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20  MULE 

TEAM 

starring 

WALLACE 

BEERY 

with  Leo  Carrillo,  Marjorie  Rambeau,  Anne  Baxter, 
Douglas  Fowley  •  Screen  Play  by  Cyril  Hume, 
E.  E.  Paramore  and  Richard  Maibaum  •  A  Metro- 
Goldwyn-Mayer  Picture  •  Directed  by  Richard  Thorpe 

Produced  by  J.  Walter  Ruben 

Above:  M-G-M's  great  travelling  ballyhoo,  the  original 

20  Mule  Team  from  the  picture.  It's  a  sensation  when  it 
rolls  down  the  Main  Streets  of  America.  Now  on  tour! 

HOT  OFF 

THE  WIRE! 

Raves  From  Coast  Preview! 

"'20  Mule  Team'  A-1  Western.  Done  in  the  grand  manner,  withitpp- 
flight  production,  direction,  performance  and  photography.  Walldl^ 

Beery  at  his  best,  playing  the  type  of  role  in  which  he  is  most  popular^ 

and  providing  extremely  good  entertainment.  As  brilliantly  executed 

western  drama  as  the  screen  has  seen.  Historical  authenticity  and  pre- 

senting the  most  vivid  panorama  of  the  arid  majesties  of  Death  Valley 

ever  shown  on  the  screen.  Beery  is  in  his  element  in  the  role  of  the  mule 

skinner,  giving  an  even  better  characterization  than  in  'Bad  Man  of 

Brimstone'."  — Hollywood  Reporter 

"A  natural  for  Wallace  Beery  and  will  serve  further  to  ingratiate  him 

with  an  ever- increasing  audience.  The  story,  absorbing  excitement  and 

suspense,  both  romantic  and  melodramatic.  One  of  the  best  gun-fights 

ever  seen  on  the  screen  winds  up  for  a  happy  ending.  High  level  of 

gripping  entertainment.  A  topnotch  job  all  the  way.  Scenically  the  pic-j 

ture  is  remarkable." 

Daily  Variety" 

"Death  Valley  has  been  overlooked  too  long  by  Hollywood  in  ̂ king 

stories  for  Westerns.  In  '20  Mule  Team'  M-G-M  will  cash  in  ̂ i'ong  on 

the  picturesque  history  and  strangeness  of  this  locale.  S^ry  offers 

excellent  role  for  Wallace  Beery,  one  of  the  most  colorful  parts  he 

has  had."  — Harry  Friedman,  L  A.  Examiner 

"'20  Mule  team'  roaring  melodrama  of  Death  Valley.  A  rip-roaring 

tale  with  its  desert  panoramas  and  its  bad  men,  with  a  superabundance 

of  action  end  a  great  fight-to-the-finish  wind-up.  Death  Valley  has  sel- 

dom beeo'delved  into  so  effectively.  All  in  all  a  hit." 

— Edwin  Schallert,  L.  A.  Times 
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Andy  Devine  •  Helen  Vinson 
Jerome  Cowan  •  Geo.  Tobias 

Directed  by  WILLIAM  KEIGHLEY 

A  Torrific  attraction! 

JACK  L.  WARNER  (n  Charge  of  Produefion 

HAL  B.  WALLIS  Execurive  Producer 



ON  THE  SHOWMANSHIP  FRONT  WITH 

20th  CENTURY-FOX,  MAY  4th,  1940- 

the  Alvin 

PITTSBURGH  . . .  The  Smoky  City  seethes  with  excitement  as 

\r  and  Senator  theatres  get  set  for  great  two-day  celebration  at 

Brady  banquet!  CLINTON,  IOWA . . .  JiJ-'>ie^^^^^i 

as  Capitol  and  Rialto  theatres  here  -  j*^ 

May  15  th  Eastern  opening  of  LILLIAN  RUSSELL...  stars  Alice  Faye,  Edward  Arnold 

and  trainloads  of  correspondents  to  be  feted  at  brilliant  $100-a-plate  Diamond  Jim 

the  whole  town  agog 

prepare  to  welcome 

Hollywood  celebrities  for  gala  May  15th  Western  Premiere  of  LILLIAN  RUSSELL, 

in  the  town  where  she  was  born!  BALTIMORE  .  .  .  ̂ X^^^p^^  ̂   Impressive 

plans  in  progress  for  Dual  World  Premiere,  at  New  ̂ ^^^^^^^^f^  Center 

Theatres,  of  "MARYLAND",  Darry  1 F.  Zanuck's  Technicolor  successor  to  "Kentucky"! 

EN  ROUTE . . .  thousands  of  delivery  trucks  bring  news  of  the  $3,000.00 

"Lillian  Russell  Contest"  in  14  mass-circulation  magazines...  and  "LOOK" 

magazine's  striking  four-color,  full  page  LILLIAN  RUSSELL  ad!  NEW 

YORK... gigantic  LILLIAN  RUSSELL  co-op  ad  campaign  hits  the  air-mail  chutes... 

on  its  way  to  excite  newspaper  readers  in  127  key  cities 

. . .  Kate  Smith,  The  Gay  Nineties  Revue,  Fred  Waring, 

Kay  Kyser,  "Information  Please",  Lanny  Ross  .  .  . 

ON  THE  AIR! 

"We,the  People", 

pay  tribute  to 

LILLIAN  RUSSELL! 

way  for  important  x  t 

May  15th!  HERE, 

FLASH!  HOLLYWOOD,  CALIF.  Plans  under 

press  preview  of  LILLIAN  RUSSELL  the  night  of 

  THERE  AND  EVERYWHERE  .  .  .  overworked 

ifi       clipping  bureaus  snip  and  paste,  tallying  reams  of  space  devoted 

to  LILLIAN  RUSSELL  by  America's  press ! 
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CUSTOMERS'  RIGHTS 

UNDER  the  title  of  "Who  Wants  Good  Movies
?" 

Mr.  Arthur  L.  Mayer,  of  New  York's  Rialto,  (  ontributes 
to  The  Nation  of  April  20  an  incisive  bit  of  article 

which,  by  citation  of  cases,  should  indicate  to  that  paper's 
following  of  "liberals"  why  "social  content"  is  rarely  \o  be  had on  the  screen. 

Quoting  from  Mr.  Archibald  MacLeish's  observations  about 
Hollywood  product  lacking  "the  fourth  dimension  of  life", 
Mr.  Mayer  observes  that  this  "has  not  seriously  affected  a 
producer  like  Louis  B.  Mayer  of  Loew's,  Inc.  .  .  .  last  year 
made  close  to  $10,000,000.  By  concentrating  on  escapist 
themes  he  has  paid  consistent  dividends  to  his  stockholders 

and  awe-inspiring  salaries  to  himself  and  fellow  executives. 
Neither  he  nor  his  competitors  will  adopt  a  different  policy 

unless  box-office  grosses  convince  them  that  their  patrons 

demand  pictures  with  social  content." 

What  has  happened  to  most  of  the  "social  content"  pic- 
tures, including  the  apathy  of  the  public  at  the  box  office 

and  more  impressively  among  the  "socially  minded"  minorities, 
completes  Mr.  Mayer's  case. 

That  Mr.  Mayer  got  into  print  In  The  Nation  with  this  tell- 
ing is  a  fact  of  quite  as  much  interest  as  its  content.  Maybe 

now  he  can  be  induced  to  deliver  a  kindred  message  to  the 
New  Republic. 

One  is  tempted  to  supplement  these  observations  about  the 
box-office  reaction  with  the  observation  that  the  multitudes 
who  so  emphatically  desire  that  the  screen  theatre  be  a  place 
of  entertainment,  amusement,  escape,  dreams  and  vicarious 
adventure  have  rights. 

Enough  of  preaching,  argument,  agitation  seem  available 

elsewhere  for  the  customers  for  "social  content".  It  Is  precisely 
for  the  purpose  of  departing  for  a  spell  from  the  "social  con- 

tent" of  their  worried  lives  that  the  box-office  customers  seek 
the  magic  of  the  pictures.  They  are  entitled  to  it  because  that 
is  what  they  pay  for. 

AAA 

WHO  SAYS  and  WHY? 

OUT  of  certain  expressions  In  print  of  the  Independent 
Theatre  Owners  Association  of  New  York  there  arises 

considerable  discussion,  east  and  west,  of  comparisons 

of  Motion  Picture  Herald's  presentation  of  the  money  making 
stars  of  1939  with  other  opinions.  So  we  find  Mr.  Douglas  W. 
Churchill  saying  in  the  New  York  Times: 

"...  The  theatre  men  agreed  with  the  Martin  Quigley  paper 
on  five — Clark  Gable,  Bette  Davis,  Mickey  Kooney,  Tyrone 
Power  and  Spencer  Tracy — but  substituted  the  names  of  Myrna 
Loy,  Ginger  Rogers,  Deanna  Durbin,  James  Stewart  and  Jean 

Arthur  for  The  Herald's  selections  of  Shirley  Temple,  Alice  Faye, 
Errol  Flynn,  James  Cagney  and  Sonja  Henie. 

"Hollywood  has  never  been  in  accord  with  all  of  The  Herald's 
selections,  which  is  natural.  Executives  have  added  a  disconcert- 

ing note  by  admitting,  off  the  record,  that  some  of  those  on  the 
Quigley  list  have  slipped,  and  they  have  been  at  a  loss  to  know 

how  the  performers  were  included  among  the  "ten  best'.  The 
ITOA  compilation  probably  is  no  more  authoritative  than  The 

Herald's  poll,  but  it  is  more  to  the  industry's  liking. 

"By  inference,  the  theatre  men  list  as  the  best  prospects  for 
the  coming  year,  providing  they  are  given  thoughtful  handling, 
such  personalities  as  Vivien  Leigh,  David  Niven,  Laurence  Olivier, 

Hedy  Lamar  and  Priscilla  Lane." 
The  ITOA  of  NY  and  the  unnamed  Hollywood  executives 

both,  but  divergently,  will  have  reasons  and  purposes  in  their 
opinions,  all  applying  to  future  operations. 

The  listing  presented  In  Motion  Picture  Herald  at  year's  end 
was  a  poll  of  the  judgments  of  the  showmen  of  all  America  as 
to  the  stars  whose  screen  appearances  had  brought  the  largest 
returns  to  the  box  office  in  1939.  The  Inference  that  The 

Herald's  annual  poll  presents  a  Herald  opinion  is  misleading. 

It  presents  the  judgment  of  the  nation's  showmen.  Whether 
ITOA  or  Hollywood  agrees  or  not  affects  no  fact. 

AAA 
• 

SEEMINGLY  It  Is  manifest  that  If  the  exhibitor  is  to  yield 
to  the  pressures  for  extended  runs  something  is  going 
to  have  to  be  done  about  elasticity  and  cancellations  in 

block  product  deals.  It  so  chances  that  there  are  still  only 

fifty-two  weeks  In  the  year.  Something  has  to  give. 

AAA 
^^SYMBOL  OF 

OUR  most  abundantly  satisfactory  indignation  of  the 
week  derives  from  the  newly  installed  bas-relief  on 
the  adjacent  Associated  Press  building.  It  is  alleged 

to  be  the  "symbol  of  news,"  being  a  casting  in  stainless  steel. 
Maybe  the  symbolism  is  in  the  stainlessness  of  steel  as  opposed 
to  bronze,  a  form  of  brass,  the  classic  metal  for  heroics. 

Anyway,  this  super-paperweight  is  a  Japanese  artist's  con- 
cept In  five  heads  and  torsos.  You  just  can't  keep  the  torsos 

out.  Whenever  a  sculptor  has  to  set  up  "the  symbol"  of  some- 
thing, or  "the  spirit"  of  something,  he  goes  Immediately  to 

the  body.  For  example,  just  around  the  corner  on  the  facade 
of  the  RCA  building  is  a  group  In  stone  notable  mainly  for  its 

genitalia,  in  a  pose  that  would  get  a  live  hero  in  the  same  spot 

and  pose  six  months  at  the  workhouse.  Can't  one  be  a  symbol 
of  something  with  his  pants  on? 

But  It  was  the  "symbol  of  news"  we  were  being  indignant 

about.  Mr.  Noguchi's  prize-winning  dream  in  steel  shows  the 
use  of  teletype,  wirephoto,  camera,  telephone  and,  lastly,  the 

fifth  figure  carries  pad  and  pencil — "the  trade-mark  of  all 
reporters,"  says  the  press  copy. 

"Pad  and  pencil"  is  the  trade-mark  of  amateur  reporters, 
maybe  fresh  out  of  schools  of  journalism,  or  of  those  of  the 
brash  contemporary  school  who  appear  to  have  learned  their 
trade  practices  looking  at  stage  and  screen  reporters  branded 
with  the  note  pad  cliche.  A  good  reporter  pays  so  much  heed 
to  his  story  he  needs  no  notes,  and  is  withd  aware  that  to 

spring  the  pad  and  pencil  either  alarms  the  news-giving  victim 
or  inspires  him  to  mount  a  high  bench  and  start  to  pontificate 
for  publication. 

A  real  reporter  is  not  identifiable  by  type-form  or  conduct 

in  public. 

No  sculptor  would  know,  but  a  real  "symbol"  of  some  rele- 
vancy would  be  a  crap  game  scene  in  the  police  station  press 

room,  with  the  desk  sergeant  in  his  shirt  sleeves.  Try  that  in 

stainless  steel.  — Terry  Ramsaye 
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in  the  News 

This  Week 

U.S.  Film  "Blitzkrieg'' 
FEDERAL  EFFORTS  to  control  the  mo- 

tion picture  and  oil  industries  were  charged 
Wednesday  by  Representative  Leland  M. 
Ford,  of  California.  Other  phases  of  a  con- 

certed attack  by  the  Administration  against 
his  state,  he  said,  are  efforts  to  destroy  the 
California  community  property  laws  and 
discriminatory  freight  rates  against  West 
Coast  shipments  by  water  to  the  Panama 
Canal. 

Attacking  Harold  L.  Ickes,  secretary  of 
the  interior,  in  the  Congressional  Record, 
Representative  Ford  declared  that  Mr.  Ickes 

attempts  to  impose  fees  on  HoUwood  pro- 
ducers for  the  production  of  motion  pictures 

on  the  public  lands  wer6  part  of  what  the 

Congressman  described  as  a  "Federal  blitz- 
krieg" against  California. 

Among  the  problems  the  state  has  had  to 

face  recently,  he  said,  are  "the  threat  of 
the  Neely  bill,  which  many  people  have  been 
led  to  believe  would  bring  moral  censor- 

ship, but  as  a  matter  of  fact  contains  noth- 

ing whatever  pursuant  to  censorship."  Mr. 
Ford  added  that  "this  matter  of  censorship 
has  been  entirely  handled  by  the  motion 
picture  business,  better  than  the  handling  of 
any  other  parallel  conditions  by  any  other 
business  in  the  country.  The  Neely  bill 
would  destroy  at  least  half  of  this  industry 
in  California  and  would  throw  some  30  or 

40  thousands  of  people  out  of  work  in  Los 

Angeles  county  alone." 
"The  second  threat,"  he  continued,  "comes 

from  a  socalled  second  Neely  bill,  wherein 
the  bureaucrats  wish  to  provide  that  those 
who  produce  motion  pictures  and  know  the 
most  about  it  cannot  stage  them  for  the 
public  but  must  put  them  in  other  hands. 

"Isn't  it  quite  possible  that  all  this  pressure 
is  being  brought  against  the  moving  picture 
business  with  the  future  idea  in  mind  of 
coercing  them  to  such  an  extent  that  it  will 
have  the  effect  of  a  real  censorship?  If  this 
is  true,  Congress  ought  to  remove  and  take 
out  of  circulation  such  heads  of  bureaus 

as  this,"  concluded  Representative  Ford. 

"Trademark''  Films 

FOLLOWING  the  practice  of  keeping  a 

sharp  eye  on  "free  advertising,"  their  "pet 
peeve,"  newspaper  publishers  have  been  giv- 

ing attention  to  what  they  call  "free  adver- 
tising" in  motion  pictures.  Colonel  Frank 

Knox,  publisher  of  the  Chicago  Daily  Nezvs, 
as  chairman  of  a  special  committee,  prepared 

a  "Report  on  Motion  Picture  Productions" 
for  the  American  Newspaper  Publishers' 
annual  convention,  in  New  York,  10  days 
ago.  But  the  matter  never  reached  the  con- 

vention floor  and,  according  to  reports,  was 

taken  up  instead  with  the  headquarters  of 
the  Motion  Picture  Producers  and  Distribu- 

tors of  America. 

An  attack  was  to  be  made  on  motion  pic- 
tures tied  up,  through  their  titles  or  other- 
wise, with  nationally  advertised  trademarks 

or  products.  The  newspaper  publisher's  po- sition is  that  advertisers  should  not  receive 

"'free  publicity"  through  the  motion  pictures. 
The  whip  in  the  hands  of  publishers  to  bring 
film  companies  into  line  is  possible  curtail- 

ment of  publicity  given  motion  pictures. 
Colonel  Knox  said  in  Chicago,  Tuesday, 

that  his  report  was  strictly  confidential  and 
no  statement  of  any  sort  would  be  made  on it. 

In  an  advertisement  to  a'dvertisers  in  the 
April  issue  of  Fortune,  ].  Walter  Thompson 
Agency  solicits  business  for  its  advertising 
film  department.  The  company  stated  that 
in  the  last  16  months  it  had  produced  15 

commercial  pictures  and  had  "opened  up  ap- 
proximately 5,000,000  theatrical  circulation 

heretofore  unavailable  for  commercial  pic- 

tures," and  had  also  developed  a  system  of 
theatre  classification  and  "produced  the  first 
fan  mail  in  the  history"  of  the  advertising films. 

It  was  also  asserted  that  70  per  cent  of 

all  motion  picture  theatres,  with  a  "circula- 
tion of  45  million,"  accept  commercial  films. 

The  best  available  information  in  the  indus- 
try is  that  less  than  50  per  cent  of  the 

country's  14,500  regularly  operating  theatres 
ever  accept  commercial  pictures.  And  if 
every  theatre  which  uses  commercials  were 
to  use  them  every  day  at  every  show  the 
maximum  potential  audience  would  be  about 
35  millions  per  week. 

Hitler's  Circuit 

WITH  THE  NAZI  "visitation"  in  Den- 
mark and  most  of  Norway — extending 

Adolph  Hitler's  cinema  circuit  (Germany, 
Austria,  Memel,  Czechoslovakia,  Poland)  — 
and  with  Sweden  practically  isolated,  dis- 

tributors in  New  York  are  pessimistic  over 
the  motion  picture  outlook  in  the  whole 

Scandinavian  area.  While  theatres  are  op- 
erating in  Denmark  and  Sweden  and  in 

parts  of  Norway,  no  new  film  can  be  shipped 
into  any  of  these  countries. 

The  Swedish  market  for  American  films, 
which  is  more  valuable  than  the  combined 

territories  of  Denmark,  Norway  and  Fin- 
land, still  is  producing  a  little  revenue. 

Under  an  agreement  made  by  the  Film 
Board  of  Trade  at  Stockholm,  only  a  limited 
amount  of  money  can  now  be  exported  from 
Sweden,  and  even  this  is  on  a  temporary 
basis  and  may  be  stopped  at  any  time. 

A  considerable  supply  of  film  is  on  hand 
in  all  the  Scandinavian  countries 

Chance  Games 

ANY  OWNERS  of  New  Jersey's  430-odd 
theatres  who  believe  that  "bank  night"  is  not 
a  lottery  because  it  allows  non-ticket  buying 
persons  to  register  and  stand  in  the  lobby  as 

eligibles  for  "bank  night"  cash,  are  mistaken. 
Judge  William  A.  Smith  decided  last  Satur- 

day in  State  supreme  court,  Trenton. 
The  decision  arose  from  an  old,  but  still 

unique  situation.  The  A.  and  G.  Amusement 
Company,  of  Paterson,  was  billed  for  $1,140 

on  a  "bank  night"  contract,  claimed  by  Wil- 
liam Furst,  of  Affiliated  Enterprises,  owner 

of  the  "bank  night"  copyright.  A.  and  G. 
refused  to  pay  on  the  grounds  that  any  con- 

tract covering  lottery  operation  was  invalid. 

Frank  L.  Cost,  of  the  Shore  theatre,  in 

Cleveland's  suburb  of  Euclid,  wants  his 
"bank  night"  playing  exhibitor  colleagues  to 

know  of  a  new  wrinkle  in  "bank  night"  dis- honesty. He  caught  one  of  the  judges,  a 

volunteer  from  the  audience,  "palming"  a 
ticket  as  he  appeared  to  pick  the  winning 
number  from  the  drum,  a  duplicate  of  the 

"palmed"  ticket  being  held  by  a  confederate 
in  the  audience  who  tried  to  collect  the  $767. 

Caution  on  Advertising 

CLOSER  scrutiny  of  motion  picture  ad- 
vertising and  photographic  publicity  by  the 

Advertising  Advisory  Council  is  indicated 
for  the  future  as  a  result  of  a  conference 
of  advertising  and  publicity  directors  of 
the  distributors  at  the  headquarters  of  the 

Hays  organization  in  New  York  Wednes- 
day. The  Council,  formed  in  1933,  adminis- 

ters the  Motion  Picture  Advertising  Code, 

voluntarily  adopted  in  1930  by  Hays  mem- 
ber companies. 

Wednesday's  conference  concerned  recent 
specific  examples  of  advertising  and  some 
photographic  material  which  were  regarded 
in  some  quarters  as  not  in  conformity  with 

the  Advertising  Code.  Specific  advertise- 

ments mentioned  were  on  M-G-M's  "Strange 
Cargo,"  Paramount's  "French  Without 
Tears,"  and  Columbia's  "21  Days  Together." 

All  the  material  cited,  it  was  established, 

had  been  approved  by  the  Council  in  New 
York.  The  approvals  may  have  been  either 

on  the  "too  liberal"  or  the  "careless"  side, 
it  was  said.  Each  of  the  company  advertis- 

ing directors,  all  of  whom  belong  to  the 

Council,  is  directly  responsible  for  his  com- 

pany's advertising ;  the  Council  is  respons- 
ible for  interpretation  of  the  Code.  It  was 

said  that  it  was  not  the  purpose  of  the 
conference  necessarily  to  censure  so  much 
as  to  caution  film  advertising  directors 
against  the  danger  of  establishing  a  trend 
which  would  evoke  criticism  of  the  industry. 
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Foreign  " Grapes 
SOME  of  the  criticism  of  "The  Grapes  of 
Wrath"  centered  on  the  point  that  the  fihn 
treated  with  a  small  percentage  of  the  popu- 

lation in  a  manner  which  tended  to  persuade 

patrons  that  conditions  were  general,  par- 
ticularly that  the  picture  would  create  an  er- 
roneous impression  abroad.  Twentieth  Cen- 

tury-Fox has  added  a  foreword  to  prints 
for  exhibition  in  all  foreign  countries. 
The  preface  states  that  in  the  United 

States  there  is  "a  limited  area  called  'the 
Dust  Bowl'  "  and  "this  is  the  story  of  one 
farmer's  family." 

FM  A-Growing 

FREQUENCY  MODULATION  (FM) 
radio  is  developing  rapidly.  Major  Arm- 

strong's new  method  of  radio  transmission 
(Motion  Picture  Herald,  December  6th 

and  13th)  is  now  being  used  in  12  experi- 
mental stations.  This  branch  of  the  indus- 

try already  has  its  own  organization,  Fre- 
quency Modulation  Broadcasters,  Inc., 

headed  by  WOR's  chief  engineer,  J.  R. 
Popple.  Major  Armstrong  said  that  he  ex- 

pects 110  regular  (not  experimental)  com- 
mercial FM  stations  to  be  operating  by  sum- 

mer. Four  to  five  applications  for  FM  sta- 
tions are  said  to  be  reaching  the  FCC  each 

week. 

The  total  FM  investment  in  the  industry 
to  date  is  $1,500,000,  and  already  five  firms 
are  manufacturing  FM  receivers  and  seven 
more  are  said  to  have  been  licensed  by 
Major  Armstrong  to  make  equipment.  Three 
major  companies  are  making  FM  trans- 
mitters. 

RCA's  relay  television  system,  which  may 
bring  that  form  of  entertainment  all  over 

the  country,  works  on  Armstrong's  FM 
principles.  RCA  engineers  said  that  the  sys- 

tem could  work  on  amplitude  modulation, 
the  usual  broadcasting  method,  but  said  FM 

was  "better." 

A  n  tU  Ca  rn  iva  I 

IN  A  DRIVE  to  protect  the  local  indus- 
tries and  local  pocketbooks.  Mayor  Harry 

W.  Lash  has  banned  circuses  and  carnivals 

from  Massillon,  Ohio,  because  "we  need  to 
keep  our  money  in  the  city."  This  action comes  at  a  time  when  exhibitors  all  over  the 

country  are  beginning  to  think  of  the  com- 

petition of  the  socalled  "greatest  show  on 
earth"  and  lesser  outdoor  attractions.  The 
Mayor  of  Massillon  is  not  going  to  take  any 

chances  that  the  citizens  will  be  "cleaned" 
of  extra  money  which  might  go  to  local  in- 

terests. He  said  no  permit  would  be  granted 
for  carnivals  and  circuses  as  long  as  he  held 
office. 
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A  Medal  for  Cohan 

THE  PRESIDENT  on  Wednesday  dec- 
orated his  double.  On  the  lapel  of  George 

Michael  Cohan,  62-year-old  comedian  of  the 
stage,  Mr.  Roosevelt  pinned  a  gold  medal, 
authorized  by  Congress  four  years  ago  for 
his  "patriotic  services"  of  23  years  ago  in 
writing  the  U.  S.  A.'s  "theme  song"  of 
World  War  I:  "Over  There." 
Entering  the  White  House  office  the 

President  asked  Mr.  Cohan,  "How's  my 
double?"  He  was  referring  to  the  Cohan 
portrayal  of  the  Chief  Executive  role  in 
"I'd  Rather  Be  Right" — a  Broadway  stage 
satire. 

The  stage  knows  George  M.  Cohan  for 
the  85  plays  he  has  written,  and  the  many 
he  has  appeared  in  during  the  54  years  he 
has  spent  in  its  wings.  He  started  at  nine 
in  "Daniel  Boone"  at  Haverstraw,  N.  Y. 
The  motion  picture  knows  him  for  the 

several  of  his  plays  it  has  produced,  "Seven 
Keys  to  Baldpate,"  Famous  Players-Lasky, 
1925;  "Elmer  the  Great,"  First  National, 
1933;  "Gambling,"  Fox,  1934;  again  "Seven 
Keys  to  Baldpate,"  RKO,  1935;  "Song  and 
Dance  Man,"  20th  Century-Fox,  1936; 
"Home  Towners,"  Warner  Brothers,  1936. 
Mr.  Cohan  has  made  but  two  appeai-ances 
in  motion  pictures,  "The  Phantom  Presi- 

dent" and  "Gambling." 

Unemployment  Law 

STATE  LAW,  rather  than  Federal,  will 
determine  whether  screen  and  radio  per- 

formers are  eligible  for  unemployment  com- 

pensation when  "resting,"  according  to  offi- 
cials of  the  U.  S.  Social  Security  Board  in 

Washington. 

The  question  of  the  actors'  eligibility  was 
raised  following  reports  that  a  number  of 
liaseball  players  had  demanded,  and  in  some 
cases  obtained,  unemployment  compensation 
although  they  received  adequate  salaries 
during  the  playing  season. 

In  the  cases  where  baseball  players  got 
compensation,  it  was  explained  by  the  Board, 
they  were  working  under  contracts  which 
called  for  payment  of  salary  only  during  the 
playing  months.  Where  players  might  be 
under  a  yearly  contract,  calling  for  salary 
payments  throughout  the  entire  12  months, 
it  is  doubtful  that  they  would  be  eligible. 

The  question  was  formally  raised  by  Sen- 
ator Charles  Tobey  (Rep.,  N.  H.),  who 

asked  Federal  Security  Administrator  Paul 
V.  McNutt  for  an  explanation. 

"Under  the  definition  of  the  term  'unem- 
ployment' in  most  state  laws,  an  answer  to 

the  question  whether  a  person  is  unemployed 
in  any  week  depends  not  on  whether  he  is 
under  a  contract  of  employment,  but  wheth- 

er, for  the  period  in  question,  he  is  rendering 

services  or  earning  wages,"  he  answered. 
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THIS  WEEK  IN  PICTURES 

By  Staff  Photographer 

COPYRIGHT  HEAD.  Edward  A.  Sargoy, 
above,  associated  with  the  late  Gabriel  L. 

Hess  in  the  representation  of  distributors  in 

copyright  matters  since  1930,  will  assume 

Mr.  Hess'  duties  in  the  supervision  of  the 
Copyright  Protection  Bureau  and  the  di- 

rection of  prosecution  in  cases  arising  out 
of  unauthorized  prosecutions. 

GOOD  WILL  VISIT.  Madeleine  S.  White, 

center  above,  secretary  to  W.  Ray 

Johnston,  Monogram  president,  on  a  Carib- 
bean cruise  visits  W.  F.  G.  and  J.  C,  J. 

Mensing  in  Willemstadt,  Curacao,  Mono- 
gram franchise  holders  in  the  Netherlands 

West  Indies.  In  the  background  is  W. 

Krijt,  assistant  to  the  Mensing  Brothers. 

CHARLES  BOYER,  right.  In  New  York  on 
vacation  and  to  meet  his  mother,  here  on 
a  visit  from  France,  chats  with  Eve  Curie 

at  Fefe's  Monte  Carlo. 

AT  ELLIS  ISLAND,  left. 

Officers  of  patriotic  and 
civic  organizations,  service 
men  and  the  trade  press 
were  ferried  by  coast  guard 

cutter  to  the  Ellis  Island  im- 
migration station  in  New 

York  harbor  last  Friday  to 

preview  a  two-reel  MGM 

short  subject  in  color,  "The 

Flag  Speaks."  At  the  lunch- eon, courtesy  of  the  Depart- 
ment of  Immigration,  are 

Silas  F.  Seadler,  Arthur  DeBra, 
Mrs.  James  F.  Looram. 

By  Staff  Photographer 

ANNUAL  DINNER.  At  the  meeting  and  banquet  of  the 

Metropolitan  Motion  Picture  Council  are:  Mrs.  Alonzo 
Klaw,  vice-chairman  and  member  of  the  Schools  Motion 
Picture  Committee;  Dr.  Frederic  M.  Thrasher,  technical 

director;  James  Shelley  Hamilton  (back  to  camera), 

National  Review  Board,  and  Fanning  Hearon,  chairman. 

LOUIS  A.  McNABB,  left,  is 

director  of  the  Electronics 

Division  of  the  Bell  &  Howell 

laboratories  In  Chicago,  new- 
ly established  to  study  prob- 

lems of  sound  phenomena. 

MAE  MURRAY,  above, 

new  director  of  pub- 
licity and  advertising 

for  General  Film  Dis- 
tributors In  London. 

WEDDING  IN  TOKYO, 

above.  Joe  C.  Goltz,  United 

Artists  general  manager  in 

Japan,  with  his  recent  bride, 
the  former  Susanne  Frenkel. 
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WILLIAM  McCREARY,  below  right,  op- 
erafor  of  three  Paramount  theatres  in  hlib- 
bing,  Minn.,  poses  with  Frank  Fay  on  the 

set  of  Paramount's  "I  Want  a  Divorce." 

ALFRED  D.  KVOOL,  general  manager  of  the  Warner- 
Saxe  Theatres,  is  honored,  above,  on  his  25th  anni- 

versary in  exhibition  by  managers  and  assistants  of  the 
circuit  at  a  luncheon  in  Milwaukee.  Standing  at  the 
speakers  table  are  Gene  Arnstren,  Garfield;  Joe 
Rosenfield,  Modjeska;  E.  W.  Van  Norman,  Uptown; 
Mr.  Kvool;  E.  P.  Vollendorf,  booker;  C.  Bosch,  Granada, 

and  L.  Howard,  Princess.  The  guest  of  honor  was  given 
a  16  mm.  motion  picture  camera. 

PHIL  RSCHER,  above,  op- 
erator of  the  Hollywood 

Amusement  Company  in  Chi- 

cago, visits  "The  Life  of  Knute 
Rockne"  set  with  Mrs.  Fischer. 

JACK  KIRSCH,  right,  presi- 
dent of  Allied  Theatres  of 

Illinois,  Is  preparing  plans,  as 
convention  chairman,  for 

the  annual  three-day  meet- 
ing of  National  Allied  States 

Association  to  be  held  June 

19th  to  21st  at  the  Morri- 
son hotel,  Chicago. 

LEE  L.  GOLDBERG, 

right,  president  of  Big 

Feature  Rights  Cor- 

poration controlling  in- 
dependent exchanges 

in  Indianapolis,  Cin- 
cinnati and  Cleveland, 

will  celebrate  his  25th 

year  in  the  industry 
next  month.  He  began 
his  career  in  Louisville 
with  B.  F.  Keith. 

ERNEST  W.  PEALL, 

above,  British  exhibitor 
who  after  more  than  30 

years  of  active  member- ship in  the  Cinematograph 
Exhibitors  Association  has 
retired.  He  was  one  of 

the  first  General  CounciJ 
members  and  launched 

the  trade's  initial  attack 
on  high  rentals. 

EUGENE  A.  ROBBINS,  above,  operator  of  the  Smith- 
field  circuit  in  Smithfield,  Utah,  meets  Ann  Sheridan  on 

the  set  of  "The  Torrid  Zone"  at  the  Warner  studios. 

EXECUTIVES  of  the  Fox  West  Coast  circuit,  left,  are 

guests  of  Gary  Cooper  on  the  Paramount  set  of  Cecil  B. 

DeMIIIe's  "North  West  Mounted  Police."  Left  to  right: 
Joseph  Strother,  Milwaukee,  Fox-Wisconsin  booker;  R.  J. 
Garland,  Southern  Colorado  district  manager;  Gary 

Cooper,  and  Raymond  Davis,  Colorado  and  Wyoming. 
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RUSH  CONVENTION  DATES  AFTER 

NO-CONSENT  DECREE  WARNING 

All  But  Two  Distributors 

Set  for  1940  Sales  Conventions 

Following  is  a  comparison  of  the  dates  and  places  of  national  and 
regional  conventions  this  year  and  last: 

COMPANY  1940  1939 

Columbia    Undecided  May  8-22 

Regionals 
MGM    May  6-7,  San  Francisco  March  21 

May  13-14,  Chicago  Chicago 

May  17-18,  New  York 
May  20-21,  Washington 

Monogram  April  21-22  May  4-6 
Dallas  Chicago 

Paramount    May  24-26  June  8-10 
Los  Angeles  Los  Angeles 

RKO   May  27-30  June  19 
New  York  Rye,   New  York 

Republic    June  April  7-26 
New  York  Regionals Chicago 

Denver  or  San  Francisco 

20th-Fox  April  12-14  March  30 
Chicago  Chicago 

United  Artists   May  13-15,  New  York  May  8 
May  17-19,  Chicago  Hollywood 

Universal    May  1 1-13,  Atlantic  City  April  15-19 
May  18-20,  Chicago  Regionals 

Warner  Bros   Undecided  March  13-14 
New  York 

MGM  Decides  on  Four  Region- 

als, the  First  Starting  Monday; 

United  Artists  To  Have  Two; 

Paramount's  Meeting  National 
Following  the  declaration  by  Thurman 

Arnold,  assistant  United  States  attorney 
general,  a  week  ago  before  a  U.  S.  Senate 

committee  that  consent-decree  talk  is  "futile" 
in  the  Government's  "key"  New  York  anti- 

trust suit,  (Motion  Picture  Herald,  April 

27th,  page  14),  large  companies  came  for- 
ward this  week  with  announcements  of  their 

1940  sales  conventions,  dates  which  had  been 

withheld  in  order  to  determine  the  pos- 
sible effects  of  any  such  decree  on  sales  poli- 

cies and  procedure,  the  basic  subjects  of  dis- 
cussion at  all  sales  conventions. 

Metro-Goldwyn-Mayer  announced  four 
regional  meetings  for  this  season,  instead  of 
a  national  meeting,  as  heretofore;  to  be  held 
May  6th  and  7th,  at  the  St.  Francis  hotel, 
San  Francisco;  May  13th  and  14th,  Drake 
hotel,  Chicago;  May  17th  and  18th,  Astor 

hotel.  New  York;  May  20th  and  21st,  Shore- 
ham  hotel,  Washington. 

United  Artists  set  May  13th  to  15th,  in 
New  York,  and  May  17th  to  19th,  at 
Chicago. 
Paramount  will  hold  a  national  meeting, 

May  24th  to  26th,  at  the  Ambassador  hotel, 
Los  Angeles. 

Only  Columbia  and  Warner  remain  un- 
decided on  time  and  place  of  their  1940 

conventions.  RKO  had  previously  an- 
nounced May  27th  to  30th,  New  York; 

Universal,  May  11th  to  13th,  in  Atlantic 
City  and  May  18th  to  20th,  in  Chicago. 
Republic  had  tentatively  set  June  and  three 

meetings,  in  New  York,  Chicago  and  Den- 
ver or  San  Francisco.  Monogram  and  Twen- 

tieth Century-Fox  have  already  held  their 
meetings,  the  former  on  April  21st  and  22nd, 
at  Dallas,  and  Fox,  on  April  12th  to  14th, 
in  Chicago. 

Selling  Policies 

Remain  Unchanged 
Sales  policies  of  the  major  companies  for 

1940-41  contemplate  no  change  in  custo- 
mary procedure.  While  negotiations  for  an 

out-of-court  settlement  of  the  Government's 
New  York  anti-trust  suit  were  being  con- 

ducted there  was  a  possibility  that  new  sell- 
ing policies  and  trade  practices  would  have 

to  be  adopted. 
Facing  the  possibility  sweeping  revisions 

in  selling  policies  which  might  mean  a  com- 
pletely new  procedure  several  of  the  major 

company  sales  executives  withheld  setting 
plans  for  annual  conventions  until  later  than 
the  usual  time.  With  the  apparent  collapse 
of  consent  decree  discussions,  several  days 
ago,  sales  managers  realized  that  there  would 
be  no  upheaval  in  selling  practices  through 
a  consent  decree  or  other  form  of  settle- 

ment of  the  trust  suit. 

Most  of  the  companies  will  hold  their 
annual  conventions  in  time  to  have  them 

out  of  the  way  before  June  3rd  when  trial 
of  the  Government  suit  is  scheduled  to  be- 

gin.    However  even  though  the  trial  is 

concluded  this  year  it  will  have  no  effect 
on  sales  policies  because  the  suit  would 
be  appealed  to  the  higher  courts,  if  the  case 
goes  up  to  the  Supreme  Court  there  is  little 
chance  that  a  final  decision  would  be  reached 
to  affect  even  the  1941-42  sales  season, 

MGM  To  Have  Four 

Regional  Meetings 

William  F.  Rodgers,  general  sales  man- 
ager of  Metro-Goldwyn-Mayer,  announced 

before  his  departure  for  California  on  Mon- 
day that  the  company  would  hold  four 

smaller  conventions  instead  of  one  national 

meeting.  The  meetings  of  the  sales  force 
will  be  held  at  the  following  places:  May 
6th-7th,  St.  Francis  hotel,  San  Francisco; 

May  13th-14th,  Drake  hotel,  Chicago;  May 
17th-18th,  Astor  hotel.  New  York  and  May 
20th-21st,  Shoreham  hotel,  Washington. 
Edward  M.  Saunders,  western  division 

manager,  will  attend  the  first  two  meetings 
and  T.  J.  Connors,  eastern  and  southern 
division  manager  will  attend  the  meetings 
held  in  New  York  and  Washington. 
Howard  Dietz,  advertising  and  publicity 

director,  and  Edwin  Aaron,  Mr.  Rodger's 
assistant,  also  left  for  the  Coast  Monday. 

James  A.  FitzPatrick,  producer  of  "Trav- 

eltalks"  for  MGM  signed  this  week  a  new 
five-year  contract.  He  will  make  one  fea- 

ture a  year  in  addition  to  his  regular  sche- 
dule of  12  shorts.  The  first  feature  will  be 

made  in  Hawaii  and  is  tentatively  titled 

"Captain  Cook."  Hugo  Butler  is  working 
on  the  script.  Nine  short  subjects  for  next 
season  have  already  been  filmed. 

Mr.  FitzPatrick  also  plans  to  produce  a 

series  of  seven  short  subjects  based  on  fam- 
ous hymns  with  the  support  of  500  church- 
men of  all  denominations.  Stars  are  sche- 

duled to  sign  in  the  series.  Distribution 
has  not  been  arranged  yet. 

E.  J.  Mannix,  studio  manager  and  Irving 
Asher,  production  executive,  are  en  route 
from  California  to  England  to  survey  con- 

dition in  Great  Britain  to  consider  the  ad- 
visability of  expansion  of  production  activity 

there.  At  present  "Busman's  Honeymoon," 
starring  Robert  Montgomery  is  being  made 

by  MGM  in  England. 

Two  Conventions 

For  United  Artists 

Murray  Silverstone,  chief  of  world-wide 
United  Artists  operations,  has  announced 
that  the  company  will  hold  a  meeting  of  the 
Eastern  and  Canadian  sales  forces  in  New 
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York  on  May  13th,  14th  and  15th  and  a  meet- 
ing of  the  Western  staff  in  Chicago  on  May 

17th,  18th  and  19th.  Harry  L.  Gold,  vice- 
president  and  Eastern  general  sales  manager 
and  L.  J.  Schlaifer,  vice-president  and 
Western  general  sales  manager,  will  preside 
over  the  convention  in  their  territory. 

Mr.  Silverstone  also  said  that  the  com- 
pany planned  no  changes  in  its  sales  policy. 

United  Artists  will  conduct  an  intensive 

drive  in  foreign  markets  regardless  of 
whether  or  not  money  embargoes  prevent 
the  export  of  revenues,  according  to  Mr. 
Silverstone.  This  policy  was  approved  at 
a  meeting  of  the  board  of  directors  held 
last  Thursday.  No  sales  activity  is  planned 
in  German  controlled  territories  or  in  Italy. 

Arthur  W.  Kelly,  head  of  the  foreign  de- 
partment, will  leave  for  Europe  within  a 

few  weeks  to  conduct  an  international  sales 

meeting  in  London.  Sales  representatives 
from  as  far  away  as  India  and  Australia 
will  attend  the  meeting.  The  company  plans 
to  maintain  its  sales  throughout  tlie  war 
in  so  far  as  possible. 

Mr.  Silverstone  also  reported  that  the 
board  approved  plans  for  a  new  publicity 
and  exploitation  organization  to  conduct 

pre-selling  campaigns  in  the  field.  The  or- 
ganization is  to  begin  operations  about 

June  1st  and  Lynn  Farnol  and  Monroe 
Greenthal  are  selecting  the  personnel. 

The  new  pre-selling  organization  is  to 
begin  campaigns  on  pictures  from  the  time 
the  story  is  purchased  and  carry  on  right 
through  production  and  distribution.  Hand- 

ling of  "Gone  With  the  Wind"  by  Selznick 
International  is  to  be  the  model.  Mr.  Selz- 

nick made  specific  suggestions  for  operating 
methods  for  the  new  field  bureau.  The 

main  office  will  be  in  Hollywood  and  15 
field  workers  will  handle  the  publicity. 

The  meeting  was  also  attended  by  Mary 
Pickford  and  her  board  representative, 
Herbert  Maas,  Charles  Schwartz,  Dennis 

F.  O'Brien,  Edward  C.  Raferty,  Emanuel 
Silverstone,  James  Mulvey,  Clarence  Eric- 
son,  Arthur  Kelly,  Lowell  Calvert  and  F. 
H.  Bardt  of  the  Bank  of  America,  repre- 

senting the  estate  of  Douglas  Fairbanks. 
Alexander  Korda  has  postponed  indefinite- 
ly his  return  to  London.  This  week  he  con- 

ferred with  Mr.  Silverstone  on  the  West 

Coast.  He  may  come  to  New  York  after 
the  meetings. 

Louis  Hyman,  executive  of  Sol  Lesser 
Productions,  arrived  from  the  West  Coast 
Tuesday  for  sales  conferences  with  United 
Artists  executives.  The  Lesser  films  are 
released  by  United  Artists. 

Paramount  Meeting 

In  Los  Angeles 

Neil  Agnew,  vice-president  in  charge  of 
distribution  for  Paramount,  announced  that 
the  annual  sales  meeting  would  be  held  in 
Los  Angeles  on  May  24th,  25th  and  26th  at 
the  Ambassador  hotel.  The  meeting  will 
be  attended  by  district  and  branch  managers, 
One  Hundred  Per  Cent  Club  salesmen  and 
home  office  and  studio  executives.  At  the 
convention  a  detailed  announcement  of  the 

number  of  productions  on  the  1940-41  sche- 

TWO  REGIONAL  MEETINGS 

SET  BY  FP  CANADIAN 

Fatuous  Players  Canadian  Corpora- 
tion will  hold  two  regional  meetings 

instead  of  the  one  national  conference 
held  last  year  in  Ontario.  The  first 

session  will  be  from  July  iOth  to  Au- 
gust 1st  at  Jasper  in  Western  Canada. 

The  Western  district  managers,  L.  1. 

Bearg  and  E.  A.  Zorn,  will  be  in charge. 

The  meeting  for  managers  in  the 
eastern  part  of  the  country  will  be 
held  in  the  Toronto  district  and  will 

also  be  for  three  days,  opening  tenta- 
tively on  August  I2th.  Arrangements 

will  be  supervised  by  district  man- 
agers, Jack  Arthur  and  M.  Stein  of 

Toronto  and  R.  S.  Roddick  and  L. 

Graburn  for  the  Marititnes.  The  home 

office  group,  headed  by  N.  L.  Nathan- 
son,  president,  and  J.  J.  Fitzgibbons, 

will  attend  both  conferences  and  out- 
line plans  and  policies  for  the  new  sea- son. 

dule  will  be  made  and  highlights  from  these 
pictures  will  be  described. 

Stanton  Griffis,  chairman  of  the  Para- 
mount executive  committee,  has  left  for  the 

Coast  on  what  he  described  as  a  "routine" 
conference  with  studio  officials.  Mr.  Griffis 

may  remain  on  the  Coast  to  attend  the  an- 
nual convention. 

George  Arthur,  for  the  past  four  years  a 
producer  at  Paramount  and  previously  in 
other  executive  positions  there,  has  resigned 
effective  May  31st  when  his  two  current 

productions  ''A  Date  with  Destiny"  and 
"I  Want  a  Divorce"  will  be  completed. 

Republic  Plans 
Three  June  Meetings 

Republic  is  planning  three  regional  sales 
meetings  in  June,  the  first  to  be  early  in 
June  in  New  York  and  the  two  others  fol- 

lowing in  Chicago,  and  either  Denver  or 
San  Francisco.  Franchise  holders  and 
branch  managers  will  attend  the  meetings. 
James  R.  Grainger,  president,  is  completing 
arrangements.  He  will  leave  about  May 
10th  on  a  three-week  tour  of  the  exchanges, 
returning  to  New  York  just  before  the  New 
York  meeting.  H.  J.  Yates,  president  of 
Consolidated  Film  Industries,  plans  to  go 
to  the  Coast  some  time  this  month  to  check 

on  production. 
The  company  reported  that  during  the 

month  of  March  Republic  Studios  reached  an 
all-time  high  in  production  activities  with 
six  films  in  work,  three  of  which  were  top- 
budget  pictures.  In  April  four  features,  two 
westerns  and  a  serial  were  shot.  The  features 

include  "Doctors  Don't  Tell,"  starring  John 
Wayne,  Sigrid  Gurie  and  Charles  Coburn; 

"Wagons  Westward,"  with  Chester  Morris, 
Buck  Jones,  Anita  Louise,  Ona  Munson  and 

Gwinn  "Big  Boy"  Williams. 

Guild  and  Circuit 

Parley  Collapses 

Negotiations  between  the  American  Guild 

of  Variety  Artists  and  major  circuits  on  con- 
tracts for  stage  show  talent  have  broken 

down,  it  was  learned  this  week.  The  inter- 
national board  of  the  guild  was  expected 

to  meet  to  determine  the  union's  future 
course  of  action.  A  dispute  over  the  five  per 
cent  booking  fee  was  said  to  be  the  principal 

point  of  dissension. 
Last  Friday  the  union  signed  a  contract 

with  Billy  Rose  covering  three  shows,  the 
Aquacade  and  the  Barbary  Coast  restaurant 

at  the  New  York  World's  Fair  and  the 
Aquacade  at  the  San  Francisco  Fair.  An 
agreement  on  terms  was  reached  earlier  in 
the  week. 

The  Philadelphia  chapter  of  the  guild  has 
reached  an  unofficial  working  agreement 
with  the  Philadelphia  musicians  union,  the 
actual  signing  of  a  mutual  assistance  pact 
depending  on  local  autonomy  being  given  to 
the  guild.  The  musicians  union  has  advised 
its  members  not  to  rehearse  any  act  unless 
they  can  produce  an  AGVA  card  and 

AGVA  has  listed  as  "unfair"  all  amusement 
places  considered  "unfair"  by  the  musicians. 

Further  the  guild  has  notified  all  agents 

that  contracts  must  now  contain  a  "pay  or 
play"  clause,  allowing  cancellations  only  for 
"an  act  of  God."  Local  77,  of  the  American 
Federal  of  Labor,  also  has  agreed  to  co- 

operate with  the  guild  in  the  enforcement 

of  the  "pay  or  play"  clause,  threatening  to withdraw  its  members  where  an  act  has 

been  discharged  in  violation  of  the  clause. 

Extras  Oppose  Autonomy 

The  Screen  Actors  Guild  governing  body 

for  extras  went  on  record  last  week  as  op- 
posing the  autonomy  plan  for  its  group 

which  has  been  recommended  by  the  guild's 
board.  The  extras'  council  requested  that 
the  guild  reopen  negotiations  with  the  pro- 

ducers for  a  new  code  and  wage  scales  for 

extras.  Negotiations  on  a  requested  in- 
crease of  15  per  cent  for  extras  were  halted 

recently  when  minority  groups  demanded 
autonomy. 

Detroit  Charter  Granted 

The  Theatre  Managers  and  Assistant 
Managers  Local  in  Detroit  has  been  granted 
a  federal  local  charter  by  the  American 
Federation  of  Labor  in  Detroit.  Roy  Miller, 

formerly  manager  of  the  Broadway-Capitol, 
was  elected  president  and  acting  business 

agent. 

Ohio  Floods  Recede 

Theatres  in  Ohio  towns,  which  were 

forced  to  close  or  operate  on  limited  sched- 
ules because  of  Spring  floods,  are  reopening. 

Particularly  affected  were  theatres  in  Mari- 
etta and  Pomeroy.  The  Ohio  River  and 

its  tributaries  are  receding,  allowing  nor- 
mal business  activity  in  many  business  areas 

which  had  been  flooded. 
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EXHIBITORS  FACE  NEW  COMPETITION 

IN  MOVE  TO  SET  1,200  STAGE  RUNS 

American  National  Theatre 

and  Academy,  Dormant 

Since  It  Was  Chartered  by 

Congress,    Bestirs  Itself 

A  drive  is  on  in  the  legitimate  theatre  to 

obtain  support  for  a  "People's  Theatre" which  would  plan  and  produce  a  series  of 
low-price  stage  plays  in  hundreds  of  cities 
and  towns  which  do  not  have  any  pro- 

fessional stage  presentations.  This  is  the 
newest  threat  of  competition  to  motion  pic- 

tures from  the  stage,  which  has  been  striving 
for  new  strength  for  many  years. 

The  plan  for  a  "People's  Theatre,"  which 
is  being  proposed  to  some  1,200  Little  The- 

atre groups,  college  and  school  dramatic  so- 
cieties and  similar  organizations,  is  from  the 

American  National  Theatre  and  Academy. 

This  group  is  headed  by  Robert  E.  Sher- 

wood, president;  J.  Howard  Reber  of  Phila- 
delphia, vice-president ;  and  Brooks  Atkinson 

of  the  New  York  Times,  secretary. 

Chartered,  Then  Forgotten 

The  American  National  Theatre  and  Academy 
is  a  group  which  has  the  unique  distinction  of 
having  been  chartered  by  Congress  in  1935  for 
"the  presentation  of  theatrical  productions  of 
the  highest  type  .  .  .  stimulation  of  public  in- 

terest in  the  drama  .  .  .  and  further  development 

of  the  study  of  drama."  In  the  five  years 
since  it  was  organized  the  American  National 
Theatre  had  been  inactive.  The  "People's  The- 

atre" plan  was  reported  in  the  daily  press  as 
something  new,  for  the  parent  organization  was 
forgotten. 
From  the  time  of  President  Roosevelt's  first 

inauguration  in  March,  1933,  efforts  were  made 
to  charter  an  American  national  theatre.  The 
proposal  was  backed  by  44  patrons  of  dramatics 
including  three  known  in  motion  picture  affairs ; 
Leopold  Stokowski,  John  Hay  Whitney  and 
John  W.  Davis.  The  bill  setting  up  a  National 
Theatre  and  Academy  unanimously  passed  in 
the  House  early  in  July  of  1935.  Under  the 

law  the  organization  "shall  be  non-profit"  and 
the  purposes  included :  "theatrical  productions 
of  the  highest  type"  .  .  .  "furthering  the  produc- 

tion of  the  best  plays,  interpreted  by  the  best 

actors  at  a  minimum  cost"  .  .  .  "sponsoring,  en- 
couraging and  developing  the  art  and  technique 

of  the  theatre  through  a  school  within  the  Na- 
tional Academy"  .  .  .  "be  non-political,  non- 

sectarian." 
Seeks  National  Basis 

The  present  proposal  for  setting  up  a  "Na- 
tional People's  Theatre"  is  an  effort  to  ac- 

complish some  of  the  purposes  defined  by  Con- 
gress five  years  ago.  The  plan  submitted  by 

Mr.  Sherwood  and  Mr.  Atkinson  carried  this 

introduction :  "In  fulfillment  of  its  obligations 
under  the  charter  granted  by  Congress,  the 
American  National  Theatre  and  Academy 
wishes  to  achieve  organization  on  a  national 

basis,  with  local  units  (or  "chapters")  in  the 
greatest  possible  number  of  communities 

throughout  the  nation." 
The  "plan"  further  stated,  "It  is  our  purpose 

to  organize  a  producing  company — to  be  known, 
perhaps,  as  the  National  People's  Theatre— which  will  be  directed  by  leading  American 

managers,  actors,  playwrights,  scene  designers." 
The  production  plans  provided  for  a  number  of 
plays  each  season,  beginning  with  five. 

According  to  the  proposal,  a  typical  group 
of  plays  would-  include  one  Shakesperian  pro- 

BROADWAY  PLAY 

PRICES  ARE  CUT 

Legitimate  theatres  in  New  York  are 
lowering  admissions  in  anticipation  of 

getting  extra  business  from  World's 
Fair  visitors.  Six  productions  are  op- 

erating already  on  reduced  admission 
scales  even  though  the  New  York  Fair 
does  not  open  until  May  11th.  Last 

year  managers  found  that  the  Fair  did 
not  help  business  and  no  great  increase 
is  expected  this  year.  However  the 

general  opinion  is  that  prices  should  be 
lowered  to  attract  the  out-of-town 
visitors. 

Legitimate  theatre  operators  have 

refused  to  cooperate  this  year  in  ex- 
ploitation plans  for  the  Fair,  feeling 

that  it  did  not  help  their  own  business. 

Last  season  two  of  the  31  shows  {in- 
cluding three  WPA  productions)  had 

reduced  prices  at  this  time  of  the  year. 
The  six  shows  on  a  reduced  scale  this 

year  constitute  nearly  one-fourth  of 
the  total  number  now  running. 

duction,  perhaps  like  the  Mercury  Theatre's 
"Julius  Caesar"  (in  modern  dress)  ;  another 
classic  revival  from  the  works  of  Ibsen,  Che- 
kov  and  Shaw ;  and  one  or  more  current  Broad- 

way plays  and  revivals  from  comparatively  re- 
cent work  of  American  playwrights.  The  writ- 

ers named  were  Maxwell  Anderson,  Philip  Bar- 
ry, S.  N.  Behrman,  Marc  Connelly,  Rachel 

Crothers,  Russel  Crouse,  Owen  Davis,  Paul 
Green,  Moss  Hart,  Lillian  Hellman,  Sidney 
Howard,  George  S.  Kaufman,  George  Kelly, 
Sidney  Kingsley,  Howard  Lindsay,  Clifford 

Odets,  Eugene  O'Neill,  Paul  Osborn,  Elmer 
Rice,  William  Saroyan,  Robert  E.  Sherwood 
and  Thornton  Wilder. 

Would  Tour  U.  S. 

The  series  of  plays  would  tour  the  country 

"to  the  greatest  possible  extent,  particularly  in 
communities  which,  under  present  circumstances, 
never  see  good  professional  productions  of  the 

best  plays."  One  performance  is  to  be  given 
in  each  of  the  towns,  except  in  communities 
where  the  demand  supports  additional  perform- 

ances. The  plays  of  the  "National  People's 
Theatre"  would  be  shown  all  through  the  fall 
and  winter  and  each  community  would  have  its 
play  every  two  or  three  weeks. 

The  production  details  are  to  be  of  the  best 

quality :  "the  casting,  direction,  scene  designing 
to  be  done  exactly  as  though  for  first  class 

Broadway  production."  However,  the  price 
scale  would  be  kept  down  to  a  maximum  of  $1.50 
and  where  facilities  permit  the  scale  might  go 
down  to  25  cents.  The  statement  said  that 

"there  can  be  no  atmosphere  of  snobbery,  either 
social  or  intellectual." It  is  asserted  that  the  financial  details  of  the 

"People's  Theatre"  idea  were  carefully  worked 
out  and  that  the  project  could  earn  "substantial 
profits"  which  would  be  used  to  expand  the movement.  Funds  to  start  the  first  season  are 

to  be  raised  "in  the  theatre  itself  and  from 

public  spirited  friends  of  the  theatre." The  basic  question  Mr.  Sherwood  and  Mr. 
Atkinson  asked  the  leaders  of  the  1,200  dra- 

matic societies  throughout  the  country  was,  "Do 

you  believe  that  in  your  community  there  exists 
sufficient  interest  in  the  theatre  to  provide  sup- 

port for  this  plan?" Reaction  Called  Favorable 

The  reaction  of  college,  school  and  other 
amateur  dramatic  groups  to  the  proposed  plan 

has  been  "almost  universally"  favorable,  accord- 
ing to  Mr.  Sherwood's  office.  The  answers  re- ceived so  far  indicate  that  communities  which 

do  not  have  a  legitimate  theatre  are  anxious  to 

back  the  "People's  Theatre,"  it  was  said.  The 
letters  also  are  giving  information  on  the  facili- 

ties available  in  the  particular  community,  in- 
cluding data  on  the  number  of  seats,  possible  top 

admission  scale  and  the  tastes  of  the  local  group. 
About  300  replies  have  been  received. 
About  the  time  the  American  National  Thea- 

tre and  Academy  was  given  a  charter  in  1935 
the  Theatre  Project  of  WPA  began  its  activi- 

ties, which  for  a  time  were  conducted  on  a  very 
wide  scale,  and  an  attempt  was  made  to  estab- 

lish a  Government  "people's  theatre."  Both 
the  idea  of  a  Federal  Theatre  Project  and  the 

plays  presented  were  criticized. 
Last  June  Congress  refused  to  appropriate 

money  to  continue  the  WPA  theatre  activities 
and  ordered  the  abandonment  of  the  project. 
No  decision  has  been  made  so  far  concerning 

the  exact  date  on  which  the  "People's  Theatre" of  the  American  National  Theatre  and  Academy 
would  begin  producing  plays. 

Central  Theatre  Control 

Urged  by  John  Golden 
That  the  theatre  may  "recover  its  health  as  a 

public  institution,"  John  Golden  on  Monday 
urged  all  the  "chaotic  elements  working  in  the 
theatre"  to  form  a  central  board  of  control. 
Mr.  Golden  spoke  before  600  members  and 

guests  of  the  Comoedia  Matinee  Club  at  its 
eleventh  annual  spring  festival  luncheon  at  the 
Hotel  Astor,  New  York. 

Mr.  Golden,  long  a  manager,  cited  his  reasons 

for  the  plight  of  that  "fabulous  invalid,"  the  the- 
atre, and  placed  some  of  the  blame  on  his  col- 

leagues. 
"The  managers'  group,  unlike  all  of  the  other 

groups  in  the  theatre,  has  never  been  in  a  posi- 
tion where  it  could  have  control  even  of  its  own 

membership,"  he  continued.  "Until  some  way 
to  correct  this  weakness  can  be  found,  the  man- 

agers— and  I'm  sorry  to  say  this — will  never 
form  a  group  that  may  be  depended  upon  to 
work,  either  harmoniously  among  themselves 

or  in  complete  cooperation  with  the  others." 
"I  can  see  but  one  practical  solution  to  the 

problem  of  preserving  and  advancing  the  status 
of  the  theatre,  improving  its  conditions,  spread- 

ing its  popularity  and  cultural  and  educational 
influence,  and  that  is  by  the  formation  of  a  con- 

trol board,  representing  each  of  the  creative  and 
executive  branches  of  the  drama. 

"The  control  board  should  be  made  up  of  a 
number  of  highly  respected  persons,  ...  of 
sane,  ethical  views  and  fair,  unbiased  interest. 
"The  board  must  be  our  ruler,  our  own 

court,  our  own  judge  and  jury,  our  own  puni- 
tive and  governing  body,  our  own  censor,  creat- 

ed out  of  our  selves,  by  ourselves ;  a  practical, 
permanent,  potential  protector  of  our  own  house 
against  outside  attacks  and  inside  differences 
and  discord. 

"Let  the  control  board  have  a  sound  code  of 
ethics  interpreted  by  competent  men  and  women 
steeped  in  the  lore  of  the  theatre.  Let  us  cut  out 
the  selfish,  short-sighted  bickerings  and  jeal- 

ousies of  every  group.  Let  us  bring  into  line  the 
managers.  Let  us  settle  the  disputes  of  all  par- 

ties by  arbitration  and  reason  in  a  fair  court 
composed  of  those  who  know  the  difficulties  and 

the  attacks  against  our  dear  institution." 
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The  greatest 
boxoffice  triumph  of 

the  producer  who  gave  you 

"Alexander's  Ragtime  Band", 

In  Old  Chicago".  "Jesse 
James",  "The  Rains  Came". 

"The  Grapes  of  Wrath"! 
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ALICE  FAYE-DON  AMECHE- HENRY  FONDA 
as  Lillian  Russell as  Edward  Solomon as  A  lexander  Moore 

EDWARD  ARNOLD  •  WARREN  WILLIAM  •  LEO  CARRILLO, 
as  Diamond  Jim  Brady  as  the  Famous  J.  L.  as  Tony  Pastor 

HELEN  WESTLEY  •  DOROTHY  PETERSON  •  ERNEST  TRUEX 

NIGEL  BRUCE  •  CLAUDE  ALLISTER  •  LYNN  BARI  •  WEBER  & 

FIELDS  •  EDDIE  FOY,  JR.  •  UNA  O'CONNOR  •  JOSEPH  CAWTHORN 

Directed  by  IRVING  CUM  MINGS  •  Associate  Producer  Gene  Markey 

Screen  Play  by  William  Anthony  McGuire   •  Dances  staged  by  Seymour  Felix 

A  20th  Century -Fox  Picture 

\  I 

Alice  Faye  sings  Lillian 

Russell's  unforgettable  songs, 
including  .  .  . 

"After  the  Ball  is  Over" 
"Rosie,  You  Are  My  Posie" 
"The  Band  Played  On" 

(  "Strawberry  Blond"  ) 

"My  Evening  Star' ' 

Two  new  hits  you'll  re- member as  long  .  .  . 

"Adored  One"  by  Alfred 
Newman  and  Mack  Gordon 

. . .'  'Blue  Love  Bird' '  by  Gus 
Kakn  and  Bronislau  Kaper. 
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B  &  K  VIOLATED  MONOPOLY  DECREE 

BY  OVERBUYING,  MASTER'S  FINDING Counsel  for  Paramount  and 

Circuit  Plan  to  Show 

Contracts  Were  Based  on 

"Essential    Film  Supply" 

A  master's  report  in  Chicago  last  Mon- 
day rendered  the  first  Federal  anti-mo- 

nopoly finding  of  the  current  wave  of  regu- 
lative attention  to  the  motion  picture  when 

Balaban  &  Katz,  exhibitors,  and  Paramount 
Pictures,  Inc.,  as  parent  company,  were 

found  guilty  of  violation  of  a  consent  de- 
gree of  April  6,  1932. 

The  finding  of  Edgar  Eldredge,  as  special 
master  in  chancery,  assigned  by  Judge 
Charles  E.  Woodward  in  Federal  court,  is 
based  on  his  judgment  that  Paragraph  X, 
that  portion  of  the  decree  providing  against 
monopoly,  has  been  violated  by  overbuying 
of  product,  subsequently  unplayed. 

Flat  denial  has  emanated  from  B.  &  K.- 
Paramount  attorneys,  in  both  New  York 
and  Chicago,  and  the  contention  that  the 
i^ecord  shows  that  the  contracts  were  for 

"an  essential  film  supply"  will  be  the  bur- 
den of  the  exceptions  to  be  made  within  the 

twenty-day  period  ending  May  21. 
The  issue,  in  consequence,  before  the 

court  will  be  on  fact. 
The  original  action  ending  in  the  consent 

decree  of  1932  was  by  the  United  States 
against  the  B.  &  K.  theatre  group  and  all 
the  major  film  companies  except  Columbia 
Pictures. 

Other  Distributors  "Not  Guilty" 

The  master's  report,  after  16  months  of 
hearings,  is  in  the  action  filed  by  the  Gov- 

ernment December  15,  1938,  charging  vio- 
lations of  the  decree  against  B.  &  K.  and  all 

of  the  major  distributors  except  Columbia 

Pictures.  The  charges  against  all  the  ma- 
jors, except  Paramount  as  parent  and  part- 

ner of  B.  &  K.,  resulted  in  findings  of  not 
guilty. 
The  charges  involved  the  whole  gamut, 

"combination  and  conspiracy  in  restraint  of 
trade,  monopolization  of  interstate  trade  and 
commerce  in  the  distribution  and  exhibition 

of  motion  pictures,"  along  with  violation  of the  Sherman  act. 

Acquitted  on  Coercion 

The  liability  of  all  defendants  jointly  was 
confined  to  Paragraphs  VII  to  IX  and  XI, 
in  the  consent  decree.  These  paragraphs  per- 

tain to  restraint  of  trade,  establishment  of 
clearance  systems  and  coercion.  None  of  the 
defendants  was  found  guilty  of  these  charges. 
During  the  trial  the  Government  said  RKO- 

Radio  and  Universal  had  not  violated  the  de- 
cree. The  Government  also  at  the  end  of  the 

hearing  substantially  withdrew  the  issue  of 
conspiracy.  When  this  was  done  the  defense 
rested.  The  charge  of  coercion  also  was  not 
pressed  by  the  Government. 
The  report  charges  that  Balaban  &  Katz 

usually  bought  about  80  per  cent  of  all  major 
company  product,  but  did  not  exhibit  all  the 
product  scheduled  or  contracted  for. 

Paragraph  X,  of  the  consent  decree,  enjoined 
the  defendant  and  their  officers  from  entering 
into  or  performing  any  contracts,  or  agree- 

ments,  franchises   or   licenses   with   any  one 

INDIANA  ALLIED 

OPPOSES  DECREE 

Through  a  statement  by  its  execu- 
tive secretary,  Don  Rossiter,  the  Asso- 

ciated Theatre  Owners  of  Indiana,  an 

affiliate  of  the  National  Allied  States 
Association,  last  week  publicly  opposed 

the  Department  of  Commerce  bases 

for  a  possible  consent  decree  settlement 

of  the  Government's  "key"  New  York 
anti-trust  action  against  the  major 

companies. 
Mr.  Rossiter  said  that  the  associa- 

tion "seriously  objects  to  the  proposed 
system  of  selling,  although  it  is  in 
favor  of  some  sort  of  arbitration;  but 
not  that  as  outlined  in  the  Department 

of  Commerce  proposals." 

or  more  of  the  defendant  distributors  for  the 
exhibition  of  motion  pictures  in  the  Chicago 
area,  the  individual  or  collective  effect  of 
which  would  unreasonably  lessen  competition 
or  interstate  trade  and  commerce  between  the 
defendants  or  any  two  or  more  of  them,  or 
effect  a  combination  in  unreasonable  restraint 
of  interstate  trade  and  commerce  or  create  a 
monopoly  of  interstate  trade  and  commerce  in 
motion  pictures  in  said  territory. 

It  was  on  this  matter  that  the  exhibitor  de- 
fendants were  found  guilty  by  the  Master. 

All  violations  of  the  decree  were  after  Nov. 
9,  1935.  Any  violations  prior  to  that  were 
not  punishable,  the  court  ruled.  The  theatres 
involved,  all  of  which  are  in  the  Loop  area, 
are  the  Chicago,  United  Artists,  Roosevelt, 

'  State- Lake,  Apollo  and  Garrick.  All  are  op- 
erated by  B.  &  K.  The  RKO-Palace,  the 

Woods,  Oriental  and  McVickers  are  operated 
by  independent  exhibitors. 

Hearing  Date  to  Be  Set 
The  defense  now  has  20  days,  or  until  May 

21,  to  file  exceptions  to  the  report  of  the  Mas- 
ter-in-Chancery.  These  exceptions  will  be  filed 
in  written  form,  following  which  Federal  Judge 
Woodward  will  set  a  date  for  a  hearing  when 
oral  argument  can  be  given. 

If  this  report  is  approved  by  Judge  Wood- 
ward it  will  have  considerable  bearing  on  the 

Government's  suit  in  New  York,  observers  in 
Chicago  believe.  A  pending  suit  of  Chicago 
independent  exhibitors  against  B.  &  K.  and 
the  major  companies  will  also  be  effected  if 
such  approval  is  given,  attorneys  state.  This 
last  mentioned  suit  has  been  lying  dormant  for 
many  months  pending  the  outcome  of  the  Gov- ernment cases. 

Delay  Educational  Hearing 
The  Educational  Pictures  Corporation 

creditors'  hearing  was  postponed,  in  New 
York,  from  Tuesday  to  May  14th.  However, 
on  Wednesday  an  application  to  vacate  the 

designation  of  James  A.  Davidson,  as  trus- 
tee, was  heard  by  a  Federal  judge. 

Bar  Relatives 

Extras  related  to  Central  Casting  Bureau 
employees  in  Hollywood  will  receive  no 
work  except  in  an  emergency,  under  a  ruling 

of  Howard  Philbrick,  Bureau  general  man- 

ager. 

Pre  -  trial  Examinations  in  New 

York  Continue  with  Schaefer, 

Wobber  Testimony;  Distrib- 

utors Question  independents 

Prosecution  by  the  United  States  Govern- 
ment, of  its  anti-trust  suit  against  the  large 

companies  in  the  New  York  "key"  case,  re- 
solved this  week  into  the  comparative  quiet 

of  pre-trial  examination  of  witnesses,  from 
the  organized  industry  and  from  independent 

exhibition,  after  the  "fireworks"  of  last  week, 
during  which  assistant  United  States  At- 

torney General  Thurman  Wesley  Arnold, 

heading  the  Department  of  Justice  anti-trust 
division,  crushed  hopes  of  an  out-of-court 
settlement  by  a  slashing  attack  upon  the  in- 

dustry's present  setup. 
Mr.  Arnold,  who  a  week  ago  had  called 

the  industry  a  dictatorship  in  testimony  be- 
fore a  Senate  judiciary  subcommittee,  said 

the  defendants  had  been  allowed  to  discuss 
settlement  by  consent  decree,  when  such  a 
decree  never  would  be  accepted  without  a 

"complete  surrender,"  which  would  imply 
absolute  divorcement  of  exhibition  from  dis- 

tribution, that  is,  of  distributor  companies 
fi-om  their  affiliated  theatres. 

Move  for  Inspection 

On  Tuesday  the  Government  told  the  majors 
it  would  ask  for  a  court  order  on  May  7th 
allowing  them  to  inspect  records  of  the  defend- 

ants covering  the  licensing  of  films  to  69  in- 
dependent and  Warner  theatres  in  the  Phila- 

delphia area.  Government  attorneys  said  that 
the  majors  had  already  been  served  with  sub- 

poenas to  present  the  same  records  on  June 
3rd  when  the  trial  is  scheduled  to  open. 

In  an  affidavit  Seymour  Krieger,  special 
assistant  attorney  general  in  charge  of  the 
Philadelphia  area,  said  the  records,  consisting 
of  licensing  contracts,  deal  sheets,  office  com- 

munications and  feature  cut-off  records,  are 
evidence  which  the  Government  intends  to  use 

to  prove  the  alleged  unfair  trade  practices  im- 
posed on  Philadelphia  exhibitors  and  discrimi- 

natory benefits  extended  to  the  Warner  the- 
atres in  that  territory.  It  was  explained  the 

Government  applied  to  inspect  the  records  in 
order  to  prepare  for  the  trial. 

The  motion  requests  not  only  the  records  on 
negotiations  and  performance  of  contracts,  but 
also  of  similar  records  relating  to  a  refusal 
by  any  defendant  to  license  or  negotiate  the 
licensing  of  films  to  any  of  the  69  theatres listed. 

Eleven  independent  exhibitors  are  named 
who  were  allegedly  affected  by  discriminatory 
practices.  The  largest  operator  listed  was 
Columbus  Stamper,  who  has  seven  theatres 
in  the  Philadelphia  area,  the  Forum,  Frank- 

ford,  Nixon,  Roosevelt,  Tower,  'Rivoli  and Great  Northern.  The  notice  of  motion  stated 
that  the  first  five  theatres  named  have  been 

acquired  by  Warners. 
The  other  exhibitors  and  their  theatres 

named  were  William  Goldman,  Band  Box  in 

Philadelphia,  HiWay  in  New  York  and  Hip- 
podrome, Strand  and  Victor  in  Pottstown  and 

Warners'  Terminal,  formerly  owned  by  Mr. 
Goldman ;  David  Milgrim,  the  Bluebird,  How- 

ard, Rialto,  Temple  and  Walton  in  Philadel- phia and  the  Garden  in  West  Chester :  Harry 
Fried,  the  Suburban  in  Ardmore,  Seville  in 
Bryn  Mawr,  Anthony  Wayne  in  Wayne ;  Allen 

(Continued  on  following  page) 
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M.  Benn,  the  Belmont  and  Benson  in  Phila- 
delphia ;  Herbert  Elliott,  the  Fern  Rock  in 

Philadelphia ;  Harry  Perelman,  the  Lehigh  and 
West  Allegheny  in  Philadelphia  and  the  Yeadon 
in  Yeadon  and  David  Shapiro,  the  Admiral  in 
Philadelphia. 

Two  other  theatres  later  acquired  by  War- 
ners are  listed  the  Bromley  in  Philadelphia, 

formerly  owned  by  Charles  Segall,  and  the 
Lansdowne  in  Lansdowne,  formerly  owned  by 
Henry  Friedman. 
The  Government's  motion  also  named  46 

Warner  theatres  and  one  Loew's  house. 
The  Government  will  depend  primarily  on 

the  records  and  contracts  to  prove  the  alleged 
discrimination  in  favor  of  Warners  by  a  com- 

parison of  licensing  terms,  according  to  Mr. 
Krieger. 
The  application  will  be  heard  by  Federal 

Judge  Henry  W.  Goddard  on  Tuesday, 
May  7th. 

Schaefer  Testifies 

In  the  pre-trial  examinations  of  the  major 
company  defendants,  which  have  been  proceed- 

ing for  several  months,  George  J.  Schaefer, 
president  of  RKO,  testified  on  Monday  that  he 
opposed  long  term  franchises ;  outlined  sales 
policies  of  Paramount  and  United  Artists,  and 
RKO,  three  companies  with  which  he  has  been 
associated;  and  denied  that  the  distribution  de- 

partment of  either  RKO  or  Paramount  ex- 
changes information  on  rentals  with  its  theatre 

department. 
In  the  pre-trial  testimony  of  prospective  Gov- 

ernment witnesses,  questioning  of  whom  has  been 
proceeding  for  about  two  weeks,  James  C.  For- 
gione,  a  New  Jersey  indeoendent  exhibitor,  told 
defense  attorneys  last  Wednesday,  that  inde- 

pendent circuits  offered  greater  comnetition  to 
the  independent  theatre  than  the  affiliated  cir- 

cuits ;  and  Anthony  Bannon,  former  New  Jersey 
theatre  operator,  named  by  the  Government  as 
a  witness  to  theatre  conditions  in  Newark,  ad- 

mitted, under  defense  attorneys'  questioning, 
that  his  knowledge  of  distribution  in  that  city 

was  only  "general,"  inasmuch  as  he  had  severed his  connections  there  in  1933. 

Schaefer  Dislikes  Long  Contracts 

George  J.  Schaefer,  president  of  RKO,  called 

long  term  franchises  "a  one-way  street"  in  pre- 
trial examination  by  Special  United  States  As- 

sistant Attorney  General  Robert  L.  Wright  on 
Monday,  in  New  York  Federal  Court. 

They  are  that,  he  declared,  because  the  ex- 
hibitor will  play  all  pictures  from  a  company, 

then,  only  if  the  deal  is  profitable  to  him. 
He  denied  the  inference,  by  Mr.  Wright,  that 

assurance  of  continued  film  sales  to  distributors 
depended  upon  an  interest  in  theatres,  or  long 
term  contracts.  What  mattered,  he  asserted, 

was  the  "quality  of  your  pictures." 
"That,  and  your  ability  to  sell  them,  are  your 

best  assurances,"  he  asserted. 
Mr._  Schaefer  was  questioned  on  Paramount 

acquisition  of  theatres,  inasmuch  as  he  had  been 
sales  manager  of  that  company.  He  justified  the 
acquisition,  by  Paramount,  of  theatres  in  Bos- 

ton; also,  its  disposal  of  theatres  in  Philadel- 
phia. On  the  former,  he  remarked  that  it  was 

forced  upon  Paramount  by  the  merger  of  Metro 

and  Loew's.  On  the  latter,  he  noted  that  the 
sale  of  Paramount's  three  Philadelphia  theatres 
was  ordered  by  the  trustees,  because  the  theatres 
had  proved  unprofitable. 
Mr.  Schaefer  also  outlined  other  policies  of 

RKO,  United  Artists,  and  Paramount.  The 
RKO  president  had  been  employed  at  various 
times  by  United  Artists  and  Paramount. 

In  remarking  on  the  advantages  of  theatre 
ownership,  by  distributors,  Mr.  Schaefer  em- 

phasized that  his  present  company  would  not 

ONE  FOR  NEELY  BILL, 

TWO  OPPOSE  IT 

The  Neely  anti-block  and  blind 
selling  bill  now  pending  in  the  Senate 

(S.  280)  continues  to  see-saw  on  the 
attitudes  of  public  groups,  the  Wis- 

consin Congress  of  Parents  and  Teach- 
ers this  week  voting  to  support  it, 

while  the  Missouri  State  Federation  of 

Women's  Clubs  voted  against,  without 
a  dissenting  vote.  Also  on  the  record 

as  opposing  the  bill  is  the  Indiana 
Indorsers  of  Photoplays  which  voted 
against  it  at  a  meeting  Wednesday 
at  which  C.  C.  Pettijohn  was  a  speaker. 

From  New  York  the  National  Board 

of  Review  this  week  sent  warning  to 
the  various  better  films  and  club 

women's  organizations  with  which  it 
is  in  contact  that  the  measure  will  not 

give  assurance  to  the  public  of  picture 
selectivity  nor  assure  quality. 

subsidize  an  unprofitable  theatre.  The  com- 
pany does  not  have  a  rigid  policy ;  individual 

instances  of  theatre  earning  capacity  govern  it, 
he  said. 

Because  of  "the  jealousy  between  different 
producers,"  United  Artists  does  not  block-book, 
Mr.  Schaefer  noted.  He  noted,  also,  that  the 
company  gained  its  greatest  revenue  from  the 
five  affiliated  circuits. 

Paramount's  "decentralization"  of  its  theatres 
was  begun  by  him,  he  told  the  Special  Assistant 
United  States  Attorney.  The  theatres  were 

losing  money ;  it  was  realized  that  the  "local 
manpower"  had  better  knowledge  of  local  condi- tions, he  said. 

Wobber  Testifies 

Herman  Wobber,  sales  head  of  Twentieth 
Century-Fox,  was  questioned  closely  Tuesday. 
Mr.  Wobber,  who  was  western  sales  division 

manager  of  Paramount  from  1916  to  1932,  de- 
scribed the  first  run  situation  of  that  company 

in  five  key  western  cities  during  his  tenure. 

He  attributed  Paramount's  theatre  acquisitions 
in  the  early  twenties  to  a  realization  that  the 
exhibition  field  was  more  profitable  than  either 
distribution  or  production. 

Jesse  Lasky's  efforts  in  1926  to  sell  pictures 
individually  proved  to  be  "a  miserable  failure," 
Mr.  Wobber  asserted.  "We  found  that  exhibi- 

tors who  couldn't  rely  upon  us  for  quantities  of 
pictures  didn't  come  to  us  for  individual  films." 

Bannon's  "General"  Knowledge 

Anthony  Bannon,  former  Newark  operator, 
and  listed  by  the  Government  as  one  of  its  500 
prospective  witnesses,  and  having  knowledge  of 
unfair  clearance  in  Newark,  admitted  on  ques- 

tioning Friday,  April  26th,  by  the  defense  that 
his  knowledge  of  distribution  in  that  city  was 
general,  because  he  has  not  operated  a  theatre 

there  since  1933 ;  that  he  was  "99  per  cent  cer- 
tain" that  he  did  not  complain  to  the  Govern- 
ment; that  he  had,  however,  when  operating  the 

Court  theatre  in  Newark,  communicated  his 
clearance  problem  to  Sidney  Samuelson,  former 
president  of  the  New  Jersey  Allied,  in  an  ef- 

fort to  get  better  licensing  terms  for  his  house ; 
that  he  and  a  partner  had  leased  the  Court 
theatre  in  1926,  and  that  his  chief  problem  was 

the  14-day  clearance  which  the  Savoy  Theatre 
had,  over  his  house ;  that  the  Savoy  was  owned 
by  an  independent,  before  Warners  took  it  over ; 
that  Warners  merely  had  the  same  clearance,  in 
operating  the  Savoy,  as  had  the  independent; 
that  the  Savoy  had  1,600  seats,  and  his  own 
house,  only  800;  that  his  house  was  five  years 
older  than  the  Savoy ;  and  that  he  now  partici- 

pates in  the  operation  of  the  Howard  theatre, 
Howard  Beach,  Long  Island. 
Howard  Lesser,  an  independent  exhibitor,  of 

Paterson,  New  Jersey,  one  of  the  prospective 
witnesses  to  alleged  monopoly  and  unfair  prac- 

tices by  the  majors,  listed  in  the  Government's 
bill  of  particulars,  testified  in  pre-trial  ques- 

tioning by  defense  attorneys,  on  Wednesday. 

He  testified  against  "unfair"  clearance  by  the 
distributors  to  his  competitors  and  complained 
that  Warners  attempted  to  compel  him  to  buy 
1939-40  product  as  a  condition  to  his  obtaining 
the  last  half  of  the  1938-39  program. 

Forgione  Names  Reade 

Independent  circuits  are  greater  competition 
than  affiliated  circuits,  James  C.  Forgione,  in- 

dependent exhibitor,  of  Metuchen,  New  Jersey, 

second  of  the  Government's  prospective  wit- 
nesses in  the  New  York  "key"  anti-trust,  to  be 

examined  by  majors'  attorneys,  told  them  Wed- 
nesday, April  24th,  in  New  York. 

Mr.  Forgione  named  Walter  Reade,  indepen- 
dent circuit  owner,  as  a  primary  cause  for  his 

clearance  problems.  Mr.  Reade  operates  in  the 
Plainfield,  New  Jersey,  area.  Mr.  Forgione 
said  he  did  not  object  to  affiliated  theatres  in 
his  area,  obtaining  clearance  over  his  Forum 
theatre,  in  Metuchen ;  but  that  Mr.  Reade,  since 
1933,  had  also  obtained  protection. 
He  said  that,  before  1933,  he  played  pictures 

14  days  later  than  the  affiliated  theatres  in  New 
Brunswick  and  Perth  Amboy.  They  are  about 
6  miles  from  Metuchen.  Plainfield  is  about 
eight ;  it  is  beyond  the  county  line ;  there  are 
poor  transit  connections,  he  said.  Nevertheless, 

he  related,  Mr.  Reade's  Plainfield  theatre  ob- 
tained seven  days'  additional  clearance. 

Mr.  Forgione  admitted  that  RKO,  Universal, 
and  Columbia  "knew"  of  his  situation,  and  had 
allowed  him  to  purchase  some  pictures  without 
contracting  for  all  of  their  product. 

He  regarded  it  as  "wrong"  for  a  "distributor 
to  cooperate  with  one  independent  against 

another." 

Block  booking  was  a  factor  about  which  Mr. 
Forgione  complained,  during  the  questioning ; 
he  asserted  small  town  operators  would  like  to 
play  pictures  from  all  the  majors,  but  could  not, 
under  the  present  dispensation. 

Mr.  Forgione  revealed  he  had  only  one  meet- 
ing with  the  Government  investigators ;  and 

that  was  in  the  New  York  headquarters  of  the 
Allied  Theatre  Owners  of  New  Jersey,  a  meet- 

ing arranged  by  the  Allied,  after  the  unit  had 
canvassed  its  members  by  letter. 

Another  Government  Witness 

The  Department  of  Justice,  last  Thursday, 
added  another  name  to  its  long  list  of  over  500- 
odd  prospective  witnesses,  to  be  called  in  its 
"key"  New  York  anti-trust  suit  against  the 
majors,  scheduled  to  begin  on  June  3d.  A  sup- 

plemental answer,  filed  by  it,  listed  William 
Goldman,  Philadelphia  exhibitor,  as  a  witness 
who  has  knowledge  of  an  alleged  monopoly  ex- 

ercised by  Warners  in  Philadelphia ;  and  assert- 
ed that  he,  in  1935,  allegedly  was  forced  to  drop 

his  endeavors  to  lease  the  Keith  theatre  be- 
cause United  Artists  refused  to  sell  him  first 

run;  and  that,  afterwards,  Warner  Theatres 
leased  the  theatre.  The  Government  states  that 
Mr.  Goldman's  name  had  been  inadvertently 
omitted  when  the  original  list  of  prospective  wit- 

nesses was  filed. 
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COMPETITION  OF  OWN  RADIO  ARISES 

ON  NBC  TELEVISION'S  FIRST  BIRTHDAY 
Asks  Owners  of  Receivers  and 

Dealers  Whether  Audiences 

Would  Accept  Change  of 

Nights,  Hours  of  Progranns 

Hoping  to  eliminate  competition  between 
its  television  unit  and  its  standard  radio 

broadcast  programs  on  Saturday  evenings 
and  on  Sundays,  and  endeavoring  to  adjust 
complaints  from  television  listeners  in  the 
New  York  metropolitan  area  that  they  can- 

not listen  to  a  television  program  and  to  a 
favorite  radio  program  at  the  same  time,  the 
National  Broadcasting  Company  this  week 

was  considering  a  change  in  its  five-day-per- 
week  television  schedule.  This  change  would 
remove  television  programs  from  the  air  on 
Saturday  evenings  and  on  Sundays,  and  place 
them  on  Mondays  and  Tuesdays,  now  de- 

void of  television  entertainment. 

Questionnaires  Issued 

Questionnaires  were  sent  out  to  owners  of 
television  receivers  and  dealers  in  the  New 
York  area,  asking  whether  the  audiences  would 
accept  such  a  change.  It  is  reported  that  the 
NBC  already  had  decided  to  change,  had  with- 

held the  announcement  so  that  it  could  be  cer- 
tain of  public  support.  Some  set  dealers  and 

the  NBC's  parent  Radio  Corporation  of 
America  sales  force,  it  was  said,  had  protested, 
declaring  that  Saturday  evenings  and  Sundays 
were  best  for  display  and  demonstration  of 
sets  for  sales. 

The  introduction  of  a  seven  day  week  would 
involve  some  difficulties  with  the  two  unions  in 
the  technical  field,  it  is  reported.  These  are 
the  Association  of  Technical  Employees,  inde- 

pendent, with  which  the  NBC  now  deals,  and 
the  International  Brotherhood  of  Electrical 
Workers,  from  whom  NBC  officials  declare  no 
demands  have  been  received.  It  is  understood 
that  the  five  day  week  now  prevails  because  it 
is  the  union  week,  and  because  an  extra  two 
days  would  involve  another  shift  of  workers. 

18  on  Studio  Production  Crew 

Television  production  crews  consist  of  about 
18  men,  for  a  studio  program,  3  for  a  motion 

picture  program,  12  for  an  outside  "pick-up" 
program. 

In  addition  to  the  change  in  days  of  presenta- 
tion, a  change  in  hours  may  be  made.  Thus, 

evening  and  afternoon  programs  would  be 
moved  forward  one  half  hour. 

The  NBC  is  keeping  television  on  the  air  on 
Saturday  afternoons,  because  those  afternoons 
provide  the  best  opportunities  for  telecasting  of 
outdoor  sporting  events. 
To  provide  for  summer  vacations,  the  com- 

pany will  reduce  operations  for  a  six-week 
period,  beginning  in  July. 
Though  the  Federal  Communications  Com- 

mission will  not  allow  commercialization  of 
television,  even  in  limited  form,  at  the  present 
time,  the  National  Broadcasting  Company  has, 
of  late,  been  presenting  several  commercial  pro- 

grams "to  find  out  what  television  listeners 
prefer  in  the  way  of  commercials,"  according  to 
an  NBC  spokesman. 

On  Sunday  afternoon,  "Tobaccoland,  U.S.A.," 
a  Liggett  and  Myers-sponsored  industrial  film 
was  shown;  on  Wednesday  evening,  Lowell 
Thomas  was  seen  and  heard,  broadcasting  the 

"Sunoco  News,"  sponsored  by  the  Sun  Oil 
Company;  on  Friday  evening  "Your  Esso  Tele- 

vision Reporter,"  a  news  feature,  was  to  be shown. 

FORM  SOCIETY  TO 

ADVANCE  TELEVISION 

The  Association  for  the  Advance- 
ment of  Television,  Inc.,  has  been 

formed,  by  a  group  of  engineers  and 
others  interested  in  television  and  the 

organization  has  been  chartered  by  the 

State  of  New  York  as  a  non-profit 

membership  corporation.  The  presi- 
dent is  J.  H.  Prager. 

The  group  plans  to  conduct  a  num- 
ber of  activities,  according  to  Samuel 

1.  Bazil,  counsel.  One  purpose  will 

be  to  act  as  a  "consumers  research  bu- 

reau" and  a  testing  body  for  television 
equipment.  Mr.  Bazil  said  they  had 
reports  that  some  television  companies 

have  receivers  ready  for  mass-produc- 
tion which  they  might  try  to  sell  on 

the  American  market  even  though  the 
English  machines  are  not  up  to  the 
American  television  standard.  He  also 

said  the  organization  plans  to  publish 
material  relating  to  television,  conduct 
forums  on  television  and  interest  the 
public  in  the  new  industry.  The  group 
will  be  supported,  he  said,  through 
membership  dries. 

Such  presentations  are  allowable  if  the  NBC 

is  not  paid  for  their  display,  the  company's officials  said,  on  Monday. 

Television's  First  Birthday 
More  programs  for  the  televiewers  and  the 

beginning  of  regular  transmissions  of  National 
Broadcasting  Company  radiovision  programs 
over  an  established  network  are  seen  as  de- 

velopments of  the  next  12  months  by  Alfred 
H.  Morton,  NBC  vice-president  in  charge  of 
television,  in  an  anniversary  review  of  NBC 

television's  first  year  of  regular  daily  service, 
as  observed  Tuesday  in  New  York. 

"In  television's  second  year,"  said  Mr.  Mor- 
ton, "with  the  cooperation  of  televiewers  both 

present  and  prospective,  we  expect  to  have  NBC 
programs  radiated  regularly  by  a  new  NBC 
station  in  Philadelphia  and  by  the  General 
Electric  Company  transmitter  near  Schenectady. 
And,  provided  television  is  granted  a  status  of 
at  least  limited  commercialization,  thus  opening 
the  way  to  more  help  from  advertisers,  it  is 
entirely  probable  that  NBC  may  expand  our 
present  five-day  television  week  into  one  of seven  days. 

"The  first  year  of  television  broadcasting  has 
seen  our  schedule  rise  from  about  five  hours  a 
week  to  16  hours.  Under  limited  commerciali- 

zation we  might  anticipate  another  rise  to  20  or 
more  hours  a  week. 

"During  the  first  year  of  television  we  have 
telecast  more  than  200  individual  programs  in 
cooperation  with  advertisers  and  advertising 

agencies."  The  year's  programming  reputedly 
cost  $500,000. 

"These  programs,"  the  statement  went  on, 
"presented  in  cooperation  with  80  different  ad- 

vertisers, represented  every  major  American  in- 
dustry. They  totalled  more  than  10  per  cent 

of  our  program  hours  for  the  first  year.  If 
Additional  outside  telecasts  and  the  presenta- 

tion of  a  considerable  number  of  NBC  radio 

network  programs  will  be  made  possible 

through  the  use  of  NBC's  second  unit  of  mobile 
television  equipment,  he  indicated. 

"In  the  year  since  last  April  30th,  when 
President  Roosevelt  and  others  appeared  in  the 
inaugural  program  of  American  television 

broadcasting,"  said  Morton,  "we  have  transmit- 
ted more  than  1,000  individual  program  items. 

The  number  of  program  hours  totals  more  than 
600. 

Television's  development  in  the  United  States, 
Mr.  Morton  continued,  must  include  the  active 

participation  of  the  televiewer.  NBC's  audience poll  is  based  on  a  program  mailing  list  of 
more  than  2,000  names  of  receiver  owners. 

Comparison  of  the  NBC  list  with  lists  of 
known  set  owners,  added  Mr.  Morton,  indicates 
that  the  total  number  of  receivers  in  the  metro- 

politan area  is  more  than  3,000. 
The  audience  poll,  conducted  weekly,  showed 

the  most  popular  program  of  the  year  was  of 

the  Broadway  production,  "When  We  Are 

Married." 

The  first  birthday  of  regular  daily  television 
broadcasting  in  America  was  observed  Wed- 

nesday, with  a  two-hour  program,  including 
appearances  by  stars  of  stage,  motion  pictures 
and  radio.  The  telecast  began  at  8 :30  p.m., 
over  Station  W2XBS. 

Phiico  To  Sell  Stock 

Philco  Radio  and  Television  Corporation  in 
Philadelphia,  one  of  the  large  radio  receiver 
manufacturing  field  and  one  of  the  pioneers  in 
television,  will  drop  its  privately-owned  status 
by  selling  to  the  public  a  sizable  block  of  its 
common  stock,  it  was  announced  last  Friday 
after  a  meeting  of  stockholders  in  Philadelphia. 
An  amendment  to  the  articles  of  incorporation 
was  voted  to  permit  reduction  in  par  value  of 
common  stock  from  $100  to  $3,  under  the  pres- 

ent plan  each  present  share  to  be  exchanged  for 
33  1  /3  shares  of  new  common. 

After  giving  effect  to  the  exchange,  Philco 
will  have  outstanding  1,221,100  shares  of  com- 

mon stock  and  28,385  shares  of  $100  par  value 
$5  preference  stock.  There  will  be  no  bonds, 
mortgages  or  funded  indebtedness.  It  is  con- 

templated that  present  stockholders  will  sell 
through  a  public  offering  a  part  of  their  hold- 

ings of  the  new  common.  Discussion  already 
under  way  with  the  investment  banking  firm 
of  Smith  Barney  and  Company,  whereby  an 
offering  of  sufficient  stock  to  obtain  funds  to 
retire  all  the  preference  shares  will  be  made. 
Upon  completion  of  the  plans,  the  company  said, 
the  common  stock  will  be  the  sole  outstanding 
issue  of  Philco.  Application  will  be  made  to 
list  the  stock  on  the  New  York  Stock  Ex- change. 

James  T.  Buckley,  president,  hinted  that  the 
forthcoming  public  offering  is  a  forerunner  of 
others  from  time  to  time. 
Mr.  Buckley  disclosed  that  Philco  last  year 

set  a  new  record  in  receiver  sales,  total  sales, 
including  other  lines  of  manufactured  goods, 

aggregating  $45,423,184  in  1939.  He  also  re- vealed that  current  assets  at  the  close  of  1939 

amounted  to  $17,093,320,  against  current  liabili- 
ties of  $4,480,932  with  cash  substantially  in 

excess  of  current  obligations. 
In  addition  to  radio  manufacturing,  Philco 

produces  domestic  refrigerators  and  portable  air 
conditioning  units. 

Farnsworth  To  Build 

E.  A.  Nicholas,  president  of  Farnsworth  Tel- 
evision and  Radio  Corp.  of  Philadelphia  and 

Fort  Wayne,  Ind.,  announced  last  Saturday 
that  the  present  plans  of  the  company  call  for 
the  production  of  television  receiving  sets  to 
start  in  September. 
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NEW  DEAL  FILMS  HELD  PROPAGANDA; 

ICKES  WOULD  TAX  FILM  LOCATIONS 

Senate  Refuses  to  Allot  Funds 

to  Continue  Film  and  Radio 

Services  Transferred  to 

Office  of  Education 

by  FRANCIS  L  BURT 
in  Washington 

Amid  a  barrage  of  charges  that  motion 
pictures  produced  by  New  Deal  agencies  were 
propaganda,  the  U.  S.  Senate,  Friday,  April 
26th,  refused  to  appropriate  funds  for  con- 

tinuance of  the  Federal  film  and  radio  ser- 
vices as  transferred  last  year  to  the  Office 

of  Education  from  the  National  Emergency 
Council  by  President  Roosevelt.  Types  of 
films  specifically  under  attack  have  been 

Pare  Lorentz's  "Fight  for  Life,"  maternity 
subject,  and  "The  Plough  That  Broke  the 
Plains"  and  "The  River." 
Radio  Fund  Aso  Refused 

With  36  Senators  not  voting,  the  Senate,  by 
a  tally  of  24  to  36,  refused  to  adopt  an  amend- 

ment offered  by  Senator  Elmer  Thomas  of 
Oklahoma,  to  include  $106,400  for  the  Federal 
Film  Service  in  the  Federal  Security  Agency 
appropriation  bill  and  by  the  same  action  denied 
a  fund  of  $40,000  for  the  radio  service. 

Since  the  House  of  Representatives  previously 
had  denied  funds  for  the  two  services,  the  net 

effect  of  the  Senate's  action  will  be  to  put  them 
out  of  business  at  the  close  of  the  fiscal  year, 
June  30,  next,  unless  in  the  meantime  legisla- 

tion is  enacted  giving  them  official  status,  and 
this  is  not  considered  likely. 

The  two  services  were  created  by  President 
Roosevelt  and  placed  in  the  NEC  to  act  as 
clearing  houses  of  Federal  motion  picture  and 
radio  activities.  Their  establishment  had  never 
been  provided  for  by  Congress,  and  it  was  on 
that  ground  that  House  and  Senate  refused, to 
provide  further  money  once  the  two  agencies 
were  placed  in  a  position  where  they  could  be 
reached ;  the  NEC,  having  been  financed  from 

"blank  check"  funds  given  the  President,  had 
never  been  subject  to  Congressional  control. 

27  Agencies  in  Films 

Senator  Thomas  said  that  there  are  some 
27  agencies  engaged  in  film  activities.  How- 

ever, he  said  in  answer  to  a  question  by  Senator 
Arthur  H.  Vandenberg  of  Michigan,  he  could 
not  estimate  the  amount  spent  on  films  by  the 
Government  annually,  acknowledging  that  in 
many  instances  the  appropriations  are  con- 

cealed, but  suggested  that,  on  the  basis  of  the 
request  of  the  film  service  itself  the  total 

would  probably  be  "somewhat  less  than  $3,000,- 

000." "Personally,"'  Mr.  Thomas  admitted,  "I  think perhaps  we  have  too  many  agencies  in  the  film 
business,  but  the  action  taken  by  the  committee 
is  not  the  way  to  attack  this  problem.  If  it  is 
not  desired  by  the  Congress  to  have  all  these 
agencies,  then  a  bill  should  be  passed  providing 
for  the  establishment  of  one  or  more  Federal 
film  agencies.  Such  agencies  should  be  highly 
developed,  so  that  any  Federal  bureau  desiring 
the  service  of  a  film  agency  can  make  applica- 

tion to  it,  and  have  the  film  made  by  the  best 
machinery  available,  by  the  most  competent 
operators  available,  and  have  the  production 

turned  out  in  the  best  possible  manner." 
If  the  Federal  Security  Agency  had  con- 

cealed the  film  service  appropriation,  as  have 
other  agencies,  he  taunted  the  Senate,  the  fund 
would  never  have  been  refused. 

Opposition  to  the  amendment  was  led  by 

ASSAILS  U.  S. 

AID  TO  THEATRE 

John  Golden,  playwright  and  play 

producer,  speaker  on  the  New  York 

University  series,  "Diplomas  and 
Jobs,"  criticized  government  subsidiz- 

ation of  the  theatre  in  an  address  dur- 
ing the  week  over  WNYC,  municipal 

radio  station. 

"I'm  in  favor  of  a  subsidized  the- 

atre," Mr.  Golden  said,  "but  not  with 
Government  money.  In  fact,  I  am 

not  one  who  believes  the  government 
should  run  any  business.  I  think  the 
theatre  could  easily  organize  its  own 

subsidized  groups  and  stibscribe  con- 
siderable money  to  support  them.  I 

would  gladly  contribute,  but  I  know 

I  wouldn't  want  it  run  by  politicians, 

for  I'm  sure  we  of  the  theatre  know 
more  about  that  than  most  any  poli- 

tician." Senator  Kenneth  McKellar  of  Tennessee,  rank- 
ing majority  member  of  the  Appropriations 

Committee,  who  contended  that  no  enabling  act 
had  been  passed  by  Congress  and,  accordingly, 
there  was  no  legal  basis  for  the  appropriation. 
Mr.  McKellar  charged  that  the  film  and 

radio  services  had  been  financed  by  relief  funds 

and  declared  it  "monstrous  to  be  transferring 
appropriations  from  one  agency  to  another  when 
there  is  a  prohibition  in  the  WPA  law  against 

using  the  money  except  for  work  relief." 
"Admittedly  this  money  is  not  used  for  work 

relief,  and  yet  under  the  work-relief  law  they 
set  up  a  film  industry,"  he  declared. 

"Insidiously,  apparently  secretly,  not  asking 
for  funds  for  film  service,  but  asking  for  funds 
under  other  pretexts,  various  agencies  have  been 
using  appropriations  for  film  purposes  to  the 
extent  perhaps  of  half  a  million  dollars  a  year, 
and  I  imagine  a  great  deal  more  than  a  half 

a  million  dollars,"  he  charged. 
Taft  Warns  of  Danger 

Admitting  that  some  of  the  films  put  out  by 
the  Government  might  be  useful.  Senator  Rob- 

ert Taft,  Ohio,  said  that  "the  whole  business  has 
been  greatly  expanded  beyond  any  real  value  in 
relation  to  the  functions  of  the  Federal  Gov- 

ernment" and  warned  of  the  dangers  of  films 
produced  which  "only  in  a  general  way  illus- 

trate functions  of  the  Federal  Government." 
"I  do  not  care  who  is  controlling  the  Gov- 

ernment," he  told  the  Senate,  "if  it  is  to  produce 
films  and  put  them  out,  they  are  bound  to  be- 

come propaganda  for  the  particular  department 
and  the  particular  work  of  the  department  that 
happens  to  be  covered  by  the  film. 

Referring  specifically  to  "The  River,"  pro- 
duced by  the  Film  service.  Senator  Taft  de- 
clared that  "a  United  States  documentary  film 

is  a  United  States  propaganda  film." 
Speaking  the  last  word  in  an  effort  to  secure 

support  for  the  amendment,  which  had  been 
specifically  requested  by  President  Roosevelt, 
Majority  Leader  Alben  W.  Barkley  of  Ken- 

tucky made  a  half-hearted  defense  of  the  film 
service,  saying  that  he  is  a  devoted  motion 
picture  fan  and  has  received  information  and 
inspiration  from  educational  pictures. 

However,  he  admited,  "there  is  much  to  be 
said  for  the  suggestion  that  the  Congress  ought 
to  know  more  about  what  is  being  done  with 

the  money  it  appropriates."' 

Ashurst's  Attack  on  Plan  of 

Secretary  of  Interior  Limits 
Fees  to  Indian  Lands  and 

U.  S.  National  Parks 

With  all  its  $100,000,000  annual  tax  pay- 
ments to  the  Federal  Government  and  its 

$250,000,000  tax  payments  to  state  and  city 
governments,  the  motion  picture  business 

would  be  subjected  to  "pestiferous"  taxes for  taking  films  on  the  public  lands.  Efforts 
of  Harold  L.  Ickes,  U.  S.  Secretary 
of  the  Interior,  to  impose  definite  scales 
of  charges  on  Hollywood  for  use  of  the 

public  lands  for  the  making  of  films  on  loca- 
tion this  week  drew  upon  his  head  the  wrath 

of  Senator  Henry  A.  Ashurst  of  Arizona, 

who  paved  the  way  for  a  committee  investi- 
gation and  succeeded  in  having  the  Senate 

adopt  a  prohibition  against  the  imposition 
of  fees  for  such  activities  except  on  the  In- 

dian lands  and  in  the  National  Parks. 
Would  Have  Charged  $100 

Introducing  a  resolution  for  an  investigation, 
both  of  the  fee  schedules  and  of  the  motion 
picture  activities  of  the  Interior  Department 
itself,  Senator  Ashurst  told  the  Senate  that  the 
Department  on  April  20th  had  issued  a  schedule 
which,  while  making  no  charge  for  the  taking 
of  news  reel,  travelogue  or  still  pictures,  pro- 

vided a  flat  fee  of  $100  for  the  making  of 
productions  on  the  public  lands,  other  than  the 
National  Parks,  with  casts  comprising  more 
than  25  persons  and,  for  making  pictures  in 
the  National  Parks,  daily  fees  ranging  from 
$50  for  casts  of  less  than  five  to  $500  for  casts of  over  25. 

"The  honorable  Secretary  of  the  Interior,  in 
his  zeal,  has  conceived  the  idea  that  he  is  para- 

mount in  regard  to  all  lands  belonging  to  the 

United  States,"  Senator  Ashurst  commented.  "I 
may  be  wrong,  but  I  believe  that  under  the 
Constitution  Congress  is  the  appropriate  body 
to  deal  with  and  dispose  of  public  lands. 

It  was  pointed  out  by  Senator  Kenneth  Mc- 
Kellar of  Tennessee  that  many  of  the  depart- 

ments are  making  motion  pictures  and  that  the 
appropriations  committee  this  year  refused  to 
allocate  specific  sums  for  that  activity,  as  re- 

quested by  several.  "I  do  not  know  what  the 
connection  is,"  he  observed,  "but  it  does  seem 
that  our  departments  are  going  a  little  strong  on 

making  films." Refers  to  Stalin 

With  the  Senate  engaged  in  consideration  of 
motion  picture  activities  in  connection  with  the 
supply  bill  for  the  Federal  Security  Agency  on 
April  26,  Senator  Ashurst  saw  an  opportunity 
to  put  it  on  record  and  offered  an  amendment 
to  the  measure  which  would  ban  the  making  of 
charges  for  activities  on  lands  other  than  those 
of  the  Indians  and  the  National  Parks. 

Declaring  the  order  to  be  an  invasion  of  the 

rights  of  Congress,  he  said  solemnly,  "I  meas- 
ure my  words  when  I  say,  examine  the  record 

of  bloody  Joe  Stalin  and  you  cannot  find  such 
an  arbitrary,  unnecessary,  irritating  order  as  to 

lands." 

To  a  laughing  Senate  he  said  that  for  the 

past  two  years  "millions  of  persons  through  the 
West  have  been  charmed  by  the  friendly 
rivalry  going  on  between  the  Secretary  of  the 
Interior  and  the  Secretary  of  Agriculture  as 
to  which  should  have  this  or  that  jurisdiction, 
and  which  department  should  be  entitled  to  have 
a  courtesy  title  placed  on  a  sound  or  motion 
picture  taken  on  lands  belonging  to  the  United 
States. 





"20  MULE  TEAM" 
Starring 

Wallace  Beery 

with  Leo  Carrillo 

Marjorie  Rambeau  •  Anne 
Baxter  •  Douglas  Fowley 
Screen  Play  by  Cyril 
Hume,  E.  E.  Paramore  and 
Richard  Maibaum  •  A 

Metro-Goldwyn-Mayer 
Picture  •  Directed  by 

Richard  Thorpe     •  Pro- 

Let's  put  it  this  way: 

20  MULE  TEAM"  
IS 

ANOTHER  VIVA  VILLA 

and  it's  positively 

Wallace  Beery's  greatest  role! 

This  is  a  new  M-G-M  thriller  to  take  rank  with  the  biggest  outdoor  pictures  you 

ever  played.  Filmed  in  the  awesome  sweep  and  majestic  splendor  of  Death  Valley 

with  a  cast  of  thousands.  Here  are  mule  skinners  with  whips  cracking,  claim 

jumpers  with  guns  blazing,  tinhorn  gamblers,  Indian  swampers,  crooks  prospect- 

ing for  easy  pickings.  All  the  wild,  wicked,  wanton  drama  of  early  California's 
lusty  lore  with  Wallace  Beery  in  a  luscious  role  packed  with  power  and  racy 

humor.  It's  got  the  kick  of  20  mules! 
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BROADCAST  MUSIC,  RIVAL  OF  ASCAP, 

GETS  2,500  SONGS,  292  STATIONS 

Exhibitors'  Payments  to  ASCAP 

For  Music  Running  a  Million  a  Year 

The  American  Society  of  Composers,  Authors  and  Publishers  may  have  taken  as 
much  as  $6,000,000  from  motion  picture  theatre  owners  since  it  has  been  collecting 

royalties  from  exhibitors  for  publicly  performing  the  mime  of  its  members — based  on 
the  average  $1,000,000  annual  collections. 

Approximately  $6,000,000  was  collected  from  all  sources  in  1959  by  the  Society, 
officers  said  at  the  26th  annual  meeting  on  Thursday,  April  25th,  at  the  Ritz  Carlton 
Hotel,  New  York. 

The  total  profits  distributed  to  members  were  not  substantially  higher  than  in  193  8 
because  operating  expenses  increased  to  consume  much  of  the  10  per  cent  increase 
in  receipts.  It  was  said  that  the  increase  in  operating  costs  was  due  principally  to  the 

expenses  of  defending  the  Society  in  legal  actions  occasioned  by  anti- ASCAP  laws  in 
a  number  of  states. 

In  1939  about  $4,000,000  was  collected  from  radio  broadcasters,  from 

motion  picture  theatres  and  $1,000,000  from  hotels,  restaurants,  taverns  and  miscel- 
laneous sources.  E.  C.  Mills,  chairman  of  the  Administrative  Committee  of  ASCAP, 

said  that  the  bulk  of  the  10  per  cent  increase  in  receipts  came  from  the  broadcasters 
becajise  they  had  a  much  better  year  in  \919  than  in  193  8.  ASCAP  payments  from 
radio  stations  are  based  on  percentages.  Radio  billings  were  said  to  be  up  about 

$40,000,000  in  1939. 
ASCAP  has  collected  approximately  $33,000,000  from  all  sources  in  the  21-year 

period  in  which  it  has  been  collecting  fees,  according  to  E.  C.  Mills,  chairman  of  the 
Administrative  Committee.  With  the  1939  total  at  about  $6,000,000  it  is  clear  that 

the  Society's  revenue  has  increased  many  hundreds  of  times  in  the  two-decade  period. 
The  radio  industry  now  pays,  on  protest,  about  two-thirds  of  the  $6,000,000  bill. 
Also  the  fees  collection  from  motion  picture  theatres  has  increased  from  a  few 
thousand  dollars  to  $1,000,000  a  year. 

In  1920  film  theatres  paid  ASCAP  about  $40,000  and  the  figure  rose  gradually: 
$80,000,  $120,000,  $150,000  and  on  up.  The  approximate  yearly  average  in  the 

period  1920-1933  was  $200,000.  After  new  rates  were  effected  four  years  ago, 
the  sum  was  about  $700,000  and  for  the  past  few  years  it  has  been  running  steadily 
at  about  the  one  million  dollar  mark. 

In  the  early  years  of  the  Society's  history  the  revenue  increased  as  the  organiza- 
tion extended  its  activities.  ASCAP  in  the  interim  brought  many  hundreds  of  exhib- 
itors to  court  on  suits  charging  violation  of  the  U.  S.  Copyright  Act  under  which 

it  collects  its  royalties  and  many  an  exhibitor  paid  the  $2  50  fine  prescribed  by  the  law. 

The  Society  began  collecting  fees  for  performing  rights  from  motion  picture  the- 
atres in  1919.  The  Society  was  formed  in  1914  but  it  was  not  until  1917  that  the 

Supreme  Court  ruled  that  its  operations  were  legal.  It  took  the  two  years  from  1917 
to  1919  for  the  group  to  set  tip  an  organization  and  begin  collecting  fees. 

The  annual  meeting  was  described  as  the  "most  peaceful"  in  history.  No  resolu- 
tions were  offered  from  the  floor  and  there  were  no  disputes  over  classification. 

Speeches  by  Gene  Buck,  president;  Gtis  Schirmer,  treasurer;  John  G.  Paine,  general 

manager;  Louis  Frohlich,  general  counsel  and  Mr.  Mills  were  heard  by  the  500  mem- 

bers present.  The  speakers  reviewed  the  Society's  business  in  19 i 9  and  no  consider- 
ation was  given  to  future  problems,  such  as  the  revolt  against  ASCAP  among  some 

of  the  radio  stations.    All  officers  were  reelected. 

But  ASCAP  Says  at  Least 

390  Stations  Will  Sign 

New  Contracts  at  Once 

When    They    Are  Ready 

Broadcast  Music,  Inc.,  has  acquired  The 

M.  M.  Cole  Music  Publishing  Company's 
catalogue  of  more  than  2,500  songs,  and  ap- 

parently has  refused  to  argue  with  the  Song- 
writers Protective  Association  over  its 

declaration  of  several  weeks  ago  that  it 
would  not  charge  more  than  two  cents 

royalty  per  transcription  for  its  songs.  Offi- 
cers of  the  new  music  publishing  and  licens- 
ing firm  set  up  by  the  broadcasting  net- 

works and  large  stations,  in  the  hope  of 

supplanting  the  American  Society  of  Com- 
posers, Authors,  and  Publishers  as  a  music 

source  for  radio,  and  perhaps  as  a  source 
of  music  for  motion  pictures,  declare  that 
292  stations  have  signed  contracts  with  it, 
and  that  it  expects  88  more  stations  to  sign 
soon. 

These  stations,  BMI  executives  said  in 
New  York  on  Monday,  do  80  per  cent  of  the 
radio  advertising  business  of  the  country. 

More  Songs  Published 

BMI  last  week  also  announced  the  publica- 
tion and  advertising  of  more  songs,  and 

additions  to  its  personnel.  It  hopes  to  ac- 
quire the  catalogues  of  many  more  pub- 

lishers, to  get  several  hundred  songs  writers, 
to  have  enough  songs,  through  these  me- 

diums, and  to  have  popularized  them  so 
well,  by  radio,  coin  music  machines,  and, 

possibly,  the  motion  pictures,  that  by  De- 
cember, when  broadcasters'  contracts  with 

the  ASCAP  end,  it  will  be  able  to  supply 
as  much  popular  and  classical  music  as 
needed. 

The  BMI  statements  on  the  signing  of  ad- 
ditional stations  was  countered  by  ASCAP 

announcements  that,  shortly,  when  the  new 
ASCAP  contracts  are  ready,  they  will  be 
signed  by  a  minimum  of  390  stations  at  the 
outset;  and  that,  by  the  end  of  the  year, 

virtually  all  of  the  country's  stations  which 
formerly  had  ASCAP  contracts,  will  again 
have  them. 

The  BMI  contract  with  the  M.  M.  Cole 

Music  Publishing  Company,  of  Chicago, 
was  signed  on  April  24th,  and  runs  for  ten 
years,  from  January  1,  1941,  one  day  after 

ASCAP's  contracts  with  the  broadcasters 
end. 

Hillbilly  and  Cowboy  Music 

At  present,  and  until  the  new  contract 

goes  into  effect,  the  Cole  company's  catalogue 
is  controlled  by  the  Society  of  European 
Stage  Authors  and  Composers. 

It  comprises  much  music  in  the  hillbilly 
and  cowboy  idioms ;  and  is  expected  to  be 

useful  to  BMI's  smaller  station  customers, 
servicing  rural  areas. 

It  is  understood  that  BMI  is  paying  the 
Chicago  firm  $270,000  for  the  catalogue,  the 
payments  to  be  spread  over  the  ten  years. 
The  contract  is  to  be  renewed  in  1950,  after 
negotiation  over  rate  changes.     There  is 

provision,  in  the  contract,  for  arbitration, 
by  the  American  Arbitration  Association,  if 
the  two  firms  disagree. 

In  the  Cole  catalogue  are  the  music  from 
companies  such  as  the  Belmont  Publishing 
Company,  the  Calumet  Music  Company, 
Moderne  Publications,  Hearst  Music  Pub- 

lishing Company,  Ltd.,  of  Canada,  Morse  M. 
Freeman,  and  Vincent,  Howard  and  Free- 

man, Ltd. 

Among  the  "best  sellers"  in  the  catalogue 
are  the  songs  "Mexicali  Rose,"  "Strawberry 
Roan"  and  "Silver-Haired  Daddy." 

The  Song  Writers  Protective  Association 
last  week  assailed  BMI  for  refusing  to  ask 
for  more  than  a  two  cents  royalty  for  trans- 
a  Song  Writers  Protective  Association 
statement,  which  was  drawn  by  John  Schul- 
man,  its  attorney: 

"BMI  officials  reveal  naively,  that  they 
are  willing  to  sacrifice  the  interests  of  the 
songwriter  to  benefit  their  backers,  the  chain 
broadcasters,  and  some  of  their  affiliates 

and  independents. 
"I  do  not  agree  with  the  interpretation  of (Continued  on  following  page) 
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BROADCAST  MUSIC  STAFF  CROWING 

(.Continued  from  preceding  page) 

BMI  that  electrical  transcriptions  come 
within  the  compulsory  license  provisions  of 
the  copyright  law.  So  far  as  songwriters 
are  concerned,  they  would  welcome  a  test 
of  construction  of  these  compulsory  license 

provisions.  Regardless  of  the  BMI  con- 
struction, the  fact  is  that  transcriptions  have 

been  treated  differently  than  phonograph 
records. 

"The  acceptance  of  BMI's  construction would  result  in  a  substantial  loss  of  revenue 

to  songwriters  .  .  .  .  " 
BMI's  rejoinder  to  the  association  state- 

ment was,  merely,  that  the  two  cent  charge 
was  the  only  one  alluded  to  by  the  law ;  and 
that,  anyway,  songwriters  should  welcome 
the  low  charge,  because  it  would  increase 
the  use  of  their  music  in  transcriptions ;  and 
hence,  popularize  it. 

Seven  New  Songs 
BMI  last  week  announced  seven  new 

songs.  These  are  "Give  Me  Music,"  a 
waUz ;  "I'll  Be  Goin',"  a  foxtrot ;  "Keep  an 
Eye  on  Your  Heart";  "What's  the  Matter, 
My  Darling,"  a  ballad;  "You  Mean  So 
Much  to  Me";  "Boogie  Woogie  to  You,"  a 
rhythm  "jump"  number;  and  "Please  Don't 
Tell  Her  I  Told  You." 

Both  the  National  Broadcasting  Company 
and  the  Columbia  Broadcasting  System  are 
to  exploit  these  numbers,  as  they  have  the 
six  previous  numbers  brought  out  by  BMI. 
BMI  has  added  to  its  administrative  per- 

sonnel. Appointments  were  announced  last 

week  by  Merritt  E.  Tompkins,  general  man- 
ager. 

Carl  Haverlin  has  been  made  station  re- 
lations director.  He  formerly  directed  pub- 

licity and  handled  sports  broadcasts  for  Sta- 
tion KFI,  Los  Angeles ;  was  a  sales  manager 

for  KFI-KECA;  and  from  1938  until  the 
present,  had  been  station  relations  manager 
for  Davis  and  Schwegler. 

Dana  Merriman  has  been  made  office 

manager  of  BMI.  He  is  a  graduate  of  the 
Yale  School  of  Music,  a  well-known  con- 

ductor; has  been  a  program  director  for 
WTIC,  Hartford;  was  a  conductor  for  the 
NBC ;  and,  last  year,  was  in  charge  of  music 
and  music  copyrights  for  the  New  York 
Music  Fair. 
George  Dickson  Skinner  has  joined  the 

publicity  staff.  He  has  been  a  lawyer, 
writer,  and  teacher. 

Leaflet  Hits  ASCAP 

Broadcast  Music  is  circulating  a  leaflet  to 

broadcasters  explaining  its  position,  and  as- 
sailing ASCAP.   In  part,  it  says: 

"You  paid  for  an  ASCAP  license  because 
ASCAP  controlled  the  music  that  was  pop- 

ular. ...  As  music  was  added  to  the  ASCAP 

catalogue,  that  music  became  popular,  be- 
cause you  were  broadcasting  it.  .  .  .  Round 

and  round,  you  raced  in  your  cage.  .  .  . 

"Nowhere  else  in  the  record  of  modern 
business  is  there  a  case  in  which  a  monopoly 
has  been  equally  successful  in  making  its 
victims  themselves  operate  the  mechanism 

that  held  them  prisoners." 
The  music  firm  is  also  explaining  itself  to 

the  public  via  messages  on  the  back  covers 
of  its  sheet  music. 

This  week,  an  executive  of  BMI  expressed 

U.S.  AND  FRANCE  STUDY 

MONEY  RESTRICTIONS 
American  distributors  and  the 

trench  government  have  under  discus- 
sion proposals  closely  parallel  to  the 

existing  British  restrictions,  including 

those  on  remittances,  with  the  distrib- 
utors holding  out  for  no  limitations 

on  the  number  of  imports. 

Reports  have  intimated  that  the 
government  was  suggesting  a  greatly 
curtailed  number  of  imports. 

gratitude  for  the  cooperation  of  the  manu- 
facturers of  coin  music  machines,  and  the 

operators  of  taverns  in  which  machines  play. 
Many  associations  of  the  latter  have  agreed 
to  support  BMI  music,  it  was  said. 

In  a  letter,  recently,  to  the  operators  of 
the  coin  machines,  BMI  pointed  out  that 
ASCAP  had  been  trying  to  tax  coin-oper- 

ated music  machines,  and  that  it  has  sup- 
ported a  law  in  Congress  for  such  taxation. 

The  National  Council  of  State  Liquor 
Dealers  Associations,  at  its  recent  annual 

convention,  resolved  that  ASCAP  was  "levy- 
ing unreasonable  fees  from  users  of  copy- 

righted music,"  and  supported  the  BMI. 
At  the  convention,  John  Fetterman,  counsel 
to  the  Buckeye  Liquor  Dealers  Association, 
of  Ohio,  said: 

"Our  field  of  activity  has  suffered  great 
hardships  at  the  hands  of  ASCAP.  Under 
the  strong  leadership  of  BMI,  we  have  affili- 

ated interests  on  our  side,  who  will  help  us 

battle  this  unfair  monopoly." 
BMI,  this  week,  was  reported  negiotiating 

for  the  music  catalogues  of  Hinds,  Hayden, 
and  Eldridge,  whose  specialty  is  church  and 
school  music;  and  of  Arthur  P.  Schmidt, 
whose  catalogue  includes  some  of  the  works 

of  the  American  composer,  Edward  Mac- 
Dowell. 

Meanwhile,  as  BMI  bustled  with  negotia- 
tions and  energy,  ASCAP  executives  last 

week  asserted  that  "nearly  500"  broadcasters 
had  discussed  new  contracts  with  it,  in  one 
month  and  a  half,  since  the  basic  plan  for 
the  contracts  was  disclosed  by  ASCAP. 
John  G.  Paine,  general  manager  of 

ASCAP,  said  that  the  new  ASCAP  con- 
tracts would  be  ready  between  May  15th 

and  June  1st. 

Walsh  Resigns  After 

Paramount  Poolings 

George  C.  Walsh  on  Wednesday  an- 
nounced his  resignation,  effective  imme- 

diately, as  president  and  general  manager 
of  Netco  Theatres  Corporation,  a  subsidiary 
of  Paramount,  operating  theatres  in  New 
York  State. 

Mr.  Walsh  resigned  because  of  the  fact 
that  various  pools  in  Netco  operating  points 
have  been  affected,  greatly  reducing  the 
number  of  theatres  that  will  continue  to  be 

actively  operated  by  Paramount.  Pooling 
arrangements  include  Rochester,  Syracuse, 
Newburgh,  Glens  Falls,  N.  Y.,  Middletown 
and  the  Paramount,  Stapleton,  S.  I. 

Committees  Named 

For  Fund  Drive 

At  a  luncheon  in  the  Plaza  Hotel  in  New 
York  last  week,  Spyros  Skouras,  operating 
head  of  National  Theatres  and  chairman  of 
the  Entertainment  section  of  the  Greater 

New  York  Fund,  named  sub-divisions  and 
chairmen  as  follows :  William  McBride,  the- 

atre ticket  agencies;  William  Morris,  with 
committee  men,  Phil  Blum  and  Nat  Kal- 
shein,  bands  and  orchestras ;  Francis  Cop- 
pecus  and  Fred  Shang,  concert  artists;  Col. 
John  R.  Kilpatrick,  with  Benny  Friedman 
and  Dan  Michalove,  sports;  Marcus  Hei- 
man,  with  John  Shubert  and  James  Reilly, 
the  legitimate  theatre. 

Meanwhile  at  a  luncheon  Monday  at  the  Hotel 
Astor  for  the  exchange  heads  and  other  motion 
picture  executives,  with  B.  S.  Moss,  chairman 
of  the  sub-division  presiding,  plans  were  formu- 

lated to  enroll  exhibitors  throughout  the  city 
for  the  Greater  New  York  Fund.  Two  execu- 

tives were  on  hand  to  outline  the  organization's 
work  and  assist  in  formulating  the  plans  for 
the  exhibitor  drive. 

The  exchange  heads  will  take  over  the  task 
of  contacting  all  exhibitors  with  committee 
heads  to  be  named  after  a  further  meeting  with 
Mr.  Moss.  One  committee  will  handle  circuits, 
and  the  independents  will  be  contacted  by  a 
second  committee.  Mr.  Moss  expressed  the 
belief  that  with  a  thorough  canvassing  of  Ex- 

hibitors, contributions  from  this  source  could  be 
materially  increased. 
James  L.  Kilpatrick,  president  of  the  New 

York  Telephone  Company,  and  chairman  of  the 
Utilities  and  Amusement  Division  of  the  Fund, 
reported  contributions  of  $404,447  were  received 
in  the  first  14  days  of  the  drive  from  his  divi- 
sions. 

Rogers  Drive  Opens 

The  fifth  annual  Will  Rogers  National  The- 
atre Week  started  in  nearly  6,000  motion  pic- 
ture houses  throughout  the  country  last  week 

and  ran  for  seven  days  ending  Wednesday. 
All  major  circuits  and  thousands  of  independ- 

ent theatre  owners  were  enrolled  in  the  cam- 
paign, which  was  designed  to  raise  money  to 

maintain  the  Will  Rogers  Memorial  Hospital  at 
Saranac  Lake,  N.  Y.,  and  for  other  medical 
and  charitable  purposes.  The  Memorial  Hos- 

pital is  for  anyone  actively  engaged  in  the  film 
industry  suffering  from  tuberculosis.  Larger  the- 

atres in  the  country  solicit  money  from  patrons 
in  connection  with  showing  a  short  subject, 
while  smaller  theatres  contribute  individually  to 
the  drive  fund. 

$60,000  for  Jewish  Aid 
Jack  Rose  of  the  Indiana  Illinois  Theatre 

circuit,  chairman  of  the  Chicago  Jewish  Relief 
Fund,  reported  $60,000  has  been  contributed  by 
the  amusement  industry.  He  was  aided  in  the 
fund  drive  by  John  Balaban,  Jack  Kirsch,  Eddie 
Silverman  and  a  large  number  of  workers. 

Reviewers  Meet  May  18th 

The  Spring  conference  of  the  Young  Re- 
viewers and  Four  Star  Clubs  of  the  National 

Board  of  Review  of  Motion  Pictures  will  be 
held  in  the  Auditorium  of  the  School  of 
Education,  New  York  University,  May  18th. 
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PARAMOUNT  NETS  $2,757,944;  HAS 

$25,835,579  WORKING  CAPITAL 

Paramount's  Profit-Loss  and  Surplus 
Account  for  52  Weeks  Ended  Dec.  30th 
INCOME: 

Theatre  receipts,  film  rentals,  sales  of  film  accessories  and  rentals...  $96,182,938.76 
Dividends  from  affiliated  companies   2,405,058.22 

Other  income    I  .'022i953.40 
Total    $99,610,950.38 

EXPENSES: 

Theatre   operating    and    general    expenses,   including    rentals,  film 
rentals,  real  estate  and  other  taxes   $45,472  768.06 

Film  distribution,  including  cost  of  film  accessories  and  producers' 
and  others'  share  of  film  rentals   15  812  209  68 Amortization  of  film  (negatives  and  prints)   29,686,201.80     90971  179  54 

Operating  profit  before  interest.  Federal  income  taxes,  depreciation 
and  other  items  below.  ...    j  8.639,770.84 

Uther   income — capital   gams    (net)   45  098  34 

$  8.684  869.18 

DEDUCT: 
 *  o.oo-f.oov.io Interest  on  funded  and  other  debt  of  subsidiary  companies   $  891,676.29 

Depreciation  of  buildings,  equipment  and  leaseholds  (excluding 
studio   and    laboratory   depreciation   of  approximately  $550,000 
charged  to  cost  of  films)   3,252,288.75 

Federal   income  taxes   538,778.33 
Subsidiary  preferred  dividends  (minority  interest)   159,131.75 
Profits  applicable  to  minority  holders  of  common  stock  of  subsidiary 
companies   185.456.43 

Reserved  for  contingencies   70,000.00 
Reserved  for  losses  of  foreign  subsidiaries  no  longer  consolidated...  170,746.47  5,268,078.02 

$  3,416,791.16 Interest  on  debentures  and  other  indebtedness  of  Paramount  Pictures 
'"<:   679,257.74 

Profit  for  the  period,  before  profit  on  purchase  of  Paramount  Pictures 
Inc.  debentures    t  2  737  533  42 ADD: 

Profit  on  purchase  of  Paramount  Pictures  Inc.  debentures   20,411.25 

Balance  transferred  to  surplus   $  2,757,944.67 
Earned  surplus  at  December  31,  1938   9,346,993.88 

$12,104,938.55 
DEDUCT  DIVIDENDS  (Cash): 

First  preferred  stock   $  875,530.04 
Second  preferred  stock   333.042.00 
Common  stock  —  $.15  per  share   369,889.05  1,578,461.09 

Earned  surplus  at  December  30,  1939  (accumulated  since  Jan.  I,  1935)  $10,526,477.46 

Note:  Share  of  undistributed  earnings  of  controlled  subsidiaries 
not  included  above  for  the  year  1939,  approximately 

$62,000. 

Equals  630  a  Common  Share; 

Interest-Bearing  Indebtedness 

Reduced  by  $5,000,000;  For- 

eign Exchange  Decline  Cause 

Consolidated  earnings  of  Paramount  Pic- 
tures, Inc.,  for  the  year  ended  Dec.  30,  1939, 

after  all  charges,  including  interest,  federal 
taxes,  depreciation  and  reserves,  amounted 
to  $2,737,533,  and  profit  on  the  purchase  of 

the  company's  debentures  totalled  $20,411,  a 
total  of  $2,757,944,  the  company's  annual  re- 

port issued  last  Friday  by  President  Barney 

Balaban,  disclosed.  In  addition,  Paramount's 
net  interest  as  a  stockholder  in  the  com- 

bined undistributed  earnings  for  the  year  of 

partially  owned  companies  amounted  to  ap- 
proximately $1,117,000.  The  combined  con- 

solidated results  and  share  of  undistributed 

earnings  of  partially  owned  companies  for 

the  year  aggregate  $3,874,944.  The  com- 
parative figures  for  the  year  1938  were  con- 
solidated earnings  of  $2,533,278,  which  in- 

cluded $292,361  of  net  capital  gains  and 

non-recurring  income,  while  profits  on  pur- 

chase of  the  company's  debentures  and  share 
of  undistributed  earnings  of  partially  owned 
companies  totaled  $332,397  and  $1,240,000, 
respectively,  a  combined  total  of  $4,105,675. 

63  Cents  a  Share  Common 

The  consolidated  results  of  $2,757,944, 

after  deducting  annual  dividends  of  $1,201,- 
072  on  the  first  and  second  preferred  shares 
outstanding  on  December  30,  1939,  were 
equal  to  $.63  per  share  on  the  2,465,927 
shares  of  common  stock  outstanding  on  De- 

cember 30,  1939.  Calculated  on  the  same 
basis  the  combined  consolidated  results  and 

share  of  undistributed  earnings  of  partially 
owned  subsidiaries  of  $3,874,944  would  be 
equal  to  $1.08  per  share  on  said  common 
shares.  The  earnings  per  common  share  for 

the  year  1938  were  $.68  and  $1.18  respective- 
ly computed  on  the  same  basis. 
During  the  year  dividends  were  paid  ag- 

gregating $1,578,461  representing  dividends 
at  the  rate  of  6%  per  annum  on  the  first  and 
second  preferred  stocks  for  the  year  1939 
and  a  dividend  of  $.15  per  share  on  the 
common  stock.  Dividends  for  the  first  quar- 

ter 1940  on  both  preferred  issues  were  paid 
on  April  1,  1940. 

$19,887,903  Total  Inventory 

The  company's  consolidated  balance  sheet shows  that  cash  and  marketable  securities  on 

Dec.  30,  1939,  amounted  to  $10,747,860,  of 
which  $1,983,275  represented  balances  in 
Canada,  $452,787  in  Great  Britain  and  other 
Dominions,  and  $73,115  in  other  foreign 
countries,  principally  in  South  America.  The 
total  inventory  amounted  to  $19,887,903. 
Total  current  assets  were  $34,651,714  and 
current  liabilities  $8,816,135,  leaving  a  net 
working  capital  of  $25,835,579. 

During  1939  the  interest-bearing  indebted- 
ness of  the  company  and  its  consolidated 

subsidiaries  was  reduced  by  a  total  of  ap- 
proximately $5,000,000. 

All  of  Paramount's  6  per  cent  debentures, 
amounting  to  $9,689,576  principal  amount. 

were  retired  during  1939.  In  order  to  pro- 
vide the  funds  for  this  refinancing  the  com- 
pany and  several  of  its  wholly-owned  sub- 

sidiaries borrowed  from  banks  approximate- 
ly $7,500,000,  the  greater  portion  of  which  is 

repayable  on  a  five-year  basis,  with  interest 
rates  averaging  about  three  and  one-half  per 
cent  per  annum.  On  December  30,  1939 

there  was  held  in  the  company's  treasury 
$1,394,000  principal  amount  of  its  three  and 
one-quarter  per  cent  convertible  debentures 
which  will  be  available  for  annual  sinking 
fund  purposes  commencing  April  15,  1941. 

The  funded  debt  of  the  company  and  its 
consolidated  subsidiaries  due  after  one  year 
as  shown  in  the  balance  sheet  aggregates 

$34,486,446.  Of  this  amount  $6,276,669  rep- 

resents obligations  of  Canadian  subsidiaries 
which  are  payable  in  Canadian  funds  and 
$2,541,271  represents  obligations  of  English 
subsidiaries  which  are  payable  in  pounds 
sterling.  The  balance  comprises  (1)  $11,- 

113,200  of  the  company's  three  and  one-quar- 
ter per  cent  convertible  debentures  which 

mature  March  1,  1947  and  require  annual 
sinking  fund  payments  commencing  April  15, 
1941,  based  on  fifteen  per  cent  of  the  con- 

solidated earnings  for  the  preceding  fiscal 
year  and  (2)  $14,555,306  debt  of  various 
maturities,  subject  to  annual  amortization 

by  your  company  and  its  consolidated  do- 
mestic subsidiaries. 

As  with  all  motion  picture  companies,  the 
(.Continued  on  following  page) 
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KAO,  KEITH,  CTE  SHOW  PROFITS 

(Continued  from  preceding  page) 

outbreak  of  the  European  war  adversely  af- 

fected Paramount's  foreign  revenues,  Mr. 
Balaban  pointed  out.  While  business  in  for- 

eign currencies  has  been  restored  to  a  rea- 
sonably normal  basis,  the  drop  in  foreign 

exchange  has  had  the  effect  of  reducing  the 
dollar  equivalent  of  this  foreign  business. 

Paramount's  investments  in  foreign  countries 
other  than  Canada  aggregate  $7,100,000,  of 
which  amount  $5,000,000  is  invested  in  Eng- 

land and  the  balance  in  Continental  European 

and  other  foreign  countries.  President  Bala- 
ban stressed  that  progress  is  being  made  in 

reducing  costs  and  otherwise  revising  opera- 
tions of  the  company  to  meet  the  uncertainty 

of  the  foreign  situation. 

KAO  and  Keith 

Report  Earnings 
For  the  52  weeks  ended  March  30,  1940. 

Keith-Albee-Orpheum  Corporation  and  sub- 
sidiary companies  report  a  net  profit  of 

$961,893,  after  all  charges,  including  settle- 
ment of  a  lease  obligation  in  the  amount  of 

$400,000.  This  is  equal  to  $14.96  per  share 
on  64,304  shares  of  seven  per  cent  cumulative 
convertible  preferred  stock. 

The  following  figures  are  in  part  estimated 
and  subject  to  audit  and  adjustment  at  the 
end  of  the  calendar  year,  as  has  been  the 

company's  practice  heretofore: 
13  Weeks  13  Weeks 
ended  ended 

March  30.  April  1, 
1940  1939 

Profit  before  provision  for  de- 
preciation and  income  taxes    $560,532.67  $605,929.58 

Depreciation                                    172,420.52  185,593.42 

Provision  for  income  taxes. . . 

Per  share  on  64,304  shares  7 
per  cent  cumulative  convert 
ibie   preferred  stock  

$388,112.15 $420,336.16 75,660.00 93,150.00 
$312,452.15 $327,186.16 

$  4.86 $  5.09 
For  the  52  weeks  ended  March  30,  1940, 

B.  F.  Keith  Corporation  and  subsidiary  com- 
panies report  a  net  profit  of  $566,362,  after 

all  charges,  including  a  settlement  of  lease 
obligation  in  the  amount  of  $400,000. 

The  following  figures  are  in  part  estimated 
and  subject  to  audit  and  adjustment  at  the 
end  of  the  calendar  year,  as  has  been  the 

company's  practice  heretofore : 

Profit  before  provision  for  de- 

Provision  for  income  taxes... 

Net  profit  after  all  charges. 

13  Weeks 13  Weeks 
ended ended 

March  30, April  1, 
1940 1939 

$375,280.94 $408,358.17 119,775.70 131,423.20 

$255,505.24 $276,934.97 46,050.00 58,570.00 

$209,455.24 $218,364.97 

GTE  Quarter  Net  $212,681; 
Harder  Made  an  Officer 

General  Theatres  Equipment  Corporation 
and  subsidiaries,  excluding  the  Cinema  Build- 

ing Corporation,  reported  a  net  profit  of 
$212,681  for  the  quarter  ending  March  31st 
which  compares  with  $145,544  in  the  first 
quarter  of  1938.  The  1940  first  quarter  profit 
is  equal  to  36  cents  on  592,887  shares  of 
common  stock.  In  the  corresponding  period 
last  year  the  earnings  were  equivalent  to  25 
cents  per  share. 

CITES  OHIO  TAXES  TO 

SHOW  BUSINESS  RISE 

P.  J.  Wood,  secretary  of  the  Inde- 
pendent Theatre  Owners  of  Ohio,  in 

the  organization's  current  service  bul- 
letin lists  sales  tax  collections  as  re- 

leased by  the  State  Treasurer  which, 

he  says,  "is  the  best  barometer  of  busi- 
ness conditions  in  Ohio." 

The  total  sales  tax  collections  for 
the  first  three  months  of  this  year 
were  $10,142,805.07,  as  against 
$8,916,748.87  for  the  corresponding 
period  of  1939,  an  increase  of  13.6 

per  cent. Admission  tax  collections  in  this 

period  were  $379,829.44  for  1940, 
compared  with  $340,043.97  in  1939, 
an  increase  of  11.6  per  cent,  or 

2  per  cent  below  the  comparative 
sales  tax  collections. 

All  except  seven  of  the  88  Ohio 
counties  showed  increased  sales  tax 

receipts  for  the  first  three  months 

of  1940. 

R.  N.  Harder  has  been  elected  vice-presi- 
dent and  treasurer  of  the  corporation  to  suc- 
ceed the  late  M.  V.  Carroll.  R.  B.  La  Rue 

replaced  Mr.  Carroll  on  the  board  of  direc- 
tors. Other  ofiicers  and  directors  were  re- 

elected: Earle  G.  Hines,  president;  W.  E. 

Green,  vice-president,  and  Mr.  La  Rue,  sec- retary. 

Application  Made 
To  List  RKO  Stock 

RKO  filed  applications  this  week  to  list 
2,753,053  shares  of  the  new  RKO  common 
and  128,170  shares  of  the  new  preferred  on 
the  New  York  Stock  Exchange.  Approval 
was  also  asked  of  the  listing  on  notice  of  is- 

suance of  an  additional  6,338,133  shares  of 
common  to  take  care  of  the  conversion  of 

preferred  and  for  the  exercise  of  subscription 
warrants. 

•  The  listing  is  subject  to  the  approval  of 
the  Securities  and  Exchange  Commission. 
Since  RKO  will  not  file  the  1939  figures 
with  the  SEC  until  about  May  ISth,  the  act- 

ual listing  of  the  stock  is  not  expected  be- 
fore June  1st. 

Northio  Takes  Over 

Five  Shea  Theatres 

Paramount  and  the  M.  A.  Shea  Circuit 
have  concluded  arrangements  by  which 
Northio  Theatres,  Inc.,  Paramount  subsidi- 

ary, will  take  over  the  operation  of  five  Ohio 
theatres  from  Shea  while  relinquishing  oper- 

ation of  two  others  to  that  circuit. 
The  houses  being  taken  over  by  Northio 

heretofore  were  part  of  a  partnership  with 
the  Shea  circuit.  They  are  the  Paramount 
and  Fremont  in  Fremont,  Ohio ;  the  Clyde, 
in  Clyde,  and  the  Ohio  and  State  in  Bellevue. 
The  Shea  circuit  takes  over  two  theatres 
at  New  Philadelphia,  Ohio,  formerly  jointly 
owned  with  Northio  Theatres. 

Giannini  Urges 

Budget  Caution 
Caution  in  drawing  up  production 

budgets,  caution  in  making  plans  for  future 
productions,  caution  in  borrowing,  and  cau- 

tion in  the  extension  of  credit  is  impera- 
tive under  present  conditions,  according  to 

Dr.  A.  H.  Giannini,  in  New  York  last 
week  end  for  a  meeting  of  the  Columbia 
board  of  directors. 

Dr.  Giannini  stressed  the  point  that  the 

motion  picture  industry  today  is  an  im- 
portant factor  in  the  economic  structure 

of  the  nation  and  that  it  has  opportunities 
of  becoming  more  and  more  prosperous  but 
he  warned  that  overextension  in  any  branch 

of  the  industry  may  bring  serious  conse- 
quences. He  mentioned  the  encroaching 

conflict  in  Europe  and  the  legislative  and 
judicial  threats  being  directed  against  the 
industry  as  factors  of  serious  importance  to 
be  reckoned  with  in  planning  for  the  fu- 
ture 

"I  am  confident,"  he  said,  "that  the  pro- 
ducers are  exercising  extraordinary  care 

and  effort  toward  economy." 

Holman  Succeeds  Diamond 

In  Paramount  Music  Post 

At  a  meeting  of  the  directors  of  the  Fa- 
mous Music  Company  and  the  Paramount 

Music  Corporation  held  in  New  York  Fri- 
day Russell  Holman  was  named  president, 

succeeding  the  late  Lou  Diamond.  Mr.  Hol- 
man, who  is  now  in  Hollywood,  will  add  the 

general  supervisorial  duties  of  this  office  to 
his  other  activities  as  eastern  head  of  pro- 
duction. 

Other  officers  elected  were  R.  F.  Murray, 

vice-president  and  treasurer ;  Norman 
Collyef,  secretary,  and  Sidney  Kornlieiser, 
general  manager.  Mr.  Murray  will  represent 
the  company  at  both  the  American  Society 
of  Composers,  Authors  and  Publishers  and 
the  Music  Publishers  Association  and  Mr. 

Kornheiser  will  direct  operations  of  the  com- 

pany. 
Schwartz  Leaves  Consolidated 

George  Schwartz,  in  an  executive  position 
with  Consolidated  Amusement  Enterprises 
for  the  last  five  years,  has  resigned.  In 
addition  to  operating  the  Ascot  theatre  for 
the  company,  where  foreign  offerings  are 

shown,  Mr.  Schwartz  booked  the  circuit's 
15  Bronx  theatres,  was  director  of  advertis- 

ing for  the  company  and  did  the  purchasing 
of  all  added  attractions,  including  giveaways. 

"Cargo"  Ban  Upheld 

The  Bureau  of  Police  and  Fire,  in  Provi- 
dence, R.  I.,  after  hearing  the  protests  of 

Antonio  A.  Romano  against  the  local  censor 

ban  on  Metro-Goldwyn-Mayer's  picture 
"Strange  Cargo,"  voted  to  uphold  the  ban 
placed  upon  the  picture  by  Police  Censor 
George  W.  Cowan. 



WHEN  THEY  ASK  YOU 

"Wfiat  is  the  title 

of  Vivien  heights 

first  new  production 

since  *Qone  With 

The  
Wind'?'' 

be  sure  you  know  the  correct  answer^^ 



f's  Metro-Goldwyn-Mayer's 



and  it's  a  honey! 



WATCH 

YOUR 

PULSE! 

Her  first  screen  role  since  she  was  the  heat 

tiful  Scarlett  O^Hara! 

His  most  powerfully  romantic  performana 

The  picture  the  world  is  waiting  for!  ̂  

VIVIEN  LEIGH  J 

ROBERT  TAYLOR 

WATERLOO 

BRIDGE 

with  Lucile  Watson,  Virginia  Field,  Maria  Ouspenskaya, 

C.  Aubrey  Smith  •  A  Mervyn  LeRoy  Production  •  Screen 

Play  by  S.  N,  Behrman,  Hans  Rameau  and  George  Froeschel 

Based  on  the  Play  "Waterloo  Bridge''  by  Robert  E.  Sherwood 

A  METRO-GOLDWYN-MAYER  PICTURE  •  Direrted 

by  MERVYN  LeROY  •  Produced  by  SIDNEY  FRANKLIN 

I 
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REBECCA"  RUN  REVEALS  DIVISION  OF 

EXHIBITOR  OPINION  ON  EXTENSIONS 

Half  Say  Long  Showings,  as 

Six  Weeks  at  Music  Hall, 

Reduce  Subsequents'  In- 
come; Half  Say  They  Help 

The  holding  of  "Rebecca"  for  six  weeks 
at  its  regular  first-run  in  New  York,  at  the 
Rockefeller  Music  Hall  in  Rockefeller 
Center,  this  week  started  discussion  among 
exhibitors  in  the  area  on  the  effect  of  such 

extensions  of  normal  runs — not  two-a-day, 
advance-scale  roadshows — on  the  box  offices 

of  subsequents  when  such  extended  run  pro- 
ductions reach  those  theatres. 

Opinions  of  owners  are  about  equally 

divided,  a  full  half  of  them  openly  com- 
plaining that  extensions  such  as  that  given 

the  David  Selznick  production,  as  released 
by  United  Artists,  can  only  reduce  income 
on  their  subsequent  exhibition.  Others  be- 

lieve the  attendant  publicity  and  public  at- 
tention during  an  extension  benefits  the 

subsequent  showing. 

As  of  mid-week,  some  "Rebecca"  extensions 
included  seven  Vk^eeks  in  Los  Angeles,  four 
weeks  in  Chicago,  six  in  Francisco,  three  in 
Chicago. 

900,000  Estimated  Attendance 

W.  G.  Van  Schmus,  managing  director  of  the 

Music  Hall,  estimated  that  "Rebecca"  had 
played  to  900,000  persons  when  it  ended  its  run 
Wednesday  evening,  establishing  an  all-time 
high  in  attendance  at  that  theatre.  Also,  its 
six  weeks  established  a  precedent  for  the 

theatre's  seven  years.  Walt  Disney's  "Snow 
White,"  two-and-a-half  years  ago,  played  five 
weeks.  Only  20  of  the  260  features  which  have 
played  the  Music  Hall  were  held  three  weeks. 

Gross  box  office  receipts  from  "Rebecca"  at  the 
Music  Hall  were  estimated  near  its  closing 
Wednesday  by  United  Artists  as  approximat- 

ing $600,000. 

Near  the  end  of  the  picture's  fifth  week  at 
the  Music  Hall,  Mr.  Van  Schmus  advertised 
in  regular  newspaper  theatrical  columns  the 

opening  on  Thursday,  April  25th,  of  "My  Son, 
My  Son."  Meanwhile,  it  was  decided  to  ex- 

tend "Rebecca"  another  week.  Mr.  Van  Schmus 
then  inserted  display  ads  containing  a  "state- 

ment of  apology"  to  the  public  "for  any  in- 
convenience our  previous  statement  as  to  the 

'final'  week  for  'Rebecca'  may  have  caused." 
"No  one  expected  'Rebecca'  in  the  first  four 

days  of  its  fifth  week  to  exceed  the  first  four 
days  of  the  fourth  week,  and  therefore  we  an- 

nounced the  fifth  week  as  final,"  said  the  ad- vertisement. 

Meanwhile,  subsequent-run  exhibitors  began 
openly  to  discuss  the  effects  of  extended  runs 
on  their  box  offices.  Some  typical  expressions 
follow,  all  from  exhibitors  in  the  Greater  New 
York  territory. 

HERMAN  SCHWARTZ,  Former  theatre  operator 
and  now  chief  film  buyer  for  the  Sam  Silver 
Circuit: 

"That  six  weeks'  policy  helps  us ;  it  gives  us 
more  publicity  on  the  picture.  It's  happened 
before.  'Pygmalion,'  'Goodbye,  Mr.  Chips' — 
those  were  big  pictures ;  yet,  when  they  played 

around  here,  they  did  very  well." 
HARRY  BRANDT,  Head  of  the  Brandt  Circuit  and 

President  of  the  Independent  Theatre  Owners 
Association  of  New  York: 

A  picture  like  "Rebecca"  deserved  extended 
playing  time,  Mr.  Brandt  conceded ;  but  he  also 

pleaded  for  "protection  of  subsequent  runs." 

INDIANA  OWNERS 

HIT  "SLOT  MOVIES" 
The  Associated  Theatre  Owners  of 

Indiana,  Inc.,  is  the  latest  to  go  on 

record  as  being  "unanimously  and  ir- 
revocably opposed  to  any  producer  of 

motion  pictures  entering  into  the  pro- 

duction of  any  film  for  the  so-called 
'nickel-in-the-slot'  movies,  inasmuch 
as  these  are  definitely  a  threat  to  the 
established  motion  picture  theatre 

owners." 

MAX  COHEN,  Operator  of  the  Cinema  Circuit: 

"I  don't  like  the  idea  at  all.  But  we're  all  in 
this  business  for  money ;  and  if  they  can  play  it 
six  weeks,  more  power  to  them.  You  think  it 

does  me  any  good?  No,  of  course  not.  It's 
good  business  for  them.  It's  bad  business  for 
me.   What  the  hell !" 
BERNIE  BROOKS,  General  Manager  and  Booker 

of  the  Rosenblatt-Welt  Circuit:— 

"The  picture  doesn't  break  on  my  house ;  we 
won't  get  it ;  but  I  can  say  definitely,  anyway, that  the  six  weeks  at  the  Music  Hall  will  hurt 

the  subsequents.  'Gone  With  the  Wind'  at  the 

Capitol  proved  that." 
EDDIE  STERN.  Chief  Booker.  Rugoff  and  Becker 

Circuit,  with  theatres  chiefly  in  Brooklyn,  Queens 
and  Long  Island: 

"We're  very  much  against  long  runs  on 
Broadway,  or  in  that  area.  Without  a  question, 
it  hurts  our  business.  Without  a  question,  any 
picture  that  plays  six,  seven,  or  eight  weeks 

on  Broadway  is  going  to  harm  us.  Didn't 
'Grapes  of  Wrath'  play  eight  weeks.  There  are 
about  7,000,000  people  in  New  York.  And  the 

Music  Hall  plays  to  about  a  million." 
MYRON  STARR.  Chief  Booker  for  the  Frank  Mos- 

cato-Booked  Group  of  Long  Island  Independ- 
ent (  16)  Theatres: 

"We  don't  know,  yet,  what  the  effect  of  the 
six  weeks  at  the  Music  Hall  will  be.  We 

don't  play  the  picture  for  eight  or  nine  weeks. 
And  we  don't  know  what  Loew's  will  do,  before 
us ;  that  affects  us  more  than  what  the  Music 

Hall  does." HENRY  BROWN.  Operator  of  the  Strand  and 
Palace  Theatres,   Lakewood,    New  Jersey,  and 
Former   Manager  of  the   Isle  Theatre  Circuit, 
New  York   and   Staten    Island,   whose  theatres 
have  been  taken  over  by  Fabian: 

"If  I  were  in  New  York,  Td  protest  against 
the  six  weeks'  practice,  and  against  long  runs. 
When  one  asks  whether  such  runs  milk  the  ter- 

ritory, I  say  that  of  course  they  milk." 
LEO  PRESTON,  General  Manager  of  the  Endicott 

Circuit: 

"I  say  it  would  be  better  for  the  subsequent 
runs  if  the  Music  Hall  runs  a  picture  six  weeks 
or  so ;  it  makes  the  picture  better  known.  I 

don't  think  the  big  houses  like  that  'milk'  my 

neighborhoods." I.  ZATKIN,  General  Manager  of  the  Lane  Theatre 
Circuit  (four  theatres  in  Manhattan — they  play 
about  six  weeks  after  the  Music  Hall): 

"My  opinion  is  that  the  longer  'Rebecca'  stays 
in  Radio  City,  the  better  it  is  for  the  subsequent 
run.  When  a  picture  stays  only  a  week,  the 

public  doesn't  think  it  is  much  good.  The  long- 
er it  stays  at  Radio  City,  the  more  advertising 

it  gets." 

SIDNEY  LANE.  Lane  Theatre.  Manhattan: 
"I  don't  think  the  six  weeks  will  hurt  us  at 

all.  I  think  it's  a  big  picture,  and  that  there'll 
be  plenty  left  for  us.  How  many  will  see  it? 

A  million?   That  still  leaves  6,000,000." 
LEO  BRECHER.  Plaza  Theatre: 

•'I  can  tell  you  a  good  deal  more  about  it 
when  the  thing  is  over.  It's  a  new  thing ;  and 
I've  had  too  many  experiences  with  false 
prophecies  to  attempt  to  forecast  what  the  effect 
will  be  on  my  theatre.  However,  I  can  say  to 

you  that  they  only  do  this  thing  when  it's  an exceptional  picture ;  and  that  they  did  it  with 
'Snow  White,'  and  the  result  was  not  disas- 

trous for  the  subsequent  runs." 
JOE  SEIDER,  Head  of  the  Prudential  Circuit: 

"I  feel  that  it's  a  good  thing.  I  read  Charlie 
Moscowitz's  statement  in  this  morning's 
Motion  Picture  Daily,  and  I'm  inclined  to  agree 
with  him.,  When  a  picture  gets  all  that  pub- 

licity, the  burden  of  re-selling  it  is  something 
we  don't  have.  Suppose  people  do  go  from  our 
own  neighborhoods,  to  the  Music  Hall?  They 
come  back  and  tell  15  or  20  people  about  it;  and 

those  people  go  to  our  theatres." 
CHARLES  MOSES,  Moses  Circuit: 

"I  don't  know,  really.  When  the  picture 
starts  playing  Staten  Island,  where  most  of 

my  theatres  are,  and  if  it  doesn't  go  in  the,  let's 
say,  Fabian  houses  here,  why,  then  we'll  know that  the  Music  Hall  hit  it.  It  does  seem  stretch- 

ing it  too  far.  However,  when  'Snow  White' 
ran,  that  didn't  seem  to  hurt  it;  so  there  you 

are." 

JOHN  J.  O'CONNOR,  Vice-President  in  Charge of  RKO  Theatres: 

Mr.  O'Connor  did  not  think  the  six  weeks  of 
"Rebecca"  at  the  Music  Hall  would  hurt 
grosses  at  subsequent  runs ;  first,  because,  he 
declared,  New  York  has  a  tremendous  potential 
film  audience;  secondly,  because  many  Music 

Hall  patrons  were  from  "out-of-town."  He said,  however,  that  a  long  run  of  the  picture 
in  a  city  smaller  than  New  York  would  deter 
subsequent  run  revenues.  He  predicted  subse- 

quent runs  would  be  helped  by  the  heavy  adver- 

tising of  the  Music  Hall  run  of  "Rebecca." 
LAWRENCE  BOLOGNINO.   Head  of  the  Con- 

solidated Amusement  Enterprises  Circuit: 
Subsequent  run  exhibitors  will  not  have  as 

many  customers  as  they  could  expect,  because 
of  the  Music  Hall  run,  Mr.  Bolognino  declared, 
pointing  at  the  large  number  who  will  have  seen 
the  picture  there. 

JOSEPH  SPRINGER,  Century  Circuit: 
The  subsequent  run  exhibitor  has  little  reason 

to  enjoy  the  extended  run  "Rebecca"  is  having at  the  Music  Hall,  Mr.  Springer  said.  They 
will  be  hurt,  he  added,  at  the  boxoffice. 

WALTER  READE,  Head  of  the  Reade  Circuit: 
Subsequent-run  theatres  in  New  York  City 

and  near  the  Music  Hall  will  be  hurt  by  the 

long  run  of  "Rebecca"  there ;  those  outside  of 
the  vicinity,  but  within  a  75-mile  radius  of  New 
York  City,  will  benefit,  from  the  advertising  and 
word-of-mouth  commendation,  Mr.  Reade  de- 

clared. He  remarked  that  some  of  his  New 

Jersey  theatres  had  benefited. 

CHARLES   C.    MOSCOWITZ,    Head    of  Loew's 
Metropolitan  Theatres: 
"Big  pictures  deserve  big  treatment,"  Mr. Moscowitz  observed,  and  added  that  a  picture 

which  could 'earn  money  for  six  weeks  at  the 
Music  Hall  "should"  be  able  to  earn  more 
money  than  usual  at  the  subsequent  runs.  He 
asserted  that  previous  experience  with  pictures 
having  lengthy  runs  proved  that  they  drew  to 
subsequent-run  houses  persons  who  were  not 
regular  film  patrons. 
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If  I  Had  My  Way 

(Universal) 

Songfilm,  with  Story 

Twenty-first  of  Bing  Crosby's  starring  ve- 
hicles, this  brings  to  the  screen  as  Mr.  Crosby's 

co-star  young  Gloria  Jean,  first  seen  in  "The 
Under-Pup."  Miss  Jean  appears  as  the  daugh- 

ter of  a  bridge  worker  killed  on  the  last  night 
before  completion  of  his  job,  whereupon  she  is 
taken  in  hand  by  Mr.  Crosby  and  another  fel- 

low bridge  worker,  enacted  in  dialogue  by  El 
Brendel. 

Going  to  New  York,  the  three  are  rebuffed 
by  her  uncle,  welcomed  by  her  grand-uncle, 
and  stay  together  happily  when  they  open  a 
restaurant  featuring  such  former  vaudeville  tal- 

ent as  Blanche  Ring,  Eddie  Leonard,  Grace  La 
Rue,  Trixie  Friganza  and  Julian  Eltinge. 
With  the  latter  names  providing  the  appeal 

of  reminiscence  to  an  older  audience,  producer- 
director  David  Butler  offers  an  all-age  appeal 
through  Miss  Jean,  with  her  contingent  of 
younger  adherents,  and  Mr.  Crosby  and  his 
singing,  for  the  great  middle  group  of  picture 
goers.  James  Monaco  and  Johnny  Davis  wrote 
four  songs  for  the  film,  while  also  heard  are 

"If  I  TIad  My  Way,"  "Little  Grey  Home  in 
the  West,"  one  of  the  songs  delivered  by  Miss 
Jean;  "Ida,"  and  "Rings  On  My  Fingers."  All 
four  are  generally  familiar. 
William  Conselman  and  James  V.  Kern 

wrote  the  screen  play  from  a  story  on  which 
they  collaborated  with  Mr.  Butler. 

The  cast  includes  in  support  Charles  Win- 
ninger,  Allyn  Joslyn,  Donald  Woods,  Claire 
Dodd  and  Nana  Bryant. 
Previewed  at  the  Alexander  Theatre,  Glen- 

dale,  Cal.  A  predominantly  press  and  pro- 
fessional audienee  responded  with  enthusiastic 

and  spontaneous  applaxise  to  the  singing  of  the 

picture's  stars  and  to  the  comedy  situations. 
The  story  itself,  judged  by  audience  reaction  to 
situation  and  dialogue,  served  onlv  as  a  thread 
to  carry  the  cast  from  one  song  to  another, 
with  some  restiveness  evident  at  the  characteri- 

sations of  the  villains  of  the  piece. — Walter 
Selden. 
Produced  and  distributed  by  Universal.  Produced 

and  directed  by  David  Butler.  Screen  play  by  Wil- 
Kam  Conselman  and  James  V.  Kern.  Original  story 
by  David  Butler,  William  Conselman  and  James  V. 
Kern.  Musical  director,  Charles  Previn.  Songs  by 
James  V.  Monaco  and  Johnny  Burke;  James  Kendis 
and  Lou  Klein;  Hermann  Lohr  and  D.  Eardley-Wil- 
mot;  Eddie  Leonard,  and  Maurice  Scott  and  Weston 
and  Barnes.  Photographed  by  George  Robinson.  Film 
editor,  Irene  Morra.  P.  C  A  certificate  No.  6242. 
Release  date  April  26,  1940.  Running  time,  when  seen 
in  Glendale,  94  minutes.  General  audience  classifica- 
tion. 

CAST 
Buzz   Blackwell  Bing  Crosby 
Patricia  Johnson  Gloria  Jean 
Joe  Johnson  Charles  Winninger 
Axel  Swenson  El  Brendel 
Jarvis  Johnson  Allyn  Joslyn 
Brenda    Johnson  Claire  Dodd 
Mr.  Blair  Moroni  Olsen 
Marian  Johnson  Nana  Bryant 
Fred  Johnson  Donald  Woods 
Miss  Corbett  Kathryn  Adams 
Hedges   3randon  Hurst 
Gustav   Emory  Parnell 
Mrs.   DeLacey  Verna  Felton 
Floorwalker   Barnett  Parker 
Si   Joe  Whitehead 
Mr.  Harris  Del  Henderson 

and Blanche  Ring,  Eddie  Leonard,  Trixie  Friganza, 
Julian  Eltinge,  Grace  La  Rue,  Paul  Gordon  and 
Six  Hits  and  a  Miss. 

Alias  the  Deacon 

(Universal) 

Comedy-Drama 

Stressing  the  comedy  elements  inherent  in  the 
story,  this  screen  play  by  Nat  Perrin  and 
Charles  Grayson,  based  on  the  stage  play  by 
John  B.  Hymer  and  Leroy  Clemens,  also  in- 

volves melodrama  arising  from  a  prize  fight  and 
theft  of  a  wallet.  The  play  was  the  foundation 
of  the  picture  of  the  same  title  in  1928  with  Jean 
Hersholt,  June  Marlowe  and  Ralph  Graves,  and 

again  in  1934,  under  the  title  "Half  a  Sinner," 
with  Berton  Churchill,  Joel  McCrea  and  Solly 
Blane.   Both  were  Universal  productions. 
The  leading  role  in  the  current  version  is 

taken  by  Bob  Burns,  in  the  role  of  a  carnival 
card  sharper  who  assumes  the  character  of  a 
"Deacon"  and.  by  combining  the  two  callings, 
manages  to  straighten  out  affairs  in  a  small 
town.  Aiding  in  the  comedy  delineations  are 
Mischa  Auer,  as  a  barber  of  Gallic  origin ;  Ed- 

ward Brophy  in  the  role  of  the  leading  char- 

acter's partner  ;  Spencer  Charters,  town  sheriff  ; 
Guinn  Williams,  prize  fighter,  and  Jack  Car- 

son, his  manager. 
Romantic  interest  is  provided  by  Peggy 

Moran  and  Dennis  O'Keefe,  while  the  villainy 
is  handled  by  the  town  loan  shark,  "Jim  Cun- 

ningham," portrayed  by  Thurston  Hall. 
Christy  Cabanne  directed,  with  Ben  Pivar  as- 

sociate producer  and  Warren  Douglas  executive 

producer. 
Previewed  at  the  Alexander  theatre,  Glen- 

dale, Cal.,  where  it  received  continuing  applause 
and  laughter  for  its  comedy  situations. — W.  S. 
Produced  and  distributed  by  Universal.  Executive 

producer,  Warren  Douglas.  Associate  producer,  I?en 
Pivar.  Directed  by  Christy  Cabanne.  Screen  play 
by  Nat  Perrin  and  Charles  Grayson.  Based  on  the 
stage  play  by  John  B.  Hymer  and  Leroy  Clemens. 
Director  of  photography,  Stanley  Cortez.  Film  editor, 
Milton  Carruth.  P.C.A.  certificate  No.  6116.  Release 
date,  June  14,  1940.  Running  time,  when  seen  in  Glen- 

dale, 73  minutes.    General  audience  classification. 
CAST 

Deke   Caswell   Bob  Burns 
Andre   Mischa  Auer 
Phyllis   Peggy  Moran 
Johnny  Sloan  Dennis  O'Keefe 
Stuffy   Edward  Brophy 
The  Sheriff   Spencer  Charters 
SulHvan   Jack  Carson 
Jim  Cunningham   Thurston  Hall 
Bull  Gumbatz   Guinn  Williams 
Elsie  Clark   Virginia  Brissac 
Willie  Qark  Bennie  Barlett 
Mrs.   Gregory  Mira  McKinney 
Mildred  Gregory   Janet  Shaw 

I  Was  an  Adventuress 

(20th  Century-Fox) 
Drama  and  Dancing 

Casting  Zorina  of  ballet  fame  in  the  role 
of  a  former  jewel  thief  who  renounces  her 
career  to  marry  a  wealthy  young  man  with 
whom  she  falls  in  love  after  swindling  him, 
this  film  also  offers  comedy  and  opportunity 

for  its  star  to  perform  in  Tschaikowsky's  Swan Ballet. 

Zorina's  performance  in  both  acting  and  bal- 
let assignments  received  favorable  preview  re- 

action. Seen  with  her  are  Richard  Greene,  in 
the  role  of  the  young  man  she  marries,  Erich 
von  Stroheim  and  Peter  Lorre,  as  her  former 

associates,  who  return  to  trouble  her  new  life, 

and  Sig  Rumann,  Fritz  Feld  and  Cora  Wither- 

spoon. Comedy  elements  in  the  Karl  Tunberg,  Don 

Ettlinger  and  John  O'Hara  screen  play,  based 
on  an  original  production  by  Gregor  Rabino- 
vitsch,  derive  from  the  characterization  given 
by  Lorre  as  a  soft  hearted  kleptomaniac  bullied 
by  his  more  worldly  comrade.  Von  Stroheim. 

Gregory  Ratoff  directed,  with  Nunnally  John- 
son associate  producer.  The  dances  were  staged 

by  George  Balanchine. 
Previewed  at  the  Village  Theatre  in  West- 

wood,  Cal.,  where  the  picture  and  its  star  were 

applauded. — W.  S. 
Produced  and  distributed  by  Twentieth  Century- 

Fox.  Producer,  Darryl  F.  Zanuck.  Director,  Gregory 
Ratoff.  Associate  producer,  Nunnally  Johnson.  Screen, 
play,  Karl  Tunberg,  Don  Ettlinger  and  John  O'Hara. Based  on  original  production  by  Gregor  Rabinovitsch. 
Written  by  Jacques  Companeez,  Herbert  Juttke,  Hans 
Jacoby  and  Michel  Duran.  Dances  staged  by  George 
Balanchine.  Directors  of  photography,  Leon  Shamroy 
and  Edward  Cronjager.  Art  directors,  Richard  Day 
and  Joseph  C.  Wright.  Set  decorator,  Thomas  Little. 
Film  editor,  Francis  D.  Lyon.  Sound,  W.  D.  Flick 
and  Roger  Heman.  Musical  director,  David  Buttolph. 
P.C.A.  Certificate  No.  5991.  Running  time,  when  seen 
in  Hollywood,  79  minutes.  Release  date,  May  10, 
1940.    General  audience  classification. 

CAST 
Countess  Tanya  Vronsky  Zorina 
Paul  Vernay   Richard  Greene 
Andre  Desormeaux  Erich  Von  Stroheim 
Polo  Peter  Lorre 
Herr  Protz  Sig  Rumann 
Henri  Gautier   Fritz  Feld 
Aunt  Cecile  Cora  Witherspoon 
Cousin   Emil  Anthony   Kemble  Cooper 
Fisherman  Paul  Porcasi 
Fisherman's  Wife   Inez  Palange 
Jacques  Dubois   Egon  Brecher 
Heniich   Von    Kongen  Roger  Imhof 

Waiters    (  Sedan (     Eddie  Conrad Orchestra  Leader   Fortunio  Bonanova 

My  Favorite  Wife 
(RKO  Radio) 
Bedroom  Farce 

In  this  latest  variation  of  the  Enoch  Arden 
theme,  Cary  Grant  and  Irene  Dunne  play  an 
unintentional  bigamist  and  a  wife  who,  believed 
drowned  in  a  shipwreck,  returns  the  day  her 
husband  remarries.  They  are  again  the  rol- 

licking comedy  team  of  "The  Awful  Truth," 
but  the  plot  and  dialogue  of  the  present  offer- 

ing lean  on  what  has  become  to  be  known 
as  sophisticated  farce  for  comedy  effects. 

The  comedy  devolves  from  the  husband's  in- 
ability to  tell  his  second  wife  why  she  is  "kiss- 

less,"  from  her  disappointment  at  the  postpone- 
ment of  their  honeymoon  which  leads  at  length 

to  her  seeking  advice  from  a  doctor  concerning 

her  bridegroom's  strange  actions,  and  from  the efforts  of  Wife  No.  1  to  convince  her  husband 
that  her  virile  companion  on  an  island  for 
seven  years  after  the  shipwreck  was  not  an 
aggressive  specimen  of  manhood.  That  was 
her  story.  The  plot  development  makes  the 
fullest  use  of  situations  arising  from  these  cir- 

cumstances, with  bedroom  scenes  underscored. 
The  complications  are  resolved  in  a  court- 

room scene  which  is  a  high  spot  of  comedy, 
this  time  without  innuendo.  The  second  mar- 

riage is  annulled  but  the  husband  is  further 
harried  by  the  fact  that  his  first  wife  now  thinks 
he  was  too  hesitant  about  the  whole  matter. 
This  final  obstacle  is  overcome  in  a  prolonged 

(Contiued  on  page  40) 
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bedroom  scene;  with  emphasis  on  what  hap- 
pens after  the  fadeout. 

The  supporting  players  maintain  the  comedy 
in  the  mood  set  by  the  principals,  and  the 
direction,  by  Garson  Kanin,  is  an  amplification 

of  the  type  he  evolved  in  "Bachelor  Mother." 
The  audience  of  magazine  and  radio  critics 

who  previewed  the  picture  in  an  RKO  projec- 
tion room  in  New  York  zvas  swept  with  laugh- 
ter punctuated  by  titters  at  the  frequent  lines 

of  double  meaning.  Those  which  evoked  giggles 
included  the  conversation  between  Wife  No. 
2  and  the  hotel  manager  after  the  husband  has 
left  the  suite  on  a  pretext  in  order  to  meet 

Wife  No.  1.  The  lines  include  "I  want  him 
to  conw  right  up";  and  "Isn't  he  up  yet f"  In 
a  scene  with  Wife  No.  1  there  is  repetition 

of  the  words  "Come  in."  "All  right,  now  I'm 
in."  "Now  you're  in." — James  D.  Ivers. Produced  and  distributed  by  RKO-Radio  Pictures. 
Producer,  Leo  McCarey.  Director,  Garson  Kanin. 
.Story  by  Bella  and  Samuel  Spewack  and  Leo  McCarey. 
Musical  score,  Roy  Webb.  Photographer,  Rudolph 
Male.  Art  director.  Van  Nest  Polglase.  Associate, 
Mark-Lee  Kirk.  Gowns,  Howard  Greer.  Set  decor- 

ator. Darrell  Silvera.  Sound  recorder,  John  E.  Tribby. 
Editor,  Robert  Wise.  Assistant  directors.  Ruby 
Rosenberg  and  James  H.  Anderson.  P.C.A.  Certificate 
No.  5974.  Running  time,  when  seen  in  Hollywood, 
90  minutes.  Release  date.  May  17,  1940.  Adult  audi- ence classification. 

CAST 
Ellen   Irene  Dunne 
Nick   Cary  Grant 
Burkett  Randolph  Scott 
Bianca   Gail  Patrick 
Ma   Ann  Schoemaker 
Tim   Scotty  Deckett 
Chinc'L  Mary  Lou  Harrington 
Hotel  Clerk   Donald  MacBride 
Johnson  Hugh  O'Connell Judge  Granville  Bates 
Dr.  Kohlmar  Pedro  de  Cordoba 

Turnabout 

(UA-Hal  Roach) 

Biological  Comedy 
Thorne  Smith,  described  in  studio  literature 

as  "The  20th  Century  Rabelais,"  attracted 
wide  attention  some  years  ago  with  this  fan- 

tastic novel  about  a  husband  and  wife  who 
got  their  sexes  mixed.  It  is  of  exploitation 
usefulness  for  showmen  to  know  that  this  is 
the  third  Smith  novel  to  be  produced  by  Hal 

Roach,  the  "Topper"  pictures  being  likewise 
from  his  pen,  and  it  is  of  exhibition  usefulness 
to  know  somewhat  more  fully  and  in  detail 
than  commonly  the  story  the  picture  tells. 

The  film  opens  in  the  luxurious  bedroom  of 

"Tim"  and  "Sally  Willows,"  athletic  main- 
spring of  a  high  powered  advertising  agency 

and  his  indolent  spouse.  After  a  day  in  which 
he  carries  on  his  business  at  breakneck  speec! 
while  she  lolls  in  bed  and  bath,  they  quarrel 
at  nightfall  and  express  a  mutual  wish  that 
they  might  change  places.  An  idol  given  them 
by  a  remote  relative,  and  said  to  possess  power 
to  grant  them  any  wish,  takes  on  voice  and 
animation  to  assure  them  their  wish  shall  be 
granted. 

Next  morning  "Tim"  and  "Sally"  awaken 
to  find  their  personalities,  voices  and  manner- 

isms transposed.  Athletic  "Tim,"  in  the  phy- 
sical person  of  "Sally,"  stays  at  home  and 

spreads  consternation  among  the  house  ser- 
vants and  the  wives  of  his  business  partners 

who  come  to  call.  "Irene,"  in  the  physical  per- 
son .  of  "Tim,"  goes  to  his  office  and  creates 

confusion  among  his  stafi:,  estranges  the 

agency's  key  customer  and  scores  her  only  suc- 
cess in  closing  a  deal  with  a  customer  "Tim" 

has  been  barring  on  grounds  of  effeminacy. 
Late  in  the  afternoon  the  family  doctor  calls 

on  "Tim"  and,  believing  him  to  be  "Sally," 
gives  him  diet  and  exercise  instructions  pre- 

liminary to  assuring  him  there  is  no  reason 
•why  he  should  not  expect  a  normal,  healthy 
baby.  When  "Sally"  returns  from  her  day 
at  the  office  as  "Tim,"  the  two,  regretting 
their  transposition,  appeal  to  the  idol  for  re- 

lief, whereupon  they  are  seemingly  restored 
to  their  original  sexes  and  personalities. 

That  evening  the  restored  "Sally"  appeals 
to  the  estranged  key  customer  and  coaxes  him 

back  into  a  buying  frame  of  mind  by  telling 

him  she  is  going  to  have  a  baby.  "Tim's" partners  and  their  wives  are  brought  to 
friendly  terms  again  by  news  of  the  impending 
event,  but  the  happy  ending  is  upset  by  the 

idol,  which  whispers  in  "Tim's"  ear  that  it 
has  made  a  terribl'e  mistake,  what  with  all  this 

transposing  of  sexes,  and  that  it  is  "Tim"  who is  going  to  have  the  baby,  after  all.  On  this 
news,  received  by  "Tim"  as  calamitous  and  by 
"Sally"  as  extremely  funny,  the  picture  ends. 

This  story  material  is  handled  at  face  value 
and  without  resort  to  dream  devices  or  other 
narrative  provision  for  optional  interpretations. 
The  production,  directed  by  Hal  Roach,  is  in 

the  glistening  format  of  the  "Topper"  pictures, 
yet  contains  many  comedy  points  and  situa- 

tions which  are  characteristically  Roachian. 

The  extensively  experienced  cast  is  listed  be- low. 

Story,  situations,  dialogue  and  treatment  are 
of  a  sort  to  suggest  limitation  of  exhibition  to 
mature  audiences. 

Previewed  at  Grauman's  Chinese  theatre, 
Hollywood,  to  a  guest  audience  composed  of 

press  and  profession  which  laughed  heart- 
ily throughout  the  screening. — William  R. Weaver. 

Produced  and  directed  by  Hal  Roach.  Based  on 
the  novel  "Turnabout"  by  Thorne  Smith.  Screen 
play  by  Mickell  Novak,  Berne  Giler,  John  McUain. 
Additional  dialogue  by  Rian  James.  Photographer, 
Norbert  Brodine.  Photographic  effects,  Roy  Sea; 
wright.  Editor,  Bert  Jordan.  Art  director,  Nicolai 
Remisoff.  Set  decorator,  W.  L.  Stevens.  Sound 

recorder,  William  Randall.  Assistant  director.  Ber- nard Carr.  Gowns,  Royer.  Jewels,  Trabert  &  Hoeffer, 
Inc  Musical  score,  Arthur  Morton.  P.C.A.  Cer- 

tificate No.  6174.  Release  date  May  17,  1940.  Run- 
ning time,  when  seen  in  Hollywood,  85  minutes.  Adult audience  classification. 

CAST 

Phil    Manning  Adolphe  Menjou 
Sally  Willows  Carole  Landis 
Tim  Willows  John  Hubbard 
Joel  Clare  William  Gargan 
Laura  Bannister  Verree  Teasdale 
Marion   Manning  Mary  Astor 
Henry  Donald  Meek 
Irene    Clare.  Joyce  Compton 
Miss   Edwards  Inez  Courtney 
Mr.    Pingboom  Franklin  Pangborn 
Norp,  Marjorie  Main 

Tulian"  Marlowe  Berton  Churchill Dixie   Gale     Margaret  Roach 
jVjose  J^^y  Turner 
Jimmy  Norman  Budd 
Miss  Twill  Polly  Ann  Young 
Lorraine  Eleanor  Riley 
Masseur   Murray  Alper 
Xto  Miki  Morita 
j\iaVie  Yolande  Mollot 
Mr.    R.'im  George  Renavent 

The  Man  with  Nine  Lives 

(  Columbia  ) 
Thrill  Melodrama 

Boris  Karlofif,  who  was  "The  Man  They 
Could  not  Hang,"  which  had  to  do  with  artifi- 

cial heart  experiments,  is  again  in  the  role  of 
doctor,  here  concerned  with  the  treatment  of 

cancer  by  "frozen  sleep."  Credibility  is  main- tained in  the  melodramatic  action  despite  eerie 
twists.  That  is  a  tribute  to  the  acting  of  Kar- 
loff  and  the  direction  of  Nick  Grinde. 

"Frozen  sleep"  is  not,  of  course,  a  Hollywood 
discovery,  nor  was  the  artificial  heart,  but,  as 

in  "The  Man  They  Could  not  Hang,"  Holly- 
wood goes  beyond  current  medical  discovery  to 

do  some  crystal-gazing.  At  the  same  time  doc- 
tor picture  formula  is  avoided,  and  coupled  with 

the  "frozen  sleep"  experiments  is  a  suspense- 
held  melodrama  set  in  an  underground  labora- 

tory adjacent  to  an  iceroom  hewn  out  of  a 

glacier. "Dr.  Mason"  (Roger  Pryor)  has  been  experi- 
menting with  "frozen  sleep,"  on  the  theories  of 

"Dr.  Kravaal"  (Boris  KarlofT),  missing  for  10 
years.  When  "Mason"  is  advised  to  take  a  va- 

cation, he  and  his  fiancee,  "Judith  Blair,"  a nurse,  set  out  for  the  Canadian  outpost  where 

"Kravaal"  disappeared.  In  "Kravaal's"  home 
they  stumble  on  a  secret  passage  which  leads  to 

the  ice  room.  There  they  find  "Kravaal,"  un- 
conscious. "Mason"  revives  "Kravaal,"  who 

tells  a  story  of  how,  10  years  ago,  a  party  of 

four  men  came  to  investigate  his  treatment  and 

were  trapped  in  the  iceroom.  "Mason"  and "Kravaal"  revive  the  four  men.  One  of  them 

destroys  the  formula.  "Kravaal"  determines  to 
use  the  men  as  guinea  pigs.  Two  are  killed  in 
attempting  to  escape  and  two  die  from  the  effects 
of  the  experiments.  "Kravaal"  is  experimenting 
on  "Miss  Blair,"  with  "Mason"  tied  to  a  chair, 
when  the  Mounties  arrive. 
Reviewed  at  the  Globe  theatre,  N^w  York. 

An  early  afternoon  audience  found  the  film  ab- 
sorbing, although  some  of  the  more  fantastic 

aspects  brought  skeptical  chuckles  from  the 
more  literal  minded. — P.  C.  M.,  Jr. 

Produced  and  distributed  by  Columbia.  ^  Directed  by 
Nick  Grinde.  Story  by  Harold  Shumate.  Screen 
play  by  Karl  Brown.  Photography,  Beiijamin  .Kline. 
Assistant  director,  Arthur  S.  Black.  Editor,  Al  Qark. 
Sound,  Ed  Bernds.  P.  C.  A.  Certificate  No.  6183. 
Running  time,  73  minutes.  Release  date,  April  18, 
1940.    Adult  audience  classification. 

CAST 
Dr.  Kravaal  Boris  Karloff 
Dr.   Tim  Mason  Roger  Pryor 
Dr.    Bassett  Byron  Foulger 
Bob  Adams   Stanley  Brown 
Judith  Blair  Jo  Ann  Sayers 
Sheriff  Stanton   Hal  Taliaferro 
Hawthorne   John  Dilson 
Pete  Daggett   Ernie  Adams 
Jasper  Adams  Lee  Willard 
Sheriff  Haley  Ivan  Miller 
State  Trooper   Bruce  Bennett 

Pals  of  the  Silver  Sage 

(Monogram) 
Western  Melodrama 

"Pals  of  the  Silver  Sage,"  the  latest  contribu- 
tion from  Edward  Finney  Productions  to  Mono- 

gram's releases,  has  Tex  Ritter  in  the  role  of 
a  hard  fighting,  justice  seeking  cowboy  who 
saves  the  ranch  from  rustlers,  with  the  help  of 

Slim  Andrews,  the  "Arkansas  cowboy." 
Originally  titled  "The  Colorado  Trail,"  the 

picture  follows  the  ideal  of  the  western  in  de- 
pending for  the  most  part  on  action  to  develop 

the  theme.  Dialogue  and  romance  are  second- 

ary. 

"Tex  Wright"  and  his  pal  "Cactus"  are  em- 
ployed on  a  ranch  owned  by  a  child  (Sugar 

Dawn).  Rustlers,  as  a  preliminary  to  gaining 
control  of  the  property,  are  stealing  the  live- 

stock. The  obstacles  overcome  by  "Tex"  in proving  the  suspected  criminals  guilty  provide 
most  of  the  situations. 

"Pals  of  the  Silver  Sage"  was  directed  by  Al 
Herman  after  adaptation  to  the  screen  by 
Robert  Emmett,  from  a  story  by  George  Mar- 
tin. 

Reviewed  in  a  projection  room  in  New  York. 
—George  Spires. 

Produced  by  Edward  Finney  and  distributed  through 
Monogram.  Al  Herman,  director.  Photographed  by 
Marcel  A.  LePicard.  Sound  by  Glen  Glenn.  Film 
editor,  Robert  Golden.  Adapted  for  the  screen  by 
Robert  Emmett  from  a  story  by  George  Martin. 
Running  time,  52  minutes.  P.C.A.  No.  6140.  Release 
date.   April  20,   1940.     General  audience  classification. 

CAST 
Tex  Wright  Tex  Ritter 
Sugar   Sugar  Dawn 
Cactus  Slim  Andrews 
Ruth  ..Clarissa  Curtis 
Vic  Insley  Glen  Strange 
Jeff  Carleton  Young 
Cowhide   John  McGuinn 
Ling  Chester  Gann 
Sheriff'  Warner  Richmond 

In  Old  Missouri 

(  Republic  ) 
Sharecroppers  with  a  Smile 

According  to  the  case  presented  in  "In  Old 
Missouri,"  all  the  poor  land  tenant  has  to  do 
is  to  imitate  the  rustic  good  humor  and  hilly- 
billy  hi  jinks  of  t^e  inventive  Weavers  or  know 
some  household  equally  talented,  aim  every- 

thing at  breaking  down  the  resistance  of  the 
plutocratic  landowners,  and  in  the  end  Ma  will 
liave  an  electric  washing  machine,  daughter  will 
be  able  to  waltz  the  latest  vacuum  cleaner 
across  the  parlor  rug,  and  pa  will  be  able  to 
sit  back  on  his  piazza  in  affluent  ease. 

Those  sections  which  indicated  approval  of 

the  Weaver  family's  preceding  pictures,  "Down 
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41 in  Arkansaw"  and  "Jeepers  Creepers,"  have 
here  parallel  music  and  comedy  elements. 

The  Weavers,  "Abner,"  "Cicero,"  "Elviry" 
and  "Violey,"  march  upon  their  landlord  to  bet- 

ter the  lot  of  his  sharecropper  tenants.  Badgered 
by  ill  health,  a  frivolous  wife,  a  playboy  son  and 
particularly  by  growing  financial  losses,  the 
business  baron  instead  signs  over  his  estate  to 
his  backwood  clients  and  disappears.  His  busi- 

ness associates  are  revealed  to  be  a  gang  of 
chiselers.  A  charity  fashion  show  clears  the 
debts.  The  four  locate  the  missing  financier, 
and  having  him  pretend  to  be  dead,  they  bring 
the  wife  to  her  conjugal  senses,  the  son  to  a 
determination  to  forsake  French  dancing  girls 
and  buckle  down  to  work.  For  their  reward, 
the  sharecroppers  in  general  get  a  better  deal. 
The  Weavers  also  find  time  to  demonstrate 
their  individual  musical  and  comedy  talents. 

Seen  in  New  York  at  a  trade  showing. — Jo- 
seph F.  COUGHLIN. 

Produced  and  distributed  by  Republic  Pictures. 
Associate  producer,  Armand  Schaefer.  Director, 
Frank  McDonald.  Original  screen  play,  Dorrell  and 
Stuart  McGowan.  Production  manager,  Al  Wilson. 
Cameraman,  Ernest  Miller.  Supervising  editor,  Mur- 

ray Seldeen.  Film  editor,  Ernest  Nims.  Art  director, 
John  Victor  Mackay.  Musical  director,  Cy  Feuer. 
Choral  arrangement,  Hall  Johnson.  Costumes,  Adele 
Palmer.  P.C.A.  Certificate  No.  6132.  Running  time, 
67  minutes.  Release  date,  April  17,  1940.  General 
audience  classification. 

CAST 
Abner  Leon  Weaver 
Cicero  Frank  Weaver 
Elviry  June  Weaver 
Mary   June  Storey 
Mrs.   Pittman   Marjorie  Gateson 
Mr.    Pittman   Thurston  Hall 
J  unior   Alan  Ladd 
Violey  Loretta  Weaver 
Attorney  Andrew  Tombes 
Cheechee  Mildred  Shay 
Robbins  Willis  Claire 
Haskins,   The  Butler  Leonard  Carey 
McConnell  Earle  S.  Dewey 
Holt  Forbes  Murray 
and  The  Hall  Johnson  Choir  

Typhoon 

(Paramount) 
South  Seas  Tale 

Dorothy  Lamour  in  a  shortened  sarong,  Rob- 
ert Preston  in  abbreviated  trunks,  a  jungle  fire 

and  a  typhoon  which  wipes  out  the  fire  and 

marauding  natives,  are  the  features  of  "Ty- 
phoon," photographed  in  color  by  Paramount. 

To  "Dea's"  atoll,  on  which  she  was  cast  away 
ten  years  before  in  a  shipwreck,  comes  a  party 
of  natives  led  by  two  white  men,  one  a  pearl 

hunter  and  one  a  navigator  "on  the  beach." 
"Dea"'  falls  in  love  with  the  navigator,  nurses 
him  b^-ck  to  health  and  saves  him  and  his  white 
companion  while  the  elements  destroy  the 
others. 

Supporting  the  pair  are  Lynne  Overman,  J. 
Carrol  Naish,  Chief  Thunder  Cloud,  Frank 
Reicher,  John  Rogers,  Paul  Harvey,  Norma 
Nelson  and  Jack  Carson.  Allen  Rivkin  wrote 
the  screenplay  from  a  Steve  Fisher  story.  Louis 
King  directed  the  Anthony  Veiller  produc- 
tion. 

Previewed  at  the  Village  theatre,  Westwood, 

Cal.,  to  an  audiefice  which  gave  every  indica- 
tion of  enjoying  the  offering  thoroughly. — 

V.  K. 

Produced  and  distributed  by  Anthony  Veiller.  Di- 
rected by  Louis  King.  Screenplay  by  Allen  Rivkin. 

Based  on  a  story  by  Steve  Fisher.  Assistant  direc- tor, Russell  Mathews.  Director  of  Photography, 
William  Mellor.  Associate,  Allen  M.  Davey.  Color 
director,  Natalie  Kalmus.  Associate,  Henri  Jaffe. 
Special  photographic  effects,  Gordon  Jennings.  Art 
direction,  Hans  Dreier  and  John  Goodman.  _  Edited 
by  Alma  CacRorie.  Music  score  by  Frederick  Hol- 

lander. Musical  advisor,  Sigmund  Krumgold.  P. 
C.  A.  Certificate  No.  5687.  Running  time,  when  seen 
in  Westwood,  70  minutes.  Release  date.  May  17, 
1940.      Adult   audience   classification  . 

CAST 
Dea   Dorothy  Lamour 
Johnny   Potter  Robert  Preston 
Skipper  Joe  Lynne  Overman 
Mekaike  J-    Carrol  Naish 
Kehi  Chief   Thunder  Cloud 
The  Doctor  Frank  Reicher 
The  Barkeep  John  Rogers 
Dea's   Father  Paul  Harvey 
Dea — as  a  Child  Norma  Nelson 
The  Mate  Jack  Carson 

20  Mule  Team 

(MGM) 

Story  of  Borax 
One  of  the  oldest  and  most  widely  known 

trade  marks  in  the  United  States  is  20  Mule 
Team,  appHed  to  borax  and  its  derivatives,  and 

by  putting  the  title  of  MGM's  latest  Wallace Beery  vehicle  on  their  marquees,  exhibitors 
need  do  but  little  more  to  inform  their  pros- 

pective patrons  that  "20  Mule  Team"  is  about borax. 

The  story,  laid  in  Death  Valley,  is  of  the 
fight  of  a  company  to  continue  to  seek  new 
borax  deposits,  stave  off  bank  notes,  and  con- 

tinue to  haul  the  crystals  across  the  wastelands 
to  the  railroad.  All  the  while  a  woman  saloon- 
hotel  keeper  is  trying  to  keep  her  young  daugh- 

ter from  running  off  with  the  wrong  sort  of 
man. 

Supporting  Beery,  who  plays  the  role  of  a 
mule  skinner,  are  Leo  Carrillo  as  his  Indian 
helper;  Marjorie  Rambeau  in  the  role  of  the 
tavern  keeper ;  Anne  Baxter  the  daughter ; 

Douglas  Fowley  the  "city  slicker" ;  Noah 
Beery,  Jr.,  as  "Mitch,"  whom  the  girl  eventu- 

ally marries ;  also  Berton  Churchill,  Arthur 
Hohl,  Clem  Bevans,  Charles  Halton,  Minor 

Watson,  Oscar  O'Shea  and  Lloyd  Ingraham. 
Cyril  Hume,  E.  E.  Paramore  and  Richard 

Maibaum  adapted  the  story  of  Robert  C.  Du- 
Soe  and  Owen  Atkinson.  J.  Walter  Ruben  pro- 

duced the  picture. 
Previewed  at  the  Village  theatre,  Westwood, 

Cal.,  to  an  audience  which  enjoyed  Beery's  por- 
trayal.— V.  K. 

Produced  and  distributed  by  MGM.  Produced  by 
J.  Walter  Ruben.  Directed  by  Richard  Thorpe. 
Screenplay  by  Cyril  Hume,  E.  E.  Paramore  and 
Richard  Maibaum.  Based  on  a  story  by  Robert  C. 
DuSoe  and  Owen  Atkinson.  Musical  score  by  David 
Snell.  Art  director,  Cedric  Gibbons.  Associate,  Mal- 

colm Brown.  Photographed  by  Clyde  DeVinna. 
Edited  by  Frank  Sullivan.  P.  C.  A.  Certificate  No. 
6208.  Running  time,  when  seen  in  Westwood,  82 
minutes.  Release  date,  May  3,  1940.  General  audi- ence classification. 

CAST Skinner  Bill  Bragg  Wallace  Beery 
Piute  Pete  Leo  Carrillo 
Josie  Johnson  Marjorie  Rambeau 
Jean  Johnson  Anne  Baxter 
Stag  Roper  Douglas  Fowley 
Mitch   Noah  Beery,  Jr. 
"Jackass"   Brown  Berton  Churchill Salters   Arthur  Hohl 
Chuckawalla   Clem  Bevans 
Adams   Charles  Halton 
Marshal   Minor  Watson 
Conductor   Oscar  O'Shea Stockholder   Lloyd  Ingraham 

Men  with  Steel  Faces 

(Nat  Levine) 
Condensed  Serial 

Back  in  1935  Nat  Levine's  Mascot  Pictures 
Company  made  a  serial  called  the  "Phantom 
Empire,"  with  Gene  Autry  and  Frankie  Darro. It  was  a  combination  western  and  excursion 
into  the  realm  of  fantasy,  into  an  underground 
kingdom  miles  below  the  surface  of  the  earth. 
The  serial  now  has  been  condensed  into  a  fea- 

ture length  film  called  "Men  with  Steel  Faces." 
Since  1935  Gene  Autry  has  become  the  num- 

ber one  cowboy  of  the  film  world  under  the  Re- 
public banner  and  Frankie  Darro  has  risen  in 

stature  under  the  Monogram  emblem,  two  facts 
which  probably  figured  in  the  decision  to  reissue 
the  serial  in  feature  form. 

In  the  familiar  landscape  of  the  western, 
Autry  and  Darro  and  the  others  are  concerned 
with  running  a  ranch,  from  which  Autry  broad- 

casts a  radio  program  each  day.  Into  this  scene 

comes  a  group  of  "scientists"  looking  for  the 
underground  empire  of  "Moravia."  The  "Mora- 

vians" by  television  watch  everything  happening 
on  earth,  or  at  least  in  the  immediate  vicinity  of 

their  empire.  The  "Moravians"  wear  oxygen helmets  when  on  earth  and  remind  one  of  several 
of  the  adventure  cartoons. 

Autry  and  Darro  and  young  Betsy  King  Ross 
manage  to  get  themselves  arrayed  against  both 
the   "Moravians"   and  the  scientists.  Smilev 

Burnette  was  with  Autry  then,  a  less  corpulent 
Burnette  perhaps,  but  otherwise  the  same  Bur- nette you  know  today. 
Reviewed  at  the  Central  theatre,  New  York. 

An  afternoon  audience  composed  mostly  of  m^en 
gave  the  impression  that  they  had  expected  the 
type  of  story  it  was  and  had  enjoyed  themselves. P.  C.  M.,  Jr. 

Reissue  in  feature  length  form  of  the  serial,  "Phan 
tom  Empire."  A  Mascot  picture.  Distributed  by  Na* Levine.  Directed  by  Otto  Brower  and  Breezy  Eason, 
Story  by  Wallace  McDonald,  Gerald  Gerahty.  Con 
tinuity  by  John  Rathmell  and  Armand  Schaefer.  Run 
ning  time,  70  minutes.  Release  date,  April,  1940.  Gen 
eral  audience  classifications. 

CAST Frankie   Baxter  Frankie  Darro 
Gene  Autry  Gene  Autry 
Betsy  Baxter  Betsy  King  Ros3 
Queen  Tike  Dorothy  Christie 
Orgo   Wheeler  Oakman Mai   Charles  K.  French 
Rab   Warner  Richmond 
Professor  Butson  Frank  Glendon 
Oscar   Smiley  Burnette 

Saps  at  Sea 
(United  Artists  -  Roach) 
Slapstick  Connedy 

Reminiscent  of  the  Mack  Sennett  form  of 
slapstick  comedy,  the  latest  Laurel  and  Hardy 
endeavor  resorts  to  exploding  gas  stoves,  gas 
burning  electric  light  sockets,  refrigerators  that 
play  music,  and  ice  producing  radios.  Spiced 
throughout  with  gags,  both  old  and  new,  this 
type  of  comedy  is  sti  mirth-provoking  for  the 
audience  who  appreciates  it,  and  judging  from 
the  reaction  of  an  early  afternoon  congregation 
in  a  Broadway  theatre,  those  who  enjoyed  it 
were  in  the  majority. 

Directed  by  Gordon  Douglas  and  with  an 
original  story  and  screen  play  by  Charles 
Rogers,  Felix  Adler,  Gil  Pratt  and  the  one- 

time famous  comedian  of  the  silent  screen,  Har- 
ry Langdon,  the  picture  is  typical  of  many  of 

the  Laurel  and  Hardy  predecessors. 
OUie,  while  working  in  a  horn  factory,  goes 

berserk  from  the  constant  tooting.  He  is  ad- 
vised by  his  doctor  to  take  a  sea  voyage.  After 

many  adventures  preparing  for  the  trip  Stan 
and  OUie  compromise  by  hiring  a  boat  and 
leaving  it  tied  to  the  dock,  only  to  be  shanghaied 
by  an  escaped  murderer.  On  the  high  seas  the 
boys  finally  are  rescued  and  the  murderer  cap- 

tured. But  Stan  and  Ollie  end  up  in  jail 
anyway. 

The  comedy  team  is  supported  by  two  addi- 
tional comedians  of  the  silent  screen  era,  Ben 

Turpin  and  James  Finlayson. 
Art  Lloyd  was  director  of  photography  and 

William  Ziegler  edited  the  film. 
Reviewed  at  the  Rialto  theatre  in  New  York 

to  the  reaction  noted. — George  Spires. 
Produced  by  Hal  Roach  and  distributed  by  United 

Artists.  Directed  by  Gordon  Douglas.  Original  story 
and  screen  play  by  Charles  Rogers,  Felix  Adler,  Gil 
Pratt  and  Harry  Langdon.  Director  of  photography, 
Art  Lloyd,  A.S.C.  Photographic  effects,  Roy  Sea- 
wright.  Film  editor,  William  Ziegler.  Art  director, 
Charles  D.  Hall.  Set  decorations,  W.  L.  Stevens. 
.Sound,  W.  B.  Delaplain.  Wardrobe  supervision,  Harry 
Black.  Musical  score,  Marvin  Hatley.  P.C.A.  number, 
5914.  Running  time,  57  minutes.  Release  date.  May 
3,  1940.    General  audience  classification. 

CAST Stan   Stan  Laurel 
Ollie  Oliver  Hardy 
Doctor   James  Finlayson 
Plumber   Ben.  Turpin 
Nick  Dick  Cramer 

and 
Harry  Bernard 
Eddie  Conrad 

The  Flag  Speaks 

(MGM) 
Patriotic  Special 
Produced  with  the  cooperation  of  the  Ameri- 

can Legion  and  backed  by  many  patriotic  and 
educational  groups,  this  MGM  two-reel  color 
short  has  the  elements  for  wide  appeal  also  as 
entertainment.  The  story  of  the  birth  of  the 
American  Flag  is  told,  and  something  of  the 

{Continued  on  page  44) 
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(.Continued  from  page  41) 
spirit  of  the  American  people  is  captured  in  the 

beauty  of  the  film.  "The  Flag  Speaks"  was 
made  by  MGM  following  a  suggestion  of  the 
American  Legion  to  the  Motion  Picture  Pro- 

ducers Association  that  a  short  be  produced  to 
teach  the  meaning  of  the  Flag  and  its  proper 
use.  Emphasized  is  the  unity  of  the  nation,  de- 

spite the  great  diversity  of  race,  language  and 
religion.  The  history  of  the  Flag  begins  at 
Fort  Stanwyx  where,  according  to  tradition,  the 
first  Stars  and  Stripes  was  unfurled  in  1777. 
Subsequent  trials  and  struggles  of  the  Flag  and 
the  principles  for  which  it  stands  are  portrayed. 
The  picture  was  directed  by  David  Miller  from 
a  script  by  Robert  Lees  and  Frederic  Rinaldo. 
The  narration  was  skillfully  handled  by  John 
Nesbitt. — Release  date,  June  14,  Flag  Day.  Run- 

ning time,  19  minutes. 

Have  You  Met  Yvette? 

(Paramount) 
Screen  Debut 

Yvette  is  a  petite  song  bird  of  the  radio  from 
the  bayou  country  of  Louisiana,  and  what  she 
may  lack  as  a  prima  donna  she  more  than 
makes  up  in  her  winning  personality  and  looks, 

and  cute  French  accent.  Yvette' s  repertoire 
in  this  Headliner  comprises  songs  both  in 

French  and  English,  "J'Attendrai,"  "I  Just 
Can't  Make  My  Eyes  Behave,"  "Park  in  Paree" 
and  "The  Wind  and  the  Rain  in  Your  Hair." 
Paul  Baron's  orchestra  accompanies  her  and 
Mr.  Baron  gives  in  solo  a  composition  of  his, 
"Alibaba  Rides." — Running  time,  10  minutes. 

Calling  on  Colombia 
(MGM) 
FitzPatrick  Traveltalk 

Continuing  the  Ail-American  series  of  Trav- 
eltalks  in  color,  James  A.  FitzPatrick  presents 
a  pictorial  discussion  of  the  city  of  Colombia. 
Here  the  audience  sees  the  industries,  traditions 
and  policy  of  one  of  the  more  progressive  na- 

tions of  South  America.  The  city  of  Car- 
tagena is  pictured,  and  Fort  San  Felipo,  founded 

by  the  Spaniards  more  than  four  centuries  ago 
and  for  120  years  the  victim  of  much  bloodshed 
until  freed  from  its  reign  of  terror  in  1821  by 
Simon  Bolivar. — Running  time,  8  minutes. 

Court  Favorites 

(RKO  Pathe) 
Professional  Racqueteers 
Tennis  got  out  of  its  swaddling  clothes,  or 

at  least  as  the  game  is  played  today,  with  the 
arrival  of  Maurice  McLoughlin.  Following 

shortly  on  the  "comet's"  heels  came  "Big"  Bill 
Tilden,  who  was  to  dominate  the  tennis  firma- 

ment for  man  years.  Now  in  his  forties  and  a 

professional,  "Big"  Bill  is  still  one  of  the 
world's  best  players  and  a  magnificent  stylist. 
Here  "Big"  Bill,  Vincent  Richards,  Karel  Koz- 
eluh,  George  Lott,  Bruce  Barnes  and  Ed  and 
Bill  Kenney  demonstrate  fundamentals.  While 
the  film  makers  have  not  realized  to  the  full 
here  the  inherent  possibilities  of  a  camera  study 
of  shot-making,  court  covering  and  tactics  the 
subject  is  an  interesting  one  for  tennis  fans 
and  they  are  legion. — Running  time,  10  minutes. 

Popular  Science,  J9-5 
(Paramount) 
Interesting,  as  Usual 
There  is  a  bit  of  the  newest  scientific  miracle 

here  to  interest  any  general  audience.  For 
the  ladies  there  is  an  inspection  of  a  one-room 
home,  outfitted  with  all  the  newest  conven- 

iences. For  the  air  minded,  a  visit  is  made  to 
Langley  Field  in  Virginia  and  the  Govern- 

ment tests  of  sky  ships.  Professor  Oakes,  the 
screwloose  inventor,  pops  in  with  a  profanity- 
proof  golf  ball.  A  final  sequence  is  devoted  to 
the  use  of  a  dummy  rubber  head  in  the  edu- 

cation of  young  dentists. — Running  time,  10 
minutes. 

Establish  Five 

Regional  Centers 

For  School  Films 

The  establishment  of  five  regional  centers 
to  facilitate  nationwide  distribution  of  Hu- 

man Relations  films,  which  use  excerpts 
from  Hollywood  motion  pictures  to  illustrate 
real  life  problems  facing  young  Americans, 
was  announced  this  week  by  the  Progressive 

Education  Association's  Commission  on  Hu- 
man Relations,  45  Rockefeller  Plaza,  New 

York. 

The  distribution  points  will  be  the  com- 

mission's office  in  New  York,  the  Extension 
Division  of  the  University  of  Atlanta,  the 
Division  of  Teaching  Aids  of  the  University 

of  Boston,  the  College  Film  Center  in  Chi- 
cago, and  the  Extension  Division  of  the 

University  of  California. 

Dr.  Alice  V.  Keliher,  director  of  the  com- 
mission, said  that  the  visual  education  idea 

is  making  headway  in  classrooms  and  dis- 
cussion groups  throughout  the  country. 

Since  a  series  of  pictures  was  made  avail- 
able for  general  use  at  the  beginning  of 

the  school  semester  last  Fall,  145  schools 
and  other  organizations  have  taken  up  this 
method  of  education. 

The  commission  also  announced  a  new 

one  day  service  in  addition  to  the  one-week, 
two-week  and  longer  rental  terms.  Study 
materials  will  be  sent  out  with  or  in  advance 

of  the  films,  so  that  teachers  may  be  pre- 
pared to  handle  the  contents  and  to  lead 

discussions. 

The  Human  Relations  Films  were  pre- 
pared by  the  commission  under  a  Rockefeller 

Foundation  grant,  with  the  cooperation  of 
the  Motion  Picture  Producers  and  Dis- 

tributors of  America.  Dr.  Keliher  and  her 

associates  selected  60  excerpts  from  41  fea- 
ture pictures  of  recent  years. 

The  pictures  are  being  used  in  high 
schools,  grammar  school  classes  above  the 

sixth  grade,  universities  and  university  ex- 
tension courses,  private,  parochial  and  spe- 

cial schools.  Young  Women's  Christian  As- 
sociations, Young  Men's  Christian  Associa- 

tions, churches  and  other  groups.  The  latest 

development  is  experimental  use  of  the  pic- 
tures in  half  a  dozen  Civilian  Conservation 

Corps  camps  in  the  south. 
Many  of  the  problems  presented  in  the 

film  dramas  have  a  strong  bearing  on  the 
lives  of  those  who  see  and  discuss  them.  An 

excerpt  from  the  "Jones  Family"  series 
presents  the  argument  between  "Jones,"  who wants  his  boy  to  be  a  druggist,  and  the  boy, 
who  wants  to  be  an  aviator.  Another  clip- 

oing  gives  one  of  "Andy  Hardy's"  heart-to- heart  talks  with  his  father.  The  dilemma 

of  a  girl  who  hasn't  enough  money  to  dress 
well  is  shown  in  the  excerpts  from  "Alice 
Adams."  Two  selections  from  "Captains 
Courageous"  delineate  father  and  son  re- 

lationships between  pupils  and  teachers.  A 

"Dead  End"  excerpt  shows  pitfalls  threaten- 
ing boys  in  a  poor  neighborhood. 

The  Human  Relations  films-  are  shaped  to 
provoke  discussion.  For  this  reason,  study 

groups  are  kept  small  to  permit  a  free  inter- 
change of  opinion.  An  interesting  by-prod- 

uct of  this  sort  of  study  is  that  students  go 
to  the  motion  picture  theatre  with  a  more 
intelligent  attitude.  Dr.  Keliher  says- 

Arka  nsas  ITO  Reelects 

O.  G.  Wren  President 
The  Annual  convention  of  the  Arkansas 

Independent  Theatre  Owners  Association 
was  held  last  Sunday  and  Monday  at  the 
Marion  Hotel  in  Little  Rock,  Ark.,  and 
more  than  100  members  were  in  attendance. 

All  officers  of  the  Association  were  re- 
elected. They  are:  O.  G.  Wren,  Little 

Rock,  president;  K.  K.  King,  Searcy,  secre- 
tary, and  W.  E.  Malin,  Augusta,  vice-presi- 

dent. Lawrence  Landers,  Batesville;  C.  C. 
Mundo,  Little  Rock,  and  H.  E.  Ruh,  Berry- 
ville,  were  added  to  the  board  of  directors. 

Talks  were  made  by  J.  F.  Norman,  Little 
Rock,  and  G.  Z.  X.  Carey,  Paris,  Ark. 

The  board  of  directors  of  the  Pacific 
Coast  ITO  held  meetings  in  both  Port- 

land and  Seattle  to  concentrate  on  plans  to 
improve  spring  and  summer  business.  In 
both  Oregon  and  Washington,  practically 
all  the  independents  now  are  reported  to  be members  of  the  Association. 

Columbia  Changes  Film  Title 
Columbia  has  changed  the  title  of  its  Vi- 

vien Leigh-Laurence  Olivier  picture,  "Three 
Weeks  Together,"  to  "21  Days  Together," as  a  result  of  its  title  dispute  with  Metro- 
Goldwyn-Mayer.  MGM  owns  the  rights  to 
the  Elinor  Glynn  novel  title,  "Three 
Weeks."  The  title  registration  committee 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America  ruled  in  favor  of 
Columbia  but  MGM  took  an  appeal  to  the 
MPPDA  board,  whereupon  Columbia  made 
the  change  of  title.  The  film  was  produced 

in  England  under  the  title  "21  Days." 

Company  Baseball  Starting 
The  Motion  Picture  Baseball  League 

opens  its  season  April  29th  with  a  game  be- 
tween Consolidated  Film  Industries  and 

Paramount.  Others  in  the  league  are  Skou- 
ras  Theatres,  Rockefeller  Center,  National 
Broadcasting  Company,  RKO  and  Universal. 
Harry  Marcus  of  Republic  is  president  of 
the  league,  and  I.  A.  Goldberg  of  Loew's  is secretary  and  publicity  manager. 

Artists  Take  Office 

James  J.  Walker,  former  Mayor  of  New 
York,  has  taken  space  in  the  International 
Building,  Rockefeller  Center,  for  the  head- 

quarters of  the  National  Association  of  Per- 
forming Artists,  of  which  he  is  president. 

The  organization  is  designed  to  protect  art- 
ists from  unauthorized  use  of  recordings. 

Set  Harrison  Dinner 
A  testimonial  dinner  will  be  given  Tippy 

Harrison  next  Thursday  at  the  Congress 
Hotel,  Chicago.  Mr.  Harrison,  a  member  of 
the  board  of  directors  of  Allied  Theatres  of 
Illinois  and  associated  with  the  Goodman- 
Harrison  Theatres  for  many  years,  is  re- 

tiring from  theatre  business  to  enter  another 
business.  Jack  Kirsch,  president  of  Illinois 
Allied,  is  in  charge  of  the  affair. 

Altec  Promotions 

E.  C.  Shriver,  formerly  branch  manager 
for  the  Altec  Company  in  Cincinnati,  has 

been  appointed  district  manager  of  Altec's western  district,  with  headquarters  in  Los 
Angeles. 

H.  W.  Dodge,  former  western  district 
manager,  has  been  promoted  to  Altec  stafT 
representative  on  the  West  Coast. 
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Bonwick  Succeeds 

Loach  at  Pathe 

Monogram  added  a  vice-president  and 
Pathe  Film  Corporation  a  vice-president 
and  treasurer,  on  Wednesday,  in  New  York, 

as  Thomas  P.  Loach,  former  vice-president 
and  treasurer  of  Pathe,  stepped  into  vice- 
presidency  of  Monogram;  and  as  George 
J.  Bonwick,  formerly  of  the  Wall  Street 
firm  of  Young  and  Company,  succeeded 
Mr.  Loach  at  Pathe. 

Mr.  Loach  enters  Monogram  as  a  repre- 
sentative of  Pathe,  whose  investment  in  the 

independent  picture  company  is  somewhat 
under  $100,000. 

Mr.  Bonwick  was  elected  to  his  Pathe 

posts  on  Tuesday.  The  appointment  be- 
came effective  on  Wednesday. 

Mr.  Bonwick's  election  occurred  at  the 
Pathe  annual  directors'  meeting.  Reelected 
were  Kenneth  Young,  as  president;  M.  M. 
Malone,  as  secretary. 

There  was  a  stockholders'  meeting,  also. 
The  eight  directors  of  the  company  were 
reelected  by  70  per  cent  of  the  outstanding 
stock.  These  directors  are  Kenneth  Young, 
Robert  R.  Young,  T.  L  Davis,  Henry  Guild, 
Charles  A.  Stone,  Robert  McKinney,  Louis 
Phillips,  and  Allan  P.  Kirby. 

Op( 

Eastman  Photo  Collection 

_)ens  in  N.  Y.  Museum 
Illustrating  the  growth  of  photography 

in  its  approximately  100  years'  existence, 
the  Eastman  Historical  collection  will  be 

previewed  to  an  invited  audience  next 

Monday  evening,  at  the  New  York  Museum 
of  Science  and  Industry,  RCA  Building, 
Rockefeller  Center,  New  York,  and  will  be 
opened  to  the  public  the  next  day. 

Dr.  Walter  Clark  will  speak,  at  the  pre- 
view, on  the  collection,  which  consists,  not 

only  of  Eastman  properties,  but  of  the  Cro- 
mer Collection,  of  Paris. 

In  the  collection  are  some  of  the  devices 

used  by  Niepce,  Daguerre  and  others  of  the 

early  days  of  photography.  There  are  wet 

collodion  outfits,  19th  Century  candid  pic- 
tures; modern  miniature  cameras;  displays 

showing  the  development  of  modern  mate- 
rials and  techniques. 

Radio  Commentators 

To  Speak  at  AMPA 
Seventeen  members  of  the  National  Radio 

Film  Commentators  Circle,  all  affiliated 
with  radio  stations  in  Greater  New  York, 

will  be  guests  of  the  Associated  Motion 

Picture  Advertisers  at  luncheon  next  Thurs- 

day, Leon  Bamberger,  AMPA  president,  has 
announced. 

David  Lowe,  president  of  the  National 
Radio  Film  Commentators,  will  preside  for 
the  commentators  and  in  addition  to  his 
ownd  remarks  will  introduce  four  other 
speakers  from  his  organization. 

Reorganization  Deadline 

The  creditors  of  Majestic  Radio  &  Tele- 
vision Corporation  were  given  until  May 

31st  to  file  objections  to  the  confirmation 

of  the  reorganization  plan  which  was  ap- 
proved Tuesday  in  Chicago  by  Federal 

Judge  John  P.  Barnes.  Minority  creditors, 
some  stockholders  and  counsel  for  the  Se- 

curities and  Exchange  Commission  and  the 
Radio  Corporation  of  America  objected  to 

the  plan  which  gives  control  of  the  com- 
pany to  DuMont  Laboratories,  Inc.,  Para- 

mount television  affiliate. 

20-Mule  Team''  Promotes  for 

Both  Metro  Picture  and  Borax 

The  Metro-Borax  Twenty  Mule  Team  Caravan  moves  north  in  High  Street,  of 

Broad,  in  Columbus,  Ohio,  following  a  two-hour  exhibition  in  front  of  Ohio's 
Capitol  Building.  Mayor  Green  is  astride  the  wheel  horse  and  Lieutenant  Governor 

Paul  Herbert  is  seated  on  the  wagon — as  the  Caravan  rides  east  again,  from  Hollywood, 
making  stopovers  at  principal  points  en  route  to  New  York  where  it  is  to  arrive  May 
2}rd — for  Borax  and  Metro. 

What  is  said  to  be  the  largest  exploitation 
advertising  tieup  ever  effected  for  a  com- 

mercial product  with  a  single  motion  pic- 
ture has  been  consummated  between  Pacific 

Coast  Borax  Company,  makers  of  20-Mule 
Team  Borax  and  borax  derivatives,  and 

MGM  for  its  borax  picture,  "20-Mule  Team," 
starring  Wallace  Beery.  (Showman's  Re- view appears  on  page  41.) 

The  picture,  its  story  laid  in  1892,  tells  of 
the  then  infant  industry  of  borax  mining, 
the  difficulties  in  transporting  the  crystalline 
deposits  to  the  railroad  and  the  rigors  of 
Death  Valley,  locale  long  associated  with 
Pacific  Coast  Company. 
One  of  the  oldest  trade-marks  in  the 

United  States  is  20-Mule  Team,  adopted 
by  the  Borax  company  about  1878,  six 
years  after  its  organization.  Its  products 

go  into  95.8  per  cent  of  America's  grocery 
stores,  one  other  product,  Fleischman's 
Yeast,  being  the  only  one  to  top  it. 

Company's  Equipment  Used 
Some  time  ago  the  Pacific  Coast  firm 

had  a  nebulous  plan  to  make  a  commercial 
film  to  be  shown  in  the  manner  advertising 
films  are  shown,  but  was  abandoned.  In 
discussing  the  tieup  on  the  MGM  film,  J. 
M.  Gertsley,  assistant  general  manager  of 

the  comporation,  said  Monday  in  Los  An- 

geles :  "Our  company  had  nothing  to  do 
with  the  making  of  the  MGM  film  nor  have 
we  had  a  voice  in  any  part  of  it.  We  lent 

them  our  equipment  and  our  mules." On  location  in  Death  Valley,  the  MGM 

company  used  Pacific  Coast  Borax  com- 
pany's equipment,  rebuilt  a  portion  of  the 

buildings  and  had  the  use  of  the  company's 
mule  caravan.  However,  principal  work- 

ings of  the  borax  company  at  present  are 
on  the  other  side  of  the  Mojave  Desert  at 
Kramer,  the  Death  Valley  deposits  having 

petered  out  except  for  certain  types  of  bo- 
rax bearing  ore  which  is  mined  occasion- 

ally. 

Features  of  the  Borax  tieup,  made  for 
Metro  by  Frank  Whitbeck,  advertising 
manager,  and  for  the  Borax  company  by 
McCann-Erickson    (advertising)  Agency, 

include  a  cross-country  tour  of  a  20-Mule 
Team  (see  cut  above)  drawing  two  of  the 
original  wagons  during  which  some  5,000,- 
000  booklets  telling  of  the  picture  and  the 
Borax  products  are  being  distributed,  co- 

operative advertising  in  which  local  news- 
papers and  national  publications  are  being 

utilized,  display  of  placards  by  some  70,000 
drug  and  grocery  stores,  renting  of  25,000 
billboards  of  24-sheet  size,  and  plugging 

of  the  film  on  the  Borax  company's  NBC 
transcontinental  radio  program,  "Death 

Valley  Days." To  Be  Exhibited  at  Fair 

The  mules  and  the  wagons  being  used 

on  the  trek  east — this  week  they  were  in 
Detroit — belong  to  the  Borax  firm.  When 
the  team  reaches  New  York  May  23rd,  the 
wagons  will  be  placed  with  appropriate 

ceremonies  in  the  New  York  World's  Fair 
Museum  of  Transportation.  Once  before 
the  Borax  company  used  the  mule  caravan 

to  advertise  its  product,  that  being  in  1919- 
20  when  a  similar  cross-country  trip  was made. 

Mr.  Whitbeck,  long  in  exploitation,  said 
Monday  at  Culver  City  that,  in  his  memory, 
this  was  the  largest  single  tieup  ever  made. 

In  addition,  theatres  are  displaying  a  10- 
foot-long  20-Mule  Caravan  with  the 
wagons,  all  made  of  Borax  crystals,  as  well 
as  various  Borax  products.  Such  displays 

are  already  installed  in  the  lobbies  of  Grau- 
man's  Chinese  United  States,  Fox's  Wil- 
shire  and  Loew's  State  Theatres,  all  Fox 
West  Coast  Theatres  in  Los  Angeles.  At 

the  picture's  preview,  last  Friday,  at  the 
Westwood  Village  (F.  W.  C),  Los  An- 

geles, a  similar  display  was  exhibited.  In 
addition  to  various  types  of  Borax  crystals, 
other  products  such  as  Boraxo  and  boric 
acid  were  shown.  The  NBC  air  program 
of  the  Borax  company  has  been  on  the  air 
for  the  last  seven  years.  It  consists  of  a 
l5-minute  narration  of  a  story  dealing  with 
early  Death  Valley  days. 

The  picture,  which  opened  at  Grauman's 
Chinese  and  Loew's  State,  Los  Angeles, 
Wednesday,  has  a  release  date  of  May  3rd. 
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IN  THE 

CUTTING  ROOM 

Advance  outlines  of  produc- 

tions Hearing  completion  as 

supplied  by  the  producers. 
These  are  not  reviews.    .    .  . 

I  Take  This  Oath 

( Neuf  eld-Producers  Releasing  Corp.) 
Melodrama 

Based  on  an  original  story  by  William  A. 

Ullman,  Jr.,  "I  Take  This  Oath"  relates  a  tale 
of  a  boy  who  joins  the  police  force  in  order  to 
avenge  the  death  of  his  father,  a  patrolman 
killed  in  the  line  of  duty.  The  screen  play  is 

by  George  Bricker,  who  wrote  "Buried  Alive." 
The  cast  includes  Gordon  Jones,  in  the  prin- 

cipal role ;  Joyce  Compton,  Craig  Reynolds,  J. 
Farrell  MacDonald  and  Robert  Homans.  Sig- 
mund  Neufeld  produced  and  Sherman  Scott  di- 

rected.   Scott  handled  "The  Invisible  Killer." 
Release  date:  To  be  determined. 

Island  of  Doomed  Men 

(  Columbia) 
Melodrama 

An  original  screen  play  by  Robert  D.  An- 
drews, "Island  of  Doomed  Men"  relates  a  tale 

of  what  is  described  as  a  "modern  slave  racket," 
the  luring  of  paroled  convicts  into  hard  labor 
on  an  island  in  the  Pacific. 

As  the  head  of  the  racket  appears  Peter  Lorre, 
with  Robert  Wilcox  cast  as  a  secret  service 

operative  assigned  to  break  up  the  gang.  Femi- 
nine interest  is  provided  by  Rochelle  Hudson. 

Charles  Barton  directed.  He  was  the  director 

of  "Five  Little  Peppers  at  Home." 
Release  date :  May  16,  1940. 

Doctors  Don't  Tell 
(Republic) 
Dust  Bowl  Doctor 

Charles  Coburn,  Sigrid  Gurie  and  John' 
Wayne  are  principals,  in  a  story  which  concerns 
a  doctor  and  his  daughter,  German  refugees. 

The  original  screen  play  was  written  by  Doris 
Anderson,  F.  Hugh  Herbert  and  Joseph  Mon- 
cure  March.  Miss  Anderson  last  contributed 

dialogue  to  "Mickey,  the  Kid."  Herbert  wrote 
"That  Certain  Age,"  March,  "Forgotten  Girls." 

Sol  C.  Siegel  was  associate  producer,  with 
Bernard  Vorhaus  directing.  Vorhaus  handled 
"Meet  Dr.  Christian." 

Release  date :  To  be  determined. 

Tom  Brown's  School  Days 
(RKO  Radio) 
Classic 

The  second  of  the  Gene  Towne-Graham  Baker 

productions  made  for  RKO  Radio  release,  "Tom 
Brown's  School  Days,"  is  based  upon  the  book 
of  the  same  name  written  by  Thomas  Hughes. 
The  public  schools  (which,  like  Rugby,  cor- 

respond to  American  private  schools)  were  in 
need  of  reform,  and  the  firm  depicts  those  re- 

forms made  at  Rugby  by  Dr.  Thomas  Arnold, 
played  by  Sir  Cedric  Hardwicke.  The  title  role 
is  done  by  Jimmy  Lydon.  Also  seen  are  Freddie 
Bartholomew,  Josephine  Hutchinson,  Ernest 
Cossart  and  Billy  Halop. 

Gene  Towne,  Graham  Baker  and  Walter  Fer- 
ris wrote  the  screen  play.  Robert  Stevenson 

directed. 
Release  date :  June  14,  1940. 

IN    N  E  W  S  R  E  E  L  S 

MOVIETONE  NEWS— No.  66,  Vol.  22.— President  is 
host  to  Canadian  Prime  Minister  at  Warm  Springs 

 Edison  reviews  parade  of  sailors  in  San  Diego  
Linda  Darnell  enters  sidewalk  "Hall  of  Fame"  at 
Grauman's     theatre  Sweden     prepares  Britain tests  huge  commercial  airliner. ...  British  operate  new 
anti-aircraft  guns  Explore  Skyline  Caverns,  Va  
Summer   fashions  Lew    Lehr's   fashions    for  men ....Girl  lifeguards  in  Melbourne. ..  .Max  Baer  and 
Tony  Galento  sound  off  on  their  coming  battle. 

MOVIETONE  NEWS— No.  67,  Vol.  22.— The  occupa- 
tion of  Denmark  President  ends  southern  vaca- 
tion and  leaves  for  Capital  He  de  France  pre- 

pares to  leave  New  York  Harbor  Freighter  Mor- 
macsea  arrives  with  gold  cargo  from  German-seized 
port  of  Trondheim  Mrs.   Charles   Mayo  awarded 
"American  Mother"  title  Lew  Lehr  Penn  Re- 

lays Drake  Relays  Jamaica  race  won  by  Dit  
Water  skiing  in  California  Girls  perform  in  water ballet. 

NEWS  OF  THE  DAY— No.  264,  Vol.  U.— Rumania 
speeds  munitions  output  as  war  perils  Balkans  
Britain's  new  "suicide  fleet"  guards  home  waters  
Edison  reviews  parade  of  sailors  in  San  Diego  
Canada's    Prime    Minister    visits    President  Dies 
warns  nation  of  "Trojan  Horse"  plots  Wrestling's 
glamor   boy   goes   prehistoric  Display   of  jewelry 

 Collegiate   gymnasts   perform  Max   Baer  and 
Tony  Galento  in  training. 

NEWS  OF  THE  DAY— No.  265,  Vol.  11.— The  war 
in  Scandinavia  English  bombers  return  to  bases 
from    Norway  Freighter   escape   from  Trondheim 
told  President  leaves  Warm  Springs  for  Wash- 

ington Golden  Gate  Fair  selects  1940  "queen"  
Spring  housecleaning  for  New  York  World's  Fair  Water  skiing  in  California  Penn  Relays. 

PARAMOUNT  NEWS— No.  69.— Canadian  regiment 
deposits  colors  in  church  for  safe-keeping  Clean- 

up work  begins  along  Atlantic  coast  after  gale  
Test    tube   ice    cream  Canadian    Prime  Minister 
visits  President  at  Warm  Springs  Bartlett  plans 
annual  arctic  cruise  Max  Baer  and  Tony  Galento 
in  training  New  York  Fair  gets  ready  for  opening 
day  Students   hold   mock   political  convention  
Land  boom  in  the  dust  bowl. 

PARAMOUNT  NEWS— No.  70.— U.  S.  liner  arrives  in 
New  York  with  American  diplomats  stationed  in 
Sweden. ..  .Italian  liner  brings  Polish  refugees.... 
Start   "clean   up"   Broadway   drive   for   New  York 
Fair  Penn  Relays  Drake  Relays  Water  skii- 
ing  in  California. ..  .Pre-convention  parade  of  Presi- 

dential candidates:  Roosevelt  leaves  Warm  Springs 
 Dewey  on  coast  Taft  Vandenberg  Willkie. 

RKO  RATHE  NEWS— No.  81,  Vol.  11.— Canadian 
Prime  Minister  visits   President  at  Warm  Springs 

 Gale  and  flood  in  Buenos  Aires  Mexican  air 
corps   in    mass    flight  Tilden    teaching    tennis  in 
California  Hold    fox    hunt    in    California  Max 
Baer  and  Tony  Galento  train  for  bout. 

RKO  PATHE  NEWS— No.  82,  Vol.  11.— President 
leaves   Warm   Springs   and   arrives   in  Washington 
where   he   is   met   by   State   Secretary   Hull  Eye 
witness    tells   of   Norse   invasion  Preview   of  the 
New  York  World's  Fair  as  it  prepares  to  open  for 
its  second  season. ...  News  cameramen  choose  "Miss 
Streamline"  Varsity  track  stars  in  Penn  Relays ..  .Dit  captures  Wood  Memorial  at  Jamaica  track. 

UNIVERSAL  NEWSREEI  No.  870,  Vol.  12.— Brit- 
ish big  war  budget  announced  President  host  to 

Mackenzie  King  at  Warm  Springs. ...  Navy's  new 
airplane  carrier  ready ....  Edison  reviews  naval  re- 

cruits Spanish  refugees  in  Mexico  Indian  tribes 
ban  .Swastika  as  emblem  Paint  huge  Perisphere 
at  New  York  Fair  Salmon  run  on  in  Northwest 

 Girl    Softball    team    practices  Dare-devil  auto 
racing. ...  Max  Baer  and  Tony  Galento  train  for 
bout  Joe  Jacobs,  Galento's  manager,  dies. 

UNIVERSAL  NEWSREEl^No.  871,  Vol.  12.— Bel- 
gians ready  for  invasion. ...  President  leaves  Warm 

Springs  and  is  met  in  Washington  by  Hull.... New 
U.  S.  destroyer  launched  Exiles  arrive  here  from 
war  zone  He  de  France  prepares  to  leave  New 
York    Harbor  Shoe    fashions  Preview    of  new 
diorama  at  New  York  Fair  Select  "Miss  Stream- 

line" Baby  Sandy  gets  magazine  award. ..  .Water skiing  Penn  Relays. ..  .Dit  wins  Jamaica  race. 

Susan  and  Cod 

(MGM) 
Social  Satire 

Based  on  the  Rachel  Crothers  stage  play, 
about  a  self-centered  and  frivolous  woman  who 
adopts  religion  as  a  fad,  only  to  discover  that 
she  must  fall  back  upon  it  seriously  in  order  to 

meet  a  crisis,  "Susan  and  God"  co-stars  Joan Crawford  and  Fredric  Alarch. 
The  cast  also  includes  Rita  Quigley,  Ruth 

Hussey,  Rose  Hobart  and  Rita  Hayworth. 
The  screen  play  was  written  by  Anita  Loos,  who 

last  collaborated  on  "The  Women," 
George  Cukor  and  Hunt  Stromberg,  who  re- 

spectively directed  and  produced  "The  Women," did  likewise  here. 
Release  date:  May  31,  1940. 

Prairie  Law 

(RKO  Radio) 
Western 

George  O'Brien,  fourth  money-making  west- 
ern star  in  the  annual  Heeald-Fame  exhibitor 

poll,  has  the  leading  role  in  this  story  of  cattle 
men  and  a  land  shark  in  the  prairie  country. 

Providing  the  romantic  interest  is  Virginia 
Vale,  for  her  fourth  time  the  leading  woman  in 
the  O'Brien  pictures. 

Based  on  a  story  by  Bernard  McConville,  the 
screen  play  was  written  by  Doris  Schroeder  and 
Arthur  V.  Jones,  with  Bert  Gilroy  producing, 

as  he  has  all  the  O'Brien  films  made  at  RKO. 
David  Howard  directed.  Howard  handled  "Bul- 

let Code"  and  "Legion  of  the  Lawless." Release  date :  June  7,  1940. 

The  Man  fromTumbleweeds 

(Columbia) 

Bill  Elliott  Western 

Portraying  the  part  of  "Wild  Bill  Saunders," Bill  Elliott  here  plays  the  part  of  a  gunfighter 
who  brings  a  gang  to  justice  after  forming  a 

rangers'  troop  of  imprisoned  men. Seen  with  Mr.  Elliott  are  Iris  Meredith, 
Dub  Taylor,  Raphael  Bennett,  Francis  Walker, 
Ernie  Adams  and  Al  Hill. 
The  original  screen  play  was  written  by 

Charles  Francis  Royal,  who  collaborated  on 

"Taming  of  the  West."  Joseph  H.  Lewis  di- 
rected, as  he  did  "Texas  Stagecoach." Release  date :  To  be  determined. 

Babies  for  Sale 

(Columbia) 
Melodrama 

Rochelle  Hudson,  Glenn  Ford  and  Miles  Man- 
der  are  the  principals  in  this  story  of  a  news- 

paper reporter's  exposure  of  the  sale  of  babies 
Ijy  spurious  nursing  homes. 
From  a  story  by  Robert  Chapin  and  Joseph 

Carole,  the  screen  play  was  written  by  Robert 

D.  Andrews,  who  last  collaborated  on  "Men 
Without  Souls."  Charles  Barton  directed,  as 
he  did  "Five  Little  Peppers  at  Home." 

Release  date:  To  be  determined. 
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THE  HOLLYWOOD 

SCENE 

Rebellion 

The  equivalent,  in  Canadian  history,  of 

America's  Continental  Congress  was  re- 
enacted  in  Hollywood  this  week  with  the  de- 

piction of  the  Metis  Legislature's  session 
during  the  Riel  Rebellion  of  1885. 

Led  by  a  school  teacher,  Louis  Riel,  the 
French-Indian  Metis  Nation  rebelled  against 
the  re-shaping  of  their  Western  Canadian 
territories,  the  story  of  that  rebellion  pro- 

viding the  subject  of  Cecil  B.  De  Mille's 
forthcoming  "North  West  Mounted  Police," 
with  the  Legislature's  meeting  place,  a  trad- 

ing post  in  what  is  now  Upper  Saskatche- 
wan, currently  recreated  on  a  Paramount 

sound  stage. 

Taurog  Topics 

Recipient,  this  week,  of  an  extended 

Metro-Goldwyn-Mayer  directorial  contract, 
Norman  Taurog  is  working  with  Lionel 

Houser  on  Houser's  original  screen  story, 
"Third  Finger  Left  Hand,"  described  as  a 
"light  romantic  comedy." 
Having  recently  directed  "Broadway 

Melody  of  1940,"  "Young  Tom  Edison"  and 
Boys  Town,"  Mr.  Taurog  hopes  soon  to 
do  a  sequel  to  "Boys  Town,"  of  which  he 
"loved  every  minute."  Now  41,  and  direct- 

ing from  the  time  he  reached  the  age  of  19, 
he  has  had  14  of  his  films  appear  as  monthly 
box  office  champions  in  Fame,  with  one  of 

them  also  a  semi-annual  champion  and  four 
annual  champions. 

Describing  the  story  of  "Third  Finger 
Left  Hand,"  in  his  memento-filled  office, 
these  recognitions  from  former  assignments 
including  a  silver  football  from  the  crew  of 

1934's  "College  Rhythm" ;  a  silver  micro- 
phone and  lantern,  marking,  respectively,  the 

completion  of  "Big  Broadcast  of  1935"  and 
"Young  Tom  Edison,"  Mr.  Taurog  says  he 
"hopes  to  get  the  services  of  Gable  and 
Loy"  for  his  latest  picture.  The  story  con- 

cerns itself  with  a  girl  who's  seen  so  many 
marriages  end  in  divorce  or  annulment  that, 
as  a  self-protective  measure,  she  invents  a 
husband,  wears  a  conventional  wedding  ring, 
pretends  to  have  married  her  fictitious  mate 
in  Paris.  Complications  come  thick  and  fast 
with  the  appearance  of  a  young  man  who 
falls  in  love  with  her,  pretends  to  be  the 

husband  in  the  case.  "No  'screwball'  come- 

dy, this,"  says  the  director,  "but  real  comedy 
drama." 

Starting  in  the  entertainment  field  when 
he  was  11  years  old,  Mr.  Taurog  appeared 
on  the  stage  until  the  ripe  age  of  15,  in 

"Good  Little  Devil,"  with  Mary  Pickford 
and  Ernest  Truex,  and  in  "Broadway  Jones" 
with  George  M.  Cohan.  Then  followed  two 
years  in  stock,  with  Lowell  Sherman  and 

Bunny  Granville,  after  which  came  "kid 
parts"  at  the  old  IMP  studios,  on  New 
York's  11th  Avenue  between  43d  and  44th 
Streets. 

First  Hollywood  experience,  according  to 

STUDIOS  FINISH  NINE; 

START  TWELVE 

Finishing  work  on  nine  pictures,  as 

was  the  case  last  week  also,  Holly- 
wood's studios  this  week  started  12, 

nine  less  than  the  week  before;  had  48 

shooting,  three  more  than  in  the  prior 
period,  and  had  25  being  prepared  and 

61  being  edited,  as  against  last  week's 
28  and  63  in  the  same  categories. 

Completed  were  "The  Return  of 
Wild  Bill"  and  "Keep  'Im  Alive," 
Columbia;  "The  Mortal  Storm," 
Metro-Goldwyn-Mayer;  "Riders  from 
Nowhere,"  Monogram;  "The  Young 
People,"  Twentieth  Century  -  Fox; 
"Hot  Steel"  and  "You're  Not  So 

Tough,"  Universal,  and  "The  Sea 
Hawk"  and  "All  This  and  Heaven, 

Too,"  Warner  Brothers. 
Warners  started  work  on  "No  Time 

for  Comedy";  Hal  Roach,  for  United 
Artists  release,  on  "Captain  Caution" ; 
Republic  on  "Grand  'Ole  Opry"; 
RKO  Radio,  "Dreaming  Out  Loud," 

and  the  third  of  the  "Dr.  Christian" 
series;  Paramount,  "Rangers  of  For- 

tune" and  "Dancing  on  a  Dime"; 

Monogram,  "Wild  Horse  Range"; 
MGM,  "Gold  Rush  Maisie"  and  "To 
Own  the  World,"  and  Columbia, 
"West  of  Aboline"  and  the  sixth  of 
the  "Blondie"  series. 

Both  RKO  and  Twentieth-Fox  had 

six  films  shooting,  while  MGM  and 
Paramount  each  had  five;  Warners, 

fo2ir;  Columbia,  three;  Republic,  Uni- 
versal and  Walter  W anger,  two  apiece, 

and  Edward  Small,  one. 

Two  short  subjects  were  completed 
and  three  started. 

Mr.  Taurog,  was  his  trip  made  for  LKO, 

symbol  of  Lehrman's  Knock  Outs,  from 
which  developed  a  job  as  prop  man,  then  the 

director's  assignment  at  the  age  of  19,  earn- 
ing him  the  title  of  the  "Boy  Director"  of  the 

class  of  '18. 

Complete  Franklin  Film 
Franklin-Blank  Productions,  Inc.,  Holly- 

wood, of  which  Harold  B.  Franklin  is  head, 

has  completed  production  of  "The  Villain 
Still  Pursued  Her,"  for  RKO  release.  The 
film  stars  Hugh  Herbert  and  Anita  Louise 
and  was  directed  bv  Edward  Cline. 

Sherman  to  Birdwell 

Joseph  Sherman,  formerly  with  the  Par- 
amount and  Metro-Goldwyn-Mayer  pub- 

licity departments,  has  joined  Russell  Bird- 
well  and  Associates. 

Name  News 

Murray  Silverstone  has  arrived  for  a 
week  of  conferences  with  United  Artists 

producers. 
Irving  Asher  and  E.  J.  Mannix  have 

left  for  New  York  en  route  to  England, 

where  they  will  confer  on  Metro-Goldwyn- 
Mayer  British  production. 

George  Dembow^  National  Screen  Service 
vice-president  and  sales  manager,  has  arrived 
in  Hollywood. 

Al  Lichtman  returned  from  New  York 
conferences  with  Nicholas  Schenck  and 
William  F.  Rodgers. 

Russell  Holman  has  arrived  for  a  series 
of  conferences  on  forthcoming  Paramount 

product. William  Orr  returned  to  New  York  after 

conferring  with  Metro-Goldwyn-Mayer 
studio  heads. 

Constance  Bennett  has  been  signed  by 
Columbia. 

Louis  King  has  been  assigned  to  direct 
"Moon  Over  Burma"  for  Paramount. 

Robert  Stevenson  will  direct  "Sanda 
Mala"  for  RKO  Radio. 

LoREN  Ryder  returned  to  Paramount  after 

attending  the  SMPE  convention. 

Pandro  Berman  will  produce  "Ziegfeld 
Girl"  for  Metro-Goldwyn-Mayer. 
Michael  Curtiz  left  for  a  vacation  in 

Mexico. 

George  Cukor  is  assigned  to  direct  "The 
Philadelphia  Story"  for  Metro-Goldwyn- Mayer. 

Norman  Reilly  Raine  returned  to  the 

Warner  Brothers  studio  after  a  trip  to  New 
York. 
Kenneth  Mackenna  has  left  for  New 

York. 
Lenore  Coffee  will  work  on  the  screen 

play  of  "Mr.  Skeffington"  for  Warner Brothers. 

Lloyd  C.  Douglas  has  been  signed  to 

write  an  original  "Dr.  Kildare"  story  for 
Metro-Goldwyn-Mayer. 
Patterson  McNutt  is  working  on 

"$1,000  Window"  for  Warner  Brothers. 
Charles  Lederer  has  been  signed  to  a 

new  term  writing  contract  by  Metro-Gold- 
wyn-Mayer. 
Ulrich  Steindorff  is  to  work  on  the 

screen  play  of  "Montana"  for  Warner Brothers. 

Fred  Niblo,  Jr.  is  working  on  the  screen 

play  of  "River's  End"  for  Warner  Brothers. 

Freudeman  Leaves  Paramount 

A.  E.  Freudeman,  for  15  years  Para- 
mount studio  art  director  in  charge  of  in- 
terior decorations,  has  resigned.  The  first 

art  director  for  William  Fox  in  New  York. 
Mr.  Freudeman  held  similar  posts  at 
Columbia  and  with  B.  P.  Schulberg. 
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Unprecedented  radio  coverage  .  .  .  with  two 

coast-to-coast  broadcasts  from  Williamsburg  ,  i  , 

over  both  major  networks  on  successive  nights. 
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FINCH,  FACSIMILE  INVENTOR,  SEES 

MEDIUM  AS  NEW  AID  TO  PUBLICITY 

Predicts  Many  Uses  by  Both 

Producer-Distributors  and 

Theatres;  Thirty  Stations 

Licensed  by  Finch  System 

Facsimile,  the  radio  transcription  of  words 
or  photographs  and  their  reception  as 
recorded  copy,  is  seen  as  a  future  medium 
for  motion  picture  exploitation.  Although 
the  film  companies  as  a  whole  are  not  fur- 

nishing material  for  television,  two  of  the 

majors.  Twentieth  Century-Fox  and  Metro- 
Goldwyn-Mayer  are  cooperating  with  fac- 

simile. Both  companies  supplied  for  a  time 
both  printed  copy  and  photos;  now  only 
photos  are  provided. 

At  the  Federal  Communications  Commis- 
sion FM  hearing  recently  Judge  Eugene 

O.  Sykes,  representing  the  Finch  Telecom- 
munications Inc.,  said  that  bands  which  are 

allotted  to  FM  should  be  wide  enough  to 
accommodate  facsimile  as  well  as  sound 

broadcasting.  A  special  type  of  facsimile 
machine  made  by  the  International  Business 
Machines  Corporation  was  described  at  the 
hearing. 

Popular,  Says  Inventor 

W.  G.  H.  Finch,  inventor  of  the  facsimile 
system  that  bears  his  name,  explained  that 
the  photos  of  stars  and  scenes  from  current  re- 

leases were  very  popular  at  the  Finch  Tele- 
communications exhibit  at  the  New  York 

World's  Fair.  People  preferred  pictures  to 
printed  copy  and  we  used  all  the  photos  we 
could  get.  Motion  picture  stills  are  excellent 
for  facsimile  due  to  their  superior  photographic 

qualities." Facsimile  in  the  future  will  have  many  mo- 
tion picture  uses,  Mr.  Finch  declared.  Not  only 

can  publicity  material  be  sent  out  by  film  com- 
panies but  individual  theatres  may  transmit 

word  on  their  evening's  program  and  other exploitation  material.  Another  possible  use  of 
facsimile  was  cited  by  Mr.  Finch:  theatre  cir- 

cuits or  company  branch  offices  could  be 
joined  by  facsimile  units  by  which  messages 
and  photographs  could  be  transmitted  all  over 
the  country  in  a  very  few  minutes.  A  teletype 
can  print  about  65  words  a  minute,  while  fac- 

simile can  take  care  of  150  words,  he  said. 

30  Stations  Licensed 

Over  30  stations  have  been  licensed  to  use  the 
Finch  facsimile  system,  including  four  powerful 
50,000  watt  stations  and  seven  stations  in  Cuba. 
The  Des  Moines  station  sends  out  facsimile  bul- 

letins of  interest  to  the  farmer :  weather  re- 
ports, stock  and  market  price  information.  The 

Finch  station  in  New  York  City,  W2XWF,  is 
the  first  one  to  be  licensed  by  the  Federal  Com- 

munications Commission  to  operate  on  frequency 
modulation.  His  other  station,  W2XBF,  oper- 

ates on  AM.  Under  the  frequency  modulation 
system  both  facsimile  and  sound  can  be  sent  at 
the  same  time  on  the  one  wave  length. 

The  Loew's,  Inc.,  radio  station,  WHN,  in 
New  York,  is  allowing  the  Finch  FM  station 
to  rebroadcast  its  regular  programs. 

Mr.  Finch  said  that  facsimile  will  have  great 
uses  in  education.  He  hailed  it  as  "the  radio 
blackboard  in  the  home"  and  cited  the  Chicago 
epidemic  of  a  few  years  back  when  radio  was 
used  by  the  Board  of  Education  to  carry  on 
home  study  as  an  instance  when  facsimile  would 
have  given  much  more  efficient  service  as  a 
medium  of  instruction. 

As  another  advantage  in  his  system,  he  said 

NIGHT  BASEBALL  TO 

START  IN  NEW  YORK 

Night  base  hall,  which  has  become 
increasingly  prevalent  with  each  year 
throughout  the  country,  will  start  in 
several  New  York  cities  this  month. 

Albany,  Elmira  and  Binghamton,  all 
members  of  the  Eastern  League,  will 

begin  night  games  by  the  middle  of 
the  month. 

Night  baseball  for  Amsterdam  and 
Gloversville  is  scheduled.  In  Glovers- 
ville,  home  of  the  Schine  circuit,  the 

move  is  to  be  financed  by  public  sub- 
scription. Utica  installed  lights  and 

drew  heavily  at  night  last  year,  while 
similar  action  is  to  be  taken  in 

Ogdensburg  and  Oneonta,  also  Schine 
circuit  cities.  In  Rome,  too,  the  move 

is  contemplated.  All  of  these  cities 

belong  to  the  Canadian- American 
League. 

Buffalo,  Rochester  and  Syracuse  of 
the  International  League  will  start 

night  games  late  in  the  month. 

that  any  power  supply,  AC,  DC  or  batteries  are 
satisfactory.  He  has  also  taken  out  patents  for 
color  transmission  by  facsimile.  In  this  system 
three  separate  copies  in  the  primary  colors  are 
transmitted  at  once  and  joined  in  one  colored 
picture  at  the  receiving  point. 

Sees  Limited  License 

The  prophecy  that  "facsimile  will  receive  a 
limited  commercial  license  by  the  FCC  this 

year"  was  expressed  by  Mr.  Finch.  His  com- 
pany will  open  a  new  factory  soon. 

Finch  has  developed  a  special  mobile  unit 
that  has  a  weight  of  only  25  pounds  and  can 
both  send  and  receive  facsimile  messages  or 
drawings.  This  equipment  has  special  applica- 

tion in  police,  aircraft,  ship  and  in  industrial 
use.  In  fact,  according  to  Mr.  Finch  facsimile 
can  improve  any  kind  of  an  intercommunica- 

tions system  by  furnishing  a  printed  copy  of  the 
message  sent.  Of  interest  to  theatres  is  a  pro- 

jector used  in  connection  with  a  Finch  receiver 
to  throw  the  received  words  or  pictures  on  to 
a  screen.  In  the  future  this  kind  of  equipment 
perhaps  would  have  use  in  a  theatre  lobby  to 
show  the  latest  news  bulletins. 
The  Radio  Corporation  of  America  did 

pioneer  work  in  facsimile  and  has  been  con- 
ducting experimental  work  on  facsimile  broad- 

casting. At  present  some  stations  use  the  Finch 
system,  some  the  RCA;  only  one,  WOR,  uses 
both  systems  for  facsimile  transmission.  All 
the  work  is  of  an  experimental  nature.  There 
are  very  few  receiving  sets  in  the  whole  country, 
probably  not  over  1,500,  or  about  as  many  or 
just  a  few  more  than  television  sets. 

Back  to  1842 

The  first  experiments  on  transmitting  pic- 
tures by  wires  began  in  1842.  From  that  de- 

veloped the  wire-photos  which  are  taken  as  a 
matter  of  course  in  our  daily  newspapers.  In 
1924  the  first  radio  photo  was  sent  from  New 
York  to  London  and  back  to  New  York.  Now 
radio-photos  are  common  and  frequently  are  al- 

most as  good  as  wire-photos.  But  it  is  quite  a 

different  problem  to  send  facsimile  into  the 
home  than  to  send  it  from  one  station  to  an- 

other. The  machine  for  home  facsimile  would 
have  to  be  very  simple  and  free  from  need  of 
constant  attention.  Printing  words  and  pic- 

tures instantly  in  every  home  and  office  in  the 
country  is  a  theoretical  possibility  and  may  be- 

come a  fact.  If  it  does  it  would  be  a  threat 

to  newspapers  and  to  other  forms  of  communi- 
cation and  entertainment. 

At  NBC  the  RCA  facsimile  is  considered 

superior  to  that  developed  by  Finch.  The  sys- 
tems are  quite  different,  both  in  the  manner  of 

picking  up  the  impulses  for  transmission  by  the 
scanner  and  in  printing  at  the  receiver.  The 
RCA  uses  a  stylus  and  both  white  and  carbon 
paper ;  in  the  Finch  system  the  reception  of  the 
facsimile  image  is  on  special  sensitive  paper. 
Engineers  do  not  like  too  many  prophecies  but 
the  opinion  was  expressed  at  NBC  that  per- 

haps in  10  years  the  radio  would  receive  sound 
(broadcasting),  sight  (television)  and  printed 
matter  (facsimile).  If  that  combination  ever 
is  realized,  it  was  said,  there  will  be  even  more 
entertainment  to  keep  folk  at  home  than  they 
have  today — hence  more  competition  to  the theatre. 

WOR  Station  Operates  Daily 

The  recent  activity  in  facsimile  is  attributed 
to  a  suggestion  made  by  an  FCC  official  at  a 
radio  convention  several  years  ago  that  some- 

thing be  done  about  broadcast  facsimile.  Both 
Finch's  followers  and  his  competitors  acknowl- 

edge that  he  energetically  pushed  the  problem 
of  broadcast  facsimile.  Mr.  Finch  said  that  he 
began  work  on  facsimile  around  1920.  RCA 
has  also  been  working  on  it  for  many  years. 
WOR  is  considered  in  the  best  position  to 

know  what's  what  on  facsimile,  since  that  is  the 
only  station  using  both  systems.  A  special  fac- 

simile station  is  operated  from  2:00  to  4:00 

P.  M.  daily,  using  the  Finch  system  and  fac- 
simile signals  are  sent  out  on  the  regular  WOR 

transmitter  three  nights  a  week  on  the  RCA 
system  and  two  on  the  Finch  system.  The 
night  broadcasts  are  from  2  A.  M.  to  4:30 
A.  M.  Despite  this  use  of  facsimile,  J.  R. 
Popple,  chief  engineer  of  WOR,  speaks  of  it 
as  something  of  the  future. 

"Facsimile  must  be  developed  by  amateurs 
just  as  radio  was,"  according  to  Mr.  Popple, 
who  looks  to  the  generation  coming  up  from 
technical  schools  for  the  men  with  enthusiasm 
and  skill  to  contribute  the  inventions  that 

will  make  facsimile  a  general  means  of  com- 
munication. "The  engineers  at  present  are  pre- 

paring the  way."  Mr.  Popple  pointed  out  that while  a  radio  system  was  basically  simple,  the 
receiver  is  really  the  reverse  of  the  transmitter 
and  is  easily  tuned  in,  there  is  a  great  synchron- 

ization problem  facing  facsimile.  The  human 
ear  can  bridge  gaps  in  sound  transmission  but 
facsimile  has  to  be  exact  and  perfectly  syn- 
chronized. 

Cites  Care  Required 

The  present  facsimile  equipment  is  about  50% 
mechanical  and  50%  electronic  and  the  moving 
mechanical  parts  require  careful  adjustment  and 
expert  attention.  Mr.  Popple  commented  on  the 
fact  that  the  average  person  is  not  mechanically 

inclined :  "We  are  victims  of  convenience ;  vic- 
tims of  specialization  and  few  people  go  out- 

side their  own  field."  The  result  is  that  equip- 
ment placed  in  homes  must  be  virtually  fool- 

proof, he  said.  For  facsimile  to  be  generally 
acceptable,  according  to  Mr.  Popple,  the  me- 

chanical part  of  the  receiver  must  be  cut  down 
to  2%  or  5%  and  the  electronic  increased  to 
95%  or  98%.  When  it  is  possible  to  merely  turn 
a  few  dials,  like  the  radio,  and  get  good  fac- 

simile reception,  it  will  find  public  acceptance. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

//qUGS"  BAER  donated  a  Spring  Sunday  to D  a  visit  to  the  Museum  of  Modern  Art, 
one  of  our  neighbors  over  here  at  Rockefeller 
Center,  a  film  and  art  museum  financed  by 
John  Hay  (Jock)  Whitney,  of  the  Whitney 
millions  and  Selznick  International  Pictures, 
aided  and  abetted  by  one  John  Rockefeller,  of 
RKO  and  some  other  interests,  mostly  mon- 
eyed. 

Syndicate-columnist  Baer  emerged  from  the 
Museum  with  the  impression  that  modern  art 
is  surrealism  with  a  relapse,  impressionism  with 

a  hangover  and  dadaism  with  malice  afore- 
thought, that  it  is  non-objective  in  color,  form 

and  space,  has  no  coherent  diagnosis  and  is 
minus  intellectual  significance,  sort  of  like  mak- 

ing mud  pies  indoors  without  any  moisture,  the 
crystallization  of  spiritual  exuberance  for  the 
concentrated  purpose  of  climaxing  all  that  is 

beautiful,  that  it  is  boondoggling  and  knick- 
knacking  by  subsidy. 

By  way  of  an  afterthought,  "Bugs"  Baer found  that  modern  art  is  all  angles,  parabolas 

with  sprained  arches,  frozen  chimeras  and  the 
Man  on  the  Flying  Trapezoid,  twisted  into 

irrevocable  junk  by  the  leverage  of  cubism,_  ag- 
gravated by  futurism  engineered  by  an  idiot 

with  more  time  than  technique. 
In  one  Museum  room,  Baer  found  two  quoits, 

a  homeless  triangle  and  a  three-cornered  waffle 

representing  the  Spirit  of  Ajax  defying  Light- 
ning Bugs,  and  in  another  a  group  of  sofa 

springs,  metallic  pig's  knuckles  and  gear  shifts 
balanced  on  a  busted  axle.  It  looked  like  a 

coffee  grinder  built  by  a  man  who  was  trying 
to  break  himsellof  the  habit.  But  it  was  called 

Moonlight  on  a  Lagoon.  Another  collection  of 

spasmodic  celluloid,  spangled  with  steel  filings 
and  interlaced  with  artistic  odds  and  ends  re- 

sembled nothing  so  much  as  a  starving  cannibal 

eating  himself.  Yet  in  the  Modern  Art  cata- 
logue it  was  classified  as  a  Gypsy  Lullaby. V 

In  Paramount  Sales  News,  editor  Sam 

Palmer  tells  the  story  of  how,  following  the 

late  return  of  a  short  subject  by  a  small  Ar- 

kansas situation,  Paramount's  Memphis 
branch  forwarded  the  exhibitor  the  usual 

form  of  inquiry  to  be  filled  in  and  returned. 

Under  "Cause  for  Delay"  the  exhibitor 
stated:  "Negro  delivery  man  sick  with  pneu- 

monia— now  dead — new  man  overlooked." V 

Great  sins  are  committed  in  the  name  of  "en- 
tertainment." The  World's  Fair  in  New  York 

has  announced— a  bit  regretjully,  too — that  it 
was  forced  to  turn  dozm  a  proposal  for  a 

"Screamatorium"  concession  in  the  Amusement 

Area,  consisting  of  sound-proof  cubicles  where 
fretfid  visitors  would  pay  to  enter  and  yell  to 
their  heart's  content. 

Describing  the  idea  as  a  "scream-lined  safety 

valve"  the  author  suggested  that^  "it  is  a  pro- 
ject based  upon  sound  psychological  laws,  and 

its  effect  will  he  soothing  and  relaxing  rather 

than  superficially  disturbing."  For  an  extra 
nickel,  customers  zvoidd  be  permitted  to  smash 

a  few  glasses  and  light_Jbulbs. 

The  Young  Men's  Christian  Association  in 
Detroit  is  starting  a  discussion  series  on 

"Love  in  the  Movies."  The  announcement 
discloses  that  "We  hope  to  use  this  as  a  new 
approach  to  the  age-old  custom  of  falling  in 
love,  marrying,  and  living  happily  ever  after 

 using  the  latest  movie  versions  of  romance 
and  family  life  as  a  basis  for  discussions,  pro 

and  con." 

The  smooth  and  legalistic  brains  of  Holly- 
wood have  run  head-on  against  the  immemo- 

rial wisdom  of  the  Tennessee  hills.  Out  of 
California  came  one  of  those  authentic  Big 
Ideas,  to  produce  a  motion  pictxire  entitled 

"The  Life  of  Sergeant  York,"  with  York's 
assistance  and  approval.  Alvin  C.  York,  the 
great  World  War  hero,  was  agreeable.  But 

when  the  motion-picture  company's  lawyer 
pulled  forth  a  typical  Hollywood  contract — 
a  wondrous  document — Mr.  York  was  con- 

fused by  the  maze  of  circumlocutions, 
clauses  and  whereases.  It  might  be  all  right, 

he  opined,  but  it  was  "not  for  him,"  so  he handed  it  to  his  own  lawyer,  who  explained: 
"What  we  want  is  a  plain  old  Tennessee 
contract  that  simply  says  what  you  shall  do 

and  what  the  sergeant  shall  do." 
It  is  probable  that  a  contract  finally  will 

be  drawn  that  is  mutually  agreeable,  but  it 
will  be  something  that  York  can  understand. 
He's  an  old  hand  at  mule  trading  up  in  those hills. 

Just  how  far  motion  picture  employes  may  go 
in  interfering  with  patrons  was  an  issue  in  a 
$5,000  damage  suit  heard  in  the  Circuit  Court 
in  St.  Louis  the  other  day. 

Erz'an  Craft,  plaintiff,  filed  the  suit  against 
the  Senate  Theatre,  downtown  second-run 
house.  He  said  he  suffered  nervousness, 
humiliation  and  embarrassment  when  he  was 
asked  to  leave  the  theatre  imth  his  wife  and 
12-year-old  because  the  boy  was  eating  peanuts. 
He  testified  an  usher  warned  him  twice  to  keep 
the  lad  from  eating  peanuts  and  finally  ordered 
the  three  to  leave.  Craft  said  he  cmd  his  fam- 

ily left,  bivt  failed  to  obtain  a  refund  from  the 
box  office.  He  said  the  boy  only  ate  10  peanuts 
and  placed  the  shells  in  the  bag.  Judge  James 
McLaughlin  dismissed  the  case  before  it 
reached  the  jury,  but  one  of  the  jurors  told 
a  reporter  he  thought  Craft  was  entitled  to  a 
ticket  refund  of  40  cents. 

War  has  struck  at  New  York's  Motion  Pic- ture Pioneers,  club  composed  of  men  who  have 
been  in  motion  pictures  in  the  USA  25  years 
or  longer. 

Last  February,  Ernest  A.  Rovelstad,  man- 
aging editor  of  Motion  Picture  Heeald,  re- 

ceived a  letter  from  Ingvald  O.  Oes,  of 
Charlottenlund  in  Denmark.  Having  been  iden- 

tified with  motion  pictures  since  1908,  the  first 
eight  years  of  his  32  in  films  in  New  York, 
for  Nordisk  Film  Company,  Mr.  _  Oes  claimed 
eligibility  to  membership  in  the  Pioneers.  His 
letter  was  turned  over  to  Columbia  Pictures' 
Jack  Cohn,  but  did  not  get  to  the  attention 
of  the  club's  executive  committee  for  several 
weeks,  when  it  was  unanimously  decided  that 
Oes  was  qualified  and  an  application  was  sent 
to  him.  That  was  about  April  1st,  but  around 
that  time  Hitler  was  stricken  with  another 
attack  of  itchy-footie,  an  ailment  which  can 
be  cured  only  by  marching.  So  he  marched 
into  Denmark  forthwith,  apparently  eliminating 

Oes'  chances  of  becoming  the  first  international 
member  of  the  Picture  Pioneers,  for  he  hasn't 
been  heard  from  since. 

Theatres  in  St.  Louis  showing  the  British- 
made  "Lion  Has  Wings,"  war-film,  are  being 
picketed  by  the  St.  Louts  League  of  Draftable Men. 

HARRY  BLAIR,  of  some  motion  picture  press 
agentry  note,  has  brought  to  New  York 

from  Hollywood,  and  installed  thereat,  an  east- 
ern branch  of  the  Tailwaggers. 

The  Tailwaggers  is  an  organization  composed 
of  dog  owners  and  dog  lovers.  Many  hundreds 
of  motion  picture  Hollywoodites  are  members, 
annual  membership,  $10,  up  to  founder  mem- 

bership, $500,  with  many  varying  degrees  in 
between.  Income  is  turned  over  to  "seeing 
eye"  institutions,  where  blind  persons  get  trained 
guide  dogs.  A  blind  person  stays  at  the  institu- 

tion four  weeks,  becoming  accustomed  to  the 
dog,  and  the  dog  to  his  new  master.  Holly- 

wood's Hugh  Herbert  is  president  of  the  Tail- 
waggers. A  few  members:  Darryl  Zanuck, 

Rudy  Vallee,  Jack  Benny,  C.  Aubrey  Smith, 
Joseph  Schenck,  Samuel  Goldwyn,  Marion 
Davies,  Bette  Davis,  Mary  Pickford,  Osa  John- 

son, Edgar  Bergen,  George  Burns  and  George 
Brent,  et  al. 

V 
Height  of  something  or  other  in  giveaway 

and  premium  activity  holds  forth  at  Toron- 
to's Queen  Theatre.  Every  week  at  the 

Queen,  dinner-set  pieces  are  given  on  Mon- 
days and  Tuesdays;  on  Wednesdays,  the 

giveaways  include  satin  comforters,  fine 
tablecloths,  electric  toasters,  wool  blankets, 
fancy  mops  and  glass  sets;  on  Thursdays 
and  Fridays,  hosiery  is  given;  on  Saturday 
nights,  the  giveaways  include  five-piece  steel 
bridge  sets,  silverware,  table  lamps,  electric 
irons,  wicker  hampers  and  smoking  stands, 
and  at  the  Saturday  matinees  for  children, 
free  candy  is  the  lure,  enough  giveaways  to 
furnish  a  house,  and  then  some. 

V 

Thomasville ,  Ala.,  which  recently  celebrated 
its  maturity  by  installing  its  first  traffic  light, 
claims  a  solution  to  all  traffic  problems. 

"If  pedestrians  and  motorists  won't  stop  and 
go  and  obey  the  usual  red  and  green  sigtials, 

we  know  how  to  make  them  do  it,"  Mayor 
V.  C.  Wilkinson  said. 
"We  will  use  movie  stars." 
And  so  the  Mayor  obtained  translucent  pic- 

tures of  Ann  Sheridan  and  Humphrey  Bogart. 
The  picture  of  Miss  Sheridan  adorns  the 

green  light. 
"Why,  anybody'd  go  for  her,"  Mayor  Wil- kinson said. 

Bogart,  known  for  his  many  villain  roles, 
has  his  picture  on  the  red  light. 

"It's  obvious,"  the  Mayor  added,  "If  I  saw 

Humphrey  Bogart  coming  at  me,  I'd  stop!" Asked  if  he  might  use  other  pictures  when  his 
city  needs  more  lights.  Mayor  Wilkinson  said : 

"Well,  sir,  we  have  a  few  dangerous  curves 
just  outside  of  town.  Think  we  should  use 
pictures  of  Lana  Turner — or  JDorothy  La- 

motirf" 

V 

Frank  Raffa,  a  Canadian  private,  and  King 
George  are  mutually  regretful  these  days. 

Frank  was  writing  a  letter  at  London's 
Maple  Leaf  Club  when  he  saw  the  King, 

in  Field  Marshal's  uniform,  standing  beside 
him.    Frank  had  an  idea. 

"I  wonder  if  you'd  autograph  this  letter, 
your  Majesty,"  he  said.  "It  would  be  a  great 
joy  to  my  people  back  in  Vancouver." "I'm  sorry  I  cannot  do  it,  much  as  I'd 
like  to,"  the  King  replied.  "If  I  once  started 

there'd  be  no  end." Three  hours  in  Hollywood  and  the  King 
would  have  to  change  all  that. 
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OPENINGS  FOR  'RUSSELL', 

tDISONVFAVORITE  
WIFE' 

Irene  Dunne  at  Louisville  Pre- 

miere; "Lillian  Russell"  in 

Two  Cities,  "Edison"  in  Four 

The  large  companies  went  ahead  this  week 

with  additional  "big"  picture  premieres  in 
key  cities.  RKO's  "My  Favorite  Wife," 
reviewed  in  this  issue,  was  opened  in  Louis- 

ville, on  Thursday;  Twentieth  Century- 
Fox's  "Lillian  Russell"  will  open  in  Pitts- 

burgh and  in  Clinton,  Iowa,  on  May  15th; 

and  MGM's  "Edison,  the  Man,"  will  open 
in  the  Oranges,  New  Jersey,  on  May  16th, 

all  three  getting  special  exploitation  atten- 
tion. 

Irene  Dunne  at  Louisville  Opening 

For  Louisville's  "first  full-fledged  Holly- 
wood premiere"  on  Thursday  evening,  at  the 

Rialto  theatre,  Irene  Dunne,  a  native  of  that 
city  and  star  of  the  picture,  was  to  fly  from 
Hollywood  on  a  chartered  airliner,  accom- 

panied by  Leo  McCarey,  producer;  Garson 
Kanin,  director ;  Gene  Fowler,  author ;  Hal 
Roach,  and  others. 

Participation  by  Miss  Dunne  in  a  Stephen 
Foster  Memorial  Celebration  at  Bardstown, 
Kentucky,  on  Friday;  attendance  by  her  at 
the  Derby,  in  Louisville,  on  Saturday,  and 

her  "reign"  as  Belle  of  the  Derby  Ball,  in 
the  same  city,  that  night,  all  were  on  the 
program. 

Miss  Dunne,  interviewed  in,  and  over, 
the  air,  on  Thursday,  by  Louisville  and 
Nashville  newspapermen,  was  to  be  greeted 
at  the  airfield  by  the  Kentucky  Governor, 

Keen  Johnson ;  the  city's  director  of  safety, 
Sam  McMeekin;  50  clubwomen;  the  massed 
bands  of  six  high  schools;  the  student  body 
of  Loretta  Academy,  which  she  attended; 
an  honor  guard  of  national  guardsmen,  and 

a  welcoming  committee  of  "Kentucky  Col- 
onels." She  was  to  be  welcomed  at  the 

city  hall  by  Mayor  Joseph  D.  Scholtz;  to 
appear  at  the  theatre ;  at  a  dinner  that  night ; 
at  a  dozen  parties  during  the  three-day 

stay ;  she  was  to  sing  "My  Old  Kentucky 
Home"  at  the  memorial  celebration  on  Fri- 

day, and  at  the  Churchill  Downs  race  track, 
on  Saturday. 

The  RKO  delegation  from  New  York  in- 
cluded George  J.  Schaefer,  president  of 

RKO ;  Ned  E.  Depinet,  vice-president  in 
charge  of  sales ;  S.  Barret  McCormick,  in 
charge  of  advertising  and  publicity ;  and 
Samuel  and  Bella  Spewack,  co-authors  of 
the  story. 

"Russell"  in  Pittsburgh,  Clinton 

Twentieth  Century-Fox's  "Lillian  Rus- 
sell," starring  Alice  Faye,  will  open  at  four 

theatres,  in  two  cities,  on  May  15th:  at  the 
Alvin  and  Senator,  in  Pittsburgh ;  and  at  the 
Capitol  and  Palace,  in  Clinton,  Iowa.  Each 
premiere  will  feature  local  celebrations.  Miss 
Russell,  whose  life  the  film  relates,  was  born 

in  Clinton  and  lived  many  years  in  Pitts- 
burgh. 
At  Clinton,  there  will  be  a  three-day 

celebration.  Governor  George  A.  Wilson 
and  other  state  officials  are  expected  to  at- 

tend. There  will  be  civic  luncheons,  a  pa- 
rade, a  ball   at  the  local   Auditorium ;  a 

"most  beautiful  blonde"  contest ;  and  other 
events — all  arranged  by  a  staff  of  exploiteers 
headed  by  Earl  Wingart  of  the  Twentieth 
Century-Fox  New  York  office,  and  by 
Lionel  Wasson,  of  the  Central  States  cir- 

cuit, which  operates  the  theatres.  The  pic- 
ture will  continue  at  the  Capitol,  for  one 

week.  Fox  studio  players  in  Clinton  will 
be  headed  by  Don  Ameche,  Lynn  Bari,  and 
Cesar  Romero.  Mid-western  correspondents 
will  be  guests. 

At  the  Clinton  and  Pittsburgh  theatres, 

at  the  opening,  there  will  be  a  $1.10  re- 
served seat  policy. 

The  Pittsburgh  premiere  and  two-day 
celebration  will  be  arranged  by  Rodney 
Bush  and  C.  W.  Wilbert  of  the  Fox  home 

office.  There  will  be  a  party  in  the  local 
Variety  Club ;  a  dinner ;  Alice  Faye  and 
Edward  Arnold,  of  the  studio,  will  be  pres- 

ent; there  will  be  other  events.  The  Har- 
ris circuit  operates  the  two  Pittsburgh 

houses. 

"Edison,  the  Man" 

Coincident  with  the  opening  of  MGM's 
"Edison,  the  Man"  on  May  16th  at  four 
theatres  in  the  Oranges,  in  New  Jersey, 
five  of  those  communities.  East,  West,  and 
South  Orange,  Orange,  and  Maplewood, 

commonly  regarded  as  the  inventor's  "home 
town"  communities,  will  hold  a  "Pageant 
of  Progress"  from  May  14th  to  16th. 

The  picture  will  be  shown  at  9  :00  P.M., 
for  the  one  night  only,  at  the  Hollywood, 
East  Orange ;  the  Palace,  Orange ;  the 
Windsor,  West  Orange;  and  the  Cameo, 
South  Orange. 

There  will  be  an  "Edison  premiere  ball" 
at  the  Orange  Armory,  on  the  evening  of 
May  15th;  picture  stars,  local  notables, 
other  friends  of  the  late  inventor  are  ex- 

pected. There  will  be  a  parade  on  the  after- 
noon of  May  16th,  through  the  streets  of 

the  four  Oranges. 

"Those  Were  the  Days" 

Paramount's  "Those  Were  the  Days"  is 
to  open  at  Galesburg,  Illinois,  on  May  21st, 
in  connection  with  a  talent-beauty  contest. 

The  company's  "Ail-American  College 
Queen  Beauty  Contest"  ended  on  Thurs- 

day, 48  preliminary  winners  having  been 
selected.  Readers  of  the  Movie  and  Radio 

Guide,  a  weekly  national  fan  magazine,  are 
to  select  12  finalists,  from  among  these. 

These  finalists  will  be  Paramount's  guests  of 
honor  at  the  premiere.  That  night,  J.  Theo- 

dore Reed,  director  of  the  picture,  will 

crown  one  girl  as  "Ail-American  College 
Queen."  She  will  go  to  Hollywood  for  a 
studio  tour,  entertainment  and  screen  test. 

No  Opera  for  Deanna 
Universal  Pictures  Tuesday  issued  the  fol- 

lowing statement:  "Recent  reports  to  the 
effect  that  Deanna  Durbin  has  signed  a  con- 

tract to  sing  for  the  Metropolitan  Opera 
Company  are  completely  unfounded.  Neither 
Miss  Durbin  nor  any  of  her  representatives 
have  been  approached  or  consulted  by  any 
representatives  of  the  Metropolitan  Opera 
Company  concerning  this  rumored  proposal. 
Miss  Durbin  is  under  exclusive  contract  to 

Universal  Studios." 

Rockefellers  Back 

New  Negro  Film^ 

First  of  Series 

Aimed  toward  the  approximately  400  Ne- 
gro film  theatres  in  the  country  and  pos- 
sibly the  other  15,000  film  houses,  and  toward 

the  thousands  of  educational  and  other  non- 
theatrical  forums  of  America,  a  two-reel 
film  on  Negro  problems  and  achievements, 
the  first  commercial  and  theatrical  produc- 

tion of  two  organizations,  the  American 
Film  Center  and  the  Film  Associates,  of 
New  York,  is  underway,  with  production 
expected  to  begin  the  third  week  in  May. 
It  will  begin  a  series,  and  will  be  Rocke- 
feller-financed. 

Film  Associates,  a  new  producing  com- 
pany, with  its  plans  set  towards  educational 

and  documentary  films,  will  produce  the 
picture,  its  first  since  formation  several 
months  ago,  Felix  Greene,  its  head,  and 
Henwar  Rodakiewicz,  a  board  member,  were 

this  week  in  the  South,  preparing  the  film's 
script  and  visiting  Southern  Negro  educa- 

tional institutions.  Theodore  Lawrence, 
another  partner  in  the  firm,  is  in  New  York, 
on  the  technical  phases.  Negotiations  are 
being  conducted  for  a  camera  crew  and 
production  location. 

Film  Associates  is  making  the  picture  at 
the  behest  of  the  American  Film  Center, 
of  New  York,  an  organization  partially 
financed  by  the  Rockefeller  Foundation,  and 

the  purpose  of  which  is  to  promote  the  pro- 
duction and  use  of  films  "of  educational 

value." 

The  Center  received,  for  this  picture,  a 
grant  from  the  General  Education  Board, 
New  York,  a  Rockefeller  unit,  which  in  turn 
was  interested  in  such  a  film  by  a  Chicago 

Negro  newspaper. 
Film  Associates,  in  the  present  plan,  is 

to  make  the  picture  and  deliver  the  negative 

and  one  print  to  the  Center,  which  will  ar- 
range distribution — distribution  which  will 

be  "theatrical,  we  hope,  as  well  as  non- 
theatrical,"  according  to  Donald  Slesinger, 
director  of  the  Center. 

Pictures  made  with  its  "cooperation"  up 
to  now  have  been  non-theatrical.  There 
have  been  nine  films  made  by  the  United 
States  Department  of  Agriculture;  one  for 
the  University  of  Chicago ;  two  for  the 

Children's  Aid  Society,  of  New  York;  an- 
other for  the  Progressive  Education  Asso- 

ciation. 
Film  Associates,  for  whom  the  coming 

Negro  film  is  the  first,  theatrical  or  non- 
theatrical,  comprises,  apart  from  Messrs. 
Rodakiewicz,  Green,  and  Lawrence,  Irving 
Reis,  Gerald  Heard,  and  the  British  author, 

Aldous  Huxley.  The  three  last-named  are 
on  the  coast.   All  are  equal  partners. 
A  committee  of  prominent  educators  and 

writers  in  the  field,  is  supporting  the  Negro 
films  project.  They  comprise:  Charles  S. 

Johnson,  director  of  the  Department  of  So- 
cial Science,  Fisk  University,  Nashville ; 

Rufus  E.  Clement,  president  of  Atlanta  Uni- 
versity, Atlanta;  F.  D.  Patterson,  president 

of  Tuskegee  Institute,  Tuskeegee,  Alabama ; 
Claude  A.  Barnett,  the  Associated  Negro 

Press,  Chicago ;  Arthur  D.  Wright,  presi- 
dent of  the  Southern  Education  Foundation, 

Washington  D.  C. ;  and  Channing  H.  Tobias, 
of  the  Y.M.C.A.,  the  chairm.an. 
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U.  S.  DISTRIBUTORS  AGREE  TO  NEW 

MONETARY  FILM  QUOTA  IN  BRITAIN 

Each  American  Company  to 

Acquire  One  British  Fea- 
ture for  Each  100,000  Feet 

of    Features  Imported 

by  AUBREY  FLANAGAN 
in  London 

Parliament  is  expected  shortly  to  receive 
and  act  upon  the  proposals  for  a  monetary 
film  quota  worked  out  by  the  Board  of  Trade 

and  approved  last  weekend  by  American  dis- 
tributor representatives  in  London.  The  new 

arrangement  will  be  effective  as  of  April  1st 
last  and  will  be  an  alternative  to  the  present 
footage  basis  quota,  running  concurrently 
with  it. 

Under  the  new  plan,  details  of  which  were 
announced  by  Sir  Andrew  Duncan,  presi- 

dent of  the  Board  of  Trade,  each  American 
company  will  have  to  acquire  one  full  length 
British  feature  for  every  100,000  feet  of  fea- 

ture films  imported,  with  labor  costs  equaling 
three  pounds  per  foot  on  the  British  film, 
also  fulfilling  other  provisions  required  un- 

der the  present  Films  Act. 
Additionally  the  American  distributors 

must  invest  a  pound  total  equaling  29  per 
cent  of  their  imported  feature  footage.  As 
an  example,  importation  of  400,000  feet  of 
features  would  necessitate  an  expenditure  of 
£116,000  ($406,000)  by  the  importer.  This 
money  could  be  allocated  on  four  or  five  pic- 

tures, instead  of  the  larger  number  previous- 
ly necessary  to  meet  quota  requirements. 
The  distributors  can  elect  whether  to  con- 

tinue under  the  provisions  of  the  present  Act 
or  proceed  under  the  new  requirements  at  the 
beginning  of  the  next  quota  period. 
Following  the  lead  of  the  Government,  Bri- 

tish exhibitors,  facing  the  problem  of  wartime 
survival,  have  virtually  translated  themselves 
into  a  Ministry  of  Economic  Warfare. 

Such  a  conviction  provoked  the  campaign  for 
reduction  of  film  hire,  and  more  vital  probably 
is  the  battle  for  an  adjustment  of  the  theatre 
tax. 

Conditions  of  trading  have  changed  consider- 
ably since  1918.  Revenue  has  decreased  and 

costs  have  increased.  Exhibitors  say  film  hire 
has  gone  up,  and  that  working  expenses  of 
British  picture  houses  have  risen  £2,250,000 
($7,875,000)  in  a  year,  with  employees  demand- 

ing wage  increases  which  would  amount  to 
£1,500,000  ($5,250,000)  per  annum,_  the  while 
they  are  debarred  by  economic  circumstance 
from  altering  their  prices. 

Appeals  have  been  made  directly  to  the  Chan- 
cellor that  he  not  only  permit  raising  the  six- 
penny seat  to  sevenpence  without  imposition  of 

the  present  tax  of  three-halfpence,  but  that  he 
also  reduce  the  tax  on  seats  over  and  above 
that  sevenpence  to  a  starting  level  of  one  penny. 

Because  of  the  taxation  at  present,  to  get  an 
extra  halfpenny  for  himself  the  exhibitor  would 
have  to  increase  his  price  to  the  public  by  two- 
pence. 

The  war  has  reduced  theatre  revenue  by  at 
least  10  percent.  Three  prime  causes  found  by 
the  CEA  have  been  the  compulsory  closing  in 

the  War's  early  stages,  the  blackout,  coupled 
with  transport  cuts  and  petrol  rationing,  and 
evacuation. 

The  Government's  own  financial  policy  too 
comes  in  for  CEA  criticism,  not  so  much  on 
ethical  as  on  practical  grounds.  Severe  con- 

trol of  inflation,  if  it  continues  successfully, 

Howl  over  ̂ 'Wind"  in  Britain 

Drowns  War  News  in  Commons 

"Gone  with  the  Wind"  reverberated  through  the  British  industry  this  week,  dis- 
cussions and  protests  on  the  rental  terms  and  requirements  for  advanced  admissions 

finally  reaching  the  House  of  Commons,  where  they  overshadowed,  for  a  few  hours, 
news  of  the  war,  according  to  a  cable  to  the  New  York  Times  on  Wednesday.  Metro- 

Goldwyn-Mayer  announced  that  an  exhibition  contract  had  been  signed  with  John 

Maxwell's  Associated  British  Theatres  for  a  selected  mimber  of  key  houses,  but  two 
other  circuits,  Gaumont  British  and  Odeon,  announced  they  had  no  intention  of 
showing  the  picture  at  their  700  houses  unless  the  rental  was  reduced. 

Meanwhile  Major  Sir  Jocelyn  Lucas  rose  in  Commons  and  asked  why,  in  view  of 
the  efforts  to  conserve  dollar  exchange,  film  rentals  should  not  be  reduced.  Neil 
MacLean,  opposition  Laborite,  continued  the  discussion  with  a  demand  that  the 

Government  "investigate  the  manner  in  which  American  companies  are  abusing  their 

powers."  Major  Lloyd  George,  Parliamentary  secretary  for  the  Board  of  Trade,  replied 
he  understood  the  rental  of  70  per  cent  for  "Gone  with  the  Wind"  was  not  higher 
than  the  fee  charged  American  exhibitors  for  the  same  film.  He  pointed  out  that  the 
Films  Act  does  not  give  the  Board  of  Trade  power  to  regulate  rentals. 

Mr.  MacLean  concluded  his  protest  with  the  prediction  that  when  the  war  ends 
fihn  theatres  in  Britain  will  be  in  the  hands  of  American  producers. 

Sam  Eckman,  MGM  British  vjanaging  director,  emphasized  in  an  announcement 
to  the  press  that  the  guarantee  of  a  minimum  pro  ft  of  10  per  cent  to  any  exhibitor 
showing  the  picture  is  made  in  England  as  in  the  United  States.  Admission  price 
requirements  for  the  picture  in  England  are  a  minimum  of  70  cents  in  the  afternoon 
and  90  cents  evenings. 

The  Cinematograph  Exhibitors  Association  challenged  MGM  on  the  Associated 

British  deal  and  "Wind"  sales  in  general  in  a  second  manifesto  in  its  war  on  rentals, 
issued  Wednesday.  The  Association  insisted  that  "no  one"  had  paid  the  70  per  cent 
terms  for  the  picture.  The  statement  concentrated  especially  on  the  Metro  guarantee 

of  10  per  cent  profit,  charging  that  the  offer  of  the  guarantee  conditioned  upon 

examination  of  the  exhibitor's  books  was  aimed  at  a  survey  of  British  exhibition 

"prior  to  its  acquisition  by  Americans." 

must  leave  the  prospect  of  diminishing  receipts. 
The  estimate  of  higher  overhead  amounting 

to  £2,250,000  ($7,875,000)  annually  brings  with 
it  increased  costs  as  follows : 

Percentage 

Film  transport    15 
Carbons    10 

Lighting,  heating  and  fuel  (includ- 
ing coal,  coke,  electricity,  oil, 

etc.)   ^   331/3 
Electrical  sundry  supplies  and  re- 

pairs   121/2 
Projector  parts     15 
Stationery,  paper  and  printing..  25 
Cleaning  materials    15 
Torches  and  batteries   15 

General  publicity   10 
Theatre  tickets   10 
Uniforms   10 

Repairs  and  maintenance  (other 
than  electrical)   10 

Seats  and  seat  parts,  carpets, 

linoleum  and  draperies   25 
Active    service    payments  and 

wage  increases    15 

Meeting  the  requirements  of  ARP  (Air  Raid 
Precautions)  means  a  minimum  expenditure  of 

£40  ($140)  per  annum.  Exhibitors  have  been 
finally  ordered  by  the  Home  Office  to  make  these 

protective  arrangements  for  their  staffs :  to  set 
off  a  special  room  in  the  basement  or  ground 
floor,  to  allow  six  feet  for  each  person,  to 
arrange  alternative  exits,  ensure  six  inches  of 
concrete  overhead,  fortified  by  corrugated  iron 
sheeting  and  joists. 

Until  the  tax  is  adjusted  British  exhibitors 
are  not  officially  agreeing  to  the  15  per  cent 

war  bonus  demands  of  their  employees'  union. Whatever  the  reaction  to  the  theatre  tax 
adjustment  plea,  Sir  John  Simon  is  unlikely  to 
tread  on  the  corns  of  the  Minister  of  Labor 
by  tackling  something  which  does  not  concern 
him. 

Currency  Control  Body  Asked 

The  Board  of  Trade  in  London  has  requested 
British  distributors  handling  such  product  as 
Universal,  Republic  and  Monogram  to  form 
their  own  control  body  to  administer  the  cur- 

rency agreement  in  effect  between  the  Govern- 
ment and  American  film  companies. 

The  principal  objective  is  to  provide  a  check 
on  remittances  to  American  companies  which 
do  not  maintain  their  own  distribution  organiza- 

tions here.  It  is  believed  probable  that  the 
Kinematograph  Renters  Society  will  function 

for  the  distributors  to  whom  the  Government's 
request  applies. 
The  same  currency  regulations  agreed  upon 

with  the  other  American  distributors  apply  to 
British  distributors  handling  American  product. 
Half  of  their  three-year  average  revenue  must 
remain  frozen  here. 
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THEATRE

S  E\f 

CAST 
• 

CLAIRE  TREVOR 

JOHN  WAYNE 

WALTER  PI DGEON 

ROY  ROGERS 

GEORGE  HAYES 

PORTER  HALL 

MARJORIE  MAIN 

RAYMOND  WALBURN 

ROXY  . . .  NEW  YORK  CITY,  N.  Y. 

PARAMOUNT  and  FENWAY 

(DAY  AND  DATE)  •  BOSTON,  MASS. 

EARIE   PHILADELPHIA,  FA. 

FOX   ST.  LOUIS,  MO. 

ALVIN.  PITTSBURGH,  PA. 

COLONIAL  .RICHMOND,  VA. 

NORVA  NORFOLK,  VA, 

STRAND  LOUISVILLE,  KY. 

ESQUIRE  and  UPTOWN.  .  .  .KANSAS  CITY,  MO. 

NEW  MALCO    MEMPHIS,  TENN. 

STATE  OMAHA,  NEBR. 

ORPHEUM  PORTLAND,  ORE. 

PALOMAR  SEATTLE,  WASH. 

PARAMOUNT  DENVER,  COLO. 

GRAND  ALBANY,  N.  Y. 

20th  CENTURY   BUFFALO,  N.  Y. 

CENTURY  ROCHESTER,  N.  Y. 

PARAMOUNT  SYRACUSE,  N.  Y. 

STRAND  PROVIDENCE,  R.  I. 

WARNER  BRIDGEPORT,  CONN. 

IX 

:iGEi 

IIOI 

1ST, 

'IPIK 

IPIT( 

ADf 

IAN 

MIL' 

R  E  P  U  B  L 

i 



la
m 

WL     and  AMBASSADOR 

VY  AND  DATE)  *  WASHINGTON,  D.  C. 

)X  .  .DETROIT,  MICH. 

WSiVELT  ..CHICAGO,  III. 

(RAMOUNT     ..SAN  FRANCISCO,  CAIIF. 

lAND  HARTFORD,  CONN. 

GER  SHERMAN  ..NEW  HAVEN,  CONN. 

^NLEY   BAITIMORE,  MD. 

LIBERT   CINCINNATI,  OHIO 

lONIAl.  DAYTON,  OHIO 

^NLEY  ATIANTIC  CITY,>N.  J. 

ST   BATTIE  CREEK,  MICH. 

^SHINGTON  BAY  CITY,  MICH. 

^TE  FlINT,  MICH. 

UESTIC,  GRAND  RAPIDS,  MICH. 

PJTOl  JACKSON,  MICH. 

PITOL  KAIAMAZOO,  MICH. 

ADMER  LANSING,  MICH. 

fAND  PONTIAC,  MICH. 

MILY.  PORT  HURON,  MICH. 

^NKIIN  SAGINAW,  MICH. 

WARNER'S 
DOWNTOWN 

 
'7A,ir  HOLLYWOOD

 
LOS  ANGELES,  CALIF.       •       HOLLYWOOD,  CALIF. 

RIALTO  TACOMA,  WASH. 

ORPHEUM   OAKLAND,  CALIF. 

EMPIRE  BIRMINGHAM,  ALA. 

SAVANNAH  SAVANNAH,  GA. 

PARAMOUNT  BATON  ROUGE,  LA. 

SAENGER  PENSACOLA,  FLA. 

MAJESTIC   .SHREVEPORT,  LA. 

CROWN  MOBILE,  ALA. 

MAJESTIC  HOUSTON,  TEX. 

MAJESTIC  DALLAS,  TEX. 

SHERIDAN    MIAMI,  FLA. 

STATE    OKLAHOMA  CITY,  OKLA. 

PICTURE 
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QUEBEC  PROMISES  END 

OF  BAN  ON  CHILDREN 

Michael  Powell  To  Produce  in 

Canada;  Fannous  Players  En- 

larging  Maritime  Holdings 

by  R.  J.  O'LEARY in  Montreal 

The  end  of  Quebec's  12-year-old  law 
prohibiting  children  under  16  A^ears  of  age 
from  attending  theatres  is  at  last  in  sight 
to  exhibitors  of  that  province.  Premier 
Adelard  Godbout  this  week  announced  that 

children  will  be  permitted  to  attend  approved 
motion  picture  shows  without  the  necessity 
of  special  concession  by  the  Quebec  attorney 
general  as  a  result  of  legislation  which  will 
be  introduced  in  the  Quebec  Legislature  this 
session. 

"The  motion  picture  is  a  powerful  educa- 
tional influence,"  the  Premier  explained, 

■'provided  it  is  properly  used.  And  educa- 
tion should  start  with  children.  Naturally, 

this  opens  up  a  problem  that  must  be  ap- 
proached with  care.  It  must  be  carefully 

supervised,  in  order  that  only  suitable  matter 
is  placed  before  children. 

'"The  Government  intends  to  bring  in 
legislation  to  create  a  special  board  of  cen- 

sors for  children's  films.  This  board  will  be 
presided  over  by  the  chairman  of  the  present 
Board  of  Censors  and  its  members  will  in- 

clude representatives  of  the  Protestant  and 

Catholic  clergy." 
Plan  Ambitious  Film 

jMichael  Powell,  of  London,  England,  pro- 
ducer, director  and  author,  has  announced 

that  the  "biggest  and  most  ambitious"  Brit- 
ish film  to  be  produced  this  year  will  be 

made  in  Canada  in  summer.  Mr.  Powell  will 

produce  and  direct  the  film  from  a  story 
now  being  written  by  Emeric  Pressburger. 

who  wrote  the  screen  play  for  "U-Boat  29." 
The}'  and  other  members  of  the  advance 
guard  of  the  production,  including  RoUand 
Gillett,  associate  producer;  Alfred  Sea- 
bourne,  film  editor,  and  William  Paton,  per- 

sonal assistant  to  Mr.  Powell,  have  con- 
ferred with  Government  officials.  They  plan 

to  visit  Winnipeg,  Edmonton,  Calgary,  Van- 
couver and  Victoria. 

More  Maritime 

Theatres  Planned 

by  VICTOR  SERVICE 
in  St.  John,  N.  B. 

Famous  Players  Canadian  Corporation  is 

enlarging  its  theatre  operations  in  the  mari- 
time provinces.  With  the  Vogue,  Sydney, 

N.  S.,  completed  and  functioning  as  a  sister 
house  of  the  Capitol,  the  circuit  is  now  ex- 

panding in  Moncton,  N.  B.  Famous  Players 
entered  Moncton  several  years  ago,  acquir- 

ing the  two  Torrie  &  Winter  theatres,  Capi- 
tol and  Empress.  Now,  arrangements  have 

been  made  for  the  construction  of  a  new  the- 
atre, to  seat  between  1,000  and  1,200.  Fred 

W.  Winter,  who  had  been  a  partner  of 
A.  R.  Torrie,  has  continued  with  the  Capitol 
and  Empress  and  will  also  be  local  manager 
of  the  new  house,  with  a  financial  interest. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  April  27 

CAPITOL 
The  Domineering  Male  MGM 
Hom.e  on  the  Range  MGM 
Feature:  Strange  Cargo  MGM 

CRITERION 
South  of  the  Boudoir  Columbia 
StrangerThan  Fiction,  No. 7 1 . Universal 
Feature:  Two  Girls  on  Broad- 

way  MGM 

MUSIC  HALL 
No  Shor+s 
Feature:  Rebecca  United  Artists- 

Selznick 

PARAMOUNT 
Not  So  Dumb  Paramount 

Stealln'  Ain't  Honest  Paramount 
Popular  Science,  No.  4  Paramount 
Feature:    Buck   Benny  Rides 
Again   Paramount 

R I  ALTO 

Pound  Foolish  MGM 
Jiu  Jitsu  Experts  Paramount 
Feature:  Saps  at  Sea  United  Artists 

RIVOLI 

Fox  Hunting  in  the  Roman 
Campagna   United  Artists 

My  Feelln's  Is  Hurt  Paramount Feature:      French  Without 
Tears   Paramount 

ROXY 

Goodness,  A  Ghost  RKO  Radio 
Feature:  One  Million  B.C..  United  Artists 

STRAND 
Public  Jitterbug,  No.  I  Vi+aphone 

Fagin's  Freshmen   Vitaphone 
Feature:  'Til  We  Meet  Again.  First  National 

Famous  Players  added  the  operation  of 
the  Orpheus  and  Oxford  in  Halifax,  N.  S., 

last  3'ear.  They  had  already  built  the  Capitol 
and  taken  over  the  Casino  in  Halifax.  The 

circuit's  first  house  in  the  maritimes  was  the 
Capitol,  St.  John,  renamed  from  the  Im- 

perial, and  acquired  from  RKO.  With  10 
units  Famous  Players  is  the  second  largest 
circuit  in  the  maritimes.  F.  G.  Spencer,  of 
St.  John,  has  19  houses,  either  leased  or 
owned,  and  Franklin  &  Herschorn,  St.  John 
and  Halifax,  has  seven  houses. 

R.  C.  Roddick,  manager  of  the  Capitol, 
Halifax,  recently  has  been  given  general  su- 

pervision over  Famous  Players  theatres  in 
the  martime  provinces.  Mr.  Roddick  is  mak- 

ing a  tour  of  Nova  Scotia  delivering  ad- 
dresses on  the  film  industry  as  an  ambas- 

sador of  good  will. 

The  women  employees  in  the  film  ex- 
changes of  St.  John,  N.  B.,  have  formed  the 

Film  Girls'  Patriotic  Club.  All  the  dozen 
exchanges  of  New  Brunswick,  Nova  Scotia, 
Prince  Edward  Island,  eastern  Quebec  prov- 

ince, and  the  island  colony  of  Newfound- 
land, are  represented  in  the  new  organiza- 

tion. Alice  Fairweather,  secretary  of  the 
Maritime  Film  Trade  Board,  St.  John,  is 

president. 
Vancouver  Business 

Increase  Noted 

by  E.  S.  ROBERTS i)!  Vancouier,  B.  C. 

In  response  to  improved  trend  of  business, 

the  Capitol  theatre  at  Vancouver  has  in- 
stalled a  new  neon  and  incandescent  vertical 

sign,  40  feet  in  height,  and  is  completing  in- 
stallation of  a  new  air  conditioning  system. 

Weekly  stage  features  have  caught  on  here. 
The  Orpheum  has  been  playing  dance  bands 
and  special  stage  attractions  Friday  matinee 
and  evening  performances  for  some  time. 
Ivan  Ackery,  manager,  staged  a  table  tennis 
tournament  as  his  latest  attraction. 

At  the  Capitol  "Stump  the  X-Perts"  has 
been  packing  them  in  on  Thursday  eve- 

nings. Stu  Keate,  critic  of  the  Vancouver 
Providence,  handles  questions  submitted  by 
patrons.  Local  celebrities  are  selected  to 
answer  the  questions. 

Vested  Estates,  business  property  owners, 
will  start  construction  of  a  new  1,200  seat 
downtown  theatre  about  June  1st.  It  will 

cost  $75,000  and  will  be  leased  to  an  inde- 
pendent operator.  Another  new  house  is  to 

start  shortly  at  White  Rock,  Summer  resort 
town,  to  be  operated  by  F.  Guy  Graham,  of 
Vancouver.  It  will  cost  $20,000  and  seat 450. 

Canadian  Picture  Pioneers  Meet 

The  Canadian  Picture  Pioneers  held  their 
formal  charter  dinner  at  the  Royal  York 
Hotel,  Toronto,  on  Wednesday  with  Clair 
Hague,  chairman,  presiding.  Jack  Cohn, 
president  of  the  Pioneers  Club,  New  York, 
and  other  visitors  from  the  United  States 
attended  the  dinner : 

Following  a  business  session  at  which 
J.  E.  Lawson,  former  member  of  the  House 
of  Commons  and  one  of  the  first  exhibitors 

in  Toronto,  presented  the  Government 
charter,  the  life  members  received  engraved 

copper  membership  "cards"  and  the  program 
wound  up  with  an  old-timers'  floor  show. There  are  125  charter  members  in  the 

Canadian  organization. 
The  provisional  committee  meeting  in 

Toronto  and  working  on  clearance  reforms 
in  Canada  reports  that  substantial  progress 
has  been  made.  The  committee,  consisting 

of  N.  A.  Taylor,  vice-president  of  the  Inde- 
pendent Theatres  Association  of  Ontario ; 

Marsh  McMillan  of  Paramount,  and  Louis 
Rosenfeld  of  Columbia,  will  draw  up  a 

skeleton  plan  for  the  establishment  of  Re- 
gional Clearance  Boards  and  also  of  a  Na- 
tional Appeal  Board  and  then  submit  the 

plan  to  a  meeting  of  the  Film  Section  of  the 
Toronto  Board  of  Trade  to  be  held  this 

month  for  the  purpose  of  ratification  and 

setting  it  in  motion. 
The  film  regulatory  measure,  known  as 

Bill  92,  enacted  by  the  Nova  Scotia  Legis- 
lature but  never  finalized,  is  seen  as  setting 

a  dangerous  precedent  not  only  for  Canada 
but  the  United  States  by  A.  J.  Mason,  chair- 

man of  the  Nova  Scotia  Board  of  Concilia- 
tion, who  is  urging  its  repeal. 

The  measure  was  designed  as  a  threat 
to  American  distributors,  who  were  accused 

by  Nova  Scotia  independents  of  unfair  treat- 
ment. Finalization  was  withheld  a  year  ago 

while  a  conciliation  plan  was  tested. 

E.  R.  Lynn,  of  Sydney,  also  a  board  mem- 
ber, opposes  repeal  on  the  ground  its  pro- 

tection still  is  needed. 
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IN  COURTS 

Maico  Circuit  Fights 

Two  Local  Ordinances 

Malco  Theatres,  Inc.,  has  filed  suit  in  chan- 
cery court  in  Morrilton,  Ark.,  asking  that  the 

city  be  restrained  from  enforcing  recent  ordi- 
nances for  a  theatre  tax  and  limiting  the  num- 

ber of  theatres  which  one  company  may  oper- 
ate.   The  case  will  be  heard  May  10th. 

Malco,  headed  by  M.  A.  Lightman,  former 
president  of  the  Motion  Picture  Theatre  Own- 

ers Association,  charges  that  the  theatre  lim- 
iting ordinance  is  unconstitutional,  and  that  the 

proposed  annual  license  fee  based  on  seating 
capacity  is  unreasonable  and  discriminatory. 
Plans  for  a  new  Malco  house  in  Morrilton 
have  been  held  up  pending  the  outcome  of  the 
suit. 

Colunnbia  Seeks 

Suit  Dismissal 

Columbia  Pictures  this  week  filed  application 
in  New  York  supreme  court  to  dismiss  three 
causes  of  action  in  the  suit  of  five  minority 
stockholders  against  it.  The  application  is  in 
reference  to  an  action  which  demands  an  ac- 

counting, damages  and  cancellation  of  stock 
purchase  warrants  held  by  officers  of  Columbia. 

Fight  Suit  Dismissal 
Norman  Wolf  and  Mannes  Fuld,  minority 

stockholders  of  Loew's,  Inc.,  this  week  filed 
a  notice  of  appeal  from  a  dismissal  by  Louis 
A.  Valente,  New  York  supreme  court  jus- 

tice, of  their  suit  against  Loew's,  American 
Telephone  and  Telegraph,  Western  Electric, 
Chase  National  Bank  and  others.  The  action 
seeks  recovery  of  approximately  $5,000,000 
charged  lost  through  excessive  rates  for  licens- 

ing of  sound  equipment. 

Claim  Expunged 
The  claim  of  the  National  Rockland  Bank 

of  Boston  and  Harold  G.  Storke,  trustees, 
against  Paramount  Publix  for  $667,287  was 
ordered  expunged  April  26th  by  Alfred  C.  Coxe, 
federal  judge.  The  order  confirmed  a  report 
of  Referee  John  E.  Joyce  which  said  that  the 
claim,  based  on  a  debenture  issue  of  G.  B.  The- 

atres, Inc.,  had  been  discharged  by  Olympia 
Theatres,  Inc. 

Wins  Theatre  Suit 

Mrs.  Salvatore  Adorno  was  awarded  a  ver- 
dict in  superior  court  in  Middletown,  Conn., 

this  week  by  Judge  William  H.  Comley,  which 
permits  the  operation  of  a  300-seat  open-air 
theatre,  completed  as  a  larger  house  more  than 
a  year  ago,  but  kept  closed  by  charges  of  vio- 

lation of  the  building  code. 

Spaeth  Sues  Warners 
Warner  Brothers  were  named  defendants  this 

week  in  a  suit  for  $500,000  damages  filed  in 
New  York  supreme  court  by  Sigmund  Spaeth, 
"tune  detective"  and  music  expert.  The  plain- 

tiff contends  that  Dick  Powell  ridiculed  him 
while  playing  the  part  of  a  professor  in  the 

Warner  film,  "Naughty  But  Nice."  Warners 
have  applied  for  a  transfer  of  the  suit  to  the 
federal  court. 

Columbia  Artists  Sued 

Columbia  Artists,  Inc.,  this  week  was  sued 
for  $195,800  in  New  York  supreme  court  by 
Albert  Zugsmith,  who  claims  to  be  the  defend- 

ant's former  orchestra  division  head.  The 
plaintiff  charges  the  defendant  failed  to  pay 
a  percentage  on  increased  business  for  1933, 
1934  and  1935  under  an  oral  contract  of  em- 
ployment. 

Fox  Theatres 

Plan  Confirmed 

Aaron  J.  Levy,  New  York  supreme  court 
justice,  April  26th,  confirmed  an  accounting 
and  a  1940  plan  of  operation  filed  by  Mil- 

ton C.  Weisman  and  Kenneth  P.  Steinreich, 
as  trustees  of  Fox  Theatres  Corporation. 
The  accounting,  covering  the  period  from 
March  17th  to  December  31st,  1939,  dis- 

closed that  the  company  had  cash  assets  of 
$168,278,  of  which  $80,750  consisted  of  a 
reserve  for  a  claim  of  William  Fox. 

Under  the  proposed  plan  of  operation, 
Fox  Theatres  at  the  end  of  1940  will  have 

cash  assets  of  $121,259  exclusive  of  all  re- 

serves, the  trustees'  report  said.  The  trus- 
tee pointed  out  that  the  company  had  netted 

eight  per  cent  for  1939. 
The  order  allowed  Mr.  Weisman  and  Mr. 

Steinreich  $2,500  each  for  services  up  to 
January,  1940,  and  awarded  their  attorneys, 
Hirson  &  Bertini,  $3,000. 

GN  Film  Sale  Protested 
Vincent  T.  Leibell,  federal  judge,  New 

York,  was  asked  Wednesday  by  Gustave 
DeLemos,  a  bidder,  to  set  aside  the  sale  of 
Grand  National  films  to  Mohawk  Pictures 
Corporation.  The  court  reserved  decision 
after  counsel  for  Mr.  DeLemos  argued  that 
the  sale,  made  after  competitive  bidding 

at  a  creditors'  hearing,  had  been  improperly conducted. 

Change  Newsreel  Tonal  Quality 
Walton  C.  Anient,  general  manager  of 

RKO  Pathe  and  editor  of  Pathe  News,  an- 
nounced this  week  that  the  future  newsreels 

and  short  subjects  of  the  company  would  be 
recorded  at  the  sound  level  prevalent  for 

feature  productions.  "This  is  the  first  step 
in  the  complete  coordination  between  news- 
reels  and  features  for  common  sound 

levels,"  he  said. 

Hoffberg  Acquires  Donat  Pictures 
Three  Robert  Donat  pictures,  originally 

scheduled  to  be  released  by  United  Artists, 

have  been  acquired  by  Hofifberg  Produc- 
tions for  the  New  York,  Chicago,  Los  An- 
geles and  San  Francisco  territories.  They 

are  "Men  of  Tomorrow,"  "Cash"  and  "Over 

Night." Hart  Joins  Law  Firm 

Vincent  G.  Hart,  for  the  last  ten  years  on 

the  staff  of  Will  Hays,  President  of  the  Mo- 
tion Picture  Producers  and  Distributors  of 

America,  Inc.,  as  assistant  to  the  general 
counsel  and  assistant  to  the  director  of  the 
Production  Code  Administration,  has  joined 
the  law  firm  of  Friend,  Holbrook,  Reiskind 
&  Hart.  The  company  has  offices  in  the 
RKO  building  in  New  York.  Mr.  Hart 
will  specialize  in  motion  picture  law  and 
censorship  matters. 

Sells  Lease 

Consolidated  Amusement  Enterprises, 

Inc.,  which  originally  took  a  21-year-lease 
for  the  New  York  theatre  from  the  New 
York  Life  Insurance  Company,  has  sold  its 
leasehold  interest  to  Myles  E.  Rieser. 

OBITUARIES 

Arthur  W.  Weil  Dies, 

Copyright  Authority 
Arthur  W.  Weil,  attorney  and  an  author- 

ity on  copyright  law,  died  April  29th  in 
New  York.  He  was  59.  Mr.  Weil  was 

the  author  of  "Weil  on  Copyright,"  a  stand- 
ard work  on  copyright  law  used  in  law 

schools. 

Mr.  Weil  was  instrumental  in  drawing 
the  contracts  for  the  introduction  of  sound 
films  in  1929  when  he  was  attorney  for 
Electrical  Research  Products,  Inc.  He  had 

also  represented  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America  in  copy- 
right matters  and  in  drafting  legislation. 

He  was  for  many  years  chairman  of  the 
copyright  committee  of  the  Association  of 
the  Bar  of  the  City  of  New  York. 

Ray  Clifton  Dead 
Ray  Delano  Clifton,  62,  motion  picture  writ- 

er, died  April  25th  in  Los  Angeles  of  a  tropi- 
cal fever  which  he  contracted  while  traveling 

in  India  18  years  ago.  He  first  became  asso- 
ciated with  motion  pictures  when  he  joined 

the  old  American  Film  Company  in  Santa 
Barbara,  Cal.  Later  he  was  with  the  British Cinema  Company. 

Josef  Pasternack 

Josef  A.  Pasternack,  59,  died  April  29th  in 
Chicago  after  a  heart  attack  while  rehearsing 
his  National  Broadcasting  Company  orchestra 
for  a  program  which  was  to  have  been  broad- 

cast that  night.  At  one  time  he  was  music 
director  for  the  Stanley  theatre  circuit.  He 
joined  NBC  in  1927. 

Mrs.  Selma  Stevens 
Mrs.  Selma  Stevens,  film  inspector  at  the 

Universal  exchange  in  St.  Louis  for  20  years, 
died  in  that  city  April  26th. 

Herbert  Elder 

Herbert  Elder,  for  many  years  connected 
with  the  motion  picture  industry  and  having 
worked  for  Warner  Brothers  and  Paramount, 
died  April  26th  at  the  Will  Rogers  Memorial 
Hospital  in  Saranac,  New  York. 

Rodney  Ranous 
Rodney  Ranous,  54,  Chicago  actor,  who  was 

well  known  in  the  1920's  for  leading  roles  in 
many  stage  plays,  died  April  23rd  in  Chicago. 

Thomas  E.  Shea 

Thomas  E.  Shea,  79,  former  head  of  a  stock 
company  and  wellknown  in  this  country  and 
in  England  for  his  stage  roles,  died  in  Cam- 

bridge, Mass.,  April  23rd.  Dustin  and  Wil- 
liam Farnum,  later  destined  to  be  screen  stars, 

had  their  first  stage  opportunity  from  Mr. 
Shea  at  Winterport,  Me. 

Mrs.  Winona  Sper 

Mr.  Winona  Winter  Sper,  49,  retired  stage 
and  vaudeville  actress,  died  in  Hollywood  April 
27th.  Mrs.  Sper  was  the  wife  of  Norman  L. 
Sper,  sports  authority  and  magazine  writer. 

Royster  Gets  New  Post 
Harry  L.  Royster,  with  Paramount  many 

years  in  theatre  departments  and  other  ex- 
ecutive capacities,  has  been  appointed  chief 

aide  to  Sam  Dembow,  Jr.,  and  Leonard 
Goldenson,  home  office  theatre  executives. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

AMAZING  MR.  WILLIAMS,  THE:  Joan  Blondell, 
Melvyn  Douglas — Very  entertaining  picture  which 
pleased  the  very  small  crowd  it  drew.  Running  time, 
86  minutes.  Played  April  17-18. — Horn  and  Morgan, 
Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 

BEWARE  SPOOKS:  Joe  E.  Brown,  Mary  CarUsle 
— They  still  like  Joe  Brown.  Why  does  not  some- 

body make  some  real  pictures  with  him? — C.  L. 
Niles,  Niles  Theatre,  A'namosa,  Iowa.  General  patro- nage. 

BLONDIE  BRINGS  UP  BABY:  Penny  Singleton, 
Arthur  Lake,  Larry  Simms — This  is  the  first  "Blon- 
die"  feature  we  have  played  and  it  seemed  to  please our  patrons.  Running  time,  68  minutes.  Played 
April  11-13.— A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,   Canada.      Small  town  patronage. 

First  National 

CASTLE  ON  THE  HUDSON:  John  Garfield,  Ann 
Sheridan,  Pat  O'Brien,  Burgess  Meredith — Oh  hum, another  prison  story.  You  know  the  answer.  No 
business.  This  is  the  best  picture  Ann  Sheridan 
ever  made.  An  excellent  picture  but  the  public  does 
not  want  prison  stories.  Very  disappointing.  Running 
time,  77  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligo- 
nier,  Ind.     Small  town  patronage. 

DUST  BE  MY  DESTINY:  j;ohn  Garfield,  Priscilla 
Lane — This  feature  has  everything  in  it  that  a  small 
town  audience  enjoys.  Just  a  real  good  story  and 
my  audience  reacted  in  a  very  splendid  manner.  We 
have  to  thank  Warners  for  such  down  to  earth  en- 

tertainment. It  will  bring  good  business  by  word 
of  mouth  advertising.  Recommend  this.  Running 
time,  89  minutes.  Played  April  18. — A.  L.  Dove,  Ben- 
gough  Theatre,  Bengough,  Saskatchewan,  Canada. 
Rural  and  small  town  patronage. 

FIGHTING  69TH,  THE:  Pat  O'Brien,  James  Cag- 
ney,  George  O'Brien,  Jeffrey  Lynn,  Alan  Hale,  Frank 
McHugh,  Dennis  Morgan — As  an  argument  against 
war  it  is  superb,  as  entertainment  it  is  a  little  heavy. 
Acting  is  all  very,  very  good,  plenty  of  music,  mostly 
Irish,  to  liven  it  up.  Brought  out  some  who  seldom 
come  but  it  is  not  a  good  Sunday  night  show.  These 
all-men,  all-women  shows  do  not  click  here.  A  few 
Red  Cross  nurses  and  glamour  girls  would  have 
doubled  the  gross.  However,  it  is  an  excellent  produc- 

tion. The  last  sequence  is  wonderful.  Running  time, 
90  minutes.  Played  April  12-14.— Gladys  E.  McArdle, 
Owl  Theatre,  Lebanon,  Kansas.  Small  town  patro- 
nage. 

FOUR  DAUGHTERS:  Lane  Sisters,  Gale  Page, 
John  Garfield,  Jeffrey  Lynn,  Claude  Rains,  May  Rob- 
son,  Dick  Foran,  Frank  McHugh — Played  this  one  a 
year  late  but  it  is  still  a  better  drawing  card  than 
some  of  the  new  ones.  The  crowd  was  well  pleased 
with  the  entire  cast,  especially  Priscilla  Lane.  John 
Garfield  and  May  Robson.  Running  time,  90  minutes. 
Played  April  5-6.— John  Stafford,  Royal  Theatre,  Leon- 
ardville,  Kansas.    Rural  patronage. 

FOUR  WIVES:  Lane  Sisters,  Gale  Page,  Jeffrey 
Lynn,  Claude  Rains,  Dick  Foran,  Frank  McHugh, 
May  Robson — I  though  it  rather  silly  but  the  patrons 
seemed  to  like  it.  The  three  Lanes  and  Gale  Page 
are  excellent;  Jeffrey  Lynn,  Claude  Rains  and  Dick 
Foran  are  good  while  Frank  McHugh,  as  usual,  fur- 

nishes plenty  of  comedy  and  May  Robson  is  superb. 
What  a  grand  trouper  she  is.  It  is  the  type  of  pic- 

ture my  patrons  like  but  run  into  our  usual  week-end 
storm.  Running  time,  90  minutes.  Played  March  29 
31.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan- 

sas.   Small  town  patronage. 

FOUR  WIVES:  Lane  Sisters,  Gale  Page,  Eddie  Al- 
bert, Jeffrey  Lynn,  Claude  Rains,  Dick  Foran,  Frank 

McHugh,  May  Robson — Good  picture;  poor  business. 
I  played  it  too  old  and  it  is  not  a  small  town  picture 
anyway.  Running  time,  100  minutes.  Played  April 
14-15. — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.    Small  town  patronage. 

YES,  MY  DARLING  DAUGHTER:  Priscilla  Lane. 
Jeffrey  Lynn,  Fay  Bainter,  May  Robson,  Roland 
Young — So  far  any  picture  these  two  stars  are  in  is 
a.  real  b«x  office  special.  The  crowd  just  eats  this 
kind  of  picture  up.  Why  can't  we  have  more  of 
them?  Running  time,  85  minutes.  Played  March  1- 
2. — John  Stafford,  Royal  Theatre,  Leonardville,  Kan- 

sas.   Rural  patronage. 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

Metro-Goldwyn-Mayer 

BLACKMAIL:  Edward  G.  Robinson,  Ruth  Hussey, 
Bobs  Watson — Entertaining  from  start  to  finish.  Ex- 

cellent entertainment.  Played  March  31. — J.  L.  Thay- 
er, Raymond  Theatre,  Raymond,  N.  H.  Small  town 

patronage. 

BROADWAY  MELODY  OF  194©:  Eleanor  Powell, 
Fred  Astaire,  George  Murphy— A  grand  picture  that 
gave  us  the  best  week-end  business  so  far  this  year. 
George  Murphy  almost  steals  the  show  from  the  two 
headliners.  Pictures  of  this  type  please  everyone  and 
we  never  fail  to  make  money  on  musicals.  The  entire 
cast  is  excellent.  Running  time,  100  minutes.  Flayed 
April  20-22.— Ritz  Amusements,  Inc.,  Park  Theatre, 
North  Vernon,  Ind.    Small  town  patronage. 

CHAMP,  THE  (reissue):  Wallace  Beery,  Jackie 
Cooper,  Irene  Rich — Never  played  it  and  needed  pic- 

ture badly.  It  pleased  100  percent  those  who  came. 
Played  April  7. — J.  L.  Thayer.  Raymond  Theatre, 
Raymond,  N.  H.    Small  town  patronage. 

CONGO  MAISIE:  Ann  Sothem,  John  Carroll,  Rita 
Johnson — Think  we've  had  enough  of  these  Maisie 
stories.  Really  one  was  plenty,  as  business  on  this 
was  not  as  good  as  on  the  first  one.  Running  time, 
70  minutes.  Played  March  29-30. — Horn  and  Morgan, 
Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 
CONGO  MAISIE:  Ann  Sothem,  John  Carroll,  Rita 

Johnson — Nice  comedy  with  lots  of  laughs.  Ann 
Sothem  good  as  "Maisie."  Give  her  some  help  on these  pictures  and  they  will  be  great.  Running  time, 
75  minutes.  Played  April  7-8.— H.  L.  Capers,  New 
Deal  Theatre,  Gorman,  Texas.    Rural  patronage. 

GONE  WITH  THE  WIND:  Clark  Gable,  Vivien 
Leigh,  Leslie  Howard,  Olivia  de  Havilland,  Hattie  Mc- 
Daniel — Of  the  greatness  of  this  picture  there  is  no 
doubt.  I  am  of  the  opinion  that  it  will  stand  for  a 
long  time  without  its  equal.  But  with  the  terms  that 
Metro  have  set  up,  I  think  that  the  small  towns 
should  give  a  lot  of  thought,  especially  if  they  are 
against  a  run  in  a  larger  community  as  we  were. 
To  aggravate  matters  we  could  not  secure  any  com- 

mitment much  longer  than  our  term  of  availability 
called  for.  Our  town  as  were  others  were  milked  by 
the  city  run.  That  we  know.  Hence,  we  had  to  go 
out  into  the  highways  and  byways  for  our  business. 
This  entailed  more  money  for  advertising  than  it 
should  have  done.  But  we  had  to  get  the  business 
somewhere  and  it  sums  right  down  to  this.  With 
the  terms  demanded  by  Metro,  we  would  have  been 
better  off  to  have  played  it  at  popular  prices  next 
season,  basing  an  average  Friday,  Saturday.  Sunday, 
Monday  business  against  the  gross  of  "Wind,"  and the  take  of  Metro.  The  clamor  for  the  picture  swayed 
our  judgment.  Live  and  learn. — A.  E.  Hancock,  Colum- 

bia Theatre,  Columbia  City,  Ind.    General  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy  La- 
marr — A  splendid  high  class  picture.  My  patrons  pre- 

fer Tracy  in  action  pictures.  However,  no  kicks  on 
this  one.  Running  time,  97  minutes.  Played  March 
24.— T.  L.  Thayer,  Raymond  Theatre,  Raymond,  N.  H. 
Small  town  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy  La- 
marr — Better  than  we  anticipated  because  there  had 
been  so  much  talk  about  it  being  shelved.  Lamarr 
is  certainly  easy  to  look  at  and  does  a  very  good 

job  of  acting.  Tracy  is  always  fine  but  somewhat  mis- 
cast. Running  time,  97  minutes.  Played  March  31- 

April  1. — Horn  and  Morgan,  Inc..  Star  Theatre,  Hay 
Springs,  Neb.     Small  town  patronage. 

I  TAKE  THIS  WO'MAN:  Spencer  Tracy,  Hedy  La- 
marr— This  picture  drew  better  than  we  had  expected 

and  for  the  most  part  seemed  to  be  thoroughly  en- 
joyed. Not  nearly  as  bad  as  some  exhibitors  have  re- 

ported. Running  mtie,  97  minutes.  Played  April  13-15. 
— Rit2  Amusements,  Inc.,  Ritz  Theatre,  North  Vernon, 
Ind.    Small  town  patronage. 

JOE  AND  ETHEL  TURP  CALL  ON  THE  PRESI- 
DENT: Ann  Sothern,  Lewis  Stone,  William  Gargan, 

Walter  Brennan — This  may  satisfy  the  few  who  attend 
but  that's  not  much  solace.  The  worst  Sunday  in 
months.  Running  time,  69  minutes.  Played  April  14- 
15. — A.  Goldson,  Plaza  Theatre,  Chicago,  111.  General 
patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney, 
Lewis  Stone,  Cecilia  Parker,  Fay  Holden — Up  to  the 
very  high  standard  established  by  this  swell  series. 
But  it  does  look  like  Ihey  are  slipping  a  little  at 
the  box  office  or  is  it  that  we  are  slipping  generally 
in  our  grosses?  Looks  like  the  latter  is  more  correct. 
Running  time,  90  minutes.  Played  April  14-15. — Horn 
and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb. 
Small  town  patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney,  Ann 
Rutherford,  Lewis  Stone,  Cecilia  Parker,  Fay  Holden, 
June  Preisser,  Margaret  Early,  George  Breakston — 
The  usual  good  picture  from  this  family  but  they  are 
not  going  over  so  well  now.  Stories  are  very  much 
alike  and  people  soon  tire  of  them  and  want  something 
new.  The  cast  gives  an  excellent  performance  and  two 
new  stars,  Margaret  Early  and  June  Preisser,  are 
great.  Hope  Leo  gives  them  more,  bigger  and  better 
parts.  We  would  like  to  see  George  Breakston  again 
for  he  is  very  good.  Running  time,  90  minutes.  Played 
March  22-24.— Gladys  E.  McArdle,  Owl  Theatre.  Leb- 

anon, Kansas.    Small  town  patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney, 
Lewis  Stone,  Cecilia  Parker,  Fay  Holden,  June  Preis- 

ser— After  all's  said  and  done,  they  don't  make  them 
any  better.  Excellent  from  start  to  finish.  My  crowd 
are  asking  for  some  more  pictures  with  that  June 
Preisser  in  them.  She  certainly  was  good  in  this 
one.  Running  time,  90  minutes.  Played  February  23. 
—J.  L.  Thayer,  Raymond  Theatre,  Raymond,  N.  H. 
Small  town  patronage. 

MAN  FROM  DAKOTA:  Wallace  Beery,  Dolores  Del 
Rio,  John  Howard — Fair  picture  that  did  not  draw. 
Wallace  Beery  usually  good  attraction  but  our  cus- 

tomers do  not  like  war  pictures  of  any  sort.  Running 
time,  75  minutes.  Played  April  20-22.— Ritz  Amuse- 

ments, Inc.,  Ritz  Theatre,  North  Vernon,  Ind.  Small 
town  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young.  Walter  Brennan — A  small  town  natural.  Just 
as  good  an  action  picture  as  you  will  use  in  a  long 
time.  When  there  is  such  a  picture,  not  much  com- 

ment need  be  given.  Running  time,  127  minutes. — 
A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small 
town  patronage. 

SHOP  AROUND  THE  CORNER,  THE:  James 
Stewart,  Margaret  Sullavan,  Frank  Morgan — Not  for small  towns.  Excellent  picture,  well  played  by  a  fine 
cast  but  it  just  isn't  for  the  rank  and  file  of  small town  audiences.  Running  time,  lOO  minutes.  Played 
April  7-8. — Horn  and  Morgan,  Inc.,  Star  Theatre, 
Hay  Springs,  Neb.     Small  town  patronage. 

SHOP  AROUND  THE  CORNER,  THE:  James 
Stewart,  Margaret  Sullavan.  Frank  Morgan— A  very 
clever  picture  that  for  some  reason  or  other  had  no 
box  office. — C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.     General  patronage. 

YOUNG  TOM  EDISON:  Mickey  Rooney,  Fay 
Bainter,  Virginia  Weidler,  George  Bancroft — A  better 
picture  of  its  kind  has  never  been  _  made  _  nor  will 
any  better  picture  ever  be  made.  Mickey  is  a  born 
star  and  of  the  highest  order.  His  supporting  cast 
all  superb  in  their  various  parts  and  not  a  dull  mo- ment from  start  to  finish.  Fay  Bainter  is  a  regular 
Irene  Rich  mother  and  Virginia  Weidler  is  a  regular 
Jane  Withers  in  the  types  they  portrayed  and.  of 
course,  George  Bancroft,  Eugene  Pallette  and  in  fact 
the  entire  cast  were  true  components  of  the  several 
characters  they  represented.  "The  picture  will  please all  classes,  both  old  and  young,  males  and  females, 

(Continued  on  page  66) 
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{Continued  '  from  page  64) 
and  a  return  date  will  be  welcomed  any  old  time. 
Running  time,  125  minutes.  Played  April  18-24.— Wil- 

liam Noble,  Criterion  Theatre,  Oklahoma  City,  Okla. 
General  patronage. 

Paramount 

CAT  AND  THE  CANARY  THE:  Bob  Hope, 
Paulette  Goddard — Excellent  picture.  Pleased  10L»%. 
Don't  see  how  any  exhibitor  can  go  very  wrong  play- 

ing it.  Played  April  4. — J.  L.  Thayer,  Raymond  The- 
atre, Raymond,  N.  H.     Small  town  patronage. 

FARMER'S  DAUGHTER,  THE:  Martha  Raye, 
Charles  Ruggles — A  liodge  podge  of  nothing.  Sev- 

eral funny  situations  thrown  together  in  an  effort 
to  make  a  60-minute  feature.  Played  on  Bank  Night 
to  average  business.  Rtmning  time,  60  minutes. 
Played  April  11-12. — Ritz  Amusements,  Inc.,  Ritz  The- 

atre, North  Vernon,  Ind.    Small  town  patronage. 

GERONIMO:  Preston  Foster,  Ellen  Drew,  Andy 
Devine — Historical  early  day  story  well  played  but 
what  bloodshed!  Probably  very  authentic  but  too 
much  slaughter  to  satisfy  the  average  movie  fan. 
Running  time,  90  minutes.  Played  April  5-6. — Horn 
and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb. 
Small  town  patronage. 

GERONIMO:  Preston  Foster,  Ellen  Drew,  Andy 
Devine — They  don't  make  them  any  better  for  our box  office.  Running  time,  90  minutes.  Played  March 
29. — J.  L.  Thayer,  Raymond  Theatre,  Raymond,  N.  H. 
Small  town  patronage. 

GULLIVER'S  TRAVELS:  Feature  Color  Cartoon 
— Pass  this  one  up.  There  wasn't  enough  kids  to  do 
us  any  good.  Adults  won't  go  for  it. — Harland  Ran- 

kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 
eral patronage. 

LAW  OF  THE  PAMPAS:  William  Boyd,  Russell 
Hayden,  Steffi  Duna — Good  picture;  good  business. 
Running  time,  72  minutes.  Played  April  19-20. — E. 
M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

NEVER  SAY  DIE:  Bob  Hope,  Martha  Raye— This 
is  the  best  picture  we  have  ever  shown  with  Martha 
Raye  in  it.  She  was  75%  acceptable  in  this.  Bob 
Hope  did  well.  The  box  office  shows  up  well  on 
this  one.  Running  time,  80  minutes.  Played  April 
12-13. — John  Stafford,  Royal  Theatre,  Leonardville, 
Kansas.     Rural  patronage. 

REMEMBER  THE  NIGHT:  Barbara  Stanwyck, 
Fred  MacMurray,  Beulah  Bondi,  Elizabeth  Patterson 
— Excellent  for  us.  Good  crowd  and  they  seemed 
satisfied  with  the  show.  Pla,yed  March  22. — J.  L. 
Thayer,  Raymond  Theatre,  Raymond,  N.  H.  Small 
town  patronage. 

RHYTHM  ON  THE  RANGE:  Bing  Crosby,  Bob 
Burns,  Frances  Farmer,  Martha  Raye — Played  this 
one  about  two  years  old  but  it  is  far  better  than 
many  of  the  new  ones.  Don't  know  how  we  missed 
this  one.  If  you  haven't  played  it  and  can  get  a good  print  you  will  register  with  it.  Crosby  and 
Burns  are  fine.     Running  time,  90  minutes.  Played 

March  15-16. — John  Stafford,  Royal  Theatre,  Leonard- 
ville, Kansas.     Rural  patronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Dorothy 
Lamour,  Bob  Hope,  Judith  Barrett — An  excellent  pic- 

ture, tropical  in  nature  but  full  of  exciting  events  and 
not  a  dull  moment  from  start  to  finish.  But  we  be- 

lieve that  Bing  Crosby  and  Bob  Hope  equal  as  stars 
and  that  Miss  Lamour  and  Judith  Barrett  also  co- 
stars,  one  as  good  as  the  other.  Word  of  mouth 
about  this  smash  laugh,  love  and  song  hit  is  sure  to 
make  one  of  the  builders  of  the  year  and  the  picture 
held  over  for  second  week  at  the  Plaza.  Running  time, 
83  minutes. — William  Noble,  Criterion  Theatre,  Okla- 

homa City.  Okla.    General  patronage. 

Republic 
FIGHTING  THOROUGHBREDS:  Ralph  Byrd, 

Mary  Carlisle — Well  received.  Had  the  Knights  of 
St.  Andrew  as  our  guests.  Did  nice  business  on 
week-end. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.     General  patronage. 

GLAMOROUS  NIGHT:  Otto  Kruger,  Mary  Ellis 
— Republic  should  never  have  released  this  one.  It's 
"n.  g."  Played  March  21-23.— Jno.  S.  Erickson,  Rex 
Theatre,  Iron  Mountain,  Kingsford,  Mich.  Neighbor- 

hood patronage. 

KANSAS  TERRORS:  Three  Mesquiteers  (Robert 
Livingston,  Raymond  Hatton,  Duncan  Renaldo),  Jac- 

queline Wells — Suitable  for  dual  billing.  Did  nice 
business.  Metro  will  say  they  carry  the  industry. 
I'll  take  westerns. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

RANCHO  GRANDE:  Gene  Autry,  Smiley  Burn- 
ette,  June  Storey — Another  Autry  with  box  office. 
We  note  a  little  more  production  value.  Better  cast, 
new  scenery  and  good  story.  Music  excellent  as  usual. 
— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 
VILLAGE  BARN  DANCE:  Richard  Cromwell,  Lulu 

Belle  and  Scotty,  Doris  Day — First  Saturday  in  three 
years  we  played  anything  but  a  western  and  we  en- 

joyed the  second  biggest  grbss  in  history  of  our  the- atre. These  radio  stars  very  popular  with  Saturday 
crowds  and  many  asked  when  we  would  have  them 
again.  A  real  money  making  picture.  Running  time, 
74  minutes.  Played  April  20. — Ritz  Amusements, 
Inc.,  Park  Theatre,  North  Vernon,  Ind.  Small  town 
patronage. 

RKO  Radio 

MEXICAN  SPITFIRE:  Lupe  Velez,  Donald 
Woods,  Leon  Errol — Just  a  two- reel  comedy  stretched 
out  into  a  feature.  Running  time,  67  minutes.  Played 
April  12-13.— A.  Goldson,  Plaza  Theatre,  Chicago, 
111.    General  patronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea- 
First  real  business  in  1940.  Excellent  picture  and 
pleased. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

SAINT'S  DOUBLE  TROUBLE:   George  Sanders, 

Helene  Whitney,  Bela  Lugosi— Just  another  program 
picture  that  got  by  for  us  on  gift  night.  Not  even 
as  good  as  previous  Saint  Picture.  Running  time,  68 
minutes.  Played  April  18-19. — Ritz  Amusements,  Inc., 
Ritz  Theatre,  North  Vernon,  Ind.  Small  town  pat- 1  onage. 

SWISS  FAMILY  ROBINSON:  Thomas  Mitchell, 
Edna  Best,  Terry  Kilburn,  Freddie  Bartholomew,  Tim 
Holt — A  fine  picture  that  pleased  and  drew.  But  for 
the  overacting  of  Mitchell  would  have  been  a  knock- 

out.— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 
Aherne,  Anne  Shirley — An  excellent  picture  that 
pleased  all. — C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 

VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 
Aherne  ,Anne  Sliirlej- — The  world's  worst  picture  for 
us.  English  dialect  with  a  strong  musical  background 
while  cast  talking.  Might  have  pleased  some  if  it 
could  be  understood.  The  producers  will  make  them 
up  this  way  every  so  often.  I  can't  answer  the  ques- tion why.  Trouble  recording.  Running  time,  96 
minutes.  Played  April  12. — J.  L.  Thayer,  Raymond 
Theatre,  Raymond,  N.  H.     Small  town  patronage. 

Twentieth  Century- Fox 
EVERYTHING  HAPPENS  AT  NIGHT:  Sonja 

Henie,  Ray  Milland,  Robert  Cummings — Just  an 
average  picture  sold  as  a  special  production.  Did 
not  do  the  business  that  other  Sonja  Henie  pictures 
have  done.  Running  time,  78  minutes.  Played 
April  15-17.— A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,  Canada.     Small  town  patronage. 

FREE,  BLONDE  AND  TWENTY-ONE:  Lynn 
Bari,  Joan  Davis,  Henry  Wilcoxon — Fair  picture; fair  business.  This  is  just  a  program  picture,  so 
don't  try  to  play  it  on  Sunday.  Was  allocated 
as  high  as  a  Sunday  picture,  though.  Running 
time,  70  minutes.  Played  April  16.— E.  M.  Frei- 

burger, Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

GRAPES  OF  WRATH,  THE:    Henry  Fonda,  Jane 
Darwell,  Dorris  Bowdon,  Charley  _  Grapewin,  John 
Carradine — Good  picture;  fair  business.  This  is 
a  real  show  if  you  can  get  them  to  come  in  and 
stay  in.  However,  it  is  very  depressing  and  some 
of  the  working  class  found  it  too  much  like  home. 
Running  time,  120  minutes.  Played  April  17-18.— E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

HOLLWOOD  CAVALCADE:  Alice  Faye,  Don 
Ameche,  Stuart  Erwin,  Buster  Keaton — The  color was  beautiful.  The  action  seemed  to  lag  too  much 
and  we  did  not  do  quite  as  well  as  expected.  Running 
time,  93  minutes.  Played  March  29-30.— John  Staf- 

ford, Royal  Theatre,  Leonardville,  Kansas.  Rural 
patronage. 
PACK  UP  YOUR  TROUBLE:  Jane  Withers,  Ritz 

Brothers— This  is  not  a  bad  picture  where  Jane 
Withers  goes  over  but  I  am  wondering  if  there  is 
any  place  the  Ritz  Bros,  would  help  draw  a  crowd. 
Perhaps,  this  is  their  last  chance.  Let's  hope  so and  may  Fox  give  the  kid  a  chance  at  something 
better.  Running  time,  75  minutes.  Played  March 
8-9.— John  Stafford,  Royal  Theatre,  Leonardville, 
Kansas.     Rural  patronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 
Al  Jolson— Good  story,  beautiful  color.  Second  night 
gross  equal  to  first  night.  Enough  said.  Flayed  April 
11-12.— H.  L.  Capers.  New  Deal  Theatre,  Gorman, 
Texas.     Rural  patronage. 

United  Artists 

ADVENTURES  OF  TOM  SAWYER:  Tommy 

Kelly,  Jackie  Moran,  Ann  Gillis,  May  Robson,  Wal- ter Brennan— Bring  this  back  again.  You  will  be 

surprised  what  it  will  do  for  you.  It's  worth  bring- ing back.  Kids  and  adults  too  will  back  you  up 
on  it.  Running  time,  85  minutes.  Played  March 
7-9— Jno.  S.  Erickson,  Rex  Theatre,  Iron  Mountain 
Kingsford,   Mich.      Neighborhood  patronage. 
FOUR  FEATHERS:  Ralph  Richardson,  John 

Clements,  June  Duprez,  C.  Aubrey  Smith— The  first 
and  only  English  picture  that  ever  clicked  at  my 

theatre.  One  of  my  patrons  told  me:  "Enjoyed  'Four Feathers'  far  more  than  I  did  'Gone  With  the 
Wind.'  "  When  I  bought  and  booked  "Four  Feath- 

ers" I  thought  to  myself  here  is  another  Enghsh 
flop  but  in  this  case  it  wasn't  so.  Running  time,  105 
minutes.  Played  March  28-30.— Jno.  S.  Erickson, 
Rex  Theatre,  Iron  Mountain,  Kingsford,  Mich.  Neigh- borhood patronage. 

HOUSEKEEPER'S  DAUGHTER,  THE:  Joan  Ben- 
nett, Adolphe  Menjou— Our  patrons  seemed  to  en- 

joy this  screwy  picture.  Not  much  sense,  just "hokum."  Running  time,  78  minutes.  Played  April 
14-15.— A.  Goldson,  Plaza  Theatre,  Chicago,  111.  Gen- 

eral patronage. 

INTERMEZZO,  A  LOVE  STORY:  Leslie  Howard, 

Ingrid  Bergman,  Edna  Best— The  men  and  children 
came  out  to  the  doorman  and  inquired  "how  much 
longer  does  this  run?"  I  believe  this  is  what_  most exhibitors  would  call  a  class  picture.  It  sure  is  out 

of  our  class.  Don't  gamble;  shelve  it.  Running 
time,  69  minutes.  Played  April  19-20.— A.  Goldson. 
Plaza  Theatre,  Chicago,  111.    General  patronage. 



May    4,  1940 MOTION    PICTURE  HERALD 

67 MADE  FOR  EACH  OTHER:  Carole  Lombard, 
James  Stewart — Traded  for  this  one  and  will  say  it 
is  a  honey.  Better  than  most  of  the  new  U.  A. 
pictures.  The  crowd  really  go  for  Lombard  and 
Stewart.  Running  time,  90  minutes.  Played  April 
20.— John  Stafford,  Royal  Theatre,  Leonardville,  Kan- 

sas.    Rural  patronage. 

OF  MICE  AND  MEN 
Field,  Lon  Chancy,  Jr.- 
this  picture.  We  would 
picture  in  the  exchange 
them  and  we  have  the 
under  contract.  Running 
April  8-10.— A.  C.  Stock, 
Ontario,  Canada.  Small 

:     Burgess  Meredith,  Betty 
-Our   patrons    did    not  like 
prefer  to  leave  this  type  of 
if  they  make  any  more  of 
misfortune    to   have  them 
time,  106  minutes.  Played 
Iroquois  Theatre,  Petrolia, 
town  patronage. 

THEY  SHALL  HAVE  MUSIC:  Jascha  Heifetz, 
Joel  McCrea,  Andrea  Leeds,  Walter  Brennan,  Gene 
Reynolds — A  very  remarkable  film  but  what  poison 
at  the  box  office  of  a  small  town.  I  was  afraid  of 
it  but  thought  that  it  might  give  me  an  even  break. 
I  had  the  worst  crowd  in  my  history  and  certainly 
would  not  recommend  it  in  any  small  centre.  Even 
the  kids  walked  out  on  me.  Running  time,  101 
minutes.  Played  April  11.— A.  L.  Dove,  Bengough 
Theatre,  Bengough,  Saskatchewan,  Canada.  Rural  and 
small  town  patronage. 

Universal 

FIRST  LOVE:  Deanna  Durbin,  Helen  Parrish,  Rob- 
ert Stack,  Eugene  Pallette,  Leatrice  Joy— This  one 

fared  better  than  any  of  her  previous  pictures.  _  I 
don't  think  Universal  should  change  away  from  its 
regular  sound  setting  as  it  did  in  this  picture.  Chang- 

ing from  its  regular  Universal  average  four  to  six 
D.B.  is  not  a  good  thing  to  do.  In  my  case  it  made 
no  improvement  in  sound  but  it  did  bring  all  the 
badness,  undesirable  noises  and  hums.  I  wish  some- 

one in  the  Sound  Department  at  Universal  would 
give  me  some  information  as  why  this  change  was 
made.  Played  April  11-12.— Jno.  S.  Erickson,  Rex 
Theatre,  Iron  Mountain,  Kingsford,  Mich.  Neighbor- 

hood patronage. 

GAMBLING  SHIP:  Robert  Wilcox,  Helen  Mack 
— An  average  program  picture.  Played  on  a  double 
feature  program.  Running  time,  61  minutes.  Played 
April  11-13.— A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,  Canada.    Small  town  patronage. 

HAWAIIAN  NIGHTS:  Constance  Moore,  Johnny 
Downs,  Mary  Carhsle— Just  a  program  filler.  Nothing 
to  rave  over.  Played  April  4-6. — Jno.  S.  Erickson,  Rex 
Theatre,  Iron  Mountain,  Kingsford,  Mich.  Neighbor- 

hood patronage. 

INVISIBLE  MAN  RETURNS,  THE:  Vincent 
Price,  Sir  Cedric  Hardwicke,  Nan  Grey— Well,  it  just 
isn't  possible  and  that  sort  of  took  away  the  desir- 

ability of  the  story.  Don't  think  it  took  very  well because  we  heard  quite  a  number  of  unfavorable 
comments.  Running  time,  81  minutes.  Flayed  April 
10-11.— Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay 
Springs,  Neb.    Small  town  patronage. 

MUTINY  ON  THE  BLACKHAWK:  Richard  Arlen, 
Andy  Devine — Played  this  one  in  place  of  a  western 
to  average  business.    Plenty  of  action.    Played  April 
13.  — H.  L.  Capers,  New  Deal  Theatre,  Gorman,  Texas. 
Rural  patronage. 

OH,   JOHNNY,   HOW   YOU   CAN    LOVE:  Tom 
Brown,  Peggy  Moran — A  nice  little  comedy.  The  title 
gave  us  an  extra  good  drawing  for  gift  night.  Run- 

ning time,  63  minutes.  Played  April  16. — Ritz  Amuse- 
ments, Inc.,  Park  Theatre,  Ind.  Small  town  patron- 

age. 

TOWER  OF  LONDON:  Basil  Rathbone,  Boris 
KarlofI — Very  good  for  this  situation.    Played  March 
14.  — John  W.  Warner,  Plaza  Theatre,  Greenville, 
N.  C.    Colored  patronage. 

Warner  Brothers 

BRITISH  INTELLIGENCE:  Boris  Karloflf,  Mar- 
garet Lindsay — Skip  it.  No  comments.  Running  time, 

60  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, 
Ind.    Small  town  patronage. 

BROTHER  RAT  AND  A  BABY:  PrisciUa  Lane, 
Wayne  Morris,  Ronald  Reagan,  Peter  B.  Good,  Jane 
Bryan,  Eddie  Albert,  Jane  Wyman — Screwy  comedy 
but  that's  what  they  like.  Cast  good  with  Ronald 
Reagan  and  little  Peter  B.  Good  steahng  the  show. 
Light  entertainment  but  it  is  entertainment  and  that 
is  what  they  want.  Running  time,  87  minutes.  Played 
April  5-7.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kansas.    Small  town  patronage. 

INVISIBLE  STRIPES:  George  Raft,  Humphrey 
Bogart,  Jane  Bryan,  William  Holden — Very  good  pro- 

gram picture  but  we'll  certainly  be  glad  when  War- 
ners give  up  the  idea  of  making  about  a  third  _  of 

their  product  based  on  the  prison  angle.  Running 
time,  80  minutes.  Played  April  12-13. — Horn  and 
Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

IT  ALL  CAME  TRUE:  Ann  Sheridan,  Humphrey 
Bogart,  Zasu  Pitts,  Jeffrey  Lynn— The  most  enjoyed 
picture  this  company  has  made  this  season.  Despite 
the  terrible  weather,  we  had  some  customers  come 
to  see  it  a  second  time.  A  small  comedy  with  one 
sure  fire  song  hit.  Ann  Sheridan  never  better  and 

.  Zasu   Pitts    thoroughly    enjoyed.     Running   time,  97 

minutes.  Played  April  17-18. — Ritz  Amusements,  Inc., 
Park  Theatre,  North  Vernon,  Ind.  Small  town  patron- 

age. 
ROARING  TWENTIES:  James  Cagney,  Priscilla 

Lane,  Humphrey  Bogart,  Jeffrey  Lynn,  Gladys  George 
— This  fellow  Cagney  has  won  a  place  in  the  hearts 
of  the  fans  and  of  course  Priscilla  Lane  cannot  be 
improved  upon.  Let's  hope  these  two  are  used  in another  top  picture.  Running  time,  94  minutes. 
Played  March  22-23.— John  Stafford,  Royal  Theatre, 
Leonardville,  Kansas.    Rural  patronage. 

Miscellaneous 

GANG  WAR:  (Popkin)  Ralph  Cooper— Good  all 
colored  cast  picture.  Million  Dollar  Pictures  have 
pleased  very  well.  Running  time,  70  minutes.  Played 
March  28.— John  W.  Warner,  Plaza  Theatre,  Green- 

ville, N.  C.    Colored  patronage. 

HARLEM  RIDES  THE  RANGE:  (Sack)  Herbert 
Jeffries — Good  colored  cast  western.  This  series  are 
better  than  the  average  western.  Running  time,  60 
minutes.  Played  March  28. — John  W.  Warner,  Plaza 
Theatre,  Greenville,  N.  C.     Colored  patronage. 

SMOKY  TRAIL:  (Metropolitan)  Bob  Steele— Poor. 
This  is  the  worst  Bob  Steele  yet  played.  There  are 
very  few  good  westerns  today.  Too  much  singing  and 
comedy.  Cowboys  have  turned  "sissy."  Played March  30. — John  W.  Warner,  Plaza  Theatre,  Green- 

ville, N.   C.     Colored  patronage. 

Short  Features 

Columbia 

ANDY  CLYDE  ON  BROADWAY:  Broadway  Come- 
dies— As  good  a  comedy  as  you  will  see.  Plenty  of 

funny  situations  that  bring  down  the  house.  Running 
time,  18  minutes. — A.  J.  Inks,  Crystal  Theatre,  Li- 

gonier, Ind.    Small  town  patronage. 

CALLING  ALL  CURS:  Tliree  Stooges— Real  good. 
Lot  of  laughs. — Harland  Rankin,  Plaza  Theatre,  Til- 

bury, Ontario,  Canada.    General  patronage. 

LIFE  IN  PARIS:  Columbia  Tours— An  excellent 
black  and  white  travel. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

LITTLE  LOST  SHEEP:  Fable  Cartoons— Very 
mediocre.     The  cartoon  market  seems  to  have  been 

very  overdone,  although  Columbia  color  cartoons  of 
late  are  becoming  increasingly  more  popular. — Har- 

land Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Can- ada.    General  patronage. 

NEW  HAMPSHIRE:  Columbia  Tours— A  very  good 
travel  talk  by  this  company.  Well  made  and  the  talk 
is  excellent.  Running  time,  seven  minutes. — A.  J, 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 

NOTHING  BUT  PLEASURE:  Buster  Keaton— A 
typical  Keaton  comedy  that  drew  plenty  of  laughs. 
Very  good.  Running  time,  18  minutes. — A.  J.  Inks, Crystal  Theatre,  Ligonier,  Ind.    Small  town  patronage. 

ROCKIN'  THRU  THE  ROCKIES:  Three  Stooges— 
A  weak  sister.  No  story,  nothing  but  slap  them  in 
the  face.  These  comedies  have  been  the  best  of  the 
slapstick  comedies.  We  hate  to  see  them  degenerate. 
Leave  the  women  out  of  them.  Give  them  good  lines 
and  slapstick. — C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 

ROUGH  HOUSE  FIESTA:  Sport  Thrills— This sports  reel  of  two  wrestling  teams  highly  enjoyed  by 
our  farmer  trade.  Running  time,  10  minutes. — Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

SAVED  BY  THE  BELLE:  Three  Stooges— Stooges 
always  please  here.  Running  time,  two  reels. — John 
W.  Warner,  Plaza  Theatre,  Greenville,  N.  C.  Colored 
patronage. 

WORLD  OF  1960  (FUTURAMA):  Cinescopes— In- 
teresting. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.    General  patronage. 

YANKEE  DOODLE  HOME:  Music  Hall  Vanities- 
American  propaganda.  Our  patrons  did  not  find  much 
entertainment  in  it  but  should  be  liked  by  American 
audiences.  Running  time,  10  minutes. — A.  C.  Stock, 
Iroquois  Theatre,  Petrolia,  Ontario,  Canada.  Small 
town  patronage. 

Metro-Goldwyn-Mayer 

ALFALFA'S   DOUBLE:    Our  Gang— Average  Onr 
Gang   comedy.     Running   time,  10   minutes. — E.  M. Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

FORGOTTEN  VICTORY:  Passing  Parade,  No.  U— 
Another  fine  miniature.  Give  it  preferred  time. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  patron- 

age. (Reports  continued  on  folloiwng  page) 
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EXHIBITORS  NEED 

THIS  MANUAL  ON 

AIR  CONDITIONING 

Packed  with  practical 

useSul  inSorma tioti 

that  you  should  have 

B  There  is  no  better  guide  on  air  condi- 

tioning than  this  authoritative  treatise  by 

Charles  A.  Fuller.  It  is  a  cloth  bound  book 

consisting  of  567  pages,  and  deals  with 

air  and  its  properties,  plant  load  calcula- 

tions, air  distribution,  grilles,  heating  and 

dehumidification,  fans,  cooling  coils  and 

air  washers,  mechanical  refrigeration  proc- 

esses and  machinery,  well  drilling  and  well 

water  cooling,  ice  cooling,  storage  re- 

frigeration, evaporative  condensers  and 

water  saving  devices  and  methods,  unit 

coolers,  automatic  control,  air  cleansing 

and  purification  and  codes  and  ordinances 

regulating  installation.  It  also  includes 

psychrometric  charts  and  has  a  quick- 

finding  index  system  for  swift,  easy 

reference. 

ORDER  TODAY 

$4.00  POSTPAID 

QUICLEY  BOOKSHOP 

ROCKEFELLER   CENTER.    NEW  YORK 

{Continued  from  preceding  page) 

KNOW  YOUR  MONEY:  Crime  Doesn't  Pay— There 
isn't  a  better  short  on  the  market. — Horn  and  Morgan, 
Inc.,   Star  Theatre,  Hay  Springs,   Neb.     Small  town 
patronage. 

OLD  SOUTH,  THE:  MGM  Miniatures— Good  for  the 
colored  houses.  Runnisg  time,  one  reel. — John  W. 
Warner,  Plaza  Theatre,  Greenville,  N.  C.  Colored  pat- ronage. 

THAT  INFERIOR  FEELING:  Robert  Benchley— 
Amusing  Benchley  short.  Running  time,  one  reel. — 
Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

WRONG  WAY  OUT:  Crime  Doesn't  Pay  Series— 
Another  Crime  Doesn't  Pay  subject.  All  this  series 
very  good  and  thoroughly  enjoyed.  Running  time,  20 
minutes. — Ritz  Amusements,  Inc.,  Ritz  Theatre,  North 
Vernon,  Ind.    Smalt  town  patronage. 

Paramount 

CHAMPAGNE  MUSIC  OF  LAWRENCE  WELK: 
Headliners — This  is  a  nice  musical  reel  worth  the  price 
and  worth  a  place  on  anybody's  program.  Running 
time,  eight  minutes. — John  Stafford,  Royal  Theatre, 
Leonardville,   Kansas.     Rural  patronage. 

DOG  IS  BORN,  A:  Grantland  Rice  Sportlights— 
Swell  short  and  well  liked  by  all. — Horn  and  Morgan, 
Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 

GEORGE  OLSEN  AND  HIS  MUSIC:  Headliners— 
A  fair  orchestra  short  that  seemed  to  lack  pep.  Run- 

ning time,  10  minutes. — Ritz  Amusements,  Inc.,  Park 
Theatre,  North  Vernon,  Ind.    Small  town  patronage. 

MIAMI  MIRACLE:  Nice  build  up  for  "Gulliver's 
Travels." — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.    General  patronage. 

RKO  Radio 

CANADA  AT  WAR:  March  of  Time,  No.  8— An 
interesting  subject,  although  our  patrons  thought  it 
slightly  exaggerated.  Running  time,  18  minutes. — A. 
C.  Stock,  Iroquois  Theatre,  Petrolia,  Ontario,  Canada. 
Small  town  patronage. 

CRISIS  IN  THE  PACIFIC:  March  of  Time,  No.  S— 
These  reels  always  bring  me  extra  business.  Good 
buildup  for  any  program.  Play  them.  Running  time, 
20  minutes. — A.  L.  Dove,  Bengough  Theatre,  Ben- 
gough,  Saskatchewan,  Canada.  Rural  and  small  town 
patronage. 

FLY  CASTING:  RKO  Pathe  Sportscope— Thorough- 
ly enjoyed  by  our  local  fishing  enthusiasts.  Running 

time,  10  minutes. — Ritz  Amusements,  Inc.,  Park  Thea- 
tre, North  Vernon,  Ind.    Small  town  patronage. 

SOCIETY  DOG  SHOW:  Walt  Disney  Cartoons- 
Very  good.  Running  time,  8  minutes. — Ray  S. Hanson,  Fox  Theatre,  Fertile,  Minn.  Small  town  and 
rural  patronage. 

Twentieth  Century- Fox 

AFRICA  SQUAWKS:  Terry -Toons— A  good  cartoon 
and  seemed  to  please.  Running  time,  7}4  minutes. — 
John  S.  Erickson,  Rex  Theatre,  Iron  Mountain,  Kings- 
ford,  Mich.    Neighborhood  patronage. 

FASHION  FORECAST,  NO.  7:  Fashions— In  color, 
this  fashion  reel  is  the  most  beautiful  yet  turned  out 
by  this  company.  Filmed  on  the  Warren  Wright  es- tate in  Miami  Beach,  this  short  is  excellent.  Running 
time,  10  minutes. — Ritz  Amusements,  Inc.,  Park  Thea- 

tre, North  Vernon,  Ind.    Small  town  patronage. 

FIRST  ROBIN,  THE:  Terry-Toons— This  was  one 
of  the  nicest  short  reels  we  have  had.  The  colored 
Terry-Toons  are  fine.  Running  time,  eight  minutes.— 
John  Stafford,  Royal  Theatre,  Leonardville,  Kansas. 
Rural  patronage. 

Universal 

BIRD  ON  NELLIE'S  HAT:  Lantz  Cartunes— Very 
good  cartoon.  Running  time,  seven  minutes. — John  S. Erickson,  Rex  Theatre,  Iron  Mountain,  Kingsford, 
Mich.    Neighborhood  patronage. 

BIRTH  OF  A  TOOTHPICK:  Lantz  Cartune— The 
Scandinavian  dialect  used  in  this  caused  many  a 
chuckle  in  the  audience.  Running  time,  seven  minutes. 
—John  S.  Erickson,  Rex  Theatre,  Iron  Mountain, 
Kingsford,  Mich.    Neighborhood  patronage. 

RHUMBA  LAND:  Two-Reel  Musicals— Fair.  Run- 
ning time,  two  reels. — John  W.  Warner,  Plaza  Thea- tre, Greenville,  N.  C.   Colored  patronage. 

ALI  BABA  BOUND:  Looney  Tunes— The  best  car- 
toon Vitaphone  has  made  in  a  long  time.  Running 

time,  seven  minutes.— A.  J.  Inks,  Crystal  Theatre, 
Ligonier,  Ind.  Small  town  patronage. 

BUSY  BAKERS:  Merrie  Melodies— A  swell  cartoon. 
No  kicks  and  plenty  of  laughs.  Running  time,  eight 
minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 

CRAWFORDS  "AT  HOME,"  THE:  Vitaphone 
Varieties — One  of  the  best  shorts  of  the  year.  Play 
it  by  all  means.  Brings  back  memories  of  good  re- 

leases such  as  "Footlight  Parade"  that  we  used  to  be 
proud  to  show.  Running  time,  one  reel. — -A.  L.  Dove, 
Bengough  Theatre,  Bengough,  Saskatchewan,  Canada. 
Rural  and  small  town  patronage. 

CURIOUS  PUPPY,  THE:  Merrie  Melodies— A 
dandy  colored  cartoon.  Pleased  the  grownups  as  well 
as  the  kiddies.  Running  time,  eight  minutes. — John 
Stafford,  Royal  Theatre,  Leonardville,  Kansas.  Rural 
patronage. 

FAGIN'S  FRESHMEN:  Merrie  Melodies— A  good 
colored  cartoon.  Running  time,  eight  minutes. — A.  C. 
Stock,  Iroquois  Theatre,  Petrolia,  Ontario,  Canada. 
Small  town  patronage. 

FRANCES  CARROLL  AND  THE  COQUETTES: 
Melody  Masters — Fair  band  short.  Running  time,  one 
reel.— John  W.  Warner,  Plaza  Theatre,  Greenville, N.  C.    Colored  patronage. 

FRESH  FISH:  Merrie  Melodies— This  colored  car- 
toon is  not  quite  up  to  the  average  Merrie  Melodies. 

However,  the  color  is  perfect.  Running  time,  nine  min- 
utes.—John  Stafford,  Royal  Theatre,  Leonardville, Kansas.    Rural  patronage. 

GOOD  EGG,  THE:  Merrie  Melodies— These  Merrie 
Melodies  are  getting  better  all  the  time.  Nice  color, 
nice  work.  Keep  them  coming.  Running  time,  10 
minutes.— John  Stafford,  Royal  Theatre,  Leonardville, Kansas.    Rural  patronage. 

NAUGHTY  BUT  MICE:  Merrie  Melodies— Just  fair. 
Running  time,  8  minutes. — Ray  S.  Hanson,  Fox  Thea- 

tre, Fertile,  Minn.   Small  town  and  rural  patronage. 

ONE  DAY  STAND:  Vitaphone  Varieties— A  circus 
is  my  favorite  entertainment  so  I  booked  this  one 
mostly  for  myself,  but  it  pleased  everyone,  especially 
the  kiddies.  Fine  shots  of  the  animals,  especially  the 
little  cubs.  Good  circus  acts  and  entertaining  narra- 

tive. Would  like  to  see  a  two-reel  short  on  this  sub- 
ject. Running  time,  one  reel.— Gladys  E.  McArdle, 

Owl  Theatre,  Lebanon,  Kansas.   Small  town  patronage. 

ONE  FOR  THE  BOOK:  Broadway  Brevities— Good 
twro-reel  musical  from  Vitaphone.  Business  with  a 
minstrel  show  and  dancing.  Running  time,  20  min- 

utes.— E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.    Small  town  patronage. 

ONE  FOR  THE  BOOK:  Broadway  Brevities— This 
series  is  slowly  improving  with  age  and  this  little  of- 

fering is  nothing  to  be  sneezed  at.  Give  it  your  dates 
when  you  need  something  to  build  up  a  weak  feature. 
Running  time,  19  minutes.— A.  J.  Inks,  Crystal  Thea- 

tre, Ligonier,  Ind.    Small  town  patronage. 

ON  THE  AIR:  Leith  Stevens  and  Orchestra— A 
peach  of  an  orchestra  short.  Running  time,  8  minutes. 
Ray  S.  Hanson,  Fox  Theatre,  Fertile,  Minn.  Small 
town  and  rural  patronage. 

PRESTO  CHANGE:  Merrie  Melodies— A  good  short. 
Running  time,  8  minutes. — Ray  S.  Hanson,  Fox  Thea- 

tre, Fertile,  Minn.    Small  town  and  rural  patronage. 

REMEMBER  WHEN:  Broadway  Brevities— Very 
good  for  colored  house. — John  W.  Warner,  Plaza 
Theatre,  Greenville,  N  C.  Colored  patronage. 

RIDE,  COWBOY,  RIDE:  Broadway  Brevities— 
Ridin',  shootin',  and  robbing,  when  the  west  was  wild 
and  woolly,  all  in  beautiful  color,  with  music  and 
dancing.  Pleased.  Running  time,  two  reels. — Gladys 
E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas.  Small town  patronage. 

RITA  RIO  AND  ORCHESRA;  Melody  Masters— 
Not  so  good  Running  time,  8  minutes. — Ray  S. 
Hanson,  Fox  Tlieatre,  Fertile,  Minn.  Small  town  and 
rural  patronage. 

SNIFFLES  AND  THE  BOOKWORM:  Merrie  Mel- 
odies— Just  a  fair  colored  cartoon.  Running  time,  eight 

minutes.— A.  C.  Stock,  Iroquois  Theatre,  Petrolia,  On- 
tario, Canada.    Small  town  patronage. 

Serials 

Columbia 

SHADOW,  THE.:  Victor  Jory,  Veda  Ann  Borg— 
First  three  chapters  good.  Almost  as  good  as  "The 
Spider's  Web,"  which  I  think  the  best  serial  of  the 
year. — John  W.  Warner,  Plaza  Theatre,  Greenville, 
N.  C.    Colored  patronage. 

Vitaphone 

AFRICA  SQUEAKS:  Looney  Tunes— One  of  the 
best  of  the  Porky's.  When  you  need  an  out  of  the 
ordinary  cartoon,  book  this  one.— C.  L.  Niles,  Niles 
Theatre,  Anamosa,  Iowa.    General  patronage. 

Universal 

GREEN  HORNET,  THE:  Gordon  Jones,  Anne  Na- 
gel — Very  good  serial.  If  you  want  good  serials,  watch 
for  Ray  Taylor's  direction. — John  W.  Warner,  Plaza Tlieatre,  Greenville,  N.  C.   Colored  patronage. 
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ROUND  TABLE 

international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL.  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

MENTAL  FLEXIBILITY 

Among  the  more  important  aspects  of  showmanship  are  the 

intangibles,  the  certain  box-office  "somethings"  outside  of  pre- 

pared campaigns.  Usually,  these  "somethings"  come  about as  a  result  of  a  mind  trained  to  be  on  the  lookout  for  the 

undiscovered  exploitation  possibility:  a  quick-thinking,  a  mental 
probing  that  turns  up  that  extra  selling  idea. 

To  keep  pounding  here  on  the  virtues  of  quick-thinking  means 
little  unless  sufficient  instances  come  to  hand  in  support.  Thus, 
currently  are  reported  various  ingenuities  as  further  proof. 

The  community  of  Lake  Charles,  La.,  boasts  an  annual  rodeo 
and  stock  show,  when  the  town  and  the  visitors  go  completely 

"cowhand"  in  atmosphere,  dress  and  action.  Immediately  In 
character,  the  Southern  Amusement  folks  broke  out  in  cos- 

tume, decked  their  Arcade  Theatre  with  a  hitching-post,  hung 
lobby  signs  inviting  riders  to  stop  in,  ran  an  ad  campaign  in 
keeping. 

Result:  The  theatre  became  a  center  of  all  activities  rather 

than  a  place  to  go  when  other  entertainments  concluded. 
*  *  * 

In  Altoona,  Pa.,  the  Mayor  instituted  a  campaign  against 
gambling,  particularly  aimed  at  slot  machines.  The  newspapers 

whooped  it  up  for  front-page  spreads.  In  a  flash,  Dave  Murphy 
got  aboard  for  the  benefit  of  the  State.  He  booked  the 

M-S-M  short,  "Jackpot",  set  up  a  lobby  display  of  dis- 
mantled slot  machines,  broke  widely  into  the  general  publicity. 

Result:  More  business  than  the  program  otherwise  would 
have  attracted,  at  little  extra  cost. 

*  *  * 

With  "Tom  Edison"  dated  for  the  coming  program  at  the 
Capitol,  Pittsfield,  Mass.,  one  of  the  theatre's  cleaning  women 
casually  revealed  to  Horace  DeCelles,  assistant,  that  she  had 

once  been  employed  in  the  home  of  the  great  inventor,  pos- 
sessed one  of  the  earliest  Edison  phonographs.  DeCelles  at 

once  made  newspaper  contact  for  feature  attentions. 

Result:  A  three-column  cut  of  the  woman  posed  with  the 
machine,  plus  a  full-column  story  of  her  experiences,  a  few  days 
ahead,  with  generous  theatre  credits. 

*  *  * 

Learning  that  a  local  clergyman  had  in  mind  a  sermon  on 
happiness.  Will  Harper,  at  the  Strand,  Trail,  B.  C,  was  able 

to  sell  the  minister  the  idea  of  preaching  on  "Wizard  of  Oz" 
as  a  worthy  subject.  To  spread  the  word,  the  young  people's 
class  of  the  church  relettered  theatre  posters,  planted  the 

Previously  honored  by  promotions  for  their  successes  in  the 
Quigley  Awards,  Lew  Chatham  and  Ted  Kirkmeyer  are  again 
recognized  for  bigger  jobs. 

Announced  by  C.  B.  Akers,  division  manager,  is  the  appoint- 
ment of  Chatham,  1936  Silver  Grand  winner,  to  supervisor  of 

Griffiths  theatres  in  Tulsa,  Okla.,  and  Springfield,  Mo. 
Selected  by  Rick  Ricketson,  Fox  Intermountain  head,  Ted 

Kirkmeyer,  1937  Silver  Grand  winner,  moves  up  to  city  man- 

ager of  all  the  circuit's  operations  in  Ogden,  Utah. 
In  extending  the  best  wishes  of  the  membership  to  Lou  and 

Ted,  your  Round  Table  takes  this  further  opportunity  of 
emphasizing  the  continued  value  of  the  Awards  as  a  direct 
means  of  advancement. 

advertising  in  spots  where  it  usually  could  not  be  placed. 
Result:  Due  to  the  cooperation,  a  highly  creditable  gross. 

*  *  * 

Keeping  the  audience  entertained  when  the  sound  goes  dead 

has  been  told  here  time  and  again.  The  same  species  of  quick- 
thinking  is  apparent  in  the  experience  of  Ben  Stewart  when  it 

happened  at  the  Gorman,  in  Framingham,  Mass.  Playing  vaude- 
ville, Stewart  sent  scouts  far  and  near  to  round  up  the  acts, 

scattered  around  town  between  shows. 

Result:  The  performers  saved  the  day,  no  refunds  were  neces- 
sary, the  papers  played  up  the  event  in  columns  of  extra  space. 

*  *  * 

The  instances  here  described  are  intended  as  no  portrayal 
of  magic.  Neither  are  they  meant  to  indicate  that  mental 
flexibility  is  necessarily  a  matter  of  pure  instinct.  By  continuous 
training,  the  theatremen  have,  sharpened  their  perceptions  to 
recognize  boxoffice  instantly.  They  give  reason  to  believe  that 
flexibility  of  mind,  as  of  muscle,  can  be  attained. 

AAA 

The  famed  Rockefeller  Center  ice-skating  pond  is  now  a 
roller-skating  rink.  The  boys  and  girls  of  the  Music  Hall  are 
disporting  themselves  in  the  sun  below.  Between  sneezes, 
allow  us  to  remark  that  Spring  is  here. 
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.  Tying  in  with  local  Edison  high  school,  Sam  Gilman,  before  leaving  Loew's, 
Harrisburg,  for  a  post  in  Dayton,  arranged  for  the  presentation  and  dedication 

of  an  Edison  plaque  to  the  school  in  connection  with  his  date  on  "Young  Tom 
Edison."  Above  may  be  seen  some  of  the  students  on  way  to  the  ceremonies. 

Streamlined  display  for  his  lobby  heralded  Gerald  W ester gren's  coming  attrac- 
tions at  Basil's  Genesee  Theatre,  in  Buffalo.  Train  wheels,  headlight,  and  road 

signs  all  carried  titles.  Cab  of  engine  had  a  flasher  of  red  to  portray  opening 
of  fire  box.  Entire  display  measured  15  feet  in  length. 

That's  Charlie  Piucus  of  the  Centre  Theatre,  in  Salt  Lake,  standing  next 
to  the  old  prairie  schooner  which  he  unearthed  and  bannered  for  street  bally  in 

connection  with  his  date  on  "Virginia  City."  Bally  which  covered  streets 
ahead  and  during  run  broke  in  daily  papers  with  art  and  stories. 

Round  Table 

n  Pictures 

Arranged  by  Milt  Harris,  publicist  Loew's  State, 
Cleveland,  was  the  colorful  blowup  of  the  book, 

"Kebecca,"  which  was  planted  on  revolving  table  and 
placed  in  lobby  of  theatre  ahead  of  opening  and 
moved  to  cooperating  store  window  during  run. 

Dummy  camera,  blowup  of  unwound  reel  of  film, 
and  other  paraphernalia  formed  the  background  of 

Floyd  Kielhack's  "Hollywood  Cavalcade"  display  at 
the  Orpheum,  in  Minot,  N.  D.  In  addition,  camera- 

man with  title  imprinted  camera  roved  the  streets 

exploiting  the  picture. 
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Ties  Horse  Stunt 

To  'Florian' Date 

INSTITUTIONAL  TIEINS 

Firm  believers  in  institutional  goodwill  advertising  and  publicity,  the  boys  In 

Harry  Black's  division  of  the  Fabian  Staten  Island  theatres  are  not  neglecting  any 
tieins  that  will  keep  the  theatre  in  the  limelight  as  a  community  institution.  Along 
these  lines,  Edgar  Goth,  divisional  publicity  chief,  and  Manager  George  Evans, 
of  the  St.  George,  have  arranged  a  series  of  interseting  exhibits  in  the  grand 

lounge  of  the  theatre. 
Recently  a  tiein  was  made  with  the  New  York  City  Art  Project  for  a  two-week 

display  of  paintings,  sculpture,  murals  and  prints.  The  Island's  personalities,  edu- 
cators and  civic  leaders  served  as  sponsors  of  the  exhibit  which  was  productive 

of  much  publicity.  Through  W.P.A.  cooperation  the  theatres  were  able  to  crash 
the  municipal  ferryboats  to  downtown  New  York  with  colored  posters  announcing 
the  showing.  Posters  were  displayed  at  all  public  schools  on  the  Island  and  the 
Art  Project  made  up  attractive  catalogs  including  prominent  mention  of  the 
St.  George. 

An  exhibit  of  children's  paintings  arranged  by  the  Art  Project  also  served  as 
a  promotion  for  "Pinocchio",  the  display  timed  to  plug  the  date  in  advance.  For 
"It's  A  Date",  the  theatremen  obtained  an  exhibit  of  original  Esquire  cartoon 
drawings,  heralds  on  the  attraction  carrying  a  front-page  illustration  with  balloon 

copy  reading,  "It's  a  date  to  see",  etc. 
Scheduled  for  early  showing  at  the  theatre  is  a  print  exhibition  by  the  Island's 

Camera  Club,  since  amateur  photography  is  very  popular  locally.  There  is  con- 
siderable excitement  about  the  show.  The  press  is  playing  it  up  and  the  camera 

fans  are  spreading  the  word.  Other  lobby  activities  to  follow  are  a  soap  sculpture 
exhibit  and  a  display  of  auto  license  plates  from  every  state  in  the  Union. 

A  modern  Lady  Godiva,  costumed  less 
sketchily  than  the  original,  rode  the  streets 
of  Houston,  Tex.,  as  one  of  the  top  tieins  in 

the  "Florian"  campaign  put  together  by 
Manager  Francis  Deering  and  publicity  di- 

rector, Homer  McCallum,  for  the  date  at 

Loew's  State.  Mounted  on  a  thoroughbred 

horse,  loaned  by  a  local  horsewoman,  cov- 
ered with  a  royal  purple  robe  carrying  the 

title  in  cutout  letters,  the  rider,  masked, 
covered  the  main  streets  and  appeared  out 
front  for  the  first  two  days  of  the  showing. 
Silvered  horseshoes,  appropriately  tagged, 
were  mailed  to  prominent  horse  owners  and 
sportsmen. 

Liberty  carriers  were  tied  in  to  distribute 
heralds  with  copies  of  the  magazine,  and 
serialization  of  the  story  were  distributed 

in  office  buildings,  restaurants  and  hotel  lob- 
bies. Teaser  tieins  included  advance  ads 

and  three-sheet  mounted  posters,  these  car- 
ried on  the  main  streets  by  theatre  ushers, 

who  stopped  for  traffic  lights  so  that  the 
posters  could  be  seen  by  the  waiting  crowds. 
To  publicize  the  dancer,  Baranova,  featured 
in  the  picture,  special  advertising  cards  were 

directed  at  the  city's  dancing  schools. 
Publicity  started  two  weeks  ahead,  the 

papers  carrying  feature  stories  and  photos 
of  the  Godiva  stunt  on  the  tiein  that  the 
date  marked  the  900th  anniversary  of  the 
original  ride.  Week  ahead,  ads  were  taken 
inquiring  for  the  whereabouts  of  Austrian 
war  veterans  in  that  area  to  be  interviewed 

by  the  press  and  over  the  air. 

"LET'S  HEAR  FROM  YOU" 

Quarterly  Cartoon  Carnival 

Works  Well  for  Marquis 
No-school  vacation  weeks  in  Brighton, 

Mass.,  come  four  times  each  year,  which 

allows  Manager  Joe  Marquis,  of  the  Egyp- 

tian, to  put  on  what  he  terms  a  "Cartoon 
Carnival,"  of  five  cartoon  shorts,  plus  the 
regular  feature  showings.  These  special 
showings  are  plugged  two  weeks  ahead  by 
trailer,  in  programs,  in  newspaper  ads,  and 

most  impressively,  Marquis  reports,  by  di- 
rect verbal  announcement  from  the  stage  at 

the  two  previous  Saturday  and  Sunday  mati- 
nees. A  few  days  ahead,  heralds  are  dis- 

tributed at  schools. 

Over  a  period  of  two  years,  the  Carnival 
has  been  built  up  so  that  the  youngsters 
in  the  theatre  territory  have  come  to  look 
forward  to  them,  bringing  sufficient  of  their 
elders  along  to  turn  in  a  fat  profit  to  the 
theatre  in  addition  to  endless  goodwill.  No 
extra  expense  is  involved,  as  the  shorts  are 

included  in  the  regular  bookings  with  Par- 
amount, according  to  the  Round  Tabler. 

"LET'S  HEAR  FROM  YOU" 

Saunders  Co-op  Page 
Effective  was  the  full  page  of  photos  pro- 

moted by  Manager  Matt  Saunders  in  the 

Bridgeport  Post  for  his  date  on  "Young 
Tom  Edison"  at  Loew's  Poll  there.  Num- 

bering some  13  large  reproductions  of  scene 
stills  captions  tied  in  with  the  picture  and 
playdates  which  were  prominently  men- 
tioned. 

Callow  Conducts 

"Edison"  Contest 

A  four-way  tie-up  with  Radio  Station 
WPEN,  Philadelphia  Daily  News,  Franklin 
Institute  and  key  Stanley- Warner  theatres  in 
Philadelphia  was  arranged  by  Ev  Callow  for 

"Young  Tom  Edison."  Each  theatre  con- 
ducted preliminary  contests  to  find  "the  most 

interesting  invention"  made  by  a  boy  be- 
tween the  ages  of  10  and  17;  two  winners 

entered  for  the  grand  prize  of  a  "Mickey 
Rooney  Trophy"  presented  at  a  dinner  at 
the  Franklin  Institute,  where  all  inventions 
submitted  were  on  display.  Free  membership 
to  the  Institute  went  to  all  preliminary  win- ners. 

The  Daily  News  carried  running  stories 
on  the  contest  and  in  addition  to  announce- 

ment on  the  contest,  WPEN  conducted  an 
essay  contest  on  Edison,  awarding  80  pairs 
of  movie  tickets.  The  runners-up  for  the 
grand  prize  got  one-day  trips  to  New  York. 

A  movie  short  has  been  made  of  the  award 
dinner  and  trailers  are  being  shown  at  all 
S-W  houses  heralding  the  contest. 

"LET'S  HEAR  FROM  YOU" 

Schine-men  Promote 

Baseball  Jannboree 

Reported  to  be  a  first-time  in  Syracuse, 
was  the  baseball  jamboree  put  on  by  Gus 
Lampe,  district  manager,  and  Manager 

Harry  Unterfort,  of  Keith's,  the  night  be- 
fore the  season's  opening.  The  event  was 

sponsored  by  Station  WSYR,  and  sponsors 

of  two  of  the  station's  programs,  Wheaties 
and  Atlantic  Refining. 

The  first  game  scheduled  with  Rochester, 
introduced  from  the  stage  were  Mayor  Mar- 

vin of  Syracuse,  a  representative  of  the 
Mayor  of  Rochester,  owners,  managers  and 

players  of  both  teams.  Entertainment  in- 
cluded radio  names  and  the  university  glee 

club,  the  program  transcribed  and  later 
broadcast.  This  was  done  to  encourage  the 

public  to  come  to  the  theatre  for  the  actual 
proceedings  instead  of  remaining  at  home 
for  a  direct  broadcast. 

Spot  announcements  for  two  weeks  ahead 
stressed  that  gifts  would  be  distributed  by 

the  sponsors  including  prizes  to  largest  fami- 
lies attending.  The  show  held  on  the  last 

night  of  a  run  was  built  up  with  extra  adver- 
tising, and  Lampe  reports  some  extra  busi- 

ness as  a  result. 

"LET'S  HEAR  FROM  YOU" 

Morrison  Pronnotes  Merchant 

On  "Tom  Edison"  Campaign 
Tying  in  with  largest  wholesale  baker  in 

his  parts,  Mel  Morrison  for  date  on  "Young 
Tom  Edison"  at  the  Strand,  in  Dover, 
N.  H.,  promoted  special  imprinted  wrap- 

per inserts  which  were  distributed  with 

baker's  output  throughout  that  part  of  the 
state.  In  addition,  merchant  gave  the  pic- 

ture prominent  mention  on  its  radio  pro- 
gram beside  bannering  its  fleet  of  trucks 

ahead  and  during  run. 

Contacting  the  electrical  engineering  de- 
partment of  the  university,  Morrison  se- 

cured enough  valuable  material  to  make 
interesting  and  attractive  lobby  and  win- 

dow displays  of  electrical  pieces  dating  back 

to  the  inventor's  time.  Two  broadcasts 
were  purchased  over  WHEB  three  days 
ahead  and  opening  day,  program  cards  were 
spotted  on  bulletin  boards  in  all  dormitories, 
fraternities  and  sorority  houses  at  the  Uni- 

versity and  stills  were  placed  on  boards  of 

public  schools. 
"LET'S  HEAR  FROM  YOU" 

Brizendine's  Teletype  Gag 
Through  cooperation  of  Western  Union 

for  date  on  "The  Road  Back,"  Will  Brizen- 
dine,  at  the  Rialto  in  Baltimore,  installed  a 
teletype  printer  in  his  lobby,  continuing  typ- 

ing out  copy  on  the  picture.  Also  displayed 
in  lobby  was  a  giant  board  map  on  which 
colored  pins  pointed  out  difYerent  places  of 
interest  in  the  present  European  conflict. 
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'Cyclops  'Featured 

By  Standout  Stunts 

SHOWMEN'S    LOBBY  LAFFS 

This  car+oon  from 
the  brush  of  Milt 

Rosenfeld,  Round 
Table  cartoonist. 

USHER:  HE  WANTS  HALF  HIS  ADMISSION  BACK.  .  .  .  SAYS  HE  COULDN'T 
SEE  HALF  THE  PICTURE. 

Boy  Meets  Girl  Contest 

Held  by  Hensler  for  "Shop" Small  lucky  number  tags,  each  bearing 
a  cut  of  either  James  Stewart  or  Margaret 
Sullivan,  were  distributed  by  Lew  Hensler 

on  the  campus  of  the  University  of  Ken- 

tucky, in  connection  with  his  date  on  "Shop 
Around  the  Corner"  at  the  Schine  Ben  Ali 
in  Lexington.  Object  was  for  students  to 
match  cards  and  those  presenting  duplicate 
number  tags  were  admitted  as  guests  of  the 

management.  Stunt  was  controlled  by  limit- 
ing number  of  free  admissions. 

Street  bally  consisted  of  truck  laden  with 
packages  prominently  lettered  with  picture 
title.  At  intervals,  driver  would  stop  truck, 
attempt  to  take  off  a  package,  loiocking 
most  of  them  down  as  he  did  so.  As  crowd 

gathered  bally  man,  leisurely  replaced  the 
lettered  bundles  and  moved  on  for  the  next 
crowd. 

Tieup  was  effected  with  exclusive  shop, 
whereby  display  was  arranged  in  lobby  with 
full  credit  as  were  attractive  window  displays 

in  the  cooperating  store.  Newspaper  cover- 
age included  teaser  campaign  ahead  of  open- 
ing, on  all  of  which  assistant  Arthur  Stadler 

aided. 

"LET'S  HEAR  FROM  YOU" 

Bannan's  "Gulliver"  Contest 
In  an  effort  to  make  the  prize  big  enough 

to  insure  the  success  of  his  contest,  George 
Bannan  at  the  Van  Wert,  in  Van  Wert, 

Ohio,  for  "Gulliver's  Travels"  put  on  a  giant 
coloring  contest  for  which  3,000  contest 
blanks  were  distributed  with  a  large  radio 
as  first  prize.  Machine  which  was  promoted 
was  displayed  in  lobby  two  weeks  ahead. 

Caldwell's  Street  Ballys 

Help  "Northwest  Passage" Seven  foot  corapo  book,  reproduction  of 

cover  of  "Northwest  Passage,"  was  used 

as  street  bally  by  Wally  Caldwell  of  Loew's 
Valentine,  Toledo.  Mounted  on  baby  car- 

riage wheels  and  operated  by  boy  within, 
bally  traversed  downtown  area  three  days 
ahead  of  opening.  In  addition,  travelling 
billboard  posted  with  six  sheets  was  mounted 
on  auto  body  truck  and  covered  streets. 

Through  tieup  with  public  library  book- 
marks were  distributed.  Bus  line,  aided  by 

use  of  window  cards  in  all  stations  within 

a  50-mile  radius.  Special  letters  were  sent 

to  principals  of  high  schools,  P.  T.  A.'s  uni- 
versity and  civic  organizations.  Numerous 

tieup  windows  were  effected,  imprinted  nap- 
kins used  in  restaurants  and  co-op  page  run 

in  newspaper  from  leading  jeweler. 

MINERS  SEE  "GWTW" AT  SPECIAL  SHOWS 

Realizing  that  a  lot  of  the  miners 
in  that  sector,  working  on  the  night 

shifts,  would  not  he  able  to  catch 
either  of  the  regular  showings  of 

"Gone  With  the  Wind,"  at  the  FPC 
Capitol,  Sudbury,  Ontario,  Manager 
Sid  Scott  obtained  cooperation  from 

the  mining  companies  for  two  extra 
performances.  Held  at  midnight  and 
early  morning,  the  showings  were 
stressed  in  all  advertising. 

The  result  was  over  1200  admis- 

sions, which  Sid  reports  would  other- 
wise have  been  lost. 

A  strong  series  of  lobby  and  street  stunts 
was  conceived  by  Charley  Taylor  in  Buffalo 

for  "Dr.  Cyclops"  at  Shea's  Great  Lakes, 
outstanding  being  what  was  termed  an 
"atom  chamber"  in  which  a  series  of  lenses 
reduced  a  girl  to  14  inches  in  height.  Poster 

over  her  head  read,  "A  victim  of  Dr.  Cy- 
clops," with  patrons  invited  to  look  through 

a  glass  panel.  Chamber  measured  seven 
feet  by  seven,  and  in  the  lobby  a  week 
ahead,  attracted  long  lines.  Another  lobby 
stunt  was  a  14-foot  chair,  built  of  heavy 
lumber  and  varnished,  with  built-up  books 

placed  beneath. 
The  lead  suit  and  mask  worn  by  Albert 

Decker  in  the  picture  was  inspiration  for  a 
street  stunt,  usher  wearing  costume  made 
up  of  a  revamped  cardboard  waste  basket, 
rubber  rain  coat  and  rubber  boots.  Signs 
tied  to  front  and  back  identified  the  tiein. 

On  opening  day,  barker  out  front  in  costume 
used  p.a.  system  to  call  out  headlines,  such 

as  "the  most  amazing  picture,"  "see  human 
beings  reduced  to  14  pitiful  inches  by  this 

mad  scientist,"  etc. 
Radio  contest  was  planted  on  the  subject, 

"The  time  you  felt  smallest  in  life,"  with 
guest  tickets  for  best  answers.  The  uni- 

versity paper  interviewed  college  students 

on  "People  you  would  like  to  shrink,"  and 
a  hat  hookup  was  made  with  the  line,  "No 
matter  how  small  Dr.  Cyclops  can  shrink 

a  person,  there's  an  Adams  Hat  to  fit  him," 
with  small  hats  made  up  especially  to  tiein 
the  display.  Shoe  stores  used  the  angle  that 
even  the  giant  doctor  could  get  a  proper  fit, 
and  similar  ideas  were  planted  for  other 
prominent  windows.  The  front  was  circused 
with  cutouts  from  the  regular  posters  com- 

bined in  a  black  and  white  background. 

"LET'S  HEAR  FROM  YOU" 

Cooper  Displays  Antiques 

To  Build  "Old  New  York" From  local  collectors  and  antique  shops 
in  Glen  Cove,  Long  Island,  Max  Cooper 
promoted  the  loan  of  rare  antiques  and 

prints  for  display  on  "Little  Old  New  York" 
at  Skouras'  Cove.  Among  these  were  origi- 

nal Currier  &  Ives  prints  and  furniture  of 
the  period  of  the  picture  and  a  hitching  post, 
the  latter  also  used  out  front  as  a  ballyhoo. 

Gag  copy  on  the  post  read,  "Hitch  your 
horse  here  while  seeing,"  etc.,  and  Cooper 
followed  through  by  digging  up  an  old-time 
horse  and  buggy  for  street  use.  Program 
quiz  contest  for  the  date  offered  guest  tickets 
to  those  giving  correct  answers  to  a  number 

of  questions  having  to  do  with  the  back- 
ground and  stars  of  the  picture. 

With  "Charley  McCarthy,  Detective"  on 
the  same  bill.  Max  mounted  a  McCarthy  doll 
on  a  40  by  60,  attached  to  a  two-way  speaker 
system  through  which  the  public  was  invited 
to  ask  Charley  questions  about  both  pictures. 
Poster  copy  stressed  the  invite.  The  Round 
Tabler  also  used  cuts  of  McCarthy  and  his 
pal,  Mortimer  Snerd,  on  the  front  page  of 
his  program,  the  two  discussing  the  coming 
pictures  in  balloon  copy,  with  heads  and  cuts 
of  the  stars  in  the  attractions  set  immediately 
below,  to  tie  in  the  idea. 
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ALL  MANAGERS  EQUALLY  REWARDED 

IN  RKO  JOHN  J.  O'CONNOR  MONTH 

JOHN  J.  O'CONNOR 

Thea+remen  in  Greater  New 

York  Area  Vie  in  Competi- 
tion to  Honor  Circuit  Head; 

Dinner  Concludes  5-Wk.  Drive 

Unique  because  it  was  a  drive  in  which 
all  theatremen  participating  won  the  prizes, 

the  John  J.  O'Connor  Month,  put  on  by 
the  RKO  theatres  in 
the  Greater  New  York 
area  in  honor  of  the 

highly  -  held  bossman, 
finished  on  April  10.  It 
was  a  first-time  drive 
for  the  circuit  and  en- 

tirely successful,  ac- 
cording to  headquarters, 

which  recognized  the 
efforts  of  the  men  in  the 
field  with  a  dinner  at 

the  campaign's  conclu- sion. Headline  event  of 

the  evening  was  the 
distribution  of  checks  of 
the  same  amount  to  all 

managers   in   recognition   of  their  work. 

The  circuit's  Greater  New  York  area,  in 
addition  to  New  York  City,  includes  New- 

ark, Union  City,  Trenton^and  New  Bruns- 
wick, all  in  New  Jersey.  Brief  outline  of 

top  promotions  on  the  pictures  played  dur- 

ing the  "month"  are  herewith  set  down. 

Veterans  Cooperate  on  "69th" 
Most  of  the  theatremen  started  the  campaign 

with  "The  Fighting  69th,"  the  entire  circuit 
stressing  tie-ups  with  veterans'  organizations, 
parades,  display  of  world  war  trophies,  band 
concerts  on  the  stage  and  similar  stunts. 
At  the  White  Plains,  C.  M.  Oelreich,  had 

veterans  of  the  69th  attend  the  opening,  posing 
for  newspaper  pictures  in  front  of  theatre,  as 

they  saluted  Father  Duffy's  flag. 
Large  heads,  cut  out  from  24-sheets,  of  the 

stars  were  carried  around  by  three  men  as  a 
street  ballyhoo  for  this  picture  for  the  RKO 
Kenmore,  arranged  by  Leon  Kelmer.  Boy 
Scout  fife  and  drum  corps  played  music  in 
front  of  theatre.  At  the  58th  Street,  Ansel 
Weinstein  had  a  bust  of  Father  Duffy  in  the 
lobby.  An  anti-aircraft  searchlight  machine  was 
used  to  attract  attention,  as  Father  Duffy  Boys' 
Band  paraded  to  the  theatre.  On  the  stage 
there  was  a  massing  of  colors  by  members  of 
the  Coast  Artillery.  Another  attention-getter 
was  a  "private"  peeling  potatoes  in  a  local 
store  window,  with  card  giving  theatre  and 
playdate.  The  ushers  wore  overseas  caps  dur- 

ing the  showing  of  film. 

A  colored  unit  of  Father  Duffy's  cadets  pro- 
moted by  Max  Mink  created  attention  at  the 

Regent,  while  at  the  Royal,  Sam  Truk  issued 
Irish  heralds  on  the  picture.  The  Gun  Hill 

Post  gave  an  impressive  concert  on  the  stage' of  the  theatre  and  two  members  of  the  original 
69th  were  introduced  to  the  audience. 

Stork  Derby  for  "Child  Is  Born" 
"A  Child  Is  Born"  was  another  picture  which 

lent  itself  to  numerous  exploitation  stunts, 
which  were  taken  advantage  of  by  most  of  the 
theatres.  All  the  houses  conducted  a  "Stork 
Derby."  Parents  registered  in  advance  and  first 
child  born  in  each  neighborhood,  on  opening 
day  of  picture,  received  many  practical  presents 
promoted  from  merchants.  Many  houses  also 
had  co-op  pages  in  local  papers.   There  were 

PLAY  SWEET  POTATOES 

ON  ''SINGAPORE"  TIEIN 

For  the  last  day  of  "Singapore"  at 
the  Bonham,  Fairbury,  Neb.,  Jim  Red- 

mond drummed  up  a  stage  contest  for 

high  school  students  to  make  music 
on  sweet  potatoes,  as  in  the  picture. 
Built  tip  ahead,  the  contest  brought 

the  days'  top  business  for  the  run. 

also  tie-ups  with  laundries,  which  awarded  free 
diaper  service  as  prizes. 

One  of  the  most  amusing  incidents  in  con- 
nection with  the  "Stork  Derby"  occurred  at 

the  Yonkers,  John  C.  Hearns,  manager,  when 
the  winners  of  their  stork  derby  proved  to  be 
twins.  All  the  prizes  promised  to  the  winner 
were  doubled  and  the  local  newspaper  ran  gag 
stories  about  it.  At  the  86th  Street,  Emil 
Groth  tied  with  a  laundry  on  a  give-away  of 
heralds,  carrying  lucky  numbers,  with  the  win- 

ners receiving  free  guest  tickets.  The  New 
Rochelle,  J.  DiLorenzo,  manager,  tied  up  with 
the  New  Rochelle  Hospital,  giving  gifts  to  the 
first  child  born  here,  after  opening  of  picture. 
Diapering  contests  for  men  on  the  stage,  using 
dolls,  created  many  laughs  at  the  RKO  Bush- 
wick  Theatre,  R.  F.  Hodgdon,  manager,  and  at 
the  RKO  Colonial,  where  Maxwell  Levine  also 
used  a  baby  carriage  street  ballyhoo.  Crying 
record  in  carriage  attracted  attention.  Winner 
of  the  stork  derby  at  Prospect  Theatre,  Har- 

old Heller,  manager,  received  a  complete  lay- 
ette, besides  many  other  promoted  gifts. 

Baby  incubator  in  lobby  of  the  theatre,  pro- 
moted from  a  chemical  company,  resulted  in 

interesting  display  at  the  Mt.  Vernon,  Baker 
Shelton,  manager.  Another  lobby  display  was 

a  blowup  of  Winchell's  column  on  babies, 
which  was  used  in  all  the  theatres.  The  Ford- 
ham,  Irving  Gold,  manager,  tied  up  with  laun- 

dry, which  carried  large  signs  on  all  of  their 
trucks.  The  RKO  125th  St.,  David  Lustig,  at 
the  125th  Street,  tied  up  with  East  Harlem 
Health  Center,  which  had  an  exhibit  on  child 
care  and  health.  The  RKO  23rd  Street,  James 

O'Donnell,  manager,  augmented  its  extensive 
campaign  on  this  picture  by  writing  special  let- 

ters to  nurses  and  doctors. 

"Pinocchio"  Widely  Exploited 

"Pinocchio"  campaigns  topped  all  the  rest  for 
activities  at  all  the  theatres.  All  houses  used 
24-sheet  heads  cut  out  and  mounted  on  mar- 

quees of  theatres,  animated,  with  eyes  rolling. 
Pinocchio  songs  were  played  at  all  the  chil- 

dren's shows,  with  coloring  contests  and  other 
ballyhoos  to  attract  juvenile  trade.  Some  of  the 
theatres  had  fishbowls  in  lobby,  with  one  gold 

fish.  Copy  read,  "This  is  Fleo,  Sister  of  Cleo, 
famous  Hollywood  movie  star,  appearing  in," 
etc.  This  gag  was  inexpensive  and  brought 
many  laughs.  Boys  with  Pinocchio  heads  and 
costumes  were  used  on  marquee,  in  parades  and 
at  stores  to  act  as  guides.  George  Dunn,  at  the 
81st  Street,  gave  out  Pinocchio  aprons  to  all 
the  newsboys  in  the  vicinity. 

At  the  RKO  Albee,  Larry  Greib,  manager,  a 
Victoria,  drawn  by  two  horses,  was  used  to 
cover  Brooklyn,  with  boys  in  costumes  seated 
in  carriage.  The  Greenpoint,  Frank  Howard, 
manager,  used  the  members  of  its  house  staff, 
dressed  in  Pinocchio  outfits  to  parade.  Ushers 
dressed  in  costume,  from  the  RKO  Columbia, 
W.  Bartlett,  manager,  visited  the  local  schools 
and  were  allowed  to  enter  classrooms.  Tie-ups 

with  cheese  companies,  to  give  away  Pinocchio 
glasses  were  made  up  by  the  Albany,  T.  W. 
Wright,  manager,  and  the  Flushing,  John 
Heinz,  manager,  which  also  issued  Pinocchio 
heralds  in  Italian,  gave  away  dolls  as  prizes, 
and  had  co-op  pages. 

Usher  dressed  as  Pinocchio,  standing  in  front 
of  Palace,  Ray  Conner,  manager,  with  pencil 
and  slate,  writing  down  answers  to  questions 
asked  by  children,  practically  tied  up  traffic 
here.  Lee  Koken,  manager  of  the  RKO  Rich- 

mond Hill,  had  staff  artist  draw  water  color 
paintings  of  Pinocchio  on  several  local  store 
windows,  with  appropriate  copy.  The  organist 
of  the  theatre  played  special  parodies  on  picture 
which  children  sang. 

Schools  Tie  In  on  "Lincoln" 
The  double  feature  which  attracted  the  great- 

est attention  during  the  John  J.  O'Connor  month 
was  "Abe  Lincoln  in  Illinois"  and  "The  Blue- 

bird." On  both  pictures  extensive  publicity  and 
exploitation  were  used.  On  the  Lincoln  picture, 
managers  went  after  high  schools  and  colleges, 
while  on  "Bluebird,"  they  appealed  to  children 
in  the  lower  grades.  Lincoln  records,  for  in- 

stance, recording  dialogue,  directly  from  the 
picture,  were  distributed  to  numerous  schools.. 
The  Alden,  Harry  Lyons  manager,  had  these 
records  used  at  the  Queens  College  and  at  the 
Capitol,  H.  School,  manager,  at  the  Central 
High  School.  The  Parkhill,  M.  Kresner,  man- 

ager, had  tie-up  with  Collectors  Stamp  Center, 
which  organization  furnished  for  display  stamps 
and  currency  of  the  Lincoln  era.  A  contest 
which  consisted  of  patrons  reading  parts  of  the 
Gettysburg  address  from  the  stage  of  the  the- 

atre created  attention  at  the  Hamilton,  G.  Bald- 
win, manager,  with  promoted  prizes  to  the  win- 
ners. A  Quiz  Contest,  pertaining  to  questions  on 

Lincoln,  was  a  stage  feature  at  the  Dyker, 

Sigurd  Wexo,  manager.  Seventy-six-year-old 
authentic  Lincoln  election  posters,  used  in  his 
second  campaign,  made  an  impressive  lobby 
display  at  the  Parkway,  John  Berger,  manager. 
An  usher,  dressed  as  Abe  Lincoln,  was  used 
for  street  ballyhoo  by  the  Park,  Arthur  Gilgar, 
manager. 

Coloring  Contests  Favored 

The  RKO  Orpheum,  Harold  F.  Daly,  man- 
ager, held  a  scrambled  photo  contest,  using  for 

cut-ups  faces  of  Massey  and  Shirley  Temple. 
Prizes  were  given  for  the  neatest,  correct  solu- 

tions. At  the  Lincoln,  Eugene  Spencer,  man- 
ager, was  able  to  show  trailers  on  these  pictures 

at  the  Mark  Twain  Memorial  High  School. 
Many  novel  publicity  stunts  were  used  to 

exploit  "Dr.  Ehrlich's  Magic  Bullet."  At  the 
Chester,  William  E.  Cook,  manager,  had  a  tie- 
up  with  local  cigar  store,  where  they  displayed 
"magic  bullets"  in  a  bowl.  Those  who  came 
nearest  to  guessing  the  right  number  of  bullets 
received  guest  tickets.  Jewish  heralds  were 
used  at  the  RKO  Franklin,  Sam  Rydell,  man- 

ager, which  house  also  sent  out  letters  to  phy- 
sicians' wives,  urging  them  to  see  picture. 

Publicity  on  "Swiss  Family  Robinson,"  di- rected mostly  at  schools  and  libraries,  brought 
good  results.  The  Roosevelt,  Max  Sloven,  man- 

ager, held  coloring  contests  in  schools  as  did 
the  Madison,  Harry  Weiss,  manager.  This 
house  also  gave  away  books  as  prizes  to  pupils 
writing  best  essay  on  picture.  Tie-up  with 
milk  company  resulted  in  use  of  bottle  caps. 
Jerome  Baker,  manager  of  the  Capitol,  Union 
City,  made  tie-up  with  local  paper  on  a  contest, 

seeking  North  Hudson's  "Swiss  Family  Robin- 
son." Winners  were  entertained  at  dinner  and theatre. 

On  "Grapes  of  Wrath"  most  theatres  worked 
{Continued  on  page  76,  column  3) 
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Campaign  Briefs 

On  Recent  Dates 

In  V arious  Cities 

Staged  every  Sunday  night  with  govern- 
ment permission  is  a  song  fest  at  the  Grand 

Theatre,  in  Kingston,  Ontario,  arranged  by 
Tom  McCoy.  Collections  are  made  at  each 
performance  and  the  proceeds  donated  to 
some  worthy  organization.  Also,  with  a 
military  camp  located  nearby,  Tom  takes 
entertainers  over  each  week  to  put  on  a 
show  for  the  boys. 

V 

Lobby  display  that  created  comment  is  the 
one  used  by  Lew  Harris  at  the  Fairbanks, 

in  Springfield,  Ohio,  for  "The  Invisible 
Man"  consisting  of  black  drop  on  which 
was  tacked  a  dicky,  collar  and  tie,  pair  of 
white  gloves  and  top  hat  set  half  way  into 
panel.  On  one  side  was  an  electric  chair 
with  dickey  wired  in  the  middle,  collar  and 
shoes  and  on  the  other  a  scaffold  with  dickey, 
collar  and  tie  hanging  loose.  Sign  on  chair 

read  "He  was  electrocuted  and  on  the  scaf- 

fold he  was  hanged  until  dead." V 

For  his  campaign  on  "Our  Neighbors,  the 
Carters,"  Max  Page,  manager  of  the  State 
Theatre,  in  Greenfield,  Ind.,  planted  a  good 
neighbor  contest  which  was  sponsored  by 

local  paper  and  theatre.  As  per  announce- 
ment run  in  cooperating  daily,  residents 

were  invited  to  vote  on  a  ballot  printed  in 

the  paper,  for  Greenfield's  most  neighborly 
couple.  After  the  winner  had  been  decided 

upon,  they  were  taken  to  the  Mayor's  office 
and  presented  with  a  six  month's  pass  to 
the  theatre.  Picture  of  the  presentation  to- 

gether with  story  was  run  by  the  paper 
opening  day. 

V 

Discovering  that  he  had  an  old  picture  in 
his  family  album  of  Geronimo  shaking  hands 

with  his  uncle,  Rupert  Koblegard,  Jr.,  man- 
ager of  the  New  Sunrise  Theatre,  in  Fort 

Pierce,  Fla.,  contacted  local  paper  and 
planted  the  picture  together  with  story  in 
advance  of  his  opening  of  that  date. 

V 

Local  daily  carried  150  lines  recently  on 

Bill  Burke's  "Black  Friday"  and  "Seven 
Gables"  gag  at  the  Eckel,  in  Syracuse.  Man- 

agement offered  ten  dollars  in  cash  to  any 
couple  who  would  sit  alone  through  a  mid- 

night screening  of  the  dual  show  in  abso- 
lute darkness.  Photographer  was  to  be  on 

hand  to  take  candid  shots  of  reactions,  but 

there  were  no  "takers." V 

English  teachers  in  local  high  schools 

were  covered  by  Ted  Irwin  of  the  Star  The- 
atre, Lyons,  Kan.,  with  the  result  that  stu- 

dents wrote  essays  on  the  text  of  "Invisible 
Stripes"  then  current  at  his  theatre.  News- 

paper contest  offered  tickets  to  those  sub- 
mitting best  500  word  letters  on  whether  or 

not  they  would  hire  an  ex-convict. 
V 

Reported  as  highly  successful  was  the 
spring  fashion  show  put  on  by  George  Pap- 
pas  at  the  Point  Theatre,  in  Powhatan  Point, 
Ohio.  Local  shop  furnished  the  models, 
gowns  and  music  at  no  cost  to  the  theatre. 
Daily  paper  covered  the  event. 

Temple  Coloring  Contest 

Arranged  for  "Bluebird" Through  the  cooperation  of  local  five  and 
ten  chain,  a  Shirley  Temple  coloring  con- 

test was  put  over  for  "The  Bluebird"  by 
Manager  Pete  Egan  and  publicist  George 
Shafer  at  the  Palace,  Calgary.  Contestants 
were  obliged  to  purchase  the  coloring  book 
at  one  of  the  cooperating  stores  and  color 
three  or  more  drawings  for  prizes.  Window 

displays  were  devoted  to  contest  well  in  ad- 
vance in  addition  to  picture  plug. 

On  "Charley  McCarthy  Detective,"  one 
of  the  highlights  was  the  scene  mat  and 

story  that  was  planted  in  a  local  radio  maga- 
zine which  is  distributed  gratis  weekly  by 

station  and  covering  Calgary  and  surround- 
ing districts.  Also  tieup  was  made  with 

Chase  and  Sanborn  for  window  displays, 
five  and  ten  featured  the  McCarthy  dolls  and 
suckers. 

"Lfir'S  HEAR.  FROM  YOU" 

Bannan  Cracks  Ace  Window 

With  "Allegheny"  Display 
The  gas  company  windows  on  Main  street 

in  Van  Wert,  Ohio,  are  the  hardest  to  crack, 
writes  George  Bannan,  in  describing  how 
he  finally  landed  the  display  space  with  an 

exhibit  of  antiques  on  "Allegheny  Uprising." 
What  did  the  trick  included  flint  lock  guns 
some  six  feet  long,  an  early  wooden  pistol, 
Indian  tomahawk,  buckskin  ammunition  bags 
with  powder  horns,  arrow  heads,  etc.  All 
the  items  were  placed  on  a  board,  four  feet 
by  10,  which  occupied  the  entire  window,  to 
create  more  attention  than  anything  similar 
Bannan  has  yet  used. 

Libraries  and  book  stores  were  covered 

by  cards,  pictorial  sheets  placed  in  the  high 
school  and  YMCA.  For  a  gag,  George 
placed  a  sign  on  an  old  cigar  store  Indian 

in  a  popular  smoke  shop.  Copy  read,  "See 
me  and  all  my  tribe  in,"  etc. 

"LET'S  HEAR  FROM  YOU" 

Waltmon  Ties  Pilgrinnage 

To  Theatre  Showings 

The  annual  Spring  Pilgrimage,  in  Colum- 
bus, Miss.,  wherein  owners  of  historical 

homes  open  their  residences  to  visitors  from 
all  over  the  country,  was  tied  in  to  his  pro- 

gram by  Manager  Burgess  Waltmon,  at  the 
Princess  via  a  stage  show  the  day  ahead, 
in  form  of  a  fashion  exhibit  of  the  past.  Lo- 

cal girls,  wearing  ante-bellum  costumes 
which  were  a  part  of  the  festivities,  appeared 
in  their  costumes,  the  program  arranged  by 
Waltmon  being  in  keeping  with  the  event. 

Entitled  "Garden  Fete,"  the  Round  Tabler 
promoted  some  60  girls  to  take  part,  at  no 
extra  expense  to  the  theatre,  the  proceed- 

ings stressed  in  all  the  newspaper  publicity, 
including  front  page  mentions. 

"LET'S  HEAR  FROM  YOU" 

Hosts  Ehrlich's  Family 
Since  the  daughter  and  granddaughter  of 

Dr.  Ehrlich  are  residents  of  Waterville, 

Maine,  Round  Tabler  Jim  O'Donnell  suc- 
ceeded in  having  them  accept  invitation  to 

attend  opening  of  that  picture  at  the  M.  & 
P.  Haines  theatre.  Interview  was  also 
granted  the  theatreman  which  was  good  for 
story  in  local  paper  in  which  title  and  the- 

atre were  prominently  mentioned. 

NEWSPAPER 

Hitching  Rack 

Now  Open! 

WHETHER  YOU  WANT  TO  WATER 
YOUR  HOSS— CHIN  WITH  A 
FRIEND— WHITTLE  OR  CHEW 

MAKE  THE  ARCADE  HITCHING 

RACK  YOUR  OFFICIAL  UPTOWN 

HEADQUARTERS  FOR  THE 

FAT  STOCK  SHOW! 

And  For  Your  Movie  Entertainment 
We  Have  Corralled  These 

Big  Hits  for  the  Next  2  Weeks! 

"Shop  Around  the  Corner" 

"Road  to  Singapore" 

"Man  From  Dakota" 

"The  Farmers  Daughter" 

"Northwest  Passage" 

P,  S.— I'LL  BE  AT  THE  COHRALL  GATE  TO  GREET 
YOU.  Signed 

BUCK  SLIM  HAVENAR.  ForBman 

(Above)  To  tie  in  the  annual  Rodeo  and  Fat 
Stock  show  in  Lake  Charles,  La.,  to  the  Arcade 
Theatre  attractions,  Millard  Lee,  ad  head,  created 
this  100  lines  on  2  col.,  to  call  attention  to  the 
hitching  rack  out  front.  Manager  Buck  Havenar 

was  given  title  of  "Foreman",  as  shown  in  ad. 

(Below)  Unique  layout  setting  two-column  hori- 
zontally for  "It's  a  Date"  spotted  the  85  lines  on 

2  col.,  for  opening  of  the  New  Maico,  in  Memphis, 
formerly  known  as  the  Orpheum.  Title  was  used  as 
a  tag  line  for  the  premiere. 

GALA  OPENING 
FRIDAY,  8  P.M. 

BROADCAST   •    LIGHTS    •  MUSIC 

f 

miS:  March  nt  Tinie-,"Tho  \  nli,an  ot  ri.pn  rlu<  J 

xir 

New  MALCO  * 
—  FORMERLY  ORPHEIlM  — 

Nole;  Same  prices      nt  thn  OLD  MAl.CO 
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ADVERTISING  ON   LATE  DATINCS 

HIPPODROniE 

"Today  we  met... 
Tomorrow  we  Part...- 
But  Tonight 

We  love!" 

OB  E  R  O  N 
GEORGE 

BRENT  IN 

W£M£ET 

AC  Am 

(Above)  Emphasis  on  the  dramatic  angles  by 
use  of  the  diamond  shaped  panels  was  the  highlight 
of  this  140  lines  on  3  col.,  display  a  neat  balance 
of  type  and  masses  for  the  date  at  Warners  Hipp, 
Cleveland.  Adman  Jack  Southe  is  credited  by 
Manny  Pearlstein  for  the  layout. 

(Below)  Repetition  as  noted  here  even  to  the 
theatre  slug  was  tied  to  the  title  in  the  third  week 

holdover  on  "My  Son"  at  Loew's  Stillman,  Cleve- 
land, by  adman  Milt  Harris,  who  doesn't  come from  Walla  Walla.   Size:  80  lines  on  2  col. 

Cleveland's  Gone 
Wild,  Wild  Over 

HELD  OVER 

STILLMAN ////  E-UCLIO  AVt-. 

A^^TRIUMPH  }0?.and^-Mdifi 

r 

^ SON, THE  PAPERS  ALL  S^Y 
YOUVE    DONE  A  Mie-HTY 
FINf    THINO-  IN  THIS  NEW 
MOVIE   "  THE  MiscHieyous 

.YOUNG-  TOM  EDISON* 
IM  suae 
EVERY  ONE! 
V/lUt  likfJ 
IT  ANDY/ 

(Above)  Following  out  the  suggestions  of  W.  B. 
Shuttee,  general  manager,  Oklahoma  City  Standard 
Theatres,  to  soften  up  the  date  with  an  Andy 
Hardy  tiein,  the  Patchen-Basil-Burge  backfield  got 
together  an  ad  campaign  represented  by  this  110 

lines  on  3  col.,  to  put  "Edison"  over  at  the 
Criterion.  Family  shot  from  a  Hardy  picture  sup- 

plied the  background  with  the  balloon  copy  fur- 
nished by  the  theatremen. 

(Right)  The  50  lines  on  2  col.,  used  as  an  open- 
ing day  announcement  for  "Strange  Cargo"  at  the 

New  York  Capitol,  capped  the  Oscar  Doob  ad- 
vance campaign  in  which  the  date  was  sold  through 

a  series  of  pictorial  layouts  of  the  stars  mortised 
for  theatre  and  date  panels. 

GA8LE 

STUNGi  CAK
GO' 

VES! 

1  M-G.M'«  tbriirnii  itimt  oow  at  the  CAPITOL  B'tfiTj  S  Slit 

» 
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LIN  SULLIVAN 

has  been  promoted  to  assistant  manager  of 

the  newly  reopened  Stanley- Warner  Grand. 
V 

NICK  COSTON 
will  direct  the  renovated  Vogue  Theatre  in 
Kenosha  for  Standard  Theatres. 

V 

I.  C.  HOLLOWAY 

manager  of  both  local  theatres,  in  Lexing- 
ton, N.  C,  has  resigned  to  go  to  Newton 

where  he  has  purchased  and  will  operate  an 

independent  theatre.  J.  C.  CARTLEDGE, 

manager  of  the  State  at  Salisbury  will  suc- 
ceed Holloway. 

V 

STAN  ANDREWS 

is  now  managing  the  Royal  Theatre  in 
Guelph,  Ontario,  Can. 

V 

LOU  VOGEL 

has  joined  Premium  Promotion  Syndicate 

as  direct  representative  and  manager  of  the 

western  Pennsylvania  and  eastern  Ohio  ter- 
ritory including  West  Virginia  and  western 

Kentucky. 
V 

ROY  BRUDER 

manager  of  the  Chicago  Theatre,  Chicago, 

has  resigned  to  take  over  the  operation  of  a 
new  recreation  center  in  East  St.  Louis. 

V 

WILLIAM  EVANS 

has  been  named  manager  of  the  St.  John 

theatres  in  Centralia  and  Chehalis,  succeed- 

ing the  late  CECIL  GWINN.  FRED  CON- 

RAD continues  as  manager  of  Swinn's  Mon- tesano  theatre. 
V 

NESTOR  AUTH 

assistant  manager  of  the  Bijou  Theatre, 

New  Haven,  to  the  same  post  at  Loew's,  in 
Akron,  with  SAL  DEMANO  of  Boston,  re- 

placing him  at  the  Bijou. 
V 

WALTER  F.  DAVIS 

is  now  managing  the  Randolph  Theatre,  in 
Randolph,  N.  Y. 

V 
NAT  RUBIN 

has  become  manager  of  the  Frolic  Theatre, 

in  Philadelphia,  replacing  CY  COHEN,  re- 
signed. 

V 
WILLIAM  McGRAW 

has  bought  the  Manson  Theatre,  Manson, 
la.,  from  W.  H.  SMITH. 

V 
HENRY  FALK 

has  opened  his  new  house  at  Oshawa,  On- 
tario. 

V 
J.  A.  BECKER 
will  supervise  the  remodeling  of  the  Gra- 

nada Theatre,  Independence,  Mo.,  one  of  the 
Associated  Theatres. 

V 
SUVERN  ALLEN 

has  been  promoted  to  manager  of  the  Strand, 
Spartanburg,  S.  C. 

V 
DAVE  GARVIN 

has  been  transferred  to  the  Forsythe,  Win- 
ston-Salem, N.  C. 

JOHN  BROUMAS 
is  now  managing  the  Orpheum  Theatre,  in 
Connelsville,  Pa. 

V 
ERWIN  FOY 

will  open  his  new  theatre  at  Renton,  Wash., 
early  in  May. 

V 
BILL  EVANS 

has  been  named  manager  of  the  St.  John? 
Theatres  at  Centralia  and  Chehalis,  Wash., 
succeeding  the  late  CECIL  GWINN, 

V 
NORMAN  GOODWIN 

has  announced  the  opening  of  his  new  Lake 
Theatre,  Lake  Oswego,  Ore. 

V 
HOWARD  JOHNSON 

is  now  managing  the  Granada  Theatre,  in Portland. 

V 
IRVING  DONIGER 

has  closed  a  long  term  lease  on  the  Liberty, 
in  Newark,  N.  J. 

V 
FRED  MERCY,  SR. 

will  begin  construction  on  his  16th  theatre 
in  the  eastern  Washington  territory  early in  May. 

Promote  Top  Dates 

In  0  'Connor  Drive 

RICHARD  CYRIL,  weight  seven 
pounds,  born  to  Mr.  and  Mrs.  Cy 
Maier,  on  Tuesday,  April  9th.  Daddy 
vtanages  the  New  Hilo  Theatre  in 
Hilo,  Hawaii. 

V 

JOHN  FIRNKOESS 
manager  of  the  Fabian  Paramount  Theatre 
in  Staten  Island  has  been  promoted  to  city 
manager  to  supervise  the  Fabian  holdings 
in  Middletown.  GEORGE  TRILLING, 

manager  of  the  Ritz  Theatre,  in  Port  Rich- 
mond, has  been  promoted  to  circuit  booker 

and  will  make  his  headquarters  in  the  home 
office.  ALEXANDER  DE  FAZIO,  now 

assistant  manager  of  the  St.  George  The- 
atre will  take  over  the  reins  of  the  Strand, 

in  Grand  Kills.  ARTHUR  LANE,  man- 
ager of  the  Strand  in  Great  Kills,  goes  to 

the  liberty,  in  Stapleton  and  ELIHU 

GLASS,  manager  of  the  Liberty  in  Staple- 
ton,  has  been  appointed  manager  of  the 
Paramount  to  succeed  Firnkoess. 

V 

WILLIAM  McGRAW  _ 
who  operated  a  theatre  in  Lake  City,  Iowa,  (Continued  from  page  73) 
is  now  the  owner  of  the  Manson  in  Manson,  for  extra  newspaper  publicity,  which  resulted  in 
Iowa.  special  columns  and  editorials.   Newark  news- 

V  papers  gave  much  publicity  to  picture's  show- 

GEORGE  F  LAW  Proctor's,  Newark,  where  Manager  Bob 

formerly  with  Universal  in  Winnipeg,  has     Ungerfeld  also  arr
anged  for  numerous  book- ,  i    ̂,     T,-,^  T-u    a.      •  i.        Store  tie-ups.  At  the  Coliseum,  A.  E.  Arnstein, moved  to  the  Biltmore  Theatre  m  Toronto,  ^^anager,  had  huge  book  ballyhoo  with  stunt 

Canada,  which  house  he  is  now  managing.     j^^n  walking  inside  of  replica  of  book. 
"Gulliver's  Travels"  resulted  in  many  tie-ups 

  to  attract  juvenile  trade.  J.  Goldberg,  manager 

,         .  Ti.^k.  I    i-^^rs  °*  ̂ '^^  Shore  Road,  tied  in  with  Hom^-Talk, 

APPLICATION    FOR  'o^^'  weekly,  for  coloring  contest.  At  the  Jef- ferson R.  Rockwell,  manager,  in  co-operation 

KApAARpPQ|-|IP  with  a  macaroni  company,  gave  awav  free  Gulli- fVlUIYIU  1.1X^1  iir  ^.gj.  j^Q^gj^  stsigts.    The  Uptown,  R.  Kramer, 
liii^i^ppqi  manager,  in  connection  with  drug  store,  gave MAiNAotKO  awav  GulHver  glasses. 

ROUND  TABLE  During  John  J.  O'Connor  month,  the  York- town,  Millard  Ochs,  conducted  a  beautiful  child 

Rockefeller  Center  N.  Y.  contest  in  neighborhood,  winners  being  judged 
'     '    *  from  photos.  The  Broad,  James  Conklin,  man- 

ager, went  after  juvenile  trade  by  gi\'ing  away 
"mystery   funnies"    at   kiddie    parties.  David 

Name   Levin  of  the  State  made  book  store  tie-ups  on 

"Northwest  Passage,"  giving  away  books  as 
prizes.   The  Palace  at  Trenton,  H.  Josephick, 

Fosttton    manager,    received   much   extra   publicity  on 
"Earl  of  Chicago."   At  the  Alhambra,  Herbert 

Theatre    Heintz,  manager,  tied  in  with  shoe  store  on  sev- 
eral pictures  for  give-away  of  shoes.  Manager 

J.  B.  Anderson,  Rivoli,  New  Brunswick,  re- Address    ceived  much  extra  space  in  papers  when  for 

"Seventeen,"  opening  day,  he  admitted  any  boy 
City   or  girl  free,  who  was  just  17.   The  State,  at 

Trenton,  Walter  Grove,  manager,  promoted  free 
ads  in  Rider  College  News  and  local  Italian ^^"^^    newspaper,  for  several  of  the  shows. 

The  handling  of  all  this  publicity  and  exploi 
Circuit    tation  was  directly  under  the  supervision  oi 

Harry  Mandel,  head  of  the  RKO  theatres  pub- 

AhKnhjfpUi  Nn  T)1JP<:  nr  Vpp<i  Hcity  and  the  press  agents  for  the  various  di- /it?sommy  i\o  uues  or  rees         ^..^.^^^^       j^^j^^^  p^^^  Herkowitz,  Ed  Sm- 
.  derman,  Pat  Grosso  and  Maurice  Harris. 
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On  this  and  the  following  page  appears  an  alphabetical  index  to 

the  titles  of  all  features  listed  in  this  week's  Release  Chart,  with additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  by  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Com.-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  the  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

INDEX 

A 

Abe  Lincoln  in  Illinois.  009,  Mel  RKO 
Adventure  in   Diamonds,  3928,   Mel  Para 
Adventures  of  Sherlock  Holmes,  The,  Mel. 

20th- Fox 
Alias  the  Deacon,  Com  Univ 
Allegheny  Uprising,  006,  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  This  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amateur  Detective,  Mel  Mono 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Texas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 
Arizona  Kid,  The,  951,  West  Rep 

B 

Babes  in  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bachelor  Mother,  932,  Com  RKO 
Bad  Lands,  933,  West  RKO 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  West  Univ 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mus  Foreign 
Barricade,  026,  Mel  20th-Fox 
Beau  Geste,  3902,  Mel  Para 
Beware  Spooks  I  Com  Col 
Beyond  Tomorrow.  031,  Mel  RKO 
Big  Guy,  The,  4016,   Mel  Univ 
Bill  of  Divorcement,  028,  Mel  RKO 
Biscuit    Eater,    The,   3935,    Mel  Para 
Billy  the  Kid  Returns,  851,  West  Rep 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blackmail,  5.   Mel  MGM 
Blazing  Six  Shooters,  West  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blondie  No.  6,  Com  Col 
Blondie  on  a  Budget,  Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boys  from  Syracuse,  Mus.-Com  Univ 
Brat,  The,  Com  20th-Fox 
Briggs  Family,  The,  Mel  Foreign 
Brigham  Young,  Mel  20th-Fox 
British  Intelligence.  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Boom  Town,  Mel  MGM 
Broken    Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Burled  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

0 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling  All  Marines,  912,  Mel  Rep 
Calling  Philo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out.  Mel  FN 
Charlie  Chan  at  Treasure  Island,  Mel. 

20th- Fox 
Charlie  Chan  in  Panama,  035,  Mel.. .20th-Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  McCarthy,  Detective,  4011,  Com. .Univ 
Chasing  Danger,  941,  Mel  20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Chicken  Wagon  Family,  Com  20th-Fox 

Child  Is  Born,  A,  415,  Mel  WB 
Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,  Com  UA 
Cisco  Kid  and  the  Lady,  The,  012,  Mel. 

2Dth-Fox Citadel  of  Silence,  Mel  Foreign 
City  of  Chance,  023,  Mel  20th-Fox 
City  in  Darkness,  021,  Mel  20th-Fox 
Claudine,  Mel  Foreign 
Come  On,  George,  Com  Foreign 
Congo  Maisle,  19,  Mel  MGM 
Conspiracy,  935,  Mel  RKO 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian,  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962,  West  Rep 
Crashing  Thru,  3936,  Mel  Mono 
Crooked   Road,   Mel  Rep 
Cross  Country  Romance,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Mel  RKO 

D 

Dancing  Co-ed,  3,  Com  MGM 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger  Flight,  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day  the  Bookies  Wept,  The,  902,  Com... RKO 
Day-Time  Wife,  020,  Mel  20th-Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 

413.    Mel  WB 
Death  of  a  Champion,  3901,  Mel  Para 
Desperate  Trails,  The,  4058,  West  Univ 
Destry  Rides  Again,  4002,   Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage,  3908,  Mel  Para 
Dr.  Christian  No.  3,  Mel  RKO 
Dr.   Cyclops,   3929,    Mel.    (C)  Para 
Dr.  Ehrlich's  Magic  Bullet,  457,  Mel  FN 
Dr.  Kildare's  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd,  Mel  Foreign 
Doctor  Takes  a  Wife,  The,  Com  Col 
Doctors  Don't  Tell,  Mel  Rep 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGinty,  Mel  Para 
Dreaming   Out   Loud,   Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th -Fox 
Dust  Be  My  Destiny,  Mel  FN 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel   20th- Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,   Mel  MGM 
Elsa  Maxwell's  Hotel  for  Women,  Mel.20th-Fox 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Englishman's  Home,  An,  Mel  Foreign 
Episode,  Mel  WB 
Entente  Cordiale,  Mel  Foreign 
Escape,  The,  Mel  20th-Fox 
Escape  to  Paradise,  945,  Mus  RKO 

Espionage  Agent,  462,  Mel  FN 
Eternally  Yours,  Mel  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th -Fox 
Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar.  Mel  Foreign 
Farmer's  Daughter.  The.  3927,  Com  Para 
Fast  and  Furious.  6.  Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fifth  Avenue  Girl,  934,  Com  RKO 
Fight  for  Life,  Mel  St.  Rts 
Fight  for  Peace,  Tht,  3831,  Mel  Mono 
Fighting  Gringo,  986,   West  RKO 
Fighting  Mad,  3937,  West  Mono 
Fighting  69th,  451,  Mel  FN 
Five  Little  Peppers  Abroad,  Com  Col 
First  World  War,  062,  Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Flight  Angels,  Mel  FN 
Florian,  29,  Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Foreign  Correspondent,  Mel  UA 
Forgotten  Girls,  920,  Mel  Rep 
40  Little  Mothers,  34,,  Com  MGM 
Four  Feathers,  Mel.  (C)  UA 
Four  Sons,  047,  Mel  20th-Fox 
Four  Wives,  453,  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French  Without  Tears.  3930,  Com  Para 
Fugitive  at  Large,  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive   from    Justice,    Mel  FN 
Full  Confession.  003,  Mel  RKO 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  Mel  Rep 
Gauche  Serenade,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronimo.    3918,    Mel  Para 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The.  27,  Com  MGM 
Ghost  Valley  Raiders.  991,  West  Rep 
Girl  in  Room  313,  051,  Mel  20th. Fox 
Girl  Must  Live,  Com  20th-Fox 
Golden  Boy,  Mel  Col 
Golden  Gloves,  Mel  Para 
Gold   Rush,   Maisie,   Com  MGM 
Gold  Star  Mothers,   Mel  Producers 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry.  Com  Rep 
Grandpa  Goes  to  Town.  922.  Com  Rep 
Grapes  of  Wrath.  The,  040,  Mel  20th-Fox 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green  Hell,  4011,  Mel  Univ 
Gulliver's  Travels,  3915,  Cartoon  (C)  Para 

H 

Half  a  Sinner,  4040,  Mel  Univ 

Have  It  Your  Own  Way,  Mel  RKO 
Hawaiian  Nights,  4024,  Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th- Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
Hell's  Harbor,  Mel  St.  Rts 
Henry  Aldrich,   IMo.  2,  Com  Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  I  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Univ 
Heroes  in  Blue,  3919,  Mel  Mono 
Hidden  Enemy,  Mel  Mono 
Hidden  Gold,  West  Para 
Hidden  Menace,  Mel  Foreign 
Hidden  Power,  Mel  Col 
High  School,  028,  Com  20th-Fox 
His  Girl  Friday,  Mel  Col 
Hi-Yo  Silver,  129,  West  Rep 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  in  Bali,  3904,  Com  Para 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 20th- Fox 
Hoots,  Mon!  Com  Foreign 
Hot  Steel,  4056,  Mel  OA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Univ 
Howards  of  Virginia,  The,  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame.  015.  Mel  RKO 

I  Can't  Give  You  Anything  But  Love,  Baby, 
Mus  Univ 

If  I   Had  My  Way,  Mus  Univ 
I  Love  You  Again,  Mel  MGM 
In  Name  Only,  936,  Mel  RKO 
In  Old  Missouri,  921,  Com  Rep 
In  Old  Monterey,  847,  West  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox 
Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producers 
Invisible  Man  Returns,  4009,  Mel  Univ 
Invisible  Stripes,  408,  Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
I  Take  This  Oath.  Mel  St.  Rts 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True.  407,  Mel  WB 
It's  a  Date,  4001,  Mus.-Com  Univ 
I  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,  Mel  20th-Fox 
Jones  Family  in  Quick  Millions,  Com. 

20th- Fox 

Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Foreign 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,  Mel  Foreign 
Keep    Him   Alive,    Mel  Col 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Killers  of  the  Wild,  Mel  St.  Rts 
King   of  the   Lumberjacks,  422,    Mel  WB 
Knights  of  the  Range,  3923,  West  Para 

L 

La  Conga,  Com  Univ 
Lady  Dick,  Mel  FN 

{Continued  on  following  page) 
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{Continued  from  preceding  page) 
Lambeth  Walk,  Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Desire,  Mel  Foreign 
Laugh  It  Off,  4026,  Mel  Univ 
Law  of  the  Pampas,  3955,  West  Para 
Law  of  the  Texan,  West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Unlv 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Life  of  Giuseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Rockne,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West. .Para 
Lights  Out  in  Europe,  Documentary. ..  Foreign 
Light  That  Failed,  The,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th-Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little  Miss  Mollie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fox 
Llano  Kid,  3913.  West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,  Mel  Col 
Long  Voyage  Home,  Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Louise,  Mus   Foreign 
Lucky  Cisco  Kid,  049,  Mel  20th. Fox 
Lucky  Partners,  Com. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  420,  Mel  WB 
Main  Street  Lawyer,  905,  Mel  Rep 
Ma!  He's  Making  Eyes  at  Me,  4022,  Com. Univ 
Man  from  Dakota,  24,  Mel  MGM 
Man  from  Oklahoma,  West  Producers 
Man  from  Montreal,  4054,  Mel  Univ 
Man  from  Tumbleweeds,  West  Col 
Man  in  the  Iron  Mask,  Mel  UA 
Man  Who  Wouldn't  Talk,  030,  Mel.. .20th-Fox 
Man  With  Nine  Lives,  Mel  Col 
Marines  Fly  High,  018,  Mel  RKO 
Marriage  in  Transit,  046,  Com  20th-Fox 
Married  and  In  Love,  014,  Mel  RKO 
Marseillaise,  Mel  Foreign 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com. MGM 
Maryland,  050.  Mel  (C)  20th- Fox 
Meet  Dr.  Christian,  005.  Mel  RKO 
Melody  Ranch,  West  Rep 
Men  Without  Souls,  Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rts 
Mercy  Plane,  Mel  Producers 
Mexican  Spitfire,  016.  Com.-Mel  RKO 
Midas  Touch.  The.  Mel  Foreign 
Middle  Watch,  The,  Com  Foreign 
Midnight    Limited,   3921,    Mel  Mono 
Mikado,  The,  4044,  Mus.  (C)  Univ 
Millionaires  in  Prison,  Mel  RKO 
Millionaire  Playboy,  022,  Com  RKO 
Mill  on  the  Floss,  Mel  Foreign 
Miracle  on  Main  Street.  Mel  Col 
Mirele    Efros,    Mel  Foreign 
Missing  Evidence.  4023,  Mel  Unlv 
Mr.  Smith  Goes  to  Washington,  Com  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rts 
Money  to  Burn.  917,  Com  Rep 
Monkey  Into  Man  Foreign 
Mortal  Storm,  The,  Mel  MGM 
Murder  In  the  Air,  Mel  WB 
Murder  on  the  Yukon,  3928,  Mel  Mono 
Music  in  My  Heart,  Mus  Col 
Mutiny  in  the  Big  House.  3803,  Mel  Mono 
Mutiny  on  the  Blackhawk.  4051.  Mel  Univ 
My  Favorite  Wife.  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Unlv 
My  Son  Is  Guilty.  Mel  Col 
My  Son,  My  Son.  Mel  UA 
Mysterious  Mr.  Reeder,  Mel  Mono 
Mystery  in  Swing,  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
My  Wife's  Relatives,  810,  Com.-Mel  Rep 

N 

Nancy   Drew  and  the   Hidden  Staircase, 
419,  Mel  WB 

New  Frontier,  868,  West  Rep 
New  Moon,  31,  Mus  MGM 

Nick  Carter,  Master  Detective,  15,  Mel.. MGM 
Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
No  Exit,  Mel  Univ 
No  Place  to  Go,  469,  Mel  FN 
North  Sea  Patrol,  Mel  Foreign 
Northwest  Mounted  Police,  Mel.  (C)  Para 
Northwest  Passage,  25,  Mel,   (C)  MGM 
No  Time  for  Comedy.  Com  WB 
Nurse  Edith  Cavell,  001,  Mel  RKO 

0 

Of  Mice  and  Men,  Mel  UA' 
Oh,  Johnny,   How  You>  Can   Love,  4021, 
Mel  Univ 

Oklahoma  Frontier,  4059,  West  Univ 
Old  Lady  31,  Com  MGM 
Old  Maid,  The,  452,  Mel  FN 
On  Your  Toes,  463,  Mus  FN 
One  Hour  to  Live,  4030,  Mel  Univ 
One  Night  in  Paris,  Mel  Foreign 
One  of  the  Boston  Bullertons,  Com.-Mel .. Univ 
$1,000  a  Touchdown,  3903,  Com  Para 
One  of  the  Finest,  Mel  Producers 
One  Million  B.C.,  Mel  UA 
One  Wild  Night,  Mel  2Dth-Fox 
On  Their  Own,  044,  Com  20th-Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
Opened  By  Mistake.  Com  Para 
Our  Neighbors — the  Carters,  3911,  Com... Para 
Our  Town,  Mel  UA 
Outpost  of  the  Mounties  Col 
Outside  These  Walls,  Mel  Col 
Overland  Mail,  3857,  West  Mono 
Overland  Stage  Raiders,  West  Rep 
Over  the  Moon,  Mel.  (G)  UA 

P 

Pack  Up  Your  Troubles,  Oil,  Com. .  .20th- Fox 
Pals  of  the  Saddle,  West  Mono 
Pals  of  the  Silver  Sage,  3954,  West.  ...Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Alcatraz,  Mel  Col 
Phantom    Raiders.    Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Pier  13.  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Com  MGM 
Pride  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,  Mel  Rep 
Primrose  Path,  The,  023,  Com.-Mel  RKO 
Proud  Valley,  The,  Mel  Foreign 
Private  Lives  of  Elizabeth  and  Essex,  The, 

402,  MeL  (C)  WB 
Public  Deb,  No.  I,  Mel  20th-Fox 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob,  Mel  Para 
Queen  of  the  Yukon,  Mel  ,  Mono 

R 

Raffles,  Mel   UA 
Rains  Came,  The,  Mel  20th-Fox 
Rancho  Grande,  942,  West  Rep 
Range  War.  3954.  West  Para 
Rangers  of   Fortune,   Mel  Para 
Real  Glory,  The.  Mel  UA 
Rebecca.  Mel  UA 
Remember?  II.  Com  MGM 
Remember  the  Night.  3919,  Mel  Para 
Reno,  008,  Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return   of  Wild   Bill,   West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.. Mono 
Riders  from  Nowhere,  West  Mono 
Riders  of  Destiny,  West  Mono 

Riders  of  Pasco  Basin,  4062,  West  Univ 
Rio,  4014,  Mel  Univ 
Road  Back,  4074,  Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers,  West   Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rose  Marie.  643.  Mus  MGM 
Rovin'  Tumbleweeds.  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,  913,  Mel  Rep 
Safari,  Mel   Para 
Saga  of  Death  Valley.  952,  West  Rep 
Sagebrush  Family  Trails  West,  West. .Producers 
Sagebrush  Trail,   West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,   Mel  RKO 
Sandy  Is  a  Lady,  Com  Unlv 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede,  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com.-Mel  WB 
Scandal  Sheet,  Mel  Col 
Scatterbrain,  Com  Rep 
Sea  Hawk,  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rts 
Secret  of  Dr.   Kildare,   12,  Mel  MGM 
Sentence,  The,   Mel  WB 
Seventeen.  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High,  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,    Mel  Col 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Univ 
Sky    Bandits,    3929,    Mel  Mono 
Sky  Patrol,  3815,  Mel  Mono 
Slightly  Honorable,  Mel  UA 
Smashing  the  Money  Ring,  Mel  FN 
Smuggled  Cargo,  825,  Mel  Rep 
Son  of  the  Navy,  3902,  Mel  Mono 
Song  of  the  Windmills,  Mus  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  Is  London,  043,  Com  20th- Fox 
South  of  the  Border,  941,  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Univ 
Spies  of  the  Air,  Mel  Foreign 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stanley  and  Livingstone,  Mel  20th-Fox 
Star   Dust,  036,    Mel  20th-Fox 
Stars  Look  Down,  The,  Mel  Foreign 
Still  Water,  Com  Foreign 
Stop,  Look  and  Love,  008,  Com  20th-Fox 
Strange  Cargo.  23.  Mel  MGM 
Stranger  from  Texas.  The.  West  Col 
Street  of  Memories.   Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sudan.  Mel  St.  Rts. 
Sued  for  Libel,  Mel  RKO 
Susan  and  God,  Com  MGM 
Swanee  River,  017,  Mus  (C)  20th-Fox 
Swift  Justice,  West  Producers 
Swiss  Family  Robinson,  019,  Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas  Rangers  Ride  Again,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,  West  Col 
That's  Right,  You're  Wrong,  Oil,  Mus... RKO 
That  They  May  Live,  Mel  Foreign 
They  Came  by  Night,  033,  Mel  20th-Fox 
They  Drive  by  Night,  Mel  Foreign 
They  Drive  by  Night,  Mel  WB 
They  Shall  Have  Music,  Mel  UA 

Thief  of  Bagdad,  Mel.  (C)  UA 
Those  High  Grey  Walls,  Mel  Col 
Those  Were  the  Days,  Com.-Mel  Para 
Thousand  Dollar  Marriage,  Com  RKO 
Thou  Shalt  Not  Kill,  916,  Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three  Men  from  Texas,  West  Para 
Three  Sons,  004,  Mel  RKO 
Thunder  Afloat,  4,  Mel  MGM 
'Til   We   Meet  Again,  456,   Mel  FN 
Tomboy.  3911,   Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th- Fox 
Too  Many  Husbands,  Com  Col 
To  Own  the  World,  Mel  MGM 
Torrid  Zone,  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mono 
Torture  Ship,   Mel  Producers 
Tower  of  London,  4012,  Mel  Univ 
Traitor  Spy,  Mel  Foreign 
20  Mule  Team,  35,  Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropic  Fury,  4052,  Mel  Unlv 
Turnabout,  Com.-Mel  UA 
21  Days   Together,    Mel  Col 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted  Rangers,  West  Col 
Two  Girls  on  Broadway,  Mel  MGM 
Two  Thoroughbreds,  013,  West  R.KO 
Typhoon,  Mel.  (C)  Para 

U 

U-Boat  29,  Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup,  The,  4010,  Mel  Univ 
Untamed.  Mel.   (C)  Para 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Vigil  in  the  Night,  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City,  404,  Mel  WB 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  Mel  Rep 
Wall  Street  Cowboy,  857,  West  Rep 
Waterloo   Bridge,  37,   Mel  MGM 
Way  of  All  Flesh,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3952,  West  Mono 
Westerner,  The,  Mel  UA 
West  of  Abiline,  West  Col 
West  of  Carson  City,  4061,  West  Unlv 
West  of  the  Divide,  West  Mono 
What  a  Life,  3995,  Com  Para 
When  Tomorrow  Comes,  3003,  Com.-Mel. .Ualv 
Wild  Horse  Range,  West  Mono 
Winter  Carnival,  Mel  UA 
Witness  Vanishes,  The,  4027,  Mel  Unlv 
Wolf  of  New  York,  918,  Mel  Rep 
Women,  The,  I,  Com.-Mel  MGM 
Women  in  War,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

V 

You  Can't  Fool  Your  Wife,  Com  RKO 
Young  As  You  Feel,  032,  Com  20th-Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young  People,  The,  Com  20th- Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Unlv 
Yukon  Flight,  3938,  Mel  Mono 

Z 

Zaazlbar,  Mel  Unlv. 
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Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  In  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 

the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 
COLUMBIA 

Title  Star 
Amazing  Mr.  Williams,  The 
(G)   Joan  Blondeii-Melvyn  Douglas... 

(Exploitation:  Dec.  2,'39,  p.  75.) 
Beware  Spooks  (G)   Joe  E.  Brown-Mary  Carlisle  
Blazing  Six  Shooters  (G)  Cliarles  Starrett-lris  Meredltli- 

Sons  of  tlie  Pioneers  
Blondie  Brings  Up  Baby  (G)..P.  Singleton-A.  La1(e-L.  Simms. 
Blondie  on  a  Budget  (G)  P.  Singleton-A.  Lake-L.  Simms. 
Bullets  for  Rustlers  Cliarles  Starrett-Lorna  Gray  

(See  "In  the  Cutting  Room,"  Nov.  25,'39.) 
Cafe  Hostess  (A)  Preston  Foster-Ann  Dvorak  . 
Convicted  Woman  (G)  Rochelle    Hudson  -  June   Lang  • 

F.  Inescort-L.  Lane-G.  Ford. 
Doctor  Takes  a  Wife,  The  (A).L.  Young-R.  Millard-G.  Patrick. 
Five  Little  Peppers  at  Home... Edith  Fellows -Dorothy  Peterson, 

(See  "in  the  Cutting  Room,"  Jan.  I3,'40.) 
Fugitive  at  Large  (G)  Jack  Holt-Patricia  Ellis  
Golden  Boy  (A)  Wm.  Holden-Barltara  Stanwyck 

Adolphe  Men]ou-Jos.  Calleia. 
(Exploitation:  Oct.  21, '39,  pp.  66;  Nov.  4,'39,  p.  66.) 

Hidden  Power  (G)  Jack  Holt-Gertrude  Michael  
His  Girl  Friday  (A)   C.  Grant-R.  Russell-R.  Bellamy 

(Exploitation:  Jan.  27,'4a,  pp.  71,  76;  Feb.  24,'40,  p.  55; 
Lone  Wolf  Strikes,  The  (G)... Warren  William-Joan  Perry  
Man  With  Nine  Lives,  The   (A).  Boris  Karloff  -  Jo  Ann  Sayers - 

Roger  Pryor   
Men  Without  Souls  John  Litel-Rochelle  Hudsjn..  .. 

(See  "In  the  Cutting  Room,"  Feb.  I7,'40.) 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Nov.  23,'39t.. 

.Oct.  24,'39t.. 

.Apr.  4,'40t.. 

.Nov.  9,'39t.. 

.Feb.  29,'40t.. 

.Mar.  5,'40t.. 

.86.  Nov.  25,'39 

.68, Oct.  28,'39 

.63.  Mar.  1 6, '40 

.69.  Nov.  II. '39 

.73.  Mar.  2. '40 .58   

.Nov.   30,'39t....63.Jan.  20,'40 

.Jan.    3l,'40t....66.Mar.  2,'40 
.Apr.   25,'40t  88. Apr.  27,'40 
.Feb.     8,'40t  65  

.Dec.     7,'39t  66.  Aug.  5,'39 

.Sept.    5,'39t...l0i.Aug.   19, '39 

..Sept.    7,'39t....60.May  27,'39 
.Jan.    l8,'40t....92.Jan.  I3.'40 Mar.  2,'40,  p.  68.) 
.Jan.    26,'40t....67.Feb.  I0,'40 

.Apr.  l8,'40t....73.May  4,'40 

.Mar.  I4,'40t....62  

Miracle  en  Main  Street..  
Mr.  Smith  Goes  to  Wasnington 
(G)   

(Exploitation:  Nov.  4.'39, 

Margo-W.  Abel-L.  Talbot  

Jean   Arthur-Jas.  Stewart-Edw. 
Arnold  -  Claude  Rains  -  Guy 
KIbbee  -  Eugene  Pallette  

p.  65:  Jan.  20,'4O,  p.  69;  Feb. 
Music  in  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Erie  Bloro... 
My  Son  Is  Guilty  (G)  ..Jacqueline  Wells-Bruce  Cabot... 
Outpost  of  the  Mounties  Charles  Starrett-lris  Meredith- 

Sons  of  the  Pioneers   
Outside  the  Three  Mile  Limit 
(G)    ..J.  Holt-D.  Puroell-i.  Ware  

Pioneers  of  the  Frontier  Bill  Elliott-Linda  Winters  
Scandal  Sheet   0.  Kruger  •  0.  Munson  -  N. 

Harrlgan   
Stranger  from  Texas,  The  Charles  Starrett  -  Loma  Gray - 

Sons  of  the  Pioneers  
Taming  of  the  West  Bill  Elliott-Iris  Meredith  
Texas  Stagecoach  (G)  ..Charles  Starrett-lris  Meredith... 
Those  High  Gray  Walls  (G)... Walter  Connolly-lrls  Meredith.. 
Too  Many  Husbands  (A)  Jean  Arthur  -  Fred  MacMurray - 

Melvyn  Douglas   

.Oct.  29,'39t....78... 

.Oct.  I9,'39t...l30.0ct.  7,'39 3,'40,  p.  74.) 

.Jan.  IO,'40t....70.Jan.  I3,'40 

.Dec.  28,'39t....63.Jan.  20,'40 

.Sept.  I4,'39t....63. 

.Mar.  7,'40t....65.Feb.  I7,'40 

.Feb.  I,'40t....58  

.Oot.  I6,'39t....67. 

.Nov.  2,'39t....54..  

.Deo.  7,'39t....55  

.Mar.  20,'40  59. Mar.  30,'40 

.Sept  2l,'39t....82.0ct.   28, '39 

..Mar.  2l,'4Dt..  .84. Mar.  9,'« 

Running  Time 
Rel.  Date      Minutes  Reviewed 

4.'40t  62  

7,'39t  79.  Apr.    1 5, '39 

Title  Star 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  Jan. 
U-Boat  29  (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct. 

(Reviewed  under  the  title,  "Spy  in  Black.") 
Coming  Attractions 

Arizona   Jean  Arthur-Wm.  Holden  
Babies  for  Sale  Glenn  Ford-Rochello  Hudson  May  I6,'40t  
Blondie  No.  6*  P.  Singleton-A.  Lake-L.  Simms  
Five  Little  Peppers  Abroad ...  .Edith  Fellows-Tommy  Bond  
Fugitive  from  a  Prison  Camp. .Jack  Holt-Marian  Marsh  June  30,'40t  
Howards  of  Virginia,  The  Gary  Grant  -   Martha  Scott  - 

Richard  Carlson  -  Sir  Cedric 

Hardwicke   '  
Island  of  Doomed  Men  Peter  Lorre-Rochelie  Hudson  May  20,'40t  
Lone  Wolf  Meets  a  Lady,  The.. Warren  Wiiiiam-Jean  Mulr  May  30,'40t  

(See  "In  the  Cutting  Room,"  Apr.  27.'40.) 
Man  from  Tumbieweeds,  The... Bill  Elliott-Iris  Meredith  
Passport  to  Aicatraz  Jack  Holt-Noah  Beery,  Jr.  June     6,'40t. .  .  .59. 

(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 
Return  of  Wild  Bill  Bill  Elliott-Luana  Walters  
Singapore   Melvyn  Douglas-Miriam  Hopkins  
21   Days  Together  Vivien  Leigh-Laurence  Olivier  
West  of  Abiline*   Chas.  Starrett-Mariorie  Cooiey- 

Sons  of  the  Pioneers   

I6,'39. 

28, '39 

FIRST  NATIONAL 

(See  Warner  Brothers) 

METRO-GOLDWYN-MAYER 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laraine  Day-Robert 

Cummings-Billie  Burke   Apr.     5,'40t. . .  .70. Apr.  6,'40 
Another  Thin  Man  (G)  10  Myrna  Ley  -  William  Powell  - 

Ruth  Hussey-Virginia  Grey  Nov.    I7,'39t . . .  102. Nov.  I8,'39 
(Exploitation:  Dec.  2,'39,  p.  73;  Dec.  I6,'39,  p.  68;  Feb.  24,'40,  p.  52;  Mar.  I6,'40,  p.  61.) 

Babes  in  Arms  (G)  9  Mickey  Rooney  -  Judy  Garland - 
Charles  Wlnnlnger-Henry  Hull.  .Oct.    I3,'39t. . .  .97.Sept.  23,'39 

(Exploitation:  Oct.  28, '39,  p.  70;  Dec.  2,'39,  pp.  74,  76;  Dec.  9,'39,  p.  96;  Dec, p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weidler-Gene  Reynolds. .Oct.    27,'39t  72. Oct 
Balalaika  (G)    17  Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.    29,'39t. . .  102. Dec.  23,'39 
(Exploitation:  Mar.  23,'40,  p.  61;  Mar.  30,'40,  p.  89.) 

Blackmail  (G)  5   Edw.  G.  Roblnson-Ruth  Hussey.  .Sept.    8,'39t  81. Sept.  9,'39 Broadway  Melody  of  1940  (Q) 
21   E.  Powell-F.  Astaire-G.  Murphy. .Feb.     9,'40t. .'100. Feb.    ID, '40 

(Exploitation:  Apr.  6,'40,  p.  58.) 
Congo  Maisie  (A)  19  Ann  Sothern  •  John  Carroll  - 

Rita  Johnson   Jan.  I9,'40t 
Dancing  Co-ed  (G)  3  Lana  Turner- Richard  Carlson  Sept.  29,'39t 

(Exploitation:  Dec.  I6,'39,  p.  69;  Jan.  6,'40,  p.  72;  Feb.  3,'40,  p.  73.) 
Dr.  Klldare's  Strange  Case  (G) 
30    ..L.  Ayres-L.  Barrymore-L.  Day. ..Apr. 

Earl  of  Chicago  (G)  18  Robert  Montgomery  -  Reginald 
Owen  •  Edward  Arnold  Jan. 

Fast  and  Furious  (G)  6  Ann  Sothern- Franchot  Tone  Oct. 
Florlan  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t 
Forty  Little  Mothers  (A)  34...Eddit  Cantor  •  Rita  Johnson  - 

Bonita  Granville   Apr. 
Ghost  Comes  Home,  The  (G) 
27   ...Frank  Morgan  •  Billie  Burke  - 

Ann  Rutherford   Mar. 
Henry  Goes  Arizona  2  Frank  Morgan- Virginia  Weidler. . Dec. 

(See  "In  the  Cutting  Room,"  Aug.  I2,'39.) 
I  Take  This  Woman  (G)  26  Spencer  Tracy-Hedy  Lamarr  Feb. 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)  14  Ann  Sothern-William  Gargan  Deo. 
Judge  Hardy  and  Son  (G)  16  .Lewis  Stone  -  Mickey  Rooney  • 

Cecilia  Parker-Fay  Holden  Dec. 
(Exploitation:  Feb.  I0,'40,  p.  69;  Feb.  24,'40,  p.  52;  Mar.  I6,'40, 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  Hicks  Jan. 
Man  from  Dakota  (G).  24  W.  Beery- D.  Del  Bio-J.  Howard. .  Feb.    I6,'40t. . .  *74.  Feb.  I7,'40 
Marx  Brothers  "At  the  3irous" 
(G)     Marx  Bros.-F.  Rice-K.  Baker  Oct. 

..70.  Jan.  20,'40 

..84. Sept.  23,'39 

l2,'40t....77,Apr.  6,'40 5,  '40t. 

6,  '39t. 

87.  Dec.  30,'39 
73.  Oct.  7,'39 
93. Mar.  30,'4O 

26,'40t....90.Apr.  20,'4O 

8,'40t  79.  Mar. 
8,'39t  67  2,'40 

2,'40t  97.  Feb. I,'39t.. 

22,'39t.. 

,  p.  61.) 

26,'40t.. 

3,'40 

.70  DC.  9,'39 
•90.  Dec.  I0,'39 

.66.  Apr.  22,'39 20,'39t..  . 

,'39,  pp.  64,  66;  Dec.  9,'39,  p.  36;  Deo.  I6,'39,  P. 87.  Oct.  2 1, '39 
58;  Jan.  6,'40, 

(Exploitation:  Nov.  I 
p.  72.) 

Nick  Carter,  Master  Detective 
(G)   15   Walter  Pidgeon-Rita  Johnson  ...Deo.    I5,'39t  60. Dec.  9,'39 

Ninotchka  (G)  7  G.  Garbo-M.  Douglas-I.  Claire.. .Nov.     3,'39t . . .  1 10.  Oct.  I4,'39 
(Exploitation:  Jan.  i3,'40,  pp.  52,  53;  Jan.  27,'40,  p.  72;  Feb.  I0,'40,  p.  70;  Feb.  24,'40, p.  55.) 

Northwest  Passage  (G)  25  S.  Tracy-R.  Young- W.  Brennan, .  Feb. 
(Exploitation:  Mar.  2,'40,  pp.  66,  67;  Apr.  6,'40,  p.  59.) 

Remember?  (A)  II  R.  Tayior-G.  Garson-L.  Ayres  Nov. 
(Exploitation:  Dec.  I6,'39,  p.  69.) 

Secret  of  Dr.  Kildare  (G)  12.. Lionel  Barrymore  -  Lew  Ayres- 
Laraine  Day-Helen  Gilbert  Nov.  24,'39t. 

(Exploitation:  Feb.  3,'40,  p.  73.) 
Shop  Around  the  Corner  (G) ...  Margaret  Sullavan-James  Stew- 

art-Frank Morgan   Jan. 
(Exploitation:  Jan.  27,'40,  pp.  66,  67;  Mar.  2,'40,  p.  68.) 

Strange  Cargo  (A)  23  Clark  Gable  •  Joan  Crawford  • 
Peter  Lorre-lan  Hunter  Mar.     I,'40t . . . 1 13, Mar.  9,'40 

Thunder  Afloat  (G)  4  W.  Beery-C.  Morrls-V.  Grey  Sept.  I5,'39t. . .  .95.Sept.  23,'39 
(Exploitation:  Sept.  30, '39,  pp.  56,  58;  Nov.  4,'39.  p.  64;  Dee.  2,'39,  p.  74.) 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrlllo-A.  Baxter. .May     

3

,
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4
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83  May  4,'40 

Two  Girls  on  Broadway  (G)  33.  J.  Blondell-L.  Tumer-6.  Murphy. .April  I9,'40t  73. Apr.  20,'40 

23,'40t..  .l26.Feb.  I7,'40 

I9,'39t..  ..83.N0V.  Il,'39 

.85.  Nov.  25, '39 

I2,'40t..  .lOO.Jan.  6,'40 
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(THE  RELEASE  CHACT—CONT'D) 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Women,  The  (A)  I  Norma  Shearer-Joan  Crawford- 
Rosalind  Russell-Mary  Boland. .Sept.    I,'39t. . . 1 34.Sept.  2.'39 

(Exploitation:  Sept.  30/39,  p.  57;  Oct.  7,'39,  pp.  62,  63,  67;  Oct  I4,'39,  pp.  60,  61;  Oct. 
21. '39,  p.  65;  Oct.  23.'39,  p.  72;  Nov.  4.'39,  p.  65;  Nov.  Il.'39.  p.  68;  Dec.  2.'39,  p.  76; 
Dec.  9,'39,  p.  97;  Dec.  30.'39,  p.  65;  Jan.  20.'40.  p.  72.) 

Young  Tom  Edison  (G)  28  Mickey  Rooney-Gene  Reynolds- 
Virginia  Weidler-Fay  Bainter- 
George  Bancroft   Mar.    I5,'40t  85.  Feb.    17. '40 

(Exploitation:  Mar.  9,'40,  pp.  77,  79;  Apr.  6, '40,  p.  69;  Apr.  I3,'40,  p.  66;  Apr.  20, '40. 
p.  56. 

Coming  Attractions 
Andy  Hardy  Meets  Debutante.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  Holden  - 
Ann  Rutherford   

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Boom  Town  Clark  Gable  -  Spencer  Tracy  - 

Claudette  Colbert- Hedy  Lamarr  
Busman's  Honeymoon   Robt.  Montgomery  -  Constance 

Cummings   
Edison,  the  Man  36  Spencer  Tracy  -  Rita  Johnson - 

Gene  Lockhart-Charles  Coburn..May    I0,'40t  ;  
(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 

Gold   Rush   Masie*  A.    Sothern    -    L.    Bowman  - 
V.  Weidler   

Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 
Leslie    Howard    -    Olivia  de 
Havilland   228.  Dec.  I6,'39 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27,'40,  p.  71;  Feb.  3,'40.  p.  74;  Feb.  I7,'40.  p.  56; 
Feb.  24,'40,  p.  53:  Mar.  23, '40,  p.  64;  Apr.  20. '40;  p.  48;  Apr.  27,'4D,  p.  78.) 

1  Love  You  Again   William  Powell-Myrna  Loy  
Mortal  Storm,  The  Margaret  Sullavan-James  Stew- 

art-Robert Young   
New  Moon  31  Jeannette   MacDonald  -  Nelson 

Eddy  -  Mary  Boland   
(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 

Old  Lady  31  C.  Coburn-B.  Bondl-B.  Burks  
Phantom  Raiders   Walter  Pidgeon-Florence  Rite  
Pride  and  Prejudice  Greer  Garson-Lawrence  Olivier- 

Mary  Boland-Maureen  O'Sul- livan   
(Sec  "In  the  Cutting  Room,"  Apr.  27,'40.) 

Strike  Up  the  Band   M.  Rooney-J.  Garland-J.  Prelsser  
Susan  and   God  J.  Crawford  -  F.  March  -  Rita 

Quigley-R.  Hussey-J.  Carroll- 
B.  Cabot   May   3 1, '40  

To  Own  the  World*  Lana  Turner- John  Shelton  
Waterloo  Bridge  37  Vivien  Leigh-Robert  Taylor  May  I7,'40t  

(See  "In  the  Cutting  Room,"  Apr.  20, '40.) 

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankie  Darro-Marjorie  Reynolds.  .Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall-Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  I7,'40.) 
Covered  Wagon  Trails  3963  Jack  Randall   Apr. 

(See  "In  the  Cutting  Room,"  Mar.  I6,'40.) 
Crashing  Thru  3936  J.  Newill-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore- Vince  Barnett  Feb. 
Fatal   Hour  (G)  3907  Boris  Karloff-Marjorle  Reynolds- 

Grant  Withers   Jan. 
Fight  for  Peace,  The  (A)  3831 . .Documentary   Sept. 
Fighting  Mad  3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Heroes  in  Blue  (G)  3919  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  Linaker  Jan. 
Human  Monster,  The  (A)  3916.  .Bela  Lugosi   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Land  of  the  Six  Guns  Jack  Randall- Louise  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20, '40.) 
Lucky  Texan  (reissue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921  Marjorie  Reynolds-John  King  Mar. 
Murder  on  the  Yukon  3928  James  Newill   Feb. 
Mutiny  in  the  Big  House  (G) 
3803   Chas.  Bickford-Barton  MacLane . . Oct. 

(Exploitation:  Oct.  28, '39,  p.  70.) 
JVIysterious   Mr.   Reeder,  The 
(G)   Will  Fyffe   Apr. 

(Reviewed  under  tho  title,  "The  Mind  of  Mr.  Reeder.") 
Overland  Mail  (G)  3857  Jack  Randall   Oct. 
Pals  of  the  Silver  Sage  (G)  954.Tex  Ritter   Apr. 
Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry  Nov. 

Pioneer  Days  3961   Jack  Randall   Jan. 
(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 

Rhythm  of  the  Rio  Grande 
(G)  3953   Tex  Ritter-Susan  Dale  Mar. 

Riders  of  Destiny  (reissue) 
(G)   John  Wayne-Cecilia  Parker  Oct. 

Roll,  Wagons,  Roll  (G)  3951... Tex  Ritter   Nov. 
Sagebrush  Trail  (G)  (reissue) .  .John  Wayne   Oct. 
Secret  Four,  The  (A)  3918  H.  Sinclair-F.  Lawton-A.  Lee  Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newill-Louise  Stanley. ...  .Apr. 
Sky  Patrol  (G)  3815  J.  Trent-M.  Reynolds-M.  Stone.. Sept. 

Running  Time 
Date      Minutes  Reviewed 
30,'40t  64.  Feb.  3,'40 
20,'40t  50  

I0,'40t....52  

I,'39t  60  
I0,'40t  60  
1,  '39  65.  Oct.  28,'39 

I0,'40t...  .62.Feb.  24,'40 

15,'40t  68. Jan.  20,'40 
30,'39  63.  Apr.  30,'38 
5,'39t  60  

25,'39t....76.Dec.  9,'39 
7.'39t....6I.Nov.    25. '39 
20.'40t  63  
9,'40t....76.Nov.  I8.'39 

2,  '40t  

IO,'39t....56.Jan.  27,'34 
20,'40t....6I.Mar.  23, '40 
25,'40t  

25,'39  83.  Oct.  I4,'39 

30,  '40  77. Mar.  Il,'39 

31.  '39  51.  Nov.    18, '39 
20,'40t  52.  May  4,'40 

I5,'39t..  ..58.N0V.  18,39 
25,'40t  51  

2,'40t....53.Apr.  27,'40 

20,'39  58. Jan.  27,'34 
25, '39  52.  Dec.  23,'39 
20.'39  55. June  24. '39 
I5,'40t  85. June  24. '39 

I5.'40t....56  
I2,'39  61. Sept.  23,'39 

Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Sons  of  the  Navy  (G)  3902  J.  Parker-J.  Dunn-M.  Spellman. .  Mar.  30,'40t  72.  Apr.  6,'40 
Torpedo  Raider  3925  B.  Mackay-B.  Balfour-J.  Mills. ..Feb.  28,'40t  
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr.   20,'40f  70. Apr.  27,'40 
Westbound  Stage  (G)  3952  Tex  Ritter   Dec.    I5,'39t  56.  Feb.  24,'40 West  of  the  Divide  (reissue) 

(G)   John  Wayne   Dec.    I0,'39t  55. Jan.  20,'34 
Yukon  Flight  3938   James  Newill-Louise  Stanley  Dec.     5,'39t..  ..60  

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Coming  Attractions 
Amateur  Detective   Frankie  Darro   May  23,'40t.....  
Cowboy  from  Sundown  Tex  Ritter   May  9,'40t  
Kid  from  Santa  Fe,  The  Jack  Randall   May  I6.'40t  
Queen  of  the  Yukon  May  3l,'40t  Riders  from  Nowhere  Jack  Randall- Margaret  Roach  
Wild  Horse  Range*  Jack  Randall-Phyllis  Rosen  

56;  Apr.  27, '40,  p.  78.) 

Title 
Adventure   in   Diamonds  (G) 3928   

(Exploitation:  Jan.  20, '40 All  Women  Have  Secrets  (A> 
3914   Jos.  Allen-Jean  Cagney-V.  Dale 

(Exploitation:  Mar.  2.'40,  p.  64.) 
Beau  Geste  (G)  3902  Gary  Cooper  -  Ray  Mllland  - 

Robert  Preston-Brian  Donlevy- 
Donald  O'Connor   

(Exploitation:  Oct.  I4,'39,  p.  62;  Oct.  21, '39,  p.  64;  Nov.  A 
Buck  Benny  Rides  Again  <G)Jack  Benny  -   Ed  "Rochester" 

PARAMOUNT  Running  Time 
Star  Rel.  Date       Minutes  Reviewed 

Cat  and  the  Canary.  The  (G) 
3909   

Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamiroff- 

(Exploitation:  Mar.  16, '40,  p.  59;  Apr.  27,'40,  p.  76.) 
Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbe 
Farmer's  Daughter,  The  (G) 

5,'40t.. 

..76 

Jan. 

20,'40 
.Dec. 

I5,'39t.. 

..74 

Dee. 

9,'3» 

.Sept.  I5,'39t.. 
'39,  pp.  64.  66. 

.114 

67.) 

July 

22,'3i 
3,'40t.. 

..85 

Apr. 
20, '40 

.Sept. 

I0,'39t.. l,'39t.. 
..74 

..67 

Oct. 
Sept. 

29,'39 
2,'3S 

Oct. 

27,'39t.. 
I2,'40t.. 

..91 

..77 

Oct. 
Mar. 21,'39 

9,M0 

.Jan. 

5,'40t.. 

..58 Jan. 
I3,'40 

.Mar. 29, '401.. 
..61 Feb. 

17,'40 
.Jan. 

19,'40t.. 
I2,'40t.. 

..67 

.90 

Nov. 
Nov. 

II, '39 

25,'39 

.Dee. Feb. 

29,'39t. . I0,'40,  p. 

..91 

70; 

Dec. 

Mar. 
2,'39 

2,'40. 

.  Dec. 
22,'39t.. ..77 Dec. 

16, '39 

.95. Sept.  I6,'39 

I3,'39t  99. May  27,*39 

.70.  Feb.  24,  "40 
.74.  Oct.    21, '39 

.67.  Apr.   20, '40 
9,'40t....99.Dec.  23,539 

French  Without  Tears  (A) 

3930   Ray  Mllland-Ellen  Drew  
Geronimo  3918   P.  Foster-A.  Devlne-E.  Drew. 

(Exploitation:  Apr.  13, '40,  p.  64;  Apr.  27,'4D,  p.  80.) Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -   Mary  Martin  • Walter  Connolly   

(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3,'40,  pp.  74,  80 p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon- Feature   
(Exploitation:  Dec.  23. '39,  p.  56;  Jan.  27,'40,  p.  71;  Feb.  3,'40,  pp.  72,  74,  76,  78; 
Feb.  I7,'40.  pp.  54,  55;  Mar.  2.'40,  p.  68;  Mar.  23,'40,  p.  61;  Mar.  30.'40,  pp.  88,  90.) Honeymoon  in  Bali  (G)  3904... Fred  MacMurray-Madeline  Car- 

roll-H.  Broderick-A.  Jones  Sept.  29.'39t 
Jamaica  Inn  (A)  3906  Charles  Laughton-Leslle  Banks- 

Maureen  O'Hara-Emlyn  Wil- 
liams  Oct. 

(Exploitation:  Oct.  7.'39,  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  Feb.  23,'40t. 
Law  of  the  Pampas  (G)  3955  .  W.  Boyd-R.  Hayden-S.  Duna  Nov.  3,'39.. 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr. .  .Apr.  I9,'40t. Light  that  Failed,  The  (G) 
3921   R.  Colman-W.  Houston-I.  Luplno..Feb. 

(Exploitation:  Feb.  I0.'40.  p.  70;  Feb.  I7.'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Guizar-Gale  Sondergaard. . 
Night  of  Nights  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young 
$1,000  a  Touchdown  (G)  3903.. Joe  E.  Brown-Martha  Raye  Sept.  22,'39t 

(Exploitation:  Dec.  I6,'39,  p.  67.) 
Our  Neighbors — the  Carters  (G) 
3911   Fay  Bainter-Frank  Craven  Nov.  24,'39t.. 

Parole  Fixer  (G)  3920  W.  Henry-V.  Dale-R.  Paige  Feb.  2,'40t.. 
Range  War  (G)  3954  William  Boyd-Russel  Hayden  Sept.  8,'39t.. 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mac- 

Murray-Beulah  Bondi-Eliza- 
beth  Patterson   Jan.  I9,'40t.. 

(Exploitation:  Jan.  27,'40,  p.  71;  Mar.  30.'40,  p.  87;  Apr.  20,'40,  p.  57.) 
Road  to  Singapore  (G)  3926. .,B.  Croshy-D.  Lamour-B.  Hope. ..Mar.  22,'40t. .  .  .85. Feb.  24,'40 

(Exploitation:  Mar.  9,'40,  p.  79;  Mar.  23,'40,  p.  60;  Mar.  30,'40,  p.  87.) 
Rulers  of  the  Sea  (G)  3910  Douglas  Fairbanks,  Jr.-Margaret Lockwood-Will  Fyffe   Nov. 

(Exploitation:  Feb.  24,'40,  p.  55.) 
Santa  Fe  Marshal  (G)  3956  William  Boyd-Russell  Hayden  Jan.  26,'40t 
Seventeen  (G)  3924  J.  Cooper-B.  Fleld-0.  Kruger  Mar. 

(Exploitation:  Mar.  2.'40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  Mar. 
Sidewalks  of  London  (A)  3922.  .Charles  Laughton-Vivien  Leigh...  Feb. 

(Exploitation:  Feb.  I7.'40,  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  Oct. 
What  a  Life  (G)  3905  Jackie  Cooper  -  Betty  Field  - 

Lionel  Stander  -  John  Howard.. Oct. 
(Exploitation:  Nov.  1 1, '39,  p.  66;  Jan.  6.'40.  p.  72.) 

Women  Without   Names  (G) 
3925   Ellen  Drew-Robert  Paige  Mar. 

.  Dec. 

.  Dec. 

8,'39t.. I,'39t.. 

.70.  Nov.  4,'39 

.86.  Nov.  25,'39 

.73. Sept.  20,'39 

.85  .  Nov. 

*60.Feb. 

.66. Aug. 4,  '39 

I7,'40 5,  '39 

.94. Jan.  I3.'40 

l7.'39t....97.Sept.  16.'39 
l,'40t. 

.68. Jan.  I3,'40 

.78.  Feb.    2-1 '40 8,'40t  63.  Mar. 
I6,'40t  86.  Feb. 2, '40 

10. '40 20,'39t  60. Oct.    14. '39 

6,'39t  79. Sept.  23,'39 

Biscuit  Eater,  The  (G)  3935. 
Coming  Attractions 

.Billy  Lee-  Helene  Millard  

I5,'40t...  .63.Feb.  24,'40 

.May    24,'40t...  .81  .Apr.    13, '40 
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Running  Time 
Date      Minutes  Reviewed 

I9,'40t. 

26,'40t. 2,'40t. 

Title  Star  Rel. 
Dancing  en  a  Dime*  Grace  MacDonald-Robt.  Paige  
Date  with  Destiny.  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  tlie  Cutting  Room,"  Mar.  30,M0.) 
Down  Went  McGinty  Brian   Donlevy-Altim  Tamiroff- 

Muriel  Angelas   July 
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson. .July 
Golden  Gloves   Jean  Cagney- Richard  Denning  Aug. 

(See  "In  the  Cutting  Room,"  Jan.  I3.'40.) 
Henry  Aldrich,  No.  2  Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20, '40.) 
Hidden  Gold   W.  Boyd-R.  Hayden-R.  Rogers. .  .June  7,'40t  
I  Want  a  Divorce  Joan  Blondell-Dick  Powell  Aug.  9,'40t  
Night  at  Earl  Carroll's,  A.... Ken  Murray-Rose  Hobart  
Northwest  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Opened  by  Mistake  C.  Ruggles-R.  Paige-J.  Logan... May  I0.'40f  
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka. . . .  June  28,'40t  
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  10, '40.) 

Rangers  of  Fortune*  F.  MacMurray  -  A.  Dekker  -  P. 
Morison   

Safari   Madeleine  Carroll-Douglas  Fair- 
banks, Jr  June  I4,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July  I2,'40t  

(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room,"  Jan.  20, '40.) 
Texas  Rangers  Ride  Again  J.  Howard-E.  Drew-M.  Robson  
Those  Were  the  Days  Wm.  Helden  •  J.  Barrett  -  B. 

Granville-E.  Stone-V.  Glaser. . .  June  2l,'40t  
(See  "At  Good  Old  Siwash,"  "In  the  Cutting  Room,"  Dec.  30,'39.) 

Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  
Typhoon  (A)   Dorothy  Lamour-Robert  Preston. .May    I7,'40t. ..*70. May 
Untamed   Ray  Milland-Patrlcia  Morison- 

Akim  Tamiroff   July  5,'40t  
(See  "In  the  Cutting  Room,"  Sept.  23,'39.) 

Way  of  All  Flesh  A.  Tamiroff  -  Wm.  Henry  -  G. 
George-M.  Angelus-J.  Cagney. .May  3l,'40t  

(See  "In  the  Cutting  Room,"  Jan.  6,'40.) 

PRODUCERS  DISTRIBUTING  CORP. 

4,'40 

Title  Star  Rel. 
Buried  Alive   Beverly  Roberts- Robert  Wilcox. ..  Nov. 
Goose  Step  (G)  Roland  Drew-Steffl  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
Mercy  Plane   James  Dunn-Frances  GifFord  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   LyIe  Talbot-Jacquellne  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  I6,'39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodglns  Jan. 

Running  Time 
Date      Minutes  Reviewed 
6,'39t  62  

29,'39t....84.Nov.  25,'39 

l4,'39t....6I.Feb.  24,'40 
4,'39t  58  

21.  '40t  
22,  '39t  64. 

I4,'40t. 

Coming  Attractions 
Gold  Star  Mothers  
Man  from  Oklahoma  
One  of  the  Finest  
Swift  Justice   Tim 

McCoy 

REPUBLIC 
Title  Star 

Arizona  Kid,  The  (G)  951  Roy  Rogers-George  Hayes  
Calling  All  Marines  (G)  912. ..D.  Barry-H.  Mack-W.  Hymer... 
Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason.. 
Covered  Wagon  Days  965  Three  Mesquiteers   

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Cowboys  from  Texas  (G)  962. ..Three  Mesquiteers   
Dark  Command  (G)  901  J.  Wayne-C.  Trevor- W.  Pidgeen. 
Days  of  Jesse  James  (G)  953...  Roy  Rogers-Geo.  "Gabby"  Hayes. 
Forgotten  Girls  (G)  920  Louise  Piatt- Donald  Woods  
Ghost  Valley  Raiders  (G)  991.. Donald  Barry-Lona  Andre  
Grandpa  Goes  to  Town  (G)  922. James,  Lucille,  Russell  Gleason. 
Heroes  of  the  Saddle  (G)  963.. Three  Mesquiteers   
Hi-yo  Silver  (G)  129  Silver  Chief  -  Chief  Thunder  - 

Cloud  -  Lynn  Roberts  
In  Old  Monterey  (G)  847  G.  Autry-S.  Burnette-G.  Hayes. 

(Exploitation:  Oct.  7,'39,  p.  65.) 
In  Old  Missouri  (G)  921  Weaver  Bros.  &.  Elviry  
Jeepers  Creepers  (G)  914  Weaver  Bros.  &  Elviry  -  Roy 

Rogers   , 
Kansas  Terrors.  The  (G)  961. ..3  Mesquiteers-Jacqueline  Wells. 
Main  Street  Lawyer  905  Edward  Ellis-Anita  Louise  
Money  to  Burn  (G)  917  Jas.,  Lucile  &.  Russell  Gleason.. 
New  Frontier  (G)  868  J.  Wayno-R.  Corrigan-R.  Hatton. 
Pioneers  of  the  West  (G)  964.  .Three  Mesquiteers   
Rancho  Grande   (G)   942  G.  Autry-S.  Burnette-J.  Storey.. 
Rovin'  Tumbleweeds  (G)  848... G.  Autry-S.  Burnette-M.  Carlisle. 
Sabotage    (G)    913  Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   
Saga  of  Death  Valley  (G)  952.  Roy   Rogers-George  Hayes  
Smuggled  Cargo  (G)  825  Rochelle  Hudson-Barry  MacKay. 
South  of  the  Border  (G)  941.. Gene  Autry-Smiiey  Burnette  

(Exploitation:  Apr.  27,'40,  p.  77.) 
Thou  Shalt  Net  Kill  (A)  916.. Charles     Bickord-Owen  Davis, 

Jr.-Doris  Day   

Running  Time 
Rel.  Date  Minutes  Reviewed 

.Sept.  29,'39t....6l.0ct.  I4,'39 
Sept.  2l,'39t....66.Sept.  9,'39 
.Nov.  10,'39t....66.Nov.  11, '39 
.Apr.   22,'40t  56  
Nov. 

Apr. .  Dec. 
.Mar. 
,  Mar. 
.Apr. 
.Jan. 

29,'39t. 
15,'40t. 
20,'39t. 
I5,'40t. 
26,'40t. 
I9,'40.. 
I2,'40t. 

.57.  Dec. 

.94.  Apr. 

.63. Dec. 

.68. Mar. 

.57.  Apr. 

.66.  Apr. 

.56. Jan. 

9,'39 

13,'40 23,'39 

23,'40 6,'40 

20, '40 20,'40 

.Apr.  I0,'40. 
Aug.  I4.'39. 

.69.  Apr.  20,'40 
,73. Aug.  12,'39 

Apr.    l7,'40t....67.May  4,'40 
.Oct. 
.Oct. 

•  Nov. 
,  Dec. .Aug. 

.Mar. 

.Mar. .  Nov. 

27,  '39t. 6,'39t. 
3,'39t. 

28,  '39t. 
10. '39.. 
12,'40t. 
22,'40t. 
I6,'39.. 

.69  Nov. 

.57.  Oct. 

.72.  Nov. 

.69.  Dec. 

.57.  Aug. 

.56.  Mar. 

.68.  Mar. 

.64.  Nov. 

4,'39 
21, '39 

II, '39 
30, '39 I9,'39 
16, '40 
30,'40 
25,'39 

.Oct.  I3,'39t. 
Nov.  22,'39t. 
Aug.  21,'39.. 

•  Dec.  I5,'39t. 

.69. Oct.  14,'39 

.58.  Nov.  25,'39 

.62. Aug.  26.'39 

.71.  Dec.  I6,'39 

Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Village  Barn  Dance  (G)  919.. Richard  Cromwell  -  Doris  Day  • 

Lulu  Belle  &.  Scotty  Jan.    30,'40t  74.  Feb.  3,'4(> 
Wall  Street  Cowboy  (G)  857. ..R.  Rogers-G.  Hayes-R.  Hatton. . .Sept.    6,'39  66. Sept.  9,'39 
Wolf  of  New  York  (G)  918  Edmund    Lowe  -  Rose    Hobart - 

James  Stephenson   Jan.    25,'40t  69. Jan.  27,'40 
Young  Buffalo  Bill  (G)  954  R.  Rogers-G.  Hayes-P.  Moore. ..  .Apr.    12,'40t  59. Apr.  20,'4O 

Coming  Attractions 

Crooked  Road,  The  Edmund  Lowe-Irene  Hervey  
(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 

Doctors  Don't  Tell   J.  Wayne-C.  Coburn-S.  Gurie  
Gangs  of  Chicago   L.  Lane-L.  Nolan-B.  MacLane  " (See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Gaucho  Serenade   G.  Autry-S.  Burnette-J.  Storey  

(See  "In  the  Cutting  Room,"  Apr.  27,'40.> 
Grand  Ole  Opry*  Weaver  Bros.  &  Elviry  Melody  Ranch   Gene  Autry-Smiley  Burnette  \\ 
Rocky  Mountain  Rangers  Three  Mesquiteers-R.  Towne  
Scatterbrain   Judy  Canova   
Wagons  Westward   Chester    Morris-Anita  Louise- 0.  Munson-B.  Jones-G.  Hayes  
Women  in  War  E.  Janis-W.  Barrie-P.  Knowles  

RKO  RADIO 
star Title 

Abe  Lincoln  in  Illinois  (G) 
009   

(Exploitation:  Jan.  27,'40,  p.  71;  Feb.  3,'40, 

57.) 

Allegheny  Uprising  (G)  006. ..John  Wayne-Claire  Trevor-Brian 

Running  Time 

Rel.  Date       Minutes  Reviewed 

R.  Massey-R.  Gordon-M.  Howard.. Apr.    I9,'40t . . .  1 10. Jan.  27,'40 
p.  74;  Mar.  I6,'40,  9.  59;  Apr.  6,'40,  pp.  56. 

(Exploitation:  Jan.  6,'40,  pp.  66,  67;  Mar.  30,'40,  p.  90.) 

Sept.  23,'39,  p.  70;  Oct.  14.'39,  pp.  60,  64.) 
Bad  Lands  (G)  933  Robert  Barrat-Noah  Beery,  Jr.- 

(See  "In  the  Cutting  Room,"  Dec.  30,'39.) 

Courageous   Dr.   Christian  (G) 
030   Jean  Hersho 

Curtain  Call  (G)  027  B.  Read-J. 
Day  the  Bookies  Wept,  The 

Archer- H. 

Escape  to  Paradise  (G)  945  Bobby  Breen-Kent  Taylor  
Everything's  on  Ice  (G)  946. ..Irene  Dare-Edgar  Kennedy  
Fighting  Gringo  (G)  986  George  O'Brien-Dick  Lane  
Fifth  Avenue  Girl  (G)  934  Ginger  Rogers  -  James  Ellison  - 

Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker. 

Hunchback  of  Notre  Dame,  The 
(A)  015   C.  Laughton-M.  O'Hara-Sir  C. 

Hardwicke  -  W.  Hampden  -  T. 
Mitchell  .  B.  Rathbone  

(Exploitation:  Mar.  23,'40,  p.  63.) 

Irene  (G)  024  Anna    Neagle-Ray  Milland-R. 

Married  and  in  Love  (G)  014. .Alan  Marshall  -  Barbara  Read  - 
Helen  Vinson-Patric  Knowles 

Millionaire  Playboy  (G)  022... Joe  Penner-Linda  Hayes  
Nurse  Edith  Cavell  (G)  001... Anna  Neagle-Edna  May  Oliver- 

M.  Robson-G.  Sanders-Z.  Pitts 
(Exploitation:  Nov.  25, '39,  p.  36.) 

.Nov. 

I0,'39t. 

..81.  Oct. 

28,'39 .Aug. 
4,'39.. 

..82. July 
l,'39 

2,'39, 

p.  60;  Sept.  9,'39, 

P.  74; 

I9,'39 
.Apr. 

12,'40. . 
..58.  Apr. 

I3.'4a 

26.'39 

5,'40t. 

..67.  Mar. 

30,'4O .Apr. 

26,'40t. 
..63.  Apr. 

13,'40 

I5,'39t.. 
..64.  Sept. 

I6,'39 
22,'39... 

.  .62.  Dee. 
9,'3» 

.Oct. 
6,'39.. 

..67.  Sept. 9,'39 
.Sept. 

8,'39 

.  .59.  Aug. 
26,'39 

.Sept. 22,'39... .  .83.  Aug. 

26. '39 

Nov.  4,  39.  p. 

65.) 

3,'39t.. 

..65.  Oct. 

I4,'S9 
.Sept. 

8,'39t.. 

..73.  Aug. 

26,'S9 

29,'39t.. 
.  1 15.  Dec. 

23,'39 .Aug. I8,'39... 
.  .94.  Aug. 

5,'39 
Nov. 

11, '39,  p. 

68.) 

.  May 3,'40t.. 
.101.  Apr. 

20,'40 
.Mar. 

8,'40t.. 

..83.  Mar. 
9,'40 .Jan. 

5,'40t.. 

..59.  Nov. 

25,'39 .Mar. 

l.'40t.. 

..06.  Mar. 

9,'40 

2,'40t.. 

..68.  Feb. 

17,'40 .Jan. 

I9,'40t.. 

.  .59.  Dec. 
18,'3» .Nov. 

3,'39t.. 

.  .62. Oct. 7,'39 .  Nov. 

I7,'39t.. 

..70.  Oct. 21, '39 

.Jan. 

I2,'40t.. 
..67.  Dec. 

I6,'39 

15.'40t.. 
..64.  Mar. 

2,'40 

.  Sept. 29.'39t.. .  .97.  Aug. 

26,'39 

Feb. 

23,'40t.. 

..87.  Feb. 
a.Mo 

l,'39t....73.Nov.  I8,'39 26,  '40t.. 
27,  '39t.. 

.68.  Jan.  20,'4O 

.69.  Mar.  25,'39 

.Dec.   22.'39t....68.Dec.  16,'39 

(Exploitation:  Feb.  17,'40,  p.  53;  Mar.  9.'40,  p.  77;  Mar.  16,'40,  p.  59;  Mar.  23,'40, 
p.  61:  Apr.  6, '40,  p.  57:  Apr.  13, '40,  pp.  65,  66;  Apr.  20,'40,  p.  57;  Apr.  27,'40, 
p.  79.) 

Primrose  Path  (A)  023  Gingers  Rogers-Joel  McCrea  Mar.  22,'40t  93. Mar.  16,'40 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Reno    (G)   008  R.  Dix-G.  Patrick-A.  Louise  Dec. 
Saint's  Double  Trouble  (G)  021 .  George  Sanders-Helene  Whitney- 

Bela  Lugosi   Jan. 
Sued  for  Libel  (G)  012  Kent  Taylor-Linda  Hayes  Oct. 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna   Best  - 

Freddie  Bartholomew  •  TmtT 
Kilburn  -  Tim  Holt   

(Exploitation:  Feb.  24,'40,  p.  63;  Mar.  2,'40,  p.  65;  Apr.  27,'40,  p.  77.) 
That's  Right,  You're  Wrong 

(G)    Oil   Kay  Kyser  &  Orch.-A.  Men]ou- 
May  Robson  -  E.  E.  Horton  - 
Lucille  Ball   Nov. 

(Exploitation:  Jan.  13,'40,  p.  56;  Feb.  I0,'40,  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor.  .. Oct. 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dec. 

.Feb.    16,'40t....91.Feb.  3.'40 

24,'39t  91.  Nov.  18,'39 

l3,'39t....72.Sept  30,'39 
8,'39t....62.Dec.  2,'39 
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Title  Star 

Coming  Attractions 
Vigil  In  the  Niflht  (A)  007  Carole    Lombard-Anne  Shirley- Brian  Aherne   

(Exploitation:  Feb.  17. '40,  p.  53:  Mar.  30,'40,  p.  89.) 
Anne  of  Windy  Poplars  Anne  Shirley-James  Ellison  
Beyond  Tomorrow  (G)  031  Chas.   Winninger- Harry  Carey- 

Jean   Parker- Richard  Carlson. 
Bill  of  Divorcement,  A  028 

(A)   IVIaureen  O'Hara  -  Adolphe  Men- iou-Fay  Bainter-H.  IVIarshall. 
Cross  Country  Romance  Gene  Raymond-Wendy  Barrie... 
Dr.  Christian  No.  3*  Jean   Hersholt- Dorothy  Lovett... 
Dreaming  Out  Loud*   Lum  &  Abner- Frances  Langford- 

Frank  Craven-Bobs  Watson... 

Have  It  Your  Own  Way  IVIaureen  O'Hara-Louls  Hayward 
L.  Ball-V.  Fields-M.  Carlisle. 

Lucky  Partners   Ronald  Colman-Ginger  Rogers... 
Millionaires  in  Prison  Lee  Tracy-Linda  Hayes  
My  Favorite  Wife  (A)  025  Irene    Dunne-Cary  Grant-Ran- 

dolph Scott-Gail  Patrick  
Prairie  Law   George  O'Brien- Virginia  Vale... 
Queen  of  Destiny  (G)  061  Anna    Neagle-Anton  Walbrook- 

C.  Aubrey  Smith   
(Reviewed  under  the  title.  "Sixty  Glorious  Years.") 

Saint  Takes  Over,  The  (G)  033.  George   Sanders-Wendy   Barrie  . 
Thousand  Dollar  Marriage   L.  Errol-D.  O'Keefe-A.  Pearce. 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

Villain    Still    Pursued  Her, 
The   Anita  Louise-Richard  Cromwell- 

Hugh  Herbert-Buster  Keaton.  . 
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

You  Can't  Fool  Your  Wife  Lucille   Ball-James  Ellison  
(See  "In  the  Cutting  Room."  Mar.  I6,'40.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Feb.     9,'40t....96.Feb.  I0.'40 

June  28,'40t  

May    IO,'40t....84.Mar.  30,'40 

May  3l,'40t....74.Mar.  I6,'40 
Aug.  9,'40t  

Aug.  23,'40t. 
Aug.  2,'40t. 
July  I2,'40t. 

May    17,'40t  88.  May  4,'40 
June  7,'40t  

Aug.    16,'40t  95. Oct.  29,'39 

.June  7,'40t. ..  .69.Apr.  27,'40 
June  2l,'40t  

June  I4,'40t. 

May  24,'40t. 

TWENTIETH  CENTURY-FOX 

star 
Running  Time 

Rel.  Date       Minutes  Reviewed Title 
Adventures  of  Sherlock  Holmes, 

The   (G)   005  B.  Rathbone-I.  Lupino-N.  Bruce.  .Sept.     I,'39t  82.  Aug.  26, '39 
Barricade  (G)   026  Alice  Faye-Warner  Baxter  Dec.     8,'39t  71.  Dec.  I6,'39 
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. . Mar.  22,'40t  83. Jan.  27,'40 

(Exploitation:  Apr.  20,'40,  p.  57.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore  Sept.    8,'39t  74. Aug.  26,'39 
Charlie  Chan   in   Panama  (G) 
035   Sidney  Toler-Jean  Rogers  Mar.     I,'40t  67. Feb.  I0,'40 

Chicken  Wagon  Family  (Q)  DM.  Jane  Withers  -  Leo  Carrlllo  - 
Marlorie  Weaver   Aug.   ll,'39t....64.Aufl.  19.'39 

Cisco  Kid  and  the  Lady,  The 
(G)    012  C.  Romero-V.  Field-M.  Weaver. .Dec.   29,'39t  73. Dec.  2,'39 

City  in  Darkness  (G)  021  Sidney  Toler-Lynn  Earl  Dec.     I,'39t  74. Nov.  I8,'39 
City  of  Chance  (G)  027  Lynn  Bari-Donald  Woods  Jan.    I2,'40t  57. Dec.  30,'S9 
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell - 

Warren  William-B.  Barnes. ...  Nov.   24,'39t. . .  .72.  Nov.  I8,'39 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver   Nov.    I0,'39t. . .  103. Nov.    II, '39 
(Exploitation:  Nov.  25,'S9,  p.  56;  Dec.  2,'39,  pp.  72,  75;  Dec.  9,'39,  p.  94;  Dec.  I6.'39, 
pp.  66,  69;  Dec.  30,'39,  pp.  64,  65;  Jan.  I3,'40,  p.  S6.) 

Elsa    Maxwell's    Hotel  for 
Women   (G)  001  Linda  Darnell  ■  Jas.  Ellison  - 

Ann  Sothern  -  Elsa  Maxwell  - 
Lynn  Barl   Aug.     4,39t  83. Aug.  5,'39 

(Exploitation:  Sept.  I6,'39,  p.  88.) 
Escape,  The  (G)  010  Amanda  Duff-Kane  Richmond  Oct.     6,'39t  58.  Nov.    1 1, '39 
Everything    Happens  at  Night 

(G)    029  SonJa  Henle  ■  Ray  Milland  • 
Robert  Cummings   Doc.   22.'39t  77.  Dec.  23,'39 

(Exploitation:  Feb.  I0,'40,  p.  69.) 
First    World    War,  The 

(reissue)    (A)    062  Documentary   Oct.    27,'39t  78. Nov.  17,'34 
Free,    Blonde  and  Twenty-one 
(A)  037   L.  Bari-J.  Davis-H.  Wilcoxon. .. .  Mar.  29,'40t. . .  .67. Feb.  I7,'40 

Grapes  of  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorrls  Bowdon  - 
Charley  Grapewin  -  Jane  Dar- 
well   Mar.   I5,'40t. . .  128. Jan.  27,'40 

(Exploitation:  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  77;  Apr.  27,'40,  pp.  76.  81.) Heaven  with  a  Barbed  Wire 
Fence  (G)  019  Jean  Rogers-Glenn  Ford   Nov.     3,'39t  62. Oct.  7,'39 

He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland..Jan.    I9,'40t  83. Jan.  20,'40 
Here  I  Am  a  Stranger  (G)  009.  Richard    Greene-Brenda  Joyee- 

R.  Dix-R.  Yeung-G.  George. . .Sept.  20,'39t  83. Sept.  30, '39 
(Exploitation:  Oct.  21, "39,  p.  66:  Oct.  28, '39,  p.  72.) 

High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  Jan.    26,'40t  74. Jan.  6,'40 
Hollywood  Cavaleade  (G)  007.. Alice   Faye   -    Don  Ameche  - 

Stuart  Erwln-Buster  Keaton  Oot.    I3,'39t  96. Oct.  7,'39 
(Exploitation:  Nov.  4,'39,  p.  67:  Dec.  9,'39,  p.  94;  Dee.  23,'39,  p.  57;  Dec.  30,'39,  p.  65.) 

Honeymoon's  Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles. .  Dec.    I5,'39t  70.  Nov.  25,'39 

Inspector  Hornleigh  on  Holiday 
(A)    022   Gordon  Harker-Alastair  Sim  Dec.     I,'39t  74. Nov.  I8,'39 

Johnny  Apollo   (A)  042  Tyrone  Power-Dorothy  Lamour- 
Edward  Arnold-Lloyd  Nolan  Apr.    I9,'40t  93. Apr.   20, '40 

(Exploitation:  Apr.  27.'40,  p.  77.) 
Jones  Family  In  Quick  Millions 

(G)  004   Jed  Prouty-Sprlng  Byington...  .Aug.  25,'39t  62. Aug.  I2,'39 

Title 
Little  Old  New  York  (G)  031. 

(Exploitation:  Feb.  10,'40,  p. 
Man  Who  Wouldn't  Talk,  The 

(G)  030   L, 
Pack  Up  Your  Troubles  (G) 
014   J. 

Star Alice  Faye  -  Fred  MacMurray  - 
Richard  Greene-Brenda  Joyce. 

70.) Running  Time 
Rel.  Date      Minutes  Reviewed 

Feb.     9,'40t...l00.Feb.  I0,'40 

Nolan-J.  Rogers-M.  Marsh  Feb.     2,'40t . . .  .72.  Jan.  20,'4O 

Withers- Ritz  Brothers-Lynn 
Bari-Stanley  Fields   
Poyer-M.  Loy-G.  Brent  
56:  Oct.  28, '39,  pp.  70,  72.) 

Rains  Came,  The  (G)  Oil  T. 
(Exploitation:  Sept.  30,'39,  p Road   to    Glory    (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang.... 
Shipyard  Sally  (A)  018  Gracie  Fields-Sidney  Howard... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver., 
So  This  Is  London  (A)  043. ..Geo.  Sanders- Berton  Churchill.. 
Stanley  and  Livingstone  (G) 
003   S.  Tracy-R.   Greene-N.  Kelly- 

W.   Brennan  -  C.  Coburn  - H.  Hull  -  Sir  C.  Hardwicke  
(Exploitation:  Aug.  I9,'39,  p.  67;  Sept.  23,'39,  p.  73;  Oct. 
Nov.  1 1, '39,  p.  67;  Dec.  30,'39,  p.  65.) 

Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 
Charlotte  Greenwood  -  Roland 
Young   

Stop,  Look  and  Love  (G)  008. .Jean  Rogers-Robert  Kellard  
Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds.. 

(Exploitation:  Feb.  24,'40,  p.  55.) 
They  Came  by  Night  (G)  033.. Will  Fyffe-Phyllis  Calvert  
Too  Busy  to  Work  (G)  016... J.  Prouty-S.  Byington-J.  Davis. 
20,000  Men  a  Year  (G)  013...  R.  Scott-P.  Foster-M.  Lindsay.. 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032  Jed    Prouty-Spring  Byington... 

Coming  Attractions 
Brigham  Young   T.   Poyer-L.   Darnell-J.  Carra- 

dine-B.  Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price.  . 

Charlie  Chan's  Murder  Cruise 
048   Sidney  Toler-Marjorie  Weaver... 

(See  "In  the  Cutting  Room,"  Mar.  9,'40.) 
Brat,  The   Jane  Withers-Kent  Taylor  
Earthbound  034   Warner  Baxter-Andrea  Leeds... 

(See  "In  the  Cutting  Room,"  Mar.  16, '40.) 
Four  Sons  047   D.  Ameche-Mary  Beth  Hughes.. 
Girl  in  Room  313,  051  Kent  Taylor-Florence  Rice  
Girl  Must  Live,  A  (A)  Lilli  Palmer-Margaret  Lockwood  . 

(See  "In  the  Cutting  Room."  Apr.  27,'40.) 
1  Was  an  Adventuress  (G)  038.Zorina-  Richard   Greene  -  Erich 

Von  Stroheim- Peter  Lorre.... 
Lillian   Russel  045  A.  Faye-D.  Ameche-H.  Fonda- 

Edw.  Arnold-Warren  William- 
Leo  Carrillo-Weber  &  Folds. . . 

Lucky  Cisco  Kid  049   Cesar  Romero-Evelyn  Venahle... 
Marriage  in  Transit  Virginia  Gilmore-Robt.  Sterling. 

(See  "Rain  or  Shine,"  "In  the  Cutting  Room,"  Apr.  27,' 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Walter    Brennan-Fay  Bainter- Chas.  Ruggles   

On  Their  Own  (G)  044  Spring  Byington-Ken  Howell.... 
Pier  13   Lynn   Barl-Lloyd  Nolan  
Public  Deb,  No.  I  Brenda  Joyce  -  Ralph  Bellamy - 

G.    Murphy    -    M.    Auer  - C.  Ruggles   

Sailor's  Lady  052   Jon  Hall-Nancy  Kelly   
(See  "In  the  Cutting  Room,"  Mar.  2,'40.) 

Street  of  Memories   Lynn  Roberts-John  MoGuIre  
Young  People,  The  Shirley  Temple-Charlotte  Green- 

wood •  Jack  Oakle  -  Arleen Whelan   

Oct.    20,'39t  75.  Oct.  I4,'39 
Sept.  I5,'39t... 103. Sept.  9,'39 

Oct.  13,'39t. .,  101  .June  S.'SS 
Oct.  20,'39t....79.July  29,'S9 
Apr.  26.'40t....65.IVIar.  9,'40 
May  3,'40t....84.Feb.  4.'39 

Aug.  l8,'39t...lOI.Aug.  5,'S9 
7,'39,  p.  64;  Nov.  4,'39,  p.  64; 

Apr.  5,'40t....85.Apr. 
Sept.  22,'39t....57.Sept. 
Jan.     5,'40t  86. Dec. 
Feb. Nov. 

Nov. 

Apr. Feb. 

23,'40t.. 
I7,'39t. . 
I7,'39t. . 
12, "401. 
I6,'40t.. 

.  .73.  Mar. 
,.65.  Nov. 

..84. Oct. ..70.  Mar. 
. .59. Feb. 

6,'40 
2,  '39 

23,'39 I6,'40 
4,'39 

28, '39 

23,'40 
3,  '40 

.June  2l,'40t  75. 

.June  7,'40t. 

.June  I4,'40t. .July    12,  40t. 

.92.  May  I3,'3» 

May    I0,'40t  81.  May  4,'40 

.May  24,'40t. 

.June  28,'40t. 

.May  3l,'40t. 

40.) 

.July  5,'40t  
May    l7,'40t....63.Apr.  I3,'4ft 

July  I9,'40t. 

UNITED  ARTISTS 

Title  Star 
Chump  at  Oxford  (G)  Laurel  and  Hardy   

(Exploitation:  Apr.  20,'40,  p.  56.) 
Eternally  Yours   (A)  Loretta   Young  -  David    NIven - 

H.  Herbert-B.  Burke-Z.  Pitts 
(Exploitation:  July  22,'39,  p.  81;  Dec.  30,'39,  p.  66.) 

Four  Feathers.  (A)  John   Clements  -  June   Duprez  - 
C.  Aubrey  Smith-Ralph  Rich- ardson   

(Exploitation:  Jan.  I4,'39,  p.  64;  Feb.  4,'39,  pp.  82,  84; 
p.  68;  Mar.  4, '39,  PP.  70,  72:  Oct.  7.'39,  p.  65;  Oct.  21 

House  Acress  the  Bay  (G)  Joan   Bennett-Gee.  Raft-Lloyd Nolan-Gladys  George   

(Exploitation:  Mar.  30,'40,  p  87.) 
Housekeeeper's  Daughter  (G)..Joan  Bennett-Adolphe  Menjou.. 

(Exploitation:  Dec.  3a,'39,  p.  66.) 
Intermezzo,  a  Love  Story  (A)..L.  Howard-I.  Bergman-E.  Best 
Lion  Has  Wings,  The  (G)  Merle  Oberon-Ralph  Richardson- 

June  Duprez-Flora  Robson... 
(Exploitation:  Dec.  23,'39,  pp.  57,  59:  Jan.  20,'40,  p.  72; 

Man  In  the  Iron  Mask  (G)  Louis  Hayward  •  Joan  Bennett - 
Warren    William    -  Joiseph 
Schildkraut  -  Alan  Hale  

(Exploitation:  July  I, '39,  p.  59;  July  22,'39,  p.  80;  Aug 
Aug.  26,'39,  p.  85;  Sept.  2,'39,  p.  53;  .Sept.  16, '39,  p.  82 

p.  70.,) 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Feb.    l6,'40t....63,Mar.  2,'40- 

..Oct.    I2,'39t...,95.0ct.  7,'S9- 

..Aug.    4,'39t...ll5,May  6,'39 
Feb.  Il,'39,  p.  59;  Feb.  25,'S9. 

I, '39,  p.  62;  Dec.  I6.'39,  p.  66.) 

..Mar.     l,'40t....88.Mar.  2,'40 

..Oct.    26,'39t....80.Sept.  i6,'39 

..Sept.  22,'39t....70.Sept.  30,'39 

..Jan.  l9,'40t....73.Nov.  I8,'39 Mar.  I6,'40,  p.  60.) 

...Aug.   Il,'39t.., 112. July  l,'39' I2,'39,  p.  69;  Aug.  I9,'39,  p.  66; 
;  Sept.  30,'39,  p.  56;  Oct.  28,'39. 
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Title  Star  Rel 
My  Son,  My  Son  (A)  Brian  Aherne-Madeleine  Carroll- 

Louis    Hayward-Laraine    Day..  Mar. 
(Exploitation;  Apr.   I3,'40,  p.  65:  Apr.  27.'40,  p.  76.) 

Of  Mice  and  Men  (A)  Burgess   Meredith-Lon  Chaney, 
Jr.-Betty  Field-Chas.  Bickord  . .  Jan. 

(Exploitation:  Jan.  20,'40,  pp.  66,  67;  Jan.  27,'40,  p.  70:  Feb. 
p.  64.) 

One  Million  B.C.   (G)  Carole  Landis-Lon  Chaney,  Jr.- 
John   Hubbard   Apr. 

(Exploitation:  Apr.  I3,'40,  p.  65.) 
Over  the  Moon  (A)  Merle  Oberon-Rex  Harrison  Mar. 
Raffles    (G)  David   Niven-Olivia  de  Havil- 

land   Dec. 
(Exploitation:  Jan.  20,'4O,  p.  67;  Mar.  9,'40,  p.  76.) 

Real  Glory,  The  (G)  G.  Cooper-A.  Leeds-D.  Niven  Sept. 
(Exploitation:  Oct.  7,'3S,  p.  62;  Nov.  25, '39,  p.  57;  Jan.  6, '40, 
Mar.  23,'40,  p.  61.) 

Rebecca  (A)   Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sanders. .Apr. 

(Exploitation:  Apr.  I3,'40,  p.  66;  Apr.  20,'40,  p.  57.) 
Saps  at  Sea  (G)  Laurel  and  Hardy   May 
Slightly  Honorable  (A)  Pat  O'Brien-Ruth  Terry-Broder- ick   Crawford- Edward   Arnold..  Dec. 
They  Shall  Have  Music  (G)...Jascha  Heifetz  -  Andrea  Leeds - 

Joel  McCrea-Gene  Reynolds  Aug. 
(See  musical  analysis.  July  22,'39,  p.  54;  exploitation:  Oct.  7, '39, 
Dec.  2,'39,  p.  76.) 

Running  Time 
Date       Minutes  Reviewed 

22,'40t...ll7.Mar.  9,'40 

l2,'40t...l06.Dec.  30, '39 
3,'40,  p.  78;  Mar.  2,'40, 

5,'40t  80. Apr.    13, '40 

29,'40f  78.  Dec.  30,'39 

29,'39t....7I.Dec.  23,'39 

29,'39t  96. Sept.  1 6, '39 
p.  72;  Jan.  20,'40,  p.  67; 

l2,'40t...l30.Mar.  30,'40 

3,'40t...  .57.May  4,'40 

22,'39t  85.  Jan.     13, '40 

I8,'39t. ..  101  .July  15, '39 
p.  66;  Oct.  I4,'39,  p.  62; 

Coming  Attractions 

Captain  Caution*   Victor  Mature-Louise  Piatt  
Foreign  Correspondent   Joel   McCrea  -   Laraine  Day  - 

Herbert  Marshall-R.  Benchley  
Long  Voyage  Home   I.  Wayne-T.  Mitchell-1.  Hunter- 

W.  Lawson  -  B.  Fitzgerald  - 
Shields   

Our  Town  Frank   Craven  -  Martha   Scott - 
Wm.    Holden-B.  Bondi-Thos. 
Mitchell-Fay   Bainter  •  Stuart 

— ^  Erwin   May  24,  '40t  
(Exploitation:  Mar.  30,'40,  p.  87.) 

South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  • 
Frances  Farmer   

Thief  of  Bagdad  Sabu-J.  Duprez-C.  Veidt  
Turnabout   Carole  Landis  -  John  Hubbard- 

Adolphe  Menjou-Wm.  Gargan- 
Mary  Astor   May    17,'40t  May  4,'40 

Westerner,  The  Gary    Cooper-Doris  Davenport- 
Fred  Stone-Lillian  Bond  

(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

UNIVERSAL  Running  Time 
Tjfle  Star  Rel.  Date       Minutes  Reviewed 

All  auiet  on  the  Western  Front 

(re-issue)    (G)    4073  Lew  Ayres-Slim  Summerville  Sept.  29,'39t...  .93.Apr.  26,'30 
(Exploitation:  Oct.  28,'39,  p.  70;  Nov.  25. '39.  p.  58;  Dec.  2, '39.  p.  73.) 

Big  Guy,  The  (G)  4016  Victor  McLaglen-Jackie  Cooper. ..  Nov.   24,'39t  78.  Dec.     2, '39 
Black  Friday  (G)  4018  Boris  Karloff-Bela  Lugosi  Apr.    I2,'40t  70. Mar.  9,'40 

(Exploitation:  Mar.  9,'40,  p.  77.) 
Call  a  Messenger  (G)  4020. ..Billy   Halop-Huntz  Hall-Mary 

Carlisle-Larry  Crabbe   Nov.     8,'39t  65. Sept.  23, '39 
Charlie   McCarthy.  Detective 

(G)  4011   E.  6ergen-"Charlie  McCarthy"- 
"Mortimer  Snerd"   -  Robert 
Cummings-Constance   Moore  Dec.   22,'39t  77.  Dec.   23, '39 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston  Nov.   24,'39t  55. Jan.  27,'40 
Danger  on  Wheels  4055  R.  Arlen-A.  Devine-P.  Moran  Feb.  2,'40t....6l  
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  Sept.    8,'39t  58  
(See  "In  the  Cutting  Room,"  July  I5,'39.) 

Destry  Rides  Again  (A)  4002. .  Marlene   Dietrich-Jas.  Stewart- 
Chas.  Winninger-Mischa  Auer.  .Dec.   29,'39t  94. Dee.  2,'39 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Double  Alibi  (G)  4034  Wayne  Morris-Margaret  Lindsay. .  Mar.     I,'40t  60. Mar.  23, '40 
Enemy  Agent  (G)  4033  Richard  Cromwell- Helen  Vinson,. Apr.    19, '40  61. Apr.  I3,'40 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrish- 

Robert  Stack- Eugene  Pallette- 
Leatrice  Joy   Nov.  I0.'39. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30,'39,  p.  66:  Mar.  23,'40,  p.  64.) 
Framed  4032  Constance  Moore-F.  Albertson  Feb.  23,'40t 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041  Douglas  Fairbanks.  Jr.  •  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders- George 
Bancroft  -  Vincent  Price  Jan.  26,'40t 

Half  a  Sinner  4040  Heather  Angel-John  King  Apr.  5,'40t 
Hawaiian  Nights  (G)  4024  J.   Down-C.  Moore-M.  Carlisle. .Sept.  8,'39t 
Hero  for  a  Day  4035  Charles  Grapewin-Anita  Louise- 

Dick  Foran   Oct.     6,'39t  66  
Honeymoon  Deferred  (G)  4038.. Edmund  Lowe-Margaret  Lindsay. . Feb.    I6,'40t  59. Feb.  24,'40 House  of  Seven  Gables  (G) 
4013   Vincent  Price-Margaret  Lindsay- 

N.  Grey-G.  Sanders-D.  Foran.  .Apr.  I2,'40t . . .  .89. Mar.  9,'40 
(Exploitation:  Mar.  9,'40,  p.  77.) 

If  I  Had  My  Way  (G)  Bing  Crosby-Gloria  Jean  May  3,'40t . . .  .93 .  May  4.'40 

.84.  Nov.  4,'39 

.60  

.87. Jan.    20, '40 .59  

.65. Aug.  19,'39 

.77.  Oct.  I4,'39 

.79. June   26, '37 

.92  .  Nov.  25,'39 .621/2  

.70.  Sept.  16,'39 

.88. Aug.  26,'39 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Invisible   Man   Returns  (G) 
4009   Vincent  Price-Sir  Cedric  Hard- 

wicke-Nan  Grey   Jan.  I2,'40t. .  .  .81 .  Jan.  13.'40 
(Exploitation:  Jan.  20, '40,  p.  66;  Jan.  27,'40,  p.  70;  Mar.  16, '40,  p.  58.) 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- 
Walter  Pidgeon   Mar.  22,'40t. .  *100.  Mar.  23,'4« 

Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy ..  Dec.  I,'39t. . .  .63.  Dec.   30, '39 Legion   of   Lost   Flyers  (G) 
4053   R.  Arlen-A.  Devine-A.  Nagel . .  . .  Nov.  3,'39t . .  .  .63 .  Nov.  4,'39 

Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 
Richard    Carlson    -  Florence 
Rice  -  Joy  Hodges   Oct.    27,'39t  65.  Nov.  4,'39 

Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  Mar.  I5,'40t. .  .  .61 .  Apr.  6,'40 

Man  from   Montreal  4054  R.  Arlen-A.  Devine-A.  Gwynne..Dec.  8,'39t....60  
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  Sept.  8,'39t. .  .  .91 .  May  20,'39 

(Exploitation:  July  22.'39,  p.  82;  Aug.  26, '39.  p.  86.) 
Missing  Evidence  (G)  4028. .. Preston  Foster-Irene  Hervey  Dec.  I5,'39t. . .  .64.  Nov.  25,'39 
Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devine-C.  Moore  Sept.    I,'39t  66. Aug.  I2,'39 

My  Litle  Chickadee  (A)  4004. .Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel  ..  Feb.     9,'40t  84.  Feb.  10,'40 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  Jan.  5,'40t....63  

(See  "In  the  Cutting  Room,"  Dec.  30, '39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   Oct.    20,'39t. .  .  .58  
One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  Litel...Nov.    I0,'39t  59. Nov.  Il,'39 
Riders  of  Pasco  Basin  4062  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight- Frances  Robin- 
son  Apr.     5,'40t. .  .  .56  

Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathbone  - 
Victor  McLaglen- Robert  Cum- 
mings-Leo  Carrillo   Sept.  29,'39t. 

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell  Nov.  .3,'39t. 
Tower  of  London  (G)  4012  Basil    Rathbone- Boris  Karloff- 

N.  Grey-B.  O'Neil-l.  Hunter.. Nov.  I7,'39t. 
(Exploitation:  Feb.  3,'4a.  p.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devine-B.  Roberts.  . .Oct.  I3.'39t. 
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  Sept.  I5.'39t. 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weidler-A.  Gillis  Sept.  l.'39t. 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39,  p.  66;  Nov.  II, '39.  p.  67;  Nov.  25, '39,  p.  58; 
Dec.  23.'39,  p.  60.) 

West  of  Carson  City  4061  Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran. ...  Jan.    I9,'40t. .  .  .55  

When   Tomorrow   Comes  (G) 
3003   Irene  Dunne-Charles  Boyer  Aug.   1 1, '39  92.  Aug.  I9,'39 

Witness   Vanishes,   The  (G) 
4027   Edmund  Lowe-Wendy  Barrie  Sept.  22,'39t . .  .  .66. Oct.  28,'39 

Zanzibar  (G)  4025   Lola  Lane-James  Craig  Mar.  8,'40t. .  .  .69.  Mar.  30,'40 

Coming  Attractions 
Alias  the  Deacon  (G)  B.  Burns-M.  Aucr-D.  O'Keefe.  . .  May    17,'40t  72.  May     4, '40 
Bad  Man  from  Red  Butte*  4063. Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May  3l,'40t  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe Penner  -  Chas.  Butterworth  
Hot  Steel  4056   Richard  Arlen-Andy  Devlne  May  24,'40t  
I   Can't  Give  You  Anything 
But  Love,  Baby  Johnny  Downs-Peggy  Moran  June  2l.'40t  

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
La  Conga  Nights  Hugh  Herbert-Dennis  O'Keefe- 

Constance  Moore   May  31,'40t  
No  Exit   W.  Ford-K.  Adams-D.  Woods. ..  .June  7,'40t  
One  of  the  Boston  Bullertons. ..  Nancy  Kelly  -  Roland  Young  ■ 

Hugh  Herbert-Robt.  Cummlngs.  .July  5,'40t  
Sandy  Is  a  Lady  Baby  Sandy-Mischa  Auer-Billy 

Lenhart- Kenneth  Brown   June  I4,'40t  
(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 

South  to  Karanga  C.  Bickford-D.  Foran-L.  Desti...Aug.  2,'40t  
Ski  Patrol   Lull  Deste-Philip  Dorn  May  I0,'40t  
You're  Not  So  Tough  "Dead  End  Kids"-Nan  Grey  July  26,'40t  

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane  • 
Wayne  Morris-Ronald  Reagan- 
Jane  Wyman   Apr.   27,'40t  69  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Castle  on  the  Hudson  (G)  459.  John  Garfleld  -  Pat  O'Brien  - 

Ann  Sheridan  -  Burgess  Mere- 
dith  Feb.    l7,'40t....77.Mar.  2,'40 

(Exploitation:  Feb.  24,'40,  p.  53.) 
Dr.   Ehrlich's   Magic   Bullet        (G)  457   

Edw.  G.  Robinson- Ruth  Gordon- 
Donald  Crisp-Otto  Kruger  Mar.    2,'40t . . .  103 .  Feb.  !0,'40 

(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  2.'40.  p.  65;  Mar.  9,'40,  p.  79.) 
Dust  Be  My  Destiny  (G)  461.. John  Garlleld-Priscilla  Lane  Sept.  I6,'39t  88. Aug.  I9,'39 

(Exploitation:  Nov.  II, '39,  p.  66.) 
Espionage  Agent  (G)  462  Joel  McCrea  -  Brenda  Marshall- 

Jeffrey  Lynn-Frank  McHugh. .  .Sept.  30,'39t  83. Sept.  30,'39 
Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 

G.  Brent-A.  Hale-D.  Morgan .  .90. Jan.    13. '40.  .Jan.  27,'40t.. 
(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3,' 10,  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. I3,'40,  p.  66.) 
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Title 
Four  Wives  (A)  453. 

(Exploitation:  Jan.  20,'40, 
No  Place  to  Go  469  
Old  Maid  (A)  452  

(Exploitation:  Oct.  I,'3S,  p 
On  Your  Toes  (G)  463  

Private  Detective  (G)  471  
Return  of  Dr.  X,  The  (G)  464. 

(Exploitation:  Dec.  16, '39, 
Smashing  the  Money  Ring  (G) 
470   

Three  Cheers  for  the  Irish  (G) 
465   

(Exploitation:  Apr.  20,'40, 
'Til  We  Meet  Again  (G)  456.. 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  • 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   

p.  66.) 
F.  Stone-G.  Dickson-D.  Morgan.. 
Bette  Davis  -  Miriam  Hopl(ins  - 

Geo.  Brent-Jane  Bryan  
.  62;  Nov.  1 1, '39,  p.  68:  Dec.  16,' 
Zorina-Eddie   Albert-A.  Hale- 

J.  Gleason-G.  Dickson  
Jane  Wyman-Dick  Foran  
Wayne  Morris  -  H.   Bogart  - 

Lya  Lys- Rosemary  Lane  Dec.    2,'39t. .  .  .62.  Dec.  2,'39 
p.  67.) 

Rel. 

.Dec.  25,'39t  99. Nov.  25,'39 

.Sept.  23,'39t....57  

.Sept.    I,'39t  95. Aug.  5,'39 i,'39,  p.  68.) 

.Oct.     I4.'39t  94. Oct.  28,'39 

.Dec.     9,'39t..  ..55.Dec.  9,'39 

(Exploitation:  Apr.  27.'40, 
We  Are  Not  Alone  (G)  458  

R.  Reagan-Margot  Stevenson  
Prisoilla  Lane-Dennis  Morgan- 
Thomas  Mitchell-Alan  Hale... 

p.  58.) 
Merle  Oberon  -  Georgs  Brent  • 

Pat  O'Brien-Geraldine  Fitz- 
gerald   
P.  77.) 

Paul  Muni  -  Jane  Bryan  -  Flora 
Robson  -  Una  O'Connor   

Coming  Attractions 

.Dec.  2l,'39t  57. Nov.  25,'39 

.Mar.  l6,'40t...lOO.Mar.  I6,'40 

.Apr.  20,'4Qt  99. Apr.  I3,'40 

Nov.  25,'39t..  .112.  Nov.  1 1, '39 

All  This  and  Heaven  Too  Bette  Davis  -  Charles  Boyer  - 
Jeffrey  Lynn-Virginia-Weidler . . June  29,'40t  

Flight  Angels   Virginia  Bruce-Dennis  Morgan- 
R.  Bellamy  -  J.  Wyman  -  W. 
Morris   May     18, '40  

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Fugitive  From  Justice  Roger  Pryor-Lucille  Fairbanks.  ..June   l5,'4Dt. .  . .53. 
Murder  in  the  Air  R.  Reagan-J.  Litel-l„  Lys  June     l,'4Dt. . .  .55. 
Torrid  Zone   James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devine   May  2S,'40t  
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

Warner  Brothers Running  Time 
Title  Star  Rel.  Data      Minutes  Reviewed 

British  Intelligence  (G)  416...  Boris  Karloff-Margaret  Lindsay  .  .Jan.   29,'40t  62. Feb.  I7,'40 
Brother  Rat  and  a  Baby  (G) 
406   W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.  .  .Jan.    I3,'40t - .  .  .87.  Jan.    13, '40 
(Exploitation:  Apr.  6, '40,  p.  57.) 

Calling  Philo  Vance  (G)  420..  J.  Stephenson-Margot  Stevenson  ..  Feb.    3,'40t. . .  .62.  Feb.  I7,'40 
Child  Is  Born,  A  (A)  415  Geraldine  Flt2gerald  -  Jeffrey 

Lynn-Gladys  George  Jan.     6,'40t. . .  .79.  Jan.  6,'40 
(Exploitation:  Dec.  9,'39,  p.  96;  Jan.  27,'40,  p.  72;  Feb.  3,'40,  p.  75;  Feb.  I0,'40,  p.  71; 
Feb.  24, '40.  p.  53;  Mar.  9,'40,  p.  78;  Mar.  I6,'40,  p.  61;  Mar.  30,'40,  pp.  88,  89;  Apr. 
6, '40,  p.  57.) 

Dead  End  Kids  on  Dress 
Parade  (G)  413  Dead  End  Kids-John  Litel  Nov.   I8,'39t  62. Nov.  4,'39 

Granny,  Get  Your  Gun  421  May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb.   I0.'40t  56  

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden - 
Humphrey  Bogart-Jane  Bryan.. Dec.  30,'39t  82. Jan.  6,'40 

It  All  Came  True  (A)  407..  ..Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts.  ..Apr.    6,'40t. .  .  .97. Apr.  6,'40 

(Exploitation:  Apr.  13, '40,  p.  65.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett.  ..Nov.    4,'39t  57. Sept.  23,'39 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr.    I3,'40t  58. Apr.  27,'40 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  AtwIII.  . .  Dec.    I6,'39t  72. Apr.  22, '39 
(Reviewed  under  the  title,  "Jaurez  and  Maxmilian.") 

Nancy  Drew  and  the  Hidden 
Staircase  419  B.  Granville-F.  Thomas-J.  Litel. .Sept.    I,'39t  60  

Pride  of  the  Blue  Grass  (G)  418  Edith  Fellows-James  McCallion  . .Oct.     7,'39  65. Nov.   II, '39 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis  -   Errol   Flynn  - 
0.  de  Havilland-Vincent  Price.  .Nov.  25,'39t. . .  l06.Sept.  30,'39 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  23,'39,  p.  58;  Jan.   I3,'40,  p.  53;  Mar.  30,'40, 
pp.  86.  90.) 

Roaring  Twenties,  The  (G)  403.  Jas.  Cagney-Humphrey  Bogart- 
Priscilla  Lane-Jeffrey  Lynn. ...Oct.    2B,'39t. . .  I06.0ct.   21, '39 

(Exploitation:  Nov.  25,'39,  p.  59:  Feb.  17, '40,  p.  54.) 
Tear  Gas  Squad  D.  Morgan-J.  Payne-G.  Dickson. .May  4,'40t....55  
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins  - 

R.  Scott-A.Hale-H.  Bogart  Mar.  23,'40t . . .  121 .  Mar.  23, '40 
(Exploitation:  Mar.  30, '40,  pp.  86,  87;  Apr.  13, '40,  p.  64.) 

Coming  Attractions 
Brother  Orchid   Ann  Sothern-Humphrey  Bogart- 

Ralph  Bellamy   June  8,'40t  
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

Episode   0.  de  Havilland  -  J.  Lynn  - 
C.  Winninger  -  J.  Wyman  - 
E.  Albert   

Gambling  on  the  High  Seas  W.  Morrls-J.  Wyman-J.  Litel. ..June  22,'40t  
Life  of  Knute  Rockne,  The  Pat  O'Brien- Gale  Page  
No  Time  for  Comedy'  lames  Stewart- Rosalind  Russell    
Saturday's  Children  (A)  J.  Garfleld-A.  Shirley-C.  Rains.  .May    I  l,'40t. .  .  101  .Apr.  I3,'40 
Sea  Hawk   E.  Flynn-B.  Marshall-A.  Hale- 

C.      Rains  •  F.      Robson  - 
U.  O'Connor   

Sentence,  The    G.  Brent- V.  Bruce-B.  Marshall  

Title  Star 
Student  Nurse   Marie  Wilson-Marg't  Lindsay- Rosella  Towne   
They  Drive  by  Night   Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupine. 

Date       Minutes  Reviewed 
Running  Time 

STATE  RIGHTS 
star  Producer Rel. Title 

American   Gang  Busters... 
(G)   Times 

George  Washington  Carver 
(G)   S.  W.  Carver  McDowell   Apr. 

Hell's  Harbor   Lupe  Velez   Leichter   Dec. 
Horrors  of  War  (G)  Documentary   Merit   Feb. 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts  Mar. 
Men  With  Steel  Faces*  (G).Gene  Autry   Levine   Apr. 
Pocomania  (G)   Nina  Mae  McKinney  Lenwal   Dec. 
Secrets  of  a  Model*  (A).. Sharon  Lee   Continental   May 

Running  Time 
Date      Minutes  Reviewed 

Apr.  20,'40  65. Mar.  30,'40 

16,  40  69. Apr.  20,'40 I0,'39t.  ..80  
7,'40....5I.Feb.  I7,'40 
28,'40  57. Apr.  I3,'40 
'40  70.  May  4, '40 

9.'39  65.  Dec.  9,'39 
4,'40..  ..60.Apr.  27,'40 

Coming  Attractions 
Broken  Strings  (G)  Clarence  Muse  International   *60.Mar.  23,'40 
Double  Deal  (G)  Monte  Hawley   International   ,  'SS.Dec.  I6,'39 Fight  for  Life  (A)   Myron  McCormick  ..  U.  S.  Film 

Service   69.  Mar.  I6,'40 
I  Take  This  Oath  Gordon  Jones   Sig  Neufeld   
Mr.    Washington    Goes  to 

Town  (G)   F.  E.  Miller  Buell   *55.Apr.  20,'4O 
Mystery  in  Swing  (G)  Monte  Hawley   International   *75.Mar.  7,'40 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 
All  at  Sea  (G)  Sandy  Powell   British  Lion   74.  Dec.  9,'39 Baker's   Wife,   The  (La 
Femme  du  Boulanger.... 

(A)   Raimu   "Baker's  Wife 
Inc."   Feb.  26,'40  98.  Mar.  2,'40 

Band  Wagon  (G)  Arthur  Askey   Central   85.  Feb.  24,'40 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May  I5,'40  
Briggs  Family,  The  (G)...  Edward  Chapman  ...Warner  Bros  69. Apr.  I3,'40 Citadel  of  Silence,  The.. 

(A)   Annabella   Film  Alliance. ...  Dec.  23,'39  90.  Dec.  30,'39 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  .Mar.  30, '40  82. Apr.  6,'40 
Come  On,  George  (G)  George  Formby  ABFD   88. Dec.  2,'39 
Contraband   (G)  Conrad  Veidt   Anglo-American  91. Apr.  I3,'40 
Durse  of  the  Swastika,  The*. Documentary   Pathe   46.  Apr.  27, '49 Devil  Is  an  Empress,  The 

(G)   Conrad  Veidt   Columbia   Dec.     I, '39  70. Dec.  9,'39 
Dr.  O'Dowd  (A)  Shaun  Glenville   Warner  Bros  76. Mar.  2,'40 
Englishman's   Home,  An.. 
(A)   Edmund  Gwenn  United  Artists  72. Nov.  Il,'39 

Entente  Cordial  (G)  Victor  Francen  Concord   Dec.   25,'39. . .  1 10.  Jan.  6,'40 Face  Behind  the  Sear, 

The   Griffith  Jones   Film  Alliance. ...  Feb.  29,'40. .  .  .72. Mar.  9,'40 
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros  77. Apr.  6,'40 
Hidden  Menace,  The  (G)..Otto  Kruger  Film  Alliance. ..  .Jan.    I5,'40  59. Apr.  I3,'40 
Hoots,  Men!  (A)  Max  Miller   Warner  Bros  77. Dec.  23,39 
Just  Like  a  Woman  Gertrude  Michael. ...  Film  Alliance. ...  Dec.   I5,'40  74  
Katia  (G)  Danielle  Darrieux. . .  Mayer-Burstyn. .  .  Dec.  25,'39. . .  .90.Dec.  2,'39 
Last  Desire  (A)  Raimu   Transatlantic   Dec.   I6,'39. . .  100. Jan.  6,'40 
Let  George  Do  It  (G)  George  Formby  ABFD  82. Mar.  30,'40 Life  of  GiuseppI  Verdi,.. 

The  (G)  Fosco    GiachettI  Esperia   Apr.    3,'40. . .  1 1 1 .  Apr.  6,'40 
Lights  Out  in  Europe  (A) .  Documentary   Mayer  Bursfyn. .  .  Apr.   I3,'40  66. Apr..  6,'40 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance. ...  Mar. 
Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh   World   Jan. 

Louise  (A)   Grace  Moore   Mayer-Burstyn. ..  Feb. 
Marseillaise  (G)  Pierre  Renoir   World   Nov. 
Mayor's  Dilemma,  The (A)CharpIn   Film  Alliance  ...Apr. 
(Reviewed  under  the  title,  'Les  Otages.") 

Midas  Touch,  The  (A)...  Barry  K.  Barnes. .. .Warner   68. Dec.  30,'39 
Middle  Watch,  The  Jack  Buchanan   Pathe   75. Dec. 
Mill  on  the  Floss,  The  (G).  Geraldine  Fitzgerald.  Standard   Nov.   I4,'39. . .  .90.Feb. 

(Exploitation:  Dec.  23, '39,  p.  58.) 
Mirele  Efros  (G)  Berta  Gersten   Credo  Oct. 
Monkey  Into  Man  (A)  World   May. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June 
North  Sea  Patrol  Geoffrey  Toone   Film  Alliance. ...  Nov. 
One  Night  in  Paris  John  Lodge   Film  Alliance. ...  Feb. 
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan.  6, '40 

Proud  Valley,  The  (A)  Paul  Robeson   ABFD   77. Jan.  27,'40 
Skeleton  on  Horseback  (G).Hugo  Haas   C.L.  Import  Corp  78. Feb.  24,'40 
Song  of  the  Windmills 

(Molinos  de  Viento)  (G).  Maria  Mercader  Atlas   Feb.  23,'40  73. Mar.  .2,'40 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83.  Dec.  23,'39 
Spies  of  the  Air  Barry  K.  Barnes. ...  Film  Alliance. ...  July    15, '40  
Spy  for  a  Day  (G)  Duggie  Wakefield. ..  Paramount   71. Jan.  27,'40 
Stars  Look  Down,  The  Michael   Redgrave. .. Grand  National  103. Jan.  27,'40 
Still  Waters  (Acqua  Cheta) 
(G)   Germana  Paollerl  Modern   Nov, 

Terror,  The   Wilfrid  Lawson   Film  Alliance 
Tevya  (G)   Maurice  Schwartz 

3,'40..  .III.Apr. 
13,'40  66. Apr.. 
5, '40.. ..67  

I0,'40  63. Jan. .2,'40..  ..80. Feb. 
3,'39  80.  Nov. 
22,'40....90.Apr. 20,'40 

I0,'40 
18, '39 

22.'M 

I9,'39  90.  Nov. I,'40  65.  Mar. 

15, '40  
I5,'39....69  I5,'40  

30,'39 

13,'37 4, '39 
30,'40 

18, '39  
I5,'40  
5,  '40         93. Jan. 
6,  '39..  ..87.  Dec. 

I3,'40 
30,'39 

. .  .Apr. 

.Maymon   Feb. That  They  May  Live  (A)..  Victor  Francen   Mayer-Burstyn..  .Nov. 
Traitor  Spy   Bruce  Cabot  Assoc.  British  73.  Nov.  4,'39 
Ultimatum  (G)   Eric  Von  Strohelm. .  Hoffberg   Feb.   .3, '40        73. Feb.  24,'40 Vengeance  of  the  Deep 

(G)   -  Lloyd  Hughes   Astor   Feb.  22.'40  70. Mar..  2,'40 
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FILMS 

[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.} 

COLUMBIA 
BROADWAY  COMEDIES 

Title  Rel.  Date  MIn. 
All  American  Blondes 

(II-II-39)    1423   Oct.  20,'39tl7  
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicken  (12-30-39)  1426.  Dec.  I5,'39t  19. . . . 

A  Plumbina  We  Will  Go 
1406   Apr.    I9,'40t.2  ris. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22,'39tl7. . . . 
Charley  Chase 

Calling  All  Curt  (9-9-39) 
1401   Aug.  25,'39t  171/2.. 
(3  Stooges) 

Glove  Sllngers  (I-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Hecltler,  The  (2-10-40) 
1430   Feb.  I6,'40tl7.... 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2,'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.     5,'40t  2  rls. 
Andy  Clyde 

Mooching  Through  Georgia 
(9-9-39)   9438   Aug.  Il,'39  19  
(All  Star) 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,M0tl7i/2  . . 
Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)  1404   Jan.   !9,'40tl8. . . . 
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct     6,'39  lO'/j.. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431   Mar.  22,'40tl6. . . . 
Buster  Keaton 

Rockin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8.'40tl8  
(3  Stooges) 

Skinny  the  Moocher  1421. ..Sept.   8,'39t  16'/: . . 
Charley  Chase 

South  of  the  Boudoir  1434. May  I7,540t.2rls 
Charley  Chast 

Static  in  the  Attic  1422. ..Sept   22,'39tl9. .. . 
Walter  Catlett 

Teacher's  Pest  1424   Nov.    3,'39tl6i/2 . . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.    I,'39t  l8'/2  ■ . 
(3  Stooges) 

You're  Next  1433  May  3,'40t.2rls. 
Walter  Catlett 

CINESCOPES 
Serth  of  a  Queen  (4-27-40)  Mar.   I5,'40tl  I . . . . 
Fashion  Takes  a  Holiday 

(3-16-40)   1973  Mar.  8,'40tll  
Threads  of  a  Nation,  The 

(2-10-40)  1972   Feb.  9,'40tll  
World  of  I960  (Futurama 

(1-6-40)  1971   Dec.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revoe  1508  Mar.  I5,'40t  7  
Boy.  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2,'40t  71/2 • . 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8  

Dreams  On  Ice  (10-7-39) 
1503   Oct.    20,'39t  61/2.. 

Egg  Hunt,  The  1510  May   31  ,'40t  71/2  . . 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  I9,'40t  71/2.. 
Happy  Tots'  Expedition 
1507   Feb.  9.'40t.6'/2.. 

Jitterburg  Knighte  (9-9-39) 
1501   *ug.  Il,'39t.7.... 

Mother  Goose  In  Swing- 
time  1505   Dee.  I8,'39t.7  

Mountain  Ears  (11-11-39) 
1504   Nov.  S,'39t.7.... 

COLUMBIA  TOURS 
Beautiful  Switzerland 
(1-6-40)  1553   Nov.    I7,'39tl0. . .. 

Title  Rel.  Date  MIn. 
Historic  Cities  of  India 
1552   Oct.  27,'39tl0.. 

Holland  and  the  Zuyder  Zee 
(11-25-39)   1551   Sept.  I5,'39tl0... 

Life  in  Paris  1554  Dec.  22,'39tll.., 
Morocco  9556   Aug.  1 1,'39. lO'/j, 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll... (color) 

Pleasure  Bound  In  Canada 
1557   May     3,'40t.  I  rl, 

Sojourn  In  India  9555  July  7,'39..9'/2. Unveiling  Algeria 
(4-27-40)  1556   Mar.  l,'4DtlO.., 

COMMUNITY  SING 
(Series  4) 

No.  I  (9-9-39)  1651   Aug.  4,'39t.9... 
.(Crosby  Hit  Songs) 

No.  2  1652   Sept.  8,'39t.9'/8. 
(Old  Time  Songs) 

No.  3  1653   Oct.  I3,'39tl0... (College  Songs) 
No.  4  1654   Nov.  I7,'39tll... 

(Stephen  Foster  Songs) 
No.  5  (3-10-40)  1655   Dee.  29,'39tl0... 

(Gypsy  Songs) 
No.  6  1656   May  I0,'40t.l  rl. 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Park  Your  Baby  (2-24-40) 
1752   Dec  22,'39t.6... 

Little  Lost  Sheep  1751  Oct  6,'39t.7... 
Practice  Makes  Perfect 

(4-27-40)  1753   ...Apr.  5,M0t.6... 
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 
(10-2-39)  1601   Sept.  I,'39tll... 

No.  2  (Charles  Goodyear) 
1602   Oct  6,'39tlO'/2. 

SPECIAL  (HAPPY  HOUR) 
No.  I  (11-11-39)  1520 

(Book  of  Books)  Oct  6,'39tl0... 
No.  2  1521    (Building  of 
Boys)   Oct.  I2,'39tll... 

MUSIC  HALL  VANITIES 
Montmartre  Madness 

(6-3-39)  9964   June  30,'39.IO'/2 
PHANTASIES  CARTOON 

Charm  Bracelet,  The 
(9-9-39)  1701   Sept  l,'39t.6'/2. 

Man  of  Tin  1704  Feb.  23,*40t.6y2. 
Millionaire  Hobo  1702  Nov.  24,'39t.7... 
Mouse  Exterminator,  The 

(3-16-40)  1703   Jan.  26.'40t.6'/2. 
SCRAPPY  CARTOONS 

Scrappy's  Rodeo  9756  June  2,'39..6... 
SCREEN  SNAPSHOTS 

(Series  18) 
No.  11  9861   June  I5,'39.I0... 
No.  12  (8-19-39)  9862  July  28,'39.I0... 

(Series  19) 
No.  I  (10-14-39)  1851  (Art 

of  Makeup)   Sept.  22,'39t.9'/2. 
No.  2  (11-18-39)  1852 

(Training  Animal  Stars). Nov.  I0,'39tl0... 
No.  3  1853  (Novelty 
Parties)   Dec.  I,'39tl0... 

No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0... 

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tl0... 

No.  6  (4-27-40)   1856  Mar.  29,'40tl0... 
No.  7  1857   May  3,'40tIO... 
No.  8  1858   June  7,'40t.lrl. 

SPORT  THRILLS 
Big  Fish  (9-9-39)  9810. ...Aug.  I8.'39.I0... 
Bows  and  Arrows  1801  Oct  6,'39t.9... 
Catch  of  the  Season  Apr.  I9,'40t.l  rl. 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0... 

Jal  Alai  (1-6-40)  1802. ...Nov.  30,'39t.8'/2. 
Jockeys  Up  (6-17-39)  9807. June  2.'39..9i/2. 
Rough  House  Fiesta  1805. .Mar.  8,'40tl0... 
Skiing  Teehnique  1803  Jan.  l9.'40t.9'/2. 
Sport  of  Kings  1807  May  24.'40t.lrl. Technique  of  Tennis 

(6-17-39)  9808   June  30,'39. .S'A. 
There  Goes  Rusty  (8-2«-39) 
9809   luly  l5,'3».ie«A. 

Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0... 

WASHINGTON  PARADE 
No.  4  9904  (Library  of 
Congress)   *U9.  4.'39.I0... 

No.  I  (11-25-39)  1901  Nov.  t0,'39tll... 
(Smithsonian  Institution) 

Title  Rel.  Date  MIn. 

1939-40 No.  2  (2-17-40)  1902   Dec.  29,'39tll.. 
(U.  S.  Treasury) 

No.  3  1903   Feb.  9,'40tll.. (Federal  Bureau  of  Investigation) 

No.  4  1904   Apr.  26.'40t.l  rl (Social  Security) 

MGM 
CARTOONS 

(Color) 
Title  Rel.  Date  MIn. 

Blue  Danube,  The 
(12-23-39)  W-891   Dee.  I6,'39..7.. 

Bookworm,  The  (9-16-39) 
W.889   Aug.  26,'39..9.. 

Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8.. 

Homo  on  the  Range 
(3-30-40)  W-85   Mar.  23,'40t.8.. 

Goldilocks  and  the  Three 
Bears  (7-23-39)  W-888..July  I5,'39.ll.. 

Mad  Maestro,  The  (2-3-40) 
W-82   Dee.  30,'39t.8.. 

One  Mother's  Family 
(11-11-39)  W-890   Bept  30,'39..9.. 

Peace  on  Earth  (I2-9-39) 
W-81   Dee.  9,'39t.9.. 

Puss  Gets  the  Boot 
(3-9-40)  W-84   Feb.  I0,'40t.9.. 

Rainy  Day,  A  W.88  Apr.  20,'40t.7.. 
CmME  DOESN'T  PAY 

No.  24— Think  First 
(10-21-39)  P-815   Sept  9,'39.2l.. 
Loraine  Day-Ann  Morrisi 

No.  25 — Drunk  Driving 
(10-28-39)  P-816   Oct  28,'39.2I.. Dick  Purcell-Jo  Ann  Sayers 

No.  26 — Pound  Foolish 
(1-27-40)  P-l   Dee.  23,'39t20.. Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)  p.2   Jan.  27,'40t2l.. Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9.. 
Tern  Neal-Ann  Morriss 

FITZPATRICK  TRAVELTALKS 

Calling  on  Colombia  T-59..Mar.  l6,'40t.S. . 
Day  on  Treasure  Island,  A 

(9-30-39)  T-51   Sept.  2,'39tll.. 
Land  of  Alaska  Nellie 

(2-3-40)  T-55   Dee.  23,'39t.9.. 
Modern  New  Orleans  T-6I.May  ll,'40t.8.. 
Natural  Wonders  of  Wash-  j 

ington  State  (10-21-39) 
T-52   Oct  7,'39t.9.. 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T.57.Jan.  20,'40t.8.. 

Old  Natchez  (2-10-40) 
T-56   Dee.  30,'39t.9.. 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4,'39t.9.. 

Seattle,  Gateway  to  North- 
west (4-6-40)  T-58  Feb.  I7,'40t.9.. 

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3,'40t.9.. 

Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25.'39t.9.. 

MGM  MINIATURES 

Ash  Can  Fleet  (10-21-39) 
M-72   Sept  9,'39tll.. 
Robert  Warwick 

Door  Will  Open.  A 

(4-13-40)  M-78   Mar.  9,'40tll.. Dalles  Frantz-Lynne  Carver 
Failure  at  50,  A 

(11-18-39)    M-73  Oct  7,'39tl0. . 
Truman  Bradley- Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. 

Miracle  at  Lourdes 
(1-20-40)   M-75   Dec.  30,'39tll.. 
G.  P.  Huntley,  Jr.- 
Jo  Ann  Seyers 
(Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Northward  Ho!  (3-9-40) 
80-X   Feb.  I0,'40t.9.. 
(Sepia) 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept  2,'39tll.. 
Mary  Treen-Sally  Payne 
(Sepia) 

Spots   Before  Your  Eyes 
S-108   ..May  4,'40t.l  rl 

Title  Rel.  Date  MIn. 
Where  Turf  Meets  Surf 

(2-24-40)  M-76   Ian.  6,'40tll.... 
Mary  Treen-Sally  Payne (Sepia) 

OUR  GANG 
Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40t  1 1 . . . . 

All  About  Hash  C-136  Mar.  30,'40tn.... 
Auto  Antics  (9-16-39) 
C-942   July  22,'39.10.... 

Big  Premiere,  The 
(3-30-40)  C-135   Mar.  9,'40tl0.... 

Captain  Spanky's  Showboat 
(10-28-39)  C-I3I   Sept.  9,'39tll.... Dad  for  a  Day  (12-2-39) 
C-132   Oct  2l,'39tll.... 

Dog  Daze  (7-29-39)  July  l,'39.11.... 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.... 

Time  Out  for  Lessons 

(1-6-40)  C-133   Dec.  2,'39tll.... 
Joy  Scouts  (7-29-39)  lune  24,'39.I0  

PASSING  PARADE 
(Sepia) 

No.  6— (617-39)  K-926  June  I7,'39.  .9  
(Yankee  Doodle  Goes  to 

Town) 

No.  7— Giant  of  Norway 

(7-22-39)  K-927   June  24,'39. 1 1 . . . . 
No.  8 — Story  that  Couldn't Be  Printed  (9-16-39) 
K-928   July  22,'39.ll.... No.  9 — One  Against  the 

World  (9-16-39)  K-929..Aug.  I9,'39. 1 1 . . . . No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26,'39. 1 1 . . .. No.  II— Forgotten  Victory 

(12-23-39)   K-I2I   Dee.  9,'39tll.... 
(Sepia) 

No.  12— XXX  Medico 

(4-27-40)   K-122   Mar-  30,'40tl0. . . . (Sepia) 
No.  13 — The  Hidden  Master 

(4-27-40)    K-123   Apr.  20,'40tl  I .  •  ■  ■ 
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  l,'39..9.... Domineering  Male,  The 
(4-6-40)  S-107   Mar.  3O.'40tl0  Football  Thrills  of  1938 
(10-14-39)  S-912   Sept.  I6,'39. 10. . . . Let's  Talk  Turkey 

(12-2-39)  S-IOI   Oct  28,'39tll.... Maintain  the  Right 

(1-27-40)  S-104   Jan.  I3,'40tl0  Romance  of  the  Potato 
(1-6-40)   S-103  Dec.  9,'39t.9  (Sepia) 

Set  'Em  Up  (10-21-39) 
S-913                             .Oct.  7,'39. 10  

Ski  Bird  (11-25-39)  S-102  Nov.  I8,'39t.8. . . . 
Stuffie  (3-9-40)  S-106  Mar.  2,'40.ll.... 
Take  a  Cue  (9-16-39) 
S-911   Aug.  I2,'39..8.... 
(Sepia) 

What's  Your  I.  Q.? 

(3-9-40)  S-105   Feb.  8,'40t.8.... 
ROBERT  BENCHLEY 

Day  of  Rest,  The 
(10-21-39)  F-I4I  Sept  6,'39t.9.... 

Home  Movies  (3-9-40) 
F-144   Feb.  17,'40t.7.... 

How  to  Eat  (7-8-39) 
F-958   June  I0,'39.I0  

See  Your  Doctor  (12-23-39) 
F-142   Dec.  I6,'39t.8  That  Inferior  Feell*| 

(1-27-40)  F-143   Dec.  9,'39t.9.... 

MONOGRAM 
Title  Rel.  Date  MIn. 

Raiders  Over  England  3830.  Nov.  I5,'39t.2  rls. 

PARAMOUNT 
BETTY  BOOP  CARTOONS 

Title  Rel.  Date  MIn. 

Rhythm  on  the  Reservation 
(7-22-39)  T8-I0   July  7,'39..7. .. 

Yip  Yip  YIppy  (7-29-39) T8-6   July  28,'39..7  
Barnyard  Brat  (7-15-39) 
C8-5   June  30.'39..7  

Busy  Little  Ants  C9-3  Feb.  23,'40t.  I  rl.. Fresh  Vegetable  Mystery, 
The  (10-14-39)  C9-I  Sept  22,'39t. I  rl.. COLOR  CLASSICS 

Ants  In  the  Plants 
(3-23-40)  C9-3   Mar.  I5,'40t .7. . . . 
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Title  Rel.  Date  MlQ. 
Kick  in  Time.  A  C9-4  May  I7,'40t.l  rl. 
Little  Lainbl(in  (2-24-40) 
C9-2   Feb.  2,'40t.7.... 

COLOR  CRUISES 
Argentina  K9-6   Apr.  5,'40t.lrl. 
Chile  (1-6-40)   K9-3  Nov.  I0,'39tl0... 
Colombia  (8-12-39)  KS-7..July  2I,'39. 10. . . . 
Cuba  K9-4   Jan.  5.'40t.l  rl. 
Ecuador  (9-16-39)  K9-I...Sept.  I,'39tl0... 
Isle  of  Columbus  K9-5  Feb.  9,'40t.lrl. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.lrl. 
Rio  de  Janeiro  K9-7  May  3l,'40t.lrl. HEADLINERS 
Artie  Stiaw's   Class  in 
Swing  (8-26-39)  A9-I...Sept.  8.'39tl0... 

Blue  Barron  &   His  Orch. 
A9-9   May  24.'40t.l  rl. 

Franltie  Masters  &  Orch. 
(1-27-40)  A9-5   Dec.  29,'39tll... 

Geo.  Olsen  &   His  Music 
(3-23-40)  A9-7   Mar.  I5,'40tl0... 

Have  You  Met  Yvett? 
A9-8   Apr.  26,'40t.  I  rl. 

Here's  Hal  (1-6-40)  A9-4.  Nov.  24,'39tl0... 
Hal  Kemp  &  Orch. 

Jimmy    Dorsey   &  Orch. 
(2-24-40)  A9-6                  Feb.  2,'40tl0... 

Moments  of  Charm  of  1940 
(10-4-39)  A9-2   Oct.  13.'39tll... 
Phil  Spitalny  &  Girl  Or. 

Sweet  Moments  (9-9-39) 
AB-12   AuB.  Il,'39.1l... 
Russ  Morgan  and  Orch. 

Ted  Fio  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6,'39tll... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,'39tll... 

Breaking  the  News 
(9-2-39)  J8-I2   Aug.  25,'39.I0... 

Busy  Little  Bears 
(11-18-39)  V9-2   Oct.  20,'39tl0... 

Farewell  Vienna  (7-15-39) 
Va-ll   June  23. '39. 10... 

Not   So    Dumb  (3-23-40) 
V9-7   Mar.  IS.MOtlO... 

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.  I6,'40tl0... 

Public  Hobby  No.  I 
(9-16-39)   V9-I   Sept.  22,'39tll... 

Sugar  Wind  (2-3-40)    V9-5.  Jan.  I9.'40tl0... 
Television  Preview  V9-8...May  3,'40t.lrl. 
Touchdown  Review 

(1-20-40)  V9-4   Dec.  22,'39tl0... 
PARAMOUNT  PICTORIAL 

(New  Series) 
No.  M— (6-24-39)    P8- II..  June  2,'39.I0... 
No.  12— (8-12-39)   P8-l2..JuIy  I4,'39.I0... 

POPEYE  THE  SAILOR 
Females   Is  Fickle 

(3-23-40)   E9-3   Mar.  8.'40t.7... 
Ghosts  Is  the  Bunk 

(7-22-39)   E8-9   June  I6,'39.  .7... 
Hello  How  Am  17 

(8-12-39)   E8-10   July  I4.'39..7... 
It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-I1  July  28,'39..7... 

My  Feelins  Is  Hurt  E9-5..Apr.  I2.'40t.l  rl. 
Never  Sock  a  Baby 

(11-25-39)   E9-1   Nov.  3.'39t.6... 
Onion  Pacific  E9-6  May  24,'40t.lrl. 
Shakespearean  Spinach 

(2-3-40)  E9-2   Jan.  I9.'40t.7... 
Stealin'  Aint  Honest  E9-4.  Mar.  22.'40t.l  rl. 

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 

No.  6— (7-29-39)  J8-6  ....Aug.  4,'39.ll... 
1939-40 

No.  I--J9-I                     ...Sept.  15,'39tl0... 
No.  2— (12-2-39)  J9-2  ....Nov.  3,'39tl0... 
No.  3— (1-20-40)  J9-3  Dec.  I5,'39tl0... 
No.  4 — (2-24-40)  J9-4  10... 
No.  5— J9-5   May  3,'40t.lrl. 

GRANTLAND    RICE  SP0RTLIGHT8 
No.  64 — Death  Valley 

Thrills  (6-24-39)  R8-12.  June  9,'39.I0... 
No.  65— Watch  Your  Step 

(8-19-39)   R8-13   July  7,'39.I0... 
No.  66 — Hydro  Maniacs 

(9-9-39)   R9-I   Sept.  I,'39tl0... 
No.  66 — A  Desert  Adventure 

(9-16-39)   R9-2   Sept.  22.'39tl0... 
No.  67 — Catchina  Whoppers 

(9-16-39)   R9-3   Oct.  13.'39tl0... 
No.  68 — A  Don  Is  Born 

(11-11-39)   R9-4   Nov.  3.'39tl0... 

Titia  Rcl.  Dat*  Mln. 
No.  69 — Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0... No.  70 — Judo  Experts 
(1-27-40)   R9-6   Dec.  8,'39tl0... 

No.  71— Bowling  Skill 
(2-3-40)  R9-7   Jan.  26.'40tl0... 

No.  72— Human  Fish 
(3-2-40)   R9-8   Feb.  23,'40tl0... No.  73 — Two  of  a  Kind 
(3-23-40)  R9-9   Mar.  22,'40tl0... 

No.  74 — The   Blue  Streak 
R9-I0   Apr.  19,'40t.  I  rl STONE  AGE  CARTOONS 

Granite  Hotel  B9-3  Apr.   26,'40t.l  rl 
Way    Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8.'40t.7.. 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May    10,'40t.l  rl 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-I...Sept.  29,'39t.l  rl. 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

No.  6— (7-29-39)  L8-6  June   I6.'39. 10... 
(New  Series) 

No.  I— (10-14-39)   L9-I    ..Oct.  I3,'39t.lrl 
No.  2— (12-16-39)   L9-2  ..Nov.  I7.'39tll.. 
No.  3— (2-3-40)  L9-3  ....Jan.  I9,'40tl0... 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  Mln. 
Ring  Madness  9370  June  30,'39.I9... 
Scrappily  Married  03,703..  Jan.  I2,'40t20... 
Truth  Aches  03.702  Nov.  3,'39tl9... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22.'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03.401   Oct.  6,'39tl8... 

Feathered  Pests  03,406  July  I4,'39tl6... 
Kennedy  the  Great  03,402..  Dec.  8,'39tl9... 
Mutiny  In  the  County 
03,404   May     3,'40tl7. . . 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... INFORMATION  PLEASE 
No.  I— (10-14-39)  04,201.. Sept.  8,'39tlO.. 
No.  2— (10-28-39)  04,202. .Oct.  6,'39tM... 
No.  3— (12-2-39)  04,203...  Nov.  3,'39tl0... 
No.  4— (1-6-40)  04,204  Dec.  I,'39tll... 
No.  5— (2-3-40)  04,205....  Dec.  29,'39tlO... 
No.  6— (2-3-40)  04,206....  Jan.  26,'40tll... 
No.  7— (4-6-40)  04,207....  Feb.  23,'40tl0... 
No.  8— (4-13-40)  04,208. ..Mar.  22,'40tl0... 
No.  9— (4-27-40)  04,209. .  .Apr.  I9,'40tll... 

MARCH  OF  TIME 
1938-  39 

No.  1 1 — War,  Peace  and 
Propaganda  (6-10-39) 
93,111   June  9,'39.19... 

No.  12— The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22. 

No.  13— Metropolis— 1939 
(8-5-39)  93,113   Aug.  4,'39. 18. 

1939-  40 
No.  1— Soldiers  with  Wings 

(9-9-39)  03,101   Sept.  I,'39tl9. 
No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept.  29,'39tl8. 

No.  3 — Uncle  Sam  —  The 
Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8. 

No.  4 — Newsfronts  of  War 
—1940  (11-25-39)  03,104.  Nov.  24,'39tl9. 

No.  5 — Crisis  In  the  Pacific 
(12-23-39)  03,105   Dec.  22,'39tl7. 

No.  6 — Republic    of  Fin- 
land,   The  (1-20-40) 

03,106   Jan.  I9,'40tl8. 
No.  7— Vatican  of  Plus  XII 

(2-17-40)  03,107   Feb.  I6,'40tl8. 
No.  8 — Canada  at  War 

(3-9-40)  03,108   Mar.  15,'40tI8. 
No.  9 — America's  Youth — 

1940  (4-13-40)  03,109...  Apr.  12,'40tl9. 
NU-ATLA8  PRODUCTIONS 

Arcade  Varieties  (5-20-39) 
94.210   May  12, '39. 1 1., Lillian  Roth 

RATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS 
Released  once  a  month 

Title  Rai.  Data  Mln. 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)  03,201   Oct.  20,'39tl6... 

Chicken  Feed  03,203  Jan.  I9,'40tl8... 
Coat  Tails  03,202  Nov.  I7,'39tl8  
Goodness,  a  Ghost  03,205..  July  5,'40tl6  
Marriage  Go-Round  93,204.  July   28,'39. 18  
Twinpuplets  03,204   Apr.  I2,'40t20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 
03.502   Dec.    I5,'39tl7. . . . 

Corralling  a  Schoolmarm 
03,504   June  I4,'40t20. . . , 

Cupid  Rides  the  Range 
(10-14-39)  03,501   Sept.  8,'39tl8... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40tl9... 

Sagebrush  Serenade  93,504.  June  6,'39.19  REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oct.  I3.'39t.9... 

Air  Army  (4-27-40)  04,609. Apr.  26,'40t.9... 
American  R^yal  (11-18-39) 
04.603   Nov.  10,'39t.9... 

Kennel  Kings  (8-26-39) 
94,612   July  I2,'39..9... 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2.'40..9... 

Navaio   Land  (2-30-40) 
04,607   Mar.  I,'40tl0... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5.'39t.8... 

Pack  Trip  (9-16-30)  94,613.  Aug.  18, '39.. 9... 
Siege  (3-2-40)  04.608  Mar.  29,'40tl0... 
Vacation   Diary  (2-10-40) 
04.606   Feb.  2,'40t.9. . . 

West  Wall  (1-6-40)  04.604.  Dec.  8,'39tl0... 
Zoo  (8-12-39)  94,612  July  2I,'39..9... 

RKO  PATHE  SPORTSCOPE 
Aquapoise  (2-3-40)  04,306.  Jan.  I9.'40t.9  
Court  Favorites  04,309  Apr.   12,'40t.9, . . , 
Devil   Drivers  (7-15-39) 
94.311   June   I6,'39.  .9. . . , 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5.'40..9... 

Gun   Play  (10-14-39) 
04.301   Sept.    I,'39.  .9... 

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29.'39t.9... 

Ice  Cutters  (1 1-4-39)  04.303.  Oct.  27,'39t.9. . . . 
Pennant  Chasers  (4-13-40) 
04.307   Feb.    I6.'40t.9. . . , 

Ririinq  the  Crest  (7-8-39) 
94.312   July  I4,'39..9.... 

Sky    Game  (12-30-39) 
04,305   Dec.  22,'39t.9. . . . Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t  .9. . . , SPECIAL 
Five  Times  Five  (9-16-39) 
93,801   July   23.'39.20. . . , WALT  DISNEY  CARTOONS 

Autograph  Hound.  94.116. .  Sept.  I,'39..8... 
Beach  Picnic  (5-27-39) 
94.114   June    9.'39.  .8... 

Bone  Trouble  04,107  June  28,'40t.l  rl. 
Billposters.  The  04, 105. ...  May  I7,'40t.8... Donald's   Dog  Laundry 

04.103   Aor.     5.'40t.8. . . , 
Donald's  Vacation  04,109. .June  2I,'40. . I  rl. , 
Donald's  Penguin  (5-27-39) 
94.117   Aug.  II. '39. .8... 

Fire  Chief  04,114  Nov.  22.'40t.lrl. 
Gone  with  the  Whirlwind 
04,113   Nov.  I,'40t.lrl. 

Mickey's  Magic  Lamp  Aug.  2,'40t.lrl. Mr.   Donald  Steps  Out 
04,106   June    7,'40t.l  rl.. Mr.    Mouse  Takes  a  Trip 
04,112   Oct.    Il,'40t.l  rl. 

Officer  Duck  04,101  Sept.  22,'39t.8... 
Put  Put  Trouble  04,108. ...  July    I9,'40t.l  rl. 
Riveters  04.102  Mar.  I5,'40t.7... 
Sea  Scout  94,115  June  30,'39.  .8  
Tugboat  Mickey  04,104  Apr.  26.'40t.  I  rl. . 
Window  Cleaners  04,1 1 1 ...  Sept.  20,'40t  .lrl. 

20TH  CENTURY-FOX 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  Mln. 
Conquering  the  Colorado 

(8-26-39)  0201   Aug.  I8.'39tl  I . . . . 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27.'39tll.... 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll  

Title  ReL  Data  Mil. 
FASHIONS  (In  Color) 

Fashion  Forecast,  No.  4 

9604   July  7,'39.I0... 
Fashion  Forecast,  No.  5 
0601   Sept.  I5,'39tl0... Fashion  Forecast,  No.  6 
(2-10-40)  0602   Dec.  22,'39tl0... 

Fashion  Forecast,  No.  7 
0603   Mar.  29,'40t.l  rl. 

FATHER  HUBBARD'S  ALASKAN ADVENTURES 
Aghileen  Pinnacles 

(10-21-39)  0103   Nov.  I0,'39tll... Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4,'39tll... 
Climbing  the  Spirit's  Home (4-6-40)  0107   May  I0,'40tl0... 
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.  I6,'40tl0... LEW  LEHR 
Labor  Savers  (3-30-40) 
0403   Apr.   12, '401. 9... 

Monkeys    Is  the  Cwaziest 
People  (9-30-39)  0401...  Sept.  29,'39tl0... Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.10... 

MAGIC  CARPET  SERIES (Lowell  Thomas) 

Evergreen   Empire,  The 
(10-21-39)   0102   Oct.  I3,'39tll... 

Flying  Stewardess  0106  Mar.  I5,'40tl0... Kangaroo  Country 

(12-9-39)  0104   Feb.  2,'40tl0... 
Tempest  Over  Tunis  9107..  June    9,'39.  II... TERRY-TOONS 

Africa  Squawks  9516  Juna  30,'39..7... All's  Well  That  Ends  Well 
(3-30-40  )  0510   Mar.  8,'40t.7... 

Barnyard  Baseball  9517  July  I4,'39..7... 
Catnip  Capers  0559  May  3l,'40t.lrl. (color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t.7  Edgar  Runs  Again 
(2-24-40)  0508   Jan.  26,'40t.7... 

First  Robin,  The  0555  Dec.  29,'39t.lrl. (color) 

Gandy   Goose   In   a  Bully 
Romance  9515   June  16, '39.  .7  

Golden  West  The  (8-26-39) 
0501   Aug.  25,'39t.7... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7. . . , 
Harvest  Time  (2-17-40) 
0556   Feb.  9,M0t.7..., (color) 

Hitch-Hiker,  The  0505  Dec.  I,'39t.7  
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0506  Dec.  I5,'39t.7  
It  Must  Be  Love  0511  Apr.    5,'40t.l  ri. 
Just  a  Little  Bull  0558  Apr.   I9,'40t.l  rl., 

(color) 

Much  Ado  About  Nothing 
(3-30-40)  0557   Mar.  22/40f.7... (color) 

Old  Fire  Horse  9518  July  28,*39t.7  
One   Mouse   In   a  Million 

(12-9-39)  0504   Nov.  3,'39t.7..., Orphan  Duck,  The 
(10-14-39)  0553   Oct.  6,'39t.7..., 

(color) Sheep  In  the  Meadow 
(10-14-39)  0502   Sept.  22.'39t.7. . . , Two  Headed  Giant 
(8-12-39)  0551   Aug.  I  l,'39t.7. . . , 

Watchdog.  The  0503  Oct.  20,'39t.7  Wicky-Wacky  Romance,  A 
(12-9-39)  0554   Nov.   17,'39t.7. . . . (color) 

Wet's  All  th'  Shootin'  Fer 
0512   May    3,'40t.l  rl.. ED  TH0RGER8EN  (Sports) 

Big  Game  Fishing  0301  Sept.  I,'39tl0  Clocking  the  Jockeys 

(10-7-39)  0302   Nov.  24,'39tl  I . . . . 
Following  the  Hounds 

(9-10-40)  0304   Mar.  I.'40tl0..., 
(color) 

Over  the  Seven  Seas 
(4-6-40)  0305   Apr.  26.'40tl0. . . . 

Snorts  Immortals  9305  June  23,'39.  II  
Tonnotch  Tennis  (2-24-40) 
0303   Jan.    l9.M0tl0. . . . 

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  Mln. 
Arabian  Bazaar  (12-31-38)  Sept.    I, '39. 10  
Eternal  Fire,  The 
(1-28-39)   Sept.  2I,'39. 10. . . . 
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Title  Rel.  Date  Min. 
Lebanon  Coast   De«.  I. '39. 10  
Petra  (l-M-SS)   Aui.  I,'39.I0.... 
River  Tliamec  (4-15-39). ..N«V.  I,'39.I0.... 
Ruins  of  Palmyra  Oft,  l,'39.IO  

UNIVERSAL 

Title  Rel.  Date  MIn. 
GOING  PLACES  WITH 
GIMHAM  MeNAMEE 

No.  65— (7-29-39)  336S  ...July  I7,'39.  .9. . . . 
No.  66— (9-30-39)  4351 ...  .Sept.  25,'39t.9. . . . 
No.  67— (10-14-39)  4352..  .OcL  I6,'39t.9. . . . 
No.  66— (10-14-39)  4353... Nov.  I3,'39t.9. . . . 
No.  69— (12-23-39)  4354. ..Dee.  Il,'39t.8  
No.  70— (12-30-39)  4355... Dee.  25,'39t.8. . . . 
N».  71— 4356   Jan.  I5,'40t.9. . . . 
No.  72— (3-30-40)  4357.... Feb.  5,'40t.9.... 
No.  73— (4-6-40)  4358  Feb.  26,'40t.9. . . . 
No.  74— (4-27-40)  4359. ...  Mar.  I8,'40t.9  
No.  75— (4-27-40)  4360.. ..Apr.  29,'40tl0. . . . 
No.  76—4361   May  I3,'40t.l  rl.. 
NO.  77— 4362   May  27,'40t.lrl.. 

LANTZ  CARTUNES 
Silly  Superstition  (9-23-39) 
3262   Aug.  28,'39..7  

Slap  Happy  Valley  3261. ..Aug.  2I,'39. .7. . . . 
Snuffy's  Skunk  Party 

(9-23-39)  3260   Aug.  7,'39..7.... 
LANTZ  COLORED  CARTUNES 

Adventures  of  Tom  Thumb 
Jr.  42«7   Mar.  4,'40t.l  rl.. 

A-Haunting  We  Will  Go 
(7-15-39)  4261   SepL  4,'39t.7.... 

Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40t.8. . . . 

Kittens  Mittens  (2-24-40) 
4266   ,  Feb.  I2,'40t.9. . . . 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   OeL  9,'.39t.8!/2. . 

100  Pigmies  and  Andy 
Panda  4268   Apr.  22,'40t.l  rl.. 

Scrambled  Eggs  4263  Nov.  20,'39t.83^. . 
Sleeping  Princess,  The 

(12-2-39)  4264   Dee.  4,'39t.9.... 
Tom  Thumb,  Jr.  (3-30-40)  7>/2.. 

MENTONE  MUSICAL  COMEDIES 
With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.I7.... 
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   SepL  6,'39t20.... 
STRANGER  THAN   FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Ang.  7,'39..9i/2, . 

No.  66— Novelty  (10-21-39) 
4371   SepL  1 8,'39t .  S'/j . . 

No.  67— Novelty  (10-14-39) 
4372   Ort.  9,'39t.9  ... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9.... 

No.  69— Novelty  (1-6-40) 
4374   Dee.  4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dee.  I8,'39t.?  .. 

No.  71— Novelty  4376   Jan.  8,'40t.lrl.. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29,'40t.9.... 

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9. . . , 

No.  74— Novelty  (4-27-40) 
4379   Mar.  1 1,'40.  .9. . . , 

No.  75— Novelty  (4-20-40) 
4380   Apr.  l5,'40t.9'/8 . , 

No.  76— Novelty  4381   May  6,'40t  lil. 
No.  77— Novelty  4382   May  20,'40t.i  rl. 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7... 
Pinky  Tomlin-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  I7,'40tl7..., Leon  Belasco 

Bullets  and  Ballads  4226. . .  Feb.  l4,'40tl7</2. 
Armlda 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.  I3.'40tl7. . . , 
Wm.  G.  Sabbot 

Rhumba  Land  (1-6-40) 
4223   Nov.  I5,'39.I8.... Win!  Shaw 

Rhythm  Jamboree  4225  Jan.  I7,'40tl(.... 
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   Dec.  I3,'39tl8. . . . 
Lillian  Roth 

Title  Rel.  Date  MIn. 
Swing  Hotel  (10-14-39) 
4222   Oct.  I8,'39tl8  WinI  Shaw 

Swingin'  In  the  Barn  4229.  May  I5,'40t.2rb. 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Quiet  Please  (5-27-39) 
4006   July  l,'39.20.... Fritz  Fold  (Color) 

A  Swing  Opera  4030  July  22,'39.  .2  ris. Tess  Gardella 
Seeing  Red  (8-26-39)  4018. Aug.  26.'39.20. . . . Red  Skelton 
Slapsle  Maxie  (9-16-39) 
5303   Sept.  I0,'39tl7.... Maxie  Rosenblooro 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9.'39.20.... Dennis  Morgan 

lee  Frolic  (10-14-39)  5102.  Oct.  28,'39t20. . . . Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dee.  9,'39t20.... 
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5. . . . 
John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20.... Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20.... 
Betty  Hutton 

Alex  In  Wonderland  5106.. Mar.  9,'40t.2rls. Eddie  Foy,  Jr. 

Singing  Dude  5005  Apr.  6,'40fl8  Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20.'40t20  Lee  Dixon 

Public   Jitterbug    No.  I 
5108   May  4,'40t.2rls. 
Hal  LeRoy-Betty  Hutton 

COLOR  PARADE 
Modern  Methods  (8-12-39) 
4611   July  I5.'39.I0.... 

Mechanix  Illustrated,  No.  6 
4613   Aug.  5.'39..l  ri.. 

Mechanix  Illustrated,  No.  I 
(9-2-39)  S40I   Sept.  30,'39tl0. . . . 

American  Saddle  Horses 
(12-2-39)  5402   Nov.  I l,'39t. I  rl.. 

Mechanix  Illustrated,  Ne.  2 
5403   Deo.  2,'39t.l  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tlD.... 

Mechanix  llluftrattd,  N*.  • 
(2-24-40)  5405   Feb.  I7.'40tl0. . . . 

Men  Wanted  5406  Mar.  23,'40t.l  rl.. 
Gun  Dog's  Life  5047  May  t  l,'40t.  I  rl. . 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Lives  in  Peril  4311  Jaly  l,'39..l  rL. 
Three  Minute  Fuse  (9-2-39) 
4312   July  29,'39.ll.... 

Verge  of  Disaster  4313  Aa|.  26,'39..l  rl.. HISTORICAL  TECHNICOLOR 
FEATURETTES 

Bill  of  Rights  (9-16-39) 
4007   An.  it.'sgt20. . . . 
Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   M.  l4,'S9tl6.... 
Charles  WaldroB 

Old  Hickory  (1-6-40) 
5003   Dm.  I3,'39tl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.   24,'40tl9. . . . 
Sydney  Blackmer 

LOONEY  TUNES 
No.  72 — Porky's  Pienio 
4815   July    I5,'39..l  rL. 

No.  73 — Wise  Quack 
(8-19-39)  4816   Aug.  5,'39..7  

No.  74— Porky's  Hotel 
5601   SepL  2,'39t.lrl.. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7. . . . 

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl.. 

No.  77 — Pied  Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7  

No.  78 — Porky  the  Giant 
Killer  5605   Nov.    I8,'39tl  .rl.. 

No.  79— The  Film  Fan 
(1-6-40)  5606   Dec.  I6,'39t.7.... 

Title  R«L  Data  MIn. 
No.  80 — Porky's  Last  Stand 
5607   Jan.  6,'40t.l  rL. 

No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.  27,'40t.7. . . . 

No.  82 — All  Baba  Bound 
5609   Feb.  I0,'40t.l  rl.. 

No.  83 — Pilgrim  Porky 
5610   Mar.  I6,'40t.l  rl.. No.  84 — Slap  Happy  Pappy 

5611   Apr.  I3,'40t.l  rl.. 
No.  85— Porky's  Poor  Fish. Apr.  27,'40t.l  rl.. MELODY  MASTERS 

Rita  Rio  and  Orch.  4716. ..July  l,'39..l  M.. Will   Osborne  and  Orch 
(8-5-39)  4717   July  22,'39tl0. . . . 

Eddie  Delange  and  Orch. 
4718   Aug.  I2,'39..l  rl.. 

Swing  Styles  (9-16-39) 
5501   Sept  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502.  .SepL  30,'39tl0. . . . 

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  I  l,'39t  10. . . . 

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5504... Dee.  30,'39tl0  

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.  I7,'40tl0. . . . 

Dave  Apollon  and  His  Or- 
chestra (2-24-40)  5506... Mar.  2,'40tl0.... 

Carl  Hoff  and  His  Orch. 
5507   Mar.  23,'40t.l  rl.. 

Larry  Clinton  and  His  Orch. 
5508   May  25,'40t.l  rl. . MERRIE  MELODIES 

(In  Color) 
No.  85— Old  Glory 

(6-17-39)  4521   July  I,'39.I0.... 
No.  86 — Dangerous  Dan 

McFoo  4522   July  I5,'39..lrl.. 
No.  87 — Snow  Man's  Land 
4523   July  29,'39..l  rl.. 

No.  88 — Hare-Um  Scare-Um 
(8-12-39)  4524   Aug.  I2,'39.  .7. . . . 

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.  26,'39.  .7. . . . 

No.  90— Little  Brother  Rat 
4526   SepL  2,'39..l  r».. 

No.  91— Sioux  Me  5301  Sept  9,'39t.l  rl.. 
No.  92— Und  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept  23,'39t.l  rl.. 

No.  93— Little  Lion  Hunter 
5302   Oct  7,'39t.l  rl.. No.  94 — The  Good  Egg 

5304   Oct  2.'39t.l  rl.. 
No.  95— Fresh  Fish 

(11-18-39)  5305   Nov.  4,'39t.7.... 
No.  96 — Fagln's  Freshmen 

(12-2-39)  5306   Nov.  I8,'39t.l  rL. 
No.  97 — Sniffles  and  the 
Bookworm  5307   Dee.  2.'39t.lrl.. 

No.  98 — Screwball  Football 
(1-13-40)    5308   Dec.  I6,'39t.7. . . . No.  99 — The  Curious  Puppy 

5309   Dee.  30,'39t.l  rl.. 
No.  100 — Early  W3rm  Gets 
the  Bird  5310  Jan.  I3,'40t.l  rL. 

No.  101— Mighty  Hunters 
(1-20-40)  5311   Jan.  27,M0t7.... 

No.  102 — Busy  Bakers 

5312   Feb.  I0,'40t.l  rt. 
No.  103 — Elmer's  Candid 
Camera  5313                    Mar.  2,'40t.liL. No.  104 — Crosscountry 
Detours  5314   Mar.  16,'40t.l  rL. No.  105 — Confederate  Honey 

5315  Mar.  30,'40t.l  rL. 
No.  106 — The  Bears  Tale 
5316   Apr.  13,'40t.l  rl.. 

No.  107— Hardship  of  Miles 
Standlsh  5317   Apr.  I3,'40r.l  rl.. 

No.  108 — Sniffles  Takes  a 
Trip  5318   May  ll,'40t.l  rl.. SPECIAL 

Cavalcade  of  Academy 
Awards   (4-27-40)  31.... 

TECHNICOLOR  SPECIALS 
Romance  in  Color  4404  ...Aug.  19,'39..l  rl.. 
Right  Way,  The  (6-17-39) 
4908  luly  1,'39....9.. Irene  RIoh 

Witness  Trouble  4911  July  29,'39..l  ri.. 
Grouch  Club 

.  One  Day  Stand  (8-26-39) 
4912   Aug.  19,'39. 10. . . . 

VITAPHONE  VARIETIES 
Vote  Trouble  (9-16-39) 
5701   Sept  9.'39t.9.... Grouch  Club 

Title  Rel.  Data  MIn. 
History  Repeats  Itself 
(10-14-39)   10.... 

Sword    Fishing  (10-14-39) 
5702   Oct  2l,'39tl0.... 

An  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.9.... Mr.  tc  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30,'40tl0. . . . Grouch  Club 

OTHER  PRODUCT 
Title  Rel.  Date  Min. 

ALLIANCE 
Birth  of  the  Movies  Sept  l,'39.22.... ATLAS 

Pyramids  of  Mexico,  The 
(1-20-40)   ...   II.... 

Xochimilco  (1-15-40)   II.... CENTRAL 

Country  Fair  (2-24-40)   10  
Zoo  in  Manhattan 
(11-18-39)   10.... 

EALING-METRO 
"All  Hands"  (4-13-40)   10.... 
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-40)    10  GPO-COLUMBIA 
Squadron  992  (  4-27-40)  24  

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)     19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

Homes  of  Today  (11-13-39)  II.... RENOWN 

Smart  Footwork  (2-24-40)  15  
Thank  You,  Mr.  Silkworm 
(2-24-40)   15..., 

YORKE 
Couriers  of  the  Nation 
(12-9-39)   17  

Finland  Fights!  (2-17-40)  5  

SEI^IALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  ReL  Date  MIn. 

Overland  with  Kit  Carson 
(9-2-39)   July  2I,'39  
Bill  Elliott-lrls  Meredith 

Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rls. (oath) 
Victor  Jory- Veda  Ann  Berg   (1  episode  31  min) 
(IS  episodes) 

Terry  and  the  Pirates 
(4-20-40)   Apr.  12,'40tl9  

(each) Wm.  Tracy- Granville  Owens 
(1st  episde  29  fflln.) 

(15  episodes) 

REPUBLIC 
Title                        ReL  Data  MIn. 

Adventures  of  Red  Ryder  
Don  "Red"  Barry 

Dick  Tracy's  G-Men 
(8-19-39)  872   Sept    2, '39  
(15  episodes)  (1st  episode  29  mIn.) Ralph  Byrd 

Drums  of  Fu  Manchu 
■    (2-17-40)   Mar.  I5,'40t20.... 

Henry  Brandon-Luana  Walters  (each) 
( 15  episodes)  (1st  episode  30  min.) 

Zorro's  Fighting  Legion 
(12-2-39)  873   Dee.    I6,'39. 18. .. . 
Reed  Hadley  1st  episode  30  min.) 

(each) 

UNIVERSAL 
Title  ReL  Data  Min. 

Flash  Gordon  Conqner*  th* 
Universe  (2-24-40) 
4881-92   Apr.  g,'40t2l.... 
Larry  (Buster)  l^bb*  (each) 
(15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-95   laM.  9,'40t2l.... 
Gordon  Jones  Anne  Nagel  (eaeh) 

(13  episodes) Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct    I7,'39t2l .. , . 
Bela  LuBosl-Derothy  Arnold  (each) 
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$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 

accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks 

MOTION  PICTURE  HERALD,  Classified  Dept..  Rockefeller  Center,  New  York  City 

the  great 
national  medium 
for  showmen 

THEATRES 

THE  SOUTH.  FACTORIES,  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

FULLY  EQUIPPED  THEATRE  FOR  SALE  OR 
lease.  Town  of  fifteen  hundred.  New  York  State. 
Write  BOX  1272,  MOTION  PICTURE  HERALD. 

THEATRE  AND  EQUIPMENT  FOR  SALE  REA- 
sonable.    J.  A.  HOWELL,  Draper,  Utah. 

DOUBLE  PARKING  DRIVE-IN  THEATRES,  30% 
more  efficient.  Exclusive  territorial  rights,  to  build 
under  improved  patent,  for  sale  on  cash  and  royalty 
basis.  LOUIS  JOSSERAND,  Architect,  506  Republic 
Bldg.,  Houston,  Tex. 

THEATRE  FOR  RENT.  TOWN  2,000.  RELIABLE, 
experienced  renter  wanted.  Residence  408  North  Carroll, 
Mt.  Carroll,  111. 

THEATRE  WANTED  NEW  ENGLAND.  Popu- 
lation 4,000  to  10,000.  BOX  1275,  MOTION  PICTURE 

HERALD. 

FOR  SALE  OR  LEASE,  MODERN  NEIGHBOR- 
hood  theatre,  central  New  York.  Real  opportunity  for 
small  investment.  BOX  1276,  MOTION  PICTURE 
HERALD. 

WANTED  MOVIE  THEATRE  WITHIN  200 
miles  New  York  City  to  rent.  F.  BRAUN,  736  W. 
173rd  St.,  New  York  City. 

PRINTING  SERVICE 

NEW!  DIFFERENTl  BEAUTIFUL  FOUR-PAGE 
lithographed  program  full  of  news  and  pictures  of 
Hollywood.  Space  provided  on  pages  2  and  3  for 
your  coming  attractions.  Introductory  prices,  $1.65 
per  thousand,  F.O.B.  Chicago.  Write  "MOVI-NEWS," 
128  Hyde  St.,  San  Francisco,  Calif. 

$1  EACH— 250  LETTERHEADS,  ENVELOPES, 
statements.    STUMPPRINT,  South  Whitley,  Ind. 

NEW  GENERAL 

EQUIPMENT 

TWELFTH  ANNIVERSARY  SALE— 15"  ELEC- 
tric  clocks,  $8.95;  microphone,  amplifier,  loudspeaker 

combination,  $39.50;  2,000'  aluminum  reels,  $1.57;  sound 
screens,  19;^c  ft.;  Bausch  &  Lomb  lenses,  $6.95.  All 
brand  new  from  our  Jubilee  Catalog.  S.O.S.  CINEMA 
SUPPLY  CORP.,  New  York. 

HAPPY  EXHIBITORS  BUY  THE  S.O.S.  WAY— 
new  sound,  projectors,  lamps,  air-conditioning,  what- 
ever's  needed.  Prices  low — pay  as  you  go.  S.O.S. 
CINEMA  SUPPLY  CORP.,  New  York. 

NEW  BLOWERS,  WASHERS,  VARIABLE 
speed,  pulleys,  wholesale.  SOUTHERN  AIR,  145 
Walton.  Atlanta,  Ga. 

$10  MONTHLY  PUTS  THE  LATEST  ELECTRIC 
ticket  register  in  your  box  office — 3  years  to  pay. 
Write  S.O.S.  CINEMA  SUPPLY  CORP.,  New  York. 

BUY  AIR-CONDITIONING  NOW— PAY  LATER 
from  extra  earnings  this  summer.  Write  for  bulletin 
on  blowers,  motors,  coolers,  washers,  diffusers, 
grilles,  shutters.  S.O.S.  CINE^MA  SUPPLY  CORP., 
New  York. 

USED  GENERAL 

EQUIPMENT 

ROADSHOWMEN— 16MM  SOUND  PROJECTORS 
at  sacrifice  prices.  $159.50  buys  complete  outfit  slightly 
shopworn.  Four  remaining,  cash  only.  S.O.S. 
CINEMA  SUPPLY  CORP..  New  York. 

SOME  THEIATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  30O  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

RECONDITIONED  BLOWERS,  WASHERS,  VARI- 
able  speed  pulleys,  bargains.  CONDITIONEDAIRE, 
Box  838,  Atlanta,  Ga- 

POSITIONS  WANTED 

PROJECTIONIST,  SOBER,  RELIABLE,  EXPERI- 
enced,  modern  machines  and  sound.  References.  BOX 
1277,  MOTION  PICTURE  HERALD. 

ROOliS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  RockefeUer  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineering 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP.  Rockefeller  Center.  New  York. 

ROOKKEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exliibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  is 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center,  New  York. 
PRESS  OF 

C.  J.  O'BRIEN.  INC. 
NEW  YORK.  TJ.  8.  A. 



i've  put  in  that  pair  of 

"ONEKILOWATFarcs 

•  Believe  me,  they  are  the  real  thing. 

These  low  wattage  High  Intensity  arcs 

mean  a  lot  to  the  small  theatre. 

You  ought  to  see  the  difference  in  my 

screen  light  —  I  wouldn't  have  believed 

it  possible. 

Do  my  patrons  notice  it?  You  bet  they 

do!  I  defy  anyone  to  put  on  a  better  show 

either  in  color  or  black  and  white. 

And  you'd  be  surprised,  Joe,  how  little 

it  costs  to  install  and  operate  these  new 

arcs.  It's  the  best  investment  I've  made 

in  a  long  time. 

You'd  better  get  on  the  band  wagon! 

HIGH  INTENSITY  CARBON  ARC  LAMPS 

supply  all  the  spectral  colors  in  essentially 
even  balance.  That  is  why  they  give  true  color 

reproduction. 

The  tvords  ̂ ^I^ational^''''  " Suprex^''  and  "Orof/p"  are  registered 
Trade'lVIarks  of  Mational  Carbon  Company.  Inc. 

THE  NEW  "ONE  KILOWATT" 

ARCS  USE  "NATIONAL" 
"SUPREX"  AND  "OROTIP" 

CARBONS. 

NATIONAL  CARBON  COMPANY,  INC. 

(no 

Unit  of  Union  Carbida  and  Carbon  Corporation 

CARBON  SALES  DIVISION,  CLEVELAND,  OHIO 

General  Offices:  30  East  A2nd  Street,  New  York,  N.  Y. 

Branch  Sales  Offlcei 

New  York  .   Pittsburgh  .  Chicago  .  St.  Louis  .  San  Francisco 
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THE  BISCUIT  EATER" 

"Any  picture  tliat  goes 

so  deeply  into  tlie  kearts 

of  all  kuman  keings  is 

a  notakle  ackievement." 

CECIL  B.  DeMILLE 

"THE  BISCUIT  EATER" 

"I  say  it's  great  ...  it 

takes  me  Lack  to  my 

own  koykood!" 

"THE  BISCUIT  EATER" 

"Orckids  to  "Tlic  B  i  sen  it 

Eater'  —  man's  licst 

flicker  aLout  mail's  Lest 

friend." 
\VALT1:R  WINCHHLI. 

—  hamous  newspaper 

onJ  roJio  colmiimsl 

••THE  BISCUIT  EATER" 

"Tke  B  iscuit  Eater'  is 

one  of  tke  most  touck- 

ingly  Leauti  ful  pictures 

Ik 
ave  ever  seen. 

GARY  COOPER 

"THE  BISCUIT  EATER" 

"Tke  ckarm  and  simplicity 

of  tkis  story  or  two  boys 

and  a  dog  are  unusually 

deligktful  and  kuman. 

Congratulations  for  some- 

tking  decidedly  different 

and  long  needed." 

SAMUEL  GOLDWYN 

FRANK  CAPRA 
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MODEL 

650  PV 

Popularity  is  earned,  international 

Chairs  have  received  public  favor 

through  merit  alone.  Greater  com- 

fort— greater  beauty — greater  value 

— minimum  maintenance  —  greater 
structural  features  account  for  their 

popularity.  All  welded  steel  con- 
struction; Freedom  from  exposed 

nuts  and  bolts;  Hingeless  seat  sus- 

pension; Upholstered  backs  without 

tacks;  Floating  comfort  seats;  Ex- 

ceptional durability;  Formfitting  pos- 
tures; Exclusive  designs  and  color. 

Before  you  buy  any  chair,  see- 

compare — test  International.  You'll 
be  glad  that  you  did. 

INTERNATIONAL   SEAT  CORP. 
UNION  CITY  INDIANA 

^  CHAI R  S 

N 

■
'
S
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PREADINnLOMFORTloniLUONS 



YOU'LL  BE  SURPRISED AT  THE  BEAUTY  OF 

REG.  U.  S.  PAT.  OFT. 

Operates  Two  Lamps;  Maximum  Efficiency, 
Dependable,  Long  Life 

PROJECTION 

ex 

HE  brilliant  white  light  of  V^YCJ 

produces  a  picture  of  great  definition  and  color 

contrast  due  to  the  particular  quality  of  the 

Ycjjfi^  light.   It  cannot  be  appreciated  until 

you  have  seen  it  in  your  own  theatre. 

GcLl^  CANNOT  BE  IMITATED.  It  is  manu- 

factured under  U.  S.  and  foreign  patents  owned 

and  controlled  by  the  C.  S.  Ashcraft  Mfg.  Corp. 

The  Qrcis^  PROJECTION  LAMP 

Produces  High  Intensity  Light,  Steady,  Uniform 
Illumination,  Minimum  Aperture  Heat 

DISTRIBUTED  BY 

Independent  Theatre  Supply  Dealers  from  Coast  to  Coast 
In  Canada  by  Dominion  Sound  Equipment,  Ltd.,  Montreal, 

Quebec 
In  Foreign  Countries  by  Distributors  of  Western  Electric 

Microphonic  Sound  Systems 

C.  S.  ASHCRAFT  MFC.  CO.  47-31  35th  street.  Long  
Island  City,  N.  Y. 

BETTER  THEATRES:  May  4,  1940 3 



HIGH 

ATTENTION 

VALUE 

DAVIDSON 

PORCELAIN  ENAMEL 

THE  AT  RE  FRONTS 

•  EQUALLY  ADAPTABLE  TO  OLD 
OR  NEW  BUILDINGS 

•  RETAINS    NEW  APPEARANCE 
INDEFINITELY 

•  HIGH  ATTENTION  VALUE 

•  UNLIMITED  COLOR  RANGE 

•  WIDE    RANGE    OF  FINISHES 

(Lustre,  Satin   Ripple,  etc.) 

•  EASILY  CLEANED 

•  MODERATE  COST 

•  WATERPROOF  JOINTS 

•  EASILY  APPLIED 

•  FIRE  PROOF 

•  NO  MAINTENANCE  COST 

■f^vPC*  '^^"'^  today  for  a  copy  of p  the  Davidson  book  on  por- 
celain enamel  for  theatres. 

It    is    free    and    entails    no  obligation. 

DAVIDSON  facilities  offer  a  lafi+ude  which 

permits  designing  freely  in  a  wide  range 
of  sizes,  shapes  and  colors,  while  DAVIDSON 
equipment  permits  the  manufacture  of  qual- 

ity porcelain  enamel  building  parts  that 
cannot  be  produced  satisfactorily  or  promptly 
by  ordinary  methods.  The  service  of  a 
trained,  experienced  architectural  and  en- 

gineering staff  is  at  your  command. 

DAVIDSON 

Enamel  Products,  Inc. 

450  E.  KIBBY  ST. LIMA.  OHIO 

MARKET  NOTES 

Evaporative  Type  Cooling  Unit 

A  SELF-CONTAINED  Cool- 

ing unit,  employing  the  evaporative  method 
of  heat  absorption,  has  been  brought  out 

by  the  S.  O.  S.  Cinema  Supply  Corpora- 
tion of  NeAv  York.  It  has  been  developed 

to  be  placed  in  any  relatively  small  area, 

such  as  a  projection  room,  lobby,  in  a  bal- 
cony or  in  toilet  rooms.  Where  necessary 

for  proper  cooling  effect,  several  units  may 
be  placed  together.  This  equipment  is 
available  in  units  ranging  in  capacity  from 

3,500  to  22,000  cubic  feet  of  air  per  min- 
ute, recirculating  4  gallons  of  cooling  water 

per  minute.  Each  unit  is  equipped  with  a 

rotary  atomizer,  and  a  fiber  filter  chemi- 
cally treated  to  eliminate  odors  and  pollen. 

S.  O.  S.  also  announces  the  issuance  of 

new  pieces  of  descriptive  literature  on  their 

multi-cellular  horn  system,  screen,  sound 
systems  and  heads,  and  projection  lenses. 

^Display  and  Traffic  Equipment 

A  LOOSE-LEAF  booklet  de- 
voted  to  theatre  art  metals,  for  display 

frames,  lobby  posts,  push  bars,  ticket  booth 
shutters,  speaking  tubes  and  metal  letters, 
is  available  from  the  Decorative  Metal 

Products  Company  of  Detroit.  The  dis- 
play frames  in  this  line  are  of  solid  alumi- 
num with  bronze  hinges,  or  frames  of 

bronze,  stainless  steel  or  chrome  may  be 
specified.  Lobby  posts  are  of  either  chrome 
or  aluminum. 

Named  Distributors 

APPOINTMENT  of  the  In- 
diana Theatre  Equipment  Corporation, 

Indianapolis,  as  distributors  of  Motiograph 

projection  and  sound  equipment  in  the 
Indianapolis  territory,  is  announced  by  the 
manufacturer.  It  is  also  stated  that  the 

newly  formed  Central  Theatre  Supply 

Company  of  Louisville,  Ky.,  is  now  asso- 
ciated with  the  Indianapolis  Theatre  Equip- 
ment Corporation  in  the  distribution  of 

Motiograph  projection  and  sound  products 
in  the  Louisville  area. 

Color  Book  on  Formica 

A  NEW  COLOR  chart  on 

Formica,  laminated  synthetic  finishing  ma- 
terial, has  been  issued  by  the  Formica  In- 

sulation Company  of  Cincinnati.  Avail- 
able in  practically  all  standard  colors,  For- 
mica is  also  obtainable  in  simulated  marble 

finish,  and  simulated  linen  and  simulated 
wood  finishes. 

District  Office  Changed 

THE  DISTRICT  office  of  the 

Century  Electric  Company  in  Chicago,  has 
been  removed  to  600  W.  Van  Buren  Street, 

according  to  an  announcement  of  the  com- 
pany, who  are  manufacturers  of  a  complete 

line  of  motors  as  well  as  of  motor-genera- 
tors, with  general  offices  located  in  St. 

Louis. 

modernization  &  replacement 

recent    installations    of    theatre    equipment    furnishings,  etc. 

AIR  SUPPLY 

Lyman  Theatre,  Lyman,  S.  C.  (washed  air 
system)  ;  Princess,  Rushville,  Ind.  (cold  water 
coil  system);  Ewing,  Bloomington,  III.  (evapo- 

rative cooling  system)  ;  Gerard,  West  View,  Pa. 
(evaporative  system);  Community,  Keystone, 
W.  Va.  (blower  ventilation  and  blast  core  heat- 

ing system)  ;  Cameo,  Anniston,  Ala.  (washed 
air  system)  ;  Highland,  Natrona,  Pa.  (evapor- 

ative cooling  system)  ;  Trojan,  Troy,  Mo. 
(blower  ventilation  and  blast  core  heating)  ; 
Melz  Arcade,  Perriday,  La.  (blower  ventilation 
system)  ;  Home,  Waterproof,  La.  (blower  ven- 

tilation system)  ;  View,  Los  Angles,  Calif, 
(evaporative  cooling)  ;  Center,  Miami,  Fla. 
(blower  ventilation  system).  {Reported  by 
U.  S.  Air  Conditioning  Corporation,  Alinne- 
apolis,  Minn.] 

SOUND  EQUIPMENT 
MulHns  &  Pinaski,  Houlton,  Me.;  Congress, 

St.  Louis,  Mo.;  Eltinge,  New  York;  Queen, 
Queenstown,  Md. ;  Rio,  Raymondville,  Tex.; 
Bradley,  Columbus,  Ga. ;  Gordon,  Atlanta,  Ga.; 
Sunset,  Cincinnati,  O. ;  Rivoli,  Ebensburg,  Pa.; 
Star,  Dover-Foxcroft,  Me.;  Seminole,  Home- 

stead, Fla.;  Ligon,  Ligon,  Ky. ;  Trail,  Morehead, 
Ky. ;  Strand,  Irvine,  Ky. ;  Teche,  Franklin,  La.; 
Indiana,  South  Bend,  Ind.;  Falls,  Chagrin  Falls, 
O.;  Davidson,  Davidson,  N.  C;  Stadium,  New 

York;  Smithfield,  Smithfield,  Va.:  Lake,  Val- 
paraiso, Ind.;  Queen,  Trinity,  Tex.;  Lowe, 

Sterling,  Kas. ;  Carolina,  Allendale,  S.  C. 
[Reported  by  RCA  Manufaciurint/  Company, 
Inc.,  Camden,  N.  J.\ 

AUDITORIUM  CHAIRS 

Amboy,  Amboy,  111.;  Annex,  New  York  City; 
Lamb,  Mt.  Morris,  111.;  Harlan,  Harlan,  la.; 
Island,  Grand  Island,  Nebr. ;  Allied,  Dermont, 
Ark.;  Model,  Harrisville,  W.  Va. ;  Trojan, 

Troy,  Mo.  [Reported  by  General  Sealing  Com- 
pany, Chicago,  III.] 

SOUND  EQUIPMENT 
Visulite,  Covington,  Va. ;  Lisbon,  Lisbon,  N. 

H.;  Gem,  Norfolk,  Va.;  Cozy,  Stroud,  Okla. ; 
Fourteeenth  Street  Theatre,  New  York;  State, 
Spartansburg,  S.  C.  [Motiograph,  Inc.,  Chi- 
cago.] 

PROJECTORS 

Fallon,  Fallon,  Nev. ;  Center,  Monroe,  N.  C. ; 
Capitol,  Rome,  N.  Y.;  Tower,  Bremerton, 
Wash.;  Esquire,  Sacramento,  Cal.;  Strand,  Sus- 

sex, N.  B.;  Premier,  Littleton,  N.  H.;  Riverside, 
Jacksonville,  Fla.;  Dunbar,  Baltimore;  Niles, 
Alturas,  Calif.;  Westwood,  Baltimore,  Md.; 
Standard,  Boston,  Mass.  [Reported  by  Motio- 

graph, Inc.,  Chicago.] 

4 A  Section  of  Motion  Picture  Herald 



AMP  imi  cffi^jr/M  fffjt  meArnnoBsar/ 

FORMICA  is  colorful  and  at+rac+ive  when  used  on 

theater  doors  and  lobbies.  AInnost  any  color  or 

combination  is  available  and  the  widest  variety  of 

decoration  in  designs  inlaid  in  one  color  over  an- 
other, or  metal  inlaid  on  color  can  be  had.  The 

striking  beauty  of  these  doors  has  made  them  very 

popular  with  the  leading  theatrical  architects  like 

John  Eberson,  who  designed  the  doors  on  the  Wash- 
ington Theatre  shown  in  the  pictures. 

Formica  is  very  hard  and  durable;  it  is  stable  in  color; 

it  is  much  easier  cleaned  with  less  polishing  than  are 

metal  doors.  Hundreds  of  new  and  remodeled  the- 

aters have  installed  these  doors  in  the  past  few  years 

and  in  many  of  them  the  material  was  used  also  for 

lobby  wall  covering,  box  office  panels,  etc. 

Let  us  send  you  the  facts. 

The  Formica  Insulation  Company,  4654  Spring  Grove  Avenue,  Cincinnati,  Ohio 

ISRMICS 

FOR BUILDING PURPOSES 

BETTER  THEATRES:  May  4,  1940 



These 
houses  ; 
equippe 
Heywood  Chairs. 

Ambassador 
Arcade 
Avon 
Belnoro 
Boulevard 
EncEwooD 
Forest 
Fulton 
Garden 
Grand 
GWYNN 
LiNWOOD 
McHenry 
northway 
Patterson 
Red  Wing 
Senator 
State 
Waverly 

•         •  • 
State  at  Havre  de  Grace 
Circle  and  Republic  at  Annapolis 

To  the  left,  a  glimpse 
of  the  SENATOR  in 

Baltimore.  This  beau- 
tiful, modern  house 

was  designed  for  the 

F.  H.  DURKEE  EN- 
TERPRISES by  Archi- 

tect John  J.  Zink.  1,144 

Heywood  Streamline 
Chairs  were  installed. 

They  were  upholstered 
in  a  striking,  colorful 
combination  of  Coral 
crushed  mohair  on  the 
backs  and  jet  Black 
Redo  on  the  seats. 

GARDNER 
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SMPE  Turns  Its 

Light  on  Exhibition 

IT  IS  conventions  of  the 

Society  of  Motion  Picture  Engineers  like 
the  latest  one  that  demonstrate  how  closely 

the  interests  of  such  a  group  are  linked  to 
the  practical  affairs  of  theatre  operation. 

The  connection  is  always  there,  but  the  At- 
lantic City  meeting  in  April  made  it  clearer 

than  usual.  Even  the  prominent  attention 

given  television,  which  represented  an  en- 
tirely proper  desire  to  keep  well  up  with 

technical  developments  pertinent,  however 

indirectly,  to  the  industry,  was  given  a 

rather  practical  turn  theatre-wise,  while 
projection  had  a  field  day. 

►In  discussing  "the  general  outlook"  for 
television,  T.  F.  Joyce  appeared  to  be 
addressing  directly  the  people  who  are 
primarily  concerned  with  their  investment 

in  theatre  structures  and  equipment.  Ad- 
vertising director  of  RCA,  Mr.  Joyce 

painted  a  bright  picture  of  television  as  the 

coming  handmaiden  of  motion  picture  ex- 

Growing  interest  in  "black  light"  decoration  has 
inspired  a  distinctly  new  type  of  ornamentation 
in  synthetic  veneers.  Illustrated  is  fluorescent 
Formica,  development  of  which  has  just  been  an- 

nounced by  the  Formica  Insulation  Company  of 
Cincinnati.  Already  widely  used  for  theatre  doors, 
wall  paneling,  wainscot,  box  offices  and  fountain 
backgrounds,  Formica  can  now  be  applied  to 
"black  light"  decorative  features.  The  design 
shown,  for  example,  would  be  uniquely  attractive 
as  a   background  for  a  foyer  drinking  fountain. 

hibition,  taking  the  theatregoing  public  to 

the  studios  to  watch  picture  making,  inter- 
viewing the  stars,  attending  previews  and 

premieres — yes,  and  bringing  "trailers" 
right  into  the  home!  Even  if  things  don't 
work  out  that  way,  such  prophecies  are 
constructive;  the  motion  picture  exhibitor 
has  no  basis  as  yet  for  a  fear  of  television, 
but  he  will  worry,  so  any  prognostications 
on  the  cheerful  side  should  be  immediately 
beneficial. 

The  projection  session  burst  through  the 

generous  limits  given  it  by  the  convention 
schedule.  Expected  to  take  one  morning, 
it  continued  through  an  afternoon  supposed 
to  be  devoted  to  boardwalking.  There 

were  papers  by  practical  projectionists  as 

well  as  "laboratory  fellows." 

Obsolete  Equipment 

T.  P.  Hover,  who  works  in  a  theatre  in 

Lima,  Ohio,  had  a  paper  on  projection 
hazards  in  which  he  blamed  obsolete  equip- 

ment quite  as  much  as  negligence  of  man- 

agements and  staffs  for  the  unsafe  con- 
ditions that  may  be  found  here  and  there. 

He  also  pointed  out  that  inadequate  pro- 
jection room  layouts  were  prime  causes  of 

accidents  and  projectionists'  illnesses,  which 
ultimately  cost  the  theatre  operator  money, 
either  in  inefficiency  or  compensation. 

Unquestionably,  Mr.  Hover  put  his 
finger  on  a  matter  of  the  utmost  practical 

importance  to  the  exhibitor  which  is  never- 
theless constantly  overlooked  because  of 

preoccupation  with  the  more  superficial 
aspects  of  operating  economy.  There  are 
one  or  two  notable  exceptions,  but  the  rule 

is  that  obsolete  equipment,  producing  low- 
grade  results,  also  is  expensive  in  the  long 
run. 

►The  SMPE  itself  has  provided  standards 

for  guidance  in  planning  and  wiring  the 

projection  room,  and  in  general  the  newer 

theatres  provide  a  safe,  efficient,  com- 
modious workshop  for  the  projection  staff. 

But  plenty  of  the  old  theatres,  even  though 
remodeled  to  present  quite  handsome  public 

areas,  have  projection  rooms  below  the  re- 
quirements of  the  average  code,  not  to 

mention  those  of  now  accepted  practice, 

while  the  increasing  establishment  of  ex- 
tremely small  theatres,  many  of  them  in 

little  towns  and  characteristically  in  exist- 
ing commercial  buildings,  is  tending  to 

nullify  the  efforts  of  the  industry  to  reduce 

theatre  hazards  and  to  create  better  pro- 
jection facilities  generally.     The  scheme 

New  York  adds  another  theatre  to  Its  Times 
Square.  Called  the  New  York,  the  new  house, 
located  directly  across  from  the  Paramount  on 
Broadway,  and  originally  intended  to  present 
feature  pictures,  is  devoted  to  newsreels.  It  is 
another  property  in  the  growing  Brandt  circuit. 
The  seating  capacity  is  600.  Incidentally  (this 
issue  being  especially  concerned  with  such  mat- 

ters), the  attraction  display  in  this  view,  using 
Wagner  I0-,  16-  and  24-inch  letters,  offers  a  good 
example    of    "typographical"    handling    of  copy. 

submitted  in  the  Modern  Projection  de- 
partment in  this  issue,  as  a  basis  for  the 

planning  of  projection  rooms  in  such  small 
theatres,  is  offered  specifically  in  response 
to  this  situation. 

Projectionist's  Role Doubtless  for  the  first  time  in  the 

SMPE's  career  (and  this  was  the  46th 
semi-annual  convention),  the  projectionist 
was  drawn  into  the  activities  of  theatre 

planning  in  a  paper  addressed  directly  to 
him  by  a  theatre  architect.  Ben  Schlanger, 
who  is  chairman  of  the  committee  on 

theatre  design,  pointed  out  that  although 
the  projectionist  is  not  likely  to  be  able  to 
influence  much  that  the  architect  does,  he 
can  advise  concerning  the  provision  of 
facilities  that  will  directly  affect  his  work, 

and  more  especially  can  he  bring  to  the 
attention  of  the  management,  conditions  in 
an  existing  theatre  which  impair  picture 

presentation.  Mr.  Schlanger  cited  screen 
size,  position,  illumination,  masking  and 
borders  as  critical  points  for  the  projec- 

tionist to  watch  for  the  purpose  of  sug- 

gesting changes  that  would  effect  improve- ment. 

►Somewhat  along  the  same  line,  Harry 
Rubin,  Paramount  supervisor  of  projection, 

placed  among  the  duties  of  circuit  pro- 
jection heads,  the  examination  of  the  blue- 

prints of  theatre  projects  so  that  hazards, 
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inefficient  arrangements,  and  technical  mis- 
takes may  be  eliminated  before,  rather  than 

after,  the  theatre  is  built. 

Audience  Noise 

Expressing,  in  a  sense,  the  new  interest 
that  Hollywood  is  taking  in  the  way  its 
product  is  offered  to  the  public,  W.  A. 
]\Iueller  of  Warner  Brothers,  described  the 

^■oIume  problem  raised  by  audience  noise. 
Traffic  up  and  down  aisles  and  along  rows, 

shuitling  of  feet,  whispering,  etc.,  creates 
noise  of  a  level  amounting,  according  to 
tests  he  had  made,  to  about  8  decibels, 

which,  he  pointed  out,  represents  a  sub- 
stantial portion  of  the  total  sound  volume 

sensible  to  the  human  ear  ( something  like 
a  third  for  the  general  run  of  people). 
He  urged  theatre  operators  to  make 

every  effort  to  eliminate  all  equipment  noise 
in  order  to  counterbalance  audience  noise. 

He  might  have  added,  but  didn't,  that 
audience  noise  itself  is  least  when  the  cus- 

tomers can  see  the  screen  without  going 
through  neck  calisthenics,  and  when  they 
can  breathe  and  sit  comfortably.  Also 

when  they  are  not  bored  by  the  picture — 

but  that's  another  story. 
►In  the  April  issue  of  Better  The.a.tres, 

W.  B.  Ra_\  ton  of  Bausch  &  Lomb  was  re- 
ported as  saying  that  cleaning  of  the  new 

coated  projection  lenses  should  be  done  at 
the  factory.  In  a  paper  at  the  SMPE 

meeting  on  these  lenses,  Dr.  Ra\-ton  indi- 
cated that  they  could  be  in  service  about 

six  years,  according  to  present  observations, 
before  cleaning  of  the  lenses  internally 

would  be  necessary.  ̂ Vhile  the  Super- 
Cinephor  lenses  are  now  coated,  he  said 
that  a  cheaper  series  of  uncoated  lenses  (the 
Cinephor  f.  2)  had  also  been  issued.  This 
is  not  an  anastigmat  type,  as  is  the  coated 

Super-Cinephor. 

Sound  Planning 

One  of  the  most  impressive  of  the  papers 

dealing  directly  with  the  practical  interests 

of  Exhibition,  was  that  of  Charlie  (other- 

wise known  as  C.  C.)  Potwin.  Emphasiz- 
ing the  importance  of  planning  for  good 

sound  and  of  distributing  materials  most 
efficiently,  he  urged  greater  control  of 

auditorium  cubage  as  a  means  of  simplify- 
ing the  acoustic  problem.  He  called  the 

auditorium  "the  most  expensive  single  unit 

of  the  sound  transmission  system." 
The  shaping  of  walls  and  ceiling  to  con- 

trol sound  reflections  (and  this  enters  into 

the  reduction  of  total  cubic  contents  of  the 

auditorium  as  well )  can  follow  many 

forms,  he  pointed  out,  that  have  decorative 
value.  Among  the  design  devices  cited  were 
angular  and  splayed  forms,  running  either 

vertically  or  horizontally.  Horizontal  con- 
\'ex  curves  are  also  of  \  alue,  and  a  projec- 

tion of  only  about  an  inch  to  the  running 
foot  is  sufficient,  Mr.  Potwin  said,  for  such 

angular  or  curving  surfaces,  in  most  in- 
stances. 
With  architectural  shaping  to  control 

reflections,  acoustic  correction  materials  can 

be  used  with  maximum  efficiency,  he  con- 
tinued, with  the  materials  so  distributed 

that  reflection  is  toward  absorbent  surfaces. 

As  to  control  of  cubage,  i\Ir.  Potwin  de- 
clared that  this  was  most  difficult  in  the 

case  of  single-floor  auditoriums,  easiest  with 
balcony  houses.  This  is  due  to  the  fact 
that  balcony  houses  provide  a  greater 
amount  of  dispersion  of  sound  at  the  rear. 
He  pointed  to  the  prospect,  however,  that 

the  cubage  of  single-floor  auditoriums  will 
be  readily  reduced  by  the  introduction  of 

ceilings  which  slope  or  step  down  some- 
Avhat  rapidly  at  the  rear  and  sides,  and  of 
walls  which,  instead  of  closing  in  toward 
the  screen  end,  converge  rather  toward  the 
rear  of  the  auditorium. 

ROUNDING  UP  SOME  OF  THOSE  ATTENDING  THE  SMPE  CONVENTION 

■  The  A+lan+ic  City  convention  of  the 
Society  of  Motion  picture  Engineers  in 

April,  was  the  46th  meeting  of  the  organ- 
ization. Pictured  in  these  two  mementos  of 

the  occasion  are  a  fair  share  of  the  200 

who  attended.  Not  all  the  subjects  of  the 
above  study  would  stay  put  long  enough 

to  give  their  right  names;  at  left,  however: 

(Standing)  Joseph  Skelly,  du  Pont;  C.  S.  Ash- 
craft,  C.  S.  Ashcraft  Manufacturing  Company; 
Oscar  Neu,  Neunnade  Products;  Sylvan  Harris, 
SMPE  manager;  Harry  Strong,  Strong  Electric; 
George  Friedl,  International  Proiector;  D.  L.  Hynd- 
man,  Eastman;  E.  T.  Jones,  RCA;  N.  D.  Golden, 
chief  U.  S.  Motion  Picture  Division;  P.  A. 
McGuire,  International  Projector;  W.  C.  Kunzmann, 
National  Carbon;  (seated)  E.  S.  Seeley,  Altec; 
E.  A.  Williford,  National  Carbon  and  head  of  the 
SMPE;  R.  Brady,  Eastman;  C.  E.  Hamann  and  J.J. 
Langyel,  General  Electric;  Max  Batsel,  RCA; 
Herbert  Griffin,  International  Proiector;  L.  A. 
McNabb,   Bell  &  Howell. 
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My  Competitors  proved  to  me  .  ,  ,  It  Pays  to 

Modernize  with  a  Pittco  Front 

.1^ 

WHAT  THEATRES  in  your  neighborhood  are  drawing 
the  crowds?  Two  to  one  they're  theatres  ivith  modern 
fronts.  The  Paramount  Theatre  in  Kinston,  N,  C.  has 
found  that  a  modern  Pittco  Front  is  one  sure  way  to 
increase  its  eye-appeal — win  it  new  customers. 

"T  WATCHED  my  competitors 
A  modernizing.  Saw  business  slip- 

]jing  away  from  me  as  new  and  re- 
modeled theatres  kept  taking  my  cus- 

tomers one  by  one.  1  had  thought  that 

my  reputation  and  the  qualitv  ot  the 
entertainment  I  provided  were 

enough  to  insure  my  continued  suc- 
cess. But  I  can  see  now  that  if  theatre- 

goers don't  like  the  outside  of  your 

theatre,  they  just  won't  come  inside. 
And  that's  why  I'm  going  to  remodel 

my  theatre  with  a  Pittco  Front.  I  want 
to  be  sure  that  I  get  my  share  of  the 

entertainment  business." 
When  you  remodel  your  theatre, 

see  your  architect  to  assure  an  eco- 

nomical, well-planned  job.  Our  staff 
of  experts  will  gladly  cooperate  with 
him  in  plarming  a  Pittco  Front  to 

suit  yoiu^  needs.  And  remember,  you 
can  use  the  Pittsburgh  Time  Pay- 

ment Plan— just  20%  down,  and  the 
balance  in  easy  monthly  payments. 

Send  the  coupon  .  .  .  today  .  .  .  for  our 
ne^v  Store  Front  Booklet,  packed  with 

interesting  photographs,  facts  and 
figures  about  Pittco  Store  Fronts. 

At  the  New  York  World's  Fair,  see  the  miniature  Pittco  Store  Fronts  in  the  Gloss  Center  Building  and 
the  full-size  Pittco  Fronts  of  the  Avenue  of  Tomorrow  in  the  Forward  March  of  America  Building. 

piTTCO  STOKE  FKONTS 

Pitt.'rburgh  Plat*'  Gla-s  Company 
2369  Grant  BIdg.,  Pittsburgh,  Pa. 

Please  send  me.  without  obligation,  your  new  book  entitled 
"How  to  Get  More  Business." 

I  PITTSBUKGH  PLATE 

'PITTSBUn^GH"  Sx 

GLASS  COMPANY 

Name . 

L 
Citv  State  . 

.J 
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WHICH  DO  YOU  WANT 

Building  or  Advertising  Appeal? 

•  On  this  decision  depends 

a  sound  choice  of  modern 

or  traditional  front  treat- 

ment, declares  the  theatre 

architect  who  here  discusses 

application  of  each  style 

By  BEN  SCHLANGER 

MORE  AND  MORE  there 

are  being  erected  motion  picture  theatre 
structures  which  possess  facades  that  are 
architecturally  suited  to  their  surroundings. 
While  these  newer  fronts  are  based  on  both 
traditional  and  modern  architecture,  in  all 

cases  their  general  scheme  and  treatment 

present  a  complete  departure  from  tradi- 
tion as  it  used  to  be  applied  to  motion  pic- 
ture theatres. 

They  depart  from  tradition  in  one  sig- 
nificant manner,  and  that  is  the  refinement 

of  advertising  display.  Marquees  are  bet- 
ter formed  and  often  are  reduced  in  pro- 

jection, while  display  frames  are  better  dis- 
tributed, leaving  sufficient  front  surface 

available  for  architectural  treatment. 
Most  of  the  recent  theatre  construction 

is  to  be  found  in  other  than  the  busier, 

transient  city  locations.  The  small  towns, 
city  suburbs  and  residential  areas  of  cities 

are  the  places  where  most  attention  is  be- 
ing given  to  theatre  design  today. 

In  these  instances,  two  factors  stand  out 

architectural  character  for  the  theatre  front 

if  doors,  display  frames  and  marquee  signs 

literally  cover  the  building.  It  is  also  diffi- 
cult to  create  the  necessary  architectural 

impressiveness  when  the  entire  facade  is 
limited  to  the  width  of  the  lobby,  with  the 
theatre  proper  hidden  at  the  rear  of  the 

plot.  A  great  many  theatres  have  been 
built  in  locations  where  the  above  handi- 

caps and  conditions  did  not  exist,  yet  the 
finished  buildings  unfortunately  showed 
that  these  unrelated  influences  had  their 
efifect  in  the  design. 

The  tendency  now  is  to  locate  theatres 
closer  to  residential  areas  rather  than  on 

downtown  streets,  and  for  this  reason  there 

The  approach  to  design,  however,  is  differ- 
ent in  each  case.  For  example,  in  such 

traditional  styles  as  Colonial,  Georgian, 

Classical,  etc.,  it  is  advisable,  from  a  de- 
sign point  of  view,  to  eliminate  attraction 

advertising  from  a  projected  marquee.  It 

is  even  best  to  avoid  the  conventional  mar- 
quee altogether.  It  is  also  necessary  to 

avoid  large  electric  name  signs,  at  least  in 

their  usual  location.  For  the  average  situ- 
ation, where  electric  signs  and  prominent 

attraction  advertising  may  be  desired,  it 
would  be  better  to  use  a  modern  design 
rather  than  to  try  to  mix  a  period  style 
with  modern  devices. 

Further,  the  use  of  an  inside,  or  lobby. 

FL©RJST 

An  example  of  the  rigidly  balanced  type  of  front.  It  has  modern  lines, 
but  on  a  traditional  basic  form.  General  impression  is  that  of  too 
much  detail  for  the  surface  area. — the  author. 

is  justification  for  getting  away  from  the 

gaudy,  lithographed  type  of  front.  These 
new  theatres  must  express  permanence, 
stimulate  confidence  in  the  management, 
relate  themselves  intimately  to  the  commu- 

nities they  serve. 
The  theatre  front  must  be  attractive  in 

Fl  «1g|gT| 

A  composition  avoiding  "static  balance,"  introducing  instead  the  bal- 
ance of  directional  lines  {horizontally  and  vertically) .  General 

impression  is  one  of  rhythm  and  simplicity. — the  author. 

as  being  important  influences  in  establish- 
ing theatre  facade  character.  First  it  is 

recognized  that  in  outlying  districts  street 
advertising  need  not  be  blatant  to  create 
patronage;  and  second,  land  costs  permit 
greater  frontage  widths  for  the  exclusive 
use  of  the  facade. 

It  is  almost  impossible  to  create  anv 

daylight  as  well  as  at  night.  Toning  down 
of  displays  and  signs  does  not  mean  that 
the  facade  should  be  lifeless  at  night.  On 

the  contrary,  there  are  innumerable  archi- 
tectural lighting  schemes  which  can  create 

refined  attractiveness. 

A  theatre  front  today  may  very  well  be 
either  modern  or  traditional  in  character. 

ticket  selling  arrangement  is  preferable 
with  the  traditional  design.  Nor  is  an 
outside  ticket  booth  always  essential  if  the 
first  set  of  lobby  doors  are  made  completely 

of  glass,  or  almost  all  glass.  Glass  doors 
make  an  inside  ticket  counter  visible  and 

even  attractive  to  people  on  the  street. 

Old  Style,  Modern  Devices 

In  those  instances  in  which  it  is  felt  that 

some  electric  sign  display,  changeable  letter 

panels,  and  an  outside  ticket  office,  as  well 
as  a  marquee  are  necessary,  and  when  it  is 

also  desirable  to  obtain  architectural  char- 
acter consistent  with  a  traditional  back- 

ground, there  is  still  another  logical  design 

approach.  In  such  cases  a  modified  and 
modernized  Classical  or  Georgian  design 

can  be  used.  The  theory  of  this  design  is 

to  greatly  simplify  the  traditional  forms, 

even  taking  license  to  break  away  some- 
what from  the  original  forms ;  however,  the 

original  type  of  finish  materials  must  be 
adhered  to,  such  as  brick,  stone,  wood, 

slate,  copper,  etc. 

For  example,  you  might  have  an  ex- 
tremely simple  red  brick  wall  treatment, 

trimmed  for  traditional  purposes  with  a 

Georgian  cupola  or  tower,  or  some  other 

top  piece.  This  would  leave  the  lower {Continued  on  page  30) 
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FRONT 
DESIGNS 

Architectural  Class  and  Porcelain  Enamel 

THREE  ORIGINAL  TREATMENTS 

By   CHARLES   C.  BURTON 
Architect  and  Engineer, 
Paramount  Theatre  Service  Corporation 

OUTLYING    SHOPPING  DISTRICT 

The  design  on  this  page  is  based  on  one  for  which  porcelain  enamel  was  specified 
as  the  nnain  facing  material,  but  architectural  glass  would  of  course  be  as  well 

adapted  from  a  design  point  of  view.  Although  no  specific  colors  are  mandatory, 
many  combinations  being  as  suitable,  the  following  treatment  indicates  the  effect 
Intended  by  the  designer:  Buff  or  tan  facing  above  red  base  and  green 
wainscot,  with  upper  facing  fluted.  Vertical  sign  of  yellow  glass  supported  by 
steel    frame    of    decorative    design.     Marquee    attraction    panels    yellow  glass. 

BETTER  THEATRES:  May  4,  1940 
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THREE  FRONT  DESIGNS 

By  Charles  C.  Burton 

DOWNTOWN    BUSINESS  DISTRICT 

■  The  above  treatment,  while  suited  in  general  character  to  a  new  theatre  in  a 

downtown  section  of  a  city,  was  developed  with  remodeling  In  mind,  for  the  pur- 
pose of  modernizing  an  old-style  theatre  to  conform  with  business  buildings  of 

newer  construction.  Suggested  specifications  are:  Facing  In  architectural  glass  or 

porcelain  enamel,  ground  color  pale  blue,  pilasters  of  a  shade  darker  blue.  Caps 

of  pilasters  and  cornice  painted  gold.  Ticket  booth  base  cream-colored  porcelain 
enamel  or  glass,  or  Formica.  Over  entrance  doors,  pale  yellow  opaque  glass 

(such    as    Vltrolux),    and    fluted    glass    on    rounded    corners    of    ticket  booth. 

12 
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THREE  FRONT  DESIGNS 

By  Charles  C.  Burton 

RESTRICTED    RESIDENTIAL  SECTION 

■  The  general  features  suggested  In  the  design  below  are  a  capacity  of  600,  limited 

ground  dimensions  with  60-foot  frontage,  parking  space  in  rear  reached  by  drive- 
way on  side  of  building.  Further,  generous  lounge  provisions  would  be  made,  with 

these  being  placed  (as  is  feasible  in  a  community  theatre)  on  the  second  floor, 

where  they  provide  prominent  features  of  the  front  treatment.  The  designer's  front suggestions  are:  Dark  blue  architectural  glass  base  with  vermilion  band  above  in 

glass  or  porcelain  enamel.  Parapet  of  glazed  brick  in  buff.  Ticket  booth  with  ver- 
milion glass  base  and  light  blue  Venetian  blinds.  Attraction  panels  of  cream-colored 

glass.  Bronze  (preferably)  or  aluminum  display  frames,  recessed,  with  fluted  glass 
panels  underneath  frames,  In  buff.  Fluted  glass  panels  also  on  corners  of  ticket  booth. 

13 



MODERN  REPLACEMENT 

Charles  DePaul's  new  Princess  in  Sault  Ste.  Marie,  Ont.  Kaplan  &  Sprach  man.  Architects 

FRONT  VIEW  OF  THE  NEW  THEATRE  (presenting,  too,  Manager  Chilton  and  members  of  his  service  staff). 

proofing  the  old  portions  Including  the 
roof.  A  new  building  was  really  required, 

and  Mr.  DePaul  agreed  that  It  was  good 
business  to  wreck  the  entire  theatre,  even 

though  this  meant  losing  business  while  the 
new  structure  was  being  erected.  Nothing 

remains  of  the  old  building  except  a  por- 
tion of  a  wall  at  the  south. 

The  new  Princess  seats  nearly  1 ,000. 

The  building  Is  now  62  feet  wide,  with  an 

average  length  of  138  feet.  A  stadium 

type  floor  was  decided  upon  to  give  the 
maximum  seating  without  the  expense  of 
a  balcony.  Except  for  space  occupied  by 

the  projection  room  gallery,  seating  ex- 
tends to  front  wall  over  foyer  and  lobby. 

General  Plan 

The  plan  is  irregular  due  to  the  front  of 

the  building  being  at  an  angle  of  20°  to the  side  walls.  Entrance  to  the  auditorium 

is  by  ramps  at  side  walls  to  cross  aisles. 
Except  for  the  first  three  rows,  the  stadium 

is  stepped.  The  edge  of  the  stadium  is 

3  feet,  8  Inches  above  the  cross-aisle.  Pub- 
lic rooms  include  a  lobby  22  feet  wide, 

with  an  average  depth  of  10  feet;  a  foyer 
14  feet  deep  and  extending  across  the 
building  to  ramps;  and  a  lounge  30  feet 
wide  and  9  feet  deep.  The  lounge  Is  down 
three  steps. 

Other  rooms,  under  the  stadium,  include 

THE  Princess  theatre  in  Sault 
 Ste. 

Marie,  Ontario,  owned  and  operated 

by  Charles  DePaul,  had  a  good  loca- 
tion and  a  steady  patronage,  but  not 

enough  seating;  nor  did  It  meet  today's 
standards  in  style  and  plan. 

It  was  a  small  theatre,  only  3  I  feet  wide, 

and  any  plan  of  expansion  could  not  In- 
crease the  seating  appreciably  by  length- 

ening the  building.  Widening  was  con- 
sidered but  rejected.  The  existing  build- 

ing was  not  fireproof  and  major  structural 
alterations  would  have  necessitated  fire- 

CHARLES  The  St.  Mary's  river  separates  the 
United  States  from  Canada,  maic- 

D  E  PAUL  i"g  Charles  DePaul  a  working 
internationalist,  for  besides  the 

Princess  in  Sault  Ste.  Marie,  Ontario,  he  operates  the 
Soo,  Temple,  Colonial  and  Strand  across  the  river,  in 
Sault  Ste.  Marie,  Michigan.  Charles  DePaul  has  been 

an  exhibitor  for  28  years,  but  he  didn't  begin  his 
business  career  as  one.  Coming  to  Sault  Ste.  Marie, 
Mich.,  as  a  young  man,  he  took  a  partnership  in  a 
hotel.  It  was  the  theatre  next  door  to  the  hotel  that 

finally  got  him.  He  saw  in  "moving  pictures"  some 
interesting  possibilities,  and  he  ultimately  persuaded 
the  owner  of  the  theatre  to  take  him  in  as  a  partner. 
Later  on  he  talked  as  effectively  to  the  operator  of 
another  theatre.  The  Princess  on  the  Canadian  side 

is  the  latest  acquisition  of  the  group  he  now  owns. 
The  present  Princess,  as  was  its  predecessor,  is  man- 

aged by  William  Chilton,  who  has  taken  charge  of 
the  new  property  in  his  tenth  year  in  showbusiness. 

WILLIAM  CHILTON 
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MAIN  SECTION  OF  THE  AUDITORIUM. 

men's  and  women's  toilet  accommodation, 
while  the  remainder  of  the  space  is  used 

for  a  manager's  office,  an  usher's  room, 
and  a  storage  room.  The  heating  and  air- 
conditioning  equipment  was  placed  under 
the  stage. 

The  projection  gallery  is  supported  on 
the  stadium.  This  contains  a  projection 
room  19  feet  wide  with  an  average  depth 
of  i  I  feet,  a  rewind  room  with  toilet,  and 

a  generator  room.  The  projection  gallery 
is  of  acoustical  plaster. 

The  Front 

The  owner  stipulated  that  the  existing 
marquee,  which  was  only  a  few  years  old, 
be  reused;  however,  the  marquee  was 

modernized  with  Adier  silhouette  type  at- 
traction boards  using  flashed  opal  glass. 

The  front  is  of  simple  modern  design  in 
buff  pressed  brick  relieved  with  darker 

brick.  Below  the  marquee,  however,  the 
entire  front  is  surfaced  with  Vitrolite  struc- 

tural glass  to  a  height  of  I  I  feet  above 
the  sidewalk.  The  color  is  mainly  black, 
with  some  primrose  and  red. 

Th  ere  are  six  entrance  doors  with  semi- 

circular glass  panels.  Jambs  are  splayed, 
permitting  wider  display  boxes.  The  ticket 
booth  is  in  Vitrolite — black  trimmed  with 

[CONTINUED  ON  FOLLOWING  PAGE] 
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FOYER  AREA,  including  (left)  lounge  or  "waiting  room." 
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PRINCESS  THEATRE  continued 

REAR  VIEW  OF  AUDITORIUM  SHOWING  STADIUM  OVER  LOBBY  AND  FOYER  AREAS. 

primrose  and  red — and  a  sanded  panel 
below  the  deal  plate  has  a  sanded  ship 
design. 

Lobby  and  Foyer 

The  lobby  is  simple  in  design,  with  tan 
walls  and  an  asphalt  tile  floor  patterned 
in  black  and  two  shades  of  tan.  Shadow 
boxes  are  located  at  each  end.  Gold  neon 

in  a  plaster  cove  provides  the  lobby  illu- 
mination. 

The  foyer  has  textured  plaster  walls  and 
ceiling  and  a  dado  of  three  wood  strips 
horizontally  extending  from  the  walls,  up 
ramps,  to  the  auditorium.  Lighting  is  by 
plaster  trough  at  lobby  wall  with  orange 
amber  neon,  and  celling  slopes  down  to  a 

"waiting  room,"  or  foyer  lounge.  Walls 
and  ceiling  are  in  three  tones  of  tan  and 
buff,  graduated  to  the  ceiling.  The  carpet 
is  patterned,  but  predominantly  red.  There 
is  a  china  drinking  fountain  with  a  black 
Vltrolite  and  mirror  background. 

The  "waiting  room"  area  Is  down  three 
steps  from  the  foyer,  and  at  the  steps  be- 

tween the  two  sections  are  two  rectangular 
Vltrolite  and  mirror  columns.  On  the  wall 

opposite  the  steps  Is  a  simple  plaster  man- 
tel. Carpeting  in  this  foyer-lounge  is  bur- 

gundy. Walls  are  light  mulberry,  the  ceil- 
ing eggshell.  Lighting  is  from  a  trough 

over  the  mantel,  and  by  torchlers. 

The  Auditorium 

The  auditorium  Is  done  In  a  colorful 

modern  style,  with  walls  (except  at  the 
proscenium)  covered  with  red  patterned 
velour  from  the  wainscot  to  a  frieze,  or 

stripe  effect  along  the  upper  edge.  Pilas- 
ters are  of  blue  velour,  unpatterned.  Rock 

wool  is  used  behind  all  wall  panels  for 

acoustical  treatment,  and  in  some  portions 
for  insulation.  The  wainscot  Is  of  hard 

plaster  painted  in  three  graduated  tones 
of  red  and  trimmed  with  wood  strips. 

The  treatment  at  the  proscenium  arch 
Is  in  striking  contrast  to  that  elsewhere. 
Where  the  wall  extends  from  the  arch,  a 

panel  effect  has  been  created  in  plaster 
painted  white  and  with  a  block  pattern  in 
gold,  harmonizing  with  the  frieze  along  the 

upper  edge  of  the  side  walls. 
The  ceiling,  which  is  finished  in  hard 

plaster,  Is  painted  buff,  for  ground  color. 
Given  a  stepped  formation,  rising  to  the 

rear  of  the  auditorium,  the  ceiling  is  lon- 
gitudinally divided  by  a  plaque  running 

Its  full  length,  so  suspended  as  to  form 

two  light-troughs  containing  neon  tubing. 
The  portion  of  the  ceiling  near  the  arch 

is  2  feet  higher  than  normal  and  in  this 

area  is  concealed  luminous  tubing  provid- 
ing a  line  of  yellow  light.  This  and  the 

ceiling  troughs  are  the  sources  of  running 
light;  house  illumination  is  supplied  by 

pilaster  fixtures  consisting  in  four  half- 
spheres  with  plate-glass  vertical  fins. 

The  seating,  arranged  in  three  banks 

with  two  aisles,  and  employing  the  Ameri- 

can Seating  Company's  "Bodiform"  model, enters  the  color  scheme  boldly  through  the 

mohair  back  and  leatherette  seat  cover- 

ings, which  are  coral. 

FlQ-ST       f  I  O   O    0.  Pl(>.N 
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ILLUSTRATING 

SHOWMANSHIP  OUT  FRONT 

•  The  use  of  colorful  patterns  to  give  the  whole  front 

the  ballyhoo  touch,  with  the  flash  of  a  great  "litho," 
but  in  fine  materials  that  lend  quality  to  the  treatnnent. 

This  is  the  front  of  Ray  Allison's  Rivoli  theatre  in 
Altoona,  Pa.,  as  recently  remodeled,  using  Davidson 
porcelain  enamel,  and  with  an  Artkraft  porcelain 
enamel  marquee,  attraction  advertising  equipment, 
and  extruded  aluminum  display  frames,  which  it  will 
be  noted,  are  drawn  into  the  entire  front  design. 

•  Providing  for  eye-attracting  "life"  and  at- 
traction advertising  with  a  narrow  front  on 

a  busy  city  thoroughfare  with  many  compet- 
ing signs.  This  treatment  is  that  of  the  Empire 

in  Syracuse,  which  uses  Adier  attraction  ad- 
vertising equipment  in  a  clever  marquee 

arrangement  and  also  across  the  entrance 
doors.  The  latter  also  is  illuminated.  Note 

use  of  4-inch  letters  in  combination  with 

10-inch  letters;  the  Empire  also  employs 
16-  and  24-inch  letters  as  advised  by  the 
copy.  Also  of  interest  is  the  location  of  the 
ticket  booth,  which  leaves  the  relatively 
narrow  vestibule  clear  for  both  traffic  and 

view  of  vestibule  poster  and  still  displays. 
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arrangement  taking  ad- 
vantage of  the  corner  of 

the  building  adjoining 

an  alleyway.  Though  nnar- 

quee  attraction  advertis- 
ing space  is  minimized, 

sign  letter  design  and 
illumination  stand  out, 

while  poster  and  still  dis- 
plays are  emphasized, 

both  by  their  placement 
and  the  brilliant  marquee 

soffit-vestibule  ceiling  il- 
lumination. The  theatre  Is 

Wometco's  new  Center 
in  Miami,  Fla.  The  entire 
entrance  area  is  finished 

In  ceramic  tile,  with  ter- 

razzo  floor  in  pattern  fol- 
lowing the  splayed  shape 

of  the  vestibule.  Note  the 

pier-like  treatment  of  the 
tile-faced    ticket  booth. 

FBEE     PARK- linage ;>©<XX>0<>O<>>CX>>C><XX><>C><>0<>^ 

HOLLYWOOD  CAVALCADE 

HOTEL  FOR  WOMEN 

E  E   iiiiLir 

■  Making  advertising  display  the  front,  with  marquee 
and  vertical  sign  designed  integrally,  with  weight  (note 

the  supporting  marquee  appears  heavier  than  the  sign) 
nicely  adjusted  to  building  proportions.  Dominating  even 
the  name  sign  are  the  attraction  boards,  which  provide 

plenty  of  space  for  variation  of  copy  and  also  for 

perfect  legibility  and  smash  by  the  use  of  24-inch  letters 
as  well  as  the  smaller  sizes.  The  theatre  is  the  new 

Nortown  in  Flint,  Mich.,  designed  by  C.  Howard  Crane. 
With  wall  construction  behind  the  marquee  In  tan  face 
brick,  this  front  is  otherwise  constructed  of  Maul  Macotta 

(concrete  blocks  faced  with  porcelain  enamel),  in  tan 
above  a  green  base,  while  columns  are  Chinese  red.  The 
neon  illumination  is  red  and  green  and  white  fluorescent. 

ILLUSTRATING  Showmanship  Out  Front:  continued 
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Marquee  modernized  for  modern  attraction  selling — the  Regent,  Elizabeth, 
N.  J.,  using  Wagner  multiple  line  panels  with  24-,   16-  and   10-inch  letters. 

Adding  punch  to  the  marquee  attraction  copy  with  poster  provisions  (Cinema 
theatre,  Los  Angeles,  designed  by  S.  Charles  Lee),  and  descriptive  matter 

in  special  space  (Warner's,  Fresno,  Calif.).    Both  displays  use  Adier  letters. 



Showmanship  OUT  FRONT 

Presenting  in  a  group  of  articles, 

effective  methods  by  which  to  im- 

plement the  theatre  front  for  com- 

plete fulfillment  of  its  fundamental 

job  of  selling  the  show,  with* 

LIGHT  •  •  MARQUEES  DISPLAY 

Front  Planning 

to  Get  Effective 

Advertising  Display 

THE  THEATRE  FRONT^  in- 
cluding, as  it  does,  four  elements,  is  the 

showman's  first  contact  with  his  public. 
Like  all  first  contacts,  the  impression 
created  here  in  the  mind  of  the  prospective 

theatregoer  is  defi- 
'  nitely  a  permanent 

influence  working 

for  or  against  the 
theatre.  The  four 
elements  referred  to 
are : 

( 1 )  The  front  of 
the  building  above 
the  marquee; 

(2)  The  mar- 
quee; 

(3)  The  attrac- tion signs; 

(4)  The  display 

frames. 
Each  of  these  elements  has  its  relation  to 

the  whole  and  contributes  to  the  first  im- 
pression of  the  prospective  patron.  The 

importance  of  the  front  of  the  building 
above  the  marquee  depends  to  some  extent 

upon  the  width  of  the  street  and  the  oppor- 
tunity that  the  general  public  has  to  view 

the  front  of  the  theatre  as  a  building. 

The  theatre  marquee  had  first  a  utili- 
tarian purpose :  that  of  protecting  the  front, 

the  ticket  booth  and  the  display  cases,  and 
the  public  from  inclement  weather.  Also, 

it  was  a  means  of  getting  adequate  lighting 
on  the  sidewalk  in  front  of  the  theatre. 

The  marquee  attraction  boards  are  per- 
haps the  most  important  means  of  adver- 

tising that  the  theatre  man  has.  They 
appeal  to  the  pedestrian,  as  well  as  to  the 

passengers  of  street  cars,  busses,  and  auto- 
mobiles and  afford  an  opportunity  to  create 

brilliance  on  the  street,  which  in  itself 
attracts  attention. 

Because  of  the  various  local  ordinances, 
the  width  of  marquees  from  building  to 

kl.T.KNIOHTJR 
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curb  is  definitely  established.  Generally  a 
minimum  height  above  the  sidewalk  is 
established  also,  so  that  it  requires  ingenuity 

in  designing  a  marquee  to  afford  the  theatre 

manager  maximum  use  of  the  space  avail- 
able. 

Affract-ion  Panel  Size 

The  tendency  too  often,  even  today, 
especially  in  the  smaller  cities  and  towns 
has  been  to  economize  by  making  these 
attraction  frames  too  small  and  using 

changeable  letters  that  are  too  small. 
Changeable  letters  are,  however,  available 
today  which  permit  the  use  of  a  variety  of 

sizes,  placing  at  the  disposal  of  the  theatre 

man  great  variety  in  the  set-up  of  his 
marquee  advertising. 

Unfortunately,  most  of  the  marquee  at- 
traction frames  installed  were  designed  too 

small  to  afford  such  facility  to  the  theatre 
manager.  In  my  opinion,  it  is  a  mistake 
to  retain  them,  and  shortsighted  policy  not 

to  take  advantage  of  the  letters  obtainable. 

Confusing  Decoration 

I  feel  that  much  of  the  neon  and  incan- 

descent lamp  decoration  of  marquee  attrac- 
tion boards  has  been  made  so  intricate  and 

confusing  that  it  definitely  detracts  from 
the  effectiveness  of  the  marquee  advertising. 
Some  of  our  marquee  boards  are  as  intricate 

as  the  iron  work  trim  on  some  of  the  old 

buildings  in  the  New  Orleans  French 

Quarter.  Such  decoration  may  be  in- 
triguing at  first,  but  it  does  not  last  long 

and  it  does  not  sell  anything. 

Display  Frame  Function 

With  regard  to  the  display  frames  that 
are  designed  especially  to  give  color  at  the 
sidewalk  level  and  to  appeal  especially  to 

the  pedestrian,  they  can  stand  a  great  deal 
more  thought  than  has  been  given  them  in 

the  past.  Too  frequently,  the  theatre  man- 
ager has  felt  that  merely  covering  every 

square  inch  of  his  front  with  an  attraction 
board  of  some  sort  adds  to  the  appeal  of  his 
theatre,  whereas  a  judicious  selection  of 
location,  size  and  design  of  a  few  boards 
would  have  had  many  times  the  appeal  of 

the  cluttered-up  front.  I  have  observed 
many  theatre  fronts  on  which  there  have 
been  advertised  as  many  as  four  different 

pictures  at  one  time. 
The  sidewalk  display  frames  should  per- 

form basically  the  functions  of  exploiting 
the  current  attraction  in  the  theatre.  The 

patron  should  not  be  confused. 

Structural  Provisions 

Taking  the  front  as  a  whole  unit :  the 
front  of  the  building  above  the  marquee, 

the  vertical  sign,  if  there  is  one,  and  the 

BETTER  THEATRES:  May  4,  1940 19 



THE  60S5  HAS  BHN 

PACKING  THEM  IN 

SlNCC  HE  DRESSED 

US  OP  IM  THESE  NEM 

SUMMER  UNIFORMS 

COOL 

COMFORT 

Dress  up  yeur  staff  for  summer,  makes  the 
whole  house  more  attractive. 

FREE— NEW  COLOR  CATALOG 
Shows  latest  distinctive  styles,  unusual  color 
combinations  and  designs.  Write  today.  No 
obligation. 

l^aier -^i^Br  Lava-ty 

2141  LINCOLN  AVE. CHICAGO.  ILL. 

ECONOMICAL 

FRONT  MODERNIZATION 

Artkraft,  as  the  world's  largest  manufac- 
turer of  marquees  and  signs  for  all  pur- 
poses, offers  the  ONLY  complete  service 

in  designing,  engineering  and  manufac- 
turing of  fronts.  Here  you  can  buy  an 

entire  new  front  with  ONE  responsi- 
bility. Write  today  for  free  catalog, 

prices  and  terms,  giving  width  of  front, 
width  of  sidewalk,  and  name  of  theatre. 
No  obligation. 

Artkraft  Pre-Fabricated  Marquees 

Artkraft  Porcelain  Enamel  Fronts 

Artkraft  Enribossed  Changeable  Letters 

Artkraft  Cast  Aluminum  Poster  Frames 

THE  ARTKRAFT  SIGN  CO.!?,! 
General  Offices:  Lima.  O..  U.  S.  A.^^^ 

AMES  METAL  MOULDING  CO.,  Inc. 
225-229  EAST  144th  ST.,  NEW  YORK  CITY 

Ask  For  Oar 

NEW  1940  CATALOGUE 
Manufacturers  of  Chrome  and  all  other  Metal  Mouldings — 
Snap-On,  Stainless  Steel,  Edgings  and  Nosings — Display  Frames 

We  "AMES"  To  Please 

marquee  attraction  boards  definitely  pre- 
sent a  problem  in  design  for  the  architect, 

and  in  connection  with  the  vertical  sign 
and  the  marquee  attraction  boards,  the 

architect's  design  might  be  tempered  hy 
suggestions  from  the  theatre  manager  or  a 
good  advertising  man.    With  regard  to  the 

observe  them  carefully  without  stooping 

down. 
In  reference  to  one-  and  three-sheets, 

even  paper  as  large  as  such  material  has 

its  proper  "horizon,"  and  the  frames  should 
be  set  up  so  that  they  can  be  observed  with 
the  least  discomfort  to  the  observer.  It  can 

Sca/a 

5"  6"      ib'  I'fe" 

Diagram  Indicating  Proper  Dis- 

play  Heights  for  Advertising 

Accessories 

For  use  as  a  guide  In  placing 

advertising  in  existing  frames 

and  in  designing  new  frames. 
J.  T.  K.,  Jr. 

sidewalk  frames,  these  may  well  be  sub- 
mitted to  the  judgment  of  the  theatre 

manager.  In  many  instances,  the  architect 
has  not  provided  sufficient  depth  so  that 

adequate  display  frames  can  be  installed. 

Shadow  Box  Advantages 

We  might  place  display  frajnes  in  tivn 
classes:  (1)  the  swface  type  frame,  which 

really  has  no  depth;  and  (2)  the  shadow- 
box  type  of  frame  that  is  lighted  inside  to 
add  brilliance  to  the  attraction  display. 

There  is  no  need  for  me  to  say  that  in  this 

stage  of  theatre  design,  the  shadow-box 
type  of  frame  is  the  Tuost  desirable.  It 
contributes  brilliance  to  the  front,  and  a 

degree  of  general  lighting  which  is  very 
desirable. 

Placement  of  Displays 

Perhaps  the  most  antiquated  phase  of  our 
theatre  fronts  today  is  the  arrangement  of 
our  material  in  relation  to  the  eye  level  of 
the  observer.  We  are  all  fully  aware  that 
stills  are  a  great  attraction,  from  Broadway 
to  the  Sticks,  yet  you  will  find  theatre 
operators  setting  up  their  sidewalk  frames 
with  stills  18  inches  or  2  feet  from  the 
sidewalk  level.  If  stills  have  the  value 

which  many  of  us  attribute  to  them,  they 
should   be  so   arranged   that  adults  can 

be  expected  that  the  average  adult  eye-line 
is  5  feet,  2  inches  from  the  sidewalk,  and 

with  this  five-foot-two  measurement,  the 

display  should  be  so  arranged  so  that  from 
that  point  of  view  and  3  feet  back  from  the 

display,  the  display  would  be  most  effective. 

Be  Equipped 

to  Use  Effective 

Attraction  Copy 

ESSENTIALLY,  changeable 

letter  attraction  panels  for  the  front  of  the 

theatre,  on  the  marquee  and  elsewhere,  rep- 
resent outdoor  advertising,  for  which  gen- 

eral advertisers  pay  huge  sums  in  rental, 
service  and  lithography.  Considered  in  this 

light,  the  theatre  front — most  especially, 
of  course,  the  marquee  and  the  area  im- 

mediately above  it  —  provides  advertising 

space  of  high-price  value,  in  comparison 
with  which  the  actual  cost  to  the  theatre 

operator  is  low. 
Even  to  make  the  fullest  use  of  this  space 

(which  managements  are  only  now  begin- 
ning to  do),  the  cost  remains  relatively  low 

with  attraction  board  equipment  available 

today.  Cast  aluminum  silhouette  type  dis- 
plays are  far  more  efficiently  lighted  than 

those  that  employed  solid  back  glass  letters. 
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and  Avhile  first  costs  are  comparable,  the 

metal  letters  are  not  susceptible  to  break- 
age— indeed,  when  properly  racked,  they 

will  outlast  any  theatre. 
What  we  are  after,  of  course,  is  the  most 

effective  attraction  advertising,  and  econ- 
omy must  always  be  considered  from  that 

point  of  view.  Mere  announcements  are 
not  advertising;  they  do  not  actively  sell; 

they  are  more  or  less  labels.  Any  adver- 
tising must  do  all  it  can  first  to  attract 

attention,  then  to  stimulate  desire.  A 

couple  of  physically  monotonous  lines, 
naming  a  picture  or  two  and  several  players, 
undistinguished  in  arrangement  from  any 
previous  display,  can  do  neither  as  well  as 
front  attraction  advertising  demands. 

Basic  Needs  of  the  Display 

There  can't  be  much  to  read — even  were 
there  sufficient  space,  the  copy  must  at- 

tract and  get  its  message  across  fast.  It  is 

precisely  because  of  this  that  the  monoton- 
ous announcement,  crowded  into  a  narrow 

space,  is  relatively  wasteful.  To  attract 
the  eye  and  be  read  quickly,  the  physical 
arrangement  of  the  copy  should  be  varied, 
with  (as  they  say  in  advertising  circles) 

"plenty  of  white  space." 
Thus  merely  to  get  consistently  seen  and 

fully  read,  current  attraction  copy  needs 
room.  But  there  is  the  further  considera- 

tion of  selling  force.  An  extraordinarily 
popular  book  or  star  may  provide  a  title 

or  name  with  all  the  punch  necessary  (any- 

thing added  to  "Gone  With  the  Wind"  on 
the  marquee  would  be  anti-climactic).  But 
such  pictures  and  players  are  few  and  far 
between.  Most  every  attraction  display  is 

strengthened  by  a  few  adjectives  or  a  de- 

scriptive phrase.  That's  ballyhoo.  We  use 
such  copy  in  our  newspaper  ads,  don't  we? 

Printed  display  advertising,  in  fact,  gives 
us  the  cue.  Marquee  display  has  its  own 
special  conditions  to  contend  with,  but  the 
closer  it  can  come  to  printed  display,  the 
more  effective  it  is  bound  to  be. 

Clearly,  the  elongated,  narrow  horizon- 
tal panel  emphasizes  the  limitations  of 

marquee  attraction  advertising.  For  suffi- 
cient latitude  in  the  selection  and  arrange- 
ment of  copy,  one  needs  attraction  panels 

of  generous  height.  Quite  often  the  adver- 
tising value  of  the  marquee  ends  is  less 

than  that  of  the  front  side,  or  this  relation- 
ship may  be  just  the  reverse;  in  such  in- 

stances, the  attraction  panels  may  reason- 
ably vary  in  height  (although  both  appear- 
ance and  cost  factors  are  likely  to  advise 

uniform  panels  heights  all  around).  But 

for  prominent  display,  with  essential  at- 
tractiveness and  legibility,  and  with  copy 

properly  apportioned  according  to  the  ele- 
ments of  the  program  and  including  de- 

scriptive matter,  four  lines  are  really 
needed,  three  lines  are  absolute  minimum, 
and  five  lines  are  definitely  to  be  preferred. 

Letter  Sizes  and  Quantity 

The  lines  referred  to  are  those  accom- 
modating the  size  of  letter  predominantly 

used  with  frames  constructed  for  inter- 

chang'e  of  letters  of  the  various  sizes  avail- 

For  the  BEST  LAYOUT  of  Copy 

^Vagner  Master  Multiple  Construction 

A   Wagner  Multiple  Installation  in  Warner's  Regent  Theatre,  Elizabeth,  N.  J. 

Any  or  all  of  the  8  sizes  of  Wagner  Letters  (from  4"  to  30")  can  be  used  in  Wagner 
Master  Multiple  Structures 

1^ 
Vfagner  Letters  &  Multiple  Units 

Create  the  Flexibility  of  the  Printed  Page 

Send  for  illustrated  literature. 

WAGNER  SIGN  SERVICE.  Inc. 

218  S.  Hoyne  Ave  CHICAGO 
706  E.  Hancock  Ave  DETROIT 

123  W.  64th  St  NEW  YORK 
6  Britain  St  TORONTO 

EJ 

II  ! 
r^'^iirnOTiaM  II  Jl  i '  "i 

STATE  SALES 
REPRESENTATIVES 
WANTED for  BIGGER  and  BET

TER 

.  .  .  SHOW  BUSINESS 

MAIL 

THI5 

COUPON 

NOW 

BEN  B.  POBLOCKI  &  SONS  CO., 
2159  South  Kinnickinnic  Ave.,  Milwaukee,  Wisconsin 
Please  send  your  catalog.  Wo  are  specially  interested  in  items  we  have  checked  (X). 

□  Marquees 
□  Porcelain  Fronts 
□  Poster  Cases 
□  Box  Offices 
□  Price  Signs 

□  Attraction  Boards 
□  Fluorescent  Fixtures 
□  Lighting  Fixtures □  Ticket  Boxes 
□  New  Building 

□  Changeable  Letters 
□  Neons 
□  Light  Troughs □  Exit  Signs 
n  Complete  Remodelling 

NAME  OF  EXHIBITOR, 

NAME  OF  THEATRE  
CITY_ 

_STATE_ 

BEFORE  BUYING  CHAIRS 
Write  for  details  on  the  three  distinctive  and 
differently  priced  lines  comprising  the  new 
Ideal     Streamliner  group. 

IDEAL  SEATING  CO. 
GRAND    RAPIDS  -  -  MICHIGAN 

IT'S     GOOD  BOX-OFFICE 
to  seat  patronage  on  securely  anchored  seats  I 

SUPREME    EXPANSION  BOLTS 
should  be  specified  for  new  seating  and  repairs. 

Offered  by  all  better  supply  dealers. 
• 

The    Chicago    Expansion    Bolt  Co. 
126  S.  CLINTON  STREET,  CHICAGO.  ILL. 

BETTER  THEATRES:  May  4,  1940 
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THE  BEST  COSTS  LESS 

bTABILARC 

Motor  Generator 

Look  at  it  from  every  angle.  There's  real  qual- 
ity built  into  every  STABILARC.  That's  one reason  for  their  successful  performance  through- 
out the  world  .  .  .  and,  constant,  uniform  opera- 

tion every  second  makes  it  ideally  suited  for 
the  new  "One  Kilowatt"  Simplified  High  In- tensity Projection. 

35-42-60-80  VOLT  MULTIPLE 
35  VOLT  UNITWIN 

(Requires  no  Ballast  Rheostats) 

AUTOMATIC  DEVICES  CO. 

1033  Linden  St.  Allentown,  Pa. 
Export  Office:  220  W.  42nd  St.,  N.  Y.  C. 

Also  manujacturers  of  Allentown  Steel  Curtain 
Tracks  and  Curtain  Machines 

FRIENDS 

tell  friends 

Nothing's  quite  so  efifective  as  vyord-of-mouth 
advertising.  Today  we  deal  fairly  and  squarely 
with  a  theatre  man — tomorrow  he  tells  a  friend- 
in-the-trade  about  us. 

Giving  F  &  Y  complete  centralized  authority  is 
a  friendly  gesture  for  which  a  friendly  service  is 
rendered.  You  soon  find  that  we  put  our  heart 
in  our  work — in  your  work — cutting  costs,  using 
the  best  showmanship  and  creating  original  de- 

signs to  give  ycu  a  building  that  both  serves 
your  need  and  fits  your  ability  to  pay. 

The  friendship  lives  on  as  you  continue  to  find 
us  present  in  low  maintenance  costs,  trimmed 
utility  bills  and  better  boxoffice  reaction. 

Friends  tell  friends  about  the  buildings  we  build 
for  them  and  that  builds  our  business. 

Ft  Y 

BUILDING  SERVICE 

328  E.  Town  St.,  Columbus,  Ohio 

We  provide  the  services  of  Registered  Architects, 
Building   Engineers   and   Mechanical  Engineers. 

BETTER 

PROJECTION 
WITH 

RECT-O-LITE 
RECTIFIERS 

RECT-O-LITE 
RECTIFIERS 

produce  bright,  clear  pictures 
—no  flicker  or  sound  interfer- 

ence. No  heat.  No  servicing. 
AT  RIGHT:  New  SOS  RECT-O- 
LITE  with  Ammeter,  r-tn  nn 
Price,  less  bulbs   $79.UU 

Write  for  Bulletin  71 

BALDOR   ELECTRIC  CO. 
4367  Duncan  Ave.,  St.  Louis,  Mo. 

RECT-O-LlTE 
A    BETTER  RECTIFIER 

able.  Letter  size  requirements  of  course 

var}',  but  in  the  majority  of  situations  the 
size  most  used  for  the  average  piece  of  copy 

will  be  the  10-inch.  The  10-inch  font 
should  then  be  augmented  by  at  least  two 

larger  sizes — in  most  instances,  16's  and 

24's. Letter  size  is  directly  determined  by  the 
size  of  the  attraction  frame  opening,  and 
while  the  10-16-24  combination  has  been 
found  to  serve  most  situations,  for  a  small 

opening  (say,  10x3  feet),  an  8-inch  letter 
would  be  in  better  proportion   than  the 

inch,  and  50  of  the  24's,  with  500  of  the 
10-inch  letters.  The  latter  plan  allows  for 
considerable  variation  in  arrangement,  but 
emphasizes  the  use  of  initials  rather  than 

complete  "typographical"  flexibility.  Choice, 
of  course,  is  up  to  the  theatre  management. 

The  more  the  sizes  available  to  the  man- 

ager or  publicity  man  making  up  the  at- 
traction copy,  the  greater  the  variation  he 

can  get  into  his  display  from  program  to 

program,  and  the  better  he  can  adapt  his 
copy  to  the  specific  exploitation  needs  of 
each  program.    It  is  true  that  there  are  a 

li^JlvTifiKlll 

Typography    on    the    marquee — with    selling    copy    .    .    .    "plenty  of  white  space" .  legibility. 

10-inch,  with  the  larger  sizes  reduced  ac- 
cordingly. In  this  connection  it  should  be 

pointed  out  that  a  4-inch  letter  is  also  avail- 
able, and  with  8-inch  letters  predominant, 

and  possibly  12-inch  letters  for  initials,  this 
4-inch  size  is  effective  for  secondary  copy. 
It  is  of  course  a  handy  size  with  even 

larger  panels  for  descriptive  copy.  Six-inch 
letters  are  obtainable,  but  they  are  not  in- 

terchangeable with  other  sizes.  The  inter- 
changeable sizes  are  4-,  8-,  10-,  12-,  16-, 

and  24-inch,  while  30-inch  letters  are  also 
available  for  multiple-line  panels. 

The  number  of  letters  required  is  also  in- 
dicated by  the  size  of  the  frame  opening. 

The  method  of  estimating  the  quantity 

employed  by  one  manufacturer  is  to  mul- 
tiply the  lineal  footage  of  the  entire  panel 

by  3  for  minimum,  by  4  for  maximum,  and 

by  3^  for  "playing  safe."  For  example, 
if  there  are  three  lines  all  around,  and  the 
front  panel  is  20  feet  wide,  Avhile  the  end 
panels  are  12  feet,  we  would  have  20  plus 
24  times  3  lines,  or  132  total  footage, 

which,  multiplied  by,  say  3,  Avould  call  for 
396  letters,  or  a  400  font. 

Cost  Adjustment 

This  quantity  applies,  however,  only  to 
the  predominant,  or  regular,  size  used.  Far 
fewer  letters  of  the  other  sizes  would  be 

necessary  for  effective  "typographical" 
treatment.  Indeed,  one  might  find  it  en- 

tirely convenient  to  get  along  with  fewer 
letters  of  the  regular  size  than  would  be  the 
case  if  only  one  size  were  to  be  used.  One 

manufacturer  makes  it  a  practice  of  advis- 

ing the  purchase,  when  three  sizes  are  de- 

sired, of  only  half  as  many  "regulars"  as 
otherwise  necessary.  Another  suggests  for 
the  average  situation,  a  full  font  of  the 
predominant  size,  and  only  enough  of  the 
larger  sizes  for  occasional  words  and  for 

initials — for  example,  about  70  of  the  16- 

lot  of  things  we  would  like  to  have  that 

we  can't  afford.  But  one  has  to  be  indeed 
a  spendthrift  to  waste  money  on  selling  the 
show.  The  only  time  to  think  of  economy 
here  is  when  maximum  effectiveness  has 

been  attained. — George  Schutz. 

Beauty  and  Long 

Life  in  Shadow 

Box  Construction 

IN  PUCHASiNG  poster 

display  frames,  do  we  always  get  a  run  for 
our  money?  Some  years  ago  the  theatre 

could  buy  all-wood  frames,  or  even  kala- 
meined  stainless  steel,  that  met  the  require- 

ment of  style,  price  and,  perhaps,  quality; 

however,  frames  that  make  a  big  "splash" 
for  a  few  months  after  installation,  then 
deteriorate  rapidly,  are  dear  in  the  long 
run.  With  modern  manufacturing  methods 

and  the  great  strides  taken  in  the  non- 
ferrous  metal  field,  both  standard  and  cus- 

tom-built display  frames  can  be  had  of  trim, 
modern  lines,  possessing  unusual  beauty, 
strength  and  durability. 

These  frames  are  aluminum  or  bronze 

extruded  forms  or  moulds  that  have  hair- 
line mitred  joints  eliminating  the  usual 

unsightly  corners  commonly  furnished  in 
kalamein  and  also  all-wood  frames.  The 

entire  frame-work  is  structurally  connected 
and  mechanically  locked  to  form  a  rigid 
construction  that  will  endure  long,  hard 
service.  No  screws,  rivets  or  welds  are  used 

in  these  connections.  The  hollow,  seam- 
less, extruded  shapes  are  made  by  forcing 

alloy,  which  has  been  heated  to  a  suitable 
plasticity,  through  a  special  die.  This 
process  may  in  a  way  be  compared  to 
squeezing  a  certain  toothpaste  through  the 
slit  in  the  tube  end — it  comes  out  flat.  As 
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the  alloy  comes  out  from  the  die,  it  becomes 
hard  and  strong  and  sets  in  the  pattern 
given  it  by  the  die. 
The  advantages  of  metal  forms  are 

strength  with  minimum  weight,  smooth 
surfaces  and  exact  lines.  Natural  alumi- 

num finish  stands  up  under  exposure  out- 
doors as  well  as  indoors  and  has  the  well 

groomed  appearance  not  found  in  frames 
made  of  thin  materials.  It  requires  no 
maintenance  other  than  surface  cleaning 
with  a  dry  rag  and  can  be  alumilited  in 
natural  and  bright  colors  which  do  not 
require  the  protection  of  a  coat  of  paint. 

Structural  Considerations 

Such  frames  are  adapted  to  any  wall 

surface,  whether  existing  masonry,  struc- 
tural glass,  or  Formica,  for  both  exterior 

and  interior  use.  A  recess  should  be  pro- 
vided before  applying  finish  to  wall  surface 

if  a  recessed  flush  type  frame  is  desired, 
with  illumination  either  by  lumiline  or 
fluorescent  tubes.  Where  extruded  shaped 
aluminum  frames  have  the  advantage  over 
other  types  are  the  reinforcings  in  back  of 
the  frame  and  in  each  mitre,  in  both  the 
outside  rim  and  in  the  door.  Any  slight 
settling  in  the  masonry  wall  will  have  no 
effect  on  the  frame  or  its  appearance. 

There  are,  however,  several  precautions 

to  be  taken  by  either  the  owner,  the  archi- 
tect or  the  builders.  First,  he  must  ascer- 
tain the  exact  size  of  the  display  frame  from 

the  manufacturer  in  order  to  provide  the 

proper  recess  for  the  frame.  It  can  be  very 
irritating,  costly  and  embarrassing  to  find 
that  after  the  frame  has  arrived  it  will  not 

fit  the  opening;  the  mason  has  finished  his 

work  and  the  electrician  has  pulled  his 

wires,  then  changes  must  be  made  that 
someone  must  pay  for. 

Another  thing  that  is  often  overlooked  is 
the  space  for  installing  the  lighting  tubes 
and  boxes.   This  space  must  be  so  arranged 

that  the  tubes  and  boxes  are  entirely  hidden 
from  the  outside,  yet  the  light  sources  will 
properly  illuminate  the  entire  display  area. 
The  lamps  must  be  arranged  to  throw  light 
evenly  over  the  display  matter.  It  is  best 
to  install  the  tubes  vertically  on  both  sides 

of,  say  a  40x60  case  (with  the  60  inches  as 
the  height).  If  the  tubes  are  installed 

horizontally — that  is,  on  top  and  at  bot- 
tom of  the  frame  only — a  dark  area  Avill 

appear  at  the  center  of  the  frame  which 
will  reduce  considerably  the  effectiveness  of the  display. 

When  the  frames  are  installed  on  the 
surface  of  a  finished  wall,  proper  grounds 

of  wood  or  lead  should  be  provided  for 
fastening  them  rigidly.  In  totally  enclosed 

display  frames,  recessed  or  surface- 
mounted,  proper  ventilating  slots  should  be 
provided  in  order  to  cut  to  the  minimum 
the  fogging  effect  of  the  heat  from  the 
lamps.  Such  clouding  of  the  glass  of  course 
ruins  the  displays. 

A  minor  but  annoying  trouble  can  be 
avoided  by  purchasing  a  master  key  to  fit 
all  locks  on  the  display  frames.  If  this  is 
not  done,  you  will  have  a  lot  of  keys  to 
fumble  with  until  the  right  one  is  found. 
These  precautions  may  look  negligible,  but 

they  are  important  in  day-after-day  opera- 
tion. The  front  and  its  displays  are  the 

show  windows  of  the  theatre.  The  best 

use  of  this  space  is  the  best  means  of  in- 
creasing and  holding  patronage. John  J.  Sefing. 

BEARINGS 

Self-aligning  and  oversize 
to  minimize  friction; 
mounted  on  sound-absorb- 

ing live  rubber;  witlistand 
end  thrust  and  radial 
load;  self-lubricating  bush- 

ings supply  correct  amount 
of  oil  needed. 

WHEEL 
Double  inlet,  double  width,  carefully 
balanced,  full  floating  suspension. 
Low  speeds  from  178  R.P.M.,  ex- 

tremely silent.  Die-formed,  forward 
curved  blades  riveted  closely  together 
at  correct  angle  minimize  slippage and  increase  output. 

Banish  ^^BAKE-OVE^''  Box-Off  ice  Blues  nith  S.  O. 

ALL-STEEL 

"Zephyr-Coolaire" 

BLOWER 
PULLEY 

V  -  grooved, 
spoked  metal 
pulleys,  used 
e  xclusively, 
hold  trueness 
with  less  ten- 
d  e  n  c  y  to 
squeak,  cut 
down  air  ra- 
s  i  s  t  a  n  c  e .  No 
wood  used  any- 

where in  this 
blower. 

MOTOR  PULLEY 
Variable  speed  provides 
30%  to  43%  differential 
between  high  and  low 
speeds,  making  possible 
almost  any  desired  ve- 

locity in  a  wide  range  by 
easy  change. 

MOTORS 
Continuous  rating,  fan  duty;  rubber 
cushioned,  no  sound  interference; 
moisture-resisting  insulation.  Over- 

load protection  up  to,  including 
3/4  H.P.  Above  1/3  H.P.  capacitator 
type.  1/6  and  1/4  H.P.  split  phase 
type.   Motors  above  1  H.P.,  3-phase. 

SHAFT 
Ground  and  polished 
to  .005";  unusually 
heavy;  transmit* 
power  smoothly  and 
without  vibration  to 
the  fan  wheel. 

HOUSING 
Heavy  gauga 

steel,  die- formed  and 
welded. 

Streamlined  in- lets assure 
smooth,  silent 
air  entrance. 
Wide  outlet 
distributes  air 

evenly.  Scien- 
tifically de- 

signed "cut- 
off" apron  of 

heavy  gauge 
steel  assures 
quiet  air  flow. 

MOTOR  BASE 
Proper  belt  tension,  no 
slack,  no  slip.  Motor 
easily  adjusted  to  variable 
speeds.  LEVELING 
SCREWS  permit  level 
mounting  anywhere,  insure 
quietness,  prevent  over- loading and  avoid  bearing 
side  thrust. 

BLOWERS 

Play  to  full  houses  all  Summer  long! 
Actually  cost  less  than  many  inferior 
types.  Every  inch  all-steel,  no  plywood 
used.  Bring  in  100%  fresh  outside  air. 
Promote  healthy  cooling  air  circulation. 

Engineered  by  one  of  America's  largest makers. 

AMAZINGLY  LOW  PRICES 
Model  C. F.  M.  Output 

H.P. 

With  Motor Less  Motor 

131 -OA 2,100 
1/6 

$34.50 
$24.50 

161-lA 

3,100 

1/6 49.50 39.50 

180-2A 
4.000 

1/4 

62.50 
49.50 

2no-3A 5.500 1/2 85.90 

59.90 

2oO-4B 
8.500 3/4 

1 14.75 79.75 
250-oB 

11,000 
1  1/2 152.50 

95.00 T200-11A 
13.500 

2 
184.00 

119.50 

T250-12A 22,500 3 
232.50 

159.50 

r2oO-12B 
27,500 

273.50 187.50 

T300-13A 35.000 
7  1/2 399.00 265.00 

r300-13B 
44.000 10 

457.00 295.00 

All  A.  S.  H.  V.  E.  standard  (certified  ratings)  free  air  delivery. 
SEND  FOR  1940  AIR  CONDITIONING  CATALOG 

Any  Discharge  You  Want 
TOP  or  BOTTOM   -   UP  or  DOWN 

(Illustration  shows  bottom  Horizontal) 
If  no  motor  is  wanted,  state  size 
so    proper    drive    is  furnished. 

For  slight  additional  cost,  small  theatres  may 
have  Evaporative  Cooling  comparing'  favorably  to expensive  refrigeration  systems.  Prices  from 
$139.00  for  2,800  C.F.M.  to  $9fl0.00  for  22,000  CRM. 

AVAILABLE  ON  EASY 

TIME  PAYMENTS 

S.  0.  S.  Cinema  Supply  Corp. 
636   Eleventh  Ave..   New  York,  U.S.A. 

Cable:  "SOSOUND"  N.  Y. 
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AIR-CONDITIONING 

&  Ventilation 

HEATING 

INSULATING 

FILTERING 

today  the  theatre  must  assure  its  public  breathing  comfort." 

Air-Conditioning  Plant  Trouble  Charts 

Compiled  by  J.  T.  KNIGHT,  JR. 
I 

1.  REFRIGERANT  SYSTEM  AS  A  WHOLE  (WATER-COOLED  CONDENSING  UNITS) 

Discharge  Pressure  Too  High  (Above  Range  on  Gauge) 

SYMPTOMS 
• 

Discharge  water  hot 
Water  consumption  too 

low 
High     pressure  cutout 

operates 

Evaporative  condenser 
installed 

Discharge  water  hot 

High     pressure  cutout 
operates 

High  discharge  pressure 

POSSIBLE  CAUSES 

Water  shortage. 
Low  water  pressure. 

Restricted  water  flow. 

Low    water    pressure  at 
spray  nozzles 

Spray  nozzles  stopped  up 
Cooling  range  inadequate 
Water     quantity  insuffi- 

cient 

Water  regulating  valve 
out  of  adjustment 

Water  supply  line  par- 
tially blocked 

Low  water  pressure 

REMEDY 
• Check  supply 

Check  supply 

Check  water  valve  opera- 
tion and  adjust.  Ex- 
amine and  clean  strain- 

ers in  water  line 
Open  water  supply  valve 

completely 
Check  basin  strainer  and 

water  pump.  Clean  noz- 
zles. Check  make-up 

float  and  repair 
Check  air  flow  on  con- 

densers 

Clean  tubing  fins  on 
evaporative  condenser 

Readjust 

Clean  strainer;  open  sup- 

ply valve  wide Check  supply 

Suction  Pressure  Too  Low  (Below  Range  on  Gauge) 

SYMPTOMS 
• 

Discharge  pressure  nor- mal or  low 
Water  consumption  too 

low Refrigerant  system  oper- 
ation normal 

Air  flow  through  evapor- 
ator too  low 

Evaporator  warm 

Low  crankcase  oil  level 

POSSIBLE  CAUSES 

Shortage    of  refrigerant 
charge 

Evaporator  too  small 

Clogged  evaporator  fins 

Fan  belt  slipping 

Fan  rotation  reversed 

Leaky    return    ducts  or 
plenum  chamber  causes 
air  to  by-pass  evapor- 

ator CLOGGED  FILTERS 
Solenoid  valve  burned  out 

or  stuck  closed 
Fans  not  interlocked  with 

compressor    or  defec-, five   low   pressure  cut- out 

REMEDY 

Repair    leaks    and  add Freon 

Check  application 

Clean  fins,  install  filters. 

Check  application.  Re- 

place motor 
Tighten  belt Correct  rotation 

Repair  ducts  or  plenum 
chamber 

Replace  filters 
Call  service  engineer 

Replace  cutout 

2.  CONDENSING  UNIT  MECHANICAL  TROUBLES 

SYMPTOMS 

Oil      deposits  around 
feather  valves 

Compressor    knocks  at 
starting 

POSSIBLE  CAUSES 
• 

Oil  trapped  in  bolt  holes 
during  assembly 

Leaks  around  valves 

Liquid  refrigerant  in  suc- 
tion line 

Crankcase  oil  level  too 
high 

Improper  oil  equalizing 

piping  paralleled  com- 
pressors 

REMEDY 
• 

Not  necessarily  indicat- 
ing a  leak;  but  watch 

reading  of  pressure 
gauges  before  starting, 
and  call  to  attention 
of  service  engineer  on 
next  visit 

If  excessive,  call  service 
engineer 

SYMPTOMS 

Compressor    knocks  or 
noisy  while  running 

Low  oil  pressure 

Oil  pressure  too  high 

Fusible  plug  blows 

POSSIBLE  CAUSES • 

Dirt  in  system,  parts  bad- 

ly worn 
Head  valves  damaged 

Oil  pump  bearings  of 

gear  worn Connecting  rod  or  main 
bearings  worn Loose  coupling 

Compressor  rotation  re- versed 
Oil  pump  screen  clogged 
Pressure  relief  valve  stuck 

open Oil  pump  badly  worn 
Bearings  badly  worn 
Main  bearing  grooves  too 

large 

Compressor  starting  cold 

High  pressure  cutout  fail- ure 

REMEDY 

Call  service  engineer 

Call  service  engineer 

None.   Pressure  will  drop 
as  machine  warms  up 

Call  service  engineer 

24 

[CHARTS  CONTINUED  ON  PAGE  26] 

J  Section  of  Motion  Picture  Herald 



Keep  your  patrons 

by  keeping  them  cool!... 

G-E  Air  Conditioning 

helps  pay  for  itself 

through  increased  box-office 

Not  so  long  ago  you  could  depend 

on  a  good  show  to  bring  in  a  good 

box  office.  But  today  people  expect 

good  shows  wherever  they  go  — so 
they  flock  to  the  theatres  where  they 

know  they'll  be  comfortable  too. 

hot  or  cold  spots  in  the  house.  G-E 

equipment  gives  just  this  kind  of 
summer  comfort. 

REAL  THEATRE  COMFORT  in 

summer  calls  for  clean,  fresh  air  at 

all  times  — properly  de-humidified, 
cooled  and  circulated  without  an- 

noying drafts.  There  should  be  no 

WHETHER  BIG  OR  SMALL, 

your  needs  can  be  met  by  G-E.  For 
General  Electric  offers  a  complete 

line  of  dependable,  efficient  equip- 
ment for  theatre  air  conditioning. 

These  units  are  reasonably  priced  — 

and  operate  with  typical  G-E  econ- 

omy, year  after  year. 

A  compact  G-E  summer  air  condi- 

tioning system  will  keep  your  pa- 

trons coming  back  no  matter  how 

high  the  temperature  goes.  They'll 
come  more  often  — and  bring  their 
friends.  In  fact,  many  owners  say 

their  G-E  equipment  pays  for  itself 

])y  the  extra  business  it  brings. 

YOU'LL  WANT  TO  READ  "Air 

Conditioning  for  Business."  Send 
the  coupon  for  your  free  copy.  And 

talk  with  your  local  contractor  or 

consulting  engineer  about  a  G-E 
installation. 

AIR  CONDITIONING  BY 

GENERAL  »  ELECTRIC 

GENERAL  ELECTRIC  COMPANY 
Div.  140-357,  Bloomfield,  N.  J. 

Please  let  me  have  your  brochure,  "Air 
Conditioning  for  Business,"  by  return  mail. 

Addr. 

City . 

.  Slate  . 
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AIR-CONDITIONING  TROUBLE  CHARTS continued 

3.  MOTOR  AND  ELECTRICAL  EQUIPMENT  TROUBLES 

SYMPTOMS 

Motor  stops  or  will  not 
start  when  control 
switch  is  closed — main 
power  supply  O.K. 

Motor  stops  or  will  not 
start  —  starting  con- 

tactor picks  up  O.K. 

Motor  growls  but  will 
not  start  —  starting 
contactor  picks  up 
O.K. 

POSSIBLE  CAUSE 
• 

Low  pressure  cutout  open 

High  pressure  cutout  open 

High  temperature  cutout 

open 
MOTOR  OVERLOAD  RE- 

LAY OPEN 

Control  circuit  fuse  blown 

Main  fuses  blown 

Main  supply  circuit  dead 
Supply    circuit  breaker 

open 
Motor  winding  burned  out 
Low  voltage 
1.  Fuse  blown  (3-phase) 
2.  Contacts  closing  ahead 

of  third 

REMEDY 
• 

Reset  cutout  and  check 
cause  of  operation. 

Reset  cutout  and  check 
cause  of  operation. 

Allow  motor  to  cool,  then 
check  water  supply 

Reset  relay,  check  cause 
of  operation.  Check 
rating  of  overload  heat- 
ers 

Replace  fuse  and  check 
cause  of  blowing 

Replace  fuses  and  check 
cause  of  blowing 

Check  supply  voltage 
Close    breaker    and  In- 

vestigate cause 
Call  service  engineer 
Call  service  engineer 

SYMPTOMS 

Motor   blows   fuse  re- 
peatedly 

Motor  continues  to  run 

Control  circuit  open 
Motor  overheats 

Motor  noisy 

Controller  noisy 

Solenoid  valve  hums 

Motor     winding  oil- 
soaked 

POSSIBLE  CAUSES 

Low  supply  circuit  voltage 
Fuses  too  small 

Starter  contacts  "frozen" 

Low  voltage 

Rotation  reversed  (fan 
motors) 

Excessive  friction  in  com- 

pressor 
Winding  defective 
Failure  to  overload  relay 

to  operate 
Loose  air  baffles 
Loose  rotor  fan 
Loose  oil  ring 
Misalignment  of  air  gap 

Dry  or  defective  bearing 
Armature  vibrating  mag- netically 

Magnetic  hum 
Excessive  bearing  lubrica- 

tion or  crankshaft  seal 

leak 

REMEDY 

Call  power  Co.  for  check 
Replace  with  correct  size 

Put  switch  in  "Off  Posi- 

tion" 

Call 
service  engineer 

Call 

service  engineer 

Call  service  engineer 

Call  service  engineer 
Call  service  engineer 

4.  AIR-CONDITIONING  UNIT  AND  AIR-HANDLINC  TROUBLES 

SYMPTOMS 

Evaporator  warm  —  low 
suction  pressure 

Evaporator  not  cooling 
uniformly 

Evaporator    frosting  — 
low  suction  pressure 

Water  on  floor 

POSSIBLE  CAUSES 
• 

Clogged  expansion  valve 
strainer 

Expansion  valve  closed 
Expansion  valve  equalizer 

line  blocked 
Shortage  of  refrigerant, 

solenoid  valve  stuck  or 
burned  out 

Oil  trapping  in  evapora- 
tor 

Some    distributor  tubes 
blocked 

Horizontal  header  tapped 
at  unequal  levels 

Air  flow  too  low 

Drain  line  stopped  up 

Piping     or  drain sweating 

pan 

REMEDY 

Call  service  engineer 

Call  service  engineer 

Check  filters  and  fan. 

Blow  out  lines,  install  larg- 
er lines  with  continuous 

slope,  if  necessary 
Insulate  piping  or  drain 

pan 

SYMPTOMS 
• 

Insufficient  cooling — re- 
frigerant system  O.K. 

Mech anical  noise 

Air  and  duct  noises 
Disagreeable  odors 

Smokey  atmosphere Drafts 

POSSIBLE  CAUSES 
• 

Uninsulated    ducts  pass- 
ing through  hot  space 

Leaks  in  supply  and  re- 
turn ducts 

Inoperable  automatic 
dampers 

Fans  out  of  balance 
Fans  improperly  mounted Fan  belt  slipping 

Cabinet  parts  loose 
Refrigerant  pipes  vibrate Flimsy  ducts 

Dirt  or  mould  on  evapor- 
ator fins 

Improperly  trapped  drain 
line 

Dead  mice  in  drain  pan 
Insufficient  fresh  air 
Insufficient  fresh  air 

Improper  air  distribution 
Improper  dampering  and 

mixing  of  fresh  air 

REMEDY 

Insulate  ducts 

Repair  ducts 
Repair  dampers 

Rebalance  or  replace 
Install  flexible  mounting 

Tighten  belt 
Tighten  parts 
Install  adequate  hangers 
Brace  or  repair  ducts 
Wash    coils    with  warm 

water  and  soda Install  wet  trap 

Remove 

5.  HEATING  AND  HUMIDIFYING  TROUBLES 

SYMPTOMS 

Insufficient  heating 

Excessive  heating 

Heating  fluctuates 
widely 

Noises,  hammering, 
gurgling,  etc. 

POSSIBLE  CAUSES 
• 

Hot  water  coils  air-bound 
Fans  not  running 
Poor  hot  water  piping  lay- 

out; no  circulating  pump 

Heating  control  inade- 

quate Back  feed  through  steam 
return  line 

Modulating  valve  control 
bulb  in  cold  air  path 

Control  bulb  too  small  to 
be  responsive 

Heater  expansion  against 
cabinet 

1 -  pipe  return  by-pass  im- 
properly installed 

2-  pipe  steam  modulating 
valve  incorrectly  In- 
stalled 

REMEDY 
• 

Purge  off  air 
Start  fans 
Repipe,  Install  pump 

Install  proper  controls 

Install  check  valve 

Move  bulb  Into  circulated 

air Install  large  surface  bulb 

Provide  clearance 

Install  new  by-pass 

Relocate  valve 

SYMPTOMS 

Low  humidity 

Flooded  surorundings 

POSSIBLE  CAUSES 
• 

Spray  nozzles  stopped  up 
Insufficient  water  pressure 
Water  supply  shut  off 
Water   solenoid  sticking 

or  burned  out 
Defective  humidistat 
Water  strainer  clogged 

Humidifier  piping  not  In- sulated or  baffled  from 
cold  fresh  air 

No  tempering  coil  or 
heater  improperly  baf- 
fled 

REMEDY 
• 

Clean  nozzles Check  water  supply 

Open  supply  valve 
Open  by-pass 

Replace  or  repair  humid- 
istat 

Clean  strainer 
Insulate  all  piping  ex- 

posed to  fresh  air  to 
prevent  freezing 

Blow  all  fresh  air  through 
warm  portion  of  heater 
(supply  end) 
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AIDS  &  METHODS 

CLEANING 

■    ■    ■  including 

DEODORIZATION 

AND  SANITATION 

The  Theatre  Toilet  Room: 

Its  Service  and  Maintenance 

*  Concluding  a  discussion 
ofth  e  care  of  retiring  roonns 

begun   in  the  April  issue 

By  S.  BRAVERMAN 

WE  BEGAN  this  discussion 

of  the  care  of  retiring  rooms,  in  the  April 
issue,  with  consideration  of  the  lounges. 
We  now  take  up  the  toilet  rooms.  From  a 
maintenance  point  of  view,  these  rooms  are 
the  most  important  of  all  theatre  areas ; 

lack  of  perfect  care  here  is  most  quickly 
evident  and  most  strongly  objectionable. 

FLOORS 

Tile  and  terrazzo  floors  are  cleaned  with 

a  scrubbing  brush,  using  water  and  soap, 
sudless  cleaner  or  other  detergent.  When 
necessary  they  should  be  washed  during  the 
day  with  either  a  dry  or  wet  mop.  Some 
use  muriatic  acid  for  bleaching  stained  tiles. 
This  is  helpful  if  not  done  too  often ; 
excessive  use  of  the  acid  tends  to  make  the 

plaster  between  tiles  brittle.  Slightly  chlo- 
rinated water,  or  similar  compounds,  may 

also  be  used  for  bleaching  and  mopping. 

TOILETS 

Partitions  should  be  washed  frequently. 
If  found  scratched  or  smudged  they  may 
need  repainting,  and  rewaxing. 

Toilet  seats  need  washing  at  least  once, 
often  several  times,  a  day,  with  water  and 
antiseptic  solution.  Seats  made  of  com- 

position material  are  more  costly,  but  they 
are  extremely  durable  and  they  can  be 
sterilized  with  disinfectants  without  injury 
to  the  finish. 

Urinals  are  perhaps  the  greatest  single 
headache  in  toilet  room  maintenance,  with 
bowls  a  close  second.  The  most  practical 

attack  is  by  a  combination  of  bowl-cleaning 
solution  and  a  brush  which  fits  the  curves 

of  the  surface.  It  is  necessary  to  swab 

■  around  the  entire  urinal  or  bowl,  and  par- 
ticularly behind  the  lip  (the  cleaner  can 

use  a  hand  mirror  to  see  behind  the  lip). 
Hidden   encrustations  cause  odor ! 

The  top  plate  of  the  urinal  should  be 
removed,  and  the  space  beneath  brushed 

with  cleaning  solution.  "Purisan"  is  an 
inexpensive  bowl-and-urinal  cleaner  that  is 
very  effective.  It  is  not  acidic,  does  not 
evaporate,  removes  encrustations  and  rust 

stains,  and  has  a  bacteria-killing  strength 
greater  than  that  of  carbolic  acid. 

DEODORANTS 

After  the  cleaning  force  has  achieved 
perfect  cleanliness,  the  use  of  deodorants  is 
all  right  for  protection  against  temporary 
odors  until  the  next  cleaning. 

Cone  or  block  deodorants  may  be  placed 

in  the  urinals,  and  a  urinal  strainer  is  avail- 
able accommodating  deodorant  blocks  on 

its  under  side — the  block  remains  unseen. 
Urinal  strainers,  incidentally,  should  be 
porcelain ;  metal  types  tend  to  corrode. 

Perfume  sprays  and  disseminators  should 
not  be  used  to  hide  odors,  but  to  enhance 
the  impression  of  cleanliness.  There  are 

many  fragrances,  among  them  pine,  which 
gives  a  clean,  bracing  smell  suggestive  of 
the  woods. 

PAPER  SUPPLY 

Toilet  paper  holders  that  restrict  draw- 
ing more  than  two  sheets  at  one  time  are 

entirely  feasible  in  theatres.  Holders  for 
folded  sheets  are  obtainable  which  match 

the  stalls  in  color.  The  paper  should  be  of 
at  least  10-pound  stock. 

Incidentally,  the  practice  of  removing 

paper  during  afternoon  shows  largely  pa- 
tronized by  children,  is  a  serious  mistake. 

All  patrons  are  entitled  to  the  convenience, 

and  paper  is  a  cheap  "give-away." 
Paper  towels  also  should  be  constantly 

supplied.  The  more  absorbent  they  are, 
the  better.  They  should  be  of  at  least 

32-pound  stock.  Automatic  towel  dispens- 
ers are  annoying,  and  cause  delay  and  need- 
less overcrowding  between  shows.  Use  the 

regular  kind. 

SOAP 

Soap  is  cheap,  and  the  cheapest  kind  is 

liquid  or  lather  soap,  which  may  be  eco- 
nomically dispensed.  Bar  soap  is  messy  and 

may  be  stolen.  The  dispensing  system 

mounted  in  the  wall,  with  only  spigot  pro- 
jecting, is  neatest;  moreover,  it  cannot  be 

damaged,  nor  can  the  dispenser  be  stolen. 
Sources  of  some  small  extra  revenue  in 

the  toilet  room  worth  considering  include 

penny  scales,  and  vending  machines  for 
sanitary  napkins  and  handkerchiefs. 

[The  author,  formerly  a  manager  of  theatres 
for  both  circuits  and  independent  operators,  is 
noiv  specializing  in  the  maintenance  of  theatres 
and  comparable  buildings.  He  is  head  of  the 
State  Sanitary  Products  Company,  New  Yorlt.] 

If  you're  losing  summer  business  because  you 
aren't  delivering  the  type  of  cooling  that  keeps 
people  coming,  write  USAIRCO.  For  l6  years 
USAIRCO  engineers  have  been  designing  and 

building  cooling  systems  for  the  theatre  in- 
dustry. USAIRCO  Systems  are  successful  be- 

cause they're  engineered  to  fit  each  house. 
They're  delivering  big  cooling  results  at  lower dollar  costs. 

The  new  USAIRCO  Gyra  Spray  Washed  Air 
cooling  chamber  is  a  new  unit  which  brings  to 
the  small  theatre,  at  amazingly  low  costs,  the 
greater  earning  power  of  washed,  cleaned, 
cooled,  and  filtered  air.  This  superbly  engin- 

eered unit  can  be  hooked-up  to  your  present 
blowers.  Write  for  details. 

EASY  MONTHLY  PAYMENTS 

USAIRCO  cooling  equip- 

r-m\m\  ment  and  systems  are  made 

■T-TtMlUsS^  experts  to  deliver  big 
jn^H^ugBS^^Bl  coolingresultseconomically, 
M^KiStlBiii^Bfim  sold  on  easy  monthly  pay- 

ments, because  they  pay  for 
nM  M       themselves  out  of  the  extra 

"      profits  they  make. 
United  States  Air  Conditioning  Corp.  BT540 

Northwestern  Terminal,  Minneapolis,  Minn. 

We're  interested  in  Better  Cooling  Results.  Send  us 
complete  information  on  Gyra  Spray  Washed  Air  □ 
Cold  Water  Cooling  □       Refrigeration  □ 

Name  

Thieaire  

Town  State  

GENERAL  CHAIRS 

SOLD  EVERYWHERE 

BY  DEALERS  SQUARE 

ADLER  SILHOUETTE  LETTERS 

and  STAINLESS  STEEL 

SUPPORTING  FRAMES 
In  All  Sixes  and  Constructions 

Protected  by  National  Patent  Corp. 
ADLER  SIGN  LETTER  COMPANY 

290n  S.  INDIANA  AVK.  CHICAGO 
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CARPET  Selection 

&  maintenance 

Foyer  and  lounge  floors,  and  stairways,  are 

always  conspicuous — keep  them  well  groomed. 

Carpeting  to  Get  Rid  of  that 

Lobby  ''No-Man's- Land 

•  Noting  recent  efforts  to  ''bring  the  interior  for- 

ward/' and  how  this  may  be  simply  achieved  by 

carrying  the  carpeting  up  to  the  entrance  doors 

front  to  attract  attention  and  to  sell  the 

show.  Then  we  should  create  as  few  bar- 
riers as  possible  between  the  ticket  booth 

and  the  interior  of  the  theatre.  The  patron 

should  have  as  little  physical  experience 

and  psychological  impiression  as  possible 
of  barriers,  of  barren  hallways,  of  distance 
before  he  can  reach  the  atmosphere  and 
the  entertainment  that  he  has  paid  to  enjoy. 
The  real  interior  of  the  theatre  structure 

is  its  foyers,  lounges,  auditorium.  Why 

not  bring  this  real  interior  as  close  to  the 
sidewalk  as  possible? 

That  there  is  today  an  increasing  amount 
of  thought  along  this  line  is  indicated  by 
recent  theatre  designs.  There  have  not 

been  enough  of  them  to  evidence  a  definite 
trend,  but  the  idea,  not  altogether  new, 

may  at  last  be  taking  root. 

The  Effect  of  Carpeting 

A  simple  means  of  moving  the  real  in- 
terior forward  is  to  carpet  the  lobby  to  the 

entrance  doors.  Wherever  the  lobby,  be- 
cause of  plot  and  commercial  requirements, 

cannot  be  eliminated  entirely  (one  relative- 
ly spacious  division,  treated  as  a  foyer  or 

foyer-lounge,  being  placed  between  outer 
entrance  and  auditorium),  one  normally 

should  use  the  walls  for  the  exploitation  of 

coming  attractions.  This  advertising  func- 
tion, dictated  by  reasons  of  space  economy, 

WHAT  IS  a  theatre  lobby? 

What  function  does  it  perform?  Is  it  a 
room  related  to  the  front  or  one  associated 

with  the  interior-proper  (foyers,  auditor- 
ium, etc.)  ?  Or  is  it  functionally  a  division 

all  by  itself,  a  kind  of  corridor  connecting 
the  entrance  to  the  real  interior  of  the 
theatre  ? 

A  lobby  is  more  or  less  all  of  these 
things,  depending  upon  the  floor  plan, 
which  in  turn  is  largely  influenced  by  the 
ground  plot. 

Commonly,  some  considerable  space  is 
advisable  between  the  front  entrance  doors 

and  the  auditorium,  frequently  with  a  sec- 
ond set  of  doors,  so  as  to  shut  out  both  in- 

clement weather  and  street  noises.  Such 

space  is  probably  best  identified  by  the  term 
lobby,  to  distinguish  it  conveniently  from 

the  area  immediately  adjoining  the  side- 
walk, which,  whether  open  or  not,  may  be 

properly  called  a  vestibule.  In  general, 

the  lobby  shape  and  dimensions  are  deter- 
mined by  the  presence  or  absence  of  shops 

in  the  building  plan,  and  the  distance  that 
the  auditorium  must  be  located  from  the 

street.  One  therefore  must  allow  for  quite 

a  range  of  conditions  in  dealing  with  its 
treatment.  There  is  seldom  any  necessity, 
however,  to  treat  the  lobby  as  a  kind  of 
architectural  orphan,  recognized  offspring 
neither  of  front  and  vestibule,  nor  of  foyer 
and  auditorium. 

"Bringing  Interior  Forward" 

How  should  the  lobby  be  treated?    The  , 

answer  would  seem  to  lie  in  what  we  ought  l°^>y  °f  RKO  K^I+fs  81st  Street  theatre  in    New   York,         recently   
 re-nodeled     As    m  the 

1  .        .      ,        u  1      1         £  remodehng  of  several  other  RKO  theatres,  the   lobby    was   carpeted    (Alexander    bmith    Caracul  is 
to  try  to  achieve  m  the  whole  plan  of  our  ^j^j        ̂ he   lobby  shown   above)    and    Pittsburgh    Herculite  glass  doors  were   used  to  effect  inti- 
entrance    area.      Certainly,    we    plan    the  macy  and  continuity  between  exterior  and  interior.    Note  extension  and  formation  of  the  rubber  mats. 
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CHICAGO  THEATRES 

Roosevelt  Theatre 

State  Lake  Theatre 

Chicago  Theatre 

A  lot  of  carpet  yardage  goes  into  modern  theatres  . . .  and 

it  gets  gruelling  wear.  Keen  theatre  owners  and  managers 

have  proved  that  Bigelow  carpet  is  a  wise  investment . . . 

for  beauty,  for  quality,  for  long  wear,  for  suitability  of 

grades  and  patterns,  and  for  the  services  of  Bigelow's 
Carpet  Counsel. 

Balaban  &  Katz,  owners  of  these  three  handsome  Chi- 

cago theatres,  have  chosen  Bigelow  Carpet.  Bigelow's  Car- 
pet Counsel  worked  with  them  . . .  offered  advice  and  help 

in  the  selection  of  grades  and  designs.  The  pictures  at  the 

right  show  you  high-lights  of  these  notable  installations. 

Why  don't  you  take  advantage  of  Carpet  Counsel? 
Consult  your  dealer,  who  will  bring  you  to  the  contract 

specialists  in  Bigelow  offices  throughout 

the  country  . .  .  Bigelow-Sanford  Carpet 

Co.,  Inc.,  140  Madison  Ave.,  New  York, 

N.  Y. 

ROOSEVELT  THEATRE,  State  Street,  Chicago.  See  the  clever  "direc- 
tional*^  design  that  has  been  made  in  Bigelow  Varsity  Lokweave  broad- 
loom  for  this  lobby!  This  versatile  carpel  has  limitless  possibilities  for 
individual  designs.  Bigelow  "'Hartford-Saxony''  and  Bigelow  Delwood 
carpet  are  used  in  other  spaces  of  this  theatre. 

STATE  LAKE  THEATRE,  Chicago.  Notice  the  eflective  and  very  dec- 

orative use  of  a  large-scale,  stylized  flower,  Bigelow's  "Sunflower*"  pal- 
tern,  in  Bigelow  Paramount  Wilton  carpet.  In  the  rest  of  the  theatre 
there  are  three  special  patterns  in  Bigelow  Delwood  Wilton  carpet. 

CHICAGO  THEATRE,  Chicago.  This  mezzanine  lounge  owes  much  of 
its  beauty  to  the  distinctive  carpet  design — a  stylized  arrangement  of 
tropical  blades  of  grass,  in  Bigelow's  famous  "Hartford-Saxony"  carpet 
grade.  Other  designs  in  this  grade  are  used  elsewhere  in  the  theatre. 

""""Zr^f^   CARPET  COUNSEL  by  BIGELOW  WEAVERS 
BETTER  THEATRES:  May  4,  1940 
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fundamental!}'  influences  wall  treatment. 
Display  elements,  hoAvever,  can  be  made 

decorative  as  well  as  interesting.  Carpet- 
ing introduces  the  luxury  which  immediate- 

ly identifies  this  area  as  the  theatre  interior 

itself,  instead  of  a  passageway  which  must 

be  plodded  through  before  the  theatre- 
proper  is  reached. 

Conditions  throughout  the  theatre 

(lounges  alone  being  occasionally  excepted) 

generally  advise  carpeting  relatively  bril- 
liant in  color  or  bold  in  pattern.  In  the 

auditorium  and  related  area,  well  defined 

designs  are  called  for  by  the  dim  illumina- 
tion. Lobby  lighting  normally  should  be 

quite  to  the  contrary,  but  to  disregard 
here  certain  local  factors  that  may  enter 
into  the  choice,  lobby  carpeting  should  be 
on  the  bright  side. 

Lobby  Should  Be  Coy 

The  whole  treatment  of  the  lobby 
should  be  one  of  warm  welcome.  It  is  part 

of  the  ?nove-the-theatre-f award  scheme  to 

bring  the  cheer  and  glamour  of  the  the- 
atre to  the  very  entrance.  This  calls  for  a 

relatively  high  light  level,  and  for  colorful- 
ness.  Lighting  of  foyer  or  standee  area  be- 

yond the  lobby  can  be  adequately  adjusted 

to  conditioning  of  the  eyes  to  the  audi- 
torium light  level.  The  lobby  should  be 

gay.  And  with  walls  subdued  in  treatment 
so  that  attraction  displays  are  conspicuous, 

brilliantly  figured  carpeting,  luxurious  un- 
derfoot and  extending  through  the  full  arc 

of  vision,  can  effectively  serve  as  the  chief 
source  of  decoration.    No  decorative  ele- 

Inside  the  entrance  o-f  the  Acadenny  theatre  in 
suburban  Los  Angeles,  designed  by  S.  Charles 
Lee.  Here  one  broad,  oval  room  serves  as  both 
lobby  and  foyer,  with  carpeting  to  the  doors, 
and  all  visible  from  the  vestibule.  The  carpet- 

ing here  (it  is  Mohawk  Saxony)  is  figured  and 
of  the  same  pattern  used  throughout  the  theatre. 

ment  of  similar  scale  runs  naturally  to  the 
fanciful  as  does  carpeting,  and  fancifulness 
is  of  course  the  very  mood  of  the  theatre. 

In  laying  carpeting  to  the  entrance  doors, 
it  is  advisable  to  consider  the  merits  of 

rubber  mats  just  inside  the  doors.  In  gen- 
eral, rubber  mats  in  this  location  reduce 

carpet  wear,  since  the  entering  patron  turns 
in  passing  through  a  doorway,  creating 
more  friction  here  than  elsewhere.  Addi- 

tionally, it  is  not  a  bad  idea  to  effect  an 

"overlap"  between  the  vestibule  and  the 

lobby,  carrying  mats  of  the  type  and  pat- 
tern used  in  the  vestibule  a  short  distance 

into  the  lobby.  A  depth  of  about  3  feet 

for  the  matted  area  is  sufficient  for  protec- 

tion of  the  carpeting.  The  "overlap"  just 
referred  to  may,  however,  indicate  a  some- 

what greater  depth. 

Exterior-Interior  Unity 

In  this  carrying  over  of  the  mats  we  have 

a  means  of  suggesting  continuity  from  ex- 
terior to  interior,  of  lessening  the  sense  of 

an  abrupt  barrier  created  by  doors.  A  di- 
rectional pattern  in  the  mats  is  of  service  in 

this  purpose ;  morever,  ending  the  matted 
area  in  a  curve  or  at  an  angle,  rather  than 
in  a  straight  line  across  the  lobby,  further 
aids  the  idea  of  exterior-interior  unity  by 
making  the  termination  of  one  division  and 

the  beginning  of  the  other  less  clear-cut and  abrupt. 

There  are  various  methods  of  making  the 

appeal  of  the  theatre  more  obvious  and  in- 
timate from  the  outside.  Notable  in  re- 

cent remodeling  by  RKO  Theatres  is  the 

use  of  all-glass  entrance  doors  so  that  the 
lobby,  which  is  given  the  atmosphere  of  a 
foj^er  essentially  by  being  carpeted,  may  be 
seen  from  the  sidewalk.  Even  here,  how- 

ever, the  basic  device  for  eliminating  re- 
moteness of  the  theatre-proper,  is  carpeting 

of  the  lobby.  Carpet,  practically  alone,  can 
thus  change  the  average  lobby  space  from  a 
necessary  evil  of  plot  and  plan  conditions, 

from  a  kind  of  no-man's-land  betw^een  the 
front  and  the  interior,  into  an  integral  and 
more  useful  part  of  the  entire  theatre. 

Building  or  Advertising  Appeal? 

{Cmitinued  fro?ii  page  10) 

portions  of  the  facade  more  adaptable  to 

modern  theatrical  display  features.  Light- 
ing such  as  flooding,  background  light  and 

silhouette  lighting,  helps  considerably  in 
modernizing  traditional  architecture. 

Modern  architecture  comes  under  two 

distinctly  separate  headings — one,  the  orna- 
mental modern ;  the  other,  the  functional 

modern.  The  expression  "streamlined" 
has  become  popular  in  referring  to  modern 
design.  Actually,  streamlining  had  its 
original  use  in  the  modern  designing  of 
boats,  aeroplanes,  trains  and  autos  created 
to  cut  down  air  resistance  in  motion.  Such 

designing  led  to  smooth-flowing  lines,  and 
since  good  modern  architectural  design  re- 

sults in  smooth  directional  lines,  it  too  is 

referred  to  commonly  as  "streamlined." Ornamental  modern  architecture  has 

proved  to  be  more  or  less  faddish,  and  it  is 

completely  understandable  why  such  archi- 
tecture must  depend  on  ephemeral  novelty. 

It  may  be  described  as  traditional  architec- 
ture divested  of  all  of  its  established  forms 

of  ornamentation,  maintaining  its  basic 
forms,  but  adding  new  decorative  devices. 

There  is  a  method  of  modernizing  a 
traditional  design  in  a  satisfactory  manner, 
and  that  is  to  leave  the  basic  traditional 

form  in  stark  simplicity,  depending  on  the 

richness  of  the  finish  materials  for  interest 

and  character.  This  latter  approach  is 
more  adapted  to  the  monumental  structure 
and  is  therefore  not  satisfactory  for  small 
motion  picture  theatres. 

Balancing  the  Forms 

The  basic  difference  between  the  mod- 

ernized traditional  design  and  the  func- 
tional architecture,  is  discernible  in  the 

static  balance  of  forms  in  the  former,  and 
the  balance  of  directional  lines  in  the  latter. 

Static  balance  is  highly  desirable  in  a 

monumental  structure.  It  calls  for  abso- 
lute symmetry,  with  every  form  on  one 

side  of  a  center  line  repeated  on  the  other 
side.  When  static  balance  is  used  for  the 

fronts  of  smaller  structures,  measuring  up 

to  approximately  100  feet,  it  splits  the  area 
in  two,  thereby  weakening  the  design.  Such 
symmetry  in  fronts  also  hampers  the  free 
planning  of  the  internal  spaces  behind  the 
facade. 

The  functionally  designed  facade  leaves 
complete  freedom  and  choice  in  the  placing 
of  the  various  forms  and  elements  without 

the  need  of  repeating  any  particular  form 
just  for  the  sake  of  symmetry.  Balance  is 
desirable,  but  in  this  instance  it  is  a  balance 

of  the  horizontal  and  vertical  "lines"  in  the 
design.  A  certain  amount  of  vertical  lines 
are  needed  to  balance  the  horizontal  lines 

introduced,  but  the  position  of  these  lines  is 
controlled  only  by  the  need  for  placing 
them  where  they  will  be  most  forceful  in 

appearance,  and  in  most  instances  the  re- 
sult will  not  be  a  s^^mmetrical  pattern. 

Another  distinct  identification  of  true 
functional  architecture  is  the  care  taken  in 

the  design  of  the  functional  elements  of 
the  facade,  these  elements  being  the  doors, 
windows,  displays,  signs,  lighting,  etc., 
leaving  the  actual  wall  surfaces  as  simple 
as  possible.  These  elements,  when  Avell 
designed,  become  the  ornamental  note  of 
the  whole  treatment.  The  opposite  is  true 
with  the  traditional,  in  a  sense,  because  the 
walls  are  ornamental  as  well  as  functional 

elements,  and  anything  added  to  them  re- 
sults in  (5zif';--ornamentation. 

[Mr.  Schlanycr,  ivrll  knonn  to  readers  of 
Better  Theatres  as  a  regular  contributor  on 
theatre  plannhig,  is  a  Neiv  York  architect  <who 
has  specialized  for  many  years  in  theatre  de- 

sign, to  ivhich  he  has  brought  an  original  point 
of  mew  characterized  notably  by  emphasis  on 
the  basic  function  of  the  theatre  as  part  of  the 
machinery  of  motion  picture  presentation.  He 
is  chairman  of  a  subcommittee  on  theatre  de- 

sign of  the  Society  of  Mo/ion  Picture  Engineers.] 
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by  BEN  SCHLANCER 
Theatre  Architect 

and  Consultant 

Theatre 

PLAN 

&  FORM 

These  columns  are  regular  features  of 

Better  Theatres  dealing  with  methods 

by  which  the  theatre  may  be  planned 

as  efficiently  as  possible  for  the  ex- 

hibition of  motion  pictures.  Both  Mr. 

Schlanger  and  Mr.  fotwin  are  con- 

sultants to  Setter  Theatres.  All  inquiries 

concerning  planning  should  be  addressed 

to  Better  Theatres  Service  Department. 

ACOUSTICS 

in  roriTi  ot 

Decoration 

by 

C.  C.  POTWIN 
Consultant  in  Acoustics 

TWO-AISLE  SEATING  PLAN 

WHEREVER  THE  shape  and 
size  of  the  plot  will  permit,  it  is  desirable 

to  use  the  two-aisle  scheme  of  seating  ar- 
rangement for  capacities  of  500  to  900.  A 

great  majority  of  the  theatres  recently  con- 
structed have  been  planned  with  this  aisle 

scheme  and  it  is  interesting  to  note  why 
this  should  prove  desirable.  The  reasons 
are : 

Advantages  of  Plan 

1.  With  seven  seats  against  each  wall, 
and  fourteen  seats  in  the  center  bank,  a 
maximum  number  of  seats  in  the  width  is 

achieved  for  the  amount  of  structure  de- 

voted to  aisles — a  saving  in  structural 
cubage. 

2.  The  seating  width  is  then  approxi- 
mately 55  feet,  which  width  equals  just 

about  three  times  the  width  of  the  average 
desirable  width  for  the  projected  picture. 
This  ratio  of  3-to-l  is  desirable  for  con- 

trolling viewing  angles.  Any  increase  in 
this  ratio  would  create  seats  in  the  front 

half  of  the  house  (near  the  screen)  that 

would  be  too  much  to  one  side  of  the  pic- 
ture. 

3.  Desirable  ratios  of  auditorium  seat- 
ing width  to  seating  depth  are  possible  up 

to  capacities  of  approximately  900.  Ratios 
from  1.6  to  2.3  for  the  depth,  to  1.0  for  the 
width,  produce  efficient  seating  plan  shapes 
for  the  capacities  here  stated. 

When  Balcony  Is  Advised 

When  the  capacity  exceeds  about  650,  it 
is  desirable  to  break  the  seating  up  into  an 

upper  and  lower  level.  This  split-up  is 
very  helpful  in  breaking  the  apparent 
length,  and  it  assures  that  no  one  patron 
will  see  too  many  rows  ahead  of  him. 
The  extra  cost  for  the  upper  seating 

level  construction  is  really  not  an  addi- 
tional cost  because  the  alternate  scheme 

would  be  to  use  a  three-  or  four-aisle  plan 
on  one  level  for  capacities  over  650.  The 
extra  aisle  space  also  adds  to  the  cost  and 
causes  a  seating  plan  shape  with  too  many 
seats  too  far  to  the  side  of  the  picture. 

An  additional  economy  is  effected  in  the 
upper  level  seating  scheme,  inasmuch  as 

space  under  this  upper  tier  becomes  avail- 
able for  lounges,  toilets,  etc.  The  upper 

level  of  seats  should  not  overhang  more 
than  a  few  rows  of  the  seats  below,  or  else 
occur  only  behind  a  point  marked  by  the 
last  row  of  main  level  seating. 

Carpeting  as  an 

"Acoustic  Material' 

CAN  carpet  be  used  over  the  entire floor  area  as  a  substitute  for  acous- 

tical materials?  This  question 
arises  from  time  to  time  in  connection 

with  treatment  of  "deluxe"  houses, 
where  the  utmost  in  luxurious  appoint- 

ments is  desired. 

The  value  of  carpet  for  acoustics  and 
noise  control  in  aisles,  standee  and 

lounge  areas  has  been  discussed  pre- 
viously, and  there  are  very  few  cases 

where  its  use  within  these  areas  is  not 

acoustically  important.  At  the  same 
time,  there  are  very  few  auditoriums, 

except  perhaps  some  of  those  which  are 
especially  shaped  for  sound  control, 
where  complete  carpeting  will  take  the 
place  of  acoustical  materials.  (Actually, 
conditions  have  been  Improved  in  a 
number  of  theatres  by  removing  carpet 
which  was  installed  under  the  seats,  and 

by  substituting  a  small  amount  of  acous- 
tical material  expertly  located  on  the 

wall  areas. 

Carpet  Under  Seating 

.  When  carpet  covers  the  entire  floor 
there  is  usually  an  excessive  amount  of 
absorption  over  the  seating  area.  This 
holds  true  even  though  the  carpet  under 
the  seats  is  only  about  50%  efficient 

when  the  seats  are  occupied.  If  it  hap- 
pens that  the  walls  are  not  acoustically 

treated  and  are  of  such  nature  and  so 

arranged  that  they  produce  sound  re- 
flections readily,  the  effects  of  these 

reflections  seem  to  be  accentuated  if 

the  floor  Is  fully  carpeted. 

This  may  be  easily  understood  from 
the  fact  that  with  an  excessive  amount 

of  absorption  in  the  vertical  plane — 
that  Is,  ceiling  to  floor — the  reflections 
traveling  between  these  surfaces  are 

absorbed  very  quickly,  whereas  the  re- 
flections between  the  walls  travel  back 

and  forth  many  times  before  they  are 

completely  absorbed. 

Seat  Absorption  Enough 

Obviously  the  seats  should  be  asborb- 
ent  to  compensate,  at  least  in  part,  for 
the  absorption  of  the  audience.  Aside 
from  this,  it  appears  that  the  additional 
absorption  of  carpet  under  the  seats  Is 

not  particularly  desirable. 

ACOUSTICS  AND  CUBAGE 

MORE  EFFICIENT  and  more 

economical  theatre  structures  can  be  built 

when  greater  attention  is  given  to  cubic 
foot  volume  in  design.  It  appears  that  the 
relationship  of  this  factor  to  the  acoustics 

of  the  motion  picture  auditorium  is  some- 

what puzzling  to  many  architects  and  ex- 
hibitors. The  following  example  of  one 

method  of  limiting  cubic  foot  volume  may 

prove  helpful  to  those  who  do  not  fully 

understand  this  important  phase  of  acous- tical design. 

Let  us  consider  fundamentally  that  we 
want  to  plan  an  auditorium  of  average 

seating  capacity.  After  determining  sight- 
line  requirements,  seat  spacing,  aisle  widths, 
distance  from  the  screen  to  the  first  row  of 

seats,  suitable  standee  area  and  other  neces- 
sary facilities  for  the  auditorium  proper, 

within  the  limits  of  a  fixed  lot  line,  we 

arrive  at  a  given  set  of  dimensions  for  the 
floor  plan.  As  the  next  step,  a  suitable 

ceiling  height  must  be  determined.  This 
must  necessarily  lie  above  the  upper  fringe 

of  the  light  beam  projected  to  the  screen. 

The  question  of  "how  much  ahotte  the 
beam"  rests  with  the  architect. 

More  Height,  More  Material 

If  J  in  our  example,  a  ceiling  height  of  25 
feet  clears  the  beam  by  2  feet,  why  should 
the  ceiling  be  carried  to  30  feet,  other  than 

perhaps  to  gratify  a  preconceived  notion 
that  the  structure  looks  more  impressive 
with  the  extra  5  feet?  If  the  ceiling 

were  properly  shaped  at  25  feet,  it  might 

well  give  the  architectural  effect  of  a  30- 
foot  ceiling.  The  extra  ceiling  height  is 

not  only  costing  the  exhibitor  more  money 
from  the  standpoint  of  construction,  but  in 

its  relationship  to  acoustics  it  is  also  cost- 
ing him  more  for  corrective  material. 

With  each  extra  foot  of  ceiling  height, 

the  sound  has  that  much  more  space  through 
which  to  travel  and  be  reflected,  and  will 
reverberate  that  much  longer.  Obviously 
this  means  that  more  acoustical  material 

will  be  required  to  control  the  excess  rever- 
beration. 

Height  Restriction 

If  ceiling  height  can  be  held  down  to  a 
desirable  maximum  limit  above  the  light 

beam  (2  feet  should  be  ample  in  the  aver- 
age case)  and  the  surface  can  be  shaped 

for  both  architectural  and  acoustical  effects, 
it  will  benefit  the  acoustical  problem. 
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A.  M.  Bowles,  manager  of  the  North- 
ern California  Division  of  the  Fox  West 

Coast  Theatres,  has  been  elected  a  director 
of  the  Market  Street  Association  of  San 
Francisco. 

Ramon  Ruenes,  owner  and  operator  of 

houses  in  San  Benito,  Mission  and  Ray- 
mondville,  Texas,  is  dead.  Born  in  Asturias, 

Spain,  59  years  ago,  Mr.  Ruenes  lived  in 

this  country  for  26  \'ears. 

Fox  Midwest  Theatres,  Inc.,  is  taking 
over  the  Cozy  at  Pittsburg,  Kan.,  from  Joe 
Lenski.  Mr.  Lenski  is  still  operating  his 
Cozy  theatre  at  Girari,  Kan.,  which  is 

managed  by  his  nephew,  Walter  Pan- 
nock. 

The  State  theatre  at  Eureka,  Calif.,  has 
been  taken  over  from  the  Frank  R.  Sweasey 

Estate,  by  the  Redwood  Theatres. 

Harry  Hohlin,  operator  of  the  Cozy 
theatre  at  Bellevue,  la.,  has  secured  from 

H.  J.  Hileman  a  five-year  lease  on  the 
building. 

H.  G.  Ernst  has  plans  for  an  addition 
and  alterations  to  his  Grand  theatre  in 

Hayward,  Wis. 

Stanley  Taylor  has  opened  the  Glos- 
ter  in  Gloster,  Miss.  The  house  has  a 

seating  capacity  of  400. 

L.  A.  ScHELLiNG  has  purchased  the  Lib- 

erty at  St.  Helena,  Calif.,  from  Jack  Wil- 
son, and  will  remodel  the  house  at  an  esti- 

mated cost  of  $20,000. 

B.  J.  Edwards  has  taken  over  the  man- 
agement of  the  Garza  in  Post,  Tex.  Mr. 

Edwards  replaces  Glenn  Leonard,  who 

has  purchased  an  interest  in  a  number  of 
theatre  properties  located  in  Auburn, 
Nebr. 

A.  L.  Royal  of  Lumberton,  Miss.,  who 

operates  motion  picture  theatres  at  Pica- 
yune, Purvis,  Hattiesburg  and  Lumberton, 

i\Iiss.,  was  scheduled  to  open  the  Royal  at 

Gulfport,  Miss.,  in  May.  The  new  house 
accommodates  500. 

The  National  Theatre  Syndicate  of  Cali- 
fornia will  enlarge  the  Liberty  in  Marys- 

ville,  Calif. 

James  G.  Thigpen  is  the  new  operator 
of  the  Roxy  theatre  at  Lithonia,  Ga. 

The  Lane  Theatre  Circuit  of  Carroll, 

la.,  has  leased  a  building  at  Ashton,  la., 
and  has  remodeled  and  equipped  it  as  a 
theatre. 

Lew  Bray  has  succeeded  George  M. 

Watson  as  manager  of  the  Texas  Con- 
solidated Theatres  in  Wichita  Falls,  Tex. 

Mr.  Watson  has  been  transferred  to  Har- 
lington,  Tex.,  as  district  manager  for  the 

organization. 

Jerome  M.  Jackson  has  opened  his 
new  Lookout  theatre  in  Cincinnati.  Mr. 

Jackson  also  operates  the  Jackson  theatre 
in  Cincinnati. 

G.  R.  Moore  and  James  Law  have  re- 
opened the  Suisun  theatre  at  Suisun,  Calif., 

following  rebuilding  operations.  The  house 
was  damaged  by  fire  several  weeks  ago  at 
a  loss  estimated  to  be  in  the  vicinity  of 

$8,000. 

Ray  Brown  "has  redecorated  and  in- 
stalled new  seats,  carpets  and  drapes  in  his 

Harlan  theatre  at  Harlan,  la. 

Nic  Johnson  has  reopened  his  newly 
renovated  Butterfly  theatre  in  Sheboygan, 
Wis.  The  house  now  carries  the  new  name 
of  State. 

William  Laurie  has  taken  a  lease  on 

the  Lake  at  Lakeport,  Calif.,  from  Wal- 
ter Vernon. 

Irving  Dollinger  has  obtained  a  long 
term  lease  on  the  Liberty  in  Newark,  N.  J., 
from  the  F  &  M  Amusement  Corporation. 

Mr.  Dollinger  also  operated  the  Plaza  at 

Linden,  N.  J.  The  transaction  was  handled 
by  David  Berk  and  J.  Grumgold,  theatre 
real  estate  brokers. 

John  Matis,  formerly  manager  of  the 
Fox  Shorewood  theatre  in  Milwaukee,  has 

been  named  manager  of  the  circuit's  Strand 
in  Manitowoc,  Wis.  Mr.  Matis  succeeds 
Ed.  Hiester. 

Tri-States  Theatre  Corporation  has 
closed  a  partnership  deal  with  Lewis  L. 
Lepowitz.  The  agreement  involves  the 
Iowa  theatre  at  East  Des  Moines,  giving 
the  A.  H.  Blank  circuit  its  ninth  house  and 
its  first  in  the  East  Des  Aloines  district. 

The  newly  acquired  house  will  be  modern- ized. 

D.  B.  Levin,  president  of  the  People's 
Theatre  Company,  San  Francisco,  has  taken 
charge  of  the  new  Grand  theatre,  which 

was  recently  opened  in  the  Mission  district 
of  that  city.  The  new  house  is  located 
within  a  block  of  another  theatre  of  the 

same  name,  which  Mr.  Levin  operated  in 
the  days  of  silent  pictures. 

George  Storms^  operator  of  a  theatre  at 
Lovilla,  la.,  has  remodeled  and  modernized 
his  theatre.  New  seats,  sound  equipment 

and  projectors  have  been  installed,  and  the 

stage  rebuilt. 

A.  C.  Berkoholtz  plans  to  expend 

approximately  $20,000  in  the  remodeling 
and  modernization  of  his  Rivoli  at  Two 
Rivers,  Wis. 

Harold  J.  Perlman  has  been  named 
manager  of  the  Granada  in  Racine,  Wis. 

Dick  Kehrberg  and  his  father,  Frank 

Kehrberg,  who  operate  the  Iowa  at  Shel- 
don, have  added  a  new  marquee  and  new 

neon  sign  to  their  house.  The  Iowa  is  a 
700-seat  theatre. 

Sam  and  Louis  Sosna  plan  to  open  a 

400-seat  theatre  at  Mexico,  Mo.  They 

have  leased  a  building  there  and  are  remod- 
eling it.  Sam  Sosna  operates  a  theatre  in 

Manhattan,  Kan.,  while  Louis  has  a  the- 
atre at  Moberly,  Mo. 

Bland  Theatres  in  Chicago,  111.,  have 

sold  the  Rogers  theatre  to  the  Isaac  Brot- man  circuit. 

Lester  Anderson,  manager  of  the 

Cozy  theatre  at  Fayette,  la.,  for  the  past 

year,  has  closed  the  house  and  moved  to 
Rochester,  Minn.  The  house  in  Fayette  is 
to  be  closed  for  a  short  time  only,  it  is 
understood. 

Ray  Goldstein,  operator  of  the  Olym- 
pia  in  Chicago,  111.,  has  acquired  the  Lake 
Shore  in  the  same  city  from  Ike  Ettelson. 

William  Lee  (Cleve)  LaFoy.  pro- 

jectionist at  the  Rivoli  theatre  in  Green- 
ville, S.  C,  died  recently  at  a  hospital  in 

that  city.  He  was  50  years  old.  Mr.  LaFoy 
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has  been  connected  with  the  company  oper- 
ating the  Rivoli  for  more  than  twenty  years. 

He  Avas  a  charter  member  of  Local  697  of 

the  lA.  He  is  survived  by  his  wife  and 
three  daughters. 

Bartlett  Brothers  have  erected  a  new 

neon  sign  at  their  Tyke  theatre  in  Titonka, 
Iowa. 

J.  A.  Becker,  who  operates  the  Asso- 
ciated theatre  in  Independence,  Mo.,  plans 

to  remodel  the  Granada  theatre  there.  A 

new  front  and  extension  of  the  building  to 
permit  the  addition  of  400  seats  is  expected 
to  cost  $50,000. 

Bob  Malek,  owner  of  the  Uptown  at 
Gladbook,  la.,  has  sold  a  half  interest  in 
the  theatre  to  Ray  Rowden,  who  will  take 
over  the  management  of  the  house.  Mr. 
Malek  will  go  to  Independence,  la.,  where 
he  has  purchased  two  theatres  from  E.  W. 
Hageman.  The  newly  acquired  houses  in 

Independence  are  the  Grand,  a  600-seater, 
and  the  Iowa,  seating  360. 

G.  B.  Odlum,  who  recently  took  over 
the  management  of  the  City  theatre  on  14th 
Street,  New  York  City,  is  marking  the 

30th  anniversary  of  the  house,  which,  de- 
spite its  modern  appearance  today,  goes  back 

to  the  time  when  14th  Street  was  a  center 
of  nickelodeons. 

Hunt's  New  Casino  theatre  at  Wild- 
wood,  N.  J.,  replacing  the  house  destroyed 
there  by  fire  last  year,  has  been  opened. 
The  new  theatre  makes  the  thirteenth 

house  in  William  C.  Hunt's  group  cov- 
ering southern  New  Jersey  and  eastern 

Pennsylvania.  Guy  and  Bill  Hunt  will 

jointly  manage  the  house  until  the  sum- 
mer season,  when  a  resident  manager  will 

be  brought  in. 

The  Carroll  Virginia  Theatre  Com- 
pany has  been  incorporated  at  Steubenville, 

Ohio,  with  $20,000  capital,  by  Edward 
L.,  William  J.  and  Charles  L.  Biggio, 
and  T.  J.  Sheppard.  The  company  will 

continue  operation  of  the  1,000-seat  Grand 
theatre  there. 

A.  A.  Lacy  is  opening  a  200-seat  theatre 
at  Carl  Junction,  Mo.,  to  be  called  the 
Carl  Junction  theatre,  and  another  house 

with  a  seating  capacity  of  200,  the  Jasper, 
at  Jasper,  Mo.  Mr.  Lacy  formerly 
was  engaged  in  theatre  operation  at 
Humansville,  Mo. 

Seventeen  Detroit  theatres,  including 
the  Madison  and  Birmingham  theatres  in 
Birmingham,  Mich.,  of  the  United  Detroit 
Theatres  Corporation,  will  continue  Altec 
sound  service,  under  a  renewal  contract 

just  negotiated  by  Altec  district  manager, 
F.  C.  DiCKELY. 

RCA  has  negotiated  sound  service 
contracts  with  two  motion  picture  circuits, 
according  to  an  announcement  made  by 

BETTER  THEATRES:  May  4,  1940 

W.  L.  Jones,  RCA  national  service  man- 
ager. William  Goldman  has  taken  service 

for  his  houses  located  in  eastern  Pennsyl- 
vania, the  arrangement  including  parts  and 

tube  replacement.  C.  H.  Taylor,  district 
service  manager  for  RCA,  represented  the 

company  in  the  Goldman  deal.  The  other 
circuit  is  the  Interboro  of  New  York, 

operating  nine  houses.  Stanley  Kolbert 
represented  the  Interboro  circuit,  and  Mr. 
Jones  and  Bernard  Sholtz,  New  York 
service  and  sales  executive,  negotiated  for 
RCA. 

Norman  Samaha  has  been  named 

manager  of  the  Rex  theatre  in  Hammond, 
La.  The  house  seats  1,200. 

J.  S.  Garrett  has  begun  the  remodeling 
of  a  building  at  West  Plains,  Mo.,  into  a 
motion  picture  theatre.  The  house  will 
seat  400. 

Leo  Peterson  plans  a  circuit  of  from 

eight  to  twelve  theatres  in  South  Dakota. 

The  Bijou  in  New  Orleans,  La., 
which  is  owned  by  Milton  Guidry,  was 
damaged  by  fire  recently  with  a  loss  of 
$10,000.  The  house  was  managed  by 
Mrs.  F.  L.  Guidry. 

Mac  S.  Herbert,  head  of  the  Brandeis 

Theatre  Corporation,  has  leased  the  Presi- 
dent theatre  in  the  Bronx,  New  York  City, 

for  fifteen  years. 

Benjamin  Fey's  Renton  theatre  at 
Renton,  Wash.,  has  been  leased  to  New 
Enterprises,  Inc.  The  new  owners  will 

turn  the  house  over  to  Jensen- Von  Herberg 
circuit  for  operation,  effective  June  1. 
Present  plans  call  for  the  expenditure  of 
about  $20,000  on  remodeling,  and  it  is  also 
understood  that  a  new  name  will  be  given 
to  the  house. 

Carl  Presley  has  completed  recon- 
struction of  the  Madison  theatre  at  Hunts- 

ville,  Ark.,  at  a  cost  of  $5,000.  The  the- 
atre was  damaged  by  fire  a  short  time  ago. 

Waters  Theatre  Company  in  Birm- 
ingham, Ala.,  has  leased  the  Fox  theatre 

at  Andalusia,  Ala.,  from  the  Prestwood 
Estate  and  will  recondition  it.  James  M. 
Prestwood,  trustee  for  the  estate,  has  an 
nounced  that  negotiations  are  under  way 
for  another  site  in  Andalusia  on  which  the 

Waters  company  will  build  a  theatre  to 
cost  about  $50,000. 

Willar  H.  Johnson  of  Flint,  Mich., 
has  taken  over  the  Family  theatre  from 

James  M.  Minter,  circuit  operator. 

Leionel  Delacroix  has  opened  the 

Osage  theatre  at  Placuemine,  La.  The 
house  seats  1,000. 

Homer  Curran,  owner  and  operator 
of  the  Curran  theatre  in  San  Francisco, 
has  taken  a  lease  on  the  Alcazar,  which  has 
been  dark  for  several  months.  Mr.  Curran 

will  operate  both  theatres. 

SO  YOU  WON'T  TAKE 
THE  SUMMER  BEATING? 

That's  Great! 
Take  the  tip  of  other  theatres,  get  a 

REYNOLDS 

BLOWER 

Cool  and  ventilate  economically, 

quietly,  without  vibration. 
Eight  models  from  2,500  cfm  to 
30,000  cfm  $47.50  up,  including 
variable  speed  control,  belt  and 

motor  pulley.  Equipped  with  ball- 
bearings set  in  solid  rubber  pillow 

blocks. 

Also  used  for  exhaust,  circulating 
warm  air  in  winter,  and  with 
washed  air,  refrigeration,  and  Rey- 

nolds cold  water  type  cooling  coii 

systems. 
Write  today  for 

free  literature. 

REYNOLDS  M/gXo. 

410  PROSPECT  AVENUE,  N.E. 
GRAND  RAPIDS,  MICHIGAN 

READ  THE  ADS — they're  news! 
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.  .  .  when  you  attempt  to  show  the  present  dense  black  and  white 

and  colored  films  in  moderate  sized  theatres  with  low  intensity  arc 
lamps. 

Twice  as  much  light,  snow  white  light,  is  required  to  secure  the 

desired  screen  brilliancy,  to  bring  out  the  real  photographic  and 

production  values,  to  reproduce  the  true  colors;  accordingly  you  are 

paying  a  premium  for  these  expensively  produced  pictures  without 

being  able  to  exhibit  them  satisfactorily. 

Moderate  sized  theatres,  using  screens  up  to  18  feet  in  width,  and 

heretofore  denied  the  vivid  brilliancy  of  high  intensity  projection  by 

prohibitive  operating  costs,  today  are  installing  the  new  Strong 

Utility  High  Intensity  Arc  Lamp.  This  lamp  of  intermediate  capacity 

exactly  fits  their  needs;  doubling  the  light  at  an  increased  combined 

current  and  carbon  cost  of  less  than  2<f,  per  hour. 

'^STUONG 

ELECTHIC  COHPOHATION 

2501  LAGRANGE  STREET  •  TOLEDa  OHIO 
bport  Offire.  Room  2002,  220  W.  42nd      New  York  City 

•  AN  INDEPENDENT  THEATRE  SUPPLY  DEALER  WILL  ARRANGE 

A    DEMONSTRATION    IN    YOUR    THEATRE    WITHOUT  OBLIGATION 
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PROJECTION  SOUND  REPRODUCT  ION  THE  SCREEN 

WHO  MAKES  OUR 

ART  A  BUSINESS^ 

Projection  Room  Planning 

for  Extremely  Small  Theatres 

AT  a  recent  gathering  of  theatre  peo- 
i  pie,  a  man  who  holds  one  of  the 

highest  positions  in  the  motion  picture 
equipment  field  was  asked  by  a  member 
of  the  small  group  of  people  with  whom 
he  was  chatting,  how  he  had  come  to 
enter  the  theatre  machinery  business  after 
having  been  associated  with  a  distinctly 
different  line  of  work.  In  the  course  of 

his  reply  he  remarked: 

"I'm  not  an  engineer.  I've  never  had 
anything  to  do  with  the  actual  designing 
of  the  equipment  I  am  selling.  But  the 
hum  of  a  fine  piece  of  machinery  has 

always  been  sweet  to  my  ears." 
Regardless  of  his  earlier  interests  and 

non-technical  character  of  his  particular 
responsibilities,  this  man  belongs  to  the 

best  traditions  of  the  motion  picture  in- 
dustry. Ours  is  the  Industry  it  Is  primarily 

because  of  a  long  line  of  men  for  whom 
machinery  has  possessed  a  kind  of  glamour. 

It  is  difficult  for  most  of  us  to  think  of 

"glamour"  in  connection  with  cogs  and 
gears  and  shafts  and  oil.  Fortunately  for 
all  of  us,  there  are  some  who  do. 

It  has  been  truthfully  said  that  the  prog- 
ress of  the  motion  picture  as  an  art  has 

always  followed  the  advance  of  its  tech- 

nology. And  when  we  say  "art,"  we  of 
course  mean  that  which  has  given  the  mo- 

tion picture  its  wider  appeal,  its  position 

as  the  Theatre  of  today.  And  that  "art" is  the  merchandise  of  our  business. 

The  technologist,  whether  he  labors  in 
the  research  laboratories  of  some  of  our 

big  equipment  companies,  or  in  a  iLttle 
shop  of  his  own,  is  one  of  the  makers  of 
that  art — one  of  those  who  have  con- 

tributed, and  still  do  vitally  contribute,  to 
the  support  of  the  motion  picture  business. 

Yet  too  often  we  dismiss  him  as  having 
no  Intimate  connection  with  our  business. 

He  Is  one  of  a  multitude  of  workers  be- 

hind the  scenes;  in  many  instances,  he  and 

the  organization  who  employ  him  seem  re- 
mote to  the  Immediate  interests  of  motion 

picture  merchandising.  The  showman's 
attention  is  preferably  on  pictures.  And 
true  it  is  that  he  Is  selling  pictures.  But 
the  glamour  boys  and  gals  who  supply  the 
greater  part  of  what  he  is  selling  would  be 
of  little  moment  were  it  not  for  the  mo- 

tion picture's  gadget  fellows  and  their  un- 
glamourous  machinery. 

Projected  light  .  .  .  mechanical  sound 
.  .  .  these  are  the  substance  of  our  mer- 

IN  ADVISING  on  the  plan- 
ning of  the  projection  room,  one  familiar 

with  the  needs  of  theatres  today,  with  the 
regulations  of  governmental  authorities, 

and  with  the  standards  that  the  motion  pic- 
ture industry  properly  endeavors  to  enforce, 

is  wary  of  suggesting  anything  short  of  the 
ideal.  The  reason  for  this  attitude  is  that 

methods  submitted  as  permissible  under 
extreme  conditions  may  be  taken,  if  not  as 
recommendations,  then  as  a  sanction  of 
methods  for  all  conditions. 

Nothing  of  the  sort  is  intended  by  the 
specifications  submitted  in  this  article.  This 
discussion  is  concerned  wholly  with  the 
practical  situation  confronting  a  specific 

group  of  theatre  operators  who  find  them- 
selves interested  in  properties  which  can  be 

adapted  to  modern  motion  picture  ex- 
hibition only  by  an  acceptance  of  minimum 

facilities.  Extremely  small  theatres  in  ex- 
tremely small  towns,  probably  to  be  estab- 

lished in  store  buildings — it  is  the  problem 

chandlse.  And  we  could  go  through  the 

theatre  making  quite  a  list  of  things  which 

do  not  fit  into  the  movie  fan's  notions  of 
"glamour,"  but  which  are  nonetheless  vital 
to  the  business  of  the  motion  picture  the- 

atre today. 

"The  motion  picture,"  Terry  Ramsaye 
has  written,  "Is  the  newest  and  the  most 
competent  machine  tool  In  the  services  of 

expression." 

Machine  tool  It  Is.  The  whole  art  Is 

mechanical.  The  machinery  comes  first. 

It  made  the  art,  developed  It — and  on 
occasion,  when  hlollywood  seemed  to  have 
lost  the  glamourous  touch,  has  saved  It. 

The  story  of  the  motion  picture  Is  sub- 
stantially the  history  of  Its  gears  and 

wheels,  and  of  the  men  who  made  them 

go  around.  Their  connection  with  the 
affairs  of  the  motion  picture  Industry  Is 
indeed  an  Immediate,  intimate,  integral 
one.  Without  them,  what? 

One  here  may  pertinently  note,  that  no 
fiddle  player  has  ever  achieved  the  status 
In  musical  annals  of  Stradlvarlus  of  Cre- 

mona.   He  made  the  fiddles. 

— G.  S. 

•  Th  eatres  of  extremely 
small  seating  capacity,  and 

particularly  those  in  the 
smallest  towns,  are  often 

severely  limited  in  space 

available  for  projection  fa- 

cilities. This  article  discuss- 

es  their   special  problem 

By  JOHN  J.  SEFING 

and  GEORGE  SCHUTZ 

of  this  class  of  theatre  that  these  sugges- 
tions are  intended  to  meet. 

AH  too  often,  the  exigencies  of  this  type 

of  property  lead  to  projection  facilities  that 

not  only  fall  short  of  what  is  today  con- 
sidered standard,  but  that  are  hazardous  in 

one  way  or  another. 
El  'ery  theatrej  whether  it  has  a  small  or 

large  projection  room,  should  have  projec- 
tion plans  approved  by  its  local,  city  or 

state  authorities  before  any  remodeling  or 

new  construction.  The  following  data  are 

intended  to  help  the  theatre  owner  familiar- 
ize himself  with  the  absolute  minimum 

requirements  of  the  small  theatre  projection 
room,  for  facilities  that  could  be  considered 

safe  and  practical. 

Room  Dimensions 

A  projection  room  layout  for  two  pro- 
jectors can  be  confined  to  an  area  of  10 

feet  wide  by  7  feet  deep  and  7  feet  high. 
A  projector  suitable  for  the  small  theatre 
has  an  overall  depth  of  60  inches  from  the 
finished  front  wall  to  the  adjusting  knobs 
on  the  lamphouse,  when  projecting  at  an 

angle  of  6°.  This  leaves  a  clear  working 
space  of  24  inches  at  the  rear  of  the  pro- 

jector in  a  7-foot  deep  projection  room. 
The  height  of  this  projector  from  the  floor 
to  the  upper  magazine  is  6  feet,  1  inch, 

leaving  a  clear  space  of  1 1  inches  in  a  7-foot 

high  projection  room. 
In  a  10-foot  wide  projection  room,  the 
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CARVER 

KURRENT  CHANGER 

Carefully  designed  and 
built  to  give  greater  effi- 

ciency, smoother  per- 
formance and  longer 

bulb  life.  An  improved 
winding,  higher  grade 
steel  and  unique  nat- 

ural draft  cooling  make 
this  new  15  to  30  am- 

pere rectifier  most  ideal 
for  Low  Intensity  op- eration. 

GARVER  45-60  AMPERE 
ROYAL  RECTIFIER 

for  better,  more  economical  operation  with 
Suprex-type  high  intensity  projection  lamps 

Circular  may  be  obtained  from  your  dealer  or  by  writing 
GARVER  ELECTRIC  CO..  Union  City,  Ind. 

SUPER -LITE  LENSES 

PRO-JEX  SOUND  UNITS 

Projection  Optics  f.?: 
330  LYELL  AVE.,     ROCHESTER,  N.Y.,  U.S.A. 

Aiiiomaiic 

REWINDER 
Sold  thruTHEATRE  SUPPLY  DEALERS 

THEATRE  SUPPLY  COMPANY 

CVIRY    STOBI     A    LOCAL    INSTITUTION    WITH  A 

"GET  IT  FROM  NATIONAL" 

f  '000  wo, '  ""'P'<"<'  (ess  bu/h     ,  I 

BEST  nr., 

two  projectors  can  be  installed  on  4-foot     tarily  10  inches,  which  for  a  short  interval 
centers  (2  feet  on  each  side  of  center  line 
of  screen  and  auditorium),  the  center  line 

of  the  No.  1  projector  3  feet  from  the  side 

wall,  and  the  center  line  of  the  No.  2  pro- 
jector also  3  feet  from  the  finished  side 

of  time  will  cut  down  the  clear  space  of  27 
inches  between  the  side  wall  and  projector 

to  17  inches.  The  two-tungar-bulb  recti- 
fiers (40  amperes,  27.5  volts,  d.c.  to  arc 

lamp)  can  be  installed  at  the  left  side  wall 
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wall.  The  width  of  the  projector  at  the 
widest  point  is  18  inches,  leaving  a  clear 
working  space  of  27  inches  between  the  side 
wall  and  projector  and  between  the  two 

projectors — a  clear  working  space  of  30 
inches.  However,  when  the  No.  2  pro- 

jector is  being  trimmed  for  carbons,  the 

lamphouse  door  will  be  swung  out  momen- 

adjacent  to  projector  No.  1.  These  recti- 
fiers generate  very  little  heat,  need  a  small 

amount  of  ventilation,  and  have  no  "open 
flame"  to  constitute  a  fiire  hazard. 

The  rewinding  of  film  (if  allowed  by 
authorities)  can  be  done  on  a  small  bench 

by  a  totally-enclosed  rewinder,  which  is 
reasonably  safe  when  handled  with  care. 
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This  rewinder  can  be  installed  at  the  right 
rear  corner  of  the  projection  room. 

Ventilation  Provisions 

Proper  ventilation  should  be  provided  in 

all  projection  rooms,  small  or  large.  Six- 
inch  dia-metal  ducts  should  be  installed, 
with  stove  dampers,  from  each  projector 
lamphouse,  to  run  to  a  main  metal  duct  of 

20-inch  diameter,  which  will  go  through 
the  roof  to  the  outside.  These  6-inch 
diameter  ducts  from  the  lamphouse  are  very 
important,  as  they  exhaust  the  hot  carbon 
gas,  dust,  etc.,  to  the  outside  (such  gas, 
etc.,  is  a  health  menace  if  discharged  into 
the  projection  room  proper). 

The  20-inch  diameter  metal  duct  serves 
as  an  exhaust  for  the  projection  room,  and 
in  case  of  fire,  draAvs  out  the  smoke,  gas, 
etc.,  which  otherwise  would  leak  into  the 
auditorium  or  cause  an  explosion.  To 
make  this  exhaust  system  positive  at  all 

times,  an  18-inch  dia-blade  fan,  with  thrust- 

bearings  and  enclosed  motor,  should  be  in- 
stalled inside  the  duct  to  ventilate  the  pro- 
jection room  and  also  create  a  draft  on  the 

carbon  arc  exhaust  duct  system.  An  18- 
inch  fan  of  this  type  using  a  short  duct 
system  will  have  a  capacity  of  2,000  cubic 
feet  per  minute,  and  in  a  room  10  feet  wide 
by  7  feet  deep  by  7  feet  high,  will  give  a 
complete  change  of  air  every  quarter  of  a 
minute.  However,  if  this  condition  is  to 
be  realized,  a  window  should  be  provided 
in  the  projection  room  for  fresh  air  intake. 

Amplifier  Panel 

The  sound  amplifier  should  be  installed 
on  the  front  wall  of  the  projection  room 
between  the  two  projection  port  openings. 
The  sound  system  in  an  extremely  small 
theatre  of  the  type  here  considered,  requires 

little  projection  room  space,  and  by  instal- 
ling the  amplifier  on  the  front  wall,  it  takes 

minimum  space  and  is  more  convenient 
than  on  the  rear  wall. 

Port  Size  and  Placement 

The  size  of  the  lookout  port  openings 
should  be  10  inches  wide  by  12  inches  high, 
the  bottom  of  the  lookout  port  openings  to 
be  in  a  horizontal  line  with  the  top  of  the 
projection  port  openings.  This  relation 

should  hold  true  regardless  of  the  pro- 
jection angle,  as  it  will  permit  better  view 

of  the  screen  by  the  projectionist. 
The  projection  port  openings  should  be 

10  inches  by  10  inches,  which  will  allow 

for  any  error  in  the  determining  of  pro- 
jection angles,  movement  of  screen  from 

position  originally  planned,  and  the  average 
thickness  of  masonry  wall. 

The  height  of  the  projection  port  from 
the  projection  room  floor  to  the  bottom  of 

the  port  will  vary  according  to  the  angle 
of  projection.  The  average  height  will  be 

393^  inches  at  an  average  angle  of  pro- 

jection of  6°,  using  standard  projectors.  A 
workable  rule-of-thumb  method  for  de- 

termining the  angle  of  projection  is  as 
follows:  First,  the  lens  pivot  line  should 
be  laid  out  by  drawing  a  horizontal  line  48 
inches  off  the  projection  room  floor,  and  a 

NEW  BRENKERT  SENARC 

opens  a  new  era  for  the  smaller 
theatres  .  .  .  those  that  heretofore  have  been 

victims  of  poor,  low  intensity  light  pro- 
jection which  has  driven  their  neighbor- 

hood patrons  to  the  larger  "down-town" houses. 

THE  BRENKERT  SENARC  brings  to  those 
theatres  ranging  in  capacity  up  to  800 
seats,  with  screen  sizes  up  to  eighteen 

feet,  a  new  source  of  snow-white  light 
of  greater  intensity  .  .  .  eliminating  that 

eye-fatiguing,  dim-light  strain  .  .  .  bring- 

ing about  a  new  standard  of  photographic 

fidelity  in  projection,  whether  the  pictures 
are  black  and  white  or  colored  .  .  .  en- 

abling the  smaller  theatres  to  have  the 
same  high  standard  of  projection  as  the 
larger  theatres  ...  at  LOWER  FIRST 
COST  AND  A  PROPORTIONATELY 
LOWER  COST  OF  OPERATION. 

BRENKERT  Distributors  the  nation  over 

will  be  glad  to  show  you  the  new  SENARC 
...  the  LOW  COST  WAY  TO  BIGGER 

REPEAT  PATRONAGE.  See  your  Brenkert 
distributor  TODAY. 

LIGHT  PROJECTION  COMPANY 

ENGINEERS  AND  MANUFACTURERS 

DETROIT,  MICHIGAN      .  U.S.A. 
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vertical  line  18  inches  from  the  finished 

front  wall  of  the  projection  room.  This 

18-inch  vertical  line  holds  good  to  a  12° 
angle  of  projection.  Beyond  a  12°  angle, 
the  dimension  increases  one  inch  to  every 
degree  increase. 

Angle  of  Projection 

For  instance,  on  a  13°  angle,  the  18-inch 
dimension  vi^ill  increase  to  19  inches,  and 
so  on.  Where  these  two  lines  intersect 

will  be  the  center  of  the  pivot.  Then  three 
lines  should  be  drawn  from  the  front  of 

the  pivot  to  the  screen  in  its  proper  position 
on  the  stage,  one  line  going  to  the  top  of 
the  screen,  another  to  the  center,  and  the 
third  line  to  the  bottom.  The  space  between 
the  center  line  going  to  the  screen  and  the 
48-inch  horizontal  line  will  indicate  the 

angle  of  projection. 
The  top  and  bottom  lines  going  to  the 

screen  will  show  the  light  beam  area  and 

will  help  to  determine  the  clearances  re- 
quired at  the  auditorium  ceiling  and  over 

the  balcony  (if  there  is  one),  which  is  very 

important  so  as  not  to  have  a  person  cross- 
ing the  light  beam,  or  to  have  a  low  ceiling 

casting  an  irritating  and  objectionable 
shadow  on  the  screen. 

Light  Beam  Clearance 

The  minimum  clearance  height  between 
the  lower  projected  light  beam  and  any 
point  on  the  balcony  floor  should  be  6  feet, 
4  inches.  The  minimum  distance  from  the 

top  of  the  projection  port  to  the  auditorium 
ceiling  should  be  12  inches  in  order  to  get 
the  lookout  ports  at  the  proper  viewing 
height  in  the  projection  room ;  otherwise 
the  projectionist  will  have  to  bend  over 
every  time  he  frames  his  picture  or  views 
the  screen.  This  inconvenience  may  mean 
the  difference  between  a  good  show  and 

Another  advantage  in  having  12  inches 

of  space  between  the  top  of  the  projection 
port  and  the  auditorium  ceiling  is  that  there 

is  less  chance  of  reflection  from  the  pro- 
jected light  beam,  especially  if  the  ceiling 

is  painted  or  finished  in  a  glossy  white  sur- 
face. This  additional  clearance  will  also 

permit  the  installation  of  light  fixtures, 
ceiling  ventilating  outlets,  etc. 

Room  Construction 

The  construction  of  the  walls,  ceiling 
and  floor  of  the  projection  room  should  be, 

in  all  cases,  absolutely  fireproof.  The  walls 
can  be  built  of  brick  tile,  transite  plaster 

blocks,  metal  or  all-concrete.  The  core  of 
masonry  should  be  at  least  4  inches  thick, 

with  f^-inch  cement  plaster;  when  plaster 
blocks,  metal,  concrete  or  transite  is  used, 
steel  framework  reinforcing  should  be  used. 

The  ceiling  can  be  constructed  of  4-inch 
concrete  slabs;  precast  concrete;  3-inch 
plaster  blocks  supported  by  a  steel  struc- 

ture, with  ̂ -inch  cement  plaster  finish ; 
2-inch  cement  plaster  with  wire-lath  and 
supported  by  angle  irons  or  wood  joints ; 
or  34-transite  board  supported  by  1/4^" 

1  J4x3/16-inch  angle  irons  spaced  at  least 

every  30  inches. 

Floor  and  Doors 

The  floor  of  the  projection  room  should 
be  sufficiently  strong  to  carry  the  load  it  is 
to  bear  with  a  good  factor  of  safety.  A 
reinforced  concrete  floor  slab  can  be  used, 

about  4  inches  thick,  with  a  troweled 

cement  finish  of  about  2  inches.  A  -j^-inch 
transite  board  can  be  used  over  a  double 

J^-inch  rough  wood  floor,  supported  by 
substantial  wood  joints  or  iron  beams. 

^Vhen  a  projection  room  is  constructed 
entirely  of  transite  board  ( 1 J4  inches  by 

lj4  inches  by  3/16  inches)  the  metal  angle 
iron  reinforcings  should  be  used  throughout 
and  the  joints  sealed  with  asbestos  cement. 

The  door  of  the  projection  room  should 

be  entirely  fire-proofed  and  swing  outward 

from  the  room.  In  any  case,  a  fire-proofed 
stair  should  be  provided  for  entrance  and 
exit  to  the  projection  room.  When  the 
space  is  very  limited,  a  metal  step  stair 
(rather  than  a  ladder)  should  be  used,  at 

least  the  same  width  as  the  door.  A  ver- 
tical iron  ladder,  trap  doors  and  scuttles 

PROJECTION 

FORECAST 

CLEAR   AND  SHARP 

B&L  Sup«r-Cinephors,  the  first  true  anastigmatic  projection  lenses,  are  fully 
corrected  for  color.  No  matter  how  large  the  screen  you  use,  whether  the 
film  you  are  showing  is  black  and  white  or  color,  pictures  will  be  clear 
and  sharp  from  center  to  edge  when  they  are  projected  through  a  Super- 
Cinephor.  And  with  screened  pictures  like  that,  box  office  prospects  will  always 
be  brighter.  One  new  patron  a  day  pays  for  a  Super-Cinephor  in  a  year. 
Bausch  &  Lomb  Optical  Co.,  679  St.  Paul  Street,  Rochester,  New  York. 

BAUSCH  &  LOMB 

SUPER-CINEPHOR 
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IS  THE 

LAMP 

•  •  •  that  is  putting  high  intensity  projection 

lighting  within  the  reach  of  moderate  size  theatres 

heretofore  restricted  to  the  use  of  low  intensity 

lannps,  because  the  operating,  if  not  the  original 

cost,  of  the  earlier  high  intensities  has  been  pro- 

hibitive. 

The  New  19000  Series 

is  a  low  cost,  direct  current  projection  arc  of  intermediate 

capacity  designed  especially  for  theatres  of  up  to  800  seats  and 

using  screens  as  large  as  18  feet  in  width. 

Although  the  Simplex  High  projects  twice  as  much  light  as  the 

low  intensity,  the  over-all  operating  costs  are  only  slightly  higher, 

because  this  new  arc  operates  at  only  27  volts  as  compared  to 

55  volts  in  the  low  intensity,  and  each  14-inch  7-m.m.  suprex  posi- 
tive carbon  burns  for  at  least  two  hours. 

This  Simplex  High  projects  the  snow  white  light  characteristic 

of  the  high  intensity  arc  which  is  so  necessary  to  the  projection 

of  colored  pictures. 

Distributed  by- 

NATIONAL 
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should  never  be  installed,  as  the}'  constitute 
a  menace,  especially  in  the  event  of  fire. 

Fire  Shufters 

The  port  openings  in  the  projection  room 
must  have  a  fire  shutter  apparatus  that  will 
close  manually,  or  automatically  by  the 
melting  of  fusible  links  in  the  trip  system. 
In  some  states  light  metal  tracks  of  No.  18 

gauge,  and  Y^-'mch  transite  board  shutters 
are  allowed  with  1-inch  overlap  of  shutter 
on  all  sides  of  the  opening.  In  other  states, 
heavy  metal  tracks  from  No.  10  to  No.  12 

gauge  are  required  with  3/16-inch  to 
34-inch  metal  shutters,  and  with  2-inch 
overlap  of  shutter  on  all  sides  of  the  port 
opening. 

There  are  various  methods  of  arranging 
the  shutter  trip  system.  One  method  is  to 

install  a  long  1-inch  dia-pipe  directly  over 
all  the  port  openings.  All  shutters  are 
suspended  by  chains  having  a  lead  fuse  as 
one  of  the  links,  and  these  chains  are 
slipped  over  pins  in  the  control  pipe.  At 
each  end  of  this  control  pipe,  extension 

arms  are  installed,  through  which  the 
master  trip  chain  passes.  In  this  master 
trip  line,  fusible  links   (which  let  go  at 

FROM  MONTREAL  COmes  3 

letter  from  an  exhibitor  that  expresses  a 
condition  brought  to  my  attention.  For 
rather  obvious  reasons  the  exhibitor  re- 

quests that  his  name  be  withheld.  In  ef- 
fect he  says : 

"I  am  operating  a  small  theatre.  Busi- 
ness is  not  what  it  should  be  and  I  am  com- 

pelled to  keep  expenses  shaved  to  the  bone. 
Under  the  circumstances  new  equipment  is 

out  of  the  question,  but  I  would  like  to 
improve  what  I  now  have,  if  possible. 

"Screen  illumination  is  unsatisfactory. 
Our  light  sources  are  low-intensity,  using 
25  amperes  with  12-mm.  positive  and  8- 
mm.  negative,  cored  carbons.  Mirrors  are 

10^4 -inch  in  diameter;  projection  lenses 
are  5^  E.F.  Can  I  improve  the  screen 

illumination  without  installing  new  equip- 

ment?" Well,  this  appears  to  be  the  old  tale  of 
poor  business  coupled  with  poor  results  on 
the  screen.  My  answer  is  just  this:  Poor 
or  even  mediocre  screen  and  sound  results 

are  an  invitation  to  poor  business. 

New  equipment,  says  the  letter,  is  out  of 

the  question.  I  doubt  that.  But  let's  see 
if  anything  can  be  done  to  improve  results 
with  the  old.  Assuming  the  light  source  to 

be  a  horizontal  trim  lamp,  one  might  in- 
stall 13-mm.  positive  and  9-mm.  negative, 

either  solid  or  cored,  and  raise  the  amper- 

age to  30;  or  14-mm.  and  10-mm.  trim, 

160°  F.)  are  installed  directly  over  each 
upper  magazine  of  the  projector.  This 
master  trip  line  continues  through  several 
pulleys  to  a  hook  at  the  entrance  door  for 

manually  tripping  in  case  of  fire. 
Another  method  is  to  fasten  the  master 

trip  line  directly  to  the  latch  of  each  upper 

magazine,  also  inserting  fusible  links  for  au- 
tomatic tripping  in  case  of  fire. 

For  preventing  noise  transmission  to  the 

auditorium,  the  lookout  ports  have  ̂ -inch 

plate  glass  in  a  separate  track,  and  the  pro- 
jection ports  have  a  %-inch  thick  transite 

board  installed  in  a  separate  track,  in  which 

a  hole  is  cut  to  receive  6x6-inch  optical 
glass.  Optical  glass  is  used  because  it  cuts 
down  the  intensity  of  the  projected  light 

only  about  S%,  as  compared  with  about 
20%  for  ordinary  polished  plate  glass. 

[Mr.  Sefing,  ivho  has  collaborated  luith  the 
editor  of  Better  Theatres  in  the  preparation 
of  the  foregoing  material,  is  a  theatre  engineer 
of  broad  experience  in  the  planning  of  theatres 
for  the  accommodation  of  equipment.  He  is  a 
member  of  the  Society  of  Motion  Picture  Engi- 

neers and  serves  on  tivo  committees,  one  con- 
cerned ivith  projection,  the  other  ivith  theatre 

planning.  He  has  been  professionally  associated 
luith  theatre  architects  and  contractors  as  ivell 
as  ivith  theatre  equipment  distributors.^ 

both  cored,  and  raise  the  amperage  to  35 
(being  careful  not  to  exceed  the  amperage 
stated  in  each  case). 

One  might  carefully  examine  the  equip- 
ment, making  very  sure  the  optical  system 

is  in  exact  line,  the  reflectors  in  good  con- 
dition, and  the  lenses  perfectly  clean. 

The  principal  possible  source  of  gain, 
however,  is  the  screen,  the  size  of  which 

is  not  stated.  Provided  the  projector  op- 
tical system  be  changed  in  accordance  with 

the  increased  projection  focal  length,  one 

can  increase  screen  brilliancy  very  measur- 
ably by  decreasing  the  size  of  the  screen 

image.  With  a  definite  amount  of  light 

produced  at  the  light  source,  one  is  illumi- 
nating a  definite  screen  area.  What  is  the 

condition  of  the  screen  surface  ?  Is  it  suited 
to  the  theatre?  Is  it  clean?  Get  a  sheet  of 

cardboard,  about  2  feet  square ;  paint  it 

white,  suspend  it  at  about  the  center  of  the 

screen  and  project  clean  light.  Compari- 
son of  the  cardboard  reflection  with  that 

of  the  surrounding  screen  will  indicate 

whether  a  new  screen,  or  at  any  rate  sur- 
facing, is  necessary. 

The  projection  system  is  a  closely  co-or- 
dinated afiEair;  every  element  more  or  less 

affects  every  other,  from  current  source  to 
screen.  In  a  situation  like  this  one,  every 

part  of  the  system  should  be  carefully  and 
competently  checked. 

But  suppose  the  image  is  not  brought  up 

to  a  reasonable  standard  of  effectiveness 

by  anything  one  may  do  with  the  existing 
equipment.  Then,  clearly,  replacement  of 
the  faulty  elements  of  the  system  is  the 

only  course  to  pursue.  There  are  no  buts 
to  this.  One  must  do  what  one  must  do, 

and  there  usually  is  a  yvay  to  do  it.  There 
are  some  things  that  we  can  do  without, 

or  have  only  second-rate,  if  we  have  to, 

without  closing  our  theatres  —  but  those 
things  are  not  to  be  found  in  projection 

and  sound  reproduction.  To  have  a  sal- 
able show  one  simply  must  spend  the 

money  necessary  to  produce  it — or  else. 

Derice  to  Measure 

Circuit  Load  Accurately 

JOHN    L.   MEYERS   of  St. 

Louis,  writes,  "I  have  been  told  there  is 
an  instrument  by  means  of  which  the  load 
on  any  circuit,  switch,  motor,  fuse,  etc., 
may  be  instantly  and  accurately  measured. 
I  have  been  unable  to  ascertain  whether 

or  not  this  is  true.  If  it  is,  will  you  be 

good  enough  to  advise  me  where  it  may  be 
procured  and  what  is  its  price  and  capacity ; 

also,  is  it  reliable?" The  tool  referred  to  is  the  "tong  test 
ammeter."  It  is  in  rather  wide  use  among 
companies  having  a  considerable  amount  of 

electrical  equipment.  It  is  accurate,  reli- 
able and  safe  to  operate,  and  may  be  used 

to  measure  either  a.c.  or  d.c.  The  weight 
is  3.75  pounds. 

The  instrument  is  held  in  one  hand,  and 

pressure  by  one  finger  of  that  hand  upon 
a  small  lever  causes  a  split  metal  circle  at 
the  end  of  the  tool  to  open.  The  opened 

circle  is  placed  around  one  wire  of  the  cir- 
cuit it  is  desired  to  measure,  and  the  finger 

pressure  relaxed,  whereupon  the  circle 
closes  and  the  load  reading  of  the  circuit 

appears  on  a  conveniently  located  dial.  The 
circle  may  be  closed  around  a  switch  bar, 
a  fuse  or  anything  of  which  you  may  wish 
to  measure  the  amperage  load.  Readings 

may  be  taken  through  any  kind  of  insula- 
tion, even  to  armored  cable. 

Balancing  Auditorium 

And  Screen  Factors 

I  RECENTLY  had  occasion 

to  visit  Loew's  State  theatre  in  Newark, 
N.  J.,  managed  by  William  S.  Phillips. 
This  theatre  has  a  capacity  of  2,500,  and 

presumably  it  gives  at  least  four  shows 
daily.  Newark  has  a  population  of  around 
half  a  million,  still  the  sale  of  70,000  seats 

each  week  presents  quite  a  task.  To  ac- 
complish this  requires  good  management, 

good  advertising,  good  shows  and  good 
presentation  of  those  shows.  And  at  the 
State  I  found  a  well  illuminated,  snappy 

screen  image,  details  of  which  were  clearly 
visible  from  several  feet  back  of  the  back 

row  of  seats.  The  definition  (which  is 

rather  "sloppy"  in  far  too  many  theatres) 
was  acceptably  sharp. 

Watching  the  screen  image,  I  was  un- 
able to  observe  any  disproportion  between 

the  large  auditorium  and  the  picture  size. 

Not  What  You  Can  Do  Without 

But  What  You  ye  Cot  to  Have 

&  Other  Articles     ...      by  F.  H.  RICHARDSON 
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I  walked  down  front,  finding  that  from 
the  front  half  of  the  auditorium  the  effect 

was  good.  The  projection  distance  is  150 
feet,  screen  image  18  feet,  6  inches  wide. 
The  auditorium  and  screen  illumination 

were  in  approximately  proper  balance, 
which  is  an  extremely  important  item. 
Projectionists  work  in  two  shifts :  the  staff 

is  comprised  of  Harry  Openheimer,  Vin- 
cent Schauler,  Albert  Schultz  and  Arthur 

Whelpley. 

Loew's  State  in  Newark  supplies  ample 
proof  that,  provided  other  things  be  prop- 

erly handled,  a  screen  18^^  feet  wide  is 

large  enough  for  the  ordinary  theatre  seat- 
ing layout  accommodating  2,500  patrons. 

Nothing  is  subtracted  from  comfortable 
viewing  by  those  having  normal  eyesight 
occupying  the  rear  seats,  whereas  from  the 

front  half  of  the  auditorium  viewing  con- 
ditions are  immeasurably  improved  over 

those  with  a  larger  picture. 
This  statement  is  made  under  the  as- 

sumption that  the  power  of  the  light 
source  be  not  reduced  under  that  used  for 

a  somewhat  larger  picture ;  nor  must  the 
level  of  auditorium  illumination  be  raised. 

Proper  balance  between  screen  and  audi- 
torium illumination,  and  absence  of  inter- 
ference of  auditorium  light  with  screen  re- 

flection, are  items  of  importance  in  any 
case,  and  doubly  so  when  the  size  of  the 
picture  is  relatively  large. 

Projection  Has  Big  Day 

At  SMPE  Convention 

PROJECTION  received  a 

full  day  at  the  spring  meeting  in  April  of 
the  Society  of  Motion  Picture  Engineers. 

Only  half  a  day  had  been  set  aside  for  pro- 
jection matters,  but  so  many  projectionists 

were  present  and  the  interest  was  so  keen 
that  those  present  at  the  session  in  the 

morning  resumed  after  lunch  and  contin- 
ued through  the  entire  afternoon,  which 

had  been  set  aside  for  sightseeing.  Even 
then  it  was  found  necessary  to  omit  one 
paper  for  lack  of  time. 

"A  Personal  Safety  Factor  for  Projec- 
tion Practice  '  was  the  title  of  an  interest- 

ing paper  by  T.  P.  Hover,  a  projectionist 
from  Lima,  Ohio,  which  set  forth  many 
items  in  projection  practice  which  might 
well  receive  atention  and  improvement  to 

the  ultimate  added  safety  and  more  health- 
ful conditions  in  projection  rooms.  In 

"New  Lenses  for  Motion  Picture  Projec- 
tion," W.  B.  Rayton,  head  of  the  re- 
search department  of  Bausch  &  Lomb, 

gave  a  very  understandable  illustrated  ex- 
planation of  the  new  coated  projection 

lenses. 

"Projection  Supervision,  Its  Problems 
and  Its  Importance"  dealt  with  a  subject 
I  have  endeavored  for  six  years  past  to  get 
some  supervisor  of  projection  to  prepare  a 
paper  on,  without  success.  Harry  Rubin, 

who  is  chairman  of  the  Projection  Prac- 
tice Committee,  finally  undertook  the  task, 

and  I  am  very  sure  all  those  present  re- 
ceived benefit  from  his  excellent  treatment 

of  the  matter. 

How  projection  setups  are  related  to  au- 

Recognition  For  Fine  Performance 

IransVerteK 

is  ever  at  the  front  in  meet- 

ing each  new  projection  need. 

The  new  L  V  Transverter, 

for  use  with  the  new  Simplex 

Arc  in  small  theatres,  de- 

livers the  same  dependable 

service  for  which  all  Trans- 

V  e  r  t  e  r  s  have  long  been 
famous. 

Reliability  .  .  .  constancy  of  current .  .  .  overload  capacity 
.  .  .  long  life  under  adverse  conditions  .  .  .  freedom  from 

unexpected  breakdown. 

12690  ELMWOOD  AVENUE 

CLEVELAND,  OHIO,  U.  S.  A. 

Exclusive  Manufacturers  of  the  Transverter 

Consult:  National  Theatre  Supply  Co.;  in  Canada,  General 
Supply  Co.,   Ltd.;  or  write  us. 

The  Hertner  Electric  Co. 

PRECISIDN  ALL  METAL 

MFLECTDHS 

dhtf/Suted 6i/  NATIONAL  THEATRE  SUPPLY  CO. 

MANUFACTURED  By  HEYER-SKUITZ  INC. 

DEPENDABILITY 

When  projector  parts  wear  out,  demand  replace- 
ments that  are  perfectly  built  to  specifications 

and  are  designed  for  longer  and  more  satisfactory 
service.  Depend  on  GENUINE  LA  VEZZI 
PARTS  to  serve  you  long  and  faithfully. 

CROUP  "F" 

One  item  of  the  line  of  replacement  parts  for 
POWERS  PROJECTORS. 

PRODUCT  of! 

DEMAND   QeiU^ifUe-  '(^^^^  PoAti,    product  OF THE    TRADE-MARK    IDENTIFYING    T  H  E  L  A  V  E  Z  Z  I    MACHINE  WORKS 
WORLD'S    FINEST    PROJECTOR    PARTS     REG^uiyALVrF.     180  N.  WACKER  DRIVE  •  CHICAGO,  ILLINOIS 

SOLD  ONty  THROUGH  THEATRE  SUPPLY  DEALERS 

SUPPLY 
DEALERS 

Exclusive^ 

ASK   YOUR  DEALER 

mieim»ty.\4'AeW  BROS.    Denver,  Colo. 

SEE  THE  AMAZING  NEW 

r*  I HIGH  EFFICIENCY lOLUf     TICKET  DISPENSER 
V  £7      LOWEST     PRICED     TICKET  DIS- 

PENSER   EVER    OFFERED    IN    THE    HISTORY  OF SHOW  BUSINESS! 

'         Revolutionizes  the  box- 
office — no  more  unsight- 

ly rolls  of  tickets.  Regularly 
furnished  in  two,  three  and 
four  unit  sizes.    Five  and  six 
units  made  up  upon  request. 
On    demonstration    and  for 

i\e    by    all    better    theatre    supply  dealers. 
Or  write  for  information. 

GoldE  Mfg.  Co.,  1214  Madison,  Chicago 
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ditorium  conditions  was  discussed  by  the 

well  known  theatre  architect,  Ben  Schlang- 
er,  in  a  paper  that  gave  projectionists 

plent)'  of  food  for  thought,  and  I  don't 
mean  maj-be.  Other  highly  interesting 
papers  concerned  with  projection  were 

"Products  of  Combustion  of  the  Carbon 

Arc,"  by  A.  C.  Downs,  National  Carbon 
Company;  "A  New  Negative  Carbon  for 
Low-Amperage  High-Intensitv  Arcs,"  bv 
D.  B.  Joy,  W.  W.  Lozier  and  R.  W.  Si- 

mon, also  of  the  National  Carbon  Com- 

pany; "The  Cyclex  System  of  Motion 
Picture  Projection,"  by  C.  S.  Ashcraft. 
"Progress  in   Projection  Lighting,"  read 

National  Carbon's  genial  Bill  Kunzmann,  who  pre- sided over  SMPE  entertainment  for  the  sixteenth 
year,  and  this  was  the  46th  SMPE  meeting  he  has 
attended.    That's  all  there've  been! 

by  W.  C.  Kalb  of  the  National  Carbon 
Company,  was  another  excellent  paper  at 
the  projection  session,  which  was  closed 

by  a  paper  by  J.  R.  Prater  of  Palouse, 
Wash.,  detailing  the  keeping  of  projection 
room  records. 

Among  projection  men  present  were: 

Joseph  Basson,  president  of  Local  306,  New 
York;  Victor  A.  Welman,  a  leader  in  Local  160, 
Cleveland;  William  Reed,  Colonial  theatre, 
Atlantic  City;  Robert  Burns,  Chicago  theatre, 
Chicago;  Theodore  P.  Hover,  president  Local 
349,  Lima;  A.  J.  Seeley,  Local  376,  Syracuse; 

Frank  Johnson,  Hunt's  Theatres,  Northfield, 
N.  J.;  H.  B.  Stockinger,  Pleasantville,  N.  J.; 
J.  W.  Eagle,  Rivoli,  Hempstead,  Long  Island; 
F.  M.  Sutton,  Norma  theatre,  Norfolk,  Va.; 
Clarence  Gleasen,  Embassy,  Waltham,  Mass.; 
L.  F.  Rau,  Rialto,  Allentown,  Pa.;  Jack 
Sawyer,  Shea  Theatres,  Buffalo;  L.  M.  Ed- 

wards, Trenton,  N.  J. 
Also  C.  E.  Brunner,  State,  Altoona,  Pa.;  A.  B. 

Freeman,  Philadelphia;  J.  Jacobsen,  Balaban  & 
Katz,  Chicago;  Robert  Ferner,  Embassy,  Johns- 

town, Pa.;  H.  Hollander,  New  York;  W.  A. 
Bolton,  Savar  theatre,  Camden;  R.  F.  Seigsett, 
Ventnor  theatre,  Atlantic  City;  L.  Raparowitz, 
Portage  Park  theatre,  Chicago,  and  C.  A. 
Seubert,  Philadelphia. 

I  also  noted  among  those  present  Eric 

Schumacker,  Noris  Carbon  Company;  M. 

A.  Bennett  of  Warner  Theatres'  sound  de- 
partment;  M.  J.  Ullman,  Altec  Service 

Corporation  office  in  Richmond,  Va. ;  E. 
F.  Rummel  of  the  Hertner  Electric  Com- 

pany, Cleveland  ;  William  C.  Goodwin  and 

E.  O.  Wilchke  of  the  Altec  Philadelphia 

office;  and  B.  Blumberg  and  M.  Lewis  of 

the  National  Theatre  Supply  Company's 
Philadelphia  branch. 

Spring  Arrives  in 

Land  o'  Projection 
IT  HAS  BEEN  a  late  spring, 

but  it  is  no  dif?erent  from  the  timely  ones, 

apparently,  in  its  effect  upon  poetic  ten- 
dencies. And  it  seems  to  have  drifted  in 

through  the  projection  ports,  in  a  couple 
of  places  anyway.  One  from  and  by  Ralph 

C.  Blades,  chief  operator  of  the  Star  the- 
atre in  Sand  Springs,  Okla.,  runs  to  the 

tragic,  but  such,  alas,  is  the  influence  of 

the  Muse  in  Springtime.    Here  'tis: 

LIFE  OF  A  PROJECTIONIST 

Each  day  and  night  up  the  stairs  I  (jo 
To  my  booth  to  project  a  shoiv. 
The  films  I  unreel,  one  by  one, 
Trying  to  give  the  customers  jun. 

The  first  reel  is  good,  tlic  music  is  grand; 
The  audience  laughs  to  beat  the  band. 

But  then  the  second — it's  poor  indeed; 
They  yell,  "A  neiv  operator's  ivhat  <uc  need!" 

Though  the  story  is  bad,  projection  is  fine, 
But  the  operator  is  to  blame  every  time. 

If  the  picture  stops,  they  say  it's  his  fault — 
They'd  like  to  see  him  in  a  film  vault. 

The  film,  of  course,  he  didn't  make; 
H'hatcvcr  is  given  him,  he  must  take. 
And  though  the  film  itself  is  to  blame. 
He  catches  hell  just  the  same. 

Poet  Blades  had  a  couple  of  other  stan- 
zas, but  these  will  give  you  the  general 

idea  of  what  he  had  stored  up  in  his  system 
through  the  winter. 

In  a  lighter  vein  (though  I  am  sure  it 
will  be  taken  quite  seriously  by  my  good 
friend  P.  A.  McGuire  of  International 

Projector)  is  the  foUoAving  stanza  noted  in 
the  lA  District  Number  One  Quarterly 
Bulletin : 

The  Dreamer 

The  projector  heads  up  in  my  booth 

Are  very  quaint  to  see; 
They  clatter,  bang;  they  jump  and  buck, 
And  keep  me  company. 

To  wipe  up  all  the  oil  they  leak,  sure 
Keeps  a  fellow  busy. 
While  to  keep  the  damn  things  running  right 
Would  make  a  sane  man  dizzy. 

How  shocked  I'd  be  if  the  boss  would  say 
Like  a  thunder  bolt  from  the  Heavens, 

"We'll  pension  those  Jaloppies  off,  we're 

Getting  new  E-Sevens." 

Would  a  Firecracker 

Break  Loudspeaker  Cone? 

FROM  .A.  Southern  state 

comes  this:  "An  argument  has  arisen  in 
our  theatre.  We  have  an  RCA  Photophone 

sound  system.  The  question  under  debate 
is  this:  The  projectionist  says  a  firecracker 

exploded  in  the  auditorium  could  not  pos- 
sibly set  up  sufficient  concussion  to  break 

the  cone  of  the  loudspeaker.  The  manager 

holds  differently.  Who  is  right?" 
The  projectionist! 
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here  is  no  longer  a  separation 

between  Production,  Distribution, 

Exhibition.  Unless  the  job  is  done 

well  at  the  exhibiting  end,  -  -  -  - 

Production  cannot  live," 

Y.  FRANK  FREEMAN 

President 

Motion  Picture 

Producers  Association 

HELPS 

EXHIBITORS 

in  the  Biggest  Job 

of  the  Industry 

-..,\ 

EQUIPMENT 

PLEASES  PATRONS  and  INCREASES  BOXOFFICE  RECEIPTS 

MANUFACTURED  BY 

INTERNATIONAL  PROJECTOR 
CORPORATION 

88-96  GOLD  STREET,  NEW  YORK.  N.Y. 
PRQJECTiaN  ̂ Tr 

DISTRIBUTED  BY 

NATIONAL  THEATRE  SUPPLY 
COMPANY 

BRANCHES  IN  PRINCIPAL  CITIES 



You  wouldn't  bathe 

like  this 

in  a  modern  home 

It's  just  as  old-fashioned 
to  use  an  outmoded  sound 

system  for  modern  movies! 

« 

310DERX  SOU^D  WILL  "UP"  YOUR 

TAKE!§» !  .  .  .  INSTALL  RCA  PHOTOPHOXE 

MAGIC  VOICE  OF  THE  SCREEX 

THE  importa
nce  of 

sound  is  reflected 

movie 

in  the 

attention  it  is  given  by  Holly- 

wood studios.  They  invest  for- 

tunes in  sound  recording  equip- 

ment because  they  know  better 

sound  means  better  box-office. 

How  are  your  takes?  The 

RCA  Photophone  Magic  Voice 

of  the  Screen  will  help  you  bet- 

ter them !  For  it  provides  true 

reproduction  of  modern  movie 

sound,  enables  you  to  offer 

your  patrons  the  kind  of  sound 

they  want  to  hear! 

And  it's  low  in  cost!  Ask 

your  RCA  Photophone  repre- 
sentative for  details. 

Better  sound  means  better  box-office — and  RCA  Tubes  mean  better  sound 

Only  the  New  Magic  Voice 
of  the  Screen  offers  all 

these  Features! 

Constant  film  speed  is  assured  by 
famous  RCA  Rotary  Stabilizer! 
This  new  Magic  Voice  also  offers  you 

new  styling,  new  protection,  new  con- 
venience, new  added  reserve  power  and 

many  other  outstanding  features! 
•    •  • 

RCA  Photophone's  service  organi- zation has  a  low  cost  theatre  service 

plan  in  which  you'll  be  interested. 

MAGIC  VOICE  OF  THE  SCREEN 

RCA  Manufacturing  Company,  Inc.,  Camden,  N.  J.    •    A  Service  of  fhe  Radio  Corporation  of  Americ 
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"Dear  Gentlemen  of  the  Press: 

I  give  you  now  one  of  the  Biggest 

Box-Office  Hits  of  my  entire  career! 



Don't  let  anothi 

Plan  now!  And  go  tl 

GNEYSHERIDil 

ANDY  DEVINE- HELEN  VINSON 

JEROME  COWAN  •  GEORGE  TOBIAS  •  Directed  by  WILLIAM  KEIGHLEY 

Original  Screen  Play  by  Richard  Macaulay  and  Jerry  Wald  *  A  Warner  Bros.- First  National  Picture 
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ALICE  FAYE 

as  Lillian  Russell 

DON  AMECHE 

as  Edward  Solomon 

Henry  FONDA 

as  Alexander  Moore 

EDWARD  ARNOLD 

as  Diamond  Jim  Brady 

WARREN  WILLIAM 
as  the  Famous  J.  L. 

LEO  CARRILLO 

as  Tony  Pastor 

Helen  Westley  •  Dorothy  Peterson  •  Ernest 

^     Truex  •  Nigel  Bruce  •  Claude  Allister 
LynnBari  'Weber  &  Fields  •  Eddie  Foy,Jr. 

Una  O'Connor  •  Joseph  Cawthorn 

^^Directed  by  IRVING  CUMMINGS 
Associate  Producer  Gene  Markey 
Screen  Play  by  William  Anthony  McGuire 
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'INSIDE  JOB" 
THE  week-end  adventure  with  dry  fly  In  white  nnountain 

water  was  over.  Creel  laden  success  came  with  the  dainty 

ones,  midge  and  blue  dun,  at  bright  mid-day,  moth-millers 
as  the  half  lights  of  late  afternoon  crossed  the  pools.  The 

thin  damp  chill  of  spring  twilight  spread  over  the  valley  and 
the  road  down  into  the  cross  roads  hamlet  in  the  dark  below, 

where  the  lights  at  Old  Jake's  tavern  glowed  with  beckoning 
to  the  rendezvous,  supper,  pipe  and  bowl.  It  was  two  hundred 
miles  from  Broadway  and  this  typewriter  up  in  a  dirt  road 
countryside  where  the  todays  are  all  of  a  leisurely  yesterday 
In  tempo. 

Nothing,  you  might  fancy,  in  this  comfortable  expansive 
hour,  could  have  been  less  on  the  mind  of  your  correspondent 

than  concerns  of  cinema.  Then  In  rolled,  a-roaring,  our  friend 
vociferous  Bill-the-ExhIbltor.  Bill  has  a  middling  sized  house 

in  the  little  city  around  the  other  side  of  the  mountain.  He's 
had  it  a  long  time  and  modernized  it  three  times,  once  silent 
and  twice  for  sound.  He  has  prospered,  but  not  vastly,  has 

contrived  to  stay  considerably  independent  and  escape  en- 
tanglements. He  belongs  to  his  community  which  considers  him 

quite  a  fellow.  He's  a  director  of  the  local  bank,  owns  a  piece 
of  the  lumberyard,  a  couple  of  store  buildings  and  a  farm.  He 

has  a  Yankee's  capacity  for  figuring. 
It  took  two  flagons  of  Old  Jake's  draft  ale  to  lay  the  dust 

in  Bill's  throat  and  bring  him  to  the  repose  of  a  seat  at  fire- 
side and  a  mug  for  mere  Incidental  sipping.  He  had  some- 

thing on  his  mind. 

Bill  had  to  have  a  look  into  the  creel.  "Pretty  fair,  pretty 
fair — that  is,  for  a  newspaper  slicker  from  Broadway — seem 

to  have  a  sample  of  everything  in  the  river  but  a  sucker — we've 

got  them  too." 
"And,  tell  me  what's  new  in  the  big  city." 

'\   A  /ell  I  had  lunch  the  other  day  at  the  Plaza  with  a 

V    Y  big    producer   from    Hollywood,"   your   editor  re- 
sponded, "and  he  told  me  that  the  American  screen 

had  just  been  saved  by  a  certain  very  big  picture.  He  says  It 
Is  reviving,  restoring,  resuscitating  and  pulmotoring  back  to 

life  the  public  high  regard  of  the  screen,  etc.,  etc." 
Bill  snorted  and  set  down  his  mug  with  a  slam.  "Yeah,  and 

I'll  name  it  for  you — 'Gone  With  the  Wind' — and  I  hope  to 
hell  it  has." 

"You  don't  mean  to  say  It  didn't  do  business  for  you?" 
"I  mean  to  say,"  rejoined  Bill,  "that  it  did  business,  plenty of  business,  and  how  we  played  it.  Say,  that  one  was  put  on. 

The  job  ran  me  and  my  whole  staff  ragged,  from  ushers  to 
extra  operators,  advertising,  promotion  and  hoopla  in  general. 
Rotary,  Lions,  church  groups,  clubwomen,  everything  but 
rockets  and  a  legal  holiday,  and  today,  just  before  I  was  taking 
off  to  drive  over  and  gas  with  you  my  bookkeeper  gave  me 
the  final  figures.  I  put  them  down  just  to  hand  you  in  case, 
you  turned  up  full  of  art  and  argument.  The  whole  thing  is 

over  now  and  the  returns  are  in." 
Bill  drew  a  slip  out  of  his  long  wallet,  the  gold  trimmed  one 

the  Civic  Association  gave  him  on  his  twentieth  anniversary, 

and  laid  down  a  figure.    "You  see,  it's  minus  $16.82." 

BUT  that's  just  dollars,"  Bill  went  on.  "I  haven't  charged In  wear  and  tear  on  me  and  the  staff,  or  what  we 

slugged  out  of  the  community  in  cooperative  promo- 
tions and  the  spending  of  goodwill  helps  that  you  can  only 

tap  now  and  then.  I  haven't  got  a  figure  in  there  for' what I  did  to  the  regular  patronage  by  change  in  policy  for  the  run, 
or  the  loss  of  the  patronage  that  was  drawn  off  to  the  big 

town  first  run  shows.  And  I  can't  put  In  a  figure  that  will 
cover  what  I've  done  to  my  booking  schedule  and  the  pictures 
that  were  sold  away  to  make  room.  I  can't  set  down  figures 
to  take  care  of  the  fact  that  advanced  admission  prices  took 
away  from  pictures  before  and  after,  milked  the  movie  money, 
and  damn  well  took  It  out  of  town.  I  took  In  more  money  and 
I  sent  away  a  lot  more  money.  We  broke  box  office  records 

for  all  time,  stupendous,  as  they  say  in  the  ads,  but  there's  no 
percentage  In  breaking  records  If  you  Ipse  your  pants  in  the 

process." 

"You  know,"  observed  Bill  after  a  lull,  watching  Jake  put  a 

chunk  of  aromatic  apple  wood  in  the  fire,"  that  old  one  about 
the  producer's  process  of  comforting  himself  with  the  an- 

nouncement that  even  if  the  picture  did  lose  money  he  has 

had  'an  artistic  success' — well,  sir,  they're  found  a  way  to  slip 

that  to  the  exhibitor  now.  I  know  how  they  feel  because  I've 

just  put  over  an  'artistic  success'  in  exhibition.  While  I'm  +aklng 
off  my  hat  to  super-salesmanship  with  one  hand,  I'm  clutching 

my  pocketbook  with  the  other." "Remember,"  said  Bill,  with  a  light  of  something  else  in  his 

eye,  "that  night  way  back  yonder  when  you  and  I  and  Jim 
Quirk  were  making  a  survey  of  the  situation  in  New  York  and 

walked  into  Tex  Guinan's  joint,  and  she  yelled  'Hello  sucker!' 
— well,  that  was  me  she  was  talking  to,  exclusively — I've  just 

decided  that." "When  you  get  back  to  town,"  Bill  admonished,  "you  can 
call  another  meeting  at  the  Plaza  grill  and  tell  our  friend  from 

Hollywood  not  to  save  the  industry  again  soon.  It's  just  too 
colossal,  we  can't  use  it.  It's  too  good  for  us.  I  can  handle  most 
things.  I  can  lay  low  when  a  Gypsy  Smith  comes  to  town,  and 

I  don't  buck  opening  days  In  the  baseball  park  or  try  to  out- 
figure  the  circus  when  It  comes  along  to  take  all  the  show  money 

out  of  town — but  this  one.  It  was  an  inside  job." 

AAA 

LAST  week  your  editor  was  indignant  about  the  statuary 
in  stone  and  steel  around  here  In  Radio  City.  This  week 

it  is  trees,  sycamore  trees. 
With  a  fleet  of  compressor  trucks,  pavement  breakers,  jack 

hammers  and  enough  men  and  tools  to  build  a  battleship, 

they  are  planting  a  row  of  saplings  in  Sixth  Avenue,  begin- 

ning in  front  of  the  RCA  building.  They  will  be  "oriental 
plane  trees"  on  the  Invoice,  but  to  you  and  me  they  are  just 
sycamores.  They  are  elected  because  they  will  stand  for 
New  York,  Including  the  fumes  of  ethylated  lead  gasoline. 

A  sycamore  is  all  right  in  its  place,  which  is  a  swamp,  but 

a  thirty-foot  sprout  in  front  of  an  850-foot  office  building  is 
about  as  relevant  as  a  prairie  dog  hole  alongside  the  Grand 
Canyon  of  the  Colorado.  It  represents  a  futile  yearning,  not 

the  deep  tangled  wildwood. 
One  is  not  to  be  impressed  until  Rockefeller  Center  is  planted 

with  mature  redwoods,  and  at  least  one  of  them  with  an  eagle's nest  In  it. 
— Terry  Rantsaye 
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This  Week 

in  the  News 

Paramount  Replies 

Paramount  Wednesday  charged  RCA 

with  "an  attempt  to  drag  a  red  herring 
across  the  trail  of  a  simple  technical  dis- 

cussion" in  its  accusation  that  the  Para- 
mount-DuMont  television  company  was  at- 

tempting to  sabotage  the  new  industry. 
The  statement  in  reply  to  the  RCA 

charges,  which  are  detailed  on  page  41. 

quoted  Paul  Raibourn,  treasurer  of  the  Du- 
Mont  company  and  an  executive  of  Para- 

mount Pictures,  saying,  "In  reply  to  RCA's 
charge  that  Paramount  has  entered  the  tele- 

vision industry  to  be  a  'Trojan  Horse'  we 
need  only  point  to  the  record.  .  .  .  We  are 

eagerly  awaiting  the  granting  of  .  .  .  li- 
censes so  that  we  can  demonstrate  once  and 

for  all  the  superiority  of  flexible  television." The  statement  said  the  RCA  charges 

avoided  the  basic  question  of  "whether  or 
not  the  consumer  is  to  be  served  with  flex- 

ible standards  and  television  sets  which  will 

not  become  obsolete  too  quickly,"  and  con- 
cluded, "We  feel  certain  that  the  final  deci- 

sions will  be  made  by  the  FCC  on  the  basis 

of  technical  merit." 

Nick  Settlement 

The  affairs  of  "the  Nick  union"  were 
finally  settled  late  Wednesday. 

Ernest  F.  Oakley,  circuit  judge  in  St. 

Louis,  accepted  the  following  stipulations  in 
the  case  of  Local  143  of  the  Motion  Picture 

Operators  Union: 
The  union  agrees  to  waive  the  collection 

of  $48,399  from  John  P.  ("Big")  Nick, ousted  czar  of  the  union,  and  Clyde  Weston, 

its  former  business  agent,  for  which  judg- 
ment had  been  entered  by  Judge  Oakley; 

Nick  and  Weston  will  drop  their  appeal  to 

the  state  supreme  court  from  the  judge's 
order  removing  them  from  control  of  the 
union  and  making  its  receivership  per- 

manent; and  Judge  Oakley  is  to  regain  full 
authority  over  the  receivers. 

Thus  ends  restoration  of  autonomy  to  the 

"Nick  union"  in  St.  Louis. 

Television  to  Politics 

SOME  43,000  persons  in  southern  New 

England,  New  York,  New  Jersey  and  Penn- 
sylvania will  be  given  an  opportunity  to  see 

as  well  as  hear  the  proceedings  of  the  sum- 

mer's first  national  presidential  political  con- 
vention— the  Republicans',  which  opens  in 

Philadelphia  June  24,  through  television 
programs  to  be  broadcast  by  the  National 
Broadcasting  Company  and  Philco  Radio 
and  Television  Corporation. 

Plans  for  television  coverage  of  the  con- 

vention were  made  public  in  Washington 
Wednesday  by  John  Hamilton,  chairman 
of  the  Republican  National  Committee,  who 
said  that  NBC  would  have  two  units  and 
Philco  one. 

The  NBC  coverage  of  the  event,  accord- 
ing to  Alfred  H.  Morton,  vice-president  in 

charge  of  television,  will  be  the  most  elabo- 
rate ever  given  to  a  single  event. 

Two  complete  units  will  be  moved  from 
New  York  to  Philadelphia,  and  a  newly 
developed  television  camera  will  be  used 
on  the  convention  hall  floor  while  a  second 

set-up  will  handle  interviews  in  a  studio  just 
of¥  the  stage. 

The  relay  from  Philadelphia  to  New 
York,  Mr.  Morton  said,  will  be  made  over 

a  coaxial  cable  installed  by  the  Bell  labora- 
tories and  the  telephone  company. 

The  NBC  and  Philco  cameras  will  be  set 

up  on  special  stands  extending  from  the  bal- 
cony level  out  over  the  hall  floor  some  40 

feet  from  the  speakers'  stand,  giving  views 
of  every  activity  on  the  stage  plus  scenes  on 
the  floor  itself  during  demonstrations.  Both 

companies  plan  to  devote  all  the  time  neces- 
sary to  convention  activity,  cancelling  such 

other  contemplated  programs  as  have  been 
scheduled. 
NBC  will  have  25  engineers,  announcers 

and  program  producers  on  the  job,  Philco 
about  15. 

First  Lady 

MRS.  FRANKLIN  D.  ROOSEVELT 
made  her  film  debut  last  week  at  the  Fox 
Movietone  Studio  on  West  54th  Street.  She 

appeared  in  the  final  scene  of  the  first  of  a 

series  of  shorts  called  "Dave  Elman's 

Hobby  Lobby,"  being  produced  by  Leonard- Greene  Productions. 
Mrs.  Roosevelt  was  made  up  with  a  paint 

described  by  the  studio  as  "the  same  kind 
Joan  Crawford  or  any  other  glamour  girl 

might  wear."  After  this,  "with  the  patience 
and  calm  of  a  Hollywood  veteran"  she  went 
through  forty  minutes  of  takes  and  retakes. 
Arthur  Leonard,  the  producer  and  director, 

said  Mrs.  Roosevelt's  screen  performance 
was  "grand"  and  "her  blue  eyes  photo- 

graphed very  nicely." During  her  appearance  under  the  lights 
the  First  Lady  gave  a  list  of  hobbies  of 

her  family:  the  President:  "books,  prints, 
letters  and  above  all,  his  models  of  ships" ; 
Son  James :  "historical  books  of  all  kinds" ; 
Son  Elliott :  "his  ranch" ;  Son  Franklin, 
Jr. :  "Arguing,  He  loves  it." ;  Son  Johnny, 
"riding,"  and  Daughter  Anna:  "Her  job 

with  the  newspaper." After  her  debut  as  a  screen  actress  Mrs. 
Roosevelt  had  to  rush  to  make  her  regular 
radio  appearance  for  Sweetheart  Soap. 

PCCITO  Convenes 

THE  NEWLY  FORMED  Pacific  Coast 
Conference  of  Independent  Theatre  Owners 
went  into  their  first  convention  in  Los  An- 

geles Wednesday,  and  declined  that  day  to 
indicate  what  the  stand  of  that  organiza- 

tion would  be  with  reference  to  the  Neely 

Bill  and  other  programs  of  regulative  legis- 
lation. Meanwhile,  out  at  mid-week  came 

"In-Dex,"  their  magazine  organ,  previously 

a  four-page  leaflet,  in  this  convention  issue 
swelled  to  ninety-four  pages  by  advertising 

from  the  majors,  and  messages  from  produc- 
tion and  distribution  to  exhibitors.  Conven- 
tion story  on  page  13. 

Nickel-Movie  Stars 

THE  PHONOVISION  of  Sam  Sax  and 

Frank  Orsatti,  one  of  the  half-dozen  nickel- 
in-the-slot  cafe  lounge  movie  machines  that 

is  about  to  break  forth  in  the  new  "multi- 
million-dollar" industry,  is  going  to  use  the 

public's  "favorite  stars  of  screen,  stage  and 

radio." 

While  most  or  all  of  the  other  nickel-slot 
movie  sponsors  have  either  stated  openly, 

or  inferred,  that  they  would  not  buy  Holly- 
wood star  talent,  in  order  to  salve  the 

troubled  feelings  of  organized  exhibitors,  in 
several  sectors,  charging  unfair  competition, 
Phonovision  came  out  Wednesday,  in  tele- 

grams to  the  trade  press  from  Iriving  Hoff- 
man, its  New  York  press  agent,  with  this : 

"Phonovision,  intended  for  installation  in 
cafes,  hotel  lounges,  railroad  stations,  de- 

partment stores  and  wherever  men  and  wo- 
men congregate,  on  sea,  land  and  sky,  will 

bring  you  the  favorite  stars  of  screen,  stage 
and  radio  by  the  simple  expedient  of  drop- 

ping a  nickel  in  a  slot.  You  will  be  able  to 
see  as  well  as  hear  your  favorite  band  or 
orchestra,  vaudeville  or  concert  star  as 

selected  by  you." All  of  which  was  by  way  of  extending 
invitations  to  cocktails,  Thursday,  in  Suite  7B 
of  the  Hotel  Sherry  Netherland,  New  York, 
where  Mr.  Sax  and  Mr.  Orsatti  had  just  ar- 

rived for  demonstration  and  publicity  for 
Phonovision. 

The  Songwriters  Protective  Association 

resolved,  Tuesday  in  New  York,  to  disci- 
pline members  who  write  "obscene,  lewd,  or 

lascivious"  songs.  The  action  follows  the 
warning  of  several  weeks  ago  from  the 
American  Society  of  Composers,  Authors, 

and  Publishers,  that  "dirt  doesn't  pay"  and that  ASCAP  members  would  be  chastised 

for  writing  in  the  lewd  idiom.  It  is  directed 
primarily  against  the  authorship  of  lewd 
songs  for  nickel  phonograph  machines. 
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Now  Australia 
Elektro^s  Sparko 
"A  MAN'S  best  friend  is  his  dog,"  pro- 

claimed Senator  Vest  classically  many  a 
year  ago.  Now  Elektro,  the  mechanical  man 
by  Westinghouse,  famed  among  New  York 

World's  Fair  exhibits,  has  a  mechanical, 

electrically  motivated  dog,  named  "Sparko." 
The  electronic  pup  has  a  cam  to  wag  his 
tail,  and  he  can  crouch,  bark,  growl  and 
trot  after  his  tin  master.  It  is  the  solemn 
assertion  of  J.  M.  Barnet,  builder,  that 

"Sparko"  is  a  Scotty.  That  remains  to  be 
proved.  If  "Sparko"  proves  to  be  deceitful, 
stubborn,  given  to  chewing  piano  legs  and 
burying  objects  in  flower  beds,  then  he  will 
be  indeed  a  terrier.  That  reminds  one  that 

it  is  a  long  time  now  since  any  animal  has 
come  to  fame  on  the  screen.  Among  the 

first  was  "Teddy,"  the  Keystone  cat,  and 
considerably  more  recently  assorted  dogs, 

including  "Strongheart"  and  "Rin-tin-tin." 
The  first  animal  to  become  classic  in  film  an- 

nals was  Winsor  McKay's  dinosaur, 
"Gerty,"  just  as  synthetic  as  "Sparko,"  and, 
in  a  fashion,  ancestor  of  such  as  "Mickey 
Mouse"  and  "Donald  the  Duck." 

Reject  "Wind''  Terms 
THE  GENERAL  COUNCIL  of  the  Cine- 

matograph Exhibitors  Association,  British 

theatremen's  group,  formally  agreed  Wed- 
nesday, in  London,  to  instruct  its  theatre 

owning  members  not  to  accept  MGM's  70 
per  cent  rental  terms  for  "Gone  With  the 
Wind,"  not  to  increase  admission  above  nor- 

mal, as  demanded  by  MGM,  and  not  to  pay 
any  rentals  higher  than  50  per  cent.  Harry 
P.  E.  Mears,  president  of  the  CEA,  cabled 
Louis  B.  Mayer,  in  Culver  City,  appealing 

to  him  to  release  the  film  at  "normal"  rental 
and  admissions.  He  criticized  the  amounts 

of  the  total  high  grosses  claimed  for  the 

film.  He  pointed  out  that  the  British  pub- 
lic, fighting  for  existence  and  already  over- 

taxed, objects  to  paying  high  prices. 

French  Grosses 

FRENCH  PICTURES  today  appear  to  be 
the  most  successful  non-English  dialogue 
pictures  in  this  country.  The  most  success- 

ful French  pictures  have  been  "Mayerling" 
and  "Grand  Illusion."  The  production  cost 
of  each  was  said  to  be  less  than  $100,000. 

The  American  gross  on  "Grand  Illusion," 
according  to  Arthur  A.  Mayer,  vice-presi- 

dent and  sales-manager  of  World  Pictures, 

"ran  into  six  figures." 
The  present  leading  foreign  film,  "Har- 

vest," may  gross  as  much  as  $100,000  in 
the  U.  S.  market,  according  to  Andre  Hey- 
mann,  head  of  the  French  Cinema  Center. 
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WORD  is  expected  in  New  York  any  hour 

telling  that  Australia  has  followed  the  ex- 
ample of  Mother  England,  and  imposed  a  50 

per  cent  export  restriction  on  film  revenues. 
The  story  arriving,  that  an  agreement  had 
been  concluded,  was  said  to  be  premature 
because  the  MPPDA  in  New  York  still 
was  collecting  information  to  support  the 

distributors'  claims  that  at  least  75  per  cent 
of  Australian  income  should  be  allowed  to 
leave  the  country. 

On  account  of  high  taxation  and  a  25  per 
cent  rejection  right  given  to  exhibitors  in 
the  New  South  Wales  territory,  the  cost  to 

U.  S.  distributors  of  doing  business  in  Aus- 
tralia is  said  to  be  much  greater  than  in 

England.  The  companies  claim  that  a  75 
per  cent  agreement  with  Australia,  for  this 

reason,  would  approximate  England's  50  per 
cent  proposition. 

Foreign  film  departments  in  the  United 

States  do  not  know  where  a  "blitzkrieg"  of 
restrictions  on  money  exports  will  break 
out  next.  There  are  rumblings  of  money 
trouble  in  Canada,  certain  South  American 
countries,  and  elsewhere. 

USING  motion  picture  "fan"  publicity  as 
furnished  by  the  Hays  organization  in  New 
York,  for  gratis  short  wave  broadcasts,  in 
six  languages,  to  Latin  America  and  Europe 
the  National  Broadcasting  Company  would 
now  like  to  have  motion  picture  companies 

pay  for  the  time.  Lunsford  P.  Yandell,  di- 
rector of  international  commercial  broad- 
casting for  NBC,  an  assistant  treasurer  of 

the  parent  Radio  Corporation  of  America, 
and,  incidentally,  a  board  member  of  the  new 
RKO,  this  week  confirmed  what  had  been 
a  Broadway  rumor. 

The  broadcasting  company  now  uses  ma- 
terial supplied  by  the  Motion  Picture  Pro- 

ducers and  Distributors  of  America  for  six 

15-minute  programs  weekly,  in  six  lan- 
guages :  English,  Italian,  German,  Spanish, 

French  and  Portuguese.  Mail  response  has 
been  such,  NBC  claims,  that  a  sponsor  is 
certain  of  an  audience. 

Mr.  Yandell  said  "negotiations"  were  on 
with  the  majors,  separately  and  collectively, 
and  with  corporations  in  other  industries. 
While  the  following  description  of  the 

type  program  which  the  NBC  hopes  to  sell 
to  the  sponsors  would  of  course  be  subject 
to  decisions  by  sponsors  and  the  NBC,  Mr. 

Yandell  said  it  represented  a  "nearly  accu- rate" picture : 

The  NBC  would  offer  a  half  hour  pro- 
gram seven  times  weekly,  over  a  period  of  a 

year. 

NBC's  Proposition 
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THIS  WEEK 

IN  PICTURES 

Bv  Start  I'hntiisraplipr 
FOR  CHARITY.  The 

committee  of  the  Mo- 
tion Picture  Section  of 

the  Greater  New  York 
Fund  meets  for  lunch 

and  lays  plans  for  so- 
licitation of  indepen- 

dent exhibitors.  Rob- 
ert Wolff,  RKO;  B.  S. 

Moss,  Criterion  the- 
atre, chairman;  Joseph 

Lee, Twentieth  Century- 
Fox;  Nat  Beier,  United 

Artists;  Harry  Bux- 
baum.  Twentieth  Cen- 

tury-Fox, and  L.  E.  Bur- 
rell,  director  of  the 
utilities  and  amusement 
division   of  the  Fund. 

By  Cosmo-Sileo 

WEBER  AND  FIELDS,  the  famous  vaude- 
ville team  of  a  past  era,  reunited  in 

Twentieth  Century-Fox's  "Lillian  Russell", 
return  to  Broadway  for  the  -  premiere. 

POST-CONVENTION  conferences  are 

in  progress  at  the  Twentieth  Century- 
Fox  home  office  in  New  York  following 
the  arrival  on  Monday  of  Sol  Wurtzel, 
William  C.  Goetz  and  Darryl  Zanuck 

from  Hollywood.  They  are  shown  at  the 
station  with  Joseph  Moskowitz,  Sidney 
R.  Kent  and  Spyros  Skouras. By  Cosmn-Silen 

By  Metropolitan 
ON  PREMIERE  BUSINESS. 
RKO  executives  S.  Barret 
McCormick,  Ned  Depinet, 

George  Schaefer  and  Wil- 
liam Mallard  arrive  in  Louis- 
ville for  the  premiere  of 

"My  Favorite  Wife"  at  the 
RIalto.  Most  members  of 

both  the  Hollywood  con- 
tingent of  stars  and  pub- 

licity men  and  the  home 

office  delegation  of  execu- 
tives remained  for  the  Ken- 

tucky Derby  in  which  the 
favorite  lost  to  a  35-to- 1  shot. 

CHAMPIONS,  below.  The  Quigley  Trophy  Is  presented  to 
the  MGM  home  office  basketball  team  by  Bill  Stern,  sports, 
commentator,  and  received  by  Charles  C.  Moskowitz,  Loew 

theatre  head.  Sidney  Salltzky,  center,  manager,  is  flanked  by 
J.  P.  Cunningham,  Mot/on  Picture  Herald,  and  Oscar  Doob. i:-  >!i a ff  Photographer 

By  Staff  Photographer 

LUNCHING  at  Dinty  Moore's  in  New  York,  above,  are  Leon  Netter, 
vice-president.  Paramount  Theatres  Service  Corporation;  John  Nolan, 
Comerford  Theatres,  Edward  Schnltzer,  Warner  eastern  manager. 
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PICTURE  PIONEERS,  INC.,  above,  right  and  below,  frolic 

at  spring  conferences  in  New  York  and  Toronto.  Above  are 
Charles  C.  Moskowitz  and  Martin  Quigley.  At  right  are 

Louis  W.  and  J.  Myer  Schine,  Initiates;  Jack  Cohn,  House 
Manager,  and  Charles  Hayman,  Buffalo  exhibitor,  posed  in 
front  of  the  stalls  erected  In  the  Waldorf  Astoria  for 

the  horses  who  raced  as  part  of  the  entertainment. 

In  Toronto,  right,  the  Cana- 
dian Picture  Pioneers  gath- 

ered at  the  Royal  York  hotel, 
where  a  reproduction  of  a 

nickelodeon  provided  at- 
mosphere. At  the  head  table 

in  the  background  are  D.  J. 

Ongley,  Hon.  Earl  Lawson, 
O.  R.  Hanson,  J.  J.  Fltz- 

gibbons,  Clair  Hague,  presi- 
dent; Miss  Ray  Lewis,  secre- 
tary; M.  A.  Schlesinger  and 

Arthur  Lee. 

Photos  by  Staff  Photographer 

SPRING  and  the  home 

offices  put  out  the  wel- 
come mat  for  exhib- 

itors in  New  York  for 

the  World's  Fair,  re- 
opened this  week  with 

fanfare  but  without  car- 
nations. Above,  Charles 

Perry  of  the  Adams 
theatre,  Detroit,  meets 

Lee  Sarmes,  producer, 
and  Helen  Vinson,  star, 

of  RKO's  "Beyond  To- 
morrow" in  that  com- 

pany's lounge.  At  right, 
Phil  Bloomberg,  presi- 

dent of  Naumkeag 
Amusements,  Salem, 

Mass.,  is  first  to  regis- 
ter at  the  MGM  booth. 

By  Metropolitan 

REELECTED  OFFICERS,  left, 

of  the  Arkansas  Independent 
Theatre  Owners  are  K.  K. 

King,  secretary;  W.  E.  Malin, 
vice-president,  and  O.  S. 

Wren,  president. 

W.  MARSH  GOLLNER,  be- 
low, of  the  Eastern  Shore 

Theatres,  Salisbury,  Md.,  and 

his  son  meet  Gale  Page  on 

the  Warner  set  of  "The  Life 
of  Knute  Rockne"  in  Burbank. 
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50  "SERIES"  FEATURES  FOR 

BOX  OFFICES  IN  MO-Ul 

Eight  Large  Studios  Producing 

18  Different  Central  Theme 

Groups,  Ranging  from 

"Family"  Types  to  Mysteries 

by  WALTER  SELDEN 
in  Hollywood 

More  than  10  per  cent  of  Hollywood's 

1940-41  product  will  consist  of  "series"  pic- 
tures, a  pre-selling  season  checkup  of  the 

studios  reveals.  According  to  plans  already 
announced  or  now  being  formulated,  the 
new  season  will  account  for  at  least  as  many 
such  films,  and  probably  more  than  have 
been  produced,  in  the  current  film  year, 
which,  at  its  conclusion,  will  have  numbered 

approximately  50  of  the  "series"  type. 
Currently,  eight  of  the  ten  large  studios 

are  producing  a  total  of  eighteen  different 

"series"  themes,  ranging  from  the  "family" 

types  of  the  "Hardy"  and  "Blondie"  order 

to  mystery  stories  such  as  the  "Saint"  and 
"Charlie  Chan"  groups.  These,  of  course, 
are  exclusive  of  the  western  product  fea- 

turing one  star  or  group  of  players,  or  based 

on  a  particularized  character  like  "Hopa- 

long  Cassidy." 
"Name"  Writers  Signed 

Indicative,  of  the  increased  importance 
being  accorded  series  pictures  is  the  recent 

signing  by  Metro-Goldwyn-Mayer  of  such 
"name"  writers  as  Sinclair  Lewis  to  write 

a  "Hardy"  picture,  and  of  Lloyd  C.  Douglas 
for  a  "Dr.  Kildare"  feature. 

Only  Warner  Brothers  and  United  Art- 
ists are  not  represented  among  the  produc- 

ers of  series  films,  although  both  have  made 

sequels  to  pictures  accorded  favorable  audi- 
ence reaction,  as  have  the  other  studios. 

RKO  Radio  heads  the  list  numerically 
with  six  separate  groups  of  series  pictures 
currently  being  made  or  forthcoming  from 

its  own  production  staff  or  from  outside  pro- 
ducers releasing  through  the  RKO  channel. 

The  "Saint"  series,  with  George  Sanders 
the  title  character  created  by  Leslie  Char- 
teris,  has  accounted  for  five  films,  with  an- 

other six  scheduled  for  1940-41. 

Just  finished  is  the  second  of  the  "Dr. 
Christian"  series,  stemming  from  the  radio 
program,  with  a  third  now  in  production. 

Starring  Jean  Hersliolt,  this  group  is  pro- 
duced by  Stephens-Lang  for  RKO  release. 

After  six  years,  a  second  in  the  series 
based  on  the  L.  M.  Montgomery  stories  is 
being  made,  again  with  Anne  Shirley  in  the 

title  role.  "Anne  of  Windy  Poplars"  will  be made  in  this  instance  as  a  successor  to 

"Anne  of  Green  Gables,"  made  in  1934. 
Recently  signed  by  RKO  was  a  deal 

whereby  Voco  Productions  would  make  three 
pictures  a  year  for  three  years,  starring 

radio's  Lum  'n'  Abner.  Frank  Craven, 
Bobs  Watson  and  Frances  Langford  also 

will  appear  in  the  first,  "Dreaming  Out 

Loud." Additionally,  a  series  based  on  the  Clar- 

ence    Budington     Kelland  "Scattergood 

DEMPSEY,  KOPLOVITZ 

RESIGN  FROM  FCC 

William  J.  Dempsey  and  William 

C.  Koplovitz,  general  cojinsel  and  as- 
sistant general  counsel  of  the  Federal 

Communications  Commission,  have  re- 

signed to  engage  in  private  law  prac- tice. 

Mr.  Dempsey,  ivhen  informed  of 

reports  that  the  resignations  were  due 
to  friction  within  the  Commission 

concerning  the  "Pot  o'  Gold"  radio 
program,  said  that  "the  report  is  abso- 
lutley  untrue,"  and  added  that  there were  no  strained  relations  within  the 
FCC. 

Baines"  stories  is  to  be  made  by  Ford  and 
Brandt  Productions  for  RKO,  and  the  com- 

pany itself  is  now  preparing  a  second  in  the 

"Little  Orvie"  group,  with  Johnny  Shef- 
field as  the  character  created  by  Booth  Tark- 

ington. 

Metro-Goldwyn-Mayer's  "Hardy,"  "Dr. 
Kildare"  and  "Nick  Carter"  series  will  ac- 

count for  some  seven  to  ten  of  that  com- 

pany's 1940-41  lineup  of  approximately  50 
pictures.  In  addition,  the  "Maisie"  pictures, 
of  which  there  already  have  been  three,  is 
set  to  continue.  A  screen  play  for  the 
fourth,  which  also  will  star  Ann  Sothern,  is 
being  written  by  Betty  Reinhardt. 

Eight  of  the  "Hardy"  films  have  been  re- 
leased since  the  inception  of  the  group  with 

1937's  "You're  Only  Young  Once,"  with 
Sinclair  Lewis  now  writing  the  latest  of 
these  pictures,  which  casts  Mickey  Rooney 
in  the  title  role. 

The  fifth  of  the  "Dr.  Kildare"  films  is 
now  being  written  around  the  three  princi- 

pals portrayed  by  Lionel  Barrymore,  Lew 
Ayres  and  Laraine  Day,  by  Lloyd  C.  Doug- 

las, who  wrote  "Magnificent  Obsession"  and 
"Disputed  Passage." 

Spacing  them  some  two  years  apart, 

MGM  also  has  made  sequels  to  its  "Tarzan" 
and  "Thin  Man"  pictures. 

The  Warners'  Series 
Similarly,  Warner  Brothers  has  made 

"Daughters  Courageous"  and  "Four  Wives" 
as  sequels  to  its  "Four  Daughters,"  and 
"Four  Mothers"  is  currently  scheduled  to  be 

made.  All  save  "Daughters  Courageous" 
have  screen  plays  by  Julius  and  Philip  Ep- 

stein. Hal  Roach,  for  United  Artists  re- 
lease, has  made  picturizations  of  three  of  the 

Thorne  Smith  novels,  "Topper,"  "Topper 
Takes  a  Trip"  and  "Turnabout." 

Oldest  of  the  series  pictures  is  Twentieth 

Century-Fox's  "Charlie  Chan"  group  de- 
veloped from  the  Earl  Derr  Biggers  char- 

acter, the  first  of  these  having  been  made 
in  1931.  Twenty-two  have  been  produced  in 
all.  Two  more  are  scheduled  for  the  present 
season,  although,  according  to  announcement 

made  at  the  company's  Chicago  sales  con- 
vention, only  one  is  set  for  1940-41.  Also, 

only  one  "Jones"  family  film  is  to  be  made 
for  next  season.  To  date,  17  of  this  series 
have  been  released  since  their  inception  in 
1935. 

The  "Mr.  Moto"  series,  starring  Peter 
Lorre  and  based  on  the  character  created  by 
J.  P.  Marquand  in  The  Saturday  Evening 
Post,  was  abandoned  after  eight  of  them 
had  been  completed  by  late  1938.  The  latest 
Twentieth-Fox  series  is  the  recently  revived 

"Cisco  Kid"  group.  The  first  of  these  pic- 
tures based  on  the  O.  Henry  character  was 

"In  Old  Arizona,"  made  in  1931.  The  series 

was  started  again  in  1939,  with  "The  Re- 
turn of  the  Cisco  Kid,"  in  which  Warner 

Baxter  starred,  with  Cesar  Romero  as  his 
aid.  This  year  three  have  been  made, 
starring  Romero,  and  the  schedule  calls  for 
an  additional  four  in  1940-41. 

Paramount,  which  in  the  1938-39  season 

released  "Three  Weeks  with  Pay,"  "Sweep- 
stakes Millionaires"  and  "Night  Work,"  all 

with  Mary  Boland  and  Charlie  Ruggles,  now 

is  confining  its  series  activities  to  the  char- 

acter of  "Henry  Aldrich,"  stemming  from 
the  Clifford  Goldsmith  stage  play.  Jackie 

Cooper  had  the  principal  part  in  "What  a 
Life,"  and  recently  has  been  signed  to  a 
new  contract  by  Paramount  to  insure  the 
continuance  of  the  series.  Currently  before 

the  cameras  is  "The  Aldrich  Family  in  Life 

with  Henry." Paramount  Considers  Group 

Paramount  also  is  reported  considering 
the  inception  of  a  series  to  follow  its  recent 

"Seventeen,"  based  on  the  Booth  Tarking- ton  story. 

Three  separate  series  are  being  made  at 
Columbia,  and  a  fourth  is  planned.  Already 

released  have  been  two  in  the  "Five  Little 

Peppers"  series,  based  on  the  books  by  Mar- 
garet Sidney  Lathrop,  and  two  more  are 

in  preparation.  The  title  roles  are  played  by 

Edith  Fellows,  Tommy  Bond,  Bobby  Lar- 
son, Dorothy  Ann  Seece  and  Charles  Peck. 

The  "Lone  Wolf"  series  is  taken  from  the 
detective  stories  by  Louis  Joseph  Vance, 
with  Warren  William  in  the  lead  of  the 

three  latest.  Five  pictures  have  been  re- 
leased in  the  "Blondie"  series,  based  on  the 

Chic  Young  comic  strip,  and  several  more 
are  now  in  preparation.  Leading  roles  are 
taken  by  Penny  Singleton,  Arthur  Lake, 

Larry  Simms  and  "Daisy."  Columbia  also 
has  purchased  film  rights  recently  to  another 

comic  strip,  "Tillie  the  Toiler,"  by  Russ 
Westover,  and  plans  a  series  for  this  group. 

Five  in  the  "Higgins  Family"  series  have 
been  released  by  Republic  since  the  start 
of  the  group  in  the  spring  of  1939,  with  a 
sixth  now  being  prepared.  The  original 
stories  feature  James,  Lucile  and  Russell 
Gleason,  Harry  Davenport,  Tommy  Ryan 
and  Lois  Ranson. 

Monogram  plans  to  continue  its  "Ren- 
frew" series,  based  on  the  books  by  Laurie 

York  Erskine,  and  starring  James  Newill. 
The  first  was  released  last  August,  and  six 
have  been  made  to  date. 
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LOCAL  EXHIBITOR  CROUPS  TURNINC 

TO  OWN  TRADE  PRACTICE  'REFORMS' 

Independents  Operating  1,250 

Houses  in  Six  Pacific  States 

Hear  Conciliation  Plan  Ex- 

plained at  Coast  Convention 

More  than  200  exhibitors,  representing 

approximately  1,250  independent  theatres  in 
six  western  states  and  Alaska,  were  in  Los 

Angeles  Wednesday  to  attend  the  first  an- 
nual convention  of  the  recently  organized 

Pacific  Coast  Conference  of  Independent 

Theatre  Owners,  with  trade  practice  "con- 
ciliation" described  by  Robert  H.  Poole, 

general  chairman  and  executive  secretary, 

as  the  "keynote  and  backbone  of  the  organ- 
ization." Sessions  were  to  continue  through 

Friday,  May  10th,  with  a  final  meeting  of 
trustees  Saturday. 

Plan  In  Effect  Now 

Following  an  all-day  preconvention  confer- 
ence of  trustees  Tuesday,  it  was  decided  to 

make  clarification  of  the  organization's  concilia- 
tion policy  the  first  order  of  business  Wednes- 
day morning.  Presiding  in  separate  chambers, 

heads  of  the  four  member  organizations  com- 
posing the  conference,  two  representing  each, 

were  to  explain  in  detail  to  their  memberships 
the  methods  and  mechanism  by  which  concilia- 

tion is  to  be  carried  on  and  individual  exhibi- 
tors were  to  be  invited  to  submit  specific  ex- 

hibitor or  exhibitor-distributor  problems  for 
conciliation  forthwith. 
Member  organizations  of  the  conference  are 

the  ITO  of  Southern  California  and  Arizona, 
similar  groups  in  Northern  California  and  Ne- 

vada, in  Washington,  Northern  Idaho  and 
Alaska  and  the  ITO  of  Oregon. 

The  plan  is  a  development  and  expansion  of 

policy  instituted  by  Mr.  Poole  as  executive  sec- 
retary of  the  ITO  of  Southern  California  and 

declared  by  him  to  have  functioned  successfully 
in  effecting  settlement  of  the  114  exhibitor  prob- 

lems in  that  territory  within  the  past  two  years. 
All  of  these,  according  to  Mr.  Poole,  were  of 
a  sort  that  might  otherwise  have  been  taken  to 
court  or  the  legislature.  He  said  no  issue  ac- 

cepted by  the  organization  for  conciliation  failed 
of  successful  outcome. 

Explains  Plan 

As  a  first  step  in  availing  himself  of  the  or- 
ganization's conciliation  machinery,  Mr.  Poole 

explained  Tuesday,  a  showman  must  make  a 
written  report  of  his  grievance  to  the  head  of 
his  own  state  unit.  This  report  is  examined  for 
accuracy  and  fairness  by  a  committee  composed 
of  the  local  organization  head  and  two  disinter- 

ested members  of  the  state  board  of  directors. 
In  the  event  that  a  satisfactory  conclusion 

cannot  be  worked  out,  the  local  conciliation 
committee  submits  the  case  to  a  general  con- 

ference committee  composed  of  the  executive 
secretary  and  two  conference  trustees  who  take 

it  to  the  distributor's  district  manager  con- cerned. 
All  convention  sessions  but  one  were  open 

to  the  press  and  interested  outsiders.  No  reso- 
lutions were  prepared  in  advance  nor  were  any 

to  be  submitted  from  the  dais  at  any  time,  Mr. 
Poole  said.  The  chairman  refused  to  predict 
whether  or  not  the  Neely  Bill  would  be  among 
the  matters  brought  up  or  whether  a  delegate 
would  be  sent  to  the  Washington  hearings  on 
the  bill. 

Following  Mr.  Poole's  keynote  address  on 
Wednesday  afternoon  the  convention  session 
heard  Hugh  Bruen  of  the  ITO  of  Southern 

HITS  GOVERNMENT 

TRADE  CONTROL 

Opposing  Government  regulation  of 
the  motion  picture  industry,  although 

adding  the  thought  that  no  indepen- 
dent exhibitor  needs  to  have  it  proved 

to  hint  how  much  of  the  Govern- 
ment's brief  in  its  suit  in  equity  is 

true,  Hugh  Bruen,  trustee  of  the  ITO 
of  Southern  California,  drew  cheers  at 

the  Pacific  Coast  Conference,  Wednes- 

day, when  he  said,  "When  Govern- 
ment comes  into  business  you  soon 

have  socialism  in  that  business  and 

when  you  have  socialism  you  no  longer 

have  a  business." 

California,  on  "Organization,"  Joseph  Paster- 
nak on  "Production"  and  L.  O.  Lukan  of  the 

ITO  of  Washington,  Northern  Idaho  and  Alas- 
ka on  "Double  Bills." 

Thursday's  schedule  included  addresses  on 
"Distribution,"  by  William  F.  Rodgers,  Loew's 
Inc. ;  "Legislation,"  by  H.  M.  Hone,  attorney ; 
"Advertising  Accessories,"  by  Arthur  Aronson ; 
"Government  in  Our  Business,"  by  William  G. 
Ripley  of  the  ITO  of  Washington,  Northern 

Idaho,  Alaska ;  "Sound  Standardization,"  by 
John  K.  Hilliard,  Paramount  Studio ;  "Social 
Security,"  by  Carl  Hyde,  and  "MPTOA's 
Viewpoint,"  by  Ed  Kuykendall. 
Welcomed  warmly  to  Hollywood  the  confer- 

ence delegates  and  their  wives,  totalling  some 
350,  were  guests  of  the  Association  of  Motion 
Picture  Producers  at  a  dinner  dance  in  the 
Fiesta  Room  of  the  Ambassador  Hotel,  con- 

vention headquarters,  Wednesday  night.  Uni- 
versal studio  was  luncheon  host  to  the  con- 

ventioneers for  Thursday  noon. 
Buses  were  to  transport  them  to  the  20th 

Century-Fox  Studio  Friday  afternoon  for  a 
cocktail  party  at  which  studio  stars  would  stand 
in  the  receiving  line.  The  official  banquet  of 
the  convention  was  to  be  given  at  the  Ambas- 

sador on  Friday  evening  and  the  long  arm  of 
organization  fellowship  was  to  reach  across 
the  continent  to  punctuate  this  occasion  with 
formal  presentation  of  a  silver  trophy  to  Lor- 
etta  Young  as  "Grand  Young  Lady  of  the 
Screen,"  by  Harry  Brandt's,  ITO  of  New York. 

Film  Reform  Plan 

Proposed  in  Canada 
A  reorganized  program  covering  various 

problems  in  the  Canadian  film  business  has 
been  submitted  to  the  Film  Section  of  the  To- 

ronto Board  of  Trade  for  ratification.  The  plan 
was  submitted  by  the  Clearance  Reform  Com- 

mittee, consisting  of  M.  A.  Milligan,  general 
manager  of  Paramount  Film  Service ;  Louis 
Rosenfeld,  Canadian  general  manager  of  Co- 

lumbia and  N.  A.  Taylor,  vice-president  of  the 
Independent  Theatres  Association. 

Details  were  not  announced  but  it  was  re- 
ported that  the  proposal  includes  the  establish- 

ment of  a  clearance  control  board  in  each  of 
the  six  film  exchange  cities  in  Canada  to  deal 
with  local  condiitons  and  a  national  board  to 
draft  protective  regulations  and  clearance 
schedules  for  urban  zones  and  hear  appeals 
from  the  local  boards. 

In  Ontario  and  Nova  Scotia  conciliation  com- 
mittees are  now  operating.  The  Canadian  Film 

Board  of  Trade  has  branches  in  the  six  key 

cities  for  arbitration  purposes  but  the  indepen- 
dents have  demanded  a  central  body  to  regulate 

clearance  questions. 

St.  Johns'  Exhibitors 
Form  Local  Trade  Pact 

Not  only  does  an  agreement  on  prices  and 
bill  changes  prevail  among  the  exhibitors  of 
St.  John,  N.  B.,  but  it  extends  to  the  silencing 
of  a  cut-rate  threat. 
When  a  pact  was  reached  by  the  St.  John 

exhibitors  for  a  minimum  admission  of  25  cents 
a  former  legitimate  theatre,  the  Opera  House, 
successively  re-named  the  Rialto  and  Princess, 
threatened  to  cut  its  price  from  15  cents  to  a 
nickel. 

Famous  Players,  Spencer,  St.  John  Amuse- 
ment Company,  and  Franklin  &  Herschorn 

joined  in  the  co-operative  project  to  lease  the 
Opera  House,  and  keep  it  dark.  Each  partici- 

pant is  assessed  a  stipulated  sum  monthly  for 
the  rent. 

Arkansas  Officers  Reelected 

O.  G.  Wren  was  re-elected  president  of  the 
Independent  Theatre  Owners  of  Arkansas  at 
its  annual  convention  in  Little  Rock,  last  week. 
Other  officers  re-elected  are  K.  K.  King, 
Searcy,  secretary,  and  W.  E.  Malin,  Augusta, 
vice-president. 
Three  new  members  were  elected  to  the 

board  of  directors.  They  are  H.  E.  Ruh, 
Berryville ;  C.  C.  Mundo,  Little  Rock,  and 
W.  L.  Landers,  Batesville.  Other  board  mem- 

bers include  L.  F.  Haven,  Forrest  City ;  C.  F. 
Bonner,  Pine  Bluff ;  J.  F.  Norman,  Little 
Rock,  and  D.  E.  Fitton,  Harrison. 

G.  Carey,  Paris,  was  chairman  of  the  reso- 
lutions committee  and  also  made  the  principal 

talk  at  the  afternoon  session  Monday.  Other 
speakers  were  Miss  Emma  Cox  of  Osceola ; 
W.  E.  Malin,  Augusta  and  J.  F.  Norman, 
Little  Rock. 

Governor  Carl  E.  Bailey  spoke  at  the  ban- 
quet Monday  night.  Eli  W.  Collins,  director 

of  the  state  Unemployment  Compensation  Divi- 
sion and  a  former  president  of  the  MPTOA, 

was  toastmaster. 
Delegates  from  six  states  were  present  for 

the  meeting. 

Carolina  Group  Sets  Date 

Theatre  Owners  of  North  Carolina  and 
South  Carolina  will  hold  their  1940  summer 
convention  at  the  Ocean  Forest  Hotel  in  Myrtle 
Beach  June  9,  10  and  11,  it  was  announced  by 
H.  R.  Berry,  Hartsville,  S.  C,  president  of 
the  association, 

Mrs.  Walter  Griffith,  Charlotte  exhibitor  and 
secretary,  announced  that  a  majority  of  exhibi- 

tors in  the  two  states  voted  for  Myrtle  Beach. 
Mr.  Berry  appointed  a  program  committee 

to  handle  details  to  be  headed  by  H.  H.  Ever- 
ett, Charlotte,  chairman,  assisted  by  Roy  Smart, 

Charlotte  and  Ben  Strozier,  Rock  Hill,  S.  C. 
It  was  announced  that  between  300  and  400 

exhibitors  and  their  wives  have  made  tentative 

arrangements  to  attend  the  three-day  conven- 
tion. It  is  planned  to  have  a  Hollywood  star  as 

guest  of  honor. 
Northwest  Allied  to  Meet 

Allied  Theatres  of  the  Northwest  will  hold 
its  annual  meeting  in  Minneapolis  immediately 
following  the  national  Allied  convention  in  Chi- 

cago June  19th  to  22nd,  it  has  been  announced 
by  W.  A.  Steffes,  president.  The  organization 
is  conducting  a  drive  for  new  members  and 
has  held  one  regional  meeting,  at  Rochester, 
Minn.,  in  connection  with  the  campaign.  Other 
meetings  are  planned. 
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THOMPSON  AGENCY  SETS  OUT  TO 

OPEN  AD  FILMS  FIELD  ON  WIDE  SCALE 

Head  of  Company's  Film  De- 

partment Says  Public  Is  the 

Best  Censor.  Claims  10,000 

Theatres  Will  Accept  Films 

National  advertisers  are  being  asked  to 

turn  new  attention  to  screen  advertising  by 

the  J.  Walter  Thompson  Company,  one  of 

the  leading  advertising  agencies  in  the  coun- 

try. In  Fortune  magazine,  a  Thompson  ad- 
vertisement reproduced  an  exchange  of  let- 

ters between  the  Motion  Picture  Produc- 
ers and  Distributors  of  America  and  the 

advertising  agency  on  the  subject,  but 
neither  would  comment  additionally  on  the 

correspondence  except  to  say  that  a  round 
table  discussion  had  been  suggested  by  the 

Thompson  agency  to  determine  the  attitude 
of  the  film  industry. 
For  several  years  some  of  the  leading 

advertising  agencies  have  been  giving  atten- 
tion to  commercial  films  and  have  organized 

special  departments  to  handle  this  type  of 
work  for  their  advertising  clients.  The  agen- 

cies have  been  experimenting  in  what  the 

J.  Walter  Thompson  company  called  "this 
commercially  unexplored  medium."  Though 
sponsored  films  have  a  long  history  and 
some  six  to  eight  thousand  theatres  use 

•'minute  movie  ads,"  an  intensive  drive  is 
being  made  to  extend  the  medium  to  longer 
films  in  the  field  of  the  short  subjects. 

Calls  Experiment  Stage  Over 

The  J.  Walter  Thompson  announcement  in- 
dicates that  the  company  believes  the  experi- 
mental stage  is  past  and  it  is  ready  to  offer 

motion  picture  "circulation"  as  a  regular  feature 
to  advertisers.  The  purpose  of  the  company's 
work  in  this  field  is  "to  turn  movie  audiences 
into  net  paid  circulation  ...  to  develop  new 
techniques  in  advertising  and  public  relations 

for  the  screen." 
The  Thompson  agency  has  produced  in  the 

last  21  months  22  advertising  films,  14  of 
them  animated  cartoons  in  color  in  the  "minute 
movie"  length.  A  "new  theatrical  circulation" 
of  5,000,000,  previously  unavailable  for  spon- 

sored pictures,  has  been  opened  up,  it  is 
claimed. 

Fred  H.  Fidler,  head  of  J.  Walter  Thomp- 
son's film  department,  explained  the  company's 

position  and  activities  in  this  medium.  He  said 
the  reason  for  turning  attention  to  the  great 

motion  picture  audience  is  because  "We  feel 
that  the  screen,  because  of  the  combination  of 
sight,  sound,  motion  and  often  color,  is  one 
of  the  most  powerful  mediums  for  influencing 

public  opinion." 
Calls  Public  Best  Censor 

"The  public  is  the  best  censor  of  screen  en- 
tertainment," Mr.  Fidler  said.  The  experi- 

ence of  J.  Walter  Thompson  has  been,  accord- 
ing to  Mr.  Fidler,  that  a  combination  of  ani- 

mated or  life  entertainment  and  a  product  mes- 
sage "in  good  taste"  is  accej)ted  by  the  public 

and  by  the  exhibitor.  He  asserted  that  their 

surveys  had  shown  a  "negligible  adverse  reac- 
tion" to  their  advertising  films  and  in  some 

cases  the  films  had  been  applauded.  Letters 
from  both  affiliated  and  independent  exhibitors 

state,  the  agency's  film  executive  continued, that  both  adults  and  children  like  the  animated 
color   cartoons   produced   by   the  advertising 

ANOTHER  NEW  YORK 

NEWSREEL  THEATRE 
A  newsreel  theatre.  The  Airlines, 

will  be  included  in  the  new  Airline 

Terminal  Building,  opposite  Grand 
Central  Station,  New  York,  when  it 

is  opened  about  Labor  Day.  The  cor- 
nerstone of  the  building  was  laid  this 

week.  The  house  will  be  operated  by 

the  present  operators  of  the  Grand 
Central  Terminal  newsreel  theatre. 

David  Durbin,  now  managing  the 

Grand  Central,  will  be  general  man- 

ager of  both  theatres.  The  new  build- 
ing will  contain  the  ticket  and  sales 

offices  for  American,  Transcontinental 
and  Western,  United,  Eastern  and 
Pan  American  airlines. 

agency.  As  long  as  such  films  are  acceptable 
to  their  audiences,  exhibitors  welcome  the  ad- 

ditional revenue,  he  said. 
Sub-standard  advertising  or  films  not  in  good 

taste  or  not  well  produced,  Mr.  Fidler  said,  do 
not  bring  the  results.  He  said  their  pictures 

were  carefully  made  by  "topflight"  animators  in 
Hollywood,  and  remarked,  "Our  animation  ex- 

cels or  equals  Hollywood  product  for  work- 
manship, with  the  exception  of  the  Disney 

cartoons." No  "Playlets"  Withdrawn 
Mr.  Fidler  reported  that  there  was  not  a 

single  instance  of  one  of  their  "playlets"  hav- 
ing been  withdrawn.  The  fact  that  the  car- 

toons are  in  color,  in  addition  to  high  stand- 
ards of  production,  helps  achieve  acceptance, 

according  to  Mr.  Fidler.  He  explained,  "The 
film  market  is  not  yet  flooded  with  color  so  our 

films  have  a  'plus'  value  to  the  exhibitor  and  to 

the  audience." J.  Walter  Thompson  prepares  the  script  and 
supervises  production.  Distribution  is  handled 
through  one  of  the  companies  regularly  special- 

izing in  advertising  pictures,  but  even  here  the 
advertising  agency  watches  operations  and  se- 

lects the  theatres. 

Says  Use  Is  Spreading 

The  use  of  films  as  an  advertising  medium  is 
growing,  Mr.  Fidler  said,  claiming  that  10,000 
theatres  will  accept  minute  movies.  He  also 
said  non-theatrical  audiences  for  sponsored  films 
were  growing  from  year  to  year  and  that  if 
the  motion  picture  industry  could  develop  ac- 

ceptable methods  for  bringing  superior  spon- 
sored films  to  audiences  through  regular  the- 

atres the  box  office  competition  of  non-theatrical 
audiences  would  automatically  be  reduced. 

Although  J.  Walter  Thompson's  principal  mo- tion picture  operations  are  at  present  in  the 
field  of  short  colored  animated  cartoons,  longer 
advertising  films  have  been  produced  princi- 

pally for  non-theatrical  distribution.  Minute 
movies  with  live  talent  find  a  ready  acceptance 
if  well  done,  the  agency  reported. 

In  stating  the  case  for  theatrical  distribution 

of  sponsored  films  Mr.  Fidler  said,  "Holly- 
wood has  demonstrated  that  education  and  in- 

formation are  compatible  with  such  recent  pic- 
tures as  'Dr.  Ehrlich's  Magic  Bullet,'  'Grapes 

of  Wrath,'  'Mr.  Smith  Goes  to  Washington' 
and  'Gone  With  the  Wind.' "  He  also  said,  "If 
it  were  not  for  the  advertising  of  business  and 
industry,  magazines  and  newspapers  could  not 

have  been  brought  to  their  present  state  of  pub- 
lic service,  and  business  and  industry  can  also 

help  the  motion  picture  industry  to  widen  the 

application  of  its  medium." Advertising  films  are  "not  a  substitute  but  a 
complement"  to  entertainment  pictures,  accord- 

ing to  Mr.  Fidler.  He  claimed  that  the  inter- 
ests of  advertising  agencies  in  sponsored  films 

and  the  interests  of  the  entertainment  motion 
picture  industry  could  be  reconciled. 

Cites  Trailers  as  Example 

Mr.  Fidler  compared  sponsored  pictures  with 
trailers.  He  pointed  out  that  the  patron  paid 
to  see  a  picture  and  might  find  himself  sub- 

jected to  from  one  to  four  trailers  on  coming 
attractions  in  which  he  might  have  no  interest 
whatsoever.  Mr.  Fidler  claimed  that  just  as 
the  public  accepted  trailers  it  would  accept  en- 

tertainment minute  movies  made  for  reputable 
companies. 

Mr.  Fidler  also  pointed  out  that  television 
most  probably  would  use  motion  pictures  for 
a  substantial  part  of  its  programs  and  someone 
would  have  to  make  those  pictures,  which  would 
have  to  be  sponsored  films.  He  claimed  that 
the  major  cmnpanies  were  missing  an  oppor- 

tunity to  spread  out  the  overhead  and  large 
salaries  and  good  preparatory  experience  in 
television  by  not  interesting  themselves  in  ad- 

vertising pictures  now. 

Newspapers  Had  Protested 

When  it  was  recalled  that  newspapers  had 
protested  the  action  of  some  of  the  large  com- 

panies back  in  1932  when  they  produced  and 
distributed  advertising  films,  Mr.  Fidler  said, 
"Progressive  newspapers  will  not  oppose  screen 
advertising  when  it  is  established  on  a  proper 
basis  and  would  accept  it  just  as  soon  as  they 
recognized  it  as  an  established  expression  of 
industry.  Many  newspapers  themselves  use 
screen  advertising."  It  was  pointed  out  that 
as  yet  the  advertising  agencies  "had  no  part" 
in  any  question  between  newspaper  publishers 
and  motion  picture  interests  over  the  use  of 
screen  advertising. 

Code  Seal  Required 

Over  a  year  ago  the  MPPDA  announced  that 
a  code  seal  had  to  be  obtained  from  its  Ad- 

vertising Advisory  Board  and  affixed  to  all 
sponsored  films  over  200  feet  in  length  that 
could  be  shown  in  any  theatre  owned  or  con- 

trolled by  members  of  the  Hays  organization. 
The  rule  also  requires  that  in  addition  to  the 
seal  any  sponsored  film  over  200  feet  approved 
by  the  Board  must  carry  in  its  main  title  the 
words  "This  is  an  advertisement." 
Although  newspapers  and  magazines  must 

print  the  word  "advertisement"  on  any  ad  that 
looks  like  regular  textual  matter  and  the  Hays 
office  advertising  rule  serves  a  similar  purpose, 
it  is  reported  that  this  requirement  is  one  of 
the  matters  the  advertising  agencies  and  others 
interested  in  sponsored  motion  pictures  wish  to 
discuss  with  the  MPPDA.  However,  the  whole 
attitude  of  the  organized  industry  towards 
sponsored  pictures  would  come  up  in  any  dis- 

cussion by  representatives  of  agencies  and  the 
MPPDA. 
Meanwhile  the  Newell-Emmett  advertising 

agencies  has  not  made  any  distribution  ar- 
rangements for  the  "March  of  Time"-made 

"Tobaccoland,  U.S.A.,"  which  the  agency  han- 
dled for  Liggett  &  Myers  (Chesterfield).  The 

"Tobaccoland"  film,  which  was  a  year  in  pro- 
duction, has  been  shown  only  at  its  two  day 

premiere  (admission  free)  in  Chesterfield's 
home  town,  Durham,  N.  C.,  before  the  com- 

pany's radio  broadcasts,  and  once  over  televi- sion. 
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U.S.  FIRING  AT  FILM  INDUSTRY  THAT 

MINDS  ITS  OWN  BUSINESS"  CRIFFIS 
Motion  Picture  Never  Has  Ex- 

erted Its  Vast  Potential  Influ- 

ence on  the  Government,  Says 

Paramount  Executive  Chairman 

In  its  present  attack  on  the  motion  pic- 
ture industry,  the  United  States  Govern- 

ment is  pointing  its  heaviest  guns  at  an  in- 
dustry which  consistently  has  refrained  from 

exerting  its  own  vast  potential  influence  on 
the  Government,  Stanton  Griffis,  chairman 
of  the  Paramount  executive  committee,  told 
the  weekly  meeting  of  the  Los  Angeles  Town 
Hall,  in  Los  Angeles,  Monday. 

Addressing  a  luncheon  club  composed  of 
leading  Los  Angeles  business  men,  Mr.  Grif- 

fis declared  that  the  U.  S.  attack  was  made 
just  at  the  moment  when  the  foreign  war 
situation  had  made  the  position  of  the  film 
industry  the  most  difficult  in  its  history,  and 

he  made  a  plea  for  the  continued  inde- 

pendence of  "the  nation's  most  widely  pat- 
ronized art." 

Charges  Harassment 

"A  great  combination  of  Art  and  Business 
(motion  pictures)  finds  itself  today  beset  on 
every  side  by  attacks  of  local,  state  and  federal 

agencies,  in  the  courts  and  the  Legislature," 
Mr.  Griffis  said,  "harassed  by  such  Congres- 

sional bills  as  the  Neely  Bill  .  .  .  harassed  and 
tormented  by  suits  of  the  Department  of  Justice 
aimed  toward  forcing  the  major  companies  to 
separate  theatre  ownership  from  production; 
worn  down  by  taxes  of  every  conceivable  na- 

ture ;  inhibited  and  limited  by  almost  a  hundred 
censor  boards  which  have  sprung  up  around 
the  country;  all  at  a  time  when  an  unprece- 

dented collapse  of  foreign  income  is  upon  us 
due  to  the  breakdown  of  foreign  currencies  and 

the  War."  The  industry  finds  its  foreign  in- 
come has  abruptly  decreased  25  per  cent  below 

a  year  ago,  he  said. 
Contrasting  the  attack  on  the  film  industry 

with  Hollywood's  conspicuous  aloofness  from 
partisan  politics  and  propaganda,  Mr.  Griffis 

said,  "This  is  an  industry,  too,  that  consistently, 
even  if  not  quietly,  sticks  to  its  knitting  of 
furnishing  amusement,  laughter,  entertainment 
and  escape ;  spends  its  far-flung  energy  in  mak- 

ing the  world  a  happier  place  to  live  in ;  reso- 
lutely endeavors  to  keep  out  of  the  field  of  poli- 

tics and  propaganda,  although  I  sincerely  believe 
that  if  the  motion  picture  companies  should  so 
desire,  and  would  for  the  moment  stray  from 
this  principle,  within  a  very  short  time  could 
so  influence  public  opinion  as  to  elect  a  Con- 

gress and  a  President ;  and  probably  has  more 
influence  on  the  lives  of  the  younger  generation 
— and  this  is  a  broad  statement — than  most  of 

our  schools  and  colleges  put  together." 

Opposes  Government  Regulation 

Mr.  Griffis  took  sharp  issue  with  those  who 
claim  that  Government  regulation  is  the  way  to 
improve  the  quality  of  pictures  and  asked  that 
the  industry  be  allowed  to  solve  its  own  prob- 

lems in  the  future  as  it  has  in  the  past.  The 
movies,  he  pointed  out,  are  not  only  a  business 
but  a  form  of  art,  and  even  in  a  country  as 
totalitarian  as  Soviet  Russia  there  is  a  strong 
movement  to  free  the  arts  from  state  interfer- 

ence and  domination. 

"The  industry's  willingness  and  desire  to  cure 
its  own  evils,"  Mr.  Griffis  said,  "is  being  con- 

tinually shown  by  the  revision  of  its  trade 
agreements  and  practices  and  by  the  ceaseless 

LOEW  CENTRE  ON 

FAIR  REOPENING 

The  Loew  -  Metro  -  Goldwyn  -  Mayer 

World's  Fair  Information  Centre, 
which  last  year  supplied  information 
about  New  York  City  and  the  Fair  to 
more  than  a  million  persons,  was 

formally  reopened  Monday,  five  days 
before  the  Fair  starts  its  second  season. 
The  Centre  is  located  at  Broadway  and 
Seventh  Avenue  at  46th  Street. 

A  supplementary  service  continued 

from  last  year  will  be  a  visitors'  regis- 
try and  index  filing  system. 

development  of  many  years  of  its  own  censor- 
ship of  its  own  productions  as  affecting  public 

relations,  public  morals,  business  relations, 
types  of  advertising  and  its  activities  in  every 

branch." 
To  show  what  the  industry  has  done  to  im- 

prove its  product,  the  Paramount  executive 
stressed  the  higher  cultural  level  attained  by 
films  in  the  last  few  seasons. 

"It  is  a  remarkable  truth,"  Mr.  Griffis  said, 
"that  perhaps  this  development  is  followed  by 
the  fact  that  as  pictures  become  better  they  in- 

vite more  intellectual  and  intelligent  criticism 
and  tend  to  create,  not  obscure,  the  growth  of 

perfectionism." Most  of  the  film  industry's  past  troubles,  Mr. 
Griffis  pointed  out,  emanated  from  the  failure 
of  the  public.  Government  and  sometimes  pro- 

ducers themselves  to  realize  that  since  the  days 

of  the  "Peep  Show"  the  movies  have  become 
"Big  Business." 

Keep  Selling  Old  Films 

"As  I  said  before,  these  attacks  come  at  a 
time  when,  after  years  of  struggling  with  cur- 

rency evaporation  in  many  countries,  the  indus- 
try finds  itself  with  its  foreign  income  suddenly 

decreased  somewhere  around  25  per  cent  as 
against  a  year  ago,  though  surprisingly  of  this 
decrease  only  a  small  amount  of  the  falling-off 
is  unity  business  and  the  remainder  due  to  the 
terrific  drop  in  exchange  rates  in  England  and 
the  more  important  European  countries.  Not 
many  years  ago  my  company  took  about  a 
million  dollars  a  year  out  of  Spain.  And  now 
I  might  tell  you  surprisingly  enough  that  while 
we  have  not  sent  a  picture  into  Spain  for  sev- 

eral years,  we  have  kept  our  organization  in- 
tact, paid  them  out  of  local  profits,  and  more 

than  doubled  our  bank  balances  in  pesetas.  This 
has  come  about  by  the  simple  expedient  of 

merely  sending  around  and  'round  to  the  the- atres the  old  pictures  which  are  there  and  which 
they  are  glad  to  see  over  and  over  again.  If 
any  of  you  gentlemen  are  in  the  market  for  a 
few  pesetas  or  an  apartment  house  in  Madrid, 
we  will  be  glad  to  accommodate  you.  We  will 

gladly  offer  you  an  additional  choice  assort- 
ment of  yen  in  Japan,  marks  in  Germany  and, 

in  fact,  substantially  all  currencies  from  kopeks 
to  Hungarian  leis. 

"In  England,  however,  we  have  had  the  most 
astonishing  cooperation  from  the  British  Gov- ernment and  the  Board  of  Trade  by  whom  we 
are  currently  allowed  to  take  out  at  the  official 
sterling  rate  approximately  half  of  our  sterling 
intake.  This  at  least  until  next  October,  though 

after  that  no  one  can  pcedict." In  the  light  of  the  unfavorable  conditions 

which  he  outlined,  Mr.  Griffis  said,  "The  trend 

of  picture-making  is  towards  the  creation  of  a 
certain  domestic  self  containment,  that  is,  the 
manufacturing  of  pictures  which  might  make 
the  laborer  worthy  of  his  hire  even  should  the 
entire  outside  world  market  collapse.  This  be- 

comes a  challenge  to  artist,  producer,  technician, 
theatre  operator  and  banker  alike.  It  is  being 

brilliantly  met." To  the  Los  Angeles  business  leaders,  Mr. 

Griffis  referred  to  the  movies  as  the  "industry 
which  spends  in  your  little  suburb  of  Holly- 

wood alone  some  $150,000,000  annually  in  pro- 
duction ;  carries  an  investment  of  many  hun- 

dreds of  millions  of  dollars  in  theatres  in  every 
city,  village  and  hamlet  in  the  country ;  gives 
active  employment  to  some  300,000  people  an- 

nually ;  pays  some  $125,000,000  in  taxes,  and 
entertains  and  educates  in  the  United  States 
within  the  walls  of  its  theatres  more  than 
80,000,000  people  weekly  and  approximately 

150,000,000  people  weekly  abroad." "Factories"  for  Films 

Citing  Paramount  as  an  example,  Mr.  Griffis 
said  that  in  its  essentials  a  film  company  is  no 
different  from  any  of  the  great  manufacturing 

enterprises  of  the  country.  "Our  factory,"  he 
said,  "is  in  Hollywood  where  we  make  feature 
pictures  and  some  shorts.  In  New  York  we 
have  another  factory  for  news  reels  and  other 
shorts.  It  is  highly  departmentalized,  including 
distribution,  both  domestic  and  foreign,  theatre 
management,  and  many  other  departments, 

legal,  insurance,  public  relations,  even  banking." Mr.  Griffis  compared  Paramount  to  Armour 
&  Co.,  as  a  developer  of  by-products,  taking  for 

his  example  the  fact  that  Paramount's  net  profit 
out  of  the  candy  business  in  its  theatres  is  in 
excess  of  the  interest  on  its  indebtedness. 

"During  the  past  four  years  Paramount  has 
reduced  its  consolidated  debt  almost  $20,000,000, 

paid  approximately  $8,000,000  in  dividends  and 
converted  about  $11,000,000  of  its  preferred 
shares  into  common,  all  without  public  financ- 

mg. 

Speaking  as  a  New  York  financier  and  busi- 
ness man  to  his  California  counterparts,  Mr. 

Griffis  defined  his  own  position  in  the  film  indus- 
try as  an  organizer  of  art.  He  quoted- a  promi- nent Paramount  theatre  partner  as  saying  that 

"the  greatest  art  in  the  world  is  art  of  the  or- 
ganization of  Art"  and  described  his  job  as  just 

that.  Mr.  Griffis  is  partner  of  Hemphill,  Noyes 
&  Company,  besides  chairman  of  the  Paramount 
executive  committee. 

Art  and  Business 

"During  the  past  three  or  four  years  Para- 
mount and  subsidiaries  have  done  upward  of 

$50,000,000  in  financing,"  Mr.  Griffis  said,  "and though  as  investment  banker  I  am  ashamed  to 
confess  it,  not  a  dollar  of  this  has  been  public 
financing.  And  not  a  dollar  has  been  paid  to 

any  broker  or  middle-man. 
"It  has  been  done  almost  entirely  through 

exchanges  offered  to  its  own  security  holders, 
through  banks  and  insurance  companies,  and  in 
the  process  its  average  interest  rates  have  been 
reduced  from  about  five  and  one-half  per  cent 
to  about  three  and  one-half  per  cent,  with  a 
saving  to  the  company  of  about  $1,500,000  a 

year." 

Consolidated  Earnings 

Consolidated  earnings  of  Paramount  Pic- 
tures, Inc.,  for  the  j^ear  ended  Dec.  30,  1939, 

after  all  charges,  including  interest,  federal 
taxes,  depreciation  and  reserves,  amounted  to 
$2,737,533,  and  profit  on  the  purchase  of  the 
company's  debentures  totalled  $20,411,  a  total 
of  $2,757,944,  the  company's  annual  report  is- 

sued by  President  Barney  Balaban,  djsclosed 
(page  29,  Motion  Picture  Herald,  May  4th). 
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Pulitzer  Award 

Goes  to  Steinbeck INDUSTRY  PACTS  CAN'T 

HALT  DUALS:  SILVERMAN 

Only  Federal  Control  Would 

Eliminafe  Double  Features, 

Says  President  of  Essaness 

Fifty  motion  picture  theatres  in  Chicago 
are  showing  programs  that  run  almost  twice 
the  length  of  time  required  to  fly  there  from 
New  York,  according  to  Edwin  Silverman, 
president  of  the  Essaness  Theatres  Corpora- 

tion. In  New  York  this  week,  Mr.  Silver- 
man emphasized  the  consistency  of  the  fight 

which  Essaness  had  made  against  double  and 
triple  features  in  a  city  where  Balaban  and 
Katz  largely  control  the  theatre  situation. 

In  a  period  when  faulty  marketing  is  caus- 
ing the  industry  to  decline,  said  Mr.  Silver- 

man, only  federal  control  of  program  length 
would  eliminate  multiple  feature  shows,  be- 

cause "there  will  always  be  'chiselers'  in 
industry  agreements." Mr.  Silverman  termed  indecisive  and  unfair 
a  recent  experiment  in  Chicago  in  which  a 
number  of  Balaban  and  Katz  houses  and  some 
independents,  17  in  all,  tried  single  feature 
shows. 

"Things  in  this  business  have  a  way  of  being 
exaggerated,"  he  said.  "This  happened  at  the 
time  "Mr.  Smith  Goes  to  Washington"  was 
released,  and  here  is  the  story : 

"Someone  thought  of  single  featuring  the  pic- 
ture, and  we  were  consulted.  While  we  are 

strongly  anti-double  feature,  we  didn't  want  to 
go  single  for  only  one  week.  This  is  a  reform 

you  can't  make  unless  you  all  are  in  unison, 
and  unless  you  all  try  it  for  a  period  of  time, 

and  begin  on  a  specific  date." 
Says  Trial  Was  Not  Fair 

Of  the  17  theatres  which  made  the  experi- 
ment, no  more  than  four,  all  operated  by  Bala- 

ban and  Katz,  had  "Mr.  Smith,"  and,  Mr.  Sil- 
verman added,  "the  others  had  inferior  pictures 

which  had  been  double  featured  in  all  the 

previous  rims." 
Reports  in  Chicago  newspapers  that  the  ex- 

periment had  failed  came,  Mr.  Silverman  as- 
serted, out  of  a  Hollywood  conversation  of  an 

executive  of  Balaban  and  Katz  with  a  syndi- 
cated columnist,  with  the  resultant  Chicago 

headline,  "Double  Features  Are  Here  to  Stay." 
Mr.  Silverman  recalled  a  bill,  placed  before 

the  Illinois  legislature  last  year,  to  limit  mo- 
tion picture  shows  to  two  hours  and  45  min- 
utes. Governor  Horner  vetoed  it. 

Paramount  at  the  time  retained  as  counsel 

Leo  Spitz,  former  RKO  president,  Mr.  Silver- 
man added. 

"We  wanted  that  bill ;  we  still  want  such  a 
bill,"  he  said.  "If  it  had  been  sustained,  the  in- 

dependent theatre  owner  would  have  had  the 
only  possible  cure  for  what  the  majority  oi 

them  consider  is  the  motion  picture  industry's 
most  vicious  evil." 
Cites  Falling  Attendance 

Mr.  Silverman  said  attendance  had  fallen  off 

the  last  10  years  for  these  reasons:  poor  mar- 
keting ;  control  of  the  industry  by  affiliated 

circuit  owners ;  reactionary  minds  in  the  in- 
dustry ;  the  increased  leisure  time  and  the  many 

forms  of  entertainment  now  available  to  the 
public,  and  the  inability  of  the  industry  to  adapt 
itself  to  these  changes. 

"The  problem  is  not  insufficient  leisure  time 
or  purchasing  power,"  he  said.  "The  average 
American  has  almost  twice  as  much  spare  time, 
and  as  much,  if  not  more,  money.  It  is  just 
that  he  now  can  do  more  with  the  time  and 
money. 
He  noted  that  entertainment  forms  quick  to 

EDWIN  SILVERMAN 

take  advantage  of  this  were  roller  skating,  ice 
skating,  softball,  bowling  and  night  baseball. 

"Why,  since  the  introduction  of  night  base- 
ball," he  continued,  "the  game  has  drawn  larger 

crowds  than  on  average  Sundays  and  Satur- 
days all  over  the  country. 

"The  motion  picture  policy,  it  seems  to  me, 
has  been  not  to  make  it  easy  for  them  to  see 
the  picture  they  want,  when  they  want  to. 

We  say  to  the  customer,  'If  you  want  to  see  a 
motion  picture,  you  can't  do  anything  else  the 
same  afternoon  or  evening.'  It  takes  only  three 
hours  and  45  minutes  to  fly  from  Chicago  to 
New  York,  but  there  are  quite  a  number  of 
theatres  in  Chicago  which  have  programs  last- 

ing six  hours.  We  would  cut  them  out  tomor- 
row if  Balaban  and  Katz  would,  and  we've  tried 

to  get  them  to  cut  them  out." 
Urges  Survey 
Mr.  Silverman  claimed  that,  whereas  many 

industries  in  the  country  have  increased  their 
business  by  good  merchandising,  in  spite  of 
higher  taxes  and  payrolls — he  cited  the  majl 
order  houses,  the  auto  industry,  the  Du  Pont 
company — yet  the  picture  industry  is  doing  less 
business. 

"The  picture  industry,  in  1930,  had  a  weekly 
attendance  of  110,000,000,  out  of  a  total  popu- 

lation of  about  122,000,000— or  92  per  cent  of 
the  total,"  he  asserted.  "But  last  year  we  had 
85,000,000  and  this  year  we  have  83,000,000. 
If  the  same  ratio  obtained,  as  in  1930,  we  would 
be  having  a  weekly  attendance  of  120,000,000 

persons.  We  have  lost  the  remaining  millions." The  Chicago  circuit  president  suggested  that 
the  industry  hire  a  survey  organization  such  as 

Dr.  George  Gallup's. 
"The  pictures  are  better  now  than  they  ever 

were ;  so,  if  we're  losing  money  and  audiences 
gradually,  we  ought  to  know  definitely  why.  In 

my  Own  opinion,  it's  all  in  the  marketing." 
"A  handful  of  people,  literally,  control  the 

theatre  policies  of  the  industry,"  he  charged, 
"because  one  fellow  has  to  do  what  the  fellow 
ahead  of  him  did,  and  the  hands  of  the  distribu- 

tion sales  managers  are  tied  by  the  circuit 

owners." 
"Streamlined  distribution  can  overcome  many 

of  the  causes  of  all  these  lawsuits.  After  all, 
competition,  and  the  fostering  of  it,  has  cer- 

tainly _  developed  all  of  our  present  industries 
to  their  present  peak." 

John  Steinbeck's  novel,  "The  Grapes  of 
Wrath,"  produced  in  film  by  20th  Century- 
Fox,  and  William  Saroyan's  play,  "The 
Time  of  Your  Life,"  led  the  list  of  winners 
of  the  1939  Pulitzer  awards  in  letters  and 

journalism,  Columbia  University  trustees 
announced  Monday.  Mr.  Saroyan,  whose 

play  also  was  adjudged  the  best  of  the 
season  by  the  New  York  Drama  Critics  Cir- 

cle on  Friday,  May  3rd,  said  he  did  not 
want  the  award,  though  he  knew  his  play 

to  be  "a  good  and  perhaps  great  theatrical 

work." 

The  awards  amount  to  $1,000  each,  as  do 
the  other  awards  in  literature  under  the 

terms  of  the  will  of  the  late  Joseph  Pulitzer. 
Also  announced  were  the  winners  in  journal- 

ism, which  amount  to  $500  each. 
Other  awards  were  made  to  Carl  Sand- 

burg, in  history,  for  his  four-volume  "Abra- 
ham Lincoln:  The  War  Years,"  published 

by  Harcourt,  Brace  &  Co. 
Ray  Stannard  Baker,  in  biography,  for 

his  "Woodrow  Wilson,  Life  and  Letters," 
published  by  Doubleday,  Doran  &  Co. 

Mark  Van  Doren,  in  poetry,  for  his  "Col- 
lected Poems,"  published  by  Henry  Holt  & Company. 

Journalism  awards  were :  Waterbury 
(Conn.)  Republican  and  American,  for  the 
most  disinterested  and  meritorious  public 
service  of  an  American  newspaper,  for  its 

campaign  exposing  municipal  graft  and  cor- 
ruption. 
ptto  D.  Tolischus,  of  the  New  York 

Times,  for  the  most  distinguished  service  as 
a  Washington  or  foreign  correspondent  in 
1939.  His  winning  dispatches  were  filed 
from  Berlin. 

Bart  Howard,  of  the  St.  Louis  Post-Dis- 
patch, for  distinguished  editorial  writing. 

S.  Burton  Heath,  of  the  New  York 

World-Telegram,  for  a  distinguished  exam- 

ple of  a  reporter's  work,  based  on  his  articles 
exposing  misdeeds  leading  to  the  conviction 
of  Martin  T.  Manton,  former  senior  judge 
of  the  United  States  circuit  court  of  appeals. 
Edmund  Duffy,  of  the  Baltimore  Sun,  for 

a  distingnished  example  of  a  cartoonist's 
work. 

Photographer's  Elect Joseph  Heppner,  of  Metropolitan  Photos, 
and  James  Sileo,  of  Cosmo-Sileo,  photogra- 

phers to  the  motion  picture  industry  in  New 
York,  were  elected  first  vice-president  and 
chairman  of  the  board  of  directors,  respec- 

tively, of  the  Press  Photographers  Associa- 
tion, at  the  organization's  meeting  Tuesday 

evening  at  the  Hotel  Lexington,  New  York. 
Mr.  Heppner  was  presented  with  a  traveling 
bag  by  the  association  for  his  recent  work 
as  co-chairman  of  the  dance  committee. 

Garrison  District  Manager 

Joseph  Garrison,  former  branch  manager 
in  St.  Louis  for  Universal,  has  been  ap- 

pointed district  manager  for  the  company's 
Omaha,  Kansas  City,  Des  Moines,  and  St. 
Louis  territories.  Pete  Dana,  whom  he  re- 

places, has  been  transferred  to  the  home  of- 
fice in  New  York,  for  special  assignments. 

Mr.  Garrison's  St.  Louis  post  is  being  filled 
by  Harry  Hines,  a  former  salesman  there. 
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COLDWYN  URGES  PRICE  SCALES 

TUNED  TO  BOX  OFFICE  VALUES 

Says  Hollywood  Can  Not  Make 

More  Than  Two  Hundred  a 

Year  and  Deliver  Quality; 

Proclaims  Industry  at  Crisis 

Samuel  Goldwyn  has  come  to  New  York 
and  established  his  aei-ie  in  the  Waldorf- 
Astoria  Tower,  to  stay  a  spell  and  deal  with 
three  situations. 

First,  Mr.  Goldwyn  finds  himself  at  the 
cross-roads  in  his  controversy  with  United 
Artists,  and  with  negotiations  elsewhere  for 
releasing  arrangements. 

Second,  he  will  direct  some  attention  to 

UA's  1940  sales  convention,  which  opens 
Monday  at  the  Waldorf  -  Astoria.  See 
page  39. 

Third,  he  sees  and  proclaims  the  motion 

picture  industry  at  a  crisis — 40  per  cent  of 
the  world  market  lost  in  wars,  a  waning 

attendance  at  American  theatres,  off  per- 
haps 25  millions  a  week  in  a  decade — and 

rising  costs  in  Hollywood  production. 

Says  Block  Booking  Must  Go 

What's  to  be  done? 
The  answer  would  be,  if  Mr.  Goldwyn 

could  order  events,  in  classification  of  pic- 
tures sharply  on  the  basis  of  entertainment 

value,  with  admission  prices  to  match. 

"If  the  exhibitor  is  to  have  a  sliding  scale 
of  admission  prices  keyed  to  quality,  then  do 
you  agree  that  he  must  also  buy  on  a  scale 

adjusted  to  quality  ?"  he  was  asked. 
"Yes,  emphatically  so,"  he  responded 

quickly — all  Goldwyn  responses  are  quick — 
"and  all  Hollywood  knows,  too,  even  if  it 
does  not  admit  it,  that  block  booking  is 

out — must  go." 

Brains  for  200  Good  Films 

Important  in  Mr.  Goldwyn's  prescription 
of  program  is  his  insistence  on  reduction  of 
output  in  Hollywood  to  the  point  where 
quality  considerations  can  prevail. 

"Hollywood  has  been  turning  out  about 
600  pictures  a  year  and  experience  proves 
that  only  about  200  of  them  have  the  merit 
and  value  to  win  public  support,  to  be,  in 
other  words,  really  worth  making. 

"Hollywood  does  not  have  the  brains  and 
talent  to  turn  out  more  than  200  good  ones 

a  year.  But  it  goes  on  making  a  flood  of  pic- 
tures, at  the  rate  in  some  studios  of  50  a 

year,  one  a  week,  because  the  schedule  calls 
for  it.  That  means  that  they  are  making 
pictures  with  their  eye  on,  not  the  impor- 

tant public  with  the  buying  power  to  sup- 
port the  industry,  but  that  served  by  the  lit- 

tle theatre  in  the  sticks  or  the  backstreets 

where  they  want  to  run  seven  changes  a 

week." 

Daring  and  Payrolls 

"It  would  appear  that  that  would  be  up 
to  Hollywood's  decision,"  Mr.  Goldwyn's 
one-man  audience  responded.  "But  do  you 
think  that  a  production  community  that  has 

'only  enough  brains  and  talent  to  make  200 
pictures  a  year,'  while  it  makes  three  times 
that,  has  meanwhile  enough  decision,  brains 

For  a  long  time  Alexander  Korda,  left,  and  Samuel  Goldwyn,  right,  have  not  been 
positively  chummy.  Incidentally  Mr.  Korda  and  his  assorted  operations  here  and 
abroad,  in  relation  to  United  Artists  Corporation,  constituted  a  major  element  of 

Mr.  Goldwyn's  contention  in  a  lawsuit  that  his  contract  with  the  corporation  had been  breached. 

Here  they  are,  New  York  bound  from  Hollywood,  in  the  intimacy  of  a  chartered 
plane,  and,  if  the  camera  is  to  be  believed,  smiling. 

Broadway  speculated  that  the  mood  denoted  a  bearing  on  negotiations  being  had 
this  week  in  New  York  for  an  end  of  the  Goldwyn-UA  controversy,  with  some 
manner  of  cash  settlement  pertaining  to  stock  interests  and  a  probable  freeing  of 
Mr.  Goldwyn  for  the  distribution  of  his  product  elsewhere. 

The  grapevine  telegraph  was  laden  with  renewed  conjectures  about  the  possibility 

that  Goldwyn  product  might  ultimately  be  found  in  Warners',  or  maybe  Paramonut's, 
release  schedules.  From  Hollywood  came  report  on  the  fact  that  of  late  Y.  Frank 

Freeman  had  been  out  to  Mr.  Goldwyn's  house,  also  that  there  were  indications  of 
renewed  conversations  between  Mr.  Goldwyn  and  Harry  Warner. 

Mr.  Goldwyn's  first  week  in  New  York,  starting  an  indefinite  sojourn,  was  filled 
with  conferences  and  a  vigorous  attention  to  press  expression.  It  was  to  be  deemed 
probable  he  would  be  in  New  York  until  a  final  adjustment  had  been  reached. 

and  daring  to  restrict  itself  to  what  it  can 

do  well?" "There  are  a  lot  of  smart  people  in  Holly- 
wood," Mr.  Goldwyn  asserted. 

"Enough?" 

"One  of  them  told  me  the  other  day,"  said 
Mr.  Goldwyn,  trying  to  look  irrelevant, 
"after  I  had  made  a  talk  about  the  situation, 
that  they  would  not  pay  any  attention  to 
what  I  had  had  to  say  until  the  day  when 

they  missed  their  first  payroll." 
Mr.  Goldwyn  views  as  devastatingly  de- 

structive double  and  triple  bills,  giveaways 
and  lottery  schemes.  He  considers  that  the 
weak  product  is  dragging  down  the  standing 

of  the  motion  picture  as  a  whole,  that  picture 
merchandising  is  too  generally  dominated 
by  a  box  office  policy  which  sells  the  good, 
bad  and  indifferent  all  at  the  same  price. 

Aggressive  Mr.  Goldwyn  sees  no  other 

tenable  course  for  the  picture  makers.  "You 
can  be  sure,"  he  said,  "that  production  costs, 
where  quality  is  maintained,  will  not  go 
down.  The  competition  for  talent  and  the 
labor  conditions  make  that  certain.  You  can 

be  sure  that  labor  is  not  going  to  take  less." 
"What  about  executives  ?" 

"There  are  not  enough  executives  to  mat- 
ter," he  replied.   "Also  in  the  main  where 
(Continued  on  folloimng  page,  column  1) 
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Goldwyn  for  Ban 

On  Block  Sales  But 

Not  for  Neely  Bill 

{Continued  from  preceding  page) 

those  factors  are  out  of  line  they  tend  in 

time  to  fall  of  their  own  weig-ht." 
Mr.  Goldwyn,  with  his  experience  as  long- 

as  the  feature  era  of  the  screen,  is  entirely 
aware  that  his  projected  general  policy 
would  leave  unserved  the  lesser  theatres. 

He  views  that  as  unavoidable  and  a  conse- 

quence of  what  he  thinks  must  be  the  devel- 
opment of  the  business  in  pursuit  of  its  sur- 

vival. He  has  the  opinion  that  those  lesser 
theatres  can  find  and  buy  product  attuned 
to  their  policies  and  the  buying  power  of 
their  audiences. 

While  affirming  his  opinion  that  block 

booking  must  g-Q  as  a  trade  practice,  Mr. 
Goldwyn  in  one  of  his  several  press  audi- 

ences insisted  that  he  continued  opposed  to 

the  Neely  bill,  because  of  such  onerous  pro- 
visions as  those  embodied  in  the  synopsis 

clause. 

The  contemporary  Goldwyn  production, 

"The  Westerner,"  is  to  have  its  premiere 
at  Fort  Worth,  Texas,  June  25th,  at  the 
Hollywood  and  Worth  theatres,  along  with 
a  three-day  celebration  with  civic  and  state 
participations  in  the  hoopla  manner,  pa- 

rades, and  a  charity  ball. 

"  'The  Westerner,' "  says  Mr.  Goldwyn, 
"is  to  be  given  trade  shows  before  selling." 

Court  Upholds  Mohawk 

Grand  National  Offer 

Federal  Judge  Vincent  Leibell,  in  New 
York  on  Tuesday,  affirmed  the  sale  of  Grand 

National  Pictures'  film  rights  to  Mohawk 
Pictures  Corporation,  after  competitive  bid- 

ding. The  acceptance  of  the  Mohawk  bid 

of  $17,500  and  30  per  cent  of  the  first  $100,- 
000  grossed,  and  50  per  cent  of  all  sums  over 
that  amount,  was  upheld  by  the  court. 

Gustave  A.  De  Lemas  has  applied  to  the 
judge  for  an  order  setting  aside  the  sale  and 
compelling  the  GN  trustee  to  accept  his  own 
bid  of  a  flat  $37,500. 

Judge  Leibell's  decision  rejected  this  ap- 
plication. 

Columbia  Wins  Point 

Columbia  Pictures  management,  defendant 
in  a  suit  by  five  stockholders,  in  New  York 
Supreme  Court,  won  a  point  on  Tuesday 
when  N.  Y.  Supreme  Court  Justice  Phillip 
J.  McCook  dismissed  two  causes  of  action 
in  the  suit,  ruling  that  attempts  to  recover 
alleged  excess  salary  and  bonuses  were 
barred  by  time  limitations.  However,  the 

judge  denied  Columbia's  application  to  dis- miss the  other  causes  of  action. 

Boston  Projectionists  Celebrate 
The  30th  anniversary  celebration  of  the 

Boston  Motion  Picture  Projectionists,  Local 
182,  was  held  in  the  grand  ball  room  of  the 
Copley-Plaza  hotel  there  late  last  week.  Bos- 

ton theatres  closed  from  a  half  to  three- 
quarters  of  an  hour  earlier  to  enable  the  Lo- 

cal members  to  attend.  The  banquet  was  $5 
a  plate  and  800  tickets  were  sold. 

Appoints  Kansas  Censor; 

New  "Strange  Cargo"  Ban 
Mrs.  Mary  Numbers,  wife  of  a  dentist  at 

Paola,  Kan.,  has  been  named,  by  Governor 
Payne  Ratner,  chairman  of  the  Kansas  State 
Board  of  Review.  Mrs.  Numbers  succeeds 

Mae  Claussen  of  Emporia,  whose  three  year 
term  expired  April  1st.  Other  members  of 
the  board  are  Mrs.  J.  M.  Meek,  Democrat, 
and  Mrs.  J.  R.  Stowers,  Republican. 

Following  the  lead  of  political  censorship 
in  Providence,  Harry  F.  Curvin,  director  of 

public  safety,  has  banned  "Strange  Cargo"  in Pawtucket,  R.  I. 

Eureka  Productions,  New  York,  on  Mon- 
day filed  a  proceeding  in  the  New  York  Su- 

preme court  for  a  mandamus  to  compel  the 
New  York  State  censor  to  examine  the  film, 

"Ecstasy,"  for  the   issuance  of  a  license. 

Oklahonna  University  Plans 

Short  Projection  Course 
The  University  of  Oklahoma  College  of 

Engineering  is  considering  a  "short  course" 
on  factors  in  exhibition  and  projection,  for 
May  20th  and  21st.  Unions  and  exhibitors 
in  the  territory  around  Norman,  Okla.,  in 
which  the  college  is  situated,  are  to  cooper- 

ate. Authorities  on  projection,  sound  and 
electrical  engineering,  from  companies  and 
from  other  colleges,  have  been  invited. 

Dean  Carson,  of  the  university,  will  de- 
liver the  welcoming  address. 

The  College  of  Engineering  instructor  in 
electrical  engineering,  Ansel  P.  Challenner, 
hopes  to  have  representatives  of  the  Inter- 

national Projector  Corporation,  Bell  and 
Howell,  Altec,  National  Carbon  Company, 
Motiograph,  Strong  Electric  Company, 
RCA  Manufacturing  Company,  and  Bausch 
and  Lomb. 

16mm  Rights  Purchased 

For  Goetz-Small  Films 

Non-Theatrical  Pictures  Corporation  has 
acquired  for  unrestricted  release  outside  of 
theatres  16  mm  rights  to  the  eight  Harry 

Goetz-Edward  Small  productions  released 
through  United  Artists,  according  to  an  an- 

nouncement of  Herbert  Edwards,  president 
of  the  company. 

The  pictures  acquired  included  "Count  of 
Monte  Cristo,"  Robert  Donat  and  Elissa 

Landi;  "Last  of  the  Mohicans,"  "Let  'Em 
Have  It,"  Virginia  Bruce  and  Richard  Ar- 
len;  "The  Melody  Lingers  On,"  "Trans- 

atlantic Merry-Go-Round,"  Jack  Benny, 
Gene  Raymond  and  Nancy  Carroll;  "Joe 
Palooka,"  Jimmy  Durante,  Lupe  Velez  and 
Stuart  Erwin;  "I  Cover  the  Waterfront," 
Claudette  Colbert  and  Ben  Lyon,  and  "Red 

Salute." Barney  Pitkin  Honored 

At  New  Haven  Dinner 

More  than  100  film  and  other  friends  from 
the  Connecticut  territory,  Boston  and  New 
York  attended  the  testimonial  dinner  at  the 
Racebrook  Country  Club,  New  Haven,  given 
in  honor  of  Barney  Pitkin,  RKO  manager 
in  New  Haven,  for  his  20th  anniversary  in 
the  industry,  on  Tuesday.  Morris  Joseph, 

"dean"  of  the  exchanges,  presented  Mr.  Pit- 
kin with  a  gift  on  behalf  of  those  assembled, 

and  Harry  F.  Shaw,  Loew's-Poli  division 
manager,  was  toastmaster.  Thomas  Donald- 

son, Metro-Goldwyn-Mayer  manager,  was 
chairman  of  the  event.  Hugh  Maguire,  RKO 

manager,  was  treasurer. 

Gold  and  Schlaifer 

Retain  Posts;  New 

Greenthal  Duties 

United  Artists  personnel  adjustments  this 
week  included  disclosure  Tuesday  by  Mau- 

rice Silverstone,  company  chief,  that  Harry 
Gold  and  L.  J.  Schlaifer  will  continue  in 
their  posts  of  vice-president  and  eastern 
sales  manager  and  vice-president  and  west- 

ern sales  manager,  respectively.  Mr.  Silver- 
stone  also  announced  that  Monroe  Green- 
thai,  in  addition  to  his  duties  as  exploitation 
manager  at  the  home  office,  will  become  ad- 

vertising and  exploitation  manager  of  a  new "pre-selling"  bureau. 

Kelly  Stays  for  Convention 
The  first  of  the  two  United  Artists  regional conventions  opens  Monday  in  New  York.  Story 

on  page  39. 
Arthur  Kelly,  vice-president  in  charge  of  for- 

eign distribution,  has  postponed  departure  for 
Europe  for  another  week  or  10  days  in  order 
to  attend  the  New  York  sales  meeting. 

Mr.  Silverstone  said  at  a  special  press  con- 
ference at  his  home  in  New  York,  where  he 

's  confined  by  illness,  that  both  Mr.  Gold  and 
Mr.  Schlaifer  are  giving  the  maximum  satis- 

faction to  the  company  and  to  all  its  owners 
and  producers.  Broadway  had  heard  in  recent 
weeks  that  Mr.  Gold  was  to  be  appointed  gen- eral sales  manager. 

The  new  "pre-selling"  bureau,  to  be  headed 
by  Mr.  Greenthal,  has  been  organized  to  in- crease domestic  revenues.  Mr.  Silverstone  said 
that  the  company's  study  of  outstanding  ex- 

ploitation' on  recent  pictures  of  outstanding quality  convinced  it  that  box-office  values  of 
worthwhile  productions  could  be  augmented  by 
millions  of  dollars  through  successful  pre-sell- 

ing campaigns. Mr.  Greenthal  will  spend  time  in  Hollywood 
conferring  with  producers  and  also  will  super- 

vise activities  of  the  new  staff  in  the  field.  The 
new  selling  system  includes  an  exploitation  and 
advertising  program  centered  in  a  large  part 
on  trade  publications.  Mr.  Greenthal  will  begin 
individual  picture  campaigns  from  the  time  of 
the  purchase  of  the  story  and  continued  through 
the  release  of  the  production. 

Starts  Operations  in  June 
The  individual  campaigns  will  be  handled  by 

15  field  men  in  key  cities  working  under  Mr. 
Greenthal.  The  men  will  be  appointed  in  the 
near  future  and  the  bureau  is  expected  to  begin 
operations  about  June  1st.  The  new  bureau  will 
work  in  cooperation  with  the  home  office  ad- 

vertising and  publicity  department,  headed  by 

Lynn  Farnol. 
The  plan  for  the  new  "pre-selling"  bureau 

was  approved  at  the  meeting  of  the  United  Art- 
ists board  of  directors  held  in  New  York  about 

two  weeks  ago.  At  that  time  David  O.  Selznick 
contributed  many  suggestions  for  the  work  of 
the  bureau,  based  on  the  methods  used  by  his 
company  before  and  during  the  production  of 
"Gone  With  the  Wind." 

Patrons  Absorb  Tax 

The  Shea  Theatre  Corporation's  Bexley 
and  State  in  Dover,  Ohio,  and  the  Union,  at 
New  Philadelphia,  Ohio,  has  passed  along 
the  one  cent  amusement  tax  to  patrons.  The 

tax  had  previously  been  included  in  the  regu- 
lar admissions  of  25,  30  and  35  cents.  A  cir- 
cuit announcement  said  that  for  years  the 

circuit  has  absorbed  the  tax,  paying  three  per 
cent  of  receipts,  but  that  with  the  rising  cost 

of  product  an  adjustment  was  necessary. 
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-  -  Bclty  Field  i(  rhe  icreen's  mosl-in-tlt'tnond  oc- 

liess,  cufrenrly  oppearing  m  "Of  Mice  ond  Men"  and 
rhe  Broodwoy  sfoge  hit  "Two  on  on  Island"  .  .  .  Ihe 
team  Ihot  scored  so  solidly  in  "Whar  o  lile"  ore back  ro  coih  in  on  the  wove  of  populorily  ...  I? 
"sovenleeners"  fiam  17  cities  win  notional  brealii with  fodio  ilunis  Ihol  Qtlroct  millioni  .  .  .  trade  ond 
newipQper  reviews  give  big  lend-ofll 
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"ROAD  TO  SINGAPORE" 
Solid  smosh  ihat  hos  clicked  heovily  where- 
evct  ployed  .  ,  .  and  no  wonder.  Soulh Seos  locale  .  .  .  o  slor>  tooded  wilh  belly 
laughs  .  .  .  five  longi  Ihat  everyone's  sing- ing .  .  .  ond  three  top-money  slais,  Bing 
Crosby,  Dorolhy  Lomour  and  Bob  Hope. 
"Singopore"  gel»  best  fodio  exploitation 
ony  picture  ever  received  .  .  .  Crosby  show 
.  .  .  Hope  program  (assisted  by  Jerry  Col- onna,  who  is  olio  in  the  picture)  .  .  .  ond 
guest  oppeoroncct  by  Lamour  .  .  .  every 
star  o  Poramount  salesman  .  .  ,  and  Ihey're working  for  youl 

'BUCK  BENNY  RIDES  AGAIN' The  hottest  phrase  in  Amcrico  loday  is  Ihe 
title  for  the  holiest  show  on  Ihe  screen  .  .  . 
Plugged  week  after  week  by  Jack  Benny ond  Fred  Allen  on  their  radio  programs. 
Personolilies  ihol  everyone  wants  to  see. 
They've  been  sold  lo  the  public  vio  Benny, 
Allen  and  Kale  Smith  programs  .  .  .  tell 
everyone  you've  got  'em  on  Ihe  screen  .  .  . 
including  Rochester  ond  Cormichacl.  Jock's famous  beor.  Four  terrific  song  hits.  World 
premiere  in  N.  Y.  hos  received  nolionol 
publicily  in  press  and  radiot 

"THE  BISCUIT  EATER" 
Hollywood  Reponer  keynole*  critics  com- 

ments wilh  "One  of  the  prite  enlertain- mcnts  ol  Ihe  yeor.  Mr.  Exhibitor  con  issue 
o  written  guoronlee  lo  his  customers  for 
enjoyment!"  Huge  premiere  in  Albany, 
Georgio,  gives  Icrrific  send-ofi  to  the  sur- prise hit  of  1940 . . .  press  ossociolion  breoks 
.  .  .  radio  broodcosts  .  .  .  newsreets  .  .  . 
mago7ine  fealure  slorles  in  Life,  Liberty. 
And  business  in  the  first  22  cilies  proves 
Ihot  here  is  a  real  "sleeper"  thal'll  woke 
up  Ihe  box  office  o-plenlyl 





I                       :  (l 

Life  is  Ju 

bed  of  ros 

with  these 

Paramount 

posies 
! 



Jost  look  at  these 
Paramount  Daisies 

for  Sprinc)  and  Summer! 

Doring  drama  of  a  mon  who 
sells  his  pride  for  love  I 

THE  WAY  OF 

ALL  FLESH 
AKIM  TAMIROFF  •  GLADYS  GEORGE 
WILLIAM  HENRY  •  MURIEL  ANGELUS 
Scrssn  PJay  by  Lenore  CoffBs  -  Boied  ori 
0  Story  by  Loiot  Biro  and  Julei  furthmon Olrsnsd  by  LOUIS  KING 

DOUGLAS  _  ,  , 

FAIRBANKS  Jr.- CARRO
LL 

SAFARI 
U,„„.  O.ermon      Billy   ̂ 

1^1 

*  lom, 

THOSE  WERE, 

1""^.  Good  Old  i 

THE  DAYS
 

Advenwre...  Romance...  Specto'l"! 

PATHICIA   , 

NllllAND-WORlSON- TAMIROFF 

UNTAMED 
Wllll-m  frowloy  •  Jone  Oorwell IN  TECHNICOtOB 

 '■''■''""''''•""'Ilw-bT'i"""'' 

  "'Mill, 

do'*' 





Paramount  qives  em 

to  you  hot  off  the  fire 

• .  •  not  out  of  the 

ref ric|erator  for  1940-41 ! 
co
ol
 

li 

(Inform
ation  r

» 

Directed  ̂ £^11^06^ 

VICTOR 

Oscar 

B 
tew 

rod 

to 

Oo</. 

^ro  \A 

4/v 

on*  ..„iosep* 



V0
AT
S 

A  great  Para
mount  wester

n  ep.c 

of  f 
 ORTU

NE 

FRED  Ma
cMURRAY

 

Albert  ("Dr.  C
yclops")  Dehk

er 

Directed  |y  SA
^A  WOO 

I 

Oh.  boy, 

Paramount  
sure  is 

my  meal  ticket. 

There*!!  be  another  DeMi!le  production,  and  other  big 
Paramount  properties,  and  a  !ot  more  to  shout  about 

—  so  watch  for  the  Paramount  1940-*41  product 
announcement  in  the  trade  papers ! 
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LOEW  NET  JUMPS  TO  $6,789,828  IN 

FIRST  SIX  MONTHS  OF  WORLD  WAR  II 

Amortization  Costs  Reallocated 

on  Basis  of  30%  Foreign 

Instead  of  35%;  RKO 

Would  Buy  Meehan  Stock 

Despite  all  the  pessimistic  predictions  of 
immediate  financial  repercussions  of  World 

War  II  upon  the  ledgers  of  American  mo- 
tion picture  companies,  from  experts  and 

estimators,  the  net  profits  of  Loew's,  Inc., 
one  of  the  biggest  among  the  big,  jumped 
$420,981,  to  $6,789,828,  in  the  six  months 
ending  March  14th,  the  first  full  six  months 
report  to  be  made  by  any  of  the  large  picture 
companies  since  the  war  started.  Not  that 
the  war,  with  all  its  marketing,  shipping  and 

monetary  restrictions  hasn't  been  felt  in  cer- 
tain motion  picture  quarters,  nor  that  it 

won't  be  felt  in  the  future  in  others,  as  all 
are  agreed. 

Loew's  on  Tuesday  in  New  York  reported 
that  the  company's  earnings,  before  depre- 

ciation, taxes  and  reserves,  including  its 
share  of  profits  of  affiliated  companies,  after 
deduction  of  preferred  dividends  of  sub- 

sidiaries, amounted  to  $11,101,356  for  the  28 
weeks  ended  March  14th,  as  compared  with 
$10,516,538  for  the  same  period  ended  in 
1939. 

Amortizations  Revised 

Due  mainly  to  war  conditions  abroad,  said 

the  management,  Loew's  has  revised  its  table 
of  amortization  of  film  costs,  applicable  to  all 
pictures  released  subsequent  to  Aug.  31,  1939, 
by  reallocating  such  costs  in  the  proportion  of 
70  per  cent  to  domestic  and  30  per  cent  to  for- 

eign, instead  of  the  previous  respective  alloca- 
tions of  65  per  cent  and  35  per  cent. 

In  addition,  the  company  has  accelerated  the 
amortization  rates  on  such  pictures.  As  a  re- 

sult of  such  revision  and  reallocation  approxi- 
mately $865,000  more  has  been  charged  off  to 

amortization  expense  in  the  28  weeks  ended 
March  14,  1940  than  would  have  been  deducted 

had  the  company's  amortization  procedure  not been  revised 

The  company's  share  of  net  profits  for  the 
28  weeks  ended  March  14,  1940,  after  deprecia- 

tion and  taxes  and  reserves  for  contingencies, 
was  $6,789,828,  as  against  $6,368,847  for  the  like 
period  of  1939.  Such  net  earnings  were  equiva- 

lent, after  preferred  dividends,  to  $3.79  per 
share  on  the  common  stock  outstanding  in  the 
hands  of  the  public  on  March  14,  1940,  as 
against  $3.68  per  share  on  the  average  number 
of  common  shares  outstanding  for  the  com- 

parable 28  weeks  in  1939. 

RKO  Seeks  Finances 

To  Buy  Meehan  Stock 
RKO  is  understood  to  be  seeking  a  loan  in 

order  to  buy  out  the  M.  J.  Meehan  interest  in 
Keith-Albee-Orpheum.  Of  the  $6,500,000  KOA 
preferred  issue,  Mr.  Meehan's  holdings  are 
valued  at  about  $3,500,000  and  RKO's  at  $2,- 
500,000.  RKO  has  consulted  with  the  Equitable 
Life  Assurance  Society  regarding  the  necessary 
loan  of  between  $3,000,000  and  $4,000,000. 

Mr.  Meehan's  price  is  reported  to  be  $110  a 
share  for  the  approximately  31,000  shares  which 
he  holds.  This  is  equivalent  to  the  call  price  of 
the  stock  but  does  not  include  past  due  divi- 

dends amounting  to  about  $21  per  share. 
Little  progress  on  the  financing  negotiations 

has  been  made,  however,  and  RKO  is  still 

Comparative  Earnings  Statement 

of  Loew's,  Inc.,  For  28  Weeks  Period 
Following  is  the  comparative  earnings  statement  of  Loeiv^s,  Inc.,  including  sub- 

sidiaries, for  the  28  weeks  ended  March  14,  1940,  subject  to  year-end  audit: 

Company's  Share  Operating  Profit  After  Sub- 
sidiaries' Preferred  Dividends  

Depreciation  and  Taxes  

Reserve  for  Contingencies  

Company's  Share  Net  Profit  
Per  Share — Preferred  Stock   

Per  Share — Average  Common  Stock.  .  .  .  . 

studying  several  plans  of  internal  financing  for 
the  stock  purchase,  which  would  eliminate  the 
necessity  of  making  a  large  outside  loan. 

Negotiations  Continue 

It  was  emphasized,  however,  that  this  does 
not  mean  that  the  negotiations  have  been  or 
will  be  dropped,  even  for  the  time  being.  The 
objective  of  consolidating  KAO  with  RKO  by 

means  of  the  purchase  of  Mr.  Meehan's  hold- ings is  as  desirable  now  as  ever,  it  was  said. 
The  current  negotiations  were  initiated  by  At- 

las Corp.  about  three  years  ago.  At  no  time 
since  their  inception  were  the  negotiations 
abandoned  and  later  revived.  The  general  pur- 

pose of  effecting  a  consolidation  of  KAO  with 
RKO  has  been  and  remains  a  continuing  one. 
The  proceedings  in  conclusion  of  the  RKO 

reorganization  eclipsed  the  KAO  negotiations 
for  a  time,  but  at  the  first  opportunity  thereafter 
they  were  resumed  with  the  only  difference 
being  that  the  reorganized  RKO  company  be- 

came a  principal  to  the  negotiations  in  the  place 
of  Atlas  Corp. 

Consolidation  of  KAO  would  make  available 
to  RKO  about  $3,500,000  in  cash  held  by  the 
theatre  company  and  its  subsidiaries,  exclusive 
of  the  earnings  of  those  companies,  which  have 
averaged  approximately  $1,000,000  annually  in 
recent  years. 

Federal  Judge  William  Bondy  has  postponed 

the 'hearings  on  applications  for  final  allow- 
ances in  the  RKO  reorganization  proceedings 

from  May  14th  until  May  28th  at  the  request 
of  the  trustee,  the  Irving  Trust  Company.  The 
petition  stated  that  the  trustee  had  retained  a 
new  attorney  and  needed  time  for  additional 

preparation. 

RCA  Quarter  Net 

Profit— $2,312,893 

At  the  annual  stockholders'  meeting  David 
Sarnoff,  president,  announced  the  quarter  earn- 

ings of  the  Radio  Corporation  of  America 
which  controls  RCA  Victor,  RCA  Photophone, 
NBC  and  has  a  substantial  interest  in  RKO. 

Net  profit  for  the  quarter  amounted  to  $2,- 
312,893,  compared  to  $1,448,110  in  the  first 
quarter  of  last  year — an  increase  of  $864,783  or 
60%.  These  earnings  cover  the  preferred  divi- 

dend requirements,  and  leave  10.8c  for  each 
share  of  the  outstanding  Common  stock.  This 

28  Weeks  Ended 28  Weeks  Ended 

Mar.  14,  1940 Mar.  16,  1939 

$1  1,101,356 $10,516,538 
3,41 1,528 3.247.691 

$  7,689.828 $  7.268.84/ 
900.000 900,000 

$  6.789.828 $  6.368.847 

$49.66 
$46.58 

$  3.79 $  3.68 
compares  with  4.6c  earned  for  the  Common 
stock  in  the  first  quarter  of  last  year. 
The  gross  volume  of  the  business  for  the 

first  quarter  of  this  year  amounted  to  $28,310,- 
407  compared  to  $25,004,989  in  the  same  quar- 

ter of  last  year — an  increase  of  13%. 
Mr.  Sarnoff  said,  "The  annuab  report  of  the 

corporation  for  the  year  ended  Dec.  31,  1939, 
sent  to  all  stockholders,  showed  that  all  opera- 

tions of  the  company  were  on  a  profitable 
basis.  Compared  to  the  previous  year,  there 
was  an  increase  in  gross  income  of  10  per  cent, 
an  increase  in  net  profit  of  9  per  cent,  and  an 

increase  in  employment  of  15  per  cent." The  consolidated  statement  of  income  for 
RCA  and  subsidiary  companies  for  the  quarter 
ending  March  31,  1940  was  as  follows : 
Gross  Income:  1940  1939 
From  Operations    $28,167,786.79  $24,870,975.80 
Other  Income,  including 

Interest  and  Dividends 
from   Ii^vestments    142,620J1  134,012.72 

Total  Gross  Income  from 
all  Som-ces    $28,310,407.10  $25,004,988.52 

I.ess:  Cost  of  Goods 
Sold,  Gemeral  Ol>erat- 
inff,  Development,  Sell- ing and  Administrative 
Expenses    $24,50«,122J)1  $22,178,675.96 

Net  Income  for  the  Quar- 
ter (before  Interest,  De- 

preciation, Amortization of   Patents  and  Federal 
Income  Taxes)    $  3,804,285.09     $  2,826,312.56 

Deduct : 
Interest    $      24,503.97     $  36,602.21 
Depreciation    791,087.68  891,400.31 
Amortization  of  Patents  150,0(10.00  150,000.00 
Provision     for  Federal 
Income  Taxes    525,800.00  300,200.00 

Total  Deductions    $  1,491,391.65     $  1,178,202.52 

Net  Profit  for  the  quarter  $  2,312,893.44  $  1,448,110.04 
Preferred  Dividends    804,926.68  805,309.43 

Bsdance  for  Common  Stock  $  1,507,966.76     $  642,800.61 
Earnings    per    share  on Common  (13,881,016 
Shares)    .108  .046 

A  quarterly  dividend  on  the  corporation's $3.50  cumulative  convertible  first  preferred 

stock  and  on  the  "B"  preferred  stock  were  de- 
clared for  the  period  from  April  1st  to  June 

30th  and  will  be  paid  July  1st  to  stockholders 
of  record  of  June  7th. 
The  Board  of  Tax  Appeals  has  approved 

{Continued  on  following  page} 
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{Continued  from  preceding  page) 

the  agreement  between  the  RCA  and  the  In- 
ternal Revenue  Bureau  which  put  the  1929 

income  tax  deficiency  at  $18,310.81  instead  of 
the  $886,729  originally  demanded.  The  cor- 

poration claimed  that  the  Bureau  had  failed 
to  allow  for  obsolescence  and  unsalable  items. 

Universal  Officers  Increase 

Holdings  in  the  Company 
Heavy  additions  to  their  holdings  of  Uni- 

versal Corporation  securities  in  March  were 
reported  for  three  officers  of  the  company  this 
week  in  the  semi-monthly  summary  of  the 
Securities  and  Exchange  Commission. 
The  SEC  disclosed  the  acquisition  of  9,500 

common  voting  trust  certificates  by  Nathan 
J.  Blumberg,  New  York,  giving  him  a  total 
of  13,500;  500  by  Peyton  Gibson,  New  York, 
bringing  his  total  to  1300  direct  and  26,500 
throrgh  Standard  Capital  Company,  and  3,500 
by  Charles  D.  Prutzman,  New  York,  giving 
him  a  total  of  4,400,  together  with  3,000  vot- 

ing trust  certificate  warrants  received  from 
the  corporation  without  charge. 

Additions  of  Universal  holdings  by  Blum- 
berg, Prutzman  and  Gibson  derive  from  the 

acquisition  during  March  of  70,400  shares  from 
R.  H.  Cochrane,  former  Universal  president, 
by   a   syndicate   of   eight   Universal  officials. 
Other  transactions  reported  included  the 

acquisition  by  Loew's,  Inc.,  of  25  shares  of 
Loew's  Boston  Theatres  common  stock,  giv- 

ing it  a  total  of  100,339  shares ;  acquisition  of 

300  shares  of  Loew's,  Inc.,  common  stock  by 
Charles  C.  Moskowitz,  New  York,  director, 
making  his  interest  900  shares ;  and  acquisition 
of  11  shares  of  Pathe  Film  common  by  Rob- 

ert M.  McKinney,  Jersey  City,  N.  J.,  director, 
representing  his  entire  interest. 

Selznick  Company  Owns 

16%  of  Technicolor 
Selznick-International  has  exercised  a  final 

option  on  35,000  shares  of  Technicolor,  Inc. 

stock  which  brings  the  company's  holdings 
up  to  16  per  cent  and  completes  the  option 
rights  made  available  to  certain  producer  cus- 

tomers some  time  ago. 

Pathe  Film  Corp. 

Net  Is  $29,632 
Pathe  Film  Corporation  has  reported  a  net 

profit  of  $29,632  for  the  quarter  ending  March 
31st.  The  profit  before  provision  for  federal 
income  taxes  was  $30,492.89.  The  dividend  re- 

ceived from  the  DuPont  Film  Manufacturing 
Corporation  of  which  Pathe  owns  35  per  cent 
of  the  common  stock  was  $35,000  for  the 
quarter.  Pathe  expenses  were  $4,507.11.  The 
DuPont  profit  was  $452,939  against  $395,751 
for  the  same  period  in  1939. 

$105,135  Profit  Reported 

By  American  Seating  Co. 
A  net  profit  for  the  quarter  ending  March 

31st  of  $105,135  has  been  reported  by  the 
American  Seating  Company.  This  is  equal  to 
47  cents  per  share  on  221,062  shares  of  com- 

mon stock.  In  the  same  quarter  last  year  the 
company  had  a  net  loss  of  $33,688. 

Roxy  Theatre,  Inc., 
Preferred  Dividend 

The  board  of  directors  of  Roxy  Theatre, 
Inc.,  at  its  meeting  Friday,  May  3rd,  declared 
a  quarterly  dividend  of  37^  cents  per  share 
on  the  outstanding  preferred  stock  of  the  cor- 

poration, payable  June  1,  1940,  to  stockholders 
of  record  at  the  close  of  business  on  May  18, 
1940. 

ONE  PROMOTION  EACH 

YEAR  IS  THE  AVERAGE 

The  appointment  of  Charles  Kurtz- 

man,  manager  of  Loew's  Penn,  Pitts- 
burgh, circuit  district  manager  in 

Boston,  recalls  that  in  the  last  10  years 

an  average  of  one  theatre  or  film  man 
in  Pittsburgh  has  been  promoted  every 

year. 

The  list  inchides  Louis  K.  Sidney, 

Metro-Gold  wyn -Mayer  producer; 

Reeves  Espy,  vice-president  of  Gold- 

wyn  Productions;  M.  /.  Cullen,  Loew's 
midwest  district  manager;  Charles 

Raymond,  Loew's  district  manager; 
John  Maloney,  Metro-Gold wyn-Mayer 
district  manager;  Bert  Steam,  United 

Artists  district  manager;  Harry  Gold- 
stein, Paramount  district  manager; 

Ben  Kalmenson  and  Roy  Haines,  War- 
ner Brothers  division  managers,  and 

Joseph  Skirball,  who  left  an  exchange 

post  to  become  Frank  Lloyd's  business 
manager  and  who  now  is  in  exhibition 
with  his  brother,  William. 

20th- Fox  fVins 

Copyright  Action 
A  copyright  decision  of  great  importance 

was  won  by  Twentieth  Century-Fox,  April 
29th,  when  Justice  Jennings  Bailey  in  fed- 

eral court  in  Washington  directed  Clement 

Bouve,  register  of  copyright,  to  accept  appli- 
cation for  collected  installments  of  "In  Old 

Chicago."  The  decision,  requiring  the  Copy- 
right Office  to  extend  protection  to  serialized 

versions  of  film  scenarios  prepared  for  news- 

paper publication,  represents  potential  sav- 
ings of  large  sums  to  motion  picture  com- 

panies. The  suit  was  filed  in  1938  after  the  Reg- 
ister had  refused  registration  of  the  story 

in  book  form  from  serial  installments  in 
newspapers.  The  case  was  heard  three  weeks 

ago  with  the  Department  of  Justice  repre- 
senting the  Register  and  Fulton  Brylaw- 

ski  representing  the  Twentieth  Century- Fox  company. 

Mr.  Brylawski  said  the  decision  was  im- 
portant in  that  it  was  the  first  time  a  man- 
damus had  ever  been  sought  against  the 

Register  of  Copyrights,  who  had  refused 
the  copyright  on  the  grounds  that  he  had 
discretion  to  do  so.  Mr.  Brylawski  argued 
that  the  Register  had  no  discretion  in  the 

matter,  being  bound  by  law  to  issue  regis- 
tration to  all  applicants  and  leaving  it  to 

the  courts  to  decide  conflicts  between  authors 
and  so  on. 

Edwin  P.  Kilroe,  Twentieth  Century-Fox, 
authority  on  copyright,  took  the  view  that 
the  Register  of  Copyrights  is  in  reality  a 

glorified  file  clerk  and  has  no  judicial  pow- 
ers under  Section  10  of  the  Copyright  Act. 

Judge  Bailey  upheld  this  contention. 

Theatres  Decide 

Not  to  Exploit 

Fair  This  Year 

The  New  Y'ork  World's  Fair,  opening  its 
second  year  on  Saturday,  is  expected  to  offer 

greater  competition  to  theatres  in  the  metro- 
politan area  than  was  the  case  last  year  due 

to  an  increase  in  popular  amusements,  lower 
prices  and  giveaways  at  the  Fair. 

Broadway  theatres  which  purchased  the 

Fair's  banners  last  year  for  display  on  mar- 
quees and  in  lobbies  have  decided  not  to 

exploit  the  Fair  this  year.  Special  stage 

shows  on  the  Fair  theme,  which  were  pre- 
sented by  the  Radio  City  Music  Hall  and 

the  Roxy  last  year  will  not  be  repeated. 
Exhibitors  are  also  considering  the  elimina- 

tion of  newsreel  scenes  on  Fair  subjects. 

Many  Sponsored  Films 

Sponsored  motion  pictures,  16  and  35  mm, 
black-white  and  color,  on  myriad  subjects, 

will  be  featured  again,  of  the  various  ex- 

hibits at  the  New  York  World's  Fair,  the 
second  year  of  which  begins  on  Saturday. 

Most  of  the  films  will  be  screened  free  in 

special  projection  rooms  seating  100  to  156. 

The  longest  of  the  free  films  will  be  "Land 
of  Liberty,"  a  two-hour  sound  film  adapted 
from  125  dif¥erent  features  and  shorts,  by 

the  motion  picture  industry,  as  a  contribu- 
tion to  the  Fair.  It  will  be  shown  in  a  350- 

seat  room  in  the  Federal  Building. 
In  the  same  place,  the  Federal  Works 

Agency  is  to  screen  three  federal  produc- 
tions, "The  Plow  That  Broke  the  Plains," 

"The  River"  and  "The  Fight  for  Life."  An- 

other documentary  film,  "The  City,"  will  be exhibited  at  the  Science  and  Education building. 

In  the  French,  British,  Czechoslovakian 
and  Finnish  exhibits  there  will  be  films  de- 

picting items  in  the  current  war.  Three- 
dimensional  polaroid  films  will  be  screened 
at  the  Chrysler  Motors  Building ;  and,  in  the 

amusement  section,  the  concession,  "Gay 
New  Orleans,"  will  feature  showings  of  old 
films,  every  night. 

Forty-two  exhibitors  will  present  films 
regularly. 

Shore-+o-Ship  Telecast 

A  part  of  the  opening  day  ceremonies  will 
be  telecast  to  the  United  States  liner  Presi- 

dent Roosevelt  from  3 :30  to  5  p.m.,  soon 

after  the  ship  leaves  for  Bermuda  from  its 
New  York  dock.  The  National  Broadcast- 

ing Company  and  the  Radio  Corporation  of 
America  will  transmit  the  program  which 

will  be  the  first  shore-to-ship  telecast  ever  at- 
tempted. 

The  rule  that  only  Fair  exhibitors  could 
broadcast  commerical  programs  from  the 

Fair  grounds  has  been  abolished  and  spe- 
cial facilities,  including  an  outdoor  band- 

stand and  an  indoor  auditorium,  will  be 
made  available  to  any  radio  sponsor  who 
wishes  to  broadcast. 
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RIALTO  DOES  BIGGEST 

BUSINESS  IN  3  YEARS! 

Coast  Preview  Critics  Say-- 

VARIETY - 
"Sure-fire  .  .  .  made  to  order  for  the  top  first  runs." 

FILM  DAILY- 

"One  laugh  after  another... should  do  land-office  business." 

MOTION  PICTURE  DAILY - 

"One  of  the  funniest  pictures  of  the  year." 

MOTION  PICTURE  HERALD - 

"The  audience  was  swept  with  laughter." 

BOX  OFFICE- 

"All  hands  hit  the  jackpot  for  comedy." 

HOLLYWOOD  REPORTER - 

"RKO  has  a  solid  hit . . .  Should  take  the  kinks  out  of  a  lot 

of  box-offices." 

HOLLYWOOD  VARIETY - 

"Sure-fire  prescription  for  a  hit  show  of  most  prosperous 

dimensions." 
LOUELLA  PARSONS,  L  A.  Examiner- 

"A  rogue  of  a  picture...Sophisticated,  sparkling,  gay  and  so 

hilarious  it  will  make  the  worst  grouch  forget  he  is  mad." 

EDWIN  SCHALLERT,  L.  A.  Times - 

"Will  yield  enjoyment  and  laughter  in  largest  measure." 

VIRGINIA  WRIGHT,  L.  A.  Daily  News- 

"Rapid-fire  nonsense,  played  in  broad  comedy  style... Great 

antidote  for  the  news  of  the  day." 

JAMES  STARR,  L.  A.  Herald-Express  - 

"If  it  is  not  the  comedy  favorite  of  1940  I  will  eat  the  film 

reel  by  reel." 

IRENE  DUNNE  CARY  GRANT 

// 

My  Favorite  Wife 

mth 
RANDOLPH  SCOTT  GAIL  PATRICK 

PRODUCTION 
A  LEO  McCAl 
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Eastman  Opens 

New  York  Exhibit 

RKO,  MCM,  FOX  OPEN 

FILMS  WITH  PARADES 

Irene  Dunne  Shares  Interest 

with  Derby;  "Edison"  in 

Four  Theatres,  "Lillian 

Russell"    at  Three 

World  premieres  of  the  large  companies' 
new  pictures  this  week  brought  forth  a  new 
crop  of  local  celebrations,  parades  and  arc 
light  openings. 

RKO's  "My  Favorite  Wife"  started  last 
Thursday,  May  2nd,  at  the  Rialto  theatre, 
Louisville,  in  conjunction  with  the  blare 
leading  up  to  the  running  of  the  Derby  last 
Saturday 

MGM's  "Edison,  the  Man,"  opens  next 
Thursday  in  four  of  the  five  towns  in  the 

New  Jersey  "Oranges,"  climaxing  a  three- 
day  celebration. 

Twentieth  Century-Fox  is  to  have  a  double 

premiere  of  "Lillian  Russell,"  at  Pittsburgh, 
Pa.,  and  Clinton,  la.,  next  Wednesday  and 
Thursday. 

by  E.  H.  MORRIS 
in  Louisville,  Ky. 

Competing  with  the  Kentucky  Derby,  the 
Honorable  Order  of  Kentucky  Colonels,  the 
Stephen  Collins  Foster  celebration  at  Bards- 
town,  Ky.,  and  many  other  Hollywood  celebri- 

ties in  Louisville  for  the  annual  sports  classic, 
Irene  Dunne,  Randolph  Scott,  Walter  Connolly 
and  others  took  some  of  the  spotlight  at  the 
Rialto  theatre  Thursday,  May  2nd,  at  the  world 
premiere  of  Miss  Dunne's  newest  picture,  "My 
Favorite  Wife." 

Miss  Dunne  and  her  party,  which  included  her 
husband,  Dr.  Francis  Griffin;  Sam  and  Bella 
Spewack,  screen  writers;  Leo  McCarey,  pro- 

ducer, and  Garson  Kanin,  director ;  Mrs.  Walter 
Connolly;  Gene  Fowler,  scenarist;  Hal  Roach, 
David  Butler,  Miss  Margaret  Ettinger  and 
Perry  Lieber,  RKO  publicity  chief,  arrived  at 
noon  at  Bowman  Field  airport. 
Gov.  Keen  Johnson,  Mrs.  Sam  Connors, 

Democratic  National  Committeewoman  from 
Kentucky;  Sam  H.  McMeekin,  director  of 
safety;  a  delegation  of  fifty  Louisville  club 
women,  the  entire  student  body  of  Loretto 
Academy,  of  which  Miss  Dunne  is  a  graduate; 
six  bands  and  a  police  escort  greeted  the  party. 

Next  day  Miss  Dunne  joined  other  Hollywood 
luminaries  and  Postmaster  James  J.  Farley  at 

"My  Old  Kentucky  Home"  in  Bardstown, 
where  a  one-cent  postage  stamp  honoring 
Stephen  Collins  Foster  was  issued  at  special 
ceremonies. 

At  the  invitation  of  Governor  Johnson,  Miss 

Dunne  sang  "My  Old  Kentucky  Home,"  and 
"Jeannie  With  the  Light  Brown  Hair,"  and 
other  Foster  melodies  during  a  coast-to-coast 
broadcast  of  the  celebration  over  a  nationwide 
Mutual  network. 

Returning  to  Louisville,  Miss  Dunne  Friday 
night  was  guest  at  the  annual  banquet  of  the 
Honorable  Order  of  Kentucky  Colonels,  held 
at  The  Kentucky  Hotel.  Among  those  who 
attended  were  these  members  of  the  Governor's 
Staff :  Bing  Crosby,  the  Postmaster  General, 
William  A.  Quigley,  Joseph  Schenck,  Howard 
Chandler  Christy,  Bryan  Field  and  George  E. 
Allen;  from  the  General  Staff  of  1940 :  Jack 
S.  Connolly,  J.  J.  Pelley,  C.  C.  Pettijohn,  Sidney 
R.  Baer  and  Jack  Alicoate,  all  ranking  as 
Generals ;  and  Don  Ameche,  Clark  Gable,  Clem 
McCarthy,  George  L.  Schein,  Harry  Switow, 
Credo  Fitch  Harris,  Bill  Corum,  Bernard  Dick- 
mann,  Samuel  Fuson,  Dick  Andrade,  Charles 
F.  Gannon,  Joseph  Hartfield  and  Howard 
Hawks,  all  ranking  as  Colonels. 

GOLDWYN  DATES 

"WESTERNER" 

Samuel  Goldwyn's  new  "The 
Westerner"  will  have  its  world 
premiere  at  Fort  Worth,  Texas,  on 

June  25th,  simultaneously  at  the  Hol- 
lywood and  Worth  theatres.  There 

will  be  a  three-day  celebration  spon- 
sored by  local  authorities.  Principal 

features  jvill  be  a  charity  ball  to  be 

held  June  24th  and  community  pa- 
rades. Visitors  to  Fort  Worth  from 

Hollywood  will  include  Samuel  Gold- 

wyn  and  the  cast  of  "The  Westerner," 
headed  by  Gary  Cooper,  Walter  Bren- 
nan  and  Doris  Davenport.  Following 

the  Fort  Worth  premiere,  "The  West- 
erner" will  open  in  theatres  through- 

out Texas  on  June  26th. 

The  RKO  coast  delegation  was  augmented 
by  the  following  from  the  New  York  home 
office:  George  J.  Schaefer,  president;  Ned  E. 
Depinet,  vice-president  in  charge  of  sales ;  S. 
Barret  McCormick,  director  of  advertising  and 
publicity ;  and  Terry  Turner,  director  of  ex- 

ploitation. 

"Edison,  the  Man"  in 
Four  Theatres  May  16th 

MGM's  "Edison,  the  Man,"  starring  Spencer 
Tracy,  will  be  shown  for  the  first  time,  and  for 
one  night  only,  at  9  P.M.,  next  Thursday,  at 
the  Hollywood  theatre,  East  Orange;  the 
Palace,  in  Orange;  the  Windsor,  in  West 
Orange ;  and  the  Cameo,  South  Orange ;  all 
theatres  in  New  Jersey. 

The  openings  will  be  preceded  by  an  Edison 
"Pageant  of  Progress"  in  these  four  towns  and 
Maplewood,  nearby,  from  May  14th  to  16th, 
next  Tuesday  to  Thursday. 

Next  Wednesday,  in  the  evening,  an  "Edison 
Premiere  Ball"  will  be  held  at  the  Orange 
Armory,  the  proceeds  going  to  local  charities. 
Local  dignitaries,  friends  of  the  late  Mr.  Edison, 
and  motion  picture  stars  are  expected. 
The  following  afternoon  there  will  be  an 

"Edison  Pageant  of  Progress"  through  the 
streets  of  the  four  Oranges. 

Governor  A.  Harry  Moore  of  New  Jersey  on 

Friday,  May  3rd,  proclaimed  May  16th  "Edison 

Day." 

Twin  Premieres  for 

"Lillian  Russell" 

In  the  recreated  atmosphere  of  the  nineties 
Twentieth  Century-Fox  will  open  Darryl 

Zanuck's  musical  production  of  "Lillian  Rus- 
sell," next  Wesdnesday,  at  dual  world  premieres 

in  Pittsburgh,  and  Clinton,  Iowa,  and  at  a  press 
preview  in  Hollywood. 

Critics  from  40  key  cities  will  be  guests  at 
the  three  showings.  The  celebration  in  Pitts- 

burgh will  be  a  two-day  affair  and  in  Clinton 
it  will  last  three  days.  Mayor  Scully  of  Pitts- 

burgh will  welcome  Alice  Faye  and  Edward 
Arnold,  stars  of  the  picture,  and  Governor 
Wilson  of  Iowa  and  Mayor  Pape  of  Qinton 
will  head  the  reception  committee  for  Don 
Ameche,  Binnie  Barnes,  Cesar  Romero,  Mary 
Healy  and  the  newspapermen  who  will  attend 
the  middle  western  showing. 

The  Eastman  collection  of  historic  photo- 
graphic apparatus  and  mementos,  called  one 

of  the  most  comprehensive  ever  assembled, 
was  opened  to  the  New  York  public  on 
Tuesday  morning,  at  the  New  York  Museum 
of  Science  and  Industry,  the  RCA  Building, 

Rockefeller  Center,  after  a  preview  on  Mon- 
day evening,  to  an  invited  audience  of  ap- 

proximately 300  persons,  among  them  the 
city's  most  noted  photographers. 

In  the  collection  are  apparatus  belonging 
to  the  private  Cromer  collection,  of  Paris, 
acquired  by  Eastman  about  a  year  ago,  and 
containing  devices  used  and  pictures  made 

by  Daguerre,  Niepce,  Fox-Talbot,  and  other 
"fathers  of  photography";  and  the  Eastman 
company's  own  collection,  comprising  ap- 

paratus of  the  past  60  years,  used  by  pho- 
tographers such  as  Brady,  Cameron,  East- 

man, Edison,  and  others. 
The  preview  on  Monday  evening  was 

opened  in  the  museum's  auditorium  by 
Robert  Shaw,  director  of  the  museum;  Dr. 
Frank  Jewett,  its  president ;  and  Dr.  Walter 
Clark,  assistant  to  Kenneth  Mees,  director  of 
Kodak  Research  Laboratories. 

History  of  Art  Given 

Dr.  Shaw  introduced  Dr.  Jewett.  The 
latter,  noting  that  the  museum  had  attempted 
to  make  a  feature  of  temporary  exhibits,  ex- 

pressed pleasure  at  the  cooperation  of  East- 
man, and  for  its  present  exhibition.  He  then 

introduced  Dr.  Clark. 

The  Eastman  executive  illustrating  his 
talk  with  colored  slides,  traced  photog- 

raphy's development  from  the  experiments 
of  Daguerre,  Fox-Talbot,  Niepce  and  others, 
to  the  modern  camera. 

Photography,  he  noted,  "got  of¥  to  a  false 
start,"  in  actuality,  with  Daguerre.  Pho- 

tography of  the  present,  he  indicated  may  be 
said  to  have  begun  with  Fox-Talbot  and  his 
prints  on  paper ;  and  with  the  development 
of  flexible,  transparent  roll-film,  by  George 
Eastman. 

Edison  Film  Included 

Noting  that  the  collection  displayed  a 
copy  of  the  first  successful  film,  made  by 
Thomas  Alva  Edison  for  his  Kinetoscope, 
Mr.  Clark  pointed  out  that  the  motion  picture 
industry  would  not  have  been  possible  with- 

out the  Eastman  development. 
Dr.  Clark  credited  the  late  Mr.  Eastman 

with  the  invention  of  the  roll  film  holder, 

for  waxed  paper  film,  in  1883-84;  the  strip 
film,  on  a  paper  base,  in  1885 ;  the  first 
Kodak,  with  strip  film  sufficient  for  100  pic- 

tures, in  1888;  and  the  first  flexible  trans- 
parent roll  film,  in  1889. 

Though  displaying  historic  devices,  pic- 
tures, and  personal  mementos,  mostly,  the 

exhibition  also  includes  modern  large  and 
miniature  cameras  of  Eastman  and  other 

companies ;  in  some  show  cases,  these  are 

placed  with  the  older  models  for  compari- 
son. 

There  is  also  a  section  on  color  photog- 
raphy. 

In  the  motion  picture  section  are  copies 

of  Edison's  first  film;  and  Lumiere's  camera. 

Among  the  curios  are  "detective  cameras," 
these  being  miniature  "candid"  cameras, 
some  in  necktie  stickpins,  others  in  brief- 

cases ;  some  in  opera  glasses,  others  in 
watchcases. 
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FIVE  DISTRIBUTORS  HOLDING  1940 

PRODUCT  CONVENTIONS  THIS  WEEK 

Universal  Stands  On  Flexible 

Program  and  Budget;  Hal 

Roach  Sets  $6,000,000  for 

Six  Films;  New  Korda  Co. 

Pre-seasonal  sales  conventions  are  going 

full  blast,  five  of  them  running  this  week: 

Universal  in  Atlantic  City,  United  Artists  in 

New  York,  one  Metro-Goldwyn-Mayer  re- 

gional in  San  Francisco  and  another  in  Chi- 

cago, and  Monogram's  second  regional  in San  Francisco. 

Warner  Brothers  on  Tuesday  announced 

two  regional  conventions:  June  10-12,  in 

Pittsburgh,  June  17-19,  in  Chicago. 
Columbia  Pictures  is  the  latest  of  the  10 

companies  to  be  heard  from,  the  company 

still  being  undecided  as  to  date  and  place,  or 

whether  to  hold  regionals  or  a  national. 

Twentieth  Century-Fox  met  April  12-14 

in  Chicago.  Republic  will  hold  regionals 

in  June,  probably  in  New  York,  Chicago 
and  Denver  or  San  Francisco.  RKO  meets 

May  27-31  in  New  York,  and  Paramount 

May  24-26,  in  Los  Angeles. 
New  season  product  highlights  of  the 

week  included  Universal's  pre-convention 

announcement  of  "absolute  flexibility"  in  the 

quantity  and  budgeting  of  product;  the  for- 
mation of  a  new  Alexander  Korda  company 

for  United  Artists  production ;  the  budgeting 

of  $6,000,000  by  UA  producer  Hal  Roach 

for  six  pictures,  and  the  formation  of  an 

RKO  producing  unit  by  William  B.  Hawks, 

to  star  Ronald  Colman  in  10  United  Pro- 

ducers Corporation  features  over  three 

years. 

Universal  Convention 

Opens  Saturday 

"Flexibility"  will  again  be  the  keynote  of 
Universal's  message  to  its  salesmen  and  to  ex- 

hibitor customers  when  the  annual  three-day 
convention  opens  in  Atlantic  City  Saturday, 
according  to  William  A.  Scully,  general  sales 
manager.  "Every  opportunity  that  Universal 
will  get  to  deliver  more  features  than  it  will 
announce  at  the  convention  Saturday  will  be 

taken,"  he  said. 
Mr.  Scully  also  said  in  a  pre-convention  state- 

ment that  no  set  budget  was  planned.  He 
added:  "While  Universal  joins  with  the  other 
companies  in  the  belief  that  exhibitors  must 
help  in  the  fight  to  retain  and  improve  the 
level  of  production  values  which  must  now  look 
almost  exclusively  to  the  domestic  field  for 

profitable  distribution,  the  company  neverthe- 
less holds  to  the  conviction  that  such  coopera- 
tion on  the  part  of  exhibitors  should  not  be 

forced  upon  the  basis  of  production  costs  alone. 

The  resulting  product  must  be  box-office." More  than  125  home  office  executives  and 
salesmen  from  the  eastern  territory  will  attend. 
In  addition  to  President  N.  J.  Blumberg,  Cliff 
Work,  head  of  the  studio,  will  participate  in 
the  sessions. 

Although  a  separate  convention  will  be  held 
for  his  exchanges  a  week  later  in  Chicago,  \¥. 
J.  Heineman,  western  sales  manager,  also  will 
attend.  In  turn,  F.  J.  A.  McCarthy,  eastern 
sales  head,  will  take  in  the  Chicago  meeting. 
Mr.  Scully  will  preside  at  both  regionals. 
The  complete  list  of  those  who  will  attend 

in  addition  at  Atlantic  City,  includes  the  fol- 
lowing :  From  the  home  office :  Joseph  H.  Sei- 

JAPAN'S  GOVERNMENT 
INDORSES  U.  S.  FILM 

An  American  motion  picture  has 

been  given  an  indorsement  by  the 

Japanese  Government  Board  of  Edu- 

cation. The  film  is  Warner  Brothers' 
"The  Adventures  of  Robin  Hood"  and 
the  indorsement  in  part  follows: 

"Although  this  ["Robin  Hood"]  is 
a  so-called  amusement  picture,  the 

superb  directing  and  excellent  color 
technique  give  this  picutre  an  artistic 
dignity  and  successfully  captures  an 
atmosphere  of  a  fairy  tale  which  is  so 
difficult  to  achieve  and  which  has 
never  been  secured  in  Japanese  pic- 
tures. 

"Therefore,  realizing  that  this  pic- 
ture will  exert  a  tremendous  influence 

on  our  Japanese  motion  picture  indus- 
try, we  recommend  this  picture  for 

general  patronage." 

delman,  vice-president  in  charge  of  foreign  af- 
fairs;  Leo  Abrams,  short  subjects  sales  man- 
ager ;  Morris  Alin,  O.  Binder,  J.  Jordan,  John 

E.  Joseph,  Charles  Kirby,  Hank  Linet,  C.  Mar- 
gon,  James  Miller,  F.  T.  Murray,  Louis  Pol- 

lock, Adolph  Schimel,  Andy  Sharick  and  Her- 
man Stern. 

District  managers  attending  will  be  Harry 
Graham,  A.  J.  Herman  and  Dave  Miller. 
Exchange  managers,  salesmen  and  bookers  to 

attend  are  as  follows : 

From  Albany:  Manager  Jerrie  Spandau  and  I. 
Shiffman  and  C.  Weill. 
Atlanta:  Manager  John  Ezell  and  L.  Brauer,  E. 

Cox,  R.  Gann,  C.  Jordan  and  T.  Miller,  Jr. 
Boston:  Manager  W.  P.  Kelly  and  J.  Callahan,  F. 

P.  Dervin,  H.  J.  Martin,  J.  H.  Murphy,  W.  Murphy, 
E.  Warren  and  J.  R.  Wilson. 

Buffalo:  Manager  T.  J.  Scully  and  W.  F.  Bork, 
J.  Fater,  C.  Heerdt  and  L.  J.  Leiser. 
Charlotte:  Manager  Paul  Baron  and  J.  W.  Bishop, 

E.  Good,  J.  W.  Greenleaf  and  R.  Masterman. 
Cincinnati:  Manager  Peter  Rosian  and  G.  B.  Gomer- 

sall,  Nate  Le  Vene,  Jr.,  J.  Marks,  F.  Schreiber  and 
H.  W.  Young. 
Cleveland:  Manager  J.  R.  Kauffman  and  J.  Frew, 

J.  Krenitz,  G.  Rosenbaum  and  A.  W.  Young. 
Dallas:  Manager  E.  S.  Olsmith  and  E.  Green,  J.  M. 

Lutzer,  L.  D.  Lutzer,  C.  M.  Miller,  J.  E.  Mitchell 
and  W.  Pittinger. 
Memphis:  Manager  J.  A.  Prichard  and  L.  H. 

Andrews,  B.  Jordan,  H.  Mansfield. 
New  Haven:   Manager  M.   Joseph  and  J.  Pavone. 
New  Orleans:  Manager  W.  M.  Richardson  and  N. 

Lamantia.  C.  McMillan  and  E.  CKNeill. 
New  York:  Manager  D.  A.  Levy  and  W.  Benson, 

M.  Cohen,  H.  Furst,  N.  Goldberg,  J.  Liggett,  B. 
Price,  L.  Simon  and  P.  Winnick. 
Oklahoma  City:  Manager  James  Hobbs  and  M. 

Holstein,  H.  H.  Martin  and  White  Cliff,  Jr. 
Philadelphia:  Manager  G.  F.  Schwartz  and  W.  J. 

Doyle,  Jack  Engel,  F.  Fortunate,  M.  Kopplemen,  J. 
Leon  and  S.  Perlsweig. 

Pittsburgh :  Manager  J.  Lapidus  and  D.  Barnholtz, 
S.  Feld.  F.  Guehl.  L.  Hess  and  W.  Satori. 
Washington:  Manager  B.  Kreisler  and  O.  Blumen- 

thail,  W.  E.  Davis,  B.  Frank,  S.  Tabor  and  L.  J. Young. 

Canada:  Clair  Hague,  Paul  Nathanson  and  M. Perry. 
Also  Joe  Engle,  special  representative. 

Immediately  following  the  main  meeting, 
there  will  be  a  series  of  district  and  branch meetings. 

Universal  will  make  a  feature  based  on  "The 
Leather  Pushers,"  its  former  short  subject 
series.  Andy  Devine  and  Richard  Arlen  will  be 
featured  and  Larry  Rhine  and  Ben  Chapman 
will  write  the  story.  The  company  also  plans 

a  remake  of  "Love  Insurance,"  as  a  musical 

with  a  score  by  Jerome  Kerns  and  lyrics  by 
Dorothy  Fields.  Allan  Jones  will  head  the  cast. 

UA  Eastern  Meeting 

Monday  in  New  York 
The  eastern  sales  meeting  of  United  Artists 

opens  Monday  and  will  run  through  Wednes- 
day at  the  Waldorf-Astoria  hotel  in  New  York 

City.  Representatives  from  20  cities  in  the 
eastern  part  of  the  United  States  and  Canada 
will  attend  the  session.  Harry  Gold  will  pre- side. 

U.A.  pre-convention  business  this  week  in- 
cluded some  personnel  adjustments  and  some  ob- 

servations by  a  U.A. -partner  on  the  state  of  the 
motion  picture  business— both  matters  being  re- 

ported on  page  17. 
On  next  Friday  the  western  session  opens 

at  the  Congress  Hotel  in  Chicago,  running 
through  Monday.  L.  J.  Schlaifer  will  preside. 
Among  the  United  Artists  executives  who 

will  attend  are:  Murray  Silverstone,  chief  of 
world-wide  operations ;  Mr.  Schlaifer ;  Harry 
D.  Buckley,  vice-president  in  charge  of  corpo- 

rate affairs ;  Arthur  W.  Kelly,  vice-president 
in  charge  of  foreign  distribution ;  Paul  N.  Laza- 

rus, contract  manager ;  Charles  Stern,  eastern 
district  manager ;  Bert  M.  Stearn,  middle- 
western  district  manager ;  David  Prince,  south- 

ern district  manager ;  Haskell  M.  Masters, 
Canadian  district  manager,  and  Moe  Streimer. 
Also  Lynn  Farnol,  Monroe  W.  Greenthal, 

Albert  Margolies,  Sam  Cohen,  Arthur  Silver- 
stone,  H.  J.  Muller,  Charles  M.  Steele,  N.  A. 
Thompson,  Walter  Gould,  T.  P.  Mulrooney, 

Len  Daly,  Phil  Dow,  Seymour  Poe,  S.  W.  Mc- 
Grath,  Jack  Wrege,  George  Roth,  Abe  Dick- 
stein,  Robert  Hilton,  Earl  J.  Denison,  Robert 
Goldfarb  and  R.  G.  Sidley. 

Among  the  producers'  representatives  who will  be  present  at  the  convention  are:  James 

A.  Mulvey,  vice-president  and  eastern  repre- 
sentative for  Samuel  Goldwyn ;  Emanuel  Sil- 

verstone, Alexander  Korda  representative; 
Lowell  V.  Calvert,  eastern  representative  for 
David  O.  Selznick;  Harry  Kosiner,  eastern 
representative  for  Walter  Wanger ;  J.  J.  Mil- 
stein,  eastern  representative  for  Edward  Small; 

Thomas  Walker,  vice-president  and  eastern 
representative  for  Hal  Roach. 

United  Artists  men  in  the  field  who  will  at- 
tend the  New  York  convention  are  as  follows 

(the  first  name  with  each  city  is  that  of  the 
branch  manager)  : 

Atlanta:  T.  L.  Davis,  R.  J.  Barnes,  L.  E.  Dunn  and 
William  Shiell.  ^  t  i. 

Boston:  John  Dervm,  George  Hager,  Joseph  Cronan, Herb  Schaefer  and  Nate  Ross.  ^  ,.  ,  ■ 

Buffalo:  Syd  Lehman,  Mat  Sullivan  and  Joe  Kaliski. 
Charlotte:  Jay  Schrader,  R.  M.  Boovy  and  H.  D. 

^Oncinnati:  H.  Dudelson,  J.  Hendel,  I.  Sochin  and 

J.  Finberg. Cleveland:  Mat  Goodman,  Lou  Geiger,  Nat  Levine and  Dick  Miller.  „  ̂  

Dallas:  Hugh  Owen,  T.  L.  Barber,  B.  C.  Gibson, 

A.  J.  DelCambre  and  T.  E.  Laird. Indianapolis:  Dick  Frank,  K  V.  Donnelly,  M.  M. 
Krueger  and  E.  R.  Golden. New  Haven:  Lou  C.  Wechsler  and  Lew  Ginsburg. 
New  Orleans:  C.  E.  Peppiatt,  E.  P.  Murphy  and Milton  Dureau.  . 
New  York:  Clarence  Eiseman,  Nat  Beier,  Dave 

Burkan,  Sam  Rifkin,  Sam  Stern,  Lawrence  Brown, 
Harold  Sugarman,  Arthur  Weinberger,  Ed  Mullen, 
Herb  Richek,  Ben  Levine  and  Tony  Agoglia. 
Philadelphia:  Harry  Bodkin,  Morton  Magill,  Saul 

Krugman  and  Horace  Wright. 
Pittsburgh:  Abe  Weiner,  Harry  Rees,  William  Scott 

and  James  Nash. Washington:  Fred  Rohrs,  Mark  Silver,  Fred  Sandy 
and  Dick  Harrity. 
Toronto:  Sam  Glazer,  Dave  Axler  and  Pete  Myers. 
Calgary:  A.  Feinstein. Montreal:  A.  J.  Jeffery. 
St.  John:  Charles  Chaplin. Vancouver:  Sam  Negler. 
Wmnipeg:  Dave  Griesdorf  and  Victor  Rackow. 
Samuel  Goldwyn,  David  O.  Selznick,  James 

(.Continued  on  follovfing  page) 
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WARNERS'  TWO  RECIONALS  IN  JUNE 

(.Continued  from  pycccding  poyc} 
Roosevelt,  Hal  Roach  and  Sol  Lesser  also  are 
expected  to  attend  the  New  York  convention. 

Alexander  Korda,  already  a  United  Artists 
producer,  has  formed  a  new  company,  to  be 
known  as  Alexander  Korda  Films.  The  com- 

pany plans  two  high-budgeted  films  to  be  made 
in  Hollywood  this  year.  Mr.  Korda  will  also 
make  two  films  at  the  studio  in  Denham,  Eng- 
land. 

The  Korda  Films  organization  includes  Zol- 
tan  Korda,  director ;  Emanuel  Silverstone,  busi- 

ness representative ;  Morris  Helprin,  assistant 
in  production ;  Basil  Bleck,  legal  counsel ;  Jack 
Okej^,  production  manager,  and  William  Horn- 
beck,  film  editor. 

Offices  will  be  at  the  United  Artists  studio 
and  the  first  operation  will  be  to  complete 

"The  Thief  of  Bagdad,"  a  color  film  which  was 
begun  in  England. 

The  Hal  Roach  budget  for  the  new  season 
will  be  $6,000,000  for  six  pictures  to  be  released 
through  United  Artists.  The  Bankers  Trust 
Company  of  New  York  and  the  Security  First 
National  Bank  of  Los  Angeles  are  underwrit- 

ing a  large  share  of  the  budget. 
Hugh  Huber,  vice-president  in  charge  of 

production,  said  that  $500,000  of  the  budget 
would  be  used  for  advertising.  Of  this  sum 

$400,000  will  be  used  for  "exhibitor-cooperative 
campaigns"  in  newspapers. 
The  first  of  the  new  productions  will  be 

"Road  Show,"  from  the  novel  by  Eric  Hatch. 
Others  are  "Broadway  Limited,"  starring  Vic- 

tor McLaglen  and  Victor  Mature;  "Niagara 
Falls";  "Topper  Returns";  "The  Unholy 
Horde,"  starring  Lon  Chaney,  Jr.  Richard  Wal- 

lace directing  from  the  screen  play  by  Grover 

Jones;  and  "Fiesta,"  a  Wallace-Jones  produc- tion. 
Mr.  Roach  is  in  New  York  and  plans  to  be 

East  about  a  week.  He  attended  the  preview 

of  "Turnabout,"  his  latest  production,  in  New 
Rochelle  on  Tuesday  night. 

Warners  Sets  Two 

Regionals,  in  June 
Gradwell  L.  Sears,  general  sales  manager, 

has  announced  that  two  regional  meetings  will 
be  held,  one  in  Pittsburgh  from  June  10th  to 
12th  at  the  William  Perm  Hotel,  and  the  other 
in  Chicago  from  June  17th  to  19th  at  the  Black- 
stone. 
The  Pittsburgh  meeting  will  be  attended  by 

district,  branch  and  zone  managers  from  the 
Eastern  and  Canadian  territories,  while  the 
Chicago  conclave  will  be  for  the  West  and 
South. 

Plans  for  a  convention  in  Washington  have 
been  abandoned,  it  was  announced,  for  reasons 
of  practicality  and  economy. 

Roy  Haines,  eastern  and  Canadian  sales  man- 
ager, will  be  in  charge  of  the  regional  meeting 

at  Pittsburgh.  Ben  Kalmenson,  western  and 
southern  sales  manager,  will  preside  at  Chi- 

cago. Mr.  Sears  and  other  top  executives  of 
Warners  and  its  affiliated  companies  will  address 
both  meetings. 

MGM  Holds  First  and 

Second  Regionals 
On  Monday  and  Tuesday  at  the  St.  Francis 

hotel  in  San  Francisco,  the  first  of  MG^M's  re- 
gional sales  meetings  was  held.  Official  an- 

nouncement to  the  trade  of  the  company's  1940- 
41  lineup  was  not  made  in  San  Francisco. 

Executives  attending  included  William  F. 
Rodgers,  general  sales  manager ;  Edward  !M. 
Saunders,  western  sales  manager ;  Howard 

Dietz,  director  of  advertising  and  publicit>- ; 
Edwin  Aaron,  assistant  to  Mr.  Rodgers,  and 
Joel  Bezahler. 

The  sales  staffs  of  five  MGM  western  ex- 

HOLLYWOOD  BECKONS 

SENATE  PAGE  BOYS 

Columbia,  having  decided  to  make 
a  picture  about  Setiate  page  boys,  has 

arranged  for  all  21  of  the  Senate  pages 
to  go  to  Hollywood  to  take  parts  in 
the  film,  according  to  an  Associated 
Press  dispatch  from  Washington  this 
week.  The  boys  will  leave  Washington 

four  or  five  days  after  the  present  ses- 
sion of  Congress  adjourns,  go  in  spe- 
cial railroad  cars  to  California,  return 

to  Washington  after  two  or  three 
weeks  in  the  film  capital. 

changes,  headed  by  George  A.  Hickey  of  Los 
Angeles,  attended  the  San  Francisco  sessions. 
Others  present  and  their  cities  were : 

Los  Angeles:  Clayton  T.  Lynch,  manager;  William 
A.  Calihan,  salesman;  Sam  S.  I>avis,  salesman;  Reu- 

ben L.  Harris,  salesman. 
Portland:  Louis  Amacher,  manager;  Joseph  T. 

Warren,  salesman. 
Salt  Lake  City:  Samuel  Gardner,  manager;  Qarence 

W.  Boulet.  salesman;  Carl  E.  Lind,  salesman;  David 
T.  McElhinney,  salesman. 
San  Francisco:  Langdon  C.  Wingham.  manager; 

Leland  S.  Hulling,  salesman;  Edward  C.  Mix,  sales- 
man; Sidney  Schuster,  salesman;  N.  Edward  Beck, 

exploitation  man. 
Seattle:  Maurice  D.  Saffle,  manager;  Mac  Ruben- 

feld,  salesman;  B.  Wallace  Rucker,  salesman. 

Other  conferences  were  scheduled  for  ]May 
13th-14th,  at  the  Drake  hotel,  Chicago;  Mav 
17th-18th,  Astor  hotel.  New  York  City,  and 
May  20th-21st,  Hotel  Shoreham,  \\'ashington, D.  C. 

E.  J.  Mannix  and  Irving  Asher,  studio  execu- 
tives, are  to  leave  for  England  on  the  Clipper 

as  soon  as  accommodations  are  available.  The 
trip  is  being  made  to  consider  expansion  of 
production  activity  abroad. 

RKO  Officials  West  to 

Prepare  for  Convention 
George  J.  Schaefer,  president;  Ned  E.  Depi- 

net,  vice-president,  and  S.  Barret  McCormick, 
director  of  advertising  and  publicity  for  RKO 
Radio,  are  in  Hollywood  conferring  with  Joe 
Nolan,  in  charge  of  the  studio,  and  Harry 
Edington,  executive  producer,  and  other  execu- 

tives on  the  production  schedule  for  1940-41. 
Details  of  the  program  will  be  presented  at  the 
annual  convention,  May  27th  to  30th  in  New 
York. 

A.  A.  Schubart,  chairman  of  the  convention 
committee  on  travel,  said  that  about  250  were 
expected  at  the  meeting.  The  reception  com- 

mittee includes  Bob  Wolf?,  Frank  Drumm,  Phil 
Hodes,  Jack  Ellis,  Lou  Kutinsky,  Harry  Zei- 
tels,  Ed  Carroll  and  John  Dacey. 

Jack  Votion  and  Sam  Coslow  of  Voco  Pro- 
ductions have  signed  Lum  and  Abner,  radio 

team,  for  three  films  a  year  for  the  next  three 

years,  after  viewing  rushes  of  "Dreaming  Out 
Loud."  RKO  will  release  the  pictures. 
William  Sistrom  is  going  back  to  England 

within  a  month  to  produce  RKO  quota  pictures, 
despite  the  war  conditions.  In  January  he  made 
a  survey  in  London.  He  said  there  were  plenty 
of  studio  facilities  available.  Decision  on  the 
number  of  pictures  which  RKO  will  make  in 
England,  their  casts  and  directors  will  be  made 
by  Mr.  Schaefer  in  Hollywood  this  week. 

Ronald  Colman  has  been  signed  to  star  in 
five  of  the  first  10  pictures  to  be  made  by  United 
Producers  Corporation,  headed  by  William  B. 
Hawks,  and  to  be  released  by  RKO.  Mr. 
Hawks,  a  former  agent,  is  a  brother  of  Howard 

Hawks.  It  is  reported  that  Ronald  Colman  has 
concluded  a  profit-sharing  arrangement.  The  10 
pictures  are  to  be  made  over  a  three-year  pe- 

riod. Mr.  Colman  is  now  working  at  RKO  in 
"Lucky  Partners,"  co-starring  with  Ginger 

Rogers. RKO  signed  Leon  Errol  to  a  contract  calling 
for  his  appearance  in  six  features  and  six  two- reel  comedies. 

In  the  next  to  the  last  week  of  the  IS-week 
Ned  Depinet  Drive  the  Buffalo  exchange, 

Charles  Boasberg,  is  first.  A.  N.  Schmitz's 
Alilwaukee  stafl^  has  pulled  into  the  second  po- 

sition and  New  Haven,  Barney  Pitkin,  manager, 
is  in  third  place. 

The  eastern  division  still  is  leading  the  west- 
ern division,  and  the  northeastern  district, 

headed  by  Herb  Maclntyre,  captain  of  the 
drive,  is  leading  the  districts. 

Monogram  Holds  Second 

Regional  on  Coast 
Monogram  held  a  western  regional  meeting 

Saturday  and  Sunday,  May  4th  and  5th,  at  the 
Empire  hotel  in  San  Francisco.  The  first  meet- 

ing was  in  Dallas  on  April  21st-22nd  when  the 
new  season's  schedule  of  50  pictures,  26  fea- 

tures and  24  westerns  was  announced. 
The  San  Francisco  meeting  was  attended  by 

W.  Ray  Johnston,  president ;  Scott  R.  Dunlap, 
production  head ;  Edward  Golden,  sales  man- 

ager ;  Howard  Stubbins,  president  of  Mono- 
gram Pictures  of  California ;  Marty  Soloman, 

Los  Angeles  exchange  manager ;  M.  J.  McCar- 
thy, Dud  Forrey,  Al  Goldstein,  William  Dug- 

gan,  Al  Harris,  ̂ ^'alter  Wessing,  Mel  Hulling, Gorden  Allen  and  Clint  ]\Ietchen. 

In  the  fourth  standing  of  teams  in  Mono- 
gram's "Spirit  of  Independence"  Drive,  the 

American  league  leads  the  National  by  a  mar- 
gin of  2.21  per  cent,  according  to  Mr.  Golden. 

The  American  league  is  led  by  the  Tigers, 
and  lists  Cincinnati,  Cleveland,  Detroit  and 
Los  Angeles.  First  place  in  the  National  league 
is  held  by  the  Seals.  The  cities  are  Salt  Lake 

City,  Indianapolis,  Omaha  and  Kansas  Citj'. 

Producers  Releasing  Corp. 

Plans  Thirty-eight 
The  Producers  Releasing  Corporation,  headed 

by  Harry  Rathner.  announced  that  the  produc- 
tion schedule  of  Sigmund  Neufeld  Productions, 

whose  films  he  releases,  had  been  increased  from 
15  to  36  films  for  next  season.  Eighteen  of  the 
productions  will  be  westerns,  six  starring  Tim 
AlcCoy  and  six  Bob  Steele,  and  the  other  west- 

erns featuring  an  as  yet  unannounced  radio- 
singer.  The  first  picture  on  the  new  schedule 

is  "I  Take  This  Oath,"  the  second  "Frontier 

Crusader." 

Officers  of  the  organization,  in  addition  to 
Mr.  Rathner,  are  Harry  Asher,  Boston,  first 
vice-president ;  George  Gill,  Washington,  sec- 

ond vice-president ;  Louis  Rutstein,  Los  An- 
geles, third  vice-president,  and  Bert  Kulick, 

New  York,  secretary  treasurer. 

Atlas  Executive 

Salaries  Reported 
In  1939,  a  salary  of  $200,662  was  paid  by 

Atlas  to  Floyd  B.  Odium,  president  and  di- 
ector  of  the  corporation,  which  owns  a  large 
block  of  stock  in  the  new  RKO,  the  Atlas 

Corporation's  annual  report  to  the  Securi- 
ties Exchange  Commission  revealed,  on 

Wednesday,  in  New  York. 
The  report  also  stated  that  L.  Boyd 

Hatch,  executive  vice-president  and  direc- 
tor of  the  Atlas  Corporation,  received  a  sal- 
ary of  $56,231  in  the  same  period. 
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RCA  SHOWS  WIDE-SCREEN  TELEVISION 

FOR  THEATRES  TO  ITS  STOCKHOLDERS 

American  Long  Distance  Tele- 
cast Record  Is  Set  When 

New  York  Program  Is  Re- 

ceived    in  Chicago 

Large  screen  television  (4>^  by  6  feet), 
designed  especially  for  use  in  theatres  and 

developed  by  the  Radio  Corporation  of  Amer- 
ica, was  given  its  first  official  showing  at 

the  annual  stockholders'  meeting  on  Tues- 
day in  NBC  telecast  studio,  3-A,  Rocke- 

feller Center,  New  York.  The  only  other 
group  demonstration  known  was  the  private 
showing  at  Camden,  N.  J.,  for  the  members 
of  the  Federal  Communications  Commission 
which  was  reported  in  the  February  10th 
issue  of  Motion  Picture  Herald. 

The  state  of  RCA  financially,  was  also 
made  known  Tuesday.    See  page  31. 

Long  Distance  Record  Set 

The  American  long  distance  television  record 
was  set  last  week  when  a  program  originating  in 
New  York  City  was  received  in  Chicago.  Tele- 

vision usually  is  limited  to  about  90  miles  from 
the  Empire  State  sending  station.  Long-distance 
reception  is  a  phenomenon  not  completely  under- 

stood and  occurs  only  at  rare  intervals. 
Last  June  the  British  Baird  large  screen  tele- 

vision system  was  demonstrated,  using  a  9  x  12 
foot  screen.  The  apparatus  was  said  to  be 
capable  of  projecting  a  picture  15  x  20  feet.  The 
Baird  system  was  to  be  adapted  to  American 
standards  but  so  far  no  showings  have  been  giv- 

en since  the  summer.  At  that  time  the  reaction 
of  theatre  interests  was  not  enthusiastic.  An- 

other British  television  company,  Scophony,  had 

"large  screen"  television  equipment  in  use  in 
England  before  the  war.  Other  American  com- 

panies are  reported  to  be  working  on  television 
projection  devices  so  that  the  new  medium  can 
be  brought  to  theatre  audiences.  However, 
RCA  is  the  first  company  to  announce  an 

American  "large  screen"  television  projection 
equipment. 

Called  Intermediate  Stage 

David  SarnofF,  president  of  RCA,  in  present- 
ing the  large  screen  television  to  the  stock- 

holders said  the  present  equipment  was  the  in- 
termediate stage  between  the  home  receiver  and 

a  theatre  projector  giving  a  picture  9  x  12  feet. 
Mr.  Sarnoff  said  the  larger  machine  is  being 
refined  in  the  laboratory  and  will  be  ready  for 
public  demonstration  within  the  next  three 
months. 

The  equipment  used  Tuesday  was  described  as 
a  laboratory  model  and  the  company  has  no 
immediate  plans  for  marketing  the  device.  It 
was  reported  that  from  12  to  18  months  would 
be  necessary  for  its  commercial  development. 

On  Ordinary  Beaded  Screen 

The  images  were  projected  on  an  ordinary 
beaded  motion  picture  screen.  RCA  believes 
that  even  though  the  present  device  was  built 
as  an  intermediate  step  in  the  development  of 
units  for  the  projection  of  much  larger  pictures 

that  the  4J4  x  6  images  have  "interesting  pos- 
sibilities for  use  in  clubs,  schools,  and  other 

similar  places  where  the  viewing  group  numbers 

from  100  to  150  persons." 
A  varied  program  including  news  telecasts  by 

Lowell  Thomas,  musical  numbers  and  the  sec- 
ond installment  of  the  first  television  "serial." 

The  apparatus  consists  of  three  parts.  One 
contains  the  newly  developed  kinescope  projec- 

RCA'S  ''LARGE  SCREEN" 
TELEVISION  SHOW 

The  Radio  Corporation  of  America 

picked  a  favorable  time  and  a  well- 
disposed  audience  for  its  first  public 
demonstration  of  its  AYz  by  6  feet 
television.  The  stockholders  had  just 

been  told  that  all  the  company's 
operations  were  showing  a  profit.  And 
they  knew  that  successful  television 

developments  would  help  the  com- 

pany, so  the  "large  screen"  television 
show  was  viewed  as  a  sample  of  e forts 
toward  future  profits. 
However  the  television  demonstra- 

tion seemed  remarkably  fine  even  for 
those  who  came  to  see  it  and  not  to 

attend  a  stockholders'  meeting.  The 
size  and  brightness  of  the  images  were 
satisfactory  from  an  entertainment 
standpoint  for  an  audience  up  to  about 
200  persons.  The  program  used  for 
the  demonstration  was  of  sufficient 

quality  to  indicate  possibilities  of 
television  entertainment. 

No  attempt  was  made  to  show  long 
shots.  The  light  had  a  slight  tinge 

and  the  projection  was  not  as  steady 
as  it  is  in  15  mm.  ̂ notion  picture 

projection. 
The  illusion  of  reality  in  "large 

screen"  television  appears  to  be  even 
greater  than  in  the  case  of  motion 
pictures. — MQ,  Jr. 

tion  tube  and  the  optical  system.  Another  con- 
tains the  high  voltage  power  supply,  and  the 

third  houses  the  electrical  circuits,  amplifiers 
and  controls.  All  three  are  assembled  on  a 
single  mobile  platform.  The  overall  dimensions 
are :  length,  6  feet ;  width,  2  feet,  and  height, 
5^  feet. 

The  new  system  is  based  on  projection  optics 
of  extremely  wide  aperture,  a  kinescope  capable 
of  high  voltage  operation,  and  apparatus  suited 
to  these  conditions.  Most  essential  elements  are 
the  new  kinescope  projection  tube  and  the  opti- 

cal system.  These  provide  more  light  and  util- 
ize it  more  effectively  than  ever  before,  RCA 

claims. 

56,000  Volts  Used 

The  new  kinescope  uses  56,000  volts  as  com- 
pared with  the  6,000  or  7,000  volts  used  by  the 

kinescope  in  the  ordinary  home-type  television 
receiver.  The  actual  size  of  the  image  on  the 
face  of  the  kinescope  projection  tube  is  2.4  by 
3.2  inches.  The  television  signals  are  brought 
to  the  kinescope  by  either  an  antenna  system, 
which  takes  them  off  the  air,  or  by  a  direct  wire 
line  from  the  source  of  the  program.  In  the 
public  demonstration,  the  signals  were  taken 
off^  the  air  as  broadcast  by  the  National  Broad- 

casting Company's  transmitter,  W2XBS,  atop 
the  Empire  State  Building. 

The  optical  system  of  the  unit  has  an  effective 
numerical  aperture  of  F  :0.7,  or  more  than  four 
times  the  speed  of  the  best  available  projection 

(Continued  on  follozmng  page,  column  3) 

Motion  Picture  Industry  Ac- 

cused by  RCA  of  Trying  to 

Hamstring  Television  by  De- 

laying Commercial  Operation 

The  motion  picture  industry,  fearful  of 

competition,  is  attempting  to  hamstring  tele- 
vision by  raising  issues  designed  to  delay 

commercial  operation,  it  was  charged,  in  ef- 
fect, last  week  by  Radio  Corporation  of 

America. 

This  action  was  the  second  attack  by  RCA 
against  motion  picture  interests  in  general 
and  Paramount-DuMont  in  particular.  The 
first  was  during  the  Senate  Interstate  Com- 

merce Committee  hearing  on  the  Lundeen 
resolution  asking  for  an  investigation  of  the 

Federal  Communications  Commission's  tele- 
vision actions.  At  that  time  RCA  asserted 

that  Paramount  controlled  DuMont. 

Stanton  Griffis  in  Hollwood  Tuesday  de- 
clined to  comment  on  the  attacks. 

Brief  Submitted  to  FCC 

Radio  Corporation's  charges  were  made  in  a 
brief  submitted  to  the  FCC  just  prior  to  the  ex- 

piration of  the  time  for  filing  briefs  on  the  tele- 
vision hearings  of  a  month  ago  on  the  question 

whether  limited  commercial  operation,  scheduled 
to  begin  September  1st,  should  be  postponed. 

The  brief  was  one  of  three  filed  with  the  com- 
mission, the  others  having  been  submitted  by 

the  Farnsworth  Radio  and  Television  Corpora- 
tion and  Radio  Pictures,  Inc. 

All  three  companies  agreed  that  public  par- 
ticipation was  essential  to  the  development  of 

television ;  that  the  promotional  activities  of 
RCA,  which  led  the  commission  to  reopen  the 
issue,  had  not  handicapped  progress ;  and  that 
television  technique  had  reached  the  point  where 
satisfactory  program  service  could  be  afforded. 

Blast  at  DuMont 

RCA's  blast  at  the  film  industry  was  directed 
at  the  Allen  B.  DuMont  Laboratories,  which 

had  urged  that  "flexible"  standards  be  provided 
so  that  any  receiving  set  could  be  used  on  the 
transmissions  of  any  television  station. 

The  recent  interest  of  the  motion  picture  com- 
panies in  television,  the  RCA  brief  asserted,  "is 

primarily  for  the  purpose  of  'protecting'  their larger  interest  in  the  movie  and  theatre  industry 

and  not  to  develop  the  new  art  of  television." 
"Therefore,"  it  was  declared,  "they  desire  the 

adoption  of  systems  and  methods  that  would 
make  television  inferior  ...  to  motion  pictures. 

Cites  Paramount  Interest 

"The  interest  in  television  on  the  part  of 
DuMont  Laboratories  must  b^  to  serve  those 
who  furnish  the  working  capital — Paramount 
Pictures,  Inc.  Regardless  of  any  interest  which 
Allen  B.  DuMont  has  personally,  as  a  radio  en- 

gineer, in  the  development  of  television,  it  is  im- 
possible to  ignore  the  interest  of  Paramount  Pic- 

tures, Inc.,  in  the  DuMont  Laboratories. . . .  The 
interest  in  DuMont  Laboratories  held  by  Para- 
mount's  bankers  cannot  be  ignored  in  consider- 

ing the  actual  control  exercised  by  Paramount." The  brief  denied  that  RCA  ever  has  advocated 

the  "freezing"  of  standards  and  charged  that 
DuMont,  in  advocating  "flexibility,"  really  talks 
about  15  frames  and  625  lines  which,  it  was 
charged,  would  in  itself  freeze  development  at  a 
low  level  and  within  narrow  limits. 

"There  will  never  be  a  time — as  long  as  there 
(Continued  on  following  page,  column  1) 
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are  research  engineers  working  on  television— 
when  television,  or  any  other  radio  service,  will 
not  be  threatened  with  changes  because  of  new 

laboratory  developments,"  the  commission  was told. 

Promotional  activities,  rather  than  being 

harmful,  benefit  both  the  public  and  the  indus- 

try, RCA  contended,  declaring  that  "if  the  in- dustry is  ever  to  be  established,  a  start  must 

be  made  some  time,  by  somebody— with  some 
kind  of  transmission  characteristics. 

"Television  service  has  been  developed  to  a 

point  where  public  participation  is  essential," the  company  held. 
"All  that  is  needed  for  television  to  go  for- 

ward as  a  public  service  is  for  the  commission 

to  permit  transmission  of  television  programs 

without  restriction  as  to  commercialization." RCA  also  warned  if  it  was  compelled  to  move 

from  television  channel  No.  1  to  Channel  No.  2 

to  make  way  for  frequency  modulation  broad- 
casters which  have  asked  for  that  space,  it  would 

be  off  the  air  for  four  months  and  if  compelled 

to  make  any  other  change  it  would  be  off  for  18 
months. 

Farnswor+h  Stand  Similar 

The  Farnsworth  brief  joined  RCA  in  opposing 

the  assignment  of  Channel  No.  1  to  frequency- 
modulation  operation,  holding  that  such  a  shift 
would  disrupt  television  progress. 

Farnsworth  urged  the  commission  to  establish 

standards  "to  foster  and  encourage  increased 

research  and  development,"  preferably  the  RMA 
standards,  and  asked  that  unrestricted  commer- cialization also  be  permitted.  _ 

"It  is  unanimously  agreed  that  the  public^  it- 
self,  the  television  audience,  must  play  an  im- 

portant part  in  the  development  of  television 

programs  and  program  technique,"  it  was  point- 
ed out.  "Programs  of  the  standard  which 

American  audiences  demand  can  be  obtained 

only  with  the  assistance  which  commercializa- 
tion can  provide  in  the  carrying  of  the  great 

financial  burden  that  is  entailed." 
Denying  that  promotion  has  retarded  develop- 

ment. Radio  Pictures  contended  that  public  par- 

ticipation will  tend  to  "accelerate  growth  into 

an  important  and  satisfactory"  service. 
The  FCC,  it  was  reported,  does  not  believe 

the  motion  picture  controversy  seriously  enters 

the  television  situation  because  RCA  has  an  in- 
terest in  films  through  its  stock  in  RKO. 

DuMont  Officers  Reelected 

Allen  B.  DuMont  was  reelected  president  of 
the  television  laboraotries  which  bear  his  name 
at  the  board  of  directors  meeting  which  followed 

the  annuel  stockholders'  meeting,  it  was  an- 
nounced in  New  York,  Tuesday.  Mortimer 

W.  Loewi  was  reelected  vice-president  ;  Paul 

Raibourn,  treasurer  ;  and  Bernard  Goodwin,  sec- retary. 

Qass  "A"  directors  elected  were  DuMont, 
Loewi,  Henry  Crowley  and  Philip  Siff.  Class 

B  directors,  representing  the  Paramount  inter- 
est, were  Mr.  Raibourn,  Mr.  Goodwin,  Arthur 

Israel,  Jr.,  and  A.  J.  Richard. 

What  Twentieth  Century-Fox  Paid 
Twentieth  Century-Fox  in  1939  paid  Sonja 

Henie  $249,166;  John  Ford,  director,  $235,- 
000,  and  Darryl  F.  Zanuck  $255,000,  accord- 

ing to  the  company's  statement  filed  with  the 
New  York  Stock  Exchange  Wednesday. 

FCC  TELEVISION  REPORT 

IS  EXPECTED  SOON 

The  Federal  Communications  Com- 

mission is  expected  to  give  its  decision 
on  commercialization  of  television 

by  May  15  th  at  the  latest.  The  Com- mission had  designated  Sept.  1,  1940, 

for  the  beginning  of  limited  com- 
mercial operations.  That  order  was 

suspended  and  the  next  report  will 
confirm  that  date  or  assign  another 

or  give  reasons  for  an  indefinite  post- 

ponement. 
Controversy  between  Senator  Lun- 

deen  and  the  FCC  over  the  handling 

of  television  continued  this  week  with 

the  Senator  charging  that  the  Com- 

mission has  "delayed"  settlement  of the  issue. 

Senator  Charles  W.  Tobey  of  New 

Hampshire  this  week  charged  that  the 

FCC  repeatedly  had  delayed  submis- 
sion of  its  report  on  radio  monopoly 

to  the  House  Appropriations  Commit- tee. 

The  U.  S.  supreme  court  agreed 
Monday  to  review  decisions  of  the 
District  of  Columbia  cotirt  of  appeals 
which  held  that  the  FCC  had  erred  in 

refusing  to  approve  the  assignment  of 
Station  KSFO,  San  Francisco,  from  the 

Associated  Broadcasters  to  the  Colum- 
bia Broadcasting  System  of  California. 

Telford  Taylor,  former  special  as- 
sistant to  the  attorney  general,  has 

been  appointed  general  counsel  of  the 
Commission.  He  succeeds  William  J. 

Dempsey,  who  is  resigning. 

Goodman  in  New  Post 

Adolph  Goodman  has  been  appointed  as- 
sistant manager  of  the  RCA  National  Serv- 

ice Division.  He  will  have  charge  of  all 
Photophone  service  activities.  Carl  Johnson, 
Kansas  City  district  service  manager,  has 
been  shifted  to  the  home  office  on  equipment 
sales  promotion  and  is  succeeded  in  Kansas 
City  by  William  Hardman.  Also  transferred 
to  the  home  office  were  N.  A.  Willis,  field 
engineer  in  Baltimore,  and  Adolf  Lof  of  the 
New  York  staf¥.  F.  M.  Armstrong  now  has 
that  Baltimore  post,  and  A.  P.  Wark  has 
succeeded  Mr.  Lof. 

New  System  for 

Distance  Telecast 

{Continued  from  preceding  page,  column  3) 

lenses.  This  means  an  increase  in  screen  bright- 
ness of  more  than  four  times,  RCA  said. 

The  brightly  illuminated  image  on  the  surface 
of  the  kinescope,  which  faces  in  the  opposite 
direction  to  that  of  the  finally  projected  pic- 

ture, is  thrown  upon  a  concave  mirror  surface 
measuring  16  inches  in  diameter.  The  mirror 
collects  the  light  and  magnifies  the  image  22J^ 
times.  The  image  is  then  projected  back  through 

a  glass  lens  surrounding  the  neck  of  the  kine- 
scope, and  thence  twenty  feet  through  space  to 

a  screen  mounted  on  a  wall.  The  system  uses 
television  transmission  standards  as  formulated 

by  the  Radio  Manufacturers  Association:  441- 
line  definition  and  30  frames  per  second. 

The  system  was  developed  in  RCA's  labora- tories at  Harrison  and  Camden,  N.  J. 

Tentative  Theatre  Agreement 

In  the  brief  filed  by  the  Don  Lee  Broadcast- 
ing System  with  the  FCC  it  was  stated  that  a 

tentative  agreement  has  been  made  by  the  com- 
pany with  West  Coast  exhibitors  for  television 

in  theatres.  The  company  statement  asserted 
that  such  an  agreement  with  theatres  would  per- 

mit a  program  expenditure  of  $18,000  to  $20,000 
a  week.  No  indication  was  made  concerning 
the  type  of  equipment  planned.  The  programs 
would  also  be  made  available  to  those  with 
home  receiving  sets  which  are  said  to  number 
some  400  sets  in  the  Los  Angeles  area  at  the 
present  time.  The  Don  Lee  company  predicted 

that  10,000  receivers  could  be  sold  in  a  reason- 
able length  of  time. 

New  York  -  Chicago  Telecast 

O.  B.  Hanson,  NBC  vice-president  and  chief 
engineer,  reported  that  the  New  York-Chicago 
television  reception  set  an  ail-American  record. 
When  England  was  transmitting  television  RCA 
engineers  occasionally  picked  up  the  signals 
on  Long  Island  but  they  were  never  distinguish- able. 

Howard  C.  Luttgens,  NBC's  central  division 
engineer,  received  the  program  in  Chicago.  At 
first  the  New  York  program  was  unrecogniz- 

able ;  then  it  became  clear.  Mr.  Luttgens  said 
that  the  sound  portion  of  the  program  was  good 
at  all  times  but  the  images  faded  out.  After  16 
minutes  the  sound  and  images  disappeared  com- 

pletely, even  though  the  program  was  on  the 
air  in  New  York  for  another  11  minutes. 
NBC  engineers  in  New  York  explained  the 

phenomenon  of  reception  of  over  the  thousand- 
mile  distance  as  being  due  to  a  "sporadic  layer" 
in  the  upper  atmosphere  which,  in  effect,  acted 
as  a  mirror  for  the  ultra  short  radio  television 
waves. 

AMPA  Hears  Commentators 

The  luncheon  of  the  Associated  Motion 

Picture  Advertisers,  Inc.,  at  Jack  Dempsey's 
restaurant  in  New  York  on  Thursday  was 
devoted  to  the  National  Radio  Film  Com- 

mentators Circle.  David  Lowe,  president  of 
the  Film  Commentators,  which  comprises  122 
members  in  34  states,  presided. 

103  Die  in  Colombia  Fire 

One  hundred  and  three  persons  were 

burned  and  trampled  to  death,  and  200  in- 
jured in  a  motion  picture  theatre  fire  Tues- 

day night,  in  Sandona,  Colombia. 

Employees'  Frolic  Held The  first  annual  frolic  of  the  National 

Screen  Service's  newly  organized  Em- 
ployes' Qub  was  held  at  the  Congress  hotel, 

in  Chicago  on  Friday,  May  3. 

Benny  Feted 
Paramount  Pictures  and  other  executives 

feted  Jack  Benny,  radio  and  screen  come- 
dian, at  any  informal  cocktail  party  in  the 

Bacardi  Room  of  the  Empire  State  Build- 
ing, in  New  York  on  May  2.  Among  those 

present  were:  Barney  Balaban,  Austin 
Keough,  Neil  Agnew,  Charles  Reagan,  J. 

J.  Unger,  Oscar  Morgan,  Leon  Netter,  Sam 
Dembow,  Bob  Weitman,  Adolph  Zukor, 

John  Hicks,  George  Weltner,  Leonard 
Goldenson,  George  and  Spyros  Skouras, 
Harry  Katz,  Ned  Depinet,  Gradwell  Sears, 
Clayton  Bond,  Charlie  Moskowitz,  John 

O'Connor,  Joe  Vogel  and  Harry  Brandt. 





The  picture 

the  world  is 

waitingforbe- 

cause  in  her 

first  screen 

role  since  she 

was  the  beau- 

tiful Scarlett  O'Hara,  Vivien  Leigh 

again  thrills  in  a  film  of  emotional 

fire  and  Robert  Taylor  gives  his  most 

powerfully  romantic  performance. 

WATERLOO  BRIDGE 

with  Lucile  Watson^  Virginia  Field,  Maria  Ouspenskaya,  C.  Aubrey  Smith  •  A  Mervyn  LeRoy  Production  •  Screen 

Play  by  S.  N.  Behrman,  Hans  Rameau  and  George  Froeschel  •  Based  on  the  play  '"''Waterloo  Bridge'^  by  Robert  E.  Sherwood 

A  METRO-GOLDWYN-MAYER  PICTURE  .  Directed  by  MERVYN  LeROY  •  Produced  by  SimEY  FRANKLIN 
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IN  THE 

CUTTING  ROOM 

Advance  outlines  of  produc- 

tions nearing  connpletion  as 

supplied  by  the  producers. 
These  are  not  reviews.    .    .  . 

The  Sea  Hawk 

(Warners  -  First  National) 
Sea  Adventure 

Made  previously  in  1924,  "The  Sea  Hawk" 
is  based  on  the  Rafael  Sabatini  novel  of  ad- 

venture in  the  time  just  preceding  the  Spanish 

Armada's  defeat  at  the  hands  of  England's fleet. 
Errol  Flynn  appears  in  the  leading  role,  as 

one  of  the  British  privateers.  Queen  Elizabeth 
is  portrayed  by  Flora  Robson,  with  the  cast 
including  Brenda  Marshall,  Claude  Rains,  Don- 

ald Crisp,  Alan  Hale  and  Una  O'Connor. 
The  screen  play  was  written  by  Howard 

Koch  and  Seton  I.  Miller,  Michael  Curtiz  di- 
rected, as  he  did  last  on  "Virginia  City,"  and 

Henry  Blanke  was  associate  producer,  his  last 

having  been  "Saturday's  Children." Release  date :  To  be  determined. 

South  to  Karango 

(tennporary  title) 

(Universal) 
Melodrama 

Trouble  based  on  the  operation  of  a  railroad 
running  from  African  copper  mines  to  a  sea- 

port is  the  basis  of  this  first  Marshall  Grant 
production,  Mr.  Grant  having  formerly  been 
Universal's  story  editor. 
Edmund  L.  Hartman  and  Stanley  Rubin 

wrote  the  original  screen  play,  and  Harold 
Schuster  directed,  as  he  did  "One  Hour  to 
Live." 
The  cast  includes  Charles  Bickford,  Dick 

Foran,  Luli  Deste,  John  Sutton  and  Maurice 
Moscovitch. 

Release  date :  August  2,  1940. 

Riders  from  Nowhere 

(Monogram) 
Western 

Jack  Randall,  Ernie  Adams,  Margaret  Roach 
and  Tom  London  are  the  principals  in  this 
story  of  a  westerner  who  assumes  the  identity 
of  an  ambushed  ranger  and  rids  a  town  of  its 
lawlessness. 

The  screen  play,  an  original,  was  written  by 
Cal  Krusada,  with  Raymond  K.  Johnson  di- 

recting.   Harry  S.  Webb  produced. 
Release  date :  To  be  determin-ed. 

Hot  Steel 

(Universal) 
Melodrama 

Richard  Arlen,  Andy  Devine,  Anne  Nagel  and 
Peggy  Moran  are  the  principals  in  this  story 
of  a  new  steel  formula  and  attempts  to  wrest 
it  from  its  rightful  discoverers. 

Clarence  Upson  Young  and  Maurice  Tom- 
bragel  wrote  the  screen  play,  Christy  Cabanne 
directed  and  Ben  Pivar  was  associate  pro- 
ducer. 

Murder  and  romance  figure  in  the  story  be- 
fore its  culmination. 

Release  date:  May  24,  1940. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  May  4 

CAPITOL 

The  Domineering  Male  MGM 
Home  on  the  Range  MGM 
Feature:  Strange  Cargo.  .....  MSM 

CRITERION 

South  of  the  Boudoir  Columbia 
Stranger  Than  Fiction,  No.  7 1  .Universal 
Feature:  Two  Girls  on  Broad- 

way  MGM 

MUSIC  HALL 

No  Shorts 

Feature:  Rebecca   United  Artists- 
Selznick 

PARAMOUNT 

Not  So  Dumb  Paramount 
Stealin'  Ain't  Honest  Paramount 
Popular  Science,  No.  4  Paramount 
Feature:   Buck  Benny  Rides 
Again   Paramount 

RIALTO 

No  Shorts 

Features:  West  of  Carson  City.  Universal 
Lights  Out  in  £!iro/)^.  Mayer-Burstyn 

RIVOLI 

Rome  Symphony  United  Artists 
Feature:  If  I  Had  My  Way.  .  Universal 

ROXY 

Sailing  the  Seven  Seas  20th  Cent.-Fox 
Wofs  All  th'  Shootin"  Fer?.  .20th  Cent.-Fox 
Feature:  Star  Dust  20th  Cent.-Fox 

STRAND 

Gun  Dog's  Life  Vi+aphone 
Slap  Happy  Pappy  Vi+aphone 
Feature:  Saturday's  Children.  Warner  Bros. 

The  Mortal  Storm 

(MGM) 

Nazi  Impact 

Adapted  from  the  novel  by  Phyllis  Bot- 
tome,  "The  Mortal  Storm"  tells  a  story  of 
Germany  in  1933,  the  year  when  Hitler  came  to 
povver.  Although  never  seen  on  the  screen, 
it  is  Hitler  who  dominates  the  film,  which 
depicts  the  interior  of  a  German  concentration 

camp  and  the  famous  "burning  of  the  books" as  sidelights  of  the  period. 
The  story  is  that  of  a  Jewish  professor  and 

his  family,  and  the  impact  of  Nazism  upon 
them.  The  professor  is  portrayed  by  Frank 
Morgan,  while  love  interest  is  provided  by  Mar- 

garet Sullavan  and  James  Stewart.  The  cast 
also_  includes  Robert  Young,  Judith  Anderson, 
Bonita  Granville  and  Maria  Ouspenskaya. 

Sidney  Franklin  produced,  as  he  did  "On 
Borrowed  Time,"  and  Frank  Borzage  directed, 
his  last  picture  having  been  "Strange  Cargo." Release  date :  To  be  determined. 

All  This  and  Heaven,  Too 

(Warners  -  First  National) 
Romantic  Drama 

Based  on  the  Rachel  Field  novel,  "All  This 
and  Heaven,  Too"  tells  the  story  of  a  governess 
in  a  French  royalist  family  in  the  middle  of  the 
last  century.  The  screen  play  was  written  by 

Casey  Robinson,  who  also  wrote  those  of  "The 
Old  Maid"  and  "Dark  Victory." The  cast  has  Bette  Davis  in  the  role  of  the 
governess,  Charles  Boyer  as  the  head  of  the 
French  household,  accused  by  press  and  royalty 

of  being  in  love  with  his  children's  govern- 
ess, Jeffrey  Lynn  as  a  young  American  who 

befriends  the  girl  on  her  arrival  in  New  York 

to  teach.  Seen  also  are  Barbara  O'Neill  and 
Virginia  Weidler. 

David  Lewis  was  associate  producer,  as  he 

was  on  "  'Til  We  Meet  Again,"  and  Anatole 
Litvak  directed,  his  latest  being  "Castle  on  the 

Hudson." 

Release  date :  June  29,  1940. 

Young  People 

(Twentieth  Century-Fox) 
Shirley  Temple 

An  original  screen  play  by  Edwin  Blum  and 
Don  Ettlinger,  the  former  of  whom  collaborated 

on  "Adventures  of  Sherlock  Holmes,"  the  lat- 
ter on  "I  was  an  Adventuress,"  this  latest  Shir- 
ley Temple  vehicle  is  the  story  of  a  retired 

vaudeville  team.  Jack  Oakie  and  Charlotte 
Greenwood  are  the  other  members  of  the  group. 
Mack  Gordon  and  Harry  Warren  contributed 

music  and  lyrics,  while  Harry  Joe  Brown  was 
associate  producer.  Allan  Dwan  directed,  as 

he  did  last  on  "Frontier  Marshal." Release  date :  To  be  determined. 

Bad  Man  from  Red  Butte 

(Universal) 
Western 

Johnny  Mack  Brown  here  enacts  the  dual 
role  of  a  murderer  and  a  stage  coach  line  rep- 

resentative, with  the  cast  including  Bob  Baker, 
Fuzzy  Knight  and  Anne  Gwynne. 

Joseph  Sanford  was  the  associate  producer, 

with  Ray  Taylor  directing,  as  he  did  "West 
of  Carson  City."  Sam  Robins  contributed  the original  screen  play. 

Release  date:  May  31,  1940. 

Love,  Honor  and  Oh,  Baby 

(formerly  called  "No  Exit") 
(Universal) 

Mystery-Comedy 
Based  on  the  efforts  of  a  radio  reporter  to 

track  down  the  head  of  a  murder  ring,  this 
screen  play  is  by  Clarence  Upson  Young,  from 
an  original  story  by  Elizabeth  Troy. 
The  cast  includes  Wallace  Ford,  Kathryn 

Adams,  Mona  Barrie,  Donald  Woods,  and  War- 
ren Hymer.  Charles  Lamont  directed,  as  he 

did  on  the  "Baby  Sandy"  pictures. 
Release  date :  June  7,  1940. 
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WEEK'S  TRUST  SCORE:  FOUR  TO  ONE; 

ONE  WITHDRAWN,  FOUR  OTHERS  FILED 

Oklahoma  City  Federal  Court 

Calls  Hearing  May  16th  on 

U.  S.  Request  to  Remove 

Action  Against  Griffith  et  al 

In  a  move  surprising  and  unexplained, 

the  Department  of  Justice,  on  Friday,  May 

3rd,  asked  the  federal  court  at  Oklahoma 

City  for  permission  to  withdraw  its  anti- 
trust action  in  Oklahoma  against  the  Grif- 

fith Amusement  Company  and  the  large  dis- 
tributors, thereby  discontinuing  the  first  of 

the  field  trust  actions  aimed  at  monopolies 

of  unaffiliated  large  circuits.  The  field  suits 

supplement  the  "key"  case  against  the 
majors  and  their  circuits  in  New  York. 

These  suits  were  filed  to  create  a  new  "place 
in  the  sun"  for  the  independent  exhibitor, 
Thurman  Arnold,  assistant  U.  S.  attorney 

general  often  having  proclaimed  this  the 
basic  reason  for  the  prosecutions. 

On  the  Government's  petition  for  per- 
mission to  withdraw.  Federal  Judge  Edgar 

S.  Vaught,  Monday,  ordered  all  parties  to 

appear  in  his  Oklahoma  Citv  Court  on  May 
16th. 

On  Monday  the  Government  filed  a  re- 
sponse to  an  order  issued  by  Judge  Vaught 

April  5th  granting  the  defendant  circuit  and 
distributors  the  right  to  a  bill  of  particulars. 

The  Government  responded  with  the  argu- 

ment that  it  could  not  comply  because  "the 
information  requested  is  in  possession  of  the 

defendants." 
Ten  Suits  Promised 

The  Government,  last  year,  promised  that  it 

would  file  about  ten  such  "field  suits"  against unaffiliated  circuits.  It  actually  filed  three, 
against  the  Griffiths  for  their  operations  in 
Oklahoma  and  Texas ;  the  Schines,  in  New 
York;  and  the  Crescent  Amusement  Circuit, 
in  Tennessee. 
And  while  the  majors  got  some  relief  from 

the  Oklahoma  dismissal  last  Friday,  being  de- 
fendants in  all  the  suits,  their  burdens  became 

heavier  in  other  quarters,  with  the  filing  of  more 
and  more  actions  against  them  by  independents. 
The  following  complainants  were  added  to  the 

two  score  suits  already  involving  the  "Big 
Eight"  :  Mr.  and  Mrs.  Cassil,  of  St.  Louis,  who 
filed  action  against  the  Dubinsky  Brothers  and 
the  majors;  The  Battin  Amusement  Company, 
suing  the  majors,  in  Elizabeth,  N.  J.;  and  two 
plaintiflfs  against  Interstate  Circuit  and  majors, 
in  Texas — F.  Z  Glass  and  Sam  Kersheimer. 

See  Significance  in 
U.  S.  Court  Decision 

While  Paul  Williams,  special  assistant  at- 
torney general,  moved  his  stafif  from  Washing- 

ton to  New  York,  on  Monday,  in  preparation 

for  the  Government's  "key"  film  case,  starting 
June  3rd,  many  in  legal  circles  in  New  York, 
and  political  quarters  in  Washington,  saw  sig- 

nificance in  the  United  States  supreme  court's 
decision,  of  Monday,  in  the  Madison  oil  case. 
The  Court  upheld  the  Department  of  Justice, 
giving  it  what  many  believed  to  be  its  most 
important  anti-trust  victory  in  recent  years. 

The  high  court's  67-page  decision,  delivered 
by  Justice  William  O.  Douglas,  upheld  the 
Government  on  every  point  in  one-two-three 

order.  And  so  broad  was  the  court's  language 
that  some  in  the  Capital  believe  it  virtually  as- 

sures at  least  some  successes  in  the  Justice 

LABOR  ASSAILS 

THURMAN  ARNOLD 

Thtirman  Wesley  Arnold,  former 

college  professor,  writer  of  books  on 
economics,  and  chief  anti-trust  prose- 

cutor for  the  Department  of  Justice, 
continues  in  the  headlines  of  business 
and  labor. 

Spokesmen  of  the  American  Federa- 
tion of  Labor,  at  the  convention  of 

the  Pennsylvania  federation,  in  Pitts- 

burgh, called  Mr.  Arnold's  invocation 
of  the  anti-trust  laivs  against  the 
building  trades  unions  the  beginning 

of  a  course  "hell-bent  for  the  destruc- 

tion of  organized  labor",  and  the 
convention  denounced  Mr.  Arnold's activities. 

Mr.  Arnold  also  was  the  subject  of 

unflattering  comment  on  placards  in 

the  May  Day  parade  last  week  in 

New  York  by  left-wing  labor  or- 
ganizations. Meanwhile,  on  Monday, 

Mr.  Arnold,  in  Chicago  conferring 

with  aides,  dropped  a  hint  that  he 

soon  will  begin  "another  major  anti- 

monopoly  investigation".  Sources  in 
that  city  said  it  would  be  in  the  food 

industry,  from  processor  and  packer 
to  wholesaler  and  chain  store. 

Department's  anti-trust  drive,  along  several fronts. 

From  this  opinion  and  the  other  recent  anti- 
trust decision,  supreme  court  approval  of  the 

following  Justice  Department  anti-trust  doc- 
trines are  set  down  in  the  Capital : 

1.  Mere  existence  of  power  to  restrain  trade, 
acquired  through  combination  for  that  purpose, 
makes  the  holder  of  that  power  a  violator  of  the 
trust  laws. 

2.  "Reasonableness"  of  the  restraint  con- 
stitutes no  defense. 

3.  In  open  market  price-fixing  cases,  it  is 
not  necessary  to  prove  that  the  alleged  violators 

controlled  a  "substantial"  part  of  the  market, 
nor  that  the  combination  by  itself,  and  apart 
from  other  factors,  controlled  the  prices. 

4.  In  patent  cases,  the  holder  of  the  legal 
patent  monopoly  cannot  use  the  patent  to  achieve 
controls  over  secondary  distribution  markets 
which,  if  achieved  by  other  means,  would  be  in 
violation  of  the  anti-trust  laws. 

5.  In  price-fixing  cases,  it  is  not  necessary 
to  show  that  the  combination  sought  "uniform 
and  inflexible"  prices.  The  prices  are  "fixed" 
in  the  legal  sense  simply  because  they  are 
agreed  upon,  even  if  they  fluctuate. 

Government  Ends  Trust  Case 

Against  Griffiths 
The  United  States  Department  of  Justice, 

Friday,  May  3rd,  submitted  an  order  in  the 
federal  district  court  in  Oklahoma  City,  asking 
permission  to  withdraw  its  anti-trust  suit  against 
the  Griffith  Amusement  Company  and  the 
majors. 
Government  attorneys  refused  to  comment. 

Defense  attorneys  professed  amazement,  and 
were  reported  considering  an  attempt  to  obtain 
a  hearing  on  the  unusual  procedure,  which,  they 
feared,  might  be  a  maneuver  calculated  to  obtain 

an  appeal  from  an  order  directing  the  Govern- 
ment to  file  a  bill  of  particulars,  or  might  be 

a  prelude  to  the  filing  of  a  new  complaint 
against  the  same  defendants  in  another  Western 

jurisdiction. The  preliminaries  to  the  move  were  a  motion 
last  month,  by  the  Government,  to  reduce  the 
time  by  one  month  which  had  been  allotted  to 
it,  for  furnishing  the  defendants  with  a  bill 
of  particulars.  The  time  was  therefore  set  back 
from  June  1st  to  May  1st.  The  date  came, 
and  the  Government  failed  to  file.  On  last 
Friday  the  Government  then  presented  the 
request  for  withdrawal,  on  the  grounds  that 
it  had  defaulted,  in  not  serving  its  bill. 

May  Force  Public  Hearing 
Because  the  procedure  requires  no  public 

hearing,  and  the  court  may  grant  the  dismissal 
without  any  public  explanation,  the  defense  was 
considering  forcing  such  a  hearing. 
The  Government  suit  was  filed  April  28th, 

1939.  It  had  proceeded  slowly.  There  had 
been  so  little  preparation  that  estimates  were 
made,  recently,  that  another  year  would  be  re- 

quired to  bring  the  case  to  trial. 
When  filing  the  suit,  a  Government  state- 

ment called  it  an  "essential  complement"  to  its 
New  York  anti-trust  suit. 

Officials  in  Washington  this  week  revealed 
tliat  the  move  was  a  counter-attack  against  the 
alleged  efforts  of  the  companies  to  force  the 
Government  to  disclose  its  entire  suit  in  advance 

of  trial. 
If  the  Government's  motion  is  granted,  it 

probably  will  take  an  appeal  to  the  U.  S.  su- 
preme court  to  detremine  whether  the  demand 

for  a  bill  of  particulars  was  too  broad  and  arbi- 
trary. 

Officials  of  the  department  emphasized  that 
the  action  was  by  no  means  an  indication  that 
the  proceedings  were  to  be  abandoned  and  ex- 

plained that  there  was  no  other  course  by  which 
they  could  secure  a  ruling  limiting  the  scope  of 
bills  of  particulars. 

The  Oklahoma  suit  sought  dissolution  of  the 

defendants'  circuits  and  a  rearrangement  of  their 
properties  under  several  separate  and  inde- 

pendent corporations  in  such  a  manner  as  to 
create  competitive  condiitons  and  prevent  furth- 

er violations  of  the  Sherman  Act.  It  also  sought 
to  restrain  the  exhibitor  defendants  from  jointly 
and  collectively  negotiating  contracts  with  the 
producers  on  a  local,  competitive  basis. 

Schine  Case  Delayed 

For  Three  Months 

Starting  moves  which  will  delay  the  beginning 
of  the  Department  of  Justice  trust  suit  against 
the  Schine  circuit  and  the  majors,  in  the  Buf- 

falo area,  at  least  three  months,  John  Knight, 
federal  judge,  on  Wednesday,  ordered  the  De- 

partment to  file  bills  of  particulars  on  the  de- 
fendants within  60  days,  and  allowed  the  latter 

40  more  days  after  receiving  the  bills,  to  file answers. 

Four  More  Trust  Suits 

By  the  Independents 
At  St.  Joseph,  Mo.,  Mr.  and  Mrs.  Frank 

H.  Cassil,  who  own  and  operate  the  Rialto 
theatre,  have  filed  suit  in  Federal  District 
Court  for  damages  of  $452,775,  against  the 
Dubinsky  Brothers  circuit,  Charles  G.  Geiger, 
and  the  Dubinsky  Brothers  circuit,  and  the 
majors. 
The  Cassils  charge  the  distributors  and  the 

Dubinskys  with  violating  the  anti-trust  laws  by 
unlawfully  combining  and  conspiring  to  put 
the  Rialto  out  of  business. 

Pointing  out  that  they  opened  the  Rialto  in (Continued  on  opposite  page) 
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(Continued  from  preceding  page) 
1930,  and  thereafter,  until  1932,  bought  and 
played  pictures  second  run,  while  the  Dubinskys 
did  not  take  over  the  Electric,  Missouri,  Or- 
pheum,  and  Crystal  until  the  fall  of  1932,  the 
Cassils  assert  that  after  1932  the  Rialto  was 
forced  by  the  distributors  and  the  Dubinskys 
to  play  third,  and  subsequent  run,  and  to  wait 
132  to  148,  instead  of  60  days,  after  first  run. 
They  also  charge  that  the  Dubinskys  bought 
all  major  product  for  first  and  second  run, 
though  this  greatly  exceeded  the  pictures  that 
the  Dubinskys  could  possibly  use ;  and  that  this 
enabled  the  Dubinskys  to  control  and  direct 
availability  of  pictures  to  the  Rialto.  The  latter 
getting  20  cents,  was  forced  to  lower  its  admis- 

sion when  the  Crystal,  second  run  house  of 
the  Dubinskys,  charged  15  cents,  they  allege. 
The  same  "discriminatory"  procedure  was  fol- 

lowed when  the  Crystal  closed,  the  Cassils  state, 
and  add  that  the  Electric,  formerly  a  25  cent 
first  run,  took  over  exhibition  of  second  run 
pictures  at  15  cents. 

Distributors,  "among  other  things,"  allowed 
the  Dubinskys  substantial  rejection  privileges 
and  special  options  on  time  of  exhibition,  while 
denying  or  substantially  withholding  such 
privileges  and  rights  from  the  Cassils,  they 
charge.  Although  the  protection  period  against 
the  Rialto  increased  from  60  to  132  days,  dis- 

tributors asked  the  same  or  greater  prices  for 
pictures,  the  Cassils  said. 

The  Dubinskys,  with  Charles  Geiger,  opened 

the  Valley  theatre,  in  the  Rialto's  neighbor- 
hood, and  because  they  operated  houses  in  Kan- 

sas and  Missouri,  they  induced  the  distributors 
to  discriminate  in  their  favor :  they  threatened 
to  get  for  the  Valley  (and  distributors 
threatened  to  give  the  Valley)  price  advantages 
and  protection  and  priority  over  the  Rialto,  the 
Cassils  stated  and  said  they  were  forced  to 

buy  the  Valley's  fixtures  and  equipment  and 
take  over  the  unexpired  lease  (July  1,  1937, 
to  March  31,  1939)  and  to  operate  at  a  loss. 
This  cost  the  Cassils  $4,925. 

The  Rialto's  business  and  the  Cassils'  invest- 
ment in  it,  some  $59,500,  have  been  pretty  well 

destroyed,  the  suit  charges.  The  forced  re- 
duction of  admission  price  cost  the  Cassils 

$60,000  in  operating  receipts.  The  Cassils  as- 
sert that,  in  all,  they  have  been  damaged  to  the 

extent  of  $150,925. 

Bat+in  Amusement 

Files  $550,000  Suit 

The  Battin  Amusement  Company,  owner  of 
the  State  theatre,  Elizabeth,  N.  J.,  filed  suit 
for  $550,000  treble  damages,  against  the  majors, 
last  week,  charging  violation  of  the  Clayton 
anti-trust  law. 

F.  Z.  Glass,  former  owner  of  three  Dallas 
theatres,  filed  an  anti-trust  suit  against  the 
Interstate  circuit  and  Karl  Holblitzelle,  in  Dal- 

las, asking  $68,000  and  attorneys'  fees  of  $7,500. 
Sam  Kershheimer,  operator  of  the  North  Side 

theatre,  Houston,  filed  a  similar  action,  asking 

$30,000  damages  and  attorneys'  fees  of  $3,500. 
Two  weeks  ago,  also,  H.  N.  Jorgensen,  of 

the  East  Grand  Theatre,  Dallas,  filed  suit 
against  the  Interstate  circuit,  for  $77,000  dam- 

ages ;  and  Louis  Richker,  of  the  Gayety  Fort 
Worth,  filed  suit  against  the  same  circuit,  for 
$27,000. 

U.  S.  and  Majors 

Prepare  for  Trial 
To  assist  Paul  Williams,  special  assistant 

United  States  attorney  general,  trial  lawyer, 

in  the  Government's  "key"  anti-trust  case  in 
New  York,  which  begins  June  3rd,  eight  as- 

sistants from  Washington  transferred  their 

headquarters  to  New  "York  •  on  Monday. 
These    aides    are    United    States  attorneys 

CALL  BUSINESS  GOOD  IN 

LATIN-AMERICA,  ORIENT 

E.  S.  Gregg,  general  foreign  man- 
ager of  Electrical  Research  Products, 

Inc.,  returned  to  New  York  last  week 

following  a  three  month  tour  of 
branches  in  Central  and  South 

America.  He  said  that  in  most  coun- 

tries of  Latin  America  business  seems 

to  be  staging  a  mild  boom.  "New 
theatres  as  large  as  3,000  seats  in  ca- 

pacity are  springing  up  in  almost 

every  area,"  he  said. 
D.  D.  Wight,  who  returned  recent- 
ly from  four  years  of  managerial  duty 

with  the  Western  Electric  Company 

of  Asia  in  the  Shanghai  and  Manila 
offices  of  the  ERPI  subsidiary,  reports 
that  theatre  equipment  sales  in  the 
Orient  continue  steadily  despite  war 
and  the  unsettled  status  of  the 
Philippines, 

Despite  the  severe  handicap  placed 
on  importation  by  the  fall  of  the 
Chinese  dollar,  Mr.  Wight  said,  the 
Chinese  continue  active  in  promoting 

theatre  development  in  the  ititerior 
which  will  make  theatre  entertain- 

ment available  "to  hundreds  of  thou- 

sands driven  inland  by  the  Japanese." 
Mr.  Wight  also  reported  considerable 
building  in  the  Philippines  in  the  past 

year. 
Robert  L.  Wright,  who  has  conducted  some  of 
the  pre-trial  examinations ;  William  P.  Farns- 
worth,  who  has  also  figured  in  pre-trial  maneu- 

vering; James  Malloy,  John  Clagett,  J.  Stephen 
Doyle,  James  Hayes,  Seymour  Krieger,  and 
J.  Frank  Cunningham. 

Mr.  Farnsworth  has  been  acting  head  of  the 
New  York  office,  and  Mr.  Krieger  has  been  a 
special  field  investigator. 

Governnnent  Procedure  Indicated 

Present  Government  plans  call  for  the  pres- 
entation of  evidence  treating,  first,  with  the 

exhibition  and  distribution  situation  centering 
about  Philadelphia,  New  York,  Boston  and 
Chicago,  in  that  order,  at  the  outset  of  the  anti- 

trust suit  trial,  it  was  learned  Tuesday. 
At  the  same  time  it  was  strongly  predicted 

that  Robert  Jackson,  U.  S.  attorney  general, 
and  Thurman  W.  Arnold,  assistant  attorney 
general,  would  both  join  in  opening  arguments 
made  to  trial  Judge  Henry  W.  Goddard.  Paul 
Williams,  special  assistant  attorney  general  and 
trial  lawyer,  is  also  expected  to  present  part  of 
the  opening  of  trial,  it  was  said. 

Distribution  in  Philadelphia  and  part  of  New 
Jersey  which  will  be  handled  by  Seymour 
Krieger,  special  assistant  attorney  general,  will 
be  presented  first  because  the  Government 
charges  only  one  company,  Warners,  with  mon- 

opoly there,  it  was  stated.  Additionally,  the 
Government  expects  considerable  support  in  that 
territory  from  Allied  States  Association. 

William  R.  Farnsworth,  U.  S.  attorney,  will 
follow  Mr.  Krieger  with  evidence  on  New  York 
and  part  of  New  Jersey  and  Connecticut,  it  was 
reported.  The  Government  then  plans  to  have 
Mr.  Krieger  develop  the  New  England  situation 

with  Robert  L.  Wright,  special  assistant  attor- 
ney general,  then  taking  the  lead  on  the  middle 

west  territory  with  particular  emphasis  upon Chicago. 

Meanwhile,  as  Government  forces  arrived 

in  strength  in  New  York,  the  majors'  at- torneys, warned  recently  by  John  G.  Kndx, 
senior  federal  judge,  that  there  would  be  no 
more  postponements  beyond  June  3rd  of  the 
beginning  of  the  trial,  bent  their  shoulder  to 

preparation. Abandonment  of  hopes  of  a  consent  decree, 

which  followed  Mr.  Arnold's  blasts  against 
industry  practices  to  a  Senate  subcommittee 
several  weeks  ago,  need  not  be  final,  legal 
observers  said  this  week,  noting  that  the  con- 

sent decree  might  be  entertained  after  trial 
begins. 

The  Government  last  week,  submitted  a  list 
of  proposed  stipulations,  some  of  which,  de- 

fense attorneys  charged,  amount  to  forcing  the 
majors  to  admit  they  are  guilty  before  trial. 
The  defense  forces  had  not  attempted,  at 

mid-week,  to  propose  a  list  of  counter-stipula- tions. 

Developments  of  a  Week 

Developments  this  week,  in  the  case,  included 
a  compromise  on  Wednesday  between  opposing 
attorneys,  on  the  availability,  for  inspection  by 
the  Government,  of  licensing  agreements  in 
the  Philadelphia  area,  the  Government  to  start 
mspection  next  Monday ;  hearing  by  Judge 
Goddard  this  week  on  the  application  of  20th 
Century-Fox  for  dismissal  of  the  complaint 
against  19  company  officials,  pre-trial  examina- 

tion of  Nate  Blumberg,  Universal  president,  on 
Thursday,  May  9th,  and  of  C.  C.  Moskowitz, 
head  of  Loew's  New  York  theatres,  on  Friday, 
May  10th. 
Another  Exhibitor  Testifies 

Last  Wednesday,  Howard  Lesser,  last  of 
four  prospective  Government  witnesses,  to  be 
subjected  to  pre-trial  examination  by  defense 
attorneys,  detailed  the  grounds  for  complaint 

against  major  distributors'  sales  policies.  He owns  the  Rivoli  theatre,  Paterson,  N.  J. 
He  claimed  that  the  clearance  of  the  Regent, 

two  miles  from  his  theatre,  a  clearance  of 

seven  days,  was  "not  fair" ;  and  he  asserted that  Warner  Brothers  had  tried  to  force  him 
to  buy  1939-40  product  as  a  condition  of 
obtaining  the  last  half  of  the  1938-39  product. 
On  this  latter  item,  he  said  he  had  com- 

plained, by  letter,  to  the  Justice  Department. 
Under  cross  questioning,  Mr.  Lesser  admit- 

ted that,  on  a  second  occasion,  he  had  been 

offered  Warner  Brothers'  1939-40  product,  with 
no  conditions  ;  and  he  admitted,  too,  that  when 
he  purchased  the  Rivoli  two  years  ago,  he 
knew  the  Regent  had  protection  over  it. 

Landis  vs.  Warner 
Case  on  Friday 

The  Mori-Landis  Theatre  anti-trust  action 
against  Warner  theatres  in  Philadelphia  and 
the  major  distributors,  after  a  series  of  post- 

ponements and  a  long  period  of  pre-trial  litiga- 
tion, is  set  to  come  up  for  final  hearing  on 

Friday,  May  10th,  before  Judge  William  H. 
Kirkpatrick  in  United  States  District  Court  in 
Philadelphia.  The  hearing,  originally  scheduled 
for  Tuesday,  was  postponed  for  the  later  day 
in  the  week  when  State  Senator  Harry  Shapiro, 
attorney  for  the  Vineland,  N.  J.,  theatre,  was 
called  to  the  State  capital  for  a  special  ses- 

sion of  legislature  called  Monday  evening. 
Senator  Shapiro  is  the  Democratic  floor  lead- 

er. Former  Attorney-General  William  A. 
Schnader  will  represent  the  distributors  in  the 
court  action  and  Morris  Wolf  is  counsel  for 
the  Warner  theatres. 
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This  depar+menf  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

Flight  Angels 

(Warners) 

Connedy  Drama 

"Flight  Angels"  is  a  story  oi  the  inner  work- 
ings of  a  commercial  airline,  with  emphasis 

on  the  lives  of  the  stewardesses,  showing  them 
on  and  off  duty.  The  picture  opens  with  the 
birth  of  a  baby  aboard  an  airplane,  the  first 
time  on  the  screen,  to  emphasize  the  varied 
duties  of  a  plane  hostess.  The  father,  mother 
and  child  disappear  into  the  interior  of  an  am- 

bulance at  the  landing  field  and  do  not  ap- 
pear further  in  the  story.  The  stewardess  _  is 

congratulated  for  being  both  doctor  and  mid- 
wife, and  then  begins  the  story  of  her  fight 

to  win  and  hold  a  pilot  "grounded"  because  of 
eye  trouble. 

Virginia  Bruce,  who  recently  transferred  her 
affiliation  from  MGM  to  Warners ;  Dennis 

Morgan,  whose  latest  picture  was  "Three 
Cheers  for  the  Irish" ;  Wayne  Morris,  Ralph 
Bellamy,  Jane  Wyman,  John  Litel,  Dorothea 
Kent  and  others  are  in  the  cast.  The  preview 
audience  indicated  it  liked  very  much  the  work 
of  Miss  Wyman  as  comedienne. 

This  is  the  first  production  at  Warners  for 
Edmund  Grainger.  Lewis  Seiler  directed  from 
a  screen  play  by  Maurice  Leo,  who  adapted 
the  original  story  of  Jerry  Wald  and  Richard 
Macaulay. 
Previewed  at  the  Warners  Hollywood  theatre 

to  a  favorable  reception. — V.  K. 
Produced  and  distributed  by  Warners.  Associate 

producer,  Edmund  Grainger.  Directed  by  Lewis 
Seiler.  Screenplay  by  Maurice  Leo.  From  an 
original  story  by  Jerry  Wald  and  Richard  Macaulay. 
Dialogue  director,  Robert  Foulk.  Assistant  director, 
Arthur  Lueker.  Photographed  by  William  O'Connell. 
Art  director,  Hugh  Reticker.  Edited  by  James  Gib- 

bon. P.  C.  A.  Certificate  No.  6205.  Running  time, 
when  seen  in  Hollywood.  75  minutes.  Release  date, 
to  be  determined.    General  audience  classification. 

CAST 
Mary  Norvell  Virginia  Bruce 
Chick  Farber  Dennis  Morgan. 
Artie  Dixon  Wayne  Morris 
Bill  Graves  Ralph  Bellamy 
Nan  Hudson  Jane  Wyman 
Dr.   Barclay  John  Litel 
Rita  Margot  Stevenson 
Mabel  Dorothea  Kent 
Lt.    Parsons  John  Ridgely 
Thelma  Lucile  Fairbanks 
Bonnie  Maris  Wrixon 
Jane    Morrow  Jan  Clayton 
Marilyn  Marilyn  Merrick 
Phyllis   Phyllis  Hamilton 
Texas  Carol  Hughes 
Daisy  Lou  Mary  Anderson 
Lofty  DeWolf  Hopper 
Mrs.  Hutchinson   Leona  Roberts 
Mr.  Kimball  Ferris  Taylor 
Mr.  Rutledge  Dick  Elliott 
Mr.  Perry   John  Arledge 
Mrs.  Perry   Janet  Shaw 
Miss    Mason  Natalie  Moorhead 
Buxton   Grace  Stafford 
Sue  Nell  O'Day Dora   Elizabeth   Sif  ton 
Grace.  Jean  O'Donnell Captain  Brady  Victor  Zimmerman 

a  corpse,  and  another  containing  $1,000,000 
left  by  an  absconding  bank  president. 

Cast  as  a  newspaper  sports  writer  is  Charlie 
Ruggles,  with  his  best  friend  and  fellow  re- 

porter seen  in  the  person  of  Robert  Paige. 
Janice  Logan  appears  as  the  representative  of 
a  bank  credit  association  searching  for  the 
trunk  containing  the  money.  Also  seen  are 
William  Frawley,  as  the  newspaper  publisher, 
Florence  Shirley  and  Lawrence  Grossmith. 
George  Archainbaud  directed,  while  the 

screen  play  was  written  by  Stuart  Palmer, 
Garnett  Weston  and  Louis  S.  Kaye  from  a 
story  by  Hal  Hudson  and  Kenneth  Earl. 
Previewed  at  the  Alexandria  theatre.  Glen- 

dale,  Cal.,  where  it  evoked  laughter  and  audible 
shudders  at  comedy  and  horror  moments. — 
Walter  Selden. 

Produced  and  distributed  by  Paramount.  Associate 
producer,  Stuart  Walker.  Directed  by  George  Archain- 

baud. Screen  play  by  Stuart  Palmer,  Garnett  Weston 
and  Louis  S.  Kaye.  Based  on  a  story  by  Hal  Hudson 
and  Kenneth  Earl.  Director  of  photography,  Theodore 
Sparkuhl.  Film  editor,  Arthur  Schmidt.  P.  C.  A. 
Certificate  No.  6309.  Running  time,  when  seen  in  Glen- 
dale,  68  minutes.  General  audience  classification. 

CAST 
Buzz  Nelson  Charlie  Ruggles 
Margaret  Nichols    Janice  Logan 
Jimmie  Daniels    Robert  Paige 
Matt  Kingfley    William  Frawley 
EHzabeth  Stiles    Florence  Shirley 
Jarvis  Woodruff    Lawrence  Grossmith 
Mr.  DeBorest   Rafael  Corio 
Mrs.  DeBorest    Esther  Dale 
Sergeant  Wilkins    James  Burke 
Al    Jack  Norton 

Opened  by  Mistake 

(Paramount) 

Comedy-Mystery 
Opening  on  a  comedy  note,  this  Stuart  Walk- 
er production  devolves  into  a  murder  mystery 

involving  a  misplaced  trunk  found  to  contain 

Song  of  the  Road 

(Select  Attractions) 
Musical  Comedy 

Harry  Lauder  returns  to  the  United  States 
for  his  nineteenth  tour,  but  this  time  in  his 

first  talking  picture,  "Song  of  the  Road." 
It  has  been  several  years  since  the  Scotch 

comedian  last  was  on  this  side  of  the  Atlantic 
to  entertain  the  American  public,  but  many 
remember  the  songs  he  wrote  and  made  fa- 

mous while  appearing  on  the  American  stage, 

among  them,  "Boss  o'  The  Hoose,"  "M'Al- 
lister,"  "I  Had  to  Get  Wed  in  the  Summer- 

time," "We  A'  Go  Home  the  Same  Way," 

"January,"_  and  "The  End  of  the  Road."  All these  are  in  the  English-made  picture. 
The  plot  is  simple  and  secondary  to  the 

entertainment  offered  by  the  be-kilted  and  be- 
knighted  Sir  Harry.  It  deals  with  a  worthless 

son-in-law  who  blackmails  old  "John  Mac- 
Gregor"  (Lauder)  because  the  traveling  en- 

tertainer insists  upon  keeping  his  small  grand- 
son. 
Reviewed  at  the  Little  Carnegie  theatre  in 

New  York,  where  the  audience  expressed  its 
enjoyment. — George  Spires. 
Produced  in  England  by  Stellar  Productions  and 

distributed  in  the  United  States  by  Select  Attractions. 
Directed  by  Alex  Bryce.  Songs  by  Harry  Lauder. 
No  P.  C.  A.  No.  Running  time,  69  minutes.  Release 
date.  May  4,  1940.    General  audience  classification. 

C.\ST 
John  MacGregor  Harry  Lauder 
Sheila  MacGregor  Ruth  Haven 
Jean  MacGregor  Ethel  Glendinning 
Donald  Carson  Bruce  Seton 
Maggie   Margaret  Moflfat 
David   Campbell  Gullan 
Flo   ,  Verna  Lennox 
Jock   Johnny  Schofield 
Alan  Cameron  Tully  Comber 

Torrid  Zone 

(Warner-First  National) 

Comedy  Melodrama 

The  scene  of  this  Mark  Hellinger  produc- 
tion is  an  unnamed  banana  republic.  The 

original  screen  play  by  Richard  Macaulay  and 

Jerry  Wald  casts  Pat  O'Brien  as  employer  and 
James  Cagney  as  employee  in  a  relationship 
akin  to  that  which  linked  Walter  Burns  and 

Hildy  Johnson  in  "The  Front  Page,"  with  an overlay  of  Captain  Flagg  and  Sergeant  Quirt. 
O'Brien  and  Cagney  are  given  dialogue  com- 

parable in  pungency  and  point  to  that  sup- 
plied the  aforenamed  characters,  and  Ann 

Sheridan  is  steadily  on  hand  supplying  what 

is  called  in  the  closing  speech  "Fourteen  Karat 

Oomph." 

There  are,  however,  no  newspapering  and 
no  warring,  although  plenty  of  shooting,  in  the 

picture. Directed  for  speed  and  punch  by  William 

Keighley,  the  film  has  "Case"  utilizing  one 
expedient  after  another  to  keep  "Nick"  in  the 
banana  company's  service  although  "Nick"  is all  for  returning  to  the  States  and  a  store  job. 
"Lee  Donley"  is  a  redhead  ordered  out  of  the 

country  by  "Case,"  originally  because  he  re- 
gards her  as  a  threat  to  the  emotional  calm 

of  the  natives  and  later  because  she  is  too 
capable  with  cards  and  shows  signs  of  being 

in  love  with  "Nick."  Similar  ambitions  re- 
garding "Nick"  are  displayed  by  the  wife  of 

another  overseer,  and  the  girls  are  outspoken 
about  and  to  each  other. 
A  native  revolutionist  given  to  frequent  cap- 

ture and  escape  from  the  constabulary  pre- 
cipitates a  final  shooting  affray  in  which  plot 

complications  are  dissolved  without  the  loss 
of  life  and  "Nick"  decides  to  stay  on  the  job 

and  keep  "Lee"  with  him. 
Previewed  at  Warners  Hollyn'ood  Theatre 

to  a  general  audience  which  laughed  heartily 
at  most  of  the  comedy  lines,  spottily  at  some 
others,  giving  in  whole  the  impression  of  sub- 

stantial satisfaction. — William  R.  Weaver. 
Produced  and  distributed  by  Warner  Brothers.  Jack 

h.  Warner  in  charge  of  production.  Executive  pro- 
ducer, Hal  B.  Wallis.  Associate  producer,  Mark  Hel- 

linger. Director,  William  Keighley.  Original  screen 
play,  Richard  Macaulay  and  Jerry  Wald.  Director  of 
photography,  James  Wong  Howe.  Art  director,  Ted 
Smith.  Film  editor.  Jack  Killifer.  Sound,  Oliver  S. 
Garretson.  Gowns,  Howard  Shoup.  Makeup  artist, 
Perc  Westmore.  Special  effects,  I?yron  Haskin,  and 
H.  F.  Koenekamp.  Technical  advisor,  John  Mari. 
Music,  Adolph  Deutsch.  Musical  director,  Leo  F. 
Forbstein.  Unit  manager,  Jack  Saper.  P.C.A.  Cer- 
lificate  No.  6091.  Running  time,  when  seen  in  Hol- 

lywood, 90  minutes.  Release  date.  May  25,  1940.  Adult 
audience  classification. 

CAST Nick  Butler  James  Cagney 
Lee  Donley  Ann  Sheridan 
Steve  Case  Pat  O'Brien Wally  Davis  Andy  Devine 
Gloria  Anderson  Helen  Vinson 
Bob  Anderson  Jerome  Cowan 
Rosario   George  Tobias 
Sancho   George  Reeves 
Carlos   Victor  Kilian 
Rodriguez   Frank  Puglia 
Gardiner   John  Ridgely 
Sam   Grady  Sutton 
Garcia   Paul  Porcasi 
Lopez   Frank  Yaconnelll 
Hernandez   Dick  Boteler 
Shaffer   Frank  Mayo 
McNamara   Jack  Mower 
Daniels   Paul  Hurst 
Sergeant  of  Police  George  Regaii 
Rita   Elvira  Sanchez 

(Reviews  continued  on  pnpc  52) 
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so  dramatic,  so  human  that  RADIO  CITY  MUSIC  HALL 

hastened  to  book  it  while  it  was  still  in  production! 
i 



"The  most  extraordinary 

picture  you  will  see 

in  1940 -and  perhaps 

the  best!" 

—  Look  Magazine 

I 
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COAST  LABOR  REFUSES  TO  RETURN 

10%  RAISE,  MAKES  NEW  DEMANDS 

Program  Calls  for  Recogni- 
tion of  Small  Crafts  Locals, 

New  Working  Conditions  and 

Spread  of  Wage  Increase 

Determined  not  to  relinquish  the  general 

10  per  cent  wage  increase  they  wrung  from 
the  producers  last  fall,  the  heads  of  the  studio 

unions  comprising  the  Conference  of  Ameri- 
can Federation  of  Labor  Studio  Unions  met 

on  Thursday,  May  2nd,  in  the  offices  of  the 
Los  Angeles  Central  Trades  and  Labor 
Council,  and  authorized  their  vice-chairman, 
J.  W.  Buzzell,  to  arrange  new  meetings  on 

the  producers'  demand  for  relinquishment, 
and  on  a  three-point  program  for  additional 
wage  and  hour  adjustments. 

It  was  the  first  meeting,  on  such  a  subject, 
of  these  union  representatives,  since  the 
chairman  of  the  Conference,  Willie  Bioff, 

West  Coast  representative  of  the  Interna- 
tional Alliance  of  Theatrical  Stage  Em- 

ployees, entered  a  Chicago  jail  several  weeks 
ago,  to  finish  a  1922  sentence.  Mr.  Buzzell, 
executive  secretary  of  the  Council  and  vice- 
chairman  of  the  Conference,  presided.  Mr. 
Bioff,  during  his  Chicago  tribulations,  had 
been  in  touch  with  the  Conference  by  tele- 

phone, and  is  now  in  contact  by  mail,  hav- 
ing promised,  before  entering  jail  and  after 

receiving  the  Conference's  vote  of  confidence, 
that  he  would  continue  contact  with  the 
Hollywood  labor  situation. 

The  Three-Point  Program 

The  three-point  program,  which  the  labor 
heads  will  present  to  the  producers,  consists, 
roughly,  of  the  following:  recognition,  by  the 
producers,  of  the  locals  which  comprise  small 
crafts  such  as  metal  working  and  culinary 
labor;  adjustment  of  working  conditions  for  all 
crafts ;  and  payment  of  the  10  per  cent  increase 
to  the  workers  who  were  refused  the  increase 
by  the  studios  because  they  were  receiving  more 
than  a  minimum  wage. 

The  labor  leaders  declared  at  the  session  that 
the  producers  thus  far  had  not  proved  their 
assertions  of  last  fall,  that  they  could  not  bear 
wage  increases  because  of  the  decline  of  rev- 

enue resulting  from  the  war. 
At  the  time  of  the  granting  of  the  wage  in- 

creases, both  sides  agreed  to  a  resumption  of 
conferences  on  February  15th.  That  meeting 
was  held,  resumed  on  the  16th,  and  adjourned. 
Each  side,  at  the  time,  declared  the  others' 
statistics  were  incomplete. 

Early  Session  Asked 

At  last  Thursday's  meeting,  Mr.  Buzzell  was 
authorized  to  write  to  Y.  Frank  Freeman,  presi- 

dent of  the  Associated  Motion  Picture  Pro- 
ducers, and  chairman  of  their  labor  negotiations 

committee,  asking  for  an  "early  session." 
Because  adjustments  in  working  conditions 

for  crafts,  if  accomplished  at  a  producer-union 
conference,  would  cost  the  studios  more  than 
the  10  per  cent  wage  increase,  in  the  opinion 
of  Hollywood  observers,  that  point  in  the  three 
point  program  of  the  Conference  will  be  the 
most  important  in  the  sessions  to  be  held. 
On  the  Conference  negotiating  committee,  it 

was  decided,  will  be  Mr.  Buzzell ;  Hal  Mohr, 
president  of  the  Photographers  Local  659,  of 
the  lATSE;  A.  H.  Peterson,  AFL  organizer; 
and  Walter  Redmond,  international  representa- 

tive of  the  Studio  Plasterers  Union. 
Meanwhile,   negotiations   between  the  pro- 

EVEN  SONG  "PLUGGERS" HAVE  UNION  NOW 

Claiming  430  members  and  closed 
shop  agreements  with  most  of  New 

York's  leading  music  publishers,  "song 

pluggers"  (^persons  who  persuade  or- chestra leaders  to  play  certain  songs) 

have  formed  the  Music  'Publishers Contact  Employees,  Local  22,102, 

New  York,  of  the  American  federa- 
tion of  Labor. 

Because  wages  are  good  in  their 
field,  and  working  hours  necessarily 

irregular,  the  union's  chief  concern, 
its  officers  said,  will  be  to  eliminate 
objectionable  trade  practices,  naming 

as  one  of  them  the  "bribery"  of  or- chestra leaders. 

The  president  of  the  union  is 

George  Mario,  manager  of  the  Craw- 
ford Music  Corporation,  who  this 

week  became  professional  manager  of 
Broadcast  Music,  Inc. 

ducers  and  the  Screen  Writers  Guild  were 
scheduled  for  Friday,  May  10,  on  a  collective 

bargaining  agreement.  On  Monday,  the  Guild's board  of  directors  appointed  representatives  to 
the  conferences  with  the  producers.  There  was 
to  be  a  membership  meeting  on  Wednesday,  to 
discuss  proposals  with  which  the  Guild  will 
confront  producers. 

It  was  called  likely  that  the  conditions  to  be 
considered  by  the  Wednesday  night  general 

membership  meeting  would  include  the  follow- 
ing: a  minimum  wage  of  $150  weekly;  a  ban 

on  turning  out  scripts  for  a  flat  fee;  insistence 
on  the  right  of  writers  to  create  their  own 

material  while  on  "layoffs"  ;  contract  tenure  not 
to  exceed  three  years ;  a  minimum  wage  of 
$150  weekly  for  junior,  as  well  as  experienced, 
writers. 

Testing  Extras 
The  Screen  Actors  Guild  last  week  started 

testing  its  class  B  (extra)  members.  The  tests 
are  expected  to  result  in  reclassification  of  about 
7,000  of  these.  Howard  R.  Philbrick,  recently 
appointed  general  manager  of  the  Central  Cast- 

ing Corporation,  has  endorsed  the  testing. 

In  New  York,  the  Manhattan  stagehands' union,  the  Theatrical  Protective  Union,  Local 
1,  will  hold  its  annual  election  on  Sunday,  May 
12.  Announcement  by  Vincent  Jacobi,  present 

business  agent,  and  running  on  Sunday  for  re- 
election, that  he  will  run  for  the  presidency  of 

the  union's  parent,  the  lATSE,  against  the  rule 
of  the  present  incumbent,  George  E.  Browne, 
at  the  international's  convention  in  June  in 
Louisville,  has  stirred  interest  in  the  local's  elec- 

tion, inasmuch  as  it  has  been  divided  on  sup- 
port of  Mr.  Browne's  rule  in  the  international. Also  in  New  York  the  motion  picture  division 

of  the  Theatrical  Managers,  Agents,  and  Treas- 
urers Union  lost  its  appeal  against  Helgus,  Inc. 

(Brandt  circuit),  for  a  collective  bargaining 
election,  at  the  Liberty  theatre.  The  appeal 
was  made  to  the  New  York  State  Labor  Rela- 

tions Board,  which,  in  deciding  against  the 
union,  ruled  that  all  managers  and  assistants 
employed  by  a  circuit  must  be  included  in  a 
bargaining  unit. 

In  Philadelphia,  the  strike  of  the  musicians' 
local  against  the  Warner  theatre  circuit  con- 

tinued, as  Thomas  J.  Williams,  federal  labor 

conciliator,  met  with  representatives  of  both 
sides,  in  New  York  and  Philadelphia.  He  con- 

ferred last  week  with  Frank  Phelps,  Warner 

Theatres'  industrial  relations  director,  in  New 
York.  The  musicians,  originally  wanting  or- 

chestras at  the  Fox,  Earle,  and  six  neighbor- 
hood theatres,  are  reported  to  be  agreeing  to 

drop  the  request  for  a  band  at  the  Fox.  The 
circuit,  however,  holds  it  needs  orchestras  at 
only  two  neighborhood  houses. 

In  the  same  city,  the  American  Guild  of 
Variety  Artists  chapter  has  ordered  its  mem- 

bers to  walk  out  of  a  cast,  if  a  non-union  per- 
former is  in  the  show.  The  order  applies, 

mainly,  to  night  clubs ;  and  the  AGVA  hopes 
to  start  closed  shop  agreements  with  them,  be- 

fore the  Republican  convention  starts  in  June. 

In  Newport,  R.  L,  E.  M.  Loew's  Paramount 
theatre  has  reached  an  agreement  with  Musi- 

cians' Local  529. 

National  Decency  Legion 

Classifies  13  Pictures 

Of  13  pictures  classified  by  the  National 
Legion  of  Decency  in  its  listing  for  the  cur- 

rent week  five  were  approved  for  general 
patronage,  six  were  listed  as  unobjectionable 
for  adults  and  two  were  found  objectionable 
in  part.  The  films  and  their  classification 
follow. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "An  Angel  from  Texas,"  "If  I 
Had  My  Way,"  "Pals  of  the  Silver  Sage," 
"Saps  at  Sea,"  "Suicide  Legion."  Class  A-2, 
Unobjectionable  for  Adults :  "The  Doctor 
Takes  a  Wife,"  "In  Old  Missouri,"  "I  Was 
an  Adventuress,"  "Mayor's  Dilemma" 
(French),  "Saturday's  Children,"  "20  Mule 
Team."  Class  B,  Objectionable  in  Part: 
"The  Man  with  Nine  Lives,"  "My  Favorite 

Wife." 

Patent  on  Notch 

Letter  Held  Valid 

Decision  of  the  U.  S.  District  court  in 

Chicago  that  the  notched-flange  type  of  silhou- 
ette attraction  board  letter  manufactured  by  the 

Adler  Sign  Letter  Company,  infringed  the 
patent  of  Wagner  Sign  Service,  Inc.,  on  letters 
employing  this  type  of  mounting,  was  upheld 
last  week  by  the  U.  S.  Circuit  Court  of  Appeals. 

Besides  the  letter,  certain  features  of  frame 
construction  were  in  contest,  and  regarding 
these  the  higher  court  reversed  the  district 
court.  The  district  court  had  held  that  Wagner 
and  Adler  infringed  patents  of  the  other  cover- 

ing details  of  the  removable  type  frame  used 
with  silhouette  letters.  The  higher  court  de- 

clared the  patents  of  each  invalid. 
The  Wagner  patent  on  notched-flange  letters 

for  mounting  on  cross-bars  (an  essential  feature 
with  present  design  of  interchangeable-line 
panels)  was  declared  valid  and  infringed  by  the 
Adler  letter  designed  for  similar  mounting.  At 
the  same  time  the  court  specified  that  the  Adler 
lug  type  letter,  for  channel  mounting,  did  not 
constitute  infringement. 

Columbia  Signs  Stevens 

George  Stevens,  who  produced  and  di- 
rected "Gunga  Din,"  "Vigil  in  the  Night," 

and  others,  has  been  signed  to  an  exclusive 

contract  by  Columbia.  Mr.  Stevens'  first 
Columbia  production  probably  will  be  the 

picturization  of  Louis  Bromfield's  novel, 
"New  Orleans,"  with  Jean  Arthur  starred. 
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SHOWMEN'S  REVIEWS  OF  NEW  FILMS 

(Reviews  continued  from  page  48) 

I  Can't  Give  You  Anything 

But  Love,  Baby 

(Universal) 

Comedy  Plus  Songs 

Hollywood  correspondents,  who  gathered  at 
the  Universal  studio  to  inspect  this  third  in 

the  company's  sequence  of  films  titled  in  mem- 
ory of  old  song  hits  currently  in  revival, 

laughed  heartily  throughout  its  unreeling  and 
pronounced  it,  unanimously,  the  best  of  the 

three.  "Oh  Johnny,  How  You  Can  Love"  and 
"Ma,  He's  Making  Eyes  at  Me"  having  been in  circulation  some  while  now,  and  the  box 
office  value  of  song-titles  having  had  there- 

fore a  measure  of  testing,  the  foregoing  report 
would  seem  to  provide  showmen  with  a  some- 

what definite  basis  for  calculations. 

Particularly  emphasized  in  this  tale  of  gun- 
men and  song  writers  is  a  burly  and  executive- 

ly effective  but  slightly  dim-witted  gangster 
rated  Public  Enemy  No.  3  and  envious  of 
Numbers  1  and  2.  He  is  also  a  sentimental 

person  desirous  of  locating  a  childhood  sweet- 
heart, and  stumbles  upon  the  idea  of  publish- 

ing a  song  by  way  of  acquainting  her  with 
his  whereabouts  and  state  of  longing.  To  do 
this  he  needs  the  services  of  a  song-writer, 
whom  he  gently  abducts  and  zealously  pro- 

tects, after  which  he  forces  his  song  into  Hit 
Parade  eminence  by  instructing  his  mobsters 
to  see  to  it  that  band  leaders,  radio  stations, 
recording  companies,  and  whatnot,  issue  and 
play  no  other  numbers  until  this  has  been  ac- 

complished. Much  kidding  of  the  gangster 
theme  takes  place  during  a  series  of  episodes 
run  off  swiftly  and  exclusively  for  comedy  pur- 
poses. 
Previewed  as  noted  above. — W.  R.  W. 
Produced  and  distributed  by  Universal.  Associate 

producer,  Ken  Goldsmith.  Director,  Albert  S.  Rogell. 
Screen  play  by  Athrur  T.  Horman.  Adapted  by  Paul 
Gerard  Smith.  Photographed  by  Elwood  Bredell. 
Film  editor,  Frank  Gross.  P.C.A.  certificate  No.  6068. 
Release  date,  June  21,  1940.  Running  time,  when 
seen  in  Hollywood,  61  min.  General  audience  clas- sification. 

CAST 
Sonny  McGann  Broderick  Crawford 
Bob   Gunther  Johnny  Downs 
Linda    Carroll  Reggy  Moran 
Mama   McGann  Jessie  Ralph 
Magda  Deiys   Gertrude  Michael 
Big  Foot  Louie  Warren  Hymer 
Boston  John  Sutton 
Bugs  Horace  McMahon 
Roundhouse  Dewey  Robinson 
Nails  Murray  Alper 
Joe  Sunshine  Sammy 
Annie  Jeni  LeGon 

Covered  Wagon  Days 

(Republic) 
Western 

The  silver  problem  between  the  United 
States  and  Mexico  is  raised  again  in  this  pro- 

duction. However,  it  is  not  the  question  of 
price  pegging,  now  coming  into  debate  again, 
but  the  old  one  of  the  smuggling  of  silver 
across  the  border  in  the  covered  wagon  days. 
Of  course  it  is  a  sketchy  treatment  of  that 
issue. 

The  "Mesquiteers,"  always  espousing  the 
cause  of  the  underdogs,  here  champion  "Rico's" 
own  family.  "Rico"  is  one  of  the  "Mesquiteers," 
played  by  Duncan  Renaldo,  along  with  "Stony 
Brooke"  (Robert  Livingston)  and  "Rusty 
JosHn"   (Raymond  Hatton). 

Smugglers  have  built  a  tunnel  linking  two 
silver  mines,  one  on  each  side  of  the  border. 

The  mine  on  the  U.  S.  side  is  owned  by  "Rico's" 
uncle  but  has  been  closed  for  years.  The  head 
smuggler  attempts  to  buy  the  mine,  and  when 

that  fails,  has  the  uncle  slain  and  accuses 
"Rico's"  brother  "Carlos." 
"Carlos"  is  sentenced  to  be  shot.  The 

"Mesquiteers"  meanwhile  discover  a  clue  in 
the  old  mine,  and  win  a  free-for-all  after  a 
charge  of  dynamite  is  set  off.   "Carlos"  is  freed. Reviewed  in  a  projection  room  in  New 
York.— P.  C.  M.,  Jr. 
Produced  and  distributed  by  Republic.  Associate 

producer,  Harry  Grey.  Directed  by  George  Sherman. 
Original  screen  play  by  Earle  Snell.  Based  on  char- 

acters created  by  William  Colt  MacDonald.  Produc- 
tion manager,  Al  Wilson.  Photographed  by  William 

Nobles.  Editor,  Bernard  Loftus.  Musical  score,  Cy 
Feuer.  P.C.A.  Certificate  No.  6194.  Running  time, 
56  minutes.  Release  date,  April  22,  1940.  General 
audience  classification. 

CAST 
Stony    Brooke  Robert  Livingston 
Rusty  Joslin  Raymond  Hatton 
Rico  Duncan  Renaldo 
Maria  Kay  Griffith 
Ransome  George  Douglas 
Mama  Rinaldo  Ruth  Robinson 
Carlos  Paul  Marion 
Gregg  John  Merton 
Maj.    Norton  Tom  Chatterton 
Diego  Guy  D'Ennery Martin   Tom  London 
Stevens  Reed  Howes 

For  Freedom 

( Gainsborough  -  General  Film ) 
Naval  Warfare  Documentary 

As  with  many  films  from  wartime  Britain, 
this  raises  the  problem  of  entertainment  and 
propaganda.  British  audiences  need  no  propa- 

ganda on  the  power  and  courage  of  their  Navy. 
Abroad  its  red,  white  and  blue  flavor  may  per- 

plex the  showman.  However,  though  much  of 

its  footage  is  devoted  to  a  discussion  of  Britain's 
case  against  Hitler,  there  is  topical  entertain- 

ment for  audiences  on  both  sides  of  the  neu- 
tral frontiers  in  the  re-creation  of  two  epi- 

sodes in  the  Navy's  war,  the  Battle  of  the 
River  Platte,  and  the  "Altmark"  incident.  It 
is  an  odd  compilation  of  newsreel  and  enacted 
drama,  of  political  commentary  and  spectacular action. 

The  film  uses  the  story  of  a  newsreel  editor 
and  his  plan  to  make  a  peace  film  but  this  plot 
is  soon  discarded,  and  the  latter  part  of  the 
film — much  the  better  as  entertainment — is  de- 

voted to  telling  the  story  of  the  River  Platte 

and  of  the  "Altmark." Though  Will  Fyffe  as  the  newsreel  editor, 
and  E.  V.  H.  Emmett,  G.  B.  News  commenta- 

tor, have  plenty  to  do,  it  is  the  naval  ratings 
and  the  imprisoned  men  of  the  "Altmark"  who walk  off  with  the  honors. 

Technically  the  picture  is  mixed.  A  unusual 
concoction,  it  has  some  excellent  camerawork 
but  the  editing  is  disjointed  and  there  are 
glaring  continuity  gaps. 

Shozmi  to  a  trade  audience  at  the  Cambridge, 
London,  the  screening  had  the  atmosphere  of  a 
religions  rite  with  cheers  for  the  men  and  even 
more  for  Churchill,  who  is  seen  and  heard  in 
the  film. — Aubrey  Flanagan 
A  Gainsborough  Picture.  Distributed  by  General 

Film  Distributors.  Devised  and  directed  by  Maurice 
Elvey  and  Castleton  Knight.  Produced  by  Edward 
Black.  Maurice  Ostrer  in  charge  of  production.  Scena- 

rio and  dialogue  by  Leslie  Arliss  and  Miles  Malleson. 
Commentators,  E.  V.  H.  Emmett  and  Vice-Admiral  J. 
E,  T.  Harper,  C.  B.,  M.  V.  O.  Ret.  Photography,  Ar- 

thur Crabtree.  Editing,  R.  E.  Dearing.  Cutting,  Alfred 
Roome  and  R.  Drew.  Musical  direction,  Louis  Levy. 
Running  time,  when  seen  in  London,  85  minutes.  Gen- 

eral audience  classification. 

CAST 
Officers  and  Men  of  His  Majesty's  Ships  Ecxeter  and 

Ajax 
Captain   Dove  S.  S.   Africa  Shell 
Captain   Pottinger  S.  S.  Ashlea 
First  Officer  Murphy  S.  S.  Tairoa 
Engineers  Walker  and  Angel  S.  S.  Tairoa 

And  British  Seamen,  Prisoners  on  the  Altmark 
(Fictional  characters  played  by  Will   Fyffe,  Anthony 
Hulme,  E.  V.   H.   Emmett,  Guy  Middleton,  Albert 
Lieven,  Hugh   McDermott    Ar*hur  Goullet.) 

West  of  Carson  City 

(Universal) 
Western 

A  knock-'em-down,  shoot-'em-up  western  of 
the  old  school,  "West  of  Carson  City"  has 
action  a-plenty.  The  setting  is  a  gold  mining 
town  with  lawlessness  and  gambling  in  full 

sway.  Comes  "Jim  Bannister,"  played  by 
Johnny  Mack  Brown,  with  ready  fists  and  a 
quick  trigger  to  empty  the  town  of  the  crooks, 
almost  single  handed. 

In  support  are  Bob  Baker,  who  sings  "Let's Go"  and  "On  the  Trail  of  Tomorrow,"  besides 
joining  in  the  general  fireworks;  Fuzzy  Knight, 
the  comedian  of  the  series ;  Peggy  Moran,  the 

girl,  and  Harry  Woods,  the  chief  "villain" element.   Ray  Taylor  directed. 
"Jim  Bannister,"  a  rancher,  out  stalking 

cattle  thieves,  is  unaware  that  gold  has  been 
found  in  the  valley.  He  returns  to  find  the 

ghost  city  a  milling  prospectors'  town  under 
the  domination  of  "Mack  Gorman,"  a  crook, 
who  constantly  threatens  "Judge  Harkins." 
When  "Jim"  tells  "Gorman"  to  get  out,  "Gor- 

man" kidnaps  the  judge  and  his  daughter 
"Millie"  and  tries  to  lead  "Jim"  into  a  trap. 
"Jim"  rescues  the  judge  and  his  daughter, 
and  with  his  cowhands  leads  a  raid  on  "Gor- 

man's" saloon  and  drives  the  owner  and  his 
hirelings  out  of  town. 
Reviewed  at  the  Rialto  theatre.  New  York. 

An  afternoon  audience  seemed  to  enjoy  all  the 
action,  and  the  comedy  of  Fuzzy  Knight. — P.  C.  M.,  Jr. 

Produced  and  distributed  by  Universal.  Director, 
Ray  Taylor.  Original  story,  Milton  Raison.  Screen 
play  by  Milton  Raison  and  Jack  Bernhard.  P.  C.  A. 
Certificate  No.  5740.  Running  time,  55  minutes.  Re- 

lease date,  January  19,  1940.  General  audience  classi- fication. 

CAST 
Tim  Bannister  Johnny  Mack  Brown 
ffevada   Bob  Baker 
Banjo   Fuzzy  Knight 
.Willie   Harkins  Peggy  Moran 
Mack  Gorman  Harry  Woods 
fudge  Harkins  Robert  Homans 
Lem  Howard  Al  K.  Hall 
Bill   Tompkins  Roy  Barcroft 
Drag   Charles  King 
Breed   Frank  Mitchell 
Sleepy   Eddie  Cobb 
Larkin   Jack  Roper 
Slim   Ted  Wells 
Pete   Jack  Shannon 

and   the    Four   Singing  Notables 

Cowboy  from  Sundown 

(  Monogram Western 

Rolland  Lynch,  who  wrote  the  original  story 
and  collaborated  with  Robert  Emmett  on  the 
screen  play  for  this  latest  of  the  Tex  Ritter 
series,  has  put  the  singing  cowboy  star  on  the 
spot,  at  first.  Not  only  is  he  the  traditional 
enemy  of  the  "heavy"  but  he  draws  down  the 
wrath  of  those  who  should  be  his  friends,  for 

Tex  plays  "Sheriff  Lockett"  of  Sundown. 
At  lulls  in  the  story  and  action  Tex  sings, 

the  songs  being  "I've  Done  the  Best  I  Could," 
which  he  wrote  with  Frank  Harford ;  "Craw- 
Dad  Song"  and  "Symphony  of  the  Prairie." 
The  girl  of  the  story  is  played  by  Pauline 
Haddon.  Tex's  constant  companion  is  Roscoe 
Ates,  the  comedian.  Other  players  include 
Carleton  Young,  George  Pembroke,  Dave 
O'Brien  and  Patsy  Moran. 
"Tex  Rockett"  quarantines  all  ranches  in 

Sundown  valley  because  of  the  hoof  and  mouth 
disease.  The  ranchers,  victims  of  a  drought 

and  mortgages  held  by  "Cutler,"  the  local banker,  are  all  for  shipping  their  cattle  in 
order  to  meet  the  payments  despite  the  quar- 
rantine.  "Tex"  arrests  "Steve"  and  impounds 
the  cattle.    The  ranchers  storm  the  jail  but 
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are  diverted  by  "Bee."  "Tex"  and  "Stock- 
ton." find  that  "Nick,"  son  of  the  banker,  and 

his  men  have  been  treating  the  cattle  with 
acid  to  simulate  the  effect  of  the  hoof  and 

mouth  disease.  "Steve"  escapes.  "Tex"  with- 
draws his  charges  against  "Steve"  and  lays 

them  against  "Cuttler"  and  his  cronies.  The 
ranchers  win  the  ensuing  gun  battle. 
Produced  and  distributed  by  Monogram.  Producer, 

Edward  Finney.  Directed  by  Spencer  Bennett. 
Original  story  by  RoUand  Lynch.  Screen  play  by 
Rolland  Lynch  and  Robert  Emmett.  Photography 
by  Marcel  A.  LePicard.  Sound,  Glen  Flenn.  Mu- 

sical director,  Sanucci.  P.C.A.  Certificate  No.  6139. 
Running  time,  58  minutes.  Release  date.  May  9,  1940. 
General  audience  classification. 

CAST 
Tex    Rockett  Tex  Ritter 
Bee    Davis  Pauline  Haddon 

Gloomy  Roscoe  Ates' Nick   Cuttler  Carleton  Young 
Cylus    Cuttler  ...George  Pembroke 
Steve   Davis  Davie  O'Brien Prunella  Wallaby  Patsy  Moran 
Varco  James  Farrar 
Pete  Chick  Hannan 
Judge   Pritchard  Slim  Andrew's 
Pronto  Bud  Osborne 
Bret  Stockton  Glen  Strange 

The  Crooked  Rood 

(Republic) 
Murder  Melodrama 

The  signpost  directions  on  this  murder  melo- 
drama point  out  to  both  actors  and  audience 

the  jnoral  directions  that  the  straight  and  nar- 
row way  is  the  best  line  to  follow.  The  prin- 
cipal travelers  in  the  narrative  jaunt  are  Ed- 
mund Lowe,  Irene  Hervey  and  Henry  Wil- 

coxon,  while  Paul  Fix,  Arthur  Loft  and  Claire 
Carleton,  a  newcomer  surprisingly  resembling 
Alice  Faye,  join  the  excursion.  Robert  North 
was  associate  producer  and  Phil  Rosen  the  di- 

rector, from  the  fictional  roadmaps  of  Garnett 
Weston,  Joseph  Krumgold,  E.  E.  Paramore, 
Jr.,  and  Richard  Blake. 
The  ingenuity  with  which  the  cinematic 

baedeker  is  mapped  out  more  than  compensates 
for  some  sequences  impeding  the  action. 

"Vincent"  is  engaged  to  marry  "Louise"  but 
his  past  comes  jumping  up  to  haunt  him. 

"Gobel,"  a  partner  in  "Vincent's"  past,  is 
threatening  exposure  of  the  gentleman  as  a 
convict  escaped  from  the  English  Sing  Sing, 
Dartmoor.  In  an  interview  with  the  culprit, 

"Vincent"  shoots  him  but,  as  is  shown  later, 
"Gobel"  was  already  dead  from  poison  tablets 
administered  by  his  wife's  inamorata,  "Ro- 

mero." The  poisoner  is  given  a  reprieve. 
Through  complicated  circumstantial  evidence, 

the  finger  of  suspicion  finally  points  to  "Vin- 
cent," who  changes  places  with  "Romero"  in 

the  death  house.  Vindication  work  is  com- 
menced by  "Trent"  and  "Louise"  and  a  tardy 

exhumation  helps  solve  the  crime. 
Seen  at  a  New  York  showing  for  the  trade 

press. — Joseph  F.  Coughlin. 
Produced  and  distributed  by  Republic  Pictures.  As- 

sociate producer,  Robert  North.  Director,  Phil  Rosen. 
Screen  play,  Garnett  Weston  and  Joseph  Krumgold. 
Original  story  and  adaptation,  E.  E.  Paramore,  Jr., 
and  Richard  Blake.  Production  manager,  Al  Wilson. 
Cameraman,  Ernest  Miller.  Supervising  editor,  Mur- 

ray Seldeen.  Film  editor,  Ernest  Nims.  Art  director. 
John  Victor  Mackay.  Musical  director,  Cy  Feuer. 
Wardrobe,  Adele  Palmer.  P.  C.  A.  Certificate  No. 
6212.  Release  date.  May  10,  1940.  Running  time,  66 
minutes.    General   audience  classification. 

CAST 
John  Vincent  Edmund  Lowe 
Louise   Irene  Hervey 
Bob  Trent  Henry  Wilcoxon 
Nick  Romero  Paul  Fix 
Gobel   Arthur  Loft 
Virgie   Claire  Carleton 
Nate   Charles  Lane 

Ski  Patrol 

(Universal) 

War  Drama 

This  first  Hollywood  film  about  the  Russo- 
Finnish  war  tells  of  a  portion  of  the  struggle 
of  Finland  against  the  enemy,  giving  in  detail 
the  holding  of  a  fort  by  a  little  group  of  Finns 
against  superior  forces. 

Opening  with  shots  of  the  winter  sports  com- 

petition of  the  1936  Olympic  Games,  to  estab- 
lish the  characters,  the  film  shifts  to  the  in- 

vasion of  Finland.  The  Russian  winner  of 
the  ski  marathon,  who  won  through  the  aid  of 

his  Finnish  rival's  sacrifice  of  first  place  to  save 
him  from  death,  is  an  ofiicer  of  troops  try- 

ing to  blow  up  the  garrison  of  the  Finns,  led 
by  the  Finnish  skier.  Their  friendship  leads 
directly  to  the  failure  of  the  Russian  plan  to 
take  the  outpost. 

In  the  cast  are  Philip  Dorn,  Dutch  actor 
making  his  American  debut ;  Luli  Deste,  Stan- 

ley Fields,  Samuel  S.  Hinds,  Edward  Norris, 
John  Qualen,  Hardie  Albright,  John  Arledge, 
Abner  Biberman  and  others.  Paul  Huston 

wrote  the  original  screen  play  for  "Ski  Patrol," and  Lew  Landers  directed.  It  is  a  Ben  Pivar 

production. 
Previewed  at  studio. — V.  K. 
Produced  and  distributed  by  Universal.  Associate 

producer,  Ben  Pivar.  Directed  by  Lew  Landers. 
Original  screenplay  by  Paul  Huston.  Photographed 
by  Milton  Krasner.  Art  director.  Jack  Otterson. 
Associate,  Ralph  M.  DeLacey.  Edited  by  Ed  Curtiss. 
P.  C.  A.  Certificate  No.  6225.  Running  time,  when 
.seen  in  Hollywood,  64  minutes.  Release  date,  May  10, 
1940.     General  audience  classification. 

CAST Viktor    Ryder  Philip  Dorn 
Julia  Engle  Luli  Deste 
Birger    Simberg  Stanley  Fields 
Per  Vallgren  Samuel   S.  Hinds 
Paavo  Luuki  Edward  Norris 
Gustaf  Nerkuu  John  Qualen 
Tyko    Gallen  Hardie  Albright 
Dick   Reynolds  John  Arledge 
Knut   Vallgren  John  EUis 
Jan  Sikorsky  Henry  Brandon 
Lissa   Ryder  Kathryn  Adams 
Commanding    Officer  Abner  Biberman 
Speaker  Wade  Boteler 
Burton  Addison  Richards 
Ivan  Dubrosky  Reed  Hadley 
Aranoff^  Trevor  Bardette 
Prisoner  John  Gallaudet 
Fanni   Jodi  Gilbert 
Sorenson  Christian  Rub 
Viktor's    Mother  Leona  Roberts 

Professor    Gordon  Leo  Carroll 
Susie    Watson  Coi^  Witherspoon 
Mrs.    Pendleton  Kay  Linaker 
Coroner  Harlan  Briggs 
Mr.   Walters  Charles  Middelton 
Mrs.    Walters  Claire   Du  Brey 
Walter    Pendelton  Leonard  Mudie 
Wilkic  James  Burke 
Buttons   Richard  Keene 
Willie  Chan  Layne  Tom,  Jr. 
Inspector    Duff  Montague  Shaw 

Charlie  Chan's 

Murder  Cruise 

(20th  Century-Fox) 
Melodrama 

The  starting  point  of  this  Charlie  Chan  ad- 
venture is  Honolulu,  whence  the  story  moves 

aboard  ship  and  progresses  to  San  Francisco, 
where  solution  of  the  mystery  and  capture  of 
the  criminal  is  achieved.  The  picture  assays 
a  considerably  higher  percentage  of  murder 
than  most,  in  the  Chan  series,  run  up  a  par 
score  in  the  humor  department  and,  accord- 

ing to  audience  reaction  noted,  generates  more 
melodramatic  tension  than  most. 
The  murdering,  by  strangulation,  has  been 

going  on  for  some  while  before  the  picture 

opens,  the  news  being  brought  to  "Chan"  by  a 
Scotland  Yard  operative  just  arrived  incog- 

nito as  member  of  a  world  cruise  party  which 
has  been  losing  numerical  strength  and  emo- 

tional composure  as  the  result  of  an  unknown 

criminal's  operations.  The  Scotland  Yard  oper- 
ative is  murdered  immediately  after  giving 

"Chan"  the  few  facts  in  the  case  which  he 
knows,  and  "Chan"  goes  on  from  there  alone 
save  for  such  inexpert  aid  as  his  ambitious 
No.  2  son  provides. 
Previewed  at  the  Uptozvn  theatre,  Los 

Angeles,  to  an  audience  preponderantly  com- 

posed of  paying  citizens  who  didn't  know  what 
picture  they  zvere  going  to  see.  They  shud- 

dered, squealed,  laughed  in  the  right  places  and 
gave  unmistakable  evidence  of  enjoying  the  en- 

tertainment   thoroughly. — W.    R.  W. 
Produced  and  distributed  by  20th  Century -Fox. 

-Associate  producer,  John  Stone.  Directed  by  Eugene 
Forde.  Screen  play  by  Robertson  White  and  Lester 
Ziffren.  Photographed  by  Virgil  Miller,  Edited  by 
Harry  Reynolds.  P.C.A.  certificate  No.  6056.  Release 
date,  June  21,  1940.  Running  time,  when  seen  in 
Hollywcod,  77  minutes.  General  audience  classification. 

CAST 
Charlie   Chan  Sidney  Toler 
Paula  Drake  Marjorie  Weaver 
Dr.  Suderman  Lionel  AtwiU 
Timmy    Chan  Sen  Yung 
Dick    Kenyon  Robert  Lowery 
James    Ross  Don  Beddoe 

The  Flying  Squad 

(Associated  British) 
Crook  Melodrama 

There  is  more  than  a  touch  of  the  Edgar 
Wallace  die-stamp  about  this,  made  from  one 
of  his  stories,  for  much  of  the  dramatic  mate- 

rial and  many  of  the  situations  have  been  cut 
from  a  familiar  pattern.  Unfortunately  there 
is  no  particular  redeeming  feature  to  justify 
the  lack  of  invention.  The  film  seems  to  be 

a  pre-war  effort,  and  there  is  neither  blackout 
nor  balloon  barrage  in  it. 

Smuggling  is  the  crime  this  time,  smuggling 
of  dope  dolled  up  as  face  powder,  and  landed 
by  plane  with  commendable  piloting  skill  on  a 
lonely  meadow  at  midnight.  There  is  a  May- 
fair  mind  behind  all  this,  and  an  American 
girl  who  joins  the  gang  because  she  believes 
the  police  killed  her  brother,  and  a  fiddler 
who  has  more  virtue  than  virtuosity.  Natu- 

rally the  detective  is  the  better  looking  brand 
of  public  schoolboy  and  in  the  end  gets  his 
man — and  his  woman. 

Herbert  Brenon  directed,  but  it  is  what  is 

known  locally  as  a  "straightforward"  picture 
without  any  directorial  tricks,  economical  both 
in  expenditure  and  thrill.  Standing  out  from 
the  cast  is  Basil  Radford  who  is  called  upon 

to  play  the  part  of  a  bibulous  ex-actor  with 
a  shabby  eloquence.  His  portrayal  is  the  best 
thing  in  the  film,  with  a  deliciously  oily  magis- 

trate from  P.  Kynaston  Reeves. 
Screened  to  an  afternoon  audience  at  the 

Cambridge  in  London,  the  film  did  not  seem  to 
stir  as  much  excitement  as  the  war  bulletins 

from  Norway. — Aubrey  Flanagan 
Produced  and  distributed  by  Associated  British  Pic- 

tures. Director  of  production,  Walter  C.  Mycroft.  Di- 
rected by  Herbert  Brenon.  Scenario,  Doreen  Mont- 

gomery. Photography,  Walter  Harvey.  Settings, 
John  Mead.  Film  editor,  Lionel  Tomlinson.  Running 
time,  when  seen  in  London,  64  minutes.  Adult  audi- ence classification. CAST 

.\nn  Ferryman  Phyllis  Brooks 
Inspector   Bradley  Sebastian  Shaw 
.Mark    McGill  Jack  Hawkins 
Ronnie  Ferryman  Manning  Whiley 
.Sedeman  Basil  Radford 
Tiser  Cyril  Smith 
Li    Yoseph  Ludwig  Stossel 
.Mrs.  Schiffan  Kathleen  Harrison 
Police  Commissioner  Henry  Oscar 
Magistrate  P.  Kynaston  Reeves 
fohnson  Allan  Jeayes 

Captain  Moonlight 

(Atlas) 
Romantic  Melodrama 

Originally  entitled  "D'Ye  Ken  John  Peel," the  picture  was  produced  in  England  some 
years  ago,  and  reflects  the  fact  that  it  is 
somewhat  dated.  In  the  United  States  it  is 

being  distributed  under  the  title  "Captain  Moon- 
light" by  the  Atlas  Film  Exchange. 

Based  on  the  screenplay  by  H.  Fowler  Mear 
from  a  story  by  Charles  Cullum,  the  picture  is 
a  romantic  melodrama  of  the  nineteenth  cen- 

tury produced  in  a  light  operatic  vein.  John 
Garrick,  popular  singing  star  of  the  British 

stage,  portrays  the  leading  role  of  "Major  John 
Peel"  and  has  a  few  songs,  supported  by  the 
Orpheum  Singers. 

The  story  deals  with  the  endeavors  of  "Major 
John  Peel"  (John  Garrick)  to  win  back  the 
affections  of  his  one-time  sweetheart,  "Lucy 
Merrall"  (Winifred  Shotter.)  They  meet  final- 

ly as  she  is  being  married  to  "Craven"  (Leslie Perrins),  a  gambler  and  bigamist  who  is  forcing 

"Lucy"  to  marry  him  to  save  her  father's  home 
and  name.   "Major  Peel"  exposes  "Craven." The  title  has  little  to  do  with  the  development 

{Continued  on  page  56) 
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{Conti lined  from  page  53) 

of  the  theme,  except  that  "Major  Peel"  is  sus- 
pected of  being  a  highway  robber  called  "Moon- 

light." The  picture  was  produced  by  Julius  Hagen 
and  directed  by  Henry  Edwards. 

Reznewed  at  the  Central  theatre  in  New  York. 
—George  Spires. 
Produced  by  Julius  Hagen  and  distributed  in  the 

United  States  by  Atlas  Film  Exchange.  Directed 
by  Henry  Edwards.  From  a  story  by  Charles 
Cullum.  Adapted  for  the  screen  by  H.  Fowler  Mear. 
Running  time,  58  minutes.  P.C.A.  tiumber,  0712. 
Release  date,  April  17,  1940.  Adult  audience  classifi- cation. 

CAST 
Major  John  Peel  John  Garrick 
Lucy  Merrall  Winifred  Shotter 
Sam  Small  Stanley  Holloway 
Captain  Moonlight  John  Stuart 
Mr.  Craven  Leslie  Perrins 
Toinette   Mary  Lawson 
Francis  Merrall  Charles  Carson 

Covered  Wagon  Trails 

(  Monogram  ) 
Western  Melodrama 

Based  on  a  story  by  Tom  Gibson,  Mono- 
gram's latest  western  melodrama  stars  Jack 

Randell,  with  Sally  Cairns  the  feminine  in- 
terest. Produced  by  Harry  Webb  and  direc- 

ted by  Raymond  Johnson,  the  picture,  like  most 
westerns,  is  swiftly  paced. 
The  story  deals  with  a  wagon  train  bound 

for  Oregon  and  a  battle  with  fur  traders  who 
don't  want  civilization  to  come  to  the  west. 
"Jack"  and  "Manny,"  trying  to  deliver  a  herd 
of  horses  to  the  wagon  train,  run  afoul  of  the 

criminal  element.  "Jack's"  brother  is  killed 
by  the  fur  traders.  After  a  series  of  adven- 

tures "Jack"  and  his  friends  round  up  the 
gang  and  open  the  trails. 

In  supporting  roles  are  David  Sharpe,  Lake 
McFee  and  Glenn  Strange. 
Reviewed  at  the  Central  theatre  in  Neiv 

York.—G.  S. 
Produced  and  distributed  by  Monogram.  Harry 

Webb,  associate  producer.  Directed  by  Raymond 
Johnson.  Story  by  Tom  Gibson.  Edward  KuU,  photo- 

grapher. Sound  by  Glen  Glenn.  Film  editor,  Robert 
Golden.  Music  by  Lange  and  Porter.  P.  C.  A.  No. 
6113.  Running  time,  52  minutes.  Release  date,  April 
10,  1940.    General  audience  classification. 

CAST 
Jack   Jack  Randall 
Carol   Sally  Cairns 
Ed   Cameron  David  Sharpe 
John  Bradford  Lafe  McKee 
Manny   Bud  Buster 
Fletcher   Glenn  Strange 

March  of  Time,  No.  10 

(RKO  Radio) 

The  Philippines:  1898-1946 
The  political  and  economic  situation  of  the 

Philippines  is  the  subject  of  study  in  the  latest 
release  from  the  March  of  Time,  with  pictorial 

attention  to  Japan's  spreading  imperialism  and 
the  Philippines'  independence  from  the  United 
States  due  by  the  year  1946.  Noted  are  the 
natural  wealth  and  industrial  resources  of  the 
islands,  the  threat  in  numbers  of  Japanese  imi- 
gration  and  drastic  reduction  decreed.  The 
picture  also  shows  the  efforts  being  made  to 
build  up  national  defenses  and  army  personnel. 
The  formulators  of  the  March  of  Time  have 
dressed  up  their  latest  number  in  a  brisk  pres- 

entation.— Running  time,  19  minutes. 

Winners  of  the  West 

(Universal) 
Serial 

For  those  theatres  whose  clientele  calls  for 
a  weekly  diet  of  western  screen  fare,  the  dis- 

tributors of  this  serial  play  will  be  able  to 
supply  a  miniature  dish  of  cowboys  and  Indians 

for  the  thirteen  weeks  of  the  picture's  run. 
Timed  during  the  building  of  the  railroads 
westward  and  localed  in  picturesque  territory 
thick  with  murderous  redskins,  the  complica- 

tions for  the  "Iron  Horse"  builders  come  from 
the  opposition  offered  the  project  by  the  aborigi- 

nes led  by  a  white  overlord.    With  such  an 

IN    N  E  W  S  R  E  E  L  S 

The  first  newsreel  films  of  tfte  war  in 
Norway  arrived  on  tite  American  Clipper, 
Thursday,  May  2nd.  They  were  shipped  sepa- 

rately to  accounts  by  the  five  newsreel  com- 
panies. The  films,  although  covering  but  a 

small  phase  of  the  invasion  of  the  Scandi- 
navian country,  show  the  thorougliness  of 

the  German  war  machine  and  the  unpre- 
paredness  of  tlie  Norwegians.  Most  of  the 
footage  is  devoted  to  the  liavoc  wrought  by 
German   bombers  on   defenseless  villages. 

MOVIETONE  NEWS— No.  68,  Vol.  22.— The  Nor- 
wegian scene. ...  Society  names  glamour  girl  of  1940 

....Lew  Lehr. ...  Society  watches  running  of  steeple- 
chase for  Maryland  Cup.... Auto  racing. 

MOVIETONE  NEWS— No.  69,  Vol.  22.— German 
troops  pour  into  Norway  British  destroyers  at- 

tack German  warships  in  Narvik  harbor  Am- 
bulances   blessed    in    France  Neville  Henderson 

compares  Hitler  to  Attila  the  Hun. ...  Wedding 
fashions. ..  .Reclaim  500,000  acres  of  desert  lands  in 
Imperial  Valley,  Cal  Gallahadion  defeats  Bimelech, 
the  favorite,  in  Kentucky  Derby. 

NEWS  OF  THE  DAY— No.  266,  Vol.  11.— The  Nor 
wegian  scene.... lie  de  France  sails  from  New  York 
....Spring    herring    run    starts    at    Cape  Cod  
Preview  of  1940  "Futurama"  at  New  York  Fair  
Rode.)  held  in  Hollywood. ..  .Society  watches  running 
of  Maryland  Hunt  classic. 

NEWS  OF  TiHE  DAY— No.  267,  Vol.  11.— Sea  battle 
for  Narvik  Berlin  stresses  airpower  in  Nor- 

wegian campaign  Germans  drop  depth  charges  in 
Skaggerak  Qiurchill  hails   survivors  of  destroyer 
Hardy ....  Future     merchant     seamen     get  training 
aboard  square  rigger  in  Florida  waters  Annapolis 
holds  first  full  dress  review  of  season. ...  Gallahadion 
surprises  by  defeating  the  favorite  Bimelech  in  Ken- 
tuck}'  Derb>-. 

PARAMOUNT  NEWS— No.  71.— The  Norwegian  scene 
....Man  attempts  to  jump  from  New  York  Fair's 
"Trylon"  but  is  captured. ...  Find  lost  mine  in  state of  Washington  New  plaque  for  Associated  Press 
Building  in  Rockefeller  Center. ..  .Patent  Office  cele- brates anniversary. 

PARAMOUNT  NEWSREEL— No.  72.— Herbert  Hoover 
dedicates   Boys  Club  home  in  New  York  Record 
crowds  inspect  Philadelphia  zoo. ...  Duchess  of 
Winfisor  attends  ambulance  dedication  ceremony  in 
Paris. ...  Carol  of  Rumania  reviews  officers'  corps.... Qiurchill   addresses   survivors   of   destroyer  Hardy, 
sunk    in    battle,    and    damaged    Eclipse  British 
"Official"  films  of  Narvik  battle. ..  .The  Kentucky Derby. 

RKO  PATHE  NEWS— No  83,  Vol.  11.— The  Nor- 
wegian   .Scene. ...  General    Dawes   demands  balanced 

budget. ...  New  York   Fair  ready  for  1940  debut  
British  cruiser  refuels  in  California. ..  .Students 
bmdesque  political  conventions. 

RKO  PATHE  NEWS— No.  84.— Vol.  11.— Naval  bat- 
tle at  Narvik. ...  French  keep  vigil  on  west  front.... 

University  of  Hawaii  marks  celebration  of  Lei  Day 
with  Hula-Hula  dancing. ..  .Rumanian  King  expands 
army  officers'  corps. ...  Farmer  uses  ingenious  device 
to  plow   farm.  ..  .Gallahadion   wins   Kentucky  Derby. 

UNIVERSAL   NEWSREEL— No.   872.   Vol.    12.— The 
Norwegian  scene  Cavalry  outfit  swaps  horses  for 
motorcycles  British   cruiser    refuels   in  California 
port  Spring  ballet  Kite   flying  contest  held  
New  York  Fair's  "Futurama"  is  ready  Spring  at the  Bronx  Zoo. 

UNIVERSAL  NEWSREEl^No.  873,  Vol.  12.— Naval 
battle  at  Narvik ....  Rumanian  King  at  officer  cere- 

mony French   patrols   alert  on   western  front  
Duchess  of  Windsor  and  Miss  Anne  Morgan  at 
ambulance  ceremony   in   Paris. ...  Mexico  City  May 
Day  parade  ends  in  riot  "Miss  Bovine  America" chosen  At      the      Philadelphia      zoo. ...  Kentucky Derby. 

arrangement  of  forces  there  arise  frequent 
skirmishes,  both  with  fist  and  firearm,  fast 
riding,  train  raids  and  wrecks.  Dick  Foran, 
who  knows  his  way  either  on  or  off  a  horse, 
and  Anne  Nagel  head  the  cast,  and  James  Craig 
and  Tom  Fadden  play  the  faithful  cronies  of 
Foran.  Harry  Woods  is  the  pale  face  menace. 
Release  date,  July  2,  1940. — Running  time,  13 
episodes,  two  reels  each. 

A I  da 

(  Guaranteed) 
Miniature  Concert 

Under  the  stately  direction  of  Frederick 
Feher,  the  National  Philharmonic  Symphony 

offers  some  of  the  musical  gems  from  Verdi's 
opera,  "Aida."  This  first  of  the  "Symphonic 
Featurettes"  is  a  melodious  miniature  for  music 
lovers  in  general.  The  camera  is  manipulated 
skillfully  to  concentrate  on  the  various  sections 
of  musicians  and  gives  the  recital  movement  it 

would  not  otherwise  have  had.  In  addition, 
there  is  a  mixed  chorus  of  100  voices.  Forth- 

coming numbers  in  the  series  will  include  ex- 
cerpts from  "Lohengrin,"  "Rosamunde,"  "Tales 

from  Vienna  Woods"  and  Liszt's  "Second 
Rhapsody^"  all  distributed  through  Guaranteed 
Pictures. — Running  time,  nine  minutes. 

100  Pygmies  and  Andy  Panda 

(Universal) 
Cartoon  Hocus  Pocus 

Andy  Panda  in  his  newest  colored  cutup  be- 
comes mixed  with  matters  magical.  Andy  finds 

a  magician's  wand  and  demonstrates  with 
startling  and  amusing  effects  the  wonders  of  his 
find  upon  his  papa  and  his  friend,  the  tortoise. 
Andy's  fame  with  the  stick  makes  the  local 
witch  doctor  envious  and  he  tries  to  capture 
the  wand.  Papa  destroys  the  charm  instrument 
and  it  is  supposed  that  Andy  will  return  to 
normalcy.  A  highlight  of  the  magic  demonstra- 

tion by  the  Walter  Lantz  animators  is  the  con- 
test of  hi  jinks  conducted  between  Andy  and 

the  witch  doctor. — Running  time,  seven  minutes. 

The  Blue  Streak 

(Paramount) 

Sportlight  Slant 
Grantland  Rice  for  this  issue  of  his  Sport- 

light  series,  lifts  his  camera  eyes  to  study  the 
winged  activity  of  the  blue  geese,  said  to  be 
one  of  the  longest  nonstop  bird  fliers.  First 

spotting  the  flock  in  the  Hudson's  Bay  district, 
the  spectator  follows  by  camera  and  chart  the 
exodus  to  the  Louisiana  swamp  lands.  The 
ornithological  inspection  is  graced  by  some 
splendid  photographic  work.  Gun  shot  sequences 
sometimes  are  substituted  for  camera  shooting. 
— Running  time,  10  minutes. 

Me  Feelin's  Is  Hurt 
(Paramount) 

Popeye  Goes  West 
The  titular  lament  pertains  to  the  condition 

of  our  nautical  friend,  Popeye,  when  he  comes 
to  port  with  anticipations  of  greeting  his  girl 
friend,  Olive,  only  to  learn  that  she  has  fallen 
for  the  cowboy  charm  of  Bluto.  Throwing 
for  a  loss  cowhands,  steers,  horses,  and  the 
law  of  credulity,  he  is  able  to  convince  the 

fickle  female,  with  the  help  of  spinach.  There's a  parade  of  gags  and  rough  house  situations. 
— Running  time,  seven  minutes. 

Stranger  Than  Fiction,  No.  76 
(Universal) 
Interesting  Oddities 

The  gallery  of  believe  it  or  not  oddities  for 
this  latest  release  from  the  Stranger  Than 
Fiction  category  lists  an  ancient  pottery  expert 
who  creates  beautiful  examples  of  his  art  in 
the  homemade  mill  of  his  father ;  a  Pennsyl- 

vania architects  who  translates  his  training  with 
the  plan  board  into  carving  strange  but  still 
lovely  decorative  figures  out  of  laurel  roots, 
a  woman  who  collects  match  box  covers,  and  a 
maker  of  music  boxes.  There  is  a  wealth  of 
fresh  material. — Running  time,  9j4  minutes. 

Going  Places,  No.  76 
(Universal) 
Pretzels  and  Goats 
The  material  for  this  current  Going  Places 

number  is  apportioned  evenly  between  pretzel 
making  and  goat  raising.  The  first  section 
shows  the  advance  in  the  manufacture  of  the 

salty  delicacy  from  the  old  fashioned  hand 
making  to  the  present  twisting  by  machine. 
The  final  portion  is  devoted  to  a  woman  medico 
who  raises  goats  for  their  milk  supply  and 
uses  the  beverage  for  health  potions  and  for 
the  manufacture  of  face  creams  and  lotions. 
The  sum  of  the  two  sections  is  a  diverting 
picture. — Running  time,  nine  minutes. 
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1940-41  EDITION  NOW  IN  PREPARATION 

WHO'S  WHO 

CORPORATE  STRUCTURES 

ANNUAL  RELEASES 

THEATRE  CIRCUITS 

PRODUCING  AND  DISTRIBUTING 

FILM  EDITORS 

EQUIPMENT 

ABROAD 

RADIO 

Keeping  pace  with  the  rapid  tempo  of  the  indus- 

try and  its  constant  changes,  the  new  1940-41 

INTERNATIONAL  MOTION  PICTURE  ALMA- 

NAC will  provide  the  most  complete  and  up-to- 

the-minute  reference  book  about  those  who  cre- 

ate, sell  and  purvey  films. 

Correspondents  all  over  the  world  are  busily  en- 

gaged checking  and  cross-checking  countless 

items  of  industry  information  that  will  finally 

be  gathered  between  the  covers  of  the  new 

ALMANAC  to  provide  authentic,  finger-tip  in- 

formation on  every  phase  of  the  business — thus 

has  the  ALMANAC  served  the  world's  showmen 

for  the  past  decade. 

QP 

QUIGLEY  PUBLICATIONS 

ROCKEFELLER  CENTER NEW  YORK 
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THE  HOLLYWOOD 

SCENE 

Number^  Please 

Attended  by  the  press,  one  day  this  week, 

was  a  demonstration  at  Warner  Brothers' 
Burbank  studio  of  a  three  way  telephonic 

dialogue,  the  parties  to  the  conversation  be- 
ing director  Anatole  Litvak,  speaking  from 

the  studio;  Charles  Boyer,  in  a  New  York 
hotel  room,  and  Bette  Davis,  in  a  Honolulu 
phone  booth. 

Arranged  at  a  cost  of  $77  for  10  minutes 

of  conversation,  the  purpose  of  the  hook-up 
was  to  re-record  dialogue  in  a  scene  from 

"All  This  and  Heaven,  Too,"  the  original 
sound  track  having  been  scratched.  As  the 
conversation  came  through  an  amplifier,  it 
was  recorded  both  on  film  and  an  acetate 

disk,  the  latter  for  "protection." 
Also  attendant  at  the  performance  were 

Nathan  Levinson,  head  of  the  Warner  sound 

department,  and  S.  Charles  Einfeld,  vice- 
president  in  charge  of  advertising  and  pub- 
licity. 

Involving  as  it  did  both  overseas  and 
transcontinental  operation,  the  event  spanned 
time  as  well  as  distance,  it  being  10  A.  M. 
in  Honolulu,  four  P.  M.  in  New  York,  noon 
in  Burbank. 

Shortly  after  noon,  still  in  Burbank,  a  re- 
peat performance  was  being  planned  for  next 

day.  Mr.  Boyer,  it  turned  out,  had  the  right 
number  but  the  wrong  script. 

Films  and  W %r 

"With  the  war  cutting  down  film  income, 
the  men  and  women  making  pictures  will 
have  to  learn  to  make  pictures  better,  and 
thus  more  economically. 

"One  of  the  main  points  of  concentration 
will  be  care  in  story  purchases. 

"Readjustment  is  really  healthy,  for  the 
return  of  the  foreign  market  will  be  an  addi- 

tional margin  of  profit. 

"If  we  should  get  involved  in  a  war,  pub- 
lic morale  will  be  largely  in  the  hands  of 

the  entertainment  industry. 

"You  can't  build  a  wall  around  the  picture 
business  and  say  it  has  no  effect  on  or  that 

it's  not  affected  by  other  business." 
Thus,  Joseph  Mankiewicz,  in  his  of- 

fice in  Metro-Goldwyn-Mayer's  administra- 
tion building  one  day  last  week.  With 

MGM  since  1933,  Mr.  Mankiewicz  is  cur- 
rently preparing  to  produce  five  pictures : 

"Philadelphia  Story,"  with  Katharine  Hep- 
burn; "The  Road  to  Rome,"  with  Myrna 

Loy  and,  tentatively,  Clark  Gable;  both  of 

these  probably  set  to  start  in  June;  "Beau 
Brummel,"  "Incident  in  Java"  and  "Cyrano 

de  Bergerac." 
Prior  to  producing,  he  worked  as  a  writ- 
er, winning  of  the  Academy  of  Motion  Pic- 

ture Arts  and  Sciences  award  for  the  best 

original  of  1934  for  collaborating,  with  Oli- 
ver H.  P.  Garrett,  on  "Manhattan  Melo- 

drama." 
Mr.  Mankiewicz,  who  believes  that  "like 

most  other  successful  commodities,  motion 

STUDIOS  FINISH  TEN, 

START  TEN  MORE 

The  production  cotnnmnity  kept  its 
studios  continuingly  busy  this  week, 

with  10  pictures  finished  and  the  same 
number  started,  compared  to  the  9 
finished  and  12  started  last  week. 
Shooting  were  48,  the  same  number 
as  the  week  before,  while  29  were 

being  prepared  and  60  edited,  against 
the  25  and  61  of  last  week  in  the 

same  stage  of  production. 

Columbia  completed  "West  of  Abi- 
lene"; Monogram,  "Wild  Horse 

Range";  Paramount,  "I  Want  a 
Divorce"  and  "Three  Men  from 

Texas";  RKO  Radio,  "Anne  of 

Windy  Poplars"  and  "Thousand  Dol- 
lar Marriage";  Republic,  "Wagons 

Westward"  and  "Rocky  Mountain 

Rangers";  Twentieth  Century-Fox, 
"Streets  of  Memories",  and  Universal, 

"One  of  the  Boston  Bullertons". 
Started  were  "Frontier  Crusader", 

Sig  Neufeld;  "Black  Diamonds",  Uni- 
versal; "The  Return  of  Frank  James" 

and  "I  Married  a  Nazi",  Twentieth 

Century-Fox;  "Carson  City  Kid", 
Republic;  "Comin'  'Round  the  Moun- 

tain" and  "Mystery  Raider",  Par- 
amount; "Amateur  Detective",  Mono- 

gram; "One  Came  Home",  Metro- 
Goldwyn-Mayer,  and  "Girls  of  the 
Road",  Columbia. 

Three  short  subjects  were  completed 
and  one  started. 

pictures  have  been  over-elaboratized," 
worked  at  Paramount  as  a  writer  from  1929 
to  1933,  and  before  that,  after  graduation 
from  college,  did  newspaper  work  in  Berlin 
for  the  Chicago  Tribune.  Produced  for 

MGM  have  been  "Fury,"  "The  Gorgeous 
Hussy,"  "Three  Comrades"  and  "A  Christ- 

mas Carol,"  among  others. 

Streamlining 

William  Meiklejohn,  Hollywood  agent, 
has  been  signed  to  head  the  Paramount  talent 
and  casting  departments.  John  Zinn,  busi- 

ness manager  of  the  departments,  and  Ar- 
thur Jacobson,  talent  head,  will  continue  in 

their  posts. 

Y.  Frank  Freeman,  vice-president  in 
charge  of  studio  operations,  in  making  the 

appointment,  said:  "Studio  operations  are 
now  in  the  process  of  streamlining,  a  pro- 

cedure designed  to  increase  production  effi- 
ciency while  every  effort  is  made  to  save 

money  wherever  it  can  be  legitimately  saved." 

Name  News 

Frank  Capra  and  Robert  Riskin  re- 
turned to  the  Warner  studio  after  working 

on  the  script  of  "The  Life  of  John  Doe." 

Milton  Sperling,  Twentieth  Century- 
Fox  writer  now  working  on  the  dialogue  of 

"Four  Sons"  and  "The  Great  Profit,"  will 
be  promoted  to  associate  producer  as  soon  as 
these  assignments  are  completed. 

Travis  Banton's  Twentieth  Century-Fox contract  was  extended. 

Donald  Ogden  Stewart  was  signed  by 

Metro-Goldwyn-Mayer  to  work  on  the 

screen  play  of  "The  Philadelphia  Story." 
Leonard  Hoffman  is  working  on  the 

screen  play  of  "Second  Wind"  for  Warners. 
Eleanor  Powell  has  been  signed  to  a  new 

term  Metro-Goldwyn-Mayer  contract. 

Mayer  Honored 
Executive  members  of  the  California  De- 

partment of  the  American  Legion  presented 
to  Louis  B.  Mayer  a  citation  for  outstanding 
Americanism  activities  in  the  last  year.  Mr. 

Mayer  received  the  citation  for  "his  co- 
operation through  the  Motion  Picture  Pro- 

ducers Association  with  the  Motion  Picture 
Americanism  Committee  of  the  American 

Legion  and  for  his  many  services  in  the  past 
in  helping  and  carrying  out  the  ideals  of 
justice,  loyalty  and  good  citizenship  sym- 

bolized by  the  American  Flag." 
At  the  annual  meeting  of  the  National 

Executive  Committee  of  the  American  Le- 
gion, in  Indianapolis,  a  resolution  was 

adopted  commending  Metro-Goldwyn-Mayer, 
the  Motion  Picture  Producers  Association, 

and  Joseph  M.  Schenck  for  the  short  sub- 

ject, "The  Flag  Speaks,"  which  will  be  na- 
tionally released  on  Flag  Day,  June  14th. 

"Million  "  Contest 

A  1940  Buick  automobile  will  be  the 

grand  prize  awarded  to  the  winner  of 
United  Artists'  exploitation  campaign  on 
the  picture  "One  Million  B.C.,"  the  new  Hal 
Roach  production.  The  contest  is  open  to 
theatre  men  all  over  the  country  and  the 
award  will  be  made  to  the  theatre  manager 
whose  exploitation  campaign  reveals  the  most 

outstanding  seat-selling  showmanship  on  the 
picture.  Prominent  motion  picture  execu- 

tives and  theatre  owners  will  act  as  judges, 

including  Spyros  Skouras,  of  National  The- 

atres; Joseph  R.  Vogel,  of  Loew's,  Inc.; 
Sam  Dembow  of  Paramount;  Fred  Meyers 
of  RKO  Theatres;  Hal  Roach,  producer  of 
the  picture  and  Murray  Silverstone  of 
United  Artists.    The  contest  closes  July  1. 
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OBITUARIES 

J.  G.  Hawks,  65, 

Dies  on  Coast 

J.  G.  Hawks,  65,  native  of  San  Francisco 
and  an  early  Hollywood  scenario  writer,  was 
buried  in  Alameda,  Cal.,  this  week  following 
his  unexpected  death  a  week  ago  in  Hollywood 
where  he  had  lived  for  25  years.  His  most 

famous  scenario  was  the  "Sea  Hawk."  He 
wrote  for  Samuel  Goldwyn  and  the  late  Thomas 
Ince  in  the  early  film  days.  In  late  years  he 
had  been  a  free  lance  writer. 

Max  Margolies  Dead 
Max  I.  Margolies,  39,  manager  of  the  Re- 

public exchange  in  Cincinnati,  died  May  5th  in 
Jewish  Hospital  there  of  a  heart  ailment  from 
which  he  had  been  suffering  for  several  months. 
His  widow  and  a  daughter  survive. 

W.  C.  Tracy 
W.  C.  Tracy,  51,  western  Wisconsin  exhibi- 

tor, died  at  Platteville,  Wis.,  May  1st.  He 
operated  the  Avalon  at  Platteville  in  recent 
years. 

Mrs.  Elsie  Krupa 
Mrs.  Elsie  Johns  Krupa,  61,  who  was  asso- 

ciated with  her  husband,  George  M.,  in  motion 
picture  theatre  operation  in  Lancaster,  Pa., 
died  May  2nd.  They  operated  the  Hippodrome, 
later  the  Capitol  and  then  the  Hamilton  until 
1926  when  they  retired.  Mrs.  Krupa  also  was 
pianist  at  the  old  Dreamland,  which  went  out 
of  business  in  1910. 

Ethel  W.  Grant 
Mrs.  Ethel  Watts  Mumford  Grant,  poet, 

playwright  and  author,  died  May  2nd  in  New 

York.  Among  her  plays  were  "The  Young 
Idea,"  "Good  Night  Nurse,"  "The  Scenario" 
and  "It  Pays  to  Smile." 

Mrs.  Edward  Compton 
Mrs.  Edward  Compton,  American  born  act- 

ress known  as  Virginia  Bateman,  the  widow  of 
the  noted  Victorian  actor  and  mother  of  Comp- 

ton Mackenzie,  novelist,  and  Fay  Compton, 
actress,  died  in  London  May  4th.    She  was  87. 

File  Universal  Suit 

Earl  Lester  (Wild  Bill)  Simon  has  filed  an 
action  for  $100,000  damages  against  Universal, 
Lucky  Teeter  and  the  Studebaker  Sales  Cor- 

poration in  Marion  County  superior  court  (In- 
dianapolis) charging  that  Universal  pirated 

motion  pictures  of  stunts  that  Simon  and  his 
assistants  made  at  Studebaker  proving  grounds 

near  South  Bend  in  1935  in  the  film  "Danger 
on  Wheels."  According  to  the  complaint  the 
scenes  were  devoted  to  Teeter,  head  of  a  troupe 
of  daredevil  drivers,  and  the  Studebaker  Cor- 

poration benefited  because  their  automobiles 
were  used. 

President  Sees  "Lights  Out" 
Herbert  Kline's  documentary  film  "Lights 

Out  in  Europe"  was  screened  at  a  private 
showing  in  the  White  House,  in  Washing- 

ton, D.  C,  for  President  Roosevelt  on  Sun- 
day, May  5th.  Later  a  special  screening  was 

held  at  the  National  Press  Club  in  Wash- 
ington concurrent  with  its  opening  in  that 

city. 

Hoffberg  Signs  Steel 
Hoffberg  Productions,  Inc.,  has  signed 

Johannes  Steel,  radio  commentator  and  au- 
thor, as  script  writer  and  narrator  of  a  series 

of  documentary  films  dealing  with  world 
events,  the  first  of  which  is  to  deal  with  the 
situation  in  Norway. 

Lischka  Resigns  Post 

With  Code  Authority 

Karl  Lischka  has  resigned  from  the  Pro- 
duction Code  Administration  in  Hollywood, 

effective  June  1st.  No  successor  has  been 
appointed.  Before  joining  the  Production 
Code  Administration  Mr.  Lischka  was  an 
instructor  at  Georgetown  University. 

The  members  of  the  Administration  now 
include,  in  addition  to  Joseph  I.  Breen,  the 
administrator :  Geoffrey  Shurlock,  Harry 
Zehner,  Charles  Metzger  and  Arthur 
Houghton. 

Niesse  Leaves  Olson  Circuit 

Carl  Niesse  has  resigned  the  general  man- 
agership of  the  Olson  circuit,  Indianapolis, 

to  give  full  time  to  the  management  of  his 
Vogue  theatre,  a  neighborhood  house. 
Charles  M.  Olson,  president  of  the  circuit, 
will  take  over  direct  supervision  of  the  five 
remaining  houses,  the  Ritz,  Strand,  Uptown, 
St.  Clair  and  Oriental.  Mr.  Niesse  became 

general  manager  of  the  Olson  theatres  when 
they  were  acquired  last  year  from  R.  R. 
Bair.  He  opened  the  Vogue,  a  modern  de 
luxe  theatre  with  parking  facilities,  in  June, 1938. 

Czech  Film  Opens 

"Zborov,"  motion  picture  depicting  the 
fight  of  the  Czech  people  for  their  indepen- 

dence in  the  first  World  War,  had  its 
American  premiere  at  the  Homan  theatre  in 

Chicago  on  May  5th,  Edgar  E.  Lloyd  an- 
nounced. The  picture  was  banned  and  con- 

fiscated by  the  Nazis  when  they  occupied 
Czechoslovakia. 

IN  COURTS 

Schaefer  Questioning 

Asked  in  Perfume  Case 

An  application  to  examine  George  J. 
Schaefer,  president  of  RKO,  before  trial  was 

filed  Friday,  May  3rd,  in  New  York  su- 
preme court  by  the  Carbon  Corporation  in 

connection  with  its  injunction  suit  against 
RKO.  The  suit  claims  the  defendant  dis- 

paraged the  plaintiff's  perfume  product  in 
the  film,  "Primrose  Path."  The  appellate 
division  of  the  supreme  court  recently  up- 

held a  denial  of  a  motion  for  a  temporary 

injunction  pending  trial  in  the  action. 

File  "Information"  Action 

Dan  Golenpaul  Associates,  owners  of  "In- 
formation Please,"  filed  suit  in  New  York  su- 

preme court  Monday  against  M.  Lowenstein  & 
Sons,  Inc.,  and  Aleo  Mills,  Inc.,  to  restrain  use 

of  the  name,  "Information  Please,"  as  the trademark  for  cotton  fabrics.  The  suit,  which 
also  asks  an  accounting  and  $20,000  damages, 
claims  the  defendants  are  unfairly  taking  ad- 

vantage of  the  popularity  of  the  radio  program. 

Republic  Sued 
Republic  Pictures  was  named  defendant 

Thursday,  May  2nd,  in  a  plagiarism  suit  filed 
in  federal  court  in  New  York  by  Harry  Essex 
and  Sid  Schwartz,  who  seek  an  injunction,  ac- 

counting and  damages.  The  complaint  charges 

Republic  with  infringing  the  plaintiff's  play, 
"Something  for  Nothing,"  later  changed  to 
"Prize  Family,"  in  the  film,  "Money  to  Burn." 

MOTION 

PICTURE  DAILY  says... 

DARK 

COMMAND 

IT  IS  ACTION  ENTERTAINMENT, 

SALABLE  ANYWHERE  TO  ANY  AUDI- 

ENCE. IT  IS  THE  KIND  OF  PICTURE  THE 

WHOLE  AUDIENCE  OF  THE  SCREEN 

CAN  UNDERSTAND  AND  ENJOY. 

BIG-TIME  ENTERTAINMENT.'' 

RAOUL  WALSH,  Director 

The  BLACK  KNIGHT  of  KANSAS 

The  Casanova  of  the  Sixties, 

he  looted  the  country  to  give 

his  lady  the  spoils  of  war. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

ONE  of  the  first  items  to  come  to  the  atten- 
tion of  Howard  R.  Philbrick,  new  gen- 
eral manager  of  Central  Casting  Corp., 

which  is  the  hiring  agency  for  extras  in  Holly- 

wood, was  the  "blackmail  houses."  This  is 
an  odd  institution,  built  up  by  enterprising 
extra  players.  Across  the  street  from  the  rear 
lot  of  one  of  the  major  studios  stands  a  row 
of  houses,  all  of  which  are  rented  or  leased 
by  extra  players. 
When  the  studio  sends  a  company  or  compa- 

nies to  shoot  on  its  own  back  lot,  the  extras 
who  live  in  the  houses  and  who  do  not  happen 
to  be  working  in  films  that  day,  suddenly  de- 

cide to  play  musical  instruments,  hammer  nails, 
saw  wood  or  do  other  noisy  things  which  the 

sensitive  recording  "mikes"  nearby  pick  up. 
As  a  result,  a  standing  order  has  been  issued 

by  the  studio  to  Central  Casting  that  these 
extras  be  hired  by  that  particular  studio  to 
work  on  the  day  that  a  unit  is  shooting  on  its 
back  lot. 

One  of  the  extras  residing  in  the  "blackmail 
house  row"  made    approximately   $2,900  last 
year,  a  near  record  figure  for  extra  players. 

V 

Hollywood-to-New  York  and  New  York- 
to-Hollywood  film  air  travelers,  counting 
among  them  some  of  the  most  active  air 
travelers  in  this  country,  came  pretty  close 
to  getting  a  flock  of  new  airships,  but  the 
war  interfered.  Lockheeds  intended  for  the 
Hollywood-New  York  service  have  been 
turned  into  ocean  bombers  for  the  British 
and  now  ride  daily  in  the  North  Sea  War 
Zone  to  spot  German  fighting  ships.  Where 

once  reposed  the  ships'  pantries  from  which 
a  Zanuck  or  a  Balaban,  a  Cohn,  Blumberg 
or  Kent  might  have  been  served  soup  or 
Scotch,  there  are  now  streamlined  guns  in 
a  specially  installed  turret. 

V 

Joseph  M.  Schenck  is  a  dollar-a-year-man. 
The  World's  Fair  has  signed  up  75  business 
leaders  to  work  for  a  dollar  a  year  to  talk 

optimistically  to  "100  people  a  day"  for  and 
in  behalf  of  New  York's  World's  Fair.  Wait 
until  the  California  Fair  people  hear  about  that. 

Walter  Having,  president  of  the  New  York 
department  store  of  Lord  and  Taylor,  is  chair- 

man of  the  dollar-a-year-men  committee.  He 
asked  his  recruits  the  other  day  not  only  to 
talk  optimistically  to  100  persons  a  day,  but 
to  promote  the  Fair  spirit  by  flying  Fair  flags 
and  displaying  Fair  posters  on  their  business 
premises,  which  calls  for  Fair  flags  on  Mr. 

Schenck's  Twentieth  Century-Fox  headquar- 
ters in  Hell's  Kitchen.  Also,  Mr.  Having  asked 

the  big  guns  of  business  to  support  the  Fair's 
limerick  contest  on  opening  day,  by  referring 
to  it  in  their  advertising. 

V 

The  German  motion  picture  industry  can 
look  any  day  now  to  the  substitution  of 
other  materials  for  the  steel  in  such  equip- 

ment as  rewind  spools,  film  cabinets  and 
such.  The  Nazis  have  now  pushed  their 
save-steel  campaign  to  the  elimination  of 
steel  keys  for  opening  sardine  cans,  using 
cardboard  containers  for  motor  oil,  leaving 
off  steel  rings  around  marmalade  jars,  etc. 

V 

To  autograph  one  copy  of  "Gone  with  the 
Wind,"  cinema  actress  Vivien  Leigh,  who 
played  Scarlett  O'Hara,  had  to  sign  her  name 
30  times.  Reason:  it  was  printed  in  Braille 
for  the  blind,  filled  4,110  pages,  in  30  volu-mes. 

IN  these  days  of  most  discourteous, if  not  most 
unfriendly  relations  between  the  French 
and  the  Germans,  the  French  motion  pictvire 

trade  paper.  La  Cinematoqrapliie  Francaise, 
Paris,  makes  the  following  report: 

"In  Poland  the  Germans  hung  the  theatre 
managers  who  played  the  film,  'Confes- 

sions of  a  Nazi  Spy'  "  (Warners). 

"The  news,  no  matter  how  startling  it  may 
appear,  is  true,"  insisted  the  publication.  "In the  part  of  Poland  occupied  by  the  Germans, 
all  the  showmen  who  played,  during  the 

war,  'The  Confessions  of  a  Nazi  Spy'  have 
been  hung  in  their  theatres.  Some  employ- 

ees of  Warner  Bros,  at  Varsovie  have  re- 
ceived the  same  thing.  A  general  represen- 

tative of  Warner  Bros,  in  the  Polish  capital 
escaped  the  Germans  by  a  miracle.  These 
deeds  are  registered,  and  even  published  in 
a  book  which  appeared  recently  and  which 
has  described  the  German  atrocities  in  Po- 
land. 

"The  curious  point  in  this  painful  incident 
is  that  the  film  'The  Confessions  of  a  Nazi 
Spy'  passed  in  the  part  of  Poland  annexed 
by  the  Russians,  and  without  difficulty  for 

the  theatre  managers.  .  ." 
V 

Little  did  the  Waldorf-Astoria  Hotel  man- 
agement know  what  they  let  themselves  in 

for  the  other  night  when  they  allowed  the  Mo- 
tion Picture  Pioneers  Club  to  take  in  three 

horses  to  the  hotel's  Jade  Room  to  raice  on 
treadmills  for  the  delight  of  the  film  executives 
at  their  third  dinner.  The  filmites  forgot  to 

pick  up  the  horses  the  next  day,  'til  very  late 
afternoon,  when  the  frantic  management  called 
Assistant-chief  Pioneer  Hal  Hode  pleading  for 
their  removal — after  which  a  horde  of  porters 
descended  on  the  place  with  quick-stvishing  flit 
guns  to  clarify  the  horsey  atmosphere,  in  time 
for  a  swanky  society  wedding  scheduled  for 
that  evening.  There'll  be  no  more  Pioneer horses  in  the  Waldorf. 

V 

To  all  those  big  big  movie  moguls  who  be- 
long to  the  Picture  Pioneers  Club  in  New 

York,  Gordon  Reid,  film  booker  and  general 

overseer  of  Si  Fabian's  Theatre  Circuit,  offers 
the  suggestion  that  for  their  next  social, 
they  stage  an  old-fashioned  Hay  Ride  down 
Broadway  into  Times  Square,  using  a  real 
hay-wagon,  possibly  with  oxen,  certainly 
with  horses.  The  Pioneers  could  then  ride 
into  the  country,  adds  Reid,  have  a  coun- 

try breakfast,  play  leap-frog,  and  do  some  fish- 
ing. Returning  to  town,  Reid  would  have  them 

stage  their  regular  meeting  in  Times  Square, 

then  adjourn.  "It  woidd  be  a  great  humaniza- 
fion  of  picture  executives  before  the  public," thinks  Al. 

Shades  aplenty  of  yesteryear  will  be  raised 
Sunday  evening  in  New  York  at  the  48th 
Street  Music  Hall,  when  a  crowd  of  oldtime 
stars  will  serve  for  a  benefit  of  the  Ameri- 

can Theatre  Wing  of  the  French  and  British 
Relief  Funds.  Set  down  for  attendance  are 
such  names  as  Beverly  Bayne,  who  was  so 
popular  in  the  days  when  she  co-starred 
with  Francis  X.  Bushman.  She'll  chair  lady 
the  party,  assisted  by  Mary  Pickford,  Gloria 
Swanson,  Lila  Lee,  Viola  Dana,  Estelle  Tay- 

lor, Nita  Naldi,  Dorothy  Gish  and  others 
of  other  film  days. 

AMOS  'N'  ANDY,  blackface  comedy  team, have  renewed  their  contract  to  broadcast 

for  Campbell's  Canned  Soups  for  three- 
and-a-half  years,  beginning  January  1st,  next, 
five  days  a  week. 

The  pair  are  now  in  their  13th  year  of  con- 
tinuous network  broadcasting  —  twice  nightly 

(broadcast  and  re-broadcast),  with  but  one 
vacation.  Their  new  contract  assures  them 
of  running  through  nearly  17  years  of  radio 
performing.  They  already  have  broadcast  at 
least  8,000  times,  to  approximately  50,000,000 
listeners  a  week. 

Their  lone  starring  film,  "Check  and  Double 
Check,"  in  1930,  for  RKO,  had  best  be  forgot- 

ten, by  all,  including  Amos  'n'  Andy. V 

A  Columbia  Broadcasting  System  "news" release  to  the  press,  announces: 
COURT  OF  PEACE  REDEDICATION  AS 

1940  WORLD'S  FAIR  OPENS  TO 
BE  BROADCAST  BY  CBS 

Just  sticklers  for  over-optimism,  are  those 
dedicating  a  court  of  peace  in  the  face  of 
World  War  II,  with  all  of  its  Finnish,  Nor- 

wegian, French,  British,  German,  Russian, 
Italian,  Scandinavian,  Belgian,  Dutch,  Egyp- 
tion  and  other  slaughters. 

V 

Requests  for  information  assay  a  high  quota 
of  imagination.  It  reached  a  new  high  the 
other  day  for  Kathleen  (Mavourneen)  Mun- 

given,  Quigley  Publications'  receptionist  and information  dispenser. 

A  tall,  weighty  stranger  entered  the  recep- tion room  and  asked  the  girl  whether  it  might 

be  possible  to  get  "some  motion  picture  infor- 
mation," specifically  inquiring,  "Can  you  tell  me 

how  many  happily  married  people  there  are  in 

Hollywood?" 

V 

Isroy  Norr,  press  agent  consul  for  the 
Will  Hays  organization,  has  a  publicity  busi- 

ness on  the  side.  Always  cinematically 

minded,  aided  and  abetted  by  the  Hays  "ac- 
count," Mr.  Norr  tries  frequently  to  give  the 

films  a  boost  on  the  side,  as  witness  the  fol- 

lowing release  from  Mr.  Norr's  publicity 
business  of  Ames  &  Norr,  New  York: 

"A  fitting  tribute  to  the  motion  picture  in- 
dustry is  reflected  in  the  selection  by  the 

New  York  State  Restaurant  Association,  of 
Miss  Marietta  Ronchetti,  of  1616  Grand 
Avenue,  the  Bronx,  a  Childs  Restaurant 
waitress,  as  New  York  Queen  of  National 
Restaurant  Week. 

"Miss  Ronchetti,  who  will  be  officially 
crowned  and  presented  with  a  scepter  at 
City  Hall,  Friday,  started  out  as  a  cashier 
at  Loew's  Burnside  Theatre." V 

"Because  optimism  and  dreams  are  the  chief 
ingredients  in  the  'formula'  of  the  motion  pic- 

ture industry,  persons  connected  with  that  in- 
dustry must  necessarily  be  optimistic,"  declared Arthur  Frudenfeld,  RKO  division  manager  in 

Cincinnati,  in  addressing  the  Optimists  Club 

there.  He  said,  "Faith  in  the  future  is  respon- 
sible for  the  large  investments  made  daily  in 

production."  Cracks  and  comments  are  limited to  four  volumes. 
V 

The  British  Board  of  Film  Censors  has  re- 
jected the  application  of  Walter  Greenwood 

for  permission  to  produce  "Love  on  the 
Dole."  They're  dohng  out  everything  else 
over  there. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

BLONDIE  TAKES  A  VACATION:  Penny  Single- 
ton, Arthur  Lake,  Larry  Simms— Didn't  do  the  bus- iness anticipated.  No  fault  of  the  picture  but  wc 

had  French  mission  here  for  a  week  and  they  just 
go  to  church.  We  had  an  artist  contest  drawing 
"Dagwood."— Harland  Rankin,  Plaza  Theatre,  Til 
bury,  Ontario,  Canada.     General  patronage. 

FIVE  LITTLE  PEPPERS  AT  HOME:  Dorothy 
Ann  Seese,  Edith  Fellows — An  answer  to  a  small 
town  exhibitor's  prayer.  We  played  it  on  a  week- 

end and  it  brought  in  people  who  never  come  on 
such  days.  Just  a  swell  show  for  us.  Do  not  be 
afraid  of  it  as  it  is  strong  enough  to  stand  alone 
any  place.  Running  time,  67  minutes.— A.  J.  Inks, 
Crystal  Theatre,  Ligonier,  Ind.  Small  town  patro- nage. 

NORTH  OF  THE  YUKON:  Charles  Starrett, 
Linda  Winters— Played  with  "Pirates  of  the  Skies." 
See  report  on  "Pirates  of  the  Skies."— Harland  Ran- 

kin, Plaza  "Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 

TWO  FISTED  RANGERS:  Charles  Starrett,  Lorna 
Gray,  Sons  of  the  Pioneers — Doubled  this  with  "Five 
Little  Peppers  at  Home"  and  it  certainly  made  a swell  combination.  The  best  Starrett  to  date.  Just 
a  good  western  with  more  action  than  you  can 
shake  a  stick  at.  Running  time,  62  minutes.— A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

First  National 

FIGHTING  69TH:  James  Cagney,  Pat  O'Brien, George  Brent,  Jeffrey  Lynn,  Dennis  Morgan,  Alan 
Hale — Good  picture;  good  business.  Running  time, 
90  minutes.  Played  April  21-22.— E.  M.  Freiburger, 
Paramount  Theatre,  Dewey,  Okla.  Small  town 
patronage. 

FIGHTING   69TH:    James    Cagney,    Pat  O'Brien, George  Brent,  Jeffrey  Lynn,  Dennis  Morgan,  Alan 
Hale — Fine  production  from  start  to  finish  and  every 
one  having  the  admission  price  came  to  see  it.  Run- 

ning time,  91  minutes.  Played  April  13-14. — S.  E. 
Bower,  Desert  Theatre,  Hawthorne,  Nev.  Miner, 
marine,  CCC  patronage. 

FIGHTING  69TH:  James  Cagney,  Pat  O'Brien, George  Brent,  Jeffrey  Lynn,  Dennis  Morgan,  Alan 
Hale — This  would  have  been  first  class  entertainment 
if  the  religious  propaganda  had  been  more  evenly 
distributed.  Timely.  Worth  extra  plugging.  Run- 

ning time,  90  minutes. — J.  O.  Gutherie,  Karolyn  The- 
atre, New  London,  Ohio.     General  patronage. 

OLD  MAID:  Bette  Davis,  Miriam  Hopkins,  George 
Brent,  Jane  Bryan — Best  last  half  week  picture  for 
a  year.  Excellent  picture.  Played  October  1939. — 
C.  W.  Massy,  State  Theatre,  Worthington,  Ind. 
Small  town  patronage. 

Metro-Gold  wyn-Mayer 
BALALAIKA:  Nelson  Eddy,  Ilona  Massey, 

Charles  Ruggles,  Frank  Morgan — This  picture  drew 
better  than  expected.  Our  patrons  usually  stay  away 
from  a  picture  of  this  type.  Many  of  the  regular 
patrons  did  stay  away  but  their  places  were  taken 
by  those  people  who  seldom  attend.  Many  favorable 
comments  were  received.  The  music  will  please 
anyone.  Running  time,  102  minutes.  Played  April 
20-21. — S.  E.  Bower,  Desert  Theatre,  Hawthorne, 
Nev.      Miner,  marine,   CCC  patronage. 

CONGO  MAISIE:  Ann  Sothern,  John  Carroll,  Rita 
Johnson — No  story  to  start  with  and  the  acting 
seemed  very  unconvincing,  especially  the  hike  through 
the  jungle.  Patrons  were  disappointed.  Running 
time.  70  minutes.  Played  April  16-17.— S.  E.  Bow- 

er, Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine, 
CCC  patronage. 

EARL  OF  CHICAGO:  Robert  Montgomery,  Ed- 
ward Arnold— Can't  figure  out  what  they're  trymg to  do  with  Robert  Montgomery  in  this  one.  Did 

fair  business.  Patrons  enjoyed  the  story  but  heard 
this  remark:  "Hope  it  doesn't  spoil  Montgomery  for 
me."  Running  time,  87  minutes.  Played  April  17- 
18.— H.  Bettendorf,  Foley  Theatre,  Foley,  Minn.  Small 
town  and  rural  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy 
Lamarr — Best   Lamarr  so  far.      Tracy   at  his  usual 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 
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Rockefeller  Center,  New  York 

best  but  not  exceeding  his  other  roles  as  the  preview 
would  have  you  believe.  Good  comments.  B.O. 
good.  Running  time,  97  minutes.  Played  April 
28-29.— Alex  Slendak,  St.  Clair  Theatre,  St.  Qair, 
Mich.     General  patronage. 

I  TAKE  THIS  WOMAN:  Hedy  Lamarr,  Spencer 
Tracy — Good  pictures  made  possible  by  the  fine  act- 

ing of  Tracy  and  the  beauty  of  Lamarr.  A  bit 
foreign  to  the  usual  Tracy  style  but  will  be  liked  by 
most  audiences.  Especially  so  when  he  returns  to 
the  part  of  the  city  where  his  work  is  not  corrupted 
with    graft    and    pretense,    where    the    people  really 

love  him  for  the  great  good  he  does  for  them.  Run- 
ning time,  97  minutes.  Played  February  21-22.— Mrs.  W.  L.  Crist,  Ripley  Theatre,  Ripley,  Ohio. 

Small  town  patronage. 

JOE  AND  ETHEL  TURP  CALL  ON  THE  PRES- 
IDENT: Ann  Sothern,  William  Gargan,  Lewis  Stone, 

Walter  Brennan — Very  "cute"  picture  but  didn't 
have  much  draw.  Ann  Sothern  alone  is  good  enter- 

tainment. Running  time,  70  minutes.  Played  April 
10-11.— H.  Bettendorf,  Foley  Theatre,  Foley,  Minn. 
Small  town  and  rural  patronage. 

NICK  CARTER,  MASTER  DETECTIVE:  Walter 
Pidgeon,  Rita  Johnson — Held  the  attention  of  the  au- 

dience but  if  it  hadn't  been  double  billed  with  an 
Autry  picture,  there  would  have  been  no  crowd. 
Running  time,  59  minutes.  Played  April  9-10. — 
S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Miner,  marine,  CCC  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan — Big  box  office  and  a  pleas- 

ure to  play. — H.  B.  Ram,  Patricia  Theatre,  Aiken, 
S.  C.     City  and  country  patronage. 

SECRET  OF  DR.  KILDARE:  Lionel  Barrymore, 
Lew  Ayres,  Laraine  Day,  Helen  Gilbert — Interesting 
picture.  Enjoyed  by  those  attending  but  did  not 
draw.  Running  time,  85  minutes.  Played  April 
2-3. — S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Miner,  marine,   CCC  patronage. 

STRANGE  CARGO':  Clark  Gable,  Joan  Crawford, 
Ian  Hunter,  Peter  Lorre — A  weird  production  but 
well  liked  and  drew  good  crowds.     Running  time,  113 

(Continued  on  following  page) 

BOXOFFICE  says.. 

DARK 

COMMA]\[D 

"A  SOLID  HIT  .  .  . 

RIP- SNORTING- 

ACTION,  SPECTACLE, 

EXCITEMENT  AND 

SUSPENSE" 
RAOUL  WALSH,  Director 

The  story  of 

The  BLACK  KNIGHT  of  KANSAS 

A  renegade  killer... a  fugitive  from 

the  country  he  swore  to  defend  and 

from  the  woman  he  swore  to  love. 

R  IP  U  B  L  I  C     P  I  CI  U  R  E 
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(Continued  from  preceding  page) 
minutes.      Played  April  6-7— S.   E.    Bower,  Desert 
Theatre,  Hawthorne,  Nev.    Miner,  marine,  CCC  patro- 
nage. 

STRANGE  CARGO:  Clark  Gable,  Joan  Crawford, 
Ian  Hunter,  Peter  Lorre— Too  high  brow  for  our 
small  town  minds.  It  may  be  an  excellent  picture 
but  is  one  our  public  did  not  grasp.  Business  just 
average,  although  we  gave  it  our  best  playing  time. 
Use  your  own  judgment.  Running  time,  115  min- 

utes.—A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

STRANGE  CARGO:  Clark  Gable,  Joan  Crawford, 
Ian  Hunter,  Peter  Lorre— Good  picture;  fair  busi- 

ness. Crawford  is  no  draw  here.  Running  time, 
113  minutes.  Played  April  24-25.— E.  M.  Freiburger, 
Paramount  Theatre,  Oewey,  Okla.  Small  town  parton- 
age. 

YOUNG  TOM  EDISON:  Mickey  Rooney,  Virginia 
Weidler,  Fay  Bainter,  George  Bancroft— You  have to  credit  the  cast  in  this  one  for  their  support  of 
this  amateur  Einstein,  Marconi  rolled  into  one.  His 
role  is  slightly  incredible.  I'll  take  little  Miss 
Weidler  for  mine  and  is  she  a  honey  of  a  little  act- 

ress, as  with  the  others  in  support.  And  you  exhibi- 
tors that  have  "Wind"  coming,  which  showed  a  loss 

for  us,  will  find  that  it  will  plug  your  business 
before  and  after  showing,  as  it  is  doing  for  us.  Un- 

fortunately it  did  just  half  what  Metro  expected 
it  to  do.  Just  two  good  days'  business  spread  over four  days.  That  $1.10  is  a  no  good  deal  for  the 
small  towns.  There  is  not  that  much  money  in 
circulation  with  the  average  showgoers.  Then, 
our  town  was  milked  before  we  got  a  chance  at  the 
picture. — A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.     General  patronage. 

Paramount 

FARMER'S  DAUGHTER:  Martha  Raye,  Charles 
Ruggles — This  pleased  all  and  business  was  good. 
Running  time,  60  minutes.  Played  April  23.— E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

GREAT  VICTOR  HERBERT:  Allan  Jones,  Mary 
Martin,  Walter  Connolly,  Susanna  Foster — A  pleasing 
vehicle  on  which  to  drape  all  the  lovely  Victor  Her- 

bert songs.  The  music  alone  will  insure  the  success 
of  this  picture  in  a  music  loving  situation.  Do  not 
overlook  the  tremendous  ability  of  14-year-old  Susanna 
Foster,  who  plays  the  part  of  the  daughter  of  Mary 
and  Allan.  When  one  so  young  can  arrive  so  well, 
there  is  not  much  use  for  the  rest  of  us  to  start. 
Running  time,  91  minutes.  Played  February  14-15.— 
Mrs.  W.  L.  Crist,  Ripley  Theatre,  Ripley,  Ohio.  Small 
town  patronage. 

GULLIVER'S  TRAVELS:  Feature  Color  Cartoon 
— All  of  the  Lilliputians  were  good.  "Gabby"  was 
exceptional.  One  of  the  biggest  laughs  in  the  pic- 

ture is  "Gabby's"  retreat  to  the  Palace  upon  finding 
the  "Giant  on  the  Beach."  The  animation  of  the 
Hero,  Heroine  and  the  Kings  were  the  worst  I've ever  seen.  If  Paramount  is  preening  her  feathers 
over  this  little  job.  we  pray  for  pity  for  the  balance 
of  the  contract.  Running  time,  76  minutes.  Played 
February  18-19.— Mrs.  W.  L.  Crist,  Ripley  Theatre, 
Ripley,  Ohio.    Small  town  patronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Dorothy 
Lamour,  Bob  Hope — Paramount  first  box  office  hit  of 
the  year.  A  sequel  would  go  in  a  big  way.  Played 
April  16-17.— H.  B.  Ram,  Patricia  Theatre,  Aiken, 
S.  C.     City  and  country  patronage. 

RULERS  OF  THE  SEA:  Douglas  Fairbanks,  Jr., 
Margaret  Lockwood,  Will  Fyffe — Not  a  bad  picture 
but  had  absolutely  no  draw.  We  haven't  had  a good  picture  for  so  long  we  have  forgotten  how  to 
report.  The  good  ones  are  like  the  prosperity,  just 
around  the  corner. — H.  M.  Gcrber,  Roxy  ITieatre, 
riazelton,  N.  D.    General  patronage. 

TROPIC  HOLIDAY:  Dorothy  Lamour,  Bob  Burns, 

SEVEN  EXHIBITORS 

JOIN  DEPARTMENT 
Five  new  contributors  are  repre- 

sented in  the  What  the  Picture  Did 

for  Me  department  this  week  and  two 
others  sent  in  reports  last  week  for 

the  first  time.  They  are: 
S.  E.  Bower,  Desert  Theatre,  Haw- 

thorne, Nev. 

Mrs.  "W.  L.  Crist,  Ripley  Theatre, 
Ripley,  O. 

C.  W.  Massy,  State  Theatre,  Worth- 

ington,  Ind. 
H.  B.  Ram,  Patricia  Theatre,  Aiken, 

S.  C. 
Alex  Slendak,  St.   Clair  Theatre, 

St.  Clair,  Mich. 

J.   L.   Thayer,   Raymond  Theatre, 

Raymond,  N.  H. 
John  W.  Warner,  Plaza  Theatre, 

Greenville,  S.  C 

Three  exhibitors  whose  reports  have 
not  been  received  in  some  time  have 

rejoined  the  department  this  week  and 
one  other  was  represented  last  week. 

They  are: 
H.  Bettendorf,  Foley  Theatre,  Foley, 

Minn. 

J.   O.   Guthrie,  Karolyn  Theatre, 
New  London,  O. 

Alvan  C.  Myrick,  State  Theatre, 
Lake  Park,  la. 

Jno.  S.  Erickson,  Rex  Theatre,  Iron 
Mountain,  Kingsford,  Mich. 
Kead  the  reports  of  these  and  other 

exhibitors  in  these  columns. 

Martha  Raye,  Ray  Milland — This  picture  was  well 
liked  and  did  a  nice  business.  Played  April  2-3. — 
H.  E.  Fulgham,  Ideal  Theatre,  Fort  Worth,  Texas. 
Family  patronage. 

Republic 
COLORADO  SUNSET:  Gene  Autry,  Smiley  Burn- 

ette,  June  Storey,  Buster  Crabbe — Drew  a  good  at- tendance and  pleased  them  all.  Several  remarked 
it  was  the  best  Autry  they  had  ever  seen.  The  words 
of  the  songs  could  be  plainly  understood  which 
helped  a  lot  in  putting  over  the  humor.  Running 
time,  64  minutes.  Played  April  9-10. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine, 
CCC  patronage. 

RANCHO  GRANDE:  Gene  Autry,  Smiley  Burn- 
ette,  June  Storey — Good  picture;  good  business.  Run- 

ning time,  70  minutes.  Played  April  26-27. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — Too  bad   Gene  Autry   doesn't  make  more 

SPECIAL  INTRO- 

DUCTORY PRICE 

The  Most  Simplified 

Theatre  Bookkeeping 

System  Yet  Devised 

Every  exhibitor  will  appreciate  the  complete- 

ness and  convenience  of  this  new,  easy  ac- 

counting system.  Enables  you  to  keep  an 

accurate  and  up-to-the-mlnute  record  of 

every  phase  of  the  business  of  your  theatre. 

QUICLEY  BOOKSHOP 

$2.00    POSTPAID  ROCKEFELLER   CENTER.        NEW  YORK 

"song  title"  features.  Played  it  Saturday-Sunday 
and  had  the  biggest  week-end  business  for  a  long 
time.  The  entire  country  went  for  this  one  and 
even  a  surprising  number  of  the  town  people.  Run- 

ning time,  71  minutes.  Played  April  13-14.— H.  Bet- 
tendorf, Foley  Theatre,  Foley,  Minn.  Small  town and  rural  patronage. 

RKO  Radio 

FLYING  DEUCES:  Laurel  and  Hardy,  Jean 
Parker— Good  comedy;  well  liked.  Played  April  27. 
— H.  E.  Fulgham,  Ideal  Theatre,  Fort  Worth,  Texas. 
Family  patronage. 

LOST  PATROL  (reissue):  Victor  McLaglen,  Boris 
Karlofi,  Wallace  Ford;  STAR  OF  MIDNIGHT  (re- 

issue): Ginger  Rogers,  William  Powell — We  did real  business  with  these  reissues  from  RKO.  Had 
tieup  with  a  bakery,  giving  away  free  cofTee  and 
doughnuts  and  we  really  did  business. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea— 
I  enjoy  reading  this  department.  However,  I  seldom 
send  reports  on  the  pictures  I  show.  This  picture 
surely  is  a  rose  among  the  thorns.  After  a  slow 
winter  and  spring  I  finally  got  a  picture  with  some 
box  office  value  and  I  have  the  so-called  "big"  com- panies. I  showed  this  picture  April  12-14,  breaking 
my  box  office  records  for  eleven  months  and  the 
people  were  entertained.  It  will  stand  alone  on  your 
best  time.- Alvin  C.  Myrick,  State  Theatre,  Lake 
Park,  Iowa.     General  patronage. 

SWISS  FAMILY  ROBINSON:  Thomas  Mitchell, 
Edna  Best,  Freddie  Bartholomew,  Terry  Kilburn,  Tim 
Holt. — Big  disappointment.  No  strength  at  box  of- 

fice. Played  April  14-15.— H.  B.  Ram,  Patricia  The- 
atre, Aiken,  S.  C.     City  and  country  patronage. 

VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 
Aherne,  Anne  Shirley — This  picture  was  substituted 
for  "Swiss  Family  Robinson"  by  the  exchange  just 
a  few  days  before  showing  so  we  had  a  good  kid 
turnout  but  as  for  the  picture  I  find  nothing  to 
recommend  it.  The  story  is  extremely  depressing; 
the  English  dialect  is  terrible  and  the  recording  is 
worse.  Next  time  they  substitute,  I'll  take  a  west- 

ern. At  least.  I'll  know  what  to  expect.  Running 
time,  91  minutes. — H.  M.  Gerber,  Roxy  Theatre, 
Hazelton,  N.  D.     General  patronage. 

VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 
Aherne,  Anne  Shirley — Lombard  never  meant  much 
here  and  this  town  is  strictly  a  "star"  town.  No 
B.O.  Played  April  23-34.— H.  B.  Ram,  Patricia  The- 

atre, Aiken,  S.  C.    City  and  country  patronage. 

Twentieth  Century- Fox 

BLUE  BIRD,  JHE:  Shirley  Temple,  Spring  Bying- 
ton — A  very  lavish  production  in  beautiful  color  but 
Shirley  doesn't  pull  them  in  any  more.  We  must  not 
complain  though.  Just  remember  what  she  has  done 
in  the  past  for  us.  Picture  drew  fairly  well.  Every- 

body satisfied.  Play  it  by  all  means.  Running  time, 
83  minutes.  Played  April  25-26.— Alex  Slendak,  St. 
Clair  Theatre,  St.  Clair,  Mich.     General  patronage. 

CHARLIE  CHAN  IN  PANAMA:  Sidney  Toller, 
Jean  Rogers — When  Oland  passed  out,  that  ended 
the  Chans  as  far  as  draw  is  concerned.  They  are 
just  so  much  wasted  film  now.  We  find  them  a 
dead  herring  at  the  box  office  and  I  know  the  same 
to  be  the  case  in  our  surrounding  territory.  They 
are  all  cut  over  the  same  pattern,  too  much  so  to 
stand  a  series  of  them  and  I  think  that  Fox  will  find 
that  to  be  so. — A.  E.  Hancock,  Columbia  Theatre, 
Columbia  City,  Ind.     General  patronage. 

GRAPES  OF  AVRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine,  Dorris  Bowdon,  C3iarley 
Grapewin — The  one  and  only  as  some  may  say  and 
must  say  plenty  patrons  really  enjoyed  this  master- 

ful production,  although  expectation  not  to  make 
one  feel  thankful  for  what  he  has.  Of  course,  the 
depressing  angle  will  keep  them  away.  Business 
satisfactory.  Running  time,  127  minutes.  Played 
April  21;22.— Alex  Slendak,  St.  Qair  Theatre,  St. Clair,  Mich.     General  patronage. 

HIGH  SCHOOL:  Jane  Withers,  Joe  Brown,  Jr.— 
In  this  one  Jane  was  billed  as  the  Texas  Tornado 
and  she  certainly  lives  up  to  all  of  that  and  some. 
Very  exciting  climax  and  all  around  best  Jane  With- 

ers for  a  long  time.  Jane  is  quite  a  young  lady  in 
this  one.  Box  office  good.  Running  time,  75  min- 

utes. Played  April  27.— Alex  Slendak,  St.  Qair  The- 
atre, St.  Clair,  Mich.    General  patronage. 

STANLEY  AND  LIVINGSTONE:  Spencer  Tracy, 
Richard  Greene,  Nancy  Kelly,  Walter  Brennan.  Sir 
Cedric  Hardwicke,  Charles  Coburn,  Henry  Hull — 
Great  business.  Played  September,  1939.— C.  W. 
Massy,  State  Theatre,  Worthington,  Ind.  Small town  patronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 
Al  Jolson — A  very  beautiful,  very  good  picture.  Busi- 

ness was  good  but  it  would  have  been  better  if  the 
trailer  had  been  any  good.  Just  one-half  minute  of 
the  Hall  Johnson  Choir  singing  in  the  trailer  would 
have  made  it  worth  running.  Don  Ameche  deserves 
credit  for  this  one.  Running  time,  86  minutes. 
Played  April  20-21.— H.  Bettendorf,  Foley  Theatre, 
Foley,   Minn.      Small   town   and  rural  patronage. 
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BLOCKADE:  Madeline  Carroll,  Henry  Fonda- 
Picture  very  timely  and  well  liked.  Business  good. 
Played  April  9-10.— H.  E.  Fulgham,  Ideal  Theatre,  Fort 
Worth,  Texas.    Family  patronage. 

HOUSEKEEPER'S  DAUGHTER:  Joan  Bennett, 
Adolphe  Menjou — A  comedy  drama  that  drew  plenty 
of  laughs  for  those  who  saw  it  but  the  draw  was 
very  disappointing.  We  played  it  on  "Cash  Night" with  the  results  noted.  Use  your  own  judgment. 
Running  time,  80  minutes. — A.  J.  Inks,  Crystal  The- 

atre, Ligonier,  Ind.     Small  town  patronage. 

REAL  GLORY,  THE:  Gary  Cooper,  Andrea  Leeds, 
David  Niven — Rather  old  but  still  better  than  most 
of  the  new  ones.  However,  if  it  hadn't  been  for Cooper,  this  would  not  have  stood  alone.  Running 
time,  96  minutes. — H.  M.  Gerber,  Roxy  Theatre, 
Hazelton,  N.  D.     General  patronage. 

STAGECOACH:  John  Wayne,  Andy  Devine,  Claire 
Trevor,  Thomas  Mitchell — This  cannot  be  compared 
with  such  pictures  as  "Wells  Fargo"  or  "Union  Paci- 

fic." We  picked  this  up  because  of  the  publicity it  had  received  but  our  customers  were  not  so  easily 
fooled.  They  just  did  not  show  up.  Running  time, 
96  minutes. — H.  M.  Gerber,  Roxy  Theatre,  Hazelton, 
N.  D.      General  patronage. 

Universal 

CHARLIE  McCarthy,  detective:  Edgar  Ber- 
gen, "CharHe  McCarthy,"  "Mortimer  Snerd,"  Rob- 

ert Cummings,  Constance  Moore — Best  Sunday  in 
weeks.  Played  January  1940. — C.  W.  Massy,  State 
Theatre,  Worthington,  Ind.     Small  town  patronage. 

GREEN  HELL:  Joan  Bennett,  Douglas  Fairbanks, 
Jr.,  John  Howard,  Alan  Hale,  George  Bancroft,  George 
Sanders,  Vincent  Price — Picture  did  a  nice  business. 
Has  everything,  action,  romance,  storms,  native  at- 

tacks and  victory  in  finding  the  gold  that  prompted 
the  trek.  Joan  Bennett  is  splendid  in  anything. 
Running  time,  87  minutes.  Played  February  11-12. 
—Mrs.  W.  L.  Crist,  Ripley  Theatre,  Ripley,  Ohio. 
Small  town  patronage. 

INVISIBLE  MAN  RETURNS,  THE:  Vincent 
Price,  Sir  Cedric  Hardwicke,  Nan  Grey — Smash  Sat- 
xirday  business. — H.  B.  Ram,  Patricia  Theatre,  Aiken, 
S.  C.     City  and  country  patronage. 

IT'S  A  DATE:  Deanna  Durbin,  Kay  Francis,  Walter 
Pidgeon — Good  box  office.  Good  picture  from  a  dis- 

tributor which  I  rate  as  No.  2  this  year. — H.  B.  Ram, 
Patricia  Theatre,  Aiken,  S.  C.  City  and  country 
patronage. 

IT'S  A  DATE:  Deanna  Durbin,  Kay  Francis,  Wal- 
ter Pidgeon — One  of  the  very  best  pictures  that  has 

been  or  will  be  shown  here  this  year.  Deanna  is 
not  beautiful  but  is  very  attractive  and  shows  abil- 

ity far  above  the  average,  as  to  personality,  acting 
and  singing  and  it  is  reported  that  she  can  sign  up 
•with  Metropolitan  Opera  the  coming  season  if  she 
■wants  to  but  as  a  good  friend  would  advise  her  to 
stay  in  pictures  where  she  will  rank  with  the  lead- 

ing stars  in  a  profession  in  which  she  is  well  adapted 
to  shine.  Her  support  all  good  and  clever.  Kay 
Francis  (an  Oklahoma  City  girl)  is  far  from  being 
■washed  up  and  will  make  good  for  many  years  to 
•come.  Of  course,  Walter  Pidgeon,  as  usual,  was 
excellent  and  the  entire  cast  all  good  in  the  various 
characters  they  portrayed.  The  picture  will  be  shown 
at  neighborhood  theatres  for  two  or  three  weeks 
after  leaving  the  Criterion.  Played  April  25-May 
2.— William  Noble,  Criterion  Theatre,  Oklahoma  City, 
Okla.      General  patronage. 

MY  LITTLE  CHICKADEE:  Mae  West,  W.  C. 
Fields,  Joseph  Calleia,  Dick  Foran— The  raucous 
voiced  Fields,  aided  by  the  back  number,  Mae  West, 
adds  up  to  harking  back  to  the  kerosene  circuit  on 
the  legitimate  stage  and  that  is  too  long  back  for 
the  modern  audiences  of  today.  Anyway,  it  didn't 
jell  here  and  I  put  it  to  the  lack  of  this  pair  of  stars 
pull.  There  is  not  much  glamour  to  Mae  West  any 
more.  She  is  just  a  plump  lady  with  some  years 
gone  over  her  head,  as  it  has  to  all  of  us. — A.  E. 
Hancock,  Columbia  Theatre,  Columbia  City,  Ind.  Gen- 

eral patronage. 

OH,   JOHNNY,    HOW  YOU   CAN   LOVE:  Tom 
Brown,  Peggy  Moran— Best  Thursday  in  a  long 
time.— H.  B.  Ram,  Patricia  Theatre,  Aiken,  S.  C. 
City  and  country  patronage. 

PIRATES  OF  THE  SKIES:  Kenty  Taylor,  Ro- 
chelle  Hudsoii— Played  with  "North  of  the  Yukon." 
Nice  double  bill  to  below  average  business  on  account 
of  local  missions  which  were  held  for  a  week.  They 
did  S.R.O.  business. — Harland  Rankin,  Plaza  'ITieatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

UNDER-PUP,  THE:  Gloria  Jean,  Nan  Grey,  Rob- 
ert Cummings,  C.  Aubrey  Smith,  Beaulah  Bondi.  Vir- 

ginia Weidler — Audience  was  surprised  with  this  one. 
Give  it  good  playing  time.  Played  April  21-22.— H.  E. 
"Fulgham,  Ideal  Theatre,  Fort  Worth,  Texas.  Family patronage. 

Warner  Brothers 

BROTHER  RAT  AND  A  BABY:  Wayne  Morris, 
Priscilla  Lane,  Jane  Bryan,  Eddie  Albert,  Jane  Wy- 
man,  Ronald  Reagan— Our  folks  didn't  care  much  ofr 
this.     It  seemed  too  long  for  a  picture  of  this  type. 

MOTION    PICTURE  HERALD 

It  was  fortunate  that  an  especially  fine  two  reel 
short  ("Teddy  the  Rough  Rider")  was  shown  with this  picture.  The  patrons  thought  the  short  worth 
the  admission  price. — Running  time,  90  minutes.  Played 
April  23-24.— S.  E.  Bower,  Desert  Theatre,  Hawthorne, 
Nev.     Miner,  marine,  CCC  patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Humphrey  Bogart,  Alan  Hale — A 
stirring  tale  of  the  Old  West.  Pioneer,  good  mining, 
civil  war  pictures,  cowboys  of  the  real  far  west, 
bandits,  love  of  a  southern  girl  for  a  Yankee,  all 
combined  makes  up  one  of  the  very  best  pictures 
heretofore  seen  here.  Errol  Flynn's  support,  Scott, 
Humphrey  Bogart  and,  of  course.  Miss  Hopkins,  all 
seen  at  their  very  best  and  acting  of  the  highest 
order.  Everybody  seeing  the  picture  will  want  to  see 
it  again,  as  it  is  all  human,  as  the  Hardy  Family 
hits,  with  the  tenderness  of  "Mr.  Chips,"  thrills  of 
"Jesse  James"  days  and  the  laughs  of  "Road  to 
Singapore."  Running  time,  US  minutes. — William Noble.  Criterion  Theatre.  Oklahoma  City.  Okla.  Gen- 

eral patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Alan  Hale,  Humphrey  Bogart — Swell 
business.  Played  March  24-25.— (i.  W.  Massy,  State 
Theatre,  Worthington,  Ind.     Small  town  patronage. 

Miscellaneous 

HITLER,  BEAST  OF  BERLIN:  (Producers)  Roland 
Drew,  Steffi  Duna,  Greta  Granstedt — This  is  a  very 
timely  picture  and  very  good.  Our  box  office  spoke 
very  highly  of  it.  Other  exhibitors  can  cash  in  on 
this  one  if  played  before  too  long.  Runing  time,  85 
minutes.  Played  April  21-23.— W.  T.  Fay,  Illinois 
Theatre,  Metropolis,  111.    Small  town  patronage. 

Short  Features 

Columbia 

COMMUNITY  SING  SERIES:  A  very  entertaining 
single  reel.  Have  played  several  now  and  people  are 
just  starting  to  chirp  somewhat.  Lots  of  laughs. 
Running  time,  one  reel. — Alex  Slendak,  St.  Clair 
Theatre,  St.  Clair,  Mich.    General  patronage. 

Metro-Goldwyn-Mayer 

ALFALFA'S  DOUBLE:  Our  Gang— Little  humor  in 
this  subject.    Running  time,  11  minutes. — S,  E.  Bower, 
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Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine, 
CCC  patronage. 

ALL  ABOUT  HASH:  Our  Gang— Some  improve- 
ment over  the  usual  Our  Gang  but  still  rather  poor 

entertainment.  Running  time,  eight  minutes. — S.  E. 
Bower,  Desert  Theatre,  Hawthorne,  Nev.  Miner, 
marine,  CCC  patronage. 

CRIME  DOESN'T  PAY  SERIES:  This  is  an  A-1 
series,  and  very  educational.  The  motion  picture  in- 

dustry is  doing  valuable  work  in  helping  to  combat 
crime.  Best  dramatic  short  series  yet.  Running  time, 
20  minutes.— Alex  Slendak,  St.  Clair  Theatre,  St. 
Clair,  Mich.    General  patronage. 

DOMINEERING  MALE,  THE:  Pete  Smith  Spe- 
cialties— Just  fair.  Seems  as  though  that  is  the  only 

comment  that  can  be  made  of  most  of  the  MGM 
shorts.  Running  time,  eight  minutes. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Miner,  Marine, 
CCC  patronage. 

HOME  MOVIES:  Robert  Benchley— Just  another 
filler.  Running  time,  eight  minutes.— S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine,  CCC 
patronage. 

MIGHTY  HUNTERS:  Merrie  Melodies— Good. 
Running  time,  10  minutes. — S.  E.  Bower,  Desert  The- 

atre, Hawthorne,  Nev.  Miner,  marine,  CCC  pat- ronage. 

MIRACLE  AT  LOURDES:  MGM  Miniatures- 
Metro  hit  on  something  when  they  began  these  Minia- 

tures. We  learn  lots  of  historical  facts  that  we  never 
would  otherwise,  and  see  places  that  we  never  expect 
to  visit  personally.  Running  time,  11  minutes. — H. 
Bettendorf,  Foley  Theatre,  Foley,  Minn.  Small  town 
and  rural  patronage. 

OUR  SOUTH:  MGM  Miniatures— Fairly  interesting. 
Running  time,  11  minutes. — S.  E.  Bower,  Desert  "The- atre, Hawthorne,  Nev.  Miner,  marine,  CCC  patronage. 

STUFFIE:  Pete  Smith  Specialties — Very  good  short 
on  dog  by  name  of  "Stuffie."  Spendid  and  human. Your  heart  will  go  out  to  the  big  St.  Bernard. 
Runing  time,  10  minutes. — Alex  Slendak,  St.  Clair 
Theatre,  St.  Clair,  Mich.   General  patronage. 

STUFFIE:  Pete  Smith  Specialties— Interesting. 
Runing  time,  nine  minutes.— S.  E.  Bower,  Desert 
Theatre,  Hawthorne,  Nev.  Miner,  marine,  CCC  pat- ronage. 

THAT  INFERIOR  FEELING:  Robert  Benchley— 
Personally  we  Hke  Benchley  and  enjoy  his  reels  a  lot, 

(.Continued  on  following  page) 
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death . . .  and  the  ruins  of 

a  horrified  countryside 

smouldered  in  his  wake 
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Distributors  List  25  Feature  Pictures, 

27  Shorts  for  'Americanism'  Shows 

At  the  suggestion  of  the  General  Federation  of  Women's  Clubs,  embracing  the 
largest  concentration  of  women's  club  activities  in  this  country,  distributors  have 
designated  25  features  and  27  short  subjects  as  appropriate  for  bookings  on  Memorial 

Day,  May  50  th,  which  the  Federation  has  urged  exhibitors  throughout  the  country 

to  set  aside  in  their  theatres  as  a  day  dedicated  "To  Be  Thankful  That  We  Live  in 
America".  The  Federation's  Committee  on  Motion  Pictures  lists  the  films  in  the 
folloii'ing  order: 
WARNER  BROTHERS— Short  Subjects:  Monroe  Doctrine,  Old  Hickory,  Bill  of  Rights,  Declara- 

tion of  Independence,  Sons  of  Liberty,  Give  Me  Liberty,  The  Song  of  the  Nation,  Lincoln  in  the 
Whitehouse,  Under  Southern  Stars,  Man  Without  a  Country,  Teddy  the  Rough  Rider,  Old  Glory. 

METRO  GOLDWYN-MAYER— Features:  Three  Comrades,  Stand  Up  and  Fight,  Idiot's  Delight, 
Let  Freedom  Ring,  They  All  Come  Out,  Thunder  Afloat,  Babes  in  Arms,  Ninotchka,  Call  on  the 
President,  Earl  of  Chicago,  Northwest  Passage  and  Young  Tom  Edison.  Short  Subjects:  A  Failure 
at  Fifty,  Ash-Can  Fleet,  Peace  on  Earth,  Forgotten  Victory,  While  America  Sleeps,  Yankee  Doodle, 

Story  That  Couldn't  Be  Printed,  Life  in  Sometown  USA,  The  Flag  Speaks,  Nostradamus,  The  Story 
of  Dr.  Carver. 

TWENTIETH  CENTURY-FOX— Features:  Submarine  Patrol,  Road  to  Glory,  Young  Mr.  Lincoln, 
Alexander  Graham  Bell,  Little  Old  New  York,  Under  Two  Flags,  Message  to  Garcia. 

REPUBLIC — Features:  Man  of  Conquest  (Sam  Houston),  Hearts  in  Bondage. 
PARAMOUNT— Short:  1939,  Dark  Year  of  Contrasts. 

COLUMBIA — Shorts:  Community  Sing  No.  10,  Inside  the  Whitehouse,  Inside  the  Capitol, 
Library  of  Congress,  Smithsonian  Institute,  United  States  Treasury,  Inside  the  Federal  Bureau 
of  Investigation. 
UNIVERSAL— Short:  March  of  Freedom. 

UNITED  ARTISTS— Feature:  Real  Glory. 
MONOGRAM— Feature:  The  Fight  for  Peace. 
RKO — Feature:  Abe  Lincoln  in  Illinois. 

MARCH  OF  TIME— Shorts:  No.  4,  Uncle  Sam,  Good  Neighbor;  No.  6,  State  of  a  Nation; 
No.  7,  Young  America;  No.  10,  Dixie,  U.  S.  A. 
NATIONAL  SCREEN  SERVICE— Trailers:  Star  Spangled  Banner,  Constitution,  also  a  special 

trailer  can  be  made  for  the  occasion  which  may  be  purchased  "at  a  nominal  cost,"  according 
to  National. 

Mrs.  Arrettis  F.  Burt  is  chairman  of  the  Federation's  Committee  on  Motion 
Pictures. 

(Continued  from  preceding  page) 

but  it  seems  our  patrons  just  can't  see  where  he's 
funny.     Running  time,  nine  minutes. — H.  Bettendorf, 
Foley  Theatre,   Foley,  Minn.    Small  town  and  rural 
patronage. 

THAT  INFERIOR  FEELING:  Robert  Benchley— 
Terrible.  Running  time,  eight  minutes. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine, 
CCC  patronage. 

WHAT'S  YOUR  I.  Q.?:  Pete  Smith  Specialties- 
Interesting.  Running  time,  10  minutes. — E.  M.  Frei- 
burger,  Paramount  Theatre,  Dewey,  Okla.  Small  town 
patronage. 

WHAT'S  YOUR  I.  Q.:  Pete  Smith  Specialties— The audience  followed  this  with  interest.  Running  time, 
eight  minutes. — S.  E.  Bower,  Desert  Theatre,  Haw- 

thorne, Nev.    Miner,  marine  CCC  patronage. 

Paramount 

MUSIC  THROUGH  THE  YEARS:  Headliners— This 
was  a  nice  musical  short  reel,  showing  a  fine  orchestra 
and  pleased  our  crowd.  Running  time,  10  minutes. — 
John  Stafford,  Royal  Theatre,  Leonardville,  Kansas. 
Rural  patronage. 

PARAMOUNT  NEWS:  Our  patrons  like  the  Para- 
mount News;  in  fact,  we  see  little  difference  in  any  of 

the  newsreels.  Running  time,  eight  minutes. — John 
Stafford,  Royal  Theatre,  Leonardville,  Kansas.  Rural 
patronage. 

SMALL  FRY:  Color  Classics — A  colored  cartoon 
depicting  the  cong.  The  fish  idea  was  good.  Always 
enjoy  Paramount  short  subjects. — H.  Bettendorf, 
Foley  Theatre,  Foley,  Minn.  Smal  town  and  rural 
patronage. 

STEALING  AIN'T  HONEST:  Popeye  the  Sailor- 
Think  these  Popeye  cartoons  are  slipping. — Horn  and 
Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

SUPER  ATHLETES:  Grantland  Rice  Sportlights— 
This  is  a  sport  reel  worth  mentioning.  Usually  we 
just  sit  and  watch  but  on  this  one  we  sat  up  and 
took  notice.  Enjoyed  seeing  the  advances  in  athletics. 
— H.  Bettendorf,  Foley  Theatre,  Foley,  Minn.  Small 
town  and  rural  patronage. 

RKO  Radio 

INFORMATION  PLEASE:  Our  patrons  like  this 
series  very  much. — C.  L.  Niles,  Niles  Theatre,  Ana- 
mosa,  Iowa.    General  patronage. 

MARCH  OF  TIME,  NO.  7:  Vatican  of  Pius  XII— 
Through  cooperation  with  local  Catholic  Church  got 
some  extra  business  on  account  of  this  short  subject. 
Quite  good  and  goes  into  detail.  Running  time,  19 
minutes. — Ritz  Amusements,  Inc.,  Ritz  Tlieatre,  North 
Vernon,  Ind.    Small  town  patronage. 

MARCH  OF  TIME,  NO.  7:  Vatican  of  Pius  XII: 
Good.  Running  time,  18  minutes. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Miner,  marine,  CCC 
patronage. 

NAVAJO  LAND:  Reelisms — A  very  fine  reel  that 
your  patrons  will  enjoy. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

RIVETERS,  THE:  Walt  Disney  Cartoons— Another 
dandy  Donald  Duck  cartoon.  Running  time,  eight 
minutes. — Ritz  Amusements,  Inc.,  Park  'Theatre,  North Vernon,  Ind.    Small  town  patronage. 

SEA  SCOUT:  Walt  Disney  Cartoons— A  very  en- 
tertaining cartoon  with  plenty  of  action  for  Donald, 

at  least.  What  he  doesn't  do  to  that  big  fish.  Play 
it.  Good.  Running  time,  eight  minutes. — Alex  Slen- 
dak,  St.  Clair,  Mich.    General  patronage. 

Twentieth  Century- Fox 

HOOK,  LINE  AND  SINKER:  Terry-Toons- This  is 
a  nice  colored  cartoon.  Worth  time  on  any  program. 
Running  time,  seven  minutes.— John  Stafford,  Royal 
Theatre,   Leonardville,   Kansas.     Rural  patronage. 

LABOR  SAVEIRS:  Lew  Lehr— Mildly  entertaining. 
Have  seen  all  this  stuff  before  in  the  Fox  News.  Run- 

ning time,  10  minutes. — E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.    Small  town  patronage. 

KITTENS  MITTENS:  Lantz  Colored  Cartunes— A 
dandy  colored  cartoon.  Universal  is  on  the  right  track 
now.  Give  us  more  of  them. — C.  L.  Niles,  Niles  Thea- 

tre, Anamosa,  Iowa.    General  patronage. 

Universal 

A-HAUNTING  WE  WILL  GO:  Lantz  Colored 
Cartunes — Not  nearly  so  good  as  the  Baby  Panda 
series.  No  laughs.  Running  time,  seven  minutes, — 
A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small 
town  patronage. 

ONE  ARMED  BANDIT:  Lantz  Cartunes— Play  this. 
It's  very  good.  Running  time,  seven  minutes. — John  S. Erickson,  Rex  Theatre,  Iron  Mountain,  Kingsford, 
Mich.    Neighborhood  patronage. 

Vitaphone 

ALI  BAB  A  BOUND:  Looney  Tunes— Good  black 
and  white  cartoon.  Running  time,  seven  minutes. — 
E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

BEAR'S  TALE,  THE:  Merrie  Melodies— Very  good 
cartoon  in  color.  Running  time,  seven  minutes. — E. 
M.  Freiburger,  Paramount  Tlieatre,  Dewey,  Okla. 
Small  town  patronage. 

DAVE  APOLLON  AND  HIS  ORCHES'TRA:  Melody Masters — Good  one-reel  musical.  Running  time,  10 
minutes. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.   Small  town  patronage. 

DANGEROUS  DAN  McFOO':  Merrie  Melodies- 
Very  good,  with  lots  of  good  laughs.  Running  time,  8 
minutes. — Ray  S.  Hanson,  Fox  TTieatre,  Fertile,  Minn. 
Small  town  and  rural  patronage. 

DAVE  APOLLON  AND  HIS  ORCHESTRA:  Mel- 
ody Masters — Good  orchestra  show.  Running  time,  8 

minutes. — Ray  S.  Hanson,  Fox  Theatre.  Fertile,  Minn. 
Small  town  and  rural  patronage. 

DAY  AT  THE  ZOO;  A:  Merrie  Melodies— Good. 
Running  time,  8  minutes. — Ray  S.  Hanson,  Fox  Thea- 

tre, Fertile,  Minn.    Small  town  and  rural  patronage. 

DOUBLE  OR  NOTHING:  Broadway  Brevities— A 
very  poor  two-reel  musical  comedy  that  only  made 
our  customers  restless.  Running  time,  18  minutes. — 
Ritz  Amusements,  Inc.,  Park  Theatre,  North  Vernon, 
Ind.    Small  town  patronage. 

DOUBLE  OR  NOTHING:  Broadway  Brevities— 
Another  good  Brevity  from  this  company.  Here  is  a 
swell  musical  featuring  the  double  of  Mae  West,  Hugh 
Herbert,  Eddie  Cantor  and  such.  Good  for  the  best 
days  of  the  week.  Excellent.  Running  time,  18  min- 

utes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

ELMER'S  CANDID  CAMERA:  Merrie  Melodies- 
Have  never  seen  a  better  cartoon,  as  to  story,  music 
and  especially  coloring.    Pleased  old  and  young  alike. 

Running  time,  one  reel. — Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kansas.   Small  town  patronage. 

ELMER'S  CANDID  CAMERA:  Merrie  Melodies— 
This  is  the  first  poor  cartoon  from  Vitaphone  this  year. 
This  one  not  up  to  standard  but  we  have  often  won- 

dered how  they  could  run  as  uniformly  good  as  they 
do. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  Gen- eral patronage. 

FAGIN'S  FRESHMEN:  Merrie  Melodies— Not  so 
hot.  Have  liked  most  of  the  Merrie  Melodies  but 
can't  say  much  for  this  one.  Running  time,  eight 
minutes. — John  Stafford,  Royal  Theatre,  Leonardville, Kansas.    Rural  patronage. 

FRANCES  CARROLL  AND  THE  COQUETTES: 
Melody  Masters — Good  musical  and  orchestra  reel. 
Running  time,  10  minutes — E.  M.  Freiburger.  Para- 

mount Theatre,  Dewey,  Okla.    Small  town  patronage. 

MONROE  DOCTRINE:  Historical  Technicolor  Fea- 
turettes — Good  two  reeler  in  color  but  customers 
seemed  bored  as  they  sat  through  it.  Running  time. 
20  minutes. — E.  M.  Freiburger,  Paramount  "Tlieatre, Dewey,  Okla.   Small  town  patronage. 

TEDDY  THE  ROUGH  RIDER:  Historical  Techni 
color  Featurettes — Fine  production  and  greatly  enjoyed 
by  the  patrons.  Almost  everyone  in  the  theatre  ap- 

plauded. See  report  on  "Brother  Rat  and  a  Baby." Running  time,  19  minutes. — S.  E.  Bower,  Desert  The- 
atre, Hawthorne,  Nev.  Miner,  marine,  CCC  patron- 

age. 

Serial 

Universal 

GREEN  HORNET,  THE:  Gordon  Jones.  Anne 
Nagel — We  have  played  four  chapters  of  this  serial 
and  it  is  a  complete  failure.  We  have  to  play  it  be- 

tween the  shows  in  order  to  give  our  customers  a 
chance  to  walk  out  and  not  miss  part  of  the  show, 
as  quite  a  few  told  us  they  would  not  sit  through  the 
serial. — H.  M.  Gerber,  Roxy  Theatre,  Hazelton,  N.  D. General  patronage. 
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IN  THE  BRITISH 

STUDIOS 

by  AUBREY  FLANAGAN 

in  London 

Without  a  Hitch  Distinguished 

No  hitches  have  occurred  in  the  third 

picture  on  the  floor  at  Denham,  the 

fourth  Metro-British  production,  "Busman's 
Honeymoon,"  which,  it  already  is  firmly  be- 
lived,  will  repeat  the  world  success  of  Ben 

Goetz's  other  three,  "A  Yank  at  Oxford," 
"The  Citadel,"  and  "Goodbye,  Mr.  Chips." 
Robert  Montgomery,  under  the  direction  of 

Englishman  Arthur  Woods,  and  with  Con- 
stance Cummings  in  the  feminine  lead,  is 

well  underway  in  his  role  of  Lord  Peter 
Wimsey,  the  detective  aristocrat  created  by 
novelist  Dorothy  Sayers. 

Work,  indeed,  started  last  summer,  when 
a  mobile  camera  unit  went  to  Devon  and 

there  shot  thousands  of  feet  of  rustic  back- 
ground material,  bringing  back  to  the  studio 

bucolic  landscapes  and  settings  discovered  in 
Devonshire.  One  of  these,  a  Tudor  farm- 

house with  box  hedges,  a  profusion  of 
garden  flowers,  and  ancient  thatch,  has  been 
duplicated  at  Denham  for  matching  shots 
in  the  film.  A  thatcher — one  of  the  oldest 
and  most  exclusive  of  English  country 
craftsmen — has  been  engaged,  not  to  put 
a  new  thatch  on  an  old  farm,  but  an  old 
thatch  on  a  new  one. 

Among  others  in  the  cast  of  "Busman's 
Honeymoon"  are  Sir  Seymour  Hicks,  in  his 
first  butler  role,  Robert  Newton  as  the  crafty 
gardner  handyman,  and  Leslie  Banks  in  the 
part  of  Detective  Inspector  Kirk. 

Of  the  Tommy 

In  another  stage  at  Denham  the  atmosphere 
is  far  from  Victorian.  Here  Legeran  and  Ian 
Dalrymple,  considered  one  of  the  most  brilliant 
minds  in  the  industry,  are  finishing  work  on 

"Old  Bill  and  Son,"  the  screen  tapestry  of  the 
British  Tommy  past  and  present.  "Old  Bill," 
typified  by  Morland  Graham,  is  on  the  screen 
90  per  cent  of  the  time.  Dalrymple,  who  has 
earned  no  unworthy  fame  as  a  scenarist — wit- 

ness "Story  in  a  Teacup,"  "The  Citadel,"  "Di- 
vorce of  Lady  X,"  "Pygmalion"  and  so  on — is  also  responsible  with  Bruce  Bairnsfather, 

foster  father  of  the  original  "Old  Bill,"  for  the 
script. 

News  Briefs 

A  screen  history  of  The  Times,  London's senior  daily  newspaper,  has  been  made  by  Paul 
Rotha  for  Film  Centre.  The  film  which,  in  its 
way,  tells  the  story  of  the  British  newspaper  as 
an  institution,  is  of  feature  length.  It  is  ex- 

pected that  distribution  in  both  England  and 
the  United  States  will  be  announced  soon. 

Shooting  has  concluded  on  RKO  Radio's 
latest  British  production,  "Gentlemen  of  Ven- 

ture," which  has  been  on  the  floor  at  the  Rock 
Studios,  Elstree,  for  some  weeks.  Paul  Stein 
directed,  under  the  British  Eagle  Film  Produc- 

tion marque,  with  Wilfred  Lawson  and  Nora 
Swinburne  in  the  leads. 

The  cast  of  "Girl  in  the  News,"  latest 
Twentieth  Century  production  to  go  on  the 
floor  at  Shepherds  Bush,  includes  many 
names  distinguished  on  the  contemporary 
London  stage. 

Among  them  are  Emlyn  Williams,  noted 
author-dramatist,  Roger  Livesey,  Basil  Rad- 

ford, Margaretta  Scott  and  Roland  Culver. 
Carol  Reed  is  directing,  with  Margaret 

Lockwood  and  Barry  K.  Barnes  in  the  leads. 

Another  War  Film 

Another  war  subject  to  go  on  the  floor 

of  a  British  studio  is  "Convoy,"  the  Eal- 
ing Studios'  production  which  Michael  Bal- 

con  has  launched,  with  Pen  Tennyson  in 
directorial  charge. 

Cast  for  the  role  of  the  young  lieutenant 
aboard  a  light  cruiser  is  John  Clements. 
His  commanding  officer  is  Clive  Brook. 

Output  Assured 
Though  Robert  Kane  is  expected  to  an- 

nounce the  production  by  20th-Fox  of  at 
least  one  British  super,  probably  with  Gracie 
Fields  starring,  continuity  of  output  has  been 
assured  by  the  unit.  They  have  announced 
the  impending  production  of  three  more 

single  quota  films. 
"Neutral  Port"  has  a  wartime  background, 

and  will  star  Will  Fyffe  in  a  characteristic 
role.  Literary  credits  include  the  name  of 
J.  B.  Williams,  responsible  for  similar  work 
on  "Owd  Bob."    Marcel  Varnel  will  direct. 

"Inspector  Hornleigh  Joins  Up"  again  will 
have  Gordon  Harker  in  the  title  role.  The 

script  will  be  by  Sidney  Gilliatt. 

The  third  is  based  upon  the  story  of  "La 
Libre  Belgique,"  the  Belgian  nationalist 
paper  which  was  produced  and  published 

the  last  war.    Oscar  Millard's  book  will m 

be  the  inspiration. 
Production  in  all 

herds  Bush. 
cases  will  be  at  Shep- 
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BOTH  SIDES  FACE  CONGRESS  MONDAY 

IN  BLOCK  BOOKING  BILL  BATTLE 

Callforma  Congressman  Calls 

Neely  Measure  "Slow 

Poison";  Defends 

"Horse   Trading"  Tactics 
The  ring  is  roped  off  for  the  opening,  on 

Monday,  of  the  block  booking  "battle  of  the 
century,"  to  continue  until  refereeing  Con- 

gressmen pull  the  gong. 
On  Monday  morning,  into  the  chambers 

of  the  Interstate  Commerce  Committee  of 

the  House  of  Representatives  in  Washing- 
ton— and  before  a  full  committee,  of  which 

Clarence  F.  Lea  is  chairman — the  Abram 

Myers-Allied  States-Motion  Picture  Re- 
search Council  forces  will  lead  proponents 

to  argue  for  passage  of  the  bill  which  Sena- 
ator  Matthew  Mansfield  Neely  already  has 
passed  in  the  Senate.  At  the  same  time,  and 
into  the  same  chambers,  will  go  the  organized 

industry's  opponents  of  the  bill,  probably 
represented,  as  usual,  by  Charles  Clyde  Pet- 
tijohn,  Hays  organization  counsel,  to  argue 
why  the  House  should  not  pass  the  bill. 

Hollywood  will  send  several  delegations, 

mostly  on  opposition  to  the  bill's  clause  re- 
quiring submission  to  exhibitors  of  a  synop- 

sis in  advance. 

Exhibitors  and  Clubwomen 

Both  sides  will  be  accompanied  by  the  cus- 
tomary long  lines  of  witnesses  from  exhibitor 

organizations,  and  clubwomen  and  others,  many 
of  whom  have  appeared  at  the  numerous  block 
booking  bill  hearings  down  through  the  years. 

Speculation  on  the  outcome  of  these  hearings 
is  livelier  than  usual,  principally  because  of  the 
position  of  the  industry  as  a  result  of  the  bar- 

rage of  trust  suits  and  attacks  of  legislative  and 
other  nature  in  the  last  twelvemonth.  On  the 

industry's  side  is  time.  Congress  running  close 
to  adjournment.  In  addition,  importantly,  the 
"key"  New  York  anti-trust  suit,  which  goes 
on  trial  on  June  3rd,  has  Governmental  de- 

mands for  theatre  circuit  divorcement,  aboli- 
tion of  block  booking  and  a  general  reshaping. 

Congressmen  Attack  Bill 

"Slow  Poison,"  Says  Costello 
The  Neely  block-booking  bill  is  "a  legislative 

patent  medicine  to  cure  all  the  ills  of  the  mo- 
tion picture  industry,"  but  one  which  "contains 

a  slow  poison  as  its  active  ingredient,"  mem- 
bers of  the  House  of  Representatives  were 

warned  this  week  by  Congressman  John  M. 
Costello,  of  California. 
Launching  a  last-effort  fight  against  the 

measure,  the  California  delegation  in  Congress, 
in  a  series  of  "educational  articles"  in  the  Con- 

gressional Record  and  brief  addresses  on  the 
floor,  is  attempting  to  explain  to  members,  who 
soon  may  be  called  to  pass  on  the  bill,  the 
unique  and  difficult  problems  which  differen- 

tiate the  film  industry  from  all  others. 

"The  wholesale  distribution  of  motion  pic- 
tures, which  is  what  goes  on  between  the  pro- 

duction of  the  picture  in  the  studio  and  the 
widely  separated  exhibitions  of  the  motion  pic- 

ture in  the  theatres  throughout  the  country,  is 
vital  to  the  operation  of  every  motion  picture 

theatre,"  Representative  Costello  declared  in  an 
explanation  of  block  booking. 

Calls  Standard  Pricing  Impossible 

"It  is  not  possible  to  have  a  standard  pricing 
system  for  the  exhibition  rights  to  motion  pic- 

tures as  between  the  wholesale  dealer  and  the 
retail  dealer,  primarily  because  it  is  not  possible 
to  determine  the  delivered  unit  cost  of  the  arti- 

MANY  ASK  TIME 

TO  ADDRESS  HEARING 

Both  House  and  Senate  committees 

were  being  swamped  this  week  with 
requests  for  time  to  testify  at  the 
hearings  Monday  on  the  Neely  block 
booking  bill  and  the  Neely  affiliated 
theatre  divorce  bill. 

At  the  Senate  committee,  where 

hearings  on  the  theatre  divorce  meas- 
7ire  are  scheduled  for  May  I6th,  it 

was  said  that  adequate  time  to  pre- 
sent their  cases  will  be  allotted  to  the 

film  companies  but  that  no  decision 
has  been  reached  as  to  the  division  of 
time  among  other  parties. 

The  House  Interstate  Commerce 

committee,  which  is  to  begin  hearings 
next  Monday  on  the  block  booking 

bill,  already  is  foreseeing  interminable 
hearings  if  all  applications  for  time  are 
granted.  It  is  now  seeking  to  have 
representatives  from  various  groups 
and  areas  get  together  and  agree  upon 

a  single  spokesman. 

cle  sold  by  the  wholesale  distributor,  that  is, 
the  exhibition  rights  to  a  particular  motion  pic- 

ture at  a  particular  theatre. 

"Moreover,  these  quoted  prices  cannot  be 
uniform,  as  one  theatre  can  afford  to  pay  many 
times  what  another  theatre  can  afford,  and  one 
picture  may  be  worth  several  times  the  value 
of  another  picture  at  the  same  theatre.  This 
presents  a  problem  in  economics  that  is  both 
difficult  and  unique,  and  is  the  fundamental 
reason  for  many  marketing  methods  employed 
in  motion  picture  distribution,  both  wholesale 
and  retail,  that  are  quite  different  from  those 
used  in  other  lines  of  business." 

Conceding  that  only  a  "vague  and  uncertain 
price  formula"  has  ever  been  possible  in  the 
industry,  the  Congressman  said  it  is  still  in  the 

"horse  trading"  era,  with  buyer  and  seller  each 
seeking  to  make  the  best  deal  possible. 

"Since  what  is  bartered  has  uncertainties  and 
contingencies  much  greater  than  is  predictable 
as  to  its  ultimate  value,  there  is  an  inherent 

premium  upon  attempts  at  sharp  trading,"  he 
said.  "The  pull  for  advantage  is  not  lessened 
and  the  sharpness  of  trading  is  in  no  way  dulled 
because  the  parties  to  the  bargain  in  many  ways 
are  mutually  interdependent.  It  is  precisely  be- 

cause the  wholesale  distributor  in  most  situa- 
tions finds  only  certain  exhibition  outlets  for 

the  display  of  his  motion  pictures,  and  the 
exhibitor  must  make  his  bargain  for  motion  pic- 

tures with  a  definitely  limited  number  of  whole- 
sale distributors,  that  the  feeling  which  attends 

the  making  of  a  bargain  is  so  intense. 

Notes  "Turmoil  of  Disputes" 
"Thus,  the  business  of  exhibiting  and  distrib- 

uting motion  pictures  is  kept  in  a  turmoil  of 
disputes,  arguments,  and  controversies  brought 
about  by  the  fact  that  the  marketing  of  the 
exhibition  rights  has  to  be  on  this  uncertain 
basis  which  I  have  described,  with  the  suspicion 
always  present  that  the  other  fellow  is  getting 
the  better  of  the  bargain,  or  that  a  better  bar- 

gain could  be  secured  if  it  could  be  done  over 

again." 

Meeting  the  charge  of  "compulsory"  block 
booking,  as  defined  in  the  Neely  bill,  Mr.  Cos- 

tello held  It  is  only  logical  "that  a  wholesale dealer  with  several  pictures  to  license  would  be 
foolish  not  to  accept  the  offer  of  an  exhibitor 
who  wanted  to  license  all  of  the  pictures  offered 
rather  than  the  offer  of  a  rival  exhibitor  to 
license  only  part  of  the  pictures.  If  this  is 
true,  he  asked,  "is  it  not  the  competitive  buy- mg  between  rival  exhibitors  that  exercises  the compulsion  in  block  booking? 

"Apparently  the  sponsors  of  this  legislation realize  that  this  compulsion,  at  least  in  part, 
is  based  upon  the  compelling  desire  of  the  ex- 

hibitor to  secure  the  best  possible  terms  in  buy- 
ing motion  pictures  for  his  theatre,  because  the 

important  part  of  Section  3,  the  block  booking 
section  _  of  the  Neely  bill,  is  concerned  with 
regulating  the  prices  quoted  by  the  wholesale 
distributor  to  the  exhibitor  on  the  exhibition 
rights  offered  for  sale. 

"Exactly  what  pricing  or  price  quotations  by the  wholesale  distributor  it  is  intended  to  de- 
clare illegal  and  punishable  under  the  act  ap- 
pears to  be  uncertain  and  ambiguous  But,  as 

this  is  the  heart  of  the  act,  it  should  be  exam- 
ined carefully  and  clearly  understood,  before 

Congress  ventures  into  the  field  of  price-control 
legislation  for  an  industry  that  has  the  pecu- 

liarities of  the  motion  picture  to  contend  with 
in  its  marketing  and  pricing  problem." 

Wa  rns  of  Opposite  Effect 

Congressman  Costello  predicted  that  this  sec- 
tion of  the  bill  might  have  an  effect  directly  op- 

posite to  that  contemplated  by  its  sponsors  and 
might  "arbitrarily  freeze  the  asking  prices  first quoted  by  each  distributor  on  its  pictures,  which 
IS  usually  somewhat  higher  than  those  finally 
agreed  upon,  prevent  negotiations  for  more 
favorable  prices  and  terms,  and  prohibit  price 
discounts  and  reductions  by  the  wholesale  dis- 

tributor to  secure  orders  for  more  than  one 

picture." 

"It  is  strongly  urged  that  such  an  arbitrary requirement  by  statute  will  force  an  artificial 
and  very  substantial  increase  in  film  costs,  par- 

ticularly to  the  smaller  theatres,  with  no  im- 
provement likely  in  quality  or  values,  which 

may  prove  disastrous  to  many  small  independent 
exhibitors,"  he  said. 

Exactly  how  the  exhibition  rights  must  be 
priced  according  to  the  specifications  of  the  bill, 
what  changes  are  forbidden,  and  what  arrange- 

ment of  prices  and  percentage  terms  will  be 
within  the  law  "are  matters  of  considerable 
doubt  that  have  never  made  explicit,"  he  de- 

clared. "To  impose  such  uncertainties  and  risks 
of  fine  and  imprisonment  on  the  innumerable 
transactions  of  the  motion  picture  industry 
seems  intolerable,"  he  observed. 
"No  one  quarrels  with  the  avowed  purposes 

of  this  act,"  he  concluded.  "Everyone  wants  to 
see  better  and  finer  motion  pictures  exhibited, 
and  it  is  not  surprising  that  this  purpose  is 
widely  endorsed.  There  is  nothing  in  the  Neely 
bill  that  prohibits  the  showing  of  the  most 
objectionable  motion  pictures  or  that  will  re- 

quire the  showing  of  the  finest  pictures.  It  is 
merely  an  uncertain  but  drastic  bill  to  regulate 
wholesale  prices  and  commercial  transactions 
between  the  wholesale  dealers  and  the  retail 
dealers  in  the  motion  picture  business  that  is 

likely  to  produce  quite  unexpected  and  devas- 
tating results.  It  is  offered  as  a  legislative  pat- 

ent medicine  to  cure  all  the  ills  of  the  motion 
picture  industry,  but  it  contains  a  slow  poison 

as  its  active  ingredient." 

Altec  Sets  Detroit  Deal 
United  Detroit  Theatres  Corporation  has 

signed  for  the  continuation  of  Altec  sound 
service  for  17  houses.  F.  C.  Dickely  repre- 

sented Altec. 
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in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL,  Chairman  and  Editor  GERTRUDE  MERRIAM,  Associate  Editor 

OP 

Looking      It  From  This  Corner 

This  year  the  cooling  plant  is  not  being  depended  upon  to 
carry  as  much  of  the  load  in  cajoling  summer  business.  That 
would  be  the  reaction  in  the  field,  according  to  where  this 

department  has  inquired.  Now  that  satisfactory  cooling  units 

are  found  in  every  kind  of  an  establishment,  the  theatre's  "ex- 
clusive" is  gone.  Round  Tablers  maintain.  And  with  It,  any 

expectation  of  filling  the  house  with  folks  who  come  In  just 
to  escape  the  heat. 

Little  alarm  is  felt  because  of  it,  by  the  way,  at  least  among 
the  boys  who  depend  as  usual  upon  showmanship  and  hard 
work  to  sell  their  shows. 

*  *  * 

hiard  work.  Incidentally,  is  about  the  answer  offered  by 

Harry  Mandel  for  the  week-to-week  job  being  done  by  the 

RKO  theatremen.  The  circuit  slogan  is  "keep  pounding"  says 
the  ad  head,  with  every  encouragement  from  headman  John  J. 

O'Connor  to  make  the  pounding  mean  something. 
Budgetary  restriction  is  not  allowed  to  hamstring  the  man- 

ager, Mandel  points  out.  Money  is  spent  liberally  for  pro- 
motion. That  would  be  indicated  between  the  lines  In  last 

week's  story  on  the  drive  recently  completed  by  the  RKO-men 
In  the  Greater  New  York  area.  Nothing  spectacular  or  earth- 

shaking  Is  required.  The  managers  are  expected  to  "do  some- 
thing" on  each  change  to  keep  up  boxoffice  momentum. 

Evidently,  they  do. *  *  * 

This  column  fails  to  enthuse  over  exploitation  contests  invit- 
ing patrons  to  serve  as  amateur  motion  picture  critics.  If  the 

industry  is  to  be  consistent  in  its  arguments  on  the  negative 
effect  of  motion  picture  criticism,  it  is  hardly  in  keeping  that 

theatremen  be  encouraged  to  make  that  criticism  more  im- 
portant. 

*  *  .* 

For  his  revival  date  on  "hiell  Below"  at  the  FPC  Capitol, 
Guelph,  Ontario,  Martin  Simpson  planted  a  poster  alongside 
a  street  excavation.  Copy  was  to  the  effect  that  the  crowds 
were  digging  up  the  streets  in  their  anxiety  to  get  to  the 

theatre.  Reporting  the  stunt,  Simpson  writes  It  was  "as  old 
as  the  hills,  but  it  did  cause  the  natives  to  talk." 

No  idea  Is  ever  to  be  penalized  at  the  boxoffice  for  age. 
On  the  contrary,  that  factor  often  Is  the  reason  for  Its  success. 

"There  are  no  pre-sold  attractions.  Don't  get  the  idea  that 
a  date  and  sig.  cut  attached  to  a  pressbook  ad  will  do  the 
job  for  you.  Every  picture  must  have  your  local  contribution 
of  effort  in  order  to  deliver  the  maximum  grosses. 

"Let's  get  back  into  the  showbusiness.  The  old  tried  and 
true  proven  methods  still  get  money.  Use  them.  Your  job  of 
selling  does  not  end  with  the  newspapers,  radio,  screen  trailers 

and  lobby  display." 
—From  EVERT  R.  CUMMINGS,  division  manager,  in 

"Broadcaster",   Tri-States   Theatres   circuit  organ. 

Evidently  there  is  pay-dirt  in  exploiting  Columbia's  "Blondle 
On  a  Budget."  For  the  date  at  Alex  Manta's  Bucklen,  In 
Elkhart,  Ind.,  Manager  Leo  FHaney  sold  the  tiein  to  nearly 

every  store  in  town  appealing  to  family  trade.  The  "budget" 
slant  was  plugged  elaborately  and  numerously,  especially  in 
the  best  windows  along  the  main  business  street.  TIeup  stills 
and  theatre  credits  were  conspicuous. 

FHaney  reports  the  picture  outgrossed  all  other  previous 
dates  in  the  same  series. 

*  *  * 

Cover  of  the  campaign  on  "Geronimo"  received  from  the 
Rialto,  Missoula,  Mont.,  reads  "presented  by  the  staff."  Inside, 
and  neatly  typed,  are  set  down  the  names  and  positions  of 
the  entire  personnel.  The  manager  is  Eddie  Sharp.  Must  be 
a  nice  lad  to  work  for. 

*  *  * 

Posted  by  Round  Tabler  Don  Johnson  immediately  above 

his  desk,  in  letters  bold  and  challenging,  is  a  sign  reading:  "A 
Fortnighter  every  Fortnight.  A  Quarter-Master  every  Quarter. 

Johnson's  apt  slogan  is  another  good  way  of  saying  that  the 
entrants  most  often  represented  In  the  Fortnights  have  the 
best  chance  of  landing  on  top. 
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(Above)  Prominent  among  the 
"Pinocchio''  tie'nn  made  for  the  date 

at  Manager  Al  Reh's  Warners  Stan- 
ley, Philadelphia,  was  the  full  win- 
dow display  at  Gimbels. 

{Above)  Campaign  headquarters  in  vacant 
store  were  set  up  by  Manager  J.  R.  Wheeler, 

on  "Mr.  Smith"  at  the  Lex,  Chicago. 

{Left)  Foyer  display  for  "Gulliver"  at  the Grand,  Shanghai,  China,  on  campaign  reported 

by  H.  W.  Ray,  ad  head. 

(Above)  Costumed  ushers  as 
headsmen  were  used  for  ballyhoo  on 

"Tower  of  London"  by  Manager 
Prank  A.  Millspangh,  for  the  date  at 
the  Palace,  Gary,  Indiana. 

(Above)  Jacked-up  car  with  motor 
turning  was  planted  in  lobby  of  the 
Fox,  Atlanta,  by  Tommic  Read,  on  con- 

test in  which  the  "jalopy"  was  given  for 
best  guess  on  how  many  miles  one  of  the 
wheels  would  turn  in  a  nine-day,  12- 
hour  a  day  period.  18,000  entries  rvere 

reported  by  the  Round  T abler. 

(Right)  Covered  wagon  stunt  at  the 
Regent,  New  Xealand,  by  Manager 

Arch  Elliot,  on  "Dodge  City,"  carried 
phonograph  inside  playing  music  in  keep- 

ing to  attract  attention. 
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''A  PIECE  OF  STRING 
The  folks  In  Holyoke,  Mass.,  are  still  chuckling  about  it  and  the  trailers  at  the 

Victory  never  commanded  such  attention,  according  to  Manager  George  Laby, 

who  did  it  all  with  a  piece  of  string,  and  successfully  enough  to  bring  in  a  tre- 
mendous opening  day. 

As  patrons  entered  the  theatre,  they  were  given  strings  about  10  inches  long. 
Nothing  was  said  in  explanation  unless  information  was  requested,  when  ushers 
advised  patrons  to  hold  on  to  string  and  to  watch  the  screen.  Then  followed  the 
trailer,  reading: 

"Attention,  Please.  As  you  entered  this  theatre  you  were  given  a  piece  of 
string.  Please  remove  it  from  your  pocket  or  purse.  Tie  it  around  the  index  finger 

of  your  left  hand!"  (Next  frame  was  picture  of  hand  with  string  tied  around  index 
finger.)  "Now  let  that  be  a  reminder  not  to  miss  this  big  triple  hit  show  starting 
Sunday.  Here  are  some  previews  of  this  great  show." 

Laby  reports  much  word  of  mouth  on  every  spill,  patrons  coming  out  with  the 
string  tied  around  their  fingers.  Laughter  greeted  the  frame  showing  the  picture 
of  the  hand. 

Unique  Novelty  Ads 

Stressed  by  Krendel 

As  a  supplement  to  his  newspaper  advertis- 
ing in  Hamilton,  Ontario,  Dan  Krendel, 

Famous  Players  Canadian  district  manager, 
reports  a  number  of  attractive  novelties  to 
call  quick  attention  to  his  attractions.  For 

'"Music  in  My  Heart"  at  the  Tivoli,  for 
instance,  Krendel  made  up  a  one-fold  step 
ihrowaway,  cover  displaying  a  reverse  red 
heart  carrying  the  title,  and  headed  by  top 

line  reading,  '  Posi-Tivoli,  the  surprise  musi- 
cal," etc.  Body  of  folder  when  opened  dis- 

played advertising  for  the  date. 

On  "Pinocchio,"  Dan  used  a  cardboard 
figure  of  a  mailman  with  mailbag,  the  latter 

slit  for  a  small  envelope  reading,  "A  little 
letter  with  a  big  message  for  you  inside." 
Removed  and  opened,  letter  inside  addressed 
to  the  kiddies,  called  attention  to  the  picture 

at  the  Capitol.  Krendel  goes  strong  for  die- 

cut  ideas,  such  as  one  for  "It's  a  Date"  made 
up  in  the  form  of  a  date  pad,  with  copy  on 
reverse  side.  Another  that  attracts  is  a  card- 

board folder  with  wings  to  be  folded  back 
so  that  a  calendar  for  the  month  carrying 
theatre  advertising  can  be  placed  to  stand 
upright. 

"LET'S  HEAR  FROM  YOU" 

Seymour's  Whisker  Club 

Plugs  "Grapes  of  Wrath" 
Ten  days  ahead  of  "Grapes  of  Wrath"  at 

Ihe  Erie,  Hugo,  Okla.,  Manager  Dwight 
Seymour  started  a  Whiskers  Club.  Contest- 

ants pledged  themselves  not  to  shave  until 
after  the  contest  held  on  the  stage  on  open- 

ing night.  Each  entrant  was  required  to 
wear  a  special  three-inch  button  explaining 
his  extra-hirsute  adornment.  Winner  re- 

ceived a  free  shave  and  razor.  Local  papers 
carried  the  story  on  page  one  with  the  wire 
story  picked  up  by  papers  all  over  the  state. 

For  outside  ballyhoo,  Seymour  dug  up  an 
aged  jallopy,  lettered  it  appropriately,  had 
the  conveyance  furnished  with  odds  and  ends 
of  household  goods,  as  in  the  picture.  The 
car  covered  an  area  of  60  miles,  with  two 
hoys  in  costume  in  command,  stopping  ofl  at 
county  schools  to  distribute  literature  and 
talk  on  the  picture.  Special  discount  for 
groups  of  15  or  more  students  were  allowed, 
whicli  Dwight  reports  as  bringing  in  two 
complete  houses  for  a  special  morning  show. 

"LET'S  HEAR  FROM  YOU" 

Lloyd  Ties  Druggists 

To  "Dr.  Cyclops"  Pronnotion 
The  series  of  contests  put  on  by  Walter 

Lloyd  for  his  "Dr.  Cyclops"  campaign  at  the 
Allyn,  Hartford,  Conn.,  included  the  coopera- 

tion of  all  druggists  in  the  county  for  two 
questions-and-answers  program  over 
WNBC,  based  on  the  picture.  Prizes  were 
given  for  the  best  answers  to  the  question, 

"The  time  you  felt  smallest  in  life."  Other 
radio  tieins  were  a  song  naming  idea,  a  dia- 

mond story  contest,  and  another  sponsored 
by  a  furniture  comnany  in  which  prizes  were 
given  for  the  quickest  post  card  answers  to 
questions  having  to  do  with  the  attraction. 

Lloyd  had  Western  Union  make  up  special 
wires  for  bulletin  boards  of  large  plants,  fac- 

tories, insurance  companies,  etc.  He  also  had 
a  man  in  costume  on  the  streets  for  lially- 
lioo,  stuffed  magazines  and  out  of  town  pa- 

pers with  heralds. 

Cohen  Ties  Organizations 

To  Date  on  "My  Son,  My  Son" 
Batting  for  George  Freeman,  at  Loew's 

Poli,  Springfield,  Mass.,  Louis  Cohen  point- 
ed at  leading  local  organizations  by  holding 

a  screening  for  women  leaders  of  PTA, 
Motion  Picture  Councd,  etc.  Each  club- 

woman attending  pledged  five  phone  calls  to 
friends  and  also  stressed  the  value  of  the 

attraction  at  various  meetings.  Cohen  had 
announcements  made  at  a  father -and-son 
dinner  and  at  local  colleges. 

Book  stores  were  tied  in  for  window  and 

counter  displays  and  radio  contest  arranged 
for  most  famous  sons.  For  street  attention, 

Lou  put  out  a  man  carrying  giant  reproduc- 
tion of  the  book. 

"LET'S  HEAR  FROM  YOU" 

Boys  and  Girls  Run  Around 

On  Powell's  "Shop"  Stunt 
While  at  the  Victory,  Holyoke,  Mass., 

Bill  Powell  had  the  local  high  school  kids 
of  both  sexes  in  a  dither  on  a  number  stunt 

for  "Shop  Around  the  Corner."  Different 
color  heralds,  for  boys  and  girls,  were  passed 
around.  Youngsters  were  asked  to  compare 

numbers  on  heralds  with  couples  finding- 
matching  numbers,  admitted  as  guests,  the 
stunt  controlled  by  issuing  10  sets  of  the 
same  numbers. 

For  the  same  date,  Bill  ran  small  one- 

column  ads  reading,  "Wanted,  young  men 
and  women  to  join  the  Blind  Date  Club. 

Headquarters  at  the  Shop  Around  the  Cor- 

ner. Phone  (theatre  number)."  The  re- 
sponse was  terrific,  the  Round  Tabler  re- 

ports. "LLT'S  HEAR  FROM  YOU" 

Special  Kid  Shows 

For  "Gulliver's  Travels,"  at  Schine's  New 
Paris,  Paris,  Ky.,  Ed  May  promoted  the  su- 

perintendent of  schools  to  allow  children  to 

attend  special  morning"  show,  accompanied 
by  teachers  and  held  at  9:30.  Only  stipula- 

tion was  that  pupil=  had  to  be  back  in  class 
by  11:30.  On  his  Donald  Duck  Easter  kid 

party,  May  obtained  easter  rabbit  and  color- 
ed egg  candies  plus  door  prizes.  Party 

started  at  noon  to  allow  for  stage  games, 
etc.  Both  shows  broke  all  records  for  kid 

shows,  May  reports. 

Local  "Seventeen"  Winner 

Appears  on  Dallas  Date 
Selling  "Seventeen"  at  the  Rialto,  Dallas, 

as  the  Southwestern  premiere.  Manager 
Louis  Charninsky  and  Interstate  publicist, 
Francis  Barr,  arranged  for  the  local  winner 

of  Paramount's  national  contest  on  the  pic- 
ture to  make  a  "personal,"  the  angle  being 

heavy  for  added  publicity  to  follow  up  the 
original  newspaper  contest.  In  addition,  spe- 

cial National  Screen  trailer  on  the  winner's 
activities  in  Hollywood  was  shown  just  be- 

fore her  introduction.  Other  local  contest- 
ants were  guests  for  the  occasion,  arriving 

in  parade  formation  in  60  taxicabs. 

For  the  world  premiere  of  "Shooting- 
High,"  with  Gene  Autry  present,  Louie  and 
Francis  tied  the  event  in  with  the  local 

Spring  Horse  Show,  with  local  horse  en- 
thusiasts on  hand  at  the  airport  to  greet  the 

star,  who  later  appeared  on  KRLD  to  be  in- 
terviewed by  the  radio  editor  of  the  Times- 

Herald.  At  the  premiere,  a  broadcast  was 
put  on  from  the  lobby,  service  staff  dressed 
in  costume  and  cowboy  singers  worked  the 
lobby  to  entertain  the  waiting  crowd. 

"LET'S  HEAR  FROM  YOU" 

County  School  Tieup 

Lucrative  for  Nelson 

Tieup  that  netted  Glenn  Nelson  at  the 
Harris  in  Findlay,  Ohio,  much  newspaper 

and  word-of-mouth  publicity  was  that  ar- 

ranged for  "Pinocchio"  with  the  coopera- 
tion of  Superintendent  of  County  Schools. 

Students  of  five  schools  attended  a  special 

showing  morning  before  opening-  day,  thus 
landing  stories  in  paper  ahead  and  follow- 
up  day  he  opened.  Special  bannered  busses 
conveyed  the  children  to  the  theatre.  Since 
the  respective  schools  had  to  pay  transporta- 

tion company  for  the  extra  trip.  Nelson  of- 
'"ered  to  admit  free  all  teachers  accompany- 

ing the  children,  kids  paying  the  usual  10- 
cent  admission. 

"LET'S  HEAR  FROM  YOU" 

That  Man's  Here  Again 
Latest  in  the  roles  adopted  by  the  colorful 

Doc  Twedt,  headman  of  the  Lido,  in  Manly, 
Iowa,  is  a  bewhiskered  hombre  on  behalf  of 

"Virginia  City."  In  beard,  mustache  and 
high  hat,  Doc  makes  his  appearance  on  a 

postcard,  copy  reading,  "I'm  not  crazy,  but 

you  will  be  if  you  miss,"  etc. 
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SHOWMEN'S    LOBBY  LAFFS 

This  cartoon  from 
the  brush  of  Glenn 
Franke,  Cheviot,  O. 

Hershfield  Ties  Cadets 

To  Contest  On  "Culver" 

Smart  promotion  for  "Spirit  of  Culver" at  the  Riviera,  Chattanooga,  Tenn.,  was 
executed  by  Manager  Samson  Hershfield, 
wherein  the  best-drilled  cadets  from  local 
schools  competed  on  the  stage  for  the  two 
main  prizes.  Entrants  were  given  a  rigid 

manual-of-arms  drill,  the  judges  being- 
army  officers  from  the  nearby  Fort  Ogle- 

thorpe. Winner  was  given  a  loving  cup,  the 

runner-up,  a  term  pass  to  the  theatre. 
Hershfield  cracked  the  dailies  on  the  stunt, 

with  a  three-colunm  layout  of  the  finals, 
showing  the  boys  on  stage,  in  action,  and 
the  manager  presenting  the  trophy  to  the 
winner. 

"LET'S  HEAR  FKOM  YOU" 

Harris  Ties  Ballplayer 

To  "My  Son"  Engagement Utilizing  the  element  of  local  pride  in  a 
favorite  son,  Loew  publicist  Milt  Harris, 

for  the  engagement  of  "My  Son,  My  Son," 
at  Loew's  Stillman,  Cleveland,  arranged  the 
timely  presentation  of  a  trophy  to  Bob  Fel- 

ler, ace  pitcher  of  the  Cleveland  Indians  at 

the  team's  first  Sunday  home  game. 
The  Award  was  made  at  League  Park 

before  an  unusually  large  opening  day  crowd 
and  with  the  team  members  assembled  at 
home  plate,  His  Honor  the  Mayor  made 
the  presentation  reading  the  inscription : 

"My  Son,  My  Son.  Cleveland  is  proud  of 
you."  Stunt  was  covered  by  radio  and  news- 
papers. 

Six  Stores  Cooperate 

On  Spring  Style  Show 
One  of  the  outstanding  business  and  social 

events  of  the  season  in  Fulton,  Ky.,  a  spring- 
style  show  was  put  over  successfully  by 
Manager  Hiram  M.  Meeks  on  the  stage  of 
the  Malco  Fulton  with  the  cooperation  of  six 

leading-  merchants.  Models  were  selected 
from  among  society  matrons  and  high  school 
girls,  who  participated  in  a  tieup  made  with 

the  Junior  Woman's  Club  for  the  benefit  of 
the  local  girl  scouts. 

Stage  was  set  in  Spring  garden  scene  with 
picket  fence  as  background  and  spring  flow- 

ers intertwined.  Tulips  were  set  along  the 
bottom.  Archway,  center,  was  set  to  allow 

models  to  enter,  garden  chairs  and  rock  gar- 
den lending  further  atmosphere.  Music  was 

supplied  by  popular  orchestra  and  in  between 
the  style  showings,  specialty  numbers  were 
presented.  Papers  gave  generous  publicity 

in  news  and  society  columns  with  stores  run- 
ning window  announcements  and  tieing  in 

with  the  advertising. 

"LET'S  HEAR  FROM  YOU" 

Ties  Mayor  to  "Sidewalks" His  local  Mayor  being  one  of  the  of- 

ficials present  in  New  York  on  Paramount's 
party  to  city  heads  of  towns  named  London, 

on  behalf  of  "Sidewalks  of  London,"  Mana- 
ger Bill  Trudell  tied  the  date  in  with  the 

newsreel  shots  showing  the  visitors  at  the 

New  York  premiere.  The  theatreman  in- 
vited the  Mayor  and  City  Council  to  see  the 

special  shots,  arranging  for  the  newspapers 
to  cover  the  event  with  a  four-column  shot 
and  caption. 
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Kempkes,  Redmond  Promote 

High  School  "Sneak  Days" A  lot  of  extra  business  is  being  gathered 
this  year  by  the  Bonham,  Fairbury,  Nebr., 
through  senior  high  school  classes  in  the 

drawing  area  on  what  is  known  as  "Sneak 
Day"  or  "Picnic  Day,"  when  the  students 
elect  some  larger  city  to  celebrate  the  advent of  Spring. 

Well  in  advance,  with  Manager  T.  J. 

Kempkes,  Jimmy  Redmond,  ad  head,  worked 
out  a  plan  that  included  cooperation  of  the 
Chamber  of  Commerce.  First,  the  theatre- 
men  mailed  letters,  signed  by  Kempkes,  to  180 
different  presidents  of  senior  classes,  letters 
extolling  the  virtues  of  Fairbury  as  a  place  to 
picnic.  Also  stressed  was  the  appeal  of  the 
theatre  as  a  spot  to  wind  up  the  day.  As  an 
extra  inducement,  special  admission  rates 
were  offered  to  the  classes  in  a  group. 

Second  was  another  selling  letter  from  the 
theatre  to  superintendents  of  the  schools,  in 
turn  followed  by  a  letter  from  the  secretary 
of  the  Chamber  of  Commerce,  tieing  in  with 

the  theatre's  communications  and  offering 
the  city's  facilities  to  make  the  visitors  to 
home.  The  Chamber  of  Commerce  is  behind 
the  idea  to  the  extent  of  underwriting  a  good 

part  of  the  mailing  costs.  The  theatre  has 
also  promoted  free  ice  cream  and  soft  drinks, 
although  this  is  not  mentioned  in  the  letters. 

Sufficient  acceptances  already  are  on  hand 

to  make  the  work  worthwhile,  writes  Red- 
mond, who  expects  that  by  the  middle  of  the 

month  from  70  to  80  parties  will  be  sched- 

uled, including-  theatre  attendance.  Cost  to the  theatre  amounts  to  less  than  ten  dollars. 

"LET'S  HEAR  FROM  YOU" 

National  Music  Week 
Celebrated  by  May 

Support  of  the  entire  Paris,  Ky.,  school 
system  on  behalf  of  National  Music  Week 
was  obtained  by  Manager  Ed  May,  at 

■Schine's  New  Paris,  school  superintendent 
proclaiming  the  event  and  calling  it  to  the 
attention  of  students  and  parents.  A  series 

of  benefits  sponsored  by  the  music  depart- 
ments was  held  on  the  stage  in  which  par- 

ticipated the  high  school  concert  band,  glee 

clubs,  quartets,  dance  soloists,  American  Le- 
gion drum  and  bugle  corps. 

Announcements  were  made  in  advance  in 

classrooms  and  at  assemblies,  school  bulletin 

boards  carried  film  programs  and  each  day's 
activities,  and  parades  held  day  ahead  and 
on  opening  night  were  headed  by  the  high 
school  marching  band  and  Legion  drum  and 
bugle  corps. 

"LET'S  HEAR  FROM  YOU" 

Zaiesney  Hosts  at 
"Pinocchio"  Breakfast 

M.  F.  Zaiesney  of  the  West  Theatre, 
Trinidad,  Colo.,  has  devised  a  novel  manner 

of  getting  "Pinocchio"  before  all  the  school 
children  of  his  town  by  inviting  teachers 
and  school  principals  to  an  early  morning 
"Pinocchio"  breakfast  at  the  theatre  and  a 

private  screening  of  the  picture. 
Through  the  cooperation  of  the  superin- 

tendent of  the  schools,  teachers  attended  a 

7  A.  M.  screening  of  "Pinocchio"  at  the 
West  theatre  and  were  served  breakfast  pro- 

moted by  Mr.  Zaiesney  and  his  assistant, 
Henry  Wester  field,  from  the  local  bakers 
and  coffee  merchants.  The  whole  stunt  was 

costless. 
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Blieden  Covers  Local  Poles 

On  Language  Picture  Date 

How  to  go  about  exploiting  an  all-talking 
Polish  picture  is  described  by  Manager  Mel 

Blieden,  Forsythe,  East  Chicago,  Ind.,  re- 

porting on  the  attraction,  "Niedorajda." 
Heralds  were  distributed  house-to-house  in 
Polish  neighborhoods  and  at  Polish  churches 

the  Sunday  ahead.  One-sheets  and  snipes 
in  windows  and  tacked  to  street  poles. 

Post  cards  were  addressed  to  a  list  ob- 
tained from  the  Polish  National  Alliance, 

advertising  stressed  in  the  local  Polish  paper 
which  also  ran  feature  stories  and  art. 

Publicity  in  English  papers  was  featured  by 
comment  in  local  movie  columns.  In  addi- 

tion, Blieden  covered  radio  with  a  series 
of  announcements  on  a  popular  Polish  Hour, 
had  Polish  clergymen  plug  the  date  in  the 
churches,  tied  in  with  distributor  of  Polish 
papers  to  stuff  the  heralds  in  all  language 

papers  throughout  the  entire  section.  Per- 
sonal contacts  were  made  with  Polish  boy 

and  girl  scout  troops,  the  Alliance,  and 
all  Polish  fraternities. 

"LET'S  HEAR  FROM  YOU" 

Golden  Ties  "Pinocchio" 
To  Local  Shrine  Circus 

For  a  full  week  ahead  of  his  opening  of 
"Pinocchio"  at  the  RKO  Palace  in  Roches- 

ter, Round  Tabler  Jay  Golden  promoted  of- 
ficials of  the  Shrine  Circus  and  succeeded 

in  having  all  peanuts  sold  during  the  week, 
distributed  in  imprinted  envelopes.  Golden 

figures  he  got  his  message  before  approxi- 
mately 50,000  people. 

Special  serialization  of  the  picture  was 

run  in  cooperating  paper  two  weeks  in  ad- 
vance and  a  morning  matinee  for  kids  was 

held,  coupons  worth  five  cents  being  run 
in  the  paper  and  paid  for  by  them,  entitling 
children  to  admissions.  Department  store  or- 

ganiized  a  special  department  of  "Pinoc- 
chio" accessories  which  was  exploited  in  a 

three-quarter  page  ad.  Street  bally  consisted 
of  lads  in  character  masks,  who  also  cavorted 
atop  marquee  and  greeted  children  in  the 
lobby. 

"LET'S  HEAR  FROM  YOU" 

Teaser  Campaign  for  "Oz" 
Aids  Stockholm  Opening 

For  the  Sweden  premiere  of  "Wizard  of 
Oz"  at  the  Rigoletto,  Stockholm,  much 
weight  was  put  behind  a  teaser  campaign 
engineered  by  Walter  Fuchs,  M-G-M  ex- 

ploiteer,  around  the  "Oz"  in  the  title.  Using 
a  prominent  Swedish  actor  as  speaker, 
Fuchs  put  together  a  teaser  trailer  which 
played  on  the  title  in  various  ways,  such  as 

"Between  Ozselves,  I  say  Oz  is  a  colOZal 
film,"  etc.  The  newspaper  layouts  followed 
the  same  idea,  copy  asking  questions  about 

the  picture,  with  "OZ"  emphasized,  as  were 
posters  billed  over  the  city. 
Rainbow  theme  was  emphasized  in  the 

lobby  and  ticket  booth  decorated  in  an  em- 
erald castle  effect  with  cashiers  in  costume. 

Small  boys  dressed  as  Munchkins  wearing 

papier-mache  masks  played  hit  tunes  on  chil- 
dren's musical  instruments  and  ushers  were 

costumed  in  keeping.  At  the  premiere,  a 
special  fairy-tale  booklet  was  distributed, 
the  booklet  also  used  by  the  provincial  the- 

atres for  the  date. 

NEW  AWARDS  RECORD 

Mebbe  it's  the  infltience  of  Spring.  But,  whatever  the  reason,  results  in  the  cur- 
rent Fortnight  of  the  1940  Quigley  Awards  break  every  last  record  made  since  the 

change  in  the  Competitions  was  made  to  individual  ideas  or  promotions:  63  entrants 

take  down  the  59  "Fortnighters",  as  indicated  by  the  names  listed  below,  the  extra 
including  the  double  credits,  as  indicated. 

STAN  ANDREWS 

Capitol,  Guelph,  Ont.,  Can. 

GEORGE  BANNAN 

Van  Wert,  Van  Wert,  Ohio 

RAY  BELL 

Loew's,  Washington,  D.  C. 

E.  C.  CALLOW 
Warners,  Philadelphia,  Pa. 

JIM  CHAKERES 
Louvee,  Wellston,  Ohio 

C.  CHAMALES 

Roxy,  Delphi,  Ind. 

ED  CHURCH 
Madera,  Madera,  Calif. 

MARLOWE  CONNER 

Avalon,  Chicago,  III. 

MOON  CORKER 
Palace,  Athens,  Ga. 

E.  E.  CRABTREE 
Fischer,  Danville,  III. 

FRANCIS  DEERING 
Loew's,  Houston,  Tex. 

E.  V.  DINERMAN 
RKO,  Cincinnati,  Ohio 

JOE  Dl  PESA 

Loew's  State,  Boston,  Mass. 

P.  D.  EGAN 
GEORGE  SHAFER 

Palace,  Calgary,  Ont.,  Can. 

BILL  ELDER 

Loew's,  Harrisburg,  Pa. 

JACK  FINK 

Capitol,  Miami,  Fla. 

ED  FITZPATRICK 

Poli,  Waterbury,  Conn. 

CLAUDE  FREDRICKS 
Garden,  Greenfield,  Mass. 

GEORGE  FRENCH 
BILL  MORTON 
RKO  Albee,  Providence,  R.  I. 

JACK  FRETWELL 
State,  Harrisonburg,  Va. 

BOB  FULTON 
Paramount,  Waterloo,  Iowa 

ARNOLD  GATES 

Loew's  Park,  Cleveland,  Ohio 

JAY  GOLDEN 

RKO  Palace,  Rochester,  N.  Y. 

FRANCIS  GOOCH 

Uptown,  Bath,  Me. 

E.  GOTH 
GEORGE  EVANS 

St.  George,  Staten  Island,  N.  Y. 

KEN  GRIMES 
Warner,  Erie,  Pa. 

LEO  HANEY 
Bucklen,  Elkhart,  Ind. 

MILT  HARRIS 

Loew's  State,  Cleveland,  Ohio 

BILL  HARWELL 

Ohio,  Canton,  Ohio 

ROBERT  HEEKIN 

Florida,  Jacksonville,  Fla. 

A.  J.  KALBERER 
Indiana,  Washington,  ind. 

L.  J.  B.  KETNER 

Majestic,  San  Antonio,  Tex. 

GEORGE  LABY 

Victory,  Holyoke,  Mass. 

GUS  LAMPE 
HARRY  UNTERFORT 

Keith,  Syracuse,  N.  Y. 

HAROLD  LEAND 

Revere,  Revere,  Mass. 

MILTON  LEVY 

Commercial,  Chicago,  III. 

P.  E.  McCOY 

Georgia,  Athens,  Ga. 

J.  R.  MAC  EACH  RON 
Paramount,  Jackson,  Tenn. 

J.  MARKLE 
Coolidge  Corner,  Brookline,  Mass. 

PAT  NOTARO 
Columbia,  Sharon,  Pa. 

J.  D.  O'REAR Colonial,  Harrisburg,  Pa. 

HARRY  M.  PALMER 

Majestic,  Seymour,  Ind. 

MANNY  PEARLSTEIN 

Warners,  Cleveland,  Ohio 

EDWARD  PENN 

Arlington,  Los  Angeles,  Calif. 

LES  POLLOCK 

Loew's,  Rochester,  N.  Y. 

DUKE  PRINCE 

Ohio,  Marietta,  Ohio 

JIMMIE  REDMOND 
Bonham,  Fairbury,  Neb. 

MORRIS  ROSENTHAL 

Majestic,  Bridgeport,  Conn. 

JOE  SAMARTANO 
Palace,  Meriden,  Conn. 

CHARLES  SCHLAIFER 
United  Artists,  San  Francisco,  Calif. 

JOHN  SCHULTZ 

Liberty,  Sharon,  Pa. 

F.  K.  SHAFFER 
Dixie,  Staunton,  Va. 

CHUCK  SHANNON 

Boulevard,  Brookline,  Pa. 

THOMAS  D.  SORIERO 

United  Artists,  Los  Angeles,  Calif 

ARNOLD  STOLTZ 

Avon,  Utica,  N.  Y. 

CHARLES  TAYLOR 
Buffalo  Theatres,  Buffalo,  N.  Y. 

BURGESS  WALTMON 

Princess,  Columbus,  Miss. 

J.  R.  WHEELER 

Roxy,  Laporte,  Ind. 

BILL  YEAKLE 
Kentucky,  Danville,  Ky. 

Since  the  remaining  Fortnights  in  the  Second  Quarter  cover  the  fertile  Spring 
period,  continued  keen  competition  among  a  spreading  number  of  theatremen  may 
be  looked  for.  Headquarters  has  no  way  of  knowing  whether  the  continued  present 
pace  will  be  maintained.  But  it  is  safe  to  say  that  a  great  number  of  entrants  who 
have  already  scored  in  the  Quarter  will  continue  to  send  in  their  material  to  insure 

top  consideration  in  the  Quarter-Master  ratings. 
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Contests  Feature 

''Edison  'Advance 

Feature  and  contests  tied  to  advertising 

are  stressed  in  recent  campaigns  on  "Young 
Tom  Edison,"  an  outstander  being  the  three- 
day  Mickey  Rooney  Leap  Year  Proposal  put 
on  with  one  of  the  papers  in  Newark,  N.  J., 

for  the  date  at  Loew's  by  Al  Lippe,  pubUcist. 
Unmarried  girls  under  25  were  invited  to 
write  their  proposals  in  not  more  than  100 
words.  Two  main  cash  prizes  were  given  for 
the  best,  with  theatre  tickets  for  the  runners- 
up. 
At  the  Kentucky,  Danville,  Ky.,  Bill 

Yeakle  managed  two  contests.  The  first  of- 
fered guest  tickets  for  the  best  essays  on  the 

picture,  the  schools  cooperating  with  class 
bulletins  to  encourage  the  students.  In  his 

newspaper,  Yeakle  worked  out  a  co-op  page 
contest  wherein  a  large  illustration  of 
Rooney  wearing  a  crown  as  the  1940  King 
of  the  Movies  was  featured  above  the  ads. 

Then  in  each  ad,  a  segment  of  a  duplicate 
illustration  was  shown,  readers  asked  to  re- 

assemble the  segments  from  the  different  ads 
to  make  up  the  original,  as  they  would  in  a 
jigsaw  puzzle.  With  this,  entrants  were  re- 

quired to  set  down  the  slogans  of  all  ad- 
vertisers carried  in  the  layout. 

Missing  Letter  Idea  Clicks 

A  "hidden  word"  co-op  worked  well  for 
Hiram  Meeks,  at  the  Malco  Fulton,  in  Ful- 

ton, Ky.  This  was  done  by  dropping  letters 
out  of  all  the  ads  on  the  page  and  readers 
invited  to  guess  the  missing  letters  and  from 
them  make  up  a  sentence  that  would  have 
to  do  with  the  picture.  Paper  also  ran 
streamer  line  above  the  masthead  and  feature 
story  as  a  contest  builder.  Meeks  writes 
he  got  more  favorable  reaction  on  this  from 
the  merchants  since  entrants  were  required 
to  read  every  word  in  the  ads  to  qualify. 
In  Minneapolis,  at  the  State,  George 

Tharp  worked  out  a  contest  on  Frank  Stef- 

fy's  campaign  wherein  prizes  were  given 
for  those  guessing  the  nearest  total  of  lamp 
bulbs  in  windows  of  three  different  chain 
hardware  stores.  Tiein  posters  and  other 
copy  were  carried,  the  stores  furnishing  entry 
blanks  and  running  newspaper  ads  to  build 
the  contest.  Tharp  reports  another  contest 
slant  with  one  of  the  high  schools,  tickets 

offered  for  the  best  50-word  essays  on  "Why 
I  want  to  see,"  etc. 

'TET'S  HEAK  FROM  YOU" 

Ann  Sheridan  Voted 

Ideal  College  Dafe 

As  a  buildup  for  Ann  Sheridan  in  "It  All 
Came  True"  at  the  Warner  houses  in  Phila- 

delphia, Ev  Callow,  division  ad  head,  tied 
in  with  the  freshman  class  of  the  University 
of  Pennsylvania.  Students  were  asked  to  vote 
upon  which  star  they  would  select  as  their 
ideal  date  to  the  annual  university  "Ship- 

wreck Ball,"  so  called  because  the  collegians 
were  also_  asked  who  they  would  choose  for 
a  companion  if  shipwrecked. 
_  Voting  was  accomplished  through  ques- 

tionnaires listing  motion  picture  stars  and 
other  women  in  the  news.  According  to  the 
newspaper  reports,  Miss  Sheridan  finished 
first.  The  tiein  was  carried  by  the  down- 

town papers  and  the  college  daily  for  promi- 
nent handling. 

MOTION    PICTURE  HERALD 

Taylor  Recommends 

College  Tieins 

Contacts  with  local  colleges  are  always 
worth  their  weight  in  gold,  says  Charlie 
Taylor,  ad  head  for  the  Buffalo  Theatres, 
Buffalo,  in  reporting  on  two  stunts  that 

brought  much  attention  to  the  two  attrac- 
tions at  Shea's  Buffalo  and  Great  Lakes 

theatres. 

For  Tommy  Dorsey's  personal  appear- 
ance arrangements  were  made  for  a  delega- 
tion of  University  of  Buffalo  students  to 

welcome  him  at  the  station  and  invite  him 
to  the  university  for  Saturday  morning  jam 

session.  College  used  Dorsey's  photo  with 
story  on  the  front  page  of  the  school  paper 
and  in  return  for  his  visit,  maestro  was 

made  "A  Fellow  in  the  National  College 
of  Swing."  The  presentation  of  the  medal 
awarded  in  connection  with  this  "degree" 
was  photographed  by  the  Courier-Express. 

For  Ann  Sheridan  in  "It  All  Came  True," 
Taylor  made  contacts  with  the  students  at 
the  University  of  Buffalo  to  take  up  the 
battle  started  by  the  big  eastern  colleges 

on  Ann's  ability  as  an  actress.  The  uni- 
versity paper  interviewed  both  boys  and 

girls  and  signs  were  made  up  which  were 

carried  in  a  pickets'  parade  at  the  college. 
The  Courier-Express  published  the  photo- 

graph morning  the  picture  opened. 

"LET'S  HEAR  FROM  YOU" 

Patrons  Record  Voices 

In  Theatre  Lobby 

Promoting  the  local  Federal  Recording 

Radio  people  for  one  of  their  recording  ma- 
chines for  lobby  use,  Manager  George 

French  and  publicist  Bill  Morton  for  "Mice 
and  Men"  at  the  RKO  Albee,  Providence, 
invited  departing  patrons  to  express  their 
opinion  on  the  picture. 

Contest  angle  was  brought  in  by  the  award 
of  guest  tickets  to  those  who  could  give  the 
title  of  one  of  the  forthcoming  attractions  at 
the  theatre.  Patrons  were  given  the  records, 
thus  getting  picture  message  into  homes  of 
those  playing  back  record  of  their  voices. 

For  the  dual  mystery,  "House  of  Seven 
Gables"  and  "Black  Friday,"  theatremen 
purchased  some  cheap  penknives,  and  im- 

printed in  red,  title  letters  on  newspapers. 
Knives  were  then  stabbed  through  papers 
and  into  posts  about  town.  In  addition,  a 

dozen  women's  handbags  were  dropped  on 
the  streets,  copy  on  card  inside  read:  "This 
is  one  mystery  you  can't  solve,  but  if  you 
return  this  bag  you  will  receive  a  guest 

ticket  to,"  etc. 

"LET'S  HEAR  FROM  YOU" 

Lee  Holds  Quiz  Contest 

With  Cooperating  Store 

For  the  past  15  weeks  conducted  success- 
fully was  the  Quiz  contest  reported  by  Mil- 
lard Lee,  publicist  at  the  Arcade  Theatre 

in  Lake  Charles,  La.  Program  was  spon- 
sored by  a  local  lumber  company  and  broad- 

cast from  theatre  stage  through  K.  P.  L.  C. 
Presented  every  Wednesday  at  7:30  P.  M. 

two  announcers  in  the  audience  picked  con- 
testants who  answered  questions  for  cash 

prizes.  Program  was  put  on  weekly  at  an 
expense  of  20  dollars  met  entirely  by  the 
sponsor. 

May    II,  1940 

med  Promotions 

Made  on  'Ehrlich ' Localizing  the  picture's  draw  in  his  ad- 
vertising for  "Dr.  Ehrlich,"  Manager  Ted 

Irwin,  Star,  Lyons,  Kan.,  ran  a  number  of 
quotes  from  local  names  in  his  advance  to 
build  the  date.  Other  quotes  of  magazine 
and  newspaper  clippings  were  made  up  as  a 
lobby  panel,  the  layout  stressed  by  cashier 
who  handed  ticket-buyers  a  mimeographed 

memo  reading,  "May  we  call  your  attention 
to  the  lobby  displays  on  the  one  picture  all 
Rice  County  will  be  talking  about  for 

months." 

In  Sharon,  Pa.,  John  Schultz  registered 
with  two  contests,  newspaper  and  radio.  The 
former  asked  readers  to  list  the  five  previous 
pictures  in  which  Robinson  appeared.  The 
latter  was  tied  in  similarly.  Letters  to  doc- 

tors, nurses,  clubs,  etc.,  built  further  inter- 
est, and  for  street  attention,  Schultz  had 

newsboys  carrying  back  signs  for  the  date. 

Clevelanders  Plug  Cigar  Slant 

Three  column  tiein  ad  in  the  News  was 

promoted  by  Manny  Pearlstein  and  Dave 
Bachner  for  the  date  at  Warners  Hipp, 

Cleveland,  paper  using  a  scene  still  from  the 
picture  to  sell  the  classified  section.  Tobacco 
dealers  throughout  the  sector  cooperated 
with  window  streamers  showing  Robinson 

smoking  a  cigar,  tag  line  reading,  "I  can't 
think  without  a  cigar  in  my  mouth,"  taken from  the  dialog. 

The  date  in  Millinocket,  Me.,  was  built  up 
by  Bill  Johnson  at  the  Opera  House  with 
heralds  to  which  were  appended  two  differ- 

ent stickers.  Copy  aimed  at  various  levels 
of  patronage  and  gauged  to  catch  immediate 
attention. 

"LET'S  HEAR  FROM  YOU" 

Buenos  Aires  Store 

Builds  "Beau  Geste" 
Since  one  of  the  leading  stores  in  Buenos 

Aires  is  named  "Legion  Etragera"  (Foreign 
Legion)  and  does  one  of  the  largest  volumes 
of  advertising  in  the  Argentine  capital,  the 

obvious  tiein  on  behalf  of  "Beau  Geste"  at 
the  Cine  Opera  was  fully  realized  by  Man- 

ager Domingo  Leone  and  Guillermo  Fox, 
Paramount  publicity  head  in  that  sector. 

Store's  advertising  trademark  is  a  figure  of  a 
Legionnaire  and  this  was  used  extensively  in 

co-op  plugs  in  addition  to  elaborate  window 
displays,  one  a  tableau  taken  from  the  pic- 
ture. 

Exterior  of  the  theatre  carried  a  50-foot 

cutout  of  Gary  Cooper.  Lobby  and  mezza- 
nines were  given  a  Foreign  Legion  atmo- 

sphere in  all  decoration. 

"LET'S  HEAR  FROM  YOU" 

1920  Grads  See  "Twenties" Reunion  of  the  1920  graduating  class  of 
the  Rochester,  Minn.,  high  school  was  put 
into  work  through  the  efforts  of  Manager 
Harry  Salisbury,  of  the  Time,  on  a  tiein 

with  "Roaring  Twenties."  Salisbury  co- 
operated with  the  Alumni  Association  to  in- 

vite all  living  members  of  that  class  to  be 
his  guests  at  the  picture.  Paper  ran  story 
and  Harry  displayed  local  paper  dated  20 
years  back.  Guest  tickets  were  given  those 
finding  their  names  among  the  news  stories. 
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EXPLOITATION  BRIEFS  FROM  A-FIELD 

With  the  recent  honors  voted  Vivien 

Leigh  in  Hollywood  on  "GWTW,"  Gene 
Curtis  built  up  his  date  on  "Sidewalks  of 
London"  by  plugging  the  attraction  as  the 
feature  of  an  Academy  Award  Week.  This 
was  strengthened  with  the  addition  of  two 

Award-winning  shorts,  "Sons  of  Liberty" 
and  "Ugly  Duckling."  Tieups  were  made 
with  local  London  tie  and  luggage  shops. 
Pet  shop  ran  a  window  of  baby  ducks  and 

poster  on  "Duckling." V 

For  display  on  "Mill  on  the  Floss,"  Man- 
ager Lew  Harris,  Chakeres-Fairbajiks, 

Springfield,  Ohio,  worked  out  an  old-mill 
animation  with  windmill  turned  by  motor 
against  background  of  an  outdoor  setting. 

Display  on  "Invisible  Man"  featured  a  panel 
with  black  background  against  which  was 
placed  white  dickey,  collar  and  tie,  and  white 
gloves. 

V 

To  Build  up  woman  appeal  on  "Earl  of 
Chicago",  at  the  Arcade,  Springfield,  Mass., 
Manager  N.  T.  Prager  promoted  a  candid 
camera  and  had  boy  working  main  street 
two  days  ahead  taking  pictures  of  local 

girls  for  a  lobby  identification  gag.  Snap- 
shots were  trimmed  to  show  only  lower  half 

to  tie  in  with  the  girl  with  the  beautiful 
legs  whose  face  was  never  seen  in  the 
picture. 

V 

Two  professional  cowhands  visiting  in 
Canton,  Ohio,  were  used  by  Bill  Harwell 

for  street  attention  on  "Virginia  City,"  the 
riders  in  full  western  costume,  working  the 
main  streets.  Lobby  highlight  was  the 
rear  end  of  a  covered  wagon  built  over  the 

boxoffice  with  canvas  reading:  "On  to  Vir- 
ginia City."  Directional  arrows  carrying 

title  were  planted  in  prominent  spots. 
V 

Lighted  candles  placed  around  the  lobby 

were  used  as  a  contest  on  "Light  That 
Failed"  at  the  Regent,  Pittsburgh,  by  Man- ager Henry  Sutton.  Guest  tickets  were 
awarded  those  guessing  nearest  time  the 
candles  would  "fail." 

V 

Readers  entering  the  most  complete  list 
of  previous  pictures  in  which  Laughton  ap- 

peared were  awarded  passes  on  a  newspa- 
per tiein  made  by  Manager  Woody 

Fraught  for  "Hunchback,"  Chateau,  Roch- 
ester, Minn.  Stills  from  some  of  the  pic- 

tures were  run  as  clues  in  the  daily  follow- 
up.  Top  lobby  idea  displayed  stills  from 

the  previous  "Hunchback"  with  Lon  Chaney 
in  the  role,  patrons  asked  to  compare  the 
two  versions. 

V 

The  pressbook  tiein  made  with  Interna- 

tional Silver  for  "Eternally  Yours" 
proved  especially  effective  for  the  date  at 
the  Palace,  Hamilton,  Ontario,  since  the 
city  is  the  headquarters  of  the  silver  com- 

pany. This  enabled  the  theatre  to  promote 
the  advertiser  for  special  newspaper  co-op 
advertising,  counter  cards,  jewelry  store 
window  displays  and  main  window  of  lead- 

ing downtown  department  store,  reports 
Bert  Brown,  assistant  manager. 

MANAGER  RIBBED, 

BOXOFFICE  JUMPS 
In  his  school  days,  Joe  Ryan  played 

Willie  Baxter  in  an  amatejir  per- 

formance of  "Seventeen" ,  which  fact 
was  duly  noted  in  a  local  cohtmn 
when  the  picture  ivas  dated  at  the 
Eastman,  St.  Cloud,  Minn.  Ryan  was 

ribbed  plenty  by  his  patrons  but,  since 
said  ribbing  was  done  at  the  theatre, 
the  Round  T abler  reports  a  lot  of 
extra  tickets  sold  as  a  restdt. 

In  connection  with  the  weekly  cooking 
class  conducted  by  the  Cleveland  News 

Home  Institute,  Dave  Bachner  of  Warners' 
advertising  department  tied  in  by  offering 
five  pairs  of  guest  tickets  as  prizes  to  lucky 
ticket  holders.  Each  time  passes  were  pre- 

sented, theatre  received  a  plug,  in  addition, 
each  envelope  of  recipes  given  every  woman 
contained  a  card  on  current  attraction  at  the 
theatre. 

-  V 

With  a  goodly  number  of  Finns  living  in 
his  neighborhood,  Sid  Scott,  when  he  played 

Moft's  "Finland  Today"  at  the  Capitol,  in 
Sudbury,  Can.,  contacted  ministers  and  head 
of  the  Finnish  Relief  Drive  for  plugs  on  the 
short.  A  telephone  canvass  of  the  most 
prominent  Finnish  citizens  was  also  engaged 
in  with  special  ads  planted  in  language  pa- 

pers. 
V 

For  "Danger  on  Wheels",  at  Loew's 
Globe,  Bridgeport,  Conn.,  Harry  Rose 
tied  in  with  a  local  Safety  Week  by  pro- 

moting the  police  department  to  make  tip 

a  number  of  traffic  stanchions,  copy  hook- 
ing safety  to  the  attraction  at  the  theatre. 

Rose  also  sold  co-op  ads  to  local  tire  com- 

panies. V 

Setting  his  date  on  "Victor  Herbert" 
right  into  the  annual  high  school  band  con- 

test. George  Bannan,  offered  the  stage  of 

Schine's  Van  Wert,  in  Van  Wert,  Ohio,  to 
the  school  for  the  finals.  As  extra  induce- 

ment, Bannan  gave  winners  copies  of  Victor 
Herbert  music  autographed  by  the  stars  in 
the  picture  in  addition  to  medals  promoted 
from  the  leading  music  store.  Newspaper 
featured  the  tiein  during  the  three  weeks  of 
the  contest  and  George  also  arranged  for 
announcements  to  be  made  in  all  the  schools. 

V 

CHURCHES  COOPERATE 

ON  M.O.T.'S  "VATICAN" 
A  first-time  cooperation  from  the 

local  Catholic  churches  is  reported  by 

Bill  Trudell  in  conjunction  with  the 

showing  of  M.O.T.'s  "The  Vatican", 
at  the  Capitol,  London,  Ontario,  the 

five  churches  distributing  circidars  on 
the  date  to  their  congregations. 

Top  promotion  by  Manager  Al  Singer 
for  "Ninotchka"  at  the  Warner  Strand, 
Pittsburgh,  was  a  misspelled  word  contest 
featured  in  a  double-truck  sponsored  by  his 
neighborhood  paper.  About  25  ads  were 
obtained  with  stills  and  display  advertising 

on  the  date  featured  throughout,  and  con- 
test introduced  in  a  page-one  story. 

V 

Since  Ed  Lamoureux's  birthday  comes 
on  Feb.  29,  the  manager  of  the  Empire, 
in  Windsor,  Ont.,  sold  the  local  paper  on 
tiein  with  a  birthday  party  at  the  theatre 
to  all  locals  having  the  same  natal  days. 
Daily  went  strong  for  it  running  scads  of 
publicity  on  the  Leap  Year  Babies  topped 

with  a  full-page  of  those  attending.  Bill 

Pye,  Ed's  assistant,  promoted  a  birthday 
cake,  flowers  to  the  oldest  woman  and  pipe 
for  the  oldest  man. 

V 

On  "Vigil  in  the  Night"  at  Loew's  Palace, 
Meriden,  Conn.,  dated  just  before  Easter, 
Joe  Samartano  promoted  his  local  paper 
for  a  five-day  voting  contest  for  the  most 
popular  nurse  in  town,  accompanied  by 
daily  stories  and  voting  blanks.  Winner 
was  awarded  a  complete  Easter  ensemble 
presented  on  the  stage  on  last  night  of  the 

run.  Cooperating  women's  store  also  con- tributed special  windows  and  played  up  the 
tiein  in  all  advertising. 

V 

Offering  a  book  of  thrift  tickets  as  a  prize, 
F.  Tickell,  at  the  Capitol  in  Calgary,  Al- 

berta, ran  a  contest  recently  on  "Swanee 
River,"  whereby  patrons  were  invited  to 
write  150-word  review  after  having  wit- 

nessed the  film.  Another  gag  used  was  the 
distribution  of  envelopes  on  the  outside  of 

which  was  printed  "Confucius  Say."  In- side envelope  was  small  card  with  copy : 

"One  picture  is  worth  10,000  words,  see," etc. 
V 

Since  the  theatre  was  not  allowed  to  run 

a  trailer  on  the  coming  attraction  during 

the  engagement  of  "GWTW",  Mike  Cha- keres  reports,  the  manager  of  the  Regent, 

Springfield,  Ohio,  filled  in  the  gap  for 

"Grapes  of  Wrath"  with  special  heralds  dis- 
tributed after  each  showing.  Herald  ̂ ms 

a  dignified  job  carrying  cast,  critics'  quotes 
and  personal  message  on  back  cover  from 
the  manager. 

V 

To  build  up  his  date  on  "Eternally 
Yours"  at  the  Gayety,  which  draws  mainly 
from  the  steel  mills,  Don  Johnson  promoted 

a  F.H.A.  short  entitled  "Homes  of  Today," 
on  which  he  was  able  to  sell  a  double-truck 

to  neighborhood  merchants.  Page  banner- 
lines  were  used  for  the  two  attractions,  one 

plugging  the  short,  the  other  stressing  the feature. 

V 

Charity  Ball  staged  by  the  Lexington, 
Ky.,  YWCA  was  promoted  bv  Wally  Allen 
for  the  "GWTW"  date  at  Schine's  Kentucky, 
Standout  was  an  impersonation  contest  of 

the  stars,  winners  breaking  three-column 
front  page.  Ushers  were  dressed  in  Con- 

federate uniforms  borrowed  from  the  local' university. 
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JERRY  ROSS 
former  manager  of  the  Palomar  Theatre  in 
Seattle,  Wash,  has  been  moved  to  Portland, 

Ore.,  to  supervise  the  operation  of  the  Or- 
pheum  Theatre  there,  also  operated  by  the 

John  Danz  circuit.  He  succeeds  AL  FOR- 
MAN,  who  resigned  last  week  to  devote 
more  time  to  his  own  theatres  in  St.  Helens, 
Oregon. 

V 
HOY  RUSSELL 

who  operates  the  Opera  House,  the  only 
theatre  in  Millersburg,  Ohio,  will  build  a 
600-seat  house  there,  to  be  known  as  the 
Russell.  Completion  is  scheduled  for  early 
Fall. 

V 

WILLIAM  DODDS 

manager  of  the  Imperial  Theatre,  neighbor- 
hood unit  of  Associated  Theatres  chain,  in 

Cincinnati,  Ohio,  is  now  managing  the 

Royal,  downtown  subsequent  run  house,  op- 
erated by  the  same  interests.  He  replaces 

RAY  PICCOLO,  who  was  transferred  to 
the  Hiland  Theatre,  at  Ft.  Thomas,  Ky., 

which  formerly  was  managed  by  LAW- 
RENCE HOLTHOUSE,  who  recently 

passed  away. 
V 

MAX  ROTH 

formerly  Republic  district  manager,  is  now 
connected  with  the  Warners  exchange  sales 
department. 

V 

DAVE  ROSENBAUM 

is  reopening  the  Capitol  Theatre  in  Eliza- 
bethtown.   He  also  operates  theatres  in  Au- 
sable  Forks  and  Keeseville. 

V 

JOE  LENSKI 
has  turned  over  his  Cozy  Theatre,  at  Pitts- 

burgh, Kansas,  to  Fox  Midwest  Theatres. 
Lenski  still  retains  the  Cozy  at  Girard,  Kan., 

which  is  managed  by  his  nephew,  WAL- 
TER PANNOCK. 

WILLIAM  A.  PINAULT 

has  completed  plans  for  the  erection  of  his 

new  Slater  Theatre,  'in  Pawtucket,  R.  I. 
V 

WILLIAM  REISINGER 

has  been  appointed  manager  of  the  Loew's 
Poli-Bijou  Theatre  in  New  Haven,  trans- 

ferring from  Loew's  in  Dayton,  Ohio, 
where  he  acted  as  assistant  manager.  His 
spot  is  filled  by  TOMMY  DELBRIDGE, 
who  came  from  Norfolk,  Va.,  where  he 

had  an  assistant's  job. 
V 

GEORGE  SCHWARTZ 
in  an  executive  position  with  Consolidated 
Amusement  Enterprises  for  the  past  five 
years,  has  resigned. 

V 

M.  B.  SMITH 
who  has  been  city  manager  at  Garden  City, 
Kansas,  was  named  district  manager  for 

the  group  in  Western  Kansas  by  Common- 
wealth Theatres,  Inc. 

V 

GEORGE  V.  LYNCH  _ 
head  film  buyer  for  Schine  Theatres  marked 
his  20th  anniversary  with  the  concern. 

Birthday 

Greetings 

R.  E.  Archibald 
James  E.  Ayers 
John  J.  Baker 
P.  O.  Boone 
Roger  Burby 
H.W.  Burrus 
Max  Cadwalader 
Leslie  Campbell 
Robert  C.  Cannom 
Dave  L  Cantor 
L  V.  Collins 
R.  P.  Couger 
Burton  J.  Coughlan 
William  Dabb 
Jack  C.  Day 

Hermann  Egnolff 
J.  D.  Ensminger 
Sidney  A.  Falk 
Nicholas  Feenan 
Germain  Germain 
Francis  Gillon 
Don  Glover 
David  Goerlitz 

Benjamin  Gold 
Jack  Goldman 
Sherman  L.  Hart 
Harry  R.  Himes 
Nat  Holt 
Charlie  Holtz 
Jack  Howe 
Elmer  W.  Johnson 
W.  Lee  Johnson 
William  Kays 
Frank  V.  King 
Saul  Korman 
C.  T.  Kraegel 
Edward  W.  Krapf 
A.  H.  Lawter 

Michael  J.  Lombardi J.  R.  Long 

Nelson  D.  McCollom 
Andrew  J.  McGolderIck 
George  H.  Mackenna 
Orestes  J.  Maoris 
E.  R.  Millican 
Albert  R.  Nyers 

Weldon  Parsons 
Russell  B.  Payne 
Barnes  E.  Perdue 
Meyer  Phillips Paul  S.  Purdy 

E.  A.  Rambonnet 

Cary  A.  Reeves Doris  L  Rex 
Edward  L.  Rogers 
David  R.  Sablosky 
Nat  Salander 
Willard  W.  Sides 
Ed  Siegal 

David  Silverman 
Jim  Simmons 
Maurice  E.  Sperling 

Noyes  C.  Starr 
Jack  Suckstorff 
Harry  Sweet 
Kenneth  O.  Sweet 
Carter  S.  Troyer 

George  E.  Van  Buskirk 
Lawrence  P.  Weaver 
Al  Weiss,  Jr. 
Heinrich  Wertzel 
Eddie  Williams 
James  T.  Willis 
Charles  Winchell 
Harry  N.  Witty 
George  E.  Yost 

MAC  GREENWALD 

has  purchased  the  Capitol,  Lincoln,  Rialto 
and  Rivoli  Theatres  in  Elyria,  Ohio,  from 
JOHN  PEKRAS. 

APPLICATION  FOR 

MEMBERSHIP 

NAT  RUBIN 

joins  the  Affiliated  Theatre  Circuit  as  man- 

ager of  the  group's  Frolic  Theatre  in  Phila- 
delphia, Pa.,  replacing  CY  COHEN,  who has  resigned, 

V 
DON  HARPOLE 

manager  of  the  Dipson-Basil's  Riviera, North  Tonawanda,  has  been  shifted  to  the 
Bailey  in  Buffalo,  replacing  EDWARD 
WISE,  who  has  resigned  to  become  a 
teacher.  The  Riviera  post  goes  to  CARL 
COBERNUS,  who  was  assistant  manager. 

V 
CARL  NIESSE 

general  manager  of  Olson  Enterprises,  in- 
cluding the  operation  of  the  Vogue,  Ritz, 

St.  Clair,  Oriental  and  Uptown  neighbor- 
hood houses,  has  resigned  to  devote  his  time 

exclusivelv  to  the  operation  of  the  Vogue, 

which  he 'owns.  CHARLES  OLSON,  op- 
erator of  the  Lyric,  takes  over  active  man- 

agement with  the  inclusion  of  the  Apollo, 
to  open  in  June. 

V 

JOHN  B.  TUCKER 
of  Schine's  Monroe  Theatre  in  Roches- 

ter, N.  Y.,  moves  to  Fostoria,  Ohio.  He 
is  replaced  by  CLAYTON  S.  CORNELL 
of  the  Rialto  in  East  Rochester  and  in  that 
theatre  goes  BILL  BRIMMER,  moving 
from  the  Madison. 

V 

JOE  DEACON 
leaves  Schine's  West  End  to  manage  the 
Dixie,  which  house  has  formerly  been  skip- 

pered by  BUDDY  FREEMAN,  resigned. 
TED  WHITCOMB  comes  from  Amster- 

dam, N.  Y.,  to  the  West  End. 

V 

HARRY  ROCKWITZ 

assistant  manager  of  the  State  in  Amster- 
dam, N.  Y.,  takes  a  similar  post  at  the 

Liberty  and  City  Manager  BUD  SILVER- 
MAN will  run  the  Madison. 

V 
HIRAM  A.  MEEKS 

is  now  the  city  manager  for  Malco  Theatres, 
Inc.,  in  Morrilton,  Arkansas,  headquarter- 

ing at  the  Rialto  Theatre.  He  came  over 
from  the  Fulton  Theatre  in  Kentucky. 

MANAGERS'  jqe  myers 
ROUND  TABLE  manager  of  Regal  Films  in  Calgary,  Can- 

ada, is  now  replaced  by  HARRY  PHIL- Rockefeiier  Center,  N.  Y.  LIPS  of  Winnipeg. 

Name   W.  J.  BILL  LONG 
who  has  managed  the  Rialto  Theatre  in 
Edmonton  since  its  opening  in  1925  has 

Position    ]gfj;       Vancouver  to  manage  a  new  down- town theatre. 

Theatre    V 
TIPPY  HARRISON 

Address  years  general  manager  of  the  Good- man-Harrison   Circuit    is    retiring  from 

Qlty  showbusiness  to  devote  his  time  to  a  print- 
ing establishment. 

^^"'^  WALTER  ROONEY 
was  promoted  to  manage  the  Hart  Theatre 

^"'"'^  ■.   in  Wilkes  B^rre,  Pa.,  succeeding  BILL 
^  /     I   ,  7    TVT    7-\  -n  KEATING,  who  is  associate  manager  with 
Absolutely  No  Dues  or  Fees  bill  ROBERTS  at  the  Shawnee  in  Ply- 

  mouth.  Pa. 
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INDEX 

A 

Abe  Lincoln  in  lilinois.  009,  Mel  RKO 
Adventure  in  Diamonds,  3928,  IHel  Para 
Adventures  of  Sherlock  Holmes,  Tlie,  Mel. 

20th- Fox 
Alias  the  Deacon,  Com  Univ 
Allegheny  Uprising,  006,  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  Thli  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amateur  Detective,  Mel  Mono 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Texas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 
Arizona  Kid,  The,  951,  West  Rep 

B 

Babes  In  Arms,  §,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  West.  Univ 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mus  Foreign 
Barricade,  026,  Mel  20th-Fox 
Beau  Geste,  3902,  Mel  Para 
Beware  Spooks!  Com  Col 
Beyond  Tomorrow,  031,  Mel  RKO 
Big  Guy,  The,  4016,  Mel  Univ 
Bill  of  Divorcement,  028,  Mel  RKO 
Biscuit    Eater,   The,   3935,   Mel  Para 
Billy  the  Kid  Returns,  851,  West  Rep 
Black  Diamonds,  Mel  Univ 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blackmail,  5,   Mel  MGM 
Blazing  Six  Shooters,  West  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blondie  No.  6,  Com  Col 
Blondie  on  a  Budget,  Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boys  from  Syracuse,  Mus.-Com  Univ 
Briggs  Family,  The,  Mel  Foreign 
Brigham  Young,  Mel  20th-Fex 
British  Intelligence,  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Boom  Town,  Mel  IVIGM 
Broken   Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Buried  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling  All  Marines,  912,  Mel  Rep 
Calling  Philo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Carson  City  Kid,  West  Rep. 
Captain  Is  a  Lady,  Com  MGM 
Captain  Moonlight,  Mel  Foreign 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out,  Mel  FN 
Charlie  Chan  at  Treasure  Island.  Mel. 

20th- Fox 
Charlie  Chan  In  Panama,  035,  Mel.. .2ath-Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  MeCarthy,  Detective,  4011,  Com. .Univ 
Chasing  Danger,  841,  Mel  20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Child  Is  Born,  A,  415,  Mel  WB 

Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,  Com  UA 
Cisco  Kid  and  the  Lady,  The,  012,  Mel. 

20th-FaX Citadel  of  Silence,  Mel  Foreign 
City  of  Chance,  023,  Mel  20th- Fox 
City  in  Darkness,  021,  Mel  20th-Fox 
Ciaudlne,  Mel  Foreign 
Come  On.  George,  Com  Foreign 
Comin'  Round  The  Mountain,  Com  Para 
Congo  Maisle,  19,  Mel  MGM 
Conspiracy,  935,  Mel  RKO 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian,  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962,  West  Rep 
Crashing  Thru.  3936,  Mel  Mono 
Crooked  Road,  923,  Mel  Rep 
Cross  Country  Romance,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Mel  RKO 

D 

Dancing  Co-ed,  3,  Com  MGM 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger  Flight.  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day  the  Bookies  Wept,  The,  902,  Com. ..RKO 
Day-Time  Wife,  020,  Mel  20th-Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 
413,    Mel  WB 

Death  of  a  Champion,  3901,  Mel  Para 
Desperate  Trails,  The,  4058,  West  Univ 
Destry  Rides  Again,  4002,  Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage,  3908.  Mel  Para 
Dr.  Christian's  Diet,  Mel  RKO 
Dr.  Cyclops,  3929,   Mel.   (C)  Para 
Dr.  Ehrllch's  Magic  Bullet,  457.  Mel  FN 
Dr.  Kildare's  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd.  Mel  Foreign 
Doctor  Takes  a  Wife,  The,  Com  Col 
Doctors  Don't  Tell,  Mel  Rep 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGInty,  Mel  Para 
Dreaming   Out   Loud,   Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th -Fox 
Dust  Be  My  Destiny,  Mel  FN 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel  20th-Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,  Mel  MGM 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Englishman's  Home,  An,  Mel  Foreign 
Episode,  Mel  WB 
Entente  Cordiale,  Mel  Foreign 
Escape,  The,  Mel  20th-Fox 
Escape  to  Paradise,  945.  Mus  RKO 
Espionage  Agent  462,  Mel  FN 

Eternally  Yours,  Mel  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th- Fox 
Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,  Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fifth  Avenue  Girl,  934,  Com  RKO 
Fight  tor  Life.  Mel  St  Rts 
Fight  for  Peace,  The,  3831,  Mel  Mono 
Fighting  Gringo.  986,  West  RKO 
Fighting  Mad,  3937,  West  Mono 
Fighting  69th,  451,  Mel  FN 
Five  Little  Peppers  Abroad,  Com  Col 
First  World  War,  062,  Mel  20th- Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Flight  Angels,  Mel  FN 
Fiorian.  29,  Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Flying  Squad,  The,  Mel  Foreign 
Foreign  Correspondent.  Mel  UA 
For  Freedom,   Documentary  Foreign 
Forgotten  Girls,  920,  Mel  Rep 
40  Little  Mathers,  34,  Com  MGM 
Four  Feathers,  Mel.  (C)  UA 
Four  Sons,  047,  Mel  20th-Fox 
Four  Wives,  453.  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French  Without  Tears,  3930,  Com  Para 
Frontier  Crusader,  West  St  Rts 
Fugitive  at  Large.  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from   Justice,    Mel  FN 
Full  Confession.  003,  Mel  RKO 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  924,  Mel  Rep 
Gaucho  Serenade,  943,  West  Rep 
Gentleman  from  Arizona.  3912,  West.  (C) 

Mono George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronimo,   3918,    Mel  Para 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  Valley  Raiders,  991,  West  Rep 
Girl   from   Avenue   A,   Com  20th-Fox 
Girl  In  Room  313,  051,  Mel  20th-Fox 
Girl  Must  Live,  Com  20th-Fox 
Girls  of  the  Road,  Mel  Col 
Golden  Boy,  Mel  Col 
Golden  Gloves,  Mel  Para 
Gold  Rush,  Maisie,  Com  MGM 
Gold  Star  Mothers,  Mel  Producers 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath.  The,  040,  Mel  20th-Fox 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green  Hell,  4011,  Mel  Univ 
Gulliver's  Travels,  3915,  Cartoon  iC)  Para 

H 

Half  a  Sinner,  4040,  Mel  Univ 

Have  It  Your  Own  Way,  Mel  RKO 
Hawaiian  Nights,  4024.  Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019. 
Mel  20th- Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
Hell's  Harbor,  Mel  St  RU 
Henry  Aldrich,  No.  2,  Com  Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  I  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Univ 
Heroes  in  Blue,  3919,  Mel  Mono 
Hidden  Enemy,  Mel  Mono 
Hidden  Gold,  West  Para 
Hidden  Menace,  Mel  Foreign 
Hidden  Power,  Mel  Col 
High  School,  028,  Com  20th-Foix 
His  Girl  Friday,  Mel  Col 
Hi-Yo  Silver,  129,  West  Rep 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  in  Bali,  3904,  Com  Para 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 20th- Fox 
Hoots,  Mon!  Com.  Foreign 
Hot  Steel,  4056,  Mel  UA 
Horrors  of  War,  Mel  St  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Univ 
Howards  of  Virginia,  The,  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I  Can't  Give  You  Anything  But  Love,  Baby, 
Mus  Univ 

If  I  Had  My  Way,  Mus  Univ 
I  Love  You  Again,  Mel....  MGM 
I  Married  a  Nazi,  Mel.  20th-Fox 
In  Old  Missouri,  921,  Com  R«p 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producers 
Invisible  Man  Returns,  4009,  Mel  Univ 
invisible  Stripes,  408,  Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
I  Take  This  Oath.  Mel  St  Rts 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It's  a  Date,  4001,  Mus.-Com  Univ 
i  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,  Mel  20th-Fox Jones  Family  in  Quick  Millions,  Com. 

20th- Fox 
Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Foreign 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,  Mel  Foreign 
Keep   Him   Alive,   Mel  Col 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Killers  of  the  Wild,  Mel  St  Rts 
King  of  the  Lumberjacks,  422,   Mel  WR 
Knights  of  the  Range,  3923,  West  Para. 

L 

La  Conga,  Com  Univ 
Lady  DIek,  Mel  FW 

(Continued  on  following  page) 
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Lambeth  Walk,  Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Desire,  Mel  Foreign 
Laugh  It  Off,  4026,  Mel  Univ 
Law  of  the  Pampas,  3955,  West  Para 
Law  of  the  Texan,  West  Col 
Lesion  of  Lost  Flyers,  4053,  Mel  Univ 
Legion  of  the  Lawless.  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Life  of  Giuseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Rockne,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  in  Europe,  Documentary. ..  Foreign 
Light  That  Failed,  The,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th-Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little  Miss  Mollie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fox 
Llano  Kid,  3913,  West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,  Mel  Col 
Long  Voyage  Home,   Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Louise.  Mus   Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,  Mel  20th-Fox 
Lucky  Partners,  Cora. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  420.  Mel  WB 
Main  Street  Lawyer,  905,  Mel  Rep 
Ma!  He's  Making  Eyes  at  Me,  4022,  Cora. 

Univ 
Man  from  Dakota.  24.  Mel  MGM 
Man  from  Oklahoma,  West  Producers 
Man  from  Montreal.  4034,  Mel  Univ 
Man  from  Tumbleweeds.  West  Go! 
Man  in  the  Iron  Mask.  Mel  UA 
Man  Who  Wouldn't  Talk.  030,  Mel.. .20th-Fox 
Man  With  Nine  Lives,  Mel  Col 
Marines  Fly  High,  018,  Mel  RKO 
Marriage  in  Transit,  046,  Com  20th- Fox 
Married  and  In  Love,  014,  Mel  RKO 
Marseillaise,  Mel  Foreign 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com. MGM 
Maryland,  050,  Mel  (C)  20th-Fox 
Meet  Dr.  Christian,  005,  Mel  RKO 
Melody  Ranch,  West  Rep 
Men  Without  Souls,  Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rtl 
Mercy  Plane,  Mel  Producer* 
Mexican  Spitfire,  016,  Com. -Mel  RKO 
Midas  Touch,  The,  Mel  Foreign 
Middle  Watch,  The,  Com  Foreign 
Midnight    Limited,   3921,    Mel  Mono 
Mikado,  The,  4044,  Mus.  (C)..  Univ 
Millionaires  in  Prison,  Mel  RKO 
Millionaire  Playboy,  022,  Cora  RKO 
Mill  on  the  Floss,  Mel  Foreign 
Miracle  on  Main  Street,  Mel  Col 
Mirele    Efros,    Mel  Foreign 
Missing  Evidence,  4023,  Mel  Univ 
Mr.  Smith  Goes  to  Washington.  Cora  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rts 
Money  to  Burn,  917,  Com  Rep 
Monkey  Into  Man  Foreign 
Mortal  Storm,  The,  Mel  MGM 
Murder  in  the  Air,  Mel  WB 
Murder  on  the  Yukon,  3928,  Mel  Mono 
Music  in  My  Heart,  Mus  Col 
Mutiny  in  the  Big  House,  3803,  Mel  Mono 
Mutiny  on  the  Blackhawk,  4031,  Mel  Univ 
My  Favorite  Wife,  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Univ 
My  Son  Is  Guilty,  Mel  Col 
My  Son.  My  Son,  Mel  UA 
Mysterious  Mr.  Reeder.  Mel  Mono 
Mystery  in  Swing,  Mel  St  Rts. 
Mystery  of  Room  13.  Mel  Foreign 
Mystery    Raider,    Mel  Para 
My  Wife's  Relatives,  810,  Com. -Mel  Rep 

N 

Nancy   Drew  and  the   Hidden  Staircase, 
419,   Mel  WB 

New  Moon.  31.  Mus  MGM 

Nick  Carter,  Master  Detective,  15,  Mel.. MGM 
Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
No  Place  to  Go,  469,  Mel  FN 
North  Sea  Patrol,  Mel  Foreign 
Northwest  Mounted  Police,  Mel.  (C)  Para 
Northwest  Passage,  25,  Mel.  (C)  MGM 
No  Time  for  Comedy.  Cora  WB 
Nurse  Edith  Cavell.  001.  Mel  RKO 

0 

Of  Mice  and  Men,  Mel  UA 
Oh,  Johnny,   How  You  Can   Love,  4021, 
Mel  Univ 

Oklahoma  Frontier,  4059,  West  Univ 
Old  Maid.  The.  452.  Mel  FN 
On  Your  Toes.  463.  Mus  FN 
One  Came  Home.  Mel  MGM 
One  Hour  to  Live.  4030.  Mel  Univ 
One  Night  in  Paris.  Mel  Foreign 
One  of  the  Boston  Bullertons.  Com. -Mel.  .Univ 
SI, 000  a  Touchdown.  3903.  Com  Para 
One  of  the  Finest,  Mel  Producers 
One  Million  B.C.,  Mel  UA 
One  Wild  Night.  Mel  20th-Fox 
On  Their  Own,  044,  Cora  20th-Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters,  3911,  Com. ..Para 
Our  Town.  Mel  UA 
Outpost  of  the  Mounties  Col 
Outside  These  Walls,  Mel  Col 
Overland  Mail.  3857.  West  Mono 
Overland  Stage  Raiders,  West  Rep 
Over  the  Moon,  Mel.  (G)  UA 

P 

Pack  Up  Your  Troubles,  Oil,  Cora. .  .20th- Fox 
Pals  of  the  Saddle.  West  Mono 
Pals  of  the  Silver  Sage,  3954,  West  Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Aleatraz,  Mel  Col 
Phantom    Raiders,    Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Pier  13,  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3951,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Cora  MGM 
Pride  of  the  Blue  Grass,  418.  Mel  WB 
Pride  of  the  Navy.  822.  Mel  Rep 
Primrose  Path.  The.  023.  Com.-Mel  RKO 
Proud  Valley.  The.  Mel  Foreign 
Private  Lives  of  Elizabeth  and  Essex,  The, 

402.  Mel.  (C)  WB 
Public  Deb,  No.  I.  Mel  20th-Fox 

Q 

Queen  of  Destiny,  061,  Mel.  (G)  RKO 
Queen  of  the  Mob.  Mel  Para 
Queen  of  the  Yukon.  Mel  Mono 

R 

Raffles,  Mel   UA 
Rains  Came,  The,  Mel  20th-Fox 
Rancho  Grande.  942,  West  Rep 
Range  War,  3954,  West  Para 
Rangers  of  Fortune,   Mel  Para 
Real  Glory,  The,  Mel  UA 
Rebecca,  Mel  UA 
Remember?  II.  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,  008,  Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return  of  Frank  James,  Mel  20th- Fox 
Return  of  Wild   Bill,  West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.. Mono 
Riders  from  Nowhere,  West  Mono 
Riders  of  Destiny,  West  Mono 
Riders  of  Pasco  Basin,  4052,  West  Univ 

Ridin'  The  Trail,  West  ,  Mono 
Rio,  4014,   Mel  Univ 
Road  Back.  4074.  Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore.  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers,  966,  West  Rep 
Roll.  Wagons.  Roll,  3951,  West  Mono 
Rose  Marie,  643.  Mus  MGM 
Rovin'  Tumbleweeds.  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,  913,  Mel  Rep 
Safari,  Mel   Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  Family  Trails  West,  West.. Producers 
Sagebrush  Trail,   West.  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back.  918.  Mel  RKO 
Saint  Takes  Over.  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  Com  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede,  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Cora.-Mel  WB 
Scandal  Sheet.  Mel  Col 
Scatterbraln.  Com  Rep 
Sea  Hawk.  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rts 
Secret  of  Dr.  Kildare.  12,  Mel  MGM 
Sentence,  The,   Mel  WB 
Seventeen.  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High.  041.  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,    Mel  Col 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,   Mel  Univ 
Sky    Bandits,    3929,    Mel  Mono 
Sky  Patrol,  3815,  Mel  Mono 
Slightly  Honorable.  Mel  UA 
Smashing  the  Money  Ring.  Mel  FN 
Son  of  the  Navy.  3902.  Mel  Mono 
Song  of  the   Road,   Mus. -Com  Foreign 
Song  of  the  Windmills,  Mus  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  Is  London,  043.  Com  20th- Fox 
South  of  the  Border.  941.  West  Rep 
South  of  Pago  Pago.  Mel  UA 
South  to  Karanga.  Mel  Univ 
Spies  of  the  Air.  Mel  Foreign 
Spy  for  a  Day.  Com  Foreign 
Stage  Coach  War.  West  Para 
Stanley  and  Livingstone,  Mel  20th-Fox 
Star   Dust,   036.    Mel  20th-Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Still  Water.  Com  Foreign 
Stop,  Look  and  Love.  008,  Cora  20th-Fox 
Strange  Cargo,  23,  Mel  MGM 
Stranger  from  Texas,  The,  West  Col 
Street  of  Memories,   Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sudan,  Mel  St.  Rts. 
Sued  for  Libel,  Mel  RKO 
Susan  and  God,  39.  Com  MGM 
Swanee  River.  017.  Mus  (C)  20th-Fox 
Swift  Justice.  West  Producers 
Swiss  Family  Robinson,  019,  Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas  Rangers  Ride  Again,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,  West  Col 
That's  Right,  You're  Wrong,  Oil,  Mus...  RKO 
That  They  May  Live,  Mel  Foreign 
They  Came  by  Night,  033,  Mel  20th-Fox 
They  Drive  by  Night,  Mel  Foreign 
They  Drive  by  Night,  Mel  WB 
They  Shall  Have  Music,  Mel  UA 

Thief  of  Bagdad,  Mel.  (C)  UA 
Those  High  Grey  Walls.  Mel  Col 
Those  Were  the  Days.  Com.-Mel  Para 
Thousand  Dollar  Marriage.  Com  RKO 
Thou  Shalt  Not  Kill.  916.  Mel  Rep 
Three  Cheers  for  the  Irish.  465.  Mel  FN 
Three  Men  from  Texas,  West  Par« 
Three  Sons,  004,   Mel  RKO 
Thunder  Afloat,  4,  Mel  MGM 
'Til  We  Meet  Again,  456,   Mel  FN 
Tomboy.  3911.   Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th-Fox 
Too  Many  Husbands,  Com  Col 
To  Own  the  World,  Mel  MGM 
Torrid  Zone.  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mono 
Torture  Ship,   Mel  Producer* 
Tower  of  London,  4012,  Mel  Univ 
Traitor  Spy,  Mel  Foreign 
20  Mule  Team,  35,  Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropic  Fury,  4052,  Mel  Univ 
Turnabout,  Com.-Mel  UA 
21  Days  Together,    Mel  Col 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted  Rangers,  West  Col 
Two  Girls  on  Broadway,  Mel  MGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon,  Mel.  (C)  Para 

U 

U-Boat  29.  Mel  Col 
Ultimatum.  Mel  Foreign 
Under-Pup,  The,  4010,  Mel  Univ 
Untamed,  Mel.  (C)  Para 

V 

Vengeance  of  the  Deep.  Mel  Foreign 
Vigil  in  the  Night.  007.  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City.  404.  Mel  WB 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  Mel  Rep 
Wall  Street  Cowboy,  857,  West...;  Rep 
Waterloo   Bridge.  37,   Mel  MGM 
Way  of  All  Flesh,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3952,  West  Mono 
Westerner,  The,  Mel  UA 
West  of  Abilene,  West  Col 
West  of  Carson  City,  4061,  West  Univ 
West  of  the  Divide,  West  Mono 
What  a  Life,  3995,  Com  Para 
When  Tomorrow  Comes,  3003,  Com.-Mel.  .Univ 
Wild  Horse  Range.  West  Mono 
Winter  Carnival.  Mel  UA 
Witness  Vanishes,  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918.  Mel  Rep 
Women.  The.  I,  Com.-Mel  MGM 
Women  In  War.  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  Cora  RKO 
Young  As  You  Feel,  032,  Com  20th- Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young  People,  The,  Com  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Univ 
Yukon  Flight,  3938,  Mel  Mono 

Zanzibar,  Mel   Univ. 
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Running  Time 
Rel.  Date      Minutes  Reviewed 

Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 

the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 
Running  times  are  subject  to  change  according  to  local  conditions. 

State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 
COLUMBIA 

Title  Star 
Amazing   Mr.  Williams,  The 
(G)   Joan  Blondell-Melvyn  Douglas.. 

(Exploitation:  Dec.  2.'39.  p.  75.) 
Beware  Spooks  (G)   Joe  E.  Brown-Mary  Carlisle  
Bla2ing  Six  Shooters  (G)  Charles  Starrett-lris  Meredith- 

Sons  of  the  Pioneers  
Blondle  Brings  Up  Baby  (G)..P.  Singleton-A.  Lake-L.  Simms 
Blondie  on  a  Budget  (G)  P.  Singleton-A.  Lake-L.  Simms 
Bullets  for  Rustlers  Charles  Starrett-Lorna  Gray  

(See  "In  the  Cutting  Room,"  Nov.  25,'39.) 
Gate  Hostess  (A)  Preston  Foster- Ann  Dvorak  
Convieted  Woman  (G)  Rocheile    Hudson  ■  June   Lang  • 

F.  Inescort-L.  Lane-G.  Ford.. 
Doctor  Takes  a  Wife,  The  (A).L.  Young- R.  Millard-G.  Patrick. 
Five  Little  Peppers  at  Home...  Edith  Fellows-Dorothy  Paterson. 

(See  "In  the  Cutting  Room."  Jan.  13. '40.) 
Fugitive  at  Large  (G)  Jack  Holt-Patricia  Ellis  
Golden  Boy  (A)  Wm.  Holden- Barbara  Stanwyck 

Adolphe  Menjou-Jos.  Callela.  . 
(Exploitation:  Oct.  2I,°39.  pp.  66;  Nov.  4. '39.  p.  66.) 

Hidden  Power  (G)  Jack  Holt-Gertrude  Michael  
His  Girl  Friday  (A)   C.  Grant-R.  Russell  R.  Bellamy. 

(Exploitation:  Jan.  27.'40,  pp.  71.  76:  Feb.  24,'40.  p.  55: 
Lone  Wolf  Strikes,  The  (G)..  Warren  William-Joan  Perry  
Man  from  Tumbleweeds,  The... Bill  Elliott-Iris  Meredith  

(See  "In  the  Cutting  Room,"  May  4.'40.) 
Man  With  Nine  Lives,  The   (A).  Boris  Karloff  -  Jo  Ann  Siyers - 

Roger  Pryor   
Men  Without  Souls  John  Lite)- Rocheile  Hudson..  .. 

(See  "In  the  Cutting  Room."  Feb.  17, '40.) 
Miracle  on  Main  Street  Margo-W.  Abel-L.  Talbot... 
Mr.  Smith  Goes  to  V/asnington 
(G)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  -  Guy 
KIbbee  -  Eugene  Pallette  ..  .. 

(Exploitation:  Nov.  4.'39,  p.  65;  Jan.  20. '40,  p.  69:  Feb. 
Music  in  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Eric  Bloro... 
My  Son  Is  Guilty  (G)  Jacgueiine  Wells-Bruce  Cabot... 
Outpost  of  the  Mounties  Charles  Starrett-lris  Meredith- 

Sons  of  the  Pioneers  
Outside  the  Three  Mile  Limit 
(G)   J.  Holt-D.  Purcell-I.  Ware  

Pioneers  of  the  Frontier  Bill  Elliott-Linda  Winters  
Seandal  Sheet   0.  Kruger  -  0.  Munson  -  N. 

Harrigan   
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Taming  of  the  West  Bill  Elllott-lris  Meredith  
Texas  Stagecoach  (G)  Charles  Starrett-lris  Meredith... 
Thoee  High  Gray  Walls  (G).. .Walter  Connolly-Iris  Meredith... 
Toe  Many  Husbands  (A)  Jean  Arthur  -  Fred  MacMurray - 

Melvyn  Douglas   

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.    23,'39t  86  Nov.    25. '39 

.Oct    24,'39t  68. Oct.  28,'39 

..Apr.     4,'40t  63.  Mar.  I6,'40 

..Nov.     9,'39t  69.  Nov.    1 1, '39 

..Feb.   29,'40t  73. Mar.  2,'40 
.Mar.  5,'40t. 

.58 

.Nov.    30,'39t....63.Jan.  20,'40 

.Jan.    3l.'46t  66.  Mar.  2,'40 
.Apr.   25.'40t  88. Apr.  27,'40 
.Feb.     8,'40t  65  

.Dee.     7,'39t  66.  Aug.  5,'39 

.Sept.    5,'39t...l0I.Aug.  I9,'39 

.Sept.    7,'39t....60.May  27,'39 
Jan.    I8.'40t  92. Jan.  I3,'40 Mar.  2,'40,  p.  68.) 

.Jan.    26,'40t. ..  .67.  Feb.  I0,'40 

.May  2,'40t  

.Apr.  I8,'40t.  ...73.May  4. '40 

.Mar.  I4,'40t....62  

.Oct.  29,'39t....78  

.Oct. I9,'39t. . .130 

Oct. 
7,'39 3. '40. 

p.  74.) 

.Jan. I0,'40t.. 
..70 

Jan. 
I3,'40 .  Dec. 28,'39t.. 

..63 
Jan. 

20,'40 
.Sept. I4,'39t. . 

..63 
.  Mar. 

7,'40t.. 

.  .65 

Feb. 

I7,'40 .Feb. 
I8,'39t., 

..67 Nov. 

.Mar. 
20,'4O. . . ..59 Mar. 

30,'40 
.Sept. 2l,'39t.. 

..82 

Oct. 

28,'39 
.Mar. 2l,'40t.. 

.84. Mar. •,'4* 

4,'40t. 

7,'39t. 

Title  Star 
Two  Fisted  Rangers  Charles  Starrett-Lorna  Gray. 

Sons  of  the  Pioneers  Jan. 
U-Boat  29   (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct. 

(Reviewed  under  the  title,  "Spy  in  Black.") 
Coming  Attractions 

Arizona   jean  Arthur-Wm.  Holden  
Babies  for  Sale   Glenn  Ford-Rochelle  Hudson  May    I6,'40t . .  •  .64 

(See  "In  the  Cutting   Room,"   May  4, '40.) 
Blondie  No.  6  p.  Singleton-A.  Lako-L.  Simms..   
Five  Little  Peppers  Abroad  Edith  Fellows-Tommy  Bond  June  30,'40t  
Fugitive  from  a  Prison  Camc.Jack  Holt-Marian  Marsh  
Girls  of  the  Road*  A.  Dvorak-H.  Mack-L.  Lane  
Howards  of  Virginia,  The  Gary   Grant   -   Martha   Scott  - 

Richard  Carlson  -  Sir  Cedric Hardwicke   

Island  of  Doomed  Men  Peter  Lorre- Rocheile  Hudson  May  20,'40t  
(See  "In  the  Cutting   Room,"  May  4, '40.) 

Keep  Him  Alive  Jack  Holt-Vicki  Lester  
Lone  Wolf  Meets  a  Lady,  The.. Warren  William-Jean  Muir  May  30.'40t  

(See  "In  the  Cutting  Room."  Apr.  27. '40.) 
Passport  to  Alcatraz  Jack  Holt-Noah  Beery,  Jr  Juno  6,'40t 

(See  "In  the  Cutting  Room,"  Jan.  27. '40.) 
Return  of  Wild  Bill  Bill    Elliott-Iris  Meredith  
Singapore   Melvyn  Douglas-Miriam  Hopkins  
21    Days  Together  Vivien  Leigh-Laurence  Olivier  
West  of  Abilene  Chas.  Starrett-Marjorie  Cooiey- 

Sons  of  the  Pioneers   

62  

79.  Apr. 

I5,'39 

.59. 

FIRST  NATIONAL 

(See  Warner  Brothers) 

METRO-GOLDWYN-MAYER Running  Time 

Title  Star  Rel.  Date  Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laraine  Day-Robert 

Cummings-Billie  Burke   Apr.  5,'40t  70. Apr.  6,'40 
Another  Thin  Man  (G)  10         Myrna  Ley  -  William  Powell  - 

Ruth  Hussey-Virginia  Grey  Nov.  I7,'39t. . .  102.  Nov.  I8,'39 
(Exploitation:  Dec.  2,'39.  p.  73:  Dec.  I6.'39,  p.  68;  Feb.  24,'40,  p.  52:  Mar.  I6,'40,  p.  81.) 

Babes  in  Arms  (G)  9   Mickey  Rooney  -  Judy  Garland- 
Charles  Winninger-Henry  Hull.  .Oct.  I3,'39t  97. Sept.  23, '39 

(Exploitation:  Oct.  28,'39,  p.  70:  Dec.  2,'39,  pp.  74,  76:  Dec.  9,'39,  p.  96;  Dee.  la.'M, p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weidler-Gene  Reynolds. . Oct.  27,'39t. . .  .72. Oct.  28,'39 
Balalaika  (G)   17  Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.  29.'39t. . .  102.  Dec.  23.'39 
(Exploitation:  Mar.  23,'40,  p.  61:  Mar.  30,'40,  p.  89.) 

Blackmail  (G)  5                   . .  Edw.  G.  Robinson-Ruth  Hussey.  .Sept.    8,'39t  81. Sept.  9,'39 Broadway  Melody  of  1940  (G) 
21   E.  Powell-F.  Astaire-G.  Murphy..  Feb.  9,'40t.  .*I00.  Feb.  I0,'40 

(Exploitation:  Apr.  6,'40,  p.  58.) 
Congo  Maisie  (A)  19  Ann  Sothern  ■  John  Carroll  - 

Rita  Johnson   Jan.  I9.'40t  70. Jan.  20,'4O 
Dancing  Co-ed  (G)  3  Lana  Turner- Richard  Carlson  Sept.  29."39t  84. Sept.  23,'39 

(Exploitation:  Dec.  I6,'39,  p.  69;  Jan.  6,'40,  p.  72;  Feb.  3,'40,  p.  73.) 
Dr.  Kildare's  Strange  Case  (0) 
30   L.  Ayres-L.  Barrymore-L.  Day... Apr.  I2,'40t  77. Apr.  6,'40 

Earl  of  Chicago  (G)  18  Robert  Montgomery  ■  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87.  Dec.  30,'39 

Edison,  the  Man  36  Spencer  Tracy  -  Rita   Johnson  - 
Gene  Lockhart-Charles  Coburn..May  I0,'40t  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Fast  and  Furious  (G)  6  Ann  Sothern- Franchot  Tone  Oct.  6,'39t  73. Oct.  7,'39 
Florian  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29.'40t  93. Mar.  30,'40 
Forty  Little  Mothers  (A)  34...Eddit  Cantor  -  Rita  Johnson  - 

Bonita  Granville   Apr.  26,'40t  90. Apr.  20,'4O Ghost  Comes  Home,  The  (G) 
27   Frank  Morgan  -  Billie  Burke  - 

Ann  Rutherford   Mar.  8,'40t  79.  Mar.  2,'40 
Henry  Goes  Arizona  2   Frank  Morgan- Virginia  Weldler. . Dec.  8,'39t....67  

(See  "In  the  Cutting  Room."  Aug.  I2.'39.) 
I  Take  This  Woman  (G)  25  Spencer  Tracy-Hedy  Lamarr  Feb.  2,'40t  97. Feb.  3,'40 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)  14  Ann  Sothern-William  Gargan  Dec.  I,'39t  79  Do».  9.'39 
Judge  Hardy  and  Son  (G)  IS  .Lewis  Stone  -  Mickey  Rooney  - 

Cecilia  Parker-Fay  Holden  Dec.  22,'39t. .  .*90.  Dec.  I0,'39 
(Exploitation:  Feb.  I0,'4O,  p.  69;  Feb.  24. '40,  p.  52;  Mar.  I6,'40.  p.  61.) 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  Hicks  Jan.  28,'40t  66. Apr.  22, '39 
Man  from  Dakota  (G)  24. ....  W.  Beery- D.  Del  Rio-J.  Howard. .  Feb.  I6,'40t. .  .*74.  Feb.  I7,'40 
Marx  Brothers  "At  the  3ir;us" 
(G)   Marx  Bros.-F.  Rice-K.  Baker  Oct.  20,'39t. .  .  .87. Oct.  2l,'3t 

(Exploitation:  Nov.  II, '39,  pp.  64,  66:  Dec.  9,'39,  p.  36;  Dec.  I6,'39,  p.  68;  Jan.  6,'40, 
P.  72.) 

Nick  Carter,  Master  Detective 
(G)   15   Walter  Pidgeon-Rita  Johnson  ...Dec.  I5,'39t. . . .60.  Dec.  9,'39 

Ninotchka  (G)  7  G.  Garho-M.  Douglas-I.  Claire.  ..Nov.  3,'39t. .  •  I  lO.Oct.  I4,'39 
(Exploitation:  Jan.  I3,'40,  pp.  52,  53;  Jan.  27,'40.  p.  72;  Feb.  I0,'40.  p.  70;  Feb.  24,'40, p.  55.) 

Northwest  Passage  (G)  25  S.  Tracy-R.  Young-W.  Brennan. .  Feb.  23.'40t. . .  126.  Feb.  I7,'40 
(Exploitation:  Mar.  2,'40,  pp.  66,  67;  Apr.  6,'40,  p.  59;  May  4,'40,  pp.  72,  76.) 

Remember?  (A)  II  R.  Taylor-G.  Garson-L.  Ayres  Nov.  I0,'39t. . . .83. Nov.  Il,'39 
(Exploitation:  Dec.  16, '39,  p.  69.) 

Secret  of  Dr.  Kildare  (G)  12. .Lionel  Barrymore  -  Lew  Ayres - 
Laraine  Day-Helen  Gilbert  Nov.  24,'39t  85. Nov.  25,'39 

(Exploitation:  Feb.  3,'40,  p.  73.) 
Shop  Around  the  Corner  (G) ...  Margaret  Sullavan-James  Stew- 

art-Frank Morgan   Jan.  I2.'40t. .  .  100. Jan.  6,'40 
(Exploitation:  Jan.  27,'40,  pp.  66,  67;  Mar.  2,'40,  p.  68;  May  4, '40,  p.  72.) 
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Running  Time 
Tills  Star  Rel.  Date      Minute*  Reviewed 

•tnuioe  Caroo  (A)  23  Clark  Gable  •  Jean  Cravferd  • 
Peter  Lerre-lan  Hunter  Mar.     I.MOt. ..  I  l3.Mar.  t,'40 

niuider  Afloat  (G)  4  W.  Beery-C.  Morrlt-V.  Grey  Sept.  I5,'39t  95. Sept.  23,'39 
(Exploitation:  Sept.  30. '39,  pp.  56,  58;  Nov.  4,'3»,  p.  64;  Dec.  2,'3S,  p.  74.) 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrlllo-A.  Baxter. .May     3,'40  83. May  4,'40 
Two  Girls  on  Broadway  (G)  S3. J.  Blondell-L.  Tumer-G.  Murphy.  .April  I9,'40t  73. Apr.  20,'4e 
Women,  The  (A)  I  Norma  Shearer-Joan  Crawford- 

Rosalind  Russell-Mary  Boland.. Sept.    I, '391..  .134. Sept.  2.'39 
(Exploitation:  Sept.  30,'39,  p.  57;  Oct.  7.'39,  PP.  62,  63,  67;  Oct  I4.'39,  pp.  60,  61;  Oct 
2I,'39,  p.  66;  Oct.  23,'39,  p.  72;  Nov.  4,'39.  p.  65;  Nov.  Il.'39,  p.  68;  Dee.  2.'S9,  p.  78; 
Dee.  9,'39,  p.  97;  Dec.  30,'39,  p.  65;  Jan.  20.'40,  p.  72.) 

Ytung  Tom  Edison  (G)  28  Mickey  Roeney-Gene  Reynolds- 
Virginia  Weldler-Fay  Balnter- 
George  Bancroft   Mar.   I5,'40t  85. Feb.  I7,'40 

(Exploitation:  Mar.  9,'40,  pp.  77,  79:  Apr.  6,'40,  p.  69;  Apr.  I3,'40,  p.  66;  Apr.  20,'40, 
p.  56;  May  4,'40;  pp.  70,  71.) 

Coming  Attractions 
Andy  Hardy  Meets  Debutante.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  Holden  - 
Ann  Rutherford   ,  

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Boom  Town   Clark  Gable  -  Spencer  Tracy  • 

Claudette  Coibert-Hedy  Lamarr  
Busman's  Honeymoon   Robt.  Montgomery  •  Constance 

Cummings   
Captain  Is  a  Lady,  The  C.  Cobum-B.  Bondl-B.  Burke. ..  .June  2l,'40t  
Gold  Rush  Malsle*  A.    Sothem    -    L.    Bowman  • 

V.  Weidier   
Gone  With  the  Wind  (A)  Vivien  Leigh  ■  Clark  Gable  - 

Leslie    Howard   •   Olivia  de 
Haviliand   228.  Dt».  IS.'M 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27.'40,  P.  71;  Feb.  3,'40,  p.  74;  Feb.  I7,'40,  p.  50: 
Feb.  24,'40.  p.  53;  Mar.  23,'40,  p.  64;  Apr.  20,'40;  p.  48;  Apr.  27,'40,  p.  78.) 

I  Love  You  Again  William  Powell-Myrna  L*y  
IHortal  Storm,  The  Margaret  Sullavan-James  Stew- 

art-Robert Young   June  I4,'40t  
New  Moon  31  Jeamette  MacDonald  -  Nelson 

Eddy  -  Mary  Beland   June  28,'40t  
(See  "In  the  Cutting  Room."  Jan.  27,'40.) 

One  Came  Home*  Robert  Young  •  Lewis  Stone  - 
Maureen  O'Sullivan   

PlwBtom  Raiders   Walter  Pidgeon-Floreaee  RI*o....June  7,'40t  
Pride  and  Prejudice  Greer  Garson- Lawrence  Ollvler- 

Mary  Boland-Maureen  O'Sul- livan   
(See  "In  the  Cutting  Room."  Apr.  27,'40.) 

Stars  Look  Down,  The  (A)  38.  Margaret  Lockwood  -  Michael 
Redgrave-Emlyn   Williams  103. Jan.  27,'40 

Strike  Up  the  Band   M.  Rooney-J.  Garlaad-J.  Prtltssr  
Susan  and  God  39  J.  Crawford  -  F.  Marsh  •  RIt* 

Buigley-R.  Hussey-J.  Carroli- 
B.  Cabot   May  3I,'40  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
To  Own  the  World  Lana  Turner-John  Shelton  
Waterloo  Bridge  37  Vivien  Leigh-Robert  Taylor  May  I7,'40t  

(See  "in  the  Cutting  Room,"  Apr.  20,'40.) 

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankio  Darro-Marjori*  Rsyitlds. .  Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall- Leuiss  Stanley  Feb. 

(See  "In  the  Cutting  Room."  Feb.  I7,'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack  Randall   Apr. 

Cowboy  from  Sundown  (G)  Tex  Ritter   May 
Crashing  Thru  3936  J.  Newili-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newili   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore- Vinee  Bamett  Feb. 
Fatal  Hour  (G)  3907  Boris  Karioff-Marjorie  Reynolds- 

Grant  Withers   Jan. 
Fight  for  Psase,  Th*  (A)  S83I .  .Documentary   Sept 
Fighting  Mad  3937  James  Newlll   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Hsroes  In  Blue  (B)  S9i>  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  Llnaker  Jan. 
Human  Monster,  The  (A)  39IS.  .Bela  LugosI   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Land  of  the  Six  Guns  Jack  Randail-Loulsa  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Lucky  Texan  (reluue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921 . . . .Marjorie  Reynolds-John  King. ...Mar. 
Murder  on  the  Yukon  3928  James  Nswiil   Feb. 
Mutiny  II  the  Big  Houso  (G) 
3803   Chas.  Bickford-Barton  MaeLane. .Oct. 

(Exploitation:  Oct.  28,'39,  p.  70.) 
Mysterious  Mr.   Reeder,  The 
(G)   Will  Fyffe   Apr. 

(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 
Overland  Mail  (G)  S857  Jack  Randall   Oct 
Pals  of  the  Silver  Sage  (G)  954.TH  Ritter   Apr. 
Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Hsnry  Nov. 

Plonesr  Days  8961   Jack  Randall   Jan. 
(8««  "In  the  Cutting  Room,"  Jan.  I3,'40.) 

Rhythm  tf  th*  Rl*  Srud* 
(G)  S953   T*x  RItter-Susan  Dale  Mar. 

Running  Time 
Date      Minutes  Reviewed 
30,'40t....64.Feb.  3,'40 20,'40t  50  

I0,'40t..  .  .52.May    1 1, '40 
9,  '40t  58.  May    1 1, '40 l,'39t  60  
I0,'40t  60  
I, '39  65.  Oct  28.'S9 

10,  '40t....62.Feb.  24,'40 

l5,'40t....68.Jan.  20,'40 
30,'S9  63.  Ax.  SO,'M 5,'39t  60  

25,'39t....76.Deo.  9,'39 
7,'39t....6I.N(>v.  25,'St 20.'40t  63  

9,'40t....76.Nov.  I8,'39 2,'40t. 

IO.'39t....56.Jan.  27,'S4 
20,'40t....6I.Mar.  23, '40 25,'40t  

25,'S9  83.  Oct  I4,'39 

30,  '40  77. Mar.  Il,'39 

31,  'S9  51.  No*.  l<,'Sa 
20,'40t..  ■.S2.May     4, '40 

I5,'3»t  58.  Nov.  I8,S> 
25,'40t  SI  

2,'40t....53.Apr.   27, '40 

.Oct  20,'39.. 
Nov.  25.'39.. 
Oct  20,'39. . 
Jan.  I5,'40t. 

Title  Star 
Riders  of  Destiny  (reissue) 
(G)    John  Wayne-Cecilia  Parker  

Roll.  Wagons,  Roll  (G)  3951... Tex  Ritter   
Sagebrush  Trail  (G)  (reissue) .  .John  Wayne   
Secret  Four.  The  (A)  3918  H.  Sinclair-F.  Lawton-A.  Lee... 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newill-Louise  Stanley  
Sky  Patrol  (G)  3815  J.  Trent-M.  Reynolds-M.  Stone. 
Sons  of  the  Navy  (G)  3902  J.  Parker-J.  Dunn-M.  Spellman. 
Torpedo  Raider  3925  B.  Mackay-B.  Baifour-J.  Mills.. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones. 
Westbound  Stage  (G)  3952.... Tex  Ritter   
West  of  the  Divide  (reissue) 
(G)   John  Wayne   

Yukon  Flight  3938   James  Newlll-Louls*  Stanley  
(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Coming  Attractions 
Amateur  Detective   Frankie  Darro-Mary  Komman.  ..May  23.'40t. 
Kid  from  Santa  Fe,  The  Jack  Randall   May  23,'40t. 
Queen  of  the  Yukon  June  I8,'40t. 
Riders  from  Nowhere  Jack  Randall- Margaret  Reach. ...May  30,'40t. 
Ridin'  the  Trail*  Fred  Scott    June  27,'40t. 
Wild  Horse  Range  Jack  Randall-Phyllis  Ruth    

Running  Time 
ReL  Date      Minutes  Reviewed 

.58.  Jan.  27,'34 

.52.  Deo.  23,'39 
.55. June  24,'39 
.85. June  24,'S9 Apr. Sept. 

Mar. 

Feb. Apr. Dec. 

Dec. 
Dee. 

I5,'40t. 

I2,'39.. 
3O.'40t. 28.'40t. 
20.'40t. 
15,'39t. 

I0,'39t. 

5,'39t. 

.56  

.61  .Sept. 

.72.  Apr. 

.70. Apr. 

.56.  Feb. 

.55. Jan. .60  

23,  '39 6,'40 

27,'40 

24,  '40 

20,'S4 

PARAMOUNT  Running  Time 
Star  Rel.  Date      Minute*  Reviewed 

5,'40t....76.Jan.  20,'40 

l5,'39t....74.De*.  S.'St 

.114.  July  22,'3i 

3,'40t....85.Apr.  20,'4fl 

l,'39t....67.SepL 

27,'39t  91. Oct. l2.'40t....77.Mar. 

.  .Apr. 

. .Jan. 

29,'39 

2,'3» 

Zl.'St 
8,'40 

I3,'40 
I7,'4« 

l9,'40t....67.Nov.  Il,'39 
l2,'40t....90.Nov.  2S,'39 

TiHe 
Adventure  in   Diamonds  (G) 
3928   1«s  Iff randa- George  Brent  Apr. 

(Exploitation:  Jan.  20.'40.       56;  Apr.  27,'40,  p.  78.) 
All  Women  Have  Secrets  (A) 
S9I4   Jos.  Allen-Jean  Cagnsy-V.  Dale.. Dee. 

(Exploitation:  Mar.  2, '40.  p.  64.) 
Beau  Geste  (G)  3902  Gary  Cooper  •  Ray  Milland  - 

Robert  Preston-Brian  Donlevy- 
Donald  O'Connor   Sept  I5,'39t 

(Exploitation:  Oct  I4,'39,  p.  62;  Oct  2i,'39.  p.  64;  Nov.  4,'39,  pp.  64,  66,  67.) 
Buck  Benny  Ride*  Again  (G)Jaek  Benny  -  Ed  "Rochester" 3932    Anderson- Andy  Devlne   May 
Cat  and  the  Canary,  The  (G) 

3909   Bob  Hope-Paulette  Goddard  Nov.    I0.'39t  74. Oct 
Death  of  a  Champion  (G)  SSOI.Lynne  Overman-Susan  Paley  Sept, 
Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamiroff- 

John  Howard   Oct 
Dr.  Cyclops  (G)  3929  Albert  Dekker- Janice  Logan  Apr. 

(Exploitation:  Mar.  I6,'40,  p.  59;  Apr.  27.'40,  p.  76;  May  4,'40,  p.  72.) 
Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell.. Jan.     5,'40t  58. Jan. 
Farmer's  Daughter,  The  (G) 
3927   Martha  Raye-Charlie  Buggies. ...  Mar.  29.'40t. . .  .61 .  Feb. French  Without  Tears  (A) 
3930   Ray  Mllland-Ellen  Drew  

Geronlmo  3918   P.  Foster-A.  Devlne-E.  Drew 
(Exploitation:  Apr.  13, '40.  p.  64;  Apr.  27, '40.  p.  80.) Great  Victor  Herbert.  The  (G) 
3916   Allan  Jones  -  Mary  Martin  - 

Waiter  Connolly   Dec.    29.'39t  91.  Dec.  2,'39 
(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3, '40,  pp.  74,  80;  Feb.  I0.'40,  p.  70;  Mar.  2.'40, 
p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon- Feature   Dec.    22,'39t  77.  Dec.  I6,'39 
(Exploitation:  Dec.  23. '39,  p.  56;  Jan.  27,'40.  p.  71;  Feb.  3.'40.  pp.  72.  74,  76,  78: 
Feb.  I7.'40.  pp.  54,  55;  Msr.  2,'40.  p-  68;  Mar.  23, '40.  p.  61;  Mar.  30.'40.  pp.  88,  99; 
May  4.'40,  p.  76.) 

Honeymoon  In  Bali  (G)  3904... Fred  MacMurray-Madeline  Car- 
roll-H.  Broderick-A.  Jones  S«pt.  29.'39t  95. Sept.  I6,'39 

Jamaica  Inn  (A)  3906  Charles  Laughton-Leslis  Banks- 
Maureen  O'Hara-Emlyn  Wil- 
Hams   Oct    I3,'39t  99. May  27,'39 

(Exploitation:  Oct  7,'39.  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  Feb.  23,'40t. 
Law  of  the  Pampas  (G)  3955. .W.  Boyd-R.  Hayden-S.  Duna  Nov.  3,'39.. 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr. . .  Apr. 

Light  that  Failed,  The  (G) 
S92I   R.  Colman-W.  Houston- 1.  Lupine.  .Feb. 

(Exploitation:  Feb.  I0.'40.  p.  70;  Feb.  I7.'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Guizar-Gale  Sondergaard. . 
Night  of  Nights  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young 
$1,000  a  Touchdown  (G)  3903.. Joe  E.  Brown-Martha  Raye  Sept.  22,'39t. 

(Exploitation:  Dec.  I6.'39,  p.  67.) 
Opened  by  Mistake  (G)  C.  Ruggles-R.  Paige-J.  Logan. ..May  I0,'40t. 
Our  Neighbors — ^the  Carters  (G) 
3911   Fay  Balnter-Frank  Craven  Nov.  24,'39t. 

(Exploitation:  May  4, '40,  p.  74.) 
Parole  Fixer  (G)  3920  W.  Henry- V.  Dale-R.  Paige  Feb. 
Range  War  (G)  3954  William  Boyd-Russel  Hayden  Sept. 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mac- 

Murray-Beulah  Bondl-Ellza- 
beth  Patterson   Jan. 

(Exploitatton:  Jan.  27, '40,  p.  71;  Mar.  30,'40,  p.  87;  Apr.  20,'40,  p.  57.) 
Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t.. 

(Exploitation:  Mar.  g.'40,  p.  79;  Mar.  23,'40,  p.  60;  Mar.  30,'40,  p.  87.) 
Rulers  of  the  Sea  (G)  3010. ...Douglas  Fairbanks,  Jr.-Margaret 

Lockwood-Will  Fyfte   Nov. 
(Exploitation:  Feb.  24,'40,  p.  55.) 

Santa  Fe  Marshal  (G)  3958  William  Boyd-Russell  Hayden. ..  .Jan.    26,'40t  68. Jan 
Seventeen  (G)  3824  J.  Cooper-B.  Fleld-0.  Kruger  Mar. 

(Exploitation:  Mar.  2, '40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  Mar. 

..70.  Feb.  24,'40 
..74.  Oct    21, '38 

I9.'40t  67. Apr.  20.'40 

9.'40t....99.Dec.  23,539 

.  Dec. 

.  Dec. 

8,'39t  70.  Nov. 
l,'39t....86.Nov. 

4,'39 

25,'39 73. Sept  20,'3» 

2.'40t. . 
8.'39t.. 

•68. May    II, '40 

..85.  Nov.  4,'39 

•60.  Feb. 

.66.  Aug. 

I7,'40 

5,'39 

I9,'40t  94. Jan.  I3.'40 

..85.  Feb.   24, '40 

I7,'39t  97. Sept  i6,'39 

I3,'40 
l,'40t....78.Feb.  Z^.'AO 

8.'40t..  ..63.Mar.  2,'4P 
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Runnlna  TId« 
Rel.  Dat*      Mllutet  R«vl*w«d 
Fab.    ia,'40t....86.Feb.  I0,'40 

20/39t....60.0ct.  I4,'39 

«/39t....79.Se|rt.  23/39 

l9,M0t. 
5,'40t. 
2,'40t. 

Titis  Stir 
Sidewalks  of  London  (A)  3922.  .Charles  Laughton- Vivien  Leigh 

(Exploitation:  Feb.  17/40,  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  Oct. 
What  a  Life  (G)  3905  Jaekle  Cooper  -  Betty  Field  • 

Lionel  Stander  •  John  Howard.. Oct. 
(Exploitation:  Nov.  1 1. '39,  p.  66;  Jan.  6,'40,  p.  72.) 

Women  Without  Names  (G) 
3925   Ellen  Drew-Robert  Paige  Mar.   I5,'40t  63.  Feb.  24,'40 

Coming  Attractions 
Biscuit  Eater,  The  (G)  3935. ..Billy  Lee-  Helene  Millard  May   24,'40t. . . .81 . Apr.  i3,'40 
Comin'  Round  the  Mountain*. .  Bob  Burns-Una  Merkel  
Dancing  on  a  Dime  Grace  MacDonald-Robt.  Paige  
Date  with  Destiny.  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Down  Went  McGlnty  Brian   Donlevy-Akim  Tamiroff- 

Muriel  Angelus   July 
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson  . .July 
Golden  Gloves   Jean  Cagney- Richard  Denning. ..  .Aug. 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Henry  Aldrich,  No.  2  Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Hidden  Gold   W.  Boyd-R.  Hayden-R.  Rogers. . .June  7,'40t  
I  Want  a  DIvorta  Joan  Blondell-Dick  Powell  Aug.  9/40t  
Mystery  Raider*  Henry  Wiicoxon-Carole  Landis  
Night  at  Earl  CwroU'*.  A.... Ken  Murray-Rose  Hobart  
Northwest  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Oueen  ef  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June  28.'40t  
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Rangers  of  Fortune  F.  MacMurray  -  A.  Dekker  •  P. 
Morison   

Safari   Madeleine  Carroll- Douglas  Fair- 
banks, Jr.   June  I4,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July  I2,'40t  

(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room,"  Jan.  Z0,'40.) 
Texas  Rangers  Ride  Again  J.  Howard-E.  Drew-M.  Robson  
Those  Were  the  Days  Wm.  Holden  •  J.  Barrett  -  B. 

Granvllle-E.  Stone-V.  Glasar. .  .June  2l,'40t  
(See  "At  Good  Old  Siwash/'  "In  the  Cutting  Room,"  Dee.  30,'39.) 

Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  
Typhoon  (A)   Dorothy  Lamour- Robert  Preston. .May  l7,'40t...*70.May 
Untamed   Ray  Milland-Patrieia  Morlson- 

Akim  Tamiroff   July  26/40t  
(See  "In  the  Cutting  Room/'  Sept.  23,'39.) 

Way  of  All  Flesh  A.  Tamiroff  -  Wm.  Henry  •  G. 
Georgo-M.  Angeius-J.  Cagney. .May  3l/40t  

(See  "In  the  Cutting  Room,"  Jan.  6, '40.) 

PRODUCERS  DISTRIBUTING  CORP. 
Running  Time 

Rel.  Date      Minutes  Reviewed 

4,'40 

Title Star 
Buried  Alive   Beverly  Roberts- Robert  Wllcex. . .  Nov. 
Goose  Step  (G)  Roland  Drew-Steffl  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
Mercy  Plane   James  Dunn-Frances  Gifford  Dec. 

(See  "In  the  Cutting  Room."  Dec.  9.'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Taibot-Jacquellno  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  I6,'39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Ciark-Earie  Hodglns  Jan. 

6,'39t....62  
29,'39t....84.Nov. 

25,'39 
l4,'39t....6I.Feb.  24,'40 4,'39t  58  

21,  '40t  
22,  '39t  64. 

I4,'40t. 

Coming  Attractions 
Gold  Star  Mothers  
Man  from  Oklahoma  
One  of  the  Finest  
Swift  Justice   Tim McCoy 

REPUBLIC 
Title  Star 

Arizona  Kid,  The  (G)  951  Roy  Rogers-George  Hayes  
Calling  All  Marines  (G)  912... D.  Barry-H.  Mack-W.  Hymer... 
Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason.. 
Covered  Wagon  Days  (G)  965. Three  Mesqulteers   
Cowboys  from  Texas  (G)  962... Three  Mesqulteers   
Crooked  Road,  The  (G)  923.. Edmund  Lowe-Irene  Hervey  
Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  Pidgeon. 
Days  of  Jesse  James  (G)  953...  Roy  Rogers-Geo.  "Gabby"  Hayes 
Forgotten  Girls  (G)  920  Louise  Platt-Donaid  Woods  
Gaucho  Serenade  943  G.  Autry-S.  Burnette-J.  Storey. 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Ghost  Valley  Raiders  (G)  991.. Donald  Barry-Lona  Andre  
Grandpa  Goes  to  Town  (G)  922. James,  Lucille,  Russell  Gleason. 
Heroes  of  the  Saddle  (G)  963.. Three  Mesqulteers   
Hi-yo  Silver  (G)  129  Sliver  Chief  -  Chief  Thunder  . 

Cloud  -  Lynn  Roberts  
In  Old  Missouri  (G)  921  Weaver  Bros.  &  Elviry  
Jeepers  Creepers  (G)  914  Weaver  Bros.  &  Elviry  •  Roy 

Rogers   
Kansas  Terrors,  The  (G)  9SI...3  Mesqulteers- Jacqueline  Wells 
Main  Street  Lawyer  905  Edward  Ellis-Anita  Louise  , 
Money  to  Burn  (G)  917  Jas.,  Lueile  &  Russell  Gleason.. 
Pioneers  of  the  West  (G)  964.. Three  Mesqulteers  
Ranche  Grande  (G)  942  G.  Autry-S.  Burnette-J.  Storey.. 

Running  Time 
Rel.  Date  Minutes  Reviewed 

.Sept. 

.Sept. 

.Nov. 

.Apr. 

.Nov. 

.May 

.Apr. 

.Dec. 

.Mar. .May 

.Apr. 

.Jan. 

.Apr. 

.Apr. 

.Oct. 

.Oct. 

.Nov. 

.  Dec. 

.Mar. 

.Mar. 

29,'39t.. .61.  Oct. 
14, '39 

2i,'39t.. 
.66.  Sept. 9.'39 I0,'39t.. .66.  Nov. 

1  i  .'39 22,'40t.. 
.  .56.  May 

1  i,'40 
29,'39t.. .57.  Dec. 9,'39 10,'40t.. .66. May 

II, '40 i5.'40t.. .94.  Apr. 
I3,'40 20/39t.. .63.  Dec. 23,'39 i5,'40t.. .68.  Mar. 

23,'40 
26,'40t.. .57.  Apr. 

6,'40 i9,'40. .. .66.  Apr. 

20,'40 
i2,'40t.. .  .56. Jan. 

20,'40 I0,'4D. . . ..69.  Apr. 

20,'40 
I7,'40t.. ..67.  May 4,'40 

27,'39t.. 
..69  Nov. 4,'39 6/39t.. ..57.  Oct. 

2I,'39 
3,'39t.. 

.72.  Nov. 
II, '39 

28,'39t.. 
..69.  Dee. 

30, '39 
12, '401.. .56.  Mar. 

16. '40 22,'40t.. ..68.  Mar. 
SO, '40 

Title 
Rovin'  Tumbieweeds  (G)  848... 
Sabotage   (G)  913  

Saga  of  Death  Valley  (G)  952 
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27.'40 Thou  Shalt  Not  Kill  (A)  916.. 

Wall  Street  Cowboy  (G)  857... I 
Wolf  of  New  York  (G)  tl8....i 

Rel. 

.Nov. 

.Oct. .Nov. 

.Dec. 

.  Dec. 

Star 
G.  Autry-S.  Burnette-M.  Carlisle 
Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   
Roy  Rogers-George  Hayes  
Gene  Autry-Smiiey  Burnette... 

P.  77.) 
Charles    Bickord-Owen  Davis, Jr.-Doris  Day   

Village  Bam  Dance  (G)  919. .Richard  Cromwell  -  Doris  Day  ■ 
Lulu  Belie  &.  Scotty  Jan. 

R.  Rogers-G.  Hayes-R.  Hatton. .  .Sept. 
Edmund    Lowe  -  Rose    Hobart  - 

James  Stephenson   Jan. 
Young  Buffalo  Bill  (G)  BS4....R.  Rogers-G.  Hayes-P.  Moore  Apr. 

Coming  Attractions 
Carson  City  Kid*  Roy   Rogers   -    Geo.  "Gabby" 

Hayes  •  Pauline  Moore  -  Bob Steele   

Doctors  Don't  Tell   J.  Wayne-C.  Coburn-S.  Gurie  
(See  "In  the  Cutting  Room,"  May  4,'40.) 

Gangs  of  Chicago  924  L.  Lane-L.  Noian-B.  MacLane. . .  May 
(See  "In  the  Cutting  Room."  Apr.  27.'40.) 

Grand    Oie   Opry  Weaver  Bros.  &  Elviry  
Melody  Ranch   Gene  Autry-Smiley  Burnette  
Rocky  Mountain  Rangers  966..  Three  Mesqulteers-R.  Towne  May 
Seatterbrein   Judy  Canova   
Wagons  Westward   Chester    Morris-Anita  Louise- 

0.  Munson-B.  Jones-G.  Hayes  
Women  in  War  E.  Janis-W.  Barrie-P.  Knowles  

Running  Time 
Date      Minutes  Reviewed 
I6,'39  64.  Nov.  2S,'3* 
i3,'39t.. 

.69.  Oct. 

I4,'S9 

22,'39t.. 

.58.  Nov. 

25,'39 

l5/39t.. 
.71.  Dec. 

ie,'39 
22,'39t.. 

.68.  Dec. 
i6.'39 

30.'40t.. 

..74.  Feb. 
8,'4« 

6/39... ..66. Sept. 
«.'SI 

25.'40t.. 

. .69. Jan. 
27,'40 

i2,'40t.. 
..59.  Apr. 20/40 

I7,'40t. 

24,'40t. 

RKO  RADIO 

in 
Title 

Abe  Lincoln 
009   

(Exploitation:  Jan. 

57:  May  4,'40, 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed Illinois  (G) 

 R.  Massey-R.  Gordon-M.  Howard.. Apr. 
27,'40,  p.  71;  Feb.  3,'40,  ».  74;  Mar.  I8,'40, 

P.  73.) 

I9,'40t...il0.jan.  27.'40 
.  89:  hw.  S.'40.  pp.  98, 

Allegheny  Uprising  (G)  006... John  Wayne-Claire  Trevor-Brian 
Donievy- George  Sanders  

(Exploitation:  Jan.  6,'40,  pp.  66,  67:  Mar.  30,'40,  p.  90.) 
Beyond  Tomorrow  (G)  031  Chas.   Winninger-Harry  Carey- 

Jean   Parker-Richard   Carlson.. May 
Bullet  Code  (G)   083  George  O'Brien-Virginia  Vale. ..Apr. 

(See  "in  the  Cutting  Room,"  Dee.  30,'39.) 
Conspiracy    (G)    935  Allan  Lane-Linda  Hayes   Sept. 
Courageous   Dr.   Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett  Apr. 

Curtain  Call  (G)  027  B.    Read-J.   Archer-H.   Vinson.. Apr. 
Day  the  Bookies  Wept,  The 
(G)  002   Joe  Penner-Betty  Grable  Sept. 

Escape  to  Paradise  (G)  945  Bobby  Breen-Kent  Taylor  Dee. 
Everything's  on  ice  (G)  946. ..Irene  Dare-Edgar  Kennedy  Oct. 
Fighting  Gringo  (G)  986  George  O'Brien-Dick  Lane  Sept. 
Fifth  Avenue  Girl  (G)  934. .. .Ginger  Rogers  -  James  Ellison - Tim  Holt-Walter  Connolly  Sept. 

(Exploitation:  OcL  I4,'39,  p.  66;  Oct.  2I,'39,  pp.  62.  68:  Nov.  4, 
Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  Nov. 
Full  Confession  (G)  003  Victor  McLaglen-Saiiy  Ellers. . .  .Sept. 
Hunchback  of  Notre  Dame,  The 

fA)  015   C.  Laughton-M.  O'Hara-Sir  C. Hardwicke  •  W.  Hampden  •  T. 
Mitchell  •  B.  Rathbone  Dec. 

(Exploitation:  Mar.  23,'40,  p.  63.) 
Irene  (G)  024  Anna    Neagle-Ray  Milland-R. 

Young-M.   Robson-B.   Burke...  May 
Isle  of  Destiny   (G)   017  W.  Gargan-W.  Ford-J.  Lang  Mar. 
Legion  of  the  Lawless  (G)  082. George  O'Brien-Virginia  Vale  Jan. 
Little  Orvie  (G)  028  J.  Sheffield-E.  Truex-A.  Todd  Mar. 
Marines  Fly  High  (G)  018  R.  Dix-C.  Morris-L.  Ball  Feb. 
Married  and  in  Love  (G)  014.. Alan  Marshall  -  Barbara  Read  - 

Helen  Vinson-Patric  Knowles 
Marshal  of  Mesa  City  (G)  081. George  O'Brien- Virginia  Vale.. 
Meet  Dr.  Christian  (G)  005. ..Jean  Hersholt- Dorothy  Lovett... 
Mexican  Spitfire  (G)  016  L.  Veiez-D.  Woods-L.  Errol... 
Millionaire  Playboy  (G)  022. ..Joe  Penner-Linda  Hayes  Mar. 
Nurse  EditI)  Caveli  (G)  001. ..Anna  Neagie-Edna  May  Oliver- 

M.  Robson-G.  Sanders-Z.  Pitts  . Sept. 
(Exploitation:  Nov.  25,'39,  p.  36.) 

Pinocchio  (G)   091  Disney  Feature  Cartoon  Feb. 
(Exploitation:  Feb.  i7,'40,  p.  53;  Mar.  g,'40,  p.  77;  Mar. 
p.  6i:  Apr.  6,'40.  p.  57:  Apr.  i3,'40,  pp.  65,  66;  Apr. 
p.  79;  May  4,'40,  p.  73.) 

Primrose  Path  (A)  023  Gingers  Rogers-Joel  McCrea  Mar. 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Reno   (G)   008  R.  Dix-G.  Patrlek-A.  Louise  Dec. 
Saint's  Double  Trouble  (G)  021 .  George  Sanders-Heiene  Whitney- 

Beia  Lugosi   Jan. 
Sued  for  Libel  (G)  012  Kent  Taylor-Linda  Hayes  Oct. 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna   Best - 

Freddie  Bartholean  -  Twry 
Kilburn  -  Tim  Holt   Feb. 

Nov.    I0.'39t....8l.0et.    28, '39 

IO,'40t....84.Mar. 
I2,'40  58. Apr. 

30,'4O 
13, '40 l,'39  59. Aug.  26,'39 

5.  '40t... 
26,'40t... 

iS,'39t... 
22,'39... . 
6.  '39.... 

.67.  Mar. 

.63.  Apr. 

.64.  Sept. 

.62.  Dec. 

.67.  Sept. 
8, '39  59.  Aug. 

. .  Jan. 

..Nov. 

. .  Nov. 

.  .Jan. 

22.'39... 
39.  p. 3.'39t.. 
8,'39t. 

29,'39t. 

3,'40t.. 
8,'40t.. 
5,'40t.. 

1.  '40t.. 

2.  '40t.. 

I9.'40t.. 
3.  '39t.. I7,'39t.. 
i2,'40t.. 
I5,'40t.. 

.  .83.  Aug. 
65.) 

.65.  Oct. ..73. Aug. 

30,'4O 13.  '40 

1 6, '39 
9.'3B 9,'39 

26,'39 

26.'39 

14,  '39 
26.'3B 

115  .  Dec.  23,'39 

lOi.  Apr. 

.83.  Mar. 

.59.  Nov. .66.  Mar. 

.68.  Feb. 

.  .59.  Dee. 

.  .62. Oct. .70.  Oct. 

.  .67.  Dec. 
.64.  Mar. 

20,  '40 
9,'40 

25,'39 9,'40 

17,  '40 
18,  '39 7,'39 

21,  '39 

I6,'39 

2,'40 

29.'39t...  .97.Aug.  26,'39 23,'40t. 

p. 

p. 

i6,'40. 

2D,'40 

...87.  Feb.  3.'40 
59:  Mar.  23,'40, 
57;  Apr.  27,'40, 

22,'40t....93.Mar.  i6,'40 

i/39t....73.Nov.  i8.'39 26.  '40t.. 
27,  '39t.. .68. Jan. 

.69.  Mar. 

20.'40 25,'39 i6,'40t....9I.Feb.  3,'40 
(Exploitation:  Feb.  24.'40.  p.  63;  Mar.  2,'4a,  p.  65;  Apr.  27,'40.  p.  77.) 

That's  Right,  You're  Wrong 
(G)   Oil   Kay  Kyser  &.  Orch.-A.  Menjou- 

May  Robson  -  E.  E.  Horton  • 
Lucille  Bail   Nov.  24.'39t. . .  .91 .  Nov.  I8,'39 

(Exploitation:  Jan.  I3,'40.  p.  56;  Feb.  i0.'40,  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor.  .  .Oct  i3,'39t.  ■ .  .72.Sept.  30,'39 
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star  Rel. 
Jimmy   Lydon-Joan   Brodel  Dec. 

ight  (A)  007  Carole    Lombard-Anne  Shirley- 
Brian  Aherne   Feb. 

(Exploitation:  Feb.  17. '40,  p.  53:  Mar.  30.'40,  p.  89.) 

Title 
Two  Thoroughbreds  (G)  013 
Vigil  In  the 

Running  Time 
Date       Minutes  Reviewed 

8,  '39t  62  .  Dec.  2,'39 

9,  '40t  96.  Feb.    10, '40 

Coming  Attractions 

Anne  of  Windy  Poplars  Anne  Shirley-James  Ellison  
Bill   of    Divorcement.    A  028 

(A)   Maureen  0' Hara  -  Adolphe  Men- 
iou-Fay   Bainter-H.  Marshall. 

Cross  Country  Romance  Gene  Raymond-Wendy  Barrie... 
Dr.  Christian's  Diet  Jean   Hersholt-Dorothy  Lovett.. 
Dreaming  Out  Loud   Lum  &  Abner- Frances  Langford- 

Frank  Craven-Bobs  Watson.. 

Have  It  Your  Own  Way  Maureen  O'Hara-Louis  Hayward 
L.  Ball-V.  Fields-M.  Carlisle 

Lucky  Partners   Ronald  Colman-Ginger  Rogers... 
IVIillionaires  in  Prison  Lee  Tracy-Linda  Hayes  
My  Favorite  Wife  (A)  025  Irene    Dunne-Gary  Grant-Ran- 

dolph  Scott-Gail  Patrick.... 
Prairie  Law   George  O'Brien-Virginia  Vale.. 

(See  "In  the  Cutting  Room,"  May  4, '40.) 
Queen  of  Destiny  (G)  061  Anna    Neagle-Anton  Walbrook- 

C.  Aubrey  Smith   
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Saint  Takes  Over,  The  (G)  033.  George  Sanders- Wendy  Barrie 
Thousand  Dollar  Marriage   L.  Errol  D.  O'Keefe-A.  Pearce 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Villain    Still    Pursued  Her, 
The   Anita  Louise-Richard  Cromwell- 

Hugh  Herbert-Buster  Keaton, 
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

You  Can't  Fool  Your  Wife.  ..  Lucille   Ball-James  Ellison  
(See  "In  the  Cutting  Room."  Mar.  I6.'40.) 

.June  28,'40t. 

.May   3l,'40t....74.Mar.  I6,'40 

.Aug.  9.'40t  
.July  5,'40t  

.Aug.  23,'40t. 

.Aug.  2,'40t. 

.July  I2,'40t. 

.May  I7,'40t.. 

.June  7,'40t.. .May     4, '40 

.Aug.    I6,'40t  95.  Oct.    29, '39 

.June  7,'40t....69.Apr.  27,'40 

.June  2l.'40t  

.June  I4,'40t. 

.May  24,'40t. 

TWENTIETH  CENTURY-FOX 

star 
Running  Time 

Rel.  Date       Minutes  Reviewed Title 
Adventures  of  Sherlock  Holmes, 

The   (G)   005  B.  Rathbone-I.  Luplno-N.  Bruce.. Sept.  I,'39t  82. Aug.  26,'39 
Barricade   (G)   026  Alice  Faye-Warner  Baxter  Dec.  B,'39t  71. Dec.  I6,'39 
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. .  Mar.  22,'40t  83.  Jan.  27/40 

(Exploitation:  Apr.  20. '40,   p.  57:  May  4,'40,   p.  74.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore  Sept.  8,'39t  74. Aug.  26.'39 
Charlie  Chan   in   Panama  (G) 
035   Sidney  Toler-Jean  Rogers  Mar.  I,'40t. . .  .67.  Feb.  [0,'40 

Cisco   Kid  and  the   Lady,  The 
(G)    012  C.  Romero-V.  Field-M.  Weaver.. Dee.  29,'39t  73. Dee.  2.'39 

City  in  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  Dee.  I,'39t  74. Nov.  I8,'39 
City  of  Chance  (G)  027  Lynn  Bari-Donald  Woods  Jan,  I2,'40t  57. Dec.  30,'39 
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda   Darnell  - 

Warren  William-B.   Barnes  Nov.  24,'39t  72.  Nov.  I8,'39 
Drums  Along  the  Mohawk  (A) 

015                                      

Henry  
Fonda-Claudette  

Colbert- 

Edna  May  Oliver   Nov.  I0,'39t. . .  103. Nov.  II, '39 
(Exploitation:  Nov.  25,'39,  p.  56:  Dec.  2,'39,  pp.  72,  75;  Dec.  9,'39,  p.  94;  Dee.  I6,'39, 
pp.  66,  69:  Dec.  30,'39,  pp.  64,  65:  Jan.  I3,'40,  p.  56.) 

Escape,  The   (G)   010  Amanda  Duff-Kane  Richmond  Oct.  6,'39t  58. Nov.  II, '39 
Everything    Happens    at  Night 

(G)    029  SonJa  Henie  -   Ray  Milland  ■ 
Robert  Cummings   Dec.  22,'39t  77.  Dec.  23,'39 

(Exploitation:  Feb.  10. '40,  p.  69.) 
First    World    War,  The 

(reissue)    (A)    062  Documentary   Oct.  27,'39t  78. Nov.  I7,'34 
Free,    Blonde   and  Twenty-one 
(A)  037   L.  Bari-J.  Davis- H.  Wilcoxon. ...  Mar.  29,'40t  67. Feb.  I7,'40 

Grapes  of  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorris  Bowdon  - 
Charley  Grapewin  -  Jane  Dar- 
well   Mar.  I5,'40t. . .  128. Jan.  27,'40 

(Exploitation:  Mar.  2, '40,  p.  65;  Mar.  9,'40,  p.  77;  Apr.  27,'40,  pp.  76,  81;  JVlay  4,'40, pp.  73,  76. 
Heaven  with  a  Barbed  Wire 
Fence  (G)  019  Jean  Rogers-Glenn  Ford   Nov.  3,'39t  62. Oct.  7,'39 

He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland..Jan.  I9,'40t  83. Jan.  20, '40 
Here  I  Am  a  Stranger  (G)  009.  Richard    Greene-Brenda  Joyce- 

R.  Dix-R.  Young-G.  George. . .Sept.  20,'39t  83. Sept.  30,'39 
(Exploitation:  Oct.  21, '39,  p.  66:  Oct.  28, '39,  p.  72.) 

High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  Jan.  26,'40t. .  •  .74. Jan.  6. '40 
Hollywood  Cavalcade  (G)  007.. Alice   Faye   -    Don   Ameche  - 

Stuart  Erwin-Buster  Keaton  Oct.  I3,'39t  96. Oct.  7,'39 
(Exploitation:  Nov.  4. '39,  p.  67:  Dec.  9, '39,  p,  14;  Dee.  23,'39,  p.  57;  Dec.  30,'39,  p.  65.) Honeymoon's   Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles. . Dec.  I5,'39t  70. Nov.  25,'39 

Inspector  Hornleigh  on  Holiday 
<A'    022                              Gordon  Harker-Alastalr  Sim  Dec.  I,'39t  74. Nov.  I8,'39 

I  Was  an  Adventuress  (G)  038.Zorina  -  Richard   Greene  -  Erich 
Von  Stroheim- Peter  Lorre  May  I0,'40t  81. May  4,'40 

Johnny  Apollo   (A)   042  Tyrone  Power- Dorothy  Lamour- 
Edward  Arnold-Lloyd  Nolan  Apr.  I9,'40t  93. Apr.  20.'40 

(Exploitation:  Apr.  27.'40.   p.  77.) 
Jones  Family  in  Quick  Millions 

(G)  004   Jed   Prouty-Sprlng   Byington...  .Aug.  25,'39t. ..  .62.  Aug.  I2,'39 

Title  Star 
Little  Old  New  York  (G)  031. .Alice  Faye  -  Fred  MacMurray - 

Richard   Greene-Brenda  Joyce.. 
(Exploitation:  Feb.   10, '40,  p.  70:  May  4,'40,  p.  72.) 

Man  Who  Wouldn't  Talk,  The 
(G)  030   L.  Nolan-J.  Rogers-M.  Marsh  

Pack  Up  Your  Troubles  (G) 
014   J.   Withers-Ritz  Brothers-Lynn 

Bari -Stanley  Fields   
Rains  Came,  The  (G)  Oil  T.  Poyer-M.  Loy-G.  Brent  

(Exploitation:  Sept.  30,'39,  p.  56;  Oct.  28, '39,  pp.  70,  72.) Road   to    Glory    (reissue)  (G) 
061   Fredrie  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Gracie  Fields-Sidney  Howard... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver. 
So  This  Is  London  (A)  043. ..Geo.  Sanders- Berton  Churchill.. 
Stanley  and  Livingstone  (G) 
003   S.  Tracy-R.   Greene-N.  Kelly- 

W.   Brennan  -  C.  Coburn  - H.  Hull  -  Sir  C.  Hardwicke... 
(Exploitation:  Aug.  I9,'39,  p.  67;  Sept.  23,'39,  p.  73;  Oct. 
Nov.  1 1, '39,  p.  67;  Dec,  30,'39,  p.  65.) 

Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 
Charlotte  Greenwood  -  Roland Young   

Stop,  Look  and  Love  (G)  008. .Jean  Rogers-Robert  Kellard  
Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds.. 

(Exploitation:  Feb.  24,'40,  p.  55.) 
They  Came  by  Night  (G)  033.. Will  Fyffe-Phyllis  Calvert  
Too  Busy  to  Work  (G)  016... J.  Prouty-S.  Byington-J.  Davis. 
20,000  Men  a  Year  (G)  013... R.  Scott-P.  Foster-M.  Lindsay.. 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032  Jed    Prouty-Spring  Byington... 

Coming  Attractions 
Brigham  Young   T,   Poyer-L.   Darnell-J,  Carra- 

dine-B.  Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V,  Price.  . 

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorie  Weaver... 

Earthbound  034   Warner  Baxter-Andrea  Leeds... 
(See  "In  the  Cutting  Room,"  Mar.  16, '40.) 

Four  Sons  047   D.  Ameche-Mary  Beth  Hughes.. 
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  
Girl  in  Room  313,  051  Kent  Taylor- Florence  Rice  
Girl  Must  Live,  A  (A)  Lilli  Palmer- Margaret  Lockwood  . 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
I  Married  a  Nazi*  J.    Bennett   -    R.    Greene  - 

G.  Saunders   
Lillian  Russell  045  A.  Faye-D.  Ameche-H.  Fonda- 

Edw.  Arnold-Warren  William- 
Leo  Carrlllo- Weber  &  Folds. . . 

Lucky  Cisco  Kid  049   Cesar  Romero- Evelyn  Venable... 
Marriage  in  Transit  Virginia  Gllmore-Robt.  Sterling. 

(See  "Rain  or  Shine,"  "In  the  Cutting  Room,"  Apr.  27,' 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Walter    Brennan- Fay  Bainter- Chas.  Ruggles   
On  Their  Own  (G)  044  Spring  Byington-Ken  Howell.... 
Pier  13   Lynn   Barl-Lloyd  Nolan  
Public  Deb,  No.  I  Brenda  Joyce  •  Ralph  Bellamy- 

G.  Murphy  -  M.  Auer  - 
C.  Ruggles   

Return  of  Frank  James,  The*..H.  Fonda-A.  Leeds-J.  Cooper.. 
Sailor's  Lady  052   Jon  Hall-Nancy  Kelly   

(See  "In  the  Cutting  Room,"  Mar.  2,'40.) 
Street  of  Memories   Lynn  Roberts-John  McGuIre  
Young  People,  The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  -  Arleen 
Whelan   

Running  Time 
Rel.  Date       Minutes  Reviewed 

Feb.     9,'40t,..IOO.Feb.  I0,'40 

Feb,     2,'40t....72.Jan.    20, '40 

Oct.    20,'39t  75. Oct.  I4,'39 
Sept.  l5,'39t.,.l03.S€pt.  9.'39 

101 June 
6.'38 

.79 

July 

29,'3f 
.65 

Mar. S,'40 

.84 

Feb. 
4,'SI 

.Aug. 
I8,'39t.. 101  .Aug. 

5,'39 

7,'39, 

p.  64;  Nov.  4,'39, p.  64; 5.'40t.. 

.85.  Apr. 

6,'40 

22,'39t.. 

.57. Sept 2,'39 
.Jan. 

5,'40t.. 

.86.  Dee. 

23.'39 
.Feb. 

23,'40t.. 

.73.  Mar. 
I6,'40 

.Nov. 

I7,'39t.. 
.65.  Nov. 

4,'39 
.Nov. 

I7,'39t.. 

..84.  Oct. 

28,'39 
.  .Apr. 

I2,'40t.. 

.70.  Mar. 

23.'4* 

.Feb. 

I6,'40t.. .59.  Feb. 

3,'40 

June  2l,'40t  75. May    1 1, '40 June  7,'40t  

June  I4,'40t. 
July    12, 40t. 

.92.  May  I3,'39 

.May  24,'40t. 

.June  28,'40t. 

.May  3l,'40t. 

40.) 

July  5,'40t  

May    l7,'40t....63.Apr.  I3,'40 

July  I9,'40t. 

UNITED  ARTISTS 

Title  Star 
Chump  at  Oxford  (G)  Laurel  and  Hardy   

(Exploitation:  Apr.  20,'40,  p.  56.) 
Eternally  Yours   (A)  Loretta   Young  -  David    Niven - 

H.  Herbert-B.  Burke-Z.  Pitts 
(Exploitation:  July  22.'39,  p.  81:  Dec.  30, '39,  p.  66.) 

Four  Feathers  (A)  John   Clements  -  June    Duprez - 
C.  Aubrey  Smith- Ralph  Rich- ardson   

(Exploitation:  Jan.  I4,'39,  p.  64;  Feb.  4,'39,  pp.  82,  84; 
p.  68:  Mar.  4, '39,  pp.  70,  72;  Oct.  7,'39,  p.  65;  Oct  21 

House  Across  the  Bay  (G)  Joan   Bennett-Geo.  Raft-Lloyd Nolan-Gladys  George   
(Exploitation:  Mar.  30, '40,  p  87.) 

Housekeeeper's  Daughter  (G)..Joan  Bennett-Adolphe  Menjou.. 
(Exploitation:  Dec.  30,'39,  p.  66.) 

Intermezzo,  a  Love  Story  (A)..L.  Howard-I.  Bergman-E.  Best 
Lion  Has  Wings,  The  (G)  Merle  Oberon-Ralph  Richardson- 

June  Duprez-FIora  Robson... 
(Exploitation:  Dec.  23, '39,  pp.  57,  59:  Jan.  20.'40,  p.  72: 

Man  in  the  Iron  Mask  (G).. ..Louis  Hayward  -  Joan  Bennett - 
Warren    William    -  Joseph 
Schildkraut   -  Alan  Hale  

(Exploitation:  July  I, '39,  p.  59:  July  22. '39,  p.  80:  Aug.  I 
Aug.  26, '39,  p.  85;  Sept.  2,'39,  p.  53;  Sept  1 6. '39,  p.  82 

p.  70.; 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Feb.    l6,'40t....63.Mar.     2, '40 
Oct, 

I2,'39t....95.0et     7, '39 

.Aug.  4,'39t...ll5.May Feb.  1 1, '39,  p.  59:  Feb. 

,'39,  p.  62;  Dee.  16, '39, 

..Mar.     I,'40t  88.  Mar. 

..Oct.    26,'39t  80. Sept 

..Sept.  22,'39t....70.Sept 

..Jan.  l9,'40t....73.Nov. Mar.  I6,'40,  p.  60.) 

6,'39 25,'39, 

p.  68.) 

2, '40 
6,'39 

.  30,'39 
8,'39 

Aug.   ll.'39t...  112. July  l,'39 2,'39,  p.  69;  Aug.  I9,'39,  p.  66; 
Sept.  30,'39,  p.  56;  Oct  28,'39. 
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Running  Time 
Date       Minutes  Reviewed 

22,'40t...n7.Mar.     9. '40 

I2.'40t. . .  106.  Dec.  30, '39 
3,'40,  p.  78:  Mar.  2.'40. 

5,'40t  80. Apr.  13, '40 

29,'40f....78.De(!.  30, '39 

29,'39t  71.  Dec.  23,'39 

29,'39t  96. Sept.  16,'39 
p.  72;  Jan.  20,'40,  p.  67; 

l2,'40t...l30.Mar.  30.'40 

3,'40t...  .57.May  4, '40 

22,'39t  85. Jan.  I3,'40 

IB,'39t. .  .  101  July  15, '39 
p.  66;  Oct.  14, '39,  p.  62: 

Title    .  Star  Rel. 
My  Son,  My  Son  (A)  Brian  Aherne-IVladeleine  Carroll. 

Louis    Hayward-Laraine    Day..  Mar. 
(Exploitation:  Apr.   13, '40,  p.  65;  Apr.  27, '40,  p.  76.) 

Of  Mice  and  Men  (A)  Burgess    Meredith-Lon  Clianey, 
Jr.-Betty  Field-Chas.  Bickord  . . Jan. 

(Exploitation:  Jan.  20, '40,  pp.  66,  67;  Jan.  27, '40,  p.  70;  Feb. 
p.  64.) 

Od«  Million  B.C.  (G)  Carole  Landis-Lon  Chaney,  Jr.- 
John   Hubbard   Apr. 

(Exploitation:  Apr.  13, '40,  p.  65.) 
Over  the  Moon  (A)  Merle  Oberon-Rex  Harrison  Mar. 
Raffles    (G)  David   Niven-Olivia  do  Havil- 

land   Dec. 
(Exploitation:  Jan.  20,'40,  p.  67;  Mar.  9, '40,  p.  76.) 

Real  Glory,  The  (G)  G.  Cooper-A.  Leeds-D.  Niven  Sett 
(Exploitation:  Oct.  7,'3S,  p.  62;  Nov.  25, '39,  p.  57;  Jan.  6, '40, 
Mar.  23.'40,  p.  61.) 

Rebecca  (A)   Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sanders. .Apr. 

(Exploitation:  Apr.  13, '40,  p.  66;  Apr.  20, '40,  p.  57.) 
Saps  at  Sta  (G)  Laurel  and  Hardy   May 
Slightly  Honorable  (A)  Pat  O'Brien-Ruth  Terry-Broder- ick   Crawford -Edward   Arnold. .Dec. 
They  Shall  Have  Music  (G)...Jascha  Heifetz  -  Andrea  Leeds - 

Joel  MeCrea-Gene  Reynolds  Aug. 
(See  musical  analysis,  July  22,'39,  p.  54;  exploitation:  Oct.  7,'39, 
Dec.  2, '39,  p.  76.) 

Coming  Attractions 

Captain  Caution   Victor  Mature-Louise  Piatt  
Foreign  Correspondent   Joel   McCrea  -  Laraine  Day  - 

Herbert  Marshall-R.  Benchley  
Long  Voyage  Home   I.  Wayne-T.  Mitchell-I.  Hunter- 

W.  Lawson  -  B.  Fitzgerald  - 
Shields   

Cup  Town   Frank    Craven  -  Martha   Scott - 
Wm.  Holden-B.  Bondi-Thos. 
Mitchell-Fay    Bainter  -  Stuart 
Erwin   May  24,  '40t  

(Exploitation:  Mar.  30,'40,  p.  87.) 
South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 

Frances  Farmer   
Thief  of  Bagdad  Sabu-J.   Duprez-C.  Veidt  
Turnabout   (A)   Carole  Landis  -  John  Hubbard- 

Adolphe  Menjou-Wm.  Gargan- 
Mary  Astor   May    I7,'40t. .  .*85.  May  4,'40 

Westerner,  The  Gary    Cooper-Doris  Davenport- 
Fred  Stone-Lillian  Bond  

(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

UNIVERSAL  Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

All  Quiet  on  the  Western  Front 
(re-Issue)    (G)    4073  Lew  Ayres-Slim  Summerville  Sept.  29,'39t  93. Apr.   26, '30 

(Exploitation:  Oct.  28.'39,  p.  70;  Nov.  25, '39,  p.  58;  Dec.  2, '39,  p.  73.) 
Big  Guy,  The  (G)  4016   Victor  McLaglen-Jackie  Cooper. ..  Nov.   24,'39t  78.  Dec.  2,'39 
Black  Friday  (G)  4018   Boris  Karloff-Bela  Lugosi  Apr.    I2,'40t  70. Mar.  9,'40 

(Exploitation:  Mar.  9.'40,  p.  77.) 
Call  a  Messenger  (G)  4020. ..Billy   Halop-Huntz  Hall-Mary 

Carlisle-Larry  Crabbe   Nov.     8.'39t  65. Sept.  23, '39 
Charlie    McCarthy,  Detective 

(G)  4011   E.  Bergen-"Charlie  McCarthy"- 
"Mortimer  Snerd"   -  Robert 
Cummings-Constance   Moore  Dee.   22,'39t  77.  Dec.  23,'39 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston  Nov.   24,'39t  55. Jan.  27,'40 
Danger  on  Wheels  4055  R.  Arlen-A.  Devine-P.  Moran  Feb.  2,'40t....6l  
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  Sept.  8,'39t....58  
(See  "In  the  Cutting  Room."  July  15, '39.) 

Destry  Rides  Again  (A)  4002. .  Marlene   Dietrich-Jas.  Stewart- 
Chas.  Winninger-Mischa  Auer.  .Dec.   29,'39t. .  .  .94.  Dec.  2,'39 

(Exploitation:  Mar.  2, '40,  p.  64.) 
Double  Alibi  (G)  4034  Wayne  Morris-Margaret  Lindsay. . Mar.     I,'40t  60. Mar.  23,'40 
Enemy  Agent   (G)  4033  Richard  Cromwell- Helen  Vinson.. Apr.    I9,'40  61. Apr.    13. '40 
First  Love  (G)  3002  Deanna    Durbin-Helen  Parrish- 

Robert  Stack-Eugene  Pallette- 
Leatrice  Joy   Nov.    10, '39  84. Nov.     4, '39 

(Exploitation:  Dec.  2, '39,  p.  72;  Dec.  30. '39,  p.  66;  Mar.  23, '40,  p.  64.) 
Framed  4032  Constance  Moore-F.  Albertson  Feb.   23,'40t  . .  .  .60  

(See  "In  the  Cutting  Room,"  Nov.   18, '39.) 
Green   Hell   (G)  4041  Douglas   Fairbanks,   Jr.   -  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders-George 
Bancroft  -  Vincent   Price  Jan.    26,'40t. .  .  .87.Jan.    20, '40 

Half  a  Sinner  4040  Heather  Angel-John   King  Apr.     5, '40+. .  ..59  
Hawaiian  Nights  (G)  4024  J.    Down-C.   Moore-M.   Carlisle.  .Sept.    8,'39t  65.  Aug.  I9,'39 
Hero  for  a  Day  4035  Charles  Grapewin-Anita  Louise- 

Dick  Foran   Oct.  6,'39t....66  
Honeymoon  Deferred  (G)  4038. .Edmund  Lowe-Margaret  Lindsay ..  Feb.    I6,'40t. .  ■  .59.  Feb.   24, '40 
House  of  Seven  Gables  (G) 
4013   Vincent  Price- Margaret  Lindsay- 

N.  Grey-G.  Sanders-D.  Foran. .Apr.    I2,'40t  89. Mar.  9.'40 
(Exploitation:  Mar.  9,'40,  p.  77.) 

If  I  Had  My  Way  (G)  Bing  Crosby-Gloria  Jean  May     3,'40t  93. May     4, '40 

Title  Star  Rel. 
Invisible    Man    Returns  (G) 
4O09   Vincent  Price-Sir  Cedric  Hard- 

wicke-Nan  Grey   Jan. 
(Exploitation;  Jan.  20,'40,  p.  66;  Jan.  27, '40,  p.  70;  Mar.  16,'40, 

It's  a  Date   (G)  4001  Deanna    Durbin-Kay  Francis- 
Walter  Pidgeon   Mar. 

Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy ..  Dec. of   Lost   Flyers  (G) 

Running  Time 
Date       Minutes  Reviewed 

I2,'40t  81.  Jan.  I3,'40 
p.  58;  May  4,'40,  p.  74.) 

22,'40t..*IOO.Mar.  23, '4» 
l,'39t  63. Dec.  30,'39 

Legion 4053   
Little  Accident 

 R.  Arlen-A.  Devine-A.  Nagel . .  . .  Nov. 
(G)  4019  Baby  Sandy  -   Hugh  Herbert  - 

Richard    Carlson    -  Florence 
Rice  -  Joy  Hodges  Oct. 

Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  Mar. 

Man  from  Montreal  4054  R.  Arlen-A.  Devine-A.  Gwynne..Dec. 
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  Sept. 

(Exploitation;  July  22, '39,  P.  82;  Aug.  26, '39,  p.  86.) 
Missing  Evidence  (G)  4028. .. Preston  Foster-Irene  Hervey  Dee. 
Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlcn-A.  Devine-C.  Moore. ..  .Sept. 

My  Litis  Chickadee  (A)  4004.. Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel  ..Feb. 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  Jan. 

(See  "In  the  Cutting  Room,"  Dec.  30. '39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   Oct. 
One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  Litel...Nov. 
Riders  of  Pasco  Basin  4062  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- son Apr. 
Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathhone  - 

Victor  McLaglen-Robert  Cum- 
mings-Leo  Carrillo   Sept. 

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell  Nov. 
Ski  Patrol   (G)   Lili   Deste-Philip  Dorn  May 
Tower  of  London  (G)  4012  Basil    Rathbone-Boris  Karloff- 

N.  Grey-B.  O'Neil-l.  Hunter.. Nov. 
(Exploitation:  Feb.  3,'40,  p.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devine-B.  Roberts.  .  .Oct. 
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  Sept. 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.    Grey-R.  Cum- 

mings-V.  Weidler-A.  Gillis. . . .Sept. 
p.  65;  Oct.  I4,'39,  p.  66;  Nov.  II, '39, 

3.'39t. 

.63.  Nov.  4,'39 

(Exploitation:  Oct.  7, '39, Dec.  23, '39,  p.  60.) 
West  of  Carson  City  (G)  4061. 

27,'39t  65.  Nov.  4,'39 

15,'40t  6 1.  Apr.  6,'40 8,'39t..  ..60  

8,  '39t  91.  May  20,'39 

I5,'39t  64.  Nov.  25,'39 

l,'39t  66. Aug.  I2,'38 

9,  '40t  84.  Feb.  I0,'40 
5,'40t  63  

20,'39t  58  

I0,'39t  59.  Nov.    1 1, '39 

5,'40t..  ..56  

29,'39t  77. Oct.  I4,=39 
.3.'39t  79. June  26,'37 
I0,'40t..  .*64.May    1 1, '40 

l7,'39t....92.Nov.  25.'39 
I3,'39t  621/2  

l5,'39t....70.Sept  I6,'39 

l,'39t  88. Aug.  26,'39 
p.  67;  Nov.  25, '39,  p.  58; 

.Johnny  Mack  Brown-Bob  Baker 
Fuzzy  Knight-Peggy  Moran. 

When   Tomorrow   Comes  (G) 
3003  

Witness   Vanishes,   The  (G) 
4027   Edmund  Lowe-Wendy  Barrie  Sept. 

Zanzibar  (G)  4023  Lola  Lane-James  Craig  Mar. 

.Jan.    I9,'40t  55.  May  1 1, '40 

Irene  Dunne-Charles  Boyer  Aug.   1 1, '39  92.  Aug.  19, '39 

22,'39t  66.  Oct.  28,'39 
8,'40t..  ..69.  Mar.  30,'4O 

Love,  Honor  and  Oh,  Baby.. 
One  of  the  Boston  Bullertons. 

Coming  Attractions 
Alias  the  Deacon  (G)   B.  Burns-M.  Auer-D.  0' Keefe.  . . May    I7,'40t  72. May  4,'48 
Bad  Man  from  Red  Butte*  4063. Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May  3l,'40t  
Black  Diamonds*  Richard   Arlen-And  Devine  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  
Hot  Steel  4056   Richard  Arlen-Andy  Devine  May  24,'40t  
I   Can't  Give  You  Anything 
But  Love,  Baby  (G)  Johnny  Downs-Peggy  Moran  June  2l,'40t. .  . *61 . May    II, '40 

La  Conga  Nights  Hugh  Herbert-Dennis  O'Keefe- 
Constance  Moore   May  3l,'40t  

.W.  Ford-K.  Adams-D.  Woods  June  7,'40t  

.  Nancy  Kelly  -  Roland  Young  - 
Hugh  Herbert-Robt.  Cummings . . July  5,'40t  

Sandy  Is  a  Lady  Baby  Sandy-Mlscha  Auer-Billy 
Lenhart- Kenneth  Brown   June  I4,'40t  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
South  to  Karanga  C.  Bickford-D.  Foran-L.  DestI...Aug.     2,'40t  '.  
You're  Not  So  Tough  "Dead  End  Kids"-Nan  Grey  July  26,'40f..  

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane  - 
Wayne  Morris-Ronald  Reagan-  • 
Jane  Wyman   Apr.  27,'40t. . .  .69  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Castle  on  the  Hudson  (G)  459. John  Garfield  -  Pat  O'Brien  • 

Ann  Sheridan  -  Burgess  Mere- 
dith  Feb.    l7,'40t....77.Mar.  2,'40 

(Exploitation:  Feb.  24,'40,  p.  53.) 
Dr.    Ehrlich's   Magic    Bullet        (G)  457   

Edw.  G.  Robinson-Ruth  Gordon- 
Donald  Crisp-Otto  Kruger  Mar.    2,'40t. . .  103. Feb.  f0.'40 

(Exploitation:   Feb.    I7,'40,   p.   53;   Mar.   2,'40,   p.  65;  Mar.  9,'40,  p.  79;   May  4,'40, 
p.  73.) 

Dust  Be  My  Destiny  (G)  461.. John  Garfleld-Priscilla  Lane  Sept.  I6.'39t. . .  .88. Aug.  (9,'39 
(Exploitation:  Nov.  II, "39,  p.  66.) 

Espionage  Agent  (G)  462  Joel  McCrea  -  Brenda  Marshall- 
Jeffrey  Lynn-Frank  McHugh. .  .Sept.  30,'39t  83. Sept.  30,'39 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 
G.  Brent-A.  Hale-D.  Morgan.  .90. Jan.    I3,'40..jan.  27.'40t.. 

(Exploitation:  Jan.  20, '40,  p.  67:  Feb.  3,' 10,  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. 
13, '40,  p.  66;  May  4,'40,  p.  73.) 
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Title 
Four  Wivei  (A)  453. 

(Exploitation:  Jan.  20,'40, 
No  Place  to  Go  469  
Old  IHaid  (A)  452  

(Exploitation:  Oct.  I,'3S,  p, 
On  Your  Toes  (G)  463  

Private  Detective  (G)  471  
Return  of  Or.  X,  The  (G)  464. 

(Exploitation:  Dee.  I6,'39, 
Smasliing  tiie  IMoney  Ring  (G) 
470   

Three  Cheers  for  the  Irish  (G) 
465   

(Exploitation:  Apr.  20/40, 
'Til  We  Meet  Again  (G)  456.. 

(Exploitation:  Apr.  27.'40, 
We  Are  Not  Aione  (G)  458  

Star 
Lane  Sisters-G.  Page-J.  Gar- 

field -  E.  Albert  -  C.  Rains  • 
J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson  

p.  66.) 
F.  Stone-G.  Dici(son-D.  Morgan.. 
Bette  Davis  -  Miriam  Hopkins  • 

Geo.  Brent-Jane  Bryan  
.  62;  Nov.  II, '39,  p.  68;  Dee.  16, 
Zorina-Eddie   Aibert-A.  Hale- 

J.  Gleason-G.  Dici(son  
Jane  Wyman-Dlcic  Foran  
Wayne  Morris  -  H.  Bogart  • 

Lya  Lys-Rosemary  Lane  
p.  67.) 

R.  Reagan- Margot  Stevenson  
Priseilla  Lane- Dennis  Morgan- 
Thomas  Mitchell-Alan  Hale... 

p.  58.) 
Merle  OberoD  -  Georff  Bmt  - 

Pat  O'Brien-Geraldine  Fitz- 
gerald   
P.  77.) 

Paul  Muni  -  Jane  Bryan  •  Flora 
Robson  •  Una  O'Connor 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Dee.  25,'39t  99.  Nov.  25.'39 

Sept  23,'39t....57  

Sept.  I,'39t..  ..95.Aug.  5,'39 '39,  p.  68.) 

Oct     i4,'39t  94. Oct.  28,'39 
Dec.     9,'39t..  ..55.Dec.  9,'39 

.Dee.    2,'39t  62.  Dee.  2,'39 

Dee.  2l,'39t  57.  Nov.  25,'39 

.Mar.  i6,'40t...IOO.Mar.  i6,'40 

Apr.  20,'40t  99. Apr.  I3,'40 

...Nov.  25,'39t..  .il2.Nov.  Il,'39 
Coming  Attractions 

All  This  and  Heaven  Too  Bette  Davis  -  Charles  Beyer  • 
Jeffrey  Lynn-Virginia-Weidler. 

Flight  Angels  (G)  Virginia  Bruce-Dennis  Morgan- 
R.  Bellamy  •  J.  Wyman  •  W. 
Morris   

Fugitive  From  Justice  Roger  Pryor-Lueills  Fairbanks. . 
Murder  In  the  Air  R.  Reagan-J.  LItel-L.  Lyt  
Torrid  Zone  (A)  James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devine   

Jun*  29,'40t. 

.May  l8,'40...*75.May    1 1, '40 
June  IS,'40t  53  
imt  l,'40t....55  

May  25,'40t..  .*88.May  ll,'40 

Warner  Brothers 
Title  Star 

Running  Time 
Rel.  Date      Miiute*  Rtvlewed 

British  Intelligence  (G)  416...  Boris  Karloff-Margaret  Lindsay  .  .Jan.   29,'40t  62. Feb.  i7,'40 
Brother  Rat  and  a  Baby  (G) 
406   W.  Morrls-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.  . .Jan. 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Calling  Philo  Vance  (G)  420..  J.  Stephenson-Margot  Stevensoi . . Feb 
Child  Is  Bom,  A  (A)  415  Geraldine   Fitzgerald  -  Jeffrey 

Lynn-Gladys  George  Jan.     6.'40t  79. Jan.  6,'40 
(Exploitation:  Dee.  9,'39,  p.  96;  Jan.  27, '40,  p.  72:  Feb.  3,'40,  p.  75;  Feb.  I0,'40,  p.  71; 

I3,'40t  87. Jan.  I3,'40 

3,'40t....62.Feb.  I7,'40 

Feb.  24,'40,  p.  53;  Mar. 
6,'40,  p.  57;  May  4,'40 

Dead  End  Kids  on  Dress 
Parade  (G)  413  

Granny,  GA  Your  Gun  421... 

9. '40,  p. 
p.  73.) 

78;  Mar.  I6,'40,  p.  St;  Mar.  30, '40,  pp.  88,  89;  Apr. 

Dead  End  Kids-John  LItel  Nov. 
May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb. 

Invisible  Stripes  (G)  408  George  Raft  -  William  Hoiden  - 
Humphrey  Bogart-Jane  Bryan 

It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts. 

(Exploitation:  Apr.  13, '40,  p.  65.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett. 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr. 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  AtwIII.  . . Dee. 
(Reviewed  under  the  title,  "Jaurez  and  Maxmiiian.") 

Nancy  Drew  and  the  Hidden 
Staircase  419   B.  Granvilie-F.  Thomas-J.  LItel. .Sept. 

Pride  of  the  Blue  Grass  (G)  418  Edith  Feilows-James  McCailion  .  .Oct. 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis  -   Erroi   Flynn  - 
0.  de  Haviiland-Vincent  Price.. Nov. 

l8,'39t....62.Nov.  4,'39 

I0,'40t....56  

.Dee.  30,'39t  82. Jan.     6, '40 

.Apr.    6,'40t  97. Apr.  6,'40 

Nov.    4,'39t  57.  Sept.  23.'39 

I3,'40t  58. Apr. 
I6,'39t  72. Apr. 27,'40 22,'39 
l,'39t. 
7,'39.. 

.60  
.65.  Nov. 

(Exploitation: 
pp.  86.  90.) 

Roaring  Twenties, 

25, '39t...  106. Sept.  30,'39 
Dec.  2,'39.  p.  72;  Dec.  23,'39,  p.  58;  Jan.   I3,'40,  p.  53:  Mar.  30, '40, 

(Exploitation: ..May 
..May 

..Mar. 23.'40t...l2l 

p.  70.) 

»,'40t. 

The  (G)  403.  Jas.  Cagney-Huraphrey  Bogart- 
Priseilla  Lane-Jeffrey  Lynn.. 

Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children  (A)  J.  Garfleid-A.  Shlrley-C.  Rains 
Tear  Gas  Sauad  D.  Morgan-J.  Payne-G.  Dickson 
Virginia  City  (G)  404  Enrol  Flynn  -  Miriam  Hopkins - 
,  R.  Scott-A.Hale-H.  Bogart.. 

(Exploitation:  Mar.  30, '40,  i.p.  86,  87:  Apr.  I3,'40,  p.  64;  May  4,'40. 
Coming  Attractions 

Brother  Orchid   Ann  Sothem-Humphrey  Bogart- 
Raiph  Bellamy   June 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Episode   0.  de  Haviliand  -  J.  Lynn  - 

C.  Winninger  -  J.  Wyman  - 
E.  Albert   

Gambling  en  the  High  Seas  W.  Morrls-J.  Wyman-J.  Litel...June  22,'40t 
Life  of  Knute  Rockne,  The  Pat  O'Brien-Gale  Page  
No  Time  for  Comedy  lames  Stewart-Rosalind  Russell  
Sea  Hawk   E.  Fiynn-B.  Marshall-A.  Haie- 

C.      Rains  -  F.      Robson  - 
U.  O'Connor   

Sentence,  The   G.  Brent-V.  Bruee-B.  Marshall  
Student  Nurse   Marie  Wilson-Marg't  Lindsay- 

Rosella  Towns   , 
They  Drive  by  Night   Ann  Sheridan  -  George  Raft  • 

Humphrey  Bogart-lda  Lupine  

Oct.    28,'39t..  .lOO.Oct.    21, '39 

ll,'40t..  .101. Apr. 4,'40t..  ..55  
I3,'40 

Mar.  23,'40 

STATE  RIGHTS  Running  Time 
Star  Producer  Rel.  Date      Minutes  Reviewed 

.Times   Apr.  20,'40. .  .  .65.Mar.  30,'40 

51.  Feb.  I7,'40 
57. Apr.  I3,'40 

<60.Mar.  23,'4« 
*S5.0ee.   16, '39 

I6,'40 

Title American  Gang  Busters.. 
(G)   

George  Washington  Carver 
(G)   S.  W.  Carver  McDowell   Apr.  16.  40. ..  .69. Apr.  20,'40 

Hell's  Harbor   Lupe  Veiez   Leiehter   Dec.  I0,'39t...80  
Horrors  of  War  (G)  Documentary   Merit   Feb.  7,'40.. 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts  Mar.  28,'40.. 
Men  With  Steel  Faces   (G).Gene  Autry   Levine   Apr.       '40  70. May  4,'40 
Pocomania  (G)   Nina  Mae  McKinney  Lenwal   Dec.     9,'39  65.  Dec.  9,'39 
Secrets  of  a  Model  (A)... Sharon  Lee   Continental   May     4,'40  60. Apr.  27,'49 

Coming  Attractions 
Broken  Strings  (G)  Clarence  Muse  International 
Double  Deal  (G)  Monte  Hawley   international 
Fight  for  Life  (A)  Myron  McCormick  ..  U.  S.  Film 

Service   69.  Mar, 
(See  "In  the  Cutting  Room,"   May  4,'40.) 

Frontier  Crusader*  Tim  McCoy  5ig  Neufeld  
I  Take  This  Oath  Gordon  Jones  Sig  Neufeld   

(See  "In  the  Cutting  Room,"  May  4,'40.) Mr.   Washington    Goes  te 
Town   (G)   F.  E.  Miller  Bueil   'SS.Apr.  20,'4e 

Mystery  in  Swing  (G)  Monte  Hawley  International   *75.Mar.    7, '40 

OTHER  PRODUCT  (FOREIGN) Running  Time 

Title  Star  Dist'r  Riel.  Date      Minutes  Reviewed 
All  at  Sea  (G)  Sandy  Powell   British  Lien   74.  Dee.  9,'3t Baker's  Wife,   The  (U 
Femme  du  Boulaager. . . . 

(A)   Raimu   "Baker's  Wife 
Inc."   Feb.  26,'40        98.  Mar.  2,'40 

Band  Wagon  (G)  Arthur  Askey   Central   85. Feb.  24,'40 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May    15, '40  
Briggs  Family,  The  (G)...  Edward  Chapman  ...Warner  Bros.   69. Apr.  I3,'40 
Captain  Moonlight*  (A). ..John  Garrick  Atlas   Apr.    I7,'40  58.May  11/40 Citadel  of  Silence,  The.. 

(A)   Annabella   Film  Alliance...  .Dec.  23,'39        90. Dee.  30,'3S 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  .Mar.  30,'40  82. Apr. 
Come  On,  George  (G)  George  Formby  ABFD   88. Dec. 
Contraband  (G)  Conrad  Veidt  Anglo-American  91. Apr. 
Curse  of  the  Swastika,  The. .  Documentary   Pathe   46. Apr. 
Devil  Is  an  Empress,  The 

(G)   Conrad  Veidt  Columbia   Dee.     I, '39  70. Dee. 
Or.  O'Dowd  (A)  Shaun  Glenvllle  ....Warner  Bros  76. Mar. 
Englishman's  Home,  An.. 
(A)   Edmund  Gwenn   United  Artists  72. Nov. 

Entente  Cordial  (G)  Victor  Franeen  Concord  Dee.   25.'39. . .  1 10. Jan. Face  Behind  the  Sear. 

The   Griffith  Jones   Film  Alliance. ...  Feb.  29,'40       72.  Mar. 
Flying  Squad,  The*  (A)...  Phyllis  Brooks   Assoc.  British  64. May 
For  Freedom*  (G)  Will    Fyffe   General   85. May 
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros  77. Apr. 
Hidden  Menace,  The  (G)..Otta  Kruger  Film  Alliance. ..  .Jan.    I5,'40  59. Apr. 
Hoots,  Men!  (A)  Max  Miller   Warner  Bros  77. Dec. 
Just  Like  a  Woman  Gertrude  Michael  Film  Alliance. ...  Dec.   I5,'40  74  
Katia  (G)  Danielle  Darrleux. . .  Mayer-Burstyn. .  . Dec.  25,'39. . . .90. Dec. 
Last  Desire  (A)  Raimu   Transatlantic  ....Dec.   i6,'39. . .  100.  Jan. 
Let  George  Do  It  (G)  George  Formby  ABFD  82. Mar. 
Life  of  Giuseppi  Verdi,.. 
The  (G)  Fosco    Glaehetti  Esperla   Apr. 

Lights  Out  in  Europe  (A) .  Documentary   Mayer  Burstyn. .  .  Apr.   I3,'40        66. Apr.. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance  Mar.    5, '40.. ..67  Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh   World   Jan. 

Louise  (A)   Grace  Moore   Mayer-Burstyn. ..  Feb. 
Marseillaise  (G)  Pierre  Renoir   World   Nov. 
Mayor's  Dilemma,  The(A)Charpln   Film  Alliance  ...Apr. 
(Reviewed  under  the  title,  'Les  Otages.") 

Midas  Touch,  The  (A)...  Barry  K.  Barnes  Warner   68. Dec.  30,'39 Middle  Watch,  The  Jack  Buchanan   Pathe   75. Dec. 

Mill  on  the  Floss,  The  (G). Geraldine  Fitzgerald. Standard   Nov.   I4,'39       90. Feb. (Exploitation:  Dec.  23, '39,  p.  58.) 
Mirele  Efros  (G)  Berta  Gersten   Credo  Oct 
Monkey  Into  Man  (A)  World   May. 

3,'40...III.Apr. 

I0,'40  63. Jan. .2,'40..  ..80. Feb. 
3,'3S  80.  Nov. 

22, '40....  90.  Apr. 

6,'40 

2,'3S 

I3,'40 
27,'40 9,' 39 
2,'40 11/39 

6,'40 

9,'40 1 1, '40 
1 1, '40 
6,'40 13/40 
23.39 

2,'3» 

6,'40 

30,'40 

e,'40 .  6,'40 

20,'40 
I0,'40 
18. '39 
22.'M 

19/39. 

1/40. Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June  I5,'40. 

30,'39 
I3,'37 .90.  Nov.  4.'39 

.65.  Mar.  30,'4O 
North  Sea  Patrol  Geoffrey  Toone   Film  Alliance. ...  Nov.   I5,'39  69  
One  Night  in  Paris  John  Lodge   Film  Alliance. ...  Feb.  I5,*40  On  the  Night  of  the  Fire 

(A)   Ralph  Richardson  ..General   94. Jan.  6,'40 
Proud  Valley,  The  (A)....  Paul  Robeson   ABFD   77. Jan.  27,'40 
Skeleton  on  Horseback  (G).Hugo  Haas   C.L.  Import  Corp  78. Feb.  24,'40 
Song  of  the  Windmills 

(Mojinos  de  Viento)  (G).  Maria  Mercader   Atlas  Feb.  23,'40. .  .  .73.  Ma.'.  .2,'40 
Song  of  the  Road*  Harry  Lauder   Select   May     4,'40. . .  .69. May  ll,'40 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83.  Dec.  23,'39 
Spies  of  the  Air  Barry  K.  Barnes  Film  Alliance. ..  .July  I5,'40  
Spy  for  a  Day  (G)  Duggie  Wakefield. ..  Paramount   71.  Jan.  27,'40 Still  Waters  (Aequa  Cheta) 
(G)   Germana  Paolierl 

Terror,  The   Wilfrid  Lawson  . 
Tevya  (G)   Maurice  Schwartz 
That  They  May  Live  (A)..  Victor  Franeen   Mayer-Burstyn..  .Nov. 
Traitor  Spy   Bruce  Cabot  Assoc.  British  73.  Nov. 
Ultimatum  (G)   Erie  Von  StrohelB . .  H offberg   Feb.   .S,'40       73. Feb. Vengeance  of  the  Deep 

(G)   Lloyd  HughM   Aster   Fofc.  22,'40. .  .  .70.Mar. 

.Modern   Nov. 

.  Film  Alliance  Apr. 

.Maymon   Feb. 
I8,'39. 

I5,'40. 5.  '40. 
6,  '39., ..93.  Jan.  IS,'40 

..87. Dec.  30,'S9 
4.'S» 

24, '40 
>.'4« 
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StiCI^T 

FILMS 

[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.} 

COLUMBIA 
BROADWAY  COMEDIES 

Title  Ral.  Date  Mia. 
All  American  Blondes 

(11-11-39)    1423   Oct.  20,'39tl7.... 
Andy  Clyde 

Aody  Clyde  Gets  Spring 
Chicken  (12-30-39)  1426. Dec.  I5.'39t  19. . . . 

A  PluDibino  We  Will  Ga 
1406   Apr.    I9,'40t  .2  ris. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22,'39t  17. . . . 
Charley  Chase 

Calling  All  Curs  (9-9-39) 
1401   Aug.  25,'39tl7i/2.. 
(3  Stooges) 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.  I6.'40tl7.... 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2,'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.    5,'40t  2  rIs. 
Andy  Clyde 

Mooching  Through  Georgia 
(9-9-39)  9438   Aug.  Il,'39  19.... 
(All  Star) 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40tl7'/2 . . 
Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)  1404   Jan.    I9,'40ti8. . . . 
(3  Stooges) 

Oily  to  Bed.  Oily  to  Rise 
(10-14-39)  1402   Oct.     6,'39  l8'/j.. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431   Mar.  22,'40tl6. . .. Buster  Keaton 

Rockin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8,'40tl8  
(3  Stooges) 

Skinny  the  Moocher  1421. ..Sept.   8,'39t l6'/2 ■ . 
Charley  Chase 

Sauth  of  the  Beudoir  1434. May  I7,540t.2rll 
Charley  Chas« 

Static  in  the  Attic  1422. ..Sept   22,'39t  19. . . . 
Walter  Catlett 

Teacher's  Pest  1424   Nov.    3,'39tl6i/2 . . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.    I,'39t I81/2 . . 
(3  Stooges) 

You're  Next  1433  May     3,'40t.2  rIs. 
Walter  Catlett 

CINESCOPES 
Berth  of  a  Oueen  (4-27-40)  .Mar.  I5,'40fll  
Fashion  Takes  a  Holiday 

(3-16-40)  1973  Mar.  8,'40tll.... 
Threads  of  a  Nation,  The 

(2-10-40)  1972   Feb.     9,'40tl  I  
World  of  1360  (Futurama 

(1-6-40)  1971   Dec.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revue  1508  Mar.  I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2,'40t  7'/;.. 
Crop  Chasers  (10-14-39) 
1502   Sept.  22.'39t  8.... 

Dreams  On  Ice  (10-7-39) 
1503   Oct.   20,'39t  6I/2  . . 

Egg  Hunt,  The  1510  May  31,'40t  71/2.. 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  I9,'40t  71/2.. 
Happy  Tots'  Expedition 
1507   Feb.  9,'40t.6>/,. . 

JItterburg  Knighti  (9-9-39) 
1501   Aug.  Il,'39t.7.... 

Mather  Goose  In  Swing- 
time  1505   Doa.  I8,'39t.7.... 

Mountain  Ears  (11-11-39) 
1504   Nov.  S,'S»t.7  

COLUMBIA  TOURS 
Beautiful  Switzerland 
(t-e-40)  1553   Nov.  l7,'3(tlS.... 

Title                          Rel.  Datt  Mil. 
Hletorl*  CItiM  of  India 
1552   Dot.  27,'39tlO..., 

Holland  and  the  Zuyder  Zee 
(11-25-39)  1551   Sept.  I5.'39tl0. . . , 

Life  In  Paris  1554  Dec.  22,'3gtl  I . . . , 
Morocco  9556   Aug.  1 1,'39. IO</>. . 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll.... (color) 

Pleasure  Bound  In  Canada 
1557   May  3,'40t.l  rl.. 

Sojourn  In  India  9555  'July  7,'39. .9'/i. , 
Unveiling  Algeria 
(4-27-40)  1556   Mar.  I.'40tl0..., 

COMMUNITY  SING 
(Series  4) 

No.  I  (9-9-39)  1651   Aug.  4,'39t.9.... 
(Crosby  Hit  Songs) 

No.  2  1652   Sept.  8,'39t.9'/e. . 
(Old  Time  Songs) 

No.  3  1653   Oct.  I3,'39tl0  (College  Songs) 
No.  4  1654   Nov.  I7,'39tll  

(Stephen  Fester  Songs) 
No.  5  (3-10-40)  1655   Dee.  29,'3gtl0.. . . 

(Gypsy  Songs) 
No.  6  1656   May  I0,'40t.l  rl.. 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Park  Your  Baby  (2-24-40) 
1752   Dec.  22,'39t.6  

Little  Lost  Sheep  1751  Oct.  6,'39t.7.... 
Practice  Makes  Perfect 

(4-27-40)  1753   Apr.  5,'40t.6  
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 
(10-2-39)  1601   Sept.  I,'39tll.... 

No.  2  (Charles  Goodyear) 
1602   Oct.  6,'39tl0'/j.. 

SPECIAL  (HAPPY  HOUR) 
No.  I  (11-11-39)  1520 

(Book  of  Books)  Oct.  6,'39tl0  
No.  2  1521    (Building  of 
Boys)   Oct.  I2,'39tll.... 

MUSIC  HALL  VANITIES 
Montmartre  Madness 

(6-3-39)  9964   June  30,'39.IOi/i  . 
PHANTASIES  CARTOON 

Charm  Bracelet,  The 
(9-9-39)  1701   Sept.  l,'39t.6'/2.. 

Man  of  Tin  1704  Feb.  23,'40t.6i/a.. 
Millionaire  Hobo  1702  Nov.  24,'39t.7.... 
Mouse  Exterminator,  The 

(3-16-40)  1703   Jan.  26,'40t.6'/a. . 
SCRAPPY  CARTOONS 

Scrappy's  Rodeo  9756  June  2,'39..6  
SCREEN  SNAPSHOTS 

(Series  18) 

No.  II  9861   June  I5,'39.I0  
No.  12  (  8-19-39)  9862  July  28,'39. 10. . . . (Series  19) 
No.  1  (10-14-39)  1851  (Art 

of  Makeup)   Sept.  22,'39t.9'/a. . 
No.  2  (11-18-39)  1852 

(Training  Animal  Stars).  Nov.  I0,'39tl0. . . . 
No.  3  1853  (Novelty 
Parties)   Dec.  I.'39tl0.... 

No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0  

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)  Feb.  23.'40tl0. . . . 

No.  6  (4-27-40)   1856  Mar.  29,'40tl0  
No.  7  1857   May  3,'40tl0  
No.  8  1858   June  7,'40t.l  rl.. 

SPORT  THRILLS 

Big  Fish  (9-9-39)  9810... .Aug.  I8,'39. 10. . . . 
Bows  and  Arrows  1801  Oct.  6,'39t.9  
Catch  of  the  Season  Apr.  19,'40t.l  rl.. 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0. . . . 

Jal  Alal  (1-6-40)  1802. ...Nov.  30,'39t.8'/2. . 
Jockeys  Up  (6-17-39)  9807. June  2,'39.  .g'/>. . 
Rough  House  Fiesta  1805.. Mar.  S,'40tl0  
Skiing  Teohnlque  1803  Jan.  l9,'40t.9'/2. . 
Sport  of  Kings  1807  May  24,'40t.  I  rl. . Technique  ef  Tennis 

(6-17-39)  9808   June  30.'39.  .8'/i. . 
There  Goes  Rusty  (8-28-39) 
9809   luly  K.'Sf.lfV^.. 

Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0  

WASHINGTON  PARADE 
No.  4  9904  (Library  of 
Congress)   Aug.  4,'39.I0  

No.  I  (11-25-30)   1901  Nov.  I0.'39tl  I .  • .  • 
(Smithsonian  Institution) 

TItIa  Ral.  Data  NIs. 
ll>3«-40 

No.  2  (2-17-40)  IS02  Dea.  29.'3>tll... 
(U.  S.  Traasu>y) 

Ne.  3  1903   Fab.  a,'40tll... (Federal  Bureau  of  Investlgatlai) 
No.  4  1904   Apr.   2S,'40t.l  ri. (Social  Security) 

MGM 

CARTOONS 

(Coler). TItIa  Rel.  Date  Ml«. 
Blue  Danube,  The 

(12-23-39)  W-891   De«.  I6.'39..7.. 
Bookworm,  The  (9-16-39) 
W-889   Aug.  26,'39..9.. 

Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8.. 

Home  on  the  Range 
(8-30-40)  W-85   Mar.  23.'40t.8.. 

Goldilocks  and  the  Three 
Bear*  (7-23-39)  W-888..july  I5,'39.ll.. 

Mad  Maestro,  The  (2-3-40) 
W-82   Dee.  30,'39t.8.. 

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30,'39..9.. 

Peace  on  Earth  (12-9-39) 
W-81   Dec.  9,'39t.9... 

Pun  Gets  the  Boot 
(3-9-40)  W-84   Feb.  10,'40t.9.., 

Rainy  Day,  A  W-88.......Apr.  20,'40t.7.. 
CmME  DOESN'T  PAY 

No.  24— Think  First 
(10-21-39)  P-SI5  Sept.    9, '39. 21.. 
Loralne  Day-Ann  Morriss 

No.  25 — Drunk  Driving 
(10-28-39)  P-816   Oet  28,'39.2I.., 
Dick  Purcell-Jo  Ann  Sayers 

No.  26— Pound  Foolish 
(1-27-40)  P-l   Dee.  23,'39t20... Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)  P-2   Jan.  27,'40t2l.., 
Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9.'40tl9... 
Tom  Neal-Ann  Morrlst 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)   T-59   Mar.  I6,'40t.8.. 
Day  on  Treasure  Island,  A 

(9-30-39)  T-51   Sept.  2,'39fll.. 
Land  of  Alaska  Nellie 

(2-3-40)  T-55   Dee.  23,'39t.9.. 
Modern  New  Orleans  T-6I.May  ll,'40t.8.. 
Natural  Wonders  of  Wash- 

ington State  (10-21-39) 
T-52   Oct  7,'39t.9.. 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57.Jan.  20,'40t.8.. 

Old  Natchez  (2-10-40) 
T-56   ,  Dea.  30,'39t.9.. 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4,'39t.9.. 

Seattle,  Gateway  to  North- 
west (4-6-40)  T-58  Feb.  I7,'40t.9.. 

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3,'40t.9.. 

Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25,'39t.9.. 

MGM  MINIATURES 

Ash  Can  Fleet  (10-21-39) 
M-72   Sept.  9,'39tll.. 
Robert  Warwick 

Door  Will  Open,  A 
(4-13-40)  M-78   Mar.  9,'40tll.. 
Dalies  Frantz-Lynne  Carver 

Failure  at  50,  A 
(11-18-39)    M-73  Oet.  7,'39tl0.. 
Truman  Bradley- 
Jack  Mulhail 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. 

Miracle  at  Lourdes 
(1-20-40)  M-75   Dec.  30,'39tll.. 
G.  P.  Huntley,  Jr.- 
Jo  Ann  Seyers 
(Sepia) 

Northward  Ho!  (S-9-40) 
80-X   Feb.  I0,'40t.».. (Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2,'39tll... 
Mary  Treen-Sally  Payno 
(Sepia) 

Spots  Before  Your  Eyes 
S-108   May     4,'40t.l  rl 

Title  Rel.  Data  MlB 
Where  Turf  Meets  Surf 

(2-24-40)  M-76   Ian.  8,'40tll.. 
Mary  Treen-Sally  Payno (Sepia) 

OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20.'40tll.. 

All  About  Hash  C-136  Mar.  30,'40tll.. 
Auto  Antlei  (9-16-39) 
C-942   July  22,'39.10., 

Big  Premiere,  The 
(3-30-40)  0-135   Mar.  9,'40tlO.. 

Captain  Spanky's  Showboat 
(10-28-39)  C-131   Sept.  9,'39tli.. Dad  for  a  Day  (12-2-39) 
C-132   Oct  2l,'39tM.. 

Dog  Daze  (7-29-39)  July  l,'39.ll.. 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.. Time  Out  for  Lesson* 

(1-6-40)  C-133   Dee.  2,'39tll.. 
Joy  Scouts  (7-29-39)  June  24,'39.I0.. 

PASSING  PARADE 

(Sepia) 
No.  6— (617-39)  K-926  June  t7,'39..t.. 

(Yankee  Doodle  Goes  to 

Town) 

No.  7— Giant  of  Norway 

(7-22-39)  K-927   June  24,'39.ll.. 
No.  8— Story  that  Couldn't Be  Printed  (9-16-39) 
K-928   July  22,'89.ll., No.  9 — One  Against  the 

World  (9-16-39)  K-929..Aug.  I9,'39.1l.. No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26,'39.ll.. No.  II— Forgotten  Victory 

(12-23-39)   K-I2I   Dee.  9.'39tll.. 
(Sepia) No.  12— XXX  Medico 

(4-27-40)   K-122   Mar.  30,'40tl0.. (Sepia) 
No.  13— The  Hidden  Master 

(4-27-40)    K-123   Apr.  20,'40tll., 
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  l,'39..9.. Domineering  Male,  The 

(4-6-40)  S-107   Mar.  30,'40tl0.. Football  Thrills  of  1938 
(10-14-39)  S-912   Sept  I6,'39.I0.. Let's  Talk  Turkey 

(12-2-39)  S-IOI   Oct.  28.'39tll.. Maintain  the  Right 

(1-27-40)  S-104   Jan.  I3,'40tl0.. Romance  of  the  Potato 
(1-6-40)   S-103  Dec.  9,'39t.9.. (Sepia) 

Set  'Em  Up  (IO-2l-:)9) 
S-913  Oct.  7,'39. 10.. 

Ski  Bird  (11-25-39)  S-102  Nov.  I8,'39t.8.. 
Stuffie  (3-9-40)  S-106  Mar.  2, '40. 1 1.. 
Take  a  Cue  (9-16-39) 
S-911   Aug.  I2,'39..8.. 
(Sepia) What's  Your  I.  0.7 

(3-9-40)  S-105   Feb.  8,'40t.8.. 
SPECIAL 

Flag  Speakers,  The 
(5-4-40)   June  I4,'40tl9.. 

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)   F-I4I  Sept  6,'39t.9.. 
Home  Movies  (3-9-40) 
F-144   Feb.  I7,'40t.7.. 

See  Your  Doctor  (12-23-39) 
F-142   Dec.  I6,'39t.8.. That  Inferior  Feellni 

(1-27-40)  F-143   Dec.  9,'39t.».. 

MONOGRAM 
Title  Rel.  Date  MIn. 

Raiders  Over  England  SS30.Nov.    I5,'39t.2  ria. 

PARAMOUNT 
BETTY  BOOP  CARTOONS 

Title  Rel.  Data  Mil. 
Rhythm  on  the  Reservation 

(7-22-39)  T8-I0   July     7, '30. .7...- 
Yip  Yip  YIppy  (7-29-39) T8-6   July  28,'39..7.... 
Busy  Little  Ants  C9-3  Feb.  23,'40t. I  rl.. Fresh  Vegetable  Mystery, 
The  (10-14-39)  C9-I....Sept  22,'39t.lrL. 

COLOR  CLASSICS 
Anti  In  tha  Plant* 

(3-23-40)  C9-3   Mar.   I J.'40t.7. .. . 
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Title  Rel.  Date  Mia. 
Kici<  in  Time,  A  C9-4  IVlay  I7,'40t.l  rl.. 
Little   Lambliin  (2-24-40) 
C9-2   Feb.  2,'40t.7  

COLOR  CRUISES 
Argentina  K9-6   Apr.  5,'40t.lrl.. 
Cliile  (1-6-40)   K9-3  Nov.  I0,'39tl0  
Coiombia  (8-12-39)  K8-7..July  21, '39. 10  
Cuba  K9-4   Jan.  5,'40t.l  rl.. 
Ecuador  (9-16-39)  K9-I...SePt.  I,'39tl0.... 
Isle  of  Columbus  K9-5  Feb.  9,'40t.lrl.. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.l  rl.. 
Rio  de  Janeiro  K9-7  May  3l,'40t.  I  rl.. 

HEADLINERS 
Artie  Shaw's   Class  in 
Swing  (8-26-39)  A9-I...Sept.  8,'39tl0  Blue  Barron  &  His  Orch. 
A9-9   May  24,'40t.l  rl.. Frankie  Masters  &  Orch. 
(1-27-40)  A9-5   Dec.  29,'39tl  I . . . . 

Geo.  Olsen  &.   His  Music 
(3-23-40)  A9-7   Mar.  15,'40t  10. . . . 

Have  You  Met  Yvett? 
(5-4-40)    A9-8   Apr.  26,'40t  10. . . . 

Here's  Hal  (1-6-40)  A9-4.  Nov.  24,'39tl0  
Hal  Kemp  &  Orch. 

Jimmy    Dorsey   &.  Orch. 
(2-24-40)  A9-6                 Feb.  2,'40tl0  

Moments  of  Charm  of  1940 
(10-4-39)  A9-2   Oct.  I3,'39t  1 1 . . . . 
Phil  Spitalny  &  Girl  Or. 

Sweet  Moments  (9-9-39) 
A8-I2   Aug.  II, '39. II  
Russ  Morgan  and  Orch. 

Ted  Fie  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6,'39tll.... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,'39tll  

Breaking  the  News 
(9-2-39)  J8-I2   Aug.  25,'39. 10. . . . 

Busy  Little  Bears 
(11-18-39)  V9-2   Oct.  20,'39tl0  

Farewell  Vienna  (7-15-39) 
V8-II   June  23,'39. 10. . . . 

Not    So    Dumb  (3-23-40) 
V9-7   Mar.  I5,'40t  10. . . . 

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.  I6,'40tl0  

Public  Hobby  No.  I 
(9-16-39)   V9-I   Sept.  22.'39tll.... 

Sugar  Wind  (2-3-40)   V9-5.Jan.  I9,'40tl0. . . . 
Television  Preview  V9-8...May  3,'40t  l  rl.. 
Touchdown  Review 

(1-20-40)   V9-4   Dec.  22,'39ti0. . .. 
PARAMOUNT  PICTORIAL 

(New  Series) 
No.  II— (6-24-39)   P8-II..June  2, '39. 10.... 
No.  12— (8-12-39)   P8-l2..July  I4,'39. 10  

POPEYE  THE  SAILOR 
Females   Is  Fickle 

(3-23-40)  E9-3   Mar.  8,'40t.7.... 
Ghosts  Is  the  Bunk 

(7-22-39)   E8-9   June  I6.'39.  .7. . . . 
Hello  How  Am  17 

(8-12-39)   E8-I0   July  I4,'39.  .7. . . . 
It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-M  July  28,'39.  .7. . . . 

My  Feelins  Is  Hurt  E9-5..Apr.  I2,'40t.l  rl.. 
Never  Sock  a  Baby 

(11-25-39)   E9-1   Nov.  3,'39t.6.... 
Onion  Pacific  E9-6  May  24,'40t. I  rl. , 
Shakespearean  Spinach 

(2-3-40)   E9-2   Jan.  I9.'40t.7  
Stealin'  Aint  Honest  E9-4.  Mar.  22.'40t.  I  rl. . 

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 

No.  6— (7-29-39)  J8-6  ....Aug.  4,'39.I1... 
1939-40 

No.  I— J9-I   Sept.  15,'39tl0... 
No.  2— (12-2-39)  J9-2  ....Nov.  3,'39tl0..., 
No.  3— (1-20-40)  J9-3  ....Dec.  I5.'39tl0... 
No.  4— (2-24-40)  J9-4   10... 
No.  5— (5-4-40)  J9-5   May  3,'40tl0.... 

GRANTLAND    RICE  SPORTLIGHTS 
No.  64— Death  Valley 

Thrills  (6-24-39)  R8-I2.  June  9,'39.I0... 
No.  65— Watch  Your  Step 

(8-19-39)   R8-13   July  7,'39.10... 
No.  66 — Hydro  Maniacs 

(9-9-39)   R9-I   Sept.  I,'39tl0... 
No.  66 — A  Desert  Adventure 

(9-16-39)   R9-2   Sept.  22,'39tl0... 
No.  67 — Catchino  Whoppers 

(9-16-39)    R9-3   Oct.  I3,'39tl0... 
No.  68 — A  Dog  Is  Born 

(11-11-39)   R9-4   Nov.  3,'39tl0... 

Title  Rel.  Date  Min. 
No.  69— Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0. . . . No.  70 — Judo  Experts 
(1-27-40)   R9-6   Dec.  8,'39tl0.... 

No.  71— Bowling  Skill 
(2-3-40)   R9-7   Jan.  26,'40tl0  

No.  72 — Human  Fish 
(3-2-40)   R9-8   Feb.  23,'40tl0. . . . No.  73 — Two  of  a  Kind 
(3-23-40)   R9-9   Mar.  22,'40tlO  No.  74 — The   Blue  Streak 
R9-I0   Apr.  19,'40t.  I  rl.. STONE  AGE  CARTOONS 

Granite  Hotel  B9-3  Apr.  26,'40t.l  rl., 
Way    Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.    8,'40t.7..  . 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May    I0,'40t.l  rl.. 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7.... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-l...Sept.  29,'39t.l  rl.. 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9  
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8..., 

UNUSUAL  OCCUPATIONS 
(In  Color) 

No.  6— (7-29-39)  L8-6  June   I6,'39. 10. . . - 
(New  Series) 

No.  I— (10-14-39)  L9-I   ..Oct.  I3,'39t.lrl. 
No.  2— (12-16-39)   L9-2  ..Nov.  I7,'39tll... 
No.  3— (2-3-40)   L9-3   ....Jan.  I9,'40tl0... 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  MIn. 

Ring  Madness  9370  June  30, '39. 19... 
Scrappily  Married  03,703..  Jan.    12,'40t20. . . , 
Truth  Aches  03,702  Nov.  3,'39tl9..., 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39tl9... 

EDGAR  KENNEDY  COMEDIES 
Act  Your  Age  (10-14-39) 
03,401   Oct.  6,'39tl8... 

Feathered  Pests  03,406  July  I4,'39tl6... 
Kennedy  the  Great  03,402..  Dec.  8,'39tl9... Mutiny  in  the  County 
03,404   May  3,'40tl7... 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... INFORMATION  PLEASE 
No.  I  — (10-14-39)  04,201 ..  Sept.  8,'39tl0... 
No.  2— (10-28-39)  04,202. .Oct.  6,'39tll... 
No.  3— (12-2-39)  04.203. ..Nov.  3,'39tl0... 
No.  4— (1-6-40)  04,204  Dec.  I,'39tll... 
No.  5— (2-3-40)  04.205  Dec.  29,'39tl0... 
No.  6— (2-3-40)   04,206....  Jan.  26.'40tll... 
No.  7— (4-6-40)  04.207  Feb.  23,'40tl0... 
No.  8— (4-13-40)   04,208. ..Mar.  22,'40tl0... 
No.  9— (4-27-40)    04,209. .  .Apr.  I9,'40tll... 

MARCH  OF  TIME 
1938-  39 

No.  1 1 — War,  Peace  and 
Propaganda  (6-10-39) 
93,111   June  9, '39. 19... 

No.  12 — The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22... 

No.  13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.  4,'39.I8... 1939-  40 

No.  I— Soldiers  with  Wings 
(9-9-39)  03,101   Sept.  I,'39tl9... 

No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept,  29,'39tl8... 

No.  3 — Uncle  Sam  —  The 
Farmer  (10-28-39) 
03.103   Oct.  27,'39tl8... 

No.  4 — Newsfronts   of  War 
—1940  (1 1-25-39)  03,104.  Nov.  24,'39tl9... 

No.  5 — Crisis  In  the  Pacific 
(12-23-39)  03,105   Dec.  22,'39tl7... 

No.  6 — Republic  of  Fin- 
land,   The  (1-20-40) 

03,106   Jan.  I9,'40tl8... 
No.  7— Vatican  of  Plus  XII 

(2-17-40)  03,107   Feb.  I6,'40tl8... 
No.  8 — Canada  at  War 

(3-9-40)  03,108   Mar.  I5,'40tl8... 
No.  9 — America's  Youth — 

1940  (4-13-40)  03,109. ..  Apr.  I2,'40tl9... 
NU-ATLAS  PRODUCTIONS 

Arcade  Varieties  (5-20-39) 
94,210   May  I2,'39.ll... Lillian  Roth 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS 
Released  once  a  month 

Title  Rel.  Date  Min. 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 

(10-14-39)  03,201   Oct.  20,'39tl6. . . . 
Chicken  Feed  03,203  Jan.  19,'40tl8  
Coat  Tails  03,202  Nov.  17,'39t  18. . . . 
Goodness,  a  Ghost  03,205..  July  5,'40tl6  
Marriage  Go-Round  93,204.  July   28, '39. 18  
Twinpuplets  03,204   Apr.  I2,'40t20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 
03.502   Dec.  I5,'39tl7. . . . 

Corralling  a  Schoolmarm 
03,504   June  I4,'40t20. . . . 

Cupid  Rides  the  Range 
(10-14-39)  03,501   Sept.  8,'39tl8.... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40tl9  

Sagebrush  Serenade  93,504. June    6,'39. 19  
REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oct  I3,'39t.9  

Air  Army  (4-27-40)  04,609. Apr.  26,'40t.9  
American  R«yal  (11-18-39) 
04.603   Nov.  I0,'39t.9.... 

Kennel  Kings  (8-26-39) 
94,612   July  I2,'39.  .9. . . . 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2,'40.  .9. . . . 

Navajo   Land  (2-30-40) 
04.607   Mar.  I.MOflO.... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8  

Pack  Trip  (9-16-30  )  94.613.  Aug.  I8,'39.  .9. . . . 
Siege  (3-2-40)  04,608  Mar.  29,'40t  10. . . , 
Vacation    Diary  (2-10-40) 
04.606   Feb.  2,'40t.9.... 

West  Wall  (1-6-40)  04,604.  Dec.  8.'39tl0.... 
Zoo  (8-12-39)  94,612  July  21,'39.  .9. . . , RKO  PATHE  SPORTSCOPE 
Aquapoise  (2-3-40)  04,306.  Jan.  I9,'40t.9  
Court  Favorites  (5-4-40) 
04,3099   Apr.  I2,'40t.9. . . , 

Fly  Casting  (4-13-40) 
04.308   Mar.  I5.'40..9... 

Gun   Play  (10-14-39) 
04.301   Sept.    I, '39.. 9  

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9... 

Ice  Cutters  (1 1-4-39)  04,303.  Oct.  27,'39t.9  
Pennant  Chasers  (4-13-40) 
04,307   Feb.  I6,'40t.9. . . . 

Riding  the  Crest  (7-8-39) 
94,312   July    14, '39.. 9  

Sky   Game  (12-30-39) 
04,305    Dec.  22,'39t.9  

Silent  Wings  04,310   May  10,'40t.9... Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t.9... 
SPECIAL 

Five  Times  Five  (9-16-39) 
93,801   July  23,'39.20..., WALT  DISNEY  CARTOONS 

Autograph  Hound,  94. 1 16. .  Sept.  I,'39..8... 
Beach  Picnic  (5-27-39) 
94,114   June    9, '39.  .8  

Bone  Trouble  04,107  June  28,'40t.lrl. 
Billposters.  The  04,105  May  I7,'40t.8... 
Donald's   Dog  Laundry 

04,103   Apr.  5,'40t.8  
Donald's  Vacation  04,109. .June  2I,'40. .  I  rl. , 
Donald's  Penquin  (5-27-39) 
94,117   Aug.  II. '39. .8... 

Fire  Chief  04,114  Nov.  22,'40t.l  rl. , 
Gone  with  the  Whirlwind 
04.113   Nov.  I.'40t.  I  rl. 

Mickey's  Magic  Lamp  Aug.  2,'40t.lrl. Mr.   Duck  Steps  Out 

04.106   June  7, '40.. 8... 
Mr.   Mouse  Takes  a  Trip 
04.112   Oct.  Il,'40t.l  rl. 

Officer  Duck  04.101  Sept.  22,'39t.8... 
Put  Put  Trouble  04,108  July  I9.'40t.l  rl. 
Riveters  04,102  Mar.  I5,'40t.7... 
Sea  Scouts  94,115  June  30, '39.  .8  
Tugboat  Mickey  04,104  Apr.  26,'40t.7... 
Window  Cleaners  04,1 1 1 ...  Sept.  20,'40t  .l  rl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  MIn. 
Conquering  the  Colorado 

(8-26-39)  0201   Aug.  I8.'39tll  
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll.... 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll... 

Title  Rel.  Date  Mia. 
FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601   Sept.  I5,'39tl0.... Fashion  Forecast,  No.  6 
(2-10-40)  0602   Dec.  22,'39tl0  

Fashion   Forecast,   No.  7 
0603   Mar.  29,'40t.  I  rl.. 

Fashion   Forecast,  No.  8 
0604   lune  2l,'40t.l  rl.. 

FATHER  HUBBARD'S  ALASKAN ADVENTURES 

Aghileen  Pinnacles 
(10-21-39)  0103   Nov.  I0,'39tll  Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4.'39tll.... 
Climbing  the  Spirit's  Home (4-6-40)  0107   May  I0,'40t  10. . . . 
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.  I6,'40tl0  LEW  LEHR 
Cheerio  My  Dears!  0404. ..July  5,'40t.lrl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9  

Monkeys    Is  the  Cwaziest 
People  (9-30-39)  0401...  Sept.  29,'39tl0  

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40. 10  

MAGIC  CARPET  SERIES (Lowell  Thomas) 

Evergreen   Empire,  The 
(10-21-39)   0102   Oct.  I3,'39tll  

Flying  Stewardess  0106  Mar.  I5,'40tl0. . . . 
Isles  of  the  East  0108  May  24,'40t.  I  rl. . Kangaroo  Country 

(12-9-39)  0104   Feb.  2,'40tl0  TERRY-TOONS 
All's  Well  That  Ends  Well 

(3-30-40)  0510   Mar.  8,'40t.7.... 
Catnip  Capers  0559  May  31,'40t.l  rf. , (color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t .7. . . . 
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t .7. . . . 
First  Robin,  The  0555  Dec.  29,'39t.lrl. (color) 

Golden  West  The  (8-26-39) 
0501   Aug.  25,'39t.7..., 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7  
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7.... (color) 

Hitch-Hiker,  The  0505  Dee.  I,'39t.7.... 
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0506  Dec.  I5,'39t.7... 
It  Must  Be  Love  0511  Apr.  5,'40t.l  rl. 
Just  a  Little  Bull  0558....  Apr.  I9,'40t.l  rl. 

(color) 

Love  In  a  Cottage  0517. .July  28,'40t.  I  rl, . 
Much  Ado  About  Nothing 

(3-30-40)  0557   Mar.  22,'40t.7... (color) 

One    Mouse   In   a  Million 
(12-9-39)  0504   Nov.  3,'39t.7..., 

Orphan  Duck,  The 
(10-14-39)  0553   Oct.  6,'39t.7  (color) 

Professor  OffkeyskI  0514. .June  I4,'40t.  I  rl. , 
Rover's   Rescue  0515  June  28,'40t.  I  rl. . 
Rupert  the  Runt  0516  July  I2,'40t. I  rl. . 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22.'39t.7. . . . 
Swiss  Ski  Yodelers  0513. .May  17,'40t.l  rl. . Two  Headed  Giant 

(8-12-39)  0551   Aug.  1 1  ,'39t.7. . . , 
Watchdog,  The  0503  Oct.  20,'39t.7. . . . Wicky-Wacky   Romance,  A 

(12-9-39)  0554   Nov.  I7,'39t  .7. . . . (color) 
Wet's  All  th'  Shootin'  Per 
0512   May  3,'40t.7  

ED  THORGERSEN  (Sports) 
Action  on  Ice  0306  July  I9,'40t.l  rl.. 
Big  Game  Fishing  0301  Sept.  I,'39tl0  Clocking  the  Jockeys 

(10-7-39)  0302   Nov.  24,'39tll  Following  the  Hounds 
(9-10-40)  0304   Mar.  I,'40tl0.... (color) 

Over  the  Seven  Seas 

(4-6-40)  0305   Apr.  26,'40tl0  
Topnotch  Tennis  (2-24-40) 
0303   Ian.  I9.'40tl0  

UNITFD  ARTISTS 
WORLD  WINDOWS 

(Color) 
Title  Rel.  Date  MIn. 

Arabian  Bazaar  (12-31-38)  Sept.  I,'39.I0..., 
Eternal  Fire,  The 
(1-28-39)   Sept.  21, '39. 10..., 
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Title  Rel.  Date  MIn. 
Lebanon  Coast   Dee.  I, '39. 10.... 
Petra  (1-14-39)   Aug.  I, '39. 10.... 
River  Thames  (4-15-39) ..  .Nov.  I, '39. 10... 
Ruins  of  Palmyra  Oet.  1/39.10  — 

UNIVERSAL 
Title  Rel.  Date  Min. 

GOING  PLACES  WITH 
GRAHAIV!  IHcNAIMEE 

No.  65— (7-29-39)  3363  ...July  I7,'39.  .9. . . . 
No.  66— (9-30-39)  4351 ...  .Sept.  25.'39t.9. . . . 
No.  67— (10-14-39)  4352.  .  .Oct.  16,'39t.9. . . . 
No.  68— (10-14-39)  4353. ..Nov.  I3.'39t.9. . . . 
No.  69— (12-23-39)  4354..  . Dec.  I  l,'39t.8. . . . 
No.  70— (12-30-39)  4355...  Dec.  25,'39t.8. . . . 
N».  71—4356   Jan.  I5,'40t.9  
No.  72— (3-30-40)  4357.... Feb.  5,'40t.9.... 
No.  73— (4-6-40)  4358  Feb.  26,'40t.9. . . . 
No.  74— (4-27-40)  4359. ...Mar.  I8,'40t.9. . . . 
No.  75— (4-27-40)  4360....  Apr.  29,'40tl0. . . . 
No.  76—4361   May  I3.'40t  .l  rl. . 
No.  77—4362   May  27.'40t. I  rl.. 

LANTZ  CARTUNES 
Silly  Superstition  (9-23-39) 
3262   Aug.  28,'39..7  

Slap  Happy  Valley  3261... Aug.  21, '39.. 7  
Snuffy's  Skunk  Party 

(9-23-39)  3260   Aug.  7,'39..7  
LANTZ  COLORED  CARTUNES 

Adventures  of  Tom  Thumb 
Jr.  4267   IHar.  4,'40t.l  rl. 

A-Haunting  We  Will  Go 
(7-15-39)  4261   Sept.  4.'39t.7.... 

Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40t.8  

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2.'40t  .9. . . . 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oct.  9,'39t.S/2.. 

100  Pigmies  and  Andy 
Panda  4268   Apr.  22.'40t .  I  rl. . 

Scrambled  Eggs  4263  Nov.  20,'39t.8y4. . 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9  
Tom  Thumb,  Jr.  (3-30-40)  7'/2.. 

MENTONE  MUSICAL  COMEDIES 
With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.I7  
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   Sept.  6,'39t20.... 
STRANGER  THAN   FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Aug.  7,'39.  .914. . 

No.  66— Novelty  (10-21-39) 

4
3
7
1
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sept.  
l8,'39t.8i/2.. 

No.  67— Novelty  (10-14-39) 
4372   Oct.  9, '391. 9  ... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6.'39t.9  

No.  69— Novelty  (1-6-40) 
4374   Dec.  4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dec.  I8,'39t.»  .. 

No.  71— Novelty  4376   Jan.  8,'40t.l  rl.. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29.'40t.9  

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9  

No.  74— Novelty  (4-27-40) 
4379   Mar.  1 1,'40.  .9.  . . . 

No.  75— Novelty  (4-20-40) 
4380   Apr.  15.'40t  S'/j  . . 

No.  76— Novelty  4381   May  6.'40t.lil.. 
No.  77— Novelty  4382   May  20,'40t.l  rl.. 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7.... 
Pinky  Tomlin-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  I7,'40tl7  Leon  Belasco 

Bullets  and  Ballads  4226. ..Feb.  l4,'40tl7i/2 . . 
Armida 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.  I3,'40tl7. . . . 
Wm.  G.  Sabbot 

Rhumba  Land  (1-6-40) 
4223   Nov.  1 5. '39. 18.... 
WInl  Shaw 

Rhythm  Jamboree  4225  Jan.  I7,'40tl8  
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   ..Dec.  I3,'39tl8  
Lillian  Roth 

Title  Rel.  Date  MIn. 
Swing  Hotel  (10-14-39) 
4222   Oct.  18,'39tl8  Wini  Shaw 

Swingin'  in  the  Barn  4229.  May  I5,'40t.2rb. 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Quiet  Please  (5-27-39) 
4006   July      I, "39. 20  Fritz  Feld  (Color) 

A  Swing  Opera  4030  July    22,'39.  .2  rli. Tess  Gardella 
Seeing  Red  (8-26-39)  4018.  Aug.   26,'39.2a. . . . Red  Skelton 
Slapsie  Maxie  (9-16-39) 
5303   Sept.  IO,'39tI7  Maxie  Rosenbloom 

Ride.  Cowboy,  Ride 
(10-21-39)  4008   Sept.    9, '39. 20.... Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102.  Oct.    28,'3gt20. . . . Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dee.  9.'39t20.... 
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.    25,'39tl5. . . . John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20.... Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20.... 
Betty  Hutton 

Alex  in  Wonderland  5106.. Mar.     9,'40t.2  ris. Eddie  Foy,  Jr. 

Singing  Dude  5005  Apr.  6,'4atl8  Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.    20, '40120  Lee  Dixon 

Public    Jitterbug    No.  1 
5108   May  4,'40t.2rls. 
Hal  LeRoy-Betty  Hutton 

COLOR  PARADE 
Modern  Methods  (8-12-39) 
4611   July  I5,'39.I0  

Mechanix  Illustrated,  No.  6 
4613   Aug.     5.'39.  .1  rl.. 

Mechanix  Illustrated,  No.  I 
(9-2-39)  5401   Sept.  30,'39tl0. . . . 

American  Saddle  Horses 
(12-2-39)  5402   Nov.    I  l,'39t.  I  rl. . 

Mechanix  Illustrated,  No.  2 
5403   Dec.     2,'39t.l  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0.... 

Mechanix  lllustrattd,  N*.  < 
(2-24-40)  5405   Feb.    17,'40tl0. . . . 

Men  Wanted  5406  Mar.   23,'40t.l  rl.. 
Gun  Dog's  Life  5047  May    I  l,'40t  .  I  rl . . 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Lives  in  Peril  4311  July  l,'39..lrl.. 
Three  Minute  Fuse  (9-2-39) 
4312   July  29,'39.ll  

Verge  of  Disaster  4313  Aug.   26,'39. .  I  rl. . 
HISTORICAL  TECHNICOLOR 

FEATURETTES 
Bill  of  Rights  (9-16-39) 
4007   Avf.  l9,'S9t20.... Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   act  I4,'89tl8.... Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dt*.  23,'39tl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.  24,'40tl9  
Sydney  Blackmer 

LOONEY  TUNES 
No.  72 — Porky's  Picnio 
4815   July    I5,'39..l  rl.. 

No.  73 — Wise  Quack 
(8-19-39)  4816   Aug.     5. '39.. 7.... 

No.  74— Porky's  Hotel 
5601   Sept.    2.'39t.  I  rl.. 

No.  75 — Jeepers  Creepers 
(9-30-39>  5602    Sept.  23.'39t.7  

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl.. 

No.  77— Pied  Piper  Porky 
(11-25-39)  5604   Nov.     4, '391. 7  

No.  78 — Porky  the  Giant 
Killer  5605   Nov.    I8,'39tl  .rl.. 

No.  79— The   Film  Fan 
(1-6-40)  5606   Dec.  I6,'39t.7  

Title  Rel.  Date  MIn. 
No.  80— Porky's  Last  Stand 
5607   Jan.     6,'40t.l  rl.. No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.    27,'40t.7. . . . 

No.  82 — All  Baba  Bound 
5609   Feb.    I0,'40t.l  rl.. 

No.  83 — Pilgrim  Porky 
5610   Mar.    I6,'40t.l  rl.. No.  84 — Slap  Happy  Pappy 

5611   Apr.    I3,'40t.l  rl.. 
No.  85 — Porky's  Poor  Fish. Apr.   27,'40t.l  rl.. 

MELODY  MASTERS 
Rita  Rio  and  Orch.  4716... July      l,'39..l  rL. Will    Osborne   and  Orch 

(8-5-39)  4717   July    22,'39tl0. . . . 
Eddie  Delange  and  Orch. 
4718   Aug.   I2,'39..l  rl.. 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502.  .Sept.  30,'39tl0  

Rubrnnff  and   His  Violin 
(11-11-39)  5503    Nov.    I  l,'39t  10. . . . 

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5504  ..Dee.  30,'3gtl0  

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.  I7,'40tl0  

Dave  Apollon  and  His  Or- 
chestra (2-24-40)  5506... Mar.  2,'40tl0  Carl  Hoff  and  His  Orch. 

5507   Mar.   23,'40t.l  rl.. 
Larry  Clinton  and  His  Orch. 
5508   May   25,'40t.  I  rl. . MERRIE  MELODIES 

(In  Color) 
No.  85— Old  Glory 

(6-17-39)  4521   July  l,'39.ID.... 
No.  86 — Dangerous  Dan 

McFoo  4522   July    I5,'39..l  rl.. 
No.  87 — Snow  Man's  Land 
4523   July    29,'39..l  rl.. 

No.  88 — Hare-Um  Scare-Um 
(8-12-39)  4524    Aug.  12,'39..7  

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.  26,'39..7  

No.  90 — Little  Brother  Rat 
4526   Sept.    2, '39..  I  rl.. 

No.  91— Sioux  Me  5301  Sept    9,'39t.l  rl.. 
No.  92— Land  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept.  23,'39t  l  rl.. 

No.  93— Little  Lion  Hunter 
5302   Oct.      7,'39t.l  rl. No.  94— The  Good  Egg 

5304   Oct.      2,'39t.  I  rl.- 
No.  95 — Fresh  Fish 

(11-18-39)  5305   Nov.  4,'39t.7  
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.    I8,'39t- 1  rl- ■ 
No.  97 — Sniffles  and  the 
Bookworm  5307   Dee.  2,'39t.lrl.. No.  98 — Screwball  Football 

(1-13-40)    5308   Dec.    I6,'39t.7. . . . No.  99 — The  Curious  Puppy 

5309   Oec.    30.'39t.l  rl.. No.  100— Early  Worm  Gets 

the  Bird  5310  Jan.    I3,'40t.l  rl.. No.  101 — Mighty  Hunters 
(1-20-40)  5311   Jan.    27,*40t  7  No.  102 — Busy  Bakers 

5312   Feb.    10,'40t.  I  r!-. 
No.  103 — Elmer's  Candid 
Camera  5313  Mar.     2,'40t  I  rl.. No.  I0<1 — Crosscountry 

Detours  5314   Mar.    I6,'40t.l  rl.. No.  105 — Confederate  Honey 

5315   Mar.   30,'40t  .  I  rl.. No.  106— The  Bears  Tale 
5316   Apr.    13, '401. 1  rl.. No.  107— Hardship  of  Miles 
Standish  5317   Apr.    I3,'40t.l  rl.. 

No.  108 — Sniffles  Takes  a 

Trip  5318   May    I  l,'40t.  I  rl. . SPECIAL 
Cavalcade  of  Academy 

Awards    (4-27-40)  31.... 
TECHNICOLOR  SPECIALS 

Romance  in  Color  4404  ...Aug.    I9,'39. .  I  rl.. 
Right  Way.  The  (6-17-33) 
4908   July      I, '39  9.. Irene  Rich 

Witness  Trouble  4911  July    29,'39. .  I  rl.. 
Grouch  Club 

One  Day  Stand  (8-26-39) 
4912   Aug.  19,'39.I0  

VITAPHONE  VARIETIES 
Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.9  Grouch  Club 

Title  Rel.  Date  MIn. 
History  Repeats  Itself 
(10-14-39)     10.... 

Sword    Fishing  (10-14-39) 
5702   Oct.  2l,'39tl0.... 

An  Organ  Novelty  (11-4-39) 
5703   Jan.    I3,'40t.9. . . . Mr.  &  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30,'40tlQ...- Grouch  Club 

OTHER  PRODUCT 
Title  Rel.  Date  MIn. 

ALLIANCE 
Birth  of  the  Movies  Sept.  I,'39.22.... ATLAS 
Pyramids  of  Mexico,  The 
(1-20-40)  II.... 

Xochimilco  (1-15-40)   II.... 
CENTRAL 

Country  Fair  (2-24-40)   10  
Zoo  in  Manhattan 
(11-18-39)   10.... 

EALING-METRO 
"All  Hands"  (4-13-40)   10.... 
"Dangerous  Comment" 
(4-13-40)   10  

"Now  You're  Talking" 
(4-13-40)  10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-49)   10  GPO-COLUMBIA 

Squadron  992  (4-27-40)  24  
KING  OF  COMEDY 

Paper   Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

Homes  of  Today  ;11-I3-J9)  II  
RENOWN 

Smart  Footwork  (2-24-40)  15  
Thank  You,  Mr.  Silkworm 
(2-24-40)   15.... YORKE 

Couriers  of  the  Nation 
(12-9-39)   17.... 

Finland  Fights!  (2-17-40)  5  

12   Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Date  MIn. 

Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rl». (ea«b) 
Victor  Jory-Veda  Ann  Borg   (I  episode  31  min) ( 15  episodes) 

Terry  and  the  Pirates 
(4-20-40)   *pr.  I2,'40tl9  

(each) 
Wm.  Tracy-Granville  Owens 

(1st  episde  29  mIn.) 
(15  episodes) 

REPUBLIC 
Title                         Rel.  Date  MIn. 

Adventures  of  Red  Ryder  
Don  "Red"  Barry 

Dick   Tracy's  G-Men 
(8-19-39)  872   Sept.  2,'39  
(15  episodes)  ( 1st  episode  29  min.) 
Ralph  Byrd 

Drums  of  Fu  Manchu 
(2-17-40)   Mar.   I5,'40t20. . . . 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  ( 1st  episode  30  min.) 

Zorro's  Fighting  Legion 
(12-2-39)  873   Dee.  16,'39.IB  
Reed  Hadley  1st  episode  30  min.) 

(each) 

UNIVERSAL 

Title 
Rel.  Date  MIn. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  9,'40t2l  
Larry  (Buster)  Crabbe  (each) 
( 15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-93    .  ...Jan.  9.'40t2l.... 
Gordon  Jones  Anne  Nagel  (eaeh) 

(13  episodes) Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct.  I7,'39t2l  
Bxla  Luoosi-Dorothv  Arnold  '»ach) 

Winners  of  the  West  July  2,'40t2l  Dick  Foran-Anne  Nagel  (each) 
(13  episodes) 
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the  great 
national  medium 
for  showmen 

THEATRES 

THE  SOUTH.  FACTORIES,  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

THEATRE  AND  EQUIPMENT  FOR  SALE  REA- 
•onable.    J.  A.  HOWELL,  Draper,  Utah. 

FOR  SALE  OR  LEASE,  MODERN  NEIGHBOR- 
hood  theatre,  central  New  York.  Real  opportunity  for 
small  investment.  BOX  1276,  MOTION  PICTURE 
HERALD. 

WANTED,  ESTABLISHED  MOTION  PICTURE 
theatre.    Write  FRANCIS  GALL,  Lilly,  Pa. 

USED  GENERAL 

EQUIPMENT 

ROADSHOWMEN— 16MM  SOUND  PROJECTORS 
at  sacrifice  prices.  $159.50  buys  complete  outfit  slightly 
shopworn.  Four  remaining,  cash  only.  S.O.S. 
CINEMA  SUPPLY  CORP.,  New  York. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD    Rockefeller  Center,  New  York 

WILL  SELL  300  OPERA  CHAIRS  AND  COM 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash.  Chicago. 

RECONDITIONED  BLOWERS,  WASHERS,  VARI- 
able  speed  pulleys,  bargains.  CONDITIONEDAIRE, 
Box  838,  Atlanta,  Ga 

FOR  SALE  AT  A  BARGAIN,  20  PEERLESS 
hi-low  lamps.  Suitable  for  export.  BOX  1278,  MOTION 
PICTURE  HERALD,  Chicago,  Illinois. 

RECONDITIONED,  MODERN  THEATRE  EQUIP- 
ment  complete  $500.  GARDEN  THEATRE  Gary 
S.  D. 

CLOSING  OUT  STOCK  OF  THEATRE  EQUIP - 
ment  so  as  to  devote  our  entire  time  to  the  manu- 

facture of  sound  equipment.  Simplex  projectors,  re- 
built, 16"  magazines,  Micarta  gears,  refinished  like new,  $290  pair;  Peerless  low-intensity  lamps  with 

10"  reflectors,  just  like  new,  $140  pair;  new  rectifiers, 30  amps,  $39.50  pair;  used  rectifiers,  30  amps,  $15  each; 
new  IS  amp.  G.E.  tubes,  $5.50  each;  Powers  projectors 
complete,  $15  up;  RCA  sound  equipment  with  2  heads, amplifier,  horn  and  speaker,  $150;  2  S.  O.  S.  35mm. 
portable  sound  projectors  with  amplifier,  speaker, 
cables,  etc.,  complete,  $250  pair;  1  enclosed  high  panel 
body  trailer,  1  new  RCA  High- Fidelity  amplifier,  $95; Motiograph,  Simplex  and  Powers  projectors,  motor- generators,  used  soundheads,  nearly  all  kinds  and 
other  theatre  equipment  parts  at  extremely  low 
prices.  Write  for  list.  LIMA  THEATRE  EQUIP- 

MENT CO.,  808  S.  Main  St.,  Lima,  O. 

NEW  GENERAL 

EQUIPMENT 

TWELFTH  ANNIVERSARY  SALE— 15"  ELEC- 
tric  clocks,  $8.95;  microphone,  amplifier,  loudspeaker 

combination,  $39.50  ;  2,000"  aluminum  reels,  $1.57;  sound 
screens,  ISJ^c  ft.;  Bausch  &  Lomb  lenses,  $6.9S.  All 
brand  new  from  our  Jubilee  Catalog.  S.O.S.  CINEMA 
SUPPLY  CORP.,  New  York. 

HAPPY  EXHIBITORS  BUY  THE  S.O.S.  WAY— 
new  sound,  projectors,  lamps,  air-conditioning,  what- 
ever's  needed.  Prices  low — pay  as  you  go.  S.O.S. 
CINEMA  SUPPLY  CORP.,  New  York. 

NEW  BLOWERS,  WASHERS,  VARIABLE 
speed  pulleys,  wholesale.  SOUTHERN  AIR,  145 
Walton,  Atlanta,  Ga. 

$10  MONTHLY  PUTS  THE  LATEST  ELECTRIC 
ticket  register  in  your  box  office — 3  years  to  pay. 
Write  S.O.S.  ONEMA  SUPPLY  CORP.,  New  York. 

BUY  AIR-CONDITIONING  NOW— PAY  LATER 
from  extra  earnings  this  summer.  Write  for  buUethi 
on  blowers,  motors,  coolers,  washers,  diffusers, 
grilles,  shutters.  S.O.S.  CTNEMA  SUPPLY  CORP., 
New  York. 

HELP  WANTED 

OPERATORS  AND  MANAGERS,  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.   O.   B.   1001,   Memphis,  Tenn. 

PRINTING  SERVICE 

NEW!  DIFFERENTl  BEAUTIFUL  FOUR-PAGE 
lithographed  program  full  of  news  and  pictures  of 
Hollywood.  Space  provided  on  pages  2  and  3  for 
your  coming  attractions.  Introductory  prices,  $1.65 

per  thousand,  F.O.B.  Chicago.  Write  "MOVI-NEWS," 
128  Hyde  St.,  San  Francisco.  Calif.  ■ 

$1  EACH— 250  LETTERHEADS,  ENVELOPES, 
statements.    STUMPPRINT,  South  Whitley,  Ind. 

POSITIONS  WANTED 

THEATRE  MANAGER,  REAL  SHOWMAN,  PUB- 
iicist  and  community  builder.  Can  increase  business 
anywhere.  All  offers  considered.  Write,  wire,  phone 
now.    HARRY  LEE  MOLLER,  Salisbury,  Maryland. 

ROOliS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP.  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineering 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP, 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QLTIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

ROOKIiEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  ii 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center,  New  York. 
PRESS  OF 

C.  J.  O  BBIEN.  INC. 
NEW  YORK.  V.  a.  A. 



THEY  TAKE  THEM  ALL 

IN  THEIR  STRIDE 

DIFFICULT,  unusual,  routine  —  no  matter 

what  the  shot  requires,  one  of  the  three 

Eastman  negative  films  will  more  than  fill 

the  bill.  Special  ability  backed  by  unvary- 

ing uniformity  has  made  them  the  main- 

stay of  modern  cameramen.  Eastman 

Kodak  Co.,  Rochester,  N.  Y. 

J.  E.  BRULATOUR,  INC.,  Distributors 

Fort  Lee  Chicago  Hollywood 

PLIJS-X  SUPER-XX 

for  general  studio  use  for  all  difficult  shots 

BACKGROIJND-X 

for  baehgrounds  and  general  exterior  work 

EASTMAX  NEGATIVE  FILMS 



^  Merchants  -  big  and  little -take  every  opportunity  to  tie  up  their 

business  with  motion  pictures  and  stars.  They  like  the  flash . . .  the 

glamour . . .  the  publicity  and  human  interest  of  pictures  and  per- 

sonalities because  they  sell  merchandise. 

^  You  ve  got  a  big  advantage  over  every  merchant  in  town.  You've 
got  what  it  takes  to  begin  with.  Pictures  ...  stars  ...  personalities. 

They're  your  stock  in  trade. 

Use  them.  Profit  on  fheir  glamour. ..publicity. ..personalities.  Make 

stills . . .  posters . . .  other  accessories  part  of  every  selling  campaign. 

^  Hitch  your  wagon  to  the  stars... your  stars,  through  TRAILERS 

...LOBBY  DISPLAYS... ACCESSORIES... that  flame  with  life... 

color  and  seat-selling  catch-lines  about  these  very  stars.  That's  what 
makes  them  the  fiesf  Ticket  Sellers  in  the  Business 

RflTIOnfll^ct^  SERVICE  •  nflTIOnfll^c^  ACCESSORIES 
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HERALD 

FEATURES  REVIEWED 

IN  THIS  ISSUE: 

"Lillian  Russell" 

"Waterloo  Bridge" 

"La  Conga  Nights" 

"Our  Town" 

"You  Can't  Fool  Your  Wife" 

"Those  Were  the  Days" 

"Hidden  Gold" 

"Gaucho  Serenade" 

"Men  Without  Souls" 

"An  Angel  from  Texas" 

1,250  COAST  HOUSES  AGREE  TO 

CONCILIATION,  MAJORS  ACCEPT 

FILMS  AND  PUBLIC  TAKE  BLOCK 

BOOKING  FIGHT  TO  CONGRESS 

SEARS,  ROEBUCK  TESTS  PROFIT 

SHARING  PLAN  FOR  EXHIBITORS 

'BLITZKRIEG'  PUTS  U.  S.  FOREIGN 

FILM  POLICIES  ON  DAILY  BASIS 

MAJORS  SETTLE  MORI  SUIT  AS  U.  S. 

OPENS  FILM  CONTRACTS  PROBE 

59  FROM  UNIVERSAL  NEXT  SEASON 

UA    LISTS   22   AT   30  MILLIONS 
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JOIN  IN  THE YPOLE  DANCE! 

uit'sgay
togo 

Ml)  -1°^ 
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THINK  THIS  OVER! 

There  is  only  ONE  company  that  can 

give  you  this  MONTH  OF  STARS!  They 

all  appear  in  May  releases  from  M-G-M! 

VIVIEN  LEIGH 

ROBERT  TAYLOR 

WATERLOO  BRIDGE 

WALLACE  BEERY 

'20  MULE  TEAM" 

SPENCER  TRACY 

EDISON,  THE  MAN  ' 

JOAN  CRAWFORD 

FREDRIC  MARCH 

"SUSAN  AND  GOD" 

—  and  theyWe  all  QREATl 



SHERIDAN! 

O'BRIEN 

! 

IbRRID
 

»«,  ANDY  (HIV.  M.')  DEVINE  •  HELEN  VINSON 
Directed  by  William  Keighley  •  A  new  warner  iik«is  si<  (  fss 

A 

GA10H€! 



1 

WARNERS  have 

^  (Winchell's  preview  flash) 

.^ET  OUT  YOUR  ORCHIDS  FOR 

BROTHER 

ORCHID 

with 

I^ANN  SOTHERN 

DONAiD  cRjsp  •  HUMPHREY  BOGART  .  ralph  Bellamy 

AlUN  JENKINS  •  Directed  by  LLOYD  BACON 
screen  Pta/  by  Ear)  SoMwi.t  «  taiad  cn  lh«  Collier's  Magozin*  Slery  by  Richard  Connell  •  A  Warner  Brot.-Firit  National  Picture 



Of  all  the  motion 

pictures  completed  in 

the  long  history  of  the 

Warner  Studio  there  has 

been  none  to  compare 

with  BETTE  DAVIS  and 

CHARLES  BOYER  in  that 

champion  of  best-sellers 

^  A  I    I       T  U  I  ̂   A  Ik.  I  By  RACHEL  FIELD  with 

ALL  THIS/  AND  Jeffrey lynn 

BARBARA  O'NEIL 

1   1  ̂    m  %  Virginia  Weidler  •  Henry  Daniell 

f4  tl^l       I  ̂   J  Walter  Hampden  •  George  Coulouris "  ■  ̂       ■  An  ANATOLE  LITVAK  Prod'n 
Screen  Play  by  Casey  Robinson 
Music  by  Max  Steiner 
A  Warner  Bros. -First  National  Picture 

This,  Too,  is  from  Warners 



Never  before 

such  excitemext 

BECAUSE 

XEVER  BEFORE 

SUCH  A  picture! 

Xillian  Russeir  Three-City   World  Premiere  News! 

PITTSBURGH-150,000  in  giant  turn-out!  Police 

and  National  Guardsmen  rope  off  entire  length  of 

6th  Street  from  Pennsylvania  Avenue  to  river 

for  opening  at  Harris -Alvin!  Senator  Theatre 

forced  to  open  to  accommodate  clamoring  thou- 

sands at  same  $1.10  scale!  Fevered  boxoffice 

stampede  climaxes  72  hours  of  unprecedented 

civic  excitement  and  celebration!  Mile-long 

parade  down  "Avenue  of  Flags"!  $100-a-plate 

"Diamond  Jim  Brady  Banquet"!  Three  network 

broadcasts!  Special  airport  ceremonies  and 

Mayor's  reception  for  stars  Alice  Faye,  Edward 

Arnold!  Nation-wide  wire  service  news  cover- 

age blazons  event  to  millions! 

HOLLY  WOOD— unprecedented  press  coverage 

attests  news-importance  and  nation-wide  interest 

in  coast  premiere  at  Grauman's  Ghinese!  400 

important  Hollywood  correspondents  blanketing 

nation  augmented  by  key  critics  from  every  city 

in  West!  Excited  throngs  fill  Hollywood  Boule- 

vard, halt  traffic,  storm  theatre's  mammoth 

courtyard!  Stars  and  celebrities  too  numerous 

to  mention!  Gala  audience  in  great  ovation! 

Listening  millions  thrill  to  Richfield  Hour 

broadcast  of  event! 

CLINTON,  low A-100,000  crowd  into  town  from 

miles  around!  Both  Capitol  and  Rialto  Theatres 

sold  out  ten  days  in  advance  at  $1.50  and  $1.10! 

Police  reinforcements  rushed  from  Davenport, 

Rock  Island  and  Moline!  State  constabulary 

detour  all  highway  traffic!  Entire  business  sec- 

tion transformed  into  municipality  of  gay  90*s 

with  townspeople  in  costume!  Block  parties! 

Masquerades!  Dances!  Ceremonies!  Wildly 

cheering  throngs  welcome  stars  Don  Ameche, 

Cesar  Romero,  Arleen  Whelan,  Mary  Healy  ar- 

riving on  Streamliner  "Treasure  Island's"  initial 

run!  Three  Governors  participate  in  official  fes- 

tivities! A  red  letter  day  for  Clinton— flashed  to 

the  nation  by  correspondents,  news 

photographers,  broadcasters! 
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"BOURBON  STRAIGHT" 

TYCOONISH  Time,  which  says  it  is  a  "newsmagazine",  is doing  some  full  page  institutional  advertising  in  the  metro- 

politan press  "in  which  the  Editors  of  Time  hope  to  give 
all  the  readers  of  this  newspaper  a  clearer  picture  of  the  world 

of  newsgathering  ..." 
The  specimen  at  hand  presents  a  half  page  halftone  of  an 

illustration  photograph  posed  for  the  purpose  of  representing 
a  ueporter  of  circa  1910  emerging  from  the  swinging  doors  of 

"Joe's",  a  saloon  with  gas  lights  in  the  window. 
"A  nose  for  news — and  a  stomach  for  whiskey"  is  the  dis- 

play line. 
The  headline  and  the  disquisition  which  follows  purport  to 

depict  the  old  time  reporter  "who  has  passed  to  some  private 
and  personal  Nirvana  of  his  own  where  every  typewriter  has 

all  its  keys  and  a  bottle  waits  at  every  four  alarm  fire." 

Fresh  young  Time  decides:  "...  since  the  days  of  the  old- 
time  reporter  both  men  and  minds  have  changed.  The  reporter 
of  today  is  a  better  man  than  his  predecessor.  He  has  to  be. 
He  is  better  educated,  better  paid.  Neither  he  nor  his  editor 

can  get  away  with  the  cheap  sensationalism  of  yesterday's 
Yellow  Journalism — and  neither  of  them  insists  on  any  special 

license  to  get  drunk.  The  reporter's  passport  today  is  respected everywhere  and  he  is  expected  to  live  up  to  the  code  of  his 

profession." The  advertising  copy  appears  to  have  been  done  by  some 
agency  expert  who  got  his  lore  of  the  journalism  of  yesterday 
from  stage  and  screen  and  storybooks. 

Competent  knowledge  would  not  have  risked  resort  to  color- 

blind slurs  about  yellow  journalism  as  typifying  the  newspapers 
of  yesteryear,  charges  that  reporters  of  yesteryear  were  notable 
mostly  as  alcoholics,  that  they  were  relatively  illiterate. 

That  in  terms  of  comparison  and  inference  is  what  Time, 

officially  in  paid  space,  has  to  say  of  the  reporters  and  editors 
who  gave  America  a  great  dynamic  daily  press,  the  equal  of 
which  the  world  had  never  seen  before,  and  of  which  so  sadly 

little  survives  in  today's  patterned  and  routine  journalism. 

HAVING  used  the  reporter  of  the  spectacular  yesterdays 
for  the  purposes  of  quaint  illustration  and  flamboyant 

headline — "Nose  for  News  and  Stomach  for  Whiskey," 
Time's  advertisement  would  pluck  for  itself  the  plumage  of 
what  it  deems  his  superior  successor — "better  man  .  .  .  better 

educated,  better  paid".  For  it  says,  "...  the  Newsmagazine 
has  as  grist  for  its  weekly  mill  all  that  has  been  found  out  by 

the  world's  good  reporters.  Sometimes  these  good  reporters 
are  Time's  own  correspondents  or  legmen.  .  .  " 

Of  Time's  own  legmen  all  of  those  this  observer  has  found 
in  action  are  from  Vassar,  Smith  or  Radcliffe.  Indubitably  they 

have  nice  legs  but,  like  too  many  of  the  reporters  of  today's 
first-hand  journalism,  they  tend  to  depend  considerably  on 
telephone  voices  and  other  remote  contacts. 

That  reporter  who  had  the  "stomach  for  whiskey"  used  his 
own  nose,  his  own  legs,  and  wrote  his  own  story,  even  if  he 
had  to  take  a  telegraph  operator  with  him.  He  did  not  have 

to  worry  about  a  typewriter  with  "all  its  keys"  because  he 
could  also  do  it  long  hand  and,  if  need  be,  dictate  to  the  wire, 
complete  with  lead,  narrative  and  inserts  as  required,  and  it 

was  no  mere  adjectival  bulletin  of  the  sort  which  commonly 

nasses  for  "a  story"  today. 

WITH  no  legs  from  Bryn  Mawr  or  Vassar  to  aid  him, 

the  old  time  reporter,  the  customer  for  "Joe's  Place", 
collected  his  "color"  along  with  the  rest  of  the  facts, 

so  his  story  read  like  it  came  from  where  it  happened — because 
it  did. 

That  reporter,  allegedly  gone  to  Nirvana,  used  reporting 
rather  than  formulae  and,  for  instance,  never  had  to  resort  to 

such  a  cooky-cutter  school  of  writing  as  that  which  aims  at 

implication  of  first  hand  intimacy  by  such  phraseology  as:  "hot- 
eyed  Eugene  ('Goober')  Cox",  or  "Mrs.  Mary  Teresa  Norton 
.  .  buxom  chairlady"  or  "Lanky  (6  ft.  6  in.)  Playwright  Robert 

Emmet  Sherwood",  "dormousy  Edward  Pountney",  "Moon- 
faced David  Rockefeller"  (all  specimens  from  Time  of  May  13 — 

see  any  issue).  That's  the  kind  of  reporting  that  can  be  done off  a  press  service  photograph. 

"Hoteyed  —  lanky  —  dormousy  —  moon-faced"  —  are  the  ill- 
grace  notes  of  a  rewrite  man  half  a  world  away  from  his  story 

and  trying  to  beguile  the  reader  into  feeling  that  he  is  get- 

ting ringside  bulletins. 
Perhaps  the  success  of  the  method  justifies  it — but  the  oppor- 

tunity for  that  success  would  not  have  existed  if  the  daily  jour- 
nalism of  today  did  that  superior  job  that  Time  proclaims. 

The  fact  is  that  both  superior  reporters  and  superior  pub- 
lishers grow  fewer  and  fewer,  as  newspapers  become  more  and 

more  the  organs  of  the  department  stores,  as  they  lose  to  radio 
advertising  time  and  lottery  devices  of  merchandising. 

Personality,  and  with  it  character,  has  gone  out  of  the  pub- 

lishing offices,  off  the  editors'  desk  and  in  such  fashion  as 

the  papers  indicate,  into  the  "columns". 

THE  best  reporting  job  that  the  newspapers  of  America have  seen  for  a  long,  long  time  has  been  turned  in  by 
a  columnist,  Mr.  Westbrook  Pegler.  The  story  which  he 

has  been  unfolding  about  the  state  of  some  of  the  internal 
machinery  of  corrupt  labour  leadership,  and  about  the  nature 
of  some  of  its  personnel,  is  rather  more  of  a  scoop,  a  feat  of 

reporting,  than  the  more  lauded  performances  of  war  cover- 
age. It  took  no  reporter  to  find  the  war,  but  it  took  a  con- 

siderable reporter  to  find  the  facts  in  the  smelly  picture  cited. 
Mr.  Pegler  was,  incidentally,  his  own  leg  man,  too,  with  no 
hearsay  about  records  and  documents. 

There  are  not  enough  of  the  likes  of  Mr.  Pegler  to  go  around, 

so  perhaps  he  just  has  to  be  syndicated. 
The  Pegler  performance  might  be  considered  a  certain  sort 

of  challenge  to  at  least  eight  publishers,  eight  managing 
editors,  eight  city  editors  and  any  number  of  reporters  in  the 
metropolitan  district  of  New  York,  alone,  and  some  part  of 
the  story  was  and  is  in  that  once  journalistically  competent  town 
of  Chicago,  too.  What  kind  of  daily  journalism  let  that  one 

sleep  around — and  who  is  following  up  now?  There's  a  great 

chance  for  that  "better  paid,  better  educated"  journalism 
that  Time  admires  so  much.  And  about  Time,  itself — there's 
nothing  in  its  franchise  to  prevent  its  printing  a  story  its  editors 
never  read  in  print  ahead  of  it.  They  have  typewriters  with 
all  the  keys  on  them. 

Perhaps  they  ought  to  send  over  to  "Joe's"  for  a  bottle. — Terry  Ramsaye 
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This  Week 

in  the  News 

Sweetens  ' 'Grapes'' 

AFTER  seeing  the  advance  trailer  on  Fox's 
"Grapes  of  Wrath,"  last  Friday,  Franklin 
E.  Ferguson,  of  the  Whitney  theatre  in 

Hamden,  Conn.,  concluded :  "The  world  is 
full  of  enough  trouble  as  it  is." 

So  when  "Grapes"  began  its  two-day  run 
last  Wednesday,  at  the  Whitney,  it  had  an 

"added"  ending.  The  manager  remembered 
that  a  recent  Paramount  newsreel  also 
showed  scenes  similar  in  locale  to  those  in 

the  picture,  but  that  the  newsreel  showed  a 

"land  boom  in  the  Dust  Bowl"  with  happy 
farmers  returning  home. 

The  new  "Ferguson  finish"  began  imme- 
diately after  Twentieth  Century-Fox's 

"Grapes"  faded  out.  On  the  screen  were 
flashed  the  words :  "Just  a  minute,  Mr. 
Steinbeck,  ('Grapes'  author)  and  you,  too, 
Mr.  Ford  (director)."  It  was  then  explained 
that  "a  new  added,  happy,  encouraging,  yet 
truthful  ending"  would  be  shown.  After  "a 
little  pat  on  the  back"  was  given  to  the  au- 

thor and  director,  the  trailer  presented  the 

newsreel  report  on  present  Dust  Bowl  con- 
ditions. 

Patrons  telephoned  the  theatre,  it  was  re- 
ported, to  find  out  when  the  picture  went 

on  "just  so  they  could  see  the  new  ending," 
as  it  was  advertised  in  newspaper  amuse- 

ment pages. 

Fire  on  Ickes  Fees 

EFFORTS  of  the  U.  S.  Interior  Depart- 
ment of  Harold  Ickes  to  exact  heavy  tolls 

from  Hollywood  producers  for  the  privilege 

of  setting  up  their  cameras  on  "location"  in 
the  public  domain  appeared  this  week  to  be 
headed  for  Congressional  investigation. 

Acting  on  a  resolution  introduced  April 
24th  by  Senator  Henry  F.  Ashurst  (Dem., 
Ariz.),  second  ranking  member,  the  Senate 
Public  Lands  Committee  on  Thursday,  May 
9th,  voted  to  make  a  favorable  report  on  the 
Ashurst  proposal  for  an  inquiry  into  the 
question  of  picture-making  on  the  public 
lands. 

It  was  indicated  that  the  resolution  would 

be  brought  up  in  the  Senate  for  considera- 
tion at  the  earliest  opportunity,  and  it  was 

confidently  forecast  by  Washington  sup- 
porters that  the  probe,  for  which  the  Com- 

mittee would  be  given  an  expense  fund  of 
$6,000,  would  be  approved. 
Following  the  issuance  by  the  Interior  De- 

partment of  a  schedule  of  fees,  running  up  to 
$500  a  day,  to  be  exacted  from  Hollywood 
producers  desiring  to  use  the  public  lands  as 
locales  for  their  features.  Senator  Ashurst 
attacked  Secretary  Ickes,  declaring  that  Mr. 
Ickes  had  exceeded  his  authority. 
An  indication  of  Senate  support  for  his 

resolution  was  seen  in  the  action  taken  a  few 

days  thereafter,  when,  at  Mr.  Ashurst's 
prompting,  it  adopted  an  amendment  to  the 
Federal  Security  Agency  appropriation  bill 
prohibiting  the  Interior  Department  from 
imposing  fees  for  the  taking  of  pictures  on 
public  lands  other  than  the  National  Parks 
which,  by  Congressional  action,  are  under 
Interior  control. 

Shirley  Quits 

SHIRLEY  TEMPLE  has  retired  (at  least 
temporarily)  from  the  screen  and  a  new 
champion  Money  Making  Star  will  be 

selected  this  year  by  the  nation's  exhibitors. 
Although  still  leading  all  women  perform- 

ers Miss  Temple  dropped  in  1939  from  first 
place,  where  she  had  reigned  for  several 

years,  to  fifth  in  the  Motion  Picture  Her- 
ald-Fame Money  Makers  star  poll.  For 

$300,000  her  contract,  which  had  over  a  year 

to  run,  was  bought  up  last  week  by  Twen- 
tieth Century-Fox.  Since  1934  the  little 

star  has  grossed  about  $20,000,000  for  the 
company. 

Shirley's  mother  announced  that  she  felt 
her  daughter  had  not  enjoyed  the  life  a  girl 
of  her  age  should  and  also  that  the  studio 
was  not  selecting  stories  suitable  to  her 

daughter's  talents  and  appeal.  A  one-pic- 
ture-a-year  film  contract  would  now  be  con- 

sidered, according  to  Mrs.  Temple. 
Frank  Orsatti,  Hollywood  talent  agent, 

and  also  engaged  in  "Phonovision,"  nickel- 
in-the-slot  motion  pictures,  said  that  Shirley 
Temple  would  appear  on  network  radio  pro- 

grams, beginning  next  fall,  after  she  has 

"enjoyed  a  vacation."  No  personal  appear- 
ances are  planned. 

Te  levisionName  Trou  hie 

TELEVISION,  like  motion  pictures  in  one 

period  of  development,  is  having  "name 
trouble."  The  film  industry  at  one  time 
wanted  to  find  a  better  name  for  its  prod- 

uct— photoplay  and  hundreds  of  others  were 

suggested.  But  it's  still  "movies."  Now 
television  wants  to  change  its  name. 

The  motive  behind  the.  desire  to  change 

"television"  to  something  else  springs  from 
the  wish  of  the  Radio  Corporation  and  the 

radio  industrv  in  general  to  "tieup"  tele- 
vision more  closely  with  radio.  RCA-NBC 

favors  the  name  "radiovision,"  first  intro- 
duced by  Lee  De  Forest.  Another  objec- 

tion raised  against  "television"  as  a  word 
is  that  it  is  "too  long  and  inaccurate."  The 
New  York  Times  is  reviewing  television 

programs  under  the  heading  "Telepictures 
in  Review."  "Video"  also  is  used. 

Music  Hall  Records 

NOW  THAT  the  official  gross  receipts  of 
"Rebecca's"  six  weeks'  run  at  New  York's 
Music  Hall  have  finally  been  computed,  duly 
entered  in  the  books  and  certified,  it  can  be 
established,  for  the  record,  that  while  it  was 
held  for  a  sixth  week,  for  the  longest  run 

at  that  theatre,  exceeding  "Snow  White's" 
five  weeks,  in  1938,  "Snow  White"  still  holds 
the  record  for  gross  admissions  for  one  pic- 

ture in  one  run  at  the  Music  Hall,  as  wit- 
ness : 

"SNOW  WHITE"  "REBECCA" 
1st  Week   $108,000  $i  10,700 
2nd  Week               I  10,000  95,800 
3rd  Week               I  12,000  87,800 
4th  Week               II  i.OOO  86,700 
5th  Week  .  .   .    96,000  83,600 
6+h  Week    67,900 

TOTALS   ....  $537,000  (a)  $532,500  (b) 

(a)  Figures  an  "Snow  White"  from  KKO 
{b)  Figures  on  "Rebecca"  from   United  Artists. 

In  four  of  the  five  weeks  of  the  "Snow 
White"  run  the  gross  exceeded  $100,000 

and  the  second,  third  and  fourth  weeks' totals  exceeded  that  of  the  opening  week. 

Bonded  Ditsctors 

SAMUEL  BRONSTON,  "Jimmy"  Roose- 
velt's co-producer  of  proposed  features  for 

United  Artists  release,  on  Tuesday  laid  be- 
fore Hollywood  the  unique  proposition  of 

having  directors  put  up  bonds  to  ensure 
their  finishing  a  picture  assignment  within 
the  budget  prescribed. 

Leaders  of  the  Screen  Directors  Guild 
showed  immediate  interest,  although  they 

were  noncommittal,  except  for  their  observa- 

tion that  Mr.  Bronston  "might  have  some- 
thing there."  James  P.  McGowan,  oldtime 

director  and  now  executive  secretary  of  the 

Guild,  said  he  would  confer  with  Mr.  Bron- 
ston to  determine  specifications  of  the  plan. 

Hollywood's  general  reaction  was  that  the 
plan  would  work  only  with  producing  direc- 

tors, that  is,  those  who,  in  addition  to  guid- 
ing work  on  a  set,  also  carry  on  actual  pro- 

duction activities. 

Hollywood's  directors,  for  the  most  part, 
have  long  felt  that  they  should  have  more 
voice  earlier  in  the  formulation  of  produc- 

tion plans,  and  more  to  say  in  the  final  draft- 
ing of  the  script. 

If  directors  post  bonds  guaranteeing  not 
to  exceed  budgets,  protection  for  them 

against  excessive  costs  through  cast  condi- 
tions, delays  in  story  drafting,  fixed  charges 

and  the  like,  would  have  to  be  in  their  con- 
tracts, it  was  said. 
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London  Recovery 

CABLES  arriving  in  New  York  Wednes- 

day afternoon  from  London's  Wardour 
Street  film  row  reported  that,  despite  the 
intensity  of  the  European  war  situation,  the 
motion  picture  industry  there  was  operating 
comparatively  normally.  Cinemas  over  the 

week-end,  following  the  Nazis'  "blitzkrieg" 
into  Holland  and  Belgium,  suffered  depleted 
audiences,  but  by  midweek  were  recovering, 

except  theatres  in  the  West  End,  where  busi- 
ness remained  virtually  at  a  standstill. 

Theatre  closings  were  reported  likely  only 
in  the  event  of  bombings. 
Production  resumed,  and  Two  Cities 

Films,  Ltd.,  a  British  company,  placed 

"Freedom"  in  work,  on  Wednesday,  for 
RKO  Radio,  Mario  Zampi  producing,  and 
Anthony  Asquith  directing. 

The  British  Board  of  Trade,  meanwhile, 

is  maturing  plans  for  legislation  for  recon- 
structing the  British  film  business  under 

the  emergency. 
In  the  United  States,  foreign  film  policies 

of  American  distributors  were  on  a  day-to- 

day basis  as  a  result  of  the  "total"  war. 
See  page  18. 

Goldwyn-Gallup  Poll 
SAMUEL  GOLDWYN,  after  his  campaign 
of  many  years  against  double  bills,  believes 
that  he  has  found  a  way  to  determine  just 
what  the  public  wants. 
The  press  was  summoned  Wednesday 

morning  to  Mr.  Gk)ldwyn's  suite  in  the  towers 
of  the  Waldorf-Astoria  to  hear  the  annouce- 
ment  from  the  producer  that  Dr.  George 

Gallup's  American  Institute  of  Public  Opin- 
ion would  conduct  a  nationwide  poll  on  the 

question  of  "double  features." 
Although  Mr.  Goldwyn  said  he  "had  of- 

fered to  pay  for  the  poll  out  of  his  own 

pocket,"  Dr.  Gallup  decided  that  double 
billing  of  motion  pictures  was  a  question  of 
sufficient  public  interest  to  warrant  an  In- 

stitute poll,  which  is  supported  solely  by 
newspapers  subscribing  for  its  services. 

Dr.  Gallup  said  he  believed  that  the  in- 
dustry-Department of  Commerce  figure  of 

85,000,000  weekly  attendance  was  "substan- 
tially exaggerated." 

The  motion  picture  poll  will  be  conducted 

by  the  Institute's  1,100  investigators  and  per- 
haps as  many  as  30,000  persons  will  be  ques- 

tioned. It  was  emphasized  that  it  was  the 
cross-section  and  not  the  total  number  ques- 

tioned that  mattered  in  the  question  of  ac- 
curacy in  polls.  It  will  take  about  two 

months  to  complete.  The  usual  Gallup  poli- 
tical poll  is  conducted  in  from  ten  days  to 

two  weeks. 

Even  if  the  poll  goes  against  his  opinions, 

Mr.  Goldwyn's  mind  is  made  up :  "I  am  not 
going  to  change  my  policy." 

1,250  INDEPENDENT  exhibitors  on  the 

Pacific  Coast  agree  to  conciliation  of 
differences  with  distributors       Page  12 

CONGRESSMEN'S  flame-throwing  ques- 

tions singe  proponents  of  Neely's  anti- block  booking  bill  at  hearing  Page  14 

SEARS,  ROEBUCK  will  use  giveaways  at 
theatres  for  its  500  stores        Page  I  7 

LIGHTNING  war  places  U.S.  foreign  film 

policy  on  day-to-day  basis        Page  I  8 

FIFTY-NINE  features  coming  In  I940-'4I 
from  Universal  Page  35 

THIRTEEN  producers  will  make  22  fea- 
tures costing  30  millions,  says  United 

Artists  Page  37 

FORTY  television  stations  and  applicants 
await  commercialization  Page  39 

COOPERATE  and  gain  concessions  Is  war 
policy  of  British  labor  Page  52 

MAJORS  settle  New  Jersey  anti-trust  case; 
U.  S.  investigates  contracts       Page  53 

'EDISON  the  Man'  and  'Lillian  Russell'  are 
given  send-off  at  premieres       Page  62 

FORTY-FOUR  attacks  made  on  films  In 

Congress  In  16  years  Page  63 

COMPARISON  shows  new  Neely  divorce- 
ment bill  showing  more  teeth  than 

Arnold  Page  65 

COLUMBIA  sets  1940  conventions;  MGM 

holds  two  more  regionals  Page  66 

GUILD  is  organizing  all  press  agents; 
U.  S.     probing     Coast     labor  status 

Page  68 
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No  Vaudeville 

EFFORTS  of  the  American  Guild  of  Vari- 

ety Artists  to  begin  a  "bring-back-vaude- 
ville"  campaign,  by  a  series  of  all-vaudeville 
shows  Sundays  in  a  New  York  theatre,  have 

been  dropped  by  the  Guild,  because,  its  offi- 
cials charged  this  week,  they  were  balked  by 

the  stagehands'  and  musicians'  unions. 
The  plan,  as  suggested  by  the  Guild  sev- 

eral weeks  ago,  would  have  seen  the  use 
of  at  least  one  New  York  theatre,  on  or 

near  Broadway  and  heretofore  used  exclus- 
ively for  films,  for  an  all-star,  all-vaudeville 

show,  on  "four  or  five"  Sundays ;  the  money 
to  go  to  a  "war  chest"  for  the  promotion  of 
vaudeville.  After  these  shows,  and  with  the 
monies  derived  therefrom,  the  guild  would 
have  presented  the  circuits  of  the  country 
with  a  special  plan  for  use  of  vaudeville 
shows  in  theatres  now  using  films  only. 

Sheila  Kennedy  was  delegated  by  the 
Guild  to  gather  statistics  for  presentation  of 
a  special  plan  to  the  circuits,  and  to  enlist 
the  cooperation  of  the  stagehands  and  the 
musicians,  for  the  Sunday  shows.  The 
money  from  these  shows  was  to  be  for  the 
vaudeville  campaign  only,  the  musicians  and 
stagehands  to  donate  their  services  gratis. 
It  is  reported  they  balked  at  the  idea. 

The  Guild,  even  while  meeting  on  Wed- 
nesday with  circuit  heads  on  a  proposed 

union  contract  for  all  vaudeville  players,  was 

"still  going  ahead"  with  altered  plans  for 
vaudeville's  revival. 

Monogram 's  Position MONOGRAM  is  in  a  favorable  position, 
the  management  announced  in  Hollywood 
Friday,  May  10th,  and  W.  Ray  Johnston, 
Monogram  president,  denied  reports  that 
Pathe  or  any  other  group  would  take  over 
the  company,  or  that  there  would  be  any  top 
personnel  changes.  He  said  the  company 
had  money  to  continue  production  and  other 
operations.  Franchise  holders  purchased  an 
additional  $100,000  in  stock,  the  money  be- 

ing used  to  pay  off  loans,  and  the  Guaranty 
Trust  Company  has  loaned  the  company 
$300,000.  All  other  bank  loans  have  been 

paid  in  full. He  said  that  the  weekly  gross  business  of 
the  company  was  higher  now  than  at  any 
other  time  in  its  history,  and  that  the  only 
drop  in  Monogram  income  from  abroad  had 
been  through  the  devaluation  of  the  pound 

sterling.  Pathe  of  London,  Monogram's 
English  distributor,  pays  in  pounds  for  pic- 

tures in  advance  of  delivery. 
Western  production  has  been  eliminated 

from  Monogram's  own  activities,  though  the 
company  will  release  24  westerns.  Scott  R. 
Dunlap  will  concentrate  on  the  26  features 
on  the  1940-41  schedule. 
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THIS  WEEK 

IN  PICTURES 

FROM  LOEWS  TO  MSM.  Members  of  the  company's  theatre 
advertising  and  publicity  department  give  a  farewell  dinner  for 

Art  Schmidt,  who  has  been  transferred  to  Howard  Dietz'  depart- 
ment as  publicity  manager.  Seated:  May  Levitan  Stalow,  Mr. 

Schmidt,  Oscar  Doob  and  Anna  D.  Ellmer.  Standing:  Ben 
Serkowlch,  Ernest  Emerling  and  Eddie  Dowden. 

AT  KODAK  PARK,  above,  John  Hay 
Whitney  and  David  O.  Selznick,  visiting 
Rochester  to  address  a  clinic  bearing  the 

title,  "New  Frontiers  in  the  United  States", 
at  the  University,  pose  for  pictures  with 
executives  of  Eastman  Kodak.  In  the  cus- 

tomary order  are  A.  F.  Sulzer,  Mr.  Whitney, 
Edward  P.  Curtis,  Mr.  Selznick,  and  C.  K. 
Flint. 

RAMON  AND 
GEORGES  MEJAT, 
above  and  right. 

Movietone  News  cam- 

eramen in  France  con- 
tinue to  supply  war  film 

to  the  newsreel  com- 

pany although  in  the 
service  of  their  coun- 

try. Ramon,  above,  is 
interviewing  the 
Duchess  of  Windsor, 

and  Georges,  right,  is 

receiving  the  Croix  de 
Guerre  for  conspicuous 

courage  under  fire. 

By  staff  Photographer 

GERALD  FREEMAN,  above, 

managing  director  of  the  Anglo- 
American  Film  Company,  Ltd., 

Is  in  New  York  arranging  Amer- 
ican releases  for  British  National 

product  despite  the  news  of  the 
total  war.  He  is  accompanied 

by  Conrad  Veldt,  British  National 

star,  who,  at  left,  is  demonstrat- 
ing, on  a  cycle  given  him  by 

Curry's  of  London  to  help  him 
beat  the  petrol  rationing,  to  a 
demonstrator  sent  to  teach  him. 

SLOT  MACHINE  movies  as  shown 

by  Phonovislon  are  demonstrated 
for  the  press  in  New  York  by  Frank 
Orsatti  and  Sam  Sax,  below,  heads 

of  the  company  which  will  manu- 
facture and  sell  the  machines  to 

restaurants,  hotels,  clubs,  cafes 
and  other  gathering  places. 

By  Staff  Photographer 
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Above.  Jesse  L.  Lasky,  Jack  L.  Warner  and  Jack  Warner, 
Jr.,  at  the  dinner  given  delegates  to  the  Theatre  Owners 

Conference  by  the  Associated  Motion  Picture  Producers. 

Below  left.  Sam  Levin  and  George  Nasser,  San  Francisco 
exhibitors  at  the  Conference.  Below  right.  Robert  H.  Poole, 
executive  director  of  the  Conference,  addresses  delegates 

at  the  party  given  at  the  Twentieth  Century- Fox  studios. 

EXHIBITOR  VISITORS 

TO    NEW  YORK 

F.  G.  LEBEDOFF,  below,  Homewood  the- 
atre, Minneapolis,  visits  the  RKO  lounge. 

WEST  COAST  CONFERENCE 

AT  THE  Pacific  Coast  Conference  of  Independent  Theatre  Owners, 
which  last  week  launched  a  conciliation  plan  for  settling  disputes 
involving  distributors  and  the  1,250  independent  theatres  which  it 
represents,  are  George  Hunt  and  B.  A.  Stover,  Oregon  exhibitors; 
Gloria  Jean  and  Joe  Pasternak  of  Universal,  and  Fred  Mercy,  Jr., 
Washington  exhibitor.   (Story  on  pages  12  and  13.) 

C.  C.  PARKER,  right,  and 
Mrs.  Parker,  owners  of  the 

theatre  bearing  their  name 
at  Fontanelle,  Iowa,  were 

guests  of  honor  at  a  dinner 
given  them  by  business  men 
and  women  of  the  town  for 

their  community  services. 

By  staff  Photographer 

By  Staff  Photographer 

FRANK  H.  SOLBEY,  above,  co-owner  of  the- 
atres in  Stellarton  and  Westville,  Nova  Scotia, 

and  Mrs.  Solbey  are  welcomed  to  the  RKO 

exhibitors'  lounge  by  H.  M.  Richey. 

IN  THE  STUDIOS,  left. 

Steve  Broidy,  Mono- 

gram exchange  man- 
ager, and  Ben  Welan- 

sky,  owner  of  Mono- 
gram Boston  and  Pitts- 
burgh exchanges  and 

the  Welansky  Theatres, 
Boston,  with  Ed  Finney, 

Monogram  producer, 
visit  George  Brent  on 
the  Warner  lot. 

By  staff  Photographer 
WILLIAM  LEVY,  above,  of  the 

Heights,  Minneapolis,  and  his  son, 
David,  rest  between  visits  to  the 
World's  Fair. 
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1,250  COAST  THEATRES  AGREE  TO 

CONCILIATION  ON  'BROAD  PRINCIPLES' 

Distributors  Agree  to  Cooper- 

ate in  Operation  of  Machin- 

ery to  Settle  Disputes  Set 

Up  by  Western  Distributors 

Machinery  is  virtually  assured  for  the 
conciliation  of  differences  among  indepen- 

dent exhibitors  and  between  them  and  dis- 
tributors in  the  states  of  California,  Nevada, 

Washington,  Idaho,  Oregon  and  Alaska, 
from  one  end  of  the  Pacific  Coast  to  the 
other.  This  development  was  made  certain 
last  weekend  by  the  action  of  277  exhibitors, 

representing  1,250  theatres,  at  the  first  con- 
vention of  the  comparatively  new  Pacific 

Coast  Conference  of  Independent  Theatre 
Owners,  in  the  Ambassador  hotel  at  Los 

Angeles.  It  w-as  further  assured  by  state- 
ments from  the  majors  of  their  willingness 

to  participate.  (Photos  on  page  11.) 
The  Conference  is  the  consolidation  of 

member  organizations,  the  ITO  of  Southern 
California  and  Arizona,  and  similar  groups 

in  Northern  California,  Nevada,  Washing- 
ton, Northern  Idaho  and  Alaska  and  Ore- 

gon. 
Conciliation  Is  Basis 

The  Southern  California  ITO,  under  Robert 
H.  Poole,  has  successfully  arbitrated  disputes 
the  last  two  years.  The  same  principle  now  is 
being  extended  through  the  other  Pacific  States, 
with  a  new  interpretation,  given  Monday  night 

in  Los  Angeles  by  Mr.  Poole :  "The  entire  plat- 
form of  principles  expressing  the  PCCITO's 

aims  will  be  a  broad  interpretation  of  the  plat- 
form of  conciliation."  The  conciliation  program 

itself  was  explained  in  Motion  Picture 
Herald,  last  week,  on  page  13.  Mr.  Poole, 
Monday,  had  been  commissioned  by  the  Con- 

ference's trustees  to  formulate  an  expression  of aims. 

Still  undivulged,  however,  for  public  con- 
sumption, were  all  but  one  of  23  resolutions 

introduced  at  a  secret  closing  session.  Openly 
submitted  at  an  early  session  was  a  resolution 
vigorously  condemning  double  bills. 

Mr.  Poole  left  Los  Angeles  Wednesday  night 
by  train  for  Washington  to  testify  at  the  Neely 
bill  hearings  before  the  House  Interstate  and 
Foreign  Commerce  Committee,  where  he  was  to 
represent  the  Conference  and  the  ITO  of  South- 

ern California  and  Arizona.  Hugh  Bruen,  trus- 
tee, was  to  follow  him  Saturday.  The  action 

was  authorized  at  a  week  end  trustee  meeting. 
It  had  been  generally  understood  at  the  con- 

vention that  the  plan  under  consideration  would 
send  Mr.  Poole  and  one  member  from  each  state 
unit  to  the  Neely  hearings  to  put  the  277  inde- 

pendent owners  of  the  1,250  theatres  on  record 
against  the  passage  of  the  bill.  This  would 
have  resulted  in  the  largest  single  block  of  in- 

dependent expression  ever  voiced  against  block 
booking  legislation. 

Sales  Managers  To  Cooperate 

The  convention  brought  out  that  the  dis- 
tributors were  willing  to  cooperate  with  the 

independents  on  their  extended'  conciliation, 
Robert  H.  Poole,  executive  secretary,  announc- 

ing in  opening  the  convention  that  general  sales 
managers  of  all  distributor  companies  had 
agreed  to  conciliation. 
Over  the  weekend,  it  was  announced  that 

L.  O.  Lukan,  chairman  of  the  organization's 
committee  on  dual  bills,  would  tour  the  coun- 

sr.  LOUIS  NEWSPAPER 

WINS  COURT  REVIEW 

The  Missouri  Supreme  Court  has 

agreed  to  review  the  St.  Louis  Post  Dis- 
patch contempt  of  court  case  which 

grew  out  of  that  newspaper's  criti- 
cism of  Circuit  Judge  Thomas  Kowe's 

dismissal  of  extortion  charges  against 

John  P.  ("Big")  Nick,  ousted  czar  of 
the  Projectionists'  Local  143,  and 
against  State  Representative  Edward M.  Brady. 

The  high  court  asked  that  a  full 

record  of  Judge  Kowe's  subsequent 
conviction  of  the  publishing  company 

{he  fined  it  $2,000)  be  filed  in  the 

court  by  June  'yth.  Judge  Koive  also 
had  fined  and  sentenced  to  jail  Daniel 
Fitzpatrick,  cartoonist,  and  Ralph 

Coghlan,  the  neivspaper's  chief  edi- 
torial writer.  The  two  are  free  on 

bond  and  habeas  corpus  writs. 

try  to  establish  contact  with  other  exhibitor 

organizations  and  Parent-Teachers'  organiza- 
tions, to  eliminate  double  features. 

Mr.  Poole,  said,  at  the  same  time,  that  the 
recommendations  and  resolutions  on  trade  prac- 

tices, made  at  the  convention,  would  be  pre- 
sented to  distributors,  shortly,  "in  a  conciliatory 

manner." 
The  resolution  against  double  bills  was  in- 

troduced by  Mr.  Lukan,  who  said : 
"I  have  heard  the  theory  advanced  that 

double  bills  encourage  independent  production. 
What  does  that  mean? — to  encourage  produc- 

tion of  'dualers',  or  Class  D  pictures?  I  spent 
many  years  with  the  old  First  National  Pic- 

tures, and  we  encouraged  independent  pro- 
ducers, but  only  in  their  efforts  to  make  Class 

A  pictures.  Nobody  deliberately  planned  to 
make  poor  pictures,  as  is  now  done,  to  supply 
the  second  picture  for  a  two  feature  pro- 

gram. ..." Cites  Objections  to  Duals 

Mr.  Lukan  declared  long  programs  tired 
mind  and  body,  curtailing  attendance  of  adults 
as  well  as  children.  He  said  the  doubling  of 
features  cheapened  both,  and  caused  the  public 
to  lose  the  sense  of  picture  value.  He  said 
the  doubling  of  a  strong  and  weak  picture 
lessened  the  value  of  the  good  picture,  that  in- 

creased operating  lengths,  without  increased 
operating  revenue,  harmed  the  exhibitor,  and 
that  selling  of  two  features  for  a  single  low 
admission  price  was  faulty  merchandising. 

"I  believe  the  other  component  parts  of  this 
business  will  benefit  by  a  single  bill  policy," 
said  Mr.  Lukan,  "and  that  the  distributors' 
pleas  for  proper  terms  and  playing  time  will 

become  realized,  and  that  the  exhibitors'  op- 
portunities for  making  money  will  be  greatly 

enhanced." He  related  that  he  had  succeeded  in  having 
a  petition  for  single  bills  signed  hy  every  in- 

dependent theatre  owner  in  Seattle,  but  that 
an  affiliated  circuit  had  squashed  the  movement 
by  refusing  to  cooperate. 

In  opening  the  convention,  on  last  Wednes- 
day, Mr.  Poole  emphasized  the  necessity  for 

conciliation. 

"Many  things  have  happened,"  he  said,  "to 
bring  this  industry  to  a  crisis,  and  we  have 

had  so  mamr  difficulties  in  every  branch  of 
the  industry,  that  we  have  reached  a  satura- 

tion point.  General  sales  managers,  in  shift- 
ing about  from  company  to  company,  have 

strived  to  build  up  new  records  in  their  new 
affiliations,  and,  in  doing  so,  have  built  up  a 
system  of  pernicious  practices.  Such  a  point 
has  been  reached  that  we  believe  they  them- 

selves would  like  to  change  these  conditions. 
"But,"  he  continued,  "if  we  changed  these 

conditions  suddenly,  we  would  have  a  com- 
plete production  catastrophe. 

"What  the  Pacific  Coast  Conference  pro- 
poses, and  we  are  doing  it,  is  to  provide  a 

vehicle  for  calm,  orderly  procedure  in  bringing 
about  changes  that  will  benefit  the  entire  in- 

dustry. We  desire  to  have  an  honest,  con- 
structive deal  for  everj^one,  including  the  little 

fellows.  We  propose  to  weld  this  industrj''s branches  into  a  harmonious  setup.  We  have 
set  up  a  machine,  through  which  harmonious 
progress  can  be  achieved,  fear  of  retaliation  or 
anything  else  will  be  abolished,  conditions 
under  which  exhibitors  and  distributors  will 
have  greater  revenues,  will  be  created,  and  the 

motion  picture  industry  will  go  forward." 
Speaks  at  Banquet 

At  a  banquet  given  to  the  Conference  mem- 
bers Wednesday  night  by  the  Association  of 

Motion  Picture  Producers,  Mr.  Poole  repeated 
his  comments  on  conciliation,  and  pledged  that 
the  organization  would  strive  for  harmonj' 
among  all  industry  branches.  His  talk  was 
in  reply  to  one  by  Y.  Frank  Freeman,  of 
Paramount,  and  president  of  the  AMPP,  who 
noted  that  the  industry  had  grown  to  its  pres- 

ent stature  without  outside  interference,  and 
that  all  elements  should  work  together. 
At  the  banquet  Walter  Wanger  told  the 

exhibitors  that  quality,  rather  than  quantity, 

was  the  key  word  for  production  in  the  com- 
ing year.  Charles  Skouras,  of  Fox  West  Coast 

circuit,  warned  that  quality  pictures  were  de- 
pendent on  exhibitor  cooperation,  meaning  in- 
creased playing  time  and  more  playing  time 

for  percentage  pictures,  a  wire  from  Harry 
Brandt,  president  of  the  Independent  Theatre 
Owners  Association,  of  New  York,  was  read, 
offering  the  Pacific  Coast  Conference  the  aid 
of  his  organization. 

Goldwyn  Lauds  Move 
At  the  Friday  session  of  the  convention, 

when  the  exhibitors  resolved  against  double 
bills  and  instructed  its  trustees,  under  Mr. 
Lukan,  to  draft  methods  of  eliminating  duals, 
they  had  before  them  a  telegram  from  Samuel 

Goldwyn,  independent  producer,  '  urging  the 
organization  to  "lead  the  way  to  restoring  mo- 

tion pictures  to  the  popularity  and  importance 

they  once  had  with  the  public." 
"Your  stand  against  double  features,"  said 

Mr.  Goldwyn,  "will  have  a  powerful  effect  in 
changing  the  course  of  the  entire  industry,  as 
it  faces  its  greatest  crisis,  in  decreasing  audi- 

ences and  restricted  markets  abroad,  making 
production  of  outstanding  pictures  virtually  im- 

possible unless  exhibition  conditions  change. 
The  production  of  quality  pictures  is  vitally 
endangered  by  double  features.  The  public  is 
certainly  in  rebellion  against  them.  If  the  pro- 

ducer, exhibitor,  and  public  do  not  want  double 

features — why  have  them?" If  the  Neely  Bill  were  passed,  motion  pic- 

ture companies  could  not  afford  "big"  produc- tions, and  MGM  for  one  would  have  to  cut 
its  production  25  per  cent,  William  F.  Rodgers, 
general  sales  manager  of  MGM,  told  the 
Thursday  session.  He  said  "a  majority  of 
those  favoring  the  Neely  Bill  do  not  have  a 

dime  at  stake  in  this  business." 
Studios  under  such  a  law  could  not  aft'ord 
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to  experiment  with  series  such  as  "The  Hardy 
Family"  and  "Dr.  Kildare,"  Mr.  Rodgers  as- 

serted, adding,  "Moreover,  I  couldn't  afford to  send  a  salesman  1,200  miles  or  so  to  see 

one  picture." 
(Hearings  on  the  Neely  Bill  started  Mon- 

day in  Washington.    See  page  14.) 

Commends  Code  Contacts 

Mr.  Rodgers  praised  the  contacts  between 
distributors  and  exhibitors  afforded  by  the 
negotiations  on  a  fair  trade  practice  code  last 
year.  He  pledged  cooperation  of  MGM  to  the 
Conference  plan  for  conciliation,  thus : 

"Whatever  means  you  adopt  to  better  trade 
relations,  our  company  will  be  glad  to  co- 

operate with  you,  on  either  conciliation  or  ar- 
bitration." Of  the  slackened  foreign  market  Mr.  Rodgers 
declared  that  the  result  would  be  better  MGM 

product.  "We  now  spend  more  than  at  any 
time  in  the  history  of  our  company,"  he  said, 
"and  to  pare  costs  at  this  time  is  impossible." 
,  Mr.  Rodgers  remarked  that  the  many  "per- 

secution suits"  eventually  would  affect  ex- 
hibitors. He  asked  why  the  industry  had  been 

prevented  from  putting  into  effect  its  fair  trade 
practice  code  (opposed  by  National  Allied 
States  Association,  and  ruled  illegal  by  the 
U.  S.  Department  of  Justice)  ;  he  praised  per- 

centage policies,  as  contributory  to  better  pro- 
duction, and  emphasized  the  adjustment  policy 

of  his  company,  adding,  however : 

"We  don't  want  anyone  begging  for  adjust- 
ment— that  is  not  good  business." 

Kuykendall  Attacks  Jealousies 

Also  speaking  on  Thursday,  Edward  Kuy- 
kendall, president  of  the  Motion  Picture  Theatre 

Owners  of  America,  deplored  the  lack  of  a 
national  fair  trade  practice  code,  assailed  the 
petty  jealousies  which  have  obstructed  har- 

mony, and  argued  the  distributors'  contention 
that  exhibitors  had  not  shown  enough  interest 
in  a  fair  practice  code ;  pointing  out  that  his 
organization  had  worked  for  such  a  code  for 
five  years. 
Much  of  the  problems  of  exhibitors  would 

have  disappeared  if  the  distributors,  earlier, 
had  granted  a  25  per  cent  cancellation  clause, 
Mr.  Kuykendall  said.  Communities  would  have 
been  given  freer  choice  in  motion  pictures,  and 
some  of  the  agitation  for  a  Federal  measure 
against  block  booking  would  have  been  elimina- 

ted, he  indicated. 
Mr.  Kuykendall  said  he  was  disappointed  at 

the  refusal  of  the  Justice  Department  to  allow 
the  writing  of  an  industry  fair  practice  code. 

He  added :  "I  still  insist  that  there  is  nothing 
to  prevent  distributors  from  writing  into  their 
contracts  those  essentials  that  could  be  of  such 
tremendous  benefit  to  exhibitors,  and  be  of  no 

harm  to  producer-distributor  interests." 

Assails  Neely  Bill 

The  exhibitor  leader  assailed  the  Neely  bill : 
it  would,  he  said,  restrain  production ;  it  would 
increase  the  price  of  pictures  to  the  exhibitor ; 
and  it  is  an  undercover  attempt  at  censorship. 
Theatre  divorcement,  such  as  Senator  Matthew 
Neely  hopes  to  achieve  through  a  second  bill  in 
Congress,  and  for  which  the  Government  is 
striving,  by  suit,  would  not  particularly  benefit 
the  independent  exhibitor,  he  asserted,  noting 
that  the  theatres  now  run  by  affiliated  circuits  in 
competition  to  the  independent  exhibitor,  would 
still  remain  his  competition ;  and  that  inde- 

pendent exhibitors  "have  found,  in  many  in- 
stances, that  100  per  cent  independent  opposi- 

tion is  much  tougher  than  so  called  affiliated 

opposition." Mr.  Kuykendall  told  the  Conference  that 
admissions  should  be  scaled  according  to  pic- 

CHECK  PAYMENTS 

ON  SHORTS:  WOOD 

P.  J.  Wood,  secretary  of  the  Inde- 
pendent Theatre  Owners  of  Ohio,  this 

week  advised  members  who  pay  for 

short  subjects  under  a  weekly  payment 

plan  "to  check  their  payments  for 
193  8-39  short  subjects  against  the  to- 

tal number  of  shorts  actually  released 

by  the  exchanges."  In  some  instances, 
the  exhibitor  will  find,  he  said,  that 
the  exchange  did  not  release  all  the 

shorts  sold  "that  they  paid  for,  and 

they  are  entitled  to  a  credit." 

ture ;  and  that  the  present  constant  admission 

price,  regardless  of  picture  is  "screwy." Mr.  Kuykendall  touched  on  many  subjects. 
On  clearance,  he  remarked  that  it  was  evident 
that  powerful  buyers,  with  distributor  consent, 
has  set  up  arbitrary  clearance,  harming  smaller 
exhibitors.  On  expenditures  in  studios,  he  as- 

serted he  did  not  always  agree  with  those  who 
claim  the  studios  waste  money.  On  pictures 
in  slot  machines,  a  development  in  which  sev- 

eral companies  are  interested,  and  which  will 
be  one  of  the  entertainment  mediums  of  the 
year  whose  competition  will  be  carefully  chron- 

icled by  the  small  theatre  owner,  he  said  that 
if  licentious  pictures  are  used  in  these  ma- 

chines, the  discredit  will  also  fall  on  the  small 
exhibitor.  On  growing  use  of  non-theatrical 
pictures,  he  believed  that  the  solution  of  the 
problem  rested  with  the  producer-distributors. 

Contact  with  Civic  Clubs 

H.  W.  Bruen,  Conference  trustee,  of  Whit- 
tier,  California,  told  the  convention  of  the  ac- 

tivities of  independent  exhibitors  in  maintain- 
ing contact  vi^ith  civic  clubs  and  other  organiza- 

tions. Also,  in  passing  upon  the  need  for  har- 
mony between  various  parts  of  the  industry, 

he  remarked  that  he  believed  the  distributors, 
as  represented  by  Mr.  Rodgers,  and  by  Sid- 

ney R.  Kent,  president  of  Twentieth  Century- 
Fox,  were  sincere,  in  their  negotiations  with 
the  exhibitor  bodies,  prior  to  the  formation  of 
the  fair  trade  practice  code  last  year. 

J.  M.  Hone,  executive  secretary  of  the  Mo- 
tion Picture  Theatre  Owners  of  Washington, 

related  his  experiences  in  winning  over  legis- 
lators in  his  state  to  the  viewpoint  of  the  mo- 

tion picture  industry,  and,  in  so  doing,  avert- 
ing legislation  harmful  to  the  exhibitors  in- 

terests. He  noted  that  at  the  1939  session  of 

the  legislature,  a  two  per  cent  tax  was  pro- 
posed, on  personal  tangible  property — which 

would  have  included  films  and  trailers.  After 
a  few  sessions  with  legislators  at  the  state 
Capitol,  he  succeeded  in  having  the  tax  quashed, 
he  said. 

Assails  Government  Meddling 

William  Ripley,  Conference  trustee,  from 
Washington,  assailed  meddling  of  Government 
in  business.  Harmony  is  the  answer  to  Gov- 

ernment threats,  he  indicated,  adding  that  "The Government  wants  to  establish  some  sort  of 

regulation  of  our  industry." Other  speakers,  at  various  times  during  the 
convention,  and  at  the  AMPP  banquet  were 
Robert  White,  of  Oregon ;  Jack  Warner,  and 
S.  Charles  Einfeld,  of  Warner  Brothers  ;  Jesse 
Laskjf,  independent  producer,  releasing  through 
Warners ;  Edmund  Grainger,  Republic ;  Jack 
Gross ;  John  K.  Hilliard,  chairman  of  the 
Academy  of  Motion  Picture  Arts  and  Sciences 

Research  Council  Theatre  Standardization 
Committee ;  Joseph  Pasternak,  Universal. 

It  was  understood  that  among  the  resolu- 
tions passed  in  secret  session  were  some  against 

non-theatrical  pictures,  changing  of  a  second 
picture  on  a  holdover,  participation  in  exchange 
drives,  demanding  of  percentage  bookings  in 
subsequent  runs,  higher  percentages,  and  in- 

creased prices  for  accessories  and  trailers. 

Silver  Pleads 

For  Showmanship 

M.  A.  Silver,  Warner  Theatre  zone  man- 
ager, called  for  a  rebirth  of  showmanship  in 

the  face  of  a  threatened  product  shortage, 
at  the  annual  spring  meeting  in  Albany  on 
Tuesday.  Staffs  of  the  10  theatres  in  the 
district  headed  by  C.  A.  Smakwitz  were 

present. 
Policies,  bookings  and  exploitation  plans 

for  the  summer  were  discussed.  Mr.  Silver 

suggested  augmented  selling  campaigns  on 
all  exploitable  pictures  to  maintain  grosses. 

He  said,  "Let's  make  the  public  more  show- 
conscious  by  reviving  tried  and  true  atten- 

tion-getting stunts  and  'Back  to  Barnum 
Ballyhoo'."  Strict  economy  in  operations, 
selected  shorts  to  avoid  double  bills  as  much 

as  possible  and  drive  for  child  attendance 
were  also  urged. 

Those  present  included :  Max  Friedman, 
booker ;  Joseph  Weinstein,  short  subject 
booker ;  J.  P.  Faughman,  contract  manager ; 
Jules  Curley,  advertising  manager  and  the 
following  theatre  managers :  A.  M.  Roy, 
Strand,  Albany;  William  Tallman,  Ritz, 
Albany;  Al  La  Flamme,  Madison,  Albany; 
Ed  Selette,  Albany;  Leo  Rosen,  Troy;  Sid 
Dommer,  Lincoln,  Troy;  Jack  Swartout, 
American,  Troy;  William  Haynes,  Stanley, 
Utica ;  Arnold  Stoltz,  Avon,  Utica,  and  Jack 
Breslin,  Utica. 

A  similar  meeting  was  held  last  week  in 
the  Buffalo  district  where  Ralph  Crabill  is 
district  manager. 

Sound  Films  for  Schools 

Proposed  in  New  York 
Motion  pictures  have  been  recommended 

as  a  complement  to  textbooks  by  the  Board 
of  Superintendents  of  the  New  York  City 
school  system  which  suggested  that  sound 
films  be  shown  in  elementary,  junior  high 

and  high  school  classrooms,  beginning  next 
September.  The  Board  of  Education  is  ex- 

pected to  approve  the  proposal. 
The  recommendations  follow  a  five-year 

study.  It  has  been  found,  according  to  Dr. 
Harold  G.  Campbell,  Superintendent  of 
Schools,  that  most  schools  have  projectors 
and  the  necessary  equipment  and  16mm.  films 
are  not  too  expensive  for  classroom  use. 
Eventually  it  is  planned  for  the  school  sys- 

tem to  build  up  its  own  film  library. 

Lazarus  Resigns  from  Allied 

Henry  Lazarus,  president  of  Allied  The- 
atre Owners  of  Louisiana,  has  resigned  from 

that  organization  and  has  also  severed  his 
connections  with  Allied  States  Association 
of  Motion  Picture  Exhibitors. 
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COMMITTEEMEN  RIDDLE  NEELY  BILL 

SUPPORTERS  AT  HOUSE  HEARINGS 

Harris  &  Ewing 

Abram  F.  Myers,  ge?ieral  counsel  for  Allied  States  Association  of  Motion  Picture 
Exhibitors,  and  Edward  Kuykendall,  president  of  the  Motion  Pict7ire  Theatre  Owners 
of  America,  as  the  hearings  opened. 

Club  Representatives  and 

Myers  Face  Lengthy  Grill- 

ing; Allied  Leader  Urges 

Bill  Be  Viewed  as  a  Whole 

by  FRANCIS  L  BURT 
in  Washington 

Proponents  of  the  Neely  anti-block  book- 

ing bill,  including  civic  and  women's  club representatives  as  well  as  Abram  F.  Myers, 
president  of  Allied  States  Association,  were 
subjected  to  a  heavy  barrage  of  criticism 

and  questioning  by  members  of  the  House 
Committee  on  Interstate  and  Foreign  Com- 

merce as  hearings  proceeded  on  the  bill  be- 
fore that  committee  this  week. 

The  Representatives  took  turns  at  em- 
barrassing witnesses  who  appeared  in  sup- 

port of  the  bill  with  attacks  on  what  they 

called  its  "loose  language"  and,  in  the  case 
of  at  least  one  women's  club  representative, 
W'ith  implications  that  her  organization  had 

been  made  the  tool  of  an  "organized  minor- 
ity" and  did  not  represent  a  spontaneous 

public  sentiment.  The  standard  arguments 

in  support  of  the  bill,  built  around  the  be- 
lief that  it  would  "allow  local  community 

selection  of  pictures"  and  that  under  its  pro- 
tection exhibitors  would  show  only  pictures 

acceptable  to  their  audiences,  were  special 
targets  of  Congressional  attack. 

Witnesses  who  had  come  prepared  to  make 
concise  statements  of  their  views  and  an- 

swer only  desultory  questioning  were  sub- 
jected to  lengthy  grilling  by  the  committee- 
men. After  the  first  two  days,  Mr.  Ivlyers 

took  the  stand  on  Wednesday  to  urge  the 

committee  to  consider  the  bill  "as  a  whole" 
and  in  the  light  of  the  trade  practices  which 
it  aimed  to  correct  rather  than  to  single  out 

its  separate  provisions  for  attack.  His  state- 
ment was  made  after  members  of  the  com- 

mittee had  subjected  Henry  R.  Atkinson  of 

Boston  to  three  hours  of  questioning,  hit- 
ting most  heavily  at  the  synopsis  provisions. 

The  hearings  were  to  continue  through 
the  rest  of  the  week. 

75  at  Opening  of  Hearing 

In  sharp  contrast  with  the  oversized  crowds 
which  had  attended  previous  hearings,  only 
about  75  were  present  when  the  hearings  began 
Monday.  It  was  the  44th  attempt  in  Congress, 
all  unsuccessful  to  date,  to  regulate  films  by 
Federal  legislation  (see  page  63.) 
Only  four  other  members — Representatives 

E.  A.  Kelly  (111.)  and  L.  H.  Boren  (Okla.), 
Democrats,  and  J.  W.  Wadsworth  (N.  Y.)  and 
Charles  A,  Wolverton  (N.  J.),  Republicans — 
were  present  when,  at  10  A.  M.,  Chairman  Clar- 

ence F,  Lea  (Dem.,  Cal,),  declared  the  hearing 
open.  Within  a  short  time,  however,  a  dozen 
other  members  came  in,  but  it  was  noticeable 
that  while  nearly  all  the  Republican  members 
were  present,  only  about  a  half-dozen  of  the 
Democrats  showed  up  on  the  opening  day. 
Leading  off  with  what  she  apparently  ex- 

pected would  be  merely  an  opening  statement 
on  behalf  of  the  National  Committee  for  Legis- 

lation to  Abolish  Block  Booking  and  BHnd  Sell- 
ing of  Motion  Pictures,  of  which  she  is  chair- 

man, with  more  detailed  testimony  to  be  given 
upon  her  reappearance  later  as  representative 

of  the  national  Congress  of  Parents  and 
Teachers,  Mrs.  Mary  T.  Bannerman  of  Wash- 

ington found  herself  almost  immediately  the 
target  of  a  barrage  of  questions  by  committee 
members. 

Parries  All  Questions 

Deftly  sidestepping  all  questions  having  to  do 
with  details  of  industry  practices,  Mrs.  Banner- 
man  suggested  such  inquiries  be  directed  at  the 
exhibitors  who  would  appear  later. 

Her  statement  was  directed  principally  to  an 
outline  of  the  efforts  which  have  been  made  over 
the  last  decade  or  more  to  obtain  the  enact- 

ment of  block  booking  legislation  which,  she 
claimed,  is  supported  by  33  national  organiza- tions. 

Under  present  conditions,  she  explained,  "the local  community  is  at  the  mercy  of  distant 

Hollywood,"  which  has  "obliterated"  its  right to  select  the  entertainment  to  be  shown  within  it. 
The  opening  of  the  exhibition  market  to  the 

independent  producer  under  the  bill  would  help 
restore  competitive  conditions,  she  asserted,  add- 

ing that  block  booking  and  blind  selling  "are  the 
basic  pillars  of  the  economic  monopoly  which 

the  Big  Eight  producers  enjoy." 
Presents  Payne  Fund  Studies 

Mrs.  Bannerman,  following  long-established 
custom,  presented  the  committee  with  a  set  of 
the  Payne  Fund  studies  on  which  proponents 
of  the  legislation  have  relied  for  much  of  their 
ammunition  and,  in  line  with  the  program 
charges  of  those  reports,  attacked  the  showing 
of  "crime"  pictures  on  children's  programs  or 
the  "dualing"  of  them  with  acceptable  pictures. 

The  witness  also  went  into  detail  regarding 
the  efforts  that  civic  organizations  have  made 
to  obtain  the  cooperation  of  the  producers  in 
elevating  the  moral  tone  of  pictures,  and  as- 

serted such  attempts  never  had  been  successful. 

"The  movies  seem  to  be  the  only  business  where 
the  customer  is  always  wrong,"  she  observed. 

Following  her  statement,  Mrs,  Bannerman 
immediately  was  showered  with  questions,  an- 

swering queries  by  Representative  Wolverton, 
as  to  the  New  York  anti-trust  suit,  by  present- 

ing him  with  a  copy  of  the  Government's  com- 
plaint. Representative   Boren  questioned  claims  of 

the  producers  that  the  best  quality  pictures  were 
shown  by  the  distributor-owned  houses  rather 
than  the  independents,  Mrs.  Bannerman  assert- 

ing that  this  was  due  to  the  fact  that  the  for- 
mer had  a  right  of  selection  which  was  denied 

the  independents.  Asked  about  the  general  qual- 

ity of  films,  however,  she  said,  "I  think  every- 
one admits  that  pictures  have  improved  some- 

what since  193-1 — but  the  trade  practices  still 

persist." 

Asked  by  the  Congressman  as  to  the  posi- 
tion of  her  organization  on  the  question  of 

divorce  of  exhibition  from  distribution,  she  said 
the  PTA  I.ai  taken  no  stand  on  that  question. 

Representative  Carl  Hinshaw  (Rep.,  Cal.) 
expressed  interest  in  that  provision  of  the  bill 
prohibiting  the  offering  of  films  in  blocks,  but 
Mrs.  Bannerman  insisted  there  was  no  barrier 
to  exhibitor  buying  as  many  pictures  at  a  time 
as  he  desired.  However,  she  explained,  to  be 
effective,  selection  must  be  made  before  the 
contract  is  signed. 

Substitution  Brought  Up 

Congressman  Hinshaw  called  attention  to  a 
denial  by  the  Californian  PTA  that  it  had  ap- 

proved the  bill,  the  witness  declaring  that  state 
the  only  one  which  has  not  taken  such  action. 
Asked  by  Representative  Herron  Pearson 

(Dem.,  Tenn.)  whether  it  is  true  that  an  exhibi- tor does  not  have  to  show  all  the  pictures  he 

buys,  Mrs.  Bannerman  countered  with  the  ques- 
tion, "Why  should  an  exhibitor  buy  a  whole 

block  of  pictures,  maybe  a  number  of  which  he 

does  not  feel  appropriate?" "Doesn't  he  have  the  right  of  substitution?" 
the  Congressman  persisted. 

"The  exhibitor  himself  can  give  the  answer 
to  that,"  the  witness  replied. 

Questioned  further  about  the  New  York  suit 
by  Representative  Clarence  J.  Brown  (Rep., 
Ohio),  Mrs.  Bannerman  referred  him  to  the 
testimony  of  Thurman  Arnold,  assistant  attor- 

ney general,  before  the  Neely  subcommittee  last month. 

Asked  by  Congressman  Oscar  Youngdahl 
(Rep.,  Minn.)  whether  her  organization  made 
any  investigation  of  the  trade  practice  situation 

before  "taking  a  stand  on  it,"  the  witness  de- {Contiiiiicd  on  following  page) 
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dared,  "We  have  experienced  it  for  the  last 

20  years." 
"Then  you  should  be  familiar  with  the  type 

of  contracts  issued  under  the  block  booking  sys- 
tem," Mr.  Youngdahl  suggested.  "As  a  result 

of  your  investigation  do  you  not  know  that  there 

is  a  certain  percentage  of  refusal?" 
"Provided  he  takes  a  whole  block,"  Mrs. 

Bannerman  agreed,  adding  that  the  permissible 

percentage  of  rejections  is  "variable." 

The  Public's  "Say" 

"Is  it  your  position  that  the  public  doesn't 
have  enough  say  about  the  type  of  picture  they 

shall  see  in  the  theatres?"  Representative 
Charles  A.  Halleck  (Rep.,  Ind.)  inquired. 

"Yes,"  the  witness  answered. 
"If  the  public  generally;  by  majority  senti- ment or  vote,  could  determine  for  itself  the 

type  of  pictures  it  would  see,  would  the  moral 
tone  be  better  or  worse?" 

Under  those  circumstances,  she  said,  it  would 
naturally  be  much  higher. 

Raising  the  question  of  representation.  Con- 
gressman Elmer  J.  Ryan  (Dem.,  Minn.)  pointed 

out  that  "we  here  in  Congress  have  had  quite 
a  bit  of  experience  with  what  are  known  as 
organized  minorities.  In  reality,  many  times 
the  groups  creating  an  appearance  of  public 
sentiment  do  not  represent  the  public.  May  not 
these  uprisings  on  motion  pictures  be  organized 

by  minorities  rather  than  the  general  public?" 
"No,"  Mrs.  Bannerman  insisted ;  "I  think 

they  are  quite  spontaneous." 
The  question  of  how  community  selection 

would  be  exercised  in  a  large  city  such  as  New 
York  was  raised  by  Representative  Martin  J. 
Kennedy  (Dem.,  N.  Y.),  the  witness  explain- 

ing that  in  the  large  cities  the  community 
groups  center  around  the  schools.  Selection 
would  be  aimed  at  the  neighborhood  houses,  she 

said,  rather  than  the  "downtown"  theatres, 
which  do  not  have  block  booking. 

Defends  His  Handiwork 

Waxing  rhapsodical  about  the  importance  of 
motion  pictures  in  the  daily  life  of  the  nation, 
Henry  R.  Atkinson  of  Boston  told  the  com- 

mittee they  were  the  greatest  invention  "since 
the  printing  press  and  radio." 

Mr.  Atkinson  explained  that  he  was  a  mem- 
ber of  the  legal  committee  which  drafted  the 

main  provisions  of  the  Neely  bill,  and  empha- 
sized that  he  never  had  been  retained  profes- 

sionally to  support  the  legislation. 
Defending  his  handiwork,  he  asserted  that 

"if  a  censorship  movement  ever  sweeps  this 
country,  which  seems  unlikely,  it  would  be  no 
substitute  for  this  bill." 

"This  bill  is  fundamental,"  he  declared. 
"Is  the  local  exhibitor  interested  in  what  his 

public  wants  or  in  his  box  office?"  Representa- 
tive Hinshaw  interjected. 

"They  are  the  same  thing,"  Atkinson  retorted. 
He  also  launched  a  sharp  attack  on  Holly- 

wood, asserting  that  the  "American  common denominator  of  taste  is  well  above  that  of 

Hollywood"  and  that  it  was  the  low  moral  tone 
of  Hollywood  individuals  and  pictures  which 

led  to  "boycotts."  If  the  Legion  of  Decency 
abandoned  its  present  "boycott,"  he  said,  condi- 

tions immediately  would  deteriorate.  "The  only 
check  we  can  have  against  it  is  local  power  of 

selection,"  he  explained. 
The  witness  was  asked  by  Representative 

Hinshaw  about  cancellations,  the  Congressman 

explaining,  "I  want  to  get  at  this  community 
selection ;  I  want  to  find  out  how  these  com- 

munities are  going  to  select  these  pictures."  _ 
"The  ultimate  control  of  the  exhibitor  is 

through  the  box  office,"  Mr.  Atkinson  explained. 
"The  local  exhibitor  is  probably  going  to  be 
free  to  show  the  pictures  his  people  want."  _ Some  exhibitors,  he  asserted,  are  interested  in 

Harris  &  EvvinK 

First  witness  for  the  proponents  of  the 
Neely  bill  as  hearings  opened  before  a 
Senate  committee  in  Washington  this 
tveek  was  Mrs.  Mary  T.  Bannerman, 

above,  representing  a  national  women's chib  committee  to  abolish  block booking. 

building  a  reputation  rather  than  in  "excess 
profits,"  but  cannot  do  so  under  current  condi- 

tions. "At  the  present  time,  no  matter  what  they 
say,  the  local  exhibitor  has  to  take  pictures  that 
he  has  contracted  for  blindly;  under  this  bill  he 

will  have  a  synopsis." 

Thorough  "Going  Over" 
Members  of  the  committee  gave  Mr.  Atkin- 

son the  most  thorough  "going  over"  ever  ex- 
perienced by  a  witness  at  a  block  booking  hear- 

ing. After  more  than  a  half  hour  of  testimony 
and  questioning  on  Monday,  he  was  recalled  to 
the  stand  Tuesday  for  another  two  and  one-half 
hours  of  examination,  in  which  not  one  mem- 

ber of  the  committee  came  to  his  support. 
During  the  questioning  of  the  witness  it  be- 

came apparent  that  the  committee  was  unwill- 

ing to  accept  what  members  called  the  "loose 
language"  in  which  the  bill  was  written  or  pro- 

visions which  they  held  to  be  unenforceable, 
and  more  than  once  Mr.  Atkinson  was  required 
to  defend  the  measure  against  the  charge  of 
censorship. 

Mr.  Atkinson's  difficult  period  began  when 
Representative  Hinshaw  asked,  "How  can  you 
determine  in  advance  what  a  reasonable  price 

is?" 

Apparently  unable  to  give  a  definite  answer, 
the  witness  finally  said  it  would  have  to  be  by 
"the  exercise  of  due  care  and  consideration  of 

all  factors." "When  a  picture  is  contemplated,  it  is  impos- 
sible to  estimate  the  return,"  the  California 

member  persisted. 
"I  never  made  a  motion  picture,"  Mr.  Atkin- 

son said,  adding  that  under  the  present  setup 

the  exhibitors  "are  required  to  underwrite  the 

costs." 

"Under  this  bill  the  distributor  has  got  to 
know  something  before  he  makes  his  contract," 

he  admitted,  adding  that  he  could  "know  some- 
thing" by  making  a  number  of  leases  in  advance of  production,  which  would  give  him  a  test  of 

the  possible  popularity  of  the  film. 
_  He  admitted,  however,  that  unless  a  protec- 

tive clause  were  inserted  in  such  contracts,  the 
producer  would  have  to  make  the  picture  even 
if  he  found  it  was  going  to  be  a  loss,  but  con- 

tended that  a  producer  would  be  less  likely  to 

make  "flops." 
"Test  of  Exhibitor  Sentinnent" 
"Some  films  that  have  cost  enormous  sums 

have  been  flops  so  far  as  the  box  office  is  con- 
cerned," Congressman  Hinshaw  pointed  out. 

"The  producer  has  to  average  his  return." 
"That  is  one  of  the  advantages  of  this  bill 

from  the  point  of  view  of  the  producer,"  Mr. 
Atkinson  contended.  "He  will  be  able  to  get  a 
test  of  exhibitor  sentiment." 
"Do  you  believe  that  the  exhibitor  can  tell 

from  a  synopsis  whether  a  picture  is  going  to 
be  a  good  money  maker?"  Mr.  Hinshaw  asked. 

"He  can  get  some  idea,"  Atkinson  said. 
"How?"  interjected  Representative  Luther 

Patrick  (Dem.,  Ala.).  "How  in  heck  can  he 
tell  from  the  synopsis  ?" 

"The  synopsis  will  give  a  general  outline  of 
the  story  and  the  principal  characters,"  the  wit- ness explained. 

Synopses  Discussed 
Getting  into  a  discussion  of  synopses,  which 

he  said  the  companies  now  did  not  provide  at 
all,  Mr.  Atkinson  read  an  evaluation  of  the 

characters  in  "Primrose  Path"  as  written  by 
someone  who  had  seen  the  film,  and  was  asked 
by  the  committee  to  present  a  company  synop- 

sis for  comparison. 
Representative  Hinshaw  suggested  the  pro- 

ducer might  not  give  the  same  description  of 
the  characters  as  the  witness,  and  Mr.  Atkin- 

son retorted,  "It  would  be  approximately  the 

same." 

"Not  if  he  was  smart,"  the  Representative countered. 

Atkinson  explained  that  the  exhibitor  would 
be  responsible  tor  what  he  showed  in  his  theatre. 

"Doesn't  the  whole  picture  industry  act  in 
response  to  the  public  demand  even  now,"  Rep- resentave  Patrick  asked. 

"As  one  unified  monopoly,  yes,"  the  witness admitted. 

"The  point  is,"  continued  the  Congressman, 
"are  you  getting  away  from  popular  appeal?" 
Denies  It's  Censorship 

"Oh,  not  in  the  least.  What  we  are  trying 
to  do  is  to  give  local  communities — not  in  the 
sense  of  a  regimented  nation  under  the  dictates 
of  a  monopoly  in  Hollywood — a  chance  to  raise 

the  American  level." 
"Do  you  also  feel  the  community  would  be 

given  a  range  of  censorship?" "There  is  no  censorship  at  all.  What  do  you 
do  when  you  want  to  get  something  done  at 

home  ?" 

"I  ask  my  wife,"  the  Congressman  said. 
Mr.  Atkinson  said  that  producers  would  be 

able  to  change  their  pictures  after  a  synopsis 
had  been  issued  and  contracts  made,  but  ad- 

mitted that  this  was  not  explicitly  provided  for 
in  the  bill  and  that  such  changes  probably  would 
be  restricted  materially. 

Sees  Lower  Rentals 

He  denied  that  the  bill  would  tend  to  raise 
lease  prices,  contending  that  the  opposite  would 
be  true  since  the  increased  competition  would 
tend  to  reduce  waste. 

"Do  you  mean  the  more  circumscribed  the 
producer  is  the  less  it  will  cost  him  to  make 
pictures  ?"  Representative  Patrick  asked. 
"The  more  competition  you  have  the  less 

waste  there  will  be,"  Mr.  Atkinson  insisted. 
Representative    Charles    L.    South  (Dem., 

(Continued  on  following  page) 
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SYNOPSIS  PROVISION  IS  TARGET 

(.Continued  from  preceding  page) 
Tex.)  expressed  interest  in  the  question  of  the 
synopsis,  asking  what  information  an  exhibitor 
now  has  when  he  enters  into  negotiations  for  a 
certain  picture. 

"He  gets  a  price  and  a  lot  of  sales  talk," the  witness  said. 

"By  what  is  the  exhibitor  influenced  in 
making  his  selection?"  Mr.  South  asked. 

"By  the  name  of  the  company ;  he  has  noth- 
ing else  to  go  on." 

"Doesn't  the  producer  want  to  keep  the  good 
will  of  the  exhibitor  and  the  public  and  sell  his 

pictures  the  next  year?"  Representative  Patrick interjected. 

"Sometimes  it  seems  to  me  that  he  just 
doesn't  care,"  Atkinson  replied. 

Questioning  the  clarity  of  the  synopsis  pro- 
vision, Representative  Pearson  asserted  it  would 

lead  to  the  bringing  of  innumerable  suits  and  the 
clogging  of  the  courts,  and  also  asked  what 
would  happen  to  pictures  the  exhibitors  would 
not  buy. 

"What  will  happen  to  the  producer  after 
block  booking  is  eliminated  and  you  leave  to 

the  exhibitor  the  selection  of  pictures,"  he 
asked.  "What  will  happen  to  the  rejected  pic- 

tures ?  Where  are  they  going  and  what  is  go- 
ing to  happen  to  them?" 

"They  won't  have  to  be  shown  and  paid  for 
by  the  public,"  Mr.  Atkinson  retorted.  "The 
producer  won't  make  those  pictures." 

"Well,"  continued  the  Congressman,  "assume 
a  producer  produces  50  pictures  and  he  of¥ers 
them  and  25  are  taken  by  exhibitors  and  25 
lag  and  they  have  no  way  to  dispose  of  them. 
Would  not  it  follow  that  there  would  be  cheap 
picture  houses  constructed  all  over  the  coun- 

try offering  rejected  pictures  at  10  and  15 
cents  and  masses  of  people  going  to  see  the 
very  pictures  that  you  propose  to  stop  under 

this  act?" 
"The  intent  of  the  act  is  to  give  the  good 

theatre  a  chance  not  to  show  these  pictures," the  witness  said. 

"It  would  make  it  possible  for  many  times 
as  many  people  to  see  bad  pictures,"  Mr.  Pear- son asserted. 

Charges  "Loose  Language" 

The  "loose  language"  of  Section  4  would 
make  it  necessary  for  the  Supreme  Court  to 
rule  on  a  tremendous  number  of  cases,  it  was 
declared  by  Representative  McGranery. 

Mr.  Atkinson  denied  that  there  would  be 

many  suits  and  attempted  to  dispose  of  the  mat- 
ter by  the  suggestion  that  the  time  and  expense 

involved  would  keep  litigation  down.  Further, 
he  suggested,  one  suit  would  establish  a  prece- 

dent applicable  all  over  the  country,  but  law- 
yers on  the  committee  held  that  no  decision 

of  a  circuit  court  necessarily  held  beyond  its  cir- 
cuit. 
Members  of  the  committee  agreed  that  the 

question  whether  a  picture  lived  up  to  the  synop- 
sis would  be  a  matter  of  opinion  and  that  there 

would  be  a  flood  of  suits. 

"Don't  you  think  it  would  be  better  to  spend 
some  time  on  this  now  and  write  a  definite  pro- 

vision?" Mr.  McGranery  asked,  adding  that 
the  only  thing  needed  to  make  the  bill  complete 
was  a  provision  for  a  board  of  censorship. 
Chairman  Lea  also  questioned  the  witness, 

asking  who  was  to  determine  whether  the  prices 
asked  by  a  producer  for  a  film  in  a  block  and 

when  sold  separately  had  a  "reasonable"  rela- 
tionship, and  Atkinson  admitted  that  it  would 

be  a  matter  for  the  courts. 

Myers  Gives  Views 

Seeking  to  avoid  the  extensive  questioning 
which  had  been  directed  at  their  witnesses,  the 
civic  groups  sponsoring  the  bill  interrupted  their 
testimony  Wednesday  in  order  that  Abram  F. 

NEELY  NOMINATED 

W.  VA.  GOVERNOR 

Senator  Mattheiv  Mansfield  Neely, 

of  West  Virginia,  a  name  familiar  to 
all  branches  of  the  motion  picture 

industry  because  of  his  two  bills  to 

"reform"  it — one  woidd  divorce  pro- 
ducer-distributors from  their  theatres, 

the  other  {the  subject  of  hearings  in 

Washington  this  week)  would  bar 

block  and  blind  booking  and  the  inter- 
change of  stars  and  would  require 

submission  of  synopses  before  produc- 
tion— on  Tuesday  won  the  Demo- 

cratic nomination  for  Governor  of  his 
state,  over  R.  Carl  Andrews,  on  the 

basis  of  Wednesday's  count  of  half 
of  the  ballots. 

West  Virginia  went  heavily  Demo- 
cratic in  the  last  Presidential  election. 

Myers,  general  counsel  of  Allied  States,  might 
present  the  viev^fs  of  the  independent  exhibi- tors. 

Mr.  Myers  urged  the  committee  to  abandon 
its  probe  of  the  various  provisions  of  the  bill 

and  consider  it  "as  a  whole"  and  in  the  light of  the  abuses  at  which  it  is  directed. 

He  told  the  committee,  "I  don't  believe  that 
anyone  will  quarrel  with  the  objects  of  the 

bill,"  and  added  that  many  of  the  bill's  oppo- nents have  at  one  time  or  another  announced 
their  sympathy  with  its  purposes. 

"This  is  as  much  an  anti-monopoly  bill  as 
a  community  freedom  bill,"  he  said,  "and  regu- 

lation of  monopoly  always  has  been  considered 
a  proper  subject  of  legislation. 

"In  no  other  line  of  business  is  the  purchaser 
required  by  the  concerns  controlling  the  sources 
of  necessary  supplies  to  accept  the  full  line  of- 

fered without  being  permitted  to  select  the 
goods  best  suited  to  his  class  of  patrons  and 
reject  that  which  he  knows  will  not  be  accept- 
able. 
"By  this  method  the  producers  require  the 

independent  exhibitors  to  underwrite  complete- 
ly and  in  advance  all  of  their  products,  includ- 

ing the  inferior  products  which  they  are  un- 

willing to  accept  in  their  own  theatres." 
Defends  Price  Provisions 

Taking  up  the  differential  provisions  of  the 
bill,  Mr.  Myers  denied  there  was  any  price- 
fixing  involved,  and  explained  that  at  one  time 
the  distributors  did  put  the  prices  of  the  in- 

dividual pictures  in  their  contracts. 
He  was  questioned  extensively  by  Representa- 

tive Boren  as  to  methods  of  fixing  prices  under 
the  present  system,  and  explained  that  the  dis- 

tributors seek  "all  the  traffic  will  bear." 
However,  he  said,  the  distributors  have 

worked  out  a  mathematical  formula  for  each 

house  "based  on  previous  experience  with  the 
theatre,"  adding  that  "we  are  not  supposed  to 

know  that." Regardless  of  how  fine  an  independent  house 
may  be,  he  testified,  it  is  unable  to  get  better 
than  subsequent  runs  in  any  situation  where 
there  is  an  affiliated  or  large  chain  house.  Fur- 

ther, he  said,  the  distributors  have  written  into 
their  contract  a  restriction  against  admissions 
under  IS  cents,  in  order,  he  charged,  to  mini- 

mize the  differential  between  the  admissions  of 
first  and  subsequent  run  theatres. 
He  told  representatives  who  asked  regard- 

ing the  situation  that  the  bill  would  make  little 
difference  in  the  present  run  structure,  except 
as  a  result  of  the  increased  competition  which 
it  is  expected  to  foster. 

Mr.  Myers  refused  to  admit  the  view  of  Rep- 
resentative Hinshaw  that  the  film  industry  op- 

erated much  as  do  the  automobile  and  other 
industries  which  give  exclusive  franchises  to 
dealers  in  important  areas  but  license  smaller 
dealers  to  represent  them  also  in  a  subsidiary capacity. 

Representative  McGranery  took  a  prominent 
part  in  the  questioning  of  the  Allied  witness, 
indicating  his  approval  of  the  elimination  of 
block  booking  but  making  it  clear  he  could 
not  accept  the  synopsis  provisions,  which  he 
characterized  as  ambiguous.  Mr.  McGranery 
suggested  that  the  section  be  confined  to  a  re- 

quirement merely  for  a  "true"  synopsis,  which he  said  would  meet  the  situation. 
Mr.  Myers  promised  to  give  the  proposal 

thought,  but  pointed  out  that  if  the  bill  was 
amended  it  might  not  become  law  this  year, 
since  it  would  have  to  go  back  to  the  Senate 
for  approval  of  the  changes. 

Exhibits  Contract 

Showing  the  committee  a  copy  of  an  MGM 
contract,  Mr.  Myers  said  the  only  description 
of  the  picture  therein  was  the  number  to  be 
assigned  to  each  classification.  The  only  film 

named,  he  pointed  out,  was  "Gone  With  the 
Wind"  and  the  only  reference  was  "you  don't 

get  that." 

He  explained  the  single  selling  of  "Wind" 
which,  he  said,  "was  released  under  conditions 
which  this  bill  would  create,"  but  it  was  pointed 
out  by  Representative  Patrick  that  if  the  bill 
became  law  and  all  pictures  were  so  released 
the  "back  street"  exhibitor  would  have  small 
chance  of  getting  the  good  films.  The  witness 
declared  there  would  be  no  great  flood  of  litiga- 

tion under  the  measure,  pointing  out  that  all 
punitive  actions  would  have  to  be  brought  by 
the  Government  and  asserting  that  few  exhibi- 

tors could  afford  the  luxury  of  going  to  court 
over  no  more  than  the  rental  of  a  picture. 

Sees  Aid  for  Independents 

Answering  questions  as  to  the  status  of  in- 
dependent producers,  he  told  the  committee  that 

under  present  conditions  exhibitors  have  no 
playing  time  for  independent  pictures  but  that 
under  the  bill,  with  single  selling,  they  would 
be  able  to  encourage  such  productions. 
On  Wednesday  the  committee  also  heard 

representatives  of  a  half  dozen  public  groups, 

who,  in  brief  statements,  placed  their  organiza- 
tions on  record  as  supporting  the  bill.  Those 

who  appeared  included:  Mrs.  Mary  R.  Carver, 
Washington,  of  the  Council  of  Women  for 
Home  Missions ;  Mrs.  Elizabeth  St.  John, 
Honolulu,  of  the  Hawaii  PTA ;  Mrs.  Howard 
S.  Shepard  of  the  Worcester,  Mass.,  Better 
Films  Council ;  Miss  Gladys  Wykoff,  Wash- 

ington, American  Home  Economics  Associa- 

tion ;  Miss  Izora  Scott,  Washington,  Women's 
Christian  Temperance  Union ;  Miss  Inez  Col- 
cord,  Washington,  American  Association  of 
University  Women,  and  Mrs.  Robert  L.  Jef- 

freys of  the  District  of  Columbia  PTA. 
On  Thursday,  the  committee  heard  another 

dozen  representatives  of  the  public  groups,  pav- 

ing the  way  for  the  appearance  of  the  exhibi- 
tor witnesses,  who  included,  among  Allied  rep- 

resentatives, Sidney  Samuelson,  Col.  H.  A. 
Cole,  Nathan  Yamins,  and  I.  E.  Chadwick,  pro- 

ducer. In  the  Senate  the  Judiciary  Committee  was 

to  start  hearings  Thursday  on  Senator  Neely's newest  legislative  proposal,  a  measure  to  compel 
divorcement  of  distribution  and  exhibition. 
Many  of  the  witnesses  at  the  House  Committee 
hearings  were  to  appear  also  at  these  sessions. 
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SEARS,  ROEBUCK  TO  USE  GIVEAWAYS 

AT  THEATRES  FOR  ITS  500  STORES 

Cash-Value  Coupons  Will  Be 

Redeemable  Only  at  Sears 

Retail  Stores  or  by  Mail 

Order  in    Philadelphia  Test 

Sears,  Roebuck  &  Company,  one  of  the 
two  largest  mail  order-retail  organizations 
in  the  country  (Montgomery  Ward  is  the 

other),  doing  a  $600,000,000  annual  busi- 
ness from  an  estimated  40,000,000  custom- 

ers through  55,000  employees  in  500  Sears 
stores,  has  completed  definite  plans  for  a 
movie  giveaway  at  theatres  all  over  the 
country  in  what  seems  to  be  potentially  the 
most  extensive  single  giveaway  proposition 
ever  to  reach  a  business  which  already  has 

seen  giveaway  inducements  penetrate  vir- 
tually every  corner  of  exhibition. 

Profit-Sharing  Plan 

A  new  departure  in  movie  giveaways,  adapt- 
ing the  profit-sharing  principle  to  box-office 

patronage,  will  be  offered  to  motion  picture 
exhibitors  on  a  nationwide  scale.  The  plan,  to 
be  tested  in  Philadelphia  on  June  3rd,  and 
continuing  for  the  remainder  of  the  month, 
will  have  theatres  presenting  patrons  with  cash- 
value  coupons  redeemable  in  merchandise  only 
at  an)-  Sears  retail  store  or  in  mail  order 
purchases. 
The  coupons  are  to  be  in  denominations  of 

one,  two  and  five  cents  and  may  be  extended 
later  to  include  coupons  of  six  and  seven  cent 
value.  It  is  to  be  left  to  the  discretion  of  the 
exhibitor  as  to  what  coupon  value  to  give 
away  with  a  particular  picture  since  the  ex- 

hibitor pays  for  the  face  value  of  the  coupons. 
Sears  taking  care  of  all  attending  advertising 
and  promotion  expenditures. 

E.  J.  Nunn,  Sears  executive  in  Philadelphia 
in  charge  of  merchandise  promotion  and  hand- 

ling the  giveaway  test  in  that  city,  said  that 
the  mail  order  house  had  been  quietly  study- 

ing the  idea  for  almost  a  year.  The  experi- 
ment in  Philadelphia  will  be  at  six  independ- 

ent neighborhood  houses.  Three  already  have 
been  selected,  the  Hollywood,  President  and 
Southern. 

For  National  Application 

"Once  it  gets  going  and  we  see  how  it  works 
out  here,"  said  Mr.  Nunn,  in  Philadelphia,  "the 
idea  will  be  extended  national!)'." 

The  test  there  will  have  to  measure  up  to 
three  qualifications :  It  must  show  box-office 
increases  for  the  exhibitor  to  justify  the  cost 
of  the  coupons  to  him ;  it  must  make  for  ap- 

preciable increases  in  sales  at  Sears  retail 
stores  in  the  area  or  in  mail  order  purchases  ; 

and  the  public's  reaction  to  the  plan  must  mani- 
fest itself  in  a  favorable  light. 

Similar  in  character  to  the  coupons  for- 
merly given  away  by  the  United  Cigar  Stores, 

for  redemption  of  merchandise,  the  coupon  reads 

that  it  is  "acceptable  on  presentation,  except 
where  prohibited  by  law,  as  payment  in  full  or 
in  part,  for  any  merchandise  displayed  in  the 
Sears  current  mail  order  catalogue  or  any 
Sears  retail  store." 

Mr.  Nunn  explained  that  the  coupons  would 
be  accepted  as  cash  payment  in  full  or  in  part 
for  merchandise  and  even  as  a  deposit  to  hold 
any  item  for  future  sale.  The  coupons  are 
transferable ;  anyone  may  buy  Sears  merchan- 

dise with  them,  regardless  of  the  theatre.  The 
name  of  the  theatre  is  stamped  on  each  coupon 
only  for  checking  purposes. 
A  folder,  to  be  distributed  to  patrons  at  the 

BRITONS  FEAR  FURTHER 

GOVERNMENT  CONTROL 

British  exhibitors  this  week  foresaw 

a  possible  extension  of  Government 
control  in  a  development  out  of  recent 

action  by  the  London  Council  to  elim- 
inate nudity  and  suggestive  dialogue 

in  vaudeville  houses. 

Originally  motion  picture  theatres 
tuere  not  directly  concerned,  but  the 

Cinematograph  Exhibitors  Association 

tvas  among  the  entertainment  or- 
ganizations invited  to  a  conference 

convened  by  the  Lord  Chamberlain, 

official  governing  theatres,  and  the 
Home  Secretary,  who  controls  all 
licensed  houses. 

It  was  agreed  to  cooperate  with  the 
officials  in  eliminating  the  causes  of 
the  complaints. 

six  Philadelphia  houses  a  week  previous  to 

the  test,  advises  that  the  coupons  are  "as  good 
as  gold  for  anything  sold  by  Sears."  It  is 
further  explained  that  the  giveaway  plan  has 
a  double-saving  feature,  the  theatre  saving  the 
patron  money  by  giving  back  a  cash  value  cou- 

pon for  each  ticket  bought,  and  that  by  re- 
deeming the  coupons  through  Sears,  there  is 

a  further  money  saving  in  the  lower  prices 
offered  by  the  mail  order  house. 

"Outside"  Corporation  Set  Up 

With  Sears'  yearly  business  approximating 
$600,000,000,  from  the  estimated  40,000,000 
customers.  Sears  figures  that  if  this  new  movie 
giveaway  plan  can  bring  in  only  one-fourth  of 
1  per  cent  in  new  business,  or  $1,500,000,  it  will 
be  considered  a  highly  successful  promotion. 

It  is  understood  that  an  "outside"  corpora- tion has  been  set  up  for  the  sale  of  coupons 
to  exhibitors  throughout  the  country.  The 
sales  organization  is  headed,  it  is  understood, 
by  Robert  F.  Bogatin,  a  Philadelphia  attor- 

ney and  motion  picture  exhibitor,  and  the  com- 
pany also  includes  Charlie  Goldfine,  operator 

of  the  Alden  theatre  in  Philadelphia,  and  Moe 

Verbin,  a  former  manager  for  William  Gold- 
man houses  in  Philadelphia  and  now  theatrical 

advertising  solicitor  for  the  Philadelphia  Rec- 
ord, daily  newspaper.  It  is  understood  that 

this  group  toyed  with  the  idea  for  several  years 
before  submitting  it  to  Sears,  Roebuck,  which 
held  it  under  advisement  for  months. 

Mr.  Nunn  intimated  that  Mr.  Bogatin's  or- 
ganization would  take  care  of  the  actual  dis- 

tribution of  coupons.  Mr.  Bogatin  could  not 
be  reached.  The  original  intention,  it  is  under- 

stood, was  to  test  the  plan  first  in  Chicago, 
and  a  second  experiment  may  yet  be  conducted 
in  that  city  in  view  of  the  fact  that  the  Sears 
main  offices  are  in  that  city,  before  extending 
it  on  a  nationwide  scale. 

Montana  Outlaws  Bank  Night 

The  Montana  supreme  court  has  outlawed 

Bank  Night.  In  its  decision  the  state's  high- est court  held  that  Bank  Night  as  operated 
by  Missoula  County  and  other  theatres  vio- 

lates the  ]^Iontana  lottery  statutes.  The  decision 
resulted  from  a  test  case  instituted  by  Edward 
Dussault,  Missoula  County  prosecuting  attor- 
ney. 

The  Mississippi  House  of  Representatives  for 

the  second  time  has  turned  down  the  Stansel 

bill  proposing  a  steep  "special  privilege"  taxa- tion on  giveaways. 
Reconsidered  through  amendment  fixing  the 

levy  at  from  ̂ 50  to  $200  per  day,  on  the  days 
of  the  awards,  depending  upon  the  population 
of  the  community,  the  House  voted  55  to  43 
in  favor  of  the  measure  but  59  votes  were 
needed  for  its  passage. 

Missouri  Game  Held  Lottery 

A  money  giveaway.  National  Numbers  Bank, 
which  is  being  developed  by  the  Velvo  Corpo- 

ration (Kirk  &  Haysler)  in  Kansas  City  for 
use  by  theatres,  was  held  to  be  a  lottery  under 
Missouri  statutes  in  an  opinion  by  the  office 
of  the  state  attorney  general  at  the  request  of 
the  company.  A.  C.  Haysler  of  the  Velvo 
Corporation  indicated  he  felt  that  the  plan  was 
not  a  lottery  and  that  the  company  was  going 
ahead  with  its  development. 

The  Kansas  City  police  have  clamped  down 
on  anything  that  smacks  of  a  lottery — even 
to  the  use  of  coupons  in  giveaways  where  the 
winner  is  decided  by  a  drawing.  Exhibitors  are 
arranging  contests  of  one  sort  or  another  to 
meet  the  requirements  of  police  enforcement. 

Milwaukee  Injunction  Sought 

Holding  to  his  promise  to  bring  action  against 
other  Milwaukee  halls  which  refused  to  dis- 

continue Bingo  games  in  the  face  of  a  state 
supreme  court  ruling  holding  the  game  a  lot- 

tery, Charles  W.  Tranipe,  head  of  Film  Serv- 
ice, Inc.,  has  obtained  an  order  from  John  C. 

Kleczka,  circuit  court  judge,  requiring  the 
American  Luther  Association's  officers  to  show 
cause  why  an  injunction  should  not  be  issued. 
Benjamin  J.  Miller,  who  represented  Mr. 
Trampe  in  the  action  against  the  Bahn  Frei 
hall,  in  which  an  injunction  was  obtained 
against  the  organization,  filed  the  complaint. 

Rhode  Island  Ruling 

The  Rhode  Island  supreme  court  has  ruled 
that  Bank  Night,  as  conducted  in  1938  by  Big 
Chief  Corporation,  a  grocery  concern,  was  not 
a  lottery  and  ordered  the  case  remitted  to  the 
superior  court,  with  directions  to  find  the  de- 

fendant "not  guilty." 

Cincinnati  Bingo  Profits 

Bingo  profits  in  Cincinnati  reached  a  new 
high  in  April  when  231  parties,  sponsored  by 
religious,  charitable  and  other  organizations, 
grossed  $212,945.02.  Awards  amounted  to  $51,- 
515.84,  leaving  net  profit  of  $161,429.18  to  spon- 

sors. The  average  net  cost  to  each  participant 
was  59.8  cents.  The  average  net  cost  for  the- 

atre admissions  is  35  cents. 
Two  suits  have  been  filed  in  common  pleas 

court,  Troy,  Ohio,  against  the  Troy  Amuse- 
ment Company  and  its  stockholders,  C.  F. 

Pfister,  Catherine  Pfister,  Wm.  H.  Maier  and 
Salena  Maier.  The  first  suit,  filed  by  Michael 
E.  Norris,  attorney,  seeks  judgment  for  $8 
expended  for  admissions  over  a  40-week  period 
of  Bank  Njght  operation,  and  $500  damages 
under  the  Ohio  lottery  law  on  the  contention 
that  Bank  Night,  as  conducted  by  the  May- 

flower theatre,  Troy,  is  a  lottery. 
The  second  suit,  also  filed  by  Mr.  Norris, 

seeks  $52,000  claim  due  to  plaintiff  as  having 
been  won  from  Josephine  Norris  and  9,997 
other  participants  of  Bank  Night  at  the  May- 

flower from  November  7,  1938  to  November 

6,  1939. Phillip  Miller,  operating  the  Casion  theatre, 
a  Hamilton,  Ohio,  neighborhood  house,  recently 
charged  by  police  with  conducting  a  game  of 
chance  because  he  awarded  $1  bills  to  patrons 
in  drawings  at  his  theatre,  has  been  fined  the 
costs  in  municipal  court. 
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LIGHTNING  WAR  PUTS  U.  S.  FOREIGN 

FILM  POLICY  ON  DAY-TO-DAY  BASIS 

Battle  and  Destruction  Close 

1,400  Theatres  as  Total  War 

Is  Launched;  Estimates  on 

Losses  Up  to  100  Per  Cent 

The  total  war  which  struck  western 

Europe  with  lightning  swiftness  destroyed, 
at  least  for  the  moment,  perhaps  for  a  long 

time,  a  major  portion  of  what  film  markets 
had  remained  open  to  American  distributors 
after  the  Nazi  legions  began  to  march  last 

September,  forced  further  revision  down- 
ward of  foreign  revenue  budgets,  and  put 

the  operations  of  foreign  departments  on  a 
day  to  day,  almost  hour  to  hour,  basis. 

1,400  Houses  Closed 

Nearly  1,400  theatres  in  the  Netherlands,  Bel- 
gium and  Luxembourg  which  normally  return 

about  three  per  cent  of  the  American  companies' 
foreign  revenue  were  closed  when  the  skies  be- 

gan to  rain  bombs  and  parachute  troops.  It  is 
expected  that  when  they  reopen  it  will  be  under 
drastic  regulation,  even  in  the  unoccupied  areas, 
because  of  the  constant  danger  of  fresh  waves 
of  bombs.  The  loss  of  approximately  $2,500,000 
in  annual  revenue  in  these  countries,  added  to 
that  incurred  last  month  in  Norway,  Denmark 
and  for  all  practical  purposes,  Sweden,  and  to 
that  of  Poland,  Italy,  Spain  and  most  of  the 
Balkan  countries  amounts  to  approximately  25 
per  cent  of  the  total  foreign  revenue. 

Except  for  South  America  and  the  Orient 
what  remains  of  the  foreign  market  is  reported 
to  be  further  dangerously  threatened.  As  of 
the  hour  of  publication  only  France  and  Eng- 

land, of  all  western  and  central  Europe,  remain 
open  and  there  are  indications  of  immediate  re- 

ductions in  these  countries.  In  France  theatres 

were  ordered  Monday  to  return  to  the  11  o'clock 
closings  which  were  enforced  for  a  few  weeks 
in  September  and  in  England  the  dark  news 
from  the  Low  Countries,  combined  with  the 
cancellation  of  the  annual  Whitsuntide  week 
end  holiday  lowered  theatre  grosses  20  per  cent 
from  the  subnormal  level  to  which  they  held 
during  the  winter  months. 

Cost  Allocations  Revised 

The  thunder  of  the  war  machines  silenced 

whatever  sketchy  plans  foreign  department  ex- 
ecutives had  been  able  to  draw  up  during  the 

comparative  quiet  of  the  previous  months.  Al- 
locations of  revenue  to  negative  cost  amortiza- 

tion were  revised  by  Loew's  and  Columbia. 
Other  companies  preferred  to  wait  until  the 
picture  becomes  less  chaotic  and  adopted  tem- 

porary bookkeeping  measures.  Walter  J.  Hutch- 
inson, head  of  20th  Century-Fox  foreign  dis- 

tribution postponed  indefinitely  a  scheduled  trip 
to  Europe.  E.  J.  Mannix  and  Irvin?  Asher,  in 
New  York  awaiting  a  clipper  sailing,  abruptly 
abandoned  plans  to  study  production  possibilities 
for  Metro-Goldwyn-Mayer  in  England  and  re- 

turned to  Hollywood.  Loet  Barnstyn,  franchise 
holder  in  Holland  for  Columbia  and  United 
Artists  was  in  New  York  negotiating  new  film 
contracts  when  news  came  of  the  attack  on  his 
homeland.  We  had  word  that  his  family  was 
safe  but  he  had  to  abandon  all  plans,  including 
those  for  his  return. 

Reginald  Armour,  European  general  manager 
for  RKO  Radio,  arriving  in  New  York  Mon- 

day said  the  changed  conditions  would  necessi- 
tate an  entirely  new  formula  for  operations  in 

Europe.  He  planned  to  confer  on  the  reor- 
ganization with  Phil  Reisman,  vice-president  in 

charge  of  foreign  sales,  during  his  stay  in  New 
York.    On  the  brighter  side  he  expressed  the 

ALLIED  TO  FIGHT 

RENTAL  INCREASES 

Conditions  in  the  motion  picture 

industry  abroad  caused  by  the  Euro- 
pean war  should  not  be  used  by  the 

distributors  as  a  basis  for  heavy  rental 

demands  in  this  country,  it  was  de- 
clared this  week  by  Allied  States  As- 

sociation following  a  directors  meeting 

at  which  that  subject  and  "nickel-in- 
the-slot"  pictures  were  considered. 

The  question  of  rentals  was  consid- 
ered at  length  at  the  meeting  and  it 

was  decided  that  all  available  data  on 

economic  conditions  and  prospects  for 
the  futtire,  particularly  as  affected  by 

the  spread  of  the  European  war,  should 

be  compiled  and  laid  before  Allied  ex- 
hibitors at  their  Chicago  convention. 

Announcing  this  decision,  the  Asso- 

ciation declared,  "It  is  believed  that 
authentic  data  is  needed  as  a  back- 

ground for  the  consideration  of  de- 
mands being  made  by  the  distributors 

for  higher  film  rentals." 

conviction  that  the  disruption  of  production  in 
the  war  torn  countries  would  insure  the  con- 

tinuation of  the  American  activities  in  Europe, 
always  assuming  that  wide-spread  and  con- 

stant bombing  raids  do  not  force  the  closing  of theatres. 

Total  Loss  Seen 

Other  foreign  department  executives  said  the 
picture  could  hardly  be  any  blacker  than  at 
present.  Turning  to  maps  of  Europe  they 
pointed  in  succession  to  Germany,  Austria, 
Czechoslovakia,  Poland,  Spain.  Italy,  Denmark, 
Norway,  Sweden,  Holland,  Belgium  and  the 
Balkans.  One  foreign  head  said  that  in  his 
opinion  the  European  market  should  be  written 

oft"  entirely  and  he  pointed  out,  too,  that  there 
is  little  possibility  of  compensating  for  Euro- 

pean losses  by  increasing  activity  in  the  Latin 
American  field.  Most  of  the  major  distributors 
have  been  concentrating  important  sales  ac- 

tivity in  those  countries  for  some  years. 
In  addition  to  the  immediate  and  future  loss 

of  revenue  the  war  has  brought  important  losses 
in  physical  assets.  A  report  made  by  William 
C.  Bullitt,  U.  S.  ambassador  to  France,  to  Har- 

old Smith,  representative  of  the  Hays  organiza- 
tion in  Paris,  indicated  this  week  that  all 

American  companies'  assets  in  Poland  had  been 
confiscated  by  the  conquerors  of  that  country. 
Several  ships  carrying  film  shipments  to  ports 
in_  western  Europe  were  sunk  by  submarines  or 
mines.  Losses  in  Holland  and  Belgium  are  not 
known  and  cannot  be  estimated  in  New  York,  it 
was  _  said,  because  of  the  disruption  of  com- 

munications. Many  of  the  companies  had  not 
heard  by  midweek  from  their  offices  in  either 
country.  Communications  from  even  France 
and  England  are  subject  to  long  delay. 
Production  Plans  Revised 

Studios  took  cognizance  of  the  changed  and 
rapidly  shifting  foreign  situation  with  announce- 

ments of  production  changes.  William  A. 
Scully,  general  sales  manager,  and  Nate  Blum- 
berg,  president  of  Universal,  told  their  sales 
forces  at  the  annual  convention  in  Atlantic 
City  Aionday  that  the  war  had  caused  the  com- 

pany to  increase  the  number  of  top  budget  pic- 

tures in  order  to  increase  the  company's  do- mestic revenue. 

In  a  process  of  "streamlining"  studio  opera- 
tions Paramount  announced  the  signing  of  Wil- 
liam Meiklejohn,  Hollywood  talent  agent,  to 

head  the  company's  talent  and  casting  depart- 
ments. Y.  Frank  Freeman,  announcing  the  con- 

tract, said  the  move  meant  that  Paramount 

would  "aggressively  seek  film  personalities  of 

proven  box  office  value." Dependence  on  the  American  market  for  the 
total  revenues  of  20th  Century-Fox  during  the 
new  season  was  emphasized  as  a  basic  company 

policy  in  messages  to  the  sales  forces  from  Sid- 
ney R.  Kent,  president;  Joseph  M.  Schenck, 

chairman  of  the  board,  and  Herman  Wobber, 
general  manager  of  distribution.  They  pointed 
out  the  necessity  for  a  40  per  cent  increase  in 
domestic  revenue  since,  they  said,  the  com- 

pany's normal  returns  from  foreign  markets 
outside  of  the  Americas  aggregated  that  much 
of  the  total  revenue. 

"With  foreign  revenue  cut  oflf,  with  a  pro- 
longed war  threatening  finally  to  shut  off  every 

dollar  from  abroad  except  in  Central  and  South 

America,"  Mr.  Kent's  message  said,  "we  are 
faced  with  the  necessity  of  living  within  our 
American  revenue,  if  we  are  to  live  at  all.  And 
the  question  of  whether  or  not  we  can  sus- 

tain ourselves  will  be  pretty  largely  determined 
in  the  coming  year  by  what  we  are  able  to 

show  with  the  new  season's  pictures." 
Reallocations  Made 

A  Columbia  financial  report  this  week  an- 
nounced that  film  costs  had  been  reallocated 

because  of  the  war.  The  new  setup  makes  the 
domestic  market  responsible  for  75  per  cent 

of  the  company's  gross,  an  increase  of  10  per 
cent  over  nine  months  ago.  The  report,  em- 

bodied in  a  letter  to  stockholders  from  Harry 
Cohn,  president,  said  the  10  per  cent  realloca- 

tion began  with  a  five  per  cent  reduction  of 
the  allocation  to  the  United  Kingdom  during 
the  six  months  ended  December  30,  1939,  and 
was  followed  with  an  additional  five  per  cent 
reduction  in  foreign  allocations  on  January  1, 

1940.  The  percentage  of  Columbia's  film  costs 
allocated  to  the  United  Kingdom  now  is  20 
per  cent  and  to  all  other  foreign  markets,  five 

per  cent. Loew's,  Inc.,  announced  last  week  that  alloca- 
tions of  costs  had  been  revised  from  65  per  cent 

domestic  and  35  per  cent  foreign  to  70  per  cent 
domestic  and  30  per  cent  foreign. 

Restrictions  In  Australia 

Revenues  from  the  British  Empire,  already 
reduced  and  restricted  by  war  conditions,  were 
further  affected  this  week  by  the  announcement 
of  a  new  monetary  agreement  between  Ameri- 

can distributors  and  the  Australian  Government 
under  which  they  will  be  allowed  to  withdraw 
only  50  per  cent  of  their  total  Australian  rev- 

enue. The  scale  is  to  be  based  on  the  revenue 
during  the  year  ended  June  30,  1939.  The 

American  companies'  proposals  for  withdrawal 
of  75  per  cent  of  their  revenue  were  rejected. 
The  new  agreement  is  retroactive  to  last 

March  1st  and  runs  to  April  1,  1941.  As  in 
the  case  of  the  monetary  agreement  with  Great 
Britain  the  American  distributors  will  be  per- 

mitted to  withdraw  up  to  75  per  cent  of  the 
total  authorized  for  remittance  during  the  first 
half  of  the  agreement. 
The  amount  to  be  withdrawn  by  individual 

companies  must  be  computed  by  agreement 
among  them.  The  Australian  Government  is  de- 

signating the  total  amount  to  be  withdrawn  as 
a  lump  sum  equal  to  the  total  business  of  the 
American  companies  for  the  period  designated. 
It  is  estimated  that  the  amount  will  be  $4,500,- 
000. 
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./^t  a  time  when  great  pictures  are  more  than  ever  necessary 

for  the  continued  prosperity  of  our  industry,  Twentieth  Century -Fox  Film 

Corporation  takes  pride  in  announcing  its  production  program  for  the 

season  1940-41. 

We  expect  to  release  52  feature  pictures;  and,  for  exhibitors 

throughout  the  world,  it  is  of  the  utmost  importance  to  note  that  with 
i 

leading  foreign  markets  destroyed  or  weakened  by  war  or  currency 

restrictions,  this  Company  has  made  no  curtailment  in  its  production 

budget.  In  our  opinion  this  is  the  only  policy  which  can  assure  to  theatre 

operators  and  ourselves  the  quality  of  pictures  which  is  vital  to  progress 

and  profitable  operation. 

From  the  stories  and  with  the  stars,  players  and  directors  listed 

on  the  following  pages  will  come  the  great  majority  of  the  productions 

released  by  this  Company  next  season.  Because  of  circumstances  which 

nobody  now  can  foresee,  some  of  these  stories  may  not  be  produced— in 



their  final  form  some  may  not  measure  up  to  our  hopes,  others  may  be 

replaced  with  timelier,  more  important  subjects.  In  every  case,  however, 

where  a  change  is  made,  it  will  be  done  solely  to  improve  the  program. 

In  listing  the  personalities  for  our  product,  as  well  as  directors, 

we  name  only  those  who  are  under  contract  to  this  Company  or  whom 

we  have  already  borrowed  from  other  producing  companies.  As  in  the 

past,  however,  we  expect  to  use  additional  boxoffice  names  not  now 

ready  for  announcement. 

Twentieth  Century-Fox  is  proud  in  the  knowledge  that  as  of 

today  we  have  on  our  books  more  accounts  than  ever  before  in  the 

history  of  this  Company.  To  our  customers  throughout  the  world  we  pre- 

sent this  program  which  we  sincerely  believe  to  be  the  greatest  and 

most  forward-looking  list  of  pictures  we  have  ever  had. 

Twentieth  Century-Fox  Film  Corporation 



FROM  20th  CENTURY-FOX 

^   FOR  1940-41 

. . .  of  which  26  will  be  produced  from 

the  following  stories,  or  others  timelier 

and  greater .  . .  all  on  a  scale  worthy  of 

these  extraordinary  properties! 

BRIGHaM 

YOUNG 

Tremendous,  human — being  produced 

on  a  heroic  scale.  The  cast  already  in- 

cludes TYRONE  POWER,  LINDA 

DARNELL,  DEAN  JAGGER  (brilliant 

Broadway  star),  Jane  Darwell,  John  Car- 

radine,  Brian  Donlevy,  Mary  Astor, 

Vincent  Price.  Written  by  Louis  Brom- 

field  ("The  Rains  Came").  Screen  play 

by  Lamar  Trotti,  author  of  "In  Old 

Chicago."  Directed  by  Henry  Hathaway. 
To  be  launched  with  the  greatest  nation- 

wide promotion  20th  ever  gave  a  picture. 
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TIN  PAN 

ALLEY 

A  lavish  and  magnif
icent  musical 

on  the  scale  of  "Li
llian  Russell 

—in  the  romantic  se
tting  where 

are  bom  the  songs  th
e  whole  world 

sings  and  plays  
and  remembers. 

out  <=°"*^^fo  tbe  ''^V^e  Civil 
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Hull,  V  1  Ei"*'  rrcertaitvt
y- 

made  1  Jeiaand- 

e  hriJJ, 

°f  the  fiverf  story 

now.  Defini^  ^ 

SGT. 

SAM  DREBEN,  V.  S.  a; 

The  unparalleled  adventiures 

of  Fighting  Sam  Dreben, 

named  by  General  Pershing 

"a  one-man  army."  Vital  and 

colorful,  his  thrill-packed 

story  receives  merited  big- 

scale  handling!  Story  by 

William  Anthony  McGuire. 

Directed  by  John  Ford. 
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THE  GREAT 

COMMANDMENT 

Its  greatness  given  even  more  power
ful 

impact  by  its  astounding  parallel  to  t
he 

happenings  of  our  own  times.  Sp
ectac- 

ular drama  of  a  crushed  and  helpless 

people  during  the  last  days  of  C
hrist. 

The  matchless  might  of  Roman  arms  .  .  . 

countless  legions  emd  fearsome  war  ch
ar- 

iots  plunging  resistlessly  through 

enemy  hosts.  And  through  it  all  a  truly 

inspiring  love  story.  TYRONE  POWER
 

and  LINDA  DARNELL  head  the  im- 

pressive cast! 

CHAD  HANNA 

The  newest  and  greatest  novel  by  the  famous  au- 

thor of  "Drums  Along  the  Mohawk."  Walter  D. 

Edmonds!  One  of  20th's  most  important  story 

acquisitions — already  sweeping  to  the  top  of  the 

book  lists — acclaimed  a  "sure-fire,  big-time  best 

seller"!  The  exciting,  warming,  human  story  in 

which  young  Chad  Harma  figiires  will  be  an  unfor- 

gettable picture  .  .  .  produced  with  all  the  sweep 

and  scope  it  merits! 

^nfShS 'u  to 
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DOWN  ON 

AnA    WW  ADXlLi9n 

(TENTATIVE  TITLE) 

The  realistic  story  of  a 

young,  small-town  bauciker 
whose  faith  in  himself  and 

his  fellow-men  caused  him 

to  revolt  against  the  powers 

throttling  the  community 

that  was  his  home.  Rich  in 

young  and  mature  love  .  .  . 

electrifying  in  its  explosive 

surprise  climax. 
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HERS

 

Moving  human  °^ 

r;ss!nF:::cucoan^'t
: 

giri  they  bo
th  lovea.  

To  1« 

with  three 
 great  stars

. 

.°  Wore  viu,  ■* 

Cds*^"""--  of  w!•'«-«- 

?'•-■A1:v^*°-»^:> 

^o 
to 

'ocf, 

AT. 

'ay'-  '"If; 

o. 



THE 

CALIFORNIAN 

Turbulent,  action-crammed  drama  of 

California's  most  romantic  days.  Blaz- 

ing with  the  reckless  deeds  of  a  mys- 

terious caballero  whose  daring  forays 

terrorized  the  tyrant  clique  despoiling 

the  country  and  its  people.  TYRONE 

POWER  heads  a  spectacular  cast. 

'^^turiy.  career 

THE 

KHYBER  PASS 

A  cut  in  the  mountains  which  today 

holds  the  fascinated  attention  of  the 

world.  The  great  story  of  the  historic 

gateway  to  the  wealth  of  India. 

IT
 STUDIO  CLUB 

Drama  spotlighting  the  fascinating  lives 

and  careers  of  the  world's  most  gorgeous 

girls  ...  famed  even  in  Hollywood  for 

their  loveliness!  Revealing  their  ambi- 

tions, heart-breaks,  loves,  schemes!  A 

story  thrilling  and  unusual! 



STO  VALLEY 
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DANCE 

HALL 

Adapted  from  W.  R
.  Bur- 

nett's powerful  novel  of 

young  people  in  
the  steel 

towns.  To  be  made  with 
 the 

same  daring  realism
  that 

characterized  "The  Grap
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THE  PRODUCING  ORGANIZATION 

JOSEPH  M.  SCHENCK 

Chairman  of  the  Board 

DARRYL  F.  ZANUCK 

Vice-President  in  Charge  of  Production 

WILLIAM  GOETZ 

Vice-President  and  Executive  Assistant 

to  Darryl  F.  Zanuck 

oum  neiiman 

Harry  Joe  Brown 
FtVi^l  Hill Ciinei  mil 

naipn  uietricn Writers noDeri  xiopKins 

itaymona  v:rriintn 
Jack  Andrews 

Lee  Jvatz 

Fred  Kohlmar 
Michael  Blankfort 

Fidel  La  Barba 

Lucien  Hubbard 
Edwin  Blum 

T     1           T          1  ■ 
John  Larkin 

Nunnally  Johnson William  Brent 
Hilary  Lynn 

Gene  Markey 
Harold  Buchman 

Helen  Logan 

Walter  Morosco 
Dana  Burnet 

Wm.  A.  McGuire 

Kenneth  Macgowan Niven  Busch Frank  S.  Nugent 

John  Stone Robert  Carson 
John  O'Hara 

Directors 
Roy  Chanslor 

Ernest  Pascal 

Otto  Brower Wm.  Conselman,  Jr. Liam  O'Flaherty 

David  Burton Irving  Cummings,  Jr. Stanley  Rauh 

Irving  Cummings William  Drake Sidney  Sheldon 

Allan  Dwan Albert  Duffy Milton  Sperling 

John  Ford Philip  Dunne Lamar  Trotti 

Eugene  Forde Robert  Ellis 
Jack  Vernon 

Henry  Hathaway Sam  Engel Darrell  Ware 

Henry  King Don  Ettlinger 
Karl  Tunberg 

Walter  Lang Ruth  Fasken E.  E.  Verdier 

Fritz  Lang J.  Taintor  Foote Helen  Vincent 

Archie  Mayo Jules  Furthman Robertson  White 

Irving  Pichel Oliver  Garrett Lester  Ziifren 



THE  STARS  AND  PLAYERS 

20th  Century -Fox  lists  on  this 

page  only  those  personalities  now 

under  contract^.  Other  established 

names  will  be  added  as  casting 

needs  arise.  And  20th  is  making 

extensive  plans  for  the  discovery 

and  development  of  new  talent. 

oihorine  Aldridge 

Don  Ameche 

Dana  Andrews 

Lionel  Atwill 

Binnie  Barnes 

Anne  Baxter 

Lynn  Bari 

Dorris  Bowdon 

John  Carradine 

Marguerite  Chapman 

Ricardo  Cortez 

Eddie  Collins 

Bob  Conway 

Linda  Darnell 

Jane  Darwell 

Joan  Davis 

Alice  Faye 

Henry  Fonda 

Virginia  Gilmore 

Betty  Grable 

Richard  Greene 

Charlotte  Greenwood 

Mary  Healy 

Sonja  Henie 

Mary  Beth  Hughes 

Dean  Jagger 

Brenda  Joyce 

Arline  Judge 

Nancy  Kelly 

Elyse  Knox 

Robert  Lowery 

George  Montgomery 

Chris-Pin  Martin 

Ted  North 

John  Payne 

Tyrone  Power 

Ragnar  Qvale 

Gregory  Ratoff 

Lynne  Roberts 

Jean  Rogers 

Cesar  Romero 

George  Sanders 

Randolph  Scott 

Robert  Shaw 

Robert  Sterling 

Frank  Swann 

Shirley  Temple 

Ann  Todd 

Sidney  Toler 

Joan  Valerie 

Marjorie  Weaver 

Arleen  Whelan 

Jane  Withers 

Sen  Yirng 



SHORT  PRODUCT 

ONE-REEL  SUBJECTS  IN  SIX  DIFFERENT 

SERIESr  PRODUCED  BY  TRUMAN  TALLEY 

LOWELL  THOMAS'  MAGIC  CARPET  OF  MOVIETONE 

TECHNICOLOR  will  be  used  for  the  first  time  for  some  of  this  series. 

Without  question  the  finest  in  its  field,  popular  with  showmen  and  audi- 

ences alike,  its  off-the-beaten-path  subject  material  dramatized  by  the  keen, 

incisive  narration  of  Lowell  Thomas . . .  top-ranking  commentator  of  them  all. 

ED  THORGERSEN'S  SPORTS  REVIEWS 

Authoritative,  behind-the-scenes  glimpses  of  America's  popular  enthusiasm 

.  .  .  Sports!  Narrated  by  the  man  who  knows  the  "inside  story".  .  .  and 
enhanced,  when  deemed  effective,  by  TECHNICOLOR. 

LEW  LEHR'S  DRIBBLE-PUSS  PARADE 

The  screw-ball  tangents  of  American  life  enlarged  euid  enlivened  by  the 

comment  of  screen  and  radio  funnymcin.  Lew  Lehr. 

ADVENTURES  OF  A  NEWSREEL  CAMERAMAN 

An  attraction  that  thrills  as  only  the  real  thing  can !  Heightened  in  suspense 

cind  highlighted  by  the  dramatic  narration  of  famed  announcer  Paul  Douglas. 

VYVYAN  DONNER'S  FASHION  FORECASTS 

In  TECHNICOLOR!  The  most  talked-about  reel  of  all . . .  the  most  exploit- 

able subject  on  the  screen.  Smart  .  .  .  timely  .  .  .  lavishly  produced  .  .  .  the 

absolute  tops  in  feminine  appeal — and  the  men  go  for  it,  too.  Doubly  en- 

livened by  the  sparkling  comment  of  Ilka  Chase. 

FATHER  HUBBARD'S  ALASKAN  ADVENTURES 

This  new  and  popular  series  continues  . . .  with  the  Glacier  Priest's  cameras 

exploring  Nature's  most  amazing  phenomena!  Highlighted  by  exciting 
cross-fire  narration  between  Lowell  Thomas  and  Father  Hubbard. 

. . . and  .  .  . 

ONE -REEL  TERRY- TOONS,,, lO  OR  MORE 

IN  TECHNICOLOR PRODUCED  BY  PAUL  TERRY 

Already  in  top  poll  brackets,  Terry-toons  is  geared  to  deliver  even  finer  prod- 

uct this  season— with  10  or  more  of  its  1940-41  releases  in  TECHNICOLOR! 



MOVIETONE  NEWS 

ISSUED  TWICE  EACH  WEEK 

Published  and  Distributed  in  50  Different 

Countries  and  19  Different  Languages! 

The 
(here's  a  Maginot  Line  in  Framce! 

There's  a  Siegfried  Line  in  Germany! 

But  there's  a  Movietone  News  Line  ail 

around  the  world!  ...  an  unparalleled 

corps  of  cameramen,  editorial  special- 

ists, commentators  .  .  .  news-smart, 

brained,  efficient  .  .  .  supplying  the  de- 

memd  of  theatre  millions  for  authorita- 

tive pictorial  knowledge  of  what's  going 

on  in  these  eventful  times!  Now,  more 

than  ever,  it  is  of  the  utmost  importance 

that  your  theatre  secure  the  news  protec- 

tion supplied  exclusively  by  Movietone 

.  .  .  the  greatest  news-gathering 

organization  of  any  kind  on  earth! 

TRUMAN  TALLEY 

Producer 

LOWELL  THOMAS 

Chief  Commentator 

LEW  LEHR 

Humor 

RUSSELL  MUTH 

European  Director 

EDMUND  REEK 

General  Manager 

ED  THORGERSEN 

Sports  Commentator 

VYVYAN  DONNER 

Fashion  Editor 

HELEN  CLAIRE 

Fashion  Commentator 



FIRST  QUARTER  RELEASES 

1940-41 

(TENTATIVE) 

Production 

THE  GREAT  PROFILE 

STREET  OF  MEMORIES 

BRIGHAM  YOUNG 

GIRL  FROM  AVENUE  A 
( starring  Jane  Withers  ) 

I  MARRIED  A  NAZI 

PIER  13 

THE  RETURN  OF  FRANK  JAMES 
( in  Technicolor ) 

CISCO  KID  adventure 

PUBLIC  DEB  No.   1  (TerxtativeTltU) 

CHARLIE  CHAN  IN  A  WAX  MUSEUM 

DOWN  ARGENTINE  WAY 
( in  Technicolor  ) 

TITLE  TO  COME 

THE  GREAT 

COMMANDMENT 

OSEPH  M.  SCHENCK 

Chairman  of  the  Board 

SIDNEY  R.  KENT 

President 



May    18,    1940  MOTION    PICTURE    HERALD  35 

59  FROM  'U'  IN  1940-1941;  MORE  TOP 

BUDGETS  TO  OFFSET  FOREIGN  LOSSES 

42  Features  in  Addition  to  3 

Frank  Lloyd  Productions,  7 

Arlen  -  Devine  Subjects  and 

7  with  Johnny  Mack  Brown 

Universal  Pictures  will  make  a  bid  for 

greater  domestic  business  in  1940-41  to  of¥- 
set  diminishing  foreign  returns,  by  produc- 

ing more  pictures  and  of  a  top-budget 
standard  than  it  did  in  1939-40,  it  was  an- 

nounced Sunday,  May  12th,  by  William  A. 

Scully,  vice-president  and  general  sales  man- 
ager, to  the  Universal  sales  convention  at  the 

Ambassador  Hotel,  Atlantic  City,  at  the  first 
of  two  regional  conventions.  The  second 
opens  Sunday,  May  18th,  in  Chicago. 

"We  will  produce  not  ony  more  pictures 
than  we  did  last  season,  but  definitely  more 

top-budget  pictures,"  Mr.  Scully  said,  detail- 
ing 45  features  and  14  action  films. 

What  Universal  Offers 

The  1940-41  Universal  production  program 
lists  42  features,  in  addition  to  three  Frank 
Lloyd  productions,  seven  co-starring  Richard 
Arlen  and  Andy  Devine  and  seven  starring 
Johnny  Mack  Brown. 

"Stars  already  assigned  to  the  casts  of  new 
product  almost  double  the  number  the  company 

has  previously  ofifered,"  said  the  announcement. 
Heading  the  list  are  Deanna  Durbin,  Marlene 
Dietrich,  Irene  Dunne,  W.  C.  Fields,  Charles 
Boyer,  Walter  Pidgeon,  Kay  Francis,  Gloria 
Jean,  Allan  Jones,  Bob  Burns.  Martha  Raye, 
the  Ritz  Brothers,  Baby  Sandy,  Victor  Mc- 
Laglen,  Hugh  Herbert,  the  Andrews  Sisters, 
Karloff  and  Lugosi,  the  Dead  End  Kids  and  the 
Little  Tough  Guys. 

"An  important  contribution  to  the  program," 
Mr.  Scully  pointed  out,  "will  be  the  three  pro- 

ductions to  be  made  by  Frank  Lloyd,  two-time 
Academy  Award  winner  and  producer  of  such 

films  as  'Mutiny  on  the  Bounty,'  'Cavalcade' 
and  'Wells  Fargo'." 

In  addition  to  the  salesmen  (listed  in  Motion 
Picture  Herald,  May  11,  page  39),  district  and 
branch  managers  under  eastern  sales  manager 
F.  J.  A.  McCarthy  were  present  to  hear  Mr. 

Scully's  announcement.  N.  J.  Blumberg,  presi- 
dent, and  J.  Cheever  Cowdin,  chairman  of  the 

board,  also  attended.  Other  ton  executives  in- 
cluded Cliff  Work,  vice-president  and  general 

manager  of  the  studio ;  Joseph  H.  Seidelman, 
vice-president  in  charge  of  foreign  affairs ;  and 
W.  J.  Heineman,  western  sales  manager,  who 
will  gather  his  exchange  men  together  in 
Chicago  over  week-end  for  the  second  regional 
meeting. 

Will  Produce  "Back  Street" 

The  news  that  Universal  will  make  "Back 
Street,"  based  on  Fannie  Hurst's  novel,  was 
described  as  a  highlight  of  the  program. 

In  his  announcement,  Mr.  Scully  named  Joe 
Pasternak,  Henry  Koster,  George  Marshall, 
William  Seiter,  Tay  Garnett  and  Richard  Wal- 

lace among  the  production  heads  who  will 
supervise  the  filming  of  the  new  pictures. 

He  recalled  the  company's  "flexible"  policy, 
originally  set  forth  last  year,  under  which 
additional  stars  and  productions  frequently  were 
added  to  the  announced  program ;  this  will  con- 

tinue. It  was  in  this  manner  that  Marlene 

Dietrich  was  added  to  "Destry  Rides  Again." 
Mr.  Scully  called  attention  to  what  he  de- 

scribed as  "a  new  note"  in  the  company's 
western  series  for  1940-41,  the  addition  of  a  new 
type  of  feminine  lead  to  the  cast  which  stars 

HERE'S  STAFF  OF 
ALL  TRADES 

When  anything  goes  awry,  mechan- 
ically or  otherwise,  at  the  Mayfair,  St. 

John,  N.  B.,  Mitchell  Franklin,  man- 
ager, usually  can  find  quick  solution within  his  staff. 

Herman  Kerwin,  head  usher  and 
doorman,  is  also  a  carpenter,  painter, 

decorator,  stationary  engineer,  steam- 
fitter,  plumber.  Bruce  Stirling,  of  the 
projection  room  staff,  is  a  fully 

licensed  electrician  and  typewriter - 
adding  mechanic.  Frank  Lowney,  an 
usher,  now  on  leave  while  in  the 
Canadian  Army  Medical  Corps,  is  a 
mason,  tile  setter,  bricklayer,  plasterer, 

painter. The  Mayfair  seats  1,200,  and  is 
owned  and  operated  by  Franklin  & 
Herschorn,  headed  by  J.  M.  Franklin, 

father  of  the  Mayfair  manager. 

Johnny  Mack  Brown  and  features  Fuzzy 
Knight.    She  is  Julie  Duncan,  stunt-girl. 

The  Complete  List 
The  complete  product  list  presented  by  Mr. 

Scully,  follows : 
Two  Deana  Durbin  Pictures,  to  be  pro- 

duced by  Joe  Pasternak  and  directed  by  Henry 
Koster. 
Back  Street,  from  the  novel  by  Fannie 

Hurst ;  screenplay  by  S.  K.  Lauren. 
Three  Frank  Lloyd  Productions. 
When  the  Daltons  Rode,  with  Walter 

Pidgeon,  Kay  Francis,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine  and  Broderick  Crawford ; 
to  be  directed  by  George  Marshall ;  from  the 
story  by  Emmett  Dalton  and  Jack  Jungmeyer. 
An  Irene  Dunne  Production. 
Two  Marlene  Dietrich  Productions  : 

Seven  Sinners,  based  on  Ladislaus  Fedor's 
story  and  directed  by  Tay  Garnett  and  Coun- 

tess OF  New  Orleans,  both  to  be  produced  by 
Joe  Pasternak. 
W.  C.  Fields  in  The  Bank  Dick,  to  be 

directed  by  Eddie  Cline. 
A  Charles  Boyer  Production,  Glamour, 

based  upon  Edna  Ferber's  story,  to  be  produced 
by  Joe  Pasternak  and  directed  by  Henry  Koster. 

Riviera,  starring  Allan  Jones,  with  an 
original  score  by  Jerome  Kern  and  from  the 
novel  by  Earl  Derr  Biggers;  Leonard  Spigel- 
gass  associate  producer. 
A  Little  Bit  of  Heave  t,  starring  Gloria 

Jean,  with  Helen  Parrish,  Robert  Stack  and 
Lewis  Howard ;  to  be  produced  by  Joe  Paster- 

nak and  directed  by  Richard  Wallace;  screen- 
play by  Grover  Jones. 

Straight  from  the  Heart,  starring  Gloria 
Jean,  with  Robert  Cummings,  Nan  Grey,  Butch 

and  Buddy  (the  "Cyclone  Kids"  from  "The 
Under-Pup"). A  William  Seiter  Production,  now  in 

preparation. One  Starring  Bob  Burns  and  Martha 
Raye. 
Trail  of  the  Vigilantes,  Montana  days 

with  historical  basis. 
A  George  Marshall  Production. 
Tight  Shoes,  story  by  Damon  Runyon. 
The  Ritz  Brothers  in  one  picture,  a  May- 

fair  production.    Jules  Levey  to  produce. 

Two  Baby  Sandy  Productions,  Sandy's Day  Out  and  Butch  Minds  the  Baby,  the 
last-named  by  Damon  Runyon. 

Victor  McLaglen  in  Modern  Monte  Ckisto. 
with  John  Loder,  Anne  Nagel,  Philip  Dorn  and 
Cecil  Kellaway;  to  be  directed  bv  Harold 
Schuster ;  associate  producer,  Marshall  Grant. 

Two  Hugh  Herbert  Pictures,  Who's Crazy  Now?  and  Slightly  Tempted.  In  the 
cast  of  the  latter  are  Johnny  Downs,  Peggy 
Moran,  Elizabeth  Risdon  and  George  Stone. 
Lew  Landers  will  direct;  Ken  Goldsmith,  asso- 

ciate producer. 
The  Invisible  Woman,  to  be  directed  by  Joe 

May;  Burt  Kelly,  associate  producer. 
The  Andrews  Sisters  in  Argentine  Nights. 

Albert  S.  Rogell  will  direct. 
The  Black  Cat,  comedy-horror  version  of 

Edgar  Allan  Poe's  story. The  Dead  End  Kids  and  The  Little  Tough 
Guys,  together,  in  two.  Give  Us  Wings,  and 
Fighting  Stowaways.  Ken  Goldsmith,  asso- 

ciate producer. 
Boris  Karloff  and  Bela  Lugosi  in  The 

Monster  of  Zombor. 
Moonlight  in  Hawaii. 

"Marquee  Productions" 

The  balance  of  the  42  pictures  will  be  "Mar- 
quee Productions,"  to  be  selected  from  the  fol- 

lowing properties : 
San  Francisco  Docks. 
Streets  of  Cairo. 
Black  Pearls. 
Ragtime  Cowboy  Joe. 
They  Dance  in  Havana. 
Wildcat  of  Paris. 
Rhapsody  in  Stripes. 
The  Acquittal. 
Dust  Bowl. 

Ghost  Patrol. Margie. 

Seven  Arlen-Devines 

The  seven  pictures  starring  Richard  Arlen 
and  Andy  Devine  are : 

Tall  Timber. 
Leather  Pushers  (from  the  stories  by  H.  C. Witwer). 

South  of  the  Amazon. 
Sky  Hawks. 
The  Wreck  of  the  Zarago: 
The  Return  of  the  Sheik. 
Northern  Lights. 
They  will  be  directed  by  Christy  Cabanne 

with  Ben  Pivar,  associate  producer. 

Seven  with  Johnny  Mack  Brown 

The  seven  Johnny  Mack  Brown  starring  pic- 
tures with  Fuzzy  Knight  and  the  new  stunt-girl 

find,  Julie  Duncan,  are : 
Son  of  Roaring  Dan. 
Man  from  Cheyenne. 
Forgotten  Valley. 
Calgary  Stampede. 
Marshal  Law. 
Vigilante. 
The  Lariat  Kid. 
Associate  producer  is  Joseph  G.  Sanford. 

Shorts,  Newsreel,  Serials 

Short  Subjects  :  13  two-reel  musical  shorts, 
13  one-reel  subjects,  a  two-reel  special,  15 
Stranger  than  Fiction  and  15  Going  Places. 
There  will  be,  of  course,  104  issues  (twice 

weekly)  of  the  Universal  Newsreel  with 
Graham  McNamee  as  commentator  and  con- 

tinuing under  the  editorship  of  Tom  Mead  and 

Joseph  O'Brien. The  "six  most  popular  color  cartoons  in  the 
company's  selling  history"  will  be  re-issued  in 
1940-41,  it  was  announced.    All  in  color,  they {Continued  on  following  page) 
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"U"  STICKS  TO  "FLEXIBLE"  PRODUCTION 

At  the  Universal  convention  in  Atlantic  City,  above  left,  are 
J.  Cheever  Cowdin,  chairman  of  the  board,  and  John  E.  Joseph, 

director  of  advertising  and  publicity.  Above  right  are  Cliff  Work, 

head  of  Universal  Studios;  William  A.  Scully,  general  sales  manager; 

Nate  J.  Blumberg,  president,  and  Joseph  H.  Seidelman,  vice- 
president  in  charge  of  foreign  distribution. 

Four  Serials  in 

Universal  j  Plans 

{Continued  from  preceding  page) 

are  known  as  Color  Cartune  Classics.  Their 

titles  are :  "Jolly  Little  Elves,"  "Toyland 
Premiere,"  "Springtime  Serenade,"  "Three 
Lazv  Mice,"  "Candyland,"  and  "The  Fox  and 
The  Rabbit." 

There  will  be  four  serials — Dick  Foran  in 

"Winners  of  the  West"  (13  episodes)  with  Anne 
Nagel,  James  Craig  and  Tom  Fadden,  directed 
by  Ford  Beebe  and  Ray  Taylor,  Henry  MacRae, 
associate  producer.  Mr.  MacRae  will  act  as 
associate  producer  for  the  remaining  three 
serials,  which  include  the  Dead  End  Kids  with 

the  Little  Tough  Guys  in  "Junior  G-Men"  (12 
episodes)  ;  "The  Green  Hornet  Strikes  Again" 
(15  episodes)  ;  and  "The  Leopard's  Claw"  (12 
episodes. 

Stars  who  will  appear  in  Universal's  1940-41 
productions  include  the  following : 

Kathryn  Adams 
Andrews  Sisters 
Richard  Arlen 
Mischa  Auer 
Charles  Boyer 
Bob  Burns 
Butch  and  Buddy 
Johnny  Mack  Brown 
Tom  Brown 
James  Craig 
Broderick  Crawford 
Robert  Cummings 
Dead  End  Kids 
Andy  Devine 
Marlene  Dietrich 
Brian  Donleyy 
Philip  Dorn 
Julie  Duncan 
Irene  Dunne 
Deanna  Durbin 
W.  C.  Fields 
Dick  Foran 
Kay  Francis 
Billy  Gilbert 
Nan  Grey 
Anne  Gwynne 

Hugh  Herbert 
Samuel  S.  Hinds 
Lewis  Howard 
Gloria  Jean 
Allan  Jones 
Boris  Karloff 
Fuzzj'  Knight 
Margaret  Lindsay 
Little  Tough  Guys 
Bela  Lugosi 
Victor  McLaglen 
Constance  Moore 

Peggy  Moran 
Anne  Nagel 

Barbara  O'Neil Helen  Parrish 

Joe  Penner 
Walter  Pidgeon 
Martha  Raye 
Ritz  Brothers 
S.  Z.  Sakal 
Baby  Sandy 
Robert  Stack 
Harry  Stafford 
Margaret  Sullavan 

1940-41,  as  announced  by  Mr.  Scully,  includes 
the  following : 

Joe  Pasternak 
Henry  Koster 
Bruce  Manning 
Ford  Beebe 

Christy  Cabanne 
Eddie  Cline 

Tay  Garnett 
Ken  Goldsmith 
Marshall  Grant 
Burt  Kelly 
Lew  Landers 

George  Marshall 
Joe  May 
Henry  MacRae 
Ben  Pivar 
Albert  S.  Rogell 

Joseph  G.  Sanford Harold  Schuster 
William  Seiter 
Leonard  Spigelgass 

Ray  Taylor Richard  Wallace 

The   list   of   producers    and   directors  for 

In  addition  to  the  executives  already  named, 
others  who  attended  the  convention  were :  Leo 
Abrams,  short  subjects  sales  manager;  John  E. 
Joseph,  director  of  advertising  and  publicity ; 
Louis  Pollock,  eastern  advertising  manager  and 
Hank  Linet,  assistant ;  Andrew  Sharick,  studio 
sales  contact  manager ;  Morris  Alin,  editor  of 

"Progress"  ;  F.  T.  Murray,  branch  operations 
manager ;  O.  C.  Binder,  exchange  maintenance 
manager ;  James  Jordan,  contract  manager ; 
James  Miller,  print  manager ;  Charles  Kirby, 
assistant  foreign  manager ;  Clarence  Margon, 
Latin-American  supervisor ;  Herman  Stern, 
non-theatrical  department  manager  and  Adolph 
Schimel,  Universal  attorney. 

Sales  Policies  Discussed 

The  meeting  opened  at  10  Saturday  morning, 
at  the  Ambassador,  with  assembly  and  an  ad- 

dress of  welcome  by  Mr.  Scully.  More  than 
125  Universal  executives,  salesmen  and  ex- 

change operatives  were  present.  Mr.  McCarthy 
called  the  roll,  and  the  business  sessions  fol- 

lowed immediately.  The  morning  and  after- 
noon sessions  were  given  over  to  a  review  of 

the  past  year,  with  addresses  by  Messrs.  Blum- 
berg, Scully,  McCarthy,  Jordan,  Abrams,  Mur- 

ray, Schimel  Seidelman  and  Joseph,  covering  all 
phases  of  sales,  distribution  and  promotion. 

On  Sunday  morning,  following  a  screening  at 
the  Stanley  theatre  on  the  boardwalk,  the  an- 

nouncement of  the  new  year's  product  was  made 
by  Mr.  Scully,  after  which  the  conventioneers 
were  addressed  by  Cliff  Work,  head  of  the 
studios,  and  Jack  Skirball.  The  remainder  of 

the  day,  followinq-  lunch,  was  devoted  entirely  to 
a  discussion  of  sales  policies  for  the  new  season. 
There  was  an  informal  get-together  in  the 
Ambassador  Grill  after  the  sessions,  with  a 
dinner  at  8  :30  Sunday  evening. 

.    The  Monday  sessions  were  again  begun  with 

screenings,  followed  by  group  conferences  of 
district  and  branch  managers  and  their  sales 
forces  with  Mr.  Scully  and  Mr.  McCarthy. 

President  Blumberg  told  the  salesmen  Mon- 

day that  15  of  the  new  season's  pictures  will  be 
completed  and  in  exchanges  by  September  1st. 
Cliff  Work,  studio  head,  added  that  five  of  the 

15  will  be  those  named  as  "top  bracket  pro- 

ductions." 

Mr.  Blumberg  explained  that  the  studio  has 
essentially  completed  its  commitments  for  the 
current  season,  and  that  June,  July  and  August 
are  open  entirely  for  new  season  production. 
This  week  six  of  the  1940-41  productions  will 
go  before  the  cameras,  he  added.  Other  scripts 
are  completed,  producers  assigned  to  them  and 
players  cast.  As  further  stage  space  becomes 
available,  added  pictures  will  be  started. 

The  five  "top  bracket"  pictures  that  will  be 
ready  for  the  opening  of  the  new  season  are : 

Marlene  Dietrich  production,  "Seven  Sinners" ; 
"When  the  Daltons  Rode,"  with  Walter  Pid- 

geon and  Kay  Francis ;  "Little  Bit  of  Heaven," first  of  the  two  Gloria  Jean  productions ; 

"Riviera,"  starring  Allan  Jones,  and  "Back 
Street,"  the  Fannie  Hurst  novel. 

Hays  Railroad  Director 
Will  Hays,  president  of  the  Motion  Pic- 

ture Producers  and  Distributors  of  America 

on  Wednesday  applied  to  the  Interstate 
Commerce  Commission  in  Washington  for 
authorization  to  become  a  director  of  the 

Chicago  and  Eastern  Illinois  Railroad  Com- 
pany. The  application  stated  that  Mr.  Hays 

would  represent  the  interests  of  the  holders 
of  preferred  stock  in  the  company,  who 
would  acquire  220,461  shares  of  common 
following  a  plan  to  reorganize  the  line,  it 
being  understood  that  Mr.  Hays  would  be  on 
the  new  board  of  the  company,  in  receiver- 

ship since  1933. 

House  Committee  Bars 

Federal  Film  Funds 

The  Appropriations  bill,  carrying  a  spe- 
cific prohibition  against  the  allocation  of 

funds  by  any  Federal  department  for  Federal 
film  or  radio  services,  was  approved  by  the 

House  Appropriations  Committee  Wednes- 
day and  sent  to  the  floor  of  the  House. 
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13  PRODUCERS  TO  MAKE  22  FOR  UA 

IN  1940-1941  TO  COST  30  MILLIONS 

United  Artists  Will  Make 

Fewer  Films  and  Concen- 

trate on  Higher  Quality, 

New  York  Convention  Is  Told 

A  program  calling  for  a  minimum  of  22 
productions  claimed  to  represent  an  invest- 

ment of  nearly  $30,000,000  and  coming  from 
the  studios  of  13  independent  producers,  will 

be  released  by  United  Artists  in  1940-41, 
it  was  announced  by  Maurice  Silverstone, 
chief  of  worldwide  operations  of  United 

Artists,  at  the  company's  annual  convention, 
Monday,  at  the  Waldorf-Astoria,  New  York. 

The  convention  was  attended  by  the  sales 
staffs  of  eastern  United  States  and  Canada, 
and  was  under  the  chairmanship  of  Harry 

L.  Gold,  vice-president  and  eastern  general 
sales  manager.  The  western  sales  staff  will 
convene  at  the  Congress  Hotel  in  Chicago, 
May  17,  18  and  19. 

Fewer  Films  Because  of  War 

Mr.  Silverstone  told  the  sales  representatives 
that  since  the  industry  now  must  depend  almost 
entirely  on  the  domestic  market  for  its  income 

because  of  conditions  abroad,  United  Artists' 
producers  had  decided  to  make  fewer  pictures 
and  to  direct  all  resources  toward  increasing 
the  quality  of  the  productions. 

The  producers  under  whose  banners  the  films 
for  U.A.  artists  will  be  produced  are  Charles 
Chaplin  , Samuel  Goldwyn,  Alexander  Korda, 
David  O.  Selznick,  Walter  Wanger,  Edward 
Small,  Hal  Roach,  Sol  Lesser,  Ernst  Lubitsch, 
David  L.  Loew  and  Albert  Lewin,  James  Roose- 

velt, Richard  Rowland  and  Gabriel  Pascal. 

"The  production  schedule  planned  by  these 
producers  represents  the  costliest  annual  output 

in  the  21-year  history  of  United  Artists,"  it was  said. 
Mr.  Selznick,  head  of  Selznick  International, 

addressed  the  convention  Tuesday.  He  said  in 
the  future  his  pictures,  besides  being  sold 
separately,  must  also  be  sold  only  after  com- 

pletion. He  said  no  exhibitor  would  be  asked 
to  sign  a  contract  for  his  product  unseen. 

PRODUCER  AWARD 

FOR  NEW  TALENT 

Another  "oscar"  should  be  added  to 
the  growing  list  of  awards  made  for 
film  ̂ l'ork  by  the  Academy  and  critics 

and  other  groups,  according  to  Mau- 
rice Silverstone,  chief  executive  of 

United  Artists,  who  proposed,  at  the 

company's  New  York  sales  convention 
hmcheon,  Monday,  that  a  special 

trophy  be  presented  annually  to  the 
producer  who,  in  the  opinion  of  film 
critics,  introduced  the  best  new  screen 
talent. 

Mr.  Silverstone  said  "new  blood" 
was  one  of  the  greatest  needs  of  the 

industry  at  the  present  time  and 
thought  that  producers  who  help  by 

introducing  new  talent  shotdd  be  re- 
warded. United  Artists,  alone  or  xvith 

other  companies,  would  donate  the 
trophy,  which  would  be  awarded  by 

film  critics. 

The  importance  of  domestic  revenue  and  the 
falling  ofif  of  revenue  from  foreign  markets  was 
stressed  by  company  executives. 

Other  Tuesday  speakers  included  Sol  Lesser, 
producer ;  Lynn  Farnol,  director  of  advertising 
and  publicity;  Monroe  Greenthal,  exploitation 
manager,  and  Al  Margolies,  manager  of  pub- licity. 

Harry  L.  Gold,  eastern  sales  manager,  pre- 
sided at  the  closing  session  Wednesday,  aided  by 

Charles  Stern,  Bert  Stearn,  Haskell  Masters 
and  David  Prince,  district  managers. 

Speakers  at  the  Wednesday  session  included 
Moe  Streimer,  special  home  office  representa- 

tive, and  Arthur  Silverstone,  assistant  to  Mr. 
Gold. 
UA  excutives  left  for  Chicago  Wednesday 

night  for  the  final  convention  there  Friday,  Sat- 
urday and  Sunday. 

The  details  of  the  production  plans  are  as follows : 

CHARLES  CHAPLIN 

Already  completed  and  in  final  stages  of  edit- 
ing is  "Production  No.  6,"  Mr.  Chaplin's  first 

film  in  four  years.  Written,  directed  and  pro- 
duced by  him,  "Production  No.  6"  will  be  re- leased shortly. 

SAMUEL  GOLDWYN 

"The  Westerner,"  dramatizing  the  period  in 
which  Judge  Roy  Bean  and  Lily  Langtry  were 
leading  figures  in  the  American  Southwest. 
This  has  been  completed.  Gary  Cooper  is  the 
star,  with  a  cast  headed  by  Walter  Brennan, 
Fred  Stone,  Doris  Davenport,  Forrest  Tucker 
and  Lillian  Bond;  direction,  by  William  Wyler, 
from  the  screenplay  by  Jo  Swerling  and  Niven 
Busch. 

ALEXANDER  KORDA 

From  the  studios  of  Alexander  Korda,  both 
in  Hollywood  and  in  London,  will  come  three 

productions : "The  Thief  of  Bagdad,"  in  color,  with  a  cast 
headed  by  Sabu  ('Elephant  Boy'),  Conrad 
Veidt,  June  Duprez  and  John  Justin.  William 
Cameron  Menzies  is  associate  producer. 
"Womanhunt,"  starring  Vivien  Leigh,  based 

on  the  novel,  "Gone  to  Earth,"  by  Mary  Webb. 
"Lady  in  the  Dark,"  starring  Merle  Oberon, 

with  Melvyn  Douglas. 

DAVID  O.  SELZNICK 

David  O.  Selznick  will  contribute  two  pro- 
ductions. Selection  of  stories  will  be  made  from 

a  number  now  under  consideration. 

WALTER  WANGER 

From  Walter  Wanger  will  come  two  films : 

"Foreign  Correspondent,"  an  Alfred  Hitch- 
cock production,  with  Joel  McCrea,  Laraine 

Day,  Herbert  Marshall,  Albert  Basserman, 
George  Sanders,  Robert  Benchley  and  Eduardo 
Ciannelli.  Now  nearing  completion,  screenplay 
by  Charles  Bennett  and  Joan  Harrison,  with 

dialogue  by  James  Hilton. 
"The  Long  Voyage  Home,"  a  John  Ford  pro- 

duction, from  the  play  by  Eugene  O'Neill  and (Continued  on  following  page) 

On  the  dais  at  the  United  Artists  convention  in  New  York  are  Paul 

Lazarus,  contract  manager;  L.  J.  Schlaifer,  western  sales  manager; 
Maurice  Silverstone;  Harry  L.  Gold,  eastern  sales  manager;  Hal 

Roach,  producer;  Harry  D.  Buckley,  vice-president;  Arthtir  W. 
Kelly,  vice-president;  Lynn  Farnol,  advertising  manager,  and  Mon- 

roe Greenthal,  exploitation  director. 
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adaptation  by  Dudley  Nichols.  Cast  includes 
John  Wayne,  Thomas  Mitchell,  Mildred  Nat- 
wick,  Ian  Hunter,  Wilfrid  Lawson,  John  Qualen, 
Barry  Fitzgerald  and  Arthur  Shields,  under  di- 

rection of  John  Ford  for  the  Argosy  Cor- 
poration. 

EDWARD  SMALL 

Edward  Small  will  be  represented  on  the  1940- 
41  program  with  "The  Corsican  Brothers,"  by Alexandre  Dumas. 

HAL  ROACH 
Hal  Roach  will  contribute  five  productions : 

"Road  Show,"  a  comedy  based  on  the  Eric 
Hatch  novel,  with  songs  by  Hoagy  Carmichael. 
Walter  Connolly  has  been  signed  for  a  lead. 

"Niagara  Falls,"  comedy-romance,  featuring 
John  Hubbard,  Carole  Landis  and  Billie  Burke. 

"Topper  Returns,"  a  follow-up  to  the  Thorne 
Smith  novels,  "Topper"  and  "Topper  Takes  a 
Trip."  Roland  Young  and  Billie  Burke  will  be featured. 

"The  Unholy  Horde,"  with  Lon  Chaney,  Jr., 
directed  by  Richard  Wallace,  from  the  screen- 

play by  Grover  Jones. 

"Broadway  Limited,"  comedy-romance,  with 
Victor  McLaglen  and  Victor  Mature,  screenplay 
b}^  Grover  Jones. 

SOL  LESSER 
Sol  Lesser  will  follow  his  first  film  for  United 

Artists  release,  "Our  Town,"  with  another, title  and  cast  of  which  are  to  be  announced 
shortly. 

ERNST  LUBITSCH 
Early  announcement  will  be  made  of  Ernst 

Lubitsch's  1940-41  production  for  United  Art- 
ists release,  to  be  presented  by  Sol  Lesser. 

DAVID  L.  LOEW  and  ALBERT  LEWIN 

The  Loew-Lewin  organization  will  start  its 
career  with  United  Artists  with  two  produc- 

tions : 

"Flotsam,"  from  the  new  novel  by  Erich 
Maria  Remarque,  starring  Fredric  March  and 
directed  by  John  Cromwell,  screenplay  by  Tal- 

bot Jennings. 

"Night  Music,"  based  on  the  new  play  by Clifford  Odets. 

JAMES  ROOSEVELT 

James  Roosevelt  will  open  his  career  in  in- 
dependent production  with  "Pot  O'  Gold,"  sug- 

gested by  the  radio  program.  Horace  Heidt's orchestra  will  appear. 

RICHARD  ROV/LAND 
Richard  Rowland  will  be  represented  by 

"Cheers  for  Miss  Bishop,"  based  on  the  novel 
by  Bess  Streeter  Aldrich. 

GABRIEL  PASCAL 

George  Bernard  Shaw's  "Major  Barbara," 
produced  and  directed  by  Gabriel  Pascal,  will 
be  on  the  1940-41  program.  The  film  is  now 
filming,  with  Wendy  Hiller,  of  "Pygmalion," 
and  Robert  Morley  in  the  leads. 

Five  of  the  13  independent  UA  producers  were 
present  at  the  Eastern  sales  convention.  They 
were  Samuel  Goldwyn,  David  O.  Selznick,  Hal 
Roach,  Sol  Lesser  and  James  Roosevelt. 

Mr.  Samuel  Goldwyn  arrived  from  Hollywood 
Monday  and  participated  in  the  sales  sessions 
both  in  New  York  and  in  Chicago. 
From  20  cities  in  Eastern  United  States  and 

in  Canada,  sales  representatives  of  United  Art- 
ists gathered  for  the  New  York  convention. 

Among  the  executives  who  attended,  besides 
Mr.  Goldwyn,  were  Murray  Silverstone,  chief 
of  world-wide  operations ;  L.  L  Schlaifer,  vice 
president  and  western  sales  manager ;  Harry  D. 

Buckley,  vice  president  in  charge  of  corporate 
affairs ;  Arthur  W.  Kelly,  vice  president  ifi 
charges  of  foreign  distribution ;  Paul  N.  Laza- 

rus, contract  manager ;  Charles  Stern,  Eastern 
district  manager  ;  Bert  M.  Stearn,  middle-west- 

ern district  manager ;  David  Prince,  southern 
district  manager  ;  Haskell  M.  Masters,  Canadian 
district  manager,  and  Moe  Streimer,  special 
home  office  representative. 

Also  Lynn  Farnol,  Monroe  W.  Greenthal,  Al- 
bert Margolies,  Sam  Cohen,  Arthur  Silverstone, 

H.  J.  Muller,  Charles  M.  Steele,  N.  A.  Thomp- 
son, Walter  Gould,  T.  P.  Mulrooney,  Len  Daly, 

Phil  Dow,  Seymour  Poe,  S.  W.  McGrath,  Jack 
Wrege,  George  Roth,  Abe  Dickstein,  Robert 
Hilton,  Earl  J.  Denison,  Robert  Goldfarb  and 
R.  G.  Sidley. 

Among  the  producers'  representatives  who 
were  present  were  James  A.  Mulvey,  vice  presi- 

dent and  eastern  representative  for  Samuel 
Goldwj^n ;  Emanuel  Silverstone,  Alexander 
Korda  representative ;  Lowell  V.  Calvert,  east- 

ern representative  for  David  O.  Selznick ;  Harry 
Kosiner,  eastern  representative  for  Walter  Wan- 
ger ;  J.  J.  Milstein,  eastern  representative  for 
Edward  Small ;  Thomas  Walker,  vice  president 
and  eastern  representative  for  Hal  Roach. 

Republic  Managers  Confer 
On  Monday  and  Tuesday  five  Republic 

exchange  managers  were  in  New  York  con- 
ferring with  James  R.  Grainger,  president. 

Those  at  the  meetings  were :  M.  E.  Morey, 
Boston ;  Sam  Seletsky,  New  Haven ;  Arthur 
Newman,  Albany;  Jack  Bellman,  Buffalo, 
and  Sam  Seplowing,  Detroit.  Mr.  Grainger 
left  Wednesday  for  Chicago,  Kansas  City, 
San  Francisco  and  Los  Angeles. 

Lesser  at  White  House 

Sol  Lesser  and  James  Roosevelt  were 
guests  of  the  President  and  Mrs.  Roosevelt 

at  the  White  House,  in  W^ashington,  on 
Tuesday  night.  After  dining  with  the  Roose- 
velts,  Mr.  Lesser  screened  his  latest  produc- 

tion, "Our  Town." 

Share  Production  Credit 

Jack  L.  Warner,  head  of  Warner  produc- 
tion, announces  that  Hal  B.  Wallis  and  Jesse 

Lasky  will  share  production  credit  on  "The 

Amazing  Story  of  Sergeant  Y'ork."  Pat 
O'Brien  is  being  tested  for  the  leading  role. 

Color  Newsreels 

Fox  Midwest  is  sending  its  own  camera- 

man, Cooper  Jenkins,  into  the  circuit's  situ- ations to  shoot  local  newsreels  in  color.  The 

color  shots  in  16  mm.  film  are  without  com- 
mercial tieups. 

Two  Leave  Monogram 

Jane  Dailey  and  Lyle  Frost,  of  the  Mono- 
gram studio  publicity  department,  have  re- 

signed. No  replacements  are  planned. 
William  Peirce  continues  in  charge  of  studio 
advertising  and  publicity. 

Smedley  on  Censor  Board 
Joshua  Smedley,  of  Philadelphia,  has  been 

appointed  a  member  of  the  Pennsylvania 
Board  of  Motion  Picture  Censors.  He  will 
be  assistant  censor  under  Mrs.  Edna  R. 

Carroll,  board  chairman. 

7  o      0  t e  on 

Reelection  of 

Paramount  Board 

Paramount  stockholders  will  meet  June 

18th  at  the  New  York  home  offices,  accord- 
ing to  notice  sent  out  this  week.  Reporting 

on  the  year's  activities,  the  notice  said  Bar- 
ney Balaban,  president,  received  $236,635 

from  the  company  and  its  subsidiary,  Bala- 
ban &  Katz,  in  1939,  one  of  the  three  highest 

aggregate  amounts  of  remuneration  paid  by 
the  company.  The  statement  also  listed  the 
amounts  of  stock  owned  by  the  various  di- 
rectors. 

Holdings  Listed 

Mr.  Balaban  owns  2,000  shares  of  Paramount 
common  stock,  according  to  the  proxy  state- 

ment. Other  directors  and  the  amounts  of  stock 

owned  by  each  are  as  follows :  Y.  Frank  Free- 
man owns  beneficially  500  shares  of  second  pre- 

ferred and  has  a  beneficial  interest  in  600  shares 
of  second  preferred  ;  Stephen  Callaghan.  a  board 
representative  for  Allied  Owners  Corp.,  which 
owns  beneficially  9,900  shares  of  first  preferred 
and  $250,000  principal  amount  of  3J4  per  cent 
convertible  debentures ;  Harvey  D.  Gibson, 
chairman  of  the  board  and  president  of  Manu- 

facturers Trust  Co.,  which  owns  beneficially 
5,710  shares  of  first  preferred  and  $3,000,000 
principal  amount  of  debentures. 
A  Conger  Goodyear  owns  beneficially  600 

shares  of  first  preferred  and  1,000  shares  of 
common ;  Stanton  Griffis,  3,000  shares  of  com- 

mon ;  Duncan  G.  Harris,  200  shares  of  second 
preferred  and  200  shares  of  common ;  John  D. 

Hertz,  owns  beneficially  1,000  shares  of  com- 
mon and  has  a  beneficial  interest  in  an  addi- 

tional 100  shares  of  common ;  Austin  Keough, 
owns  beneficially  423  shares  of  second  preferred 
and  559  of  common  ;  Earl  I.  McClintock,  100 
shares  of  second  preferred ;  Maurice  Newton, 
2,813  1/5  shares  of  second  preferred  and  8,118 
of  common,  and  has  an  interest  in  an  estate 

which  owns  beneficially  900  shares  of  first  pre- 
ferred and  $125,000  principal  amount  of  deben- 

tures ;  E.  V.  Richards  has  a  beneficial  interest 
in  7,500  shares  of  second  preferred ;  Edwin  L. 
Weisl  owns  beneficially  3,200  shares  of  second 
preferred  and  100  of  common,  and  Adolph  Zu- 
kor  owns  beneficially  200  shares  of  second  pre- 

ferred and  200  shares  of  common. 

$853,514  to  Directors 

The  statement  said  that  company  and  its  sub- 
sidiaries paid  a  total  of  $853,514  to  directors 

and  officers  as  remuneration  for  services  during 
1939.  The  amount  includes  the  $145,705  paid 
Mr.  Balaban  by  B.  &  K.,  and  $3,516  to  Mr. 
Weisl  in  fees  for  legal  services  to  Simpson, 
Thacher  &  Bartlett,  of  which  he  is  a  partner. 
Not  included  is  $40,434  in  expense  allowances, 
of  which  $20,800  was  paid  to  Mr.  Balaban. 

Conference  Names  Four 

Named  to  the  National  Conference  of 
Christians  and  Jews  were  the  following 
members  of  the  motion  picture  industry,  this 

week:  J.  Robert  Rubin,  vice-president  of 
Loew's. ;  David  O.  Selznick,  independent 

producer;  Frances  Harmon,  of  the  Motion 
Picture  Producers  and  Distributors  of 
America;  and  Lowell  Thomas,  newsreel 
commentator. 
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FORTY  TELEVISION  STATIONS  AND 

APPLICANTS  WAIT  COMMERCIALIZING 

Seventeen  Regular  Stations  and 

Three  Portables  Now  Operat- 

ing; More  Than  Twenty  Addi- 

tional Have  Filed  for  Licenses 

Though  the  Federal  Communication  Com- 
mission still  is  making  up  its  mind  when 

television  will  be  allowed  to  make  its  way, 

television  activity  continues  all  over  the 

country.  There  are  now  17  television  sta- 

tions operating ;  two  of  these  broadcast  regu- 
lar programs  and  the  others  are  conducting 

experimental  broadcasts.  Also  there  are 

three  portable  stations  operating  in  con- 
junction with  regular  stations. 

Applications  for  more  than  20  additional 
regular  stations  are  on  file  with  the  FCC 
and  authorization  for  two  more  portable  tele- 

vision transmitters  is  requested.  Three  sta- 
tions have  obtained  construction  permits  and 

are  getting  ready  to  begin  work. 

Two  on  Regular  Schedules 
W2XBS,  the  NBC  station  in  New  York,  and 

W6X0A,  Los  Angeles  station  of  the  Don  Lee 
network,  are  the  only  stations  operating  on 
regular  program  schedules. 
The  RCA  station  in  Camden,  W3XEP,  has 

the  highest  power  assigned  to  it  among  the 
stations,  30,000  watts  for  both  the  visual  and 
aural  signal.  W2XBS  (NBC)  is  next  with 
12,000  watts.  Philco  Radio  &  Television, 
W3XE,  Philadelphia,  is  third  with  10,000,  and 
W2XAB,  New  York  (CBS)  is  fourth  with 
7,500. 

Additional  facilities  to  existing  licensed  sta- 
tions are  being  sought  by  Don  Lee  for  the  erec- 

tion of  a  1,000  watt  station  in  San  Francisco ; 
by  the  Allen  B.  DuMont  Laboratories  for  1,000 
watt  stations  in  New  York  and  Washington ; 
by  General  Electric  for  the  re-instatement  of 
W2XD,  in  Schenectady  with  40  watts,  and  CBS 
and  NBC  are  seeking  additional  licenses  for 
portable  units  in  New  York. 

The  Applicants 
The  list  of  applicants  with  station  locations 

and  power  requested  follows : 
Don  Lee,  San  Francisco,  1,000  watts:  Milwaukee 

Journal,  Milwaukee,  1,000  watts;  Crosley  Corp.,  Cin- 
cinnati, 1,000  watts;  Kansas  State  College  of  Agricul- 

ture and  Applied  Science,  Manhattan,  Kansas,  100 
watts;  Earle  C.  Anthony,  Inc.,  Los  Angeles,  1,000 
watts;  May  Department  Stores,  Ix)s  Angeles,  1,000 
watts;  Allen  B.  DuMont  Laboratories,  New  York  and 
Washington,  1,000  watts  each;  Television  Productions, 
Inc.,  Los  Angeles,  1,000  watts;  Leroy's  Jewelers,  Los Angeles,  1,000  watts;  Travelers  Broadcasting  Service, 
Avon,  Conn.,  1,000  watts. 
Also,  Metropolitan  Television,  New  York,  1,000 

watts;  Midland  Broadcasting,  Kansas  City,  1,000 
watts;  Bamberger  Broadcasting  Service,  New  York, 
1,000  watts;  Grant  Union  High  School  District,  North 
Sacramento.  Cal.,  1,000  watts;  WDRC,  Inc.,  Meriden, 
Conn.,  1,000  watts;  R.  B.  Eaton,  Des  Moines,  100 
watts;  CBS,  New  York,  portable  unit,  25  watts; 
WCAU  Broadcasting,  Philadelphia,  1,000  watts; 
Farnsworth  Television  and  Radio  Corp.,  Fort  Wayne, 
Ind.,  1,000  watts;  Balaban  &  Katz,  Chicago,  1,000 
watts;  NBC,  New  York,  portable  unit.  15  watts,  with 
two  channels;  General  Electric  Co.,  Schenectady  (re- 

instatement of  W2XD),  40  watts;  and  Boston  Edison 
Co.,  Boston,  10,000  watts. 

Existing  Stations 
Existing  stations  and  their  affiliations  follow : 
W2XAB.  New  York,  CBS,  two  channels,  7,5C0  watts; 

W6XAO,  Los  Angeles,  Don  Lee,  two  channels  with 
a  construction  permit  for  a  third,  1,000  watts; 
W6XDU,  a  Don  Lee  portable  unit;  W2XVT,  Passaic, 
N.  J.,  Allen  B.  DuMont  Laboratories,  50  watts,  with 
a  construction  permit  for  WIOXKT,  a  portable  unit; 
W9XAL,  Kansas  City.  First  National  Television,  two 
channels,  300  watts;  WIXG,  Boston,  General  Televi- 

sion Corp.,  with  two  channels,  500;  the  following  Gen- 
eral Electric  stations,  W2XH,  Schenectady,  40  watts; 

W2XB,  Albany,  10,000  watts;  W2XI,  New  Scotland. 

1,000TH  TELEVISION 
PROGRAM  PRESENTED 

NBC's  television  station  in  New 

York,  WlXBS,  celebrated  its  one  thou- 
sandth program  last  week.  Lowell 

Thomas's  evening  news  broadcast 
which  is  heard  over  the  NBC-Blue 
Network  and  also  telecast  three  times 

a  week  was  the  anniversary  program. 

Alfred  H.  Morton,  NBC's  televi- 
sion chief,  presented  Mr.  Thomas  with 

a  bunch  of  roses  in  honor  of  the  occa- 
sion. Lowell  Thomas,  in  addition  to 

his  duties  as  a  radio  and  television 

news  commentator,  is  also  the  voice 

of  Fox  Movietonews  and  thereby  is 

one  of  the  first  to  combine  radio, 
television  and  motion  picture  work. 

New  York,  10  watts;  and  a  construction  permit  for 
WIXA,  Bridgeport,  10,000  watts. 
Also  W2XBS,  New  York,  NBC,  with  two  channels, 

12,000  watts  and  W2XBT,  a  portable  unit;  W3XE, 
Philadelphia,  Philco,  with  two  channels,  10,000  watts, 
and  W3XP,  15  watts;  W9XG,  West  Lafayette,  Ind., 
Purdue  University,  1,500  watts;  W2XDR,  New  York, 
Radio  Pictures,  Inc.,  an  affiliate  of  WQXR,  with  two 
channels,  1,000  watts;  W3XEP,  Camden,  N.  J.,  RCA, 
with  two  channels,  30,000  watts,  and  W3XAD,  a  port- 

able unit;  W9XK,  Iowa  City,  Iowa,  University  of 
Iowa,  100  watts  and  W9XUI,  also  owned  by  the  Uni- 

versity, with  two  channels,  100  watts;  W9XZV,  Chi- 
cago, Zenith  Radio,  with  two  channels,  1,000  watts; 

and  Farnsworth  Television  Incorporated,  W3XVT,  50 
watts;  two  channels. 

Telecast  from  Film  Set 

Last  week  the  first  actual  filming  of  a  motion 
picture  was  televised  directly  from  the  set.  The 
Don  Lee  television  station  in  Hollywood, 

W6XA0,  televised  scenes  of  "Dreaming  Out 
Loud,"  Voco  Productions  and  being  made  for 
RKO  release.  The  television  camera  picked  up 
Harold  Young,  director,  giving  instructions  to 
the  cast  and  technicians  setting  up  lights  and 
equipment.  Jack  Votion  and  Sam  Coslow, 
heads  of  the  company,  Lum  and  Abner,  Frances 
Langford  and  others  in  the  cast  appeared. 

Television  at  Sea 

On  May  11th  the  television  program  of  the 

opening  of  the  World's  Fair  in  New  York  was 
picked  up  on  the  liner  President  Roosevelt, 
which  was  then  on  its  way  to  Bermuda.  The 
experiment  was  conducted  by  RCA-NBC  and 
the  United  States  Lines,  with  the  cooperation 
of  the  American  Express  Company.  It  was  the 
first  American  attempt  to  transmit  a  regular 
program  from  shore  to  a  ship  at  sea. 

New  Summer  Schedule 

Ef¥ective  this  week  NBC's  television  station 
serving  the  New  York  metropolitan  area  is  on 
the  air  from  Tuesday  through  Saturday,  instead 
of  Wednesday  through  Sunday.  The  change  in 
schedule  is  due,  according  to  Alfred  H.  Morton, 
vice-president  in  charge  of  television,  to  prefer- 

ences expressed  in  the  recent  poll  of  the  tele- 
vision audience.  Evening  programs  now  begin 

at  9  P.  M.  instead  of  8 :30  P.  M.  "to  meet  con- 
ditions imposed  by  Daylight  Time." 

To  Sell  Baird  Rights 
Isidore  Ostrer  has  been  negotiating  in  New 

York  for  the  sale  of  the  American  rights  to 
Baird  large  screen  television.  RCA  said  dis- 

cussions had  been  held  with  Mr.  Ostrer  but 
were  terminated  unsuccessfully.    Allen  B.  Du- 

iContimied  on  following  page,  column  3) 

Washington  Hears  Commission 

Will  Reaffirm  September  1st 

for  Limited  Commercial  Op- 

eration; Members  Study  Briefs 

The  immediate  future  of  commercial  tele- 
vision in  this  country  will  be  settled  by  the 

Federal  Communication  Commission's  de- 
cision on  commercialization,  which  is  ex- 
pected this  week.  The  commission  origi- 

nally set  September  1st  for  the  beginning  of 
limited  commercial  operations  and  then  re- 

scinded the  order. 
Last  week  Senator  Ernest  Lundeen  of 

Minnesota  charged  that  the  commission  had 
"delayed"  settlement  of  the  issue. 

Blames  Chairman  Fly 

Reviving  in  the  Senate  the  fight  against  the 
Commission  which  the  Senator  launched  last 
month  with  introduction  of  a  resolution  for  an 

investigation  of  the  FCC's  policy,  he  "protested" the  delay  and  charged  it  was  due  to  the  fact 
that  Chairman  James  L.  Fly  was  not  on  the 

job. 

"Thousands  of  men  could  be  taken  into  pri- 
vate employment  at  once  and  eventually  a  half 

million  men  could  be  given  jobs  if  a  bureau 
here  in  Washington  would  abandon  an  entirely 

illegal  and  arbitrary  position,"  he  charged.  "So far  as  legality  is  concerned,  the  Federal  Trade 
Commission  has  the  authority  to  supervise  ad- 

vertising and  not  the  FCC. 

"Everyone  at  all  connected  with  television 
was  here  in  Washington.  They  could  have 
prepared  their  briefs  in  48  hours  and  had  intelli- 

gent, action  by  the  commission  immediately. 
Instead  of  that,  so  as  to  accommodate  a  few 
attorneys  and  perhaps  because  the  chairman  of 
the  commission  was  leaving  on  a  vacation  trip, 
all  these  jobs  in  private  industry  were  held  up 
for  weeks.  I  think  it  was  ridiculous,  for  I  be- 

lieve Chairman  Fly  should  have  stayed  on  the 
job,  ordered  the  attorneys  to  get  their  briefs  in 
by  the  following  Monday  morning,  and  have  a 

decision  out  of  the  commission  that  very  day." 

Officials  Defend  FCC  Procedure 

Officials  of  the  FCC  answer  Senator  Lun- 
deen's  attacks  by  asserting  that  the  procedure 
of  lengthy  hearings  and  two  weeks'  time  for filing  of  briefs  was  the  only  proper  way  of 
handling  the  problem  so  as  to  avoid  later 
charges  of  unfairness. 

In  Washington  it  was  considered  likely  that 
the  Commission  would  reaffirm  the  original 
date  of  September  1st  for  limited  commercial 
television  operations.  This  also  would  be  a 
compromise  decision,  for  most  of  the  television 
companies  have  asked  for  immediate  full  com- 

mercial operation. 
Members  of  the  Commission  are  studying  the 

testimony  taken  at  last  month's  television  hear- 
ing and  the  briefs  submitted. 

Fight  Over  Standards 
Although  the  principal  companies  agree  on 

the  request  for  commercialization  there  is  a 

keen  fight  over  television  "standards."  RCA- NBC  and  the  Radio  Manufacturers  Association 
want  441-line,  30  frame  per  second  images  (as 
compared  with  the  24  frames  in  motion  picture 
projection).  DuMont  and  other  companies 
want  "flexible"  standards.  Equipment  made  by 
DuMont  which  is  affiliated  with  Paramount 
Pictures  can  receive  images  at  various  rates  and 
number  of  lines.    The  DuMont  company  has 

^Continued  on  folhwiiig  page,  column  1) 
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Ostrer  Offering 

Baird  Apparatus 

To  U.S.  Interests 

DuMont  Files 

Brief  Answering 

Radio's  Charges {.Continued  from  preceding  page,  column  3) 

proposed  the  advantages  of  15-frame  pictures 
with  many  more  than  the  RCA  441  lines. 
In  a  brief  filed  with  the  FCC,  DuMont 

charged  that  the  Radio  Corporation  of  America 
had  attempted  to  stifle  research  and  engineering 
development  of  television.  It  was  asserted  that 
RCA  officials  wished  to  "freeze"  standards  to 
protect  its  investment  in  1,800  sets  manufactured 
at  an  estimated  cost  of  $200  each.  Officials  of 
the  RCA  denied  the  charges. 

The  DuMont  brief  said,  "Control  of  the  sit- 
uation lies  in  the  Commission,  under  the  law, 

and  regardless  of  attempted  political  attacks, 
well  organized  publicity  campaigns,  or  any  other 
factor,  we  assume  that  it  will  exercise  its 

powers." Railbourn  Answers  RCA 

Paul  Raibourn,  Paramount  executive  and 
treasurer  of  DuMont,  issued  a  statement  deny- 

ing the  RCA  charge  that  Paramount  had 

"practical  if  not  theoretical  control"  over  Du- 
Alont  and  was  attempting  to  "sabotage"  tele- 

vision. Mr.  Raibourn  said,  in  part,  "Paramount 
does  not  control  the  Allen  B.  DuMont  Labora- 

tories. The  DuMont  company's  sole  request  to 
the  FCC  has  been  to  maintain  flexible  stand- 

ards instead  of  the  rigid  ones  proposed  by  RCA 
and  the  Radio  Manufacturers  Association.  Af- 

filiates of  Paramount  Pictures  in  Chicago  and 
Los  Angeles  have  filed  applications  for  televi- 

sion transmitting  stations  in  their  respective 
cities.  We  are  eagerly  awaiting  the  granting 
of  these  licenses  so  that  we  can  demonstrate 
once  and  for  all  the  superiority  of  flexible  tele- 

vision." 
Paramount's  interest  in  DuMont  was  de- 

fended also  by  Mortimer  Loewi,  vice-president 
of  DuMont,  who  asserted  that  the  greatest  need 
of  television  at  the  moment  was  a  sense  of 
showmanship  and  that  Paramount  was  in  a 
position  to  provide  it.  Mr.  Loewi  said  that 
within  a  year  theatres  would  start  installing 
television  screens  and  within  five  years  film 
producing  companies  would  find  their  interests 

"a  whole  lot  less  in  pictures  and  more  in  tele- 
vision." He  pointed  out  that  Paramount  was 

primarily  in  the  entertainment  business  and  its 
interest  in  television  was  a  normal  extension  of 
its  desire  to  be  in  the  forefront  of  the  enter- 

tainment world. 

Paramount's  interest  in  DuMont  was  attacked 
again  by  Robert  Robins,  president  of  the  Cath- 
Ray  Electronic  Laboratories.  Mr.  Robins  sent 
a  telegram  to  Mr.  Raibourn  criticizing  his  state- 

ment on  the  television  situation. 

Schmidt  Named  MGM 

Publicity  Manager 
Art  Schmidt  has  been  appointed  pubHcity 

manager  of  Metro-Goldwyn-Mayer's  New 
York  department.  Mr.  Schmidt  has  been 

associated  with  Loew's,  Inc.,  for  six  years 
as  assistant  to  Oscar  Doob.  Prior  to  that 

he  was  publicity  head  of  the  Publix-Michi- 
gan  Theatres.  Mr.  Doob  and  members  of 

the  advertising  department  of  Loew's  The- atres tendered  a  farewell  dinner  to  Mr. 

Schmidt  at  Leone's  Thursday,  May  9th. 
Eugene  Murphy,  New  York  newspaper 

contact  man,  succeeds  Mr.  Schmidt  in  hand- 
ling publicity  for  out-of-town  theatres ;  Tom 

Rogers,  publicity  man  for  the  Valencia,  Ja- 
maica, succeeds  to  Mr.  Murphy's  post ; 

Teddy  Arnow  moves  from  Westchester  to 
the  Valencia  and  is  succeeded  by  Jerry 
Sager.  Al  Lippe,  Newark,  succeeds  Mr. 
Sager  in  Manhattan,  and  Arthur  Egberts, 
now  in  Jersey  City,  will  in  addition,  handle 
Newark. 

New  York  Fair 

Opens;  Broadway 

Grosses  Decline 

The  New  York  World's  Fair  began  its 
second  year,  Saturday,  May  11th,  with  an 
attendance  of  190,196  paid  admissions,  fol- 

lowed by  Sunday's  168,122  to  make  up  a  to- 
tal of  358,318  for  the  first  weekend,  accord- 
ing to  figures  released  by  Fair  officials. 

The  opening  of  the  Fair,  combined  with 
the  weather  (sunny  skies)  and  the  European 
war,  resulted  in  the  lowest  weekend  gross 
for  Broadway  theatres  in  some  time,  with 
the  exception  of  the  Radio  City  Music  Hall, 
where  visitors  from  out  of  town  were  in  evi- 
dence. 

Among  the  highlights  of  the  opening  day 
at  the  Fair  were  a  parade  led  by  Helen 

Hayes,  Mary  Pickford,  Amos  'n'  Andy,  and Wallace  Beery  with  his  20  Mule  Team,  a 
giant  fireworks  display  and  the  awarding  of 
six  automobiles  in  a  limerick  contest. 
Amusement  Area  features  included  Billy 

Rose's  "Aquacade" ;  the  Fair's  own  show, 
"American  Jubilee";  Michael  Todd's 
"Streets  of  Paris"  and  three  shows  in  Mr. 

Todd's  "Gay  New  Orleans"  concession, 
"Cotton  Up,"  "Sazarac"  and  "Mardi  Gras 

Frolic." 
$1,350,000  for  CBS  Television 

According  to  a  brief  filed  with  the  FCC,  the 
Columbia  Broadcasting  Corporation  has  spent 
over  $1,350,000  in  television  since  1936.  The 
annual  payroll  for  engineers,  program  experts 
and  others  working  on  television  was  put  at 
$1,350,000. 

Zanuck  Confers  on  "Chad  Hanna" 
Darryl  F.  Zanuck,  production  chief  of 

Twentieth  Century-Fox,  and  Nunnally 
Johnson,  screen  playwright  and  associate 
producer,  have  held  their  first  conference 

on  the  script  and  production  of  "Chad 
Hanna,"  and  left,  together  last  Saturday, 
May  11th,  for  Hollywood.  "Chad  Hanna," 
which  will  be  one  of  the  major  of¥erings  for 
the  coming  film  season,  was  written  by  Wal- 

ter D.  Edmonds,  and  appeared  in  serial  form 
in  the  Saturday  Evening  Post  under  the  title, 

"Red  Wheels  Rolling." 

With  40,000,000  paying  customers  re- 
quired to  liquidate  a  debt  of  about  $23,000,- 

000  the  Fair  Corporation  hopes  that  the 
Amusement  Area  will  erase  the  deficit.  At- 

tendance last  year  was  25,817,265. 

Hundreds  of  motion  pictures  are  again  be- 
ing used,  mostly  advertising  and  educational 

films,  in  the  scores  of  auditoriums.  Televi- 
sion will  be  featured  at  the  exhibits  of  the 

Radfo  Corporation  of  America,  General 
Electric  and  Westinghouse.  Opening  day 
events  were  televised  by  the  National 
Broadcasting  Company. 

Broadway  managers,  up  to  this  week,  had 
no  definite  plans  for  meeting  the  competi- 

tion from  the  Fair.  It  was  generally  agreed 
that  the  weather  would  be  the  determining 
factor.  If  the  weekends  are  cloudy  or 

stormy,  visitors  and  New  Yorkers  will  pa- 
tronize the  film  theatres,  it  was  said,  while 

the  Fair  will  benefit  if  the  weather  is  good. 

{Continued  from  preceding  page,  column  2) 

Mont  Laboratories  reported  that  it  had  not  been 
a  party  to  negotiations  for  Baird  licensing.  The 
Farnsworth  Radio  and  Television  Corporation 
is  reported  to  assert  that  its  licensing  agree- 

ment with  Baird  prohibits  the  latter  from  enter- 
ing the  American  markets  with  its  large  screen 

television.  The  Baird  company  denies  this 
claim. 

Television  in  the  United  States  will  overtake 
and  pass  British  development,  according  to 
Richard  Ford,  television  representative  of  the 
Odeon  Theatres  circuit  of  London.  Mr.  Ford 
has  been  in  this  country  for  several  months, 
making  an  investigation.  He  said  American 
manufacturers  were  "wise"  not  to  attempt  to 
introduce  theatre  television  at  this  time,  because 
American  audiences  are  more  critical  than  Brit- 

ish where  television  in  theatres  commanded  high 
prices  before  the  war. 

Zenith  In  "Wired"  Television 
The  Zenith  Radio  Corporation  is  making 

progress  in  its  experiments  with  the  transmis- 
sion of  television  over  telephone  wires,  accord- 

ing to  E.  F.  McDonald,  president.  The  Bell 
Telephone  Company  has  worked  years  and  spent 
millions  on  this  form  of  telephone  transmission. 
Commander  McDonald  said  that  the  transmis- 

sion by  this  means  offered  an  economic  solution 
to  the  problem  of  paying  for  programs.  The 
chief  difficulty  is  that  a  television  signal  rapidly 
loses  its  strength  when  sent  through  a  telephone 
wire.  It  was  also  announced  by  Zenith  that 
production  of  FM  radio  receivers  would  begin 
as  soon  as  the  FCC  assigns  wave  lengths. 
John  G.  Leitch,  technical  supervisor  of 

WCAU,  in  Philadelphia,  indicated  that  he  might 
conduct  experiments  with  Frequency  Modula- 

tion to  determine  its  suitability  for  television. 
These  tests  will  be  conducted  pending  the  grant- 

ing of  the  station's  application  for  a  television 
license.  The  proposed  station  would  be  the  first 
link  in  a  Columbia  Broadcasting  System  tele- 

vision network. 

Film  Audit  Service 

Formed  by  Hacker 
Samuel  Hacker,  an  accountant  formerly 

with  First  National,  Columbia  and  Repub- 
lic, has  organized  Film  Audit  Service,  to 

do  audit  work  for  independent  producers  and 
importers  of  foreign  pictures  that  distribute 
nationally.  The  larger  American  companies 
maintain  their  own  field  auditing  staffs. 

DeHaven  Resigns 

A.  Milo  DeHaven,  for  the  last  three  and 

a  half  years  general  supervisor,  pubHcity  di- 
rector and  short  subject  booker  for  the  Sam 

Brown  Enterprises  in  Detroit,  has  resigned 
effective  May  18th,  due  to  illness.  Previous 
to  his  connection  with  the  Sam  Brown  En- 

terprises, Mr.  De  Haven  was  affiliated  with 
the  Chakeres  theatres  in  Ohio  as  zone  super- 

visor and  personal  representative  of  Phil 
Chakeres. 

Czech  Film  Held  Over 

"Zborov,"  a  picturization  of  the  Czech 
fight  for  independence  in  the  first  World 
War,  which  opened  at  the  Homan  theatre  in 
Chicago,  has  been  held  over  for  a  second 
week,  after  establishing  a  new  record  for 
that  house. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

If  the  name  of  the  Carnegie  Institute  hadn't been  linked  to  that  offer  by  Samuel  Harden 

Church,  the  Institute's  president,  to  give  a  $1,- 
000,000  reward  for  the  delivery  of  Hitler,  alive, 
into  the  custody  of  the  League  of  Nations, 
we  would  have  thought  it  was  a  figment  of  the 

imagination  of  a  most  imaginative  motion  pic- 
ture press  agent  with  a  Hitler  film  on  his  hands. 

V 

Sports  Department,  being  an  item  from  the 
New  York  Herald-Tribune : 

Bob  Steele,  Western  actor,  who  slugged 
Noah  Beery,  Jr.,  in  a  violent  scene  for 

"Of  Mice  and  Men,"  will  again  slug  Mr. 
Beery  for  a  violent  scene  in  "Carson  City 
Kid,"  a  Republic  Western.  Agents  are  now 
considering  offering  the  two  actors  to  stu- 

dios as  a  team,  with  Mr.  Steele  as  the  man 
with  the  impetuous  fists  and  Mr.  Beery  as 
the  man  with  the  slow-witted  jaw. 

V 

The  New  York  Post's  Leonard  Lyons  is 
amused  by  a  little  incident  in  the  book  pub- 

lishing biisiness  which  happen-ed  after  War- 
ner Brothers  decided  to  release  their  movie 

adaptation  of  Somerset  Maugham's  "The  Let- 
ter" under  the  title  of  "The  Sentence."  The 

studio  accordingly  wrote  to  Farrar  and  Rine- 
hart,  the  New  York  publishers,  to  say_  that 

inasmuch  as  the  title,  "The  Sentence"  is  in- 
cluded in  the  Farrar  &  Rinehart  book  list,  War- 

ners would  like  to  clear  that  title  in  the  proper 

way.  .  .  .  The  publishers  disclaimed  any  knowl- 

edge of  such  a  book — but  when  Warner's  as- sured them  it  was  true,  a  further  checkup  was 

made.  .  .  .  They  discovered  that  "The  Sen- 
tence" is  a  Grammar  Pamphlet,  written  by 

Professor  Barker,  for  the  freshman  class  at 
Williams  College. 

V 

A  counterpart  of  today's  anti-amusement 
agitators  is  found  in  the  author  of  the  fol- 

lowing rules  for  employees  in  the  original 
Carson,  Pirie  &  Scott  store  in  Chicago,  80 
years  ago: 

'Store  must  be  opened  from  6  A.  M.  to 
9  P.  M.  the  year  'round. 

"Store  must  be  swept;  counters,  base 
shelves  and  showcases  dusted;  lamps 
trimmed,  filled,  and  chimneys  cleaned;  pens 
made;  doors  and  windows  opened;  a  pail  of 
water,  also  a  bucket  of  coal  brought  in  be- 

fore breakfast  (if  there  is  time  to  do  so), 
and  attend  to  customers  who  call. 

"The  employee  who  is  in  the  habit  of 
smoking  Spanish  cigars,  being  shaved  at  the 

barber's,  going  to  dances  and  other  places 
of  amusement  will  surely  give  his  employer 
reason  to  be  suspicious  of  his  integrity  and 
honesty. 

"Each  employee  must  pay  not  less  than 
$5  a  year  to  the  church  and  must  attend 
Sunday  school  regularly. 

"Men  employees  are  given  one  evening  a 
week  for  courting,  and  two  if  they  go  to 
prayer  meeting. 

"After  fourteen  hours  of  work  In  the  store 
the  leisure  hours  should  be  spent  mostly  in 

reading." 

Joyce  Devereaux  recalls  the  story  of  Negro 
Fighter  Joe  Louis,  who,  when  asked  whether 
he  saw  the  motion  pictures  of  his  Louis- 
Schmeling  fight,  replied,  "No,  I  was  at  the 
fight." 

IN  these  modern  days  of  swank  cinema 
houses  and  the  glittering  array  of  super- 
colossals  offered  under  the  general  heading 

of  motion  pictures,  we  hear  some  protests  about 
the  excessive  footage  used  to  give  credits  to 
cast,  directors,  decorators,  and  all  the  crafts 
that  go  towards  making  the  modern  movie. 

This  may  seem  like  a  waste  of  time  in  our 
present  fast  moving  age,  but  to  old  timers,  like 

Florida's  Scott  Leslie,  who  remembers  the 
movies  when,  it  won't  seem  so  bad,  for  they 
recall  how  the  show  was  always  opened  with 
a  barrage  of  slides.  The  hour  has  come ;  the 
lights  go  out,  and  a  slide  flashes  upon  the 
screen,  all  dolled  up  in  red,  white  and  blue,  and 
spelling  the  cheering  word : 

Welcome 
One  slid  back  into  his  seat  for  he  knew  he 

had  a  lot  more  to  read  before  the  picture 

started,  and  so  he  "relaxed"  as  the  slides  ap- 
peared in  an  array  something  like  this : 

No  Smoking  Please 
Ladies,  Please  Remoto  Your  Hats 

If  You  Like  Our  Show,  Tell  Others 
If  You  Don't — Keep  Mum. 

For  the  Best  in  Groceries 
Trade  at 

William's  Grocery 
Don't  Spit  on  the  Floor.  Remember 

THE  Johnstown  Flood 
Some  theatres  had  a  more  subtle  way  of 

getting  to  the  users  of  the  eating  tobacco.  Their 
slide  might  read  something  like  this : 

If  You  Spit  on  the  Floor  at  Home,  Do 
IT  Here.   We  Want  You  to  Feel  at  Home 
Such  slides  usually  brought  laughs  and  put 

the  audience  in  good  humor.    So  the  slides  con- tinued : 

Matinee  Every  Day 
After  the  Show  Get  Your  Soda  Water 

At  the  Gem  Drug  Store 
Complete  Change  of  Program  Tomorrow 

Of  course  everybody  knew  there  was  a  change 
of  program  every  day,  but  it  was  always  good 

policy  to  keep  telling  'em  about  it.     After  a few  more  advertising  slides,  of  which  the  one 
with  the  picture  of  a  boy  and  girl  in  a  swell 
buckboard,  with  a  prancing  team  of  horses,  their 
heads  pulled  up  with  check-reins  as  though 
looking  at  the  moon,  and  the  suggestion : 
Take  Your  Girl  Riding.  The  Best  Rigs 

IN  Town  at  Happy's  Livery  Stable 
It  was  always  a  safe  bet  that  there  would 

be  at  least  one  stop  in  every  reel  and  when 
a  white  glare  showed  on  the  screen  we  knew 
the  film  had  broken.  This  always  called  for  a 
loud  "BOO"  from  the  younger  set.  Quickly 
the  operator  shifted  his  lamp  to  the  stereopticon 
lens  again  and  a  slide  flashed : 

Operator  Having  Trouble 
Please  Be  Patient 

Soon  he  had  the  broken  ends  mended  and 
the  reel  was  running  merrily  again,  until  the 
end  of  the  reel,  when  the  slide  bellowed: 

One  Minute  to  Change  Reels 
While  the  operator  was  changing  the  reel 

the  rewind  boy  regaled  with  another  series 
of  advertising  slides  to  keep  folks  interested 
until  the  second  reel  started.  This  usually 
was  a  Western,  greeted  with  much  whistling 
and  stamping  of  feet.  The  theatre  stood  for 
quite  a  bit  of  this,  but  when  it  got  too  strong 
the  film  was  stopped  and  the  lamp  shifted  over 
to  a  slide  which  read: 

You  Kids  Keep  Quiet 
And  so  the  show  continued,  and  as  the  light 

faded  out  one  was  greeted  with  a  slide  inform- 
ing him : 

Those  Who  Came  in  Late  May 
Remain  for  the  Next  Show 

or,  if  it  happened  this  was  the  last  show  of 
the  night,  the  slide  usually  appeared  with  a 
big  Moon  coming  Over  the  Mountain — without 
Kate  Smith — and  the  words  : 

All  Out — Good  Night 
V 

Now  that  Hollywood  is  turning  to  the 
glorification  of  war  heroes — Jesse  Lasky,  for 
one,  turning  to  Sergeant  York,  for  a  feature 
for  Warners — they  might  consider  Bert  Hall. 
The  Kentuckian,  who  is  the  only  surviving- 
member  of  the  original  Lafayette  Escadrille, 
has  merely  served  in  14  different  armies — 
both  for  and  against  the  same  countries  in 

several  instances,  once  fighting  as  "General 
Chang"  for  China. 

V 

Hollywood  movie  cameramen  don't  want  to be  called  cameramen  any  more. 

They  want  to  be  known  as  directors  of  pho- tography. 

The  American  Society  of  Cinematographers 
sent  out  notices  the  other  day  calling  attention 
to  the  fact  that  they  direct  lighting  and  such, 
but  never  touch  the  cameras.  The  second  and 
third  camera  men  push  the  buttons  that  turn  the 
wheels  so  boy  can  get  girl. 

V 

Because  of  the  World  War.  Hollywood  must 

pay  more  for  its  wigs.  RKO  Radio's  head 
makeup  man  estimates  that  the  toupee's  used 
by  stars  have  jumped  from  $90  each  to  around 

$150. 

Ninety  percent  of  the  hirsutical  adornments 
used  in  making  crozming  glories  for  Holly- 

wood movie  stars  used  to  be  supplied  by  Czecho- 
slovakia. Since  the  start  of  the  zvar,  profes- 

sional hair  growers  are  scarce. 
V 

A  proposal  is  under  consideration  by  Cin- 
cinnati's City  Council  to  take  motion  pic- 

tures of  drunken  drivers  to  be  subsequently 
used  as  evidence  in  Traffic  Court. 

We  suggest  the  use  of  Technicolor  to  re- 
cord the  flush  in  the  driver's  face  when  the 

cop  hands  him  a  summons. 
V 

Of  all  the  talent  and  personality  which  has 
riden  the  waves  of  motion  picture  success  in 

the  art's  40-odd  years  of  commercialization, 
there  are  but  two  complete  collections  of  one 

man's  film  career  in  the  possession  of  the  Mu- 
seum of  Modern  Art  Film  Library,  seat  of 

motion  picture  historical  gatherings,  sponsored 
by  the  Whitneys  and  Rockefellers  and  others, 
in  New  York.  The  complete  works  only  of 
Douglas  Fairbanks  and  David  Wark  Griffith 
are  in  hand.  Fairbanks  donated  2,700,000  feet 
of  film  from  the  48  pictures  he  had  made, 

starting  with  "The  Lamb"  in  1915  and  ending 
with  "Mr.  Robinson  Crusoe,''  in  1932.  The 
gift  was  made  just  before  Fairbanks  died,  last December. 

V 

Delegates  to  the  Medical  Society  for  the 

State  of  New  York's  annual  convention, 
Wednesday,  at  New  York's  Waldorf  As- toria Hotel  broadcast  speeches  on  diagnoses 
of  "brain  storms"  by  electrical  thought 
waves.  The  doctors  would  find  a  most  fer- 

tile field  of  study  in  certain  Hollywood  quar- 
ters. 
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IN  THE 

CUTTING  ROOM 

Advance  outlines  of  produc- 

tions Hearing  completion  as 

supplied  by  the  producers. 
These  are  not  reviews.    .    .  . 

Street  of  Memories 

(Twentieth  Century-Fox) 
Social  Questionings 

"Street  of  Memories"  treats  of  a  young  man who  suffers  from  amnesia  as  the  result  of  an 
accident,  tries  desperately  to  get  work,  regains 
his  memory  as  the  result  of  a  blow,  and  dis- 

covers that  he  has  fallen  in  love  with  the  girl 
who  helped  him  while  he  was  unable  to  recall 
his  identity. 
Lucien  Hubbard  produced  and  Shepherd 

Traube  directed. 

The  cast  includes  John  McGuire,  Lynne  Rob- 
erts, Guy  Kibbee,  Hobart  Cavanaugh  and  Ed 

Gargan. 
Release  date  :  To  be  determined. 

You're  Not  So  Tough (Universal) 
Dead  End  Kids 

Five  of  the  "Dead  End  Kids" — Billy  Halop, 
Huntz  Hall,  Bobby  Jordon,  Bernard  Punsley 
and  Gabriel  Dell — here  appear  as  young 
vagrants  in  California. 

The  Arthur  Horman  screen  play  is  based  on 
an  original  story  by  Maxwell  Aley. 

Nan  Grey,  Henry  Armetta,  Rosina  Galli  and 
Cliif  Clark  round  out  the  cast.  Ken  Goldsmith 
was  associate  producer  and  Joe  Mav  directed. 

Release  date:  Jidy  26,  1940. 

The  Return  of  Wild  Bill 

(  Columbia  ) 
Western 

Bill  Elliott  and  Iris  Meredith  are  here  sup- 
ported by  George  Lloyd,  Luana  Walters,  Ed- 

ward LeSaint  and  Frank  LaRue.  Based  on  a 
story  by  Walt  Coburn,  the  screen  play  by  Rob- 

ert Lee  Johnson  and  Fred  K.  Myton  deals  with 
a  plot  to  get  possession  of  ranch  lands. 

Joseph  L.  Lewis  directed,  his  latest  having 

been  "Texas  Stagecoach." Release  date :  To  be  determined. 

I  Want  a  Divorce 

(Paramount) 
Divorce  Preachnnent 

Based  on  the  national  radio  program  of  the 
same  name  is  "I  Want  a  Divorce." 

Adela  Rogers  St.  John  wrote  the  story,  and 
Frank  Butler  the  screen  play.  Butler  col- 

laborated on  "Road  to  Singapore."  George Arthur  produced  and  Frank  Butler  directed. 
In  the  cast  are  Joan  Blondell,  Dick  Powell, 

Gloria  Dickson,  Frank  Fay,  Jessie  Ralph,  Con- 
rad Nagel  and  Sidney  Blackmer. 

Release  date :  August  9,  1940. 

Wild  Horse  Range 

(Monogram) 
Western 

_  Jack  Randall,  fourth  in  the  Honorable  Men- 
tion group  of  leading  box  office  western  stars 

as  compiled  by  Motion  Picture  Herald  and 
Fame,  is  starred  in  this  story  of  the  recovery  of 
stolen  horses. 

Seen  with  Randall  are  Frank  Yaconelli,  Phyl- 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  May  1 1 

CAPITOL 

A  Door  Will  Open  MGM 
Puss  Gets  the  Boot   .  MGM 
Seattle,    Gateway    to  the 
Northwest   MGM 
Feature:  20-Miile  Team  MGM 

CRITERION 
Jack  Pot   MGM 

Life's  Little  Problems  Modern 
Is  Modern  Morality  a  Fail- 

ure?  FitzPatrick 
Feature:  Women  Without 
Names   Paramount 

MUSIC  HALL 

March  of  Time,  No.  9  RKO  Radio 
The  Riveter   RKO  Radio 

Feature:  My  Son,  My  Son.  .  .United  Artists 

PARAMOUNT 
Not  So  Dumb  Paramount 

Steaiin'  Ain't  Honest  Paramount 
Popular  Science,  No.  4.  ...  Paramount 

Feature:   Buck   Benny   7l/"</es  Paramount 
Again   

RIALTO 

Following  the  Hounds  20th  Cent.-Fox 
Labor  Savers  20th  Cent.-Fox 
Feature:  Alias  the  Deacon.  .  .  Universal 

RIVOLI 

Rome  Symphony   United  Artists 
Feature:  If  I  Had  My  Way .  .  Universal 

ROXY 
Just  a  Little  Bull  20th  Cent.-Fox 
Tomorrow's  Stars   Columbia 
Feature:  Dark  Command .  .  .  . 

STRAND 

Gun  Dog's  Life  Vitaphone 
Slap  Happy  Pappy  Vitaphone 
Feature:  Saturday's  C/j/Wrfw .  Warner  Bros. 

lis  Ruth,  Marin  Sais,  Ralph  Hoopes  and  Tom 
London. 

Produced  by  Harry  Webb,  the  picture  was 
directed  by  Raymond  K.  Johnson,  from  a  screen 
play  by  Karl  Krusada. 

Release  date :  To  be  determined. 

Wagons  Westward 

(Republic) 
Melodrama 

The  original  screen  play  by  Joseph  Moncure 
March  and  Harrison  Jacobs  treats  of  two 
brothers,  one  a  Government  officer,  the  other  a 
bandit  and  terrorist.  Both  roles  are  taken  by 
Chester  Morris. 

Seen  with  Mr.  Morris  are  Ona  Munson,  Anita 

Louise,  "Gabby"  Hayes,  Buck  Jones  and  Guinn 
Williams.  Armank  Schaefer  was  associate  pro- 

ducer and  Lew  Landers  directed. 
Release  date :  To  be  determined. 

The  Rocky  Mountain 

Rangers 

(Republic) 
Western 

The  "Three  Mesquiteers"  here  avenge  the 
death  of  a  boy  murdered  by  an  outlaw  gang  in 
the  Texas  Panhandle,  before  its  annexation  to 
Oklahoma. 

Appearing  with  Bob  Livingstone,  Duncan  Re- naldo  and  Raymond  Hatton  are  Sammy  McKim, 

Leroy  Mason  and  Dennis  Moore.  George  Sher- 
man directed,  his  latest  having  been  "Ghost 

Valley  Raiders."  Harry  Grey  was  associate 

producer. Release  date :  To  be  determined. 

Three  Men  from  Texas 

(Paramount) 
Hopalong  Cassidy 
The  latest  Harry  Sherman  production  in  the 

Hopalong  Cassidy  series  has  William  Boyd  and 
Russell  Hayden  as  two  former  Texas  Rangers 
who  clean  up  a  band  of  outlaws  in  a  California 
town  of  long  ago. 

Appearing  with  Messrs.  Boyd  and  Hayden 
are  Andy  Clyde,  Thornton  Edwards,  Esther 
Estrella,  Morris  Ankrum  and  Dick  Curtis. 

Joseph  Engel  was  associate  producer  and  Les- 
ley Selander  directed,  as  he  did  last  on  "The 

Light  of  Western  Stars."  The  screen  play  was 
written  by  Norton  Parker,  based  on  the  Clar- 

ence Mulford  characters. 
Release  date :  To  be  determined. 

Anne  of  Windy  Poplars 

(RKO  Radio) 
Romantic  Drama 

The  third  screen  appearance  of  the  "Anne 
Shirley"  fictional  character  created  by  L.  M. 
Montgomery,  this  film  is  the  second  in  which 
the  screen  Anne  Shirley  plays  the  heroine  whose 
name  she  took  for  picture  purposes.  With  Miss 
Shirley  are  James  Ellison,  Henry  Travers, 
Patric  Knowles,  Louise  Campbell  and  Slim 
Summerville. 

Cliff  Reid  produced  and  Jack  Hively  directed. 

Hively  has  handled  the  recent  "Saint"  pictures. The  screen  play  was  written  by  Michael  Kanin 
and  Jerry  Cady. 

Release  date :  June  28,  1940. 

The  Thousand  Dollar 

Marriage 

(RKO  Radio) 
Comedy 

Based  on  an  original  story  by  Arthur  Beck- 
hard,  this  screen  play  by  Charles  E.  Roberts, 

who  last  did  "Millionaire  Playboy,"  relates  the 
eiforts  of  a  young  man  and  his  prospective 
father-in-law  each  to  get  $1,000. 

Seen  are  Leon  Errol,  IDennis  O'Keefe,  Adele Pearce  in  her  first  leading  role,  Walter  Catlett 
and  Marjorie  Gateson.  Bert  Gilroy  produced 

and  Leslie  Goodwins  directed,  as  he  did  "Mexi- 

can Spitfire." 
Release  date :  June  21,  1940. 



FORECAST! 

Here's  how  we  know  that 

"Edison,  the  Man"  is  the 

greatest  money  attraction 

Spencer  Tracy  ever  made! 

{turn  please) 



with  Rita  Johnso 

LynneOverma 

Gene  Lockhart 

Charles  Coburn 

Henry  Travers 

Felix  Bressart 

Screen  Play  by  Talbot  Jennings 
and  Bradbury  Foofe 

A  Metro-Goldwyn-Mayer  Picture 

Directed  by 

CLARENCE  BROWN 

Produced  by 
JOHN  W.  CONSIDINE  JR. 



2  WEEKS  IN 

ADVANCE  IN 

THEATR 

IN  ONE  CITY! 

Every  seat  taken 

In  6  theatres 

And  a  demand  that 

Could  fill  2  more 

For  the  Greatest 

World  Premiere  of  a 

Great  picture  since 

That  march 

Through  Georgia  with 

"GoneWithTheWind 

(Keep  morch'mg  to  next  page] 

TOPS  THEM 

ALL! 

Spencer  Tracy's  greatest  per- 
formances of  the  past  are  now 

eclipsed  by  his  magnificent  por- 

trayal in  M-G-M's  smashing  dra- 

matic sensation  "Edison  Thf*  Man! 
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I  production  ( 

hIEARD  from 

COAST  TO  COAST! 

Preceded  by  a  National  Magazine  Campaign  reaching  millions! 

The  World  Premiere  That 

Packed  Six  Theatres  in  One  City 

Climaxing  3  days  of  Brilliant  Celebration 

Spreading  the  Fame  by  Telegraph,  Newsreel,  Radio 

Of  M-G-M's  Great  New  Screen  Sensation ! 
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THE  HOLLYWOOD 

SCENE 

Studios  Start  10 

The  production  upsurge  of  the  last  month 
continued  unabated  this  week  as  Holly- 

wood's studios  finished  12  pictures,  started 
10  and  had  46  shooting,  compared  with  the 
10  completed,  10  started  and  48  shooting  of 
the  week  before.  In  preparation  were  25, 
and  64  were  being  edited,  against  the  29  and 
60  in  the  same  categories  last  week. 

Metro-Goldwyn-Mayer  wound  up  work  on 
"Phantom  Raiders"  and  "The  Captain  is  a 

Lady" ;  Monogram,  "Amateur  Detective" ; 
RKO  Radio,  "Millionaires  in  Prison"  and 
"Cross  Country  Romance";  Republic, 
"Grand  'Ole  Opry"  and  "Carson  City  Kid"; 
Twentieth  Century-Fox,  "Four  Sons,"  "Girl 
from  Avenue  A,"  "Public  Deb  No.  One" 
and  "Pier  13";  and  Sig  Neufeld,  "Frontier 
Crusader." 
Work  was  started  on  "The  Man  from 

Fleet  Street,"  Warner  Brothers;  "Junior 
G-Men."  "I'm  Nobody's  Sweetheart  Now," 
"A  Modern  Monte  Cristo"  and  "Slightly 

Tempted,"  Universal;  "Stage  to  Chino," 
RKO;  "Rhythm  on  the  River"  and  "Vic- 

tory," Paramount;  "Escape,"  MGM,  and 
"Durango  Kid,"  Columbia. 

Three  short  subjects  were  completed  and 
the  same  number  started. 

Human  Loudspeaker 

Gilbert  Wright's  Sonovox  was  given  a 
Hollywood  demonstration  this  week,  shortly 
before  its  introductory  screen  appearance  in 

Paramount's  forthcoming  "Ghost  Breakers" 
and  Alexander  Korda's  "Thief  of  Bagdad" 
and  "Jungle  Boy." 

Consisting  of  a  sound  box  and  two  small 
discs  placed  on  either  side  of  an  articula- 

tor's throat,  the  Sonovox  is  fundamentally 
similar  to  a  loudspeaker  but  is  designed  to 
push  not  air  but  the  tissues  on  the  side  of  the 
throat,  so  that  sounds  of  all  types  may  be 

translated  into  terms  of  the  articulator's 
own  words,  which  are  merely  mouthed. 

Demonstrated  were  such  sounds  as  that  of 

a  steel  guitar  given  a  "voice"  of  its  own,  a 
three-day-old  baby  talking,  and  a  novachord 

singing,  with  the  articulator's  help,  its  own 
accompaniment  to  "Let  Me  Call  You  Sweet- 

heart," all  these  coming  from  phonograph 
records  of  the  original  sound  to  which  had 
been  added  a  human  voice  made  to  speak  or 
sing  with  the  sound  of  the  original.  Film 
sound  track  using  the  new  principle  included 

rushes  of  a  ship's  fog  horn  and  of  a  buzz 
saw,  both  "talking." 
A  most  immediately  anticipated  motion 

picture  use  of  the  device,  in  addition,  to  the 
animated  cartoon  possibilities  to  which  Walt 
Disney  already  has  acquired  the  rights,  is 
in  foreign  print  versions.  It  is  claimed 
that  with  the  use  of  the  Sonovox,  Ameri- 

can film  players  would  be  able  to  give  the 
appearance  of  speaking  naturally  in  any 
foreign  tongue,  simply  by  having  someone 
familiar  with  the  particular  foreign  language 

IN    N  E  W  S  R  E  E  L  S 

MOVIETONE  NEWS— No.  70,  Vol.  22.— Navy  Secre- 
tary Edison  reports  to  Senate  Naval  Affairs  Com- 

mittee Forest  fire  in  Cape  Cod  area  Traditional 
trek   made   through   Santa   Barbara   County  New 
soldier   priests   ordained   in   Maginot   Line. ..  .Queen 
Elizabeth    inspects    a    Canadian    regiment  King 
Farouk  reviews  army  Festival  held  in  Syria.... 
Camel  corps  maneuvers  held  in  Sahara  Desert  
Lew  Lehr. ...  Sailing  Gn  ls  engage  in  obstacle  race 

MOVIETONE    NEWS— No.    71,    Vol.    22.— The  war 
situation  Princess  Juliana's  birthday  feted. ..  .King Leopold  Chamberlain  resigns. ...  Churchill  becomes 
British  Prime  Minister  German  bomber  shot  down 

 H.M.S.   Cossack  back  in   England  after  Narvik 
battle  Holland  and  Belgian  Ambassadors  address 
America  President's     message  Pope  proclaims 
new  Italian  patron  saints  World's  Fair  opens  Sports. ...  Lew  Lehr. 

NEWS  OF  THE  DAY— No.  268,  Vol.  11.— Secretary 
Edison  testifies  on  naval  matters  before  Senate  com- 

mittee French    expedition    to    Norway  France 
rallies  Colonial  Empire. ...  Forest  fire  in  Cape  Cod 
area. .. .California's  Rancheros  ride  again  Moving- 
in  day  for  monkej-s  at  New  York   Fair  Science 
finds  way  to  prevent  baby  mix-ups. ..  .Pacific  Coast 
yachting  regatta. ...  Diving  stars  in  exhibition. 

NEWS   OF   THE   DAY— No.   269,   Vol.   11.— Holland 
Belgium  invasion  special  Roosevelt   sees  peril  to 
all  the  Americas  Belgian  and  Netherland  envoys 
denounce   Nazi   attack  Pope   prays   for  peace  
British  troops  sail  for  front. ..  .British  King  and 
Queen  see  air  raid  defense. ..  .Nazi  bomber  falls  in 
England  World's    Fair    opens  Bimelech  wins Preakness. 

PARAMOUNT  NEWS— No.  73.— Forest  fire  sweeps 
Cape  Cod  area. ..  .Funeral  rites  for  American  officer 
killed  in  Norway  held  Intercollegiate  sailing  re- 

gatta First  "Murder,  Inc."  defendant  on  trial  Wrestling  Secretary   of   Navy   Edison   at  Senate 
hearing  Alter  naval  designs  in  drafting  rooms  
Naval  gim  factories  rush  orders  More  naval  pilots 
sought. 

PARAMOUNT  NEWS— No.  74.— Brooklyn  Dodgers  in 
baseball  spotlight  New  York  World's  Fair  re- 

opens....  Washington  tense  as  new  "total"  war  de- velops in  Europe  Dutch  and  Belgian  envoys  ap- 
peal for  U.  S.  moral  sympathy  and  aid  England 

acts  on  measures  against  invasion  Japanese  watch 
Dutch  East  Indies  Nazi's  demand  that  Mussolini 
"muzzle"  Vatican. ..  .President  calls  situation' 
"menacing"  Prelates  offer  prayer. 

RKO  PAIHE  NEWS— No.  85.  Vol.  11.— Funeral  ser- 
vices in  Stockholm  for  American  Army  officer  killed 

in  a  German  air  raid. ...  Secretary  Edison  denies  air- 
planes beat  warships  California  Rancheros  ride  in 

traditional     fete  French     Navy     charts  sunken 
wrecks. ..  .Summer      fashions  Australian  troops 
leave  for  undisclosed  destination  Yale  crew  tops 
Columbia   and  Pennsylvania. 

RKO  PATHE  NEWS— No.  86,  Vol.  11.— An  analysis 
of  the  "total  war"  by  Major  George  Fielding  Eliot. 

UNIVERSAL  NEWSREEI  No.  874.  Vol.  12.— Funeral 
rites  for  American  officer  killed  in  air  raid  in  Nor- 

way French  remove  "sting"  of  derelict  mines.... Ranchers  on  traditional  ride  Uses  submarine  as  a 
yacht. ...  Famous  "Andes"  crown  to  be  dismantled.... Submarine  lifeboat  invented  Old  jallopies  in  quaint 
parade  Northwest  opens  water  ski  season  Girl 
jockeys    in    obstacle    race. ..  .Regatta    opens  yacht 
season  Little    "porkers"    race    features  livestock show. ..  .Diving  stars  shine  in  meet. 

UNIVERSAL  NEWSREEI  No.   875,   Vol.   12.— Nazi 
invasion  of  lowlands  shocks  world  Troop  move- ments President     condemns      Nazi  invasion.... 
World's  Fair  has  gala  opening  Bimelech  wins  the Preakness. 

use  the  Sonovox  in  conjunction  with  the 

player's  own  voice. A  screen  writer  and  the  son  of  Harold 

Bell  Wright,  inventor  Gilbert  Wright  has 
been  working  on  the  device  for  over  a  year. 

Tests  prints  were  sent  to  both  the  National 
Broadcasting  Company  and  the  Columbia 
Broadcasting  System,  but  Lester  Cowan, 

film  producer  and  Mr.  Wright's  business 
partner,  believes  the  best  results  will  be  ob- 

tained by  limiting  the  use  of  the  Sonovox 

to  one  radio  program  a  year  for  the  present, 
and  to  only  two  or  three  films  a  year,  to 

afford  artistic  development  and  less  empha- 
sis on  purely  comedy  results. 

Name  News 

Harlan  Thompson  has  been  signed  as  an 
associate  producer  by  Warner  Brothers. 
NoRMAN  McLeod  has  been  assigned  to 

direct  "Little  Men"  for  RKO  Radio. 

Dorothy  Arzner  will  direct  "Dance,  Girl, 
Dance"  for  RKO  Radio. 

Wells  Root  is  working  on  the  screen 

play  of  "The  Man  on  America's  Conscience" 
for  Metro-Goldwyn-Mayer. 

Selznick  Retires  Debentures; 

Seen  Aiding  Reorganization 

Reorganization  of  the  Selznick-Interna- 
tional  Pictures  company  along  simplified 
lines  was  reported  facilitated  this  week  by 
the  retirement  of  its  $2,900,000  issue  of  six 
per  cent  debentures,  which  constitutes  the 
entire  investment  in  the  company,  leaving 

only  the  common  stock  outstanding. 
The  company  authorized  the  debenture 

retirement,  which  eliminates  such  debenture 
holders  as  Norma  Shearer  and  C.  V.  Whit- 

ney. Chief  possessors  of  common  stock  in 
the  company  are  David  O.  Selznick,  John 
Hay  Whitney,  and  Mrs.  Joan  Payson,  sister 
of  Mr.  Whitney. 

The  proceedings  were  said  to  clear  the 
way  for  the  approval  by  stockholders  of  a 
reorganization  plan,  when  such  a  plan  has 
been  formulated. 

RKO  Stockholders 

Meet  June  5th 

The  first  stockholders'  meeting  of  the 
newly  reorganized  RKO  Radio  Pictures 
Corporation  will  be  held  June  5th  at  Dover, 
Del.  George  Schaefer,  Ned  E.  Depinet  and 
William  Mallard  have  been  appointed  a 

proxy  committee  to  conduct  the  meeting.  No 
directors  will  be  elected. 

"Baby"  Ban  Upheld 

The  New  York  appellate  court  this  week 
refused  for  a  second  time  within  a  year  to 

permit  public  display  of  the  film,  "Birth  of 
a  Baby."  The  tribunal  denied  unanimously 
an  application  of  the  American  Committee 
on  Maternal  Welfare,  Inc.,  to  compel  the 
State  Board  of  Regents  to  release  the  film 
for  the  general  public. 

Warner  "Academy"  Bookings 
More  than  4,000  theatres  in  the  country 

have  signed  for  Warner  Brothers'  "Caval- 
cade of  Academy  Awards"  film,  Gradwell 

A.  Sears,  the  company's  vice-president  in 
charge  of  production,  said  this  week. 
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This  department  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

Lillian  Russell 

(Twentieth  Century -Fox) 

The  Gay  Era 

The  life  and  loves  of  Lillian  Russell,  belle  of 
another  generation,  are  brought  to  the  screen 
by  Alice  Faye  in  a  motion  picture  into  which 
Darryl  F.  Zanuck  has  incorporated  the  wealth 
of  elements  out  of  which  production  experience 
spells  entertainment — glamour,  song,  costume 
brilliance,  famous  names  and  places,  and  action. 

The  adaptation  of  the  autobiographical  ma- 
terial for  a  supporting  cast  headed  by  Edward 

Arnold,  Henry  Fonda  and  Don  Ameche,  gives 
a  basis  for  able  performance  of  the  parts  of 
Diamond  Jim  Brady,  Alexander  Moore,  Ed- 

ward Solomon,  Tony  Pastor  and  Jesse  Lewi- 
sohn.  Like  the  story  Miss  Russell  wrote  her- 

self, the  picture  omits  mention  of  two  of  her 
four  marriages. 

The  film  narrative  follows  her  career  from 
her  birth  as  Helen  Leonard  in  Clinton,  Iowa, 
back  in  Civil  War  days. 

Tony  Pastor  makes  her  a  sensational  suc- 
cess and  she  becomes  the  toast  of  New  York. 

She  marries  Edward  Solomon  and  they  go  to 
London  where  his  temperament  eventually  costs 
her  her  job.  A  daughter  is  born  to  them  and 
Solomon  dies  soon  after.  Lillian  stars  in  Lon- 

don and  then  returns  to  New  York  in  a  Weber 

and  Fields  production.  Old  courtships  are  re- 
sumed and,  after  romantic  complications,  she 

marries  Alexander  Moore. 
The  extended  cast  names  are  evidence  in 

themselves  of  the  ammunition  given  the  exhibi- 
tor for  his  paper.  Warren  William  is  there 

as  Jesse  Lewisohn,  and  Leo  Carrillo  is  Tony 
Pastor.  Nigel  Bruce  and  Claude  Allister  por- 

tray Gilbert  and  Sullivan.  And  these  are  but 
samplings  from  the  list. 

Previewed  at  the  Alvin  Theatre,  Pittsburgh, 
before  an  audience  composed  of  newspaper 
critics,  visiting  and  local,  and  social  and  civic 
dignitaries  who  applauded  especially  the  song 
hits  which  Miss  Russell  had  popidarised,  Weber 
and  Fields,  and  Eddie  Foy  as  portrayed  by  his 
son,  and  those  scenes  which  particularly  brought 
home  the  memories  of  days  not  so  dim  in  a 
past  not  so  far  away. — Theodore  J.  Sullivan. 

Produced  and  distributed  by  Twentieth  Century-Fox. 
Producer,  Darryl  F.  Zanuck.  Director,  Irving  Cum- 
mings.  Associate  producer,  Gene  Markey.  Screen  play, 
William  Anthony  McGuire.  Music  and  lyrics,  "Adored 
One"  by  Alfred  Newman  and  Mack  Gordon,  "Blue 
Love  Bird"  by  Gus  Kahn  and  Bronislau  Kaper. Dances  staged  by  Seymour  Felix.  Director  of  photo- 

graphy, Leon  Shamroy.  Art  directors,  Richard  Day, 
Joseph  C.  Wright.  Set  decorator,  Thomas  Little. 
Film  editor.  Walter  Thompson.  Costumer,  Travis 
Banton.  Sound,  Arthur  von  Kirbach,  Roger  Heman. 
Musical  director,  Alfred  Newman.  Release  date,  May 
24,  1940.  Running  time,  126  minutes.  Adult  audi- 

ence classification.    P.  C.  A.  Certificate  No.  6060. 

CAST. 
Lillian  Russell  Alice  Faye 
Edward  Solomon  Don  Ameche 
Alexander  Moore  Henry  Fonda 
Diamond  Jim  Brady..  Edward  Arnold 
The  Famous  J.  L  Warren  William 
Tony  Pastor  Leo  Carrillo 
Grandma  Leonard  Helen  Westley 
Cynthia  Leonard  Dorothy  Peterson 
Charles  K.  Leonard  Ernest  Truex 
William  Gilbert  Nigel  Bruce 
Arthur  Sullivan  Claude  Allister 
Edna  McCauley  Lynn  Bari 
Weber  &  Fields  Themselves 
Eddie  Foy,  Sr  Eddie  Foy,  Jr. 

Mane   ....Una  O'Connor 
Leopold  Damrosch  Joseph  Cawthorn 
Dorothy   Diane  Fisher 

r  Elyse  Knox Lillian  Russell's  Sisters  -{  Joan  Valerie 
[  Alice  Armand President  Cleveland  WilUam  Davidson 

ChaufJeur  Hal  K.  Dawson 
Dr.  Dobbins  Charles  Halton 
Jeweler  Robert  Emmett  Keane 
Mr.  Sloane  Harry  Hayden 
Coachman   Frank  Darien 
Hank   Frank  Scully 
Bradley   Richard  Carle 
Miss  Smyth  Ottola  Nesmith 
Mrs.  Rose  Ferike  Boros 
Official   Frank  Thomas 
Stage  Doorman  Robert  Homans r  William  Haade 
Soldiers  <  Irving  Bacon 

1  Paul  Burns 
Mrs.  Hobbs  Cecil  Cunningham 

An  Angel  from  Texas 

(Warner  -  First  National) Comedy 

Comedy  is  the  hallmark  of  this  picture,  which 

has  the  show  business  as  a  theme.  The  "angel" 
of  the  title  is  a  Texas  greenhorn  who  arrives 
in  New  York  with  $20,000.  He  plans  to  enter 
the  hotel  business  but  the  money  is  invested 
in  a  Broadway  show  when  two  fast-talking 
shoestring  producers  get  hold  on  him. 

Eddie  Albert  plays  the  Texan,  Wayne  Mor- 
ris and  Ronald  Reagan  the  shoestring  produc- 

ers. Rosemary  Lane  is  a  Texas  girl,  working 

in  the  producers'  office,  who  aspires  to  the 
stage.  Jane  Wyman,  as  the  wife  of  Reagan 

isn't  averse  to  going  to  the  aid  of  the  green- 
horn at  the  expense  of  her  husband.  Ruth 

Terry  plays  an  actress  and  John  Litel  a  gang- 
ster. 

"Mac  McClure"  and  "Marty  Allen"  have 
a  show  all  set  for  rehearsal — except  the  money. 
"Valerie,"  given  the  lead  role,  threatens  re- 

prisals at  the  hands  of  a  gangster,  if  the  show 
isn't  ready  on  schedule.  Into  this  scene  walks 
"Peter  Colman,"_  the  Texan.  His  $20,000  goes into  the  production  but  he  drives  a  hard  bar- 

gain. He  wants  "Lydia  Weston"  to  play  the lead. 

The  play  goes  into  rehearsal  as  a  straight 
drama  and  gives  every  indication  of  being  a 

flop.  "Mac  McClure"  and  "Allen,"  threatened 
by  "Valerie,"  offer  the  entire  interest  in  the 
show  to  "Colman,"  who  raises  the  money.  The 
show  is  a  success  as  a  farce.  When  a  plagiar- 

ism suit  seems  imminent  "Colman"  sells  the 
show  back  to  the  two  producers  and  leaves 
them  holding  the  well-known  bag. 
Reviewed  at  the  Palace  theatre.  New  York. 

The  audience  chuckled. — Paul  C.  Mooney,  Jr. 
Produced  and  distributed  by  Warner  Brothers-First 

National.  Associate  producer,  Robert  Fellows.  Directed 
by  Ray  Enright.  Screen  play  by  Fred  Niblo,  Jr.,  and 
Bertram  Millhauser.  Based  on  a  play  bv  George  S. 
Kaufman.  P.  C.  A.  Certificate  No.  6092.  Running 
time.  69  minutes.  Release  date,  April  27,  1940.  Gen- 
•eral  audience  classification. 

'•  CAST. 

Peter  Colman  Eddie  Albert 
Lydia  Weston  Rosemary  Lane 
Mac  McClure  Wayne  Morris 
Marge  Allen  Jane  Wyman 
Marty  Allen  Ronald  Reagan 
Valerie  Blayne  Ruth  Terry 
Quigley   John  Litel 
Mr.  Robelink  Hobart  Cavenaugh 
Addie  Lou  Coleman  Ann  Shoemaker 
Chopper   Tom  Kennedy 

Waterloo  Bridge 

(MGM) 
Wartime  Drama 

This  first  Vivien  Leigh  vehicle  since  "Gone 
With  the  Wind"  deals,  as  did  the  Robert  E. 
Sherwood  play  from  which  it  derives,  with  the 
living  and  dying  of  a  girl  in  wartime  London 
who,  believing  her  sweetheart  killed  in  battle, 

adopts  "the  world's  oldest  profession"  as  a  means 
of  livelihood  and  then,  following  his  return  and 
after  preparing  to  marry  him  without  telling 
him  how  she's  been  earning  a  living  during  his 
absence,  commits  suicide.  Though  World  War  I 
is  the  conflict  pertained  to,  an  immediacy  and 
timeliness  of  interest  is  achieved  by  opening  and 
closing  sequences  showing  the  man  in  the  case, 
played  by  Robert  Taylor,  leaving  London  for 
service  in  World  War  II. 

In  common  with  the  Sherwood  play,  the  Mer- 
vyn  LeRoy  film  treats  of  subject  matter — emo- 

tions, impulses,  ethical  considerations — tradition- 
ally regarded  as  restricted,  for  entertainment 

purposes,  to  adult  uses.  Depiction  of  street- 
walking,  for  instance,  is  literal,  and  dialogue 
pointing  out  that  what  a  principal  refers  to  as 
"the  easiest  way"  is  inaccurately  described  by 
that  phrase,  are  materials  not  frequently  seen 
on  the  screen  in  recent  years. 

The  picture  is  produced  with  manifest  fidelity 
to  time  and  setting  and  on  a  budgetary  scale 

betokening  anticipation  that  Miss  Leigh's  first 
performance  since  "G.W.T.W."  will  receive 
sharp  attention. 

Previewed  at  Grauman's  Chinese  theatre,  Hol- 
lywood, where  an  audience  in  which  press  and 

profession  predominated  received  the  film  with 
much  praise  and  considerable  applause. — 
William  R.  Weaver. 

Produced  by  Metro-Goldwyn-Mayer.  Distributed  by 
Loew's,  Inc.  Directed  by  Mervyn  LeRoy.  Producer, 
Sidney  Franklin.  Screen  play  by  S.  N.  Behrman,  Hans 
Rameau  and  George  Froeschel.  Play  by  Robert  E. 
Sherwood.  Photographed  by  Joseph  Ruttenberg.  Edited 
by  George  Boemler.  P.  C.  A.  Certificate  No.  6169. 
Release  date.  May  17,  1940.  Running  time,  103  minutes. 
Adult  audience  classification. 

CAST. 
Myra   ■  Vivien  Leigh 
Roy  Cronin  Robert  Taylor 
Lady  Margaret  Cronin  Lucile  Watson 
Kitty   Virginia  Field 
Madame  Olga  Kirowa  Maria  Ouspenskaya 
The  Duke  C.  Aubrey  Smith 
Maureen   Janet  Shaw 
Elsa   Janet  Waldo 
Lydia   Steffi  Duna 
Sylvia   Virginia  Carroll 
Marie   Leda  Nicova 
Beatrice   Florence  Baker 
Mary   Margery  Manning 
Violet   Frances  Maclnemey 
Grace   Eleanor  Stewart 
Mrs.  Bassett  Qara  Reid 
Policeman  Leo  G.  Carroll 

Our  Town 

(Lesser-UA) 
Pulitzer  Prize  Play 

As  unusual  as  a  screen  presentation  as  was  the 

play  on  the  Broadwav  stage,  "Our  Town"  com- bines a  theme  of  basic  human  interest  with  its 
departure  from  the  screen  norm. 

The  Thornton  Wilder  Pulitzer  Prize  stage 
play  had  been  presented  on  a  bare  stage,  with  the 

(Continued  on  page  50) 



Thunderous  nationwide  acclaim  awaits  Vivien  Leigh  and  Robert  Taylor! 

THIS  WEEK  M-
G-M 

SCREENED 

WATERLOO  BRIDGE  ! 

Everything  youVe  heard  is  true! 

They  cheered,  stamped,  whistled  in  M-G-M's  delirious 

projection  room. 

The  first  East  Coast  screening  confirms  California's  sensational  Preview! 

Vivien  Leigh  and  Bob  Taylor  are  glorious! 

In  a  love-drama  that  makes  pulses  leap! 

Gentlemen,  here's  your  next  box-office  bombshell! 

with  Lucile  Watson,  Virginia  Field,  Maria  Ouspenskaya,  C.  Aubrey  Smith  •  A  Mervyn  LeRoy  Production 

Screen  Play  by  S.  N.  Behrman,  Hans  Rameau  and  George  Froeschel  •  Based  on  the  Play  "Waterloo 

Bridge"  by  Robert  E.  Sherwood  ♦  Directed  by  MERVYN  LeROY  •  Produced  by  SIDNEY  FRANKLIN 
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simplest  of  props  to  indicate  place  and  a  narra- 
tor providing  the  element  of  time.  As  designed 

by  William  Cameron  Menzies,  who  worked  in 

similar  capacity  on  "Gone  With  the  Wind,"  the 
film  version  makes  use  of  backgrounds  but  re- 

tains the  narrator  in  the  person  of  Frank  Crav- 
en, again  describing  time  as  well  as  event. 

The  screen  play  by  Messrs.  Wilder  and  Crav- 
en and  Harry  Chandlee  depicts  the  everyday 

life  of  a  small  New  Hampshire  town  in  the  years 
prior  to  the  first  World  War.  The  romance  of 
a  boy  and  a  girl,  the  births  and  marriages  and 
deaths  in  the  families  of  the  town  doctor  and 
the  town  newspaper  editor,  are  presented  in 
cross  section.  The  dramatic  impact  results 
from  the  sense  of  continuity  in  such  homely  daily 

occurrences  as  the  delivery  of  the  town's  news- 
papers and  its  morning  milk,  the  countless  pre- 

parations of  breakfasts,  lunches,  dinners. 
The  events  are  described  beforehand  by  the 

narrator,  who  is  seen  on  the  screen  rather  than 
talking  from  outside  the  film  frame.  The  pic- 

ture shows  the  events  in  a  "This  is  how  it  hap- 
pened" vein,  instead  of  letting  them  develop  in 

ordinary  plot  form.  The  result  is  that  suspense 
comes  from  the  method  under  which  the  events 

take  place,  rather  than  from  the  events  them- 
selves. Judging  by  preview  night  audience  re- 

action, the  technique  succeeded. 
The  unusual  treatment  indicates  to  showmen 

the  advisability  of  emphasizing  the  importance 
of  seeing  this  production  from  the  start. 
Sam  Wood's  direction  accentuated  the  film's 

mood  of  understatement. 
The  picture  was  produced  by  Sol  Lesser,  his 

first  for  United  Artists  release. 

Previewed  at  Grauman's  Chinese  Theatre, 
Hollywood,  zvhere  a  press  and  professional  audi- 

ence remained  hushed  and  expectant  throughout 
the  picture,  and  was  enthusiastic  at  the  end. — 
W.  S. 

Produced  by  Sol  Lesser.  Distributed  by  United  Art- 
ists. Directed  by  Sam  Wood.  Screen  play  by  Thorn- 

ton Wilder,  Frank  Craven  and  Harry  Chandlee.  Based 
on  the  stage  play  hy  Thornton  Wilder.  Production  de- 

signed by  William  Cameron  Menzies.  Music  by  Aaron 
Copland.  Director  of  photography,  Bert  Glennon.  Film 
editor,  Sherman  Todd.  P.  C.  A.  Certificate  No.  6011. 
Release  date,  May  24,  1940.  Running  time,  when  seen 
in  Hollywood,  90  minutes.  Adult  audience  classifica- tion. 

CAST. 
George  Gibbs  William  Holden 
Emily  Webb  Martha  Scott 
Mrs.  Gibbs  Fay  Bainter 
Mrs.  Webb  Beulah  Bondi 
Dr.  Gibbs  Thomas  Mitchell 
Mr.  Webb  Guy  Kibbee 
Howie  Newsome  Stuart  Erwin 
Mr.  Morgan  Frank  Craven 
Mrs.  Soames  Doro  Merande 
Simon  Stimson  Philip  Wood 
Rebecca  Gibbs  Ruth  Toby 
Wally  Webb  Douglas  Gardner 
Professor  Willard  Arthur  Allen 
Dr.  Ferguson  Charles  Trowbridge 
Constable  Warren  Spencer  Charters 
Joe  Crowell  Dix  Davis 
Si  Crowell  Tim  Davis 

Those  Were  the  Days 

(At  Good  Old  Slwash) 

(Paramount) 

Collegiate  Reminiscence 

Using  as  its  story-telling  technique  the  me- 
dium of  an  anniversary  dinner  which  devolves 

into  flashbacks  of  the  tale  recounted  there, 

"Those  Were  the  Days"  recounts  collegiate 
romance  and  high- jinks  of  the  1904  era. 

The  screen  play  by  Don  Hartman,  based  on 

the  George  Fitch  "Siwash"  stories,  has  Wil- 
liam Holden  in  the  role  of  a  fresh  j'oung  fresh- 
man whose  pranks,  including  the  kidnapping 

of  the  town's  trolley  car,  land  him  before  the 
local  judge.  Granted  a  stay  for  a  week,  the 

young  man  devotes  it  to  courtship  of  the  judge's 
daughter  as  a  means  of  getting  his  sentence 
remitted,  and  finds  romance  in  the  process. 

Seen  as  the  girl  in  the  case  is  Bonita  Gran- 
ville, with  Ezra  Stone  cast  as  the  class'  awk- 
ward young  man  with  Judith  Barrett  its  vamp. 

Vaughan  Glase  is  the  judge  whose  chief  of- 
fender becomes  his  son-in-law. 

Produced  and  directed  by  Ted  Reed,  the  pic- 
ture's amiable  depiction  of  life  at  "Siwash" 

just  after  the  turn  of  the  century  seemed,  judg- 
ing by  comment  and  applause,  highly  satisfac- 

tory to  a  preview  crowd  apparently  more  than 

anxious  to  forget  Europe's  wars  for  an  eve- 

ning. 

Previewed  at  the  Villege  Theatre  in  JVest- 
zvood,  Cal.,  to  the  reaction  noted. — Walter  Sel- DEN. 

Produced  and  distributed  by  Paramount.  Producer 
and  director,  Ted  Reed.  Screen  play,  Don  Hartman. 
Based  on  the  Famous  Siwash  stories  by  George  Fitch. 
Photographer,  Victor  Milner.  P.  C.  A.  Certificate 
No.  5896.  Running  time,  when  seen  in  Hollywood,  75 
mintites.  Release  date,  Maj'  31,  1940.  General  audi- ence classification. 

CAST 
P.  J.  "Petey"  Simmons  William  Holden 
Martha  Scroggs  Bonita  Granville 
Alexander  "Alley"  Bangs  Ezra  Stone Mirabelle  Allstairs  Judith  Barrett 
Jud  Malachia  Scroogs  Vaughn  Glazer 
Sam  Byers  John  Arledge 

You  Can't  Fool  Your  Wife 
(RKO-Radio) 
Marital  Farce 

This  Cliff  Reid  production  deals  with  a  mar- 
riage Hearing  the  rocks  because  of  mother-in- 

law  trouble  and  a  lack  of  romance.  The  prin- 
cipals become  involved  in  plot  and  counter  plot, 

but  rejoin  each  other  happily  at  the  end.  After 
calling  his  mother-in-law  an  old  goat,  a  state- 

ment which  her  daughter  does  not  dem^  and 
which  often  is  repeated,  the  man  in  question,  a 
timid  accountant,  is  tossed  out  of  the  home  by 
his  wife  because  she  misunderstands  his  motives 
in  stajang  out  late  several  nights  in  a  row. 

One  of  the  heads  of  the  auditing  firm  with 
whom  the  husband  then  lives,  has  the  wife  im- 

personate at  a  masquerade  party  a  famous 
actress,  to  lure  her  mate  back,  but  the  plot 
backfires  when  the  real  actress  shows  up. 

Switching  back  and  forth,  matters  become 
complicated  and  the  husband,  after  mistaking 
the  actress  for  his  wife  and  then  his  wife  for 
the  actress,  takes  the  one  he  believes  to  be  the 
actress  to  his  apartment. 

His  wife,  after  a  lot  of  maneuvering  to  "see 
just  how  far  he  has  been  around"  during  their 
separation,  undresses  and  goes  to  bed.  When 
he  demands  a  goodnight  kiss,  she  slaps  him, 
reveals  her  identity  as  his  wife  and  returns 
home.  He  follows,  telling  her  he  knew  it  was 
she  all  the  time,  and  everything  is  smooth. 

The  lines  and  situations  demand  adult  audi- ences. 

Lucille  Ball  and  James  Ellison  play  the  leads, 
and  the  mother-in-law  is  portraj-ed  by  Emma 
Dunn,  Robert  Coote,  Virginia  Vale,  Elaine 

Shepard,  William  Halligan  and  Oscar  O'Shea 
support. 
Ray  McCarey  directed  from  a  script  written 

by  Jerry  Cady,  who  adapted  the  story  by  Rich- ard Carroll  and  McCarey. 
Previewed  at  the  RKO  Hollyzvood  in  Los 

Angeles  to  an  audience  which  laughed  heartily 
throughout. — V.  K. 
Produced  and  distributed  by  RKO-Radio  Pictures. 

Producer,  Cliff  Reid.  Director,  Ray  McCarey.  Based 
on  original  story  "The  Romantic  Mr.  Hinklin"  by Richard  Carroll  and  Ray  McCarey.  Screen  play, 
Jerry  Cady.  P.  C.  A.  Certificate  No.  6075.  _  Release 
date  May  24,  1940.  Running  time,  when  seen  in  Holly- wood, 68  minutes.    Adult  audience  classification. 

CAST 
Clara  Hinklin   Lucille  Ball 
Mercedes  Vasquez   Lucille  Ball 
Andrew  Hinklin  James  Ellison 
Battincourt   Robert  Coote 
J.  R.  Gillespie  William  Halligan 
Mom   Emma  Dunn 
Sally   Virginia  Vale 
Peggy   Elaine  Shepard 
Mama  Brentoni  Rosina  Galli 
Salesman   Charles  Lane 
Chaplain   Oscar  O'Shea Porter   Norman  Mayes 
Hotel   Maid  Patsy  O'Byrne 
Bell  Hop  Charlie  Hall 
Hotel  Manager  Dell  Henderson 
Mrs.  Doolittle  Minerva  Urical 
Doolittle   Leo  Cleary 
Sullivan   Harrison  Green 
Burglar   Max  Wagner 
Potts   Hobart  Cavanaugh 
Young  Gillespie  Walter  Sande 
Walker   Walter  Fenner 
Lippincott   Irving  Bacon 

Hidden  Gold 

(  Paramount ) 

Western  Melodranna 

Assaying  a  higher  content  of  plausibility  than 
most  diggings  in  the  Hopalong  Cassidy  vein, 
this  unfamiliarly  routined  testimonial  to  the 
vigor  and  rigors  of  life  in  the  Old  West  repre- 

sents producer  Harry  Sherman  at  the  peak  of 
his  ripe  experience.  There  is  no  breakdown  of 
plot,  no  advance  disclosure  of  outcome,  no 
stretching  of  coincidence,  and  no  skimping  of 
riding  and  gunplay.  There  is  scenic  background 
fit  for  filming  in  its  own  behalf. 
"Hopalong"  sets  out  in  an  original  screen 

play  by  Gerald  Geraghty  and  Jack  Mersereau, 
directed  by  Lesley  Selander,  to  learn  why  a 

certain  gold  miner's  shipments  invariably  are 
stolen  from  a  stagecoach  never  held  up  when 
carrying  other  freight.  Suspicion  veers  between 
various  members  of  the  cast,  and  justice  is 
achieved  in  a  hail  of  lead. 

Apart  from  the  melodramatic  interest  sus- 
tained, Britt  Wood  and  Ethel  Wales  conduct  a 

humorous  romance. 

Previewed  at  the  studio  in  Hollyzi'ood. — 
William  R.  Weaver. 
Produced  and  distributed  by  Paramount.  Producer, 

Harry  Sherman.  Associate  producer,  Joseph  Engel. 
Screen  play  Gerald  Geraghty  and  Jack  Mersereau. 
Adaptation,  Gerald  Geraghty.  Director,  Lesley  Selan- 

der. Photographer,  Russell  Harlan.  P.  C.  A.  Certifi- 
cate No.  6028.  Release  date,  June  7,  1940.  Running 

time,  when  seen  in  Hollywood,  51  minutes.  General 
audience  classification. 

CAST 
Hopalong  Cassidy  ...William  Boyd 
Lucky   '  Russell  Hayden 
Speedy   Britt  Wood 
Jane   Coldby  Ruth  Rogers 
Hendricks   Roy  Barcroft 
Ed  Colby  Minor  Watson 
Matilda  Purdy  Ethel  Wales 
Sherif?  Cameron  Lee  Phelps 
Ward  Ackerman  George  Anderson 
Stage  Driver  Jack  Rockwell 
Logan   Eddie  Dean 
Fleming   Ray  Beimett 

La  Conga  Nights 

(Universal) 
Hugh  Herbert  Holiday 

Casting  Hugh  Herbert  in  six  roles,  "La  Conga 
Nights"  stresses  farce  aspects  in  a  tale  of  a 
boarding  house  turned  into  a  successful  night 

club. 
Air.  Herbert  appears  not  only  as  the  music 

loving  head  of  a  real  estate  firm  but  as  his  own 
mother  and  four  of  his  sisters,  with  results  pro- 

viding a  preview  night  audience  with  consider- 
able occasion  for  hilarity.  Dennis  O'Keefe,  Con- stance Moore,  Ferike  Boros,  Joe  Brown,  Jr., 

Eddie  Quillan,  Armida  and  Sally  Payne  round 
out  the  cast,  the  first  two  supplying  the  romantic interest. 

The  original  screen  play,  by  Jay  Dratler, 
Harry  Clork  and  Paul  Smith,  is  primarily  used 
as  a  framework  for  the  Herbert  gestures  and 

grimaces.  Lew  Landers  directed  and  Ken  Gold- 
smith was  associate  producer.  Frank  Skinner 

and  Sam  Lerner  contributed  three  songs. 
Previewed  at  the  Alexandria  Theatre,  Glen- 

dale,  Cal.,  to  the  response  noted. — Walter  Sel- 
DEN. 

Produced  and  distributed  by  Universal.  Associate 
producer,  Ken  Goldsmith.  Directed  by  Lew  Landers. 
Original  screen  play  by  Jay  Dratler,  Harry  Clork  and 
Paul  Smith.  Director  of  photography,  Elwood  Bredell. 
Film  editor,  Ted  Kent.  P.  C.  A.  Certificate  No.  6169. 
Release  date,  May  31,  1940.  Running  time,  when  seen 
in  Glendale,  60  minutes.  General  audience  classifica 
tion. 

CAST. Henry  L  Dibble,  Jr  Hugh  Herbert 
Steve  Collins  Dennis  O'Keefe Helen  Curtiss  Constance  Moore 
Mama  O'Brien  Ferike  Boros 
D'elancey  O'Brien  Joe  Brown,  Jr. 
Titus  Endover  Eddie  Quillan 
Carlotta   De  Vera  Armida 
Lucy  Endover  Sally  Payne 
Dennis  O'Brien  Frank  Orth 
Hammond   Barnett  Parker 
Faith  Dibble  Hugh  Herbert 
Hope  Dibble  Hugh  Herbert 
Charity  Dibble  Hugh  Herbert 
Prudence  Dibble  Hugh  Herbert 
Mrs.  Henry  L  Dibble.  Sr  Hugh  Herbert 
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Caucho  Serenade 

(Republic) 

Gene  Autry 

There  is  a  departure  from  the  western 

formula  in  Gene  Autry's  latest.  A  motor  trip 
across-country  with  a  horse  trailer  attached 
takes  most  of  the  footage.  The  occupants  of  the 

car  are  Autry,  "Frog"  (Smiley  Burnette),  June 
Storey  and  Alary  Lee.  The  concession  to  mat- 

ters western  comes  at  the  end  and  even  that  is 
dilTerent,  the  whole  amounting  to  entertainment, 
with  attention  to  detail  in  production,  for  the 
general  audience.  The  reactions  of  the  socalled 
Western  fans  doubtless  will  be  a  factor  in 
whether  more  of  this  kind  are  made. 

"Gaucho  Serenade"  also  continues  the  practice 
of  employing  a  popular  song  of  the  day,  as  did 
"Rancho  Grande"  and  "South  of  the  Border." 
In  this  latest  production  two  songs  share  atten- 

tion, "The  Singing  Hills"  and  "The  Gaucho 
Serenade,"  augmented  by  "Give  Out  with  a 
Song,"  "A  Song  at  Sunset,"  "Wooing  of  Kitty 
Macfuty,"  "Rollin'  Home"  and  "Headin'  for  the 
Wide  Open  Spaces,"  with  Autry,  Burnette, 
Mary  Lee,  Duncan  Renaldo  and  Smith  Ballew 
participating. 
An  English  school  boy  arrives  in  America  to 

visit  his  father,  who  is  in  San  Quentin  on  em- 
bezzlers' trumped  up  charges  but  has  led  his 

son  to  believe  him  the  owner  of  a  vast  property 

in  the  west  known  as  "Rancho  San  Quentin.  At 
the  dock  he  meets  "Gene"  and  "Frog."  On  the 
way  west  the  three  pick  up  "Joyce,"  who  has left  a  would  be  bridegroom  at  the  altar,  and  her 

young  sister  "Patsy."  The  embezzlers  catch  up 
with  the  caravan  but  are  routed  by  "Gene"  and 
"Frog."  "Joyce's"  ranch  has  been  renamed 
"Rancho  San  Quentin"  for  the  occasion.  "Ron- 

nie's" father  escapes  from  prison,  turns  up  at 
the  ranch  and,  when  he  learns  the  boy  is  in 
good  hands,  returns  to  prison.  In  the  meantime 

"Gene"  and  his  crew  are  making  sure  the  em- 
bezzlers get  theirs. 

Reifieii'ed  at  a  projection  room  in  New  York. 
— Paul  C.  Mooney,  Jr. 
Produced  and  distributed  by  Republic.  Associate 

producer,  William  Berke.  Directed  by  Frank  McDon- 
ald. Original  screen  play  by  Betty  Burbridge  and 

Bradford  Ropes.  Production  manager,  Al  Wilson. 
Photography,  Reggie  Lanning.  Editor,  Tony  Marti - 
nelli.  Musical  supervisor,  Raoul  Kraushaar.  P.C.A. 
Certificate  No.  6228.  Running  time,  66  minutes.  Re- 

lease date.  May  10.  1940.  General  audience  classifica- tion. 
CAST 

Gene...  Gene  Autry 
Frog  Smiley  Burnette 
Joyce  June  Storey 
Gaucho  Duncan  Renaldo 
Patsy  Mary  Lee 
Ronnie  Clifford  Severn,  Jr. 
Alfred  Willoughby  Lester  Matthews 
Buck  Benson  Smith  Ballew 
Martin  Joseph  Crehan 
Carter..  William  Ruhl 
Rancher  Wade  Boteler 
Jenkins  Ted  Adams 

and 

Wendell  Niles 
The  Velascos 

Jose  Eslava's  Orchestra 

Men  without  Souls 

(  Columbia  ) 
Prison  Melodrama 

Following  the  trend  of  prison  pictures,  Co- 
lumbia presents  in  "Men  without  Souls"  a  gang 

of  the  most  ruthless  convicts  that  ever  attempted 
an  escape.  Barton  MacLane,  ofttimes  seen  in 

the  "Torchy  Blane"  series  as  the  crusading  de- 
tective, returns  to  a  role  of  gang  leader. 

Under  the  direction  of  Nick  Grinde,  John 
Litel  plays  the  prison  chaplain,  and  Glenn  Ford, 
a  comparative  newcomer,  the  young  man  who 
has  himself  sent  to  the  prison  to  avenge  his 

father's  death  at  the  instigation  of  a  prison 
guard. 
Dramatic  sequences  include  "Reverend 

Storm's"  solo  march  across  the  prison  yard  in 
the  face  of  gunfire  to  send  the  prisoners  back 
to  their  cells.  There  are  a  boiler  room  explo- 

sion, gun  fights  and  an  eleventh  hour  reprieve. 
Rochelle  Hudson  is  the  feminine  lead,  but 

appears  in  only  one  scene.  Others  in  supporting 
roles  are  Eddie  Laughton,  Cy  Kendall  and  Dick 
Curtis. 

Rez'ieived  at  the  Globe  theatre  in  New  York, 
zvhcre  a  mid-afternoon  audieiKe  evinced  little 
interest. — George  Spires. 
Produced  and  distributed  by  Columbia.  Directed  by 

Nick  Grinde.  Based  on  a  story  by  Harvey  Gates  and 
adapted  to  the  screen  by  Robert  D.  Andrews  and 
Joseph  Carole.  Release  date,  March  14,  1940.  Run- 

ning time,  62  minutes.  P.  C.  A.  No.  6038.  General 
audience  classification. 

CAST 
Rev.  Thomas  Storm  John  Litel 
Blackie   Drew  Barton  MacLane 
Suzan  Leonard  Rochelle  Hudson 
Johnny  Adams  Glenn  Ford 
Warden  Schafer  Don  Beddoe 
Captain   White  Cy  Kendall 
Lefty   Eddie  Laughton 
Duke   Dick  Curtis 
Crowley  Richard  Fiske 
Old   Mack  Walter  Soderling 

Unusual  Occupations,  No.  L9-5 
(Paramount) 

Autry's  and  Others' Gene  Autry,  adjudged  by  exhibitors  the  num- 
ber one  film  cowboy  of  the  last  two  years,  has 

a  hobby  and  it's  horses,  despite  his  recordings 
and  radio  programs  in  addition  to  his  motion 
pictures.  Here  in  color  the  star  appears  to 
advantage  as  he  puts  his  horses,  including 
Champ,  through  their  paces.  He  sings,  too, 
at  the  start  and  the  end.  Other  matters  gone 

into  in  this  subject  are  landscape  "painting" 
with  nature's  materials,  stamp  collecting,  sarong- 
making  and  the  rebuilding,  piece  by  piece,  of 

Java's  oldest  temple.  Running  time,  10  min- utes. 

Unusual  Occupations,  L9-4 
(Paramount) 
Interesting 

This  array  from  the  Unusual  Occupations 
series  offers  some  examples  of  distinguished 
economic  livelihoods  that  have  the  appearance 
of  hobbies.  There  is  a  young  woman  from 
New  Jersey  who  has  trained  herself  to  the 
world  championship  of  her  sex  in  bag  punching, 
and  on  the  other  side  of  the  Hudson  river 
there  resides  a  New  York  City  dentist  who 
as  a  pastime  shifts  his  talents  from  dental 
bridge  building  to  constructing  miniature  models 
of  bridges,  merry-go-rounds  and  ferris  wheels 
from  an  abundant  supply  of  toothpicks.  Away 
out  on  the  West  Coast  a  wealthy  gentleman 
collects  to  the  valued  worth  of  half  a  million 
dollars  an  exhibition  of  relics  from  the  romantic 
era  of  the  wild  west.  A  mid-western  woman 
paints  pictures  on  cobwebs,  and  an  English 
craftsman  fashions  those  tall  fur  toppers  that 
grace  the  high  head  of  the  Coldstream  Guard 
regiment.  Whether  hobby  or  work,  the  display 
is  entertaining  and,  perhaps,  inspiring. — Run- 

ning time,  10  minutes. 

Larry  Clinton  and  His  Orchestra 
(Vitaphone) 
Melody  Master 
Larry  Clinton,  a  smart  looking  young  maes- 

tro with  a  smooth  manner  of  baton  wielding, 
leads  his  orchestral  forces  in  a  tuneful  inter- 

lude for  audiences  that  like  their  music  light  and 
breezy.  Interwoven  are  some  specialty  solos  by 

Bea  Wain,  from  the  airways'  "Hit  Parade," also  by  Gower  and  Jeanne,  a  dance  team,  and 
the  Philharmonicas. — Running  time,  10  minutes. 

Television  Preview 

(Paramount) 

Paragraphic 
Paramount,  with  an  interest  in  the  Allen 

B.  DuMont  Laboratories,  a  television  company, 
devotes  an  issue  of  its  Paragraphic  series  to 
the  new  medium.  With  the  DuMont  equip- 

ment in  evidence,  such  stars  as  Bob  Hope, 
Lanny  Ross,  Bob  Burns  and  Akim  Tamiroff 
are  shown  before  the  television  cameras  and 
on  the  television  screen  of  a  home  receiving 
set.  Ted  Husing  is  the  narrator. — Running  time, 
10  minutes. 

You  Ought  to  Be  in  Pictures 
(Vitaphone) 

Clever  Looney  Tune 

Glamor  boys  and  girls  of  the  screen  are  not 
the  only  subjects  of  temperament  and  ambition. 
The  traits  are  common  to  cartoon  characters 
as  well.  Porky  is  induced  by  the  glib  talk  of 
Daffy  Duck  to  have  his  pen  and  ink  creator, 
Leon  Schlesinger,  release  him  from  his  contract 
in  order  to  allow  him  to  go  in  for  more  serious 
work  as  an  actor.  Of  course,  the  barnyard 
Booth  meets  with  lamentable  failure,  the  while 

Daffy  is  attempting  to  succeed  the  porcine  per- 
sonality as  star  in  the  Looney  Tunes  roster. 

The  old  "Out  of  the  Inkwell"  technique  of 
having  drawn  characters  mingle  with  real  per- 

sons is  used  to  novel  and  amusing  effects. — 
Running  time,  seven  minutes. 

Playnnates  fronn  the  Wild 
(Paramount) 

Sportlight 
Trained  otters,  something  different,  are  the 

faithful  and  friendly  playmates  of  their  trainer, 
Emil  Liers.  They  are  shown  sliding  and  glid- 

ing on  their  tummies  down  the  sand  dunes  of 

Daytona  Beach,  swimming  in  the  surf  and  fol- 
lowing their  master  at  the  toot  of  his  whistle. 

They  chase  snakes,  crabs  and  whatnot,  and 
come  under  the  heading  of  cute.  Narrated  by 
Ted  Husing. — Running  time,  10  minutes. 

Granite  Hotel 

(Paramount) 

Stone  Age  Cartoon 

The  Stone  Age  cartoon  series  continues  w-ith 
a  number  set  in  a  prehistoric  hotel.  The  hotel 
has  telephones  and  a  cash  register  but  the  rest 

of  the  hotel's  accommodations  are  scarcely  ac- 
commodations. Stone  age  or  not,  the  Fleischer 

touch,  the  devices  of  a  fertile  imagination,  are 
in  evidence.  The  fire  department,  which  ar- 

rives by  dinosaur  in  response  to  a  call  from  a 
patron  who  wanted  a  partner  for  checkers, 

razes  the  hotel  but  doesn't  dampen  the  spirits  of 
the  hotel's  telephone  operator,  who  still  insists 
that  nothing  ever  happens  at  the  Granite. — Run- 

ning time,  7  minutes. 

A  Kick  in  Time 

(  Paramount ) 
Color  Cartoon 

Another  in  the  Max  Fleischer  color  cartoon 
series  on  the  adventures  of  Hunky  and  Spunky, 

this  has  Spunky  straying  from  his  mother's side  and  into  the  hands  of  a  mule  auctioneer. 
Spunky  is  sold  to  a  junk  dealer  under  whose 
none  too  gentle  guidance  the  donkey  suffers 
extensively.  The  mother,  however,  meets  up 
with  the  young  donkey  in  the  nick  of  time,  sav- 

ing him  from  sure  destruction  under  the  wheels 
of  a  trolley  car.  The  junk  dealer  also  is  taken 

care  of,  to  the  mother's  satisfaction. — Running time,  7  minutes. 

Gun  Dog's  Life (Vitaphone) 
Canine  Color  Parade 

The  audience  appeal  of  this  canine  diary  study 
from  the  Color  Parade  lineup  is  practically  uni- 

versal. There  is  material  for  the  sporting  ele- 
ment of  any  community  and,  in  the  attractive- 

ness of  the  dog  subjects,  for  the  countless  lovers 
of  man's  best  friend.  Opening  on  a  family  scene 

with  a  young  pup  being  told  about  his  father's career  as  a  sporting  dog,  the  miniature  reviews 
the  different  hunting  techniques  of  springer 
spaniels,  pointers  and  Labrador  Retriever.  The 
scene  of  a  trio  of  pointers  with  the  two  outside 
dogs  pointing  to  the  middle  hound  freezing  on 
the  scent  was  noted  particularly.  Color  and  an 

amusing  commentary  contribute  to  an  outstand- 
ing screen  subject. 
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COOPERATE  AND  CAIN  CONCESSIONS, 

IS  WAR  POLICY  OF  BRITISH  LABOR 

Studio  and  Theatre  Employees 

Look  to  Employers  for  More 

Favorable  Contracts  in  Re- 

turn for  Legislative  Support 

by  AUBREY  FLANAGAN 
in  London 

Inspired  no  doubt  by  the  belief  that  he 

who  pays  the  piper  has  a  right  to  call  the 

tune,  labor  organizations  within  the  British 

industry  are  currently  allowing  a  certain 
note  of  cockahoop  confidence  to  creep  into 
their  deliberations  and  statements.  Studio 

employees,  through  their  Association,  theatre 

workers  throught  theirs,  have  each  in  its 

place  performed  services  of  note  to  their 

employers.  Now  they  look  for  reciprocity 
and  return. 

Aid  in  Parliament  Cited 

With  the  British  Quota  Act  as  yet  saved  from 

the  scrapheap,  the  Association  of  Cine  Techni- 
cians have  not  hesitated  to  claim  credit  for  the 

discovery  within  thrre  days  of  the  declaration  of 
War  that  the  Board  of  Trade  had  intended  to 

cast  it  on  the  legislative  junk  heap.  In  their 

turn  the  National  Association  of  Kine  and  The- 

atrical Employees,  who  lent  valuable  Parlia- 
mentary aid  to  the  industry  in  the  process  of 

legislative  midwifery,  have  backed  the  new  ex- 
hibitor appeal  for  a  rebatement  of  the  theatre 

tax.  Both  parties,  with  these  services  a  valuable 

arguing  point,  are  pressing  for  wage  increases 
and  for  other  concessions.  Both  parties  as  a 
result  are  likely  to  get  them,  if  they  are  not 
in  fact  so  doing  already. 

A  significant  and  cotent  factor  in  this  situa- 
tion is  that  the  Labor  unions,  through  their 

direct  association  with  the  Trades  Union  Con- 

gress, have  a  manifold  parliamentary  mouth- 
piece, can  secure  lobbying.  Commons  questions, 

and  a  voice  in  debate,  as  an  automatic  process. 

Other  industry  branches  must  rely  upon  the  in- 
terest of  individual  and  scattered  Members  of 

Parliament. 

United  on  Quota 

The  tendency  to  trade  marriage — labor  spokes- 
men recently  admitted  the  War  had  found  them 

strange  bedfellows — does  not  trace  back  only 
to  September  last.  A  certain  conciliation  and 
mood  of  arbitration  had  begun  to  seep  into  em- 

ployer and  employee  relations  some  time  before. 
Labor  and  Capital  launched  a  solid  and  united 
front  over  the  Quota  Act,  and  so  far  as  fighting 

for  protection  for  British  production  _  is  con- 
cerned, it  has  been  maintained.  The  interven- 

tion of  a  more  friendly  spirit  achieved  positive 
results  in  the  London  and  Home  Counties  area 

in  the  form  of  wage  and  hour  agreements  be- 
tween exhibitors  and  theatre  workers.  The 

process  is  being  repeated  all  over  the  country. 
The  CEA  has,  in  fact,  in  many  areas,  found 
Labor  Councillors  and  local  legislators  frequent- 

ly not  only  ready  to  listen  to  pleas  and  sugges- 
tions but  ready  and  enthusiastic  to  collaborate  on 

trade  matters. 
There  is  no  doubt  that  the  CEA  case  to  Sir 

John  Simon  for  a  cut  in  the  theatre  tax  must 
have  sounded  more  convincing  to  him  in  that 
it  had  not  only  the  weight  of  exhibitor  pleading 
but  the  logical  and  whole  hearted  support  not 
only  of  the  theatre  union,  the  NATKE,  but  the 
blessing  of  the  Trades  Union  Congress.  The 
concessions  made  over  the  reservation  of  pro- 

jectionists came  as  a  direct  result  of  joint  ex- 
hibitor and  labor  persuasion.    To  many  trade 

GEORGE  ELVIN,  secretary  of  the 

Association  of  Cine  Technicians,  "our 
private  sleuth  hound"  as  President 
Anthony  Asquith  called  him,  whose 
work  in  the  interest  of  Labour  is 
claimed  to  have  saved  the  Films  Act 

from  the  scrap  heap,  and  tvho  is  cur- 
rently leading  the  studio  employees 

in  the  industry's  Eigne  Maginot. 

branches  it  seems  a  pity  that  a  like  unity  of 
front  had  not  been  possible  over  the  Quota  prob- 

lem. It  is  to  the  credit  of  the  Labor  unions 
that  their  case  has  remained  fi.xed  and  not  in 

the  fluid  and  chemical  condition  of  the  producers' 
policies. So  far  as  the  Association  of  Cine  Technicians 
is  concerned  their  total  demands  are  not  likely 
to  find  much  backing  outside  their  own  exclusive 
circles.  Whilst  with  one  hand  they  ask  for 
wage  increases  and  war  bonuses,  work  hard  and 
assiduously  for  a  wages  and  hours  agreement 
with  the  Production  Association,  chide  the  news- 
reels  and  the  laboratories  for  not  falling  into 
line,  the  one  refusing  even  to  negotiate  and  the 
other  for  having  backsliders  in  their  midst  who 
do  not  clear  up  outstanding  matters  on  over- 

time, victimization  and  so  forth,  they  go  the 
whole  hog  on  general  politics  and  demand  the 
nationalization  of  the  entire  industry. 

Nationalization  Demand  Made 

A  demand  for  nationalization  was  made  at  the 
recent  Annual  Conference  of  the  ACT,  moved 
and  passed  with  but  six  dissentients.  Fears  of 
Fascism  voiced  by  the  minority  did  not  deter  the 
Marxist  stalwarts  from  lamenting  the  inability 
of  private  enterprise  to  produce  a  satisfactory 
number  of  films,  and  invoking  the  Government 
to  take  over  the  business  lock,  stock  and  barrel, 
compensating  stockholders  on  a  basis  of  past 
profits  earned. 

This  wholehearted  subscription  to  the  doc- 
trines of  Socialism,  however,  is  carried  on  under 

the  fluttering  and  proudly  flaunted  Union  Jack, 

for  the  ACT,  welcoming  "any  new  measures  to 
help  the  industry,"  including  the  Credit  Bank, 
insists  that  those  employed  in  any  films  aided  by 
the  Bank  shall  be  exclusively  British. 

Whilst  too,  the  Association  welcomes  State 
intervention  in  the  industry  in  the  Ministry  of 

Information's  activities,  it  watches  with  a  jealous 

eye  any  tendencj-  to  allow  the  Ministry's  films  to count  as  Quota,  has  even  had  its  work  cut  out 

securing  approved  wages  and  working  condi- 
tions for  the  employees  of  the  Government  con- 

trolled Post  Office  Film  Unit. 

Demands  Are  Reasonable 

All  in  all,  the  policies  and  programmes  of 
the  main  Labor  groups  carry  little — with  the  ob- 

vious exception  of  the  nationalization  plea,  this 

probably  a  concession  to  political  window  dress- 
ing— which  strikes  at  the  foundations  of  the  in- 

dustry. Probing  the  ACT  program  as  made 
evident  in  its  Conference  resolutions  there  ap- 

pear demands  for  better  Air  Raid  Protection 
provisions  for  studio  staffs,  protection  for  mem- 

bers now  working  in  National  Service,  the  re- 
vision of  the  regulations  governing  the  admis- 

sion of  foreign  technicians  and  so  forth.  The 
demands  for  wage  bonuses  and  increases — depen- 

dent greatly  on  the  Simon  attitude  to  the  theatre 
tax  in  the  case  of  the  theatre  workers  union — 
will  not  be  dismissed  out  of  hand.  A  united 

front  on  general  trade  policy,  with  the  employees' organizations  pulling  their  weight,  is  likely  to 
bring  equivalent  recognition  in  the  most  welcome 
material  form. 

While  they  have  been  lending  the  weight  of 
their  approval  to  the  plea  for  projectionists  to 
be  placed  on  the  list  of  reserved  occupations  the 
theatre  workers  "roup  have  not  opposed  the 
training  of  women  as  projectionists.  Already 
some  300  odd  are  being  coached  in  the  highly 
skilled  work,  and  when  ready  will  be  employed 
as  third  and  fourth  grades  in  the  box.  Already 
SiYs  per  cent  of  projectionists  have  been  called 
to  the  colors.  Conceding  to  their  exhibitor 
confreres  the  principle  of  women  in  the  box  the 
NATKE  have  managed  to  obtain  safeguards 
on  wages  and  hours  which  will  not  allow  the 
system  to  be  exploited  to  the  detriment  of  the 
males.  In  Bristol,  for  instance,  they  have  re- 

fused any  collaboration  until  such  safeguards 
have  been  agreed  to  by  local  exhibitors. 

KRS  Honors  GrifRths 

David  E.  Griffiths,  for  four  years  the  presi- 
dent of  the  Kinematograph  Renters  Society,  has 

been  elected  honorary  president  of  the  Society. 
Mr.  Griffiths,  now  handling  English  sales  of 
"Gone  with  the  Wind,"  was  at  one  time  head 
of  First  National  in  England. 

Anna  Neagle  on  Third  Tour 
Anna  Neagle  is  on  her  third  personal  ap- 

pearance tour  of  American  cities,  visiting 

Philadelphia,  Indianapolis,  New  York,  Chi- 
cago, Louisville,  Cleveland  and  Pittsburgh. 

Introducing  her  to  audiences  is  Herbert 

Wilcox,  producer  and  director  of  "Irene" for  RKO  Radio. 

Donat  on  English  Stage  Tour 

Robert  Donat  is  to  make  an  eight-week 
tour  of  England  playing  in  George  Bernard 
Shaw's  "The  Devil's  Disciple,"  before  start- 

ing in  MGM's  "Dr.  Jekyll  and  Mr.  Hyde" at  the  Denham  studio. 

Paramount  Dividend 

Paramount  W^ednesday  declared  a  dividend 
on  its  common  stock  of  15  cents  a  share  to- 

gether with  a  quarterly  dividend  of  $1.50  on 
its  first  preferred  stock  and  a  quarterly 
dividend  of  15  cents  on  its  second  preferred, 

payable  July  1,  1940,  to  stockholders  of 

record  June  10th. 
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MAJORS  SETTLE  N.  J.  TRUST  CASE; 

U.  S.  STARTS  PROBE  OF  CONTRACTS 

By  Staff  Photographer 

The  Government's  working  staff  for  the  New  York  anti-trust  trial,  under  Thurman 
Arnold,  are  shown  above  after  they  had  set  up  headquarters  in  New  York.  Seated: 
John  F.  Clagett,  Paul  Williams,  William  P.  Farnsworth.  Standing:  J.  Stephen  Doyle, 

Jr.;  James  M.  Malloy,  J.  Frank  Cunningham,  and  H.  G.  Robinson. 

Mori-Landis  Action  Against 

Warners  at  Philadelphia  Is 

Dropped;  Blunnberg  Defends 

Pooling   of  Theatres 

Principal  motion  picture  trust  suit  atten- 
tion was  turned  this  week  to  the  Philadel- 

phia territory,  scehe  of  many  a  trade  prac- 
tice battle,  where  the  majors  quite  unex- 

pectedly effected  a  settlement,  last  Friday, 
of  the  independent  Mori-Ladis  New  Jersey 
action  being  prosecuted  in  Philadelphia 
Federal  Court,  and  where  the  Department  of 

Justice  started,  Monday,  inspecting  Philadel- 
phia territory  film  contracts  and  records  for 

information  intended  in  the  Government's 

"key"  New  York  anti-trust  action — the  open- 
ing trial  date  of  which  is  still  June  3rd. 

Continuing  its  pre-trial  examination  of 
witnesses  in  the  New  York  action,  the  De- 

partment of  Justice  this  week  called  to  the 

stand  Nate  Blumberg,  president  of  the  non- 
circuit  owning  Universal  Pictures,  who  de- 

fended theatre  pools ;  Charles  Moscowitz, 
Loew  circuit  executive,  who  said  that  his 

circuit  acted  independently  of  Metro-Gold- 
wyn-Mayer  in  product  buying,  and  Nicholas 
M.  Schenck,  Loew  president,  who  was  to 
take  the  stand  on  Thursday. 

The  Mori-Landis 
Settlement 

The  Mori-Landis  theatre  anti-trust  suit 
against  Warner  Brothers  theatres  in  Philadel- 

phia and  the  large  distributors,  which  promised 

to  be  a  sort  of  preview  of  the  Government's 
New  York  anti-trust  action  since  the  court  called 
for  all  master  contracts  to  be  produced,  was 
settled  out  of  court  last  Friday,  May  10,  on 
which  date  it  was  scheduled  for  a  final  hearing 
later  before  Judge  William  H.  Kirkpatrick  in 
the  United  States  district  court  in  Philadelphia. 

The  settlement  was  reached  by  State  Senator 
Harry  Shapiro  and  William  B.  Rudenko,  at- 

torneys for  the  Landis,  a  Vineland,  N.  J.,  house, 
and  Morris  Wolf,  counsel  for  the  Warner  thea- 

tre circuit.  After  a  long  series  of  postpone- 
ments, during  which  time  both  sides  vigorously 

denied  that  an  out  of  court  settlement  was  being 
considered,  it  became  apparent  the  day  of  the 
trial  that  the  case  would  never  come  to  court 
when  Judge  Kirkpatrick,  less  than  an  hour  be- 

fore court  opened,  advised  the  clerk  that  the  case 

had  been  "continued  indefinitely." 
The  terms  of  settlement  were  not  disclosed, 

both  sides  jointly  stating  that  "a  settlement  has 
been  reached  satisfactory  to  both  parties." 
However,  it  is  understood  that  the  terms  give 
the  Landis  priority  in  first-runs  over  the  Warner 
house  in  Vineland,  which  was  the  basis  of  the 
suit. 

The  case,  which  had  resolved  itself  as  one  of 
the  most  important  court  tests  involving  the 
picture  industry,  was  also  the  first  in  which  an 
independent  had  registered  a  partial  victory 
against  the  majors.  Judge  Kirkpatrick  last 
November  6  ruled  that  the  defendants  were 
guilty  of  violating  the  Federal  anti-trust  laws 
and  granted  a  temporary  injunction  against  the 
defendants,  but  on  February  9,  the  injunction 
was  vacated  by  the  United  States  Circuit  Court 
of  Appeals  on  the  grounds  that  the  hearings 
had  not  been  completed. 

It  also  marks  the  second  settlement  made  by 
the  same  defendants  in  local  anti-trust  action, 
a  similar  arrangement  having  been  made  with 

Harry  Fried,  suburban  operator.  Of  the  re- 
maining suits  filed,  only  one  is  scheduled  to  be 

tried  during  this  court  session.  May  28  is  set 
as  the  date  for  the  Admiral  Theatre,  Philadel- 

phia, action  against  Warners  et  al.  The  Ad- 
miral, as  the  others  pending,  also  seeks  triple 

damages  allowed  under  the  anti-trust  laws,  ask- 

ing $225,000  on  the  grounds  that  the  theatre's product  was  cut  off  when  it  tried  to  cut  the  price 
of  admission  to  compete  with  chain  theatres  in 
its  vicinity.  Again,  denials  of  any  expectant 
settlement  are  registered  by  Irvin  A.  Winegrad, 
attorney  for  Rubin  Shapiro,  operating  the  Ad- 

miral, and  Warners'  Morris  Wolf. 
"This  case  is  entirely  different  and  we  are  pre- 

paring to  fight  it,"  said  Wolf.  "We  are  not  dis- 
cussing settlement  and  don't  intend  to." 

Government  Inspects 

Philadelphia  Files 

The  United  States  Department  of  Justice  this 
week  started  to  inspect  the  licensing  contracts 
and  other  records  of  the  large  film  companies 
for  the  Philadelphia  area,  preliminary  to  its 
"key"  New  York  anti-trust  case,  scheduled  to 
begin  on  June  3d,  in  Federal  Courthouse,  Foley 
Square,  New  York,  before  trial  judge  Henry 
Goddard. 

The  inspection  of  the  Philadelphia  area  re- 
cords is  the  result  of  a  compromise  reached  last 

week  between  attorneys  for  it  and  the  defense. 
This  compromise,  it  was  said  by  the  defense 
lawyers,  forestalled  a  Government  motion  for 
an  order  to  compel  them  to  allow  the  Govern- 

ment examination  of  such  records. 
The  Justice  Department  was  to  examine 

Loew's  records  first ;  then  Warners ;  then  Para- 
mount's.  The  scope  of  the  records  available 
to  the  Government  attorneys  not  proving  wide 

enough,  another  conference  would  be  held  ̂ w'^i^ 
the  majors'  attorneys,  it  was  said. 

Court  Considers 

Fox  Petition 

Federal  Judge  Henry  W.  Goddard  Tues- 
day told  Fox  attorneys  he  was  "inclined"  to 

deny  an  application  of  Twentieth  Century-Fox 
to   dismiss   the   Government's    anti-trust  suit 

against  19  of  its  officers  and  directors  after  re- 
serving decision  on  the  motion. 

Assurance  by  the  court  was  given  John  F. 
Caskey,  attorney  for  Twentieth  Century-Fox, 
that  a  "careful  consideration"  would  be  given 
the  merits  of  the  move  before  a  decision  is 
rendered. 

Mr.  Caskey  argued  a  dismissal  was  war- 
ranted because,  he  said,  the  Government  had 

failed  to  produce  evidence  that  any  of  the  de- 
fendants had  committed  acts  of  conspiracy.  The 

Government's  complaint,  its  bill  of  particulars 
and  its  answers  to  interrogatories  had  in  no 
way  implicated  these  defendants,  he  said. 
The  Government  never  has  claimed  that  the 

133  individuals  listed  as  defendants  were  guilty 
of  personal  violations  of  the  anti-trust  laws, 
Paul  Williams,  special  assistant  attorney  gen- 

eral, answered.  The  Department  of  Justice 
does  not  question  the  good  faith  of  these  de- 

fendants, Mr.  Williams  continued,  but  had  in- 
cluded them  because  "a  corporation  can  only 

act  through  its  officers  and  agents." 
The  U.  S.  attorney  said  the  normal  func- 

tions of  the  distributors  were  violative  of  the 

law  because  of  "vertical  integration  of  pro- 
duction, distribution  and  exhibition." Mr.  Caskey  was  supported  by  Daniel  O. 

Hastings,  former  U.  S.  Senator,  and  a  Twen- 
tieth Century-Fox  director,  in  his  appeal  for 

a  dismissal.  Mr.  Hastings  claimed  it  was  un- 
fair for  the  Government  to  require  him  and 

others  in  his  position  to  attend  a  trial  "which 
may  take  months  or  even  years." Furthermore,  he  said,  in  the  event  of  the 
granting  of  a  decree  to  the  Government,  of- 

ficers of  the  various  companies  might  be  sub- 
jected to  a  number  of  suits  by  exhibitors. 

Earlier  in  the  hearing,  Mr.  Caskey  con- 
tended the  Government  had  brought  in  the  in- 

dividual defendants  in  the  hope  that  an  "ad- 
mission" by  one  would  bind  the  others.  He 

argued  that  the  inclusion  of  all  the  officers 
avoided  the  necessity  on  the  part  of  the  Gov- 

ernment of  proving  authority  by  a  defendant 

to  make  an  "admission." Mr.  Caskey  said  he  had  carefully  read  219 
out  of  the  229  anti-trust  suits  which  the  Gov- 

ernment had  filed  since  the  Sherman  Law  had 
(^Continued  on  following  page) 
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(.Continued  from  preceding  page) 
been  enacted.  He  contended  that  in  none  of 
these  suits  had  there  been  so  flimsy  an  excuse 
to  name  officers  of  companies  charged  with 
violations. 

Blumberg  Defends 

Theatre  Pooling 

Theatre  pooling  "enables  a  companj^  to  put  the 
right  pictures  in  the  right  houses"  and  his  com- 

pany, Universal,  has  no  trouble  securing  pre- 
ferred playing  time  in  theatres  though  it  does  not 

own  theatres,  Nate  Blumberg,  president  of  Uni- 
versal Pictures,  testified  in  pre-trial  examina- 

tion, Thursday,  May  9th,  in  the  Government's 
"key"  New  York  anti-trust  prosecution  of  the 
majors. 

Mr.  Blumberg  noted  that  in  several  Minne- 
sota cities  both  RKO  and  Paramount  had  found 

too  many  theatres  for  the  product  available,  and 
had  combined  the  theatres,  reducing  the  number 
of  first  runs  and  turning  losses  into  profits,  Mr. 
Blumberg  asserted. 

Universal  executives  have  not  discussed  ac- 
quisition of  theatres,  during  his  presidency, 

Mr.  Blumberg  said.  Then,  on  the  advice  of  his 
counsel,  Edward  C.  Raftery,  he  refused  to  say 

whether  it  would  be  to  Universal's  advantage to  own  theatres. 

Other  major  executives,  of  companies  con- 
trolling affiliated  circuits,  have  said  in  other  pre- 

trial testimony  that  it  was  advantageous  for  a 
film  company  to  have  a  constant  destination  for 
its  product,  and  an  advantage  to  the  circuit  to 
have  at  least  one  constant  source  of  product. 
When  he  was  head  of  the  RKO  circuit,  it  used 

considerable  numbers  of  independent  films,  Mr. 
Blumberg  testified.  He  cited  the  product  of 
Republic,  Monogram  and  Gaumont  British. 

He  added  that,  while  at  RKO,  he  had  noted 
considerable  "friction"  between  the  theatre  de- 

partment and  the  distribution  department ;  that 

"they  wouldn't  even  let  me  in  the  studio" ;  and 
that  he  had  found  it  difficult  to  obtain  rental  re- 

ductions from  the  distribution  department. 

Moskowitz  Claims  No 

Loew's  Discrimination 

The  theatre  department  of  Loew's  makes  no 
distinction  between  MGM  product  and  that  of 
other  companies,  Charles  C.  Moskowitz,  head 
of  the  New  York  metropolitan  district  for  the 
circuit,  told  Government  attorneys,  in  pre-trial 
examination,  Friday,  May  10th. 

In  negotiating  for  the  circuit,  with  MGM,  he 

found  the  going  as  "tough"  as  that  which  might 
be  found  by  any  other  circuit,  he  asserted,  and 
added  that  he  was  motivated  by  a  determination 

"not  to  let  these  people  upstairs  in  MGM  make 
a  sucker  out  of  me."  Whatever  preference  is 
given  to  MGM  product  is  given  "because  it  has 
better  product  than  any  other  company,"  and 
the  treatment  given  each  picture  by  the  Loew 

circuit  depended  upon  the  picture's  merits,  Mr. Moskowitz  claimed. 

The  examination  by  Justice  Department  at- 
torney John  F.  Clagett  brought  in  complaints 

made  against  Loew's  by  exhibitors,  for  alleged unreasonable  clearance.  Mr.  Moskowitz  averred 
that  few  complaints  had  been  made.  Questioned 
on  the  Century  circuit  situation,  he  replied  that, 
for  many  years,  that  circuit  had  not  raised  the 
clearance  issue. 

He  noted  that  his  circuit  never  played  a  pic- 
ture for  less  time  than  the  contract  called  for ; 

and  so,  the  circuit  had  not  had  to  discuss  ad- 
justments. 

Additionally,  Mr.  Moskowitz  explained,  the 
Loew  circuit  had  no  fixed  policy  on  theatre  ac- 

quisition ;  it  bought  theatres  where  it  felt  their 
operation  would  be  profitable. 

MARX  BROTHERS  MAKE 

16MM.  FILM  OF  SHOW 

The  Marx  Brothers  with  a  com- 

pany of  iO  are  giving  the  story  mate- 
rial for  their  next  Metro-Goldwyn- 

Mayer  picture,  "The  Marx  Brothers 
Go  West",  a  tryout  in  the  Midwest. 

Previously  the  comedians  have  ex- 
perimented with  a  series  of  personal 

appearances  before  making  a  picture. 
The  idea  has  been  to  determine  which 

gags  are  the  best  laugh  getters.  This 
year,  however,  they  are  doing  their 
checking  of  laughs  and  action  in  a 
new  way.  They  are  making  I6mm. 
films  of  the  show  and  recording  the 
audience  reaction  simultaneously. 

This  filming  of  the  act  shows  what 
action  takes  place  while  the  dialogue 
is  being  read. 

Nicholas  M.  Schenck 

Testimony  Scheduled 

Nicholas  M.  Schenck,  president  of  Loew's, 
Inc.,  was  to  take  the  witness  stand  on  Thursday, 

May  16th,  in  the  Government's  series  of  pre- trial examinations. 

Government  Calls 

Jesse  Goldburg 

Federal  Judge  Edward  A.  Conger  on  Tues- 
day granted  permission  to  the  Government  to 

subpoena  Jessie  J.  Goldburg,  independent  pro- 
ducer in  Los  Angeles,  to  testify  at  the  trial 

of  the  "key"  anti-trust  suits.  Goldburg  was 
described  as  a  "material"  witness  in  an  af- 

fidavit of  Mr.  Williams  annexed  to  the  order. 

Prepare  for  Schine 
Case  in  Buffalo 

Attorneys  for  the  Government  were  busy  this 
week,  and  will  be  for  some  time,  preparing  their 
bills  of  particulars,  to  serve  against  the  Schine 
brothers  and  their  circuit,  and  the  majors,  in  the 

Buffalo  territory,  in  one  of  the  Government's 
"field"  cases,  to  affect  large  independent  circuits 
as  well  as  the  majors.  However,  terms  of  an 
order  for  the  Government  to  serve  the  bills, 
filed  last  Wednesday,  make  certain  that  the  case 
will  be  delayed  at  least  three  months. 

Federal  Judge  John  Knight  in  Buffalo  federal 
court,  last  Wednesday,  directed  the  Justice  De- 

partment to  serve  the  defendants  with  bills  of 
particulars  within  60  days  ;  and  he  also  allowed 
the  latter  40  days  after  receiving  the  bills,  to 
answer. 

Other  defendants,  apart  from  the  Schines,  are 

Warner  Brothers,  Loew's,  Inc.,  Vitagraph, 
Paramount  Pictures,  and  Paramount  Film  Dis- 

tributing Corporation. 

Majors'  Oklahoma  Lawyer 
Confers  in  New  York 

Following  the  Department  of  Justices'  motion, 
last  week,  to  have  dismissed  its  case  against  the 
Griffith  Amusement  Company  and  the  majors,  in 
Oklahoma  City  Federal  Court,  Judge  C.  B. 
Cochrane,  chief  counsel  for  the  majors  in  that 

suit,  conferred  briefly  with  other  major  com- 

pany counsel  in  New  York,  late  last  week,  to 
determine  future  procedure. 

The  Government's  move  for  dismissal,  seen  as 
a  maneuver  to  reintroduce  the  case  at  another 

time,  elsewhere,  or  to  pave  the  way  for  an  ap- 
peal against  serving  of  bills  of  particulars,  to 

obtain  a  precedent  ruling — was  to  be  heard  be- 
fore Federal  Judge  Edgar  Vaight,  in  Oklahoma 

City,  on  Thursday. 
The  defendants  this  week  filed  replies  waiv- 

ing their  rights  to  require  the  Government  to 
file  additional  information.  They  said  they  did 
not  wish  a  dismissal. 

UA  Loses  Dismissal 

Plea  in  Folley  Suit 

Ruling  the  United  Artists  was  properly  in- 
cluded as  a  defendant  even  if  the  contention 

that  it  was  not  engaged  in  interstate  commerce 
was  corrected.  Federal  Judge  Vincent  T.  Lei- 
bell  denied  the  application  of  that  company  to 
dismiss  the  anti-trust  suit  of  the  Folley  Amuse- 

ment Holding  Corporation. 
The  suit  seeks  $750,000  in  triple  damages 

from  the  eight  majors,  the  Randforce  Amuse- 
ment Corporation,  Republic  and  Monogram  on 

tlie  grounds  that  inability  to  obtain  product 
forced  it  to  close  the  Folley  theatre,  Brooklyn. 

The  judge  decided  that  the  court  had  juris- 
dicton  and  United  Artists  was  properly  a  de- 

fendant because  it  was  charged  with  conspiring 
to  restrict  interstate  commerce  by  preventing 
other  companies  from  dealing  with  the  plaintiff. 

Plan  Three  in  Georgia 
Construction  will  start  soon  on  three  new 

Georgia  community  theatres  as  the  result  of 

leases  signed  by  Mion  &  Murray,  Inc.,  At- 
lanta theatre  operators.  The  three  leases 

are  for  15  years  and  call  for  rentals  aggre- 
gating $218,500,  while  cost  of  the  projects 

will  approximate  more  than  $100,000.  The 
theatres  will  be  in  the  Little  Five  Points 

section,  another  in  East  Point  and  the  third 
in  Decatur. 

New  Documentary  Film 

Joris  Ivens,  documentary  film  director  who 

directed  "Spanish  Earth"  and  "The  400  Mill- 
ion," is  making  a  new  picture  for  the  Edu- 

cational Film  Institute  of  New  York  Uni- 

versity. The  film  will  deal  with  new  eco- 
nomic frontiers  in  America. 

Spanish  Language  Picture 
Columbia's  Spanish  language  release, 

"Melodias  de  Antano,"  produced  in  Mexico 
City,  has  broken  house  records  at  the  Teatro 
Alameda,  in  that  city.  The  American  dis- 

tributor has  rights  to  the  picture  in  all  coun- 
tries outside  of  Mexico. 

Wins  Magazine  Award 

Barbara  Luddy,  leading  woman  of  "Cam- 
pana's  First  Nighter"  radio  program,  a 
Columbia  Broadcasting  System  presentation, 

has  been  named  the  "best  radio"  actress  in 

Movie  and  Radio  Guide's  1940  poll. 

Hyman  Succeeds  Gardner 
Edgar  Hyman  has  been  named  head  of 

Paramount's  Detroit  neighborhood  theatres 
succeeding  Leo  Gardner,  who  recently  re- 

signed. 
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Today— even  in  the  face  of  difficult 

times  and  restricted  markets  —  United 

Artists  holds  its  21  year  leadership 

firmly,  with  the  largest  number  of  dis- 

tinguished producers  in  its  history. 

These  producers  realize  that  today, 

more  than  ever,  outstanding  produc- 

tions are  needed  and  will  continue  to 

back  their  judgment  with  their  own 

personal  fortunes  and  resources  in  the 

creation  of  the  finest  product  our  or- 

ganization has  ever  been  privileged  to 

handle.  With  complete  freedom  for 

individuality,  their  plans  for  the 

1940-41  season  will  give  an  impetus  to 

the  box  office  of  theatres  everywhere. 
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IN  THE  BRITISH 

STUDIOS 

hy  AUBREY  FLANAGAN 

in  London 

[The  notes  on  this  page  con- 
cerning British  production  were 

mailed  from  London  April  25th.] 

On  Time 

Consolidating  his  reputation  for  working  to 
schedule,  George  King,  director,  has  now  com- 

pleted final  sequences  of  British  Lion's  "The 
Frightened  Lady"  and  the  picture  is  in  the  cut- 

ting room.  Some  200  artists  were  used  in  a  scene 
depicting  a  village  dance.  Leslie  Norman  is  now 
editing  the  film.  The  story  is  said  to  contain 
comedy,  thrills  and  melodrama,  and  the  cast  in- 

cludes John  Warwick,  Helen  Haye,  Marius  Gor- 
ing, George  Alerritt  and  Ronald  Shiner. 

27  Speaking  Roles 

With  more  than  half  of  "Busman's  Holiday" 
completed,  Arthur  Woods,  director,  took  his 
cameras  into  the  somber  cellars  of  Talboys,  old 
Devonshire  farmhouse  where  Robert  Montgom- 

ery, Constance  Cummings  and  Leslie  Banks  are 
seeking  to  solve  the  mystery. 

Exteriors  are  yet  to  be  taken  in  a  village 
street  and  thatched  Devonshire  inn.  Sequences 
have  been  shot  depicting  a  search  on  the  moors 
and  a  car  crash.  Twenty-seven  speaking  roles 
are  held  in  the  Metro-Goldwyn-Mayer  British 
film,  which  is  an  adaptation  of  one  of  the  Lord 
Peter  Wimsey  stories. 

Torpedoes  and  Bombs 

The  wartime  role  of  Britain's  navy  again  is 
depicted  in  "Convoy,"  Ealing  Studios'  produc- 

tion now  drawing  to  a  conclusion.  Pen  Tenny- 
son is  directing  the  picture,  which  dramatizes 

the  work  of  Britain's  warships  in  providing  a 
free  passage  for  her  merchant  fleet  and  in  safe- 

guarding neutral  vessels  from  enemy  torpedoes 
and  bombs. 

The  Admiralty  have  collaborated,  naval  bat- 
tles have  been  reconstructed  and  players  have 

worked  in  an  atmosphere  of  smoke,  shells  and 
bursting  bombs. 

As  soon  as  "Convoy"  is  concluded  Michael Balcon  will  send  Walter  Forde  to  work  on  the 

new  Tommy  Trinder  comedy,  "Sailors  Three," 
which,  as  it  title  suggests,  also  will  have  a 
naval  background. 

Preparations  also  are  advanced  for  the  next 
George  Formby  film,  tentatively  known  as 

"Formby  Number  Ten." 
To  Ealing  Studios  now  has  come  Albert  Ca- 

valcanti,  documentary  producer-director,  who 
has  earned  local  fame  as  producer  for  the 
G.P.O.  Unit.  Cavalcanti  as  director  will  col- 

laborate with  Balcon  as  producer  on  a  subject 

tentatively  entitled  "John  and  Marianne,"  a dramatization  of  the  ancient  feud  between  Breton 
and  Cornish  fishing  fleets.  The  theme  shows 
how,  when  danger  threatens  the  two  countries, 
old  quarrels  are  forgotten.  It  will  not,  however, 
be  a  documentary. 

The  story  is  being  written  by  Hugh  Gray, 

with  Pat  Kirwan,  author  of  "Convoy,"  collabor- 
ating. Gray  previously  was  associated  with 

Alexander  Korda. 

Shaw  Film 

PHYLLIS  CALVERT,  Britain's  first 
wartime  star  discovery.  She  has  been 
placed  under  long  term  contract  by 
Gaumont  British-Gainsborough.  After 
stage  experience  as  a  dancer  and  actress 
she  played  in  the  Gainsborough  pro- 

ductions "They  Came  by  Night"  and 
"Charley's  Aunt." 

GN's  Third  Studio 

Grand  National  now  has  taken  over  Worton 
Hall  Studios,  the  third  studio  under  its  control, 
and  acquired  the  product  of  Leslie  Howard 
Productions. 

Howard  is  to  make,  for  Grand  National  re- 
lease, a  film  version  of  De  Vere  Stacpoole's 

"The  Man  Who  Lost  Himself,"  in  which  he 
himself  will  star.  It  probably  will  be  made  at 
Worton  Hall. 

Currently  in  production  at  Worton  Hall  is 

Jack  Raymond's  "You  Will  Remember,"  based 
on  the  life  of  the  composer  Leslie  Stuart,  who 

wrote  "Lily  of  Laguna,"  "Little  Dolly  Day 
Dreams"  and  "Soldiers  of  the  Queen." 

In  the  cast  are  Robert  Morley  and  Emlyn 

Williams,  with  Dorothy  Hyson  also  in  an  im- 
portant role. 

That  music  will  play  a  dominant  role  is  evi- 
denced by  the  engagement  of  the  London  Sym- 
phony Orchestra  and  the  massed  bands  of  the 

Grenadier  Guards. 
Also  due  for  early  production  at  Worton  Hall 

is  "Under  Your  Hat,"  in  which  London  stage 
and  film  stars  Jack  Hulbert  and  Cicely  Court- 
neidge  will  be  directed  by  Thornton  Freeland. 
At  Twickenham,  another  Grand  National 

studio,  Frances  Day  and  Vic  Oliver  still  are 

working  on  "Room  for  Two." 
"Alibi,"  in  which  Michael  Redgrave  and  Mar- 

garet Lockwood  are  to  play,  is  due  for  produc- 
tion under  the  Grand  National  banner. 

Work  has  been  launched  on  Gabriel  Pascal's 
new  Shaw  film,  "Major  Barbara."  The  unit  is 
in  Devon  on  location.  Studio  sequences  are  to 
start  at  once.  Pascal  has  been  six  months  on 
intensive  preparation  for  the  film  and  has  as- 

sembled a  cast  which  includes  Wendy  Hiller, 
Robert  Morley,  Andrew  Osborn,  Marie  Lohr, 
Penelope  Dudley  Ward,  Walter  Hudd,  David 
Tree,  Robert  Newton,  Emlyn  Williams  and 
many  more  well-known  players. 

Harold  French  is  dialogue  director,  and  Os- 
mond Borradaile  will  be  responsible  for  ex- teriors. 

Gangster  Story 

After  a  "holiday"  for  a  few  weeks,  Tedding- 
ton  again  has  burst  into  production  with  a 

gangster  story,  "Fingers,"  which  is  being  di- 
rected by  Herbert  Mason  with  "Doc"  Salomon 

in  charge  of  production.  "Fingers"  is  about  an 
East  End  gang  leader  who  becomes  involved 
with  a  London  society  girl.  In  the  cast  are 
Leonora  Corbett,  Clifford  Evans  and  Esmond 
Knight. 

War  Theme 

War,  particularly  its  naval  aspects,  continues 
to  inspire  contemporary  British  films.  It  has  in- 

spired "Neutral  Port,"  which  Gainsborough  is 
making  at  Shepherds  Bush  Studios  for  release 
by  General  Film  Distributors.  Will  Fyffe  again 
stars,  in  the  role  of  a  merchant  skipper,  with  a 
cast  which  includes  Leslie  Banks,  Yvonne  Ar- 
naud,  Phyllis  Calvert  and  Wally  Patch. 

"Neutral  Port"  is  from  an  original  story  by 
J.  B.  Williams  and  is  being  directed  by  Marcel Varnel. 

Maurice  Ostrer  and  Edward  Black  are  again in  charge. 

Itemized 

The  invasion  of  Norway  complicated  the  last 

Formby  film,  "Let  George  Do  It,"  as  the  locale 
of  much  of  the  story  was  Bergen,  a  neutral 
center  of  Nazi  espionage.  A  subtitle  has  been 

inserted  reading  "Scandinavia,  1939 — before  Hit- 

ler came." 
Now  in  Canada  with  the  objective  of  making 

a  film  under  the  Ortus  Productions  banner  is 
Michael  Powell,  who  has  with  him  as  associate 
producer  Roland  Gillett,  loaned  for  that  pur- 

pose from  British  National,  for  whom  he  is 
production  manager. 
Emeric  Pressburger,  who  wrote  "Spy  in 

Black"  and  "Contraband,"  is  writing  it. 
John  Sutro,  one  of  the  original  members  of 

the  London  Film  Productions'  board,  is  chief  of 
Ortus  Film. 

Impressed  by  a  rough  cut  version  of  "Gentle- 
men of  Venture,"  made  by  British  Eagle  Pro- ductions at  Elstree,  Ralph  Hanbury,  managing 

director  of  RKO  Radio,  ordered  sufficient  copies 
of  the  film  printed  for  distribution  to  interna- 

tional exchanges  of  RKO  Radio. 
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'Trash'  in  Films 

Only  when  Public 

IV ants  It:  Selznick 

"Trashy"  motion  pictures  are  wanted  by 

the  public,  not  by  the  producer,  "but  even trash  has  increased  our  effectiveness  by 

building  an  audience  for  production  of  books 

that  very  few  people  would  read,"  David  O. 
Selznick,  president  of  Selznick  International 

Pictures,  told  the  '"New  Frontiers  in  the 
United  States"  clinic  of  the  University  of 
Rochester,  on  Thursday,  May  9th,  at  the 
last  of  the  three  day  session,  at  the  Eastman 
Theatre. 

David  Sarnoff,  president  of  The  Radio  Cor- 
poration of  America,  another  guest  speaker, 

emphasized  the  value  of  man  as  a  unit  in 

the  world's  progress,  saying:  "Civilized 
progress  is  made,  not  by  machines  but  by 
men  and  women ;  not  by  populations  or  regi- 

ments of  human  beings  but  by  individuals," 
and  that  the  present  world  status  called  for 
"the  old-fashioned  virtues  of  faith  and  cour- 

age, as  well  as  for  the  new  fashioned  edu- 

cation." 
In  the  round-table  discussions,  the  radio 

and  screen  executives  exchanged  sallies  on 
the  virtues  of  their  respective  industries. 

The  motion  picture  industry  offers  youth  a 
new  frontier,  Mr.  Selznick  said,  and  though 

Hollywood's  gates  virtually  had  slammed  in 
the  face  of  newcomers,  he  felt  that  those  who 

had  "talent,  irrepressible  desire,  and  plain 
guts"  would  break  in. 

Whatever  trash  appeared  in  motion  pic- 
tures was  merely  an  extension  of  the  pub- 

lic's taste  for  cheap  stage  shows  and  cheap 
magazines,  he  said  and  the  producers  would 
not,  without  the  support  of  the  public,  have 
the  finances  to  produce  more  of  the  better 
pictures. 

Mr.  Sarnoff  claimed  that  radio  had  raised 

the  cultural  level  of  the  American  people  be- 
cause it  reached  masses  not  touched  by  any 

other  entertainment  medium. 

On  the  advantages  of  television,  the  screen 
producer  and  radio  leader  agreed.  Mr. 
Sarnoff  said  the  motion  picture  industry 
should  use  television  as  an  outlet.  Mr.  Selz- 

nick thought  the  industry  should  "take  ad- 
vantage" of  television,  and  noted  that  those 

in  the  film  industry  most  opposed  to  tele- 
vision were  theatre  owners.  People  will  al- 

ways congregate  in  motion  picture  theatres, 
he  asserted. 

Mr.  Sarnoff  predicted  that  pocket  radios, 

with  individual  wave  lengths,  were  "on  the 
scientific  horizon." 

Mr.  Selznick,  in  an  interview,  declared 
against  block  booking,  and  said  better  films 
were  the  only  answer  to  losses  in  the  foreign 
market. 

Buxbaums  Honored 

Harry  H.  Buxbaum,  New  York  manager 
of  Twentieth  Century-Fox,  and  Mrs.  Bux- 

baum were  honored  at  a  luncheon  Frida3% 

May  10th,  at  Dinty  Moore's,  on  their  25th 
anniversary.  Attending  were  J.  J.  Lee,  Mor- 

ris Sanders,  Elliott  McManus,  Moe  Kurtz, 
Abe  Blumstein,  William  Schuster,  Seymour 
Florin,  Joseph  St.  Clair,  George  Blender- 
man,  Al  Mendelson,  J.  J.  Wolff,  Herman 
Rieper,  Robert  Yentes,  John  Wienberg,  Tom 
Gibbons,  John  Benas,  Harry  H.  Buxbaum, 
Jr..  and  Louis  Pincus. 

MOTION    PICTURE  HERALD 

Summer  Course  in  Films 

At  Columbia  University 
A  course  in  the  History  and  Art  of  the 

Motion  Picture  (English  s49)  will  be  given 
this  summer  at  Columbia  University.  The 

course  is  offered  during  the  regular  aca- 
demic year  to  a  limited  number  of  students 

but  enrollment  in  the  Summer  Session  is 

open  to  all  interested  in'  films.  The  course in  films  will  be  under  the  direction  of  Dr. 
Duncan  B.  M.  Emrich  of  the  Department  of 
English  and  Comparative  Literature. 

Columbia  University  announced  that  Aas- 
iting  lecturers  will  include  representative 
members  of  the  motion  picture  industry,  di- 

rectors, publicity  men,  representatives  of  the 

story  departments,  actors  and  actresses.  Stu- 
dents will  attend  previews  and  theatre  show- 

ings as  a  regular  part  of  the  class  work. 

New  Nickel-Slot 

Device  Announced 

A  nickel-in-the-slot  motion  picture  ma- 
chine has  been  developed  by  Emil  Hollander 

and  Phil  Shaftel,  it  was  announced  this 
week.  The  machine,  which  has  been  named 
]\Iovietrola,  has  been  building  two  and  a 
half  years  and  is  owned  by  the  Movietrola 
Corporation  of  America,  located  in  the 
Strand  Theatre  Building,  New  York. 

The  machine  will  permit  choice  of  film 

subjects  to  patrons  according  to  Mr.  Hol- 

lander, who  says :  'Tt  is  really  a  multiple 
film  projector.  That  is,  a  single  projector 

having  a  number  of  individual  film  mounts — 
each  of  which  is  composed  of  an  endless 
mechanism  and  a  complete  film  subject  of 

approximateh'-  100  feet  of  16  mm.  film,  hav- 
ing a  playing  time  of  three  minutes  which 

is  the  playing  time  of  a  phonograph  record. 

Demonstrate  Phonovision 

Sam  Sax  and  Frank  Orsatti  demonstrated 
the  Phonovision  machine  at  the  Sherry- 
Netherland  Hotel,  New  York,  Thursday,  May 
10th.  The  machine,  a  coin-operated  projection 
device,  designed  for  use  in  hotels,  restaurants, 
clubs  and  similar  locations,  is  manufactured  by 
the  Phonovision  Corporation  of  America,  a 
Hollywood  company.  It  is  encased  in  a  cabinet 
six  feet  high  by  three  feet  wide.  It  is  self- 

winding and  requires  no  operator.  Inside  is  a 
16  mm.  rear  projection  machine  which  throws 
pictures  on  a  screen  21  inches  high  by  28  inches 
wide.  The  cabinet  holds  10  three-minute  sub- 

jects or  three  10  minute  subjects. 

Allied  Wants  Machines  Taxed 

Allied  States'  directors,  following  a  weekend 
meeting  in  Washington,  on  Monday  announced 
that  they  will  seek  to  have  applied  to  nickel-in- 
the-slot  machines  all  of  the  "laws,  ordinances, 
regulations  and  taxes"  to  wliich  motion  picture 
theatres  are  subjected. 
A  Columbus,  Ohio,  city  ordinance  just 

adopted  gives  the  city  jurisdiction  over  any 
place  where  motion  pictures  or  television  pic- 

tures are  shown. 

The  Independent  Theatre  Owners  Associa- 
tion, New  York,  in  its  house  organ.  The  Inde- 

pendent, calls  the  coin-operated  machine  "a 
definite  threat  to  our  business"  and  says  "the 
sad  part  of  it  is  that  many  of  the  companies 
are  being  sponsored  by  men  who  are  active  in 

the  production  end  of  pictures  today." 
Fred  Mills,  president  of  Mills  Novelty  Com- 

panv,  Chicago,  and  his  brother,  Hayden,  are  in 
Hollywood  to  discuss  with  Henry  Henigson, 
general  manager  of  Globe  Productions,  plans 
for  the  production  of  three  minute  short  sub- 

jects to  be  shown  in  coin-operated  automatic 

projectors. 
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RKO  Increases 

JV irking  Capital 

Over  9  Millions 

RKO  has  increased  its  working  capital 

by  $9,618,330  through  its  emergence  from 
reorganization,  which  occurred  early  this 
year,  according  to  information  filed  by  the 

company  with  the  New  York  Stock  Ex- 
change in  connection  with  the  new  RKO 

stock  listing  application,  which  has  been 
given  tentative  approval  by  the  Exchange. 
The  application  involves  2,753,053  shares 
of  new  RKO  common  stock  and  128,170 

shares  of  new  preferred.  The  tentative  ap- 
proval is  subject  to  later  action  by  the  Se- 

curities and  Exchange  Commission. 

The  Exchange's  conditional  approval  in- 
cludes RKO's  listing  application  on  notice  of 

issuing  an  additional  6,338,133  shares  of 
common  stock,  which  are  provided  for  future 
conversions  of  preferred  into  common  and 

the  exercise  of  subscription  warrants.  List- 
ing of  the  new  stock  is  not  expected  before 

June. 

The  pro-forma  consolidated  balance  sheet 
giving  effect  to  the  RKO  plan  of  reorganiza- 

tion shows  current  assets  of  the  new  com- 
pany as  $20,976,613,  of  which  $8,398,844  is  cash. 

Current  liabilities  as  of  Jan.  1  are  $5,845,234, 
leaving  working  capital  of  $15,131,379. 

Interest  in  113  Theatres 

Just  prior  to  the  reorganization,  RKO  had 
current  assets  of  $19,649,469  and  current  liabili- 

ties of  $14,136,420,  leaving  working  capital  of 

$5,513,049. RKO  has  a  SO  per  cent  or  greater  interest 
in  113  theatres.  Of  these,  49  are  wholly  owned, 
10  are  constructed  on  leased  land  and  54  are 

leased  from  others,  according  to  the  company's 
report.  Rent  paid  for  theatres  by  RKO  in  1939 
amounted  to  $2,127,354,  exclusive  of  taxes.  The 

company's  average  theatre  lease  has  19%  years 
to  run. 

The  company's  three  largest  stockholders  are 
listed  as  Atlas  Corp.,  which  has  29,216  shares 
of  new  RKO  preferred  stock,  or  22.79  per 
cent  of  the  total  issue,  719,518  shares  of 
common,  or  26.14  per  cent,  and  327,811  stock 
option  warrants,  or  12.81  per  cent  of  the  total ; 
RCA,  owning  44,757  shares  of  new  preferred,  or 
34.92  per  cent  of  the  total,  316,327  shares  of 
common,  or  11.49  per  cent  of  the  total,  and 
555,253  option  warrants,  or  21.69  per  cent;  and 
Rockefeller  Center,  which  has  563,629  shares 
of  new  common,  or  20.47  per  cent  of  the  issue outstanding. 

RKO's  normal  foreign  gross  was  32  per  cent 
of  its  total  revenue.  Since  the  war,  a  special 
inventory  reduction  of  %2f)2,lll  was  made  as 

a  result  of  the  company's  revision  of  film  amor- tization tables. 

Atlas  Merger  OfF 

The  proposed  merger  of  the  Atlas  Corpora- 
tion, proponent  of  the  plan  of  reorganization 

adopted  for  RKO  and  a  large  stockholder  of 
that  company,  and  Curtiss  Wright  corporation 
will  not  take  place,  it  was  revealed  in  statements 
issued  Friday,  May  10th,  by  Floyd  B.  Odium, 
president  of  Atlas,  and  Guy  W.  Vaughan,  presi- 

dent of  Curtiss  Wright. 

Competition  in  St.  Louis 
Motion  picture  exhibitors  in  St.  Louis  this 

summer  will  face  the  combined  competition 

of  musicals  and  light  opera  in  the  10,000-seat 
Municipal  Auditorium  civic  open-air  the- 

atre, and  an  amateur  legitimate  open-air 

show  patterned  after  the  Municipal  center's 

program. 



A  NEW  AND  SENSATIONAL  IDEA 

TAKES  A  BOW.  
Millions  have  been 

anxiously  awaiting  a 

public  announcement  of 

this  highly  publicized  in- 

vention...  HERE  IT  IS! 

You  see  and  hear  on  a 

miniature  stage,  within  a 

beautifully  lighted  cabi- 
net, your  favorite  Band, 

Singer,  Dancer,  Radio 
Star  or  Entertainer. 
PHONO  VISION  will  also 

bring  you  the  latest  Sports 
Events,  National  Events, 
Conventions,  Etc.,  Etc. 

COMPLETELY 

AUTOMATIC 

With  the  simple  drop  of  a 

coin,  you  select  your  own 

streamlined  entertainment 

from  10  Top  Features  re- 

leased each  week.  No 

waiting.  No  fuss.  No  both- 

er. It's  as  simple  as  using 

the  telephone. 

REAL  SHOWMEN  TO  PRODUCE  ENTERTAINMENT  FOR 

PHONOVISION  Productions  are  written,  photographed,  directed  and 

produced  by  Hollywood's  leading  Directors  and  technicians.  Every  ounce 

of  Filmland's  Showmanship  is  behind  each  PHONOVISION  feature. 

I^^/g// FEATURES  TO  STAR  TOP-FLIGHT  ENTERTAINERS! 

Patrons  of  Cafes,  Hotels,  Cocktail  Lounges,  Clubs,  etc.  will  soon  be  enter- 

tained, at  the  drop  of  a  coin,  by  Hollywood's  leading  Stars.  Their  favorite 

comedians,  singers,  dancers,  with  the  country's  top  dance  bands,  conduc- 
tors and  orchestras  are  brought  to  them  each  week  by  PHONOVISION. 

PREVIEW SHOWING 

at  the 

NOW 

full
 'M/W^F^^y0  CORPORATION ^w£^S\J0lf    OF  AMERICA 

9130  SUNSET  BLVD.,  LOS  ANGELES,  CALIF. 

EXHIBITORS:  WATCH  FOR  TRAILER  ANNOUNCEMENTS 
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FROM  READERS 

SEND-OFF  FOR  IDISON'
 

AND  IILLIAN  RUSSELL
' 

Pittsburgh  and  Clinton,  la.,  In- 

troduce "Lillian  Russell";  "Ed- 

ison" Premieres  in  Oranges 

Twentieth  Century-Fox  this  week  con- 
ducted another  fanfare  field  premiere,  this 

time  for  its  new  "Lillian  Russell"  and  in  two 
cities,  Pittsburgh  and  Clinton,  Iowa,  while 

Metro-Goldwyn-Mayer  opened  "Edison,  the 
Man,"  with  civic  celebrations  in  New  Jer- 

sey's Oranges,  on  the  scene  where  the  .  in- 
ventor spent  his  life. 

Governor,  Mayor  at 

"Lillian  Russell"  Gala 

Visitors  for  the  "Lillian  Russell"  openings 
were  greeted  in  Iowa  by  Governor  George  H. 
Wilson  and  May  Pape  of  Clinton  and  in  Pitts- 

burgh by  Mayor  Scully.  Herman  Wobber,  gen- 
eral sales  manager  and  William  Sussman,  East- 

ern sales  manager,  attended  the  Pittsburgh  open- 
ing, and  William  C.  Gehring,  Central  sales 

manager,  was  at  Clinton,  Iowa. 
Political  officials,  motorcycle  police,  and  sev- 

eral bands  paraded  through  Homestead,  East 
Liberty  and  downtown  Pittsburgh  Tuesday  to 
begin  the  two-day  buildup  for  the  co-premiere 
Wednesday  night  at  the  Harris  Alvin  and  Sena- 

tor theatres. 
Headed  by  Alice  Faye  and  Edward  Arnold, 

who  flew  in  by  special  plane  with  Mr.  and  Mrs. 
John  Harris,  and  69  newspapermen  from  13  east- 

ern cities  who  arrived  at  Union  Station  by  train 
an  hour  before  the  Hollywood  players,  the  trek 
from  the  airport  wound  up  in  front  of  City  Hall, 
where  Mayor  Cornelius  D.  Scully  presented  keys 
to  the  city. 

Scribes  and  stars  officially  met  at  a  cocktail 
party-luncheon  at  the  Variety  Club,  after  which 
they  toured  the  Heinz  plant,  the  Buhl  Planetari- 

um, and  the  Mellon  Institute. 
Attention  also  centered  on  the  $100-per-plate 

charity  dinner  held  at  7 :30  o'clock  Tuesday 
night  in  the  William  Penn  Urban  Room,  catered 
by  Jacques  Bustanoby  from  a  menu  for  a  similar 

dinner  given  years  ago  by  "Diamond  Jim"  Brady 
to  Miss  Russell.  Proceeds  go  to  Variety  Club's 
Camp  O'Connell  for  Boys.  A  fireworks  dis- 

play on  a  specially-built  barge  in  the  Allegheny 
River,  open  to  the  public,  and  a  visit  by  the 
newsmen  to  the  Roller  Derby  at  The  Gardens, 
and  to  a  nearby  brewery  was  scheduled  to  fol- 

low the  dinner. 

Miss  Faye  Honorary  Mayor 

Proclaimed  "Lillian  Russell  Day"  by  Mayor 
Scully,  Wednesday  began  with  Miss  Faye  being 
named  honorary  mayor  for  the  day  and  Mr. 
Arnold  honorary  director  of  public  works. 

Miss  Faye,  Arnold,  and  other  visiting  film 
folk  were  introduced  from  the  Alvin  stage  prior 
to  an  8:30  broadcast.  Air  coverage  before  and 
after  the  premiere  included  comments  from  first- 
night  dignitaries  and  reviews. 
Arrangements  were  handled  by  Rodney  Bush 

and  Christy  Wilburt  of  the  Twentieth  Century- 
Fox  New  York  office,  in  collaboration  with 
George  Tyson  and  Ken  Hoel  of  the  Harris  Co. 

Tickets  for  the  opening  night  were  $1.10.  The 
regular  run  opened  Thursday  morning  at  the 
usual  prices  of  25,  35  and  50  cents. 

Gay  Nineties  at  Clinton 

In  Clinton,  Iowa,  the  "Lillian  Russell"  pre- 
miere marked  the  climax  of  a  three  day  "Gay 

Nineties"  celebration.  Don  Ameche,  Cesar  Ro- 
mero, Mary  Healy  and  Arleen  Whelan  and 

newspapermen  attended  the  opening  which  was 

held  in  the  Capitol  and  Rialto  theatres.  Earl 
Wingart,  assisted  by  Eddie  Solomon,  handled 
publicity  for  the  Clinton  showing. 

"Lillian  Russell"  opened  Friday,  May  17th, 
at  the  Roxy  theatre,  in  New  York.  That  night 
Alice  Faye  and  Edward  Arnold  appeared  in  a 
radio  preview  of  the  picture  over  the  Kate  Smith Hour. 

Second  "Edison"  Filnn 
Opens  in  Six  Theatres 

"Edison,  the  Man,"  MGM's  sequel  to  "Young 
Tom  Edison,"  opened  Thursday  night  in  six 
theatres  in  the  Oranges,  N.  J.,  the  section  of 
the  country  in  which  the  inventor  spent  much  of 
his  life. 
The  opening  originally  was  scheduled  for 

the  following  four  theatres:  Hollywood,  East 
Orange  ;  Cameo,  South  Orange  ;  Palace,  Orange, 
and  Windsor,  West  Orange.  Two  additional 
houses,  the  Colonial,  Orange  and  the  State,  West 
Orange,  were  added  to  the  list. 

High  Point  of  "Pageant" 
The  premiere  was  the  high  point  of  the 

"Pageant  of  Progress,"  honoring  Thomas  A. 
Edison.  Governor  A.  Harry  Moore  had  de- 

clared Thursday  a  state  holiday.  Spencer  Tracy, 

star  of  "Edison,  the  Man,"  Rita  Johnson,  fea- 
tured in  the  cast,  and  Ann  Rutherford,  attended 

the  ceremonies  and  the  premiere.  A  parade  was 
held  through  the  Oranges  and  a  white  oak  was 
planted  at  the  Edison  home  in  West  Orange. 
On  Tuesday  a  late  photograph  of  Edison, 

measuring  22  by  28  feet,  was  put  on  display 
in  front  of  the  West  Orange  Municipal  Build- 

ing. After  the  photograph  was  unveiled  by  Mrs. 
Edison-Hughes,  wife  of  the  late  inventor,  it  was 
illuminated  by  what  was  called  the  brightest 
spotlight  in  the  world. 

One  30,000  watt  electric  light  and  25  smaller 
lamps  were  used.  It  was  said  that  11,522  of 

Edison's  original  electric  lamps  would  have  been 
required  to  produce  the  same  amount  of  illum- 
ination 

"Frozen"  Light  Flask  Opened 

A  flask  of  "frozen"  light,  with  a  temperature 
of  320  degrees  below  zero,  was  opened  for  the 

first  time  in  public  as  part  of  the  "Edison 
Pageant  of  Progress"  Parade.  The  "frozen" light  has  been  developed  in  the  General  Electric 
laboratories  in  Schenectady. 

Also  featured  in  the  parade  were  New  Jer- 
sey's mechanized  military  units,  some  45  floats and  a  number  of  bands. 

Clarence  Brown,  the  director,  flew  East  for 
the  opening.  Charles  Edison,  Secretary  of  the 
Navy,  and  other  political  and  civic  leaders 
were  scheduled  to  attend. 

Scenes  from  the  parade  and  the  premiere 
were  telecast  by  NBC.  At  8:30  P.  M.  the  pro- 

gram was  carried  from  the  Hollywood  Theatre 
in  Orange  and  the  parade  was  covered  at  3:15. 
Ray  Forrest,  television  announcer,  gave  the 
descriptions. 

Other  Prenniere  Developnnents 

The  opening  of  Paramount's  "Those  Were  the 
Days"  will  be  held  May  21st  in  Galesburg,  Il- 

linois. Newspaper  men  from  Illinois  and  Iowa, 
stars  from  Hollywood  and  winners  of  the  All- 
American  college  queen  contest  will  be  special 
guests.  Also  present  will  be  Mrs.  George  Fitch, 

widow  of  the  author  of  "At  Good  Old  Siwash," on  which  the  film  is  based. 

For  the  opening  of  producer  Sol  Lesser's 
"Our  Town"  in  Boston,  on  May  23d,  with  si- 

multaneous showings  at  the  Loew's  State  and 
Orpheum  theatres,  United  Artists  and  Loew's 
officials  were  conferring  last  week,  in  the  New 
England  city. 

EXHIBITOR  PROTESTS 

FILM  REVIVALS 

To  THE  Editor  of  the  Herald  : 

Attached  you  will  find  an  editorial  which 
I  clipped  from  the  New  Orleans  Item. 

It  is  not  often  that  we  find  someone  not 

in  our  business  who  sympathizes  with  our 

problems,  and  it  is  noteworthy  to  all  exhibi- 
tors when  such  a  one  does  show  interest 

enough  to  write  an  editorial. 
The  condition  the  editorial  describes  is  a 

fast  growing  nucleus  which  if  not  checked 

would  soon  do  us  out  of  tonight's  film  rental 
as  well  as  next  month's  rent.  However,  I 
do  not  agree  with  the  editor  that  it  is  a 
new  worry  to  the  movie  moguls.  The  movie 

moguls  (producers  and  distributors)  are  the 
very  ones  who  are  allowing  this  to  happen. 
It  is  we,  small  exhibitors,  who  are  going 

to  suffer. — I.  M.  Gauthier,  Fairyland  The- 
atre, White  Castle,  La. 

Following  is  the  text  of  the  editorial, 

under  the  heading  "Repeaters" : 
"Movie  moguls  have  a  new  worry.  It  is  still 

a  little  worry,,  but  it  may  grow.  Schools,  cul- 
ture clubs  and  other  groups  have  taken  to 

screening  over  again  the  better  produce  of  the 
studios  of  other  years.  Thus  the  Vassar  Club 

of  Louisiana  this  week  has  revived  'The  Little 
Minister,"   starring  Katharine  Hepburn. 

"Folks  who  have  just  bought  a  'Five-foot 
Shelf  of  the  literary  classics  won't  be  buying new  fiction  for  at  least  a  few  weeks.  Those 
who  are  intent  on  radio  programs  and  those 

who  are  turning  back  to  'The  Little  Minister' 
or  'The  Patriot'  or  'The  Informer'  won't  be 
contributing  their  usual  quota  to  Hollywood's 
revenues.  It's  a  sad  world  in  which  your  own 
best  past  performances  return  to  do  you  out 

of  next  month's  rent.'' 

Announce  I6nnm.  Program 

Bald  Eagle  Film  Productions,  New  Hav- 
en, a  16mm.  producer  of  educational  and 

commercial  short  subjects,  reports  early  Fall 

release  of  "Geometry  Brought  to  Life,"  first 
of  a  series  of  nine  educational  subjects. 

Other  subjects  in  production  are  film  ver- 

sions of  Robert  Frost's  "Mending  Wall" 
and  Edwin  Markham's  "Man  with  the  Hoe." 

Powell  in  Liberty  Post 

Herman  Rifkin,  president  of  the  Liberty 
Theatre  Corporation,  Springfield,  Mass.,  has 

appointed  William  T.  Powell  general  man- 
ager of  his  theatie  interests,  which  includes 

five  theatres  in  Springfield,  as  well  as  thea- 
tres in  Holyoke  and  Northampton.  In  the 

past  14  years  Mr.  Powell  has  been  associated 
with  Paramount  Theatre  subsidiaries. 

Award  to  Gertrude  Lawrence 

Gertrude  Lawrence  for  her  work  in  "Sky- 
lark" has  received  the  annual  award  for  the 

"best"  Broadway  performance  at  the  annual 
luncheon  of  the  Comoedia  Theatre  Club, 
held  last  week  in  New  York.  Raymond 
Massey  won  the  award  last  year. 

Prepare  Disney  Group 

RKO  is  preparing  to  release  three  Walt 
Disney  short  subjects  as  a  unit  to  be  known 

as  the  "Walt  Disney  Academy  Award 
Special."  The  subjects  are  "The  Ugly  Duck- 

ling," "The  Old  Mill"  and  "Ferdinand  the 

Bull." 
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44  LEGISLATIVE  ATTACKS  ON  FILMS 

IN  CONGRESS  IN  PAST  16  YEARS 

Made  by  Fifteen  Legislators, 

Two  of  Them  in  Senate; 

Culkin  Sponsored  Seven; 

All  Bills  Died  in  Committee 

When  the  organized  industry's  legal  and 
legislative  forces  went  to  Washington,  Mon- 

day, led  by  Charles  Clyde  Pettijohn,  Hays 
organization  general  counsel,  to  oppose 
passage  of  the  Senator  Matthew  Mansfield 
Neely-sponsored  anti-block  booking  bill 
(S.280),  they  took  with  them  evidence  that 
the  industry  has  been  singled  out  for  44 
different  legislative  attacks  since  1934. 

The  44  attempts  were  made  to  regulate 
either  production,  distribution  or  exhibition, 
or,  all  three,  or  to  conduct  sweeping  investi- 

gation of  the  industry.  Many  of  them  sought 
to  create  a  Federal  Motion  Picture  Commis- 

sion to  censor  and  control  the  industry. 

By  1 5  Legislators 

Fifteen  Federal  legislators  have  conducted 
the  44  attacks,  only  two  of  them  having  been 
made  in  the  Senate,  by  Senator  Smith  Wild- 
man  Brookhart,  sponsoring  five  different  at- 

tacks, and  Senator  Matthew  Neely,  with  four. 
The  high  was  established  by  Congressman 

Culkin,  in  the  House,  where  he  sponsored  seven 
attacks.  Congressmen  Cannon  and  Celler  each 
sponsored  five,  Congressman  Patman  three, 
Congressmen  Upshaw,  Hudson,  Lankford,  Siro- 
vich,  Pettengill  and  Edmiston,  two  each,  and 
Congressmen  Swope,  Hobbs  and  Dies,  one  each. 

All  died  in  committee,  and  most  of  them  never 
even  reached  public  discussion  or  hearings. 

Senator  Neely's  anti-block  booking  bill  of  one 
year  ago,  which  was  re-introduced  this  session, 
were  both  passed  by  the  Senate,  but  not  by  the 
House. 

Description  of  Bills 

Following  is  a  description  of  the  44  bills  and 
resolutions  introduced  in  Washington  between 
1924  and  1940  having  to  do  with  the  regulation 
of  production,  distribution  or  exhibition  of  mo- 

tion pictures,  or  investigation  of  the  industry. 

UPSHAW  H.R.  6821  February  9,  1924 
To  create  a  commission  to  be  known  as  the  Federal 

Motion  Picture  Commission. 

UPSHAW  H.R.  6233     December  21,  1925 
Similar  bill. 

SWOOPE  H.R.  4094       December  8,  1925 
Similar  bill. 

BROOKHART        S.  1667         December  13,  1927 
To  prevent  obstruction  and  burdens  upon  interstate 

trade  and  commerce  in  copyrighted  motion  pictures, 
and  to  prevent  the  restraint  upon  the  free  competi- 

tion in  production,  distribution,  and  exhibition  of,  and 
to  prevent  further  monopolization  of  the  business  of, 
by  prohibiting-  blind  booking  and  block  booking  and  by prohibiting  arbitrary  allocation  of  such  films  by  dis- 

tributors to  theatres  in  which  they  or  other  dis- 
tributors have  an  interest,  and  by  prohibiting  arbi- 

trary refusal  to  book  or  sell  such  films  to  exhibitors  in 
which  they  have  no  such  interest. 

CANNON  H.R.  9298        January  13,  1928 
Similar  bill. 

CELLER  H.R.  10087       January  26,  1928 
Similar  bill. 

HUDSON  H.R.  13686  May  II,  1928 
To  protect  the  industry  against  unfair  trade  prac- 

tices and  monopoly,  to  provide  settlement  of  com- 
plaints of  unfair  dealings,  to  provide  for  the  manu- 
facture of  wholesome  pictures  at  the  sources  of  pro- 
duction, and  to  create  a  Federal  Motion  Picture  Cora- 

mission. 

CANNON  H.R.  45  April  15,  1929 
To  prohibit  the  iraportation  and  interstate  trans- 

portation of  films  of  certain  crimes. 

BROOKHART       S.  1944        September  30,  1929 
(Calendar  day  October  24) 

To  create  an  Industrial  Art  Commission  . 

BROOKHART       S.  1003  May  7,  1929 
To  prevent  the  obstruction  of  and  burdens  upon  in- 

terstate trade  and  commerce  in  motion  pictures,  and 
prevent  restraint  upon  free  competition  in  production, 
distribution  and  exhibition,  and  prevent  further 
monopolization  of  the  business  (a)  by  prohibiting  blind 
booking  and  block  booking;  (b)  by  prohibiting  arbi- 

trary allocation  of  such  films  by  producers  and  dis- 
tributors to  theatres  in  which  they  or  other  pro- 

ducers and  distributors  have  an  interest;  (c)  by 
making  unlawful  the  arbitrary  refusal  by  producers  or 
distributors  to  furnish  such  films  to  theatres  in  which 
they  have  no  interest;  (d)  and  by  making  unlawful 
any  system  for  the  arbitration  of  disputes  arising  out 
of  the  lease  or  license  of  such  films  which  is  imposed 
on  the  exhibitor  against  his  will  and/or  which  is  en- 

forced by  the  coercive  action  of  producers  or  dis- 
tributors not  parties  to  the  dispute. 

LANKFORD  H.R.  8767         January  17,  1930 
To  prohibit  the  showing  on  Sunday  of  films  trans- 

ported in  interstate  commerce  and  to  prohibit  Sun- 
day shows,  performances,  and  exhibitions  by  tlieatrical 

troupes  travelling  in  interstate  commerce. 

HUDSON  H.R.  9986       February  17,  1930 
To  protect  the  industry  against  unfair  trade  prac- 

tices and  monopoly;  to  provide  settlement  of  com- 
plaints of  unfair  dealings;  to  provide  for  the  manu- 
facture of  wholesome  pictures,  at  the  source  of  pro- 
duction, and  to  create  a  Federal  Motion  Picture  Com- mission. 

CANNON  H.R.  4530       December  8,  193 1 
To  prohibit  the  importation  and  interstate  trans- 

portation of  films  of  certain  crimes. 

LANKFORD  H.R.  215        December  8,  1931 
To  create  a  Department  of  General  Welfare  to  in- 

clude among  other  things  the  control  of  radio  and 
motion  pictures.  To  provide  radio  and  screen  service 
as  may  be  desired  and  approved  for  all  schools,  col- 

leges, churches,  missions,  lodges,  unions,  hospitals, 
patriotic  organizations,  etc.,  provided,  however,  that 
no  such  motion  picture  service  shall  be  "antagonistic to  the  United  States  government  or  the  welfare  of 
the  people"  and  provided  "that  the  expense  of  produc- 

ing and  furnishing  such  films,  motion  picture  ap- 
paratus and  radio  service  shall  be  without  cost  to  the 

people  of  the  United  States  as  patrons  or  users  and 
that  no  admission  charge  shall  be  made." 
BROOKHART        S.  3770  February  23,  1932 

To  prevent  the  obstruction  of  and  burdens  upon  in- 
terstate trade  and  commerce  in  copyrighted  films,  and 

to  prevent  restraint  upon  free  competition  in  the 
production,  distribution,  and  exhibition  of  films  (a)  by 
prohibiting  the  compulsory  block-booking;  (b)  by 
making  unlawful  unreasonable  and  discriminatory 
protection  in  favor  of  certain  theatres  over  others; 
(c)  to  compel  the  furnishing  of  accurate  synopses  of  all 
pictures  offered  to  theatre  operators  before  the  same 
have  been  released  and  reviewed;  and  (d)  to  amend 
section  two  of  the  Clayton  Act  to  make  it  apply  to 
license  agreements  and  leases  as  well  as  sales  in 
interstate  commerce. 

BROOKHART        S.  Res.  170      February  23,  1932 
To  authorize  the  Senate  Committee  on  Interstate 

Commerce  to  investigate  the  motion  picture  industry 
and  MPPDA;  to  inquire  into  the  diligence  shown  by 
the  Department  of  Justice  and  Federal  Trade  Com- 

mission in  prosecuting  violations  of  the  antitrust  laws 
by  picture  companies;  to  investigate  efforts  of  theatre 
owning  producers  to  regulate  admission  prices  of  in- 

dependent theatres;  to  investigate  the  capitalization  of 
the  larger  companies  in  the  industry  and  methods 
by  which  they  are  financed;  to  investigate  relations, 
corporate,  contractual  and  otherwise  between  pro- 

ducers and  distributors  and  the  manufacturers  of  elec- 
trical equipment  for  reproducing  sound  in  theatres, 

the  principal  music  publishing  houses  and  the  manu- 
facturers of  screen  trailers;  to  investigate  the  Cooy- 

right  Protection  Bureau,  the  "motion  picture  code," etc. 

CANNON  H.R.  15  March  9,  1933 
To  prohibit  the  importation  and  interstate  trans- 

portation of  films  or  pictorial  representation  of  cer- tain crimes. 

CELLER  H.R.  3654  March  16,  1933 
To  prevent  obstruction  and  burdens  upon  interstate 

trade  and  commerce  in  copyrighted  motion  pictures, 
and  to  prevent  the  restraint  upon  the  free  competition 
in  production,  distribution,  and  exhibition,  and  to  pre- 

vent the  further  monopolization  of  the  business  bv 
prohibiting  blind  booking  and  block  booking  and  by 
prohibiting  arbitrary  allocation  of  such  films  by  dis- 

tributors to  theatres  in  which  they  or  other  distribu- 

tors have  an  interest,  direct  or  indirect,  and  by  pro- 
hibiting the  arbitrary  refusal  to  book  or  sell  such 

films  to  exhibitors  in  which  they  have  no  such  interest. 

SIROVICH  H.  Res.  80  March  29,  1933 
To  create  a  committee  composed  of  seven  members 

of  the  House  to  sit  and  act  at  hearings  to  conduct  an 
investigation  and  study  of  all  matters  relating  to  pro- 

duction, licensing,  sale,  distribution,  financing,  in- 
corporation, commercial  operations,  banking,  theatre 

leasing  or  ownership,  realty,  sound  production,  and 
all  other  related  and  interrelated  combinations,  affilia- 

tions, and  organizations  of  production,  distribution,  li- 
cense, lease  or  sale  and  presentation  or  exhibition  of 

the  product  of  and  by  organizations  of  all  character 
engaged  in  and/or  associated  or  affiliated  or  financially 
or  commercially  interested  in  the  industry  and  of  all 
matters  and  acts  relating  to  or  concerned  with  the 
issuance  and/or  sales  or  hypothecation  of  industry 
securities  of  all  forms  by  such  organizations  directly 
or  through  agents  or  other  means,  or  by  banking  or 
security-selling  organizations  or  their  associates  or affiliates,  etc. 

SIROVICH  H.  Res.  95  April  3,  1933 
Similar  bill. 

PATMAN  H.R.  6097  June  12,  1933 
To  provide  for  inspecting,  classifying,  and  catalogu- 

ing motion  pictures,  both  before  they  enter  inter- 
state or  foreign  commerce  and  to  create  a  Federal 

Motion  Picture  Commission. 

PATMAN  H.R.  8686  March  16,  1934 
To  prevent  the  obstruction  of  and  burdens  upon 

interstate  trade  and  commerce  in  copyrighted  motion 
pictures  and  to  prevent  restraint  upon  free  competi- 

tion in  production,  distribution  and  exhibition  (a)  by 
prohibiting  the  compulsory  block  booking  of  films; 
(b)  to  compel  the  furnishing  of  accurate  synopses  of 
all  pictures  offered  to  theatre  operators  before  the 
same  have  been  released  and  reviewed  and  (c)  to 
amend  section  two  of  the  Clayton  Act  to  make  it 
apply  to  license  agreements  and  leases  as  well  as sales  in  interstate  commerce. 

CANNON  H.R.  9901  June  II,  1934 
Prohibiting  the  transportation  in  interstate  com- 

merce of  any  questionable  film. 

CULKIN  H.R.  9912  June  12.  1934 

To  protect  the  industry  against  unfair  trade  prac- tices and  monnopoly;  to  provide  just  settlement  of 
complaints  of  unfair  dealings ;  to  provide  for  the 
manufacture  of  wholesome  pictures,  at  the  sources  of 
production,  and  to  create  a  Federal  Motion  Picture 
Commission. 

PATMAN  H.  Res.  144  1934 
To  investimate  the  motion  picture  industry.  Re- 

ferred to  the  House  Interstate  Commerce  Committee. 

CELLER  H.R.  142  January  3,  1935 
To  prevent  obstruction  and  burdens  upon  interstate 

trade  and  commerce  in  motion  pictures,  and  to  prevent 
the  restraint  upon  the  free  competition  of  films,  and 
to  prevent  the  further  monopolization  of  the  business 
by  prohibiting  blind  booking  and  block  booking  and 
by  prohibiting  the  arbitrary  allocation  of  such  films  by 
distributors  to  theatres  in  which  they  or  other  dis- 

tributors have  an  interest,  direct  or  indirect,  and 
by  prohibiting  the  arbitrary  refusal  to  book  or  sell 
such  films  to  exhibitors  in  which  they  have  no  such interest. 

CELLER  H.R.  8877  July  16,  1935 
Similar  bill. 

CULKIN  H.R.  4757        January  25,  1935 
To  prevent  the  obstruction  of  and  burdens  upon 

interstate  trade  and  commerce  in  copyrighted  films 
and  to  prevent  restraint  upon  free  competition  in  the 
production,  distribution,  and  exhibition  of  films;  (a) 
by  prohibiting  compulsory  block  booking;  (b)  to  com- pel the  furnishing  of  accurate  synopses  of  all  pictures 
offered  to  theatre  operators  before  the  same  have 
been  released  and  reviewed;  and  (c)  to  amend  section 
two  of  the  Clayton  Act  to  make  it  apply  to  license 
agreements  and  leases  as  well  as  sales  in  interstate 
commerce. 
CULKIN  H.R.  2999  January  3,  1935 

(Calendar  day  January  7) 

To  protect  the  industry  against  unfair  trade  prac- 
tices and  monopoly;  to  provide  just  settlement  of  com- 

plaints of  unfair  dealings;  to  provide  for  the  manu- 
facture of  wholesome  motion  pictures,  at  the  sources 

rf  production  and  to  create  a  Federal  Motion  Picture 
Commission. 

PETTENGILL         H.R.  6472  March  6,  1935 

To  prohibit  and  to  prevent  "compulsory  block  book- 
ing" and  "blind  selling." 

NEELY  S.  3012  May  13,  1935 
(Calendar  day  June  6) 

Similar  bill. (.Continued  on  following  page) 
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CULKIN  H.R.  22  January  5,  1937 
To  protect  the  industry  against  unfair  trade  prac- 

tices and  monopoly;  to  provide  just  settlement  of 
complaints  of  unfair  dealings;  to  provide  for  the 
manufacture  of  wholesome  pictures,  both  silent  and 
talking,  at  the  sources  of  production;  to  create  a 
Federal  Motion  Picture  Commission,  to  define  its 
powers;  and  for  other  purposes. 

CULKIN  H.R.  23  January  5.  1937 
To  prevent  the  obstruction  of  and  burdens  upon 

interstate  trade  and  commerce  in  copyrighted  motion 
pictures  and  to  prevent  restraint  upon  free  competi- 

tion in  production,  distribution,  and  exhibition;  (a) 
by  prohibiting  compulsory  block  booking;  (b)  to  com- 

pel the  furnishing  of  accurate  synopses  of  all  pictures 
offered  to  theatre  operators  before  the  same  have  been 
released  and  reviewed;  and  (c)  to  amend  section  two 
of  the  Clayton  Act  to  make  it  apply  to  license  agree- 

ments and  leases  as  well  as  sales  in  interstate  com- merce. 

PETTENGILL         H.R.  1669         January  5,  1937 

To  prohibit  and  to  prevent  "compulsory  block-book- 
ing" and  "blind  buying." 

NEELY  S.  153  January  6,  1937 
Similar  bill. 

HOBBS  H.  Res.  160         March  19,  1937 
To  authorize  the  Committee  on  the  Judiciary  of  the 

House  to  make  a  sweeping  investigation  of  the  organ- 
ization, financing,  and  practices  of  the  industry ;  to 

investigate  the  MPPDA;  to  investigate  the  members 
of  said  MPPDA  in  relation  to  exhibition  contracts, 
zoning  and  protection,  compulsory  block  booking  and 
blind  selling,  and  other  unfair  practices;  to  investigate 
theatre-owning  producers  regulating  admission  prices; 
to  investigate  the  relations — corporate,  contractual,  and 
otherwise — between  producers  and  distributors  of  mo- 

tion pictures  and  the  manufacturers  of  electrical 
equipment  for  reproducing  sound  in  theatres,  the 
principal  music  publishing  houses  and  so-called  screen 
trailers;  to  investigate  percentage  playing,  compulsory 
designation  of  play  dates,  etc. 

DIES  H.  Res.  217  May  20.  1937 
To  authorize  a  committee  of  seven  members  of  the 

House,  appointed  by  the  Speaker,  not  more  than  five 
of  whom  to  be  of  same  political  party,  to  investi- 

gate the  industry  in  the  United  States;  to  ascertain 
whether  monopoly  exists;  whether  unfair  trade  prac- 

tices exist;  whether  "cutthroat"  competition  exists; 
whether  the  employees  of  the  motion  picture  indus- 

try are  receiving  fair  wages  for  reasonable  hours  of 
work;  activities  of  members  of  organizations  and 
associations  of  exhibitors,  distributors  or  producers  to 
monopolize  business,  prevent  competition  and  to  ascer- 

tain total  membership  of  such  organizations,  arnount 
of  money  raised,  amount  of  salary  paid  officers, 
amount  of  money  expended;  whether  ownership  of 
stock  by  producer  in  exhibiting  corporations  tends  to 
create  monopoly  and  unfair  competition,  whether  pro- 

ducers should  be  divorced  from  exhibition  or  distribu- 
tion; whether  uniform  exhibition  contracts,  alloca- 

tion of  product,  unfair  zoning  and  protection,  block 
booking,  etc.,  result  in  unfair  trade  practices;  efforts 
of  theatre-owning  producers  to  regulate  admission 
prices  and  what  legislation  is  needed  to  correct  the 
abuses  in  the  motion  picture  industry. 

EDMISTON  H.R.  10077        March  29,  1938 

To  prohibit  and  to  prevent  "compulsory  block - 
booking"  and  "blind  selling." 
EDMISTON  H.R.  145  January  3,  1939 

To  prohibit  and  to  prevent  "compulsory  block  book- 
ing" and  "blind  selling." 

CULKIN  H.R.  244  January  3,  1939 
To  prevent  the  obstruction  of  and  burdens  upon 

interstate  trade  and  commerce  in  copyrighted  motion 
pictures  and  to  prevent  restraint  upon  free  competition 
in  production,  distribution,  and  exhibition;  (a)  by 
prohibiting  compulsory  block  booking;  (b)  to  compel 
the  furnishing  of  accurate  synopses  of  all  pictures  of- 

fered to  theatre  operators  before  the  same  have  been 
released  and  reviewed;  and  (c)  to  amend  section  two 
of  the  Clayton  Act  to  make  it  apply  to  license  agree- 

ments and  leases  as  well  as  sales  in  interstate  com- merce. 

CULKIN  H.R.  250  January  3.  1939 
To  protect  the  motion  picture  industry  against  un- 

fair trade  practices  and  monopoly;  to  provide  just 
settlement  of  complaints  of  unfair  dealings;  to  provide 
for  the  manufacture  of  wholesome  pictures,  at  the 
.sources  of  production;  to  create  a  Federal  Motion 
Picture  Commission. 

CELLER  H.R.  1810         January  5,  1939 
To  prevent  obstruction  and  burdens  upon  interstate 

trade  and  commerce  in  films,  and  to  prevent  the  re- 
straint upon  the  free  competition  in  the  production, 

distribution,  and  exhibition,  and  to  prevent  the  further 
monopolization  of  the  business  by  prohibiting  blind 
booking  and  block  booking  and  by  prohibiting  the 
arbitrary  allocation  of  such  films  by  distributors  to 

theatres  in  which  they  or  other  distributors  have  an 
interest,  direct  or  indirect,  and  by  prohibiting  the 
arbitrary  refusal  to  book  or  sell  such  films  to  ex- 

hibitors in  which  they  have  no  such  interest. 

NEELY  S.  280  January  4,  1939 

To  prohibit  and  to  prevent  "compulsory  block  book- 
ing" and  "blind  selling." 

NEELY  S.  3735  April  9,  1940 
[legislative  day  April  8) 

To  prohibit  producers  and  distributors  of  films  en- 
gaged in  interstate  commerce  from  owning,  con- 

trolling, managing,  operating,  or  having  any  interest 
in  motion  picture  theatres  in  the  United  States. 

Bluebook  School 

Conducted  by  F.  H.  RICHARDSON 

[Based  on  the  Second   Revision  of  the 
Sixth    Edition,    Bluebook   of  Projection] 

ANSWER  TO  QUESTION  NO.  9 

Bluebook  School  Question  No.  9  zvas:  "(A) 
Name  the  various  junctions  of  a  wiring  dia- 

gram. (B)  Name  six  methods  by  zvhich  grid 
voltage  supply  may  be  provided  in  an  amplifier. 

(C)  What  plate  voltage  do  amplifiers  require?" 
J.  R.  Prater  replies  to  Section  A  and  B  as  fol- 

lows:  "To  enable  projectionists  to  identify  every 
circuit  and  every  part,  which  he  should  label 
with  a  symbol  corresponding  to  the  same  sym- 

bol used  in  the  schematic  diagram  of  the  ampli- 
fier, or  whatever  it  may  be.  Some  manufac- 

turers mark  the  actual  parts  of  the  apparatus 
with  the  proper  symbols,  through  this  is  not  the 
common  practice.  Moreover,  such  markings  are 
not  too  reliable,  since  they  may  and  often  do 
fade,  or  become  obscured  by  dirt ;  also  replace- 

ment parts  may  have  the  same  markings  or 
none  at  all.  Secondly,  diagrams  clearly  indi- 

cate every  part  of  an  apparatus,  some  of  which 
are  not  visible  as  one  examines  the  apparatus, 
unless  covers,  panels  or  other  parts  be  first 
removed. 

"Thirdly,  and  highly  important,  to  enable  pro- 
jectionists to  trace  rapidly  and  with  comparative 

ease  all  wires  and  their  connections.  In  the 
apparatus  itself  it  often  is  very  difficult  to  trace 
the  actual  wiring,  since  color  coding  may,  due 
in  part  to  heat,  have  almost  wholly  faded ;  also 
several  wires  not  infrequently  may  be  bound 
together  in  the  form  of  a  cable ;  also,  wires 
may  run  back  of,  or  under,  parts  where  they 
cannot  be  seen. 

"Fourth,  the  diagram  provides  a  more  rapid, 
more  easy  way  of  locating  individual  parts  with- 

out referring  from  the  schematic  to  the  actual 
parts.  This  is  especially  valuable  when  ap- 

paratus with  which  the  individual  is  unfamiliar 
is  installed.  While  the  wiring  dagram  is  not 
so  indispensable  as  the  schematic,  it  neverthe- 

less usually  makes  it  possible  to  save  precious 
minutes  when  clearing  up  trouble  while  a  shut- 

down is  impending. 

"(B)  Six  methods  by  which  grid  voltage 
supply  may  be  provided  in  an  amplifier  are : 

(1)  By  a  small  dry  battery,  usually  referred 
to  as  a  'C  battery,  connected  negative  to  grid, 
positive  to  cathode ;  (2)  By  a  voltage  drop  in 
the  d.c.  filament  supply.  This  is  accomplished 
by  wiring  a  resistor  in  series  between  the  nega- 

tive side  of  the  filament  and  the  negative  side 
of  the  filament  supply  circuit.  When  the  grid 
is  wired  to  the  negative  end  of  the  resistor,  the 
grid  is  negative  with  respect  to  the  filament  by 
as  many  volts  as  the  voltage  drop  across  the 
resistor  ; 

(3)  By  a  similar  voltage-drop  resistor  in  the 
plate  or  'B'  circuit.  This  method  is  used  with 
large  tubes  requiring  a  higher  grid  bias  than 

the  full  filament  supply  voltage ;  also,  with  heat- 
er types  using  a.c.  filament  supply.  Here  the 

resistor  is  connected  in  series  between  the 

cathode  and  the  negative  side  of  the  'B'  or  plate supply. 

"The  grid,  when  connected  to  the  negative 
side  of  this  resistor,  is  negative  with  respect 
to  the  cathode  by  the  extent  of  the  voltage  drop 
across  the  resistor.  However,  since  plate  cur- 

rent flows  through  this  resistor,  the  voltage 
drop  across  it  will  vary  with  relation  to  the  fluc- 

tuations in  plate  current  caused  by  input  signals. 
By  choosing  a  resistor  of  proper  value  and  by 
using  a  by-pass  condenser  to  filter  out  as  much 
as  possible  of  the  irregularities  in  the  plate  cur- 

rent, this  method  works  satisfactorily  for  Class 
A  amplifiers.  However,  it  is  not  satisfactory 
for  Class  B,  where  variations  in  plate  current 
are  more  severe. 

"(4)  By  'bias  cells,'  which  are  really  batteries 
but  of  diflferent  shape  and  having  considerably 
longer  life  than  ordinary  dry  batteries.  These 
cells  are  enclosed  in  a  shell  of  zinc  about  the 
size  and  shape  of  an  acorn.  The  anode  is  at  the 

top  of  the  'acorn.'  It  is  insulated  from  the  shell 
by  a  small  ring  of  insulating  material.  Several 
of  these  cells  may  be  connected  in  series  to  sup- 

ply sufficient  voltage,  and  are  usually  mounted 
in  a  single  line  along  a  special  mounting  strip. 
.A,ny  current  drain  will  quickly  ruin  these  small 
cells,  so  they  cannot  be  used  in  Class  B  circuits, 
and  must  not  even  be  tested  with  a  voltmeter 
unless  absolutely  necessary — then  only  with  a 
high  resistance  meter  applied  for  as  short  a 
time  as  possible. 

"(5)  By  a  separate  rectifier  and  filter,  such  as 
is  used  in  any  amplifier  to  provide  plate  voltage. 
However,  the  bias  rectified  is  not  connected  to 
the  plate  circuit,  and  the  grid  bias  therefore  is 
not  affected  by  changes  in  plate  current.  This 
method  provides  what  is  called  fixed  bias.  It  is 
widely  used,  especially  in  Class  AB  or  Class  B 
amplifiers. 

"(6)  By  a  method  similar  to  the  plate  circuit 
voltage-drop  resistor  already  described.  How- 

ever, instead  of  using  the  plate  current  of  only 
one  tube,  it  is  possible  to  connect  the  cathodes 
of  all  the  tubes  to  a  single  resistor,  the  other 
end  of  which  is  then  connected  to  the  negative 

side  of  the  'B'  supply.  This  one  resistor  then 
carries  the  total  plate  current  of  all  the  ampli- 

fier tubes,  which  is  somewhat  more  steady  than 
the  current  from  any  one  tube.  This  resistor  is 

tapped  at  suitable  intervals  to  supply  the  differ- 
ent voltages  required  by  the  grids  of  various 

tubes.  Such  a  method  of  supplying  grid  voltage 

is  usually  called  semi-fixed  bias." Section  C  is  answered  by  W.  E.  Limmroth 

thus :  "Amplifier  plate  voltages  vary  from  ap- 
proximately 90  for  small  tubes  to  about  1,000 

for  the  large  ones.  According  to  size,  the  cur- 
rent volume  ranges  from  close  to  one  milliam- 

pere  to  100  milliamperes,  which  must  be  without 
any  rinple  or  unevenness  at  all.  If  there  is  this 

fault  the  loudspeakers  will  announce  the  fact." 

Question  No.  13 
(A)  What  are  some  of  the  more 

commonly  used  methods  of  coupling 
employed  in  amplifiers? 
(C)  What  is  push-pull  amplifica- 

tion; how  does  it  work,  and  why  is 
it  used? 

Popcorn  Machines  Go  Modern 
Modernism  in  design  with  streamlining, 

chrome,  porcelain  and  color  has  overtaken 

the  popcorn  machine  in  a  new  line  an- 
nounced this  week  by  the  Advance  Manu- 
facturing Company  at  St.  Louis.  The  pop- 

corn vending  device  with  its  illuminated 
signs  and  abundant  flash  has  caught  step 
with  the  gay  lobbies  and  marquees.  The 
popcorn  statistics  claim  a  possibility  of  a 
profit  of  70  cents  on  each  dollar  of  sales, 
assuming  volume,  and  it  is  asserted  that 
there  is  no  seasonal  variation  in  the  pop- 

corn trade  under  modern  methods. 
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COMPARISON  FINDS  NEW  NEELY  BILL 

SHOWING  MORE  TEETH  THAN  ARNOLD 

Senator  Would  Bar  Any  Inde- 

pendent Producer  Releasing 

Through  Major  from  Hav- 

ing Interest  in  Exhibition 

The  appearance  recently  of  Thurman 
Arnold,  assistant  United  States  attorney 

general,  before  a  special  Senate  subcommit- 
tee called  by  anti-filmite  Senator  Matthew 

Mansfield  Neely  (Dem.,  W.  Va.),  to  hear 
him  explain  reasons  for  the  long  delay  in 

getting  the  Government's  anti-trust  suit  to 
trial  (now  set  for  June  3rd,  in  New  York), 
has  created  new  interest  in  the  basic  sub- 

ject of  Government  attack,  namely,  theatre 
divorcement.  Mr.  Arnold  declared  to  the 

Senate  subcommittee  that  he  favored  Sena- 

tor Neely's  divorcement  bill  now  pending  in 
Congress,  as  introduced  on  April  8th. 

Neely  Bill  More  Sweeping 

For  one  thing,  the  Neely  divorcement  bill 
is  far  more  sweeping  than  the  application  of 
divestiture  demanded  by  the  Government  in  its 

New  York  trust  suit,  "key"  of  a  series  pend- 
ing against  the  majors  and  large  independent 

circuits  in  the  field.  Not  only  would  the  bill 
force  a  divestiture  of  producer-distributor  own- 

ership of  theatres,  both  direct  and  indirect,  as 
would  the  anti-trust  complaint,  but  it  also 
would  prohibit  any  producer  or  distributor  from 
managing,  buying  or  booking  films  for  theatres, 
even  without  any  ownership  interest.  Some  of 

the  "big  five"  distributor-circuits  now  manage  or 
book  or  buy  film  for  theatres  of  other  companies 

without  having  any  stock  or  other  owner's  in- terests in  the  houses. 

Bars  Buying,  Booking 

The  New  York  trust  suit  complaint  set  out  to 
force  theatre  divorcement  specifically  by  Para- 

mount Pictures,  Twentieth  Century-Fox,  War- 
ner Brothers,  Loew's  and  Radio-Keith-Or- 

pheum.  Senator  Neely's  bill  would  prohibit  any 
producer  or  any  distributor  from  owning,  man- 

aging, or  booking  or  buying  films  for  any  the- 
atre. A  producer  is  defined  in  the  bill  as  any 

person  who  engages  or  contracts  to  engage  in 
the  production  of  motion  picture  films  for  dis- 

tribution in  commerce  either  directly  or  through 
a  controlled  or  affiliated  corporation,  or  by  an- 

other person  under  contract  or  any  other  ar- 
rangement whatsoever.  Thus,  it  appears,  an 

independent  producer  releasing  through  a 
major  could  not  at  the  same  time  have  inter- 

ests in  exhibition,  or  even  buy  or  book  films 
for  a  theatre. 

Indorses  Neely  Bill 

Mr.  Arnold,  as  chief  prosecutor  of  the  New 
York  film  trust  case,  appeared  before  the  Sen- 

ate special  subcommittee  at  the  instance  of 
Senator  Neely  (see  Motion  Picture  Herald, 
April  28th,  pages  14-16).  He  declared  that 
while  it  was  not  the  policy  of  the  Department 
of  Justice  to  approve  or  condemn  individual 
legislative  measures,  he  nevertheless  was  whole- 

heartedly in  favor  of  the  legislation  which,  he 

said,  "is  declaratory  of  the  common  law,"  add- 
ing: "This  type  of  legislation  is  particularly 

necessary  in  the  New  York  case  because  of  the 
interminable  delays  which  have  attended  the 

case  ever  since  it  started,"  and  because  of  the 
delays  expected  as  the  trust  case  goes  through 
the  long  and  intricate  machinery  of  appeal, 
and  so  on. 

Underway  this  week  are  Congressional  hear- 
ings on  Senator  Neely's  anti-block  booking  bill 

BAR  U.S.  NEWSREELS 

IN  CZECHOSLOVAKIA 

Press  dispatches  to  New  York  last 
week  indicated  that  theatres  in  the 

German  protectorate  which  formerly 
was  Czechoslovakia  may  no  longer 
show  American  newsreels. 

Nazi  authorities  permit  the  showing 

of  only  German  reels  and  "Actuali- 
tat,"  a  Czech  newsreel  produced  under 
Nazi  supervision,  it  is  reported. 

(see  page  14).  Divorcement  bill  hearings  are 
to  follow. 

The  basic  reasons  given  for  the  necessity  of 
divorcing  the  2,400  circuit  houses  from  produc- 

tion-distribution are  practically  the  same  in 
both  the  New  York  trust  complaint  and  Sena- 

tor Neely's  divorcement  bill:  the  operations 
are  said  to  be  contrary  to  public  policy ;  have 
resulted  in  granting  to  affiliated  theatres  undue 
preferences ;  caused  unfair  discrimination 
against  independent  theatres ;  enabled  produc- 

er-circuits to  acquire  a  "virtual  monopoly"  of 
the  first-run  houses  in  principal  cities  and  the 
same  in  subsequents  in  certain  places ;  inter- 

fered with  opportunity  and  freedom  of  inde- 
pendent exhibitors  to  select  and  obtain  an  ade- 

quate supply  of  quality  films  for  their  theatres ; 
prevent  the  public  from  influencing  selection 
of  films  in  its  best  interests ;  tends  to  create 

a  monopoly  in  production,  distribution  and  ex- hibition. 

Foreign  Operations  Not  Affected 

Neither  the  proposed  legislation  nor  the  trust 
complaint  would,  of  course,  prevent  any  of  the 
distributors  from  operating  theatres  abroad. 
Some  of  the  companies  are  extensively  en- 

gaged in  exhibition  in  foreign  markets. 
The  Neely  divorcement  bill  says:  It  shall  be 

unlawful  for  any  producer  or  distributor  of  mo- 
tion picture  films  engaged  in  commerce  (inter- 
state commerce)  to  own,  control,  manage,  buy, 

or  book  films  for,  or  operate,  in  whole  or  in 
part  motion  picture  theatre  or  theatres  in  any 
state,  territory  or  the  District  of  Columbia, 
or  to  have  any  interest,  direct  or  indirect,  legal 
or  equitable,  through  stock  ownership  or  other- 

wise in  any  such  motion  picture  theatre  or  the- 

atres, (italics  ours).  Again,  the  Government's trust  suit  specifies  divorcement  only  by  the 
five  distributor-circuit  defendants  and  persons 
and  affiliates  related  thereto. 
However,  the  Government,  through  separate 

actions  pending  (versus  Schines,  Griffiths,  and 
other  non-affiliated  independent  circuits  in  the 
field,  seeks  to  break  monopolistic  holds  charged 
to  them  in  their  respective  territories. 

Other  Differences 

The  Neely  divorcement  bill  would  require 
every  producer  or  distributor  to  file  with  the 
U.  S.  Attorney  General  within  30  days  of  the 
date  the  Act  becomes  effective,  and  annually 
thereafter  on  or  before  the  ISth  of  January,  an 

affidavit  stating  whether  such  producer  or  dis- 
tributor owns,  controls,  manages,  buys  or 

books  films  for,  or  operates  in  whole  or  in  part, 
any  motion  picture  theatre  in  the  United 
States.  The  Neely  bill  would  give  the  pro- 

ducers only  18  months  to  effect  divorcement. 
The  trust  suit  mentions  no  time  limit  and, 
again  in  a  fashion  seemingly  more  lenient  in 
application  than  the  proposed  legislation,  would 
accomplish  divorcement  over  a  longer  period,  to 

be  determined,  and  upon  such  terms  and  con- 
ditions as  the  courts  may  deem  proper,  and  that 

pending  such  divestiture  the  operation  and 
management  of  the  involved  theatres  and  the- 

atre holdings  be  placed  in  the  hands  of  trus- 
tees to  be  selected  by  the  court. 

The  proposed  Neely  bill  provides  that  any 
producer  or  distributor  violating  the  act,  or 
who  fails  to  file  the  prescribed  affidavit,  or  who 
knowingly  makes  any  false  statement  in  such 
affidavit  shall  be  guilty  of  a  misdemeanor  and 
upon  conviction  thereof  shall  be  punished  by 
a  fine  not  exceeding  $5,000,  or  by  imprisonment 
for  a  period  up  to  one  year,  or  by  both.  Sub- 

ject to  prosecution  for  the  aforementioned  rea- 
sons and  on  the  same  penalties,  in  the  case  of 

a  corporation,  are  its  individual  directors,  offi- 
cers, or  agents,  who  either  authorized,  ordered, 

done  or  who  had  knowledge  of  any  of  the  acts 
or  omissions. 

National  Film  Carriers 

Reelect  All  Officers 

At  the  closing  session  of  the  annual  con- 
vention of  the  National  Film  Carriers  As- 

sociation at  the  Park  Central  Hotel  in  New 

York  Tuesday  all  officers  were  reelected. 

The  Association's  officers  include :  James 
P.  Clark,  Philadelphia,  president;  Thomas 

Gilboy,  San  Francisco,  vice-president;  Clint 
Weyer,  New  York,  secretary.  Members  of 
the  executive  committee  are  Mr.  Clark, 

George  Callahan,  Philadelphia;  E.  E.  Jame- 
son, Kansas  City;  Harold  Robinson,  De- 

troit; John  Vickers,  Charlotte.  The  board 
of  managers  includes  A.  E.  Amsler,  Colum- 

bus ;  M.  H.  Brandon,  Memphis ;  Charles 
McCarthy,  Minneapolis,  H.  E.  McKinney, 
Des  Moines;  L.  N.  Miller,  New  Orleans; 
M.  G.  Rogers,  Omaha;  N.  A.  Slater,  Seattle; 
F.  E.  Smith,  Syracuse;  Charles  Trampe, 
Milwaukee. 

Rates,  methods  of  handling  film  shipments, 
safety  measures  and  other  subjects  were 
discussed  at  the  three-day  meeting.  The 
luncheon  Tuesday  was  addressed  by  A.  W. 

Schwalberg,  supervisor  of  Warner  ex- 
changes, and  Harry  Mersay,  in  charge  of 

prints  for  Twentieth  Century-Fox. 

National  Decency  Legion 

Classifies  Eight  Films 

Of  eight  pictures  reviewed  and  classified 
by  the  National  Legion  of  Decency  in  its 
listing  for  the  current  week  five  were  ap- 

proved for  general  patronage  and  three  were 
listed  as  unobjectionable  for  adults.  The 
films  and  their  classification  follow. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "Covered  Wagon  Days,"  "Cow- 
boy from  Sundown,"  "Land  of  Six  Guns," 

"Ski  Patrol."  Class  A-2,  Unobjectionable  for 

Adults :  "The  Saint  Takes  Over,"  "Song  of 

the  Road,"  "Way  of  All  Flesh." 

Reimer  Leaves  Warners 

Frank  Reimer,  salesman  for  the  Warner 
Brothers  branch  in  Indianapolis,  has  re- 

signed to  become  manager  of  the  Quimby 
theatre.  Fort  Wayne,  Ind.  He  had  been 
with  Warners  for  11  years. 
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COLUMBIA  SETS  1940  CONVENTIONS; 

MCM  HOLDS  TWO  MORE  RECiONALS 

Columbia's  First  Regional  in  Chi- 
cago June  4  to  6,  Second  in 

Atlantic  City  June  II  to  14; 

MGM  to  Finish  on  May  22 

Columbia  Pictures,  last  of  the  large  com- 
panies to  arrive  at  1940  sales  convention 

plans,  this  week  announced  two  regionals, 
one  for  the  vilest  and  midwest  divisions,  on 
June  4th  to  6th,  in  Chicago,  and  one  for  the 
east  and  Canadian  districts,  June  11th  to 
14th,  in  Atlantic  City. 

Metro-Goldwyn-Mayer  held  the  second 
and  third  of  its  regionals  in  Chicago  and 
New  York,  respectively. 

Product  announcements  were  made  in  the 
week  at  the  annual  sales  convention  of  Uni- 

versal Pictures,  in  Atlantic  City  (see  page 
35),  and  at  the  meeting  of  United  Artists 
in  New  York  (see  page  37).  UA  holds  a 
second  meeting  Friday  through  Sunday, 
May  17-19,  in  Chicago,  likewise  Universal, 
Saturday  through  Monday,  May  18-20,  in 
Chicago. 

Next  week,  Metro-Goldwyn  will  hold  its 
fourth  and  final  regional,  in  Washington, 
Monday  and  Tuesday,  May  21st  and  ̂ nd; 
Paramount  will  hold  a  single  national  meet- 

ing, Friday  through  Sunday,  May  24-26,  in 
Los  Angeles.  RKIO  then  follows  with  a 
national  convention,  May  27-30,  in  New 
York,  and  Warners,  two  regionals:  June 
10-12,  in  Pittsburgh,  and  June  17-19,  Chi- 
cago. 

The  first  of  Republic's  four  regional  con- 
ventions will  open  in  San  Francisco  Mav 

27th. 

Two  Columbia  Meetings 

A.  Montague,  general  sales  manager,  an- 
nounced that  Columbia  Pictures  would  hold  its 

annual  sales  convention  in  two  sessions  this 
season,  with  meetings  in  Chicago  June  4-7  and 
Atlantic  City  June  11-14. 

Both  meetings  will  be  presided  over  by  Mr. 
Montague.  Jack  Cohn  also  will  attend  both 
sessions,  as  will  the  following  sales  executives : 
Rube  Jackter,  assistant  sales  manager;  Louis 
Astor,  circuit  sales;  Louis  Weinberg,  circuit 
sales  and  Max  Weisfeldt,  short  subjects  sales 
supervisor. 

Phil  Dunas,  Midwest  division  manager;  Carl 
Shalit,  central  division  manager,  and  Jerome 
Safron,  Western  division  manager,  will  head 
the  delegates.  Nat  Cohn,  New  York  division 
manager;  Sam  Galanty,  Mideast  division  man- 

ager, and  Sam  Moscow,  Southern  division  man- 
ager, will  head  them  in  Atlantic  City. 

The  grouping  of  branches  to  attend  each  meet- 
ing follows  : 

In  Chicago:  Chicago,  Des  Moip'-s.  Milwau- 
kee, Minneapolis,  Omaha,  Detroit,  Indianapolis, 

Kansas  City,  St.  Louis,  Los  Angeles,  Denver, 
Portland,  Salt  Lake  City,  Seattle  and  San 
Francisco. 

In  Atlantic  City:  Albany,  Boston,  Buffalo, 
New  Haven,  New  York,  Philadelphia,  Cin- 

cinnati, Cleveland,  Pittsburgh,  Washington,  At- 
lanta, Charlotte,  Dallas,  Memphis,  Oklahoma 

City  and  New  Orleans. 

MGM  In  Chicago  and  New  York 

Last  Sunday,  Monday  and  Tuesday  MGM 
held  its  second  regional  meeting,  at  the  Drake 
Hotel  in  Chicago.  William  F.  Rodgers,  general 
sales    manager    presided    with    Edward  M. 

PARAMOUNT  TO  USE 
''OUTSIDE"  PUBLICITY 

Paramount  has  retained  Tom  Fiz- 

dale,  Inc.,  to  augment  the  company's 
regular  publicity  and  exploitation  de- 
partfnent  in  handling  promotion  work 
on  a  limited  group  of  pictures,  K.  M. 

Gillham,  director  of  publicity  and  ad- 
vertising, announced  Monday.  The 

Fizdale  company  recently  handled  a 

special  campaign  on  "Dr.  Cyclops." 
Mr.  Gillham  said,  "It  is  not  always 

possible  to  give  certain  unusual  pic- 
tures the  publicity  impetus  which 

these  individual  pictures  deserve." 
Special  attention  will  be  given  certain 

films  "without  disturbing  the  care- 
fully geared  machinery  of  our  com- 
pany organization  in  the  handling  of 

the  bulk  of  our  product." 
Advertising  budget  will  be  increased 

to  support  the  work  of  the  company's 
own  department  which  will  not  be 

affected  in  any  of  its  activities  or  per- 
sonnel by  the  new  set  up  and  the  pub- 
licity done  by  the  Fizdale  company. 

The  Paramouijt  publicity  and  adver- 
tising department  and  the  Fizdale 

grojip  are  to  work  in  cooperation  on 
the  pictures  which  Fizdale  will  handle. 

Saunders,  western  sales  head.  The  third  MGM 
meeting  was  held  Friday  and  Saturday  May 
17-18  at  the  Hotel  Astor  in  New  York. 
Those  attending  the  Chicago  meeting  were : 
From  the  home  office :  Mr.  Rodgers ;  Mr. 

Saunders ;  Howard  Dietz,  director  of  adver- 
tising, publicity  and  exploitation ;  Edwin  W. 

Aaron,  assistant  to  Mr.  Rodgers ;  Joel  Bezahler, 
assistant  to  Mr.  Saunders. 
From  Detroit:  John  E.  Flynn,  district  manager; 

Frank  J.  Downey,  branch  manager;  John  F.  Morgan, 
Harold  Sandelman,  Floyd  W.  Chrysler,  Robert  Bern- 

stein, salesmen. 
Kansas  City:  Harris  P.  Wolf  berg,  district  manager; 

Frank  C.  Hensler,  branch  manager;  Albert  L.  Adler, 
Harold  Cohen,  Edward  W.  Green,  Joseph  W.  Maguire, 
Truman  B.  Wildman,  salesmen. 

Chicago:  Walter  E.  Banford,  branch  manager;  A. 
Jack  Shumow,  Henry  W.  Kahn,  Max  Schwartz,  Julian 
H.  Kind,  .John  L.  Kelley,  Howard  J.  Beck,  salesmen. 

Indianapolis:  Wade  W.  Willman,  branch  manager; 
Jerome  Adams,  Timothy  J.  Cleary,  Herbert  A.  Wagner, salesmen. 

Milwaukee:  Sara  Shurman,  branch  manager;  Sanford 
Gottlieb,  Edward  J.  Lipson,  David  E.  Ross,  salesmen. 

Minneapolis:  William  H.  Workman,  branch  man- 
ager; William  P.  Cameron,  Louis  H.  Coen,  Charles 

R.  Stoflet,  George  W.  Turner,  salesmen. 
Denver:  Henry  A.  F'riedel.  branch  manager;  Robert A.  Cain,  Daniel  J.  Foley,  salesmen. 
Des  Moines:  Dexter  C.  Kennedy,  branch  manager; 

George  M.  Baumeister,  Gerald  E.  McGlynn,  salesmen. 
Omaha:  Harry  J.  Shumow,  branch  manager;  Charles 

Lieb,  Carl  P.  Nedley,  Fred  C.  Thortsen,  salesmen. 
St.  Louis:  John  X.  Quinn,  branch  manager;  Her- 

bert J.  Bennin,  George  F.  Reilly,  Ellis  N.  Shafton, 
salesmen. 

At  Third  Conference 

The  following  were  scheduled  to  attend  the 
third  sales  conference  in  New  York : 
From  the  home  office :  Mr.  Rodgers ; 

Thomas  J.  Connors,  Eastern,  Southern  and 
Canadian  sales  manager ;  Mr.  Dietz ;  Silas  F. 

Seadler,  advertising  manager ;  William  R.  Fer- 
guson, exploitation  manager ;  Art  Schmidt, 

publicity  manager ;  Alan  F.  Cummings,  man- 

ager of  exchange  operations ;  Edwin  W.  Aaron, 
assistant  to  Mr.  Rodgers,  Charles  Deesen  and 
I.  Leonard  Hirsch,  assistants  to  Mr.  Connors. 
From  Boston:  Maurice  N.  Wolf,  district  manager; 

John  F.  Byrne,  branch  manager;  Benjamin  Bebchick, 
Raymond  J.  Curran,  Maurice  Goldstein,  J.  Edward 
Renick,  Harry  Rosenblatt,  Harry  O.  Worden,  salesmen. 
New  Haven:  Thomas  J.  Donaldson,  branch  manager; 

Milton  Hyams,  Morton  L.  Katz,  salesmen. 
Philadelphia:  Robert  Lynch,  branch  manager;  Salem 

E.  Applegate,  sales  manager;  Frank  M.  Jelenko, 
Nicholas  P.  Lloyd,  Joseph  F.  Morrow,  Clarence  C. 
Pippin,  salesmen. Albany:  Ralph  Pielow,  branch  manager;  Arthur 
Horn,  Eugene  Vogel,  William  Williams,  salesmen. 

Buffalo:  Ralph  W.  Maw,  branch  manager;  Abraham 
T.  Harris,  Alexander  W.  Weissman,  Emanuel  M. 
Woronov,  salesmen. 

Charlotte:  Benn  Rosenwald,  branch  manager;  Thomas 
E.  Bailey,  Raymond  W.  Ervin,  salesmen. 
New  Jersey:  Benjamin  Abner.  branch  manager; 

Louis  AUerhand,  Herman  L.  Ripps,  salesmen. 
Nezi'  York:  Edward  K.  O'Shea.  district  manager; 

John  J.  Bowen,  branch  manager;  Howard  M.  Levy, 
Harry  W.  Miller,  salesmen. 

Washington:  Rudolph  Berger,  branch  manager;  Phil 
Bobys,  Harry  Cohen,  Jacob  M  Goldberg,  Frank  J. 
Scully,  salesmen. 

Atlanta:   Charles  E  Kessnich,   district  manager. 
Pittsburgh:    John   J   Maloney,   district  manager. 
The  fourth  and  final  conference  will  be  held  May  20- 

21.   at  the  Hotel   Shoreham,   Washington,  D.  C. 

MGM  Ad  Budget  Raised 

The  MGM  advertising  budget  will  be  raised 
above  $2,500,000,  according  to  Mr.  Dietz.  This 

step  is  in  line  with  the  policy  of  more  "pre- 
selling."  He  also  said  that  the  field  force  of 
40  men  may  be  increased. 

Art  Schmidt,  for  the  past  six  years  assistant 
to  Oscar  A.  Doob,  advertising  and  publicity 

director  for  Loew's  Theatres,  has  been  made 
publicity  manager  of  MGM. 
Parannount  on  the  Coast 

The  annual  convention  of  Paramount  Pictures, 
to  be  held  this  year  starting  May  24th  at  the 
Ambassador  Hotel  in  Los  Angeles,  will  be 
attended  by  all  branch  and  district  managers 
in  addition  to  home  office  and  studio  executives. 

Neil  Agnew,  general  sales  manager,  an- nounced last  week  that  40  members  of  the  sales 

forces  from  New  York,  New  England,  Phila- 
delphia and  Washington  territories  and  home 

office  officials  would  leave  Monday  for  the 
Coast.  Others  from  Albany,  Buffalo,  Chicago 
and  Kansas  City  will  join  the  party  en  route. 

Those  leaving  from  New  York  are :  Barney 
Balaban,  Stanton  Griffis,  Adolph  Zukor,  Neil 

Agnew,  J.  J.  Unger,  C.  M.  Reagan,  O.  A.  Mor- 
gan, G.  B.  J.  Frawley,  H.  J.  Lorber,  A.  J. 

Dunne,  M.  R.  Goodman,  F.  A.  LeRoy,  J. 
Roper,  Knox  Haddow,  L.  Flynn,  J.  Barry,  S. 
Palmer,  M.  H.  Lewis,  E.  Ruff,  M.  S.  Kusell, 
M.  Sattler,  H.  Randel,  E.  H.  Bell,  E.  W. 
Sweigert,  U.  F.  Smith,  George  Beattie,  J.  E. 
Fontaine,  R.  M.  Gillham,  A.  Moss,  Al  Wilkie, 
Austin  Keough,  A.  J.  Richard,  John  W.  Hicks, 
Jr.,  George  Weltner,  Albert  Deane,  G.  Eraser, 
A.  Reyes,  A.  O.  Dillenbeck,  Don  Gibbs,  P. 
Scollard. 

G.  B.  J.  Fiawley,  manager  of  exchange  ac- 
counting, is  handling  transportation  and  hotel 

arrangements. 
Stanton  Griffis,  chairman  of  the  Paramount 

executive  committee,  has  cancelled  his  plans 
to  return  from  the  Coast  and  will  remain  there 
until  after  the  sales  convention. 

New  Republic  Plans 

Quarterly  production  plans  for  Republic  will 
be  set  on  the  Coast  when  Herbert  J.  Yates 
arrives  from  New  York.  James  R.  Grainger, 
president  of  the  company,  announced  Wednesday 
that  four  regional  sales  conventions  would  be 
held  starting  in  San  Francisco  May  27th. 
Others  will  follow  in  Memphis,  Chicago  and 
New  York. 

"Hit  Parade"  or  "Lady  from  New  Orleans" 
is  expected  to  be  the  next  top  budget  production. 
Mr.   Yates  will   also   select  a   new  title  for 
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67 "Doctors  Don't  Tell,"  a  story  of  the  American 
Dust  Bowl  and  European  refugees.  John 
Wayne,  Charles  Coburn  and  Sigrid  Gurie  are 
starred  in  the  film.  "Scatterbrain,"  one  of  the 
more  important  Republic  pictures,  and  the  first 
of  the  Judy  Canova  films,  has  gone  into  pro- 
duction. 

Leo  Films  Formed 

Leo  Cohen  of  Paris  announced  the  formation 
Monday  of  Leo  Films,  Inc.,  to  handle  the  U.  S. 
distribution  of  outstanding  French  films.  The 
officers  are  Nat  Sanders,  president;  Leo  Cohen, 
vice-president  and  Sylvia  Sanders,  secretary. 

The  Paris  home  office  of  Leo  Films,  Inc.,  will 
be  supervised  by  Mr.  Cohen.  The  French  com- 

panies were  established  in  1918.  Mr.  Sanders 
who  will  be  in  charge  of  the  New  York  office  is 
a  former  general  manager  of  Film  Alliance  of 
the  United  States,  Lie.  It  was  said  that  Sylvia 

Sanders  brought  "The  Baker's  Wife,"  "Port  of 
Shadows"  and  "Moonlight  Sonata"  to  this 
country. 

In  explaining  the  activities  of  the  new  firm 

Mr.  Cohen  said,  "The  aim  of  Leo  Films  is  to 
carefully  screen  and  choose  in  Paris,  only  those 
pictures  which  we  believe  are  adaptable  to  the 
American  public  and  which  are  sufficiently  dif- 

ferent from  the  usual  Hollywood  product,  to 

warrant  importation."  He  explained  that  Sylvia 
Sanders  has  gone  to  Paris  to  close  deals  for  the 

firm's  fall  product. 
Film  Alliance  1940  Plans 

Norman  Elson,  sales  manager  of  Film  Alliance 
of  the  U.  S.,  is  making  a  coast  to  coast  survey 
of  franchise  holders.  The  1940  Film  Alliance 
schedule  includes  26  pictures,  with  a  possibility 
of  an  additional  ten.  Mr.  Elson  will  bring  de- 

tails of  the  program  to  exhibitors  and  franchise 
holders.  The  general  sales  drive,  said  to  be 

the  most  elaborate  in  the  company's  history,  will 
be  inaugurated  after  his  return  to  New  York. 

RKO  Heads  Due  for  Convention 

George  J.  Schaefer,  president ;  Ned  Depinet, 
distribution  head  and  S.  Barret  McCormick  in 
charge  of  advertising  and  publicity  of  RKO 
have  arrived  from  the  Coast  and  several  foreign 
department  executives  are  in  New  York  in 
preparation  for  the  annual  convention  which 
opens  May  27th  at  the  Waldorf-Astoria. 

Reginald  Armour,  RKO  European  manager, 
arrived  Monday  on  the  Manhattan  and  Ben  Y. 
Cammack,  Latin  American  manager,  arrived 
Saturday  from  Rio  de  Janeiro.  Others  expected 
within  the  next  few  days  are  Gus  Schaefer, 
F.  S.  Gulbransen  and  Pedro  Saenz  from  Central 
America  and  the  West  Indies. 

Mr.  Schaefer  signed  a  deal  last  week  arrang- 
ing for  RKO  release  of  a  picture  based  on 

Scattergood  Baines,  Clarence  Budington  Kel- 
land  character,  to  be  produced  by  Jerry  Brandt 
and  Charles  Ford  who  have  purchased  the  film 
rights  for  a  reported  $100,000. 
Vogue  Productions,  headed  by  Lou  Ostrow, 

who  formerly  produced  the  "Hardy  Family" 
series  for  MGM,  has  signed  a  deal  for  RKO 
release  of  four  pictures  during  the  1940-41 
season. 

Two  for  Fox  from  Hughes 
Darryl  F.  Zanuck  announced  that  Howard 

Hughes  will  produce  two  films  for  Twentieth 
Century-Fox  release  during  the  new  season. 
Details  of  the  films  have  not  been  arranged  yet. 

Radio  Group  Tries 

Film  Test  Story 
The  National  Radio  Film  Commentators 

Circle,  formed  in  March  to  clear  the  work 

of  the  appellation  of  "gossip,"  has  been  con- 
ducting a  test  case  to  gain  recognition  from 

large  motion  picture  companies. 
The  publicity  department  of  Twentieth 

Cen*:ury-Fox   cooperated    by    preparing  a 

special  story  exclusive  to  radio  commenta- 
tors in  their  local  areas  on  the  company's 

forthcoming  film  "Lillian  Russell,"  which 
has  a  national  release  date  of  May  24th.  Sent 
out  from  the  national  headquarters  of  the 
Circle  in  New  York,  the  story  was  accom- 

panied by  a  stamped  post  card  addressed  to 
David  Lowe,  president  of  the  Circle,  on 
which  the  commentators  were  asked  what 

use  they  had  made  of  the  material. 
Of  the  replies  received  by  Mr.  Lowe  to 

date,  70  per  cent  reported  they  had  used  the 
material  in  full,  15  per  cent  part  of  it  and  15 

per  cent  said  they  didn't  have  available  the time  to  use  the  material  or  that  the  material 
was  found  unusable. 

Mr.  Lowe  said  similar  motion  picture  ma- 
terial would  be  sent  to  members  of  the  Circle 

when  the  material  warrants  the  expense.  A 
weekly  bulletin  will  be  sent  to  the  members 
which  is  intended  as  far  as  possible  to  supply 

news  that  hasn't  been  "broken"  by  network 
commentators,  columnists,  etc. 

The  organization  in  its  short  existence 

has  grown  rapidly  and  now  has  a  member- 
ship of  122  air  commentators  in  34  states, 

Puerto  Rico,  Hawaii  and  Alaska. 
Members  have  been  queried  on  sugges- 

tions for  a  code  of  ethics  and  plans  are 
afoot  to  draw  a  tentative  code. 

On  Thursday,  May  9,  members  in  the  New 
York  area  were  guests  of  the  Associated 

Motion  Picture  Advertisers  at  that  organi- 
zation's luncheon  meeting.  Mr.  Lowe  said 

film  air  commentators  felt  they  were  ignored 
by  the  film  promotion  departments. 
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GUILD  ORGANIZING  PRESS  AGENTS, 

U.S.  PROBING  COAST  LABOR  STATUS 

New  York  Group  Studies  Pro- 

posal for  New  Joint  Or- 

ganization with  Coast 

Screen   Publicists  Unit 

Formation  of  a  union  which  may  become 

one  of  the  strongest  in  the  motion  picture  in- 
dustry, depended  this  week  on  acceptance  by 

members  of  the  Screen  Publicists  Guild  of 

the  proposed  revision  in  the  organization's 
by-laws  and  constitution,  making  it  a  na- 

tional association  embracing  all  persons 
handling  publicity  for  producers,  distributors, 
and  exhibitors,  or  for  firms,  persons  or  cor- 

porations hired  by  these  categories  for  the 
dissemination  of  publicity,  advertising  and 
exploitation. 

International  Proposed 

On  Tuesday  evening,  in  New  York,  members 
of  the  Screen  Publicists  and  Advertisers  Guild, 
listened  to  two  proposals  from  George  Bodle,  at- 

torney for  the  Hollywood  Screen  Publicists 
Guild,  first,  that  an  international  union  be 
formed,  with  locals  in  key  cities ;  second,  that 
separate  guilds  be  maintained,  as  heretofore,  but 
with  joint  committees  acting  on  national 
problems. 
The  New  York  unit  was  organized  several 

months  ago,  and  plans  to  negotiate  contracts 

with  the  distributing  companies'  home  offices  in New  York. 

The  Hollywood  organization  recently  negoti- 
ated a  contract  with  the  major  studios,  improv- 
ing working  conditions  and  maintaining  a  $100 

per  week  minimum  for  senior  workers. 
Neither  organization  is  affiliated  with  either 

the  CIO  or  the  AFL;  nor  did  they  anticipate 
affiliation,  Mr.  Bodle  said. 
The  proposed  changes  in  the  Hollywood  or- 

ganization's by-laws  and  constitution  probably 
will  be  voted  upon  by  the  membership  shortly. 
Some  of  these  changes  are  reported  to  provide 
for  the  payment  of  an  initiation  fee  of  $100 ; 
payment  by  each  local  or  non-affiliated  local,  to 
the  national  treasurer  of  a  per  capita  tax  of  $1 
per  quarter  for  each  member  in  good  standing 
and  employed ;  payment  by  locals  of  50  per  cent 
of  the  initiation  fee ;  payment,  by  the  locals,  of 
30  cents  per  quarter  on  associate  members. 

Local  units  could  be  formed  in  any  city  by 

"a  group  of  three  or  more  members"  in  one 
organization.  Unemployed  members  would  be- 

long to  an  associate  unit.  There  would  be  Nat- 
ional Council,  elected  by  membership,  and  with 

authoritj'  to  issue  charters  and  suspend  them,  to 
supervise  collective  bargaining  for  locals  and 
approve  agreements. 

lATSE  Politics  in 

New  York  Election 

George  E.  Browne,  president  of  the  lATSE, 
won  a  majority  of  delegates  to  the  Internat- 

ional's convention,  to  be  held  in  Louisville  June 
3rd,  at  the  annual  election  last  Sunday  night  in 
New  York  of  the  Stagehands  Union,  Local  1. 

Vincent  Jacobi,  business  agent,  who  had  an- 
nounced he  would  run  against  Mr.  Browne  at 

the  convention,  and  who  had  then  retracted  his 

decision. "  was  elected  a  delegate,  and  also  re- 
elected business  <agent  but  he  received  the  least 

votes. 
Elected  delegates  were  Mr.  Jacobi,  Robert 

Anstett,  John  C.  McDowell,  Joseph  Dwyer,  Ed- 
ward P.  Gately,  Sol  Pernick,  Harry  L.  Abbott, 

John  F.  Casey,  Lewis  Yaeger,  and  George  Fitz- 
gerald. 

Reelected  officers  were  Mr.  Anstett,  president ; 

BRITISH  PRODUCER 

PLANS  "MEIN  KAMPF" 

Another  aspirant  to  the  ranks  of  in- 

ternational producers  of  "Mein  Kampf" 
is  Max  Faber,  who  says  he  will  make  a 

British  film  of  Adolph  Hitler's  book 
at  a  cost  of  £60,000-£80,000  ($210,- 
000  to  $280,000).  The  company  for 

which  Faber  operates  is  Pyramid 

Amalgamated  Pictures.  It  was  formed 
in  June,  193  8,  but  this  will  be  its  first 
film.  Production  will  be  at  the  Rock 
Studios,  Elstree. 

Mr.  Yaeger,  vice-president ;  Mr.  McDowell,  sec- 
retary, and  John  Garvey,  treasurer. 

Elected  were  Edward  J.  Mortimer,  sergeant- 
at-arms ;  James  J.  Brennan,  chairman  of  the 
board  of  trustees ;  John  W.  Brouseau  and  Mr. 
Casey,  trustees ;  Thomas  Burke  and  Patrick 
Harvey,  relief  committeemen. 
Meanwhile  plans  were  completed  at  a  meeting 

of  the  lATSE  executive  board  in  Chicago  for 
the  June  convention.  After  a  meeting  of  the  film 
exchange  employees  and  ushers  unions,  John 
Amberly,  St.  Louis ;  George  Busch,  Chicago, 
and  Irene  Sharp,  of  Kansas  Citj',  were  elected 
delegates  to  the  convention. 

Variety  Guild  Fights 

Philadelphia  Union 

In  Philadelphia,  the  Entertainment  Managers 
Association  refused  to  be  absorbed  by  the  new- 

ly organized  Artists  Representatives  Associa- 
tion and  announced  it  would  fight  any  move  by 

the  American  Guild  of  Variety  Artists  to  fran- 
chise the  individual  agents  and  bookers. 

Booking  agents  were  attacked  on  another  front 
in  Pennsylvania  when  Anthony  C.  Sharkey,  in 
charge  of  licensing  for  the  Pennsylvania  State 
Department  of  Labor  and  Industry,  .  notified 
the  Music  Corp.  of  America,  last  Saturday, 
that  he  would  stop  all  its  shows  in  the  State 
unless  the  office  procured  a  State  license. 

The  Philadelphia  musicians'  union,  still  un- 
able to  settle  its  six-month  old  strike  against 

Warner  Theatres,  settled  the  five-month  strike 
against  WPEN,  radio  station,  the  musicians  re- 

turning to  the  studio  last  Monday  under  a  con- 
tract extending  to  September,  1941.  The  sta- 

tion will  spend  $15,000  a  year  for  music.  It 
spent  $31,000  a  year  previously. 

St.  Louis  Operators' Settlement  Delayed 

Final  settlement  of  the  tangled  affairs  of  the 

St.  Louis  Motion  Picture  Operators'  Union, Local  143,  which  seemed  accomplished  last 
week  through  stipulations  filed  in  the  Circuit 
Court  there,  may  be  delayed  by  a  subsequent 

move  of  seven  interveners  in  the  union's  re- 
ceivership suit. 

The  stipulation  filed  in  court  provided  that 
John  P.  Nick,  ousted  head  of  the  union,  and 
Clyde  A.  Weston,  former  business  agent,  would 
drop  their  appeal  to  the  State  Supreme  Court 
from  the  decree  of  Judge  Ernest  F.  Oakley, 
making  their  ouster  permanent. 

In  return,  the  union  agreed  to  waive  collec- 
tion of  the  $48,399  judgment  entered  by  the 

court  against  Nick  and  Weston.  Also,  Judge 
Oakley  was  to  continue  full  control  over  the  re- 

ceivers, their  final  report  and  the  fixing  of  at- 
torney's fees. 

Wage  -  Hour  Division  Sends 

Personnel  Director  to  Stu- 

dios to  Study  New  Ciassi- 
fication  of  Workers 

Moving  to  settle  serious  problems  of  the 
motion  picture  producers  with  respect  to  the 
classification  of  workers  in  some  615  dif- 

ferent types  of  jobs,  the  wage-hour  division 
of  the  Department  of  Labor  this  week  insti- 

tuted a  survey  of  the  Hollywood  situation 
with  a  view  to  making  a  clear-cut  determi- 

nation of  the  jobs  which  can  be  considered 
exempt  from  the  hour  provisions  of  the  Fair 
Labor  Standards  Act  as  executive  or  pro- fessional. 

Ends    18-Month  Effort 

Announcement  by  Philip  B.  Fleming,  Admin- 
istrator, that  Eldred  M.  Cocking,  assistant  di- 

rector of  personnel  of  the  Department  of  Labor, 
had  been  "borrowed"  and  sent  to  Holly^vood 
to  make  the  study  was  hailed  in  film  circles  as 
a  highly  desirable  culmination  of  18  months  of 
efforts  to  secure  a  Government  pronouncement 
on  a  problem  which  has  cost  the  studios  large 
sums  of  money  in  overtime  payments. 

It  was  announced  that  Mr.  Cocking  would 

contact  the  producers'  organizations  and  the 
unions  and  guilds,  giving  them  ample  opportun- 

ity to  submit  information  and  comment  on  the 
classifications  as  his  studies  go  on,  and  that  his 
report  would  be  in  the  nature  of  a  stipulation  to 
which  both  employers  and  employees  agreed.  A 
hearing  will  be  held  by  the  Administrator,  how- 

ever, before  the  recommendations  are  put  into effect. 

Immediately  following  adoption  of  the  wage- 
hour  act  in  1938,  representatives  of  the  producers 
visited  Washington  to  place  before  Elmer  B. 
Andrews,  then  the  Administrator,  the  question  of 
the  classification  of  employees  whose  work,  while 
contended  to  be  of  an  executive  or  professional 
nature,  was  not  so  clearly  defined  as  to  permit 
such  classification  without  Government  order. 

The  producers  received  little  satisfaction  from 
Mr.  Andrews,  who  said  he  could  not  undertake 
to  make  an  interpretation  of  the  law  and  sug- 

gested that  the  studios  and  the  unions  work 
out  a  mutually  satisfactory  classification,  which 
he  indicated  would  be  acceptable  to  Washington. 
On  Tuesday,  Mr.  Cocking  had  already  begun 

his  study,  in  Hollywood,  cooperating  with  Fred 
Pelton,  labor  contact  of  the  Association  of  Mo- tion Picture  Producers. 

Mr.  Pelton  had  conferred  in  Washington,  in 

recent  months,  with  the  wage-hour  division  of 
the  Department  of  Labor. 

Writers  Resume  Negotiations 
After  a  membership  meeting  last  Wednesday 

night,  the  Screen  Writers  Guild,  of  Hollywood, 
notified  attorneys  for  the  producers  of  17  points 
to  be  the;  bases  for  resumed  talks  on  a  contract, 

and  of  the  guild's  desire  for  resumption  of 
contract  talks. 
The  17  point  program  was  decided  upon  at 

the  Wednesday  night  meeting.  Among  the  points 
are :  100  per  cent  guild  shop ;  basic  agreement 
of  one  year  length ;  conciliation  and  arbitration 
of  all  disputes ;  no  speculative  writing ;  no  flat 
deals,  unless  the  writer  is  paid  $5,000  or  more ; 
vacations  with  pay  of  one  week  for  every  26 

weeks  employment,  for  week-to-week  writers ; 
advance  notices  for  layoffs  and  dismissals. 

The  producers  having  been  notified  of  these 
demands,  their  attorneys  and  those  of  the  guild 
are  to  meet ;  and  then  the  negotiators  from  each 
side  will  begin. 
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British  Production 

Goes  On:  Freeman 

Despite  "total  war"  begun  last  week  by 
the  Germans  against  the  Low  Countries, 

France,  and  especially  against  Britain,  Ger- 
ald Freeman,  managing  director  of  Anglo- 

American  Film  Company,  Ltd.,  now  at  the 
Waldorf-Astoria  hotel,  New  York,  for  an 

indefinite  stay,  thinks  production  will  "pro- 
ceed as  usual"  at  the  Elstree  studios  of 

British  National  Productions,  which  his 
company  represents. 

"Of  course,  you  cannot  say  for  certainty 
what  the  situation  is  now,  and  I  may  even 

have  to  eliminate  my  trip  to  the  coast,"  said 
Mr.  Freeman,  "but  we  have  produced  15  to 
20  pictures  a  year  in  our  two  years  of  ex- 

istence, and  we  will  probably  produce  that 

number  in  1940." 
Mr.  Freeman  is  in  America  to  arrange 

the  release,  through  a  large  distributor,  of 
two  of  the  latest  British  National  produc- 

tions, "Contraband"  and  "Gaslight,"  and  to 
negotiate  the  release  in  England  of  several 
pictures  from  Hollywood  independents. 

Mr.  Freeman  is  accompanied  by  Conrad 

Veidt,  star  of  "Contraband." This  will  be  the  first  American  release  of 

British  National.  The  second,  "Gaslight,"  is 
from  the  play  of  the  same  name,  by  Patrick 
Hamilton,  and  stars  Diana  Wynyard  and 
Anton  Walbrook. 

Another  which  may  be  distributed  here  is 

"Love  on  the  Dole,"  about  to  go  into  pro- 
duction. 

Mr.  Freeman  said  that,  when  the  war  be- 

gan, "we  did  not  stop  production ;  rather, 
we  increased  it." 

Oklahoma  University  To 

Hold  Exhibitor  Course 

The  University  of  Oklahoma  is  instituting 

a  short  course  for  exhibitors  and  projection- 
ists, which  this  year  will  consist  of  a  two- 

day  session,  May  20-21,  at  Norman,  Okla., 
where  the  college  is  located.  Among  the 

topics  scheduled  for  discussion  are  "Non- 
Irritating  Theatre  Management,"  "Theatre 
Liability,"  "16mm.  Possibilities  in  the  The- 

atre," "Air  Conditioning  Principles,"  "Dis- 
cussion of  Air  Conditioning  Problems," 

"Technicolor  Carbons,"  "Theatre  Lighting," 
"Auditorium  Acoustics,"  "Television  Dem- 

onstration," "Modern  Projection  Practice," 
"Problems  of  Modern  Projection,"  "Coated 
Lenses,"  "Maintaining  Good  Sound,"  "Care 
of  Sound  Equipment,"  "Tailor  Made 
Sound,"  "Fire  Prevention  and  Control"  and 
"Stereophonic  Sound  Demonstration." 
Among  those  invited  to  address  the  course 

was  F.  H.  Richardson  of  Quigley  Publica- 
tions. 

Dave  Gould  Leaves  MGM; 

Succeeded  by  Schoham 

David  Gould,  for  the  last  fourteen  years 
with  Metro-Goldwyn-Mayer  and  until  re- 

cently representative  in  Puerto  Rico,  the 
Virgin  Islands  and  San  Domingo,  has  re- 

signed and  returned  to  New  York.  He  is 
engaged  in  a  motion  picture  project  now 
in  formulation,  and  has  taken  an  apartment 
in  Brooklyn. 

O.  R.  Schoham,  former  manager  in  Fin- 

land, has  succeeded  Mr.  Gould,  with  head- 
quarters in  Puerto  Rico. 

Mr.  Gould  considers  that  the  American 
domination  of  the  Latin  American  market  is 

likely  to  continue  without  much  change  in 

status,  holding  that  it  has  long  held  a  posi- 
tion of  maximum  development  in  that  par- 

ticular field. 

"There  is,"  he  observes,  "practically  only 
the  competition  of  some  native  production, 
mostly  in  Mexico  and  the  Argentine,  with  a 
little  coming  out  of  Venezuela.  This  native 
product  does  for  Latin  America  generally 
maybe  about  25  percent  of  the  gross,  and 
fills  say  from  15  to  18  percent  of  the  playing 
time.  This  is  not  evidence  of  a  preference  for 
the  product  from  the  entertainment  point  of 

view,  but  is  rather  an  expression  of  patriot- 

ism." 

Academy  Has  Two 
More  Test  Reels 

The  Research  Council  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences  this  week 
announced  the  availability  of  two  additional 

test  reels  for  use  in  adjusting  and  maintain- 
theatre  sound  reproducing  equipment  to  cur- 

rent quality  standards ;  a  Standard  Flutter 
Test  Negative  for  measuring  the  amount  of 
flutter  in  a  theatre  sound-head,  and  a  Stand- 

ard Continuous  Scanning  Illumination  Test 

Track  "for  rapidly  and  accurately  measuring 
the  uniformity  of  illumination  across  the 

scanning  slit  in  the  sound  system." 
The  Council,  in  a  note  attached  to  the  an- 

nouncement, said  that  the  test  reels  are 
made  available  to  the  industry  at  prices 

based  upon  the  cost. 

THE  EMOTIONAL  "BIG  PARADE"  OF  1940 Ilk 

WOMEN 

IN  WAR 

ELSIE  JANIS  WENDY  BARRIE  PATRIC  KNOWLES 

MAE  CLARKE  •  DENNIE  MOORE  •  DOROTHY  PETERSON  •  BILLY  GILBERT 

COLIN  TAPLEY   O/recfed  by  ipf^.  ""^"*\  '0 
JOHNH.  AUER  ik  V  W 

A  REPUBLIC  PICTURE 
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IN  COURTS 

Sues  Walt  Disney 

For  $10,000,000 
Vincent  L.  Whitman,  New  York  inventor, 

has  filed  a  patent  infringement  suit  in  fed- 
eral court  in  Angeles  for  more  than  $10,000,- 

000  from  Walt  Disney  Productions,  Inc. 

The  plaintiff  charges  that  Walt  Disney  in- 
fringed his  patents  which  he  said  made  it 

possible  to  "create  third  dimension  effects 
necessary  in  making  full  length  animated 

cartoons."  He  seeks  an  injunction  to  pre- 
vent further  showings  of  "Snow  White  and 

the  Seven  Dwarfs"  and  "Pinocchio,"  an  ac- 
counting of  profits  and  the  giving  of  profits 

"admittedly  in  excess  of  $10,000,000"  to  him. 
Mr.  Whitman,  said  his  patents,  obtained 

in  March  1937,  are  termed  "composite  sys- 
tem of  photography  wherein  portion  of  still 

background  scene  pictorially  recorded  is 
photographed  in  superimposed  relation  on 

visual  action  which  occurs  in  foreground." 

Two  Million  Dollars 

Asked  on  "Wrath" 
Twentieth  Century-Fox,  John  Steinbeck,  Vik- 

ing Press  and  Pascal  Covici  were  named  de- 
fendants Monday  in  five  suits  filed  in  the  New 

York  supreme  court  by  Taylor  Gordon,  who 
asks  $2,150,000  damages  and  an  accounting. 
The  actions  are  predicated  on  a  contention  that 

Mr.  Seinbeck's  novel  "The  Grapes  of  Wrath" 
is  a  plagiarism,  attorneys  said.  No  complaint 
was  filed. 

"Lynton"  Litigation 
Is  Finally  Ended 

The  eight  year  litigation  in  the  "Letty  Lyn- 
ton" plagiarism  suit  came  to  an  end  Monday 

when  a  satisfaction  of  a  judgment  of  $167,528 

against  Loew's,  Metro-Goldwyn-Mayer  Pictures 
Corporation  and  Culver  Export  Corporation  in 
favor  of  Edward  Sheldon  and  Margaret  Ayer 
Barnes  was  filed  in  federal  court  in  New  York. 

The  plaintiffs  had  charged  plagiarism  of  their 

play  "Dishonored  Lady"  in  the  film  "Letty 
Lynton."  A  judgment  of  $532,000  was  reduced 
to  one-fifth  that  sum  by  the  circuit  court  and 
the  reduction  was  upheld  by  the  United  States 
supreme  court. 

Elman  Sues  on  "Hobby" A  suit  for  damages  and  an  accounting  was 
filed  Monday  in  the  New  York  supreme  court 

by  Dave  Elman,  producer  of  the  "Hobby  Lobby" 
radio  program,  against  Warner  Brothers  and 
National  Screen  Service.  Mr.  Elman  contends 

that  the  film  "Everybody's  Hobby"  had  been 
exploited  and  presented  in  a  manner  which 

"unfairly  competed"  with  the  radio  show. 

Suit  Dismissal  Denied 

The  application  by  RKO  to  dismiss  the  suit 
of  Caron  Corporation,  perfume  manufacturer, 
has  been  denied  by  Bernard  L.  Shientag,  New 
York  supreme  court  justice,  with  leave  to  renew. 

RKO  is  charged  with  "disparaging"  plaintiff's 
perfume  in  the  film,  "Primrose  Path."  The  ap- plication for  the  denial  was  based  on  the  fact 
that  the  Caron  company  had  amended  its  com- 

plaint since  the  application  was  brought. 

Settle  LaVarre  Case 

The  suit  for  $50,000  damages  brought  by 
William  LaVarre  against  Warner  Brothers  in 
the  New  York  supreme  court  has  been  marked 
settled  on  the  trial  calendar  call.  The  terms  of 
the  settlement  were  not  disclosed.  Mr.  La  Verne 
contended  that  Warners  had  not  paid  for  two  of 
his  stories  claimed  used  for  the  films,  "The  Bed- 

side Manner"  and  "Gambling  Lady." 

Alexander  Black 

Dies  in  New  York 

Alexander  Black,  author,  newspaper  edi- 

tor and  "the  father  of  the  photoplay,"  died  at 
his  home  in  New  York  May  8th  after  a 
brief  illness.  He  was  81.  Mr.  Black  was  a 

newspaperman  for  60  years  and  the  author 
of  several  books,  but  he  was  best  known  as 
the  writer,  director,  producer  and  camerman 

of  the  picture-plays  that  were  the  forerunner 
of  the  modern  motion  picture. 

His  was  the  original  idea  of  projecting  a 
series  of  still  pictures  on  a  screen,  accom- 

panied by  spoken  lines  delivered  from  a 
stage.  He  presented  his  first  full-length 
drama  at  the  Carbon  Studio,  at  5  West  16th 
Street  in  New  York,  on  the  night  of  Oct. 

9,  1894.  It  was  titled  "Miss  Jerry"  and  was 
presented  with  elaborate  musical  accompani- 

ment by  John  Hyatt  Brewer,  composer. 
The  picture-play  was  a  success  and  Mr. 

Black  set  out  to  make  an  even  more  preten- 
tious effort  for  his  second  season.  The  new 

picture-play  was  entitled  "A  Capital  Court- 
ship," with  scenes  laid  in  Washington.  The 

story  included  President  Grover  Cleveland, 
William  McKinley,  afterwards  President, 
Thomas  B.  Reed,  speaker  of  the  House  of 
Representatives,  and  Sir  Julian  Pauncefote, 
the  British  ambassador. 

Mr.  Black  had  retrospectively  named  his 

process  "the  slow  movie."  Terry  Ramsaye, 
in  "A  Million  and  One  Nights"  says  of  the 
process :  "It  was  in  fact  a  motion  picture  in 
which  the  eye  received  the  minimum  of  cues 
to  keep  the  mind  in  the  desired  emotion 
path.  Imagination  had  to  fill  the  long  gaps 
in  the  visual  record.  The  film  drama  of  to- 

day presents  four  times  as  many  images  a 

second  as  Black  gave  in  a  minute." 
Mr.  Black,  who  published  a  neighborhood 

newspaper  at  the  age  of  11,  began  his  career 
as  a  reporter  on  the  Brooklyn  Daily  Times 
at  16.  He  served  four  years  as  official 

stenographer  of  the  Brooklyn  magistrates' 
courts,  became  literary  editor  of  The  Brook- 

lyn Times  in  1885  and  in  1905  was  appoint- 
ed Sunday  editor  of  the  New  York  World. 

He  left  The  World  in  1910  to  become  man- 
aging editor  for  Frank  Seaman,  Inc.  In 

1913  he  became  editor  of  the  Newspaper 
Feature  Syndicate,  a  Hearst  enterprise,  and 
later  art  editor  of  King  Features  Syndicate. 
He  held  the  latter  post  until  1935. 

Mr.  Black's  books  included  "The  Great 
Desire,"  "American  Husbands"  and  "Time 
and  Chance."  He  was  president  of  the  De- 

partment of  Photography  of  the  Brooklyn 

Institute  and  editor  of  "Ostrander's  History 
of  the  City  of  Brooklyn  and  Kings  County." 

Grant  New  Haven  Motion 

A  superior  court  judge  in  New  Haven  has 

granted  the  Plaza  Theatre  Company's  motion 
to  intervene  as  defendant  in  the  case  of  Lampert 
Theatre  of  Windsor,  Inc.,  against  Warners. 
The  suit  was  brought  by  Lampert  to  restrain 
Warners  from  performance  of  its  second-run 
contract  with  the  Plaza. 

Sue  on  Agency  Contract 
Manfred  B.  Lee  and  Frederic  Dannay,  au- 

thors of  the  radio  program  "The  Adventures 
of  Ellery  Queen"  filed  suit  Friday,  May  10th, 
in  New  York  supreme  court  for  cancellation 
of  an  agency  representation  contract  with  Wal- 

ter L.  Rosemont.  The  contract,  made  in  June, 
1939,  gave  the  defendant  10  per  cent  of  proceeds 
from  the  program,  the  complaint  states. 

OBITUARIES 

Marshall  McCarroll  Dead; 

Paramount  News  Cameraman 

Marshall  McCarroll,  35,  Paramount  News 
ace  camerman,  was  killed  with  two  others  May 
9th  in  a  plane  collision  at  Vultee  Aircraft  land- 

ing field  near  Hollywood.  The  mishap  occurred 
in  landing  after  Mr.  McCarroll  had  completed 
an  air  assignment.  He  was  with  Paramount 
10  years. 

Francis  Powers.  74, 

Dies  in  Santa  Monica 

Francis  Powers,  74,  former  motion  picture 
writer,  died  at  his  home  in  Santa  Monica  May 
10th.  A  playwright  in  the  early  days  of  mo- 

tion pictures,  Mr.  Powers  appeared  on  the 

screen  in  1925,  portraying  "Sergeant  Slattery" 
in  the  William  Fox  picture  "The  Iron  Horse." Born  in  Milwaukee,  Mr.  Powers  went  west 
as  a  young  man  to  produce  stock  plays,  later 
entering  the  film  industry.  The  first  screen 

drama  he  wrote  was  "The  First  Born."  He 
had  been  a  member  of  the  writing  staff  of 
Charles  Frohman  and  David  Belasco. 

Sannuel  Davies  Dead 

Samuel  Davies,  69,  former  maintenance  super- 
intendent for  RKO  Theatres,  New  York,  died 

May  10th  in  Bronxville.  He  was  26  years  with 
E.  F.  Albee  and  RKO  and  was  in  charge  of 
maintenance  at  the  Palace  theatre  on  Broadway 
for  18  years  until  his  retirement  four  years  ago. 

W.  C.  Meagher 

W.  C.  Meagher,  theatre  auditor,  well  known 
in  the  Seattle  territory,  died  at  his  home  in  that 
city  May  8th,  after  an  illness  of  several  months. 
He  is  survived  by  his  widow. 

Harry  Mendelwager 
Harry  Mendelwager,  75,  who  was  formerly 

in  the  16mm.  field  died  at  his  home  in  Bayonne, 

N.  J.,  May  8th  after  a  long  illness. 

John  Daniel 

John  H.  Daniel,  52,  projectionist  at  the  Rialto 
theatre,  Atlanta,  was  killed  instantly  and  his 
wife  seriously  injured  when  their  automobile 
crashed  into  a  telephone  pole  on  the  Roosevelt 
Highway,  Atlanta,  May  8th. 

Charles  Nirdlinger 
Charles  Frederick  Nirdlinger,  77,  playwright 

and  author,  died  May  13th  in  Atlantic  City 

following  a  long  illness.  Mr.  Nirdlinger's  plays 
included  "Madame  Pompadour,"  "The  World 
and  His  Wife"  and  his  most  recent  one,  "First 
Lady."  He  was  the  author  of  "Masques  and 
Mummers"  and  other  books. 

Herbert  Daly 

Herbert  Gerard  Daly,  38,  who  used  the  name 
William  Daly  when  he  appeared  on  the  screen 
from  1932  to  1937,  was  killed  by  a  subway  train 
in  New  York  May  12th  when  he  fell  from  the 
station  platform.  He  appeared  in  several  Uni- 

versal films,  including  "Air  Mad." 

Postpone  Morrilton  Trial 
The  trial  of  Malco  Theatres,  Inc.,  action  to 

enjoin  the  city  of  Morrilton,  Ark.,  from  en- 
forcing provisions  of  two  ordinances,  which  seek 

to  regulate  the  number  of  theatres  one  person, 
firm  or  corporation  may  operate  in  the  city,  has 
been  postponed  indefinitely.  The  ordinances 
would  also  impose  a  chair  tax  in_  addition  to  a 
regular  license  fee  on  theatres  with  more  than 
300  chairs. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

BLONDIE  BRINGS  UP  BABY:  Penny  Singleton, 
Arthur  Lake.  Larry  Simms — Good  program  picture. 
This  series  pleases  very  well.  Running  time,  69  min- 

utes. Played  April  22-23. — John  Warner,  Plaza  Thea- 
tre, Greenville,  N.  C.    Colored  patronage. 

MUSIC  IN  MY  HEART:  Tony  Martin,  Edith  Fel- 
lows, Rita  Hayworth — Tony  Martin's  singing  is  ex- cellent. Edith  Fellows  always  good.  Would  Hke  to 

see  Martin  get  chance  he  deserves.  Running  time,  70 
minutes. — Kenneth  M.  Gorham,  Town  Hall  Theatre, 
Middlebury,  Vt.     Small  town  patronage. 

TOO  MANY  HUSBANDS:  Fred  MacMurray,  Jean 
Arthur,  Melvyn  Douglas — This  was  a  fair  production; 
not  quite  as  good  as  "His  Girl  Friday."  The  story 
is  Jean  Arthur  with  two  husbands,  Douglas  and  Mac- 
Murray,  from  start  to  finish.  Only  an  average  grosser. 
Running  time,  84  minutes.  Played  April  28-29. — J.  P. 
Semyan,  Liberty  Theatre,  Lilly,  Penna.  Small  town 
patronage. 

TOO  MANY  HUSBANDS:  Jean  Arthur,  Fred  Mac- 
Murray,  Melvyn  Douglas — Real  entertainment.  Ex- 

cellent cast.  Pleased  100  per  cent  and  did  nice  busi- 
ness.— George  J.  Biehler,  Palace  Theatre,  Hamburg, 

N.  Y.    Small  town  patronage. 

First  National 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger — Hit  this  one 
with  everything  and  it  came  through  like  a  million. 
Contests,  window  tie-ups,  school  tie-ups,  special  screen- 

ing for  the  Civic  Groups  helped  me  put  this  one  over 
in  grand  style.  Play  up  Robinson's  performance.  He proves  his  ability  as  one  of  the  best  actors  in  the 
cinema  world.  Business  away  over  par.  Running 
time,  103  minutes.  Played  March  30-April  5.— Stanley 
Lambert,  Rialto  Theatre,  Racine,  Wis.  General  pat- 
ronage. 

FIGHTING  eSTH:  James  Cagney,  Pat  O'Brien, George  Brent,  Jef?rey  Lynn,  Dennis  Morgan,  Alan 
Hale — War  stories  are  no  good  here.  Cagney  did  not 
even  draw  in  this  one.  Played  May  2. — John  Warner, 
Plaza  Theatre,  Greenville,  N.  C.    Colored  patronage. 

Metro-Goldwyn-Mayer 

BROADWAY  MELODY  OF  1940:  Eleanor  Powell, 
Fred  Astaire.  George  Murphy — A  swell  show  that  did 
fairly  well.  George  Murphy  tops.  Played  April  14-15. 
— L.  A.  Irwin.  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

CAPTAINS  COURAGEOUS  (reissue):  Freddie  Bar- 
tholomew, Spencer  Tracy,  Lionel  Barrymore,  Melvyn 

Douglas — We  played  this  in  place  of  "Idiot's  Delight," 
which  has  been  so  badly  panned  by  you  fellow  exhibi- 

tors. We  did  not  do  much  business  on  the  return  book- 
ing but  feel  it  was  better  than  "Idiot's  Delight."— 

Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Can- 
ada.   General  patronage. 

EARLE  OF  CHICAGO:  Robert  Montgomery,  Edward 
Arnold — Failed  to  please  here.  Running  time,  87  min- 

utes. Played  March  31. — John  Warner,  Plaza  Theatre, 
Greenville,  N.  C.    Colored  patronage. 

GONE  WITH  THE  WIND:  Clark  Gable,  Vivien 
Leigh,  Olivia  de  Havilland.  Leslie  Howard,  Hattie  Mc- 
Daniel— A  wonderful  picture  that  we  played  only  be- 

cause we  felt  that  it  should  have  been  played  in  our 
situation.  The  picture  had  all  the  cream  taken  in  the 
key  cities;  all  we  got  was  water.  We  feel  that  a  pro- 

duction swch  as  this  should  be  run  but  do  not  look 
for  a  handsome  profit  at  the  prices  you  must  charge. 
Perhaps,  if  it  were  run  next  season  at  popular  prices, 
it  would  make  your  situation  more  money.  Running 
time,  228  minutes. — A.  J.  Inks,  Crystal  Theatre,  Li 
gonier,  Ind.    Small  town  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy  La- 
marr — Very  good.  Drew  well  and  pleased  all.  Played 
April  27. — John  Warner,  Plaza  Theatre,  Greenville, 
N.  C.    Colored  patronage. 

MAN  FROM  DAKOTA:  Wallace  Beery,  Dolores  Del 
Rio,  John  Howard — They  even  came  from  the  rural  dis- 

trict through  deep  mud  to  see  this  one.  Everybody 
seemed  to  enjoy  it.  Good  box  office  gross.  Splendid 
for  rank  and  file  small  town  audience.    Running  time. 

IN  this,  the  exhibitors'  own
  de- partment, the  theatrennen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

72  minutes.  Played  April  26. — J.  L.  Thayer,  Raymond 
Theatre,  Raymond,  N.  H.    Small  town  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan — Great  picture.  Good  crowd. 
Good  box  office.  Patrons  all  smiling  when  leaving  the- 

atre. We  were  not  afraid  to  stand  in  the  lobby  with 
smiling  greetings,  too.  Running  time,  127  minutes. 
Played  April  19. — J.  L.  Thayer,  Raymond  Theatre, 
Raymond,  N.  H.    Small  town  patronage. 

SECRET  OF  DR.  KILDARE:  Lew  Ay  res,  Lionel 
Barrymore,   Laraine   Day,   Helen   Gilbert — This  series 

has  generally  pleased  our  patrons.  Attendance  average 
for  Saturday-Sunday.  Running  time,  83  minutes.  Played 
April  13-14. — W.  B.  Roberts,  Cave  City  Theatre,  Caves 
Junction,  Ore.    Rural  patronage. 

SHOP  AROUND  THE  CORNER:  James  Stewart, 
Margaret  SuUavan,  Frank  Morgan — It's  an  A-1  picture but  no  drawing  power  at  box  office.  In  a  situation 
like  ours  where  children  and  adults  attend  the  same 
show,  you'll  be  a  nervous  wreck  keeping  the  kids quiet  because  the  picture  lacks  action.  Running  time, 
100  minutes.  Played  May  3. — J.  L.  Thayer,  Raymond 
Theatre,  Raymond,  N.  H.    Small  town  patronage. 

YOUNG  TOM  EDISON:  Mickey  Rooney,  Fay  Bain- 
ter,  Virginia  Weidler,  George  Bancroft — Pleased  and 
business  good.  What  more  can  we  ask. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

YOUNG  TOM  EDISON:  Mickey  Rooney,  Fay  Bain- 
ter,  Virginia  Weidler,  George  Bancroft — Very  good 
picture  and  good  business.  This  is  one  of  Rooney's best  performances.  Not  heavy,  as  title  would  indicate, 
but  reminds  one  of  the  Huckleberry  Finn  pictures. 
Running  time,  90  minutes.  Played  May  1-2. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

Monogram 

GENTLEMAN  FROM  ARIZONA:  Craig  Reynolds, 
John  King — This  is  a  very  fine  picture,  especially  for 
week-ends.  The  horse  is  a  wonder  and  color  good. 
Running  time,  76  minutes. — Kenneth  M.  Gorham,  Town 
Hall  Theatre,  Middlebury,  Vt.  Small  town  patronage. 

(Reports  continued  on  following  page) 
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Paramount 

ALL  WOMEN  HAVE  SECRETS:  Jean  Cagney, 
Joseph  Allen.  Virginia  Dale — Here  is  a  program  picture 
that  the  audience  thoroughly  enjoyed.  Played  it  late 
but  was  tickled  to  death  with  the  comments  on  it. 
Jimmy's  sister  won  the  plaudits  of  the  patrons.  She has  an  appealing  personality  and  a  nice  voice.  Hope 
she  gets  bigger  and  better  parts  in  fhe  future.  She 
can  carry  them.  Running  time,  68  minutes.  Played 
April  20-24. — Stanley  Lambert,  Rialto  Theatre,  Racine, 
Wis.    General  patronage. 

GULLIVER'S  TRAVELS:  Color  Cartoon  Feature— 
This  seemed  to  us  like  a  whole  lot  more  interesting 
cartoon  feature  than  either  its  predecessor  or  the  other 
more  recently  released.  Songs  good,  color  okay,  busi- 

ness okay.  Played  April  11-12. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.    General  patronage. 

JAMAICA  INN:  Charles  Laughton,  Maureen  O'Hara, 
Leslie  Banks,  Emlyn  Williams — Very  interesting  melo- 

drama that  drew  moderately.  Played  April  9. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

KNIGHTS  OF  THE  RANGE:  Russell  Hayden,  Jean 
Parker — Good  picture;  fair  business.  Will  please  the 
western  fans.  Running  time,  70  minutes.  Played  May 
3-4. — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.    Small  town  patronage. 

PAROLE  FIXER:  William  Henry,  Virginia  Dale, 
Robert  Paige — Satisfactory  action  play  but  draw  is 
light.  Played  April  2. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

Republic 

IN  OLD  MONTEREY:  Gene  Autry,  Smiley  Burn- 
ette,  George  Hayes — Gene  Autry  a  total  washout  with 
my  patrons.  They  go  the  other  way  when  he  is  on. 
Played  May  3-4. — John  Warner,  Plaza  Theatre,  Green- 

ville, N.  C.    Colored  patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — Here  is  one  exhibitor  who  is  thanking  the 
Almighty  that  Republic  discovered  Gene  Autry  and 
"South  of  the  Border"  is  the  answer  to  our  prayer. We  played  it  three  days  to  sell  out  business.  Never 
saw  the  like  of  it.  Don't  know  where  they  came  from. Wish  we  had  played  it  a  week.  Any  exhibitor  that 
hasn't  played  this  one  has  missed  the  boat.  Did  more 
business  than  "Snow  White"  by  $175  in  three  days 
against  four  days.    More  than  "Boys  Town,"  "Jesse 

...FASTEST 

SUREST... 

BY  Railway  Express! 

Top-speed  service,  day  and  night,  to  any  theater 
anywhere  for  news  releases,  features  and  equipment. 

Low  rates,  and  no  extra  charge  for  pick-up  and 
delivery  in  all  cities  and  principal  towns.  Complete. 

Direct.  Economical.  A  phone  call  brings 

us  to  your  door. 

For  fastest  service— Am  Express 
3  miles  a  minute. 

R  Ai  lwayAexpre  s  s 

NATION-WIDE    RAIL-AIR  SERVICE 

FIVE  MORE  JOIN 

CONTRIBUTORS 

New  contributors  to  "What  the 

Picture  Did  for  Me"  department  this 
week  inchide  the  following: 

Jack  Eaves,  Overton  Theatre,  Over- 
ton, Tex. 

Kenneth  M.  Gorham,  Town  Hall 
Theatre,  Middlebury,  Vt. 

Leo   T.   Mary,   Tip   Top  Theatre, 
Carencro,  La. 

W.  B.  Roberts,  Cave  City  Theatre, 
Caves  Junction,  Ore. 

George  J.  Biehler,  Palace  Theatre, 

Hamburg,    N.    Y.;    last  report: 

January  2,  193  5. 
Mr.  Biehler  returns  to  the  fold  after 

an  absence  of  more  than  five  years. 

James"  and  "Kentucky,"  and  that's  something.  We're going  to  try  and  book  it  for  a  return  showing  in  a 
couple  of  months.  I  didn't  think  it  possible  to  do  the business  on  this  picture  as  we  did.  Were  the  creditors 
tickled!  We  gave  it  a  big  campaign  in  advance,  and 
it  paid;  yes,  sir!  If  any  of  our  good  friends  out  West 
haven't  played  this,'  do  so. — Harland  Rankin,  Plaza 
Theatre,  Tilbury,  Ontario,  Canada.    General  patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — Biggest  crowd  I  have  had  for  months  and 
absolutely  everyone  satisfied,  even  college  students. 
Running  time,  71  minutes. — Kenneth  M.  Gorham,  Town 
Hall  Theatre,  Middlebury,  Vt.    Small  town  patronage. 

VILLAGE  BARN  DANCE:  Richard  Cromwell,  Doris 
Day,  Lulu  Belle  and  Scotty — A  natural  for  small  town 
theatres  with  country  patrons.  Good  picture;  good 
business.  Played  April  7-8. — Leo  T.  Mary,  Tip  Top 
Theatre,  Carencro,  La.    Rural  patronage. 

RKO  Radio 

ALLEGHENY  UPRISING:  Claire  Trevor,  John 
Wayne,  Brian  Donlevy,  George  Sanders — This  is  a 
good  action  picture  which  drew  average  attendance. 
Claire  Trevor  and  John  Wayne  are  nevertheless  handi- 

capped by  the  standard  which  was  set  by  their  per- 
formances in  "Stagecoach,"  as  they  do  not  have  the 

opportunity  for  outstanding  characterizations  in  this 
offering.  Running  time,  81  minutes.  Played  April  20 
-21. — W.  B.  Roberts,  Cave  City  Theatre,  Caves  Junc- 

tion, Ore.    Rural  patronage. 

FLYING  DEUCES,  THE:  Laurel  and  Hardy,  Jean 
Parker — Good  comedy.  Poor  business.  Played  April 
13. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea— 
In  our  opinion  one  of  the  best  parts  Ginger  Rogers  has 
had  for  a  long  time  and  the  picture  as  a  whole  should 
be  well  up  among  the  tops  for  1940.  Don't  be  fooled  by 
the  title  and  the  catch  line  "the  play  that  shocked 
Broadway,"  for  if  such  is  the  case,  then  it  merely  con- 

firms our  suspicion  that  Broadway  is  the  most  pro- 
vincial part  of  the  country.  However,  there  is  plenty 

of  realism,  pathos,  drama,  comedy  and  romance  inter- 
woven throughout  the  production  and  there  is  certainly 

less  sex  displayed  than  in  "GWTW."  Give  it  your 
best  playing  time.  Running  time,  93  minutes. — W.  B. 
Roberts,  Cave  City  Tlieatre,  Caves  Junction,  Ore. 
Rural  patronage. 

PRIMROSE  PATH:  Ginger  Rogers.  Joel  McCrea— 
Ginger  Rogers  getting  better  and  better  and  a  star  of 
the  first  magnitude  and,  of  course,  Joel  McCrea.  as  was 
expected,  was  seen  at  his  very  best.  The  primrose 
path  was  primrose  in  every  detail  and  faithfully  por- 

trayed some  of  the  events  that  might  have  been  seen 
in  "The  Grapes  of  Wrath."  The  supporting  cast  all 
very  good  and  the  "Primrose  Path"  is  a  picture  that everybody  should  see.  both  old  and  young.  Running 
time.  93  minutes.  Played  April  25-May  2. — William 
Noble,  Criterion  Theatre,  Oklahoma  City,  Okla.  Gen- eral patronage. 

RENO:  Richard  Dix,  Gail  Patrick,  Anita  Louise- 
Pleased  all  who  saw  it  but  failed  to  draw.  Played 
April  30. — John  Warner,  Plaza  Theatre,  Greenville. 
N.  C.    Colored  patronage. 

RENO:  Richard  Dix,  Gail  Patrick.  Anita  Louise — 
Okay  but  no  draw.  Could  have  been  lots  better  made. 
Played  Anril  13. — L.  A.  Irwin,  Palace  Theatre.  Pena- 

cook. N.  H.    General  patronage. 

SWISS  FAMILY  ROBINSON:  Thomas  Mitchell, 
Edna  Best.  Freddie  Bartholomew.  Terry  Kilburn,  Tim 
Holt — One  of  the  best  RKO  has  given  me  this  year. 
Thev  all  liked  it  but  business  was  onlv  fair. — George 
T.  Biehler.  Palace  Theatre.  Hamburg.  N.  Y.  Small 
town  patronage. 

VIGIL  IN  THE   NIGHT:   Carole  Lombard.  Brian 

Aherne,  Anne  Shirley — This  is  another  very  good  show 
from  RKO  but  my  customers  don't  seem  to  like  Carole 
Lombard,  as  it  reflected  only  fair  at  the  box  office. — 
George  J.  Biehler,  Palace  Theatre,  Hamburg,  N.  Y. 
Small  town  patronage. 

Twentieth  Century- Fox 

CISCO  KID  AND  THE  LADY,  THE:  Cesar  Romero, 
Marjorie  Weaver — Very  good.  This  series  proving 
very  popular  with  my  customers.  Does  about  30  per 
cent  more  than  any  other  company's  action  releases. — George  J.  Biehler,  Palace  Theatre,  Hamburg,  N.  Y. 
Small  town  patronage. 

BLUE  BIRD:  Shirley  Temple,  Spring  Byington— A 
beautiful  fairy  tale  that  should  be  seen  by  both  adults 
and  children.  Did  abou.t  90  per  cent  of  my  Temple 
business.  Played  April  4-6. — George  J.  Biehler,  Palace 
Theatre,  Hamburg,  N.  Y.    Small  town  patronage. 

DAY-TIME  WIFE:  Tyrone  Power,  Linda  Darnell, 
Warren  William,  Binnie  Barnes — A  good  picture  to 
average  intake.  Played  April  2-4. — L.  A.  Irwin,  Pal- ace Theatre,  Penacook,  N.  H.    General  patronage. 

DRUMS  ALONG  THE  MOHAWK:  Henry  Fonda, 
Claudette  Colbert,  Edna  May  Oliver — Played  a  return 
engagement  to  pretty  near  the  same  amount  of  people 
I  played  to  on  my  first  showing. — George  J.  Biehler, 
Palace  Theatre,  Hamburg,  N.  Y.  Small  town  pat- 
ronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell.  John  Carradine,  Doris  Bowdon,  Charley 
Grapewin — If  you  are  interested  in  paying  of!  a  good 
share  of  the  mortgage,  play  this  one.  It  gave  me  my 
biggest  gross  since  October  1939.  Henry  Fonda  does 
a  grand  job. — George  J.  Biehler,  Palace  Theatre, 
Hamburg,  N.  Y.    Small  town  patronage. 
HE  MARRIED  HIS  WIFE:  Joel  McCrea,  Nancy 

Kelly,  Mary  Boland — A  very  enjoyable  domestic  farce, 
well  played  by  a  big  cast.  Fair  business.  Played 
April  5-6. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 
JESSE  JAMES:  Tyrone  Power,  Henry  Fonda,  Nancy 

Kelly — We  brought  this  picture  back  at  a  reduced  ad- 
mission and  everyone  came  to  see  it  again.  If  you  can 

buy  it  right,  bring  it  back.  You  can't  go  wrong. Played  April  26-27.— Leo  T.  Mary,  Tip  Top  Theatre, 
Carencro,  La.    Rural  patronage. 

JOHNNY  APOLLO:  Tyrone  Power,  Dorothy  La- 
mour,  Edward  Arnold.  Lloyd  Nolan — Just  finished 
playing  this  one  of  three  days  of  real  business.  Pleased 
100  per  cent.  They  have  at  last  found  a  role  that 
Dorothy  Lamour  really  can  go  to  town  in.  Tyrone 
Power  does  a  grand  job.  Played  April  28-30. — George 
Biehler,  Palace  Theatre,  Hamburg,  N.  Y.  Small  town 
patronage. 

LITTLE  OLD  NEW  YORK:  Alice  Faye,  Fred  Mac- 
Murray,  Richard  Greene,  Brenda  Joyce — A  very  good 
picture  that  did  very  badly  at  our  box  office.  Diflficult 
to  see  how  the  picture  could  have  been  better  but  don't believe  the  blah -blah  of  a  trailer  that  features  an  Ed 
Sullivan  or  a  Ripley  is  any  help.  Folks  don't  want 
big  shots  telling  them  what  to  see.  Just  show  'em 
what  the  picture's  all  about,  then  they'll  make  their own  decisions  as  to  whether  they  want  to  see  it  or 
not.  If  trailers  would  keep  simple,  we  think  they'd be  better  advertisements.  Adjectives  are  so  ineffectual 
nowadays.  We've  all  worn  them  out  time  on  time  till 
they're  no  longer  a  stimulant.  Played  April  7-8. — L.  A- 
Irwin.  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

STAR  DUST:  Linda  Darnell.  Roland  Young,  John 

Payne,  Charlotte  Greenwood — Played  this  one  "hot" and  did  exceptionally  well  with  it.  Linda  is  more  natu- 
ral and  believable  than  she  was  in  "Day-time  Wife." In  the  latter  picture  she  seemed  to  speak  her  lines 

too  mechanically.  Beauty?  She  has.  Speaking  voice? 
Yup.  Pulchritude?  Just  take  another  squint  at  her 
scenes  in  Elsa  Maxwell's  "Hotel  for  Women."  Run- 

ning time.  84  minutes.  Played  April  6-12. — Stanley 
Lambert,  Rialto  Theatre,  Racine,  Wis.  General  pat- ronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds,  Al 
Jolson — Well,  boys,  this  one  is  tops.  Just  put  out  a 
one  sheet  and  tighten  your  chairs,  as  you  are  going  to 
fill  them. — George  J.  Biehler,  Palace  Theatre,  Ham- 

burg. N.  Y.    Small  town  patronage. 

YOUNG  AS  YOU  FEEL:  Jed  Prouty,  Spring  Bying- 
ton— Tile  usual  Jones  Family  series.  Plenty  of  come- 
dy in  this  one.  Pleased  the  audience  very  well.  Run- 

ning time,  59  minutes.  Played  April  25. — J.  P.  Sem- 
yan.  Liberty  Theatre,  Lilly,  Penna.  Small  town  pat- ronage. 

United  Artists 

CHUMP  AT  OXFORD:  Laurel  and  Hardy— Ideal 
comedy  for  Friday-Saturday.  One  of  Laurel  and 
Hardy's  best.  Gave  my  customers  plenty  of  laughs. 
— George  J.  Biehler,  Palace  Theatre,  Hamburg,  N.  Y. Small  town  patronage. 

FOUR  FEATHERS:  Tohn  Clements.  June  Duprez, 
C.  Aubrey  Smith.  Ralph  Richardson — An  excellent 
show.  Good  color  and  appreciated,  especially  by  col- 

lege students.  Running  time.  100  minutes. — Kenneth 
M.  Gorham.  Town  Hall  Tlieatre.  Middlebury.  Middle- 

bury. Vt.    Small  town  patronage. 
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LION  HAS  WINGS:  Merle  Oberon,  Ralph  Richard- 
son, June  Duprez,  Flora  Robson — As  a  member  of  the 

Air  Force  in  the  last  war,  I  feel  sorry  for  the  wonder- 
ful air  men  that  took  part  in  this  production,  if  this  is 

the  best  that  they  can  do  to  bring  their  exploits  before 
the  public.  Let's  be  truthful  to  our  readers  of  this section  of  this  magazine.  The  company  that  released 
this  feature  played  it  up  to  the  skies  at  a  big  price 
and  what  a  terrible  letdown  for  a  small  town.  Otir 
patrons  have  seen  most  of  the  picture  in  old  newsreels 
and  March  of  Time  productions  and  some  company  has 
gotten  these  together  and  tried  to  make  a  feature  out 
of  it.  Some  of  my  patrons  who  did  come  to  see  it,  and 
this  is  a  100  per  cent  British  community,  remarked  that 
the  Government  should  show  some  of  the  factory  scenes 
free  to  all  the  country  school  children.  A  propaganda 
film  and  a  very  poor  one  in  my  judgment.  Running 
time,  70  minutes. — A.  L.  Dove,  Bengough  Theatre,  Sas- 

katchewan, Canada.    Small  town  and  rural  patronage. 

REAL  GLORY,  THE:  Gary  Cooper,  David  Niven, 
Andrea  Leeds — Strictly  a  picture  for  the  action  fans 
but  it  shows  that  a  good  picture,  even  though  played 
late,  will  do  business.  Just  another  action  drama  that 
drew  average  business,  although  played  very  late. 
Running  time,  96  minutes. — A.  J.  Inks,  Crystal  Thea- 

tre, Ligonier,  Ind.    Small  town  patronage. 

REIBECCA:  Laurence  Olivier,  Joan  Fontaine,  George 
Sanders,  Judith  Anderson — This  picture  broke  all  house 
records  and  pleased  all  and,  more  especially,  those  who 
had  read  the  book.  Had  bad  weather  to  buck  all  three 
days  and  prevue  but  that  didn't  seem  to  hurt.  Had 
"TTie  Grapes  of  Wrath"  as  opposition.  Running  time, 
127  minutes.  Played  April  27-30.— Jack  Eaves,  Over- 

ton "Theatre,  Overton,  Texas.  Small  town  and  oil  field 
patronage. 

Universal 

BIG  GUY,  THE:  Victor  McLaglen,  Jackie  Cooper- 
Okay  for  what  it  is.— L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

CHARLIE  McCarthy,  detective:  Edgar  Ber- 
gen, "Charlie  McCarthy,"  "Mortimer  Snerd,"  Robert 

Cummings,  Constance  Moore — Rather  entertaining  and 
well  made.  "McCarthy"  fans  not  as  plentiful  as  they used  to  be.  Business  fair.  Running  time,  77  minutes. 
Played  April  14-15.- Kenneth  M.  Gorham,  Town  Hall 
Theatre,  Middlebury,  Vt.    Small  town  patronage. 

CHARLIE  McCarthy,  detective:  Edgar  Ber- 
gen, "Charlie  McCarthy,"  "Mortimer  Snerd,"  Robert 

Cummings,  Constance  Moore — A  good  mystery  with 
comedy  dashes.  Not  much  drawing  strength,  however. 
Played  April  5-6. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.    General  patronage. 

DESTRY  rides  AGAIN:  Marlene  Dietrich,  James 
Stewart,  Charles  Winninger,  Mischa  Auer,  Brian  Don- 
levy,  Una  Merkel — This  is  a  high  class  and  most  en- 

tertaining picture  of  the  west.  Will  please  all  sorts  and 
good  box  office,  indeed.  Running  time,  94  minutes.— 
Kenneth  M.  Gorham,  Town  Hall  Theatre.  Middle- 
bury,  Vt.    Small  town  patronage. 

DESTRY  RIDES  AGAIN:  James  Stewart,  Marlene 
Dietrich,  Charles  Winninger,  Mischa  Auer,  Brian  Don- 
levy,  Una  Merkel — Good  western  picture  but  too  long 
for  regular  program.  Running  time,  94  minutes. 
Played  April  25. — John  Warner,  Plaza  Theatre,  Green- 

ville, N.  C.    Colored  patronage. 

GREEN  HELL:  Douglas  Fairbanks,  Jr.,  Joan  Ben- 
nett, John  Howard,  Alan  Hale,  George  Sanders,  George 

Bancroft,  Vincent  Price — One  of  the  best  pictures  of  the 
year.  ITbeatre  full  of  town's  people  and  college  stu- dents the  second  night  as  they  just  returned  from 
vacation.  All  liked  it  100  per  cent.  Play  it.  Run- 

ning time,  90  minutes.  Played  April  7-8. — Kenneth 
M.  Gorham,  Town  Hall  Theatre,  Middlebury,  Vt. 
Small  town  patronage. 

HOUSE  OF  SEVEN  GABLES,  THE:  George  San- 
ders, Vincent  Price,  Margaret  Lindsay,  Nan  Grey, 

Dick  Foran — A  very  strong  drama  with  a  setting  so 
well  known  that  box  office  benefits  beautifully.  Should 
do  well  on  any  dates  at  any  theatre.  Running  time,  89 
minutes.  Played  May  5-6. — Kenneth  M.  Gorham, 
Town  Hall  Theatre,  Middlebury,  Vt.  Small  town  pat- 
ronage. 

IT'S  A  DATE:  Deanna  Durbin,  Kay  Francis,  Walter 
Pidgeon — A  marvelous  picture  indeed  and  will  appeal  to 
all  classes.  Played  to  capacity  house.  Running  time, 
100  minutes.— Kenneth  M.  Gorham,  Town  Hall  Thea- 

tre, Middlebury,  Vt.    Small  town  patronage. 

LITTLE  ACCIDENT:  Baby  Sandy,  Hugh  Herbert, 
Florence  Rice,  Richard  Carlson,  Joy  Hodges — A  swell 
little  picture  with  comedy  appeal.  Will  please  any 
audience.  Not  box  office  but  will  do  for  an  average 
program.  Played  this  on  a  Bargain  Nite.  Running 
time,  65  minutes.  Played  May  2. — J.  P.  Semyan,  Lib- 

erty Theatre,  Lilly,  Penna.    Small  town  patronage. 

MY  LITTLE  CHICKADEE:  W.  C.  Fields,  Mae 
^Vest,  Joseph  Calleia,  Dick  Foran — Our  inhabitants  like 
Fields  very  much  and  in  the  picture  he  was  some  good 
draw.  A  grand  business  on  a  Sunday  and  Monday. 
Running  time,  84  minutes. — Kenneth  M.  Gorham,  Town 
Hall  Theatre,  Middlebury,  Vt.    Small  town  patronage. 

Warner  Brothers 

IT  ALL  CAME  TRUE:  Ann  Sheridan,  Jeffrey  Lynn, 
Humphrey  Bogart,  Zasu  Pitts — Good  picture;  fair 
business.  Ann  Sheridan  very  good.  The  musical  show 
in  the  latter  part  will  please  all.    Running  time,  95 

minutes.  Played  April  30. — E.  M.  Freiburger,  Para- 
mount Theatre,  Dewey,  Okla.    Small  town  patronage. 

IT  ALL  CAME  TRUE:  Ann  Sheridan,  Jeffrey  Lynn, 
Humphrey  Bogart,  Zasu  Pitts — Don't  gauge  this  pic- ture by  comments  in  a  screening  room.  The  patrons 
loved  it  and  were  very  voluble  in  expressing  their  de- 

light. La  Sheridan  "oomphs"  all  over  the  screen  and Bogart,  in  his  sequences  with  the  old  ladies,  slays  the 
audience  with  belly  laughs  galore.  Humphrey  has  an 
intangible  something  that  appeals  to  the  audience  in 
general.  I  sum  it  up  as  his  flair  for  being  natural 
and  not  overplaying  his  part.  Play  up  the  Harvard- 
Princeton  controversy  over  Sheridan,  and  play  up 
Bogart  1  Running  time,  97  minutes.  Played  April  20- 
24.— Stanley  Lambert,  Rialto  Theatre,  Racine,  Wis. 
General  patronage. 

KID  NIGHTINGALE:  John  Payne,  Jane  Wyman, 
Walter  Catlett — A  fast  moving  action  fight  melodrama, 
which  is  very  short.  Failed  to  draw  but  pleased  all 
who  saw  it.  Running  time,  57  minutes.  Played  April 
30-May  1.— J.  P.  Semyan,  Liberty  Theatre,  Lilly,  Pa. 
Small  town  patronage. 

KID  NIGHTINGALE:  John  Payne,  Jane  Wyman, 
Walter  Catlett— O.  K.  for  bank  night.  Story  im- 

probable. Cast  OK.  Direction  fair. — C.  L.  Niles,  Niles 
Theatre,  Anamosa,  Iowa.    General  patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Humphrey  Bogart,  Alan  Hale — Very 
good  picture  and  business  in  accordance.  Will  please 
all,  especially  the  action  fans.  Running  time,  120 
minutes.  Played  April  28-29. — E.  M.  Freiburger,  Para- 

mount Theatre,  Dewey,  Okla.    Small  town  patronage. 

Miscellaneous 

DEATH  RIDES  THE  RANGE:  Ken  Maynard- 
Pretty  good  for  western  fans.  Fair  action  and  not 
much  music.  Running  time,  60  minutes.  Played 
April  26. — John  Warner,  Plaza  Theatre,  Greenville, 
N.  C.    Colored  patronage. 

Short  Features 

Columbia 

ALL  AMERICAN  BLONDES:  Broadway  Comedies 
— Make  no  mistake  about  this  one.  You'll  enjoy  this 
one,  fellow  exhibitors. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

BOWS  AND  ARROWS:  Sport  Tlirills— Very  good. 
— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

CHARLES  GOODYEAR:  Fools  Who  Made  History, 
No.  2 — Great  balance  for  comedy  feature. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

ELIAS  HOWE:  Fools  Who  Made  History,  No.  1— 
Good  dramatic  short  on  the  manufacturer. — L.  A.  Ir- 

win, Palace  Tlieatre,  Penacook,  N.  H.  General  pat- ronage. 

JITTERBUG  KNIGHTS:  Color  Rhapsodies— Just 
so-so. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

LITTLE  LOST  SHEEP:  Fables  Cartoons— Just  gets 
by.  That's  all. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 

MILLIONAIRE  HOBO:  Phantasies  Cartoon— A  very 
good  cartoon  with  "Lazy  Bones"  as  musical  back- ground.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 

tario, Canada.    General  patronage. 

MOTHER  GOOSE  IN  SWINGTIME:  Color  Rhapso- 
dies— Okay. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 

N.  H.    General  patronage. 

NEW  HAMPSHIRE:  Columbia  Tours— Very  good.— 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

OH,  YOU  NAZTY  SPY:  Three  Stooges— Stooge 
comedies  always  please.  Running  time,  two  reels.— 
John  Warner,  Plaza  Theatre,  Greenville,  N.  C.  Col- 

ored patronage. 

SCREEN  SNAPSHOTS:  No.  6— As  good  as  they 
usually  are.  Very  interesting.  Running  time,  10  min- 

utes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

TEACHER'S  PEST:  Charley  Chase— Good  comedy. 
Running  time,  two  reels. — John  Warner,  Plaza  Thea- 

tre, Greenville,  N.  C.    Colored  patronage. 

Metro-Goldwyn-Mayer 

ALFALFA'S  AUNT:  Our  Gang— O.  K.  Running 
time,  one  reel. — John  Warner,  Plaza  Theatre,  Green- 

ville, N.  C.    Colored  patronage. 

DOOR  WILL  OPEN,  A:  MGM  Miniatures— O.  K. 
Liked  by  some  and  others  no.     But  play  it. — C.  L. 

(Reports  continued  on  folloiuing  page) 

Edwin  Schallert  of  LOS  ANGELES  TIMES  says 

DHRK  commnnD 

"RAOUL  WALSH  HAS  SHOWN  HIS  VETERAN 

SKILL  AS  THE  DIRECTOR  OF  A  VIGOROUS  TALE 

OF  GUERRILLA  WARFARE  OF  THE  CIVIL  WAR 

DAYS.  'DARK  COMMAND'  SHOULD  ENJOY  THE 

BEST  OF  RECOGNITION." 

The  story  of 

The  BLACK  KNIGHT  of  KANSAS 

WILL  QUANTRILL  HIS  NAME  STRUCK 

TERROR  IN  THE   HEARTS  OF  EVERY 

ONE  EVEN   THE  WOMAN 

HE  LOVED. 

A  REPUBLIC  PICTURE 



74 MOTION    PICTURE  HERALD 
May    18,  1940 

(Reports  continuea  from  preceding  page) 
Niles.   Niles  Theatre,  Anamosa,  Iowa.     General  pat- 
ronage. 

FAILURE  AT  50,  A:  MGil  Miniatures— Very  in- 
teresting. About  the  life  of  Abraham  Lincoln.  Run- 

ning time,  one  reel. — John  Warner,  Greenville,  N.  C. 
Colored  patronage. 

HOME  MOVIES:  Robert  Benchley— One  of  the  best 
of  the  Benchleys.  A  riot  for  those  that  like  him. 
Others  continue  their  visiting. — C.  L.  Niles,  Niles 
Theatre,  Anamosa.  Iowa.    General  patronage. 

MENDELSSOHN'S    WEDDING    MARCH:  MGM 
Miniatures — A  very  good  single  in  color. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

OLD  SOUTH:  MGM  Miniatures — Fairly  entertain- 
ing. Sounds  like  a  plug  for  "Gone  with  the  Wind," 

which  I  didn't  play  and  don't  want  to.  Running  time, 
10  minutes. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.     Small  town  patronage. 

POUND  FOOLISH:  Crime  Doesn't  Pay  Series— This 
is  just  fair  compared  to  the  others. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

PUSS  GETS  THE  BOOT:  MGM  Cartoons— Good 
color  cartoon.  Running  time,  seven  minutes. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

SITKA  AND  JUNEAU:  Fitz-Patrick  Traveltalks— 
Another  grand  colored  travel  from  Metro. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

WHAT'S  YOUR  I.  Q.?:  Pete  Smith  Specialties— Pete 
Smith  is  a  perennial  favorite,  of  course,  but  this  par- 

ticular reel  was  enjoyed  thoroughly  by  all.  The  audi- 
ence emits  squeaks  of  pleasure  when  it  guesses  right 

and  the  last  question  brings  down  the  house.  Darn 
good  showmanship  and  psychology  used  for  the  finale. 
When  your  house  is  packed,  you  will  get  what  I  mean. 
Running  time,  eight  minutes. — Stanley  Lambert,  Rialto 
Theatre,  Racine,  Wis.    General  patronage. 

Paramount 

PUBLIC  HOBBY  NO.  1:  Paragraphics— Good.— L. 
A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

RKO  Radio 

ACT  YOUR  AGE:  Edgar  Kennedy  Comedies— Swell 
comedy. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

ACT  YOUR  AGE:  Edgar  Kennedy  Comedies— Not 
much  to  this  one.  Running  time,  two  reels. — John 
Warner,  Plaza  Theatre,  Greenville,  N.  C.  Colored 
patronage. 

BABY  DAZE:  Edgar  Kennedy  Comedies — An  aver- 
age two  reel  subject  which  pleased  all  Kennedy  fans. 

Is  good  for  a  lot  of  laughs.  Running  time,  18  minutes. 
— J.  P.  Semyan,  Liberty  Theatre,  Lilly,  Penna.  Small 
town  patronage. 

CUPID  RIDES  THE  RANGE:  Ray  Whitley  Come- 
dies— Nice  music  in  this  one.  Running  time,  two  reels. 

— John  Warner,  Plaza  Theatre,  Greenville,  N.  C.  Col- 
ored patronage. 

MARCH  OF  TIME,  NO.  8:  Canada  at  War— This 
drew  loud  applause  at  the  finish  and  that  is  what  ex- 

hibitors like. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario.  Canada.    General  patronage. 

OLD  MILL:  Walt  Disney  Cartoons — About  the  third 
time  we  have  played  this  but  still  one  of  the  good 
ones  and  stands  repeating. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

SKY  GAME:  RKO  Pathe  Sportscopes— Fine.— L.  A. 
Irwin.  Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

Twentieth  Century- Fox 

ALLS  WELL  THAT  ENDS  WELL:  Terry-Toons— 
Okay — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

FIRST  ROBIN,  THE:  Terry-Toons— Quite  clever. 
It's  a  good  one. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 

FLYING  STEWARDESS:  Magic  Carpet— A  good 
study  of  the  gals  who  fly. — L.  A.  Irwin,  Palace  The- 

atre, Penacook.  N.  H.    General  patronage. 

LABOR  SAVERS:  Lew  Lehr— A  Lew  Lehr  short 
with  plenty  of  laughs.  This  reel  pleased  and  enter- 

tained. Running  time,  nine  minutes. — J.  P.  Semyan, 
Liberty  Theatre.  Lilly,  Penna.    Small  town  patronage. 

LABOR  SAVERS:  Lew  Lehr— Good  Lehr  subject.— 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

MOVIETONE  NEWS:  Movietone  News  very  good. 
Very  nicely  made  up.  Running  time,  one  reel. — John Warner.  Plaza  Theatre,  Greenville,  N.  C.  Colored 
patronage. 

Universal 

RHYTHM  JAMBOREE:  Judy  Starr— An  all-musical 
short  with  dancing,  singing,  harmonica  playing  novelty 
group,  etc.  The  entertainment  value  of  this  subject 
is  very  good. — J.  P.  Semyan,  Liberty  Theatre,  Lilly, 
Penna.    Small  town  patronage. 

Vitaphone 

ARTIE  SHAW  AND  HIS  ORCHESTRA:  Merrie 
Melodies — This  is  tops  for  colored  houses.  Running 
time,  one  reel. — John  Warner,  Plaza  Theatre,  Green- 

ville. N.  C.     Colored  patronage. 

BUSY  BAKERS:  Merrie  Melodies— Very  good,  and 
nice  color.  Running  time,  one  reel. — John  Warner, 
Plaza  Theatre,  Greenville,  N.  C.    Colored  patronage. 

CONFEDERATE  HONEY:  Merrie  Melodies— An- 
other one  of  those  never  ending  entertaining  cartoons 

with  more  belly  laughs  to  the  foot  than  most  of  your 
feature  length  comedies.  Some  day  the  Academy 
group  will  realize  the  entertainment  value  of  these  car- 

toons in  place  of  the  "Blah  Arty"  stuff  that  doesn't 
twitch  a  muscle.  Running  time,  seven  minutes. — 
Stanley  Lambert,  Rialto  Theatre,  Racine,  Wis.  Gen- 

eral patronage. 

CROSS-COUNTRY  DETOURS:  Merrie  Melodies— 
This  cartoon  lacks  child  appeal.  Over  their  heads. 
Should  not  be  in  this  series. — C.  L.  Niles,  Niles  Thea- 

tre, Anamosa,  Iowa.    General  patronage. 

DAVE  APOLLON  AND  HIS  ORCHESTRA:  Melo- 
dy Masters — Fair  band  short.  Running  time,  one  reel. 

— John  Warner,  Greenville,  N.  C.    Colored  patronage. 

EARLY  WORM  GETS  THE  BIRD:  Merrie  Melo- 
dies— The  dialogue  in  this  one  will  slay  you.  The 

voice  of  the  little  worm  and  kis  antics  are  convulsive 
(and  I  didn't  say  repulsive).  The  part  where  the  little worm  angers  the  bee  and  then  wiggles  his  fanny  as  an 
invitation  to  sting  him  tears  down  the  house.  By  the 
way,  how  about  some  more  "Timmmmmm-Brrrrrrrr"  I 
Running  time,  seven  minutes. — Stanley  Lambert,  Rialto 
Theatre,  Racine,  Wis.    General  patronage. 

ELMEJi'S  CANDID  CAMERA:  Merrie  Melodies- 
Just  another  cartoon  set  to  color.  Nothing  outstand- 

ing. Running  time,  seven  minutes. — A  .J.  Inks,  Crys- 
tal Theatre,  Ligonier,  Ind.     Small  town  patronage. 

MECHANIX  ILLUSTRATED,  NO.  3:  Color  Parade 
— Very  interesting  and  diversified.  Running  time,  10 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

NO  PARKING:  Vitaphone  Varieties— Good  one  reel 
comedy.  Running  time,  10  minutes. — E.  M.  Frei- 

burger, Paramount  Theatre,  Dewey,  Okla.  Small  town 
patronage. 

PILGRIM  PORKY:  Looney  Tunes— Good  black  and 
white  cartoon.  Running  time,  seven  minutes. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

REMEMBER  WHEN:  Broadway  Brevities— One  of 
the  best  two  reel  shorts  of  the  year.  A  minstrel  show 
with  dancing,  singing,  jokes  and  great  end  men 
comedians. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 

ROLLIN'  IN  RHYTHM:  Broadway  Brevities— Good 
reel  with  roller  skating  artists  doing  their  stufiF.  Run- 

ning time,  20  minutes. — A.  L.  Dove,  Bengough  Thea- 
tre, Bengough,  Saskatchewan,  Canada.  Small  town 

and  rural  patronage. 

SINGING  DUDE:  Dennis  Morgan— A  very  good 
color  production  of  the  out-door  western  type.  The 
commentator  at  the  rodeo  enlivened  the  events  in  the 
rodeo  scenes,  which  were  few  but  good.  Running 
time,  18  minutes. — J.  P.  Semyan,  Liberty  Theatre,  Lilly, 
Penna.    Small  town  patronage. 

TABLE  MANNERS:  Vitaphone  Varieties— Very 
poor.  No  entertainment  value.  Running  time,  one  reel. 
— A.  L.  Dove,  Bengough  Theatre,  Bengough,  Sas- 

katchewan, Canada.    Small  town  and  rural  patronage. 

TEDDY  THE  ROUGH  RIDER:  Historical  Techni- 
color Featurettes — A  grand  colored  two  reel  subject. 

Every  theatre  should  play  this.  Drew  applause.  Very 
patriotic  and  entertaining.  Play  it  on  bank  night. — 
C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

Night  Baseball  in  Seattle 
Night  baseball  was  started  in  Seattle  this 

week.  The  first  five  nights  of  Pacific  Coast 
League  ball  in  the  Seattle  stadium  drew  a 
paid  attendance  of  more  than  35,600  persons, 
at  admission  of  85  cents  for  grandstand  seats, 
$1.15  for  reserved  seats  and  42  cents  for 
bleachers. 

Joins  Blackstone  Agency 

Arnold  Van  Leer,  formerly  of  Arnold  Van 
Leer  Associates,  has  joined  the  Blackstone 

Company,  New  York. 

Argentine  Attacks 
Nazi  Intervention 

German  intervention  of  film  censorship  in 
Latin  American  countries  received  an  indi- 

rect rebuke  from  the  Peruvian  Senate  which 

recently  approved  a  communication  to  the 

Minister  of  Justice  calling  for  "immediate 
cessation  of  all  diplomatic  intervention  in  the 

decisions  of  the  Film  Censorship  Board," 
according  to  the  Christian  Science  Monitor. 

The  rebuke,  which  took  the  form  of  a  for- 
mal and  unanimous  vote,  followed  a  debate 

generally  critical  of  German  diplomatic  ac- 
tivity in  Peru,  according  to  the  publication. 

The  story  said  that  among  the  pictures 
which  either  have  been  cut  or  held  up  by  the 

Peruvian  censorship  board  as  a  result  of  in- 
tervention by  the  German  Minister  are 

"Hero  of  the  Marne,"  "Confessions  of  a 

Nazi  Spy,"  "The  Lion  Has  Wings,"  "All 
Quiet  on  the  Western  Front"  and  "The 

Road  Back." 

Cycle  of  16  Fairbanks 
Filnns  at  Art  Museum 

The  Film  Library  of  the  Museum  of  Mod- 
ern Art,  New  York,  is  showing  a  cycle  of 

Douglas  Fairbanks'  films  donated  to  the ' 
Library  by  Mr.  Fairbanks  before  his  death 
last  year.  The  Library  has  selected  16  films 
arranged  as  a  series  of  eight  separate  pro- 

grams to  be  shown  daily  to  June  30th.  The 
programs  started  May  6th. 

The  films  are  "The  Lamb"  (1915),  "Man- 
hattan Madness"  (1916),  "Wild  and  Woolly" 

(1917),  "A  Modern  Musketeer"  (1918), 
"Say,  Young  Fellow"  (1918),  "The  Knick- 

erbocker Buckaroo"  (1919),  "When  the 
Clouds  Roll  By"  (1919),  "The  Mollycod- 

dle" (1920),  "The  Mark  of  Zorro"  (1920), 
"The  Nut"  (1921),  "The  Three  Mus- 

keteers" (1921),  "The  Thief  of  Bagdad" 
(1924),  "Don  Q"  (1925),  "The  Black  Pi- 

rate" (1926),  "The  Taming  of  the  Shrew" 
(1929),  "Around  the  World  in  Eightv  Min- utes" (1931). 

Technicolor  Annual 

Meeting  on  May  20th 

The  annual  stockholders'  meeting  of 
Technicolor,  Inc.,  has  been  scheduled  for 

May  20th  at  the  company's  offices  in  New 
York.  The  principal  business  will  be  the 
election  of  the  board  of  directors.  A  meet- 

ing of  the  board  will  be  held  May  10th  at 
which  time  action  on  a  dividend  will  be 
taken. 

Dr.  Herbert  T.  Kalmus,  president,  is  ex- 
pected to  arrive  in  New  York  next  week. 

Shea  Acquires  Four 
Shea  Theatres  Corporation  has  purchased 

the  Quimby,  Imperial,  Liberty  and  Grand 
theatres  in  Zanesville,  Ohio,  formerly  op- 

erated by  Zanesville  Theatres,  Inc.  The 
Shea  circuit  has  operated  the  1,300-seat 
Weller  there  for  several  years.  Caldwell 

H.  Brown,  secretary  and  treasurer  of  Zanes- 
ville Theatres,  Inc.,  died  recently. 

Joe  Nadell  with  National 

Joe  Nadell  has  become  production  mana- 
ger of  National  Picture  Corporation,  re- 

cently organized  in  Hollywood  by  Boris 
Morros  and  Robert  Stillman.  The  first  pro- 

duction is  "Second  Chorus,"  to  feature 
Paul  Whiteman's  band. 
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fiAn  international  association  of  shozvmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL,  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

THE  ONLY  ANSWER 

There  may  be  a -hundred  and  one  reasons,  and  there  prob- 
ably are,  why  business  is  not  as  it  should  be.  A  quick  look  at 

some  of  the  campaigns  heaped  all  over  these  premises  would 
reveal  that  few  of  these  reasons  may  be  laid  at  the  feet  of 
contributors  to  this  department. 

For  our  immediate  purposes,  a  longer  look  is  suggested  at 

two  campaigns,  in  particular,  both  detailed  elsewhere  in  this 
section. 

The  first,  on  "Million  B.C."  at  Warners  Stanton,  Philadelphia, 
is  colorful,  arresting,  comprehensive.  The  date  was  sold  with 

animated  fronts,  decorated  floats,  unique  newsworthy  screen- 
ings and  a  host  of  other  circus-type  exploitations. 

Result:  A  holdover,  the  first  at  that  theatre  in  two  years, 

according  to  Ev  Callow,  zone  ad  head,  and  main  force  behind 
the  drive. 

The  second  campaign  to  be  noted,  from  Jack  Fink,  has  to  do 

with  "Zanzibar"  at  Wometco's  Capitol,  Miami,  a  "B"  house 
limited  in  advertising  expenditures.  Here  was  another  wide- 
open  effort  that  took  in  jungle  lobbies,  wild  animals,  native 
villages,  smoking  volcanoes. 

Result:  The  exploitation  is  credited  with  tripling  the  business 
that  Fink  ordinarily  could  have  expected. 

What  distinguishes  both  campaigns?  The  theatremen  con- 
cerned knew  what  they  had  to  sell  and  were  willing  to  work 

in  selling  it.    Or,  as  Callow  writes: 

"There  is  double  pleasure  in  being  able  to  submit  this  cam- 
paign because  our  efforts  prove  the  point  you  have  been  mak- 

ing editorially  for  years — that  the  proper  efforts  can  bring 
results.  Our  receipts  for  the  first  week  were  considerably 

over  normal.    So  exploitation  Is  still  the  answer." 
*    *  * 

Yes,  exploitation  is  the  answer  as  further  affirmed  in  the 
establishment  of  a  permanent  exploitation  force  by  United 
Artists,  under  the  capable  Monroe  Greenthal.  Exploitation  is 
the  answer  recognized  by  the  progressive  G.  Ralph  Branton  in 
the  successful  circuit-wide  drive  of  Tri-States  theatres  for  more 

intensive  promotion.  Exploitation  has  always  been  the  answer 

to  the  splendid  job  done  by  the  M-G-M  Fergusonians  and  wit- 

nessed currently  on  "20  Mule  Team." 
As  it  always  has  been,  as  it  always  will  be,  exploitation  is 

the  answer  to  better  business.  The  patent  lack  of  it  may  be 

offered  as  a  most  important  of  the  hundred-and-one  reasons 
referred  to  above. 

The  twinges  of  conscience  disturb  another  long-silent  brother 
In  the  following  quoted  from  his  letter  accompanying  the  cam- 

paign to  which  the  Round  Tabler  refers: 

"Although  this  Is  my  first  'stuff'  ever  sent  to  you,  It  is  by 
no  means  the  first  time  I  have  thought  of  sending  in  a  resume 
of  exploitation  stunts  used  to  ballyhoo  various  attractions.  Like 

many  of  my  manager-brothers,  I  have  perhaps  felt  that  my  job 
is  complete  after  a  picture  is  open.  But  having  read  an  article 
pertaining  to  those  who  profit  by  Ideas  of  others  In  the  Round 
Table  and  do  nothing  to  reciprocate,  I  am  forced  to  admit 

the  target  found  Its  mark." 

FOR  THE  BOXOFFICE,  TOO 

In  the  April  Issue  of  Printers'  Ink  Monthly,  an  article  on 
Norwalk,  Ohio,  dwells  upon  the  part  played  by  Bill  Selman, 

Schlne  city  manager,  in  furthering  communal  progress.  A  quick 

check  reveals  that  other  Schlne-men  pointed  in  the  same  direc- 
tion Include  Ed  Evans,  also  mayor  of  Milford,  Delaware;  Frank 

Boucher,  who  bends  an  Important  shoulder  on  behalf  of  the 

nationally-famous  Winchester,  Va.,  Apple  Blossom  Festival; 
George  Bannan,  publicity  head  of  the  colorful  Van  Wert,  Ohio, 

Peony  Show. 

The  theatremen  projecting  themselves  so  forcefully  into  the 

foreground  of  community  activities  are  bearing  out  the  con- 

tention of  J.  Myer  and  Lou's  Schlne  that  the  value  of  such 
participation  in  gaining  added  theatre  prestige  Is  definitely 
translatable  Into  boxofflce  terms. 

V    V  V 

A  keen  showman  and  a  swell  person  gains  further  recognition 

In  the  announcement  of  Art  Schmidt's  promotion  to  M-G-M 

publicity  manager  under  Howard  Dietz.  Art  takes  over  his 

new  post  to  the  accompaniment  of  lusty  cheers  from  all  floors 

at  1540  Broadway,  plus  a  couple  of  extra  huzzahs  from  this 

department  and  those  who  frequent  It. 



76 MOTION    PICTURE  HERALD 
May     18,  1940 

(Above)  Folks  in 
Wellston,  Ohio,  were 

advised  of  the  Ytdetide 

holidays  tvell  in  ad- 
vance by  Manager  Jim 

Chakeres  by  means  of 

this  unique  Christmas 
tree  exhibit  to  call  at- 

tention to  his  coming 

ing  attractions  at  the 
Louvee. 

{Left)  Characteristic 
frontal  decoration  to 
advertise  "Northwest 
Passage"  created  by 

City  Manager  Ed 
Church,  Madera,  Calif., 

for  the  date  at  the  Ma- 
dera, was  credited  no 

little  for  the  picture's excellent  gross. 

Round  Table 

In  Pictures 

(Above)  Bannered  wicker  chair,  mounted 

on  bicycle  wheels  to  resemble  a  Chinese  rick- 
shaw and  offered  as  a  taxi  to  the  theatre, 

proved  one  of  the  highlights  for  "Road  to 
Singapore"  at  Schine's  Ben  Ali,  Lexington, 
Ky.,  in  the  campaign  put  together  by  Lew 
Hensler  and  his  assistant,  Arthur  Stadler. 

"Grapes  of 
WRATH 

MY-5-DAYS 

I 

(Above)  Using  the  broken-down  truck  in  "Grapes  of 
Wrath"  to  promote  an  elaborate  window  for  the  date  at 
the  Roxy,  Laporte,  Ind.,  Manager  J.  R.  Wheeler  planted  a 
lO-foot  map  with  flasher  bulbs  emphasizing  high  lights  of 
the  action.  Ribbons  from  stills  showing  worn  auto  parts 
ran  to  modern  merchandise  on  the  floor. 

FLORIDA  B&p"r»« 

I,  FIORIDAM 

!  .APRIL  ii'mfm 

I  t3 

■  LIU:     .  *■ 

(Above)  An  unusual  exhibition  of  early  Edisoniana  featured  the  cam- 

paign directed  by  Manager  Robert  Heekin,  for  "Young  Tom  Edison", 
at  the  Florida,  in  Jacksonville,  Fla.  Planted  in  prominently  located  bank 
window,  the  display  included  some  of  the  first  phonographs,  dictaphones, 
etc.,  manufactured  at  the  Edison  laboratories.  Background  was  made  tip 
entirely  of  picture  scenes  and  copy. 
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V oting  Contest  in 

Small  City  Draws 

One  Million  V ites 

500  HAPPY  FAMILIES 

Basing  his  idea  on  the  fact  that  the  children  in  "Blue  Bird"  canne  fronn  a  happy 
family,  Ma  nager  Robert  Ungerfeld,  RKO  Proctor's,  Newark,  N.  J.,  sold  the  local 

Star-Ledger  on  sponsoring  a  contest  to  find  New  Jersey's  happiest  family,  as  a 
tiein  for  the  date.  Families,  resident  in  the  state  for  at  least  five  years,  of  father, 
mother  and  three  or  more  children  were  eligible.  In  addition  to  information  on 
names,  ages,  length  of  residence,  entrants  were  asked  to  write  in  no  more  than 

25  words  on  "The  Secret  of  Our  Family's  Happiness." 
Winning  family  was  presented  with  check  for  $50,  acted  as  hosts  at  a  dinner  for 

25  of  their  friends,  promoted  from  local  restaurant.  Following  dinner,  the  party 
attended  the  opening  night  of  the  picture  as  guests  of  the  management.  Contest 

ran  week  ahead  with  daily  three  and  four-column  breaks  of  picture  art  and  photos 
of  winner.  Over  500  letters  were  received,  the  runners-up  soothed  by  Ungerfeld 
with  written  invitations  to  come  over  and  enjoy  the  show  on  the  house. 

That  the  usual  sponsorship  of  newspaper 
and  merchants  was  not  necessary  in  putting 

over  a  successful  voting  contest  was  demon- 
strated in  the  seven-week  baby  popularity 

promotion  executed  by  Manager  Francis 
Gooch,  at  the  Uptown,  in  Bath,  Me.  Over 
one  million  votes  were  cast  to  win  the  $50 
in  prizes  offered  by  the  theatre.  The  only 
outside  tiein  was  made  with  a  local  photog- 

rapher to  take  pictures  of  the  entrants  free 
of  charge,  in  exchange  for  the  opportunity 
of  obtaining  reorders. 

To  make  up  for  the  lack  of  newspaper 
sponsorship,  Gooch  carried  vote  blanks  in 
his  ads  which  he  reports  as  one  of  the  cam- 

paign's features,  since  it  guaranteed  that 
those  clipping  the  blanks  would  read  all  the 

theatre's  copy.  Each  newspaper  blank  was 
good  for  five  votes,  in  addition  to  an  extra 
10  given  with  each  admission  the  first  four 
weeks,  increased  to  50  in  the  last  three 
weeks  of  the  contest.  Cooperating  ads  by  the 
photographer  also  were  good  for  five  votes 
on  purchases  in  25-cent  units.  Entry  blanks 
were  secured  at  the  boxoffice.  When  filled 

in,  half  the  blanks  were  retained  by  the  the- 
atre for  record,  the  other  half  presented  to 

the  photographer.  Appointments  for  sittings 
were  made  by  the  cashier,  the  studio  in- 

formed in  advance  of  the  number  and  time. 

Over  160  photos  were  taken  in  a  three- 
week  period  of  children  under  four,  the  con- 

test limited  to  those  up  to  that  age. 

Contest  Triples  Grosses 

Generally  increased  business  was  noted  by 
Gooch  during  the  contest,  who  reports  over 
three  times  normal  business  on  the  night 
prizes  were  awarded.  The  photographer  also 
profited  through  sales  of  copies  of  contest 

photos  and  also  standard  photographic  ma- 
terial. The  local  paper  benefited  in  increased 

circulation  during  the  contest. 
Gooch  decided  against  the  usual  sponsor- 

ship of  merchants  for  prizes,  on  the  basis 
that  the  more  money  spent  in  the  stores  for 
votes  would  mean  less  at  the  boxoffice.  The 

prize  money  given  instead  by  the  theatre 
was  amply  covered  in  the  increased  admis- 

sions. Paid  newspaper  space  was  held  at  a 

minimum,  since  the  Round  Tabler's  plans 
for  a  big  campaign  were  cancelled  when  the 
first  three  days  registrations  were  found  suf- 

ficient to  fill  all  studio  appointments  for  a 

two-week  period.  The  heavy  vote  from  the 
beginning  made  further  selling  unnecessary, 
the  contest  publicized  from  then  on  in  under- 

lines and  the  standings  of  votes  published 
by  the  paper  four  times  during  the  con- 

test. Cut  expense  was  confined  to  pictures 
of  the  winners. 

"Lfirs  HEAR  FROM  YOU" 

Hosts  Longest  Married  Couple 
Newspaper  contest  featured  by  Gene  Cur- 

tis on  "Three  Cheers  for  the  Irish"  at  the 
Paramount,  Syracuse,  sought  out  local  Irish 
couple  married  longest  time.  Winners  were 
guests  of  theatre  on  opening  night.  Much 
radio  publicity  was  obtained  on  the  date 
through  Bill  Lundigan,  in  the  picture,  a 
local  boy  and  former  announcer. 

Empty  Store  Window 

Sells  "Gulliver"  Date 
Through  arrangement  made  with  local 

real  estate  firm,  Mel  Blieden,  at  the  Lex, 

in  Chicago,  promoted  empty  store  win- 
dow in  heart  of  shopping  district  to  ex- 

ploit "Gulliver's  Travels."  Compoboard 
cutout  figures  of  all  the  principal  characters 
were  made  by  his  art  department  and  spotted 
in  the  window,  as  were  large  title  cutout 
letters. 

For  "Mexican  Spitfire,"  Mel's  bally  con- 
sisted of  well-known  local  troubador  and 

guitar  player,  who,  dressed  in  authentic 
Mexican  Gaucho  outfit  with  chest  bannered, 
covered  local  high  schools  and  other  spots 
where  crows  congregated. 

"3  Cheers  for  the  Irish" 

— Spuds,  Says  Conner 
Predominating  color  scheme  around  War- 

ners' Avalon,  Chicago,  in  Marlowe  Con- 
ner's campaign  on  "  3  Cheers  for  the  Irish" 

was  plenty  green,  as  was  to  be  expected. 
Lucky  blarney  stones  in  imprinted  bags  were 
distributed  by  boys  dressed  in  green 
sweaters,  post  cards  mailed  to  the  members 
of  South  Side  Irish  Club,  benefit  show  ar- 

ranged with  the  Holy  Name  Society,  local 

police  captains  presented  with  giant  invita- 
tion from  Priscilla  Lane. 

Marlowe  even  covered  fruit  and  vegetable 

markets  with  half-sheet  cards  planted  in  po- 

tato bins.  Copy  read,  "3  Cheers  for  the Irish" — Spuds. 

GERALD  L.  KAUFMAN 

in  ALBANY  (N.Y.)  TIMES-UNION soys 

DARK  COMMAND 

"One  of  the  most  signifi- 

cant historical  dramas  of 

the  year.. .a  superlative  cast 

carries  the  action  along 

at  a  swift  pace,  and  the 

thrill-seeker  will  find  him- 

self sitting  on  the  edge  of 

his  seat  most  of  the  time." 

RAOUL  WALSH,  Director 

The  story  of 

BLACK  KNIGHT  of  KANSAS 

Ruthless  killer,  hunted  outlaw  .  .  .  but 

a  heroic  cavalier  to  the  women  who 

loved  him. 

A    REPUBLIC  PICTURE 
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SHOWMEN'S    LOBBY  LAFFS 

Arnold  Sells  Unit  Show 

In  Third-Run  Situation 
What  spirited  exploitation  can  do  for  a 

third-run  house  is  represented  in  the  unit 
show  campaign  reported  by  a  new  member, 

John  H.  Arnold,  of  Interstate's  Yale,  in 
Houston,  Tex.  The  program  was  composed 

of  "South  of  the  Border"  and  the  short  sub- 
jects Drunk  Driving,  Donald  Duck  and  a 

Popeye,  all  of  which  had  already  played 
around  the  neighborhoods. 

Emphasizing  the  various  units  of  the 
show  was  a  coloring  contest  in  advance  for 

members  of  the  theatre's  Popeye  Club,  her- 
alds containing  the  program  layout  used  for 

the  purpose.  Along  the  same  lines  was  an- 
other contest  offering  prizes  for  the  club 

members  who  could  name  from  memory  the 
greatest  number  of  items  in  the  lobby  dis- 

play. Cowboy  and  cowgirl  singing  contest 
for  the  members  also  helped  to  build  interest 
in  the  coming  program. 

Highlight  of  the  lobby  display  for  the 
four  units  was  a  miniature  setting,  con- 

structed on  a  flooring  of  fine  sand.  Houses, 
bridges,  colliding  cars,  duck  cutouts  and 
other  items  were  put  together  and  painted 
by  the  house  staff.  Ingeniously  executed, 
the  exhibit  proved  a  good  attractor. 

Cooperation  given  the  junior  high  school 
by  Arnold  to  sell  subscriptions  to  the  school 
paper,  also  helped  the  theatre,  each  student 
subscriber  given  a  ticket  paid  for  by  the 
school.  The  theatreman  spoke  before  the 
student  body  in  plugging  the  subscription 
drive  and  also  the  coming  attractions.  In 

exchange,  the  school  praised  the  showmen's 
efforts  and  cooperation  in  page  one  stories. 

Philly's  Perfect  Husbands 

Tied  to  "Too  Many  Husbands" 
Philadelphia's  perfect  husbands — if  any — 

were  given  an  opportunity  to  take  the  spot- 
light on  a  contest  rigged  up  by  Ev  Callow 

for  "Too  Many  Husbands"  at  the  Boj'd,  a 
tiein  with  the  Record  offering  prizes  for  the 
best  letters  on  the  subject  from  loyal  wives. 
Contest  ran  two  weeks  ahead,  with  daily 
breaks  featuring  representative  answers. 

In  addition,  writers  of  the  best  five  letters 
and  their  mates  were  gathered  at  a  banquet, 

where  the  five  finalists  competed  on  a  broad- 
cast over  KYW,  where  the  woman  most  elo- 

quently stating  the  case  for  her  Perfect  Hus- 
band received  the  grand  prizes  of  a  weekend 

trip  to  Atlantic  City.  The  five  couples  were 
also  guests  at  the  premiere. 

"LET'S  HEAR  FROM  YOV" 

"Invisible  Man"  Missing, 
Reward  Offers  $1,000 

Ten  days  ahead  of  "Invisible  Man"  at  the 
New  Spreckels,  San  Diego,  Cal.,  M.  Gro- 
naw,  publicist,  planted  a  lobby  stunt  with 
Manager  Thornton  of  a  dummy,  wrapped  in 
bandages,  decked  with  goggles  and  planted 

in  a  bed.  Copy  above  read :  "Sh-h.  Quiet, 
please.  The  Invisible  Man  is  sleeping  after 

a  long  night  of  prowling." 
Week  in  advance  the  dummy  "disap- 

peared" and  a  teaser  campaign  launched  of- 
fering $1,000  reward  for  his  return.  Papers 

were  tied  with  the  stunt  to  run  kidding 
stories  and  pictures  of  the  dummy,  heralds 
with  reward  copy  distributed  widely  and 
street  cars  posted  similarly. 
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'''Key  to  the  City'' 

Greets  JVhiteman 

Syracuse  was  blanketed  in  the  campaign 
put  on  recently  by  Gus  Lampe  and  Harvey 

Cocks  for  the  "personal"  date  on  Paul 
Whiteman  and  his  band  at  the  Strand,  the 

orchestra  being  met  at  the  station  and  pa- 
raded to  the  City  Hall  where  Whiteman 

was  presented  with  the  key  to  the  city.  Ap- 
pearances at  the  city  and  county  schools 

before  1500  children  and  parents,  and  an 
introduction  at  the  weekly  fights  were  also 
productive  of  publicity.  The  bandsman 
spoke  before  the  student  bod)'  at  the  local 
university,  and  decked  in  regulation  uni- 

form was  appointed  a  honorary  chief  of 
the  fire  department.  Many  radio  tieups 

were  made,  the  outstanding  being  a  broad- 
cast on  the  life  of  the  bandsman,  with  White- 

man  playing  himself. 

Music  Stores  Cooperate 

Large  size  co-ops  ads  were  obtained  from 
music  stores  where  the  leader  autographed 
his  records.  Contest  feature  w^s  included 
at  one  of  the  stores  which  held  recorded 
auditions  for  amateur  singers,  the  winners 

to  appear  with  Whiteman  during  the  en- 
gagement. Over  500  entries  were  had,  the 

store  taking  large  space  daily  to  plug  the 
tiein.  All  kinds  of  imprinted  material  was 

used  in  stores,  by  hotels,  and  even  a  sky- 
writing stunt  was  set  to  further  publicize  the 

engagement.  Soda  fountains  were  covered 
with  a  contest  offering  passes  for  the  at- 

tendants selling  the  most  Paul  Whiteman 
sundaes. 

Main  marquee  attractor  was  a  10-foot 
caricature  head  of  the  bandsman  in  neon, 

promoted  from  local  sign  shop.  The  carica- 
ture head  was  used  widely  in  the  rest  of 

theatre  decorations,  in  special  cards  spotted 

on  school  bulletins,  in  theatre  and  co-op 
advertising.  Stickers  on  laundry  bags, 
house-to-house  distribution  of  heralds,  were 
found  useful,  and  a  large  banner  across  the 
main  street  also  called  attention  to  the  date. 

"LET'S  HEAR  FROM  YOU" 

Book  Review  Matinee 

Inaugurated  by  Markle 

Theatremen  seeking  about  for  new  slants 
to  build  matinees  will  be  interested  in  the 

weekly  Book  Review  matinee  recently 

started  by  Jack  Markle  at  the  Coolidge  Cor- 
ner, Brookline,  Mass.  Featured  are  literary 

names  who  review  from  the  stage  the  out- 
standing new  books,  with  such  personalities 

as  Charles  Lee,  book  editor  of  the  Boston 

Herald  among  those  appearing.  As  a  fur- 
ther draw,  Markle  promotes  three  books  to 

be  given  away  each  week  in  a  lucky  draw- 
ing. Review  takes  place  before  the  regular 

performance. 
Buildup  for  the  idea  was  started  ahead 

with  newspaper  stories,  followed  by  a  series 

of  letters  to  prominent  educators,  church- 
men and  school  heads,  asking  for  their  re- 

actions to  the  project.  Answers  were  used 
on  behalf  of  the  campaign.  The  plan  was 

also  plugged  in  heralds  and  trailers.  At  the 
first  session,  comment  cards  were  distributed 

requesting  information  to  guide  the  theatre- 
men  in  the  continuance  of  the  promotion. 



May    18,  1940 MANAGERS'    ROUND  TABLE 

79 

Zoo 's  Animals  See 

Special  Screening 

Featured  in  the  campaign  for  "One  Mil- 
lion B.  C."  at  the  Stanton,  Philadelphia, 

was  a  screening  in  the  reptile  house  of  the 
local  zoo,  arranged  by  Ev  Callow,  Warner 
zone  ad  head.  Purpose  of  the  screening, 
the  main  news  angle,  was  to  test  the  reac- 

tions of  the  various  animals  to  their  an- 
cestors in  the  picture.  For  this  purpose 

were  assembled  various  of  the  zoo's  animals 
of  different  species.  On  hand  were  re- 

porters, feature  writers,  photographers  and 
radio  commentators,  all  of  whom  spread  the 
word  widely  in  the  dailies  and  over  the  air. 

Features  Prehistoric  Front 

Main  attractor  of  the  front  was  an  ani- 

mation showing  two  of  the  prehistoric  ani- 
mals locked  in  battle,  their  heads  moving 

from  side  to  side.  Above  was  a  volcano 

from  which  an  illusion  of  eruption  was  ef- 
fected with  live  steam  running  through  a 

pipe  in  rear.  Rest  of  the  display  was  in 

keeping,  with  plenty  of  "see"  copy  and  blow- 
ups of  action  scenes  framed  in  the  entrance 

doors.  Float  made  up  two  24-sheets,  backed 
by  a  six,  covering  the  city. 

Radio  assistance  was  given  through  a  pre- 
historic animal  contest  over  WPEN,  a  col- 

oring cartoon  contest  over  WIP.  For  the 
schools,  a  screening  was  held  for  teachers 
of  ancient  history  and  cooperation  was  had 

from  women's  groups  in  letters  to  members 
stressing  the  birth  of  civilization  as  shown 
in  the  picture.  Libraries  and  science  mu- 

seums displayed  stills  and  theatre  cards. 

Small  stickers,  reading :  "Back  to  the  good 
life"  and  followed  by  the  title  were  pasted 
on  windows,  doors  and  windshields  through- 

out the  city. 

"i£r'S  HEAK  FROM  YOU" 

Smoking  Volcano  Effect 

Builds  "Zanzibar"  Date 
Floridians  who  never  saw  a  volcano  in 

action  were  given  the  opportunity  recently 
in  Miami,  where  on  the  marquee  of  the  Capi- 

tol a  volcano  crater  effect  with  smoke  ris- 

ing was  created  by  Wometco's  art  depart- 
ment on  Jack  Fink's  campaign  for  "Zanzi- 
bar." In  keeping  was  an  advance  lobby  flash 

of  jungle  atmosphere  plus  caged  wild  ani- 
mals and  a  front  of  the  same  design.  Antici- 

pation was  built  up  ahead  with  special 

trailer,  copy  headed  "the  picture  of  1000 
thrills." 

For  street  ballyhoo.  Fink  had  a  decorated 
truck  representing  a  jungle  village  of 
thatched  huts.  Local  negroes  were  painted 
to  take  the  part  of  jungle  savages.  Animal 
crackers  were  distributed  in  small  imprinted 

envelopes,  copy  reading:  "This  envelope 
contains  one  of  the  performers  in,"  etc. 
Newsboys  and  the  theatre  staff  wore  im- 

printed jungle  helmets  and  lettered  arrows 
pointed  in  the  direction  of  the  theatre  were 

planted  prominently  on  strategic  corners. 
A  unique  poster  easel  was  made  up  of 

stills  from  the  picture  and  the  title  spelled 
out  in  animal  crackers  which  were  silvered 

and  glued  to  the  background.  Travel  agen- 
cies were  tied  in  for  windows  and  the  radio 

employed  for  further  publicity. 

RADIO  AMATEUR  SHOW 

BUILDS  ATTENDANCE 

Radio  amateur  show  put  on  Sunday 

afternoons  from  the  stage  of  the 
Colonial,  Pittsburg,  Kan.,  has  proved 

a  highlight  of  the  theatre's  five  weekly 
air  programs,  according  to  Manager 
G.  I.  Hunter,  who  credits  Senn  Lawler, 
Fox  Midwest  publicity  head,  for  the 

plan. 
Commercially  sponsored,  the  pro- 

gram draws  from  far  and  near,  with 
entries  noted  from  West  Virginia, 
Arkansas  and  California,  in  addition 

to  many  towns  in  Kansas  and  Mis- 
souri. Hunter  reports  this  a  favorite 

program  in  the  rural  areas  from  which 
the  theatre  obtains  extra  patronage 

during  the  rest  of  the  week  as  a  re- 
sult of  the  broadcast. 

Preston's  "Gulliver"  Tieup 
"Gulliver  in  all  his  travels  never  saw  such 

values  as  these"  was  the  tiein  banner  line 

for  a  day-ahead  co-op  page  on  "Gulliver" 
at  the  Capitol,  St.  Thomas,  Ontario.  Man- 

ager Lew  Preston  promoted  local  orches- 
tras to  plug  the  picture  and  songs  at  dances 

by  oft'ering  passes  for  spot  dances,  distrib- uted copies  of  the  sheet  music  to  pianists 
to  play  at  various  entertainments.  Theatre- 
man  also  arranged  for  story  of  Gulliver  to 
be  told  at  public  library  story  hour. 

Athens  Proclaims 

Biscuit  Eater  Day 

Since  the  picture  was  filmed  in  Georgia, 
Manager  P.  E.  McCoy  was  able  to  promote 
the  Mayor  of  Athens,  Ga.,  to  proclaim  a 
"Biscuit  Eater  Day"  on  the  opening  at  the 
Georgia,  the  event  widely  publicized  in  the 
local  press.  In  addition,  the  premiere  was 
stressed  through  a  canine  contest  held  in 
front  of  the  theatre  and  promoted  vigor- 

ously for  two  weeks  ahead.  Prizes  were 
given  for  the  best  bred,  prettiest,  ugliest 

dogs,  and  also  the  best  "plain  pooch." Feature  of  the  judging  was  a  publicity 
plant  carried  on  the  A.  P.  state  wire, 
wherein  Mac  arranged  for  the  local  dog- 
catcher  to  pick  up  one  of  the  entries  on  the 
excuse  that  the  dog  had  not  been  vaccinated. 
Owner  of  the  pooch,  a  youngster  from  over 
the  tracks,  then  broke  out  in  tears,  as  in- 

structed, at  which  two  university  boys,  in 
on  the  gageroo,  passed  the  hat  for  funds  to 
inoculate  the  dog  and  pay  his  license.  It 
made  a  swell  human  interest  yarn  with  the 

picture  being  properly  credited. 
Kid  and  Pooch  Contest  Held 

Local  radio  station  was  also  tied  in  on  a 

contest,  wherein  youngsters  and  their 
pooches  closely  resembling  the  kid  star  of 
the  picture  and  his  dog  competed  for  prizes 
promoted  from  merchants.  Winners  were 
carried  through  the  streets  in  a  bannered 
mule-drawn  wagon  and  presented  with  the 
honors  from  the  stage. 

For  PROFITS— PROFITS 

POPCORN  is  YOUR  BEST  BET 

Thinkit  Over— Why  Not  Try  It? 

Yes,  there  is  something  real  for  you  in  the 

popcorn  business.  It's  a  big  business.  You 
can't  beat  those  handsome  profits  with 

anything  else. 

70  CENTS  PROFIT  on  EVERY  DOLLAR 

70  Cents  Profit  on  Every  Dollar  in  Sales! 

And  you  can  sell  popcorn.  Don't  say  you  can't — 
because  you  can.  You  have  the  location.  And 
you  have  the  buyers.  There  are  plenty  of  other 
theatre  owners  that  do  sell  popcorn  .  .  .  sell  it 

every  day  ...  all  through  the  year.  They  sell 
worth  of  popcorn  to  every  paid  admission.  $20.00 
in  sales,  $14.00  in  profit,  for  every  thousand 

people. You  can  cash  in,  too,  when  you  get  a  machine 

that  sells  popcorn.  An  ADVANCE  machine  will. 
You  can  be  sure  of  it. 

Why  not  investigate  the  profit  possibilities  you  have  for  making 

this  extra  profit  of  $1,000  and  more  per  year?  You  risk  nothing 

when  you  investigate.    But — it  will  pay  you — in  a  big  way.  J 

INVESTMENT  IS  SMALL.    MACHINES  ARE  PRICED  FROM  $139.50  UP 

Write  or  wire  for  Catalog  and  complete  details. 

ADVANCE  MFG.  CO.  i?: 
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Campaign  Briefs 

On  Recent  Dates 

In  addition  to  a  special  screening  for  heads 

of  clubs,  schools,  hospitals,  women's  organi- 
zation, etc.,  addressed  by  Robert  Paskow, 

Warner  Jersey  theatres  ad  head.  Manager 
Louis  Stein,  Roosevelt,  Newark,  N.  J.,  made 

an  especial  drive  to  interest  the  Jewish  pop- 
ulation in  that  sector  on  his  date  for  "Dr. 

Ehrlich."  Leading  rabbis  and  educators  urged 
attendance  and  benefit  was  arranged  with 
prominent  Jewish  lodge.  The  theatreman 
made  personal  contacts  with  others  of  the 
churches  and  also  arranged  for  student  privi- 

lege tickets  for  high  school  students. 
V 

Playing  "Flying  Deuces"  at  the  time, 
Chick  Tompkins,  Hoosier,  Whiting,  Ind., 
tied  in  with  the  annual  civic  Easter  egg  hunt 

held  at  two  of  the  city's  parks.  Among  the 
prizes  were  passes  for  eggs  decorated  with 
pictures  of  Laurel  and  Hardy.  Climax  of 
the  event,  sponsored  by  civic  and  business 

groups,  was  Tompkins'  kiddie  matinee,  where 10  live  bunnies  were  awarded  as  extra 

prizes. 
V 

On  "It  All  Came  True",  at  the  Opera 
Hotcse,  Millinocket,  Me.,  Bill  Johnson  dug 
up  a  cute  idea  in  a  special  sales  slip  for 
grocery  stores.  Divided  in  two  lengthunse 

and  headed  "Speaking  of  Figures",  one-half 
of  the  space  was  devoted  to  a  cut  of  Ann 
Sheridan  and  copy  on  the  picture.  The 
other  half  was  blank,  copy  at  top  reading: 

"Here  is  how  the  purchases  just  made 
figured  up".  The  filled-in  slips  were  placed 
in  outgoing  orders,  giving  the  theatre  ad- 

vertising carried  into  the  homes. 
V 

Street  broadcast  over  WCSH  was  fea- 

tured by  Harry  Botwick  of  the  State  in  Port- 
land, Maine,  bystanders  being  questioned  on 

the  "Fighting  69th"  and  the  Rainbow  Di- 
vision as  a  plug  for  the  picture  then  play- 

ing. Veteran  leaders  were  invited  to  open- 
ing, which  brought  art  and  stories  in  dailv 

papers. V 

The  first  boy  born  in  Muncie,  Ind.,  on 

opening  day  of  "Child  Is  Born"  at  the 
Strand,  received  an  array  of  gifts  promoted 
by  Manager  Jim  Dooley.    Newspaper  tiein 

PAY  STATION  EVIL 

REMOVED  BY  MILTY 

That  civic  defender,  Milt  Harris, 
again  dashes  to  the  fore  to  rescue 

Cleveland  this  time  from  wall-writers 
who  mark  up  public  pay  stations,  to 

the  dismay  of  hotel  and  building  man- 
agers now  campaigning  to  ban  the 

nuisance.  Milty  contacted  the  com- 
mittee, securing  an  exclusive  to  supply 

the  stations  with  imprinted  memo 

pads. In  exchange,  the  Round  Tablet  was 
allowed  to  imprint  the  pads  with  copy 

for  the  shows  at  Loew's  State,  start- 
ing with  "House  Across  the  Bay." 

brought  advance  stories  on  the  offer  and 
also  a  three-column  cut  of  mother  and  baby, 
in  hospital,  receiving  gift  certificates  from 
me  theatreman.  Added  publicity  was  ob- 

tained by  radio  interview  with  proud  father. 
V 

His  efforts  in  cracking  an  important  local 

shopper's  guide  finally  brought  results  to 
Manager  Floyd  Nutting,  Paramount,  Grand 

Forks,  N.  D.,  on  "Blondie  on  a  Budget," 
in  the  form  of  a  co-op  page  wherein  guest 
tickets  were  awarded  readers  finding  their 
Home  phone  numbers  listed  among  four  run 
in  each  ad.  Results  were  so  good,  writes 
Floyd,  that  the  publisher  is  all  set  for  the 
next  one. 

Full  co-op  page  was  promoted  from  local 
merchants  by  Carroll  T.  Wilson  of  the  Cam- 

pus Theatre  in  Middlebury,  Vt.,  ahead  of 

opening  on  "Young  Tom  Edison."  Each 
ad  carried  cut  of  Rooney  and  Edison  ap- 

propriately tied  to  the  picture.  Wilson  is 
another  theatreman  to  join  the  ranks  of  col- 

umnist, turning  out  weekly  Hollywood  gos- 
sip which  proves  very  successful. 

V 

Labelling  it  a  "Ballybug"  night,  John 
Pival  of  the  Senate  Theatre,  in  Detroit, 
once  a  week  has  a  special  daffy  night  during 

which  patrons  for  cash  prizes  try  to  disen- 
gage their  hands  and  ankles  from  rope  with 

which  the  management  has  secured  them  on 
stage.  Various  styles  of  kissing,  singing, 
etc.,  are  some  of  the  other  gags  worked. 
Additional  publicity  for  his  show  was  gained 
by  Pival  recently  when  national  magazine 
ran  photos  taken  of  shots  on  his  stage. 

V 

Outstanding  in  the  campaign  for  "Tom 
Edison"  at  the  Lyceum,  Duluth,  Minn.,  was 
a  series  of  ads  taken  by  the  local  power  com- 

pany and  promoted  by  Manager  Geo.  D. 

Irwin.  Titled  "Sales  Editorial,"  each  ad 
was  devoted  to  the  picture,  and  illustrated 
by  scene  cuts.  The  copy  urged  attendance, 
the  only  commercial  tiein  being  the  signature 
of  the  sponsor. 

V 

Important  extra  publicity  for  his  date  on 
"Balalaika"  at  the  Strand,  Binghamton, 
N.  Y.,  was  secured  by  Manager  Tom  Hani- 
fin  through  the  fact  a  96-year-old  ex-army 
major,  locally  resident,  had  appeared  in  the 
picture.  Called  to  the  attention  of  the  local 
paper,  cut  of  the  local  with  the  star  was  used 
at  the  head  of  a  two-column  story. 

V 

For  "Geronimo"  at  the  State,  Huron, 
S.  D.,  Manager  Lawrence  E.  Stewart  made- 
up  a  lobby  display  of  Indian  head-dresses, 
bows  and  arrows,  relics,  etc.  Against  color- 

ful background  were  placed  photos  of 
Indian  scenes.  Small  Indian  tepee  and  camp- 
fire  made  up  the  center  of  the  display,  with 
trees  and  branches  to  sell  the  outdoors. 

V 
For  his  initial  contribution  to  the  Round 

Table,  Manager  Robert  Bowman,  Strand, 
Ridgeway,  Pa.,  reports  a  promotion  with 
his  local  paper  for  the  full  page  picture  and 
caption  serialization  on  "Northwest  Pass- 

age." Tiein  is  newsworthy,  says  Bowman, 
since  the  paper  runs  only  eight  pages. 

V 
In  addition  to  the  diaper  clothes  line  gag 

for  "Brother  Rat"  wherein  title  and  play- 
dates  were  spelled  out,  Manager  R.  Anthony, 

Schine's  Piqua,  Piqua,  Ohio,  used  a  "Faint 
Check"  for  "Invisible  Man."  Copy  read 
that  patrons  passing  out  during  the  picture 
could  use  the  check  for  a  return. 

NEWSPAPEF 

THE  PRESS-SCIMITAR  BUDGET  COLUMN— 

No  Matter  How  High 

Your  Bills  Go— Keep 

Lots  ofr*<lt  in  Diet 

Oulv  Tliiiifr  to  Ji  ^  Up 
Is  IV  The/  etrji./^^^^^^'^ 

Can By  MARY  L  ̂ V^^^^Bk.  #        l*""  ̂ "^ 
'1  han-  been  worl  ̂ F^II^^IIS^x       *  /  <:»''»'"l'>' am  fnced  with  Iho  r  ̂   ̂  ^     #  '"j  * 

Inn  on  iimt  my  hi  (rM*          llmk.  Ak^^F 
which  I.  $16  a  WPB-  ^>iy7  4KvM-  r""  ""V! 
"We  made  the  ir  ^Vj5«l5is\^jJB         irocerlei  with 

too  much  turniti  \J —  .  «n<l  remember 
job  would  la.L        ̂ JLHy         WrW  «"•■» 
pay  $15  a  nioti    lkMI||rfiv   "  ^  Oarfara px|iense«  are:  '  ■•*r    AMM  '  y""  <^°"  possibly 
inxurance  ajid  HIIIMm  P^Y  '<>r  high  doctor 
milk.  $:<.32;  r>  ,  ^Mlult^t     the  carfare.  It  your 
fU.m:  Uun>f  Wlll||#Aif  i  all  within  walkiM 
"We    are     ̂ ^^P  work,  perhapi  ha 

tor'i  hill  t      m  df  y/'f  n  mm  _      2   -o  work.    It  his  health sro<'eries        mmfrrrn^Tf^Cdm        ""gbt  to  be  good 
anxious  f  M^^^ ^"^^iFifJ^LS^'^        weather  will  not 

j^-— .«  _  I  from  now  on.  That  $3.50 
^fi^^U^flt^St^BL*  ^  the  doctor  bill. 

:  r^^"^  B  WARNER 

ends  n  'J  if    m  CIa7^  . 

JT»^,*4/ifi      —  FRIDAY 
you;    Sjf  ;  -s^      ''uJ^""!,  .        LA.ST  2  DAVS 

'''-'>♦        ,f":a        -An.e.  From  Te...._ ments  and  get  ouL^^^^^.,*'<<v      .  ywhoM  *.ta 
ly  as  possible.    If  you^^j^^  /  i'",,;?,*  """ i  m 
yOTir  situation  you  may  be  T^^r^  A^»nr*m.nt 'V.'.'.V.V.V.'.'.'.'.'.'.  SI.W get  your  furniture   payments   i»      li'^fjiil'*  M  ea 
duced  to  help  you  thru  your  emer-|    i'.'t'"  and '  dfntuu ' ! !! i.m gpncy.  •''I"    1 

In  view  of  a  coming  illnp.ss  or  op-     in'rlHrntall*  .'■.'.".*.'.'.'.".'.'''.'."! 

(Above)  To  emphasize  the  theme  of  "Saturday's 
Children",  at  the  Warner,  Memphis,  Howard 
Waugh  used  newspaper  budget  column  for  his 
ad  background,  with  mortise  below  for  theatre and  opening  day. 

(Below)  Romance,  built  up  by  closeups  of  stars 
in  embrace,  was  selected  by  Dave  Kamsky  as  the 

main  selling  point  tor  "Johnny  Apollo"  at  the Byrd  and  State,  Richmond,  Va.,  the  ads  prepared 
by  Harris  Williams.   Size:  145  lines  on  3  col. 

HERO  TO  , 

But  A  SLAVE 

TO  HBR  LIPS- 
HER  EMBRACE- 
HER  charms! 

Johnnylpollo 
Edward  AraoMLioyd  Nolan 

MOW  SHOWIMO 

BVRDiSIArE 
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ADVERTISING  ON   LATE  DATINCS 

TODAY  -  Last  Times  •  EDDIE  CANTOR  in  FORTY  LITTLE  MOTHEWS  plus  JANE  WITHERS  -  GENE  AUTRY  In  SHOOTING  HIGH 

"iNltMbOon" UTktjHMFran 
ToiiMfnw...la 
EKkOllHr'tAiiiiiI 

(Above)  Spotlighting  of  the  10  names  in  the 
feature  program,  as  illustrated,  was  decided  upon 
as  the  top  attractor  for  the  double-bill  at  the 
Michigan,  Detroit.    Size:    135  lines  on  2  col. 

(Below)  Effective  use  of  limited  white  space  in 
holdover  copy,  as  shown  by  the  50  lines  on  2  col. 

for  "Strange  Cargo"  at  the  New  York  Capitol. 

WE'RE  STAYING 

|ND 

CURK  GABLE  •  JOAN  CRAWFORD 
"STMNGE  CARGO" 

Milt  BRITTON 
"The  Oawn  Pilne*  of  Swing" 

AND  FAMOUS  BAND  in 

"The  CRAZY  SHOW  of  mo " 
LAST  OAy-'YOUNfiTOM  EDISON'  X  lOE  E.  LEWIS»..d  STftGESHOW 

(Above)  In  the  arrow  effect  to  spotlight  the 
picture,  this  Doob-Emerling  layout  also  was  aimed 
for  quick  attention  to  the  stage  show  at  Loew's State,  New  York.    Size:  100  lines  on  2  col. 

(Right)  As  a  switch  from  straight  picture  copy, 
the  Liberty,  Seattle,  bid  for  fourth  week  business 

on  "Rebecca"  by  coupling  the  attraction  to national  issues.   Size:  180  lines  on  3  col. 
LiRERT! 
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HAROLD  G.  MARTZ 

manager  of  the  Capitol  Theatre  in  Roches- 
ter, was  named  vice-president  of  the  new 

West  Main  Street  Improvement  Association 
and  WILLIAM  H.  CADORET  of  Monroe 
Amusements,  Inc.,  has  been  named  director 
of  the  Rochester  Convention  and  Publicity 
Bureau. 

V 

JOHN  TROTTER 
resigned  as  assistant  manager  of  the  Ritz 
Theatre,  Oklahoma  City,  Okla.,  to  move  to 
Dallas,  Texas,  his  job  now  being  filled 
by  DONALD  DENEREY,  promoted  from 
doorman  duties  at  the  Midwest  Theatre 

in  Oklahoma  City.  Both  houses  are  ope- 
rated by  Standard  Theatres  Corp. 

V 

TOM  KILLEEN 
has  been  advanced  to  district  manager  of  the 
Comerford  Theatres  in  Wilkes-Barre, 
Hazleton  and  Mauch  Chunk,  Pa.  He  form- 

erly was  manager  of  the  Scranton  district. 
V 

THOMAS  LAZARICK 

has  purchased  the  Castle  Theatre,  Philadel- 
phia, Pa.,  in  the  Kensington  district,  from 

JAY  WOLF. 
V 

F.  GUY  GRAHAM 

of  Vancouver,  B.  C,  will  operate  a  new 
house  at  White  Rock,  B.  C,  to  be  opened 
this  summer  by  FRED  KALLEY,  owner. 

V 

E.  J.  HIEHLE 

who  managed  the  Weller  Theatre  in  Zanes- 
ville,  Ohio,  for  the  past  five  years,  has  been 
named  city  manager  of  the  houses  recently 
taken  over  by  the  Shea  interests  from  the 
Zanesville  Theatres,  Inc.  In  addition  to  the 
Weller,  the  local  circuit  consists  of  the 
Quimby,  Imperial,  Liberty  and  Grand. 

V 

LOU  PADOLF 

has  taken  over  the  Virginian,  Parkersburg, 
W.  Va.,  from  C.  B.  HALL. 

V 

WILL  HOLDEN 

manager  of  the  B.  &  K.  State  Lake  Theatre, 

Chicago,  111.,  succeeds  ROY  BRUDER,  re- 
signed, as  manager  of  the  Chicago  Theatre. 

V 

CHARLEY  COTTLE 

comes  into  the  State  Lake  Theatre  in  Chi- 
cago, 111.,  and  leaves  the  management  of  the 

Marbro  Theatre  to  ED  O'DONNEL,  who 
moves  in  from  the  Paradise. 

V 

GEORGE  ROMAINE 
is  shifted  from  the  Senate  Tlieatre,  Chicago, 
111.,  to  the  Paradise  and  ROY  WINSBERG 
leaves  the  Lakeside  Theatre  to  take  over  the 
reins  at  the  Senate. 

V 

GEORGE  PAPULIS 

has  been  named  manager  of  the  Capitol  The- 
atre in  Wheeling,  W.  Va. 

V 

GEORGE  NELSON 
who  has  been  away  from  showbusiness  for 
a  while,  has  returned  to  the  industry  book- 

ing the  Lee  Theatre  in  Fairmont,  W.  Va. 

MARILYN  FRANCES,  born 

Thursday,  May  2nd,  to  Mr.  and  Mrs. 
Nyman  Kessler.  Proud  daddy  is  the 
manager  of  the  Harlem  Opera  House, 
New  York  City,  one  of  the  theatres 
of  the  Leo  Brecher  chain. 

V 

LOU  MASHAT 
who  is  an  exhibitor  of  the  Balaban  &  Katz 

Circuit  in  Chicago,  Illinois,  making  his  head- 
quarters at  the  Maryland  Theatre  there, 

called  on  Managers'  Round  Table  recently 
before  visiting  the  World's  Fair. 

V 

WILLIAM  O.  HECKMAN 

goes  in  as  new  manager  of  the  Capitol,  in 
Reading,  Pa.,  house  reopens  this  week  after 
several  weeks  of  darkness. 

Birthday 

Greetings 

Wally  Allen Garry  Lassman 
Murray  Alper George  Laurey 

Richard  L.  Ashmun Joseph  Lourie 
Alton  W.  Baiter Lou  Mitchell 
Arch  Barfholet Gus  F.  Morris 
Kenneth  P.  Behr Wallace  Nordby 

Rex  M.  Bell Emmett  Lee  Passmore 
Steve  Bennis A.  Arthur  Pavese 
Jack  Berry Bernard  Payne 

James  L.  Brosius David  F.  Perdue 

Frank  P.  Bryan,  Jr. Wilbur  Peterson 
William  E.  Bur+on George  V.  Pittsley 
C.  E.  Byars Jude  E.  Poynter 
Glenn  Caldwell H.  E.  Rehfleld 
George  H.  Christoffers Paul  G.  Robinson 
Jack  Clifford Roy  H.  Rowe 
Carroll  Coffell S.  R.  Scott 
Arthur  R.  Cooper Joe  W.  Seabold 
A.  Kent  Craig Walter  Seligman 
Walter  A.  Dynan Leon  Sidosky 

Allan  T.  Easson Bill  Slater 
James  E.  Frailey Harold  E.  Snyder 
Pedro  Gelabert Alice  Simmons 
J.  Frank  Gepharf Albert  Spargur 

Harry  Goldberg Charles  C.  Stanfield 
James  T.  Grady W.  Steiner 

Jay  H.  Guthrie 
M.  M. Swank 

William  A.  Guinan Robert  S.  Sweeten 

Sigmund  S.  Harrison 
Vernon  V.  Trembley 

Gus  Hoenscheidt W.  M.Troxell 

Wayne  T.  Jenkins H.T.  Wales 
P.  A.  Jordan,  Jr. JohnT.  Ward 

George  E.  Keenan Art  Warner 
Frank  V.  Kennebeck Franz  M.Westfail 
Charles  Kirkconnell H.O.  Winkler 
Saul  J.  Kleinerman L.  Wilton  Wright 

PAUL  KETCHUM 

has  been  transferred  from  the  managerial 

post  in  Schine's  State  Theatre  in  Hamilton, 
N.  Y.,  to  Schine's  Strand  in  Seneca  Falls, N.  Y.,  in  like  capacity. 

V 
H.  M.  PETERSON 

was  named  manager  of  the  Liberty  Theatre 
in  San  Francisco,  Calif.,  which  has  reopened 
after  extensive  remodelling  to  show  subse- 

quent runs  and  stage  shows. 
V 

DON  LOGAN 

assistant  manager  of  the  El  Rey  Theatre  in 
Los  Banos,  Calif.,  has  resigned  tp  join  the 
promotion  staff  at  radio  station  KROW, 
Oakland. 

V 
GEORGE  LESSY 
former  exhibitor  in  Philadelphia,  Pa.,  has 
taken  over  the  Capitol  Theatre  in  Reading, Pa. 

V 
STANLEY  BARLUP 

who  managed  the  Bijou  Theatre,  New 
Haven,  Conn.,  a  Loew-Poli  house,  has  been 
shifted  to  Washington. 

V 

JAMES  PAPAYANAKOS 
is  opening  the  new  Star  Theatre  in  Potts- 
dam,  N.  Y. 

V 
ROBERT  KILGORE 

has  been  appointed  manager  of  the  Palace 
Theatre  in  Memphis,  Tenn.,  transferring 
from  the  managerial  post  at  the  Bedford 
Theatre  in  Brooklyn,  N.  Y. 

V 

PAUL  BRANDEAUX 

is  named  the  assistant  manager  of  the  Lib- 
erty Theatre  in  San  Francisco,  Calif. 

V 

JEROME  M.  JACKSON 

who  operates  the  suburban  Jackson  in  Cin- 
cinnati, Ohio,  will  open  the  new  suburban Lookout  shortly. 

V 

HOMER  CURRAN 

owner  and  operator  of  the  Curran  Theatre 
in  San  Francisco,  Calif.,  will  also  take  over 
the  operation  of  the  Alcazar  house,  in  the 
same  sector. 

V 

FREDERICK  MERCY 

will  open  the  new  Roxy  Theatre  in  Spokane, 
Wash.,  shortly. 

V 

JOE  KATZ has  taken  over  the  management  of  the  Grand 
Theatre  in  Benld,  111. 

V 

JOSEPH  B.  RICKMAN 
has  bought  the  Rio  Theatre  in  Chester,  Pa., 
from  the  Phillips  Brothers. 

V 

LESLIE  PLOTTEL 
becomes  RKO  branch  manager  in  St.  John, 

N.  B.,  coming  from  Toronto,  Canada. 
V 

FRED  PERRY 

who  formerly  was  at  the  Capitol  Theatre  in 
Binghamton,  N.  Y.,  is  now  managing  the 
Carlton  Theatre  in  the  Flatbush  section  of 
Brooklyn,  N.  Y. 
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THE  RELEASE  CHART 

On  this  and  the  following  page  appears  an  alphabetical  index  to 

the  titles  of  all  features  listed  in  this  week's  Release  Chart,  with additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  by  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Com.-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  tlie  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

INDEX 

A 

Abe  Lincoln  in  Illinois,  009,  Mel  RKO 
Adventure  in  Diamonds,  3928,  Mel  Para 
Adventures  of  Sherlock  Holmes,  The,  Mel. 

20th-Fox 
Alias  the  Deacon,  Com  Unlv 
Allegheny  Uprising,  006,  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  This  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Texas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 
Arizona  Kid,  The,  951,  West  Rep 

B 

Babes  in  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  West  Univ 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mus  Foreign 
Barricade,  026,  Mel  20th-Fox 
Beau  Geste,  3902,  Mel  Para 
Beware  Spooksl  Com  Col 
Beyond  Tomorrow,  031,  Mel  RKO 
Big   Guy,  The,  4016,   Mel  Univ 
Bill  of  Divorcement,  028,   Mel  RKO 
Biscuit    Eater,   The,   3935,    Mel  Para 
Billy  the  Kid  Returns,  851,  West  Rep 
Black  Diamonds,  Mel  Univ 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blackmail,  5,   Mel  MGM 
Blazing  Six  Shooters,  West  Col 
Blondie  Beware,  Com  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blondie  on  a  Budget,  Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boys  from  Syracuse,  Mus.-Com  Univ 
Briggs  Family,  The,  Mel  Foreign 
Brigham  Young,  Mel  20th-Fox 
British  Intelligence,  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Boom  Town,  Mel  MGM 
Broken    Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,   Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Buried  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling  All  Marines,  912,  Mel  Rep 
Calling  Philo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Carson  City  Kid,  West  Rep. 
Captain  Is  a  Lady,  Com  MGM 
Captain  Moonlight,  Mel  Foreign 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out,  Mel  FN 
Charlie  Chan  at  Treasure  Island,  Mel. 

20th- Fox 
Charlie  Chan  In  Panama,  035,  Mel..  .20th-Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th -Fox 
Charlie  McCarthy,  Detective,  4011,  Com. .Univ 
Chasing  Danger,  941,  Mel  .20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid.  The.  3962,  West  Mono 
Child  Is  Born.  A,  415.   Mel  WB 
Chip  of  the  Flying  U,  4060,  West  Univ 

Chump  at  Oxford,  Com  UA 
Cisco  Kid  and  the  Lady,  The,  012,  Mel. 

20th- F-jx Citadel  of  Silence.  Mel  Foreign 
City  of  Chance,  023,  Mel  20th-Fox 
City  in  Darkness,  021,  Mel  20th-Fox 
Claudine,  Mel  Foreign 
Come  On.  George.  Com  Foreign 
Comin'  Round  The  Mountain,  Com  Para 
Congo  Maisle,  19,  Mel  MGM 
Conspiracy,  935,  Mel  RKO 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian,  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962,  West  Rep 
Crashing  Thru,  3936,  Mel  Mono 
Crooked  Road,  923,   Mel  Rep 
Cross  Country  Romance,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Mel  RKO 

D 

Dance,   Girl,   Dance,   Mel  RKO 
Dancing  Co-ed,  3,  Com  MGM 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger  Flight.  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day  the  Bookies  Wept,  The,  902,  Com... RKO 
Day-Time  Wife,  020,  Mel  20th-Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 

413,    Mel  WB 
Death  of  a  Champion,  3901,  Mel  Para 
Desperate  Trails,  The,  4058,  West  Univ 
Destry   Rides  Again,  4002.   Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage.  3908,  Mel  Para 
Dr.  Christian  Meets  the  Women,  Mel  RKO 
Dr.   Cyclops,  3929,    Mel.    (C)  Para 
Dr.  Ehrlich's  Magic  Bullet,  457,  Mel  FN 
Dr.  Kildare's  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd,  Mel  Foreign 
Doctor  Takes  a  Wife.  The,  Com  Col 
Doctors  Don't  Tell,  Mel  Rep 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGinty,  Mel  Para 
Dreaming   Out   Loud,  Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th- Fox 
Durango    Kid,    West  Col 
Dust  Be  My  Destiny,  Mel  FN 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel  20th-Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,  Mel  MGM 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Englishman's  Homo,  An,  Mel  Foreign 
Episode,  Mel  WB 
Entente  Cordiale,  Mel  Foreign 
Escape,    Mel  MGM 
Escape,  The,  Mel  20th-Fox 

Escape  to  Paradise,  945,  Mus  RKO 
Espionage  Agent,  462,  Mel  FN 
Eternally  Yours,  Mel  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th-Fox 

Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,  Mel  MGM 
Fatal  Hour,  3907.  Mel  Mono 
Fifth  Avenue  Girl,  934,  Com  RKO 
Fight  for  Life,  Mel  St.  Rts 
Fight  for  Peace,  The,  3831,  Mel  Mono 
Fighting   Gringo,  986,  West  RKO 
Fighting  Mad,  3937,  West  Mono 
Fighting  69th.  451,  Mel  FN 
First  World  War,  062,  Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Flight  Angels,  Mel  FN 
Florian,  29,   Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Flying  Squad,  The,  Mel  Foreign 
Foreign  Correspondent,  Mel  UA 
For  Freedom,   Documentary  Foreign 
Forgotten  Girls.  920,  Mel  Rep 
40  Little  Mothers,  34,  Com  MGM 
Four  Sons,  047,  Mel  20th-Fox 
Four  Wives.  453,  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French  Without  Tears,   3930,  Com  Para 
Frontier  Crusader,  West  St.  Rts 
Fugitive  at  Large,  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive   from    Justice,    Mel  FN 
Full  Confession,  003,  Mel  RKO 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  924,  Mel  Rep 
Gauche  Serenade,  943,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono George  and  Margaret.  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronimo,   3918,    Mel  Para 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  Valley  Raiders,  991,  West  Rep 
Girl   from   Avenue   A,   Com  20th- Fox 
Girl  in  Room  313,  051,  Mel  20th-Fox 
Girl  Must  Live,  Com  20th-Fox 
Girls  of  the  Road,  Mel  Col 
Golden  Boy,  Mel  Col 
Golden  Gloves,  Mel  Para 
Gold   Rush,   Maisie,   Com  MGM 
Gold  Star  Mothers,  Mel  Producers 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel   WB 
Grand  Ole  Opry,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath,  The,  040,  Mel  20th-Fox 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green  Hell,  4011,  Mel  Univ 
Gulliver's  Travels,  3915,  Cartoon  (^)  Para 

H 

Half  a  Sinner,  4040,  Mel  Univ 

Hawaiian  Nights,  4024,  Mus  Unlv 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th- Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He  Stayed  for   Breakfast,   Com  Col 
Hell's  Harbor,  Mel  St.  Rts 
Henry  Aldrich,  No.  2,  Com  Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  I  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Univ 
Heroes  in  Blue,  3919,  Mel  Mono 
Hidden  Enemy,  Mel  Mon* 
Hidden  Gold,  West  Para 
Hidden  Menace,  Mel  Foreign 
Hidden  Power,  Mel  Col 
High  School,  028,  Com  20th-Fox 
His  Girl   Friday,   Mel  Col 
Hi-Yo  Silver,  129,  West  Rep 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  in  Bali,  3904,  Com  Para 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 20th- Fox 

Hoots,  Men!  Com  Foreign 
Hot  Steel,  4056,  Mel  UA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Univ 
Howards  of  Virginia,  The,  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

1 

I  Can't  Give  You  Anything  But  Love,  Baby. 
Mus  Univ 

If  I  Had  My  Way,  Mus  Unlv 
I  Love  You  Again,  Mel  MGM 
I  Married  a  Nazi,  Mel  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. 

Univ. 
In  Old  Missouri,  921,  Com  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producers 
Invisible  Man  Returns,  4009,  Mel  Univ 
Invisible  Stripes,  408,  Mel  ,  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
I  Take  This  Oath,  Mel  St.  Rts 
1  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It's  a  Date,  4001,  Mus.-Com  Univ 
I  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn.  3906,  Mel  Para 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,   Mel  20th-Fox Jones  Family  in  Quick  Millions,  Com. 

20th- Fox 
Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Foreign 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,   Mel  Foreign 
Keep   Him   Alive,   Mel  Cot 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Killers  of  the  Wild,  Mel  St.  Rti 
King  of  the  Lumberjacks,  422,   Mel  WB 
Knights  of  the  Range,  3923,  West  Para 

L 

La  Conoa,  Com  Univ 
Lady  Dick,  Mel  FN 

(Continued  on  jollowinn  page) 
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Nieht  at  Earl  Uarroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
No  Place  to  Go,  469,  IVIel  FN 
North  Sea  Patrol,  IVIel  Foreign 
Northwest  Mounted  Police,  Mel.  (C)  Para 
Northwest  Passage,  25,  Mel.  (C)  MGM 
No  Time  for  Comedy,  Com  WB 
Nurse  Edith  Cavell.  001,  Mel  RKO 

iders  of  Pasco  Basin.  4062.  West  Univ 
Ridin'  The  Trail,  West  Mono 
Rio.  4014,   Mel  Univ 
Road  Back,  4074,  Mel  Univ 
Road  to  Glory.  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403.  Mel  WB 
Rocky  Mountain  Rangers,  966,  West  Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rose  Marie,  643,  Mus  MGM 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

(Continued  from  preceding  page) 

Lambeth  Walk,  Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Desire,  Mel  Foreign 
Laugh  It  Off,  4026,  Mel....  Univ 
Law  of  the  Pampas,  3955,  West  Para 
Law  of  the  Texan,  West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Univ 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Life  of  Giuseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Rockne,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  in  Europe.  Documentary. ..  Foreign 
Light  That  Failed,  The,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th-Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little  Miss  Mollie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Me!  20th-Fox 
Llano  Kid,  3913,  West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,  Mel  Col 
Long  Voyage  Home,  Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Louise,  Mus   Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,  Mel  20th-Fox 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  420,  Mel  WB 
Main  Street  Lawyer,  905,  Mel  Rep 
Mai  He's  Making  Eyes  at  Me,  4022,  Com. 

Univ 
Man  from  Dakota.  24,  Mel  MGM 
Man  from  Fleet  Street,  Mel  WB 
Man  from  Oklahoma,  West  Producers 
Man  from  Montreal,  4054,  Mel  Univ 
Man  from  Tumbleweeds,  West  Col 
Man  Who  Wouldn't  Talk,  030,  Mel.. .20th-Fox 
Man  With  Nine  Lives,  Mei  Col 
a/larines  Fly  High,  018,  Mel  RKO 
Marriage  In  Transit,  046,  Com  20th-Fox 
Married  and  In  Love,  014,  Mel  RKO 
Marseillaise,  Mel  Foreign 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com. MGM 
Maryland,  050,  Mel  (C)  20th-Fox 
Meet  Dr.  Christian,  005,  Mel  RKO 
Melody  Ranch,  West  Rep 
Men  Without  Souls,  Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rts 
*/erey  Plane,  Mel  Producers 
Mexican  Spitfire,  016,  Com. -Mel  RKO 
Midas  Touch,  The,  Mel  Foreign 
Middle  Watch.  The,  Com  Foreign 
Midnight   Limited,   3921,    Mel  Mono 
Mikado,  The,  4044,  Mus.  (C)  Univ 
Millionaires  in  Prison,  Mel  RKO 
Millionaire  Playboy,  022,  Com  RKO 
Mill  on  the  Floss,  Mel  Foreign 
Miracle  on  Main  Street,  Mel  Col 
Mirele    Efros,    Mel  Foreign 
Missing  Evidence,  4028,  Mel  Univ 
Mr.  Smith  Goes  to  Washington,  Com  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rts 
Modern  Monte  Cristo,   Mel  Univ 
Money  to  Burn,  917,  Com  Rep 
Monkey  Into  Man  Foreign 
Mortal  Storm,  The,  Mel  MGM 
Murder  In  the  Air,  Mel  WB 
Murder  on  the  Yukon,  3928,  Mel  Mono 
Music  in  My  Heart,  Mus  Col 
Mutiny  in  the  Big  House,  3803,  Mel  Mono 
Mutiny  on  the  Blackhawk,  4051,  Mel  Univ 
My  Favorite  Wife,  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Univ 
My  Son  Is  Guilty,  Mel  Col 
My  Son,  My  Son.  Mel  UA 
Mysterious  Mr.  Reeder,  Mel  Mono 
Mystery  in  Swing,  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
(Mystery  Sea  Raider,   Mel  Para 
My  Wife's  Relatives,  810,  Com,-Mel  Rep 

N 

Nancy   Drew  and  the   Hidden  Staircase, 
419,  Mel  WB 

New  Moon.  31.  Mus  MGM 
Nick  Carted,  Master  Detective,  15,  Mel.. MGM 

Of  Mice  and  Men,  Mel  UA 
Oh,  Johnny,   How  You  Can   Love,  4021, 
Mel  Univ 

Oklahoma  Frontier,  4059,  West  Univ 
Old  Maid,  The,  452,  Mel  FN 
On  Your  Toes.  463,  Mus  FN 
One  Came  Home,  Mel  MGM 
One  Hour  to  Live,  4030,  Mel  Univ 
One  Night  in  Paris,  Mel  Foreign 
One  of  the  Boston  Bullertons,  Com. -Mel.  .Univ 
$1,000  a  Touchdown,  3903,  Com  Para 
One  of  the  Finest,  Mel  Producers 
One  Million  B.C.,  Mel  UA 
One  Wild  Night,  Mel  20th-Fox 
On  Their  Own,  044,  Com  20th-Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
On   the   Spot,    Mel  Mono 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters,  3911,  Com... Para 
Oui   Town,  Mel  UA 
Outpost  of  the  Mountles  Col 
Outside  These  Walls,  Mel  Col 
Out  West  with  the   Peppers,   Com  Col 
Overland  Mail,  3857,  West  Mono 
Overland  Stage  Raiders,  West  Ren 
Over  the  Moon,  Mel.  (G)  UA 

P 

Pati<  Up  >our  Troubles.  Oil,  Com. .  .20th-Fox 
Pals  of  the  Saddle,  West  Mono 
Pals  of  the  Silver  Sage,  3954,  West  Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Aleatraz,  Mel  Col 
Phantom    Raiders,    Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Pier  13,  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Com  MGM 
Prido  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,  Mel  Rep 
Primrose  Path,  The,  023,  Com. -Mel  RKO 
Proud  Valley,  The,  Mel  Foreign 
Private  Lives  of  Elizabeth  and  Essex,  The, 

402.  Mel.  (C)  WB 
Public  Deb,  No.  I,  Mel  20th-Fox 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob,  Mel  Para 
Queen  of  the  Yukon,  Mel  ,  Mono 

R 

Raffles.  Mel   UA 
Rains  Came.  The,  Mel  20th-Fox 
Rancho  Grande.  942,  West  Rep 
Range  War,  3954,  West  Para 
Rangers  of   Fortune,   Mel  Para 
Real  Glory,  The,  Mel  UA 
Rebecca,  Mel  UA 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,  008,   Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return  of  Frank  James,  Mel  20th-Fox 
Return   of   Wild    Bill,   West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.. Mono 
Rhythm   on  the   River,   Mus  Para 
Riders  from  Nowhere,  West  Mono 
Riders  of  Destiny,  West  Mono 

S 

Sabotage,  913,  Mel  hep 
Safari,  Mel   Para 
Saga  of  Death  Valley,  952,  West  Ren 
Sagebrush  Family  Trails  West,  West.  .Producers 
Sagebrush  Trail,  West  Mono 
Sailor's  Lady,  052,  Mel  2oth-Fox 
Saint's  Double  Trouble,  021.  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  Com  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede,  863,  West  Ren 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com. -Mel  WB 
Scandal  Sheet,  Mel  Col 
Scatterbrain,  Com  Rep 
Sea  Hawk.  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rts 
Secret  of  Dr.  Klldare,  12,  Mel  MGM 
Sentence,  The,   Mel  WB 
Seventeen.  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High.  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,    Mel  Col 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Univ 
Sky   Bandits,    3929,    Mel  Mono 
Sky  Patrol,  3815,  Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly    Tempted,    Com. -Mel  Univ 
Smashing  the  Money  Ring.  Mel  FN 
Son  of  the  Navy,  3902,  Mel  Mono 
Song  of  the   Road,   Mus. -Com  Foreign 
Song  of  the  Windmills.  Mus  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  Is  London.  043.  Com  20th-Fox 
South  of  the  Border,  941,  West  Ren 
South  of  Pago  Pago.  Mel  UA 
South  to  Karanga.  Mel  Univ 
Spies  of  the  Air.  Mel  Foreign 
Spy  for  a  Day.  Com  Foreign 
Stage  Coach  War.  West  Para 
Stage  to  Chino.  West  RKO 
Star   Dust,   036,    Mel  20th. Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Still  Water,  Com  Foreign 
Stop.  Look  and  Love,  008.  Com  20th -Fox 
Strange  Cargo,  23.  Mel  MGM 
Stranger  from  Texas.  The.  West  Col 
Street  of  Memories,  Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sudan.  Mel  St.  Rts. 
Sued  for  Libel,  Mel  RKO 
Susan  and  God,  39.  Com  MGM 
Swanee  River,  017,  Mus  (C)  20th-Fox 
Swift  Justice.  West  Producers 
Swiss  Family  Robinson.  019,  Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror.  The,  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas  Rangers  Ride  Again.  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach.  West  Col 
That's  Right.  You're  Wrong,  Oil,  Mus... RKO 
That  They  May  Live,  Mel  Foreign 
They  Came  by  Night,  033,  Mel  20th-Fox 
They  Drive  by  Night,  Mel  Foreign 
They  Drive  by  Night,  Mel  WB 

Thief  of  Bagdad,  Mel.  CC)  UA 
Those  High  Grey  Walls,  Mel  Col 
Those  Were  the  Days,  Com.- Mel  Para 
Thousand  Dollar  Marriage,  Com  RKO 
Thou  Shalt  Not  Kill,  916,  Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three  Men  from  Texas,  West  Par* 
Three  Sons,  004,  Mel  RKO 
Thunder  Afloat,  4,  Mel  MCM 
'Til   We   Meet  Again,  456,   Mel  FN 
Tomboy,  3911,   Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th-Fox 
Too  Many  Husbands,  Com  Col 
To  Own  the  World,  Mel  MGM 
Torrid  Zone,  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mono 
Torture  Ship,   Mel  Producers 
Tower  of  London,  4012,  Mel  Univ 
Traitor  Spy,  Mel  Foreign 
20  Mule  Team,  35,  Mel...,  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropic  Fury,  4052,  Mel  Univ 
Turnabout,  Com.- Mel  UA 
21  Days  Together,    Mel  C*l 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted  Rangers,  West  Col 
Two  Girls  on  Broadway,  Mel  MGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon,  Mel.  (C)  Pari 

U 

U-Boat  29,  Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup,  The,  4010,  Mel  Univ 
Untamed,  Mel.  (C)  Par* 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Victory,    Mel  Para 
Vigil  m  the  Night,  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City,  404,  Mel  WB 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  Mel  Rep 
Wall  Street  Cowboy,  857,  West  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  All  Flesh,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3952,  West  Mono 
Westerner,  The,  Mel  UA 
West  of  Abilene,  West  Col 
West  of  Carson  City,  4061,  West  Univ 
West  of  the  Divide,  West  Mono 
What  a  Life,  3995,  Com  Para 
Wild  Horse  Range,  West  Mono 
Winter  Carnival,  Mel  UA 
Witness  Vanishes,  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918,  Mel  Rep 
Women,  The,  I,  Com. -Mel  MGM 
Women  In  War,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

V 

You  Can't  Be  Too  Careful,  Com. -Mel. ..  RKO 
You  Can't  Fool  Your  Wife,  Com  RKO 
Young  As  You  Fool,  032,  Com  20th -Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young  People,  The,  Com  20th- Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Univ 
Yukon  Flight,  3938.  Mel  Mono 

Z 

Zanzibar,  Mel  Univ. 
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Running  Time 
Rel.  Date      Minutes  Reviewed 

Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  i^elease 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  tfiis  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 

Title  Star 
AMUlng  Mr.   Williams,  The 
(6)   Joan  Blondell-Melvyn  Douglas.. 

(Exploitation:  Dee.  2,'39,  P.  75.) 
Beware  Spooki  (G)   Jos  E.  Brown-Mary  Carlisle..,, 
Babies  for  Sale  Glenn  Ford-Rochelle  Hudson... 

(See  "In  the  Cutting  Room,"  May  4, '40.) 
Blazlig  Six  Shooten  (G)  Charles  Starrett-irls  Meredith- 

Sons  of  the  Pioneers  
Bl»8dl*  Brings  Up  Baby  (Q)..P.  SIngleton-A.  Lake-L.  SImms 
BIndl*  01  a  Budget  (G)  P.  SIngleton-A.  Lake-L.  SImms 
Billets  for  Rustlers  Charles  Starrett- Lorna  Gray.... 

(See  "la  the  Cutting  Room,"  Nov.  25,'39.) 
Oaf*  Hostess  (A)  Preston  Foster-Ann  Dvorak.... 
OoflTlsted  Woman  (G)  Rochelle    Hudson  -  June   Lang  ■ 

F.  Ineseort-L.  Lane-G.  Ford. 
Dsetor  Takes  a  Wife,  The  (A).L.  Young-R.  Mlllard-G.  Patrick 
Fl»«  Little  Peppers  at  Home. ..Edith  Fellows- Dorothy  Paterson 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Fuiltlve  at  Large  (G)  Jack  Holt-PatrlcIa  Ellis  

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.    23,'39t....86.Nov.   25, '39 

.Oct    24,'39t  68.  Oct.  28,'39 
.May    I6,'40t  64  

.Apr.  4,'40t....63.Mar.  I6,'40 

.Nov.     9,'39t  69. Nov.  M,'39 

.Feb.  29,'4at....73.Mar.    2, '40 

.Mar.  5,M0t....58   

.Nov.   3D,'39t  63. Jan.  20,'40 

.Jan.    3l,'4et  66.  Mar.  2,'40 
.Apr.    25,'4Gt  88.  Apr.  27,'40 
.Feb.  8,'40t....65  

Grant-R.  Russell-R.  Bellamy 
pp.  71,  76;  Feb.  24,'40,  p.  55; 
Warren  Wllllam-Joan  Perry  

Qslden  Boy  (A)  Wm.  Holden-Barbara  Stanwyck 
Adolphe  Menjou-Jos.  Callela. 

(Exploitation:  Oct.  21, '39,  pp.  66;  Nov.  4.'39,  p.  66.) 
Hidden  Power  (G)  Jack  Holt-Gertrude  Michael  
Hli  Girl  Friday  (A)   C. 

(Exploitation:  Jan.  27,'40, 
Lsni  Wolf  Strikes,  The  (G).. 
Maa  from  Tumbleweeds,  The... Bill  Elliott-Iris  Meredith  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Man  With  Nine  Lives,  The  (A) .  Boris  Karloff  -  Jo  Ann  Sayers  - 

Roger  Pryor   
Men  Without  Souls  John  LItel-Rochelle  Hudsin..  . 
Miracle  on  Mala  Street  Margo-W.  Abei-L.  Talbot  
Mr.  Smith  Goes  to  Wasnington 
(8)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  -  Guy 
Kibbee  •  Eugene  Pailette  ... 

(Exploitation:  Nov.  4,'3S,  p.  65;  Jan.  20, '40,  p.  69;  Feb. 
Music  In  My  Heart  <G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Eric  Bloro.. 
My  Son  Is  Guilty  (G)  ..Jacgueline  Wells-Bruce  Cabot.. 
Outpost  of  the  Mountles  Charles  Starrett-lrls  Meredith- 

Sons  of  the  Pioneers  . .   . 
Outside  the  Three  Mile  Limit 
(G)   J,  Holt-D.  Pureell-l.  Ware  

Pioneers  of  the  Frontier  Bill  Elliott-Linda  Winters..  .. 
Scandal  Sheet   0.  Kruger  -  0.  Munson  -  N. 

Harrlgan   
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Taming  of  th*  West  Bill  Elllott-lrls  Meredith  
Texas  Stageceaih  (G)  Charles  Starrett-lrls  Meredith... 
Thes*  High  Gray  Walls  (G)... Walter  Connolly-lrls  Meredith... 

..Dee.     7,'39t  66. Aug.    5, '39 

..Sept.    5,'39t...lOI.Aug.  I9,'39 

..Sept.    7.'39t....60.May  27,'39 

..Jan.    l8,'40t....92.Jan.  .I3,'40 
Mar.  2,'40,  p.  68.) 
.Jan.    26,'40t....67.Feb.  I0,'40 
..May  2,'40t  

.Apr.  l8,'40t....73.May  4. '40 

.Mar.  l4,'40t....62.May  I8,'40 
.Oct.    29,'39t  78  

..Oct.  I9,'39t...l30.0et.  7.'39 
3,'40,  p.  74;  May  1 1, '40,  p.  68.) 

..Jan.    I0,'40t  70. Jan.  I3.'40 

..Dee.    28,'39t  63. Jan.  20,'40 

.Sept.  I4,'39t....63  

.Mar.    7,'40t  65. Feb.  I7,'40 

.Feb.  I,'40t....58  

.Oct.  I8,'39t....67  

.Nov.  2.'39t....54  

.Dee.     7,'S9t  55  

.Mar.  20,'40  59.  Mar.  S0,'40 

.SepL  2l,'39t  82. Oct.  28,'39 

Title  Star 
Tea  Many  Husbands  (A)  Jean  Arthur  -  Fred  MacMurray  . 

Melvyn  Douglas   Mar.  2l,'40t.. 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  Jan.     4,'40t  62  
U-Boat  29  (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct.     7,'39t. . .  .79.Apr. 

(Reviewed  under  the  title,  "Spy  In  Black.") 

Coming  Attractions 
Arizona   Jean  Arthur- Wm.  Holden  
Blondie  Bewai-e   P.  Singleton-A.  Lake-L.  SImms  
Durango  Kid*   Chas.  Starrett- Luana  Walters- 

Sons  of  the  Pioneers   
Fugitive  from  a  Prison  Camg..Jack  Holt- Marian  Marsh  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane  
He  Stayed  for  Breakfast*  Loretta  Young-Melvyn  Douglas  
Howards  of  Virginia,  The  Cary   Grant   -    Martha   Scott  - 

Richard  Carlson  .  Sir  Cedric 
Hardwicke   

Island  of  Doomed  Men  Peter  Lorre- Rochelle  Hudson  May  20,'40t  
(See  "In  the  Cutting   Room,"   May  4. '40.) 

Keep  Him  Alive  Jack  Holt-Vicki  Lester  
Lone  Wolf  Meets  a  Lady,  The.. Warren  William-Jean  Muir  May  30,'40t  

(See  "In  the  Cutting  Room."  Apr.  27. '40.) 
Out  West  with  the  Peppers  Edith  Fellows-Tommy  Bond  June  30,'40t  
Passport  to  Alcatraz  Jack  Holt-Noah  Beery,  Jr  June     6,'40t  59  

(See  "In  the  Cutting  Room,"  Jan.  27.'40.) 
Return  of  Wild  Bill  Bill   Elliott-Iris  Meredith  
Singapore   Melvyn  Douglas-Miriam  Hopkins  
21   Days  Together  Vivien  Leigh-Laurence  Olivier  
West  of  Abilene  Chas.  Starrett-Marjorie  Cooley- 

Sons  of  the  Pioneers    . . 

84.  Mar.  t,'48 

I5,'39 

FIRST  NATIONAL 

(See  Warner  Brothers) 

METRO-GOLDWYN-MAYER Running  Time 

Title  Star  Rel.  Date  Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laralne  Day-Robert 

Cumralngs-Billie  Burke   Apr.  5,'40t  70. Apr.  8,'40 
Another  Thin  Man  (G)  10  Myrna  Ley  -  William  Powell  • 

Ruth  Hussey-Virglnia  Grey  Nov.  I7,'39t. . .  102. Nov.  I8,'3B 
(Exploitation:  Dee.  2,'39,  p.  73;  Dec.  I6,'39,  p.  68;  Feb.  24,'40,  p.  52;  Mar.  I6,'40,  p.  81.) 

Babes  In  Arms  (G)  9  Mickey  Rooney  -  Judy  Garland - 
Charles  Wlnninger-Henry  Hull.. Oct.  I3,'39t  97. Sept.  23,'39 

(Exploitation:  Oct  28,'39,  p.  70;  Dec.  2,'39,  pp.  74,  76;  Dee.  9,'39,  p.  96;  Dee.  I6,'3B, p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weidler-Gene  Reynolds. .Oct.  27,'39t  72. Oct.  28, '39 
Balalaika  (G)    17   Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.  29,'39t. . .  102.  Dec.  23,'39 
(Exploitation:  Mar.  23,'40,  p.  61:  Mar.  30. '40,  p.  89.) 

Blackmail  (G)  5.    Edw.  G.  Robinson-Ruth  Hussey.  .Sept.    8,'39t  81. Sept.  9,'39 Broadway  Melody  of  1940  (Q) 
21   ...E.  Powell-F.  Astaire-G.  Murphy..  Feb.  9,'40t.  .'lOO.Feb.  I0,'40 

(Exploitation:  Apr.  6,'40,  p.  58.) 
Congo  Malsie  (A)  19  Ann  Sothern  ■  John  Carroll  - 

Rita  Johnson   Jan.  I9.'40t  70. Jan.  20,'4O 
Dancing  Co-ed  (G)  3  Lana  Turner- Richard  Carlson  Sept.  29,'39t  84. Sept.  23,'39 

(Exploitation:  Dec.  I6,'39,  p.  69;  Jan.  6,'40,  p.  72:  Feb.  3,'40,  p.  73.) 
Dr.  Klldare's  Strange  Cass  (G) 
30   L.  Ayres-L.  Barrymore-L.  Day... Apr.  I2,'40t  77. Apr.  8,'40 

Earl  of  Chicago  (G)  18  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t. . .  .87.  Dec.  30,'39 

Edison,  the  Man  36  Spencer  Tracy  -  Rita   Johnson  - 
Gene  Lockhart-Charles  Coburn..May  I0.'40t . .  .  1 07  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Fast  and  Furious  (G)  6  Ann  Sothern- Franchot  Tone  Oct.  6.'39t  73. Oct.  7,'39 
Florlan  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t  93. Mar.  30,'40 
Forty  Little  Mothers  (A)  34...Eddlt  Cantor  •  Rita  Johnson  - 

Bonita  Granville   Apr.  26,'40t  90. Apr.  20,'40 Ghost  Comes  Home,  The  (G) 
27   Frank  Morgan  -  Billls  Burke  - 

Ann  Rutherford   Mar.  8,'40t  79.  Mar.  2,'40 
Henry  Goes  Arizona  2  Frank  Morgan-Virginia  Weldler. . Dec.  8,'39t....67  

(See  "In  the  Cutting  Room,"  Aug.  I2,'39.) 
I  Take  This  Woman  (G)  26  Spencer  Tracy-Hedy  Lamarr  Feb.  2,'40t  97. Feb.  3,'40 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)  14  Ann  Sothem-Wllliam  Gargan  Dee.  I,'39t...  70  Do*.  9,'39 
Judge  Hardy  and  Son  (G)  IS  .Lewis  Stone  •  Mickey  Rooney  • 

Cecilia  Parker-Fay  Holden  Dec.  22.'39t. .  .*90.  Dec.  I0.'39 
(Exploitation:  Feb.  10. '40,  p.  69:  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  II, '40, 
p.  68.) 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  Hicks  Jan.  28,'40t. . .  .66.  Apr.  22,'39 
Man  from  Dakota  (G)  24  W.  Beery- D.  Del  Rio-J.  Howard. .  Feb.  I6,'40t . .  .•74. Feb.  I7,'40 
Marx  Brothers  "At  the  3lr!us" 
(G)   Marx  Bros.- F.  Rice-K.  Baker  Oct.  20,'39t. .  .  .87. Oct.  2I,'» 

(Exploitation:  Nov.  1 1, '39,  pp.  64,  66;  Dec.  9,'39,  p.  36;  Dec.  I6,'39,  p.  68;  Jan.  6,'49, p.  72.) 
Nick  Carter,  Master  Detective 

(G)   15   Walter  PIdgeon-Rlta  Johnson  ...Dee.  I5.'39t  60. Dee.  9,'39 
Ninotchka  (G)  7  G.  Garbo-M.  Douglas-I.  Claire. ..  Nov.  3,'39t. . .  1 10.  Oct.  I4,'39 

(Exploitation:  Jan.  I3,'40,  pp.  52,  53;  Jan.  27,'40,  p.  72;  Feb.  I0,'40,  p.  70;  Feb.  24,'4D, p.  55.) 

Northwest  Passage  (G)  25  S.  Tracy-R.  Young-W.  Brennan. .  Feb.  23.'40t. . .  126.  Feb.  I7,'40 
(Exploitation:  Mar.  2, '40,  pp.  66,  67;  Apr.  6,'40,  p.  59;  May  4, '40,  pp.  72,  76.) 

Remember?  (A)  II  R.  Taylor-G.  Garson-L.  Ayres  Nov.  I0,'39t. . .  .83.Nov.  Il,'39 
(Exploitation:  Dec.  I6,'39,  p.  69.) 
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Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.    24,'39t  85.  Nov.  25,'S* 

.Jan.  I2.'40t..  .lOO.Jan. 
May  4,'40,  p.  72.) 8.M0 

..Mar.     l,'40t...ll3.Mar.  •,'40 

..Sept.  l5,'39t....95.Sept.  23,'39 Dee.  2,'39.  p.  74.) 

.May     3,'40  83.  May  4,'40 
.April  l9.'40t....73.Apr.  20.'40 
.May    I7,'40t.. 'lOS.May  I8,'40 

.Sept.  I,'39t..  .134.Sept.  2,'39 
67;  Oct.  I4,'39,  pp.  60,  61;  Oct. 
1 1, '39,  p.  68;  Dee.  2,'39,  p.  78; 

.Mar.  l5.'40t....85.Feb.  I7,'40 
Apr.  I3,'40,  p.  66;  Apr.  20,'40, 

Title  Star 
Secret  of  Dr.  Klldare  (G)  12.. Lionel  Barrymore  -  Lew  Ayres - 

Laralne  Day-Helen  Gilbert... 
(Exploitation:  Feb.  3,'40,  p.  73.) 

Shop  Areund  the  Corner  (Q) ..  .Margaret  SuMavan-James  Stew- 
art-Frank Morgan   

(Exploitation:  Jan.  27,'40,  pp.  66.  67;  Mar.  2, '40,  p.  68; 
Strange  Cargo  (A)  23  Clark  Gable  -  Joan  Crawford  - 

Peter  Lorre-lan  Hunter  
Thunder  Afloat  (G)  4  W.  Beery-C.  Morrls-V.  Grey... 

(Exploitation:  Sept.  30, '39,  pp.  56,  58;  Nov.  4,'3ft,  p.  64; 
Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrlilo-A.  Baxter 
Two  Girls  on  Broadway  (G)  33.  J.  Blondell-L.  Turner-G.  Murphy, 
Waterloo  Bridge  (A)  37  Vivien  Leigh-Robert  Taylor  
Women,  The  (A)  I  Norma  Shearer-Joan  Crawford- 

Rosalind  Russeli-Mary  Boland. 
(Exploitation:  Sept.  30,'39,  p.  57;  Oct.  7,'39,  pp.  62,  63, 
21, '39,  p.  66;  Oct.  23,'39,  p.  72;  Nov.  4,'39,  p.  65;  Nov. 
Dec.  9.'39,  p.  97;  Dec.  30,'39.  p.  65;  Jan.  20, '40,  p.  72.) 

Young  Tom  Edison  (G)  28  Mickey   Rooney-Gene  Reynolds- 
Virginia  Weidler-Fay  Bainter- 
George  Bancroft   

(Exploitation:  Mar.  9, '40,  pp.  77.  79;  Apr.  6,'40,  p.  69; 
p.  56;  May  4,'40;  pp.  70,  71;  May  li,'40,  p.  72.) 

Coming  Attractions 
Andy  Hardy  Meets  Debutante.  M.  Rooney-J.  Gariand-L.  Stone- 

Cecilia  Parker  -  Fay  Holden  - 
Ann  Rutherford   

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Boom  Town   Clark  Gable  -  Spencer  Tracy  - 

Claudette  Coibert-Hedy  Lamarr  
Busman's  Honeymoon   Robt.   Montgomery  -  Constance 

Cummings   
Captain  Is  a  Lady,  The  C.  Coburn-B.  Bondi-B.  Burke. ..  .June  2l,'40t..  
Escape*   N.  Shearer-R.  Taylor-Nazimova  
Gold  Rush  Masie  A.    Sothern    -    L.    Bowman  • 

V.  Weidler   
Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 

Leslie    Howard   -    Olivia  de 
Havilland   228. Dee,  I6,'S» 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27.'40.  p.  71;  Feb.  3,'40,  p.  74;  Feb.  I7,'40,  p.  50; 
Feb.  24. '40,  p.  53{  Mar.  23. '40,  p.  64:  Apr.  20, '40:  p.  48;  Apr.  27,'40.  p.  78;  May  ll,'40. 
p.  73.) 

I  Love  You  Again   William  Poweli-Myrna  Loy  
Mortal  Storm,  The  Margaret  Suilavan-James  Stew- 

art-Robert Young   June  I4,'40t  
(See  "in  the  Cutting  Room,"  May  1 1, '40.) 

New  Moon  31  Jeannette   MacDonald  -  Nelson 
Eddy  -  Mary   Boland   June  28,'40t  

(See  "in  the  Cutting  Room."  Jan.  27,'40.) 
One  Came  Home*  Robert  Young  -  Lewis  Stone  - 

IVIaureen  O'Suliivan   
Phantom  Raiders   Waiter  Pidgeon-Florence  Riee....June  7,'40t  
Pride  and  Prejudice  Greer  Garson- Lawrence  Olivier- 

Mary  Boland-Maureen  O'Sul- iivan   
(See  "In  the  Cutting  Room."  Apr.  27,'40.) 

Stars  Look  Down,  The  (A)  38.  Margaret   Lockwoed   -  Michael 
Redgrave- Emiyn    Williams  103. Jan.     27, '40 

Strike  Up  the  Band   M.  Rooney-J.  Garland-J.  Prelsser  
Susan  and  God  39  J.  Crawford  ■  F.  March  -  Rita 

Quigley-R.  Hussey-J.  Carroii- 
B.  Cabot   May  3I,'40  

(See  "in  the  Cutting  Room,"  May  4,'40.) 
To  Own  the  World  Lana  Turner- John  Sheiton  

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankie  Darro-Marjerle  Reynolds.  .Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall-Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  i7,'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack  Randall   Apr. 

Cowboy  from  Sundown  (G)  Tex  Ritter   May 
Crashing  Thru  3936  J.  Newiil-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newiil   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore-Vince  Barnett  Feb. 
Fatal  Hour  (G)  3907  Boris  Karioff-Marjorie  Reynolds- 

Grant  Withers   Jan. 
Fight  for  Peace,  The  (A)  3831 . .Documentary   Sept. 
Fighting  Mad  3937  James  Newiil   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Heroes  In  Blue  (G)  S9IB  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  Linaker  Jan. 
Human  Monster,  The  (A)  3916.  .Bela  Lugosl   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Land  of  the  Six  Guns  Jack  Randall-Louise  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Lucky  Texan  (reissue)  (G)  John  Wayne  Dec. 
Midnight  Limited  (G)  3921  Marjorie  Reynolds-John  King  Mar. 
Murder  on  the  Yukon  3028  James  Newiil   Feb. 
Mutiny  in  the  Big  House  (G) 
3803   Chas.  Blckford-Barton  MaeLane . .Oct. 

(Exploitation:  Oct.  28,'39,  p.  70.) 
Mysterious   Mr.   Reeder,  The 
(G)   Will  FylTe   Apr. 

(Reviewed  under  tho  title,  "The  Mind  of  Mr.  Reeder.") 

Running  Time 
Date       Minutes  Reviewed 
30,'40t  64.  Feb.  3,'40 
20,'40t  50  

10,'40t  52.  May    11, '40 
9,'40t  58.  May    1 1, '40 l,'39t  .  .  60  
I0,'40t....60  
1,'39  65.  Oct.  28,'39 
IO,'40t....62.Feb.  24,'40 

15,'40t  68.  Jan. 
30, '39  63.  Apr. 5,'39t. 20,'4O 

30.'38 

2,'40t 

25,'40t 

....76 
Dec. 

9,'39 ....61 

Nov. 

25,'39 ....76 
Nov. 

I8,'39 

....56 
Jan. 

27,'34 
....61 Mar. 

23, '40 
..  ..83 

Oct. I4.'39 

77 Mar. 
11, '39 

Title  Star  Rel. 
Overland  Mall  (G)  S857  Jack  Randall   Oct. 
Pals  of  the  Silver  Sage  (G)  954.Tex  Ritter   Apr. 
Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry. .. .Nov. 

Pioneer  Days  S96I   Jack  Randall   Jan. 
(See  "in  the  Cutting  Room,"  Jan.  13,'40.) 

Rhythm  ef  the   Rio  Grande 
(G)  3953   Tex  Rttter-Susan  Dale  Mar. 

Riders  of  Destiny  (reissue) 
(G)    John  Wayne-Cecilia  Parker  Oet 

Roll,  Wagons,  Roll  (G)  3951... Tex  Ritter   Nov. 
Sagebrush  Trail  (G)  (reissue) .  .John  Wayne   Oct. 
Secret  Four,  The  (A)  3918  H.  Slnelair-F.  Lawton-A.  Lee  Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newill-Loulse  Stanley  Apr. 
Sky  Patrol  (G)  3815  J.  Trent-M.  Reynelds-M.  Stone.  .Sept. 
Sons  of  the  Navy  (G)  3902  J.  Parker-J.  Dunn-M.  Spellman. . Mar. 
Torpedo  Raider  3925  B.  Mackay-B.  Balfour-J.  Mills. ..Feb. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr. 
Westbound  Stage  (G)  3952  Tex  Ritter   Dec. 
West  of  the  Divide  (reissue) 
(G)   John  Wayne   Dec. 

Yukon  Flight  3938   James  Newlli-Loulse  Stanley  Dec. 
(See  "in  the  Cutting  Room,"  Nov.  1S,'39.) 

Coming  Attractions 
Kid  from  Santa  Fe,  The  Jack  Randall   May 
On  the  Spot   Frankie  Darro-Mary  Komman.  ..June 
Queen  of  the  Yukon  June 
Riders  from  Nowhere  Jack  Randall-Margaret  Roach 

(See  "in  the  Cutting  Room."  May  1 1, '40.) 
Ridin'  the  Trail  Fred  Scott   June 
Wild  Horse  Range  Jack  Randall-Phyllis  Ruth  

Running  Time 
Date      Minutes  Reviewed 
3 1, '39  Sl.Nev.  18,'SI 
20,'40t  52.  May  4,'40 
I5,'39t..  ..58. Nov. 25,'40t  51  

IS,S9 

2,'40t....53.A|ir.  27,'4« 
20,'39.. 
25. '39. . 
20,'39. . I5,'40t. 
15, '401. 

12,'39. . 

30,'40t. 28,'40t. 
20,'40t. 

I5,'39t. 
10.'39t. 5,'39t. 

.58. Jan. 

.  52 .  Dee. 

.55. June .85. June 27,'S4 
23,  'S» 
24,  '39 
24,'S» 

.56  

.6 1. Sept.  23,'S9 .72.  Apr.  8,M0 

.70. Apr. 

.56.  Feb. 

.55. Jan. .60  

27,'40 

24,'40 
20,'S4 

23,'40t. ll,'40t. 

I8,'40t. 

..May  30,'40t. 27,'40t. 

In 
Titte 

Adventure 3928   
(Exploitation:  Jan 

PARAMOUNT  Running  Time 
Star  Rel.  Date      Minutes  Reviewed Diamonds  (G) 

 Isa  Miranda-George  Brent  Apr. 
20.'40.       56;  Apr.  27,'40,  p.  78.) 

5,'40t....76.Jan.  20,'40 
All  Women  Have  Secrets  (A) 

3914   Jos.  Allen-Jean  Cagney-V.  Dale. .Dee.    I5,'39t. . . .74. Dee.  9,'SI 
(Exploitation:  Mar.  2,'40,  p.  64.) 

Beau  Geste  (G)  3902  Gary  Cooper  -  Ray  Mllland  - 
Robert  Preston- Brian  Donlevy- 
Donald  O'Connor   Sept.  I5.'39t 

(Exploitation:  Oct.  I4,'39,  p.  62;  Oct.  21, '39,  p.  64;  Nov.  4,'39.  pp.  64.  66,  67.) 
Buck  Benny  Rides  Again  (G)Jack  Benny  •   Ed  "Rochester" 
3932    Anderson-Andy  Devine   May 

Cat  and  the  Canary,  The  (G) 
3909   Bob  Hope-Paulette  Goddard  Nov. 

Death  ef  a  Champion  (G)  SOOi.Lynne  Overman-Susan  Paley  Sept 
Disputed  Passage  (G)  3908. ..  .Dorothy  Lamour-Akim  Tamiroff- 

John  Howard   Oct. 
Dr.  Cyclops  (G)  3929  Albert  Dekker- Janice  Logan  Apr. 

I  U.July  22,'3i 

3,'40t....85.Apr.  20,M0 I0.'39t. 
I,'39t. 

..74.  Oct. 

..67.  Sept. 
27,'39t. I2.'40t. .91  .Oct. 

.77.  Mar. 

29,'39 

2,'3t 
21, '39 

9.*40 

(Exploitation:  Mar.  I6,'40,  p.  59:  Apr.  27,'40,  p.  76;  May  4,'40.  p.  72:  May  1 1, '40,  p.  69.) 
Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell.  .Jan.     5,'40t  58.  Jan.  I3,'40 Farmer's  Daughter,  The  (G) 
3927   Martha  Raye-Charlie  Ruggles. . . . Mar.  29.'40t. . .  .61 .  Feb.  17,'40 French  Without  Tears  (A) 

3930   Ray  Mliiand-Ellen  Drew  Apr.  19.'40t. . .  .67.  Nov.  Il,'39 
Geronimo  3918   P.  Foster-A.  Devine-E.  Drew. ...Jan.  12.'40t . . .  .90.  Nov.  25,'39 

(Exploitation:  Apr.  13, '40,  p.  64;  Apr.  27, '40,  p.  80.) Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -  Mary  Martin  - 

Walter  Connolly   Dec.    29,'39t  91. Dec.  2,*39 
(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3,'40,  pp.  74,  80;  Feb.  10,'40.  p.  70;  Mar.  2,'40, p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon- Feature   Deo.  22,'39t. 
(Exploitation:  Dec.  23.'39,  p.  56;  Jan.  27,'40,  p.  71;  Feb.  3,'40,  pp. 

13,'39t....99.May  27,'39 
23,'40t. 
3,'39.. .70. Feb. 

..74.  Oct. 
24,'40 21, '3* 

...77.  Dec.  16,'39 72,  74,  76,  78; 
Feb.   17, '40,  pp.  54,  55;  Msr.  2,'40,  p-  68;  Mar.  23,'40,  p.  61;  Mar.  30, '40,  pp.  88,  90; 
May  4. '40.  p.  76;  May  II, '40,  p.  69.) 

Honeymoon  in  Ball  (G)  3904... Fred  MacMurray-Madeline  Car- 
roil-H.  Broderick-A.  Jones  Sept.  29.'39t  95. Sept.  16, '39 

Jamaica  inn  (A)  3906  Charles  Laughton-Leslle  Banks- 
Maureen  O'Hara-Emlyn  Wil- liams  Oct. 

(Exploitation:  Oct.  7,'39,  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  Feb. 
Law  of  the  Pampas  (G)  3955..  W.  Boyd-R.  Hayden-S.  Duna  Nov. 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr. .  .Apr.   I9,'40t  67.  Apr.  20,'40 

Light  that  Failed,  The  (G) 
3921   R.  Colman-W.  Houston-1.  Luplno 

(Exploitation:  Feb.  10,'40,  p.  70;  Feb.  I7,'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Gulzar-Gale  Sondergaard. . . .  Dec. 
Night  of  Nights  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young. .Dec. 
$1,000  a  Touchdown  (G)  3903.. Joe  E.  Brown-Martha  Raye  Sept.  22,'39t.. 

(Exploitation:  Dec.  I6,'39,  p.  67.) 
Opened  by  Mistake  (G)  C.  Ruggles-R.  Palge-J.  Logan. ..May  10,'40t.. 
Our  Neighbors — the  Carters  (G) 
3911   Fay  Balnter-Frank  Craven  Nov.  24,'39t.. 

(Exploitation:  May  4,'40,  p.  74.) 
Parole  Fixer  (G)  3920  W.  Henry-V.  Dale-R.  Paige  Feb.     2,'40t. .  . *60.  Feb. 
Range  War  (G)  3954  William  Boyd-Russel  Hayden  Sept.    8,'39t  66. Aug. 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mac- 

Murray-Beulah  Bondi-Eliza- 
beth  Patterson   Jan.    I9,'40t. .  .  .94.Jan.  I3,'40 

(Exploitation:  Jan.  27, '40,  p.  71;  Mar.  30,'40,  p.  87;  Apr.  20,'40,  p.  57.) 

.Feb.     9,'40t....99.Dec.  23.539 8,'39t.. . I,'39t.. 

.70.  Nov. .86.  Nov. 

.73.  Sept. 

4,'39 

25,'39 

20,'39 
•68.  May  ll,'40 

.85.  Nov.  4,'39 

7,'40 
5.'39 
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Title  Star 
Read  to  SIngapere  (G)  392S...B.  Crosby-D.  Lamour-B.  Hepe. 

(Exploitation:  Mar.  9,'40,  p.  79:  Mar.  23.'40,  p.  60;  Mar. 
Rulers  of  the  Sea  (G)  3910  Douolas  Fairbanks,  Jr.-Margaret 

Lockwoed-Will  Fyffe   
(Exploitation:  Feb.  24.'40,  p.  55.) 

Santa  Fe  Marshal  (G)  3956  William  Boyd-Russell  Hayden.. 
Seventeen  (G)  3924  J.  Cooper-B.  Fleld-0.  Kruger. . 

(Exploitation:  Mar.  2, '40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  
Sidewalks  of  London  (A)  3922. .Charles  Laughton-Vlvlen  Leigh. 

(Exploitation:  Feb.  I7,'40,  p.  53.) 
Television  Spy  (6)  3907  Judith  Barrett-Wm.  Henry  
Typhoon  (A)   Dorothy  Lamour- Robert  Preston 
What  a  Life  (G)  3905  Jackie  Cooper  ■  Betty  Field  - 

Lionel  Stander  ■  John  Howard 
(Exploitation:  Nov.  1 1, '39,  p.  66;  Jan.  6, '40,  p.  72.) 

Women  Without  Names  (G) 
3925   Ellen  Drew- Robert  Paige  

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Mar.  22,'40t....85.Feb.  24,'40 30,'40,  p.  87.) 

Nov. I7,'39t.. ..97 Sept. 
I6,'39 .Jan. 

.  Mar. 

26,'40t.. 
I,'40t.. ..68 

..78 

Jan. 
Feb. I3,'40 2'..'40 

.Mar. 

.Feb. 

8,'40t.. 
I8,'40t. 

..63 

..86 

Mar. 
Feb. 

2.'40 

10, '40 .Oct. .May 20.'39t. 
I7,'40t. 

..60 

.*7D 
Oct. May 

I4,'39 4, '40 

.Oct. 
6,'39t. ..79 

Sept. 

23,'39 Mar. I5,'40t. ..63 
Feb. 

24,'40 
May 

24,'40t. 
..81 Apr. 

I3,'40 

I9,'40t. 
5,'40t. 
2.'40t. 

7,'40t. 
9,'40t. ..61.  May    18, '40 

Coming  Attractions 
Biscuit  Eater.  The  (G)  3935... Billy  Lee-  Helene  Millard  ... 
Comin'  Round  the  Mountain  Bob  Burns-Una  Merkel  
Dancing  on  a  Dime  Grace  MacDonald-Robt.  Paige  , 
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Down  Went  MeGInty  Brian  Donlevy-Akim  Tamlroff- 

Muriel  Angelus   July 
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.> 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson  .  .July 
Golden  Gloves   Jean  Cagney- Richard  Denning  Aug. 

(See  "In  the  Cutting  Room."  Jan.  I3.'40.) 
Henry  Aldrlch,  No.  2  Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Hidden  Gold   W.  Boyd-R.  Hayden-R.  Rogers. . .June 
I  Want  a  DIvoree  Joan  Blondell-Diek  Powell  Aug. 
Mystery  Sea  Raider  Henry  Wiicoxon-Carole  Landis  
Night  at  Earl  Carroll't.  A. ...Ken  Murray-Rose  Hobart  
Northwest  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  , 
Queen  tf  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June  28,'40t 
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Rangers  of  Fortune  F.  MacMurray  -  A.  Dekker  -  P. 
Morison   

Rhythm  on  the  River  Bing  Crosby-Mary  Martin-Basil 
Rathbone-Oscar  Levant  

Safari   Madeleine  Carroll- Douglas  Fair- 
banks, Jr  June 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July 

(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room,"  Jan.  20,'40.) 
Texas  Rangers  Ride  Again  J.  Howard-E.  Drew-M.  Robson  
Those  Were  the  Days  Wm.  Holden  -  J.  Barrett  -  B. 

Granvllle-E.  Stone-V.  Glaser.  ..May   3l,'40t  75. May 
(See  "At  Good  Old  Slwash,"  "In  the  Cutting  Room,"  Oe«.  30,'39.) 

Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  
Untamed   Ray  Milland-Patrlcia  Morison- 

Akim  Tamiroff   July  26,'40t  
(See  "In  the  Cutting  Room,"  Sept.  23,'39.) 

Victory*   Fredric  March-Betty  Field  1  
Way  of  All  Flesh  A.  Tamiroff  -  Wm.  Henry  -  G. 

George-M.  Angelus-J.  Cagney.. June  2l,'40t  
(See  "In  the  Cutting  Room,"  Jan.  6,'40.) 

PRODUCERS  DISTRIBUTING  CORP. 

I4.'40t. 

I2,'40t. 

1 8, '40 

Title  Star  Rel. 
Burled  Alive   Beverly  Roberts-Robert  Wlleox. . .  Nov, 
Goose  Step  (G)  Roland  Drew-Steffl  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
Mercy  Plane   James  Dunn-Frances  GIfford  Dec, 

(See  "In  the  Cutting  Room,"  Dec.  9.'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jaequeline  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  I6,'39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodglns  Jan. 

Running  Time 
Date      Minutes  Reviewed 
6,'39t....62  

29.'39t  84.  Nov.  25,'39 

l4,'39t....6I.Feb.  24,'40 
4.'39t  58  

21,  M0t  
22,  '39t  64. 

14,'40t. 

Coming  Attractions 
Gold  Star  Mothers  
Man  from  Oklahoma  
One  of  the  Finest  
Swift  Justice   Tim 

McCoy 

REPUBLIC 
Title  Star 

Arizona  Kid,  The  (G)  951  Roy  Rogers-George  Hayes  
Calling  All  Marines  (G)  912... D.  Barry-H.  Mack-W.  Hymer... 
Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason.. 
Covered  Wagon  Days  (G)  965. Three  Mesquiteers   
Cowboys  from  Texas  (G)  962... Three  Mesquiteers   
Crooked  Road,  The  (G)  923..  Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wilcoxon   
Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  Pidgeon. 
Days  of  Jesse  James  (G)  953...  Roy  Rogers-Geo.  "Gabby"  Hayes. 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  
Gaucho  Serenade  (G)  943  G.  Autry-S.  Burnette-J.  Storey.. 

Running  Time Rel. Date Minutes  Reviewed 
Sept. 29,'39t 

...61.  Oct. 
I4,'39 Sept. 2l,'39t ..  .66. Sept. 9,'39 

Nov. ia,'39t . .  .66.  Nov. 
11, '39 Apr. 22,'40t 

.  ..56. May 

1 1,'40 Nov. 29,'39t . .  .57.  Dec. 9,'39 May 

10,'40t .  .  .66.  May 
ll,'40 Apr. 

I5,'40t . .  .94.  Apr. 
13, '40 Dec. 

20,'39t 
..  .63.DCC. 23,'39 

Mar. 
I5,'40t ...68. Mar. 

23.  "40 

May 

I0,'40t. .  ..66. May 

I8,'40 

Title 
Ghost  Valley  Raiders  (G)  991.. 
Grandpa  Goes  to  Town  (G)  922. 
Heroes  of  the  Saddle  (G)  963.. 
Hl-yo  Silver  (G)  129  

In  Old  Missouri  (G)  921. 
Jeepers  Creepers  (G)  914. 

Kansas  Terrors,  The  (G)  961.. 
Main  Street  Lawyer  905  
Money  to  Burn  (G)  917  
Pioneers  of  the  West  (G)  964. 
Rancho   Grande   (G)  942  
Rovln'  Tumbleweeds  (G)  848.. 
Sabotage   (G)  913  

Saga  of  Death  Valley  (G)  952. 
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27, '40, Thou  Shalt  Not  Kill  (A)  916 

Village  Bam  Dance  (G)  919.. 

Wall  Street  Cowboy  (G)  857... 
Wolf  of  New  York  (G)  918.... 

Young  Buffalo  Bill  (G)  1S4.... 

Star 

Donald  Barry-Lona  Andre  
James,  Lucille,  Russell  Gleason 
Three  Mesquiteers   
Sliver  Chief  -  Chief  Thunder  • 
Cloud  -  Lynn  Roberts  

Weaver  Bros.  4  Elvlry  
Weaver  Bros.  &  Elvlry  -  Roy 
Rogers   

3  Mesqulteers-Jaequeline  Wells 
Edward  Ellis-Anita  Louise  
Jas.,  Lucile  &  Russell  Gleason. 
Three  Mesquiteers   
G.  Autry-S.  Burnette-J.  Storey. 
G.  Autry-S.  Burnette-M.  Carlisle 
Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   
Roy  Rogers-George  Hayes  
Gene  Autry-Smiley  Burnette... 

,  D.  77.) Charles    Bickord-Owen  Davis, Jr.-Doris  Day   
Richard  Cromwell  -  Doris  Day  - 

Lulu  Belle  4  Scotty  
R.  Rogers- G.  Hayes- R.  Hatton. 
Edmund    Lowe  -  Rose    Hobart  - 
James  Stephenson   

R.  Rogers-G.  Hayes-P.  Moore.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

. .  Mar. ..Apr. 

.  .Jan. 

.Apr. .Apt. 
.Oct. 

.Oct. 

.Nov. 

.  Dec. 

.Mar. 

.Mar. .Nov. 

.Oct. .Nov. 

.  Dec. 

26,'40t.. 
.  .57.  Apr. 

«,'40 
19,'40... 

.  .66.  Apr. 

20.'40 

12,'40t.. 
. .56. Jan. 

20.'40 
10.'40... .  .69.  Apr. 

20,'4O 

17,'40t.. ..67.  May 
4.'40 

27,'39t.. 

.  .69  Nov. 4,'39 

6.'39t.. 

.  .57. Oct. 

21, '39 

3,'39t.. 

.  .72.  Nov. 

11, '39 

28,'39t. . 

.  .69. Dec. 

30, '89 

I2,'40t.. 
.56.  Mar. 

16,'40 

22.'40t.. 

..68.  Mar. 

30,'40 

I6,'39... ..64.  Nov. 

25,'39 

I3,'39t.. 

..69.  Oct. 

I4,'S9 

22,'39t.. 

..58.  Nov. 
25.'39 

15,'39t.. 

.  .71  .Dec. 
I8.'39 22.'39t.. 

.  .68.  Dec. 

I6.'39 
30,'40t.. 

..74  .  Feb. 

S.'M 

6,'39... 

..66. Sept. 9,'38 
25.'40t. . 

. .69. Jan. 

27.'40 

I2,'40t.. 
..59.  Apr. 

20,'40 
Coming  Attractions 

Carson  City  Kid   Roy   Rogers   -    Geo.  "Gabby" Hayes  -  Pauline  Moore  -  Bob Steele  

Doctors  Don't  Tell   J.  Wayne-C.  Coburn-S.  Gurie  
(See  "In  the  Cutting  Room,"  May  4,'40.) 

Gangs  of  Chicago  924  L.  Lane-L.  Nolan-B.  MaeLane. . . May    I9,'40t. .  .  .66. 
(See  "In  the  Cutting  Room."  Apr.  27,'40.) 

Grand    Ole    Opry  Weaver  Bros.  &  Elviry  
Melody  Ranch   Gene  Autry-Smiley  Burnette  
Rocky  Mountain  Rangers  966..  Three  Mesquiteers-R.  Towne  May  24,'40t  
Seatterbraln    Judy  Canova   
Wagons  Westward   Chester    Morris-Anita  Louise- 

0.  Munson-B.  Jones-G.  Hayes  
Women  In  War  E.  Janis-W.  Barrie-P.  Knowles. .June  6,'40t  

RKO  RADIO 

Star 

Rel. 

R.  Massey-R.  Gordon-M.  Howard.. Apr. 
71;  Feb.  3, '40,  p.  74;  Mar.  16, '40,  p. 

Title 
Abe  Lincoln  In  Illinois  (G) 
009   

(Exploitation:  Jan.  27. '40,  p. 57;  May  4,'40,  p.  73.) 
Allegheny  Uprising  (G)  006... John  Wayne-Claire  Trevor-Brian 

Donlevy- George  Sanders  
(Exploitation:  Jan.  6,'40,  pp.  66,  67;  Mar.  30.'40,  p.  90.) 

Beyond  Tomorrow  (G)  031  Chas.   Winninger-Harry  Carey- 
Jean   Parker- Richard  Carlson 

Bullet  Code   (G)  083  George  O'Brien-Virginia  Vale. 
(See  "In  the  Cutting  Room,"  Dec.  30,'39.) 

Conspiracy    (G)    935  Allan  Lane-Linda  Hayes   
Courageous   Dr.   Christian  (G) 
030   Joan  Horsholt- Dorothy  Lovett... 

Curtain  Call  (G)  027  B.    Read-J.   Archer- H.  Vinson 
Day  the  Bookies  Wept,  The 
(G)  002   Joe  Penner-Betty  Grable  

Escape  to  Paradise  (G)  945  Bobby  Breen-Kent  Taylor  
Everything's  on  Ice  (G)  946. ..Irene  Dare-Edgar  Kennedy  
Fighting  Gringo  (G)  986  George  O'Brien-Dick  Lane  
Fifth  Avenue  Girl  (G)  934  Ginger  Rogers  -  James  Ellison  - 

Tim  Holt-Walter  Connolly... 
(Exploitation:  Oct.  I4,'39,  p.  66;  Oct.  21, '39,  pp.  62,  68 

Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  
Full  Confession  (G)  003  Victor  McLaglen-Sally  Ellers.. Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-Slr  C. 
Hardwicke  -  W.  Hampden  -  T. 
Mitchell  -  B.  Rathbone  Dec. 

(Exploitation:  Mar.  23,'40,  p.  63.) 
Irene  (G)  024  Anna    Neagle-Ray  Milland-R. Young-M.    Robson-B.  Burke. 

Isle  of  Destiny   (G)   017  W.  Gargan-W.  Ford-J.  Lang.. 

Legion  of  the  Lawless  (G)  082. George  O'Brien-Virginia  Vale. 

Running  Time 
Date       Minutes  Reviewed 

l9,'40t...ll0.Jan.  27,'40 
59;  Apr.  6,'40,  pp.  SB, 

.Nov. 

10,'39t.. 
..81.  Oct. 

28, '39 

.May I0.'40t.. 

..84.  Mar. 

30,'40 

.Apr. 
I2,'40 

13, '40 

.Sept. 
l,'39... 

.  .59.  Aug. 

26,'39 

5,'40t.. 

..67.  Mar. 

30,'40 
.Apr. 

26,'40t.. 
..63.  Apr. 

I3,'40 .  Sept. 

I5,'39t.. 
.  .64. Sept 

I6.'39 22,'39 

9,'39 
.Oct. 

6,'39... 

..67. Sept. 
9,'S9 

8, '39 

59. Aug. 

26,'39 Sept. 
22,'39... .  .83.  Aug. 

26,'39 

Nov. 4,  39,  p. 

65.) 

.Nov. 

3,'39t.. 

.  .65.  Oct. 

14, '39 

.Sept. 

8,'39t.. 

.  .73.  Aug. 

26,'39 

.  May 

.Mar. .Jan. 

Little  Orvie  (G)  020  J-  ShefReid-E.  Truex-A.  Todd  Mar. 
Marines  Fly  High  (G)  018... .R-  Dix-C.  Morris-L.  Ball  Feb. 
Married  and  in  Love  (G)  014.  .Alan  Marshall  -  Barbara  Read  - Helen  Vinson-Patric  Knowles. 

George  O'Brien- Virginia  Vale.. 
Jean  Hersholt- Dorothy  Lovett... Marshal  of  Mesa  City  (G)  08 

Meet  Dr.  Christian  (G)  005. 
Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol 
Millionaire  Playboy  (G)  022... Joe  Penner-Linda  Hayes  My  Favorite  Wife  (A)  025... 

.Jan. 

.Nov. .Nov. 

.Jan. .Mar. 

29,'39t.. 
3.'40t.. 

8,'40t. . 5,'40t.. 

1,  '40t.. 
2,  '40t.. 

19,'40t.. 
3,  '39t.. I7,'39t.. 
12,'40t.. 
15,'40t.. 

15.  Dec.  23,'39 

Nurse  Edith  Cavell  (G)  001 

(Exploitation: Pinocchio  (G)  091 
(Exploitation: 
p.  61:  A  or. 

p.  79;  May  4,'40, Primrose  Path  (A)  023 
(Exploitation:  Apr 

I7,'40t., 
Irene    Dunne-Cary  Grant-Ran- 

dolph Scott-Gail   Patrick  May 
Anna  Neagle-Edna  May  Ollver- 

M.  Robson-G.  Sanders-Z.  Pitts.. Sept.  29,'39t. Nov.  25,'39,  p.  36.) 

 Disney  Feature  Cartoon  Feb.  23,'40t. 
Feb.   17,'40,  p.  53;   Mar.  9,'40,  p.  77;   Mar.   16, '40,  P. 
6,'40.   p.   57;  Apr.   13,'40,   pp.   65,   66;  Apr.   20,'40,  p. 

p.  73.)  Gingers  Rogers-Joel  McCrea  Mar. 6,'40,  p.  57.) 

101. Apr. 
.83.  Mar. 

.59.  Nov. .66.  Mar. 

.68. Feb. 

.59  .  Dec. 
.  .62. Oct. 
,.70.  Oct. .67.  Dec. 
.64.  Mar. 
..88.  May 

.97.  Aug. 

20,  '40 
9,'40 

25,  '39 9,'40 

17,  '40 

18,  '39 

7,'39 

2 1,  "39 

16,'39 

2,'40 

4,'40 
26,  '39 

...87.  Feb.  3.'40 
59;  Mar.  23.'40. 
57;   Apr.  27,'40. 

22.'40t....93.Mar.  16,'40 
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Title 
Reno   (G)  008  
Saint's  Double  Trouble  (G)  021 

Sued  for  Libel  (G)  012  
Swiss  Family  Robinson  (G)  019 

(Exploitation:  Feb.  24.'40 
That's  Right,  You're  Wrong 

Star 
R.  Dix-G.  Patrlek-A.  Louise  
George  Sanders- Helene  Whitney- 
Bela  LugosI   

Kent  Taylor-Linda  Hayes  
Thomas   Mitchell  -  Edna   Best  ■ 

Freddie  Barth«lom»w  •  T«nT 
Kilburn  -  Tim  Holt   
p.  63;  Mar.  2,'40,  p.  65;  Apr. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

73 

Nov. 
IB,'39 

68 Jan. 
20,'40 

69 
Mar. 

25, '39 

Feb.    I6,'40t  91.  Feb.     3. '40 27,'40.  p.  77.) 

Kay  Kyser  &  Orch.-A.  Menjou- 
May  Robson  •  E.  E.  Horton  - 24.'39t.. 

.  .91 
Nov. 

I8.'39 (Exploitation: Jan. I3,'40, p.  56;  Feb.  10, '40,  p.  71.) 
E.  Ellis-W.  Gargan-K.  Tayler.  . .Oct 

I3,'39t. 72 Sept. 
30,'39 Two  Thoroughbreds (G) 013... Jimmy  Lydon-Joan  Brodel  .  Dec. 8,'39t.. 

.62 
Dec. 2,'39 

Vigil  In  the  Night (A) 007... Carole    Lombard-Anne  Shirley- 9.'40t.. .96 Feb. 

I0,'40 
(Exploitation : Feb. I7,'40, p.  53:  Mar.  30,'40,  p.  89.) 

Coming  Attractions 
Anne  of  Windy  Poplars  Anne  Shirley-James  Ellison  
Bill  of   Divorcement,   A  028 

(A)   Maureen  O'Hara  -  Adolphe  Men- 
]ou-Fay  Bainter-H.  Marshall.. 

Cross  Country  Romance  Gene  Raymond-Wendy  Barrie  
Dance,  Girl,  Dance  IMaureen  O'Hara-Louls  Hayward L.  Ball-V.  Flelds-M.  Carlisle. 
Dr.  Christian  Meets  the  Women.  Jean  Hersholt-Dorothy  Lovett... 
Dreaming  Out  Loud   Lum  &  Abner-Frances  Langford. 

Franic  Craven-Bobs  Watson... 
Millionaires  in  Prison  Lee  Tracy-Linda  Hayes  
Prairie  Law   George  O'Brien-Virginia  Vale... 

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Queen  of  Destiny  (G)  061  Anna   Neagie-Anton  Walbrook- 

C.  Aubrey  Smith   
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Saint  Takes  Over,  The  (G)  033. George  Sanders- Wendy  Barrie.. 
Stage  to  Chino*  George  O'Brien-Virginia  Vale... 
Thousand  Dollar  Marriage   L.  Errol  D.  O'Keefe-A.  Pearce. 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Villain    Still    Pursued  Her, 
The   Anita  Louise- Richard  Cromwell- 

Hugh  Herbert-Buster  Keaton.. 
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

You  Can't  Be  Too  Careful  Ronald  Colman-Glnger  Rogers  
You  Can't  Fool  Your  Wife  Lucille   Ball-James  Ellison  

(See  "In  the  Cutting  Room."  Mar.  I6,'40.) 

June  28.'40t. 

May  3l,'40t....74.Mar.  I6,'40 
Aug.  9,'40t  

Aug.  23,'40t. 
July  5,'40t. 

July  I2,'40t. 
June  7,'40t. 

Aug.   I6,'40t  95. Oct.  29,'39 

June  7,'40t....69.Apr.  27,'40 

June  2l,'40t  

June  I4,'40t. 

Aug.  2,'40t  
May   24,*40t  68.  May    1 8, '40 

TWENTIETH  CENTURY-FOX 

Title  Star 
Adventures  of  Sherlock  Holmes, 

The   (G)   005  B.  Rathbone-I.  Luplno-N.  Bruce. . 
Barricade  (G)  026  Alice  Faye-Warner  Baxter  
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. 

(Exploitation;  Apr.  20,'40,  p.  57;  May  4,'40,  p.  74.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore... 
Charlie  Chan  in  Panama  (G) 
035   Sidney  Toler-Jean  Rogers  

Cisce  Kid  and  the  Lady,  The 
(G)    012  C.  Romero-V.  Fleld-M.  Weaver. 

City  In  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  
City  of  Chance  (G)  027  Lynn  Bari-Donald  Woods  
Day-Tlme  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  William-B.  Barnes... 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver   
(Exploitation:  Nov.  25,'39,  p.  56;  Dee.  2,'39,  pp.  72,  75; 
pp.  66,  69;  Dec.  30,'39,  pp.  64,  65;  Jan.  I3,'40.  p.  56.) 

Escape,  The  (G)  010  Amanda  Dufl-Kane  Richmond  
Everything    Happens  at  Night 

(G)    029  SonJa  Henle  -  Ray  Milland  • Robert  Cummings   
(Exploitation:  Feb.  I0,'40,  p.  69.) 

First    World    War,  The 
(reissue)    (A)   062  Documentary   

Free,    Blonde   and  Twenty-one 
(A)  037   L.  Bari-J.  Davls-H.  Wllcoxon.... 

Grapes  ef  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorrls  Bowdon  - 
Charley  Grapewin  ■  Jane  Dar- 
well  

(Exploitation:  Mar.  2, '40,  p.  65;  Mar.  9,'40,  p.  77;  Apr. 
pp.  73,  76;  May  1 1, '40,  p.  69.) 

Heaven  with  a  Barbed  Wire 
Fence  (G)  019  Jean  Rogers-Glenn  Ford   

H«  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland.. 
Hera  i  Am  a  Stranger  (G)  009.  Richard    Greene-Brenda  Joyce- 

R.  DIx-R.  Young-G.  George... 
(Exploitation:  Oct.  21, '39,  p.  66;  Oct.  28, 'J9,  p.  72.) 

High  School  (G)  028  Jane  WIthers-Joe  Brown,  Jr  
Hollywood  Cavalcade  (G)  007.. Alice   Faye   -    Don   Ameche  - 

Stuart  Erwln-Buster  Keaton..., 
(Exploitation:  Nov.  4,'39,  p.  67;  Dec.  9,'39,  p.  <)4;  Det.  23, 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Sept.    I, '391.... 82. Aug.  26,'39 
Dee.     8,'39t  71.  Dec.  I6,'39 
Mar.  22,'40t....83.Jan.  27,'40 

Sept.  B,'39t....74.Aug.  26,'39 

Mar.  l,'40t....67.Feb.  I0,'40 

Dee.  29,'39t....73.Dee.  2,'39 
Dee.  l,'39t....74.Nov.  I8,'39 
Jan.  l2,'40t....57.Dec.  30,'39 

Nov.  24,'39t....72.Nov.  I8.'39 

Nov.  IO,'39t...l03.Nov.  II. '39 
Dec.  9,'39,  p.  94;  Dee.  I6,'39. 

Oct.     6,'39t....58.Nov.  Il,'39 

Doc.    22,'39t  77.  Dee.  23,'39 

Oct.  27,'39t....78.Nov.  I7,'34 

Mar.  29,'40t....67.Feb.  I7,'40 

Mar.  I5,'40t...l28.jan.  27,'40 
27,'40,  pp.  76,  81;  May  4, '40, 

Nov.     3,'39t  62.  Oct.  7,'39 
Jan.    l9,'40t....83.Jan.  20,'40 

Sept.  20,'39t  83. Sept.  30,'39 

Jan.    26,'40t....74.Jan.  6,'40 

Oet.    I3,'39t  96. Oct.  7,'39 
'39,  p.  57;  Dec.  30,'39,  p.  65.) 

Title  Star 
Honeymoon's  Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles. 

Inspector  Hornleigh  on  Holiday 
(A)    022   Gordon  Harker-Alastair  Sim  

I  Was  an  Adventuress  (G)  OSS.Zorlna-  Richard   Greene  -  Erich 
Von  Stroheim- Peter  Lorre  

Johnny  Apollo  (A)  042  Tyrone  Power-Dorothy  Lamour- 
Edward  Arnold- Lloyd  Nolan... 

(Exploitation:  Apr.  27/40,  p.  77.) 
Jones  Family  In  Quick  Millions 

(G)   004   Jed   Prouty-Spring  Byington... 
Little  Old  New  York  (G)  031.. Alice  Faye  -  Fred  MacMurray  - 

Richard  Greene-Brenda  Joyce. 
(Exploitation:  Feb.  I0,'40,  p.  70;  May  4,'40,  p.  72.) 

Man  Who  Wouldn't  Talk,  The 
(G)  030   L.  Nolan-J.  Rogers-M.  Marsh... 

On  Their  Own  (G)  044  Spring  Byington-Ken  Howell.... 
Pack  Up  Your  Troubles  (G) 
014   J.   Withers-Ritz  Brothers-Lynn 

Bari-Stanley  Fields   
Rains  Came,  The  (G)  Oil  T.  Poyer-M.  Loy-G.  Brent  

(Exploitation:  Sept.  30,'39,  p.  56;  Oct.  28,'39,  pp.  70,  72.) 
Road   to    Glory    (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang.... 
Shipyard  Sally  (A)  018  Grade  Fields-Sidney  Howard... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver. 
So  This  Is  London  (A)  043. ..Geo.  Sanders-Berton  Churchill.. 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland Young   

Stop,  Look  and  Love  (G)  008. .Jean  Rogers-Robert  Kellard  
Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds.. 

(Exploitation:  Feb.  24,'40,  p.  55.) 
They  Came  by  Night  (G)  033.. Will  Fyffe-Phyliis  Calvert  
Too  Busy  to  Work  (G)  016... J.  Prouty-S.  Bylngton-J.  Davis. 
20,000  Men  a  Year  (G)  013...  R.  Scott-P.  Foster-M.  Lindsay.. 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032  Jed    Prouty-Spring  Byington... 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Dee.    I5,'39t  70. Nov.  25,'39 

Dee.     l,'39t....74.Nov.  I8,'39 

May    10, '401. ...81. May  4,'4a 

Apr.    l9,'40t....93.Apr.  20, '40 

Aug.  25,'39t....62.Aug.  I2,'39 

Feb.     9.'40t...l00.Feb.  I0,'40 

Feb.  2,'40t....72.Jan.  20,'4O 
May    I7,'40t  63.  Apr.  I3,'40 

Oct.    20,'39t  75. Oct.  I4,'39 
Sept.  l5,'39t...l03.Sept.  9,'3a 

Oct.  I3,'39t. 
Oct.  20,'39t. 

Apr.  26,'40t. May  3,'40t. 

Apr.  5,'40t. 
Sept.  22,'39t. 
Jan.  5,'40t. 

Feb.  23,'40t. 
Nov.  I7,'39t. 
Nov.  I7,'39t. 
.Apr.  I2,'40t. Feb.  I6,'40t. 

.101.  June  «,'3e 

..79.  July  29,'S9 ..65.  Mar.  S.MS 

..84.  Feb.  4,'SS 

.85.  Apr.  6,'40 .57.  Sept.  2.'SS 

.86.  Dec.  23,'39 

.73.  Mar.  I6,'40 

.65.  Nov.  4,'39 
.84. Oct.  28,'39 
.70.  Mar.  23,'4S .59.  Feb.  3/40 

Coming  Attractions 

Brigham  Young   T.   Poyer-L.   Darnell-J.  Carra- 
dine-B.    Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price  

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorie  Weaver  June  2l,'40t  75.  May    1 1, '40 

Earthbound  034   Warner  Baxter-Andrea  Leeds  June  7,'40t  
(See  "In  the  Cutting  Room,"  Mar.  16, '40.) 

Four  Sons  047   D.  Ameche-Mary  Beth  Hughes. .  .June  I4,'40t  
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  
Girl  in  Room  313,  051  Kent  Taylor- Florence  Rice  May  3l,'40t  
Girl  Must  Live,  A  (A)  LIlii  Palmer-Margaret  Lockwood  92. May  I3,'SS 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
I  Married  a  Nazi   J.    Bennett   -    R.    Greene  • G.  Saunders   
Lillian  Russell  045  A.  Faye-D.  Ameche-H.  Fonda- 

Edw.  Arnold-Warren  Wllllam- 
Leo   Carrillo-Weber&.  Fields.  ..May   24,'40t  May  I8,'40 

Lucky  Cisco  Kid  049   Cesar  Romero-Evelyn  Venable  June  28,'40t  
Marriage  in  Transit  Virginia  Gllmore-Robt.  Sterling  .  .July  I9,'4at  

(See  "Rain  or  Shine,"  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Waiter    Brennan-Fay  Bainter- 
Chas.  Ruggles   July  I2,'40t  

Pier  13   Lynn   Barl-Lloyd  Nolan  
Public  Deb,  No.  I  Brenda  Joyce  -  Ralph  Bellamy - 

G.    Murphy   •    M.    Auer  - C.  Ruggles   

Return  of  Frank  James,  The...H.  Fonda-A.  Leeds-J.  Cooper  
Sailor's  Lady  052   Jon  Hail-Nancy  Kelly   July  5,'40t  

(See  "In  the  Cutting  Room,"  Mar.  2,'40.) 
Street  of  Memories   Lynn  Roberts-John  MeGuIre  
Young   People,   The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  -  Arieen Whelan   

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

UNITED  ARTISTS 

Title 
Chump  at  Oxford  (G)  

(Exploitation:  Apr.  20,'40, Eternally  Yours  (A)  , 

Running  Time 

Rel.  Date      Minutes  Reviewed 

(Exploitation:  July  22,'39, House  Across  the  Bay  (G)  

(Exploitation:  Mar.  30,'40, 
Housekeeeper's  Daughter  (G)., 

(Exploitation:  Dec.  30,'39, Intermezzo,  a  Love  Story  (A).. 
Lion  Has  Wings,  The  (G).... 

(Exploitation:  Dec.  23,'39, 
My  Son,  My  Son  (A)  

(Exploitation:  Apr.  13, '40, 

Star 

Laurel  and  Hardy   Feb. 

p.  56.) Loretta   Young  -  David   NIven  - 
H.  Herbert-B.  Burke-Z.  Pitts. .Oct. 

p.  81;  Dec.  30,'39,  p.  66.) 
Joan   Bennett-Gee.  Raft-Lloyd 

Nolan-Gladys  George   Mar. 

P  87.) Joan  Bennett-Adolphe  Menjou..  ..Oct.    26,'39t  80. Sept  I6,'39 

p.  66.) 
L.  Howard-I.  Bergman-E.  Best.. Sept.  22,'39t  70. Sept.  30,'39 
Merle  Oberon-Ralph  Richardson- 
June  Duprez-Flora  Robson  Jan.    I9,'40t  73. Nov.  I8,'39 

pp.  57,  59;  Jan.  20.'40,  p.  72;  Mar.  ie,'40,  p.  60.) 
Brian  Aherne-Madelelne  Carroll- 

Louis    Hayward-Laralne    Day.. Mar.  22,'40t. . . 1 17. Mar.  9,'40 
p.  65:  Apr.  27,'40,  p.  76;  May  1 1, '40,  pp.  69,  70.) 

l6,M0t....63.Mar.  2,'40 

l2,'39t....95.0cL  7,'39 

l,'40t  88.  Mar.  2,'40 
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ITHE  RELEASE  CHACT— CONT'DI 

5.'40t  80. Apr.  I3,'40 

..78.  Dee.  30,'39 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Of  Mice  and  Men  (A)  Burgess    Meredith-Lon  Chaney, 
Jr.-Betty  Fleld-Chas.  Bickord . . Jan.    I2.'40t. . .  1.06.  Dec.  30.'39 

(Exploitation:  Jan.  20. '40,  pp.  66,  67;  Jan.  27, '40,  p.  70;  Feb.  3,'40,  p.  78;  Mar.  2,'40, 
p.  64.) 

Oi(  Million  B.C.  (G)  Carole  Landis-Lon  Chaney,  Jr.- 
John   IHubl>ard   Apr. 

(Exploitation:  Apr.  13, '40,  p.  65.) 
Over  the  Moon  (A)  Merle  Oberon-Rex  Harrison  Mar.  29,'40t. 
Raffles    (G)  David   Niven-Olivia  de  Havll- 

land   Dec.    29,'39t  71 .  Dec.  23,'39 
(Exploitation:  Jan.  20, '40,  p.  67;  Mar.  9,'40,  p.  76.) 

Real  Glory,  The  (G)  G.  Cooper-A.  Leeds-D.  Niven  Sept.  29,'39t  96. Sept.  16, '39 
(Exploitation:  Oct.  7,'3S,  p.  62;  Nov.  25, '39,  p.  57;  Jan.  6, '40,  p.  72;  Jan.  20,'40,  p.  67; 
Mar.  23,'40,  p.  61.) 

Rebecca  (A)   Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sanders.. Apr.  I2.'40t 

(Exploitation:  Apr.  I3,'40,  p.  66;  Apr.  20,'40,  p.  57.) 
Saps  at  Sea  (G)  Laurel  and  Hardy   May 

Slightly  Honorable  (A)  Pat  O'Brien-Ruth  Terry-Broder- 
ick   Crawford- Edward   Arnold..  Deo.  22,'39t. 

Turnabout   (A)   Carole  Landis  -  John  Hubbard- 
Adolphe  Menjou-Wm.  Gargan- 
Mary  Astor   May 

30.  Mar.  30,'40 
3,'40t...  .57.May  4,'40 

.85. Jan.  I3,'40 

I7,'40t..  •*85.May  4,'40 

Coming  Attractions 
Captain  Caution   Victor  Mature-Louise  Piatt  
Foralgn  Correspondent   Joel   McCrea  -  Laraine  Day  - 

Herbert  Marshail-R.  Benchley  

Long  Voyage  Home   I-  Wayne-T.  Mitchell-I.  Hunter. 
W.  Lawson  -  B.  Fitzgerald  - 
Shields   

Our  Town  (A)   Frank   Craven  -  Martha   Scott  - 
Wm.  Holden-B.  Bondi-Thos. 
Mitchell-Fay   Bainter  -  Stuart 
Erwin   May  24,  '40t. 

(Exploitation:  Mar.  30,'40,  p.  87.) 
South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 

Frances  Farmer   

Thief  of  Bagdad  Sabu-J.  Duprez-C.  Veidt  
Westerner,  The  Gary    Cooper-Doris  Davenport- 

Fred  Stone-Lillian  Bond  

(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

. '•90. May    18, '40 

UNIVERSAL 

2, '39 9, '40 

8.'39t  65. Sept.  23,'39 

.Nov.   24,'39t  55. Jan. 
.Feb.     2,'40t  61  

8,'39t. .58. 
27,'40 

2,'39 

Running  Time 
fltlg  Star  Rel.  Date       Minutes  Reviewed 

Alias  the  Deacon  (G)   B.  Burns-M.  Auer-D.  0' Keefe.  . . May    I7,'40t  72. May  4,'40 
All  Quiet  on  the  Western  Front 

(re-Issue)    (G)    4073  Lew  Ayres-Slim  Summervllle  Sept.  29,'39t  93. Apr.   26, '30 
(Exploitation:  Oct.  28, '39,  p.  70;  Nov.  25, '39,  p.  58;  Dec.  2, '39,  p.  73.) 

Big  Guy,  The  (G)  4016  Victor  McLaglen-Jackie  Cooper. ..  Nov.   24,'39t  78.  Dee. 
Black  Friday  (G)  4018  Boris  Karloff-Bela  LugosI  Apr.    I2,'40t  70. Mar. 

(Exploitation:  Mar.  9,'40,  p.  77.) 
Call  a  Messenger  (G)  4020. ..Billy   Halop-Huntz  Hall-Mary 

Carlisle-Larry  Crabbe   Nov. 
Charlie   McCarthy,  Detective 

(G)  4011   E.  Bergen-"CharIIe  McCarthy"- "Mortimer  Snerd"   -  Robert 
Cummings-Constance   Moore  Dee.   22,'39t  77.  Dec.   23, '39 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston.. 
Danger  on  Wheels  4055  R.  Arlen-A.  Devine-P.  Moran.. 
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  Sept 
(See  "In  the  Cutting  Room,"  July  I5,'39.) 

Dettry  Rides  Again  (A)  4002. .  Marlene   Dietrich-Jas.  Stewart- 
Chas.  Winninger-MIscha  Auer.  .Dec.   29,'39t  94.  Dec 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Dtuble  Allbl  (G)  4034  Wayne  Morris-Margaret  Lindsay. . Mar. 
Enemy  Agent  (G)  4033  Richard  Cromwell-Helen  Vinson.. Apr. 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrish- 

Robert  Stack-Eugene  Pallette- 
Leatriee  Joy   Nov. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30, '39,  p.  66;  Mar.  23,'40,  p.  64.) 
Framed  4032  Constance  Moore-F.  Alberlson  Feb.   23,'40t . .  .  .60 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041  Douglas  Fairbanks,  Jr.  -  Joan 

Bennett  •  John  Howard  -  Alan 
Hale  -  George  Sanders- George 
Bancroft  -  Vincent   Price  Jan. 

Half  a  Sinner  4040  Heather  Angel-John   King..  Apr. 
Hawaiian  Nights  (G)  4024...  .J.   Down-C.  Moore-M.  Carlisle.  .Sept.    8,'39t. . .  .65.Aug.  I9,'39 
Hero  for  a  Day  4035  Charles  Grapewin-Anlta  Louise- 

Dick  Foran   Oct. 
Honeymoon  Deferred  (G)  4038. .Edmund  Lowe-Margaret  Lindsay. . Feb.  i6,'40t 
House  of  Seven   Gables  (G) 
4013   Vincent  Price-Margaret  Llndsay- 

N.  Grey-G.  Sanders-D.  Foran.. Apr. 
(Exploitation:  Mar.  9,'40,  p.  77.) 

If  I  Had  My  Way  (G)  Bing  Crosby-Gloria  Jean  May 
Invisible    Man    Returns  (G) 
4009   Vincent  Price-Sir  Cedrlc  Hard- 

wicke-Nan  Grey   Jan.  I2,'40t. 
(Exploitation:  Jan.  20,'4O,  p.  66;  Jan.  27,'40,  p.  70;  Mar.  I6,'40,  p.  58;  May  4,'40,  p.  74.) 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- 
Walter  Pidgeon   Mar.  22,'40t.  .'iOO.Mar.  23.'4i 

Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy. .  Dec. 
Legion  of  Lost  Flyers  (G) 
4053   R.  Arlon-A.  Devlne-A.  Nagel  Nov. 

Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 
Richard    Carlson    -  Florence 
Rice  •  Joy  Hodges  Oct.    27,'39t  65. Nov. 

I,'40t  60.  Mar.  23, '40 
I9,'40  61.  Apr.    13. '40 

I0,'39  84.  Nov.  4.'39 

26,'40t  87. Jan. 
5,'40t  59  

6,'39t  66  
.59  .  Feb. 

20, '40 

24,'40 
I2,'40t. . 

3,'40t.. .89.  Mar.    9. '40 

.93. May  4,'40 

.81. Jan.    13. '40 

l,'39t  63. Dec.  30,'39 

3,'39t  63.  Nov.  4,'39 

4,'39 

Title  star 
Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore.... 

Man  from  Montreal  4054  R.  Arlen-A.  Devine-A.  Gwynne. 
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  

(Exploitation:  July  22,'39,  p.  82;  Aug.  26, '39,  p.  86.) 
Missing  Evidence  (G)  4028 ...  Preston  Foster-Irene  Hervey  
Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devine-C.  Moore... 

My  Litle  Chickadee  (A)  4004. .Mae  West  -  W.  C.  Fields  -  Jos. 
Caileia  -  D.  Foran  -  A.  Nagel . 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  

(See  "In  the  Cutting  Room,"  Dec.  30. '39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   
..C.  Bickford-D.  Nolan-J.  LItel.. 
.Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- son   

Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathbone  • 
Victor  McLaglen- Robert  Cum- 
mings-Leo  Carrilio   

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell.... 
Ski  Patrol   (G)   Lull  Deste-Phrlip  Dorn  
Tower  of  London  (G)  4012  Basil    Rathbone-Boris  Karloff- 

N.  Grey-B.  O'Neil-I.  Hunter. 
(Exploitation:  Feb.  3,'40,  p.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devine-B.  Roberts.. 
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew... 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weidler-A.  Glliis... 
p.  65:  Oct.  14, '39,  p.  66;  Nov.  II 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Mar.   I5,'40t  61. Apr.  $,'«• Dec.     8,'39t..  ..60  

Sept.    8,'39t  91, May  20,'3» 

Dee.    I5,'39t  64. Nov.  25,'3» 

Sept    l,'39t  66. Aug.  I2,'3i 

Feb.     9,'40t  84.  Feb.  I0,'4« 

Jan.     5,'40t  63  

One  Hour  to  Live  (G)  4030. 
Riders  of  Pasco  Basin  4062... 

Oct.    20,'39t  58  
Nov.    I0,'39t  59.  Nov.    1 1, '31 

Apr.  5,'40t. 

.56. 

(Exploitation:  Oct.  7,'39, Dec.  23,'39,  p.  60.) 
West  of  Carson  City  (G)  4061.  Johnny  Mack  Brown-Bob  Baker 

Fuzzy  Knight-Peggy  Moran.. Witness   Vanishes,   The  (G) 
4027   Edmund  Lowe-Wendy  Barrio... 

Zanzibar  (G)  4025  Lola  Lane-James  Craig  

.Sept.  29,'39t  77. Oct.  I4,'3S 
.Nov.   .3,'39t  79. June  26.'37 
.May  10,'40t..  .*64.May    II, '40 

.Nov.  l7,'39t....92.Nov.  25,'S9 

.Oct.    I3,'39t  62'/2  

•  Sept.  l5,'39t....70.Sept.  16, '39 

.Sept.  l,'39t....88.Aug.  26,'39 ,'39,  p.  67;  Nov.  25, '39,  p.  88; 

..Jan.    I9,'40t  55.  May    II. '40 

.Sept.  22,'39t  66. Oct.  28,'39 

.Mar.     8,'40t  69. Mar.  30,'49 

3l,'40t. 

9,'40t. 

24,'40t. 

Coming  Attractions 
Bad  Man  from  Red  Butte  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May 
(See  "In  the  Cutting  Room,"  May  II, '40.) 

Black  Diamonds   Richard  Arlen-And  Devine  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  Aug. 
Hot  Steel  4056   Richard  Arlen-Andy  Devine  May 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
I   Can't  Give  You  Anything 
But  Love,  Baby  (G)  Johnny  Downs  -  Peggy  Moran  - 

Broderick  Crawford   June   2l,'40t. .  .*6I .  May    II, '45 
I'm  Nobody's  Sweetheart  Now*.H.  Parrish-D.  O'Keefe-C.  Moore  
La  Conga  Nights  (G)  Hugh  Herbert-Dennis  O'Keefe- 

Constance  Moore   May   3l,'40t  59. May    18, '40 
Love,  Honor  and  Oh,  Baby  W.  Ford-K.  Adams-D.  Woods. ..  .June  7,'40t  

(Sec  "In  the  Cutting  Room,"  May  1 1. '40.) 
Modern  Monte  Cristo,  A*  V.  McLaglen-J.  Loder-A.  Nagel  
One  of  the  Boston  Bullertons. ..  Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Cummlngs.  .July  5,'40t  
Sandy  Is  a  Lady  Baby  Sandy-Mlscha  Auer-Billy 

Lenhart- Kenneth  Brown   June  I4,'40t  
(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 

Slightly  Tempted*   H.  Herbert-J.  Downs-  P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste..Aug.  2,'40t  

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
You're  Not  So  Tough  "Dead  End  Kids"-Nan  Grey  July    26,'40t  64  

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures 
Title  Star 

Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane  - 
Wayne  Morris-Ronald  Reagan- Jane  Wyman   

Castle  on  the  Hudson  (G)  459. John  Garfield  -  Pat  O'Brien  • 
Ann  Sheridan  -  Burgess  Mere- dith   

(Exploitation:  Feb.  24,'40,  p.  53.) 
Dr.   Ehrlich's   Magic   Bullet       (G)  457   

Edw.  G.  Robinson-Ruth  Gordon- 
Donald  Crisp-Otto  Kruger  

(Exploitation:   Feb.    I7,'40,   p.   53;   Mar.   2,'40,   p.  65; 
p.  73:  May  11, '40,  p.  72.) 

Dust  Be  My  Destiny  (G)  461.. John  Garfleld-Prlseilla  Lane  
(Exploitation:  Nov.  Il,°39,  p.  66.) 

Espionage  Agent  (G)  462  Joel  McCrea  -  Brenda  Marshall- 
Jeffrey  Lynn-Frank  McHugh.. 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brlen-J.  Lynn- G.  Brent-A.  Hale-D.  Morgan. 
(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3,' 10,  pp.  74,  78 
13, '40,  p.  66;  May  4,'40,  p.  73.) 

Flight   Angels    (G)  Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- Wayne  Morris   

Four  Wives  (A)  453  Lane  Sisters-G.  Page-J.  Gar- 
field ■  E.  Albert  -  C.  Rains  - 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   

(Exploitation:  Jan.  20,'40,  p.  66.) 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Apr.   27,'40t  69. May  I8,'40 

Fob.    l7,'40t....77.Mar.  2,'40 

.Mar.  2,'40t...l03.Feh.  !0,'40 
Mar.  9,'40,  p.  79;   May  4,'40, 

.Sept.  I6,'39t  88. Aug.  I9,'3S 

.Sept.  30,'39t  83. Sept.  30.'39 

.90. Jan.  13, "40. .Jan.  27,'40t.. Feb.  24,'40,  pp.  52,  5$:  Apr. 

May     l8,'40...*75.May  ll,'40 

.Dee.  25,'39t  99. Nov.  25,'39 



90 
May    18,  1940 

(THE  I^ELCASE  CHAI2T--C€NT'C)) 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

No  Place  to  Go  469  F.  Stone-G.  Dickson-D.  Morgan. .Sept.  23.'39t  57  
Old  Maid  (A)  452  Bette  Davis  -  Miriam  Hopkins  - 

Geo.  Brent-Jane  Bryan  Sept.    I.'39t  95. Aug.    5. '39 
(Exploitation:  Oct.  I,'3S,  p.  62;  Nov.  1 1, '39,  p.  68:  Dee.  I6,'39,  p.  68.) 

On  Your  Toes  (G)  463  Zorina-Eddie   Aibert-A.  Hale- 
J.  Gleason-G.  Dickson  Oct.    I4.'39t  94. Oct.  28,'39 

Private  Detective  (G)  471  iane  Wyman-Dick  Foran  Dec.     9,'39t. ■ . .55. Dec.  9,'39 
Return  of  Dr.  X,  The  (G)  464.  Wayne  Morris  -  H.   Bogart  - 

Lya  Lys-Rosemary  Lane  Dec.    2,'39t . . .  .62.  Dec.  2,'39 
(Exploitation:  Dec.  I6,'39,  p.  67.) 

Smashing  the  Money  Ring  (G) 
470   R.  Reagan-Margot  Stevenson  Dec.  2l,'39t  57.  Nov.  25,'39 

Three  Cheers  for  the  Irish  (G)  I 
465    Thomas  Mitchell-Alan  Hale  Mar.  I6,'40t. . .  100. Mar.  I6,'40 

(Exploitation:  Apr.  20,'40, 
■Til  We  Meet  Again  (G)  456..  I 

(Exploitation:  Apr.  27.'40, 
We  Are  Not  Alone  (G)  458  

R.  Reagan-Margot  Stevenson  Dec.  2l,'39t.. 
Priseilla  Lane-Dennis  Morgan- 
Thomas  Mitchell-Alan  Hale  Mar.  I6,'40t.. 

p.  58.) 
Merle  Oberon  •  Georgo  Braot  • 

Pat  O'Brlen-Geraldine  Fitz- 
gerald  Apr.  20,'40t.. 

P.  77.) 
Paul  Muni  -  Jane  Bryan  •  Flora 

Robson  •  Una  O'Connor   Nov.  25.'39t.. 

.99.  Apr.  I3,'40 

.112.  Nov.  ll,'39 

Coming  Attractions 
All  This  and  Heaven  Too  Bette  Davis  -  Charles  Boyer  • 

Jeffrey  Lynn- Virginia  Weidler. . June 
(See  "In  the  Cutting  Room,"  May  11, '40.) 

Fugitive  From  Justice  Roger  Pryor-Lucille  Fairbanks. . .June 
Murder  In  the  Air  R.  Reagan-J.  LItel-L.  Lys  June 
Torrid  Zone  (A)  James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devine   May   25,'40t . ..'90. May    II, '40 

29.'4Dt  

I5,'40t  53. 
I,'40t....55. 

Warner  Brothers  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

British  Intelligence  (G)  416...  Boris  Karloff-Margaret  Lindsay  .  .Jan.   2g,'40t  62. Feb.  I7,'40 
Brother  Rat  and  a  Baby  (G) 
406   W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.  . .Jan.    I3,'40t  87. Jan.  I3,'40 
(Exploitation:  Apr.  6, '40.  p.  57.) 

Calling  Philo  Vance  (G)  420..  J.  Stephenson-Margot  Stevenson  ..  Feb.    3,'40t  62.  Feb.  I7,'40 
Child  Is  Bom,  A  (A)  415  Geraidine   Fitzgerald  -  Jeffrey 

Lynn-Gladys  George  Jan.     6,'40t  79. Jan.     6, '40 
(Exploitation:  Dec.  9,'39,  p.  96;  Jan.  27, '40,  p.  72;  Feb.  S,'40,  p.  75;  Feb.  IO,'40,  p.  71; 
Feb.  24,'40,  p.  53:  Mar.  9,'40,  p.  78;  Mar.  I6,'40.  p.  61;  Mar.  30.'40,  pp.  88,  89;  Apr. 
6,'40,  p.  57;  May  4,'40,  p.  73.) 

Dead  End  Kids  on  Dress 
Parade  (G)  413  Dead  End  Kids-John  LItel  Nov.    I8,'39t  62. Nov.  4,'39 

Granny,  Get  Your  Gun  421  May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb.    I0,'40t  56  

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  - 
Humphrey  Bogart-Jane  Bryan.. Dec.  30,'39t  82. Jan.     6, '40 

It  All  Came  True  (A)  407..  ..Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts.  ..Apr.    6,'40t. .  .  .97.  Apr.  6,'40 

(Exploitation:  Apr.  I3,'40,  p.  65.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett.  ..Nov.    4,'39t  57. Sept.  23,'39 
King  of  the  Lumberjacks  (G) 
422   John   Payne-Gioria  Dickson  Apr.    I3,'40t. .  -  .58.  Apr.    27, '40 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  Atwiil . . . Dec.    I6,'39t. .  . .72. Apr.  22,'39 
(Reviewed  under  the  title,  "Jaurez  and  Maxmllian.") 

Nancy  Drew  and  the  Hidden 
Staircase  419  B.  Granville-F.  Thomas-J.  Litel..Sept.    I.'39t  60  

Pride  of  the  Blue  Grass  (G)  418  Edith  Feilows-James  McCailion  . .  Oct.     7,'39  65. Nov.   II, '39 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis  -   Errol   Flynn  - 
0.  de  Havilland-Vlncent  Price.  .Nov.  25,'39t. ..  106. Sept.  30, '39 

(Exploitation:  Dec.  2, '39,  p.  72;  Dec.  23, '39,  p.  58;  Jan.  I3,'40,  p.  53;  Mar.  30,'40, 
pp.  86,  90.) 

Roaring  Twenties,  The  (G)  403.  Jas.  Cagney-Humphrey  Bogart- 
Priscilia  Lane-Jeffrey  Lynn. ...Oct.    28,'39t. .  .  I06.0ct.    21, '39 

(Exploitation:  Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children  (A)  J.  Garfleld-A.  Shirley-C.  Rains. .May    I  l,'40t. .  .  10! .  Apr.  I3,'40 
Tear  Gas  Squad  D.  Morgan-J.  Payne-G.  Dickson. .May  4,'40t....55  
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins  - 

R.  Scott-A.Hale-H.  Bogart  Mar.  23.'40t...l2l  Mar.  23,'40 
(Exploitation:  Mar.  30, '40,  liP.  86,  87;  Apr.  I3,'40,  p.  64;  May  4,'40,  p.  70.) 

Coming  Attractions 
Brother  Orchid   Ann  Sothern-Humphrey  Bogart- 

Ralph  Bellamy   June  8,'40t  
(See  "In  the  Cutting  Room."  Apr.  27. '40.) 

Episode   0.  de   Havilland  -  J.  Lynn  - 
C.  WInnlnger  -  J.  Wyman  - 
E.  Albert   

Gambling  on  the  High  Seas  W.  Morris-J.  Wyman-J.  Litel...June  22,'40t  
Lite  of  Knute  Rockne.  The  Pat  O'Brien-Gale  Page  
Man  from  Fleet  Street,  The*...Edw.  G.  Robinson-Edna  Best- 

Eddie  Albert-Otto  Kruger  
No  Time  for  Comedy  lames  Stewart- Rosalind  Russell  
Sea  Hawk   E.  Flynn-B.  Marshall-A.  Hale- 

C.      Rains  -  F.      Robson  - 
U.  O'Connor   

(See  "In  the  Cutting  Room."  May  11, '40.) 
Sentence,  The    G.  Brent-V.  Bruce-B.  Marshall  
Student  Nurse   Marie  Wilson-Marg't  Lindsay- 

Rosella  Towne   
They  Drive  by  Night    Ann  Sheridan  -  George  Raft  • 

Humphrey  Bngart-lda  Lupine  

STATE  RIGHTS 
Title  Star  Producer  Rel.  Date 

American  Gang  Bustera... 
(G)   Times   

George  Washington  Carver 
(G)   S.  W.  Carver  ...McDowell  Apr.  16, 

Hell's  Harbor   Lupe  Velez   Leichter   Dec.  10, 
Horrors  of  War  (G)  Documentary   Merit   Feb.  7 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts  Mar.  28 
Men  With  Steel  Faces   (G).Gene  Autry   Levine   Apr. 
Pocomania  (G)   Nina  Mae  McKinney  Lenwal   Dec.  9 
Secrets  of  a  Model  (A)... Sharon  Lea   Continental   May  4, 

Runni 
M ng  Time inutes  Reviewed 

Apr.  20,'40         65. Mar.  30,'40 

20,'40 

40... 

'39t. '40.. 
'40.. 
'40.. 

,'39.. 

'40.. 

.69. Apr. 
..80  
..51.  Feb. ..57.  Apr. 

.  .70.  May 

..65.  Dec. .  .60.  Apr. 
I7,'40 
I3,'40 
4,'40 

9,'39 

27,'40 

Coming  Attractions 

Mar.  23,'40 
Dec.  I6,'39 

Broken  Strings  (G)  Clarence  Muse  International   •SO 
Double  Deal  (G)  Monte  Hawley   International   <>55 
Fight  for  Life  (A)  Myron  McCormick  ..  U.  S.  Film 

Service   69.  Mar.  I6,'40 
(See  "In  the  Cutting  Room,"   May  4,'40.) 

Frontier  Crusader   Tim  McCoy  Sig  Neufeld  
I  Take  This  Oath  Gordon  Jones   Sig  Neufeld   

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Mr.    Washington    Goes  te 
Town  (G)   F.  E.  Miller  Buell   *55. 

Mystery  in  Swing  (G)  Monte  Hawley  International   •75 
Apr.  20,'4O Mar.  7,'40 

OTHER  PRODUCT  (FOREIGN) 

Title 

Star 

All  at  Sea  (G)  Sandy  Powell 
Baker's   Wife,   The  (La 
Femme  du  Boulanger.... 

(A)   

Running  Time 

Dist'r              R'el.  Date      Minutes  Reviewed 

British  Lion   74.  Dee.  9,'39 

 Raimu   "Baker's  Wife 
Inc."   Feb.  26,'40  98.  Mar.  2,'40 

Band  Wagon  (G)  Arthur  Askey   Central   85.  Feb.  24,'40 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May  I5,'40  

.Warner  Bros  69. Apr.    13. '40 

.Atlas   Apr.    I7,'40. . . .58. May  ll,'40 
Briggs  Family,  The  (G)...  Edward  Chapman 
Captain    Moonlight   (A)... John  Garrick  
Citadel  of  Silence,  The.. 
(A)   Annabella   

Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  .Mar.  30,'40  82.  Apr, 
Come  On,  George  (G)  George  Formby  ABFD   88. Dec. 
Contraband   (G)  Conrad  Veidt   Anglo-American  91. Apr, 

.Film  Alliance...  -Dec.  23,'39. 90.  Dec.  30,'39 

6,'40 

2,'3> 

I3,'40 
..46. Apr.  27,'40 

Curse  of  the  Swastika,  The. .  Documentary   Pathe 
Devil  Is  an  Empress,  The 

(G)   Conrad  Veidt   Columbia   Dec.     I, '39  70. Dec.  9,'39 
Dr.  O'Dowd  (A)  Shaun  Glenville   Warner  Bros  76, Mar.  2,'40 
Englishman's   Home,  An.. 
(A)   Edmund  Gwenn  United  Artists  72. Nov.  Il,'39 

Entente  Cordial  (G)  Victor  Francen  Concord   Dec.   25,'39. . .  1 10.  Jan.  6,'40 Face  Behind  the  Sear, 

Griffith  Jones   Film  Alliance. ...  Feb.  29,'40. .  .  .72.  Mar.  9,'40 
Phyllis  Brooks   Assoc.  British  64. May  1 1, '40 

 General   85. May  1 1, '40 
 Warner  Bros  77. Apr.  6,'40 

Hidden  Menace,  The  (G)..Otto  Kruger  Film  Alliance...  .Jan.    15, '40. ..  .59. Apr.  I3,'40 
Hoots,  Mon!  (A)  Max  Miller   Warner  Bros  77. Dec.  23,39 
Just  Like  a  Woman   Gertrude  Michael  Film  Alliance. ...  Dec.   15,'40  74  
Katia  (G)  Danielle  Darrieux. ..  Mayer- Burstyn. .. Dec.  25,'39. .  . .90. Dec.  2,'39 
Last  Desire  (A)  Raimu   Transatlantic  ....Dec.   I6,'39. . .  100.  Jan.  6,'40 
Let  George  Do  It  (G)  George  Formby   ABFD  82. Mar.  30,'40 Life  of  Giuseppi  Verdl,.. 
The  (G)  Fosco  Giaehetl 

The   
Flying  Squad,  The  (A) 
For  Freedom  (G)  Will  Fyffe 
George  and  Margaret  (G)..  Marie  Lohr 

Little  Miss  Molly  Maureen  O'Hara Lost  on  the  Western  Front 

Marseillaise  (G)  Pierre  Renoir 

(Reviewed  under  the  title,  'Les  Otages.") 
Midas   Touch,  The  (A)...  Barry  K.  Barnes. 
Middle  Watch,  The  Jack  Buchanan  .. 

(Exploitation:  Dec.  23,'39,  p.  58.) 

.  Esperia   
.  .Apr. 

3, '40.  . 
.111 

.Apr. 

6,'40 

.  Mayer  Burstyn. .Apr. 13, '40.. 

..66 
.Apr. 

6,'40 .Film  Alliance.. .Mar. 

67 

.World   

. .Jan. I0,'40.. ..63 
Jan. 

20,'40 

.  Mayer-Burstyn. . .Feb. .2,'40.. 
..80 

Feb. 

10,'40 

.World   
3,'39.. 

..80 Nov. 

18, '39 

Film  Alliance  . 
.Apr. 

22,'40.. ..90. 

Apr. 

22,'S« 
.Warner   ..68 Dec. 

30,'39 

.  .75 
Dec. 

30,'39 

.Standard   
.  Nov. 

I4,'39., 
..90 

Feb. 

I3,'37 
.  Credo   

.Oct. 

I9,'39.. ..90 Nov. 

4,'39 Monkey  Into  Man  (A)  World   May.  I,'40.. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June   15, '40.. 
North  Sea  Patrol  Geoffrey  Topne   Film  Alliance. ...  Nov.   15, '39.. 
One  Night  in  Paris  John  Lodge   Film  Alliance. ...  Feb.   15, '40  On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan 

Proud  Valley,  The  (A)  Paul  Robeson   ABFD   77. Jan. 

65.  Mar.  30,'4O 

.69. 

6,'40 
27,'40 

C.L.  Import  Corp  78. Feb.  24,'40 Skeleton  on  Horseback  (G).Hugo  Haas  ... 
Song  of  the  Windmills 

(Moiinos  de  VIento)  (G).  Maria  Mercader  Atlas   Feb.  23,'40. .  . .73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4,'40  69. May 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83.  Dec. 
Spies  of  the  Air  Barry  K.  Barnes  Film  Alliance. ..  .July  I5,'40  
Spy  for  a  Day  (G)  Duggie   Wakefield. ..  Paramount   71.  Jan.  27,'40 Still  Waters  (Acqua  Cheta) 
(G)    Germana  Paollerl  Modern   Nov. 

Terror,  The   Wilfrid  Lawson   Film  Alliance  Apr. 
Tevya  (G)   Maurice  Schwartz  ...Maymon   Feb. 
That  They  May  Live  (A)..  Victor  Francen   Mayer-Burstyn..  .Nov. 
Traitor  Spy   Bruce  Cabot  Assoc.  British  73. Nov.  4,'39 
Ultimatum  (G)   Eric  Von  Strohelm. .  HofTborg   Feb.  .S,'40  73.  Feb.  24,'40' Vengeance  of  the  Deep 

(G)   Lloyd  Hughes   Astor   Feb.  22, '40  70. Mar..  2,'4(li 

.2,'40 

1 1, '40 

23,'39 

18, '39  
15, '40  

5,  '40  93.  Jan.  I3,'40 
6,  '39..  ..87.  Dec.  30,'39 
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El  EMS 

[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbersJ] 

COLUMBIA 

ALL  STAR  COMEDIES 

Title  Rel.  Data  MIn. 
All  American  Blondes 

(11-11-39)    1423   Oct.  20.'39tl7.... 
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Cliicken  (12-30-39)  1426. Dec.  I5,'39t  19. . . . 

A  Plumbing  W»  Will  Go 
1406   Apr.    I9.'40t.2  rls. 
(3  Stooges) 

Awful  Goof,  The.  1427  Dec.  22,'39tl7. . . . 
Charley  Chase 

Boobs  in  the  Woods  1435..  May   3l,'40t.2  rls. 
Andy  Clyde 

Glova  Sllngers  (l-G-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.    I6,'40tl7. . . . 
Charley  Chase 

His  Bridal  Fright  1437... iuly    I2,'40t .2  rls. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2.'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.     S,'40t  2  rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40tl7'/2. . 
Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)  1404   Jan.    I9,*40tl8. . . . 
(3  Stooges) 

Oily  .to  Bed.  Oily  to  Risa 
(10-14-39)  1402   Oet     6.'39  l8'/».. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431   Mar.  22.'40tl8. .. . 
Buster  Keaton 

Rackin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8.'40tl8.... 
(3  Stooges) 

Skinny  the  Moocher  1421. ..Sept.  S.'SOt l6'/2 . . 
Charley  Chase 

South  of  the  Boudoir  1434. May  I7.540t.2rli 
Charley  Chasa 

Static  in  the  Attic  1422. ..Sept   22.'39tl9. . . . 
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   June  28,'40.  .2  rls. 

Teacher's  Pest  1424   Nov.    3,'39tl6i/2 . . 
Charley  Chase 

Three  Sappy  People  1403. .Dec.    I,'39t ISV: ■ . 
(3  Stooges) 

You'r*  Next  1433  May  3,'40t.2rls. Walter  Catlett 

CINESCOPES 

Berth  of  a  Queen  (4-27-40) 
1974   Mar.  I5.'40tl  I . . . . 

Fashion  Takes  a  Holiday 
(3-16-40)  1973  Mar.  8.'40tll.... 

Odd  Vacations  1975   May  24.'40t.l  rl.. 
Threads  of  a  Nation,  The 

(2-10-40)  1972   Feb.  9.'40tll.... 
World  of  I960  (Futurama 

(1-6-40)  1971   Dee.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revue  1508  Mar.  I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2,'40t  71/2  . . 
Crap  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8.... 

Dreams  On  Ice  (10-7-39) 
1503   Oct.    20,'39t  6I/2.. 

Egg  Hunt,  The  1510  May  3l,'40t  7'/2 . . 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  I9,'40t  7'/2.. 
Happy  Tots'  Expedition 
1507   Feb.  9,M0t.6'/i. . 

Mother  Goose  In  Swing- 
time  1505   Dee.  I8.'39t.7  

MeuntaIn  Ears  (11-11-39) 
1504   Nor.  3.'39t.7. ... 

Ye  Old  Swap  Shoppe  1511  lune  28,'40t .  I  rl . . 

Title  Rel.  Data  MIb. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)  1553   Nov.  I7,'39tl0... 

HIttoria  Cities  of  India 
1552   Oct.  27,'39tl0. .. 

Holland  and  the  Zuyder  Zae 
(11-25-39)   1551   Sept.  I5,'39tl0... 

In  the  Land  of  Pagodas  1558. lune  I4,'40t.l  rl. 
Life  in  Paris  1554  Dec.  22,'39tll... 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll... (color) 

Pleasure  Bound  In  Canada 
1557   May  3,'40t.l  rl. Unveiling  Algeria 
(4-27-40)   1556   Mar.  I,'40tl0... 

COMMUNITY  SING 
(Series  4) 

No.  2  1652   Sept.  8,'39t.9'/j. 
(Old  Time  Songs) 

No.  3  1653   Oct.  I3,'39tl0... (College  Sengs) 
No.  4  1654   Nov.  I7,'39tll... 

(Stephen  Foster  Songs) 
No.  5  (3-10-40)  1655   Dee.  29,'3gtl0. . . . 

(Gypsy  Songs) 
No.  6  1656   May  I0,'40t.l  rl.. 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Barnyard  Babies  1754  lune  I4,'40t .  I  rl. . 
Park  Your  Baby  (2-24-40) 
1752   Dec.  22,'39t.6  

Little  Lost  Sheep  1751  Oct.  6,'39t.7  
Practice  Makes  Perfect 

(4-27-40)  1753   Apr.  5,'40t.6  
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 
(10-2-39)  1601   Sept.  I,'39tll.... 

No.  2  (Charles  Goodyear) 
1602   Oct.  6,'39tl0'/i.. 

SPECIAL  (HAPPY  HOUR) 
No.  I  (11-11-39)  1520 

(Book  of  Books)  Oct.  6,'39tl0  
No.  2  1521    (Building  of 
Boys)   Oct.  I2,'39tn  

PHANTASIES  CARTOON 
Charm  Bracelet,  The 

(9-9-39)  1701   Sept.  I,'39t.6'/i. . 
Fish  Follies   1705  May  I0,'40t .  I  rl . . 
Man  of  Tin  1704  Feb.  23,'40t.6ya. . 
Millionaire  Hobo  1702  Nov.  24.'39t.7  
Mouse  Exterminator.  The 

(3-16-40)  1703   Jan.  26. "401. 6'/,. . 
News  Oddities  1706  Iuly  I9.'40t .  I  rl . . 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  I  (10-14-39)  1851  (Art 
of  Makeup)   Sept.  22,'39t.9'/i. . 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars). Nov.  I0,'39tl0  

No.  3  1853  (Novelty 
Parties)   Dec.  I,'39tl0  

No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0  

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tl0. . . . 

No.  6  (4-27-40)  1856  (Hol- 
lywood Recreations)   Mar.  29,'40tl0  No.  7  1857  (Wardrobe 

Designers)   May  3.'40tl0.... 
No.  8  1858   June  7,'40t.l  rl.. 
No.  9  1859   Iuly  I0,'40t.l  rl.. 

SPORT  THRILLS 

Bows  and  Arrows  1801  Oct.  6,'39t.9  
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0  

Jal  Alal  (1-6-40)  1802. ...Nov.  30,'39t.B'/2. . 
Rough  House  Fiesta  1805.. Mar.  8,'40tl0  
Saving   Strokes   with  Sam 
Snead  1808   lune  2l,'40t.l  rl.. 

Skiing  Technique  1803  Jan.  I9,'40t.9</i. . 
Sport  of  Kings  1807  May  24,'40t.lr!.. 
Tomorrow's  Stars  (4-27-40) 
1806  Apr.  I9,'40tl0.... 

WASHINGTON  PARADE 

No.  I  (11-25-39)   1901  Nov.  I0,'39tl  I . . . . 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902   Dee.  29,'39t  1 1 . . . . (U.  S.  Treasury) 
No.  3  1903   Feb.  g.'40tll  

(Inside  the  F.  B.  I.) 
No.  4  1904   Apr.  26,'40t.  I  rl. . (Social  Security) 
No.  5  1905   lune  28,'40t.l  rl.. 

(The  Archives) 

Title  Ral.  Data  MIb. 
MGM 
CARTOONS 

(Calor) 
Title  Rel.  Date  Mil. 

Blue  Danube,  The 
(12-23-39)  W-891   Dee.  I6,'39.  .7. . . . 

Bookworm.  The  (9-16-39) 
W-889   Aug.  26,'39.  .9. . . . 

Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8. . . . 

Homa  OB  the  Range 
(8-30-40)  W-85   Mar.  23,'40t.8. . . . 

Goldilocks  and  the  Three 
Bear*  (7-23-39)  W-888..July  I5,'39. 1 1 . . . . 

Mad  Maestro,  The  (2-3-40) 
W-82   Dee.  30,'39t.8. . . . 

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30,'39..9  

Peace  os  Earth  (12-9-39) 
W-81   Dee.  9,'39t.9  

Pust  Gets  tha  Boot 
(3-9-40)  W-84   Feb.  I0,'40t.9. . . . 

Rainy  Day,  A  W-88  Apr.  20,'40t.7  
CRIME  DOESN'T  PAY 

No.  24— Think  First 
(10-21-39)  P-815   Sept.  9,'39.2I.... 
Loralna  Day-Ann  Morrlts 

No.  25 — Drunk  Driving 
(10-28-39)  P-816   Oet  28,'39.2I  
Dick  Purcell-Jo  Ann  Sayers 

No.  26 — Pound  Foolisb 
(1-27-40)  P-l   Dee.   23,'39t20. . . . Nell  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)  P-2   Jan.    27,'40t2l .... 
Dennis  Morgan-Noel  Madison 

No.  28— Jaek  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9.... 
Tom  Neal-Ann  Morrlss 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)   T-59   Mar.  I6,'40t.8  
Day  on  Treasure  Island,  A 

(9-30-39)  T.5I   Sept.  2,'39tll.... 
Land  of  Alaska  Nellla 

(2-3-40)  T.55   Dec.  23,'39t.9. . . . 
Modern  New  Orleans  T-6I.May  I l,'40t.8. . . . 
Natural  Wonders  of  Wash- 

ington State  (10-21-39) 
T-52   Oct  7.'39t.9.... 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57.Jan.  20,'40t.8  

Old  Natchez  (2-10-40) 
T-56   Dea.  30,'39t.9. . . . 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4,'39t.9.... 

Seattle,  Gateway  to  North- 
west (4-6-40)  T-58  Feb.  I7,'40t.9  

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3.'40t.9.... 

Suva,  Pride  of  Fiji  T-62..lune  8,'40t.lrl.. Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25,'39t.9. . . . 

MGM  MINIATURES 

Ash  Can  Fleet  (10-21-39) 
M-72   Sept  9,'39tll  Robert  Warwick 

Door  Will  Open,  A 
(4-13-40)  M-78   Mar.  9,'40tll.... 
Dalies  Frantz-Lynne  Carver 

Failure  at  50,  A 
(11-18-39)    M-73  Oet  7.'39tl0.... 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.... 

Miracle  at  Lourdes 
(1-20-40)   M-75   Dec.  30,'39tll  
G.  P.  Huntley,  Jr.- 
Jo  Ann  Seyers 
(Sepia) 

Northward  Hoi  (3-9-40) 
80-X   Feb.  I0,'40t.9.... 
(Sepia) 

Old  South,  Tha  (2-3-40) 
M-77   Jan.  20,'40tll  

Rhumba  Rhythm  (9-9-39) 
M-71   Sept  2,'39tll.... 
Mary  Treen-Sally  Payne 
(Sepia) 

Servant  of  Mankind  M-79.May  1 1  ,'40t .  I  rl. . 
Spots   Before  Your  Eyes 
S-108   May     4,'40t.l  rl.. 

Where  Turf  Meets  Surf 
(2-24-40)  M-76   Jan.  6,'40tll.... 
Mary  Treen-Sally  Payne 
(Sepia) 

Title  Rel.  Data  Mia. 
OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tll .... 

All  About  Hash  C-136  Mar.  30,'40tl I .. .. 
Auto  Antics  (9-16-38) 
C-942   July  22,'39.I0  

Big  Premiere,  The 
(3-30-40)  0-135   Mar.  9,'40tl0.... 

Captain  Spanky's  Showboat 
(10-28-39)  C-I3I   Sept.  9,'39tll.... 

Dad  for  a  Day  (12-2-39) 
C-132   Oct  21, '39111.... 

Dog  Daze  (7-29-39)  July  I, '39. II.... 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tM.... 

Time  Out  for  Lessons 

(1-6-40)  C-133   Dec.  2, '3911 1.... 
Joy  Scouts  (7-29-39)  June  24,'39.I0  PASSING  PARADE 

(Sepia) 

No.  6— (617-39)  K-926....June  I7,'39. .«. . . . 
(Yankee  Doodle  Gees  to 

Town) 

No.  7 — Giant  of  Norway 

(7-22-39)   K-927   June  24,'39. 1 1 . . . . 
No.  8 — Story  that  Couldn't Be  Printed  (9-16-39) 
K-928   July  22,'39. 1 1 . . . . No.  9 — One  Against  tha 

World  (9-16-39)  K-929..Aug.  I9,'39.ll  No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26,'39. 1 1 .. .. 

No.  II— Forgotten  Victory 
(12-23-39)   K-I2I   Dee.  9.'39tll.... 
(Sepia) No.  12— XXX  Medico 

(4-27-40)   K-122   Mar.  30,'40tl0. . .. (Sepia) 
No.  13— The  Hidden  Master 

(4-27-40)    K-123   Apr.  20,'40t  1 1 . . . . 
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  l,'39..9.... Domineering  Male,  Tha 

(4-6-40)  S-107   Mar.  30,'40tl0. . .. Football  Thrills  of  1938 
(10-14-39)  S-912   Sept  I6,'39. 10. . . . Let's  Talk  Turkey 

(12-2-39)  S-IOI   Oct.  28,'39tll  Maintain  the  Right 

(1-27-40)  S-I04   Jan.  I3,'40tl0. . .. 
Romance  of  the  Potato 

(1-6-40)  S-103  Dec.  9,'39t.9.... 
(Sepia) 

Set  'Em  Up  (10-21-39) 
S-913  Oct.  7.'39. 10  

Ski  Bird  (11-25-39)  S-102  Nov.  I8,'39t.8.... 
Spots    Before    Your  Eyes 
S-108   May  4,'40tI0  

Stuffle  (3-9-40)  S-106  Mar.  2,'40.ll  
Take  a  Cue  (9-16-39) 
S-9II   Aug.  I2,'39..8  
(Sepia) 

What's  Your  I.  0.7 

(3-9-40)  S-105   Feb.  8,'40t.8.... SPECIAL 
Flag  Speakers,  The 
(5-4-40)   June  I4,'40tl9  

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)   F-I4I  Sept  6,'39t.9.... 
Home  Movies  (3-9-40) 
F-144   Feb.  I7,'40t.7.... 

See  Your  Doctor  (12-23-39) 
F-142   Dec.  I6,'39t.8  That  Inferior  Feeiinf 

(1-27-40)  F-143   Dec.  9,'39t.t.... 

MONOGRAM 
Title  Rel.  Date  MlB. 

Raiders  Over  England  S830.Nov.  I5,'39t.2  fit. 

PARAMOUNT 
BETTY  BOOP  CARTOONS 

Title  Rel.  Date  Mil. 
Rhythm  on  the  Reservation 

(7-22-39)  T8-I0   July  7,'39..7.... 
Yip  Yip  YIppy  (7-29-39) T8-6   July  28,'39..7.... 
Busy  Little  Ants  C9-3  Feb.  23,'40t.  I  rl.. Fresh  Vegetable  Mystery, 
The  (10-14-39)  C9-I . . . .  Sent.  22.'39t.  I  rl.. COLOR  CLASSICS 

Ants  in  the  Plants 
(3-23-40)  C9-3   Mar.  I5.'40t.7  

Kick  in  Time,  A  C9-4  May  I7,'40t.l  rl.. 
Little  Lambkin  (2-24-40) 
C9-2   Feb.  2,'40t.7.... 
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Title  Rel.  Date  Mio. 
COLOR  CRUISES 

Argentina  K9-6   Apr.  5.'40t.lrl.. 
Chile  (1-6-40)   K9-3  Nov.   I0,'39t  10. . . . 
Colombia  (8-12-39)  K8-7..July  21/39.10.... 
Cuba  K9-4   Jan.     5.'40t.l  rl.. 
Ecuador  (9-16-39)  K9-I...Sept.  I.'39tl0.... 
Isle  of  Columbus  K9-5  Feb.  9,'40t.lrl.. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.lrl.. 
Rio  de  Janeiro  K9-7  May   3l.'40t.  1  rl. . HEADLINERS 
Artie  Shaw's   Class  in 
Swing  (8-26-39)  A9-l...Sept.  8,'39tl0  

Blue  Barron  &  His  Orch. 
A9-9   May   24,'40t.l  rl.. 

Frankie  Masters  &.  Orch. 
(1-27-40)  A9-5   Dec.  29,'39tl  I . . . . 

Geo.  Olsen  &   His  Music 
(3-23-40)  A9-7   Mar.  I5.'40t  10. . . . 

Have  You  Met  Yvett? 
(5-4-40)    A9-8   Apr.   26,'40t  10. . . . 

Here's  Hal  (1-6-40)  A9-4.  Nov.  24.'39tl0  
Hal  Kemp  &  Orch. 

Jimmy   Oorsey   &.  Orch. 
(2-24-40)  A9-6   Feb.  2,'40tl0.... 

Moments  of  Charm  of  Id40 
(10-4-39)  A9-2   Oct.  I3,'39tll  
Phil  Spitalny  &  Girl  Or. 

Sweet  Moments  (9-9-39) 
A8-12   Aug.  1 1.'39. 1 1 . . . . 
Russ  Morgan  and  Orch. 

Ted  Flo  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6,'39tll.... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,*39tll.... 

Breaking  the  News 
(9-2-39)  JS-12   Aug.  25,'39.I0  

Busy  Little  Bean 
(11-18-39)  V9-2   Oct.  20,'39tl0.... 

Farewell  Vienna  (7-15-39) 
V8-II   June  23,'39.10  

Not    So    Dumb  (3-23-40) 
V9-7   Mar.  I5,'40t  10. . . . 

Paramount  Pictorial 
(2-24-40)  V9-6   Feb.  I6,'40tl0  

Publle  Hobby  No.  I 
(9-16-39)   V9-1   Sept.  22,'39tll.... 

Sugar  Wind  (2-3-40)  V9-5.Jan.  I9.'40tl0... 
Television  Preview  V9-8...May  3,'40t.lrl.. 
Touchdown  Review 

(1-20-40)  V9-4   Dec.  22,'39tl0  
PARAMOUNT  PICTORIAL 

(New  Series) 
No.  II— (6-24-39)   P8-ll..June  2.'39.I0.... 
No.  12— (8-12-39)   P8-l2..July  I4.'39.I0  

POPEYE  THE  SAILOR 
Females   Is  Fickle 

(3-23-40)   E9-3   Mar.  8,'40t.7.... 
Ghosts  Is  the  Bunk 

(7-22-39)   E8-9   June   I6,'39.  .7. . . . 
Hello  How  Am  17 

(8-12-39)   E8-I0   July    14, "39.. 7  
It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-II  July   28,'39.  .7. . . . 

Me   Feelins   Is  Hurt 
(5-11-40)   E9-5   Apr.    I2,'40t  .7. . . . Never  Sock  a  Baby 
(11-25-39)   E9-I   Nov.  3.'39t.6.... 

Onion  Pacific  E9-6  May   24,'40t. I  rl. . 
Shakespearean  Spinach 

(2-3-40)   E9-2   Jan.  I9,'4at.7  
Stealin*  Alnt  Honest  E9-4.  Mar.  22,'40t.l  rl.. 

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 

No.  6— (7-29-39)  J8-6  Aug.  4.'39.ll.... 
1939-40 

No.  I— J9-1   Sept.  15.'39tl0  
No.  2— (12-2-39)  J9-2   Nov.  3.'39tl0  
No.  3— (1-20-40)  J9-3   Dec.  15.'39tl0  
No.  4— (2-24-40)  J9-4   10.... 
No.   5— (5-4-40)    J9-5   May  3.'40tl0  

GRANTLAND    RICE  SPORTLIGHTS 
No.  64 — Death  Valley 

Thrills  (6-24-39)    R8-l2.June     9. '39. 10  
No.  65— Watch  Your  Step 

(8-19-39)  R8-13   July  7,'39.10  
No.  66 — Hydro  Maniacs 

(9-8-39)  R9-I   Sept.  I,'39tl0  
No.  66 — A  Desert  Adventure 

(9-16-39)  R9-2   Sept.  22,'39tl0  
No.  67 — Catching  Whoppers 

(9-16-39)  R9-3   Oct.  I3,'39tl0  
No.  68 — A  Dog  Is  Bern 

(11-11-39)  R9-4   Nov.  3,'39tl0  
No.  69 — Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0. . . . 
No.  70 — Judo  Expert* 
(I-27.40)  R9-6   Dae.  8,'39tl0.... 

Title  Ral.  Date  Min. 
No.  71— Bowling  Skill 

(2-3-40)   R9-7   Jan.  26,'40tl0... No.  72 — Human  Fish 
(3-2-40)   R9-8   Feb.  23,'40tl0... No.  73 — Two  of  a  Kind 
(3-23-40)   R9-9   Mar.  22.'40tl0... No.  74 — The   Blue  Streak 
(5-11-40)    R9-I0   Apr.  19,'40tl0... STONE  AGE  CARTOONS 

Granite  Hotel  B9-3  Apr.  26,'40t.l  rl. 
Way    Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8.'40t.7.. 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May    I0,'40t.l  rl. 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-l...Sept.  29,'39t.l  rl. 
Merry  Wives  of  Windsor 

(11-18-39)  D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

No.  6— (7-29-39)  L8-6  ....June  I6,'39.10... 
(New  Series) 

No.  I— (10-14-39)  L9-I   ..Oct.    I3,'39t.  I  rl. 
No.  2— (12-16-39)  L9-2  ..Nov.  I7,'39tll... 
No.  3— (2-3-40)  L9-3  ....Jan.  I9,'40tl0... 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  MIn. 

Ring  Madness  9370  June  30,'39.I9. .. 
Scrappily  Married  03,703..  Jan.  I2,'40t20... 
Truth  Aches  03,702  Nov.  3,'39tl»... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03,401   Oct.  6,'39tl8... 

Feathered  Pests  03.406  July  I4,'39tl6... 
Kennedy  the  Great  03,402..  Dec.  8,'39tl9... Mutiny  in  the  County 
03,404   May     3,'40tl7. . . 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... 
Taint  Legal,  03,405   July  26,'40tl6... INFORMATION  PLEASE 
No.  1  — (10-14-39)  04,201. .Sept.  8,'39tl0... 
No.  2— (10-28-39)  04,202. .Oct.  6,'39tll... 
No.  3— (12-2-39)  04,203...  Nov.  3,'39tl0... 
No.  4— (1-6-40)  04,204  Dec.  I.'39tll... 
No.  5— (2-3-40)  04.205  Dec.  29,'39tl0... 
No.  6— (2-3-40)  04,206  Jan.  26,'40tM... 
No.  7— (4-6-40)  04,207  Feb.  23,*40tl0... 
No.  8 — (4-13-40)  04.208. ..Mar.  22,'40tl0... 
No.  9— (4-27-40)    04,209. .  .Apr.  19,'40tll... 
No.  10—04,210   May  17,'40tll... MARCH  OF  TIME 

1938-  39 
No.  M — War,  Peace  and 
Propaganda  (6-10-39) 
93,111   June  9,'39.I9... 

No.  12 — The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22... 

No.  13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.    4, '39. 18... 1939-  40 

No.  1— Soldiers  with  Wings 
(9-9-39)  03,101   Sept.  I,'39tl9... 

No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept.  29,'39tl8... 

No.  3 — Uncle  Sam  —  The 
Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8... 

No.  4 — Newsfronts  of  War 
—1940  (11-25-39)  03,104.  Nov.  24,'39tl9... 

No.  5 — Crisis  In  the  Pacific 
(12-23-39)  03.105   Dec.  22,'39tl7... 

No.  6 — Republic  of  Fin- 
land.   The  (1-20-40) 

03.106   Jan.  I9.'40tl8... 
No.  7— Vatican  of  Plus  XII 

(2-17-40)  03.107   Feb.  16,'40tl8... 
No.  8 — Canada  at  War 

(3-9-40)  03,108   Mar.  15,'40tl8... 
No.  9 — America's  Youth — 

1940  (4-13-40)  03,109..  .Apr.  I2.'40tl9... 
No.  10 — The  Philippines: 

1898-1946  (5-11-40) 
03,110   May  10.'40tl9... 

NU-ATLAS  PRODUCTIONS 
Arcade  Varieties  (5-20-39) 
94.210   May    12, '39. II... Lillian  Roth 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEW 
Released  once  a  month 

Title  Rel.  Date  MlD. 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)  03,201   Oct.    20,'39tl6. . . . 

Chicken  Feed  03,203  Jan.    19,'40tl8. . . . 
Coat  Tails  03,202  Nov.   I7,'39t  18. . . . 
Goodness,  a  Ghost  03,205..  July  5,'40tl6  
Marriage  Go-Round  93,204. July  28,'39.18  
Twinpuplets  03,204   Apr.  I2,'40t20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 
03.502   Dec.  I5,'39ti7  

Corralling  a  Schoolmarm 
03,504   June  I4,'40t20. . . . 

Cupid  Rides  the  Range 
(10-14-39)  03.501   Sept.  8,'39tl8.... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22.'40tl9. . . . 

Sagebrush  Serenade  93,504. June  6,'39.19  
REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oct  I3.'39t.9.... 

Air  Army  (4-27-40)  04,609. Apr.  26,'40t.9... . 
American  Reyal  (11-18-39) 
04.603   Nov.  I0,'39t.9.... 

Kennel  Kings  (8-26-39) 
94,612   July  I2.'39.  .9. . . . 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2,'40..9  

Navajo   Land  (2-30-40) 
04,607   Mar.  I,'40tl0.... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8  

Pack  Trip  (9-16-30)  94,613.  Aug.  I8,'39.  .9. . . . 
Siege  (3-2-40)  04,608  Mar.  29,'40tl0. . . . 
Vacation   Diary  (2-10-40) 
04.606   Feb.  2.'40t.9.... 

West  Wall  (1-6-40)  04,604.  Dee.  8,'39tl0.... 
Zoo  (8-12-39)  94.612  July   21, '39. .9  RKO  PATHE  SPORTSCOPE 
Aquapolse  (2-3-40)  04,306.  Jan.    I9,'40t.9. . . . 
Court  Favorites  (5-4-40) 
04,3099   Apr.  I2,'40t.9.... 

Fly  Casting  (4-13-40) 
04.308   Mar.  I5,'40. .9. . . . 

Gun   Play  (10-14-39) 04.301   Sept.    1/39.. 9  

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9  

Ice  Cutters  (11-4-39)  04,303.  Oct.  27,'39t.9  
Pennant  Chasers  (4-13-40) 
04,307   Feb.  I6.'40t  .9. . . . 

Riding  the  Crest  (7-8-39) 
94,312   July    I4,'39.  .9  

Sky    Game  (12-30-39) 
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Dee.  22,'39t.9. . . . 

Silent  Wings  04.310   May  I0,'40t  .9. . . . Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t  .9. . . . 
SPECIAL 

Five  Times  Five  (9-16-39) 
93.801   July  23/39.20.... 

WALT  DISNEY  CARTOONS 

Autograph  Hound,  94.1 16. .  Sept.  I.'39..8  
Beach  Picnic  (5-27-39) 
94,114   ...June  9,'39..8  

Bone  Trouble  04,107  lune  28,'40t  .9. . . . 
Billposters,  The  04.105  May  I7,'40t.8. . . . Donald's   Dog  Laundry 

04,103   Apr.  5,'40t.8  
Donald's  Vacatlen  04,109. .June  2I,'40. . I  rl. . 
Donald's  Penquin  (5-27-39) 
94,117   Aug.  1 1, '39.. 8  

Fire  Chief  04,114  Nov.  22,'40t.l  rl. . 
Gone  with  the  Whirlwind 
04,113   Nov.  I,'40t.l  rl., 

Mickey's  Magic  Lamp  Aug.  2.'40t.lrl. Mr.   Duck  Steps  Out 
04,106   June  7.'40..8  

Mr.    Mouse  Takes  a  Trip 
04.112   Oct.  ll,'40t.l  rl.. 

Oflicer  Duck  04,101  Sept.  22,'39t.8  
Put  Put  Trouble  04,108  July  I9,'40t.l  rl.. 
Riveter,  The  04.102  Mar.  I5,'40t.7... 
Sea  Scouts  94,115  June  30,'39..8  
Tuqhoat  Mickey  04, 104. . . .  Apr.  26,'40t.7... 
Window  Cleaners  04,1  II ...  Sept.  20,'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  MIn. 
Conquering  the  Colorado 

(8-26-39)  0201   Aug.  I8,'39tll... 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27/39tll... 

Sky  Fighters  (12-9-39) 
0203   Dee.  8,'39tll... 

Title  Rel.  Date  Mil. 
FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601   Sept.  15,'39tl0... Fashion  Forecast,  No.  6 
(2-10-40)  0602   Dec.  22,'39tl0... 

Fashion  Forecast,  No.  7 
0603   Mar.  29,'40t.l  rl. Fashion  Forecast,  No.  8 
0604   June  21,'40t.l  rl., 

FATHER  HUBBARD'S  ALASKAN ADVENTURES 
Aghileen  Pinnacles 

(10-21-39)  0103   Nov.  I0,'39t  1 1 . . ., Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4,'39tll... 
Climbing  the  Spirit's  Home 

(4-6-40)  0107   May  I0,'40tl0..., 
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.  I6,'40tl0. . . , LEW  LEHR 
Cheerio  My  Dears!  0404...  July  5/40t.lrl., 
Labor  Savers  (3-30-40) 
0403   Apr.  l2/40t.9... 

Monkeys    Is   the  Cwazlest 
People  (9-30-39)  0401. ..Sept.  29,'39tie... 

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.I0..., 

MAGIC  CARPET  SERIES (Lowell  Thomas) 

Evergreen   Empire,  The 
(10-21-39)   0102   Oct.  I3,'39tll..., 

Flying  Stewardess  0106  Mar.  I5,'40tl0... Isles  of  the  East  0108  May  24/40t.lrl., 
Kangaroo  Country 

(12-9-39)  0104   Feb.  2/40tl0..., 
TERRY-TOONS 

All's  Well  That  Ends  Well 
(3-30-40  )  0510   Mar.  8.'40t.7..., 

Catnip  Capers  0559  May  3l/40t.l  r'. (color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t.7  Edgar  Runs  Again 
(2-24-40)  0508   Jan.  26/40t.7.... 

First  Robin,  The  0555  Dee.  29.'39t.l  rl. (color) 

Golden  West  The  (8-26-39) 
0501   Aug.  25,'39t.7... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t  7. . . , 
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7..., (color) 

Hitch-Hlker,  The  0505  Dee.  I,'39t.7... 
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0506  Dee.  I5,'39t.7..., 
It  Must  Be  Love  0511  Apr.  5,'40t.l  rl. 
Just  a  Little  Bull  0558  Apr.  I9,'40t.l  rl. 

(color) 

Love  In  a  Cottage  0517.. July  28,'40t. I  rl. , Much  Ado  About  Nothing 
(3-30-40)  0557   Mar.  22,'40t.7... (color) 

One   Mouse   In   a  Million 
(12-9-39)  0504   Nov.  3,'39t.7... Orphan  Duck,  The 

(10-14-39)  0553   Oct.  6,'39t.7... (color) 

Professor  OffkeyskI  0514. .June  I4,'40t. I  rt.. 
Rover's   Rescue  0515  lune  28,'40t.  I  rl. , 
Rupert  the  Runt  0516. ...July  I2,'40t. I  rl., 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22.'39t.7... 
Swiss  Ski  Yodelers  0513. .May  I7,'40t.l  rl. Two  Headed  Giant 

(8-12-39)  0551   Aug.  ll,'39t.7... 
Watchdog,  The  0503  Oct.  20.'39t.7... Wlcky-Wacky   Romance,  A 

(12-9-39)  0554   Nov.  l7/39t.7... (color) 

Wofs  All  th'  Shootin'  Fer 
0512   May  3,'40t.7... 

ED  THORGERSEN  (Sports) 
Action  on  Ice  0306  July  I9,'40t.l  ri. 
Big  Game  Fishing  0301 ....  Sept.  I,'39tl0... Clocking  the  Jockeys 

(10-7-39)  0302   Nov.  24.'39tll... Following  the  Hounds 
(9-10-40)  0304   Mar.  I.MOtlO... (color) 

Over  the  Seven  Seas 

(4-6-40)  0305   Apr.  26.'40tl0... 
Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9,'40tl0... 

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  MIn. 
Arabian  Bazaar  ( 12-31-38)  .Sept.  I,'39.I0... Eternal  Fire,  The 

(1-28-39)   Sept.  21, '39. 10.., 



May    18,     1  940 MOTION    PICTURE  HERALD 
93 

(THE  RELEASE  CHART— CO
NT'D) 

Title  Rel.  Data  MIn. 
Lebanon  Coast   Dee.  I,'39.I0... 
Petra  (1-14-39)   Aug.     1/39. 10... 
River  Thames  (4-15-39) ..  .Nov.  I,'39.I0... 
Ruins  of  Palmyra  Ort.  1/39.10... 

UNIVERSAL 
Title Rel.  Date  MIn. 

GOING  PLACES  WITH 
GRAHAIH  IVIcNAMEE 

No.  65— (7-29-39  )  3363  ...July    I7.'39.  .9. . . . 
No.  66— (9-30-39)  435!  Sept.  25,'39t.9  
No.  67— (10-14-39)  4352. ..Oct.  I6,'39t.9. . . . 
No.  68— (10-14-39)  4353... Nov.  I3.'39t.9. . . . 
No.  69— (12-23-39)  4354... Dee.  I  l,'39t.8. . . . 
No.  70— (12-30-39)  4355.  ..Dee.    25,'39t-8. .. . 
No.  71—4356   Jan.    I5,'40t.9. . . . 
No.  72— (3-30-40)  4357. ...Feb.  5,'40t.9.... 
No.  73— (4-6-40)  4358  Feb.    26.'40t.9. . . . 
No.  74— (4-27-40)  4359.... Mar.  IB,'40t.9  
No.  75— (4-27-40)  4360... .Apr.  29.'40tl0. . . . 
No.  76— (5-11-40)  4361.. ..May    I3,'40t.9. . . . 
No.  77— 4362   May  27.'40t.lH.. 

LANTZ  CARTUNES 
Silly  Superstition  (9-23-39) 
3262   Aug.   28,'39.  .7  

Slap  Happy  Valley  3261. ..Aug.  21/39. .7. .. . 
Snuffy's  Skan\n  Party 

(9-23-39)  3260   Aug.     7/39.  .7.... 
LANTZ  COLORED  CARTUNES 

Adventures  of  Tom  Thumb 
Jr.  4267   Mar.     4,'40t.l  rl.. 

A-Haunting  We  Will  Go 
(7-15-39)  4261   SepL  4/39t.7  

Andy  Panda  Goet  Fishing 
4265   Jan.  22/40t.8  

Kittens  Mittens  (2-24-40) 
4266   Fob.  l2/40t.9.... 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oet  9/39t.8!/2.. 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..i\pr.  22,'40t.7  Scrambled  Eggs  4263  Nov.  20/39t.8%.. 

Sleeping  Princess,  The 
(12-2-39)  4264   Dec.  4/39t.9.... 

Tom  Thumb,  Jr.  (3-30-4tt)  7'/j.. 
MENTONE  MUSICAL  COMEDIES 

With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.i7  
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   Sept.  6,'39t20.... 
STRANGER  THAN   FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Aug.    7,'39..9i/j.  . 

No.  66— Novelty  (10-21-39) 
4371   Sept  l8,*39t.8i/2.. 

No.  67— Novelty  (10-14-39) 
4372   Oot.      9/39t.9  ... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9  

No.  69— Novelty  (i-6-40) 
4374   Dee.     4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dee.    I8,'39t.9  .. 

No.  71— Novelty  4376   Jan.     8,'40t.l  rl.. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29,'40t.9  

No.  73— Novelty  (4-6-40) 
4378   Feb.  i9,'40t.9  

No.  74— Novelty  (4-27-40) 
4379   Mar.    11, '40.  .9  

No.  75— Novelty  (4-20-40) 
4380   Apr.    l5,'40t.9iA. , 

No.  76— Novelty  (5-11-40) 
4381   May     6,'40.  .9'/2. . 

No.  77— Novelty  4382   May    20/40t.l  rl. 
TWO-REEL  MUSICALS 

Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6/39ti7... 
Pinicy  Tomlin-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  i7,'40tl7... Leon  Belasco 

Bullets  and  Ballads  4226. .. Feb.  l4,'40ti7'/2. Armida 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.  i3,'40ti7... Wm.  G.  Sabbot 

Rhumba  Land  (1-6-40) 
4223   Nov.  15,'39.I8... WinI  Shaw 

Rhythm  Janborao  4225  Jan.  l7.'4(>tlS... 
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   Dec.  I3,'39tl8... Lillian  Roth 

Title  Rel.  Date  MiD. 
Swing  Hotel  (10-14-39) 
4222   Oct.  I8,'39tl8.. Wini  Shaw 

Swingin'  in  the  Barn  4229. May  l5/40t.Sri 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Quiet  Please  (5-27-39) 
4006   July  l,'39.20  Fritz  Feld  (Color) 

A  Swing  Opera  4030  July    22,'39.  .2  ris. Tess  Gardeila 
Seeing  Red  (8-26-39)  4018. Aug.  26,'39.2a. . . . Red  Skelton 
Slapsie  Maxie  (9-16-39) 
5303   Sept.  I0,'39ti7  Maxie  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20.... Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102.  Oet.    28,'39t20. . . . Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dee.  9,'39t20  
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.    25,'39tl5. . . . John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20.... Eaten  Boys 

One  for  the  Book  (1-6-40) 
5105   Fob.  3.'40t20.... 
Betty  Hutton 

Alex  in  Wonderland  5106.. Mar.  9,'40t.2rls. Eddie  Fey,  Jr. 
Singing  Dude  5005  Apr.  6,'40tl8  

Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20.'40t20.... Lee  Dixon 

Public   Jitterbug    No.  I 
5108   May  4.'40t.2rls. 
Hal  LeRoy-Betty  Hutton 

COLOR  PARADE 
Modern  Methods  (8-12-39) 
4611   July  I5,'39.I0.... 

Mechanix  Illustrated,  No.  6 
4613   Aug.     5.'39..l  rl.. 

Mechanix  Illustrated,  No.  I 
(9-2-39)  5401   Sept.  30,'39tl0. . . . 

American  Saddle  Horses 
(12-2-39)  5402   Nov.    i l,'39t . I  rl.. 

Mechanix  illustrated.  No.  2 
5403   Dee.     2,'39t.i  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0.... 

Mechanix  lllustratod.  No.  • 
(2-24-40)  5405   Feb.    I7.'40tl0. . . . 

Men  Wanted  5406  Mar.   23,'40t.i  rl.. 
Gun  Dog's  Life  5047  May    I  l,'40t.  I  rl. . 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Lives  in  Peril  4311  July     l,'39..l  rl.. 
Three  Minute  Fuse  (9-2-39) 
4312   July  29,'39.ll.... 

Verge  of  Disaster  4313  Aug.  26,'39..l  rl.. HISTORICAL  TECHNICOLOR 
FEATURETTES 

Bill  of  Rights  (9-I6-3*) 
4007   An.  lt/SSt20.... 
Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   9«L  i4,'SStie.... Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Doo.  23.'3Stl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.  24,'40tl9  
Sydney  Biackmer LOONEY  TUNES 

No.  72— Porky's  Pienlo 
4815   July    I5,'39..i  rl.. 

No.  73 — Wise  Quack 
(8-19-39)  4816   Aug.    5/39.. 7.... 

No.  74— Porky's  Hotel 
5601   Sept    2,'39t.l  rl.. 

No.  75— Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7  

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lri.. 

No.  77— Pled  Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7.... 

No.  78 — Porky  the  Giant 
Killer  5605   Nov.  I8,'39ti.rt.. 

No.  79— The  Film  Fan 
(1-6-40)  5606   Deo.  I6,'39t.7.... 

Title  Rel.  Date  MIn. 
No.  80 — Porky's  Last  Stand 
5607   Jan.     6.'40t.l  rl.. 

No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.  27,'40t.7  

No.  82 — All  Baba  Bound 
5609   Feb.    IO/40t.l  rl.. 

No.  83 — Pilgrim  Porky 
5610   Mar.    i6,'40t.l  rL. No.  84 — Slap  Happy  Pappy 
5611   Apr.    I3,'40t.l  rl.. 

No.  85— Porky's  Poor  Fish. Apr.   27,'40t.l  rl.. 
MELODY  MASTERS 

Rita  Rio  and  Orch.  4716... July      i,'39..l  rL. Will    Osborne   and  Orch 
(8-5-39)  4717   July  22/39tlO.... 

Eddie  Deiango  and  Orch. 
4718   Aug.   I2,'39..l  rl.. 

Swing  Styles  (9-16-39) 
5501   Sept.  2/39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502. .Sept.  30,'39tl0. . . . 

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0  

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5S04...D0O.    30,'39tl0. . . . 

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.  I7,'40tl0  

Dave  Apoilon  and  His  Or- 
chestra (2-24-40)  5506... Mar.  2,'40tl0.... 

Carl  Hoff  and  His  Oreh. 
5507   Mar.   23,'40t.l  rt.. 

Lany  Clinton  and  Hit  Orth. 
5508   May  25/40t.l  rl.. 

MERRIE  MELODIES 
(In  Color) 

No.  85— Old  Glory 

(6-17-39)  4521   July  I,'39.I0  No.  86 — Dangerous  Dan 
McFoo  4522   July    I5,'39. .1  rl.. 

No.  87 — Snow  Man's  Land 
4523   July    29,'39..l  rl.. 

No.  88 — Hare-Um  Searo-Um 
(8-12-39)  4524   Aug.    i2,'39.  .7. . . . 

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.  26,'39.  .7.. . . No.  90— Littio  Brother  Rat 
4526   SepL    2,'39..l  rl.. 

No.  91— Sioux  Me  5301. ...Sept  9,'39t.lrl.. 
No.  92— Land  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept  23,'39t.l  rt.. 

No.  93— Little  Lion  Hunter 
5302   Oet     7.'39t.l  rl.. No.  94 — The  Good  Egg 

5304   Oct.     2,'39t.l  rl.. 
No.  95— Fresh  Fish 

(11-18-39)  5305   Nov.  4,'S9t.7.... 
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.    I8,'39t.  I  rl.. No.  97— Sniffles  and  the 
Bookworm  5307   Deo.  2,'39t.irl.. No.  98— Screwball  Football 
(1-13-40)    5308   Dec.  I6,'39t.7  No.  99 — The  Curious  Puppy 

5309   Oee.    30,'39t.l  rl.. No.  100 — Early  Wjrm  Gets 
the  Bird  5Ji0  Jan.    I3,'40t.l  rl.. NO.  101 — Mighty  Hunters 
(1-20-40)  5311   Jan.    27,*40t  7  No.  102 — Busy  Bakers 

5312   Fob.    I0,'40t.l  ri.. 
No.  103 — Elmer's  Candid 
Camera  5313   Mar.  2,'40t.lrL. No.  104 — Crosscountry 
Detours  5314   Mar.   I6,'40t. I  rl.. No.  105 — Confederate  Honey 

5315   Mar.  30,'40t.l  rl.. No.  106 — The  Bears  Tale 
5316   Apr.    I3,'40t.l  rl.. No.  107— Hardship  of  Miles 
Standish  5317   Apr.    I3,'40t.l  rt.. 

No.  108 — Sniffles  Takes  a 
Trip  5318   May   ll/40t.l  rl.. SPECIAL 

Cavalcade  of  Academy 
Awards    (4-27-40)  31.... 

TECHNICOLOR  SPECIALS 
Romance  in  Color  4404  ...Aug.    I9,'39..l  rl.. VITAPHONE  VARIETIES 
One  Day  Stand  (8-26-39) 
4912   Aug.  I9,'39.I0.... 

Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.S  Grouch  Club 

History  Repeats  Itself 
(10-14-39)     10..., 

Sword    Fishing  (10-14-39) 
5702   Oct  2l,'39tl0.... 

An  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.*.... 

Title  Rel.  Data  MIn. 
Mr.  &.  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  3O,'40tl0. . . . Grouch  Club 

OTHER  PRODUCT 
Title  Rel.  Date  MlB. 

ALLIANCE 
Birth  of  the  Movies  Sept  l,'39.22.... ATLAS 

Pyramids  of  Mexico,  Tho 
(1-20-40)     II.... 

Xochlmiico  (1-15-40)   II.... CENTRAL 
Country  Fair  (2-24-40)   10  
Zoo  In  Manhattan 
(11-18-39)   10.... 

EALING-METRO 
"All  Hands"  (4-13-40)   10.... 
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-40)   10.... GPO-COLUMBIA 
Squadron  992  (  4-27-40)  24  

GUARANTEED 
Aida  (5-11-40)   9.... 

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

Homes  of  Today  (11-13-39)  II  
RENOWN 

Smart  Footwork  (2-24-40)  IS  
Thank  You,  Mr.  Silkworm 
(2-24-40)   IS.... YORKE 

Couriers  of  the  Nation 
(12-9-39)   17.... 

Finland  Fights!  (2-17-40)  5.... 

12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Ret  Data  Mia. 

Shadow,  The  (1-13-40) 
1140   Ian.  5,'40t.2rlt. (OHh) 
Victor  Jory- Veda  Ann  Boro   (I  episode  31  min) 
(15  episodes) 

Terry  and  the  Pirates 
(4-20-40)   ^vr.  I2.'40ti9.... 

(each) Wm.  Tracy-Granvilla  Owens 
(ist  episde  29  min.) 

(15  episodes) 

REPUBLIC 
Title                         Rel.  Date  MIn. 

Adventures  of  Red  Ryder.. June  I5,'40t  Don  "Red"  Barry 

Dick  Tracy's  G-Men 
(8-19-39)  872   Sept.    2, '39  
(15  episodes)  (Ist  episode  29  min.) 
Ralph  Byrd 

Drums  of  Fu  Manchu 
(2-17-40)   Mar.   I5,'40t20. . . . 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  (ist  episode  30  min.) 

Zorro's  Fighting  Legion 
(12-2-39)  873   Dec.    I6,'39. 18. . . . 
Reed  Hadley  Ist  episode  30  mil.) 

(each) 

UNIVERSAL 
Title Rat  Date  MIn. 

Flash  Gordon  Conquen  tho 
Universe  (2-24-40) 
4881-92   Apr.  9.'40t2l  
Larry  (Buster)  Crabba  (atab) 

(15  episodes) Green  Hornet,  The 
(12-2-39)  4781-93    .  ...Jan.  9,'40t2l.... 
Gordon  Jones  Anne  Nagel  (eaah) 

(13  episodes) Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct  I7,'39t2l  Bela  Lugesl-Dorothy  Arnold  (aaeh) 

Winners  of  the  West 
(5-11-40)   July  2,'40.2I.... Dick  Foran-Anne  Nagel  (each) 

(13  episodes) 
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the  great 
national  medium 

for  showmen 

THEATRES 

IHE  SOUTH.  FACTORIES,  CHEAP  POWER. 
The  grreatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

FOR  SALE  OR  LEASE.  MODERN  NEIGHBOR- 
hood  theatre,  central  New  York.  Real  opportunity  for 
small  investment.  BOX  1276,  MOTION  PICTURE 
HERALD. 

WANTED,  ESTABLISHED  MOTION  PICTURE 
theatre.    Write  FRANCIS  GALL,  Lilly,  Pa. 

THEATRE  FOR  SALE;  LOCATION,  SUNNY 
South,  central  Mississippi,  population  of  city,  3,000; 
ultra  modern  theatre;  seating  capacity  600;  Mirro- 
phonic  sound  system;  washed  air  cooling  equipment. 
No  competition.  Deluxe  house,  $8,000  cash,  balance  long 
terms.  BOX  1279,  MOTION  PICTURE  HERALD. 

PROFITABLE  THEATRE  FOR  SALE  TO  THE 
highest  bidder,  May  20,  1940,  2  P.M.,  Garrett,  Indiana, 
city  of  5,000.  Dissolution  of  partnership.  HARRY  E. 
WERT,  c/o  Royal  Theatre,  Garrett,  Ind. 

USED  GENERAL 

EQUIPMENT 

ROADSHOWMEN-16MM  SOUND  PROJECTORS 
at  sacrifice  prices.  $159.50  buys  complete  outfit  slightly 
(hopwom.  Four  remaining,  cash  only.  S.O.S. 
CINEMA  SUPPLY  CORP..  New  York. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

RECONDITIONED  BLOWERS,  WASHERS,  VARI- 
able  speed  pulleys,  bargains.  CONDITIONEDAIRE, 
Box  838,  Atlanta,  Ga 

FOR  SALE  AT  A  BARGAIN,  20  PEERLESS 
hi-low  lamps.  Suitable  for  export.  BOX  1278,  MOTION 
PICTURE  HERALD,  Chicago,  Illinois. 

NEW  GENERAL 

EQUIPMENT 

TWELFTH  ANNIVERSARY  SALE— IS"  ELEC- 
tric  clocks,  $8.95;  microphone,  amplifier,  loudspeaker 

combination,  $39.50  ;  2,000*  aluminum  reels,  $1.57;  sound 
screens,  1954c  ft.;  Bausch  &  Lomb  lenses,  $6.95.  All 
brand  new  from  our  Jubilee  Catalog.  S.O.S.  CINEMA 
SUPPLY  CORP.,  New  York. 

HAPPY  EXHIBITORS  BUY  THE  S.O.S.  WAY— 
new  sound,  projectors,  lamps,  air-conditioning,  what- 
ever's  needed.  Prices  low — pay  as  you  go.  S.O.S. 
CINEMA  SUPPLY  CORP.,  New  York. 

NEW  BLOWERS,  WASHERS,  VARIABLE 
speed  pulleys,  wholesale.  SOUTHERN  AIR,  145 
Walton.  Atlanta,  Ga. 

$10  MONTHLY  PUTS  THE  LATEST  EXECTRIC 
ticket  register  in  your  box  office — 3  years  to  pay. 
Write  S.O.S.  CTNEMA  SUPPLY  CORP.,  New  York. 

BUY  AIR-CONDITIONING  NOW— PAY  LATER 
from  extra  earnings  this  summer.  Write  for  bulletin 
on  blowers,  motors,  coolers,  washers,  difTusera, 
grilles,  shutters.  S.O.S.  CINEMA  SUPPLY  CORP., 
New  York. 

NEW  MODEL  ZEPHYR  CURTAIN  CONTROL, 
complete  with  motor  and  switch  $49.95.  For  further 
mformation  write,  EMAUS  MANUFACTURING  CO., 
638  Sinclair  Ave.,  N.   E.,  Grand  Rapids,  Mich. 

BARGAINS  IN  NEW  AIR  CIRCULATORS,  Pow- 
erful, high  quality  circulating  fans,  22"  propeller,  high 

or  low  stand.  Well  known  manufacturer  disposing  at 
prices  representing  over  50%  discount.  124  available 
for  quick  disposal.  BOX  1280,  MOTION  PICTURE 
HERALD. 

HELP  WANTED 

OPERATORS  AND  MANAGERS,  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.   O.   B.   1001,  Memphis,  Tenn. 

PRINTING  SERVICE 

NEWl  DIFFERENT!  BEAUTIFUL  FOUR-PAGE 
lithographed  program  full  of  news  and  pictures  of 
Hollywood.  Space  provided  on  pages  2  and  3  for 
your  coming  attractions.  Introductory  prices,  $1.65 

per  thousand,  F.O.B.  Chicago.  Write  "MOVI-NEWS," 
128  Hyde  St.,  San  Francisco.  Calif. 

$1  EACH— 250  LETTERHEADS,  ENVELOPES, 
statements.    STUMPPRINT,  South  Whitley,  Ind. 

POSITIONS  WANTED 

THEATRE  MANAGER,  REAL  SHOWMAN,  PUB- 
iicist  and  community  builder.  Can  increase  business 
anywhere.  All  offers  considered.  Write,  wire,  phone 
now.    HARRY  LEE  MOLLER,  Salisbury,  Maryland. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 

by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 
able for  theatre  owners  contemplating  engineering 

changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP, 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

ROOIiliEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  if 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center,  New  York. 
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As  Major  Rogers  in 

"Northwest  Passage" 

As  Father  Flanagan 

in  "Boys  Town" 

As  Gunner  in 

"Test  Pilot" 

GREAT !    GREAT !  GREAT 

■^1 

with  Rita  Johnson,  Lynne 

Overman,  Charles  Coburn, 

Gene  Lockhart,  Henry  Trovers, 

Felix  Bressart  •  Screen  Play  by 

Talbot  Jennings  and  Bradbury 

Foote  •  A  Metro -Goldwyn- 

Mayer  Picture  •  Directed  by 
Clarence  Brown  •  Produced 

by  John  W.  Considine  Jr. 1^
 

,*1 



As  M.anuel  in 

"Captains  Courageous" 

As  the  Exploring  Reporter 

in  "Stanley  and  Livingstone" 

As  the  Gallant  Priest 

in  "San  Francisco" 

jREAT!     GREAT!  GREAT! 

A 

THAT'S  THE  CONCENSUS  OF  THE  PRESS  PREVIEW 

OF  SPENCER  TRACY  AS  ''EDISON  THE  MAN''! 

In  his  performance  of  "Edison,  The  Man,"  Spencer  Tracy  clinches  his  nomination  for  another 

Academy  Award.  M-G-M  does  itself  and  the  industry  proud.  —Hollywood  Reporter 

One  of  year's  finest  films,  superbly  produced,  truly  memorable.  By  its  strength  and  appeal,  circuits 

and  exhibitors  everywhere  are  certain  beneficiaries,  as  is  the  public.  Spencer  Tracy's  performance 
will  surely  command  most  serious  consideration  by  those  who  vote  the  coveted  Oscars  of 

1940.  It's  a  box-office  power-house.  —Film  Daily 

"Edison,  The  Man"  takes  its  place  as  one  of  the  superior  motion  pictures.  Spencer  Tracy 

supplies  one  of  his  strongest  performances.  — Edwin  Schallerf,  Los  Angeles  Times 

By  every  measure  a  splendid  and  memorable  production,  destined  to  take  its  place  amongst  the 

important  pictures  of  the  year.  A  truly  great  performance.  A  picture  of  distinction  and  com- 

mercial promise.  — Daily  Variety 

A  commanding  screen  work . . .  compellingly  impressive.  A  fine  piece  of  box-office  merchandise. 

Spencer  Tracy's  portrayal  is  his  best  performance.  The  preview  audience  was  completely  cap- 

tured by  the  film.  '  — M.  P.  Daily 

One  of  the  most  interesting  productions  I've  seen.  I  don't  remember  when  Spencer  Tracy  ever 

gave  a  better  performance.  A  truly  unusual  film.  — Jimmy  Starr,  Los  Angeles  Eve.  Herald  and  Express 

Every  man,  woman  and  child  in  the  world  should  see  "Edison,  The  Man." — Hedda  Hopper,  Columnist 



BROTHER 

SHOMEN 

for  a  wide-open 

welcome 

because 

HINT  TO  FLOWER 

Walter  Winchell  says  to  get 

your  orchids  ready  for  it! 



II  This  from  Warners-and'AL
LTHIS,AND  HEAVEN  TOO'! 
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LILLIAN  RUSSELL"  2nd  week 

at  Roxy  doing  all  the  business 

on  Broadway!  "LILLIAN 

RUSSELL"  knocking  'em  cold  in 

Pittsburgh  and  Clinton  holdovers! 

i 

LILLIAN  RUSSELL"  a 

smash  in  Omaha... in  Baltimore... 

and  now  in  67  release-date  cities! 
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THE  WAR  and  NOW 

T  has  been  a  week  of  darkening  skies,  ill  news,  foreboding 
and  anxieties,  the  civilization  of  the  world  of  democracy 

under  ordeal  and  with  these  United  States  brought  up 

close  to  peer  over  into  the  abyss  of  debacle.  The  President 

is  asking  for  armament  in  terms  of  a  program  that  contem- 
plates billions. 

In  this  world  of  radio,  airplane,  television,  there  is  no  isola- 
tion. The  motion  picture  has  been  experiencing  for  years,  not 

too  consciously,  the  raising  of  the  walls  of  nationalism,  the 
preparation  for  war.  In  fact. 

The  screen  Institution  of  America  has  had  quite  as  much  of 
warnings  Indeed  as  the  Allies,  and  the  world,  had  when  Nazi 
Germany  marched  Into  the  Ruhr.  Its  preparation  In  response 
has  been  considerably  of  the  same  order. 

First  we  heard  that  the  Latin-Americas  were  to  save  the 
status  quo.  It  was  the  great  market  that  was  going  to  make  up 
for  what  was  being  lost  overseas.  This  Ignored  the  fact  that 
the  American  picture  Industry  had  been  doing  a  Job  In  the 
Latin  countries  for  years.  It  was  all  Just  a  piece  for  the  papers. 

With  world  markets  shrinking,  production  costs,  the  expenses 

of  our  Lady  Hollywood,  continued  to  increase.  "Longer  runs, 
higher  admissions,  higher  rentals,"  Hollywood  cried — and  got 
them,  here  and  there.  Some  of  the  consequences  have  not  been 
so  good.  Some  have  not  been  recorded,  yet. 

"More,  more,  more"  is  what  the  Lady  says.  If  not  from  the 
other  Americas,  then  she  would  have  It  from  the  home  folks. 

ALL  other  approaches  to  the  spenders'  purse  have  been seeking  to  increase  consumption  by  offering  more  for 

less,   even   to  the   New   York   World's   Fair  and  the 
New  York  stage. 

Certain  demonstrations  are  held  to  evidence  that  the  public 

will  pay  more  and  more  for  a  motion  picture — but  that  Is  mani- 
festly not  true  for  the  motion  picture,  nor  for  the  national 

amusement  budget. 

The  over-all  cost  made  responsible  ultimately  at  the  box 

offices  of  the  nation's  theatres  Is  based  precisely  on  what 
the  public  is  willing  to  pay.  There  Is  no  other  yardstick.  Interior 
to  that  fact  there  can  be,  has  been,  will  be,  negotiation, 
finagle,  adjustment  and  bargaining  about  who  gets  what  share. 
The  public  does  not  care  much  about  the  details,  but  In  the 

average  consumer's  opinion  anyone  making  over  $50  a  week 
Is  getting  into  the  money,  over  $100  a  week  Into  the  blue  chips. 

That's  the  America  that  the  motion  picture  exists  to  serve. 

Today's  Hollywood  cost  programs  and  budgets  accept  prece- dent as  economic  law.   It  Is  not. 

Miss  Mary  Pickford  once  upon  a  time  said  to  your  editor 

that  "It  would  be  a  good  thing  for  the  motion  picture  if  we 
all  went  broke  and  went  to  work." 

Mr.  Samuel  Goldwyn,  arguing  in  a  somewhat  divergent  direc- 
tion, remarked  the  other  day  that  he  had  been  told  that  his 

advice  to  the  producers  would  be  taken  "only  after  they  have 
missed  their  first  payroll." 

Such  expressions  seem  to  Indicate  an  Interior  opinion  about 
a  collective  judgment.  The  fact  seems  to  be  that  everyone  in 
Hollywood  Is  smarter  than  Hollywood  is. 

Persons  of  reasonable  discretion  are  able  to  live  on  their 

Income  and  resources.  The  motion  picture  has  to  live  on  Its 
Income,  because  by  the  nature  of  its  structure  and  corporate 
habits  It  accumulates  little  against  periods  of  adversity.  What 
comes  In  goes  out,  forthwith. 

Happily,  these  United  States  are  abundantly  provided  with 
all  that  It  takes  to  make  and  maintain  a  motion  picture  Industry. 
It  needs  no  importations  of  talent,  skills  or  materials.  It  has 
vast  audience.  The  American  screen  can  survive  and  even 

prosper  in  the  Americas,  even  if  Lady  Hollywood  has  to  give  up 
caviar  and  truffles. 

TO  this  desk  today  came  a  letter  from  Hollywood,  from  a 

detached  observer  of  the  scene:  "Hereabouts  they  seem 
to  regard  the  war  as  something  In  the  nature  of  a  super- 

special  melodrama,  mightily  Interesting  In  the  day-to-day  mak- 
ing, but  as  if  it  were  something  to  be  completed  ultimately  and 

shipped  off  across  the  mountains  to  a  sales  department  In  New 
York.  What  I  mean  Is  that  nobody  here  seems  to  take  the  long 

view — or  any  long  views.  I  realize  the  market  value  of  artistic 
detachment  on  the  part  of  persons  whose  job  is  to  create  enter- 

tainment— but  It  makes  me  lonesome,  because  I  can  remember 
mobilization,  and  a  world  that  could  not  afford  to  be  detached 

because  It  was  not." It  can  be  done,  by  the  showmen  of  America.  Those  who 
do  it  will  be  the  showmen  of  America. 

AAA 

BASKET  OF  FISH 

WHAT  has  happened  In  the  sweep  of  totalitarian powers  across  neutral  countries,  especially  In  view 
of  the  methods,  would  appear  now  to  give  those 

who  would  minimize  the  significances  of  the  campaigns  of 
Nazis  and  Leftists  in  America  occasion  to  reconsider. 

The  events  of  the  last  few  weeks  have  demonstrated  the 

Importance  and  depth  of  effect  from  subversive  movements, 
be  they  subtle  or  clumsy,  daring  or  camouflaged.  The  story 
Is  written  In  blood  and  disaster  from  Scandinavia  to  Belgium. 

That  Is  "over  there",  but  over  here  the  borlng-from-within 
process  continues. 

In  the  name  of  art.  In  the  name  of  liberty,  in  the  name  of 

anything  on  which  they  can  lay  hands  for  protective  colora- 
tion, the  agents,  exponents  and  vendors  of  the  Sickle  &  Hammer 

brand  of  social  order  are  continuing,  in  varying  degrees  of 

adroitness,  to  push  their  cause — and  continuing  In  the  world 
of  the  motion  picture. 

Just  now  there  Is  little  Indeed  of  their  product  reaching 
the  screen. 

There  Is  a  vast  deal  of  their  propagandlzation.  In  the  name 
of  art,  in  the  name  of  liberty,  In  the  name  of  free  speech,  In 
the  current  literature  of  the  screen.  The  whole  lore  of  the 

screen  Is  being  rewritten,  In  artistic  and  historical  dissertations, 

"to  the  line",  being  "cultured".  A  surprising  number  of  these 
[Continued  on  following  page,  column  1] 
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This  Week 

in  the  News 

England  Takes 

WHEN,  on  Wednesday,  England  moved  to 
conscript  all  national  resources,  manpower, 
profits  and  all  manner  of  wealth  to  defend 
the  empire,  the  American  motion  picture 
industry,  long  beset  with  quotas,  restrictions 
and  regulations  in  the  all  important  British 
market,  found  itself  faced  with  problems 
both  new  and  largely  unknown. 

Presumptively  all  that  pertains  to  the  mo- 
tion picture  as  an  industry  and  business 

falls  into  the  category  of  the  conscriptions — 
which  mean  the  ordering  of  all  persons  and 
institutions  for  the  common  defense.  One 

flat  proviso  announced  contemplated  a  100 
per  cent  profits  tax. 
The  new  English  regulation  makes  the 

question  of  future  cash  withdrawals  from 
England  by  U.  S.  film  companies  highly 
speculative,  at  least  for  some  time.  Up  to  the 
present,  the  seven  American  major  distribu- 

tors have  taken  out  an  estimated  $15,000,000 
under  the  monetary  War  agreement  which 
permitted  a  total  withdrawal  of  $17,500,000 
during  the  12  months  ending  next  Novem- 

ber. Universal,  not  maintaining  its  own  dis- 
tribution office  in  England,  is  not  included, 

BASKET  OF  FISH 

[Continued  from  preceding  page] 

operations,  appearing  in  diverse  and  ap- 
parently remote  publications,  trace  back 

to  the  copy,  counsel  and  instructions  of  a 

single  person,  Moscow  graduate,  charm- 
ingly ensconced  on  an  institutional  payroll 

supported  by  proud  but  practical  persons 
of  wealth  who  appear  to  fancy  they  are 
buying  immunity,  cheaply.  Currently  the 
immunity  from  attack  in  print  and  on  soap 

box  seems  to  be  operating,  but  the  dura- 
bility of  the  device  and  the  final  costs  are 

yet  to  be  measured. 
One  might  have  thought  that  the 

culminations  of  that  curious  expedient  of 
retaining  Diego  Rivera  by  the  Rockefellers 
with  the  mural  consequences  In  Radio  City 
would  have  been  to  them  and  several  con- 

temporaries a  conclusive  sort  of  demon- 
stration. 

What  was  demonstrated  In  murals.  It 
would  seem,  will  have  to  be  done  all  over 

again  In  type  and  other  media.  There  is 
an  order  of  person  who  has  to  eat  the 
whole  basket  of  fish  to  be  sure  they  are 
spoiled. 

— Terry  Ratnsaye 

but  likewise  may  not  take  out  more  than 
^0  per  cent  of  its  British  revenue. 

Industry  organizations  in  England  were 
invited  to  a  conference  Thursday  with  the 
new  customs  and  excise  officials  on  a  new 

purchase  tax  which  may  be  applied  to  the 
motion  picture  business. 

The  French  government  has  called  in  all 
American  and  Canadian  dollars  and  gold 
held  in  that  country.  No  agreement  has  yet 
been  reached  on  exchange  between  the 
French  government  and  representatives  of 
the  American  film  industry.  Negotiations 
were  being  conducted  in  Paris  but  the 
present  situation  has  postponed  them. 

Dictator  Scheduled 

WHAT  with  the  war  and  such,  the  New 
York  office  of  United  Artists  Corporation 

at  mid-week  discovered  "a  Hollywood  re- 
port" that  Charles  Chaplin's  "Production 

No.  6,"  alias  some  such  title  as  "The  Dicta- 
tors," was  being  withdrawn,  postponed  or something. 

So  it  seems  Murray  Silverstone  wired  Mr. 
Chaplin  and  that  Alfred  Reeves,  manager, 
who  intercepts  all  the  Chaplin  traffic  in 

LaBrea  avenue,  wired  back :  "I  have  con- 
tacted Charlie  and  he  authorized  the  fol- 

lowing statement:  'The  report 'I  may  with- draw my  film  is  entirely  without  foundation. 
I  am  cutting  it  and  as  soon  as  it  is  synchron- 

ized it  will  be  released.  More  than  ever  now 

the  world  needs  to  laugh.  .  .'  " 
United  Artists'  New  York  office  says  it  is 

expecting  the  picture  for  September  release. 
The  picture  is,  presumably,  that  same 

which  back  in  the  pre-Munich  days,  the 
British  Foreign  office  was  reported  to  be 

sharply  opposing  on  the  ground  that  it  might 
irritate  Herr  Hitler.  Now,  presumably  they 

hope  it  will. 

WOR  Reviews 

MOTION  picture  openings  of  notable 
calibre,  in  the  New  York  area,  are  to  be 
given  news  broadcast  treatment  by  New 
York's  Radio  Station  WOR.  The  first  of 
such  attentions  was  given  last  week  to  the 
multiple  city  opening  of  the  biographical 

subject  "Edison  the  Man,"  MGM  produc- 
tion, in  the  Oranges  of  New  Jersey.  Henry 

Pringle,  biographer  and  author  of  many 
vigorous  magazine  articles,  covered  the 

openings  and  took  to  the  air  with  an  ac- 
count of  them  and  a  critical  discussion  of 

the  picture  of  which  he  approved.  According 
to  Theodore  C.  Streibert,  vice-president, 
WOR  will  set  itself  no  schedule  of  picture 
reviewing,  but  will  present  reviews  and 
reports  of  openings  when  provocation  offers. 

Third  Dimension 

THREE  DIMENSIONAL  cinematography 

using  the  polaroid  filter-and  lorgnette  sys- 
tem made  its  commercial  appearance  in  New 

York  this  week  in  a  showing  at  the  sports- 
wear shop  of  the  Blooniingdale  department 

store,  with  three  showings  a  day. 

The  subject  was  bathing  suits,  all  occu- 

pied. An  added  attraction  was  "Miss 
Jantzen  of  1940,"  in  personal  appearance. 

Three  dimensional  screen  photography  ap- 

pears to  be  making  progress  in  the  advertis- 
ing and  industrial  fields  where  the  use  of  a 

viewing  device  is  not  invasive  of  the  specta- 
tors' interest.  Thus  far  experience  dating 

back  over  more  than  a  dozen  years  has  not 
found  stereoscopic  systems  contributing  to 
dramatic  effect  or  audience  reaction  beyond 
novelty  appeal. 

''Wind''  Armistice 

INDICATIONS  in  London  over  the  week 
end  were  that  a  settlement  of  the  acrid  battle 

over  the  British  release  of  "Gone  with  the 
Wind"  was  near  but  the  order  to  cease  firing 
had  not  yet  been  given  by  the  Cinemato- 

graph Exhibitors  Association  which  has 
used  the  dispute  as  the  keynote  of  its  battle 
against  what  it  claims  to  be  excessive  film 
rentals. 

The  belief  that  peace  was  near  was  en- 

gendered chiefly  by  a  cab'le  from  Louis  B. 
Mayer,  head  of  MGM  production  in  Holly- 

wood, urging  conciliation.  His  cable  was  in 
reply  to  a  direct  appeal  from  Harry  Mears, 
president  of  the  CEA,  to  order  the  release  of 
"Wind"  at  normal  rentals  and  under  normal 
conditions.  Sam  Eckman,  MGM  head  in 

England,  indicated  his  willingness  to  meet 
the  CEA  on  the  matter  if  he  was  not  con- 

fronted with  a  fait  accompli  and  Mr.  Mears, 

in  reply,  said,  "The  door  is  open.  There  is  no 

need  to  knock." Following  a  single  independent  booking 
of  "Wind"  in  Manchester  for  next  week  the 
CEA  launched  an  intensive  propaganda  fight 

against  the  film,  using  the  local  press  to 
reach  the  theatre  going  public. 

"Wind"  grossed  nearly  $100,000  in  its 
first  week  at  the  Empire,  Ritz  and  Palace 

theatres  in  London's  West  End  according 
to  a  cable  to  the  New  York  Times  from 
C.  A.  Lejeune.  The  receipts,  almost  $40,000 

more  than  the  record  set  by  the  first  "Broad- 
way Melody,"  were  emphasized  by  Miss 

Lejeune  as  the  more  remarkable  because 
they  came  in  a  week  when  the  Norwegian 
campaign  looked  blackest,  when  a  record 

wartime  budget  was  announced  and  "with 
the  paper  ration  and  purchase  tax  in  effect 

and  Scotch  at  $4  a  bottle." 
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U.  S.  vs  ASCAP 

THE  American  Society  of  Composers, 
Authors  and  Publishers  was  served  on  May 
15th  with  a  grand  jury  subpoena  obtained 
by  the  anti-trust  division  of  the  Department 
of  Justice. 

ASCAP  is  seeking  to  effect  a  new  con- 
tract on  January  1st  with  radio  broadcasters 

providing  for  a  70  per  cent  increase  in 

ASCAP's  music  royalty.  When  a  similar 
effort  was  made  in  1934  to  increase  music 

"tax"  rates  for  motion  picture  exhibitors, 
the  Federal  Government  filed  a  suit  against 
ASCAP  charging  that  it  was  an  illegal 
monopoly,  acting  to  restrain  trade  in  the 
field  of  popular  music.  Exhibitors  got  some 
relief,  dropped  their  fight  against  the  Society 
and  the  U.  S.  let  its  suit  rest. 
Now  the  radio  industry  is  protesting 

against  higher  ASCAP  rates  and  has  organ- 
ized Broadcast  Music,  Inc.  to  compete  with 

the  Society  with  a  music  catalogue. 
ASCAP  moved  this  week  to  quash  ihe 

present  subpoena  which,  it  is  understood, 
might  lead  to  criminal  prosecution.  Attor- 

neys for  the  Society  conferred  with  repre- 
sentatives of  the  Department  of  Justice  on 

Wednesday,  this  being  followed  by  the  set- 
ting of  next  Wednesday  for  a  hearing  by 

Henry  W.  Goddard,  federal  judge,  on  the 
grand  jury  subpoena. 

Slot-Movie  Union 

THE  nickel-in-the-slot  movie  industry,  still 
in  promotion  and  yet  to  earn  its  first  dollar, 
that  new  enterprise  of  such  entrepreneurs  as 
James  Roosevelt,  and  Sam  Sax  and  Frank 
Orsatti,  is  going  to  be  born  unionized. 

The  Screen  Actors  Guild,  Hollywood  tal- 
ent union,  has  already  laid  claim  to  juris- 

diction over  entertainers  appearing  in  pic- 
tures for  coin  machines  on  the  bar  room  and 

cocktail  lounge  circuits. 
"SAG  officers  know  that  the  slot  ma- 

chine movies  will  vary  from  the  ordinary 
production  of  motion  pictures,  but  it  has 
been  tentatively  agreed  that  the  Guild, 
through  the  offices  of  the  parent  stage- 
screen-radio  actors'  union,  Associated  Artists 
and  Artistes  of  America  ("Four  A's'),  has 
jurisdiction  over  the  performers,"  said  Guild 
officers  in  Hollywood,  last  week. 

No  move  will  be  made,  according  to  Ken- 
neth Thomson,  executive  secretary  of  the 

Guild,  to  attempt  to  negotiate  a  complete 
agreement  covering  terms  and  conditions  of 
work  and  minimum  wage  scales  until  the 
various  companies  are  fully  under  way. 
However,  any  member  of  any  AAAA 

branch  will  be  permitted  to  work  for  the 
producers  without  shifting  membership  to 

the  Guild,  and  the  Guild  film  producers' 
minimum  wage  scales  must  be  observed. 

COLUMBIA  gets  distribution  of  U.  S. 

Maternity   Film  Page  12 

"GYPSY"  sub-standard  shows  Invade  hin- 
terland exhibition  Page  I  3 

FM  BROADCASTERS  get  40  channels, 

adding  confusion  to  chaos  in  television 
field  Page  15 

FIFTH  COLUMN  search  leads  FBI  to  Ger- 
man films  Page  18 

MAJOR  company  defendants  get  sub- 

poenas for  Government's  New  York 
suit  In   equity  Page  22 

AVERAGE  annual  admission  per  family 

Is  $25.58:  $18.39  for  adults  and  $7.19 
for  children  Page  26 

MGM  announces  52  features  for  1940-41 
season  Page  29 

SLIM  chance  seen  for  passage  of  Neely 
divorcement  bill  at  this  session    Page  32 

NEELY  committee  probes  expenses  of  bill's 
proponents;  Industry  spokesmen  and 

others  begin  attack  Page  33 

PARAMOUNT  delegates  hear  plans  for 

new  product  Page  35 

UNITED  ARTISTS,  Metro,  Universal  hold 

reglonals  Page  4! 

TWENTIETH  CENTURY-FOX  earns  $353,- 
376  In  first  quarter  Page  51 

CANADA  releasing  one  war  film  each 
month  Page  56 

DEPARTMENTS 

Editorial 

Page 
7 

This  Week  in  Pictures 

Page 

10 

The  Hollywood  Scene 

Page 

43 

Managers'  Round  Table 

Page 
65 

Release  Chart 

Page 

73 

Productions  in  Work 

Page 

52 
Asides  and  Interludes 

Page 

49 
Showmen's  Reviews 

Page 

44 
In  the  Courts 

Page 
54 

Obituaries 

Page 

54 

In  the  Newsreels 
Page 

64 

What  the  Picture  Did  for  Me 

Page 

57 
In  the  Cutting  Room 

Page 

40 
Short  Product  on  Broadway 

Page 
40 

New  Erpi  Contracts 

LOEW'S  and  Paramount  have  signed  a  re- 
vised license  agreement  with  Electrical  Re- 

search Products,  Inc.,  for  recording  and 

print  royalties.  The  terms  of  the  new  con- 
tracts, which  are  retroactive  to  July  1,  1936 

are  the  same  as  the  companies  have  been 
paying  since  that  date  but  certain  additional 
concessions  have  been  granted. 

The  producing  companies  will  be  given  a 
25  per  cent  credit  for  the  purchase  of  new 
recording  equipment  on  all  royalty  charges 
over  a  set  minimum.  The  new  contracts  pro- 

vide for  both  recording  and  world-wide  dis- 
tribution. The  basic  old  agreement,  which 

was  drawn  up  in  1928  at  the  start  of  sound, 

had  different  charges  for  distribution  in  dif- 
ferent places.  The  new  agreement  is  also 

said  to  give  a  more  liberal  and  a  better  out- 
lined patent  indemnity  clause. 

The  basic  charges  remain  $54  per  reel  on 
high  budget  productions  and  $27  per  reel  on 
low  cost  films.  The  new  agreement  runs 
until  1944.  Erpi  is  negotiating  with  the  other 
producing  companies  and  said  Wednesday 
it  hopes  that  shortly  all  its  producer  licen- 

sees will  sign  the  new  basic  agreement. 

Tax  Interpretation 

IN  A  DECISION  of  apparently  far-reach- 
ing importance  to  motion  picture  talent  resi- 

dent in  other  states,  who  may  take  film  con- 
tracts in  California,  the  U.  S.  Board  of  Tax 

Appeals  in  Washington,  Tuesday,  held  that 
if  a  married  person  domiciled  in  a  noncom- 
munity  property  state  performs  a  contract  in 
California  from  which  he  derives  income,  the 
income  is  not  to  be  regarded  as  community 
property  simply  because  it  was  earned  in 
California. 

This  rule  was  laid  down  in  passing  on  an 
appeal  of  Herbert  Marshall,  English  film 
actor,  from  deficiencies  of  $86,938  assessed 
against  his  1933,  1934  and  1935  returns  by 
the  U.  S.  Commissioner  of  Internal  Rev- 
enue. 

Actor  Marshall,  who  went  to  California 

in  July,  1933,  under  a  contract  to  make  mo- 
tion pictures,  contended  that  he  was  domi- 
ciled in  that  state  through  the  remainder  of 

the  year  and  therefore  entitled  to  take  advan- 
tage of  its  community  property  laws.  The 

Appeals  Board,  however,  held  that  he  had 
not  proved  definitely  that  at  that  time  he 
was  determined  to  make  that  state  his  per- 

manent domicile,  and  affirmed  a  deficiency  of 
$3,899  imposed  by  the  Commissioner. 

The  Board  did  hold  that  by  1934  he  had 
made  up  his  mind  to  reside  in  California  and 
that,  accordingly,  he  was  entitled  to  take  ad- 

vantage of  the  community  property  laws, 
under  which  he  was  liable  to  tax  upon  only 
one-half  of  his  net  income. 
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THIS  WEEK  IN  PICTURES 

BEN  GOLDEN,  below,  is 

media+or  in  the  dispute  be- 
tween the  American  Guild 

of  Variety  Artists  and  major 
circuits  in  which  the  Guild 

is  seeking  closed  shop  con- 
tracts and  which  at  the  mo- 

ment appears  deadlocked. 

By  Mut  ruiiolitiiii 
REGINALD  ARMOUR,  above  left,  RKO 

manager  for  continental  Europe,  is  in  New 
York  for  conferences.  With  him  is  Desi 

Arnaz,  who  will  star  in  "Too  Many  Girls." By  Staff  Phnlnsi  aiilicr 

iiy  Staff  Photographer 

ENRIQUE  BAEZ,  United  Artists  manager  for  Brazil,  In  New  York  for  home 
office  conferences,  said  American  films  command  90  per  cent  of  the  playing 
time  of  Latin  American  theatres  with  little  opportunity  for  further  expansion. 

With  him,  above  right,  is  Walter  Gould  of  the  UA  foreign  department. 

ON-THE-SPOT  PREMIERES,  left  and  below.  At  a 

luncheon  which  began  a  two  civic  celebration  in 

Pittsburgh,  left,  for  the  opening  of  20th  Century- 
Fox's  "Lillian  Russell"  are  Herman  Wobber,  sales 
manager;  Charles  McCarthy,  advertising  and  pub- 

licity director;  Edward  Arnold;  Ira  Cohn,  Pittsburgh 
exchange,    and    William    Sussman,    eastern  sales. 

Below.  Metro-Goldwyn-Mayer  Invaded  the  Oranges 
one  rainy  evening  last  week  for  civic  and  memorial 

manifestations  In  behalf  of  Its  "Edison,  the  Man." 
Here  are  Spencer  Tracy  who  portrays  the  inventor; 
Rita  Johnson,  the  feminine  lead;  Mrs.  Mina  Edison 

Hughes  and  Charles  Edison,  secretary  of  the  navy, 

In  Mrs.  Hughes  home  in  Llewelyn  Park,  N.  J. 

ALEX  SCHREIBER,  above  right,  of  Associated 
Theatres,  Detroit,  meets  and  enjoys  Henry  Armetta 

on  the  set  of  "The  Sentence"  at  the  Warner  studios 
In  Burbank,  Cal. 
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PROMINENT  citizens  and  film  nnen  of  St.  John,  N.B.,  honor 

N.  L.  Nathanson,  president  of  Famous  Players  Canadian,  on 

his  first  visit  to  that  territory.  On  the  dais  above  are  A.  E. 

Smith,  T.  F.  Drummie,  Ben  Soldsaler,  chief  of  the  circuit's 
program  department;  Mayor  D.  L.  McLaren,  Mr.  Nathanson; 
Howard  P.  Robinson,  the  host;  Chief  Justice,  J.  B.  M.  Baxter; 

J.  J.  Fitzgibbons,  general  manager;  J.  D.  McKenna,  W.  H. 

Golding  and  L.  W.  Bewick.    More  than  80  attended. 

GRACE  McDonald, 

right,  star  of  the 

Broadway  musical  hit, 

"Very  Warm  for  May", 
arrives  in  Hollywood  to 

play  the  lead  in  Para- 

mount's  "Dancing  on  a 
Dime"  and  is  met  by 
Muriel  Angelus,  ex- 

treme right,  also  for- 
merly of  the  stage. 

Miss  McDonald's 
father,  William  Mc- 

Donnell, is  on  the  sales 

promotion  staff  of 

Quigley  Publications. 

C.  C.  POTWIN,  above,  widely 
known  In  the  theatre  field  as  an 

acoustics  engineer,  has  been 
elected  a  Fellow  of  the  Acoustical 

Society  of  America.  A  regular 
contributor  and  consultant  to 

Better  Theatres,  he  Is  acoustics 

engineers  on  the  staff  of  ERPI. 

M.  F.  BURNS,  left,  who  has  been 

in  charge  of  RCA  Photophone  on 
the  west  coast.  Is  director  of  the 

RCA  World's  Fair  exhibit. 

RAY  SCHRIEBER,  above,  of  the  Colonial 

theatre,  Detroit,  Mich.,  and  Mrs.  Schrieber 

visit  Fredric  March  on  the  "Victory"  set  at 
the  Paramount  studios  In  Hollywood. 

ON  LOCATION,  above.  Continuing  the  series  of  authentic  atmos- 

phere locations  Pat  O'Brien  arrives  in  South  Bend  to  make  scenes  for 
Warners'  "The  Life  of  Knute  Rockne"  In  which  he  plays  the  famous 

coach.  Here  he  and  Mrs.  O'Brien  are  met  by  Jeanne  Rockne,  Mrs. 
Knute  Rockne,  Jackie  and  Knute,  Jr. 

CLIFFORD  B.  BRAUN, 

right,  Ottumwa  Theatre 

Company,  Iowa,  meets  Vir- 
ginia Bruce  at  Warners. 

S.  W.  SMITH,  right,  managing  director  of 
British  Lion  Film  Corporation,  distributors  in 

Britain  of  Republic  product,  who  is  president 
of  the  Kinematograph  Renters  Society  for 

1940-41,  at  present  engaged  in  controversy 

over  "Gone  with  the  Wind"  rental  terms. 

L,. 
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COLUMBIA,  ONLY  MAJOR  BIDDER,  GETS 

DISTRIBUTION  OF  "FIGHT  FOR  LIFE" 

Release  of  "Fight  for  Life", 
Maternity  Study,  on  Basis 

of  75  Per  Cent  of  Gross 

to    Columbia  Pictures 

Columbia  Pictures  and  Uncle  Sam  this 

week  became  partners  in  motion  picture  dis- 
tribution, Columbia  agreeing  to  pay  Uncle 

Sam  25  per  cent  of  the  gross,  taking  75  per 

cent  for  selling  "The  Fight  for  Life." 
National  distribution  to  "regular"  film 

theatres  of  the  U.  S.  Film  Service's  feature, 
about  maternity  in  the  slums,  produced  by 
Pare  Lorentz,  was  turned  over  Monday  to 
Columbia  Pictures  by  the  Federal  Security 
Agency,  at  Washington  for  five  years,  when 

the  rights  will  revert  to  the  Federal  Govern- 
ment. 

Only  Major  Bidder 

Columbia's  bid  was  the  only  one  submitted 
from  among  the  ten  large  distributors,  although 
the  Government  had  sent  bid  invitations  to  all. 

Previously,  Loew's  circuit  management  in  New 
York  had  rejected  the  film  for  exhibition  in  its 
houses. 
The  Government  also  sent  invitations  to 

numerous  smaller  distributors,  and  although 
word  from  Washington  several  days  ago  said 
that  29  of  them  had  responded,  the  Federal 
Security  Agency,  Monday,  could  furnish  the 
names  of  but  six :  Jewel  Productions,  American 
Pictures,  Astor,  World,  Film  Alliance  and  one 
Thomas  Brady. 

It  was  reported  in  Washington  that  there  was 
considerable  dissatisfaction  over  the  contract 

award,  but  U.  S.  officials  concerned  said  Colum- 
bia made  the  most  advantageous  proposal,  offer- 
ing to  pay  the  Government  25  per  cent  of  its 

gross  receipts  from  the  film,  and  that  it  had 
shown  it  was  in  advantageous  position  to  dis- 

tribute it,  having  31  exchanges  and  making,  on 
the  average  8,000  theatre  contracts  annually  for 
the  pictures  it  handles. 

It  was  said  in  the  Capital  that  one  of  the 
charges  lodged  was  that  Columbia  would  be  able 
to  turn  the  distribution  over  to  an  independent, 
but  it  was  pointed  out  at  the  Federal  Security 
Agency  that  a  provision  of  U.  S.  law  prohibits 

a  contractor  from  "farming  out"  his  contract, 
unless  specific  provision  is  made  in  the  agree- 

ment for  such  a  course. 

To  Be  Leased  Separately 

"Fight  for  Life"  is  to  be  leased  as  a  single 
feature  on  its  own  specific  contract,  and  may 
not  be  blocked,  i.e.,  sold  with  other  films.  The 
company  may  lease  it  on  a  flat  rental  or  per- 

centage basis,  in  the  same  way  it  handles  any 

other  picture,  but,  "because  of  the  inherent  dif- 
ficulty of  estimating  the  value  of  a  picture  in 

advance,  the  actual  prices  are  left  to  the  dis- 
cretion of  the  distributor  with  only  the  stipula- 

tion that  they  be  reasonable." 
In  addition  to  the  requirement  that  the  film 

be  booked  alone  and  by  separate  contract,  the 
FSA  has  set  down  other  requirements,  provid- 

ing that  Columbia  may  not  cancel  the  special, 
standard  contract  or  make  changes  therein 
without  Government  approval  and  that  all  ex- 

ploitation material  also  is  to  be  submitted  for 
approval  of  the  Government  before  it  is  issued. 
The  company  is  also  prohibited  from  extending 
credit  to  exhibitors  on  the  picture  except  with 
permission  from  the  Government.  No  other 
contract  or  bidding  requirements  would  be  di- 
vulged. 

The  contract  is  to  become  effective  upon  re- 

MPTOA  PLEADS  FOR 

RED  CROSS  TRAILER 

The  American  Red  Cross  is  appeal- 
ing to  the  public  for  war  funds 

through  the  newsreels,  along  with 
other  media,  and  the  MFTOA, 

through  Edward  L.  Kuykendall,  presi- 

dent, on  Wednesday  appealed  to  ex- 
hibitors to  cooperate  by  not  allowing 

the  appeal  message  to  be  cut  from 
newsreels  when  it  reaches  their  the- 
atres. 

ceipt  by  Columbia  of  the  negative,  complete, 
which  will  be  shortly. 

Columbia's  home  office  in  New  York  made 
announcement  of  the  acquisition,  late  Tuesday, 
in  the  following  statement  to  the  press,  which 

it  termed  "important" : 
"Columbia  has  been  awarded  by  the  Govern- 

ment the  contract  to  distribute  nationally  the 

Pare  Lorentz  film,  'The  Fight  for  Life,'  which 
opened  sensationally  at  the  Belmont  Theatre, 
New  York,  at  $1.10,  and  is  now  in  the  12th 
week  of  an  apparently  indefinite  run  there. 

"The  company  plans  to  pre-release  the  pic- 
ture in  a  number  of  key  cities.  The  contract 

with  the  United  States  Government  stipulates 
that  the  film  must  be  sold  separately,  and  that 

the  Government  will  participate  in  the  profits." 

Opposed  by  Audience  Groups 

When  "The  Fight  for  Life,"  first  sound  fea- 
ture to  be  produced  by  the  Government  for 

regular  theatre  consumption,  made  its  first  pub- 

lic appearance,  at  New  York's  Belmont,  it  im- 
mediately became  the  subject  of  wide  contro- 

versy, in  medical  quarters  and  elsewhere,  be- 
cause of  its  treatment  of  childbirth.  There 

were  some  "outside"  individuals  who  encour- 
aged its  showing,  others  who  did  not,  among 

them  the  Maternity  Association  Center  of  New 
York,  which  stated  that  its  theatre  exhibition 

would  bring  "fear  and  terror." The  film  does  not  carry  a  Production  Code 
Seal,  nor  has  any  application  been  received  by 
the  Motion  Picture  Producers  and  Distributors 
of  America  to  grant  one.  The  ommision  of  a 
Code  number  is  explained  on  the  grounds  that 
the  film,  as  being  sponsored  by  the  government, 
"does  not  need  a  seal."  Whether  its  acquisition 
by  Columbia  changes  its  PCA  status,  had  not 
been  determined. 

The  production  has  been  shown  to  the  New 
York  State  Board  of  Censors  for  the  purpose 

of  that  body's  own  information  and  not  for 
obtaining  the  Board's  imprimatur,  that  had  not 
been  required  because  it  is  considered  an  "edu- 

cational." "Birth  of  a  Baby,"  a  picture  similar 
in  theme  and  treatment  to  "The  Fight  for  Life," 
was  barred  in  1938  from  any  public  place  of 
amusement  by  the  New  York  State  Censor 
Board. 
The  National  Legion  of  Decency  placed 

"Fight  for  Life"  in  the  "separate  classification" 
accorded  certain  pictures,  observing  that  intro- 

duction of  this  kind  of  material  on  the  theatri- 
cal screen  for  presentation  to  unselected  audi- 

ences is  questionable,  and  concluding  that  the 
possibility  that  the  depiction  of  the  dangers  at- 

tendant upon  childbirth  may  affright  some  audi- 
ence members. 

T.  C.  Atkins,  production  consultant  for  the 

U.  S.  Film  Service,  as  producers  of  "The  Fight 
for  Life,"  had  been  in  New  York  for  several 
weeks  prior  to  the  making  of  the  award,  in- 

vestigating bidders.  He  explained  before  re- 
turning to  Washington,  that  the  Government 

not  only  made  certain  that  the  successful  bidder 
could  fulfill  distribution,  but  also  all  stipula- 

tions set  down  in  connection  therewith. 
The  type  of  production  which  the  maternity 

subject  might  receive  at  the  hands  of  some  "in- 
dependent" distributors  of  clinical  subjects,  had 

been  a  matter  of  speculation  in  film  quarters  in 
New  York,  it  being  felt  by  some  that  attempts 
might  be  made  by  a  certain  type  of  independent 

to  exploit  the  film  in  some  "sexsational"  man- ner. 

"The  Fight  for  Life"  brought  out  in  the 
open,  last  March,  smouldering  resentment  in 

Congress  against  the  New  Deal's  spendings  by 
the  U.  S.  Film  Service  on  "documentary"  films 
like  "Life,"  "The  Plough  That  Broke  the 
Plains,"  "The  River,"  etc.  It  resulted  in  both 
houses  abolishing  the  Service  after  June  30th 

by  not  making  funds  available  for  1940-41. 
Typical  of  the  attack  was  that  led  by  Con- 

gressman Albert  J.  Engel  (Rep.,  Mich.),  who 
made  the  charge  that  the  U.  S.  Office  of  Edu- 

cation had  supplied  $178,000  of  WPA  public 
relief  money  "to  make  'The  Fight  for  Life'  to 
show  poor  people  in  the  slums  eating  from  gar- 

bage cans,  after  seven  years  of  New  Deal 

squandering  of  public  funds."  Representative 
Engel  further  charged  that  President  Roose- 

velt had  allocated  $331,000  of  emergency  relief 

money  for  such  "documentary"  films. 
After  preliminary  hearings,  and  while  the 

U.  S.  Film  Service  was  still  hoping  for  appro- 
priations to  continue,  it  became  known  in 

Washington  that  producer  Pare  Lorentz'  salary had  been  cut  from  $10,000  to  $7,500  a  year  to 
conform  with  salaries  paid  in  the  U.  S.  Office 
of  Education,  and  it  was  said  that  in  all  prob- 

ability he  would  resign  on  June  30th. 

House  Refuses  Funds 

Adamant  in  its  opposition  to  continuance  of 
both  the  motion  picture  and  radio  services  set 
up  by  President  Roosevelt  without  Congres- 

sional sanction,  the  House  Appropriations  Com- 
mittee this  week,  in  submitting  the  1940-41  re- 

lief appropriation  legislation,  included  in  the 
measure  two  specific  prohibitions  agajnst  the 
expenditure  of  relief  funds  for  those  activities 
and  emphasized  the  point  in  the  report. 

Outlining,  in  Section  12,  certain  restrictions 
on  agencies  spending  relief  funds,  the  Commit- 

tee incorporated  in  the  measure  a  provision 

that  "except  as  authorized  in  this  joint  resolu- 
tion, no  allocation  of  funds  shall  be  made  to  any 

Federal  agency.  No  such  allocation  shall  be 
made  for  the  exercise  of  the  functions  of  the 
Radio  Division  or  the  United  States  Film  Ser- 

vice transferred  to  the  Office  of  Education  of 

the  Federal  Security  Agency." In  the  New  York  offices  of  the  U.  S.  Film 
Service,  established  to  maintain  contact  with  the 
motion  picture  industry,  in  its  distribution  home, 
feeling  was  bitter  against  the  Congressmen, 
who,  the  employees  of  the  Service  felt,  did  not 

give  the  Service  a  "fair  hearing"  and  who  did 
not  fully  know  of  its  activities.  It  was  pointed 
out  by  one  person  in  the  distribution  depart- 

ment that  the  Service  had  recently  catalogued 
over  300  films  made  by  it  and  other  agencies  of 
the  Government ;  that  these  films  represented  a 
value  to  the  country ;  that  the  catalogue  was  a 
work  in  itself ;  that  the  Service  had  tried  to 
correlate  information,  for  distribution  on  films 
of  various  agencies ;  that  its  activities,  never- 

theless, were  not  fully  appreciated  by  the  Con- 
gressmen who  allowed  its  demise ;  that  it  had 

opened  an  exchange  in  Washington  for  the  dis- 
tribution of  the  Government  films ;  and  that,  in 

the  operation  of  this  exchange,  it  was  hampered 
by  the  animosity  of  the  major  companies,  whose 
film  exchanges  in  that  city  were  nearby. 
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^CYPSY'  SHOWS  INVADE 

HINTERLAND  
WITH  16mm 

And  T\¥o  Hundred  or  More 

Motion  Pictures,  40  of  Them 

Produced  in  1939,  Are  Avail- 

able fronn  Large  Companies 

Like  the  gypsies,  hundreds  of  16mm 
film  exhibitors  are  now  taking  to  the  roads 
with  the  spring,  to  the  deep  concern  of  many 

a  "regular"  theatre  owner  whose  path  will 
be  crossed  by  the  itinerants  in  competition 
and  who  face  in  addition  World  Fairs  as 

well  as  thousands  of  carnivals,  night  base- 
ball, Softball  and  other  outdoor  games, 

amusement  parks  and  beaches. 
A  greater  number  than  ever  of  itinerant 

showmen,  using  16mm  motion  pictures  for 
the  most  part,  will  be  on  the  road,  reports 
show  and  the  parallel  increase  in  the  16mm 

so-called  "non-theatrical"  business  has  been 
accentuated  with  hundreds  of  theatrical  fea- 

tures and  thousands  of  shorts  available  to  the 
users  of  16mm  projectors. 
A  survey  of  the  principal  regular  film 

companies  shows  that  a  large  number  of 
features,  many  of  a  recent  date,  are  available 

for  16mm  "non-theatrical"  distribution. 
Listed  are  two  hundred  or  more  films,  in- 

cluding nearly  40  produced  in  1939,  made 
by  the  10  large  companies,  and  exhibitors 
again  are  charging  that  many  16mm  pictures 

for  theatres  are  finding  their  way  into  "com- 
petitive" itinerant  situations. 

Four  Companies  in  Field 
RKO,  Paramount,  Universal  and  Monogram 

are  the  principal  companies  that  have  given 
attention  to  the  16mm  field,  reducing  to  16mm 
from  35mm  product.  Metro-Goldwyn-Mayer, 
Warner  Brothers  and  Twentieth  Century-Fox 
have  not  entered  the  16mm  business,  holding 
that  it  is  not  good  policy.  The  viewpoint  of 
these  companies,  which  neither  distribute  16mm 
film  nor  have  16mm  pictures  handled  by  out- 

siders for  them,  is  summed  up  by  Howard 
Dietz,  advertising  and  publicity  director  of 

Metro-Goldwyn-Mayer,  who  said,  "MGM  is 
interested  only  in  doing  business  with  estab- 

lished theatres." 
The  16mm  distributors  and  some  majors 

which  handle  16mm  films  do  not  wish  too  much 
attention  give  to  their  activities.  The  position 
of  the  companies  which  make  16mm  prints 
available  is  that  these  films  are  solely  for 
non-theatrical  use. 

G.  W.  Hedwig  of  Nu-Art  Film  Company,  a 
16mm  distributor,  said,  "The  less  said  about 
16mm  films  the  better.  Exhibitors  are  always 
squawking  when  companies  sell  16mm  rights 
to  their  films." 

Louis  S.  Lifton,  director  of  advertising  and 
publicity  for  Monogram  Pictures  said  that  com- 

pany made  available  its  films  for  16mm  pur- 
poses after  a  certain  time  and  then  only  for 

non-theatrical  purposes. 

RKO's  general  policy  is  not  to  make  avail- able 16mm  prints  of  its  pictures  anywhere  that 
there  can  be  any  possible  competition  with 
theatres. 

Paramount  Leaving  Field 
Paramount  has  decided,  because  of  the  detail 

involved  and  the  very  small  revenue  obtained, 
to  drop  all  16mm  activity.  For  some  time  the 
comoany  experimented  with  16mm  films  for 
special  non-competitive   spots  but   now  plans 

TWO-REEL  SUBJECT 
ON  UNEMPLOYMENT 

A  two-reel  documentary  film  on 

technological  unemployment,  "The 
Valley,"  has  been  made  under  the 
auspices  of  the  Educational  Film  Insti- 

tute of  New  York  University  in  New 
York  City  and  the  Documentary  Film 
Productions,  Inc.  The  production  is 
the  third  by  this  group,  the  other  two 

having  been  "Children  Must  Learn" 
and  "And  So  They  Live."  Willard 
Van  Dyke,  who  was  connected  with 

the  housing  documentary  film,  "The 
City,"  directed  the  shootings  of  "The 
Valley."  The  picture  has  no  definite 
distribution  plans  or  release  date.  The 
Educational  Film  Institute  with  Dr. 

Spencer  Pollard  as  director  is  financed 

by  a  grant  from  the  Alfred  P.  Sloan 
Foundation  for  the  purpose  of  making 

documentary  films  on  national  eco- 
nomic subjects. 

permanently  to  drop  16mm  prints,  according 
to  Jack  Barry. 

Universal  policy  is  to  rent  16mm  prints  only 

to  "absolutely  non-competitive"  situations,  ac- 
cording to  Herman  Stern.  In  each  case  the 

distributor  must  approve  the  16mm  booking. 
16mm  prints  of  Universal  pictures  as  old  as 
eight  to  ten  years  are  shown  in  steamships, 
CCC  camps,  prisons  and  to  shut-ins. 

Last  November  national  Allied  States  Asso- 

ciation issued  a  bulletin  condemning  "increased 
activity  in  the  public  exhibition  of  16mm  film." 
At  that  time  companies  were  urged  to  examine 
their  16mm  contracts  to  make  sure  that  public 
exhibitions  would  be  illegal. 
The  Associated  Theatre  Owners  of  Indiana, 

Inc.,  has  warned  its  members  about  the  threat 
of  illegal  16mm.  competition  this  summer.  The 
Association  said  that  some  16mm  showmen  were 

offering  complete  90-minute  shows,  obtained  at 
rental  of  as  low  as  $7.50.  The  16mm  exhibitors 
are  expected  to  be  active  in  Wisconsin  and 
Michigan  this  summer. 

Asks  Exhibitors  to  Report 

P.  J.  Wood,  secretary  of  the  Independent 

Theatre  Owners  of  Ohio,  in  the  organization's 
current  service  bulletin  asks  exhibitors  to  re- 

port any  cases  where  pictures  shown  in  "itiner- 
ant theatres"  do  not  carry  the  Ohio  censorship leader.  The  bulletin  said  that  several  hundred 

such  "theatres"  were  expected  in  the  State  this 
summer.  "In  most  of  the  spots,  16mm  film  will 
be  used  and  the  tieups  are  usually  with  groups 

of  merchants,"  Mr.  Wood  wrote,  "These  shows 
are  given  both  indoors  and  outdoors." Bookings  on  16mm  product  of  the  principal 
companies  must  be  approved  by  the  company. 
Some  exhibitors  claim  that  approval  has  been 

given  to  a  situation  as  "non-competitive"  when the  business  of  the  theatre  is  hurt.  It  also  has 
been  pointed  out  a  16mm  print  might  be  booked 
for  a  home  showing  and  instead  be  shown  in 
an  "itinerant  theatre"  or  elsewhere. 

A  large  number  of  16mm  films,  most  of  them 
made  by  the  smaller  independents  and  foreign 
companies,  are  booked  witliout  any  restriction 

except  not  in  places  that  regularly  show  35mm 
film.  In  these  cases  the  16mm  rights  have  been 
sold  "without  restriction." 

Applications  Made  Easy 

Most  of  the  16mm  distribution  is  handled  by 
large  recognized  companies.  However,  there 
are  many  smaller  distributors  of  16mm  film. 
Even  the  large  companies  make  the  application 
for  approval  from  the  major  company  as  easy 

as  possible.  The  Bell  &  Howell  "Filmosound 
Library"  (16mm  catalogue)  explains  this: 
"Some  of  these  films,  notably  those  from 
'major'  producers,  are  restricted  against  show- 

ing in  any  but  "approved  locations."  An  appli- 
cation blank  for  such  approval  is  inserted  into 

this  catalogue.  Please  fill  it  out  immediately 
and  mail  in  the  postpaid  envelope,  even  before 
you  are  ready  for  your  first  show.  No  com- 

mitment is  involved.  The  application  f  or 

'Universal'  approval  is  all  that  is  necessary." 
The  company  also  stresses  the  value  of  "non- 
theatrical  advertising  with  theatrical  materials," and  rents  press  books,  lobby  cards,  glossy  stills, 
one-sheets  as  well  as  discussion  outlines  and 

study  guides. 
In  many  cases  16mm  prints  can  be  bought 

outright  as  well  as  rented.  Sale  prices  run 
from  about  $15  to  $30  per  reel.  The  range  of 

rental  for  a  feature  is  $15  to  $25.  "The  Big 
Parade"  at  $6  tops  the  price  list  for  silent 
features.  Shorts  are  rented  from  a  dollar  on 

up.  In  addition  to  those  rented  there  are  hun- 
dreds of  free  shorts,  advertising  and  promo- 
tional material.  It  is  said  that  many  of  these 

"sponsored"  reels  have  little  or  no  advertising 
and  are  made  entirely  from  an  entertainment 
viewpoint. 

Eastman  Showings  Restricted 

The  Eastman  Kodascope  16mm  catalogue 
points  out  that  certain  designated  films  are 
"restricted."  Those  indicated  are  "offered  for 
exhibition  in  non-theatrical  places  of  entertain- 

ment, such  as  residences,  schools,  churches, 
camps,  institutions,  clubs,  railroad  trains  and 
other  private  and  semi-private  places  which 
do  not  admit  the  general  public  for  an  ad- 

mission fee."  The  restricted  films,  it  is  said, 
must  not  be  shown,  even  without  charge,  under 
merchant  sponsorship.  Mickey  Mouse,  Silly 
Symphony  and  other  Walt  Disney  cartoons 
are  rented  by  Eastman  but  "their  showing 
must  not  be  advertised,  nor  made  open  to  the 
general  public,  nor  may  admission  be  charged 
for  their  viewing,"  and  must  not  be  shown 
in  competition  with  motion  picture  theatres. 

Castle  Films  distributes  16mm  films  based  on 
newsreels  and  other  short  subjects.  The  sound 
edition  of  350  feet  of  Castle  Films  sells  for 

$17.50  and  is  "based  on  original  footage  of  the- 

atrical release." A  large  number  of  RKO  and  Universal  16mm 
films  is  handled  by  Walter  O.  Gutlohn,  Inc. 
That  company  issues  two  large  catalogues  of 

16mm  films,  one  "entertainment  films"  and  the 
other  "educational  films."  In  the  educational 
classification  are  included  some  features  and 

many  shorts  which  received  theatrical  distri- 
bution in  their  35mm  form. 

The  YMCA,  through  its  Motion  Picture 
Bureau,  is  a  large  distributor  of  16mm  film. 
For  $2  an  organization  joins  the  Film  Service 
and  is  eligible  to  receive  many  films  free  and 
others  for  a  rental  fee.  Universal  and  Colum- 

bia advertise  in  the  YMCA  catalogue  to  call 

attention  to  their  "non-theatrical"  departments. 
Jack  H  Levin,  general  manager  of  the  Copy- 

right Protection  Bureau,  attributed  the  spread 
(.Continued  on  following  page) 
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of  unauthorized,  non-contractual  exhibitions  of 
both  35  and  lOmm  film  to  laxity  on  the  part 
of  exhibitors  in  previous  seasons.  He  said  that 
the  exhibitors  must  be  vigilantes  and  spot  any 
suspicious  showing  and  report  it  to  their  state 
organization  which  would  refer  it  to  the  Bur- 

eau, if  circumstances  warranted. 

"The  distributors  are  spending  great  sums 
of  money,"  Mr.  Levin  said,  "to  offer  policing 
and  protection,  but  the  exhibitor  must  be  the 
local  constable.  The  Copyright  Protection  Bur- 

eau cooperates  more  readily  with  exhibitors 
than  the  exhibitors  with  the  Bureau." 
He  explained  the  purpose  of  the  Bureau  was 

to  keep  territories  clear  of  non-contracted,  un- 
authorized exhibitions  of  film,  and  pleaded  for 

100  per  cent  cooperation  and  prompt  notice 
of  suspicious  showings. 

The  following  is  a  partial  list  of  16mm  fea- 
tures available,  together  with  their  original  re- 
lease dates.  In  addition  to  those  listed,  hun- 
dreds of  features  made  by  independents,  films 

of  British  companies  and  other  producers  are 
being  distributed  by  16mm  companies.  The 
number  of "  shorts  in  16mm  runs  into  the  thous- 

ands, among  them  the  Disney  cartoons.  Univer- 
sal shorts,  Terrytoons  and  films  made  by  the 

Government  and  other  similar  agencies.  AH  the 
pictures  listed  are  intended  for  "non-theatrical" 
showings  but  exhibitors  charge  that  scores  of 
them  are  used  in  competition  by  itinerant 
showmen : 

MONOGRAM 

Atlantic  Flight,  July  25,  1938. 
Barefoot  Boy,  September  1,  1938. 
Boy  of  the  Streets,  December  2,  1937. 

Gangster's  Boy,  November  16,  1938. 
Girl  of  the  Limberlost,  August  29,  1934. 
The  Healer,  May  28,  1935. 
Hoosier  Schoolboy,  June  29,  1937. 
The  Hoosier  Schoolmaster,  April  9,  1935. 
Jane  Eyre,  July  17,  1934. 
Keeper  of  the  Bees,  June  11,  1935. 
King  Kelly  of  the  U.S.A.,  September  11, 

1934 
Little  Pal,  February  19,  1939. 
Luck  of  Roaring  Camp. 
Mystery  of  Mr.  Wong,  March  8,  1939. 
Mystery  Plane.  February  27,  1939. 
Oliver  Twist,  February  25,  1933. 
Paradise  Isle,  July  7,  1937. 
Romance  of  the  Limberlost,  June  16,  1938. 
Starlight  Over  Texas,  September  27,  1938. 
Streets  of  New  York,  April  10,  1939. 
Sweetheart  of  Sigma  Chi,  October  26,  1933. 
Under  the  Big  Top,  September  15,  1938. 
Wolf  Call,  May  18,  1939. 

PARAMOUNT 

Arkansas  Trailer,  October  14,  1938. 
Artists  &  Models  Abroad,  October  30,  1938. 
Big  Broadcast  of  1938,  February  18,  1938. 

Bluebeard's  Eighth  Wife,  February  25,  1938. 
The  Buccaneer,  February  4,  1938. 
Cocoanut  Grove,  July  31,  1937. 
The  General  Died  at  Dawn,  September  3, 

1936. 
Girl  of  the  Ozarks,  June  12,  1936. 
Give  Me  a  Sailor,  August  13,  1938. 
High,  Wide  &  Handsome,  July  22,  1937. 
If  I  Had  a  Million,  December  3,  1932. 

I'm  From  Missouri,  April  9,  1939. 
Movie  Crazy,  August  12,  1932. 
One  Sunday  Afternoon,  September  2,  1938. 
President  Vanishes,  November  17,  1934. 
Ruggles  of  Red  Gap,  February  19,  1935. 
Souls  at  Sea,  August  10,  1937. 
Spendthrift,  July  23,  1936. 
Wells  Fargo,  December  7,  1937. 
The  Plainsman,  November  24,  1936. 

RKO 

Allegheny  Uprising,  October  24,  1939. 
Bachelor  Mother,  July  3,  1939. 

Bring  'Em  Back  Alive,  June  5,  1932. 
Bringing  Up  Baby,  February  11,  1938. 
Career,  July  12,  1939. 
Carefree,  August  30,  1938. 
Cimarron,  October  12,  1930. 
Damsel  in  Distress,  November  12,  1937. 
Day  the  Bookies  Wept,  September  18,  1930. 
Fifth  Avenue  Girl,  August  22,  1939. 
Fight  for  Your  Lady,  September  28,  1937. 
Five  Came  Back,  June  12,  1939. 
Fixer  Dugan,  May  29,  1939. 
Flying  Irishman,  March  17,  1939. 
Great  Man  Votes,  Jan.  11,  1939. 
Gunga  Din,  January  25,  1939. 
Having  a  Wonderful  Time,  June  30,  1938. 
High  Flyers,  December  15,  1937. 
Hitting  a  New  High,  December  3,  1937. 
I'm  From  the  City,  July  28,  1938. 
In  Name  Only,  August  3,  1939. 
Joy  of  Living,  March  22,  1938. 
King  Kong,  February  25,  1933. 
Let's  Sing  Again,  April  18,  1936. 
Little  Women,  November  16,  1933. 
Love  Affair,  March  13,  1939. 
Mad  Miss  Manton,  October  27,  1938. 
Make  a  Wish,  August  27,  1937. 
Man  to  Remember,  October  3,  1938. 
Meet  Doctor  Christian,  October  19,  1939. 

Mother  Carey's  Chickens,  July  25,  1938. 
Nurse  Edith  Cavell,  August  22,  1938. 
Radio  City  Revels,  February  1,  1938. 
Rainbow  on  the  River,  December  25,  1936. 
Reno,  November  16,  1939. 
Room  Service,  September  14,  1938. 
Saint  in  London,  July  19,  1939. 
Saint  in  New  York,  May  4,  1938. 
Sky  Giant,  July  19,  1938. 
Smashing  the  Rackets,  August  11,  1938. 
Stage  Door,  September  13,  1937. 
Story  of  Irene  &  Vernon  Castle,  March  31, 

1939. 

That's  Right,  Youre  Wrong,  November  20, 1939. 
Vivacious  Lady,  May  5,  1938. 

When's  Your  Birthday,  February  19,  1936. 

UNITED  ARTISTS 

Abraham  Lincoln,  August  31,  1930. 
Count  of  Monte  Cristo,  August  29,  1934. 
Last  of  the  Mohicans,  August  12,  1936. 
Let  'Em  Have  It,  June  16,  1935. 
The  Melody  Lingers  On,  November  7,  1935. 
Transatlantic  Merry-Go-Round,  November 

1,  1934. 
Joe  Palooka,  February  1,  1934. 
I  Cover  the  Waterfront,  May  19,  1933. 
Red  Salute,  September  12,  1935. 

UNIVERSAL 

Affair  of  Susan,  September  17,  1935. 
Airmail,  1932. 
Alias  Mary  Dow,  June  29,  1935. 
Bank  Alarm,  June  4,  1937. 
Beloved,  January  27,  1934. 
The  Big  Cage,  May  10,  1933. 
California  Straight  Ahead,  April  16,  1937. 
Destination  Unknown,  April  8,  1933. 
Diamond  Jim,  August  24,  1935. 
Don't  Get  Personal,  February  24,  1936. 
East  Side  of  Heaven.  April  10,  1939. 
Ex-Champ,  May  17,  1939. 
Family  Next  Door,  April  4,  1939. 
First  Love,  November  3,  1939. 
For  Love  or  Money,  May  8,  1939. 

Four  Days'  Wonder,  January  5,  1937. 
Gift  of  Gab,  September  25,  1934. 
The  Good  Fairy,  February  1,  1935. 
Goodbye  Broadway,  May  17,  1938. 
The  Great  Impersonation,  December  14,  1935. 

Heaven  on  Earth,  December  20,  1931. 
His  Night  Out,  October  19,  1935. 
The  Human  Side,  September  15,  1934. 
Imitation  of  Life,  November  23,  1934. 
Inside  Information,  June  23,  1939. 
Invisible  Man,  November  18,  1933. 
Lady  Tubbs,  July  2,  1935. 
Letter  of  Introduction,  July  30,  1938. 
Mad  About  Music,  February  28,  1938. 
jMagnificent  Brute,  October  24,  1936. 
Magnificent  Obsession,  December  21,  1935. 
Mikado,  September  8,  1939. 
My  Man  Godfrey,  June  16,  1936. 
My  Pal,  the  King,  1932. 
Nagana,  February  16,  1933. 
Newsboys'  Home,  January  24,  1939. 
Nobody's  Fool,  June  5,  1935. 
Once  in  a  Lifetime,  1932. 
100  Men  and  a  Girl,  September  3,  1937. 
Prescription  for  Romance,  December  21,  1937. 
Rage  of  Paris,  June  14,  1938. 
The  Road  Back,  June  18,  1937. 
Romance  in  the  Rain,  September  8,  1934. 
Service  de  Luxe,  October  18,  1938. 
Showboat,  April  30,  1936. 
Son  of  Frankenstein,  January  13,  1939. 
Spirit  of  Culver,  March  10,  1939. 
Sun  Never  Sets,  May  26,  1939. 

Sutter's  Gold,  March  28,  1936. 
Swing  that  Cheer,  November  14,  1938. 
That  Certain  Age,  October  7,  1938. 
There's   Always  Tomorrow,  November  10, 1934. 

Three  Kids  and  a  Queen,  October  17,  1935. 
Three  Smart  Girls  Grow  Up,  March  24,  1939. 
Unexpected  Father,  July  14,  1937. 

You  Can't  Cheat  an  Honest  Man,  February 
20,  1939. 

You're  A  Sweetheart,  December  26,  1937. 
When  Love  Is  Young,  April  19,  1937. 
When  Tomorrow  Comes,  August  11,  1939. 

$278,210  Award  to  Hart 

In  UA  Suit  Upheld 
The  Court  of  Appeals  in  Albany  Tuesday 

affirmed  without  opinion  a  judgment  for 

$278,210  in  favor  of  William  S.  Hart,  west- 
ern star,  and  his  sister  Mary  against  the 

United  Artists  Corporation.  This  action 
ended  nine  years  of  litigation  during  which 
the  suit  has  been  in  the  lower  and  appellate 
divisions  of  both  the  Federal  and  New  York 
State  courts. 

Mr.  Hart  charged  that  his  production, 
"Tumbleweeds"  (1925),  was  improperly 

block-booked  with  "Wild  Justice"  and  as  a 
result  he  suffered  a  loss  on  the  deah  On 

November  4,  1938,  the  New  York  Supreme 
Court  awarded  Mr.  Hart  $85,000.  This 

judgment  was  upheld  by  the  Appellate  Di- 
vision November  17,  1939.  United  Artists 

appealed  and  a  new  trial  was  ordered.  At 
the  new  trial  the  judgment,  including  the 
interest,  was  increased.  House,  Grossman, 
Vorhaus  &  Henley  represented  Mr.  Hart. 

Reissue  "West  Wall" The  RKO  Pathe  short  subject,  "West 
Wall,"  first  released  last  December,  has 
been  reissued  for  the  New  York  RKO  cir- 

cuit, opening  in  41  houses,  and  for  the  RKO 
circuit  nationwide  later. 

Sponsor  Child  Shows 
California  State  Theatres  Association,  In- 

terfraternal  Council  and  Golden  State  Thea- 

tres are  sponsoring  a  series  of  semi-monthly 
free  admission  film  shows  for  school  children. 
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FCC  COMMERCIALIZES  "FM"  ADDING 

CONFUSION  TO  TELEVISION  CHAOS 

Assignment  of  Bands  for  Use 

After  January  1st  Will 

Force  Television  Out  of  Its 

Nupfiber  One  Channel 

By  a  sweeping  use  of  its  power  the  Fed- 
eral Communications  Commission  last  Sun- 
day gave  commercial  standing  to  frequency 

modulation  broadcasting  and  simultaneously 
further  confused  the  television  situation 
which  has  been  in  a  heavy  fog  ever  since  the 

Commission's  recent  contradictory  orders. 
The  number  one  television  channel  from 

46,000  to  50,000  kilocycles  was  given  over 
to  FM  radio  so  that  the  latter  would  have 

complete  use  of  the  whole  band  between  42,- 
000  and  50,000  kilocycles. 

Wider  Radio  Use  Seen 

The  Commission's  action  in  granting  com- 
mercialization to  FM  broadcasting  beginnings 

next  January  1st  will  further  the  competition 
offered  by  radio  to  motion  picture  theatres. 
FM  stations  can  operate  in  areas  and  at  times 
when  the  regular  radio  is  unsatisfactory  and 
furthermore  stations  will  be  possible  for  every 
town  of  any  size,  presenting  many  exhibitors 
with  local  radio  competition  where  it  has  not 
been  found  up  to  now. 

Frequency  modulation  broadcasting  (FM) 
was  described  in  two  articles  in  Motion  Pic- 

ture Herald  (December  9  and  16,  1939).  Said 

to  be  the  answer  to  the  radio  listener's  dream, 
it  is  claimed  to  be  "staticless"  and  to  give  "un- 

believable" high  fidelity  reception.  Many  engi- 
neers believe  that  FM  radio  will  eventually  re- 
place the  present  system  and  that  the  40,000,000 

receivers  and  $75,000,000  worth  of  transmitters 
now  in  use  will  be  made  obsolete. 

Television  Seen  Set  Back 

The  possibility  of  early  competition  to  motion 
picture  theatres  from  television  appeared  more 
remote  following  the  FM  decision  because  most 
of  the  present  television  stations  will  be  asked 

to  "move  over"  to  make  room  for  the  FM 
broadcasters.  W2XBS,  NBC's  television  sta- 

tion in  New  York,  has  done  the  most  extensive 
experimentation  in  program  technique  and  it 
will  have  to  move  from  its  present  band.  Until 
the  Commission  issues  its  television  order,  ex- 

pected any  day,  the  television  stations  using 
channel  No.  1  do  not  know  their  new  band 
assignments. 
An  additional  complicating  factor  is  that 

changes  in  the  wave  length  used  by  television 
stations  will  require  expensive  alterations  in 
the  transmitters  and  keep  them  off  the  air  some 
time.  Furthermore,  adjustments  might  be  re- 

quired in  all  present  television  receivers. 
At  the  present  time  the  following  television 

stations,  in  addition  to  NBC's  W2XBS,  use  the 
Avave  length  which  has  been  taken  away  from 
television :  the  Don  Lee  Broadcasting  System 
station,  W6XA0,  which  also  has  a  regular 
program  schedule ;  the  Allen  B.  DuMont 
(Paramount  affiliate)  station  in  Passaic,  N.  J., 
W2XVT;  W3XPF,  Farnsworth;  W9XAL, 
First  National  Television;  W2XB-W2XH, 
General  Electric  Company ;  WIXG,  General 
Television  Corporation ;  W3XE,  Philco ; 
W2XDR.  Radio  Pictures,  Inc. ;  W3XEP,  RCA 
Manufacturing  Company ;  W9XZV,  Zenith 
Radio  Corporation,  and  several  other  stations. 
The  action  of  the  FCC  provides  40  200- 

kilocycle  channels  for  FM  broadcasting.  This 
is  said  to  be  sufficient  to  cover  the  whole  coun- 

HOLLYWOOD'S  ALL-STAR 
TELEVISION  MIXUP 

The  first  all-star  telecast  scheduled 
by  the  Don  Lee  System  television  sta- 

tion, WX6AO,  last  Sunday  failed  be- 
cause no  one  told  the  screen  actors 

they  would  be  televised. 
Mickey  Rooney,  Edward  Arnold, 

Letvis  Stone,  Hedda  Hopper,  Mar- 
jorie  Rambeau,  Rosemary  Lane  and 
Marsha  Hunt  appeared  at  the  station 

for  a  rehearsal  of  "I  Am  an  Amer- 
ican" before  their  appearance  at  the 

Hollywood  Bowl.  The  screen  players 
thought  it  was  merely  a  Mutual  radio 

program.  When  they  learned  it  was 
also  scheduled  for  a  telecast,  that  part 

of  the  program  had  to  be  cancelled 
because  the  film  actors  and  actresses 
did  not  have  time  to  prepare  and 
learn  their  lines. 

try  because  FM  stations  can  operate  on  the 
same  wave-length  every  hundred  miles  or  so 
without  any  interference  with  each  other.  Of 
the  40  FM  bands  35  will  be  available  for  regu- 

lar commercial  radio  and  five  for  non-com- 
mercial, experimental  and  educational  work. 

In  addition  to  taking  the  No.  1  television 
channel  which  is  used  by  most  television  sta- 

tions the  No.  8  band  from  156,000  to  162,000 
kilocycles  has  been  discontinued.  The  present 
No.  2  channel  will  be  renumbered  No.  1  and  a 
new  channel  will  be  provided  for  television  at 
60,000  to  66,000  kilocycles.  This  band  was 
taken  away  from  the  Government  which  was 
given  the  No.  8  television  channel  and  the  40,- 
000  to  42,000  kilocycle  band  in  exchange. 

At  present  the  CBS  television  station  in  New 
York,  W2XAX,  is  assigned  to  channel  No.  2. 
If  the  NBC  station  is  moved  up,  the  CBS  sta- 

tion also  will  have  to  change  its  wave  length. 
Also  as  a  result  of  the  changes  all  of  the 

some  130  applications  for  FM  radio  stations 
now  pending  will  be  dismissed  in  order  that 
new  applications  may  be  filed  for  the  space  on 
the  frequencies  now  available  for  FM  broad- 

casting. The  authorization  of  existing  experi- 
mental stations  will  be  terminated  by  January 

1st  so  that  the  new  requests  may  be  made  for 
wave  lengths. 

Commission  Lauds  Development 

Frequency  modulation  was  hailed  by  the  Gov- 
ernment body  as  "one  of  the  most  significant" contributions  made  to  radio  in  recent  years. 

"FM  is  highly  developed.  It  is  ready  to  move 
forward  on  a  broad  scale  and  on  a  full  com- 

mercial basis.  On  this  point  there  is  complete 
agreement  among  the  engineers  of  both  the 

manufacturing  and  the  broadcasting  industries," 
the  report  said. 
"A  substantial  demand  for  FM  transmitting 

stations  for  full  operation  exists  today.  A  com- 
parable public  demand  for  receiving  sets  is  pre- 
dicted. It  can  be  expected,  therefore,  that  this 

advancement  in  the  broadcast  art  will  create 
employment  for  thousands  of  persons  in  the 
manufacturing,  installation  and  maintenance  of 
transmitting  and  receiving  equipment  and  the 

programming  of  such  stations,"  the  report  said. 
Although  five  companies  now  make  FM  re- 

ceivers about  a  dozen  firms  are  expected  to 

enter  the  field  immediately.  Transmitting 
equipment  is  being  made  by  General  Electric, 
Western  Electric  and  Radio  and  Engineering 
Laboratories,  Long  Island  City.  The  RCA 
Manufacturing  Company  has  announced  that  it 
will  make  FM  transmitters. 

The  Commission's  report  said  that  present 
standard  broadcasting  would  continue  and  that 
it  would  "render  full  service  for  a  number  of 
years."  It  admitted  that  it  could  not  predict 
the  extent  to  which  the  public  would  be  at- 

tracted away  from  "standard"  broadcasting. Facsimile  development  was  also  stimulated 

by  the  FCC's  order.  W.  G.  H.  Finch,  fac- 
simile inventor,  said  that  service  on  a  national 

basis  might  be  expected  in  a  short  time. 

DuMont  Discontinues  Small  Sets 

The  Allen  B.  DuMont  company  has  discon- 
tinued production  of  small  image  television  re- 

ceivers and  is  now  concentrating  on  large- 
screen,  direct-vision  receivers,  using  the  14-inch 
and  20-inch  DuMont  teletrons.  Mr.  DuMont 
said:  "Television  long  ago  passed  through  its 
'head-phone  stage,'  just  as  did  sound  broadcast- 

ing in  its  earlier  days.  Today  the  public  is 
interested  in  large  images  that  can  be  comfort- 

ably viewed  by  a  group." 
Television  Reception  at  Sea 

The  National  Broadcasting  Company  re- 
ported that  clear  and  steady  television  images 

were  seen  on  the  President  Roosevelt,  U.  S. 
liner,  when  the  ship  was  more  than  230  miles 
out.  This  record-breaking  reception  was  had 
after  RCA  engineers  returned  from  a  demon- 

stration of  television  at  Hamilton,  Bermuda. 
Engineers  reported  that  the  reception  was 
caused  by  a  wave  refracted  in  the  atmosphere. 

Theatre  Planned  for  Television 

One  of  the  first  theatres  in  Ohio  to  be 
equipped  for  television,  if  and  when  it  is  devel- 

oped to  permit  projection  of  televised  pictures 
on  a  screen  for  use  in  a  theatre,  will  be  built  in 
a  Columbus  suburban  location  by  Hal  D.  Dick- 

inson. Estimated  cost  of  the  structure,  which 
will  contain  two  storerooms  and  eight  apart- 

ments in  addition  to  the  theatre,  is  given  at 
$75,000.  Excavation  work  is  to  begin  June  1st 
for  completion  November  1st.  There  will  be 
an  adjacent  parking  lot  to  accommodate  200 
cars.  The  house  will  be  leased  by  W.  J.  Rus- 

sell, who  operates  the  suburban  Pythian  and 
Columbia  theatres  in  Columbus. 

Theatre  Radio  Permit  Denied 

The  application  of  the  Publix  Bamford  The- 
atres, Inc.  of  Asheville,  N.  C,  for  a  construc- 

tion permit  for  a  new  radio  station  in  that  city 
has  been  denied  by  the  Federal  Communications 
Commission. 

Millilcen  Addresses  Club 

Carl  E.  Milliken,  secretary  of  the  Motion 
Picture  Producers  and  Distributors  of 

America,  addressed  the  annual  dinner  of  the 
Indianapolis  Business  and  Professional  Wo- 

men's Club  Thursday  night  in  that  city.  He 
said  that  the  motion  picture  could  only  have 

arisen  to  its  present  state  under  a  demo- 
cratic form  of  government. 

Indiana  Meeting  Postponed 
The  third  annual  mid-Summer  convention 

of  the  Associated  Theatre  Owners  of  In- 

diana, scheduled  for  June  10-12,  has  been 
postponed  to  June  25-27  at  the  Spring  Mill 
Inn  at  Mitchell,  Indiana. 



L.  I,an  Russell'is  not  only  a  worthy  successor 
to  Alexander's  Ragtime  Band'  but  in  many  ways even  better!  Alice  Faye  gives  a  performance  that 
IS  in  a  class  by  itself.  In  my  opinion  this  is  the 
best  picture  that  Darryl  Zanuck  has  made!" Uuell.  P.„„„,,  Motion  Pio,„„  Edito,,  l„.e,„.,i.„|  New,  S,„lc. 
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f  Lillian  Russell  could  really  act  and  sing  like 

lice,  she  must  have  been  pretty  good  too!'' 
—Keith  Wilson,  Omaha  World  Herald 
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"A  stirring  triumpii,  vitally  recreating  the  life 

and  loves  of  the  most  glamorous  characters 

America  has  known.  Nobody  could  have  been  a 

more  superbuilian  Russell  than  Alice  Faye!" 
— Jules  Steel,  St.  Paul  Pioneer  Press 

"To  a  lavish  degree, 'Lillian  Russell' 
has  the  stuff  to  bring  in  the  big 

coin:  names,  fetching  music,  ex- 

travagant production,  a  fascinating 

story,  a  wealth  of  entertainment!" — Hollywood  Variety 
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CERAAAN  FILMS  IN  U.S.  IN 

YIFTK  COLUMN'  SEARCH 
FBI  Conducts  Investigation  of 

Imports,  Theatres  in 

Drive  Against  Subversion 

Precautions  being  taken  by  the  United 

States  Government  against  subversive  activi- 

ties of  foreign  powers  through  "fifth  col- 
umns," propagandizing  and  other  methods, 

have  reached  the  American  motion  picture 
business. 

It  has  been  learned  that  agents  of  the 

Federal  Bureau  of  Investigation — the  "secret 
service"  arm  of  the  Government — have  been 
investigating  the  German  language  film 
market  in  the  U.  S.,  with  a  view  to  guard- 

ing against  sabotage,  espionage  or  worse. 

Imports  Scrutinized 

Operations  of  all  foreign-language  the- 
atres here  are  being  watched  by  the  U.  S. 

agents,  but  it  is  understood  that  German 
film  imports  are  the  subject  of  major  in- 

terest and  attention  in  the  FBI  investigation, 
which,  according  to  Washington  sources,  is 

aimed  at  forestalling  any  "fifth  column" 
development — remembering  the  preparations 
which  the  Nazi  "fifth  columns"  made  in  the 
lowlands  of  Europe. 

There  are  some  175  foreign  language  film 
houses  in  85  U.  S.  cities  and  towns  in  25 

states,  23  of  them  in  New  York  City.  Forty- 
one  of  the  175  play  German  pictures.  Sev- 

enty-six of  the  total,  however,  show  foreign 
films  only  occasionally,  because  of  non- 
availability. 

Washington  this  week  recalled  that  Den- 
mark a  few  years  ago  was  forced  to  take 

steps  to  prevent  the  spread  of  Nazi  doctrines 
through  motion  pictures  and  established  spe- 

cial Government  control  over  film  imports, 

of  which  a  large  number  were  being  re- 
ceived from  Germany. 

Called  "Routine  Matter" 
Department  of  Justice  officials  of  the 

FBI  in  Washington  would  not  comment 

Monday  on  the  situation,  other  than  to  ob- 
serve that  the  surveillance  of  foreign  films 

and  foreign  film  theatres  in  the  U.  S.  is 

more  or  less  "a  routine  matter  in  the  light 
of  present  conditions,"  undertaken  in  connec- 

tion with  a  general  study. 
It  was  observed  that  foreign  film  theatres 

were  considered  as  rallying  points  for 

groups  "frontists"  and  others — not  in  sym- 
pathy with  American  ideals  or  actions. 

The  foreign  film  and  foreign  theatre 
market  in  the  U.  S.  has  been  losing  ground 
steadily,  especially  since  the  outbreak  of 
World  War  II,  due,  partly  to  unsympathetic 
feelings  toward  some  countries  which  had 

been  sending  films  to  these  shores,  but,  prin- 
cipally because  of  the  difficulties  of  trans- 

portation. Germany  has  been  losing  ground, 
cinemawise,  since  Hitler  started  his  racial 

purge,  six  years  ago.  German  films — UFA, 
et  al — had  a  fairly  substantial  market  up  to 
then,  but  it  has  been  dwindling  to  the  point 
where,  today  it  is  comparatively  negligible. 
The  Nazis  tried  to  circumvent  the  situation 

here  by  making  pictures  in  other  countries. 
Anti-Nazi  boycott  interests  in  the  U.  S. 
however,  revealed  the  true  sponsors  and 

NEW  JERSEY  SCARES  UP 
NAZI  INVASION 

Alt  advertisement  for  German  films 

stihmitted  to  the  Ridgewood  Herald- 
News  in  Ridgewood,  N.  J.,  and  pub- 

lished as  a  news  story  last  week  has 

raised  fears  of  "fifth  column"  activity 
and  on  Monday  Congressman  J.  Par- 
nell  Thomas,  a  member  of  the  Dies 
comrnittee,  said  the  matter  would  be 

referred  to  that  group.  New  Jersey's 
Governor  A.  Harry  Moore  ordered  a 

state  drive  on  "fifth  columnists" ,  de- 
claring there  are  8,000  aliens  in  the 

state. 

The  general  manager  of  Henka  Film 
Exchange,  Henry  Kaufmann,  who 
submitted  the  ad,  denied  that  there 

was  any  purpose  behind  the  action 
other  than  that  of  increasing  at- 

tendance. Mr.  Kaufmann  said  he  was 

Jewish  and  "I'm  certainly  no  Nazi  or 

Nazi  sympathizer.  I've  been  running 
this  exchange  since  1931,  and  that  was 

pre-Hitler." 
The  advertisement  as  submitted  an- 

nounced the  showing  of  "Der  West- 
wall",  described  as  "authentic  docti- 
mentary  scenes  from  the  Siegfried 

Line",  and  "Der  Arme  Millionaer", 
starring  Weiss  Ferdl,  at  St.  Stephens 
Church  Auditorium  in  Passaic  and 

Lazzara's  Mtcsic  Hall  in  Paterson.  The 

ad  also  carried  the  line,  "If  you  want 
a  free  pass,  send  us  six  names  of  your 

German  friends".  That  started  the 
speculation.  A  letter  accompanying 
the  ad  asserted  that  the  only  purpose 

was  "To  bring  us  some  new  patrons 

from  your  vicinity". 

through  wide  publicity,  succeeded  pretty 
much  in  stopping  infiltration  of  the  films 
here. 

The  German  industry,  like  others  in  totali- 
tarian countries,  is  under  control  and  orders 

of  the  Government.  They  have  long  since 
recognized  the  importance  of  the  medium 
for  spreading  their  ideological  teachings 

and  preachings — Germany,  with  its  strong 
ministry  of  propaganda,  and  Russia  being 
particularly  active  in  this  connection. 

Disclosed  In  Annapolis 

Disclosure  of  the  FBI's  probing  of  Ger- 
man films  in  this  country  came  in  an  un- 
usual manner,  Thursday,  May  16th,  in  An- 

napolis— seat  of  the  United  States  Naval 
Academy — when,  in  disclosing  activities  of 
the  state  censor  board  which  he  heads, 
George  W.  Mitchell,  board  chairman,  told 
the  Legislative  Council  that  agents  of  the 
Federal  Bureau  of  Investigation  had  asked 

the  Board's  cooperation  in  getting  informa- 
tion on  a  German-language  film  theatre  in 

Baltimore.  Mr.  Mitchell  was  appearing  be- 
fore the  Legislators  for  more  funds  for  his 

censorship  bureau,  and  was  describing  the 

diversity  of  the  Board's  activities,  for  which, 
he  said,  it  needs  a  larger  budget. 

Mr.  Mitchell  told  the  inquiring  legislators 
that  he  did  not  know  the  reason  for  the 
investigation,  nor  whether  it  concerned  the 
same  kind  of  theatres  in  other  cities.  A 
check  in  Washington  established  that. 

Forty-one  theatres  play  German  motion 
pictures  in  the  United  States  at  the  present 
time.  This  is  approximately  the  same  num- 

ber as  at  the  last  Motion  Picture  Herald 
survey  of  foreign  theatres  (July  15,  1939). 
Of  the  total  number  17  play  German  films  as 
a  regular  policy.  The  other  24  show  non- 
Nazi  German  films  occasionally.  From  the 
time  Austria  was  annexed  there  has  been  no 

new  German-language  film  which  is  "non- 
Nazi."  However  some  pre-Hitler  German 
films  and  old  Austrian  pictures  are  shown 
from  time  to  time. 

The  theatres  which  show  German  films 

get  their  product  from  the  80  films  imported 
each  year.  Even  though  the  number  of  im- 

ports remains  pretty  much  the  same  the  dis- 
tribution is  much  less. 

The  chief  concentration  of  German- 
language  motion  picture  theatres  is  in 
New  York's  Yorkville  where  three  houses 
regularly  show  German  product.  Other 
theatres  with  a  German  policy  are  in  New 
Jersey,  Brooklyn,  Chicago,  Buffalo,  Detroit, 
Milwaukee  and  San  Francisco. 

Griffith  Circuit 

Realigns  Personnel 
Lou  Chatham  has  been  put  in  charge  of 

all  Griffith  Southwestern  theatres  in  Tulsa, 
Okla.,  and  Springfield,  Mo.  Abe  Rosenwall 
has  been  transferred  from  the  Delman, 
Tulsa,  to  Springfield  to  be  city  manager  of 
all  houses  there.  Charles  Trego  has  been 
placed  in  charge  of  the  Joy,  Isis  and  Reno 
theatres  in  Oklahoma  City.  Johnny  Ryan, 

manager  of  the  Joy  under  the  old  South- 
western Theatres,  Inc.,  regime  has  resigned. 

Roy  McCullough  has  been  transferred 
from  Hominy,  Okla.,  to  Pawhuska,  Okla., 
in  charge  of  theatres  recently  acquired  there 

by  the  circuit.  Fred  Brewer,  assistant  man- 
ager of  the  Fairfax,  Okla.,  has  been  trans- 

ferred to  Hominy  to  succeed  Mr.  Brewer  as 
city  manager.  Kenneth  Blacklidge  has  been 
transferred  from  manager  of  the  Okmulgee, 
Okla.,  houses  to  manager  of  the  Bartlesville, 
Okla.,  houses.  Kenneth  Taylor,  assistant 
manager  at  Lubbock,  Tex.,  becomes  city 
manager  at  Clinton,  Okla.  Clark  Abbott  has 
been  transferred  from  Clinton  to  Okmulgee, 
Okla. 

Dorothy  Deere  with  B&K 
Dorothy  Deere,  motion  picture  editor  and 

critic  of  the  Chicago  Herald  American,  has 
resigned  to  join  the  advertising  department 
of  Balaban  &  Katz.  The  only  woman  ever 
to  be  appointed  to  the  publicity  staff  of 
B&K,  she  will  take  over  the  United  Artists 

and  Roosevelt  theatres'  publicity,  formerly 
handled  by  Edwin  Levin,  who  joins  the  pro- 

motional department  of  PM  in  New  York. 
In  addition.  Miss  Deere  will  create  a  special 
service  to  all  Chicago  newspapers. 

"Our  Town"  for  Study 

Sol  Lesser's  "Our  Town"  will  be  included 

in  the  course  of  study  of  "English  49,"  the 
course  on  the  history  and  art  of  motion  pic- 

tures, at  Columbia  University,  Dr.  Duncan 
Emrich,  instructor,  annoimced  Fridav,  May 17th. 
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This  striking  impression  by  the  Pulitzer  Prize  winner  Edmund 

Duffy  was  inspired  by  the  powerful  theme  of  a  great  picture  .  . 



Back  of  the  headlines  of  invasion 

is  always  the  story  of  a  mother 

whose  family  is  torn  asunder! 

20th  Century-Fox  has 

brought  to  the  screen 

great  drama — tense 

with  the  emotion  of 

a  Europe  aflame  .  .  . 

— timely  and  stirring 

as  the  flash  that  just 

came  over  the  radio! 

DON 
EUGENIE 

AMECHE  •  LEONTOVICH 

George  EifnesA  ̂   M 

laHwefy 

Produced  by  Darryl  F.  Zanuck 

Associate  Producer  Harry  Joe  Brown  •  Directed  by  Archie  Mayo 

Original  Screen  Play  by  John  Howard  Lawson  •  Suggested  by  a  story  by  I.  A.  R.  Wylie 
Additional  dialogue  by  Milton  Sperling 



My  sons  are  all  I 

have  J  What  right  has 

the  world  to  fill  their 

hearts  with  hate — 

turn  them  against 

each  other!" 

MARY  BETH  ALAN 

HUGHES  •  CURTIS 

Lionel  Royce  •  Sig  Rumann 
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U.  S.  SUBPOENAS  FIRST  WITNESSES 

FROM  MAJORS  FOR  TRUST  TRIAL 

Talk  of  Settlement  by  Con- 
sent Decree  or  Otherwise 

Still  Persists;  Three  More 

Anti- Trust  Suits  Filed 

The  Department  of  Justice  expects  to  get 

a  complete  picture  of  the  early  history,  de- 
velopment and  present  status  of  the  motion 

picture  industry  from  21  top  executives  of 
the  major  company  defendants  for  the  Gov- 

ernment's "key"  New  York  trust  prosecu- 
tion, issuing  subpoenas  this  week  for  their 

early  appearance  as  the  trial  starts  next 
month.  In  addition,  the  Department  also 
subpoenaed  James  R.  Grainger,  president 
of  Republic,  and  David  Selznick,  of  Selz- 
nick  International  Pictures,  for  the  same 
purpose,  although  neither  are  defendants  or 
with  defendant  companies. 
While  the  June  3rd  deadline  nears  for 

the  actual  courtroom  beginning  of  the  Gov- 

ernment's key  trust  action  against  the 
majors  in  New  York,  and  the  Department 

of  Justice  continues  with  pre-trial  examina- 
tion of  witnesses,  Broadway  heard  reports 

from  Washington  last  week  end  that  talk  of 

a  settlement,  by  consent  decree  or  other- 
wise, still  persists.  Thurman  Arnold,  as- 

sistant U.  S.  attorney  general  in  charge  of 
trust  prosecutions,  appeared  to  have  spiked 
possibilities  of  a  consent  decree,  several 
weeks  ago,  when  he  stated  publicly  that  such 

was  impossible  unless  the  distributors  com- 
pletely capitulated,  particularly  on  the  Gov- 

ernment's demands  for  divorcement  of  cir- 
cuit operation  from  production-distribution. 

The  rumors  from  the  Capital  were  to  the 
effect  that  even  if  all  the  defendants  do  not 
favor  a  consent  decree,  some  are  ready  to 
consider  a  settlement  apart  from  the  other 
defendants. 

Loew's  and  Warner  Brothers  are  de- 
scribed as  not  having  changed  their  views  in 

favoring  an  out-of-court  settlement.  Also, 
there  have  been  expressions  made  in  Gov- 

ernment circles  that  Twentieth  Century-Fox 

is  not  altogether  opposed  to  a  "reasonable" settlement. 

3  More  Independent 
Trust  Suits  Filed 

Last  week  independent  theatre  operators  in 
Minneapolis,  Dallas  and  Houston  filed  anti-trust 
suits. 

In  the  Minneapolis  action  A.  R.  Johnson,  for- 
mer RCA  Photophone  representative  and  theatre 

operator,  filed  suit  in  the  U.  S.  District  Court 
at  Sioux  Falls,  S.  D.,  asking  $523,500  damages 
from  the  Minnesota  Amusement  Welworth  cir- 

cuit, Paramount,  RKO,  Twentieth  Century- 
Fox,  United  Artists,  Universal,  MGM,  Colum- 

bia, Warner  Brothers,  Republic  and  Monogram. 
The  plaintiff  claimed  that  there  had  been  a 
combination  to  force  him  out  of  business.  He 
has  been  operating  the  Granada,  Sioux  Falls 
and  the  Time  and  Pix,  Aberdeen,  S.  D.  The 
Aberdeen  theatres  were  recently  sold  by  Mr. 
Johnson. 

O.  B.  Bridges,  former  operator  of  the  Zoe 
and  Midway  theatres  in  Houston,  named  the 
Interstate  Circuit  and  major  companies  de- 

fendants in  a  $100,000  damage  suit.  The  suit 
is  one  of  several  filed  against  exhibitors  and 
distributors  since  the  U.  S.  Supreme  Court 
ruled  in  the  Texas  Interstate  case  that  first 

FARNSWORTH  QUITS 

ANTI-TRUST  POST 

William  P.  Farnsworth,  special 
assistant  to  the  U.  S.  attorjiey  general 
and  head  of  the  New  York  office  of 

the  anti-trust  division,  has  submitted 
his  resignation  to  Thurman  W. 
Arnold,  assistant  attorney  general,  ef- 

fective June  1st.  He  will  resume 

private  practice. 
Mr.  Farnsworth  has  been  in  charge 

of  the  Government's  investigation  of 
the  film  exhibition  situation  in  the 
New  York  metropolitan  area.  For 

some  time  he  has  been  working  on  ma- 

terial for  trial  of  the  "key"  New  York 
anti-trust  suit  which  is  schedtiled  to 

begin  on  June  }rd.  In  the  Blue  Eagle 
days  Mr.  Farnsivorth  was  attorney  for 
the  NRA  motion  picttire  code. 

class  pictures  could  not  be  banned  from  thea- 
tres charging  less  than  25  cents  admission. 

The  Texas  Consolidated  Theatres,  Inc.,  has 
been  sued  for  $60,000  damages  and  $3,750  at- 

torney's fees  by  H.  E.  Fulghum  of  Fort  Worth 
who  formerly  owned  the  Joy  theatre  at  Tyler. 
The  suit  was  filed  in  the  Federal  Court  at 
Dallas  and  unlike  other  suits  filed  against  the 
Interstate  circuit  conspiracy  is  not  alleged.  Mr. 
Fulghum  was  at  one  time  booker  for  several 
theatre  circuits. 

Act  to  Prevent  Disnnissal 

of  Griffith  Trust  Suit 

The  defendants  in  the  Government's  anti- 
trust suit  against  the  Griffith  Amusement  Com- 
pany and  the  majors  moved  in  Oklahoma  City 

Thursday,  May  16th,  to  prevent  the  dismissal 
asked  by  the  Government  without  prejudice  to 
renew  it. 

The  Government  had  defaulted  in  not  filing  a 
detailed  bill  of  particulars  as  directed  by  Fed- 

eral Judge  Edgar  S.  Vaught  and  then  had 
sought  a  dismissal  of  the  suit  in  order  to  appeal 
the  order  requiring  additional  information.  The 
defendants  filed  replies  in  which  they  waived 
their  rights  to  a  more  detailed  bill  of  particu- 

lars. T!his  action  was  taken  to  force  a  dismissal 
with  prejudice  against  renewing  the  case  on 
the  part  of  the  Government  or  an  early  trial. 

Judge  Vaught  indicated  he  would  issue  an 
order  directing  the  Government  to  file  its  bill 
of  particulars  without  the  additional  informa- 

tion and  then  would  give  the  defendants  30  days 
to  file  answers. 

The  position  of  the  Government  was  that  it 
did  not  have  additional  information  and  could 

not  comply  with  the.  court's  order  of  April  4th 
requiring  that  the  allegations  in  paragraphs  36 
to  50  of  the  petition  be  fully  explained. 

U,  S.  Calls  34  Executives, 

38  Independents  to  New  York 

The  United  States  Government  has  sub- 
poenaed its  first  company  defendant  witnesses, 

32  top  executives,  to  testify  in  the  "key"  New 
York  anti-trust  action.  They  are  to  be  ques- 

tioned on  the  background,  development  and  pres- 
ent status  of  the  motion  picture  industry.  Two 

others,  David  O.  Selznick,  of  Selznick  Interna- 
tional Pictures,  and  James  Ross  Grainger,  pi'esi- 

dent   of   Republic   Pictures,   both   of  non-de- 

fendant companies,  have  also  been  subpoenaed. 
The  Government  has  also  subpoenaed  five 

more  independent  producers  and  36  additional 
independent  exhibitors. 

The  executives  subpoenaed  and  a  large  number 
of  other  executives  who  the  Government  plans 
to  call  are  expected  to  be  placed  on  the  stand 
immediately  after  both  sides  complete  their  open- 

ing arguments  before  Judge  Henry  W.  Goddard 
in  Federal  Court  in  New  York. 
Company  officials  who  have  been  served  with 

subpoenas  are  the  following : 

Loew's 

N.  M.  Schenck,  president;  Charles  Mosko- 
witz,  vice-president ;  Sam  Katz,  associate  pro- 

ducer ;  Al  Lichtman,  vice-president ;  E.  M. 
Saunders,  western  sales  manager. 

Paramount 

Adolph  Zukor,  chairman  of  the  board  of  direc- 
tors ;  Barney  Balaban,  president ;  Neil  F.  Ag- 

new,  vice-president  and  general  sales  manager ; 
Y.  Frank  Freeman,  vice-president. 

Twentieth  Century- Fox 

Sidney  R.  Kent,  president ;  Herman  Wobber, 
general  manager  of  distribution ;  William  Kup- 
per  and  William  Sussman,  western  and  eastern 
sales  managers,  respectively;  Spyros  Skouras, 
head  of  National  Theatres ;  William  P.  Philips, 

director ;  Truman  Talley,  vice-president  and 
general  manager  of  Movietonews. 

Warner  Brothers 

Harry  Warner,  president;  Jack  L.  Warner, 
vice-president ;  Albert  Warner,  vice-president 
and  teasurer ;  Joseph  Bernhard,  head  of  the 
Warner  circuit ;  Gradwell  Sears,  sales  manager. 

United  Artists 

Maurice  Silverstone,  president ;  L.  J.  Schlai- 
f er,  vice-president  and  western  sales  manager ; 
Samuel  Goldwyn,  producer ;  Harry  Gold,  vice- 
president  and  eastern  general  sales  manager. 

RKO 

Ned  E.  Depinet,  vice-president. 
Universal 

Nate  J.  Blumberg,  president ;  William  A. 
Scully,  general  sales  manager ;  Cliff  Work, 
vice-president  and  studio  head. 

Columbia 

Harry  Cohn,  president ;  Jack  Cohn,  vice-presi- 
dent ;  Abe  Montague,  general  sales  manager. 

Other  Witnesses 

Government  plans  also  call  for  the  service  of 
subpoenaes  upon  Joseph  Schenck,  president  of 
Twentieth  Centurv-Fox  ;  Charles  Chaplin ;  Dar- 
ryl  F.  Zanuck,  vice-president  in  charge  of  pro- 

duction of  Twentieth  Century-Fox ;  Louis  B. 
Mayer,  head  of  MGM  production. 
The  Department  of  Justice  has  already  ob- 

tained judicial  consent  to  call  these  executives. 
On  application  of  the  Government,  Federal 

Judge  John  T.  Clancy  Tuesday  authorized  the 
issuance  of  subpoenaes  for  H.  P.  Van  Pelt, 

special  agent  of  the  Federal  Bureau  of  Investi- 
gation, and  George  K.  Spoor.  Both  prospective 

witnesses  reside  in  Chicago.  Mr.  Van  Pelt  has 
taken  part  in  the  Government  investigation  of 
the  theatre  situation  in  Chicago. 

Five  more  independent  producers  have  been 
called  from  the  coast  by  the  Government.  They 
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are  Richard  Rowland,  I.  E.  Chadwick,  William 
W.  Hodkinson  and  Jesse  Goldburg. 

36  Owners  Subpoenaed 

The  Government  has  also  subpoenaed  36  ex- 
hibitors located  in  the  Philadelphia  area  in  an 

effort  to  prove  that  the  n.ajors  have  monopolized 
first-run  exhibition  in  that  city.  Those  exhibi- 

tors, who  will  be  called  early  in  the  trial,  are 
as  follows : 

In  Philadelphia :  David  Barrist ;  Allen  M. 
Benn,  Belmont  Theatre ;  Herbert  Elliott,  Fern 
Rock  Theatre ;  Ben  Fertel,  New  Colonial ;  Will- 

iam Goldman ;  George  T.  Graves,  Carman  The- 
atre ;  Robert  H.  Hexter,  Point  Breeze  Theatre ; 

Thomas  Lazarick,  New  Ritz  Theatre ;  David 
Milgram;  George  Naudascher,  Cambria  Thea- 

tre ;  Harry  Perelman,  West  Allegheny  Theatre ; 
Milton  Rogasner,  Iris  Theatre ;  Henry  Rosin- 
sky,  New  Broadway  Theatre ;  Sam  Somerson, 
Palm  Theatre;  William  Spiegel,  New  Lyric 
Theatre ;  Charles  Segall ;  Columbus  Stamper, 
Rivoli  Theatre ;  Samuel  Waldman,  Garden  The- 

atre ;  G.  F.  Wielland ;  I.  Yaffe,  Unique  Theatre, 
and  David  Shapiro,  Admiral  Theatre. 

H.  A.  Batastini,  Alpine  Theatre,  Punxsutaw- 
ney ;  Joseph  Conway,  Egyptian  Theatre,  Bala- 
Cynwyd ;  William  Davis,  Triangle  Theatre, 
Pittsburgh ;  Albert  Fischer,  Keswick  Theatre, 
Glenside ;  Harry  Fried,  Suburban  Theatre,  Ard- 
more ;  Henry  Friedman,  Lansdowne  Theatre, 
Lansdowne ;  Thomas  A.  Gilbert,  New  Oakland 
Theatre,  Pittsburgh ;  Melwin  Koff ,  Darby  The- 

atre, Darby ;  Chris  Lampros,  Capitol  Theatre, 
Farrell ;  M.  E.  Ouslander,  Pinebrook  Theatre, 
Scranton ;  Harry  Stahl,  Nu-Luna  Theatre, 
Sharon ;  Al,  Joseph  and  William  Weiss,  Mc- 
Keesport,  and  Joseph  Wodock,  County  Theatre, 
Doyleston. 
The  Government  also  added  to  its  list  of 

prospective  witnesses  the  names  of  Elmer  Pear- 
son, former  vice-president  of  Pathe  Exchange, 

and  Charles  Morse,  of  Boston. 
Samuel  Goldwyn,  who  was  subpoenaed  Tues- 

day plans  to  leave  New  York  for  the  Coast  at 
the  end  of  this  week  but  told  Department  of 
Justice  officials  that  he  would  be  available  as  a 
witness  whenever  called. 

N.  M.  Schenck  Defends 

Block-Percentages 
Exhibitors  would  find  individual  buying  a 

"terrific"  hardship,  Nicholas  M.  Schenck,  presi- 
dent of  Loew's  and  MGM,  explained  in  his 

pre-trail  examination  Thursday,  May  16th. 
For  three  hours  Mr.  Schenck  was  questioned 

by  John  P.  Clagett  special  assistant  attorney 
general.  He  testified  that  the  block-percentage 
policy  of  selling  films  was  the  fairest  method. 
Individual  selling  would  not  only  be  difficult  for 
producers  but  for  exhibitors,  Mr.  Schenck  ex- 

plained. He  said,  "I  believe  that  by  selling  on 
percentage  an  exhibitor  only  pays  for  what  a 
film  earns.  If  we  pay  $3,000,000  for  a  picture 
and  it  doesn't  sell,  we  take  the  loss." 

Mr.  Schenck  also  said  that  theatre  profits 
were  by  no  means  automatic  but  were  dependent 
upon  the  quality  of  the  product  and  the  judg- 

ment of  those  in  charge  of  presenting  the  film 
on  the  screen.  It  was  pointed  out  that  the 
manner  of  exploiting  a  film  as  well  as  its 
preparation  is  a  vital  element  in  box  office 

results.  MGM's  principal  benefit  from  selling its  films  to  its  affiliated  Loew  theatres  is  the 

assurance  of  having  its  product  properly  pre- 
sented, Mr.  Schenck  said,  adding,  "There  is 

a  big  difference  between  the  exhibitor  who  lets 
his  pictures  do  all  the  work  and  the  one  who 
puts  thought  behind  the  presentation  of  the 

picture." MGM  has  no  fixed  policy  with  regard  to 

borrowing  or  lending  stars.  "The  only  policy  is 
to  do  as  little  of  this  practice  as  possible,"  Mr. Schenck  said. 

The  history  of  the  purchase  of  a  producing 

CITY  REJECTS  PLAN 
TO  LIMIT  THEATRES 

The  New  Hampton,  la.,  city  coun- 
cil has  voted  dotvn  by  a  coiciit  of 

4  to  2,  a  proposed  ordinance  that 
wotdd  have  regulated  the  number  of 
theatres  in  the  city.  The  ordinance, 

drawn  for  the  Neiv  Hampton  volun- 
teer fire  department,  would  have  al- 

lowed hut  one  house.  The  fire  de- 

partment oivns  the  firemen's  theatre, 
now  leased  to  Harry  Herman  for  a  10 

year  period  at  $300  a  month.  E.  C. 
Potter,  operator  of  the  house  for  the 
last  18  years  had  been  paying  only 

$175  a  month  until  outbid  by  Mr. 
Herman.  Mr.  Potter  contemplates 
building  a  new  theatre  across  the  street 

from  the  Firemen's. 

company  was  also  explained.  Mr.  Schenck  said 
the  producing  company  was  acquired  to  protect 
the  theatre  chain's  supply  of  films  when  it  was 
threatened  by  the  theatre  interests  of  Famous 

Players-Lasky.  At  that  time  Loew's  had  been 
depending  to  a  large  extent  on  Famous  Players' 
films  and  that  company's  entry  into  the  theatre 
field  it  was  feared  would  be  "upsetting." 
Mr.  Schenck  said  the  early  Metro  product 

was  very  poor  and  he  had  to  be  "practically 
forced  to  play  Metro  films"  in  Loew  houses. 
However,  he  explained  that  after  Metro  merged 
with  Goldwyn  and  Louis  B.  Mayer  became  head 
of  production  the  quality  improved. 
Many  questions  asked  by  the  Government  at- 

torneys were  related  to  the  Loew  theatre  cir- 
cuit. Mr.  Schenck  was  asked  to  explain  and 

analyze  operating  costs  of  certain  theatres  in 
Pittsburgh,  Memphis,  Cleveland  and  Baltimore 
and  to  explain  pooling  arrangements  with  other 

companies.  The  pool  under  which  Loew's  and 
RKO,  in  partnership,  operate  the  Orpheum  in 
Denver  was  mentioned. 

Other  questions  concerned  film  deals  with 
Warner  Theatres,  Paramount  Theatres  and 
Fox  West  Coast  Theatres.  Mr.  Schenck  said 
that  the  deal  with  Warner  theatres  was  ex- 

piring this  year.  He  also  said  the  longest  fran- 
chise term  ever  held  by  Loew's  was  one  for 

ten  years  with  Paramount  Pictures. 
In  the  examination  it  was  shown  how  pro- 

duction costs  have  increased.  Mr.  Schenck 
said  the  average  cost  of  an  MGM  picture  this 
vear  was  $850,000.  In  1924  the  figure  was 

$146,000. Harry  Warner,  president,  and  Jack  Warner, 
production  head,  of  Warner  Brothers,  will  be 
the  next  witnesses  to  testify  in  the  pre-trial  ex- 

aminations, according  to  announcement  of  the 
Department  of  Justice.  Louis  B.  Mayer,  in 
charge  of  MGM  production,  and  Darryl  F. 
Zanuck,  head  of  Twentieth  Century-Fox  pro- 

duction, will  not  be  questioned  because  of  duties 
requiring  their  presence  on  the  West  Coast. 

La  Crosse  Trust  Suit 

Hearings  Postponed 

Action  on  the  La  Crosse  Theatre  Company's 
suit  against  three  majors  and  two  affiliated  cir- 

cuits has  been  postponed  until  the  fall  term  of 
the  U.  S.  District  Court  for  the  Western  Dis- 

trict of  Wisconsin.  Damages  totalling  $1,050,000 
have  been  asked  on  the  grounds  that  the  de- 

fendants formed  an  unlawful  combination  in  an 
effort  to  drive  the  La  Crosse  company  out 
of  business.  The  defendants  are  Twentieth  Cen- 

tury-Fox. United  Artists,  Paramount,  the 
Minnesota  Amusement  Company,  its  president 

Ed  Ruben  and  its  subsidiary,  Welworth  The- 
atres of  Wisconsin. 

According  to  the  complaint  the  La  Crosse 
company  operated  five  theatres  in  that  city 
until  the  Welworth  circuit  opened  the  Hollywood 
theatre  several  years  ago  and  since  that  time 
has  been  unable  to  get  adequate  product. 

File  Exceptions  in 
B  &  K  Decree  Case 

Exceptions  to  the  findings  of  Master  in 
Chancery  Edgar  Eldredge,  in  Chicago,  that 
Balaban  and  Katz  and  Paramount  had  violated 
the  1931  Federal  consent  decree  were  filed  in 
Federal  court  there  Monday  by  B  &  K  at- torneys. 

The  exceptions  sought  to  show  that  B.  and 

K.  had  not  overbought  during  the  1936-'37  sea- 
son but  had  contracted  only  for  a  reasonable 

product  supply.  Mr.  Eldredge's  report,  made public  on  April  29th,  found  B.  and  K.  guilty  of 
violating  Paragraph  10  of  the  consent  decree, 
relating  to  restraint  of  trade  in  first  run  exhibi- 

tion through  overbuying. 
Paramount,  as  the  B.  and  K.  parent  company, 

was  found  guilty  jointly. 
After  studying  the  exceptions  and  possibly 

ordering  additional  briefs  or  testimony,  Mr. 
Eldredge  is  expected  to  issue  a  supplementary 
report,  following  which  the  case  will  be  set  for 
hearing  in  Chicago  Federal  District  court. 

Fabian  Theatres  Meet 

More  aggressive  exploitation  and  the  plea 
to  get  more  mileage  out  of  good  pictures 
was  the  keynote  of  a  speech  by  Louis  R. 
Golding,  district  manager  of  the  Fabian 
Theatre  Circuit  in  Albany,  N.  Y.,  at  a  meet- 

ing of  the  theatre  managers  last  week.  In 
attendance  at  the  meeting  were :  Ward 
Craig,  Community,  Catskill,  N.  Y. ;  Irving 

Liner,  Proctor's,  Troy;  Sol  Ullman,  Sche- 
nectady city  manager ;  Dick  Murphy,  Proc- 

tor's, Schenectady ;  Guy  Graves,  State ;  Phil 
Rapp,  Plaza,  and  Leo  Rosenfeld,  Strand,  all 
in  Schenectady;  Alec  Sayles,  Palace;  Larry 
Cowan,  Grand,  and  others  from  the  Albany 
district  attended. 

Pettey  Resigns  MPPA  Post 
Tom  S.  Pettey  has  resigned  the  position 

of  publicity  director  for  the  Motion  Picture 
Producers  Association  and  advertising  code 
advisory  counsel,  effective  June  1st.  After 
that  date  he  will  be  the  Hollywood  film  and 
radio  correspondent  for  PM,  the  new  New 
York  newspaper  which  is  to  begin  publica- 

tion about  the  middle  of  June. 

Wife  Prepares  Balaban  Story 

The  first  chapter  of  "A  Way  of  Living," 
biography  of  A.  J.  Balaban,  one  of  the 
founders  of  Balaban  &  Katz,  has  been  com- 

pleted by  his  wife,  Carrie.  Included  in  the 
book  will  be  a  history  of  the  motion  picture 
theatre  from  nickelodeon  days  to  the  pres- 

ent time. 

Gets  Imperial  Franchise 
I.  Levine,  former  Grand  National  ex- 

change manager  in  New  Haven,  has  ob- 
tained the  Connecticut  franchise  for  Im- 

perial Picture  distribution. 

$30,000  for  Fund 
Approximately  $30,000  has  been  collected 

in  Chicago  in  the  Will  Rogers  Fund  Drive, 
Tom  Gilliam,  chairman  of  the  fund,  reports. 
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AVERAGE  ANNUAL  FILM  EXPENDITURE 

IS  $25.58  PER  FAMILY,  U.S.  FINDS 

$18.39  Spent  for  Adult  Ad- 

missions, $7.19  for  Children, 

U.  S.  Bureau  of  Labor  Claims 

After  a  6-Year  Survey 

Dependence  of  box  office  receipts  of  the 
individual  exhibitor  upon  factors  other  than 
that  of  the  economic  level  of  his  audience, 

is  shown  in  a  study  published  by  the  U.  S. 
Bureau  of  Labor  Statistics  in  Washington 
after  six  years  of  study  of  the  spending 
habits  of  the  country  in  the  influence  of 
climate,  the  availability  of  other  amusements 

and  sports,  literacy  and  automobile  owner- 
ship upon  motion  picture  theatre  attendance 

were  considered.  Outstanding  in  the  result 

is  the  fact  that  expenditures  for  theatre  at- 
tendance show  a  much  sharper  upward  in- 

clination, when  plotted  against  rising  in- 
comes, than  do  the  curves  for  food  and 

housing,  an  indication  of  general  recognition 
of  their  essential  utility  beyond  the  luxury 
classification. 

$18.39  Adult,  $7.19  Child 

Statisticians  of  the  bureau  have  been  study- 

ing the  country's  spending  patterns  since  1934. A  cross-section  of  families  in  42  representative 
towns  and  cities  sliowed  that  an  average  of 

$25.58  per  year  was  spent  for  film  theatre  at- 
tendance, of  which  |18.39  was  for  adult  ad- 

missions and  $7.19  for  child  admissions. 
This  national  average  is  given  firmer  stand- 

ing when  broken  down  by  economic  levels, 
which  shows  that  families  with  total  annual 
unit  expenditures  of  $200  to  $300  can  spend 
but  $11.65  for  aduh  and  $7.10  for  child  ad- 

missions, while  those  with  expenditures  of  $500 
to  $600  can  spend  $20.23  and  $7.57  on  such 
admissions,  respectively ;  those  with  expendi- 

tures of  $800  and  $900  can  spend  $24.74  and 
$8.45,  and  those  with  expenditures  of  $1,100  to 
$1,200  can  and  do  spend  $29.66  on  movies  for 
adults  but  only  $2.22  for  children,  the  low  latter 
figure  being  seen  due  to  the  availability  of  other 
recreations  for  children  of  more  prosperous 
families,  and  to  the  smaller  size  of  such  families. 

Per  Person  Expenditure  Shown 

These  are  family  expenditures.  They  show 
a  different  aspect  when  the  question  is  ap- 

proached from  a  more  selective  viewpoint,  that 
of  expenditure  per  person. 

Here  it  was  found  by  the  bureau  that  the  per 
capita  expenditure  for  movie  attendance  is  $5.70 
a  year  for  persons  over  16  years  of  age  and 

$2.09  for  younger  persons.  _  At  the  $200-300 
level,  the  per  capita  expenditures  are,  respec- 

tively, $2.54  and  $1.55;  at  $500-600  they  in- 
crease to  $6.98  and  $2.88 ;  at  $800-900  they  ad- 

vance to  $9.99  and  $3.94  and  at  $1,100-1,200  they 
reach  $13.13  and  $7.50. 

In  other  words,  it  is  pointed  out,  admission 
prices  and  the  economic  level  of  the  available 
audience  must  go  hand  in  hand.  Since  no  fig- 

ures have  been  compiled  as  to  the  number  of 
times  individuals  attend  theatres,  it  is  impos- 

sible, of  course,  to  devise  any  yard-stick,  but 
the  fact  that  the  most  prosperous  individuals 
spend  more  than  five  times  as  much  on  movies 
as  the  least  prosperous,  gives  point  to  the  gen- 

eral rule. 
Bureau  experts  also  found  that  there  is  a 

direct  relationship  between  population  density 
and  theatre  attendance  in  the  division  of  recrea- 

tion expenditures.  In  New  York,  for  instance, 

the  city  family's  compensation  for  lack  of  the 

VISUAL  AIDS 

DATA  SOUGHT 

The  United  States  Office  of  Educa- 
tion, which  is  revising  Pamphlet 

No.  80,  "Sources  of  Visual  Aids  and 
Equipment  for  Instructional  Use  in 

Schools,"  has  sent  a  form  letter  to 
various  agencies  handling  visual  aids 
and  equipment  asking  that  they  list 
the  specific  aids  or  types  of  equip- 
ment  the  agency  distributes. 

Under  the  heading  of  visual  aids 
are  listed  objects,  specimens  and 
models,  pictures  and  photographs, 

maps,  charts  and  graphs,  posters  and 

cartoons,  stereographs  and  other  three- 
dimensional  pictures,  lantern  slides, 

film  strips,  slide  films  and  still  films, 
motion  pictures  (8  mm.,  16  mm., 

3  5  mm.,  silent  and  sound),  exhibits. 

Under  equipment  are  lantern  pro- 
jectors (stereopticons) ,  film  strips  and 

still-film  projectors  and  attachments, 

opaque  projectors,  micro-projectors, 
materials  and  equipment  for  making 

lantern  slides  and  film  strips,  cam- 
eras, motion-picture  projectors  (8  mm., 

16  mm.,  3  5  mm.,  silent  and  sound). 
The  agencies  are  also  asked  to  list 

availability  areas — national,  state  and 
other — and  terms — free,  for  rent  or 

for  sale. 

automobile  and  ready  access  to  facilities  for 
outdoor  sports  is  seen  in  the  relatively  high 
expenditures  for  movies  and  other  commercial 
amusement. 

Literacy  also  enters  into  the  picture,  in  that 
the  better  educated  families  report  higher  ex- 

penditures for  reading  matter,  and  ownership 
of  radio  sets  is  still  another  factor  with  some 
influence. 

To  considerable  extent,  these  influences  are 
exerted  regionally,  and  an  analysis  of  the  figures 
gathered  for  42  cities  shows  that  while  the 
average  family  in  New  York  spends  $30.04  per 
year  on  movies,  the  average  family  spends  but 
$13.74  in  eight  east  north  central  cities,  $13.94 
in  12  southern  cities,  $14.64  in  five  west  north 
central  cities,  $15.43  in  11  north  Atlantic  cities 
and  $18.36  in  five  Pacific  Coast  cities. 

It  was  pointed  out  that  the  ownership  of 
automobiles  is  very  high  in  the  east  and  west 
north  central  area,  but  low  in  the  north  Atlantic 
section,  while  the  economic  level  of  the  South 
generally  is  low,  while  on  the  Pacific  Coast  the 
average  expenditure  for  recreation  and  trans- 

portation is  much  above  the  average  for  the 
country  as  a  whole. 

Higher  Brackets  Change 

These  sectional  differences  remain  fairly  con- 
stant for  the  low-income  levels,  but  show  a 

tendency  to  shift  in  the  higher  brackets. 
At  the  expenditure  level  of  $200-300  per  per- 

son annually,  the  family  expenditure  for  movies 
is  $15.08  in  New  York  City,  $9.64  in  the  South, 
$9.73  in  the  east  north  central  section,  $10.89 
in  the  west  north  central,  $11.51  in  the  north 
Atlantic  and  $12.50  on  the  Pacific  coast. 

At  the  $500'-60O  level,  the  figures  are  $35.73 

for  New  York  city,  approximately  125  per 
cent  more  than  at  the  lowest  level,  but  do  not 
show  comparable  increases  for  other  areas, 
where  movie  expenditures  are  more  level  than 
at  any  other  income  point.  By  sections,  these 
expenditures  are  $15.39  for  the  east  north  cen- 

tral cities,  $15.69  for  the  south,  $16.25  for  the 
west  north  central  area,  $16.69  for  the  north 
Atlantic  and  $16.86  for  the  Pacific  coast. 

At  the  $800-900  level,  movie  expenditures  in 
New  York  city  decline  as  expenditures  for  other 
commercial  entertainment  jump  to  five  times 

what  they  were  at  the  $500-600  level,  but  con- 
tinue to  increase  in  other  areas ;  the  figures : 

New  York  city,  $34.46;  east  north  central, 
$18.37;  west  north  central,  $19.16;  south, 
$20.69;  north  Atlantic,  $20.81;  Pacific  coast, 

$22.57. In  the  top  group  studied,  with  expenditures  of 
$1,100  to  $1,200  per  j^ear  per  individual,  movie 
expenditures  rise  sharply  in  every  area  except 
the  east  north  central  but  most  markedly  in 
New  York  Citj'  and  on  the  Pacific  coast,  where 
there  are  theatres  charging  higher  than  average 
admissions. 

New  York  Exceptions 

In  this  group,  the  New  York  family  spends 
$39.37  for  movie  entertainment  but  only  half 
as  much  for  other  commercial  entertainment  as 

in  the  $800-900  group  and  spends  four  times 
as  much  as  that  group  on  radio.  In  other 
areas,  families  in  the  east  north  central  cities 
spend  only  $17.66  on  movies  and,  in  fact,  spend 
less  on  all  recreation  than  do  families  in  the 

$800-900  group,  but  their  expenditures  for  au- 
tomobiles are  more  than  2]^  times  as  much ;  in 

the  north  Atlantic  states,  movie  expenditures 
rise  to  $21.64,  but  automobile  expenditures 
nearly  treble ;  in  the  south,  movies  get  $24.90, 
in  the  west  central  area,  $28.29  and  on  the 
Pacific  coast  $30.55. 
Bureau  officials  point  out  that  the  figures 

afford  a  basis  for  some  general  conclusions  as 
to  the  theatre-going  habits  and  people  in  the 
different  income  levels  in  different  sections  of 

the  country,  but  explain  that  it  would  be  diffi- 
cult to  base  an  admission-price  range  on  the 

statistics  without  study  of  the  factors  applying 
in  each  location. 
They  do  indicate,  however,  that  an  exhibitor 

must  take  many  factors  into  consideration  in 
evaluating  a  location-economic  levels,  availabil- 

ity of  other  amusements,  automobile  ownership, 
percentages  of  children  and  adults,  and  the  like. 

The  field  for  expansion  appears  to  be  more 
or  less  general  in  all  areas  and  income  groups. 
Among  the  low-income  groups  the  question  ap- 

pears to  be  one  of  getting  more  people  to  at- 
tend the  theatres  by  offering  admissions  they 

can  pay ;  in  the  high-income  groups  the  problem 
is  one  of  getting  people  to  attend  oftener  through 
increasing  the  attractiveness  of  the  entertain- 

ment and  surroundings. 

Arthur  Eddy  Resigns 

Arthur  W.  Eddy,  former  New  York  mo- 
tion picture  trade  paper  writer,  has  severed 

his  connection  with  Warners'  studio  publicity 
department.  Mr.  Eddy  started  with  vari- 

ous New  England  newspapers  and  later 
became  motion  picture  editor  of  Billboard; 
news  editor  of  Exhibitors  Daily  Revietu: 
personal  publicity  man  for  several  stars  and 
author  of  a  few  produced  scripts.  He  later 

became  managing  editor  and  associate  edi- 
tor of  Film  Daily.  In  1937  he  joined  War- 
ner Brothers  to  concentrate  on  trade  paper 

publicity. 
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MCM  PRODUCT  SCHEDULED  ON  BASIS 

OF  52  FEATURES  FOR  NEW  SEASON 

28  Stars,  43  Supporting  Play- 
ers and  22  Directors  To 

Participate;  78  Short  Sub- 

jects   Are  Announced 

Metro-Goldwyn-Mayer  in  1940-41  will 
continue  its  policy  of  making  52  features. 

All  productions  for  the  balance  of  the  cur- 
rent season  have  been  completed  and  it  was 

emphasized  that  the  studio  is  well  prepared 
with  planned  story  properties,  scripts  in 
work,  casts  assigned  and  productions  shoot- 
ing. 

The  company's  annual  product  announce- 
ment was  first  made  to  its  salesmen  on  May 

6th,  at  the  first  of  four  regional  sales  con- 
ventions, which  was  followed  by  a  regional 

on  May  13-14,  in  Chicago;  May  17-18,  in 
New  York,  and  last  Monday  and  Tuesday,  in 
Washington,  from  where  the  announcement 
was  release  to  the  trade. 

Big  Product  Now  in  Work 

Starting  with  "Waterloo  Bridge,"  now  play- 
ing in  first-run  theatres,  the  summer  and  fall 

will  bring  to  the  screen,  among  others  from 

Metro,  "Susan  and  God,"  from  the  Broadway 
play,  co-starring  Joan  Crawford  and  Frederic 
March ;  "The  Mortal  Storm,"  from  the  novel 
by  Phyllis  Bottome,  co-starring  Margaret  Sul- 
lavan  and  James  Stewart ;  "New  Moon,"  co- 
starring  Jeanette  MacDonald  and  Nelson  Eddy  ; 

"Pride  and  Prejudice,"  co-starring  Greer  Gar- 
son  and  Laurence  Olivier ;  "Andy  Hardy  Meets 
Debutante,"  co-starring  Mickey  Rooney  and 
Judy  Garland;  "Boom  Town,"  with  four  stars, 
Clark  Gable,  Spencer  Tracy,  Claudette  Colbert 

and  Hedy  Lamarr ;  and  "I  Love  You  Again," 
co-starring  William  Powell  and  Myrna  Loy. 

It  is  likely  that  the  first  release  of  the  new 

season  will  be  "Escape,"  an  adaptation  of  the 
novel  by  Ethel  Vance,  with  Norma  Shearer  and 
Robert  Taylor. 
Greta  Garbo  will  have  the  title  role  in 

"Madame  Curie,"  story  of  the  life  of  the  dis- 
coverer of  radium,  based  on  the  book  by  Eve 

Curie. 

The  "Thin  Man"  combination  of  Myrna  Loy 
and  William  Powell  will  be  reunited  in  "The 
Thin  Man's  Shadow." 

Miss  Loy  will  also  be  starred  in  "Third 
Finger,  Left  Hand,"  and  "The  Road  To  Rome," 
based  on  the  Robert  E.  Sherwood  play. 

Clark  Gable  will  be  co-starred  with  Myrna 
Loy  in  "The  Great  Canadian." 

Other  Clark  Gable  vehicles  announced  include 

"Witch  of  the  Wilderness,"  with  a  South  Amer- 
ican jungle  background;  "The  Life  of  Simon 

Bolivar,"  based  on  the  career  of  the  South 
American  patroit;  and  "Osborne  of  Sing  Sing," 
in  which  he  is  to  be  co-starred  with  Robert 
Taylor. 

Spencer  Tracy  is  to  make  at  least  three : 

"The  Ex-Mayor  of  Boys'  Town,"  sequel  to 
"Boys'  Town"  ;  "Sea  of  Grass,"  based  on  Conrad 
Richter's  novel  of  New  Mexico ;  and  "The 
Yearling,"  adaptation  of  the  novel  by  Marjorie 
Kinnan  Rawlings. 

Norma  Shearer  will  make  two  pictures,  based 

on  stage  plays  :  "Tonight  at  8  :30,"  adaptation  of 
incidents  in  Noel  Coward's  skein  of  one-act 
plays;  and  "The  World  We  Make,"  based  on 
Sidney  Kingsley's  Theatre  Guild  stage  produc- 
tion._  She  will  also  be  starred  in  "Forever,"  an original. 

_  Katharine  Hepburn  will  play  in  a  screen  ver- 
sion of  her  stage  vehicle  of  the  past  year, 

Silas  F.  Seadler,  Howard  Dietz,  BJta  Johnson  who  is  starred  in  "Edison  the 

Man",  William  F.  Rodgers  and  Tom  Connors  on  the  dais  at  the  Metro-Goldtvyn- 

Mayer  sales  convention  at  the  Hotel  Astor,  'New  York. 

"The  Philadelphia  Story,"  marking  her  first 
appearance  as  a  Metro  star. 
The  Marx  Brothers  will  be  seen  in  "Go 

West,"  and  are  now  testing  comedy  sequences 
before  stage  audiences  on  a  personal  appear- 

ance tour. 

Two  pictures  are  announced  for  Joan  Craw- 
ford. One  will  be  "Bombay  Nights,"  by  Louis 

Bromfield.  The  second  is  tentatively  known  as 
"Woman's  Face,"  with  James  Stewart  as  co- 
star. 

Robert  Taylor  will  appear  opposite  star,  Lana 

Turner,  in  "Tropical  Hurricane."  Taylor  will 
also  be  seen  in  "Cause  for  Alarm"  and  "Flight 

Command." Wallace  Beery  will  be  starred  in  "Wyoming," to  be  released  early  in  the  season.  He  will 

also  be  seen  in  "Combat  Car,"  a  story  of  the 
present  war. 
MGM  will  continue  its  Hardy  family  and  Dr. 

Kildare  series.  In  addition  to  carrying  on  the 
Andy  Hardys,  Mickey  Rooney  will  be  seen  in  at 
least  three  other  productions.  He  will  co-star 
with  Spencer  Tracy  in  "The  Ex-Mayor  of 
Boys'  Town."  The  team  of  Mickey  Rooney  and 
Judy  Garland  will  appear  in  two  new  musicals  : 

"Strike  Up  the  Band"  and  "Babes  on  Broad- 

day." 

One  of  James  Stewart's  parts  of  the  new 
season  will  be  "Wings  on  His  Back," 

Robert  Montgomery's  first  picture  of  the  new 
year  will  be  "I  Had  a  Comrade." 
Ann  Sothern's  first  of  1940-41  will  be  "Dulcy." 

Varied  Number  of  Musicals 

Musicals  will  provide  MGM  stars  with  an 
arresting  and  varied  number  of  story  properties 

for  the  new  year.  "Ziegfeld  Girl,"  will  have 
James  Stewart,  Hedy  Lamarr,  Eleanor  Powell 
and  Lana  Turner.  Miss  Powell  will  also  appear 

in  "Broadway  Melody  of  1941."  Other  musical 
productions  will  include  "Little  Nellie  Kelly," the  George  M.  Cohan  stage  play  in  which  Judy 

Garland  will  appear ;  Noel  Coward's  "Bitter 
Sweet;"  and  "I  Married  an  Angel."  Nelson 
Eddy  and  Jeanette  MacDonald  will  be  co- 
starred  in  the  last  two.  Miss  MacDonald  will 
also  be  seen  in  a  straight  dramatic  role  in 
"Smilin'  Through." 
Among  the  other  story  properties  from  which 

new  season  M-G-M  stories  will  be  selected 

are :  "Our  Home  Town,"  "Countess  Maritza," 
"Beau  Brummel,"  Oscar  Wilde's  "The  Canter- 
ville  Ghost,"  Fannie  Hurst's  "Great  Laughter," 
"Good  News,"  "Mister  Co-ed,"  "Rage  in 
Heaven,"  "War  Eagles,"  "Adventure  for  Three," 
"Whitechapel,"  "Dawn's  Early  Light,"  "Two 
Sons,"  "Clear  All  Wires,"  "Fingers  at  the  Win- 

dow," "Cathleen,"  and  "Soapy  Smith." 

71  Players,  22  Directors 

In  the  aforementioned  and  other  1940-41  pic- 

tures, the  following  28  stars  will  be  seen: 

Lionel  Barrymore 
Wallace  Beery 

Joan  Crawford Robert  Donat 
Nelson  Eddy 

Clark  Gable 
Greta  Garbo 

Judy  Garland Greer  Garson 
Katharine  Hepburn 

Hedy  Lamarr Myrna  Loy 

Jeanette  MacDonald 

The  Marx  Brothers 
Robert  Montgomery 
Eleanor  Powell 
William  Powell 
Mickey  Rooney 

Rosalind  Russell 
Norma  Shearer 
Ann  Sothern 

James  Stewart 
Margaret  SuUavan 
Robert  Taylor 
Spencer  Tracy 
Lana  Turner 

These  stars  will  be  supported  by  a  group  of 
featured  players  that  will  include ; 

Judith  Anderson Edward  Ashley 
Lew  Ayres 
Lee  Bowman 
Billie  Burke 

John  Carroll 
Lynne  Carver Laraine  Day 

Melvyn  Douglas 
Dalies  Frantz 
Helen  Gilbert 
Bonita  Granville 
Virginia  Grey 

Sara  Haden 

Fay  Holden 
Mary  Howard 
Ian  Hunter Ruth  Hussey 

Rita  Johnson 
George  Lessey 
Diana  Lewis 
Leni  Lynn 

The  M-G-M  list  or  directors  under  contract 
for  the  1940-41  season  comprises: 

Ilona  Massey 

Douglas  McPhail Frank  Morgan 

Ann  Morriss George  Murphy 

Tom  Neal 

Maureen  O'Sullivan 
Reginald  Owen 
Cecilia  Parker 
Nat  Pendleton 
Walter  Pidgeon 

June  Preisser 
Eugene  Reynolds 
Ann  Rutherford 

John  Shelton Lewis  Stone 

Sheppard  Strudwick Karen  Verne 

Virginia  Weidler 

Johnny  WeismuUer Robert  Young 

Busby  Berkeley 
Frank  Borzage 
Clarence  Brown 
Harold  S.  Bucquet 
Edward  Buzzell 
Jack  Conway 
George  Cukor 
Leslie  Fenton 
Victor  Fleming 
Mervyn  LeRoy 

Edwin  L.  Marin 

Richard  Rosson 
Reinhold  Schunzel 
George  B.  Seitz 
S.  Sylvan  Simon 
Robert  Sinclair 
Norman  Taurog 

William  Thiele 
Richard  Thorpe 

Jacques  Tourneur W.  S.  Van  Dyke 
King  Vidor 

MGM's  Short  Subjects 

Emphasis  on  diversified  short  subject  product 
will  be  maintained  during  the  coming  year, 
Metro-Goldwyn-Mayer  announced.  The  com- 

pany will  release  78  short  subjects,  in  84  reels, 

in  addition  to  104  issues  of  "News  of  the  Day." 
An  exhibitor-exchange  survey  recently  con- (Continncd  on  followinq  page) 
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EMPHASIS  PUT  ON  SHORT  SUBJECTS 

(Continued  from  preceding  page) 

ducted  by  Fred  C.  Quimby,  shorts  subject  man- 
ager, was  said  to  have  revealed  an  increase 

in  anti-double-bill  sentiment  and  a  correspond- 
ing increased  interest  in  shorts. 

Next  season's  M-G-M  shorts  line-up  will  be 
headed  by  six  "Crime  Does  Not  Pay"  two- 
reelers,  several  of  which  are  to  be  based  on 
racket  investigations  currently  in  the  news. 
Topping  the  one-reeler  division  will  be  14 

Pete  Smith  "Specialties." 
John  Nesbitt  will  deliver  nine  documentaries 

in  his  "Passing  Parade"  series. 
The  documentary  treatment  will  also  be  rep- 

resented in  a  series  of  10  "Miniatures,"  the 
majority  of  which  will  be  narrated  by  Carey 
Wilson. 

Eighteen  cartoons,  in  color,  will  be  divided 
between  producers  Hugh  Harman  and  Rudolph 
Ising. 

Next  season's  12  color  "Traveltalks,"  pro- 
duced by  James  A.  Fitzpatrick,  will  be  devoted 

largely  to  the  United  States  and  its  possessions. 

Completing  the  list  will  be  nine  "Our  Gang" 
comedies,  which  this  time  are  to  be  produced 
with  an  eye  to  adult  appeal. 

$2,750,000  for  Ads 

An  advertising  appropriation  of  $2,750,000 
will  be  spent  promoting  the  1940-41  product  of 
Metro-Goldwyn-Mayer,  Howard  Dietz,  execu- 

tive in  charge  of  promotion,  told  the  M-G-M 
regional  sales  conferences. 

"Our  experience  with  'Gone  With  The  Wind' 
indicates  that  there  is  no  ceiling  to  the  pos- 

sibilities in  attendance  and  revenue  in  our 
business.  One  of  the  most  important  functions  of 
our  advertising  is  to  realize  full  revenue  possi- 

bilities of  exceptional  pictures. 

"These,  and  other  pictures  in  production,  were 
designed  to  attract  extra  business.  Our  ad- 

vertising plans  are  being  laid  to  give  them  the 

selling  support  they  deserve,"  he  said. 
In  addition  to  large  scale  national  campaigns 

there  will  be  a  series  of  local  newspaper  bud- 
gets centered  in  key  cities  under  the  super- 

vision of  M-G-M's  40  field  exploitation  men 
who  are  directed  by  the  promotion  staff  con- 

sisting of  Silas  F.  Seadler,  advertising ;  Wm. 
R.  Ferguson,  exploitation ;  Arthur  A.  Schmidt, 
publicity ;  Howard  Strickling,  studio  publicitji 
director,  and  Frank  Whitback,  studio  exploita- 

tion director. 

At  the  New  York  Convention 

Following  is  a  list  of  those  who  attended  the 
Metro  sectional  conference  held  May  17-18  at 
the  Hotel  Astor,  N.  Y.,  the  third  of  four  con- 

claves : 

From  the  Home  Office:  William  F.  Rodgers,  general 
sales  manager;  Thomas  J.  Connors,  eastern,  southern 
and  Canadian  sales  manager;  Howard  Dietz,  director 
of  advertising,  publicity  and  exploitation;  Silas  F. 
Seadler,  advertising  manager;  William  R.  Ferguson, 
exploitation  manager;  Art  Schmidt,  publicity  manager; 
Alan  F.  Cummings,  manager  of  exchange  operations; 
Edwin  W.  Aaron,  assistant  to  Mr.  Rodgers;  Charles 
Deesen  and  I.  Leonard  Hirsch,  assistants  to  Mr. 
Connors. 
From  Boston:  Maurice  N.  Wolf,  district  manager; 

John  F.  Byrne,  branch  manager,  and  Benjamin  Beb- 
chick,  Raymond  J.  Curran,  Maurice  Goldstein,  J, 
Edward  Renick,  Harry  Rosenblatt,  Harry  O.  Worden, 
salesmen. 
From  New  Haven:  Thomas  J.  Donaldson,  branch 

manager,  and  Milton  Hyams,  Morton  L.  Katz,  sales- men. 
From  Philadelphia:  Robert  Lynch,  branch  manager; 

Salem  E.  Applegate,  sales  manager,  and  Frank  M. 
Jelenko,  Nicholas  P.  Lloyd,  Joseph  F.  Morrow,  Clar- 

ence C.  Pippin,  salesmen. 
From  Albany:  Ralph  Pielow,  branch  manager,  and 

Arthur  Horn,  Eugene  Vogel,  William  WiUiams,  sales- men. 
From  Buffalo:  Ralph  W.  Maw,  branch  manager,  and 

Abraham  T.  Harris,  Alexander  W.  Weissman,  Emanuel 
M.  Woronov,  salesmen. 
From  Charlotte:  Benn  Rosenwald,  branch  manager, 

and  Thomas  E.  Bailey,  Raymond  W.  Ervin,  salesmen. 
From  New  Jersey:   Benjamin   Abner,  branch  man- 

VIRGINIA  JUDGE  IN 
BLUE  LAW  RULING 

Judge  Herbert  C.  Smith  of  the  Cor- 
poration Court  in  Newport  News, 

Ya.,  has  ruled  that  the  city  cannot 
prosecute  Karl  Wolever,  manager  of 
the  Paramount  theatre  in  that  city, 

for  violation  of  the  city  Sunday  clos- 
ing law.  In  Martinsville,  Va.,  a  de- 

cision was  handed  down  in  police 
court  that  it  was  illegal  to  operate  a 
motion  picture  theatre  on  Sunday. 

William  Jones,  manager  of  the  Rex 
theatre  in  Martinsville,  was  fined  five 
dollars  and  court  costs  for  violating 
the  law.  Mr.  Jones,  through  counsel, 
noted  an  appeal  to  the  Circuit  Court 
and  a  new  trial  is  scheduled  for  July. 

ager,  and  Louis  Allerhand,  Herman  L.  Ripps,  sales- men. 
From  New  York:  Edward  K.  O'Shea.  district  man- ager; John  J.  Bowen,  branch  manager,  and  Howard 

iVi.  Levy,  Harry  W.  Miller,  salesmen. 
From  Washington:  Rudolph  Berger.  branch  man- 

ager, and  Phil  Bobys,  Harry  Cohen,  Jacob  M.  Gold- 
berg, Frank  J.  Scully,  salesmen. 

From  Atlanta:  Charles  E.  Kessnich,  district  man- 
ager. 
From  Pittsburgh:  John  J.  Maloney,  district  manager. The  fourth  and  final  conference  was  held  May  20- 

21,  at  the  Hotel  Shoreham,  Washington. 

At  the  Washington  Meeting 
Following  is  a  list  of  those  who  attended 

the  Metro  sectional  conference  at  the  Hotel 
Shoreham,  Washington;  this  conference  started 
Monday  and  ran  through  Tuesday : 
From  Home  Office:  W.  F.  Rodgers,  T.  J.  Con- 

nors, Edwm  W.  Aaron,  Charles  Deesen  and  Harold Postman. 
From  Atlanta:  Charles  E.  Kessnich,  district  man- 

ager; Roy  Avey,  branch  manager,  and  Louis  C.  In- 
gram, Lafayette  B.  Butler,  Charles  F.  McGuire,  Jo- seph Markowitz,  salesmen. 

From  Dallas:  Leroy  Bickel,  branch  manager  and Charles  D.  Lyne,  Qyde  W.  Houston,  Louis  J.  Weber, Roland  G.  Taylor,  salesmen. 
From  Memphis:  Jay  F.  WiUingham,  branch  man- 

ager, and  Maurice  L.  Basse,  Jacques  C.  ReVille,  sales- men. 

From  New  Orleans:  Clarence  J.  Briant,  branch 
manager,  and  Virgil  H.  Bridges,  Gerard  Hirsch,  sales- men. 
From  Oklahoma  City:  William  B.  Zoellner  branch 

manager,  and  James  N.  Byrd,  H.  Russell  Gau's,  sales- men. 
From  Cincinnati:  Edwin  M.  Booth,  branch  manager, and  John  S.  Allen,  William  A.  Carroll,  Jacob  M Jacobs,  Wilham  F.  LaSance,  Harry  J.  Sheeran,  sales- 

men. 

From  Oeveland:  Frank  D.  Drew,  branch  manager, and  Edwm  H.  Brauer,  Jack  Sogg,  Bryan  D.  Stoner, salesmen. 
From  Pittsburgh:  John  J.  Maloney.  district  man- 

ager; Burtus  Bishop.  Jr.,  branch  manager,  and  Saal Gottheo,  Harry  H.  Fendrick,  Milton  Brauman,  Jacob B.  Mundstuk,  Theodore  S.  David,  salesmen. 
From  Philadelphia:  Robert  Lynch,  branch  manager. From  Boston:  Maurice  N.  Wolf,  district  manager 
From  New  York:  Edward  K.  O'Shea,  district  man- ager. 

S+olz  Named  Commander 
The  Russell  Johnson  Theatrical  Post  of 

the  American  Legion  in  Detroit,  Mich.,  has 
elected  as  new  officers :  commander,  William 
Stolz  of  the  Avalon  theatre;  senior  vice- 
commander,  Buddy  Fields,  business  agent  of 
the  musicians'  union ;  junior  vice-command- 

er, Sam  Cornelia,  Jam  Handy  Picture  Serv- 
ice ;  finance  officer,  Owen  Blough  of  the  Cen- 
ter theatre;  chaplain,  N.  J.  Ricken;  adju- 

tant, Harry  Berns,  New  Bijou  theatre;  and 
sergeant-at-arms,  William  Marley  of  the 
National  Theatre  Engineering  Company. 

Goldwyn  Appeals 

Case  Against  UA 

Arguments  on  the  appeal  of  Samuel  Gold- 
wyn, in  his  civil  action  against  United  Art- 

ists for  a  declaratory  judgment  against  the 
picture  company  which  distributes  his  films, 
for  a  release  from  his  contract,  which  runs 
until  1945,  opened  Wednesday  in  the  United 
States  Circuit  Court  of  Appeals  in  Phila- 

delphia before  Judges  Biggs,  Maris  and 
Clark. 

Dismissed  Last  Year 

Max  D.  Steuer,  of  New  York  City,  and  the 
law  firm  of  Southerland,  Berl,  Potter  and 
Leahy,  of  Wilmington,  Del.,  represented  Mr. 
Goldwyn.  Former  United  States  Senator 
George  Wharton  Pepper  and  Robert  H.  Rich- 

ards, of  the  Wilmington,  Del.,  law  firm  of 
Richards,  Layton  and  Finger  represented  the 
picture  company.  The  case  was  originally  dis- 

missed in  United  States  District  Court  in  Wil- 
mington, Del.,  on  December  27,  1939,  when 

Judge  John  P.  Nields  declined  jurisdiction  of 
the  case,  ruling  that  Alexander  Korda's  Lon- 

don Film  and  Douglas  Fairbank's  Elton  Cor- 
poration should  have  been  parties  to  the  action. 

Mr.  Steuer,  in  his  arguments,  intimated  that 
Mr.  Goldwyn  might  use  Paramount  for  the  dis- 

tribution of  his  pictures  if  his  United  Artists 
contract  were  invalidated.  At  present,  he  said, 
Mr.  Goldwyn  can  get  no  other  distributor  for 
his  films  since  United  Artists  threatened  them 
with  litigation.  While  he  admitted  that  in  the 
suit  filed  against  United  Artists  in  New  York 
City,  in  February,  that  Mr.  Korda  was  made 
a  party  to  the  action,  Mr.  Steuer  said  that  his 
only  reason  for  such  a  move  was  because  the 
lower  court  had  held  Mr.  Korda  an  "indispen- 

sable" party  in  spite  of  the  fact  that  Mr.  Gold- wyn has  no  cause  for  action  against  Mr.  Korda 
and  has  admitted  so  in  his  bill  of  particulars. 

Mr.  Steuer  held  that  Mr.  Korda  and  Mr. 
Fairbanks  had  broken  the  original  contract  of 
association,  which  was  entered  with  Mary  Pick- 
ford  and  Charlie  Chaplin,  and  had  obtained 
more  favorable  terms  than  Mr.  Goldwyn  in  the 
United  Artists  distribution  set-up.  As  a  result, 
he  said,  United  Artists  alone  is  at  fault  in  that 
being  the  common  agent  for  the  producers  in- 

volved, it  did  not  discipline  the  two  principals. 
A  declaratory  judgment  that  United  Artists 

had  breached  Mr.  Goldwyn's  contract  and  that his  distribution  and  guarantee  contracts  with 
United  Artists  were  invalidated  was  asked. 
Also  asked  was  an  accounting  to  date  for  re- 

lief as  might  be  deemed  just. 
Senator  Pepper  urged  the  court  to  uphold 

the  decision  of  the  lower  court,  arguing  that 
there  was  a  community  of  interest  between  all 
five  producers  and  justice  could  not  be  rendered 
m  the  absence  of  any  of  them.  In  the  lower 
court.  Judge  Nields,  in  dismissing  the  action, had  said  that  otherwise  it  would  put  Mr.  Korda 
and  Mr.  Fairbanks  in  the  position  of  "con- 

tract-breakers" without  having  their  day  in court. 

Plan  Lansing  Theatre 
W.  S.  Butterfield  Theatres,  Inc.,  an- 

nounced Monday  that  work  will  start  within 
the  next  week  on  a  new  theatre  for  South 
Lansing,  Mich.,  located  on  South  Cedar 
Street  at  Rockford  Road.  The  house  is 
scheduled  to  be  opened  about  October  1st. 
It  will  seat  900  and  have  an  adjoining  park- 

ing lot. 



THE  PUBLIC 

SPEAKS! 

Every  American  who 

sees  "The  Flag  Speaks" 
will  beabetterAmerican. 

—RAYMOND  J.  KELLY 
National  Commandsr 

American  Legion 

W  is  one  more  evidence 

of  the  power  of  the 

screen. 

—FANNIE  HURST 

No  one  should  miss  it. 

Everyone  will  enjoy  it. 

—MRS.  L.  G.  ZABRISKIE 
Nat.  Soc.  of  Colonial  Dames 

An  opportunity  for 

every  theatre  manager 

in  the  country  to  show 

his  true  patriotism. 
—MRS.  LEROY 
MONTGOMERY 

Daughters  of  the  American 
Revolution 

A  masterpiece. . .it  is  a 

film  that  no  American 

can  aflFord  to  miss. 

—MARY  HARDEN 
LOORAM 

Intl.  Fed.  Catholic  Alumnae 

Glad  to  recommend  this 

picture  to  our  members. 

—GEORGE  J.  ZEHRUNG 
Nat.  Council  Y.  M.  C.  A. 

A  timely  film. 
—DR.  EVERETT 

R.  CLINCHY 
Nat.  Conf.  Christians  and  Jews 

It  will  appeal  to  every 

American. 

— MESSMORE  KENDALL 

Sons  of  the  American  Revolution' 

THE  PRESS 

SPEAKS! 

Ma  g  n  i f  i  ce n  t  two- 

reeler,  resplendent  in 

exquisite  Technicolor, 

pulsating  with  action, 

richly  deserves  pro- 

tracted booking  in 

every  film  house. 
—FILM  DAILY 

In  the  front  rank  of 

short  subjects. 

—JAY  EMANUEL 

PUBLICATIONS 

The  spirit  of  the 

American  people  is 

captured  in  the  beau- 

ty of  the  film. 
— M.  P.  HERALD 

Rich  in  elements  which 

are  saleable. 
— M.  P.  DAILY 

Guaranteed  to  make 

audiences  applaud. 
— BOXOFFICE 

Instead  of  having  to 

sell  it  to  your  patrons, 

you'll  find  them  com- 

ing to  you  with  re- 

quests for  it. 
—SHOWMEN'S 
TRADE  REVIEW 

The  Picture  That  Has  130  Million  Press  Agents! 

THE  FLAG 

SPEAKS 

Two  Thrilling  Reels  in  TECHNICOLOR  from  M-G-M! 

Ready  For  Release  June  14th  After  Months  of  Intense  Promotion! 
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CHANCES  NARROW  FOR  DIVORCEMENT 

BY  LEGISLATION  IN  THIS  SESSION 

Neely  Shelves  Hearings  on 

New  Senate  Bill  but  Rejects 

Connpanies'  Appeal  for  De- 
lay until  Suit  Is  Completed 

If  divorcement  of  major  circuit  operation 
from  production-distribution  is  to  come,  it 
can  hardly  be  through  the  legislation  asked 
of  Congress  by  Senator  Matthew  Mansfield 

Neely  (Dem.,'W.  Va.),  because  the  Sena- tor has  shelved  hearings  on  his  bill,  even 

though  temporarily,  and  after  the  close  of 
this  session,  scheduled  for  early  June,  he  will 
start  campaigning  for  the  Governorship  of 
his  native  state. 

Rejects  Companies'  Plea 
The  Senator  rejected  an  appeal  by  the  com- 

panies for  postponement  until  after  the  Govern- 
ment's "key"  New  York  monopoly-divorcement 

suit  trial,  declaring  he  would  not  wait  the  ten 
months  which  it  is  estimated  will  be  consumed 
in  the  presentation  of  the  case. 

He  did,  however,  accept  a  suggestion  _  ap- 
parently made  by  the  independent  exhibitors 

(presumably  Allied)  that  the  hearings  be  re- cessed until  after  the  House  Interstate  and 
Foreign  Commerce  Committee  had  concluded  its 
present  hearings  on  the  block  booking  bill. 
(See  opposite  page.) 
He  explained  the  adjournment  as  due  to  the 

belief  that  the  parties  interested  in  the  divorce 
question  also  were  interested  in  block  booking. 
As  a  matter  of  fact,  had  he  not  taken  the  action 
he  did,  the  independent  exhibitors  faced  the  em- 

barrassment of  being  required  to  testify  before 
two  committees  at  the  same  time. 

Restriction  of  Testimony  Threatened 

As  Senator  Neely  announced  postponement 
of  his  hearings,  he  had  before  him  a  letter 
signed  by  the  counsel  for  the  five  theatre- 
owning  producers,  asking  for  the  delay  until 
after  the  New  York  trial  and  stating  flatly  that 
if  the  hearings  were  held  in  advance  of  the 
trial  company  testimony  would  be  restricted 

so  as  not  to  jeopardize  the  industry's  position in  court. 

"The  defense  in  this  case  ought  not  to  be 
required  to  carry  on  two  defensive  proceedings 

at  once,"  the  letter  said.  "They  must  advise  you 
frankly  that  in  some  respects  it  will  be  im- 

possible for  them  to  do  so.  They  cannot 
jeopardize  their  defense  in  the  equity  suit,  which 
involves  other  matters  in  addition  to  divestiture, 
by  anticipating  the  presentation  of  vital  facts 
which  must  be  shown  to  the  court  in  their 

proper  setting  and  sequence." 
As  the  Senator  made  his  announcement  of 

postponement,  Thomas  D.  Thacher,  former 
solicitor  general  of  the  United  States  and  now 
of  counsel  for  Paramount,  said  he  would  not  ob- 

ject but  that  the  companies,  when  the  new  date 
for  hearing  is  set,  would  appreciate  an  op- 

portunity to  present  the  situation  as  it  might 
be  then,  in  view  of  the  New  York  suit  and  the 
need  for  attendance  there  of  the  men  who  would 

present  the  companies'  case  before  the  sub- committee. 

In  their  formal  petition  for  delay,  the  com- 
panies pointed  out  that  "ownership  of  theatres 

by  producers  and  distributors  has  existed  for 
over  20  years  and  has  not  until  within  the  last 
two  years  or  so  been  challenged  by  legislation 

or  litigation,  public  or  private." 
"Both  the  suit  and  the  legislation  seek  a 

fundamental,  radical  and  far-reaching  change 

FLASH  NEWS  SERVICE 

FOR  NEW  PICTURE 

A  foreign  flash  news  service  served 
through  the  32  branches  of  United 
Artists  to  circuit  heads  and  exhibitors 

daily  has  been  inaiigurated  as  exploita- 
tion for  the  forthcoviing  Walter 

Wanger  production,  "Foreign  Cor- 
respondent." Last  minute  items  will 

be  collated  in  each  of  the  United 

Artists  key  cities  and  sent  to  theatres 
throughotit  the  country. 

"Foreigtt  Correspondejtt,"  directed 
by  Alfred  Hitchcock,  deals  with  the 
adventures  of  an  American  news- 

paperman in  Europe.  Joel  McCrea  and 
Laraine  Day  have  the  leading  roles. 

in  the  legal  and  economic  status  and  structure 

of  the  industry,"  it  was  declared.  "No  such 
change  should  be  brought  about  without  the 
most  careful  and  complete  study  of  all  of  the 
facts  and  factors  involved  and  the  consequences 
to  result  therefrom.  Such  deliberation  ob- 

viously is  required  in  the  public  interest  as  well 
as  in  consideration  of  the  welfare  of  those  en- 

gaged in  the  industr}^  and  by  the  dictates  of 
ordinary  fairness  and  justice. 

"Moreover,  the  proposed  legislation  is  so drastic  that  if  it  be  enacted  without  exhaustive 

inquiry  and  consideration  regarding  its  neces- 
sity and  its  consequences,  it  may  well  be  dis- 

astrous to  the  public  interest,  result  in  seriously 
decreased  employment,  deterioration  in  the 
quality  of  pictures,  and  complete  disorganization 

of  one  of  the  great  industries  of  the  Nation." 
The  company  counsel  told  th^  Senator  that 

"while  it  is  the  right  of  Congress  to  conduct 
investigations  with  a  view  to  appropriate  reme- 

dial legislation  looking  to  the  future,  notwith- 
standing the  pendency  of  litigation  covering  the 

same  subject  matter,  we  submit  that  Congress 
should  avoid  a  sheer  duplication  of  the  in- 

vestigatory process  where  the  concurrent  in- 
vestigations will  interfere  with  each  other  and 

one  furnish  a  diversion  of  attention  from  the 

other,  and  especially  where  there  is  no  com- 
pelling emergency  calling  into  action  the 

legislative  process." 
"Ten  Months  of  Trial" 

Any  delay  involved  in  holding  up  the  hear- 
ings until  after  the  New  York  trial  would  be 

more  than  compensated  for  by  the  more  intel- 
ligent and  detailed  evidence  which  would  be 

available,  the  Senator  was  told. 
"Counsel  for  the  Government  has  informed 

the  court  that  it  expects  to  present  its  case 
within  four  months  and  counsel  for  the  de- 

fendants advised  the  court  that  they  will  prob- 
ably require  six  months  for  their  case  if  the 

Government  takes  four,  but  intend  to  make 
every  proper  effort  to  conclude  their  defense  in 

shorter  time  if  possible,"  it  was  stated.  "If these  estimates  be  not  too  optimistic,  the  facts 
will  be  laid  before  the  court  by  sworn  testi- 

mony clarified  and  tested  by  cross-examination 
and  by  the  introduction  of  relevant  documents, 
all  wdthin  a  period  of  approximately  10  months 
of  trial. 

"The  record  so  provided  is  available  to  the 
Congress  as  a  basis  and  guide  for  its  judgment 
on  whether  the  situation  disclosed  calls  for 
legislative  action.     It  can  be  supplemented  by 

whatever  other  facts  Congress  or  its  commit- 
tees believe  advisable.  Congress  need  not  await 

the  final  decision  of  the  courts — it  need  only 
abide  the  completion  of  the  testimony.  Hence, 

no  one  has  to  wait  'ten  years'  or  any  other 
long  period  for  a  redress  of  proven  grievances. 

"With  the  limited  time  available  tor  legisla- 
tive hearing  because  of  the  demands  made  hy 

other  problems  of  great  national  importance 
confronting  Congress,  the  committee  cannot  in 
such  a  complicated  situation  elicit  the  whole 

truth  as  eft'ectively  as  can  the  court  whose 
sole  duty  until  this  case  is  finished  is  to  give 
it  his  undivided  attention.  Furthermore,  the 
usual  procedure  at  legislative  hearings  does  not 
permit  of  the  cross-examination  of  witnesses 

befort  the  committee  and  the  dift'erentiation  be- tween fact  and  opinion  which  is  available  in 

court." 

Criticize  Arnold  Statement 

The  letter  also  criticised  a  statement  made 

by  Arnold  when  he  appeared  before  the  sub- 
committee in  April,  that  the  divorce  bill  is 

"declaratory  of  the  common  law." 
"We  do  not  know  what  this  statement  can 

mean  or  what  its  purpose  is,"  it  w^as  asserted. 
"The  Supreme  Court  has  recently  pointed  out 
that  there  is  no  Federal  common  law,  and 
neither  the  courts  of  England  whence  we  derive 
our  common  law,  nor  the  courts  of  any  Ameri- 

can state  have  ever  said  that  the  law  forbids 
a  manufacturer  and  a  distributor,  or  either  of 
them,  to  sell  direct  to  the  public  by  the  use 
of  their  own  facilities. 

"If  Mr.  Arnold's  statement  is  intended  to 
refer  to  the  statutes  against  monopolies  and  re- 

straints of  trade,  he  assumes  as  the  basis  for  the 
bill  the  uncontroverted  existence  of  the  very 
monopoly  and  restraint  which  is  alleged  in  the 

Government's  suit,  which  the  defendants  em- 
phatically deny.  This  very  question  will  be 

determined  in  such  suit.  It  will  be  argued 
that  Congress  may,  within  its  constitutional 

powers,  enact  this  bill  as  law^.  W'hether  .or not  this  is  so,  if  Congress  does  so  legislate,  it 

will  not  be  declaring  the  common  law"  or  any 
other  existing  law,  but  will  be  enacting  a  brand 

new  law." 
"No  Compelling  Emergency" 

Insisting  that  "there  is  no  compelling  emer- 
gency for  the  consideration  or  passage  of  this 

proposed  legislation,"  the  company  counsel  re- ferred to  statements  in  press  releases  of  the 

Department  of  Justice  that  producers  and  dis- 
tributors are  expanding  their  theatre  holdings 

to  the  detriment  of  independent  exhibitors,  who 
are  rapidly  being  driven  out  of  business,  and 
quoted  trade  figures  to  show  that  the  reverse 
is  true. 

"It  is  obvious  that  the  claim  of  an  emergency 
consequent  upon  the  rapid  disappearance  of  the 

so-called  independent  theatre  is  baseless,"  it was  declared. 
Accompanying  the  letter  was  a  statement 

signed  by  counsel  for  Columbia  Pictures,  Uni- 
ted Artists  and  Universal  Pictures,  holding  that 

"the  far-reaching  consequences  to  the  entire  in- 
dustry" under  the  bill  would  be  such  that  the 

three  companies,  which  do  not  own  or  operate 
theatres,  joined  in  the  petition  for  deferment 
of  the  hearings. 

The  letter  was  signed  for  Paramount  Pic- 
tures by  Thomas  D.  Thacher  and  Austin  C. 

Keough,  for  Loew's,  Inc.,  bv  John  W.  Davis 

and  J.  Robert  Rubin,  for  RKO"  by  William  J. Donovan  and  William  Mallard,  for  Warner 
Brothers  by  Joseph  M.  Proskauer  and  R.  W. 
Perkins,  and  for  Twentieth  Century-Fox  by 
Richard  E.  Dwight  and  Ralph  S.  Harris. 
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NEELY  COMMITTEE  PROBES  EXPENSES; 

CONGRESSIONAL  OPPOSITION  STARTS 

Congressmen  Turn  Up  PTA- 
Research  Council  Link  as 

Hearings  Continue;  Pet+ijohn 

Leads  Attack  on  Measure 

Proponents  of  the  Neely  block-booking 
bill  on  Tuesday  finished  their  testimony — 19 
hours  and  50  minutes  of  it,  and  on  Wednes- 

day the  witness  stand  of  the  House  Inter- 
state and  Foreign  Commerce  Committee, 

in  Washington,  was  turned  over  to  the  in- 
dustry forces  lined  up  against  the  measure 

as  Charles  C.  Pettijohn,  general  counsel  of 
the  Motion  Picture  Producers  and  Distribu- 

tors of  America,  led  off  for  the  defense. 

Commi++ee  Continues  Attacks 

Committee  members,  following  the  practice 
set  in  the  first  week  of  the  Neely  bill  hearings 
[Motion  Picture  Herald,  May  18th],  con- 

tinued to  place  the  witnesses  speaking  for  the 
bill  under  a  heavy  barrage  of  questions,  many 
of  them  of  a  hostile  nature.  Witnesses  were 
asked  whether  they  were  more  interested  in 
the  economic  than  the  moral  questions  in- 

volved, if  the  synopsis  clause  was  workable, 
who  paid  their  expenses,  why  they  were  in- 

terested in  the  bill  and  other  queries  which 
showed  that  the  congressmen  had  studied  mo- 

tion picture  trade  practice  questioning. 
In  this,  the  second  week  of  the  hearings  more 

emphasis  was  given  by  those  in  favor  of  the 
bill  to  the  position  of  independent  exhibitors 
and  less  to  the  club  women  and  other  groups. 

Witnesses  of  the  week  included  Sidney  E. 
Samuelson,  independent  exhibitor  ;  I.  E.  Chad- 
wick,  president  of  the  Independent  Motion  Pic- 

ture Producers  Association ;  Mary  T.  Banner- 
man,  National  Congress  of  Parents  and 
Teachers  ;  other  club  women  ;  Col.  H.  A.  Cole, 
president  of  Allied,  and  Nathan  Yamins,  leader 
in  the  Allied  movement,  and  the  defense  force 
led  by  Mr.  Pettijohn. 

Samuelson  Reviews  Receipts 

Figures  given  by  Mr.  Samuelson,  who  dis- 
posed of  his  theatre  April  1st,  and  is  now 

booker  for  the  Hildinger  theatres  in  Trenton, 
were  cited  to  show  how  block  booking  forces 
the  exhibition  of  poor  pictures  which  the 
public  does  not  want  and  will  not  pay  to  see. 
The  four  best  pictures  shown  last  year 

grossed  over  $1,000  each,  he  said,  and  the  four 
worst  gave  him  less  than  $50  apiece.  The  best 
gross  reported  for  anv  year  from  1930  on  was 

$2,682  taken  in  in  1933  with  "Tugboat  Annie." 
Mr.  Samuelson,  the  first  witness  to  appear 

before  the  committee  as  it  went  into  its  second 
week  of  hearings,  declared  the  measure  would 
insure  to  the  industry  an  era  of  prosperity 
greater  than  any  it  has  ever  known. 

"What  we  are  seeking  in  this  legislation  is 
not  anything  new,  but  rather  a  restoration  of 

those  conditions  that  made  this  industry  great," he  said. 
Asked  by  Chairman  Clarence  F.  Lea  (Dem., 

Cal.)  whether  enactment  of  the  legislation 
would  have  any  effect  on  picture  prices  to  the 
exhibitor,  Mr.  Samuelson  said  it  might  serve 

to  raise  them,  but  added  that  he  "never  met  an 
exhibitor  yet  who  was  not  ready  to  spend  more 

monejr  for  film  if  he  had  it  at  the  box  office." 
At  the  same  time,  he  said,  the  increased  com- 

petition in  production  would  "automatically 
level  off  prices  so  that  the  best  picture  would 
command  the  best  price  and  the  poor  picture 
would  not  be  shown  at  all." 

Only  a  "pseudo"  competition  exists  between 

COUNCIL  SUBSIDIZES 

NEELY  BILL  BACKERS 

Testimony  on  the  Neely  block- 
booking  bill  before  the  House  Inter- 

state and  Foreign  Commerce  Com- 
mittee indicated  that  the  Motion 

Picture  Research  Council  is  paying  the 

bill  in  the  fight  to  have  the  measure 
made  a  law.  Mrs.  Mary  T.  Bannerman 

was  asked  by  Clarence  F.  Lea,  chair- 
7nan,  who  was  financing  the  fight.  She 
answered  the  Research  Council  was 

bearing  the  expenses  for  the  National 
Congress  of  Parents  and  Teachers, 
which  she  represents. 

Since  1934  $4,000  has  been  con- 
tributed for  expenses  of  the  national 

PTA  group  in  connection  with  mo- 
tion picture  activities,  but  no  allow- 

ances are  given  for  salaries,  it  was 
testified. 

the  major  companies,  now,  he  told  the  chair. 
The  witness  told  the  committee  he  was  an 

executive  of  Allied  of  Eastern  Pennsylvania, 
drawing  from  Representative  James  Wolfen- 
den  (Rep.,  Pa.)  questions  as  to  how  the  or- 

ganization was  financed.  He  explained  that 
dues  ran  from  $5  down  to  $1  a  week  and  that 
the  total  revenue  of  the  association  was  in  the 
neighborhood  of  $13,000  a  year. 

Mr.  Samuelson's  assigned  task  was  to  trace 
the  development  of  compulsory  block  booking, 
and  he  showed  the  committee  a  large  number 

of  contracts  which,  for  the  1920's,  carried  the 
names  and  sometimes  star  designations  of  each 
picture  while  current  contracts  contained  no 
names  or  similar  information  whatever. 

"Are  you  interested  in  the  moral  or  financial 
aspect  of  this  bill  ?"  he  was  asked  by  Repre- sentative Carl  Hinshaw  (Rep.,  Cal). 

"I  am  interested  in  both,"  Mr.  Samuelson 
replied,  "because  I  believe  the  best  pictures  at 
the  box-office  are  the  good  pictures." 

Questioned  on  Attendance 

"Do  you  believe  there  would  be  more  pat- 
ronage at  the  theatres  if  you  had  these  big  pic- 

tures every  day  in  the  week?" 
"Yes.  My  experience  shows  that  business  is 

good  whenever  you  have  a  good  picture." 
"Why  don't  the  producers  produce  all  big 

pictures?"  Representative  Hinshaw  asked. 
"Don't  think  the  independent  exhibitors  are 

trying  to  hamper  or  prevent  the  production  ac- 
tivities of  the  producers,"  Mr.  Samuelson  cau- 

tioned him.  "After  all,  we  can't  show  cancel- 
lations or  blank  screens  to  the  public — they 

want  to  see  pictures." He  told  the  Congressman  the  exhibitors 
would  continue  to  buy  in  blocks  to  insure  con- 

tinuity of  supply,  and  indicated  that  they  would 
not  require  as  detailed  a  synopsis  as  was  de- 

manded by  the  public  groups,  but  that  the 
name  of  the  picture,  star  and  director  and  a 
brief  outline  of  the  story  would  be  sufficient, 
together  with  at  least  an  indication  of  any- 

thing in  the  film  which  might  prove  unsuitable 
for  some  audiences. 

Relating  the  troubles  of  the  independent  pro- 
ducer, I.  E.  Chadwick,  president  of  the  In- 

dependent Motion  Picture  Producers  Associa- 
(Conitmicd  on  folloming  page) 

Hollywood  Representative  At- 
tacks Measure  in  Connmittee; 

Derides  Claim  It  Would 

Allow  "Public  Reelection" 

Strong  hints  of  opposition  which  would  be 

offered  the  Neely  anti-block  and  blind  sell- 
ing bill  should  it  ever  reach  the  floor  of  the 

House  was  given  Wednesday  by  Represen- 
tative John  M.  Costello  (Dem.,  Cal.),  one 

of  the  four  members  whose  districts  include 

parts  of  Hollywood.  It  came  during  the 
House  Interstate  Commerce  Committee 

hearings  on  the  bill. 

Selling  Defended 
Declaring  that  the  measure  would  result  in 

"serious  injury  or  irreparable  harm"  to  the 
industry,  Mr.  Costello  derided  the  thought  that 
it  would  enable  the  public  to  influence  selec- 

tion and  declared  that  the  only  community 

selection  possible  is  a  "community  board  of 

censorship." 
Neither  block  booking  nor  blind  selling  is 

confined  to  motion  pictures,  he  contended,  ar- 

guing that  automobile  dealers  bought  "blocks" to  assure  themselves  of  an  adequate  supply  of 
cars  and  also  bought  blind  so  far  as  new 
models  were  concerned.  He  denied  also  that 
the  legislation  would  in  any  way  change  the 
type  of  moral  fitness  of  films  and  claimed  that 
such  changes  could  be  brought  about  only  by 
"censorship  or  boycott." 
Mr.  Costello  called  attention  to  the  exemp- 

tion of  shorts  from  the  restrictive  provisions 
of  the  bill,  and  declared  they  could  well  be 
as  undesirable  as  features. 

Much  of  Mr.  Costello's  testimony  was  de- 
voted to  buying.  He  asserted  that  under  the 

bill  exhibitors  would  have  to  buy  singly,  mak- 
ing from  52  to  more  than  200  contracts  a  year, 

depending  upon  the  number  of  program  changes 
and  whether  they  double  featured. 

Fear  of  Suits  Seen 

Chairman  Lea  took  issue  with  that  statement, 

pointing  out  that  tfie  bill  prohibited  only  "com- 
pulsory" blocking,  but  the  California  Congress- 

man explained  that  producers  would  be  fearful 
of  suits  by  exhibitors  buying  blocks  who  might 
allege  that  they  had  been  forced  to  take  the 
pictures  in  order  to  get  one  or  two  they  wanted. 
The  "wise  thing"  for  the  producer  to  do,  he 
said,  would  be  to  sell  each  picture  separately. 
The  witness  also  assailed  the  synopsis  provi- 

sions, contending  that  practically  no  picture 
adheres  strictly  to  the  synopsis  and  that  any 
variations  from  the  synopsis,  no  matter  how  im- 

material, would  be  seized  upon  by  exhibitors 
as  an  excuse  for  rejecting  films  with  poor  box office  appeal. 

"What  is  an  exhibitor  going  to  do  with  his 
theatre  during  the  week  he  had  planned  to  show 

a  picture  he  has  rejected?"  he  asked. 
_  Mr.  Costello  also  attacked  the  pricing  provi- 

sions of  the  bill  as  unworkable,  pointing  out 
that  the  uncertainties  of  production  cost  are 

great  and  that  it  would  be  "extremely  difficult 
for  any  producer  to  lease  his  film  without  run- 

ning afoul  of  the  bill." Reverting  to  the  synopsis  provision,  he  said 

the  requirement  for  a  description  of  "scenes 
suggestive  of  sexual  passion,"  in  effect  "legiti- 

matizes" such  scenes  although  probably  the authors  of  the  bill  did  not  intend  to  do  so.  He 
pointed  out  that  the  bill  would  make  it  possible 
for  any  court  to  summon  the  president  of  a 
company  to  testify  in  any  suit  and  declared 
company  executives  would  be  turned  into 

"traveling  professional  witnesses." 
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tion,  told  the  committee  the  number  of  inde- 
pendents had  been  cut  two-thirds  in  the  past 

10  years  as  a  result  of  the  tactics  of  the  majors. 

He  said  that  the  "B"  picture  was  introduced 
to  drive  the  independents  out  of  business  and 

"the  major  now  is  a  prisoner  of  his  own  de- 

vice." In  the  1920's,  he  said,  the  independents  turned 
out  from  175  to  250  pictures  a  year.  He,  him- 

self, produced  12  to  18  at  a  cost  of  $900,000. 

Last  year,  after  finishing  his  "Tailspin  Tommy" 
series,  he  closed  down  and  has  no  plans  for  pro- 

duction unless  the  bill  is  passed. 

The  majors  are  doing  "a  fine  job"  in  pro- 
duction, he  said,  but  the  independents  have  been 

responsible  for  many  of  the  fine  pictures  which 
have  been  shown.  He  denied  there  were  160 
independent  producers,  as  claimed  by  the  in- 

dustry, and  placed  the  figure  at  less  than  SO. 

Expense  Accounts  Investigated 

At  its  final  sessions  last  week,  the  committee 
pressed  public  group  witnesses  to  disclose  who 
was  paying  the  expenses  of  their  campaign  for 
the  bill  and  sought  to  ascertain  whether  any 

of  those  who  testified  were  "professionals." 
Questioning  Mrs.  Mary  T.  Bannerman  of 

the  National  Congress  of  Parents  and  Teachers 
as  to  the  cost  of  her  effort,  the  committee 
learned  that  the  Motion  Picture  Research  Coun- 

cil was  bearing  the  expense  and  had  contributed 
some  $4,000  to  the  national  PTA  since  1934. 
Later,  Miss  Katherin  Lyford  of  the  Massachu- 

setts Civic  League  admitted  that  the  Research 
Council  had  also  contributed  to  the  expenses  of 
her  trip  to  Washington. 

Seeking  to  unravel  the  tangled  causes  of  pub- 
lic-group support  of  a  bill  dealing  with  the 

trade  practices  of  an  industry,  members  of 
the  committee  sought  to  ascertain  where  the 
incentive  for  the  bill  came  from,  but  Repre- 

sentative William  P.  Cole,  Jr.  (Dem.,  Md.), 
directing  such  a  question  to  Mrs.  Ernest  W. 
Howard  of  the  District  of  Columbia  Federa- 

tion of  Women's  Clubs,  was  referred  to  Senator Neely. 
Mrs.  Howard  also  was  asked  by  Representa- 

tive Lyle  Boren  (Dem.,  Okla.)  whether  she 
had  any  other  occupation  than  appearing  be- 

fore committees.  "No,  I  don't,"  she  told  the 
Congressman,  who  then  pointed  out  that  she 
had  testified  before  several  committees. 

Similar  questions  were  propounded  to  Mrs. 
Sylvia  T.  Bushnell  of  the  Motion  Picture  Re- 

search Council. 

Feminine  Exhibitor  Testifies 

The  most  kindly  treatment  meted  out  during 
a  week  of  hearings  was  extended  to  Mrs. 
Daniel  Shaver  of  Shaverstown,  Pa.,  operator 
of  a  theatre  in  that  metropolis  of  2,000  souls. 
A  pretty  young  matron,  whose  lack  of  ease 
and  hesitant  speech  contrasted  strongly  -with 
the  self-assurance  of  the  group  representatives, 
she  was  given  every  encouragement  by  com- 

mittee members  to  tell  how  she  was  forced, 

upon  opening  her  house,  to  make  18-months' contracts  with  three  companies,  taking  all  their 
features,  their  newsreels  and  their  shorts. 

Mrs.  Shaver  admitted  she  knew  little  or  noth- 
ing about  the  film  business  and  felt  she  had 

to  do  what  the  company  representatives  said, 

but  confessed  she  didn't  like  it  when  a  sales- 
man slapped  a  contract  before  her  and  an  order 

to  sign  and  the  explanation,  "Here's  your  medi- 
cine— take  it  and  like  it." 

Mrs.  Bushnell  and  Miss  Lyford  frankly  told 
the  committee  they  were  not  interested  in  the 

exhibitors'  box  office  and  that,  if  the  bill  was 
passed,  the  organizations  in  the  community 
would  "assist"  the  exhibitor  to  select  his  pic- 

tures, but  contended  that  this  would  by  no 

means  be  control  by   "organized  minorities." 

FILM  LOBBYISTS  NOT 

"A  LOCUST  PLAGUE" 
As  part  of  his  statement  leading  the 

fight  against  the  Neely  hill,  C.  C. 
Pettijohn  attacked  the  accusation  that 

motion  picture  "lobbyists"  were  "a 
swarm  of  locusts  overrunning  Wash- 

ington," as  an  earlier  witness  had charged. 

Mr.  Pettijohn  said  he  had  represented 
the  film  industry  in  Washington  for 

"the  last  12  or  15  years"  and  was 
assisted  by  Burt  New,  who  in  turn  was 
assisted  by  James  B.  Fitzgerald.  The 
list  of  industry  men  engaged  in  the 
legislative  battle  was  completed  with 
the  name  of  John  W.  Brysoti,  who, 
Mr.  Pettijohn  said,  worked  against  the 
bill  in  California.  He  concluded, 

"Now  that's  the  swarm  of  locusts — 

that's  all  of  it — every  man." 

After  they  told  the  exhibitor  what  to  show,  they 
indicated,  it  was  up  to  him  to  see  that  he  made 

a  profit. Expressing  confidence  that  under  such  guid- 
ance exhibitors  would  prosper.  Miss  Lyford  told 

the  committee,  "The  'Big  Eight'  have  mis- 
judged public  taste."  She  assured  the  members 

that  the  public  groups  knew  better  than  the 
producers  what  the  people  wanted  to  see.  She 
did  admit,  however,  that  the  producers  were 
trying.  All  of  the  ladies  were  insistent  that 
selectivity  had  no  relation  to  censorship,  a  view- 

point which  members  of  the  committee  appar- 
ently had  difficulty  attaining. 

Cole,  Yamlns  on  Stand 

Concluding  the  presentation  of  their  case 
Tuesday,  Allied  exhibitors  revealed  to  the  com- 

mittee tha;t  they  had  little  interest  in  the  moral 
aspects  of  the  bill,  believing  that  public  taste 
would  evidence  itself  through  the  box  office, 
and  that  the  public  groups  which  have  so 
strongly  supported  them  would  have  little  or 
nothing  to  say  about  the  selection  of  pictures 
if  the  bill  was  enacted. 

Both  Col.  H.  A.  Cole,  Dallas,  Tex.,  president 
of  Allied,  and  Nathan  Yamins,  Fall  River, 
Mass.,  leader  in  the  Allied  movement,  testi- 

fied to  their  belief  that  the  box  office  was  the 
only  significant  barometer  of  public  acceptance 
or  rejection,  pointing  out  that  public  taste 
varied  from  community  to  community  and  even 
among  social  and  economic  classes  within  a 
community. 

They  also  told  the  committee  that  the  ma- 
jority of  exhibitors  would  continue  to  buy  in 

blocks,  so  as  to  safeguard  supply,  and  ex- 
pressed the  belief  that  enactment  of  the  bill 

would  have  little  or  no  effect  on  admission 

prices. Col.  Cole  told  the  committee  the  Govern- 
ment suit  in  New  York  would  not  settle  the 

question  of  blind  selling,  but  that  it  was  inex- 
tricably tied  in  with  block  booking  and  elimi- 

nation of  compulsory  booking  would  not  en- 
able an  exhibitor  to  make  a  selection  unless 

he  knew  what  he  could  select  from. 
He  followed  that  statement  with  testimony 

that  exhibitors  would  need  "no  great  assist- 
ance" from  local  groups  in  picking  their  pic- 
tures, and  that  "box  office  results  are  the  best 

indication  of  what  people  want." 
Carrying  along  the  idea  of  the  exhibitor's 

responsibility.  Col.  Cole  told  the  committee 
that  the  theatre  owner  immediately  knows  when 
the  public  is  dissatisfied  with  its  screen  fare 
by  the  lower  grosses.  The  producers,  he  said, 
are  so  far  away  that  they  are  late  in  learning 
of  changes  in  demand.  Under  the  Neely  bill, 
he  contended,  the  trend  of  public  acceptance 
would  quickly  be  realized  by  the  picture makers. 

Col.  Cole  was  asked  by  Representative  Pat- 
rick why  all  of  the  exhibitors  in  the  country 

aren't  pressing  for  the  bill,  and  he  later  ex- 
plained that  some  of  the  independents  had  been 

"deceived"  by  distributor  propaganda  into  op- 
posing the  measure.  He  dwelt  at  length  upon 

the  "misrepesentations"  and  "half  truths" which  he  said  had  been  broadcast. 

Synopsis  Provision  Pressed 

As  Allied  concluded  its  presentation,  mem- 
bers of  the  committee  still  failed  to  agree  as 

to  the  effectiveness  of  the  synopsis  provision 
as  written  in  the  bill  and  questioned  the  two 
witnesses  exhaustively. 

Mr.  Patrick  insisted  there  would  be  many 
court  cases,  but  Col.  Cole  refused  to  agree, 
predicting  there  would  be  very  few  and  ex- 

plaining that  the  bill  "would  enforce  itself." Mr.  Yamins  also  contended  that  the  synopsis 
provisions  were  all  right,  and  that  the  exhibi- 

tors could  make  an  intelligent  appraisal  of  the 
pictures  offered.  He  rejected  a  suggestion  by 
Representative  Lyle  Boren  (Dem.,  Okla.)  that 
screening  would  be  preferable  to  a  synopsis, 
and  said  the  distributors  could  break  the  selling 
year  into  quarters,  selling  the  completed  pic- 

tures on  the  basis  of  synopses  written  after 
they  had  been  shot. 

Mr.  Yamins  told  the  committee  that  single 
selling  was  not  contemplated  under  the  bill  and 
that  the  majority  of  exhibitors  would  want 

to  buy  in  blocks  so  as  to  have  "stock  on  hand." 
Questioned  as  to  present  conditions,  he  de- 

clared the  cancellation  privilege  was  of  no  value 
to  the  exhibitor,  explaining  how,  when  he  can- 

celled a  high  priced  "A"  picture  the  distributor 
immediately  moved  a  picture  out  of  the  lowest 
bracket  into  its  place  so  that  he  paid  $138  for 
a  picture  originally  set  at  $23. 

He  declared  cancellation  is  something  granted 
by  the  companies  at  their  convenience  and  that 
it  can  be  eliminated  at  any  time  they  desire, 

and  commented  that  it  is  "offered  only  when 
the  industry  is  faced  with  legislation  and  regu- 

lation." 

"Trade  practices  today  are  much  more  oner- 
ous than  they  ever  were  before,"  he  said. 

Questioned  by  Representative  Hinshaw,  Mr. 
Yamins  said  the  producers  should  make  only 
"A"  pictures,  but  admitted  that  it  would  add 
considerably  to  the  cost  of  production. 

The  two  estimated  that  the  Big  Eight  were 

producing  about  110  to  112  "A"  pictures  this 
year  at  a  total  cost  of  some  $42,500,000,  out 
of  a  total  output  of  334  pictures.  To  make 
the  remaining  220  on  an  "A"  basis  would 
double  or  treble  the  cost,  it  was  agreed. 
However,  Mr.  Yamins  said,  the  producers 

would  not  have  to  turn  out  as  many  pictures 
because  the  theatres  would  run  the  films  longer. 
As  the  hearings  reached  the  half-way  mark, 

Chairman  Lea  advised  that  the  proponents  had 
used  19  hours  and  50  minutes  time.  He  indi- 

cated that  the  opponents  would  be  given  the 
same  amount  of  time. 

Pettijohn  Attacks  Bill 

C.  C.  Pettijohn's  statement  introducing  the 
opposition  forces  explained  industry  trade  prac- 

tices, the  scope  and  importance  of  motion  pic- 
tures, attacked  the  proponents  of  tlie  meas- 

ure and_  gave  numerous  arguments  against  it. 
In  his  opening  remarks  Mr.  Pettijohn 

(Continvrd  nit  page  36,  column  3) 
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46  TO  50  FROM  PARAMOUNT  NEXT 

SEASON,  BUDGETED  AT  $25,000,000 

Fewer  Films,  Higher  Budgets 

To  Mark  New  Schedule; 

Musicals,  Adventure  and 

Comedy  To  Be  Keynotes 

Salvos  of  laughter,  romance  and  thrills — 
$25,000,000  worth — fired  a  near-weekly  in- 

tervals during  1940-41,  will  be  Paramount's 
answer  to  the  thunder  of  the  European  war, 

Neil  Agnew,  vice-president  in  charge  of 

sales,  told  delegates  to  the  company's  an- 
nual sales  meeting  in  Los  Angeles,  Friday. 

"Paramount  believes  that  during  the  next 
year  entertainment  will  play  an  even  more 
vital  part  in  the  lives  of  all  of  us  than  it 

ever  has  in  the  past,"  Mr.  Agnew  said  in 
announcing  the  company's  production  plans 
for  the  coming  season  which  opens  Septem- 

ber 1st,  to  the  125  members  of  the  sales 
force  and  studio  staff  in  session  at  the  Am- 

bassador Hotel.  "We  will  leave  the  problem 
and  propaganda  pictures  to  the  others,  and 
will  give  the  world  the  laughs  and  escapist 

excitement  it  needs." 
Wednesday  night  on  the  eve  of  the  com- 

pany's convention  Barney  Balaban,  presi- 
dent, announced  that  Paramount  "will  com- 

pletely abandon  the  production  of  'B'  pic- tures and  devote  itself  exclusively  to  the 

making  of  'A'  product,"  effective  May  31st 
when  it  will  disband  the  "B"  production  unit 
headed  by  Harold  Hurley  and  his  associates 
who  will  leave  the  company,  Mr.  Hurley 
entering  independent  production. 

Individual  Budgets  increased 

Paramount  will  release  from  46  to  50  feature 

length  productions,  the  exact  number  to  be  de- 
termined at  a  later  date,  the  sales  chief  said. 

"Although  we  shall  make  fewer  pictures  than 
we  made  during  1939-40  (58),  our  investment 
will  be  just  as  great.  This  means  that  we  shall 
produce  fewer  pictures  for  the  same  money, 
spending  approximately  $100,000  more  per  nega- 

tive, which  inevitably  will  result  in  more  im- 
portant casts,  top  direction  and  important  story 

vehicles  in  the  best  seller  class,"  he  added. 
The  company,  he  continued,  is  prepared  to 

sell  its  product  with  "big  scale  showmanship." 
Mr.  Agnew  also  announced  that  Paramount 
has  set  up  a  $2,000,000  advertising  budget  for 
1940-41. 

Giving  a  detailed  prospectus  of  the  studio's 
program  for  next  year,  Mr.  Agnew  announced 
that  Paramount  would  make  at  least  three  fea- 

tures in  Technicolor  during  the  season — "Shep- 
herd of  the  Hills,"  "The  Queen  of  Queens"  and 

"Aloma  of  the  South  Seas." 
The  comedies-with-music  classification  will 

be  led  of¥  with  the  Jack  Benny-Fred  Allen- 
Mary  Martin  co-starrer,  "Love  Thy  Neigh- 

bor," to  be  produced  and  directed  by  Mark 
Sandrich,  who  made  "Buck  Benny  Rides 

Again." 
Also  there  will  be:  "Rhythm  on  the  River," 

with  Bing  Crosby,  Mary  Martin,  Basil  Rath- bone  and  Oscar  Levant  under  the  direction  of 
Victor  Schertzinger. 
The  co-starring  trio  of  Bing  Crosby,  Bob 

Hope  and  Dorothy  Lamour  will  be  in  "The 
Road  to  Zanzibar." 

"Dancing  on  a  Dime,"  featuring  Grace  Mc- 
Donald, hit-girl  of  the  Broadway  stage  suc- 

cess, "Very  Warm  for  May,"  and  Robert  Paige, 
Peter  Hayes,  Eddie  Quillan,  Frank  Jenks,  Vir- 

ginia Dale,  Carole  Adams,  Lillian  Cornell  and 

URGE  PROMOTION 

OF  GOOD  PICTURES 

Mrs.  Ernest  M.  Holmes,  motion  pic- 
ture chairman  of  the  Eighth  District, 

Buffalo,  of  the  New  York  State  Fed- 
eration of  Women's  Clubs,  in  Albany, 

last  week,  urged  members  to  "promote 
appreciation  of  fine  films  and  work  in 

your  community  councils  for  the  pro- 
motion of  good  pictures  and  better  at- 

tendance at  them." 
Mrs.  Holmes  also  urged  that  children 

be  deterred  from  night  attendance  at 
motion  pictures  except  on  Friday 

nights. 

William  Frawley  under  the  direction  of  Joseph Santley. 

"There's  Magic  in  Music,"  starring  Allen 
Jones  with  Susanna  Foster. 
A  musical  starring  Orrin  Tucker  and  his 

famous  band  and  Bonnie  Baker,  and  "Second 
Chorus,"  starring  Artie  Shaw  and  his  band. 
This  will  be  one  of  two  pictures  made  for  Par- 

amount release  by  the  newly  organized  Na- 
tional Pictures  Corporation,  headed  by  Boris 

Morros  and  Robert  Stillman. 

In  Action  Field 

In  the  action  classification  the  company  will 

offer,  in  Technicolor,  "The  Shepherd  of  the 
Hills,"  based  on  the  novel  by  Harold  Bell 
Wright,  in  which  Henry  Hathaway  will  direct 
co-stars  Betty  Field  and  Robert  Preston ; 
"Rangers  of  Fortune"  with  Fred  MacMurray, 
Patricia  Morison,  Albert  Dekker  and  Gilbert 
Roland  directed  by  Sam  Wood,  and  Jon  Hall 

and  Dorothy  Lamour,  stars  of  "Hurricane,"  in 
"Aloma  of  the  South  Seas."  Joseph  Conrad's 
"Victory"  starring  Fredric  March  and  Betty 
Field,  with  Sir  Cedric  Hardwicke.  Others 
will  be : 

"Sunrise  in  My  Pocket,"  drama  of  the  Alamo 
in  which  Henry  Hathaway  will  direct  an  all- star  cast. 

"The  American  Vagabond,"  based  on  the 
life  of  O.  Henry,  the  second  of  the  Morros- 
Stillman  productions,  which  will  star  Douglas 
Fairbanks,  Jr. 

Two  outdoor  action  pictures  entitled  "Chero- 
kee Strip,"  a  tentative  title,  and  Peter  B. 

Kyne's  "Parson  of  the  Panamint." 
"Birth  of  a  Hero,"  with  William  Holden, 

Maria  Ouspenskaya  and  Albert  Dekker. 
"Touchdown,"  Paramount's  1940  football  pic- 

ture. 
"I  Wanted  Wings,"  story  of  America's  air heroes. 

"The  Roundup,"  with  Don  Wilson  of  radio 
fame  in  the  role  created  by  Macklyn  Arbuckle. 

Romantic  Drama 

Heading  the  list  of  romantic  dramas  will  be 

"Arise,  My  Love,"  starring  Claudette  Colbert 
and  Joel  McCrea  under  the  direction  of  Mitchell 
Leisen.    Others  will  be : 

Oaire  Trevor  in  "The  Silver  Queen,"  to  be 
directed  by  Alan  Dwan. 

Jack  Moss  will  produce  "Dead  on  Arrival." Madeleine  Carroll,  Franchot  Tone,  Ray  Mil- 

land  and  Carolyn  Lee  in  "Virginia"  to  be  di- rected by  Edward  H.  Griffith. 
"I  Want  a  Divorce,"  co-starring  Joan  Blon- 

dell  and  Dick  Powell. 

A  William  A.  Wellman  production,  "The 

City  That  Never  Sleeps,"  starring  Barbara 
Stanwyck,  Joel  McCrea  and  Eddie  Bracken. 
"The  Aldrich  Family  in  Life  with  Henry," 

with  Jackie  Cooper,  Leila  Ernst,  Eddie  Bracken 
and  Hedda  Hopper,  directed  by  J.  Theodore 

Reed. "There's  Always  Juliet,"  starring  Madeleine 
Carroll  and  Fred  MacMurray  under  the  direc- 

tion of  Edward  H.  Griffith,  and  Dick  Powell 
and  Ellen  Drew  in  a  Preston  Sturges  story, 

"The  New  Yorker,"  which  Sturges  will  direct. 
Four  literary  prizes  are  among  the  story 

properties  which  Paramount  includes  in  its 
line-up.  They  are  the  Broadway  stage  success, 
"Skylark,"  in  which  Claudette  Colbert  and 
Melvyn  Douglas  will  co-star  under  the  direc- 

tion of  Mark  Sandrich ;  another  Broadway  hit, 

Claire  Booth's  "Kiss  the  Boys  Goodbye,"  which 
will  star  Mary  Martin  and  Ray  Milland. 
DeMille  Production 

Cecil  B.  DeMille  will  follow  his  "North  West 
Mounted  Police"  with  three  features  in  the  next 
two  years,  "The  Queen  of  Queens,"  the  story  of 
Mary,  the  mother  of  Jesus,  which  the  producer- 
director  plans  as  a  companion-production  to  his 
famous  "King  of  Kings,"  "Ten  Commandments" 
and  "Sign  of  the  Cross."  The  other  two  will 
be  "Reap  the  Wild  Wind,"  currently  running 
serially  in  the  Saturday  Evening  Post,  and 
"Rurales." 

Still  another  group  will  be  "Texas,"  star- 
ring Ellen  Drew  and  John  Howard  with  May 

Robson,  Akim  Tamiroff,  Broderick  Crawford 
and  Anthony  Quinn  under  the  direction  of 

James  Hogan ;  "A  Date  with  Destiny,"  in 
which  John  Howard,  Ellen  Drew  and  Basil 
Rathbone  portray  the  top  roles ;  a  sea  thriller, 
"Mystery  Sea  Raider,"  with  Carole  Landis, 
Henry  Wilcoxon  and  Onslow  Stevens,  and  a 
sextet  of  the  Hopalong  Cassidy  westerns  star- 

ring Bill  Boyd  and  produced  by  Harry  "Pop" Sherman. 

Others  To  Be  Included 

At  least  five  additional  feature  productions 
as  yet  unlisted  will  be  included  in  the  Para- 

mount program,  Mr.  Agnew  said. 
In  addition  to  the  feature  schedule,  Para- 

mount will  release  86  short  subjects  and  104 
issues  of  the  Paramount  News.  The  short  sub- 

ject schedule  will  include  a  one- reel  comedy 
series  starring  Robert  Benchley,  with  whom  ne- 

gotiations were  just  concluded;  12  Max  Flei- 
scher "Popeye"  cartoons ;  eight  Paramount 

Paragraphics ;  eight  Max  Fleischer  "Gabby" 
cartoons,  starring  the  comedy  hit  of  "Gulliver's 
Travels ;"  eight  Paramount  headliners ;  13 
Grantland  Rice  Sportlights ;  six  popular  Sci- 

ence Cinecolor  shorts ;  six  Unusual  Occupa- 

tions, also  in  Cinecolor ;  "Raggedy  Anne,"  a 
two-reel  cartoon  in  color  and  six  Travelogues 
in  Technicolor. 

Sales  Force  Gathers 

Home  office  executives,  district  and  branch 
managers,  and  key  members  of  the  Paramount 
sales  force,  assembled  this  week  in  Los  Angeles 
for  the  annual  convention  being  held  from  Fri- 

day, May  24th  through  Sunday,  May  26th  at 
the  Ambassador  Hotel. 

The  Paramount  convention  train  arrived  in 
Hollywood  Thursday.  Scheduled  to  address  the 
opening  session  were  Barney  Balaban,  Adolph 
Zukor  and  Y.  Frank  Freeman. 
At  Galesburg,  111.,  the  train  carrying  the 

home  office  delegation  made  a  special  stop  on 
Wednesday  so  the  executives  could  see  part  of 
the  celebration  in  connection  with  the  premiere 

of  Paramount's  "Those  Were  the  Days"  ("At 
Good  Old  Siwash").  The  Hollywood  contin- 

gent present  for  the  opening,  including  Muriel 
(Continued  on  following  page,  column  1) 
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Angeles,  Jay  Theodore  Reed,  producer-director ; 
Lynne  Overman,  J.  Carrol  Naish  and  Vaughan 
Glaser,  greeted  the  officials  from  the  New  York 
office. 
En  route  West  the  following  men  join  the 

group  bound  for  the  national  sales  convention : 
J.  J.  Donahue,  A.  Usher.  H.  R.  Hamburg  and  B. 

Ehod  from  Chicago;  H.  H.  Goldstein  and  M.  R.  Clark 
from  Cleveland:  D.  Kimelman  and  G.  Elmo  from  Pitts- 

burgh; J.  J.  Oulahan  from  Cincinnati;  J.  T.  Howard, 
E.  Stuckey  and  J.  Ryder  from  Detroit;  F.  C.  Clark 
from  Milwaukee;  J.  H.  Stevens  from  Indianapolis; 
H.  F.  Wilkes.  J.  F.  Kirby,  C.  Goodson  and  A.  Duren 
from  Atlanta;  S.  Lett  from  Charlotte;  E.  B.  Price 
from  New  Orleans;  W.  F.  Bugie  from  Memphis. 

Canadian  delegates  who  boarded  the  Para- 
mount convention  special  in  Chicago  included : 

M.  A.  Milligan.  J.  L.  Hunter  and  W.  O'Neill  from 
Toronto;  M.  A.  Brown  and  T.  Dowbiggan  from  Mon- 

treal; P.  J.  Hogan  from  St.  John;  W.  O.  Kelly  from 
Calgary  and  D.  M.  Brickman  from  Winnipeg. 
At  Kansas  City:  H.  W.  Braly,  L.  W.  McClintock, 

F.  Earned  from  Dallas ;  C.  L.  Dees  from  Oklahoma 
City;  R.  C.  LiBeau,  J.  T.  Manfre,  G.  W.  Hinton  and 
A.  H.  Cole  from  Kansas  City;  M.  Schweitzer  and 
C.  Roeder  from  St.  Louis:  A.  Mendenhall  from  Omaha; 
R.  M.  Copeland  from  Des  Moines;  B.  Blotcky  and 
J.  Fritcher  from  Minneapolis. 

Among  the  representatives  who  traveled  di- 
rectly to  the  convention  headquarters  in  Los 

Angeles  were : 
W.  Hansher  from  Vancouver;  H.  N.  East,  J.  M. 

Battencourt  and  A.  Taylor  from  San  Francisco;  M. 
Segel,  G.  Haviland  from  Seattle;  A.  R.  Anderson  from 
Portland;  C.  .T.  Bell  from  Denver  and  F.  H.  Smith 
from  Salt  Lake  City. 

A.  L.  Pratchett,  general  manager  for  Para- 
mount in  Cuba,  Mexico  and  Central  America, 

went  directlv  to  the  convention  from  Mexico 
City. 
Paramount  and  National  Pictures,  the  Boris 

Morros-Robert  Stillman  producing  unit,  signed 
a  contract  last  week  providing  for  Paramount 
release  for  "Second  Chorus"  and  "The  Life  of 
O.  Henry"  which  National  will  produce  on  the 
RKO-Pathe  lot  at  Culver  City.  Douglas  Fair- 

banks, Jr.  will  star  in  the  "O.  Henry"  film,  an 
original  by  Mrs.  William  Sidney  Porter,  widow 
of  the  writer,  and  Ralph  Spence.  The  screen- 

play was  written  by  Sheridan  Gibney.  "Second 
Chorus"  will  star  Artie  Shaw  and  his  band. 
The  story  was  written  by  Frank  Cavett,  assisted 
by  Elaine  Ryan.  The  picture  is  to  go  into  pro- 

duction about  July  1st  with  H.  C.  Potter  direct- 
ing. 

Mr.  Morros  resigned  as  head  of  the  Para- 
mount studio  music  department  a  year  ago  to 

begin  independent  production.  He  had  been 

with  Paramount  18  years.  "Flying  Deuces,"  a 
Laurel  and  Hardy  picture,  has  recently  been 
completed  by  the  Morros-Stillman  unit  for 
RKO  release. 

George  Naffka,  film  executive  formerly  in 
the  Paramount  home  office,  has  been  appointed 
head  of  the  Paramount  studio  budget  bureau. 
He  succeeds  R.  J.  Wolff  who  has  been  made 
assistant  to  T.  Keith  Glennan,  studio  manager. 

ASCAP  Briefs  Due  May  29 
The  American  Society  of  Composers,  Au- 

thors and  Publishers  and  the  state  of 
Florida  have  until  May  29th  to  file  briefs  in 

the  case  of  the  attack  of  the  state's  anti- 
ASCAP  law.  The  case  was  tried  last  month, 

but  decision  has  been  reserved  pending  com- 
pletion of  the  briefs. 

Acquires  Shirley  Temple  Subjects 
Commonwealth  Pictures  Corporation  has 

acquired  the  exclusive  16  mm.  distribution 
rights  to  the  following  group  of  two  reel 

comedies  featuring  Shirlev  Temple:  "Dora's 
Dunking  Doughnuts,"  "Pardon  My  Pups," 
"Managed  Money"  and  "Merrily  Yours,"  all 
produced  by  Educational  Pictures. 
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Women  Vote  Award 

To  "Forum"  Programs 
The  best  liked  radio  programs  are  of  the 

forum  type,  according  to  the  annual  nation- 
wide poll  of  the  Women's  National  Radio 

Committee,  an  organization  embracing  about 

30  women's  clubs  with  a  voting  poll  of  sev- 
eral million  women  listeners.  The  awards 

were  made  last  week  by  Madame  Yolanda 
Mero-Irion,  founder  of  the  group. 

"America's  Town  Meeting  of  the  Air" 
(NBC)  received  the  top  award  in  the  adult 
education  forum  classification.  Other  win- 

ners were :  religious  classification.  Dr. 

Harry  Emerson  Fosdick's  "National  Ves- 
pers" (NBC);  news  commentator,  H.  V. 

Kaltenborn ;  dramatic  programs,  "Lux  Ra- 
dio Theatre"  (CBS);  evening  dramatic  se- 

rials, "One  Man's  Family"  (NBC);  Edgar 
Bergen  (NBC)  in  the  variety  field;  sustain- 

ing music  programs,  NBC  symphony ;  light 

music,  "Firestone  Symphony"  (NBC)  ;  chil- 
dren's educational  program,  "Columbia's 

School  of  the  Air." 

Kennebeck  Named  Far 

East  Paramount  Manager 
Frank  Kennebeck,  Paramount  manager  in 

India  for  many  years,  has  been  named  man- 
ager for  the  Far  East.  He  succeeds  Charles 

Ballance,  who  resigned  several  months  ago 
due  to  ill  health.  Mr.  Kennebeck  recently 
arrived  on  the  coast  from  India  to  attend  the 
Paramount  sales  convention  and  to  confer 

there  with  John  W.  Hicks,  Paramount  vice- 
president  and  foreign  manager,  who  left 
New  York  for  the  coast  Monday. 

Robin  Company  Moves 
J.  E.  Robin,  Inc.,  motion  picture  export 

house,  has  moved  into  new  quarters  in  the 
McGraw-Hill  Building  in  New  York.  Mr. 
Robin,  president,  is  well  known  in  the  equip- 

ment field  and  was  formerly  head  of  the 

Independent  Theatre  Supply  Dealers  Asso- ciation. 

Warner  Subjects  Honored 
Warner  Brothers  patriotic  short  subjects 

have  been  cited  by  Youthbuilders,  Inc.,  for 
helping  school  children  of  the  City  of  New 
York  to  understand  the  workings  of  democ- 

racy. The  award  was  announced  at  the 
Youthbuilders'  Forum  Award  Luncheon, 
held  this  week  at  the  Hotel  Martinique, 

New  York.  Mrs.  Franklin  Delano  Roose- 
velt was  guest  of  honor. 

Acquires  French  Film 

Leo  Films,  Inc.,  has  acquired  the  Ameri- 
can rights  to  the  French  motion  picture 

"The  Twins  of  Brighton,"  starring  Raimu. 
Mrs.  Nat  Sanders,  who  negotiated  the  deal 
in  Paris,  will  leave  for  the  United  States 
May  29. 

Renew  Universal  Pact 

Universal  has  again  been  awarded  the 
contract  to  supply  features,  short  subjects 

and  newsreels  in  84  veterans'  hospitals  and 
soldiers'  homes  throughout  the  country,  ac- 

cording to  Herman  Stern,  head  of  the  non- 
theatrical  department.  The  contract  is  for 

one  year,  beginning  July  1st,  with  the  U. 
S.  Veterans'  Administration. 

Dodds  Leaves  Republic 
Harold  Dodds,  for  several  years  casting 

director  at  Republic,  has  resigned. 

May    25,    I  940 

Pettijohn  Leads 

Attack  on  Bill 

CContiiiued  from  page  34) 

pointed  out  that  the  MPPDA  has  not  eight 

member  companies  but  29.  He  defined  "com- 
pulsory block  booking"  and  "blind  selling."  The first,  he  said,  was  simply  wholesale  selling 

or  wholesale  buying,  a  recognized  and  almost 
universal  practice. 

"Blind  selling,"  he  explained,  means  simply 
buying  in  advance  for  future  delivery  which  is 

a  practice  in  practically  all  businesses.  "But," 
he  said,  "the  motion  picture  retailer  does  not 
buy  blindly.  What  he  does  buy  with  his  eyes 
wide  open  is  product  of  a  producer  of  proven 
reputation  in  making  quality  pictures.  These 
pictures  are  created  by  writers,  directors,  and 
actors  who  have  proven  their  worth  at  the 
box  office.  He  deals  with  a  distributor  of 

proved  ability  to  deliver  an  even  flow  of  prod- 
uct to  his  theatre  so  that  he  may  remain  in 

business  365  days  per  year." 
Statistics  were  cited  by  the  Hays  Office  gen- 

eral counsel  to  show  the  House  Committee  the 
size  of  the  industry  and  to  explain  how  much 
of  the  money  paid  in  at  the  local  box  office 
stayed  in  the  community. 

He  declared  that  he  spoke  for  producers  and 
distributors  who  were  opposed  to  the  measure 
and  that  spokesmen  for  the  great  majority 
of  exhibitors,  representatives  of  artists,  writers 
and  directors  and  other  workers  in  the  indus- 

try would  also  appear  to  fight  the  measure. 

Censorship  Attempt  Charged 

The  whole  concept  of  "community  freedom" 
urged  by  organizations  backing  the  Neely  bill 
was  opposed  by  Mr.  Pettijohn  who  called  it 

"pressure  censorship." 
"The  bill  contains  three  enforceable  sec- 

tions," he  continued.  "Section  3  is  price  con- 
trol. Section  4  is  censorship.  Section  5  pro- 

vides criminal  penalties."  He  then  referred  to 
the  lack  of  knowledge  of  motion  picture  af- 

fairs on  the  part  of  those  who  framed  the 
bill  and  its  backers.  "No  one  who  drafted  this 
measure  had  ever  made  a  film  or  sold  a  film. 
Few,  if  any,  have  ever  been  inside  a  studio.  Is 
it  any  wonder,  then,  that  this  measure  contains 
so  many  loosely  written  and  unrealistic  provi- 

sions?," he  asked. 
"There  is  no  moral  question  involved  in  this 

bill,"  Mr.  Pettijohn  continued. 
In  conclusion  Mr.  Pettijohn  listed  the  effects 

which  he  said  other  witnesses  would  prove 
would  result  if  the  bill  were  passed. 

"This  bill,"  he  said,  "if  passed,  will :  result 
in  financial  disaster,  chaos  and  confusion ;  bring 
about  pressure  censorship ;  increase  distribution 
costs  and  raise  admission  prices ;  reduce  em- 

ployment in  the  industry ;  lower  the  quality 
of  the  films ;  reduce  substantially  the  number 
produced  each  year ;  annihilate  the  Motion  Pic- 

ture Production  Code  which  now  assures  de- 
cent and  wholesome  entertainment ;  require  the 

investment  of  millions  of  dollars  of  new  capi- 
tal ;  bankrupt  untold  numbers  of  exhibitors ; 

result  in  substantial  losses  in  trade  where  the- 
atres are  shut  down ;  destroy  present  produc- 

tion methods ;  wreck  the  present  distribution 
system  and  compel  the  motion  picture  indus- 

try to  embark  on  an  untried  experiment  over 

the  protests  of  the  overwhelming  majority." 
Other  witnesses  took  up  specific  effects  out- 

lined by  Mr.  Pettijohn  and  explained  just  what, 
in  their  opinion,  would  happen  if  the  bill  passed. 
Industry  witnesses  scheduled  to  appear  against 
the  bill  were :  William  F.  Rodgers,  MGM ; 
Gradwell  L.  Sears,  Warner  Brothers ;  George 
J.  Schaefer,  RKO ;  Austin  C.  Keough,  Para- 

mount ;  Y.  Frank  Freeman,  Producers  Asso- 
ciation ;  Walter  Wanger ;  Col.  Jason  Joy,  Jean 

Hersholt,  Walter  Abel  and  Edward  Arnold, 
Screen  Actors  Guild,  and  about  20  exhibitors, 
principally  representatives  of  regional  exhibitor 
associations. 
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Advance  outlines  of  produc- 

tions nearing  completion  as 

supplied  by  the  producers. 
These  are  not  reviews.    .    .  . 

Millionaires  in  Prison 

(RKO  Radio) 
Justice  a  la  Mode 

This  Howard  Benedict  production  treats  of 
five  rich  men  who  find  themselves  behind  prison 

walls,  at  the  mercy  of  the  prison's  most  power- ful inmate,  enacted  bv  Lee  Tracy.  In  the  story 
development  a  new  fever  serum  is  discovered 
;.by  the  young  doctor,  who  is  one  of  the  five. 

Based  on  the  story  by  Martin  Mooney,  the 
screen  play  was  written  by  Lynn  Root  and 

rFrank  Fenton,  who  last  collaborated  on  "Little 
'  Orvie."    Ray  McCarey  directed.   The  cast  in- 

cludes, in  addition  to  Mr.  Tracy,  Linda  Hayes, 
^Virginia  Vale,  Truman  Bradley,  Raymond  Wal- 
"bum  and  Clif¥  Edwards. 
,>r  Release  date:  July  12,  1940. 

The  taptoin  Is  a  Lady 

(MGM) 
Domestic  Drama 

A  tale  of  an  aged  sea  captain  who  is  admitted 

to  the  old  ladies'  home  his  wife  enters,  and  be- 
comes the  only  man  in  the  institution,  "The 

Captain  Is  a  Lady"  has  in  its  title  role  Charles 
Coburn,  here  teamed  with  Beulah  Bondi  for  the 
third  time. 

Principals  in  the  cast  include  Billie  Burke, 
Cecil  Cunningham,  Helen  Broderick,  Helen 
Westley,  Virginia  Gray  and  Dan  Dailey,  Jr., 
the  last  two  providing  romantic  interest. 

Robert  Sinclair  directed,  as  he  did  on  "And 
One  Was  Beautiful,"  and  Frederick  Stephani 
produced. 

Release  date:  June  21,  1940. 

Frontier  Crusader 

( Sig  Neuf eld-Producers 
Releasing  Corp.) 

Western 

One  of  the  "Frontier  Marshal"  series,  this 
stars  Tim  McCoy  as  a  free  lance  agent  of  law 
and  order,  cleaning  up  a  gang  of  robbers.  With 
Mr.  McCoy  are  Dorothy  Short,  Carl  Hackett 
and  Ted  Adams. 

Sigmund  Neufeld  produced  and  Peter  Stewart 
directed  the  William  Lively  screen  play  from  an 
original  story  by  Arthur  Durlam. 

Release  dates  May  20,  1940. 

Great  Plane  Robbery 

(Formerly  called  "Keep  Him  Alive") 
(  Columbia  ) 
Jack  Holt 

Larry  Darmour  produced  this  Jack  Holt  ve- 
hicle, with  Mr.  Holt  supported  by  Stanley 

Fields,  Vicki  Lester  and  Noel  Madison.  Based 
on  a  story  by  Harold  Greene,  the  screen  play 

by  Albert  DeMond,  who  wrote  "Passport  to 
Alcatraz,"  deals  with  the  efforts  of  an  insur- 

ance detective  to  keep  a  gangster  out  of  danger 
while  his  policy -is  still  in  effect. 

Lewis  D.  Collins  directed,  his  last  assignment 

having  likewise  been  on  "Passport  to  Alcatraz." Release  date :  To  be  determined. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  May  1 8 

CAPITOL 

Spots  Before  Your  Eyes.  .  .  .  MGM 
Calling  on  Columbia  MGM 
Feature:  Waterloo  Bridge.  .  .  .  MGM 

CRITERION 

Norway's  Fate   Hoffberg 
Feature:  Hell  Beloiv  {reissue)  .MQiM 

MUSIC  HALL 
March  of  Time,  No.  9  RKO  Radio 
The  Riveter  RKO  Radio 

Feature:  My  Sow,  My  Son.  .  .  United  Artists 

PARAMOUNT 
Not  So  Dumb.  Paramount 
Stealin'  Ain't  Honest  Paramount 
Popular  Science,  No.  4  Paramount 
Feature:    Buck   Benny  Rides 
Again   Paramount 

RIALTO 

A  Plumbing  We  Will  Go.  .  .  Columbia 
Rough  House  Fiesta  Columbia 
Feature:  Ski  Patrol  Universal 

RIVOLI 
Rome  Symphony  U nited  Artists 
Feature:  If  I  Had  My  Way.  .  Universal 

ROXY 

Isles  of  the  East  20th  Cent.-Fox 
Feature:  Lillian  Russell.  .  : .  .  20th  Cent.-Fox 

STRAND 
Mechanix  Illustrated,  No.  4.  Vitaphone 
You  Ought  to  Be  in  Pictures.  Vitaphone 
Cinderella's  Feller   Vitaphone 
Feature:  Torrid  Zone  First  National- Warner  Bros. 

Pier  13 

(Twentieth  Century-Fox) 

Cops  and  Robbers 
Lloyd  Nolan,  Lynn  Bari,  Chick  Chandler, 

Robert  Lowery,  and  Joan  Valerie  appear  in  this 
tale  of  a  detective  who  finally  tracks  down  a 
thief  and  murderer. 

Eugene  Forde  directed,  as  he  did  on  "The 
Honeymoon's  Over,"  and  Sol  Wurtzel  was  exe- 

cutive producer. 
Release  date :  To  be  determined. 

West  of  Abilene 

(  Columbia) 
Western 

One  in  the  Charles  Starrett  series  of  west- 
erns, this  also  features  Marjorie  Cooley  and  the 

Sons  of  the  Pioneers. 
Paul  Franklin  wrote  the  original  screen  play, 

as  he  did  on  "Blazing  Six  Shooters,"  this  one 
concerning  a  water  company  representative's  at- tempt to  dupe  the  company  and  the  local  settlers. 

Ralph  Ceder  directed. 
Release  date :  To  be  determined. 

Elsa  Maxwell's Public  Deb  No.  One 

(Twentieth  Century-Fox) 

Satire  on  "Reds" Elsa  Maxwell,  known  to  that  group  particu- 

larized by  the  term  of  "cafe  society,"  as  a  pro- 
fessional hostess  and  party-giver  of  no  small 

talent,  appears  here  in  a  role  similar  to  her  real 
life.  The  story,  directed  by  Gregory  Ratoff, 
concerns  a  debutante  heiress  to  a  soap  fortune, 
who  comes  to  believe  in  Communism,  to  the 
detriment  of  the  family  business. 

Her  disillusionment  and  conversion  to  belief 
in  democracy  are  finally  attained.  The  young 
lady  in  the  case  is  Brenda  Joyce,  the  young  man 
who  converts  her,  George  Murphy.  The  cast  in 
the  Gene  Markey  production  includes  also 
Mischa  Auer,  Charles  Ruggles.  Ralph  Bellamy 
and  Berton  Churchill. 

Release  date :  To  be  determ:ined. 

Phantom  Raiders 

(MGM) 
Nick  Carter 

Second  of  the  recently  inaugurated  "Nick 
Carter"  series,  starring  Walter  Pidgeon,  this 
also  keeps  intact  the  producer-director  team  of 
Jacques  Tourneur  and  Frederick  Stephani,  which 
handled  the  first  of  the  pictures  based  on  the 
adventure  stories. 
With  Mr.  Pidgeon  are  seen  Florence  Rice, 

John  Carroll,  Joseph  Schildkraut,  Nat  Pendle- 
ton, Donald  Meek  and  Steffi  Duna.  The  story 

has  its  main  character  track  down  a  gang  oper- 
ating a  ship-wrecking  ring  in  Panama. 

Release  date:  June  7,  1940. 

Carson  City  Kid 

(Republic) 
Western 

Roy  Rogers,  third  in  the  annual  Herald- 
Fame  poll  of  box  office  western  stars,  is  here 
starred  in  a  tale  of  westerner  seeking  vengeance 
on  the  man  who  killed  his  brother. 

Seen  with  Mr.  Rogers  are  George  Hayes, 
Pauline  Moore,  Noah  Beery,  Jr.,  Bob  Steele, 
Francis  MacDonald  and  Hal  Taliafero.  Joe 
Kane  was  associate  producer  and  director  of  the 
original  screen  play  by  Robert  M.  Yost  and 
Gerald  Geraghtv. 

Release  date :  To  be  determined. 

On  the  Spot 

(Formerly  called  "Amateur  Detective") 
(  Monogram  ) 

Melodrama 
Frankie  Darro  here  appears  as  a  young  soda 

jerker  who  gets  involved  in  and  solves  a  series 
of  murders.  Support  is  lent  by  Manton  More- 
land,  John  St.  Polls,  Robert  Warwick,  Mary 
Kornman,  Maxine  Leslie  and  Lillian  Elliott. 

Grant  Withers  was  associate  producer  and 
Howard  Bretherton  directed  the  screen  play  by 
Joseph  West  and  Dorothy  Reir,  based  on  a  story 

by  Mr.  West. Release  date :  May  23,  1940. 
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PARAMOUNT,  RKO,  MCM,  UNIVERSAL, 

UA  CONVENE  IN  ANNUAL  SESSIONS 

Three  Companies  Continue 

Regional  Convention  as  Two 

Others  Open  National  Ses- 
sions Over  Weekend 

The  1940  sales  convention  season  out  of 

which  come  product  promises  and  commit- 

ments as  to  quantity  and  quality  for  the  new- 
motion  picture  year,  this  week  headed  into 

its  last  quarter,  United  Artists  holding  a 

second  and  final  regional  meeting,  in  Chi- 

cago, Friday  to  Sunday,  May  17  to  19 ;  Uni- 
versal, holding  a  similar  meeting,  in  the 

same  city,  Saturday  to  Monday,  May  18  to 
20;  Metro-Goldwyn-Mayer,  conducting  a 
fourth  and  final  regional,  in  Washington, 
Monday  and  Tuesday,  May  20  and  21,  and 

Paramount  opening  a  single  national  three- 
day  convention,  in  Los  Angeles,  Frida,y, 
May  24,  running  through  Sunday,  while 
RKO  Radio  opens  its  national  conference  in 
New  York,  Monday,  to  run  through 
Thursday. 

Product  Announcements  Made 

United  Artists'  product  announcement  was 
published  last  week,  following  the  first  regional, 
in  New  York.  Likewise  Universal's,  after  its 
meeting,  in  Atlantic  City.  The  1940-41  product 
announcement  of  Metro-Goldwyn-Mayer  ap- 

pears in  this  issue  on  page  29,  and  Para- 
mount's  on  page  35.  Previously,  sales  con- 

ventions were  held  by  Monogram  and  Twenti- 
eth Century-Fox,  and  their  complete  product 

announcements  duly  reported. 
Only  three  others  of  the  ten  large  companies 

have  yet  to  meet  and  make  product  announce- 
ments :  Republic,  meeting  sometime  between 

next  week  and  June  10,  in  New  York,  Chicago, 
Memphis  and  San  Francisco ;  Columbia,  June 
4  to  7,  in  Chicago;  June  11  to  14,  Atlantic  City, 
and  Warner  Brothers,  the  last,  June  10  to  12, 
at  Pittsburgh  and  June  17  to  19,  Chicago. 

Herbert  J.  Yates,  Republic  board  chairman, 
Wednesday,  in  Hollywood  announced  the  1940- 
41  season  would  see  production  of  26  features, 
30  westerns  and  four  serials,  the  largest  pro- 

gram in  company  history.  After  conferring  with 
M.  J.  Siegel,  studio  head,  Mr.  Yates  said  sub- 

stantial increases  would  be  made  for  all  films. 

"As  a  result,  an  increase  in  personnel  to 
handle  the  production  for  the  augmented  pro- 

gram must  be  made,"  he  declared.  "The  motive 
behind  the  program  will  be  a  pointing  to  western 
hemisphere  markets.  We  feel  an  increase  in 
quality  for  the  coming  year  will  offset  declines 

in  revenue  from  foreign  markets." Westerns  will  be  divided  as  follows :  eight 
Gene  Autrys,  including  two  high-budget  films, 
eight  Roy  Rogers,  eight  Mesquiteers,  and  six 
Donald  Barrys. 

Second  Universal  Regional 

Held  in  Chicago  May  18-20 

At  the  second  regional  meeting  of  Universal 
in  Chicago  May  18-20  at  the  Drake  Hotel 
William  A.  Scully  announced  that  the  company 
now  has  over  10,000  accounts  and  Nate  J. 

Blumberg,  president,  said  there  would  be  "an even  closer  alliance  between  the  studio  and  the 

sales  personnel  on  all  matters  of  production." Mr.  Blumberg  presented  an  analysis  of  the 

company's  accomplishments  and  marked  each 
step  towards  success  that  was  attributable  to  the 
sales  department. 

"On  May  1st  of  this  year,"  Mr.  Scully  said, 

OLD  FILM  ''STUDIO" DWELLING  IS  SOLD 

After  an  ownership  of  5  5  years,  the 
dwelling  at  2  Gigante  Terrace,  Cliff- 
side  Park,  N.  J.,  has  been  sold  by 
Bertha  Mehl  to  Elizabeth  Walko.  On 

the  brink  of  the  Palisades  the  dwell- 
ing in  the  early  days  of  the  motion 

picture  was  the  scene  of  many  a  film. 

Bertha  Mehl,  who  is  an  old  time  resi- 
dent of  the  locality,  worked  as  an 

extra  in  some  of  the  films. 

"you  boys  put  Universal  over  the  10,000  ac- 
counts mark.  With  the  product  I  have  an- 

nounced for  the  new  year,  I  have  every  reason 
to  believe  that  even  though  we  are  nearing  the 

'ceiling,'  you'll  find  the  climbing  even  easier 

than  last  year." Mr.  Scully  also  announced  the  following  win- 
ners in  the  Scully  Drive :  E.  T.  Gomersall,  dis- 
trict manager  who  led  the  Western  Division ; 

M.  M.  Gottlieb,  Chicago ;  C.  J.  Feldman,  Los 
Angeles ;  Harry  Hynes,  new  manager  of  the 
St.  Louis  exchange ;  R.  O.  Wilson,  Portland, 
and  G.  C.  Craddock,  Indianapolis. 

Universal's  production  activities  were  detailed 
by  Cliff  Work  and  Matthew  J.  Fox  from  the 

studio  and  by  Jules  Levey,  producer  of  "The 
Boys  from  Syracuse"  and  Jack  Skirball,  associ- 

ated in  the  production  of  the  three  Frank  Lloyd 
productions  which  Universal  will  release. 
W.  J.  Heineman,  Western  sales  manager ; 

Joseph  H.  Seidelman,  vice-president  in  charge 
of  the  foreign  deoartment,  and  F.  J.  A.  Mc- 

Carthy, eastern  sales  manager,  also  spoke.  In- 
dividual meetings  with  district  managers  were 

held  Monday  as  the  closing  activities  of  the 
convention. 

Others  present  were  Leo  Abrams,  short  sub- 
jects sales  manager;  John  Joseph,  advertising 

and  publicity  director ;  Lou  Pollock,  Eastern 
advertising  and  publicity  manager,  and  James  J. 

Jordan,  O.  C.  Binder,  Andrew  J.  Sharick,  Her- 
man Stern,  Morris  Alin,  Adolph  Schimel  and 

F.  T.  Murray. 

The  district  managers  at  the  Western  meet- 
ing were  E.  T.  Gomersall,  J.  E.  Garrison  and 

A.  J.  O'Keefe. Branch  managers  and  salesmen  at  the  meeting 
included : 

Chicago:  Manager  M.  M.  Gottlieb;  salesmen  T.  G. 
Meyers,  William  Weinshenker,  R.  W.  Funk,  Max  C. 
Brodsky,  Alfred  Kent,  John  Blank  and  head  booker 
Walter  A.  Hyland. 

Detroit:  Manager  E.  Heiber;  salesmen  Jack  Stewart, 
Bert  G.  Tighe,  Jack  R.  Susami  and  head  booker 
Eugene  Alexander. 
Indianapolis:  Manager  E.  C.  Craddock;  salesmen 

W.  H.  Sherman,  Wilbur  B.  Grant,  Carl  F.  Mock  and 
head  booker  Milton  Ettinger. 
Milwaukee:  Manager  Frank  Mantzke;  salesmen 

E.  W.  Gavin,  R.  J.  Bassett,  D.  McFadeen  and  head 
booker  Orval  Peterson. 
Minneapolis:  Manager  L.  J.  Miller;  salesmen  Arch 

Zacherl.  Sylvan  Leff,  Malcolm  Haloran,  Fred  E. 
Abelson,  Harold  Johnson  and  head  booker  Claude 
Dickinson. 
Des  Moines:  Manager  Lou  Levy;  salesmen  Joe 

Smith,  R.  G.  Olson  and  head  booker  J.  Rogatnick. 
Kansas  City:  Manager  Grover  Parsons;  salesmen 

Ralph  A.  Morrow.  Roscoe  Thompson,  Leslie  Durland, 
Isadore  Beiser  and  head  booker  Edward  SoHg. 
Omaha:  Manager  Otto  A.  Siegel;  salesmen  Law- 

rence Hensler.  Isadore  Weiner,  R.  J.  Cadman  and 
head  booker  W.  E.  Barker. 

St.  Louis:  Manager  Harry  Hynes;  salesmen  J.  H. 
Sarfaty,  S.  H.  Nesbitt  and  head  booker  Harry 
Hynes,  Jr. 
Denver:  Manager  Jack  Langan;  salesmen  A.  W. 

O'Connell,  Emmett  Warner  and  Jack  Allender  and 
head  booker  T.  A.  McMahon. 
Los  Angeles:  Manager  C.  J.  Feldman;  Office  Man- 

ager Edward  Cooke;   salesmen  Sam  Milner,  Lon  E. 

Hoss,    Foster    M.    Blake    and    head    booker  Harold Whitman. 
Portland:  Manager  R.  O'.  Wilson;  salesmen  C.  J. 

Fames,  J.  S.  Hommel  and  head  booker  J.  W.  Harvey. 
Salt  Lake  City:  Manager  C.  R.  Wade;  salesmen 

J.  R.  French,  H.  W.  Landstrom  and  head  booker 
E.  H.  Smyth. 
San  Francisco:  Manager  Barney  Rose;  salesmen 

King  Trimble,  Bradley  Fish,  Al  Bowman  and  head 
booker    Charles  McBride. 

Seattle:  Manager  L.  J.  McGinley;  salesmen  C.  L. 
Theuerkauf,  M.  G.  Whitman  and  booker  A.  M.  Kallen. 

United  Artists'  Western 
Sales  Meeting  in  Chicago 

After  attending  the  eastern  meeting  in  New 
York  on  May  13-15  home  office  executives  and 
producers  of  United  Artists  went  to  Chicago  to 
attend  the  western  sales  sessions  at  the  Con- 

gress Hotel  from  Friday,  May  17th  to  Sunday, 
May  19th.  Representatives  of  12  exchanges 
were  present. 
Hal  Roach  and  Sol  Lesser  outlined  their 

coming  season  production  plans  to  the  western 
branch  managers,  salesmen  and  bookers.  L.  J. 
Schlaifer,  vice-president  and  Western  sales 
manager,  presided  at  the  sessions  at  which  plans 

for  merchandising  the  company's  1940-41  pro- gram of  22  productions  from  13  producers,  and 
to  be  made  at  a  cost  of  over  $30,000,000. 
An  advertising  budget  of  approximately  $3,- 

000,000  was  announced  by  Lynn  Farnol,  adver- 
tising and  publicity  director.    Mr.  Farnol  said : 

"Our  newly  organized  field  exploitation  staff, 
comprising  15  permanent  men  in  as  many  key 
cities,  will  play  a  vital  part  in  the  planning  and 
the  execution  of  these  advertising  plans.  They 

will  represent  the  sales  department  and  the  ex- 

changes in  contact  with  the  exhibitor." Explaining  the  distribution  of  the  advertising 

budget,  he  said : 
"No  longer  will  we  lay  down  a  large  sum  on 

the  line  for  a  national  campaign  three  months 
before  we  see  the  picture,  and  then  hope  that  the 
picture  is  what  we  think  it  is,  and  that  the  in- 

sertion dates  of  the  advertisements  and  the  play- 

dates  of  the  picture  will  dovetail." 
He  pointed  out  that  the  budget  included  "the 

various  expenditures  such  as  trade  paper  ad- 
vertising, on  which  United  Artists  spends  twice 

as  much  per  picture  as  any  other  distributor 
in  the  business. 

"To  as  great  an  extent  as  possible,"  Mr.  Far- 
nol continued,  "United  Artists  will  follow  a 

policy  of  advertising  test  engagements  on  im- 
portant pictures  to  experiment  with  a  picture 

and  the  capacity  of  different  advertising  themes 
to  attract  people  to  that  picture.  This  naturally 
is  one  of  the  duties  of  our  new  field  exploitation 

staff. 
"We  hope  to  attract  the  ultimate  and  poten- 

tial audience  of  a  picture,"  Mr.  Farnol  conclud- 
ed. "How  much  money  this  costs  is  infinitely 

less  important  than  the  fact  that  it  makes  our 
advertising  dollar  go  farther  and  in  that  it  is 
spent  more  effectively,  we  will  get  more  for 

our  money  than  ever  before." Those  present  from  the  home  office  included : 
Murray  Silverstone,  chief  of  world-wide  opera- 

tions ;  Harry  L.  Gold,  vice-president  and  East- 
ern general  sales  manager ;  Harry  D.  Buckley, 

vice-president  in  charge  of  corporate  affairs ; 
Paul  N.  Lazarus,  contract  manager ;  J.  D.  Gold- 
har.  Western  district  manager ;  Ben  Fish,  Far- 
Western  district  manager ;  Lynn  Farnol,  direc- 

tor of  advertising  and  nublicity ;  Monroe  W. 
Greenthal,  director  of  exploitation ;  Albert  Mar- 
golies,  publicity  manager ;  Arthur  Silverstone, 
assistant  to  Gold ;  Seymoui-  Poe,  assistant  to 
Schlaifer ;  Charles  M.  Steele  and  N.  A.  Thomp- 

son, sales  controller. 
Among  the  producers'  representatives  who  at- tended the  convention  were  James  A.  Mulvey, 

vice-president  and  Eastern  representative  for 
(.Continued  on  follozving  page) 
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Samuel  Goldwyn ;  Emanuel  Silverstone,  Alex- 
ander Korda  representative ;  Lowell  V.  Calvert, 

Eastern  representative  for  David  O.  Selznick ; 
Harry  Kosiner,  Eastern  representative  for  Wal- 

ter Wanger ;  J.  J.  Milstein,  Eastern  representa- 
tive for  Edward  Small ;  Thomas  Walker,  vice- 

president  and  Eastern  representative  for  Roach. 
Others  present  included : 

Chicago — I.  Schlank,  manager;  Ben  Eisenberg,  Frank 
Young,  J.  E.  Armgardt,  Will  Baker,  Nat  Nathanson, 
H.  D.  James  and  Oscar  Bernstein. 
Denver — Earl  Collins,  manager;  Al  Hoffman,  Alex 

Singelow  and  B.   E.  Mariner. 
Detroit — Moe  Dudelson,  manager;  I.  Weingarden, 

Sid  Bowman  and  P.  Monsky. 
Kansas  City — Bill  Truog,  manager;  John  Graham, 

O.  O.  Flake  and  G.  I.  Bradford. 
Los  Angeles — E.  W.  MacLean,  manager;  Guy  Gun- 

derson,  Fred  Gage  and  Kenneth  MacKaig. 
Milwaukee — Jimmy  Abrose,  manager;  Noe  Proven- 

cher  and  L.  Weingarden. 
Mmneapolis  —  Ralph  Cramblet,  manager;  Frank 

Eisenberg,  C.  J.  Qiouinard,  F.  J.  Kaiser  and  E.  B. 
Lund. 
Omaha — D.  V.  McLucas,  manager;  J.  E.  Schlank. 

E.  P.  Pickler,  H.  R.  Barker  and  E.  Rostermundt. 
St.  Louis — Ben  Robins,  manager;  James  Greig, 

Eddie  Ashkins  and  Ray  Wylie. 
Salt  Lake  City — Tony  Hartford,  manager;  W.  K. 

Millar,  Joe  Solomon  and  E.  M.  Gibson. 
San  Francisco — D.  J.  McNerney,  manager;  Ollie 

Watson,  Paul  Bush  and  Jack  O'LoughHn. 
Seattle — F.  M.  Higgins,  manager;  A.  H.  Kleepper, 

Jack  O'Bryan,  A.  J.  Sullivan  and  Alfred  Bloom. 

RKO  Adds  New  Producer 

On  Eve  of  Sales  Meet 

George  J.  Schaefer,  president  of  RKO  Radio 
Pictures,  announced  that  a  contract  has  been 
signed  with  Vogue  Pictures,  Ltd.  for  the  pro- 

duction of  four  films  for  RKO  release.  Also 
mentioned  was  the  first  production  of  the  Frank 
Ross-Norman  Krasna,  Lie,  as  the  company  pre- 

pared to  open  its  sales  convention  opening,  Mon- 
day, in  New  York. 

The  first  production  of  Vogue  for  RKO  re- 
lease will  be  "Li'l  Abner,"  based  on  the  comic 

strip  which  appears  in  435  newspapers  with  a 
combined  circulation  of  22,000,000. 

In  Hollywood  Mr.  Schaefer  concluded  the 

deal  under  which  "The  Devil  and  Mrs.  Jones," 
based  on  an  original  story  by  Norman  Krasna 
and  starring  Jean  Arthur  will  be  released  by 
RKO.  The  film,  to  be  produced  by  Frank  Ross, 
is  scheduled  for  September  production  as  one 
of  the  features  on  RKO  new  season's  schedule. 

Lewis  Milestone,  now  directing  Ronald  Col- 
man  and  Ginger  Rogers  in  "You  Can't  Be  Too 
Careful"  has  been  signed  to  direct  two  more 
major  features  for  RKO  in  the  coming  season. 

Clem  Beauchamp  has  been  appointed  associate 

producer  under  Lou  Brock's  supervision  in  the 
RKO  short  subjects  department. 
Leo  McCarey,  the  producer  and  director  of 

"Love  Affair"  and  "My  Favorite  Wife"  has terminated  his  connection  with  RKO. 
Herbert  Wilcox  will  make  at  least  two  pic- 

tures starring  Anna  Neagle  in  Hollywood  for 
RKO  during  the  coming  season.  Mr.  Wilcox 
and  Anna  Neagle  were  in  New  York  this  week 

to  attend  the  Radio  City  Music  Hall's  opening 
of  "Irene"  and  the  RKO  sales  convention. 

J,  J.  Nolan,  vice-president  in  charge  of  studio 
operations  for  RKO,  is  scheduled  to  arrive  in 
New  York  Friday,  May  27th,  to  attend  the  con- 

vention. Perry  Leiber,  head  of  the  studio  pub- 
licity department,  also  is  coming  from  the  Coast 

to  be  present  at  the  sales  meeting. 
Ned  E.  Depinet  Monday  announced  promo- 

tions in  the  staff  of  the  Canadian  District, 
headed  by  Leo  Devaney.  The  moves  came  as  a 
result  of  the  resignation  of  J.  F.  Meyers  as  man- 

agers of  the  Toronto  offices. 
The  following  were  promoted :  Mark  Plottel, 

from  manager  at  Montreal  to  manager  of  the 
Toronto  branch;  Hatton  F.  Taylor,  from  man- 

ager at  Calgary  to  Mr.  Plottel's  old  position  ; 
Joseph  McPherson,  a  salesman,  succeeds  Mr. 

Taylor,  and  Paul  Cardell,  booker,  becomes  a 

salesman,  taking  over  Mr.  McPherson's  terri- tory. Robert  Radis  has  been  engaged  as  booker 
at  Winnipeg  to  fill  the  vacancy  created  by  the 
promotion  of  Hugh  Conway  from  the  position 
of  booker  in  Winnipeg  to  salesman  in  Toronto. 

Republic  To  Hold  Four 

Regional  Meetings 

James  R.  Grainger,  president,  has  announced 
that  Republic  will  hold  four  regional  sales  meet- 

ings, one  in  San  Francisco,  Memphis,  Chicago 
and  New  York.  The  exact  dates  will  be  deter- 

mined by  Mr.  Grainger  within  a  few  days.  Her- 
bert J.  Yates,  head  of  Consolidated  Film  Indus- 

tries, also  went  to  the  Coast. 
The  regional  meetings  are  expected  to  be  held 

between  May  27th  and  June  10th. 
Robert  Webb  has  been  appointed  casting  di- 

rector at  the  Republic  studio. 

Fairbanks,  Jr. -Ben  Hecht 
Fornn  Producing  Group 

Douglas  Fairbanks,  Jr.,  and  Ben  Hecht  have 
formed  a  producing  team  which  will  co-produce, 

write,  direct  and  star  in  "Until  I  Die,"  an  ori- 
ginal story  by  Mr.  Hecht.  The  picture  will  be 

made  on  the  Columbia  lot  for  release  by  that 

company.  "Until  I  Die"  is  described  as  a  come- 
dy romance.  It  was  reported  that  a  top  femi- 

nine star  to  play  opposite  Fairbanks  will  be 
selected  within  a  few  days. 

Warners  to  Release 
"Heaven"  as  One 

S.  Charles  Einfeld,  vice-president  in  charge 
of  advertising  and  publicity  for  Warner 

Brothers,  has  announced  that  "All  This  and 
Heaven  Too"  will  be  released  as  one  film  and 
not  in  two  parts  as  had  been  discussed.  Rachel 
Fields,  author  of  the  book  on  which  the  picture 
is  based,  has  been  recalled  to  aid  in  the  final 
cutting  of  the  film.  The  film  will  run  about 
two  and  a  half  hours  in  the  one  edition.  If  the 
film  was  released  in  two  parts  to  be  shown  in 
succeeding  weeks,  each  section  would  run  about 
two  hours. 
Warner  Brothers  will  continue  to  spend  more 

money  than  ever  before  on  production,  despite 
the  reduction  in  the  foreign  market,  Mr.  Ein- 

feld said.  The  company  will  produce  pictures 
of  national  interest  which  will  find  a  market  in 
this  country. 

Double  features  are  definitely  responsible  for 

"some  of  the  stagnation  of  the  motion  picture 
industry"  and,  according  to  Mr.  Einfeld,  the  mo- 

tion picture-going  public  is  now  more  interested 
in  news  reels  and  shorts  than  in  double  features. 

The  world  premiere  of  "The  Life  of  Knute 
Rockne,"  according  to  tentative  plans,  will  be 
held  in  South  Bend  where  Notre  Dame  Univer- 

sity is  located,  sometime  between  September  ISth 
and  October  15th. 

Altec  Deal  Set 

Altec  has  been  contracted  to  handle  sound 

service  and  projection  room  parts  repair  and 
replacements  for  theatres  in  the  circuit 
owned  by  Lewen  Pizor  and  Herman  Coane, 

as  well  as  for  Mr.  Pizor's  individual  the- 
atres.   E.  O.  Wilschke  negotiated  for  Altec. 

Drawing  Exchanges'  Plans 
Pereira  &  Pereira,  Chicago  architects,  are 

completing  the  plans  for  three  new  RKO 
exchanges — in  Chicago,  Boston  and  Buffalo. 
They  also  drew  the  plans  for  the  com- 

pany's new  Milwaukee  exchange. 

Canadian  Pioneers 

Appoint  Officers The  officers  of  the  Canadian  Picture 

Pioneers  club,  to  serve  until  a  general  meet- 
ing is  held  in  Toronto  next  August,  have 

been  named  as  follows :  president,  Clair 

Hague,  Canadian  Universal ;  vice-president, 
Oscar  Hanson,  Empire  Films ;  secretary- 
treasurer,  Ray  Lewis ;  directors,  L.  M.  De- 

vaney, RKO  Distributing  Corporation  of 

Canada ;  J.  P.  O'Loghlin,  Twentieth  Cen- 
tury-Fox; Sam  Sternberg,  B&F  Theatres; 

Louis  Rosenfeld  and  Herbert  Allen,  Colum- 
bia; E.  H.  Wells,  Canadian  Film  Boards 

of  Trade;  H.  M.  Masters,  United  Artists; 

Charles  Stephenson,  Ben  Conk,  Fred  Pur- 
sel,  A.  J.  Laurie,  Sidney  Taube  and  J.  Smith. 

jack  Cohn,  vice-president  of  Columbia, 
has  been  named  honorary  president.  The 

qualification  for  membership  in  the  club  is 

25  years'  active  service. 

Charles  Powers  Transferred 

Charles  Powers,  Paramount  salesman  in 
Cincinnati,  has  been  transferred  to  the  Cleve- 

land branch,  where  he  succeeds  Max  Green- 
wald,  who  enters  the  exhibition  field,  having 
taken  over  the  Capitol,  Lincoln,  Rialto  and 
Rivoli,  at  Elyria,  Ohio,  formerly  operated  by 

John  Perkas.  Robert  Clark  of  the  Pitts- 

burgh exchange,  son  of  M.  R.  "Duke"  Clark, Paramount  manager  in  Cleveland,  succeeds 
Mr.  Powers  in  Cincinnati. 

Goodman  Succeeds  Harrison 
Carl  Goodman,  son  of  Julien  Goodman, 

head  of  the  Goodman-Harrison  circuit,  Chi- 
cago, has  been  named  to  succeed  Tippy  Har- 
rison, resigned.  A  testimonial  dinner  was 

given  Mr.  Harrison  Thursday,  May  9,  at 

the  Congress  hotel.  Jack  Miller  was  toast- 
master  and  Jack  Kirsch,  president  of  Illinois 
Allied,  the  principal  speaker. 

Set  Warner  Outing  for  June  19th 
The  annual  outing  of  the  Warner  Club, 

New  York,  will  be  held  June  19th.  It  is  de- 
scribed as  a  "mystery  cruise."  In  charge  of 

arrangements  are  Ralph  Budd,  chairman; 
Nat  Fellman,  president  of  the  Club;  S. 
Schneider,  Harry  Mayer,  Robert  Salomons, 
Stuart  Aarons,  I.  H.  Birnbaum  and  Ann 
Martin. 

Kilgore  to  Memphis 

Robert  Kilgore,  who  started  with  Loew's as  an  usher  in  Memphis,  will  return  to  that 

city  after  an  absence  of  10  years  as  mana- 

ger of  the  Palace.  Loew's  will  take  over 
operation  of  the  theatre  late  this  month.  Mr. 
Kilgore  is  now  managing  the  Bedford  in 
Brooklyn. 

Beier  Opens  Exchange 

Murray  F.  Beier  has  opened  his  own  inde- 
pendent exchange  ,in  Philadelphia,  to  be 

known  as  Ace  Film  Exchange.  He  was  for- 
merly manager  of  the  Preferred  exchange 

in  Philadelphia,  which  has  merged  with  Fine 
Arts  Pictures. 

New  Monogram  Exchange  Office 
Monogram  Film  Exchange  has  opened  its 

new  office  in  Albany,  N.  Y.,  under  branch 
manager  Nate  Sodikam,  formerly  working  in 
Buffalo.  Mitch  Pantzer  will  continue  in  the 

capacity  of  office  manager  and  booker. 
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THE  HOLLYWOOD 

SCENE 

Production  Up 

First  job  of  Hollywood,  war  or  no,  is  the 
meeting  of  release  schedules,  fulfillment  of 
production  pledges  long  given.  This  week 
saw  two  more  pictures  started  than  were 

completed,  "in  work"  level  up  from  46  to  48. Vital  statistics : 

COMPLETED 

Columbia:  Edward  Small 

"Out  West  with  the  (UA)  : 
Peppers"  "South  of  Pago  Pa- 

Paramount:  go" 
"Northwest   Mount-  Universal: 

ed  Police"  "The    Boys  from 
"A   Night  at   Earl  Syracuse" 
Carroll's"  "Black  Diamonds" 

RKO-Radio  : 

"Dr.  Christian's 

Diet" STARTED 

Columbia:  "The    Girl  from 

"Gribouille"  God's  Country" 
"Military  Academy"  20th-Fox  : 
Monogram:  "The    Bride  Wore 
"The  Last  Alarm"  Crutches" 
Paramount:  Republic: 

"Doomed  Caravan"  "The  Fighting  Mar- 
Warner  Brothers  :  shal" 
"River's  End" 

Columbia  had'  five  features  shooting  at 
weekend,  in  addition  to  the  above  named, 
MGM  7,  Paramount  8,  RKO-Radio  4,  Hal 
Roach  1,  20th  Century-Fox  3,  Universal  4, 
Walter  Wanger  2  and  Warner  Brothers  6. 
Two  short  features  were  completed  and  4 
started  during  the  period. 

Meet  Mr.  Ostrow 

Discovered :  in  Hollywood,  a  rare  speci- 
men of  homo  sapiens  who  produces  pictures, 

some  of  which  have  been  top  box  office  suc- 
cesses, but  who  will  not  allow  his  name  to 

be  used  in  the  credits,  nor  permit  publicity 
about  himself. 

That,  ladies  and  gentlemen,  is  Mr.  Lou 

Ostrow,  who  has  given  to  you  the  "Hardy 
Family"  series  which  elevated  Mickey 
Rooney  to  Number  One  money  making  star 

of  the  Motion  Picture  Herald-Fame's 
poll  of  exhibitors. 
Mr.  Ostrow,  who  left  MGM  several 

months  ago,  is  now  embarked  on  a  new  en- 
terprise— Vogue  Pictures,  Ltd.,  which  will 

make  four  pictures  for  RKO  release. 
Attempting  to  interview  Mr.  Ostrow 

leads  to  more  revelations  than  one.  Your 

correspondent  entered  the  Pathe  lot  bunga- 
low, labelled  Vogue  Pictures,  and  asked  a 

young  man  sitting  at  a  typewriter  in  an 
anteroom :  "Is  Mr.  Ostrow  in  ?" 

He  waved  at  an  open  door.  Your  corre- 
spondent went  through. 

"...  Will  you  send  that  script  over  to 
me  right  away?  Sure,  address  it  to  me.  I 

HOLLYWOOD 

BALLYHOO 

Nils  T.  Grantlund  {"N.T.G.") 
last  week  split  his  }0 -minute  midnight 

radio  program — daily  over  local  out- 
let, KMTR,  from  the  Florentine  Gar- 

dens where  his  show  is  stellar  attrac- 

tion— devoting  the  first  15  minutes 
to  straight  commentary  on  the  war, 
in  the  Kaltenborn  manner  and  right 

ably,  and  signing  off  as  Nils  T.  Gran- 
lund,  to  come  back  after  station 

identification  as  "N.T.G."  and  deliver 
his  usual  chit-chatter  about  movie 

stars,  etc.,  in  the  interests  of  the 

night  club's  gate  receipts. 

read  all  stories  myself — I  haven't  got  any 
high  priced  reading  department  .  .  .  ,"  a 
man  behind  the  desk  was  saying  into  the 
telephone,  as  he  waved  the  reporter  to  a 
chair. 

After  the  telephone  conversation,  self  in- 
troduction established  that  this  was  Mr. 

Ostrow. 

Mr.  Ostrow's  reticence  concerning  him- 
self is  no  myth.  For  years,  he  has  defied 

studio  publicity  departments  in  their  request 
for  his  biography.  Of  the  many  pictures  he 
has  made,  he  received  screen  credit  as  pro- 

ducer only  once,  and  that  on  a  film  which 
passed  out  of  his  control  to  a  distributor. 

"Why  should  I  tell  you  anything  about 
myself?"  he  demanded.  "Would  that  bring 
people  to  the  box  office  to  see  my  pictures  ?" 

About  his  productions  for  RKO  ?  They 
will  be  on  varied  topics,  with  high  budgets. 

The  first  will  be  based  on  "Li'l  Abner," 
comic  strip  by  Al  Capp  distributed  by 
United  Features  Syndicate  to  435  news- 

papers with  22,000,000  readers.  It  might 
have  a  sequel  if  it  goes  over,  he  said. 

Mr.  Ostrow  is  not  ready  to  announce  any- 
thing else  about  the  others. 

About  himself?  Under  persisting  ques- 
tioning, Mr.  Ostrow  said  he  started  in  the 

film  business  29  years  ago.  Told  that  there 
were  rumors  that  he  started  as  a  film  cutter, 
he  snorted. 

"I  was  that,  too.  But  I  started  sweeping 
and  mopping  floors.  I  was  an  assistant  di- 

rector, and  about  everything  else,"  he  de- 
clared. 
What  companies  had  he  been  with?  He 

rattled  off  a  string  of  names — Universal, 
Tiffany,  Mascot,  Majestic,  Monogram,  Re- 

public. "I'm  the  only  producer  that's  been 
with  M-G-M  three  separate  times,"  he  said. 
Why  didn't  he  received  production  credit 

on  the  "Hardy  Family"  series? 
Mr.  Ostrow  reached  into  his  desk,  and 

pulled  out  a  copy  of  an  inter-office  communi- 
cation on  MGM's  stationery,  the  subject  of 

which  was:  "RE:  Producer  credits  on  the 

'Hardy  Family'  pictures." 
The  memo  read  in  part:  "...  The 

'Hardy  Family'  pictures  are  produced  by 
Lou  Ostrow,  attached  to  the  J.  J.  Cohn  unit. 
.  .  .  Mr.  Ostrow  has  the  rating  of  a  producer. 
.  .  .  Mr.  Ostrow  will  not  permit  his  name 
to  be  used  on  the  main  title  or  on  other 

credits  as  the  producer  because  he  believes 
that  would  be  of  absolutely  no  value  at  the 

boxoffice  ..." 
Then  Mr.  Ostrow  put  the  memo  back  in  his 

desk.  "So  what's  the  use?  I've  produced 
more  pictures  than  anybody  else  in  the  in- 

dustry, and  if  I  wanted  my  name  mentioned, 

I  could  have  had  it  done  before." He  turned  to  attend  to  other  business  at 

hand.  "We'll  be  in  production  as  soon  as  we 

get  our  script  all  set.  Until  then,  we're  not 
saying  much  about  it.  I  don't  want  fancy 
frills  around  here,  and  we'll  have  a  publicity 
man  for  the  picture  when  we  get  set. 

"Until  then,  we're  not  going  to  run  up 
any  costs.  I  believe  in  putting  every  cent  I 

can  into  what  goes  on  the  screen,  not  wast- 

ing it  on  what  goes  on  behind  the  screen." 
Rising,  he  shook  hands.  "Any  time  you're 

around  this  way,  drop  in  and  see  the  ani- 

mals." 

V 

Fred  Macmurray  and  Olivia  de  Havilland 

are  set  to  star  in  "Honeymoon  for  Three"  for Warner  Brothers. 

Morris  Ankrum  will  play  a  featured  role  in 
"Doomed  Caravan"  for  Paramount. 

Billie  Burke  has  been  signed  to  a  new  con- 
tract at  Metro-Goldwyn-Mayer. 

Robert  Usher  received  the  assignment  as  art 

director  on  "Arise  My  Love"  for  Paramount. 
Herman  Mankiewicz  is  working  on  the 

screen  play  of  "Comrade  X"  for  Metro- Goldwyn-Mayer. 

Marjorie  Rambeau  is  to  play  the  star  role 
in  Warner  Brothers'  "Tugboat  Annie  Sails 

Again." 

Reginald  Owen  received  a  new  Metro- 
Goldwyn-Mayer  contract. 
Frank  Craven,  Fay  Bainter  and  Beulah 

BoNDl  have  left  for  personal  appearances  in 

the  east  in  connection  with  "Our  Town." 
Marion  Parsonett  has  been  assigned  to 

work  on  the  screen  play  of  "The  Adventures 
of  Pierre"  for  Metro-Goldwyn-Mayer. 
James  Stewart  and  Rosalind  Russell  are 

to  be  starred  in  Warner  Brothers'  "No  Time  for 

Comedy." 

Edward  Chodorov  is  working  on  the  screen 

play  of  "The  World  We  Make"  for  Metro- Goldwyn-Mayer. 
Margaret  Tallichet  will  head  the  cast  of 

RKO  Radio's  "The  Stranger  on  the  Third 

Floor." 

Paul  Whiteman  has  been  signed  by  Metro- 
Goldwyn-Mayer  to  appear  with  Mickey 
Rooney  and  Judy  Garland  in  "Strike  Up  the 

Band." 

Lewis  Milestone  has  been  signed  to  direct 
two  more  films  for  RKO  Radio. 

Jeffrey  Lynn  and  Brenda  Marshall  are 

to  head  the  cast  in  ̂ A'■arner  Brothers'  "The  Em- 

bezzler." 

Sonya  Levien  is  working  on  the  screen  play 

of  "Ziegfeld  Girl"  for  Metro-Goldwyn-Mayer. 
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This  department  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

Edison  the  Man 

(MGM) 

Biography 

M-G-M  herewith  presents  a  further  account 
of  the  life  of  Thomas  Alva  Edison,  with  Spen- 

cer Tracy  as  "Edison  the  Man."  It  depicts  the famed  inventor  between  the  ages  of  22  and  35, 
except  for  brief  moments  at  the  beginning  and 
the  end  of  the  picture  which  show  him  at  82 
being  honored  on  the  50th  anniversary  of  the 
invention  of  the  incandescent  lamp.  The  story 
opens  with  the  inventor  being  interviewed  by 
two  high  school  journalists  at  his  home,  while 
an  audience  of  famous  people  are  waiting  at 
banquet  table  to  pay  him  homage.  While  the 
toastmaster  makes  his  introductory  speech,  a 
flashback  reveals  Edison  as  he  arrives  in  New 
York  at  22,  determined  to  become  famous. 

Following  the  life  story  of  the  inventor  him- 
self, except  for  a  few  details  of  dating  changed 

to  speed  the  tempo,  the  picture  takes  the  youth 
through  his  first  big  invention,  the  Universal 
Printer  type  of  stock  ticker,  for  which  he  re- 

ceived $40,000  from  W estern  Union ;  through 
other  devices  which  he  created  to  save  his 
Menlo  Park  laboratory  from  attachment.  It 
tells  of  the  invention  of  the  phonograph  and 
leads,  dramatically,  to  the  climax — the  making 
of  the  first  incandescent  lamp  and  the  lighting 
by  electricity  of  New  York  City  in  1882.  The 
picture  fades  out  with  Edison,  back  again  at 
the  1929  banquet,  addressing  the  throng  and 

wondering  "whether  human  ingenuity  is  keep- 
ing balance  with  humanity." 

Tracy,  two  time  Academy  award  winner, 
dominates  the  picture  in  a  performance  which 
compares  favorably  with  those  which  won  him 
the  accolades.  At  many  places  during  the  un- 

reeling of  the  film  the  preview  audience  broke 
into  spontaneous  applause. 

Supporting  him  were  Rita  Johnson,  as  "Mrs. 
Edison" ;  Lynn  Overman,  as  a  "tramp  brass 
pounder"  who  supplies  comedy  relief ;  Charles 
Coburn  as  Edison's  benefactor :  Gene  Lockhart, 
as  a  gas  company  magnate,  Felix  Bressart  as 
one  of  Edison's  assistants,  and  a  host  of  capa- 

ble actors. 
Care  to  preserve  authenticity,  yet  imbue  the 

picture  with  moving,  compelling  narrative  flow, 
was  exercised. 

Previeived  at  the  Grmiman's  Chinese  theatre, 
HoUyzvood.  The  press,  studio  and  paying  audi- 

ence' approved  the  picture,  were  thrilled  at  its nuances  as  etched  by  Tracy  and  the  other 
actors. — V.  K. 
Produced  and  distributed  by  M-G-M.  A  Clarence 

Brown  production.  Produced  by  John  W.  Considine, 
Jr.  Associate  producer,  Orville  O.  Dull.  Directed  by 
Clarence  Brown.  Screen  play  by  Talbot  Jennings  and 
Bradbury  Foote.  Original  story  by  Dore  Schary  and 
Hugo  Butler.  Art  director,  Cedric  Gibbons.  Associate, 
John  S.  Detlie.  Musical  score  by  Herbert  Stothart. 
"Photographed  by  Harold  Rosson.  Edited  by  Frederick Y.  Smith.  Technical  advisors:  William  A.  Simonds, 
the  Edison  Institute,  Dearborn,  Mich.;  Norman  R. 
Speiden.  director  of  historical  research,  Thomas  A. 
Edison.  Inc.,  West  Orange,  N.  J.  P.  C.  A.  Certificate 
No  6216.  Running  time,  when  seen  m  Hollywood.  107 
minutes.  Release  date,  May  10,  1940.  General  audience 
classification. 

CAST 
Thomas  A.  Edison  Spencer  Tracy 
Mary   Stillwell  Rita  Johnson 
Bunt  Cavatt  Lynn  Overman 
General  Powell    Charles  Coburn 
Mr    Taggart    Gene  Lockhart 
Ben  Els    Henry  Travers 
Michael  Simon    Fel'x  Bressart 

Ashton    Peter  Godfrey 
Lundstrom    Guy  D'Ennery Edwin  Hall    Byron  Foulger 
"Acid"  Graham    Milton  Parsons 
Bigelow   Arthur  Aylesworth 
Jimmy  Price    Gene  Reynolds 
Mr.  Johnson    Addison  Richards 
Snade    Grant  Mitchell 
Sheriff    Paul  Hurst 
Toastmaster    George  Lessey 
John  Schofield    Jay  Ward 
Nancy  Grey    Ann  Gillis 

Women  in  War 

(Republic) 
World  War  II  Melodrama 

Offering  Elsie  Janis,  World  War  I  personal- 
ity, as  spearhead  of  an  exploitation  assault 

in  behalf  of  this  melodrama  of  World  War  II, 
Republic  herewith  supplies  showmen  with  a 
market  commodity  cut  and  shaped  to  the  news 
interests  of  the  day.  The  picture  opens  in  late 
'39  in  London  and  runs  over  into  now,  includ- 

ing in  its  content  such  incidents  as  the  Chan- 
nel bombing  of  a  boatload  of  Britsh  nurses, 

an  air  attack  upon  a  French  town  near  the 
frontier  and  the  razing  of  a  village  by  barrage 
fire.  In  these  episodes  the  film  achieves  the 
immediacy  of  a  newsreel. 
Wendy  Barrie  and  Patrick  Knowles  play 

out  a  romantic  theme  developed  by  F.  Hugh 
Herbert  and  Doris  Anderson,  screen  play- 

wrights, with  martial  influence  dominant.  Di- 
rection by  John  H.  Auer  is  for  melodramatic 

realism  throughout.  Production  is  by  Sol  C. 
Siegel. 

Miss  Barrie  plays  a  British  girl  charged  with 

murder  whose  lawyer's  plea  that  she  has  en- 
listed as  a  nurse  aids  in  bringing  about  ac- 

quittal. She  enters  the  service  unwillingly,  re- 
sists discipline,  becomes  hated  by  her  nurse 

asociates,  but  comes  around  to  a  service  view- 
point under  the  hard  direction  of  a  rnatron 

who,  as  she  does  not  learn  until  the  end,  is  her 
mother. 

Previewed  at  studio. — William  R.  Weaver. 
Produced  and  distributed  by  Republic  Pictures.  As- 

sociate producer,  Sol  C.  Siegel.  Director.  John  H. 
Auer.  Original  screen  play,  F.  Hugh  Herbert,  Doris 
Anderson.  Production  manager,  Al  Wilson.  Photog- 

rapher, Jack  Marta.  Supervising  editor,  Murray  Sel- dcen.  Film  editor.  Edward  Mann.  Art  director.  John 
Victor  Mackay.  Musical  director,  Cy  Feuer.  Ward- 

robe, Adele  Palmer.  Special  eflfects,  Howard  Lydecker. 
P.C.A.  Certificate  No.  6159.  Release  date,  June  6,  1940. 
Running  time,  71  minutes.  General  audience  classifica- tion. 

CAST 
O'Neill   Elsie  Janis 
Pamela   Wendy  Barrie 
Larry   Patric  Knowles 
Gail   Mae  Clarke 
Ginger   Dennie  Moore 
Frances   Dorothy  Peterson 
Pierre   Billy  Gilbert 
Captain  Tedford  Colin  Tapley 
Colonel  Starr  Stanley  Logan 
Millie   Barbara  Pepper 
Phyllis   Pamela  Randall 
Gordon   Laurence  Grant 
King's  Counsel  Lester  Matthews 

Sandy  is  a  Lady 

(Universal) Comedy 

Baby  Sandy's  third  picture  presents  the  in- 
fant again  as  smiling  through  hazardous  situa- 

tions and  emerging  not  only  whole  but  instru- 
mental in  furthering  the  fortunes  of  her  parents 

and  the  several  other  adults  concerned  in  the 
story.  A  showman  is  supplied  in  this  instance 
more  cast  names  of  exploitation  rating  than  in 

the  baby  star's  previous  productions,  Billy  Gil- 
bert, Mischa  Auer,  Eugene  Pallette,  Edgar 

Kennedy  and  Fritz  Feld  appearing  as  principals 
in  comedy  roles.  Nan  Grey  and  Tom  Brown 

portray  the  baby's  parents. Early  in  the  picture  Sandy  is  shown  toddling 
into  a  street  full  of  traffic  and  making  her  way 
across  it  unharmed  while  brakes  screech  and 
strong  men  shudder.  Later  on  the  baby  is  lifted 
to  the  16th  floor  level  of  the  steel  frame  of  a 
skyscraper  in  construction  and  meanders  from 
girder  to  girder  pursued  by  would-be  rescuers 
while  fire  department  laddies  wait  with 
stretched  net  below.  These  and  episodes  in  kind 
occur  during  the  day  the  lost  baby,  whose 
parents  do  not  know  she  is  gone,  roams  a  large 
city  and  participates  in  the  afTairs  of  many 

persons. 
Produced  by  Burt  Kelly,  the  film  was  di- 

rected by  Charles  Lament  from  a  screen  play 

by  Charles  Grayson. 
Previewed  at  the  Hillsfreet  theatre,  Los  An- 

geles, where  a  predominantly  cash-cust07ner 
audience  laughed  heartily  at  the  adult  come- 

dians, broke  into  shrieks,  squeals,  screams  of 
expectancy  when  the  baby  appeared  to  be  in 
danger  of  calamitous  accident. — W.  R.  W. 
Produced  and  distributed  by  Universal.  Associate 

producer,  Burt  Kelly.  Directed  by  Charles  Laraont. 
Original  screen  play  by  Charles  Grayson.  Photo- 

graphed by  Milton  Krasner.  Edited  by  Philip  Cahn. 
P.  C.  A.  Certificate  No.  6223.  Release  date,  June  14, 
1940.  Running  time,  when  seen  in  Los  Angeles,  64 
minutes.    General  audience  classification. 

CAST Baby    Sandy  Baby  Sandy The  Little  Tornadoes  Butch  and  Buddy 
P.  J.  Harnett    Eugene  Pallette 
Mary  Phillips    Nan  Grey 
Joe  Phillips    Tom  Brown 
Felix  Lobo  Smith  Mischa  Auer 
Billy  Pepino   •■  Billy  Gilbert 
Officer  Raflferty    Edgar  Kennedy 
Henri    Fritz  Feld 
Millie    Anne  Gwynne 
Philip  Jarvis    Richard  Lane 
Sergeant    Charles  Wilson 

Mein  Kampf,  My  Crimes 

(Associated  British) 

Life  and  Career  of  German  Chancellor 

Audiences  in  wartime  Britain  are  by  now 
accustomed  to  this  brand  of  film,  an  impassioned 
statement  of  the  case  against  Hitler.  Foreign 

audiences  which  may  not  have  come  to  con- 
clusions precisely  the  same  as  the  British 

people  will  not  necessarily  take  a  like  view 
of  its  entertainment  merits.  This  one  made  at 

Welwyn,  Britain,  is  different  from  many  prede- cessors for  it  strikes  a  personal  note,  not  only 

focussing  on  the  life  and  career  of  the  Ger- 
man Chancellor,  but  treating  in  dramatized 

form  of  the  personal  effects  of  his  regime  on 
the  German  people.  Much  library  material 
has  been  used  to  link  the  dramatized  episodes. 

Hitler's  career  is  traced  from  his  birth  down 
to  the  rape  of  Norway,  the  newsreel  Nazi 
linking  at  times  with  his  studio  equivalent. 
The  Reichstag  Fire,  the  Roehm  murder,  the 

slaughter  of  Dollfuss,  the  pogroms  and  perse- 
cutions, military  parades  and  protective  expe- 
ditions, are  all  included.  Episodes  imaginary 

but  accredited  are  recreated, — the  work  of  the 
Gestapo  and  the  destructive  force  of  Nazism 

(Continued  on  paqe  46) 
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(Continued  from  page  44) 
in  the  German  family.  There  is  a  iinal  passage 
of  marching  Tommies  and  the  inevitable  strains 

of  "Land  of  Hope  and  Glory"  but  the  film  has 
something  more  than  local  jingoism. 

A  trade  audience  attending  London's  first 
wartime  night  trade  shozv  watched  the  film 
with  absorption  registered  emotionally  at  the 
more  poigmnt  passages.  The  personal  flavor 
of  the  picture  seemed  its  most  saleable  quality. 

Aubrey  Flanagan 
An  Associated  British  picture.  Directed  by  Norman 

Lee.  Running  time,  75  minutes.  .  Adult  audience 
classification. 

Riders  of  Pasco  Basin 

(Universal) 
Western 

The  action  in  the  latest  of  the  Johnny  Mack 
Brown  series  is  predicated  on  a  dispute  between 
the  ranchers  in  the  "Pasco  Basin"  over  an 
irrigation  project,  held  by  Brown  to  be  a  pro- 

motion enterprise  for  the  financial  benefit  of 
a  gang  of  outlaws.  Some  of  the  most  influen- 

tial of  the  ranchers  believe  in  the  project  and 
contribute  their  money.  Brown  incurs  the  wrath 
of  both  the  ranchers  and  the  promoters  but 

with  the  help  of  vigilantes  rids  the  "Basin" 
of  the  outlaws  after  first  exposing  the  project. 

Fuzzy  Knight,  who  takes  care  of  the  comedy, 
as  Bob  Baker  does  the  singing  for  the  series, 
are  both  verj-  much  in  evidence  here.  The  girl 
is  Frances  Robinson.  The  hea\^y  element  is 
represented  by  Arthur  Loft.  The  film  was  di- 

rected by  Ray  Taylor  from  an  original  story 
and  screen  pla}'  by  Ford  Beebe. 
The  action  is  interspersed  throughout  the 

picture  and  follows  the  western  formula  in 
building  up  to  a  swiftly  moving  climax.  There 
is  a  lot  of  shooting,  riding  and  fist  fighting 
and  that  should  meet  the  favor  of  the  western 
fans. 

Rez'iewed  at  the  Central  theatre,  New  York. 
A  small  afternoon  audience  viewed  the  film 
with  interest. — Paul  C.  Mooney,  Jr. 
Produced  and  distributed  by  Universal.  Directed 

by  Ray  Taylor.  Original  story  and  screen  play  bv 
Ford  Beebe.  P.  C.  A.  Certificate  No.  587S.  Running 
time,  56  minutes.  Release  date,  April  5,  1940.  General 
audience  classification. 

CAST 
Lee  Jameson  Johnny  Mack  Brown 
Bruce   Moore  Bob  Baker 
Luther   Fuzzy  Knight 
Jean   Madison  Frances  Robinson 
Matt   Kirby  Arthur  Loft 
Joel   Madison  Frank   La  Rue 
Evans  James  Guilfoyle 

Abunc  Messias 

(Rev.  F.  X.  Borano,  S.S.P.  - 
R.  Bruce  Hutchinson) 

Italian  Missionary  Film 
Dialogued  in  the  Italian  language  and  con- 

cerned chiefly  with  the  missionary  efforts  of 
two  Capuchins  from  that  country  to  evangelize 
Ethiopia  around  the  turn  of  the  century,  this 
foreign  importation  should  find  principal  popu- 

larity from  movie  audiences  conversant  with 
the  original  language  of  the  production.  The 
English  subtitles,  however,  broaden  its  appeal 
to  church  circles  professing  the  same  religious 
faith  as  portraj^ed  by  the  missionaries. 

The  production  was  made  under  the  amateur 
auspices  of  the  religious  order  of  the  Society 
of  Saint  Paul  and  carries  a  professional  finish, 

especialh"  in  the  matter  of  photography  and  mob 
scene  handling,  that  would  seem  to  belie  the 
inexperienced  manufacture.  Although  location 
scenes  were  shot  in  Ethiopia,  action  for  the 
plot  occurs  many  years  before  that  country 

became  a  crux  of  political  contention.  No  "ism" 
ideology  is  mentioned  and  the  motif  is  religious 
rather  than  racial. 

"Cardinal  Pilotto"  or  "Abuna  Messias"  be- 
gins his  missionary  work  in  Ethiopia  and 

through  such  acts  of  kindness  as  the  ransoming 

of  the  slave  "Morka"  and  the  medical  care  of 
a  village  stricken  with  smallpox  plague,  the 
cleric  wins  the  alTection  and  admiration  of  the 
natives.    However,  through  political  and  religi- 

ous intrigue  chiefly  from  a  disgruntled  native 
princess  and  the  head  of  the  schismatic  Coptic 

church,  a  civil  war  results  and  the  priest's  chief 
supporter  is  defeated.  Before  leaving  the  scene 

of  his  mission  activity,  "Abuna  Messias"  offi- 
ciates at  the  death  of  his  religious  helper, 

"Brother  Leo"  and  ordains  the  former  slave, 
"Morka"  to  the  priesthood  in  order  to  carry 
on  the  apostolic  work.  This  closing  sequence  is 
particularly  effective  in  religious  and  emotional tones. 

Seen  at  a  private  showing  in  New  York 
City. — Joseph  F.  Coughlin. 
Produced  by  the  Society  of  Saint  Paul.  Distributed 

by  Rev.  F.  X  Borano,  S.S.P.,  and  R.  Bruce  Hutchin- 
son. Director,  Goffredo  Alessandrini.  Chief  of  pro- 

duction, Luigi  Giacosi.  Adaptation,  V.  C.  Vanzin 
and  L.  Bernardi.  Scenario,  D.  Meccoli  and  V.  Cotta- 
favi.  Dialogue,  C.  V.  Lodovici.  Sets  and  costumes. 
Arch.  C.  Pouchain.  Music,  Mario  Gaudiosi.  Alusical 
director,  Edoardo  De  Risi.  Running  time,  90  minutes. 
Release  date,  undetermined.     General  audience  classi- fication. CAST 

Cardinale  Massaja  (Abuna  Messias)  Camillo  Pilotto 
Abuna  Atanasio  Mario  Ferrari 
Re  Menelik  Enrico  Glori 
Iraperatore  Johannes  Ippolito  Silvestri 
Ghebra   Selassie  Amedeo  Trilli 
Principessa  Alem   Berche  Zaitu  Tacle 
Frate  Leone   Roberto  Pasetti 
Conte   di    Cavour  Corrado  Racca 
Padre  Reginaldo  Giuliani  Oscar  Andriani 
Marchese    Antinori  Francesco  Sala 
Abu    Beker  Abd-el-Uab 
Morka   "Michele" 

Gangs  of  Chicago 

(Republic) 
Crime  Melodrama 

Under  the  directorial  guidance  of  Arthur 
Lubin  this  is  a  venture  into  the  field  of  crim- 

inology'. An  imposing  list  of  names,  including 
Lloyd  Nolan,  as  the  criminal  lawj'er,  Barton 
MacLane,  Lola  Lane,  Ray  !Middleton  and  Astrid 
Alhvyn,  offer  exploitation  possibilities. 

Based  on  an  original  screen  play  by  Karl 
Brown  the  picture  is  similar  in  many  respects 

to  Republic's  other  recent  production  "Wolf 
of  New  York"  which  starred  Edmund  Lowe 
also  as  a  criminal  lawwer. 

"Alatty  Burns"  (Nolan),  to  avenge  the  death 
of  his  father,  a  pettj-  thief  killed  by  the  police, 
enters  the  field  of  criminal  law  and  through 
legal  loopholes  is  able  to  conduct  his  illegiti- 

mate business  without  interference  from  the 

police.  His  friend  "Bill"  (Middleton)  is  ap- 
proached by  the  Federal  Bureau  of  Investi.gation 

to  reveal  "Alatty's"  true  business.  "Bill"  ac- 
cepts the  job  only  to  prove  that  his  friend  is 

innocent.  When  the  racketeers  find  out  "Bill's" 
real  reason  for  joining  the  gang  "Matty"  saves 
his  life  and  exposes  the  operations  of  the  gang 
to  the  F.  B.  L 

Rpvietved  in  the  ReMiblic  projection  room  in 
Nezv  York. — George  Spires. 
Produced  and  distributed  by  Republic.  Robert  North, 

associate  croducer.  Original  screen  play  by  Karl 
Brown.  Production  manager,  Al  Wilson.  Photog- 

raphy by  Elwood  Bredell,  Supervising  editor,  Murray 
Seldeen.  Film  editor.  Lester  Orlebeck.  John  Victor 
Mackay.  art  director.  Musical  director.  Cy  Feuer. 
Wardrobe  bv  Adeile  Palmer.  Running  time,  66 
minutes.  Release  date.  May  19,  1940.  P.C.A.  No. 
6221.     General  audience  classification. 

CAST Matty    Burns  Lloyd  Nolan 
Ramsey  Barton  MacLane 
Tune   Lola  Lane 
Bill     Ray  Middleton 
Virginia  Astrid  Allwyn 
Cry-Baby  Horace  MacJIahon 
Judge   Howard  Hickman 
"Mrs.   Whitaker  Leona  Roberts Bromo  Charles  Halton 
Blake  Addison  Richards 
Rabbit  .John  Harmon 
Pinky   D wight  Frye 

S+ealin'  Ain't  Honest 
(Paramount) 

Popeye  Cartoon 
This  time  Popeye  is  on  a  treasure  hunt,  ac- 

companied by  Olive  Oy\  to  whom  the  hidden 
wealth  belongs.  Bluto,  the  perennial  sand  in 

Popeye's  can  of  spinach,  shows  up  to  offer the  searchers  some  moments  of  confusion  and 

the  audience  some  sequences  of  comedy. — Run- 
ning time,  seven  minutes. 

A  Gander  at  Mother  Goose 

(Vitaphone) 

Debunking  Merrie  Melody 
Excepting  the  little  ones  who  are  supposed 

to  take  their  nursery  rhyme  lore  seriously, 'the 
average  audience  has  an  occasion  for  grand  fun 
in  this  debunking  exhibition  of  some  of  the  fa- 

mous portraits  from  Mother  Goose  fame.  In  an 
animated  array  of  gags  and  screwball  situa- 

tions, "Humpty  Dumpty,"  "Mistress  Mary," 
"Jack  and  Jill,"  "Little  Miss  Muffet"  and  "The 
Old  Lady  in  the  Shoe"  are  taken  over  for  some 
merry  bits  of  spoofing.  Tinting  and  action  are 
in  keeping  with  the  streamlined  treatment. — 
Running  time,  seven  minutes. 

Mr.  Duck  Steps  Out 

(Disney-RKO) 
Donald  the  Jitterbug 

The  jitterbug  craze  has  finally  caught  up 
with  Donald  Duck.  Here  Donald  visits  Daisy 
Duck,  but  his  three  nephews  trail  along  much 
to  Donald's  dismay.  He  gets  rid  of  them 
for  a  while  by  sending  them  for  ice  cream 
cones,  but  when  Donald  feels  it  the  proper 
moment  to  kiss  Daisy,  in  come  the  nephews. 
Donald  starts  to  dance  with  Daisy  in  jitterbug 
fashion,  but  even  then  the  nephews  cut  in  on 
him.  The  jitterbugging  increases  in  tempo  with 

Donald  carrying  oft'  the  honors.  Walt  Disney 
production.   Running  time,  eight  minutes. 

Tugboat  Mickey 

(Disney-RKO) 
Mickey,  Donald  and  Goofy 
Mickey  Mouse,  Donald  Duck  and  Goofy  are 

the  crew  of  a  tugboat  in  this  fast-moving  Walt 
Disney  color  cartoon.  Mickey,  the  captain, 
hears  an  SOS  over  the  radio  and  calls  Donald 
and  Goofj'  into  action.  With  Donald  and  Goofy 
trying  to  get  steam  up  in  their  own  particular 
manner,  the  situation  is  hilariously  comical. 
Once  under  way,  the  tugboat  goes  its  own  way 
completely  out  of  the  control  of  Mickey  and 
then  the  boiler  blows  the  boat  to  bits.  Landing 
in  the  water,  the  crew  hear  a  radio  announcer 
saying  "this  concludes  the  Happy  Hour  Kiddy 
Program."  Running  time,  seven  minutes. 

Billposters 
(Disney-RKO) 
Donald  and  Goofy 

Donald,  Goofy  and  a  goat  are  the  Walt  Dis- 
ney characters  in  this  color  cartoon  which  is 

localed  on  a  farm  having  a  Dutch  windmill. 
Donald  and  Goofy  are  billposters  pasting  up 

bills  in  which  a  soup  can  is  prominently  dis- 

played. Along  comes  a  goat  to  eat  the  "cans" 
and  consequently  the  bills,  much  to  Donald's indignation.  Donald  starts  punitive  measures 

against  the  goat,  but  when  last  seen  both  Don- 
ald and  Goofy  were  hanging  from  the  blades 

of  the  windmill  as  the  goat  butted  them  to  keep 
the  windmill  in  operation.  Running  time,  eight 
minutes. 

Donald's  Dog  Laundry 

(Disney-RKO) 
Donald  and  Pluto 
The  cantankerous  lamellirostral,  Donald 

Duck,  turns  inventor  to  further  harass  good- 
natured  Pluto,  but  Donald  outsmarts  himself 
and  it  is  he  who  is  harassed.  The  invention  is 

a  dog  washing  and  drying  machine  and  Donald tries  to  lure  Pluto  to  the  machine  by  devious 
trickery,  but  the  wily  dog  manages  to  avoid  the 
pitfalls.  Donald,  finally,  falling  into  the  ̂   ma- 

chine, gets  washed  and'  dried.  A  Walt  Disney production.  Running  time,  eight  minutes. 

Set  Circuit  Deal 

Twentieth  Century-Fox  has  closed  its  first 
circuit  deal  for  1940-4L  The  circuit  is  the 

Tri-States,  covering-  26  theatres  in  the  Des 
Moines-Omaha  territories. 
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UA^  Paramount 

Open  New  Films 

Paramount  moved  into  Galesburg,  111.,  on 
Tuesday  to  present  the  world  premiere  of 

"Those  Were  the  Days"  at  the  Orpheum 
theatre  there  and  two  days  later  United  Art- 

ists unveiled  Sol  Lesser's  "Our  Town"  in 
Boston. 

College  Tieup  Used 

Galesburg  is  the  seat  of  Knox  College,  the 

school  that  George  Fitch  immortalized  as  "Old 
Siwash,"  and  the  scene  of  the  turn-of-the- 
century  story  of  "Those  Were  the  Days."  The 
premiere  and  the  attending  publicity  served  to 
create  a  mild  furor  in  the  college  circles  when 
Phillip  Drew,  president  of  the  Knox  Alumni 
Asociation  of  Los  Angeles,  proposed  the  estab- 

lishment of  a  "real  Siwash  college." 
Carter  Davidson,  president  of  Knox,  repri- 

manded the  alumni  head,  calling  such  a  plan 

disloyal  to  the  college.  "It  has  been  established 
beyond  question  that  George  Fitch,  author  of 

the  At  Good  Old  Siwash'  stories,  now  made 
into  a  Film  called  'Those  Were  the  Days,' 
meant  Knox  College  and  no  place  else,"  he 
said,  adding  that  the  nickname  for  Knox  is 

Siwash  and  "if  we  must  have  a  Siwash  college, 
I  would  go  so  far  as  to  recommend  changing 
the  name  of  Kno.x." 
The  "Our  Town"  opening  in  Boston  Thurs- 

day was  attended  by  Mr.  Lesser,  the  producer ; 
Thornton  Wilder,  author  of  the  play  and  also 
the  scenario ;  Louis  Hyman,  Fay  Bainter, 
Harry  L.  Gold,  Charles  Stern,  Lynn  Farnol  and 
Monroe  Greenthal  among  others. 

The  world  premiere  of  Warner  Brothers' 
"All  This  and  Heaven,  Too"  will  be  held  at 
the  Carthay  Circle,  Hollywood,  June  4th,  where 
it  will  follow  "Gone  With  the  Wind."  It  will 
play  on  a  two-a-day  basis  at  $1.10  to  $1.65  top 
price.   Seats  for  the  premiere  are  $5.50. 

Company  Name  Changes 

Massce  &  Company,  Inc.,  foreign  film  for- 
warders, New  York,  has  changed  its  name 

to  Massce-Barnett  Company,  Inc.  The 
change  was  made  to  commemorate  the  com- 

pletion of  25  years  of  service  to  the  company 
of  William  Barnett,  vice-president. 

Kramer  Promoted 

Stanley  Kramer,  assistant  to  David  L. 
Loew  and  Albert  Lewin  for  the  past  year, 
has  been  appointed  their  production  assistant. 
His  first  assignment  is  the  Erich  Maria  Re- 

marque story  "Flotsam."  Kramer  will  handle 
the  story  and  casting  departments  and  the 
picture  will  be  released  through  United 
Artists. 

Plot+el  in  New  Post 

Leslie  Plottel  has  been  appointed  branch 
manager  at  St.  John,  N.  B.,  for  RKO  Radio. 
He  was  appointed  to  the  post  from  Toronto. 
He  has  been  an  RKO  Radio  salesman  for 

four  years. 

Kelton  Joins  Gilbert 

Frank  Kelton,  partner  in  the  Melody  Lane 
Music  Company,  has  severed  active  connec- 

tion with  the  company,  while  retaining  his 
equity,  to  become  general  manager  of  the  L, 
Wolfe  Gilbert  Music  Publishing  Company, 
Hollywood. 

Named  Booker's  Aide 
Virginia  Beurman  has  been  named  book- 

er's assistant  to  W.  G.  McKinney  of  H.  J. 
Griffith  Theatres,  Inc.,  Kansas  City. 

MOTION    PICTURE  HERALD 

Educational  Films 

May  Be  Reorganized 
Edmund  V.  Halley,  who  is  seeking  to 

foreclose  a  lien  of  20,000  shares  of  stock  of 
Educational  Film  Corp.  of  America,  may 
attempt  to  reorganize  that  company,  Mr. 

Halley's  attorney  told  Referee  John  E.  Joyce 
Monday  at  a  hearing  of  Educational  Pic- 

tures, Inc. 
This  statement  preceded  the  issuance  of  a 

30-day  injunction  by  Referee  Joyce  which 
restrained  Mr.  Halley  from  foreclosing  on 
the  stock  pending  the  filing  of  a  suit  by 
James  A.  Davidson,  trustee  of  Educational 
Pictures,  to  cancel  a  lien. 
Meanwhile  Memories,  Inc.,  has  asked 

Referee  Joyce  to  set  aside  a  contract  under 
which  Educational  Films  Corp.  of  America 
had  agreed  to  distribute  six  short  subjects 
on  the  grounds  that  Educational  had  not 
lived  up  to  its  agreement.  Another  hearing 
on  the  application  will  be  held  June  4. 

Cooper  in  Toronto  Post 
The  Fire  Prevention  Association,  To- 

ronto, Canada,  has  elected  Colonel  John  A. 

Cooper,  vice-president  for  the  next  year 
because  of  his  work  in  supervising  film 
exchanges  in  Canada  through  the  Film 
Boards  of  Trade,  which  have  a  fire  marshal 
for  each  of  the  six  distributing  centers  in 
Canada.  A  summary  of  inspections  is  sent 
each  month  to  the  Motion  Picture  Pro- 

ducers and  Distributors  in  New  York. 

Orr  Elected 

William  Anderson  Orr,  assistant  to  J. 

Robert  Rubin,  vice-president  and  general 
counsel  for  Metro-Goldwyn-Mayer,  has  been 
elected  president  of  the  Society  of  the  Si- 

lurians, an  organization  composed  of  vet- 
eran New  York  City  newspaper  men.  Mr. 

Orr  begain  his  newspaper  career  in  New 

York  City  in  1908.  In  1914  he  was  ap- 
pointed city  editor  of  the  New  York  Trib- 

une. In  1915  Charles  S.  Whitman,  then 
Governor  of  New  York,  selected  Mr.  Orr 
as  secretary. 

Plan  Road  Shows 

Seven  plays  are  to  be  produced  by  the 
Minnesota  Stock  Company  for  presentation 
in  at  least  14  cities  outside  of  Minneapolis 
and  St.  Paul,  Henry  Adrian,  manager  of 
the  company,  said  last  week.  The  plan  calls 
for  the  presentation  of  the  shows  at  Duluth, 
Albert  Lea,  Austin,  Brainerd,  Faribault, 
Hibbing,  Mankato,  Rochester,  St.  Cloud, 
Virginia,  Winono,  Fergus  Falls  and  Red Wing. 

Adier  Promoted 

Al  Adler,  head  booker  for  the  Metro- 
Goldwyn-Mayer  exchange  in  Kansas  City, 
has  been  appointed  a  district  salesman.  Walt 
Lambader,  booker,  succeeds  Mr.  Adler,  and 

Leon  Abrams,  head  shipper,  joins  the  book- 
ing staff. 

Astor  Managers  Appointed 
Astor  Pictures  Corporation  has  named 

Mike  Godshaw  manager  of  its  Chicago  of- 
fice and  C.  B.  Koehler  manager  in  Milwau- 

kee. The  Chicago  branch  has  been  shifted 
to  1235  South  Wabash  avenue. 

Giles  Joins  RKO 

Robert  Giles  has  been  named  head  ship- 
per at  the  RKO  exchange  in  Kansas  City, 

succeeding  the  late  Hugh  Asmus. 

May    25,  1940 

Mohawk  Begins 

Distribution 

Mohawk  Pictures  Corporation,  which 
acquired  the  Grand  National  Film  assets  for 
liquidation,  has  announced  distribution 
plans.  B.  H.  Mills  is  president  of  the  com- 

pany and  Jack  Berkson,  an  associate  and 
partner  of  Mr.  Mills  since  1917,  is  the  vice- 
president  in  charge  of  sales.  Offices  have 
been  established  at  723  Seventh  Avenue, 
New  York. 

_  Mr.  Berkson  is  to  leave  shortly  on  a  na- 
tional tour.  The  first  group  of  pictures  to  be 

offered  will  comprise  19  features  including 
"Something  to  Sing  About,"  James  Cagney; 
two  Stuart  Erwin  comedy-dramas;  eight 

action  melodramas,  three  of  which  are  "I 
Married  a  Spy,"  "International  Crime"  and 
"High  Command,"  six  Tex  Ritter  and  two 
Ken  Maynard  westerns. 

It  was  announced  by  Mr.  Berkson  that 
the  sales  plan  and  product  details  would  be 
explained  in  an  advertising  campaign  in  the 
trade  press.  The  group  of  features  will  be 
sold  to  independent  exchanges. 

Einfeld  Discusses 

Product  and  Conventions 

Charles  Einfeld,  director  of  advertising 
and  publicity  for  Warner  Brothers,  arrived 
in  New  York  Saturday,  May  20,  from  the 

company's  studio  in  Burbank,  Cal.  Mort 
Blumenstock,  in  charge  of  advertising  and 
publicity  for  the  company  in  the  East,  met 
Mr.  Einfeld  in  South  Bend,  Indiana,  to  dis- 

cuss plans  on  the  handling  of  the  company's 
forthcoming  production,  "The  Life  of  Knute 
Rockne,"  starring  Pat  O'Brien. 

While  in  New  York  Mr.  Einfeld  will  con- 
fer with  home  office  executives  on  the 

launching  of  six  of  the  company's  forthcom- 
ing pictures  and  will  also  discuss  plans  for 

the  annual  sales  conventions  to  be  held  in 
Pittsburgh  and  Chicago  in  June. 

Shift  Branch  District 

Paramount  has  moved  the  Memphis 

branch  from  Harold  Wilke's  district  to  that 

of  Hugh  Braly,  increasing  Mr.  Braly's  juris- diction to  include  Dallas,  Oklahoma  City  and 

Memphis.  Mr.  Wilke's  district  covers  Char- 
lotte, Atlanta,  New  Orleans  and  Jackson- 

ville. C.  H.  Weaver,  Dallas  salesman,  has 

been  appointed  assistant  to  L.  W.  McClin- 
tock,  branch  manager.  Mr.  Weaver  has 
been  with  Paramount  for  16  years  and  is 
well  known  in  the  territory.  Harold  Pickett 

has  been  assigned  to  Mr.  Weaver's  territory as  salesman. 

Patz  Named  Manager 

Louis  Patz  has  been  named  manager  of  the 
new  Advertising  Accessories,  Inc.,  and  Na- 

tional Screen  Accessories,  Inc.,  offiice  in 
Milwaukee.  New  Chicago  offies  for  the 
company  were  opened  Monday  by  Morton 
Van  Praag,  district  manager. 

Des  Moines  Fire  Rating 

The  seven  motion  picture  exchanges  in 
Des  Moines,  Iowa,  had  a  safety  rating  in 
excess  of  99  per  cent  in  the  last  fiscal  year, 
according  to  a  fire  safety  rating  given  by  the 
Motion  Picture  Producers  and  Distributors 
of  America  to  Charles  Barker,  Pes  Moines 
Fire  marshal. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

EVER  know  that  the  72-year-old,  London- 
born,  be-monocled  George  Arliss  is  an 
author?  Just  published,  via  Little  Brown 

Co.,  Boston,  "My  Ten  Years  in  the  Studios," 
$3.50  the  copy.  The  English  actor's  memoirs 
of  his  ten  years  of  motion  picture  acting  in  Hol- 

lywood and  London,  follow  his  story,  "Up  the 
Years  from  Bloomsbury,"  of  13  years  ago.  That 
one,  they  say,  is  still  selling. 

Mr.  Arliss  hasn't  done  any  picture  work  since 
his  "Dr.  Syn,"  of  three  years  ago,  for  Gaumont- 
British,  in  England.  He's  over  there  at  home 
now.  Under  London's  blackouts,  he  still  sports 
all  the  heavy-gold,  across-the-chest,  anchor- 
weight  chainware  and  other  heavy-gold  orna- 

ments of  which  he  has  been  so  fond  so  long. 

In  his  new  book,  Mr.  Arliss's  pen  scratches 
right  from  scratch,  from  the  Arliss  of  54 
years  ago,  who  at  a  smiling  18,  and  at  the 
salary  of  six  shillings  a  week,  took  to  the  stage 

of  the  Elephant  and  Castle  Theatre  on  the  Sur- 
rey side  of  London.  He  got  to  Hollywood  42 

years  later,  in  1928,  at  60,  and  shortly  there- 
after U.  S.  screens  got  "Disraeli,"  following, 

all  for  Warners,  with  "The  Green  Goddess," 
"Old  English,"  "The  House  of  Rothschild," 
"Voltaire"  and  "Cardinal  Richelieu." 

His  first  scratch  on  the  new-book  manuscript, 
doting  on  his  early  experiences  at  the  Elephant 
and  Castle  theatre,  describes,  with  full  aroma, 

the  gallery  patrons  who  consumed  large  quanti- ties of  hot  dried  fish  between  the  acts. 

Arliss'  book  says  he  frequently  wondered  at 
the  capricious  changes  of  titles  of  plays  and 
pictures  made  by  his  producers.  He  did 
"Disraeli"  on  both  stage  and  screen.  When  he 
first  appeared,  there  was  talk  of  changing  the 
name  to  something  more  box-officey.  Mr.  Ar- 

liss, jokingly,  suggested  it  be  called  "Wild 
Nights  With  Queen  Victoria."  Arliss  withdrew 
the  suggestion  when  he  found  there  was  some 
danger  of  its  being  accepted. 

In  his  book,  Mr.  Arliss  describes  his  setting 
off  to  Hollywood  from  London,  particularly  of 
the  scene  in  the  office  of  the  London  solicitor 
who  drew  up  25  pages  of  clauses  for  the  protec- 

tion of  a  cherished  client  against  the  dangers 
that  might  beset  an  Englishman  about  to  ven- 

ture forth  among  the  brigands  in  the  wilds  of 
California. 

He  answers  a  question  we  have  always  wanted 
answered:  Why  is  the  London  Gaumont  British 

Studio  called  Shepherd's  Bush  ? :  'Because  there 
is  no  bush  to  be  found  anywhere  in  the  vicinity 
or  any  evidence  of  a  shepherd  ever  having  been 

there.' 
V 

Here's  one  for  the  book: 
For  a  heart  attack  allegedly  incurred  when 

he  became  angered  at  an  advertising  film 
shown  in  the  Alexander  Theatre,  at  Glen- 
dale,  Cal.,  and  espoused  by  the  National  As- 

sociation of  Manufacturers,  John  E.  Miller, 
a  private  investigator,  has  filed  a  $10,000 
damage  suit  against  Fox  West  Coast  Thea- 

tres, the  Alexander  theatre,  Audio  Studios, 
Modern  Talking  Picture  Co.,  Standard  Talk- 

ing Picture  Company  and  the  association. 
Miller  declared  he  was  "lured  to  the  thea- 

tre by  the  promise  of  entertainment,"  and  had 
to  sit  through  an  advertising  short,  "Your 
Town,"  which  he  declared  "presented  an  anti- 

social theme  denouncing  unionism  in  favor 

of  big  manufacturers."  Miller  declared  in 
his  Los  Angles  superior  court  action  that  he 
was  not  a  union  member  nor  an  employer 
of  labor. 

EXHIBITORS, 

ATTENTION! 

Robert  Wygant,  of  the  Heights  the- 
atre, down  in  Houston,  Texas,  believes 

he  has  found  in  his  community  the 

ivorld's  most  honest  movie  patron. 
The  person,  unknown  to  him,  wrote 
anonymously  as  follows: 
MANAGER, 

Heights  Theatre, 
Houston. 
DEAR  SIR:  I  feel  I  owe  this  to  your 

Theatre.  My  children  are  over  12  years  of 
age,  and  I  understand  they  have  been  go- 

ing to  your  show  and  not  paying  for  full 
lickets.  This  $5  bill  should  make  up  for 
it.  Thanks. 

A  FRIEND. 
IVotfa  friend. 

No  respecter  of  coftditions  is  Bob  Huffman, 
city  manager  of  the  J.  H.  Cooper-Paramount 
theatres  in  Lincoln,  Nebraska.  Mr.  Huffman, 
looking  around  for  a  short  subject  to  run  zmth 

Jack  Benny's  "Buck  Benny  Rides  Again,"  final- 
ly picked  a  Metro  "Crime  Does  Not  Pay"  short 

entitled  "Pound  Foolish." 
It,  appropriately  or  otherwise,  is  about  the 

evils  which  befall  those  who  try  to  outwit  the 

U.  S.  customs  officers.  "Buck"  Benny  had  quite 
a  session  with  the  customs  men  some  time  ago. 
Cost  him  quite  a  penny. 

V 
Hedy-Blows-Fuse  Department 
They  showed  the  unexpurgated  version  of 

Hedy  Lamarr's  (hot  stuff)  "Ecstasy,"  the 
other  night,  to  Dartmouth  (Hanover,  N.  H.) 
college  students  in  the  audio-visual  depart- 

ment's 1940  film  series,  and  that  revealing  bit 
of  symbolism  created  such  a  cosmic  storm 
that  a  fuse  blew  out  in  the  Nugget  Theatre 
and  caused  a  five-minute  suspension  of  all 
electrical  power  in  Hanover. 

The  avid  students  of  the  course,  viewing 
their  ninth  and  last  movie  of  the  series — 
and  calling  it  work! — blamed  the  electrical 
interference  upon  the  glamorous  Hedy  and 
the  film,  from  Europe,  which  caused  such 

an  outcry  among  the  country's  censors. The  Granite  State  Electric  Company,  more 
down-to-earth,  ascribed  it  to  the  failure  of  a 
transformer  in  a  sub-station  nearby,  and  said 
Hedy,  glamorous  though  she  may  be,  had 
nothing  whatever  to  do  with  it. 

Neatest  trick  of  the  Dartmouth  week  were 

the  "reaction"  blanks  passed  out  by  the  ush- 
ers after  the  "Ecstasy"  screening,  directing 

the  students  to  "please  check  your  reactions 
and  leave  them  with  the  ushers." 

V 
Item  in  MOTION  PICTURE  DAILY: 

SUES  ON  "STROGROFF" 
Los  Angeles — The  local  Superior  Court 

has  been  asked  to  determine  whether 
the  Irish  Free  State,  Australia  and  Canada 
are  part  of  the  United  Kingdom,  by  Joseph 

N.  Ermolieff,  producer,  who  made  "Michael 
Strogoff"  in  Europe  and  later  sold  the  rights 
to  RKO.  The  remake  contract,  he  claims, 

gave  RKO  the  American  and  "United 

Kingdom  rights." The  ansiver  may  be  forthcoming  any  day. 

WE  asked  Bell  and  Howell's  main  office  in Chicago,  the  other  day,  for  a  list  of  the 
"exclusive"  100  persons,  of  international 

import,  who  received  a  copy  of  the  special, 
deluxe  16mm  prints  B  &  H  made  of  the  visit  of 

Britain's  King  George  and  Queen  Elizabeth  to 
the  U.  S.  A.  one  year  ago.  The  three  reels  com- 

prising this  'strictly  limited'  Bell  and  Howell 
release  is  said  to  contain  all  the  footage  taken 

by  ten  'ace'  cameramen  at  all  stages  of  "the  tri- 
umphant, history-making  journey  of  England's 

monarch's,  as  Bell  and  Howell  described  it. 
"In  keeping  with  the  limited,  deluxe  nature 

of  this  film  offering  and  its  royal  subjects,  the 
films  are  mounted  on  three  beautifully  gilded 
reels  contained  in  similarly  gilded  cans,"  ex- 

plained B  &  H,  adding :  "These,  in  turn,  are 
housed  in  a  beautiful  library  container  worthy 

of  a  place  on  the  bookshelves  (they're  not  book- 
shelves, they're  film  racks)." Anyway,  Bell  and  Howell  refuses  to  release 

the  list  of  the  100  of  international  import  who 

received  copies.  They  say  that  "the  great  ma- 
jority of  them  have  indicated  that  such  a  pro- 
cedure would  not  be  sanctioned  by  them."  May- 

be they're  waiting  to  see  on  whose  side  the  war ends. 

V 
Some  idea  of  the  e.vtent  to  which  the  editors 

of  newspapers  and  newsreels  are  subjected  to 
censorship  in  World  War  II  can  be  gleaned 
from  the  latest  United  Press  disclosure  of  how 
careful  the  censors  are  getting  about  revealing 
secrets.  A  United  Press  dispatch  received  in 
New  York  from  Paris  said: 

PARIS,  May  20.— End  item. 
V 

The  Richmond,  Virginia,  telephone  rang 
in  the  Colonial  Theater  office  of  Frank 
O'Brien,  Wilmer  and  Vincent  city  manager, 
and  was  answered  by  Muriel  Stevenson,  Mr. 
O'Brien's  secretary.  Party  wanted  to  know 
if  "Rebecca"  was  there.  Not  thinking  about 
the  picture,  which  was  playing  at  the  Nat- 

ional, she  said  that  she  was,  but  she  was  busy 
cleaning  up  the  lobby.  THAT  Rebecca  is 
one  of  the  colored  theatre  maids. 

V 
No  non-opportunist  is  Jerry  Gordon,  of  the 

Wythe  theatre,  in  Newport  News,  Virginny. 
Robbed  of  several  hundred  dollars  from  the  the- 

atre safe,  he  plastered  the  town  with  one-sheets, 
plastered  the  lost-and-found  columns  of  the 

neighborhood  newspapers  with  a  notice :  'TO 
THE  BURGLAR  who  robbed  the  Wythe  thea- 

tre safe — keep  the  money  but  please  return  the 
group  picture  of  Eddie  Albert,  Rosemary  Lane, 
Wayne  Morris,  Ronald  Reagan,  Jane  Wyman 

and  Ruth  Terry  in  'An  Angel  from  Texas' — we 
need  it  because  the  picture  is  playing  now.'!" V 

What  with  "blitzkriegs"  and  such  separating 
one  part  from  another,  one  expects  to  read 
about  almost  anything  these  days.  But  nothing 
like  the  trade  paper  headline  of  the  other  day: 
Release  of  'Heaven'  in  2  Parts  Opposed. 

Reading  on  one  found  that  the  fanciful  head- 
line writer  was  referring  to  Warner  Brothers' 

motion  picture,  "All  This  and  Heaven,  Too,"  and 
that  the  company  was  giving  consideration  to  its 
release  in  two  parts,  to  split  up  length. 

At  about  the  same  hour,  Warners'  New  York 
publicity  department  telephoned  to  ask  that, 
hereafter,  all  headline  reference  to  the  picture  of 
'Heaven'  be  identified  bv  its  full  initials : 
'ATAHT'.  Sorta  'GWTW'  'Gone  with  the 

Windish'. 
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Capra  to  Head 

Directors'  Guild 

For  Third  Term 

Frank  Capra  this  week  was  reelected 
president  of  the  Screen  Directors  Guild  for 
a  third  term.  Ernst  Lubitsch  and  George 

Marshall  were  elected  vice-presidents,  Gar- 
son  Kanin,  secretary,  and  Phil  Rosen,  re- 

elected treasurer.  Elected  to  the  board  of 

directors,  which  includes  the  officers,  were 
Frank  Borzage,  John  Cromwell,  Victor 
Fleming,  Tay  Garnett,  Henry  Hathaway, 
William  A.  Seiter,  George  Stevens,  Frank 
Strayer,  Norman  Taurog,  King  Vidor  and 
William  Wyler. 

AFL  Makes  Demands 

Demands  for  a  closed  shop  and  minimum 

wages  for  Central  Casting  Corporation  work- 
ers have  been  presented  to  producers  by  the 

American  Federation  of  Office  Employees, 
Local  20,798.  The  union  is  chartered  directly 
by  the  American  Federation  of  Labor  and 
marks  the  first  move  by  the  Federation  for  of- 

fice workers  in  the  film  industry. 

lATSE  Enjoined  on  Coast 
The  International  Alliance  of  Theatrical 

Stage  Employees  is  under  a  temporary  injunc- 
tion against  the  picketing  of  the  Admiral  the- 
atre, new  Hollywood  Boulevard  house  operated 

by  the  Southern  California  Theatres  Corpora- 
tion. The  company  had  sued  the  lATSE  for 

$2,500  damages  charging  illegal  picketing.  The 
house  has  a  contract  for  projectionists  with  the 
United  Radio  and  Electrical  Union  of  America, 

Local  1,418,  an  affiliate  of  the  Congress  for  In- 
dustrial Organization.  The  temporary  injunction 

is  returnable  Friday.  The  Alliance  picketed  the 
theatre  in  protest  against  the  CIO  contract. 

Air  Scran+on  Dispute 
Rival  CIO  and  AFL  operators  unions  in 

Scranton,  Pa.,  this  week  aired  their  dispute 
before  a  Labor  Relations  Board  examiner  at 

the  Scranton  city  hall  with  the  Bull's  Head 
theatre,  Scranton,  and  the  Thomas  theatre, 
Taylor,  Pa.,  concerned  in  the  controversy. 

During  the  hearing,  counsel  for  Robert  A. 

Lesaius,  owner  of  the  Bull's  Head,  said  that 
the  Bull's  Head  and  the  Thomas  refused  to 
renew  contract  with  the  AFL  union,  Local  329, 
with  the  latter  complaining  that  the  CIO  union, 
Local  997,  is  comprised  of  theatre  owners.  Har- 

old Lesaius,  son  of  the  owner,  who  operates  the 
projection  machine  at  the  theatre,  claimed  the 
AFL  group,  refused  to  issue  him  a  card,  saying 
it  could  not  accept  a  theatre  owner  as  a  mem- 

ber of  the  union. 
TMAT  Suit  Filed 

A  suit  for  the  appointment  of  a  receiver  for 
the  Motion  Picture  Division  of  the  Theatrical 
Managers  and  Treasurers  Union,  Local  18,032, 
and  for  an  accounting  and  injunction  against  Jo- 

seph Silverman  and  Charles  P.  Carroll,  union 
officials,  was  filed  Monday  in  New  York  su- 

preme court  by  Max  G.  Felder  and  Ben  Brau- 
die,  members  of  the  union. 
Union  Is  Certified 

The  National  Labor  Relations  Board  has  an- 
nounced the  certification  of  the  American  Fed- 

eration of  Office  Employees  as  the  sole  collec- 
tive bargaining  agency  selected  by  a  majority 

of  the  employees  of  Warner  Brothers  ware- 
house in  New  York.  The  certification  was  based 

on  an  election  held  April  26th,  resulting  in  an 
eight  to  four  vote  in  favor  of  the  union.  In- 

volved are  Warner  Brothers  Pictures,  Warner 
Brothers  Circuit  Management  Corporation, 
Producers  Settlement  Corporation,  Circuit  Set- 

tlement Corporation,  Globe  Export  Corporation 
and  Vitagraph. 

Variety  Clubs  To  Allocate 

$400,000  in  Charity  Funds 

Allocation  of  $400,000  in  charity  funds  will 
be  made  about  July  1st,  according  to  John 
H.  Harris,  national  chief  barker  of  the  Vari- 

ety Clubs  of  America.  Last  year  the  clubs 
raised  $60,000  more  than  it  pledged  for 
charitable  purposes.  Although  not  scheduled 
to  be  formally  admitted  into  Variety  until 
June  3d,  a  new  tent  in  Oklahoma  City  has 
already  begun  plans  to  build  a  hospital  wing 
for  children,  to  cost  $25,000. 

Variety  is  to  become  an  international  organi- 
zation as  soon  as  a  group  of  showmen  from  Syd- 

ney, Australia,  are  assigned  a  tent.  Plans  had 
been  contemplated  for  expansion  into  Europe 
and  Canada  before  war  began  last  September. 

Indianapolis  Tent  No.  10  has  launched  a 
benevolent  program.  Marc  J.  Wolf,  chief  bark- 

er, announces  the  establishment  of  a  convalescent 
serum  center,  purchase  of  equipment  to  help 
train  underprivileged  school  children  and  the 
possibility  of  an  experimental  blood  bank  for 
Indianapolis.  The  tent  will  buy  the  equipment 
for  the  school  children  and  will  give  the  money 
for  the  serum  facility  to  the  Indiana  University 
medical  center  (school  of  medicine  and  hospi- 

tals) in  Indianaoolis. 
A  new  policy  of  more  activities  and  more 

members  was  launched  by  the  Kansas  City 
Variety  Club  last  week  with  the  first  of  a  new 
series  of  Monday  luncheons,  to  which,  suc- 

cessively, employees  of  various  film  row  com- 
panies are  to  be  invited.  With  Jay  Means,  chief 

barker,  in  the  chair,  the  luncheons  got  under 

way  Monday  with  over  30  employees  from  Ad- 
vertising Accessories,  Inc.,  and  National  Screen 

Service  as  guests. 
The  Baltimore  Variety  Club,  of  which  J. 

Louis  Rome,  is  chief  barker,  will  hold  its  third 

annual  golf  tournament  June  21st  at  the  Wood- 
home  Country  Club  in  Baltimore. 

Form  Prismacoior  Company 

Prismacolor  Company  has  been  formed  in 

Chicago  by  R.  J.  Anschick,  president  and 
treasurer;  R.  M.  Rosenwald,  vice-president, 
and  J.  J.  Yowell,  secretary,  to  distribute 
cameras  and  projectors.  Mr.  Rosenwald  is 
a  nephew  of  the  late  Julius  Rosenwald.  F. 
P.  Case  is  chief  engineer.  The  company  has 
been  experimenting  with  the  production  of 
color  films  from  black  and  white  films  for 

seven  years  and  has  solved  the  problem, 
according  to  Stuart  D.  Clayton,  assistant  to 
Mr.  Anschick. 

Irving  Franklin  Opening  Exchange 
Irving  Franklin,  who  formerly  handled 

Amkino  pictures  in  Chicago,  will  open  an 
exchange  in  Chicago  soon  and  distribute 
Russian,  French  and  Jewish  pictures  under 
the  name  Continental  Pictures. 

Arthur  Leaves  Paramount 

George  Arthur,  for  the  last  four  years 
a  Paramount  producer,  has  resigned,  effec- 

tive about  May  31st  when  his  two  produc- 

tions, "A  Date  with  Destiny"  and  "I  Want  a 
Divorce,"  will  be  completed. 

Assign  "Nazi"  Roles Joan  Bennett  and  Richard  Greene  have 

been  assigned  the  leading  roles  in  the  Twen- 

tieth Century-Fox  film,  "I  Married  a  Nazi," 
from  a  Liberty  Magazine  story,  with  George 
Sanders  featured.    Irving  Pichel  will  direct. 

Schwalb  Joins  Camera  Supply 

Ben  Schwalb,  former  producer  and  direc- 
tor of  short  subjects  for  Columbia,  has 

joined  Motion  Picture  Camera  Supply,  be- 
coming vice-president  and  general  manager. 

Theatre  Building 

Booms  in  Mexico; 

Labor  Demanding 

by  JAMES  LOCKHART 
in  Mexico  City 

Though  Mexico's  economic  condition tends  to  become  worse  and  there  is  much 

uncertainty  about  the  future  of  business  and 

money,  this  being  a  double-header  presiden- 
tial year,  in  Mexico  as  well  as  in  the  United 

States  (the  Mexican  government  closely 
watches  Washington  in  nearly  everything  it 

does),  and  there  is  a  war  on,  building  the- 
atres is  becoming  more  and  more  one  of  the 

leading  activities  of  the  country.  Investors 
are  more  than  ever  convinced  that  cinemas 
are  the  best  place  for  their  money. 

There  has  been  a  spurt  in  this  construc- 
tion of  late,  particularly  in  Mexico  City, 

largely  as  a  result  of  the  new  uncertainty 
as  to  whether  or  not  the  government  will  be 
able  to  hold  the  peso  at  its  present  six 
against  the  dollar  rate. 

All  this  has  resulted  in  pushing  the  build- 
ing in  Mexico  City  of  four  theatres,  4,000 

to  5,500-seaters.  These  houses  have  a  com- 
bined cost  of  some  $600,000.  They  are  to 

open  from  the  early  Fall  to  the  end  of  1940. 
Investors  have  approved  plans  for  putting 

up  10  other  theatres  in  and  about  the  Mexi- 
can capital.  These  theatres  are  to  have  a 

total  cost  of  about  $1,000,000. 
William  Oscar  Jenkins,  the  wealthy 

American  who  with  some  seasoned  Mexican 

exhibitors  recently  built  a  circuit  of  cinemas 
in  the  provinces,  is  prominent  in  plans  for 
the  new  theatres.  He  is  to  build  two  of  them. 

Construction  of  a  3,000-seat  house  is  to 

be  a  feature  of  Mexico's  biggest  model  home 
colony,  under  way  here  by  the  Federal  Gov- 

ernment and  the  National  Public  Servants 
Union  at  a  cost  of  $3,333,000. 

Wage  Demands 

An  example  of  wage  problems  that  con- 
front exhibitors  in  Mexico  are  the  following 

daily  wages  demanded  by  employees  of  the 
Cine  Eslava,  leading  film  house  of  Vera 
Cruz,  who  closed  the  house  by  a  strike  for 
several  days : 

Two  projectionists,  each  $5  for  week  days 

and  $20  each  for  Sundays;  theatre  treas- 
urer, $1.66  and  $6.66  for  Sunday  service; 

two  porters,  each  $2.33,  Sundays,  $9.33 
each ;  two  charwomen,  $2  each,  $8  each 
for  Sunday,  and  a  new  employee,  guardian 
of  order  to  perform  functions  usually  in 
charge  of  policemen  stationed  in  theatres,  85 
cents  weekdays  and  $3.33  Sundays. 

These  wages  are  declared  exorbitant  by 
exhibitors  who  point  out  that  the  average 

daily  wage  in  Mexico  is  only  about  60  cents. 
The  exhibitors  have  appealed  to  the  state 
and  Federal  labor  authorities  for  relief. 

Critic  Is  Barred 

Annoyance  by  Mexican  film  men  at  re- 
marks Jose  Bohr,  Argentine  picture-stage- 

radio  producer,  actor  and  writer,  made  about 
the  Mexican  picture  industry  in  a  local 

magazine  article,  has  developed  into  a  boy- 
cott against  him  in  Mexico.  He  is  banned 

from  all  picture,  stage  and  radio  work  in 
the  country.  He  criticized  the  Mexican  pic- 

ture industry  and  its  personnel. 
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FOX  EARNS  $353,376  IN  QUARTER, 

PARAMOUNT  DEBT  CUT  17  MILLIONS 

Paramount  Estimates  First 

Quarter  Earnings  at  $1,606,- 

000;  RKO  Meeting  To  Con- 

sider By-Laws  Changes 

Twentieth  Century-Fox  Film  Corporation 
and  wholly-owned  subsidiaries  exclusive  of 
the  Roxy  Theatre,  Inc.,  for  the  13  weeks 
ended  March  30th  showed  a  net  profit  of 
$353,376  after  amortization  of  production 
costs,  participation  in  film  rentals,  interest, 

depreciation  and  provision  for  federal  in- 
come taxes,  equal  after  allowing  for  divi- 

dend requirements  on  $1.50  preferred  stocks, 
to  less  than  one  cent  a  share  on  1,741,991 
shares  of  common  stock.  The  report  was 

released  Friday,  May  17th,  at  the  home  of- 
fice in  New  York. 

The  figures  compare  with  a  net  profit  of 
$1,225,250  or  50  cents  a  share  on  the  com- 

mon for  the  13  weeks  ended  April  1,  1939. 
No  dividends  were  received  from  National 

Theatres  Corporation  in  the  first  quarter 
of  either  year. 

The  gross  income  from  sales  and  rentals 
of  film  and  accessories  in  the  period  was 
$12,562,362,  dividends,  $1,185;  proportion 
of  profit  of  controlled  company,  $17,811,  and 
miscellaneous,  $220,203. 

Operating  expenses  of  exchange,  head  of- 
fice and  administration,  $2,847,063;  amorti- 

zation of  production  and  other  costs,  $8,- 
437,911,  and  participation  in  film  rentals, 
$1,027,527.  The  net  operating  profit  before 
interest,  depreciation  and  federal  taxes  on 
income  was  $489,059. 

Paramount  Reduces 

Debt  $17,000,000 

Paramount  since  its  reorganization  in  1935 
has  reduced  its  debt  more  than  $17,000,000,  the 
company  announced  this  week.  At  the  same 
time  the  directors  voted  a  dividend  of  15  cents 
a  share  on  the  common  stock,  with  earnings  of 
$1,606,000  estimated  for  the  first  quarter  of 
1940. 
The  dividend  is  in  addition  to  the  regular 

quarterly  dividends  on  the  first  and  second  pre- 
ferred stock.  The  company  dividend  is  the 

second  to  be  paid  by  Paramount  since  its 
emergence  from  reorganization  in  1935.  The 
first,  also  a  15  cent  dividend,  was  paid  only  a 
year  ago.  The  dividend  will  be  paid  July  1st  to 
holders  of  record  June  10th.  The  distribution 
on  2,465,927  shares  of  common  outstanding  will 
agregate  about  $370,000. 

Quarter  Earnings  Compared 

Paramount's  estimated  earnings  for  the  quar- 
ter compare  with  a  net  of  $1,300,000  for  the  cor- 

responding quarter  last  year.  After  deducting 
the  regular  quarterly  dividends  of  $1.50  per 
share  on  144,672  shares  of  first  preferred  out- 

standing, and  15  cents  per  share  on  555,701 
shares  of  second  preferred  outstanding,  amount- 

ing to  approximately  $300,268,  there  remains  $1,- 
305,732,  equivalent  to  53  cents  per  share  on  the 
common.  The  preferred  dividends  also  were 
voted  by  the  board  and  they  are  payable  July 
1st  to  holders  of  record  June  14th. 

The  estimated  first  quarter  earnings  are  after 
provision  for  all  interest  and  charges  and  in- 

clude $716,000  representing  Paramount's  share as  a  stockholder  in  the  undistributed  earnings 
for  the  quarter  of  non-consolidated  subsidiaries. 

RKO  STOCKHOLDERS 

TO  MEET  AT  DOVER 

The  RKO  stockholders'  meeting 
June  5  th  at  Dover,  Del.,  will  be  the 
first  since  the  reorganization  of  the 

company.  George  J.  Schaefer,  presi- 
dent of  RKO;  Ned  E.  Depinet,  vice- 

president,  and  William  Mallard,  secre- 
tary, have  been  designated  a  proxy 

committee.  The  meeting  is  not  sched- 
uled to  elect  directors,  since  members 

of  the  present  board  were  designated 

for  two-year  terms  with  the  approval 
of  the  court  in  1939. 

Such  interest  during  the  corresponding  quarter 
of  1939  amounted  to  $678,000. 

Paramount  reported  cash  on  hand  as  of  March 
30th,  last,  of  approximately  $12,000,000,  and 
cash  held  by  non-consolidated  subsidiaries,  in 
which  the  parent  company  holds  a  SO  per  cent 
interest,  aggregating  approximately  $8,500,000. 

In  addition  to  the  $17,000,000  indebtedness  re- 
duction, interest  charges  on  indebtedness  have 

been  reduced  $1,700,000  in  the  last  five  years, 
and  approximately  $10,000,000  has  been  expend- 

ed on  improvements  and  additions. 

"Husbanding  Resources" 

A  company  statement  issued  following  the 

meeting  read :  "For  several  years  Paramount 
has  been  husbanding  its  resources,  reducing  its 
fixed  charges,  cutting  its  debt,  improving  its  ef- 

ficiency, reducing  overhead  and  getting  into  a 
strong  cash  position  so  that  it  was  well  pre- 

pared financially  to  meet  the  presently  restricted 
European  market.  Today  practically  only  the 
English  market  remains  as  a  source  of  revenue 
from  Europe  for  the  picture  industry.  The 
fortunate  fact  that  Paramount  has  interests  in 
a  large  number  of  theatres  throughout  the 
United  States  which  are  not  directly  affected  by 
the  European  unsettlement  is  a  factor  of  con- 

tinuing strength  in  the  company." 

To  Consider  RKO 

By-Laws  Changes 

RKO  stockholders  at  their  annual  meeting 

June  5th  at  Dover,  Del.,  will  be  asked  to  ap- 
prove an  amendment  to  the  company's  by-laws which  would  permit  officers  and  directors  to  be 

indemnified  by  the  corporation  against  all  costs, 
including  legal  expenses,  incurred  as  a  result  of 
a  law  suit  in  which  the  individual  was  made  a 

defendant  because  of  his  position  with  the  com- 

pany. 
A  proxy  statement  said  that:  "If  the  cor- 

poration is  to  continue  to  secure  and  retain  the 
services  of  capable  and  responsible  persons  to 
serve  as  its  directors  and  officers,  the  manage- 

ment believes  that  it  is  fair  and  proper  that  the 
corporation  a^ree  to  reimburse  its  directors  and 
officers  for  expenses  reasonably  incurred  by  or 

imposed  upon  them  in  connection  with  legal  pro- 
ceedings in  which  they  may  be  made  parties 

by  reason  of  their  positions." 
The  statement  also  shows  that  RKO's  28  for- 

eign subsidiaries,  not  consolidated,  had  total  net 
assets  of  $1,759,579,  as  of  January  1st,  of  which 

$813,181  was  in  England.  RKO's  equity^  in 
undistributed  surpluses  of  these  foreign  subsidi- 

aries was  $708,991,  and  amounts  receivable  from 
the  subsidiaries  aggregated  $983,098.  Remit- 

tances from  the  foreign  subsidiaries  received  by 

RKO  in  the  period  between  the  closing  of  their 
books  in  1939  and  January  1,  1940,  amounted 
to  $584,245. 

Additional  Universal  Stock 

Acquired  by  J.  C.  Cowdin 

Acquisition  in  March  of  3,500  Universal  Cor- 
poration common  voting  trust  certificates  by  J. 

Cheever  Cowdin,  New  York  director,  giving 
him  a  total  of  4,500  held  direct  and  26,500  held 
through  Standard  Capital  Company ;  acquisition 
of  1,700  certificates  by  Preston  Davie,  New 
York  director,  representing  his  entire  holdings, 
and  acquisition  of  2,000  by  Daniel  M.  Sheaffer, 
Philadelphia  director,  giving  him  a  total  of  20,- 
500,  was  reported  this  week  by  the  Securities 
and  Exchange  Commission. 

General  Theatres  Head 

Granted  Stock  Option 

Earle  G.  Hines,  General  Theatres  Equipment 
president,  has  been  granted  an  option  to  buy  15,- 
000  shares  of  the  company's  stock  at  prices 
ranging  from  $16  to  $20.  The  option  is  good  for 
five  years,  it  was  reported  to  the  Securities  and 
Exchange  Commission  and  announced  by  the 
New  York  Stock  Exchange.  Company  stock- 

holders at  the  annual  meeting  April  23d  voted 
to  pay  directors  a  $2,400  salary  plus  fees  for 
attending  board  meetings. 

Technicolor  Board 

Members  Reelected 

Albert  Fritsche,  A.  W.  Hawkes,  James  H. 

Hayes  and  H.  K.  McCann  were  reelected  Mon- 
day to  the  board  of  directors  of  Technicolor, 

Inc.,  at  the  annual  stockholders'  meeting.  The term  is  for  three  years. 
Dr.  Herbert  T.  Kalmus,  president,  presided 

at  the  stockholders'  session.  He  reported  this 
to  be  the  greatest  year  in  the  history  of  the  com- 

pany. This  year,  to  date,  15  features  were  pro- 
duced or  are  on  schedule  to  be  produced  in 

Technicolor,  he  said.  Mr.  Kalmus  said  that 
Pioneer  Pictures  had  exercised  its  option  to 
purchase  the  remainder  of  35,000  shares  since 
the  first  of  the  year. 

Two  Dividends 

Consolidated  Film  Industries,  Inc.,  has  voted 
an  accumulations  payment  of  25  cents  a  share 
on  the  $2  preferred  stock,  payable  July  1st  to 
stockholders  of  record  June  15th.  On  April  1st 
a  similar  disbursement  was  made. 

Directors  of  Eastman  Kodak,  meeting  in 
Rochester,  N.  Y.,  last  week,  declared  the  regular 
quarterly  dividend  of  1^  per  cent  on  the  pre- 

ferred stock  and  $1.50  a  share  on  the  common 
stock.  Similar  dividends  have  been  paid  in 
each  quarter  since  April,  1938. 

Tax  Revenue  High 

Federal  admission  tax  collections  held  to  a 
high  level  in  April,  but  the  total  of  $2,000,902 
reported  for  the  month,  while  more  than  $600,- 
000  ahead  of  the  $1,384,722,  of  April,  1939,  was 
$390,000  under  the  record  breaking  figure  of 

$2,390,932  of  March,  it  was  reported  in  Wash- 
ington Monday  by  the  Internal  Revenue Bureau. 

For  the  first  four  months  of  the  year,  how- 
ever, collections  struck  a  new  high  of  $7,731,132, 

some  $1,670,000  above  the  $6,058,979  received 
in  the  corresponding  period  last  year,  it  was  said, 

and  for  the  10  months  of  the  Government's  fiscal 
year  the  collections  of  $18,451,217  were  $2,077,- 
663  ahead  of  last  year,  when  $16,373,554  was 

reported. 
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PRODUCTIONS  IN  WORK 

TITLE 

COLUMBIA 
"Arizona" 

"The  Howards  of  Virginia" 

"Gribouille" 

"Military  Academy" 

METRO  GOiLDWYN-MAYER 
"Strike  Up  the  Band" 

"I  Love  You  Again" 

"One  Came  Home" 

"I  Do" 

"Escape" 

MONOGRAM 
"The  Last  Alarm" 

PARAMOUNT 
"Texas  Rangers  Ride  Again" 

"Rangers  of  Fortune" 

"Comin'  Round  the 
Mountain" 

"Rhythm   on   the  River" 

"Victory" 
REPUBLIC 

"The   Fighting  Marshal" 

"Girl  from  God's  Country" 

"Scatterbrain" 

RKO  RADIO 
"You  Can't  Be  Too  Careful" 

"Dance,  Girl,  Dance" 

rWENTIETH  CENT.-FOX 
"Brigham  Young" 

"The  Return  of  Frank 

James" 
"I  Married  a  Nazi" 

"The  Bride  Wore  Crutches" 

UNITED  ARTISTS 
"The  Long  Voyage  Home" (Walter  Wanger) 

"Captain  Caution" (Hal  Roach) 

UNIVERSAL 
"I'm    Nobody's  Sweetheart 

Now" "A    Modern    Monte  Cristo" 

"Slightly  Tempted" 

WARNER  BROTHERS- 
FIRST  NATIONAL 
"Episode" 

"They  Drive  by  Night" 

"No  Time  for  Comedy" 

"The  Man  from  Fleet  Street" 

"River's  End" 

WRITER  AND  DIRECTOR 

Original  story,  Clarence  Budington  Kelland. 
Screen  play,  Claude  Binyon.  Producer-director: 
Wesley  Ruggles. 

From  the  novel,  "The  Tree  of  Liberty"  by  Eliza- beth Page.  Screen  play,  Sidney  Buchman. 
Director :  Frank  Lloyd. 

Director:   Charles  Vidor. 

Director:  D.  Ross  Lederman. 

Director:  Busby  Berkeley. 

Director:  W.  S.  Van  Dyke. 

Original  story,  Grace  Norton.  Director:  S.  Syl- van Simon. 
Story,  Dalton  Trumbo.  Director:  Harold  S. 
Bucquet. 

From  the  novel  by  Ethel  Vance.  Director:  Mer- 
vyn  LeRoy. 

Original  screen  play,  Al  Martin.  Director: William  West. 

Director:  James  Hogan. 

Director :  Sam  Wood. 

Director:  George  Archainbaud. 

Director:  Victor  Schertzinger. 

From  the  novel  by  Joseph  Conrad.  Director  John 
Cromwell. 

Original  screen  play,  Bennett  Cohen,  Jack  Natte- 
ford.    Associate-producer:  George  Sherman. 

Original  story,  Ray  Millholland.  Screen  play, 
Elizabeth  Meehan,  Robert  Lee  Johnson,  Mal- 

colm Stuart  Boylan.    Director:  Sidney  Salkow. 
Original  screen  play,  Jack  Townley,  Olive 
Cooper.  Added  diaglogue,  Paul  Conlan.  Di- rector: Gus  Meins. 

From  the  comedy  drama  by  Sacha  Guitry.  Screen 
play,  Allan  Scott.  Director:  Lewis  Milestone. 

Original,  Vicki  Baum.  Adaptation,  Tess  Slesinger, 
Frank  Davis.    Director:  Roy  Del  Ruth. 

Based  upon  a  story  by  Louis  Bromfield.  Screen 
play,  Lamar  Trotti.  Director:  Henry  Hathaway. 

Director:  Fritz  Lang. 

Director:  Irving  Pichel. 

Director:  Shepard  Traube. 

Story  suggested  by  plays  of  Eugene  O'Neill. Screen  play.  Dudley  Nichols.  Director:  John 
Ford. 

From  the  novel  by  Kenneth  Roberts.  Adaptation, 
Grover  Jones.    Director:  Richard  Wallace. 

Original     screen     play.     Scott     Darling,  Erna 
Luazarus.  Director:  Arthur  Lubin. 

Original  screen  play,  Edmund  L.  Hartman,  Stan- 
ley Rubin.    Director:  Harold  Schuster. 

Director:  Lew  Landers. 

From  the  novel  by  Walter  Reisch.  Director:  Kurt 
Bernhardt. 

From  the  novel  by  A.  I.  Bezzerdes.  Screen  play. 
Jerry  Wald,  Richard  Macaulay.  Director:  Raoul 
Walsh. 

From  the  play  by  S.  N.  Behrman.    Screen  play, 
Philip    J.    and    Julius    G.    Epstein.  Director: 
William  Keighley. 

From  an  original  story  by  Valentine  Williams. 
Screen  play,  Milton  Krims.    Director:  William 
Dieterle. 

Director:  Ray  Enright. 

CAST 

Jean  Arthur,  William  Holden,  Warren  William,  Porter 
Hall,  Paul  Harvey,  Nina  Campano,  Regis  Toomey, 
Edgar  Buchanan,  George  Chandler.  Byron  Foulger, 
Stanley  Brown,  Richard  Fiske. 

Cary  Grant,  Martha  Scott,  Richard  Carlson,  Sir  Cedric 
Hardwicke,  Alan  Marshall. 

Brian  Aherne,  Rita  Hayworth. 

Tommy  Kelly,  Bobby  Jordan,  Jackie  Searle,  David  Holt, 
Jimmy  Butler,  Walter  Tatley,  Warren  Ashe. 

Mickey  Rooney,  Judy  Garland,  June  Preisser,  Douglas 
McPhail,  Betty  Jaynes,  William  Tracy,  Mary  Early. 

William  Powell,  Myrna  Loy,  Frank  McHugh,  Donald 
Douglas,  Edmund  Lowe. 

Robert  Young,  Lewis  Stone,  William  Gargan,  Maureen 
O'SuIlivan,  Lynne  Carver,  Clarence  Muse. 

Lana    Turner,    John    Shelton,    Henry    Armetta,  Grant Mitchell. 
Norma  Shearer,  Robert  Taylor,  Nazimova,  Felix 
Bressart,  Paul  Lukas,  Bonita  Granville,  Edgar 
Barrier,   Albert    Basserman,    Elsa  Basserman. 

Polly  Ann  Young,  Warren  Hull,  J.  Farrell  MacDonald. 

John    Howard,    Ellen    Drew,    May    Robson,  Broderick 
Crawford,  Charles  Grapewin. 

Fred    MacMurray,    Albert    Dekker,    Patricia  Morison, 
Gilbert    Roland,    Joseph    Schildkraut,    Betty  Brewer. 
Dick  Foran. 

Bob  Burns,  Una  Merkel,  Pat  Barrett. 

Bing  Crosby,  Mary  Martin,  Basil  Rathbone,  Oscar 
Levant. 

Fredric  March,  Betty  Field,  Margaret  Wycherly,  Fritz 
Feld,  Sig  Rumann,  Rafaelo  Ottiano. 

Donald  Barry,  Dub  Taylor,  Janet  Waldo,  Carlton  Young, 
George  Cleveland,  Bob  Frazer,  Ed  Cobb,  James  Mac- 
Numerra,  Rex  Lease,  CJharles  King,  William  Kelog. 

Chester  Morris,  Charles  Bickford,  Jane  Wyatt,  Rosina 
Galli,  John  Bliefer,  Ray  Malo,  Don  Velaya,  Ferike 
Boros,  Mamo  Clark. 

Judy  Canova.  Alan  Mowbray,  Eddie  Foy,  Jr.,  Isabel 
Jewel,  Joe  Cawthorne,  Wallace  Ford,  Emmett  Lynn, 
Luis  Alberni,  Ruth  Donnelly,  Jimmy  Starr,  Johnny 
Arthur,  Billy  Gilbert. 

Ronald  Colman,  Ginger  Rogers,  Jack  Carson,  Spring 
Byington,  Billy  Gilbert,  Leon  Belasco,  Eddie  Conrad. 

Maureen  O'Hara,  Louis  Hayward,  Lucille  Ball,  Virginia 
Fields,  Mary  Carlisle,  Ed  Brophy,  Carl  Esmond,  Sieg- fried Arno,  Ernest  Truex,  Chester  CHute,  Lola  Jensen, 
Lorraine  Kruger. 

Tyrone  Power,  Linda  Darnell,  John  Carradine,  Brian 
Donlevy,  Jane  Darwell,  Jean  Rogers,  Moroni  Olsen, 
Willard    Robertson,    Mary   Astor,    Vincent  Price. 

Henry  Fonda.  Andrea  Leeds,  Jackie  Cboper,  J.  Edward 
Bromberg,  Henry  Hull,  Donald  Meek,  Eddie  Collins, 
John  Carradine,  (Carles  Tannen,  Ernest  Whitman. 

Joan  Bennett,  Richard  Greene,  Anna  Sten,  Johnny 
Russell,   George  Montgomery,  Ludwig  Stossel. 

Lynne  Roberts,  Ted  North,  Robert  Armstrong,  Lionel 
Stander,  Ed  Knnedy,  Richard  Lane,  Harry  Tyler, 
Edmund  MacDonald,  Anthony  Caruso. 

John  Wayne,  Thomas  Mitchell,  Ian  Hunter,  Wilfred 
Lawson,  Barry  Fitzgerald,  Arthur  Shields,  John 
Qualen,  Jack  Pennick,  Joe  Sawyer,  Ward  Bond, 
David  Hughes,  Lou  Washington,  Constantine  Ro- 

manoff,  Harry  Tendbrook. 
Victor  Mature,  Louise  Piatt,  Robert  Barrat,  Andrew 
Toombes,  Bruce  Cabot,  Leo  Carrillo,  Vivienne  Osborne, 
El  Brendel,  Roscoe  Ates,  Bud  Jamison. 

Helen  Parrish,  Dennis  O'Keefe,  Constance  Moore,  Louis Howard. 

Victor    McLaglen,    John    Loder,    Ann    Nagel,  Philip 
Dorn. 

Hugh  Herbert.  Johnny  Downs,  Peggy  Moran.  Elizabeth 
Risdon,  George  Stone,  Gertrude  Michael. 

Olivia  de  Havilland,  Jeffrey  Lynn,  C:iiarles  Winninger, 
Jane  Wyman,  Eddie  Albert. 

Ann  Sheridan,  George  Raft,  Humphrey  Bogart,  Ida 
Lupino. 

James  Stewart,  Rosalind  Russell,  Louise  Beavers,  Allyn 
Joslyn,  Qarence  Kolb,  Charles  Ruggles,  Genevieve Tobin. 

Edward  G.  Robinson,  Edna  Best,  Eddie  Albert,  Otto 
Kruger,  Albert  Baserman,  Donald  Crisp.  Montague 
Love,  James  Stephenson. 

Dennis  Morgan,  Elizabeth  Earl,  Victor  Jory,  Steffi 
Duna. 
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THE  WORLD'S 
GONE  MAD 

And  men  and  women,  behind 
battle  lines,  live  and  love  with 
the  rash  abandon  of  those  who 
ore  about  to  die! 

X 
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IN  COURTS 

Satisfy  "Lynton"  Judgment 
Against  Capitol  Theatre 
The  suit  of  Edward  Sheldon  and  Mar- 

garet Ayer  Barnes  against  the  Moredall 
Realty  Corporation,  owner  of  the  Capitol 
theatre,  New  York,  for  exhibition  of  the  film, 

"Letty  Lynton,"  ended  Friday,  May  17th, 
when  satisfaction  of  a  $4,723  judgment  was 
filed  in  the  United  States  district  court  in 
New  York.  The  plaintiffs  wrote  the  play, 

"Dishonored  Lady,"  which  was  infringed 
by  the  film  "Letty  Lynton,"  according  to  the decision  of  the  court. 

Last  week  a  satisfaction  of  a  judgment  of 

$167,528  against  Loew's,  Metro-Goldwyn- 
Mayer  and  Culver  Export  Corporation  was 
filed  in  federal  court  in  New  York. 

Order  Gibson  Questioning 

Peyton  Gibson,  secretary  of  Universal, 
has  been  ordered  to  submit  to  examination 

before  trial  by  the  appellate  division  of  the 
New  York  supreme  court  in  connection  with 

the  $60,000  damage  suit  of  Wilhelm  Karol. 

The  plaintiff  claims  to  have  induced  Giu- 
seppe Domenico  Musso  to  pay  $400,000  to 

Universal  in  1938  for  the  franchise  to  dis- 
tribute Universal  films  in  Italy. 

Set  "Idiot's"  Trial 
Notice  of  trial  for  Monday  of  the  $250,- 

000  breach  of  civjl  rights  suit  of  Gloria  Car- 

ruther  against  Loew's  was  filed  in  the  New 
York  supreme  court  Friday,  May  17th.  The 

plaintiff,  an  actress,  charges  the  defendant 
with  maligning  her  in  the  part  of  Madame 

Zulieka,  played  by  Laura  Hope  Crews  in 

"Idiot's  Delight." 

Sues  on  Privacy  Rights 

Mrs.  Gordon  Ayres,  known  in  silent  films 

as  Baby  Peggy  Montgomery,  has  filed  a 
suit  in  superior  court  in  Los  Angeles  for 

$300,000  damages  from  RKO  Radio  and 

Gene  Towne,  producer,  charging  violation 

of  her  privacy  rights.  She  claims  the_  de- 
fendants persuaded  her  to  pose  as  financially 

distressed  in  a  newspaper  story  on  a  promise 

she  would  be  given  employment  in  "Tom 
Brown's  School  Days,"  which  did  not  occur. 

Mann  Suit  Resumes 

Trial  of  the  Ned  Mann  Company  patent 

suit  against  Walt  Disney  in  Los  Angeles 
was  resumed  Tuesday.  The  plaintiff  charges 

infringement  of  his  patents  in  "Snow  White 
and  the  Seven  Dwarfs"  and  "Pinocchio." 

Yorke  Signs  Palmer 

Emerson  York,  producer  of  "New  Hamp- 

shire, the  Ninth  State,"  a  color  short  sub- 
ject released  by  Columbia,  has  signed  So- 

lita  Palmer,  composer,  to  write  an  original 
score  for  the  film. 

RKO  Australian  Drive 

The  RKO  Australian  sales  force  is  con- 
ducting a  sales  drive,  which  ends  next  week, 

to  mark  the  seventh  anniversary  of  Ralph 

Doyle's  assuming  the  post  of  Australian 
managing  director. 

JV.  E.  Atkinson 

Dies  in  Virginia 

William  Edmonds  Atkinson,  60,  former 

president  and  ancillary  receiver  of  Fox  The- 
atres Corporation,  former  vice-president  of 

Metro-Goldwyn-Mayer  and  former  vice- 
president  and  general  manager  of  the  Roxy 
Theatres  Corporation  in  New  York,  died 
May  18th  of  a  heart  attack  at  his  home  in 
Charlottesville,  Va. 

Came  to  U.  S.  in  1901 

Mr.  Atkinson  was  born  in  Sandbach, 
Cheshire,  England,  the  son  of  William  Henry 
and  Eliza  Edmonds  Atkinson,  and  studied  at 
the  Royal  Institute  of  Technology  from  1894 
until  1897.  In  1899  and  1900,  he  served  with 
the  British  forces  in  the  Boer  War.  In  1901, 
he  came  to  the  United  States,  becoming  a  citizen 
in  1918. 

For  a  year  before  entering  the  army,  Mr. 
Atkinson  was  employed  in  England  as  a  me- 

chanical engineer.  From  1901  to  1906  he  was 
manager  of  the  Welsbach  Company  of  New 
England.  From  1906  to  1910  he  was  with  the 
Pittsfield  (Mass.)   Electric  Company. 
He  entered  the  film  industry  in  1910  when 

he  became  sales  manager  of  the  Kinemacolor 
Company  of  America.  After  four  years  with 
that  company  he  became  vice-president  and  gen- 

eral manager  of  the  Metro-Goldwyn  Pictures 
Company,  where  he  remained  from  1914  to  1925. 

In  1924  the  company's  name  had  been  changed 
to  include  the  name  of  Louis  B.  Mayer. 

In  1925  Mr.  Atkinson  was  with  the  Roxy 
Theatres  Corporation.  He  retired  from  that 
position  in  1928  and  went  to  Charlottesville  to 
live.  In  1932  he  came  out  of  retirement  to 

become  president  of  the  Fox  Theatres  Corpo- 
ration and  in  June  of  that  year,  when  the  cor- 

poration was  thrown  into  receivership,  he  and 
John  F.  Sherman  were  named  equity  receivers 
of  the  corporation.  He  was  receiver  until  he 
retired  again  several  years  ago. 

Funeral  services  were  held  for  Mr.  Atkinson 

in  Charlottesville  Tuesday  with  burial  in  Mon- 
ticello  Memorial  Park  there. 

Two  New  Theatres 

For  Klamath  Falls 

Following  announcement  of  the  buying- 
arrangement  made  between  the  Poole  The- 

atres of  Klamath  Falls  and  the  United  Cali- 
fornia theatres.  Redwood  Theatres  Corpo- 
ration announced  plans  for  the  erection  of 

two  new  theatres  in  Klamath  Falls,  to  be 
built  at  a  cost  of  $200,000.  The  Redwood 
Theatres  company,  headed  by  George  M. 
Mann,  is  now  operating  more  than  a  dozen 
houses  in  Southern  Oregon. 

In  the  Klamath  Theatre  chain  there  are 
now  five  theatres :  the  Pelican,  Pine  Tree, 
Rainbow,  Vox  and  Rex.  Rose  M.  Poole  is 
president  and  general  manager.  Mrs.  Poole 
announced  that  following  the  connection  with 
United  California  Theatres,  important  pic- 

tures will  be  presented  in  Klamath  Falls 

as  early  as  "San  Francisco,  Portland  and 

other  large  coast  cities." 

Fairbanks  Fund  Transferred 

Approximately  $195,000  in  a  trust  fund 
established  in  Pittsburgh  in  1926  by  the  late 
Douglas  Fairbanks,  Sr.,  has  been  transferred 
from  the  Union  Trust  Company  to  the  Guar- 

anty Trust  Company  of  New  York,  execu- 
tor of  the  estate.  The  transfer  was  author- 

ized by  the  court  so  the  New  York  bank 
could  distribute  the  money  to  Mrs.  Sylvia 
Fairbanks,  widow;  Douglas,  Jr.,  and  others. 

OBITUARIES 

Albert  M.  Beatty 

Succumbs  at  56 

Albert  M.  Beatty,  who,  until  his  retirement 
two  years  ago  headed  the  Camera  Department 
of  the  International  Projector. Corporation,  died 
May  17th  in  his  home  in  Nutley,  New  Jersey. 
Born  in  Kansas  City  in  1884,  he  was  con- 

nected with  large  mercantile  companies  for 
many  years.  Later,  he  became  connected  with 

the  film  industry,  handling  "Birth  of  a  Na- 
tion" in  South  America  for  D.  W.  Griffith. 

In  the  World  War  Mr.  Beatty  reorganized 
the  theatrical  department  of  the  YMCA  in 
France  and  was  eventually  placed  in  charge  of 
all  theatrical  entertainment  for  the  AEF.  He 
joined  International  Projector  in  1928  and  was 
with  the  company  until  he  retired  in  1938  due 
to  ill  health. 

Funeral  services  were  held  for  Mr.  Beatty 
Saturday  in  Nutley. 

Albert  Crier  Dies  in 

Albany  Theatre  Fire 
Albert  Crier,  for  35  years  doorman  and 

watchman  at  the  Harmanus  Bleecker  Hall,  Al- 
bany, N.  Y.,  was  killed  by  a  falling  wall  May 

20th  as  fire  destroyed  the  famous  old  theatre. 
Louis  R.  Golding,  Fabian  district  manager ; 
George  Seed,  manager,  and  Oscar  Perrin,  as- 

sistant manager  at  the  Grand  theatre,  narrowly 
escaped  injury. 
The  theatre,  once  owned  by  F.  F.  Proctor 

and  later  operated  by  the  Shuberts,  is  owned 
by  Christopher  H.  Buckley  of  Bennington.  Vt., 
and  was  leased  in  1935  to  the  Fabian  Circuit 
for  21  years  at  a  reported  annual  rental  of 
$50,000.  The  loss  was  estimated  unofficially 
at  $150,000. 

Philip  Semmolroth  Dead 
Philip  Semmolroth,  59,  head  of  the  Semmel- 

roth  circuit  at  Dayton,  Ohio,  operating  the 
Wayne,  Sigma,  Federation,  Riverdale,  Peoples 
and  Park,  Dayton  suburbans,  and  the  Ohio, 
at  nearby  Franklin,  died  at  his  home  in  Dayton 
May  17th  following  a  long  illness. 

Nicholas  Allermand 
Nicholas  Allermand,  55,  manager  of  John 

Danz's  Palomar  theatre,  Seattle,  was  instantly 
killed  when  run  over  by  a  truck  while  unload- 

ing scenery  at  the  theatre  warehouse  May  20th. 

Alfred  E.  McGinley 

Alfred  E.  McGinley,  60,  motion  picture  critic 
and  drama  editor  of  The  Tribune,  Winnipeg, 
died  recently  at  his  home  in  Winnipeg,  after 
a  long  illness.  He  was  former  motion  picture 
censor  of  the  New  Brunswick  government. 
Born  in  St.  John,  N.  B.,  he  had  been  in  news- 

paper work  for  37  years. 

Alfred  G.  Kennedy 

Alfred  G.  Kennedy,  55,  an  actor  known  pro- 
fessionally as  Bruce  Elmore,  died  of  a  heart  at- 

tack Alay  15th  in  New  York. 

William  C.  Wetherill 

William  Coolidge  Wetherill,  business  associ- 
ate at  the  late  Fred  Zimmerman,  theatre  opera- 
tor in  Philadelphia,  died  May  11th  at  German- 

town  Hospital  in  Philadelphia  after  a  short  ill- 
ness. He  was  also  proprietor  of  the  Wetherill 

Printing  Company  there,  publishers  of  music 
books  and  theatre  programs. 

Bowles  on  California  Fair  Board 

Arch  M.  Bowles,  manager  of  the  North- 
ern California  division  of  Fox  West  Coast 

Theatres,  has  been  named  a  member  of  the 
California  Commission  for  the  1940  Gold- 

en Gate  International  Exposition. 



THE  FINEST  ACCOUNTING  BOOK 

EVER  COMPILED  FOR  MOTION 

PICTURE  THEATRE  OWNERS!! 

^     NOTICE  THE  UTTER  SIMPLICITY  OF  THESE  SAMPLE  PAGES  2> 

■  YOUR  MONEY  WILL  BE  IMMEDIATELY  RE- 

FUNDED IF  YOU  DON'T  FIND  THIS  TO  BE 

A  PRACTICAL,  SIMPLIFIED  BOOKKEEPING  SYSTEM 

MAIL 

COUPON 

NOW 

QUICLEY  BOOKSHOP.  ROCKEFELLER  CENTER.  NEW  YORK 

Here  is  my  check  for  $2.00.    Send  me  "THEATRE  MANAGEMENT  RECORD." 

Name- 

City  and  State. 

.  Address. 

-Theatre. 



56 MOTION    PICTURE  HERALD 
May    25,  1940 

CANADA  RELEASING  ONE 

WAR  FILM  EACH  MONTH 

Series  of  Six  One-Reel  Sub- 

jects Underway;  Ottawa  to 

Have  "Tom  Brown"  Premiere 

by  COLIN  R.  HAWORTH 
in  Montreal 

Whipped  into  shape  last  year  by  federal 
legislation  which  established  the  National 
Film  Board,  the  motion  picture  production 
and  distribution  branches  of  the  Canadian 
Government  were,  at  the  outbreak  of  war, 
in  prime  condition  to  tackle  any  big  job. 
As  a  result  of  that  preparedness,  those 
branches  today  are  undertaking  one  of  the 
largest  film  production  jobs  ever  taken  on 

by  any  government,  and  are  showing  results. 
The  project  is  a  series  of  10  minute  short 

subjects  depicting  Canada's  part  in  World 
War  II,  entitled  "Canada  Carries  On!" 
First  of  the  series  has  already  been  released 
and  has  had  a  good  reception,  but  that  one 
is  just  the  start.  The  Government  plans  the 

release  of  one  "Canada  Carries  On!"  film 
each  month,  with  no  limit  yet  set  on  the 
number  in  the  series.  Prospects  are  that 

the  series  may  run  "for  the  duration"  pro- 
viding Government  film-makers  can  find 

enough  suitable  subjects  for  their  pictures. 

Six  Promised  for  Release 

The  schedule  up  to  the  present  time  has  six 
films  promised  for  release,  one  each  month 
until  September.  From  that  point  on  develop- 

ments are  sketchy.  The  films  shown  to  date  are 
bright  and  entertaining  subjects  dealing  with  the 

various  activities  of  Canada  in  "prosecuting  the 
war."  The  first  of  the  series,  "Atlantic  Patrol," 
released  last  month,  depicted  life  aboard  the 
Canadian  destroyers  escorting  convoys  in  the 

North  Atlantic.  This  month's  offering,  "Pri- 
vates' Lives,"  is  in  the  form  of  a  pictorial  letter 

home  from  a  Canadian  soldier  in  training  at 
Aldershot,  England. 

For  June  the  Government  plans  "Women  in 
War"  and  for  July  "Wartime  Workshops." 
"Wings  Over  Canada"  in  August  will  deal 
with  the  Commonwealth  air  training  scheme, 
the  project  of  training  all  Empire  pilots  in  the 
Dominion,  and  in  September  the  Government 

will  release  "Gold  as  an  Ally,"  showing  the mobilization  of  vast  financial  resources  in  time 
of  war. 

Columbia  Handles  Distribution 

Distribution  of  these  pictures  within  the 
Dominion  is  being  handled  by  Columbia  Pic- 

tures of  Canada  Limited.  The  initial  one-reel 
subject  is  now  in  the  hands  of  exhibitors.  The 
Canadian  Government  Motion  Picture  Bureau 
and  the  National  Film  Board  are  expressing 

satisfaction,  saying  that  bookings  of  "Atlantic 
Patrol"  far  surpassed  expectations.  Released  at 
the  end  of  the  month  it  opened  in  17  "A"  the- 

atres across  Canada :  Capitol,  Halifax ;  Capitol, 
Saint  John ;  Capitol,  Quebec  City ;  Palace  and 
St.  Denis,  Montreal ;  Capitol  and  Elgin,  Ot- 

tawa ;  Imperial,  Toronto ;  Capitol,  Kingston ; 
Capitol  and  Vanity,  Windsor  ;  Capitol,  London ; 
Metropolitan,  Winnipeg ;  Capitol,  Regina ; 
Capitol,  Edmonton  ;  Capitol,  Calgary  ;  Capitol, 
Vancouver ;  and  Capitol,  Victoria.  In  Montreal, 
Ottawa  and  Windsor  it  played  two  theatres 
F.imultaneously.  Present  expectations  are  that 

"Atlantic  Patrol"  will  play  about  500  theatres in  Canada. 
Famous   Players,   Canada,   has   booked  the 

BEST  SELLERS 

AND  RENTERS 

The  Richard  Llewellyn  novel,  "How 
Green  Was  My  Valley",  leads  the  listing 
of  both  the  best  sellers  and  the  best  renters, 
according  to  the  May  issue  of  The  Retail 
Bookseller,  house  organ  of  The  Baker  & 

Taylor  Company,  New  York. 

Ten  Best  Sellers 

(Based    upon    a    count    of    sales  from 
March  11th  to  April  15  th) 
1.  How    Green    Was    My    Valley,  by 

Richard  Llewellyn. 

2.  Native  Son,  by  Richard  Wright. 
3.  Bethel  Merriday,  by  Sinclair  Lewis. 
4.  Chad  Hanna,  by  Walter  D.  Edmonds. 
5.  Their    Own    Country,    by    Alice  T. 

Hobart. 

6.  This  Side  of  Glory,  by  Gwen  Bristow, 
7.  Mr.  Skefflngton,  by  Elizabeth. 
8.  The  Morning  Is  Near  Us,  by  Susan 

Glaspell. 

9.  Kitty  Foyle,  by  Christopher  Morley. 

10.   King's  Row,  by  Henry  Bellamann. 

Ten  Best  Renters 

(Based  on  nationwide  reports) 
1.  How    Green    Was    My    Valley,  by 

Richard  Llewellyn. 

2.  Kitty  Foyle,  by  Christopher  Morley. 
3.  Native  Son,  by  Richard  Wright. 
4.  The  Nazarene,  by  Sholem  Asch. 

5.  The  Grapes  of  Vi^rath,  by  John  Stein- 
beck. 

6.  A  Smattering  of  Ignorance,  by  Oscar 
Levant. 

7.  Portrait  of  Jennie,  by  Robert  Nathan. 
8.  Moment  In  Peking,  by  Lin  Yutang. 
9.  Bethel  Merriday,  by  Sinclair  Lewis. 

10.   The  Great  Tradition,  by  Frances  Park- 
inson Keyes. 

series  solid  for  its  theatres  while  Nat  Taylor's 
independents,  the  Allen  circuit  and  others  also 
are  booking  heavily  on  the  series. 
From  Australia  word  has  been  received  that 

Fox  has  taken  over  distribution  rights  of  the 
series.  Negotiations  are  under  way  with  sev- 

eral large  U.  S.  and  British  distributors  for 
rights  in  their  respective  territories.  Distribu- 

tion in  the  United  States  will  be  settled  shortly, 
it  is  believed. 
The  films  are  turned  out  by  the  Canadian 

Government  Motion  Picture  Bureau  under  the 
direction  of  Captain  Frank  C.  Badgley,  work- 

ing in  cooperation  with  the  new  National  Film 
Board,  which  coordinates  production  and  dis- 
tribution. 

Premiere  for  Ottawa 

Canada's  capital,  Ottawa,  soon  will  have  one 
of  its  first  world  premiers  when  RKO's  "Tom 
Brown's  School  Days"  opens  there  for  its  first showing. 

Selection  of  Ottawa  for  the  premiere  is  in 

tribute  to  Hughie  Green,  who  plays  "Tom 
Brown."  Hughie's  father,  Hugh  A.  Green, 
member  of  the  Canadian  Wartime  Fishery  Ad- 

visory Board,  is  stationed  in  the  capital.  Nor- 
mally Montreal  is  the  Greens'  home  town. 

Hughie  Green  is  making  his  American  film 

debut  in  "Tom  Brown's  School  Days.''  Previ- 
ously he  did  English  film  and  stage  work. 

Montreal  film  circles  too  are  evincing  inter- 
est in  the  possibility  that  another  youngster 

from  the  Canadian  metropolis  may  break  into 
the  Hollywood  ranks.  A  west-coast  studio  is 
said  to  be  contemplating  a  contract  for  Mary 
Dawson,  Canadian  Colonial  Airways  steward- 

ess. Miss  Dawson  was  selected  as  the  CCA's 
most  beautiful  hostess  for  an  airways  pa- 

geant. 
Grierson  Returning 

John  Grierson,  who  heads  the  National  Film 
Board  which  he  designed  for  the  Canadian 
Government,  is  due  back  in  Ottawa  from  Aus- 

tralia. Secrecy  of  ship  movements  because  of 
the  war  makes  the  date  uncertain.  Mr.  Grier- 

son has  been  in  Australia  and  New  Zealand 
last  few  months,  on  invitation  of  those  govern- 

ments, looking  over  the  film  making  and  dis- 
tribution setup,  as  he  did  for  Canada  a  year  and 

a  half  ago. 

Branching  out  in  an  entirely  new  policy  for 
neighborhood  theatres  in  Montreal,  United 
Amusement  Corporation,  Ltd.,  has  changed  one 
of  its  suburban  houses  to  a  first-run  English- 
preferred  run.  The  theatre,  the  Snowdon,  for- 

merly ran  twice  a  week  shows,  taking  them 
16th  run,  following  all  the  other  United  Amuse- 

ment houses. 

The  policy  of  the  Snowdon  will  not  be  ex- 
clusively English  pictures,  although  many  will 

be  used.  Of  the  English  films  all  will  be  first 
run.  Of  the  American  films  first  booking  goes 
to  one  of  five  downtown  houses,  four  owned  by 
Consolidated  Theatres,  Ltd.,  and  second  choice 
to  the  Imperial,  another  central  theatre.  Once 
away  from  the  main  stem,  however,  the  Snow- 

don will  have  priority  on  U.  S.  films  instead  of 16th  run. 

E.  A.  Counsins,  president  of  United  Amuse- 
ment, reports  a  slight  increase  in  revenue  from 

paid  theatre  attendance  for  the  first  quarter 
of  1940  over  the  corresponding  period  in  1939. 
All  directors  recently  were  reelected. 

1,291  Cuts  Ordered 

A  total  of  1,291  cuts  were  made  in  129  out 
of  the  654  features  examined  by  the  Ontario 
censor  board  in  the  year  ending  March  31st. 
No  features  were  rejected.  Seventeen  deletions 
were  made  in  576  trailers,  and  128  cuts  in  10  of 
284  newsreels.  Only  one  of  199  short  sub- 

jects was  revised.  There  were  85  revisions  in 
565  miscellaneous  films. 
Out  of  2,278  films  submitted  to  the  board 

during  the  year,  1,915  were  produced  in  the 
United  States ;  54  were  from  the  United  King- 

dom ;  five  were  made  in  Canada  and  304  were 
foreign  in  origin.  Of  the  latter,  276  were  im- 

ported from  France,  five  from  Italy,  13  were 
Jewish,  and  the  remaining  few  were  from  Po- 

land, China,  Czechoslovakia  and  Russia.  Films 
from  the  Continent,  with  the  exception  of 
French,  have  been  under  a  total  ban  since  the 
outbreak  of  war. 

Films  for  Soldiers 

N.  L.  Nathanson  has  accepted  the  chairman- 
ship of  a  national  committee  to  provide  films 

for  Canadian  soldiers'  camps  and  garrisons  in 
the  Summer  training  period.  Represented  on 
the  committee  are  the  Canadian  Legion, 

YMCA,  Salvation  Army  and  Knights  of  Col- umbus. 

Vancouver  and  Gasoline 

Theatres  in  British  Columbia  are  feeling  the 

pinch  of  a  gasoline  "war"  between  the  Provin- 
cial Government  and  major  refiners  and  dis- 

tributors. Attendance  is  down  materially  as 

private  auto  owners  are  unable  to  secure  sup- 
plies of  gas. 

Vancouver  first  runs  are  finding  a  notice- 
able falling  ofi^  in  business.  The  largest  down- 

town house,  Famous  Players'  Orpheum,  was 
of?  about  15  per  cent,  Ivan  Ackery,  manager, 
reported. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

BLONDIE  ON  A  BUDGET:  Penny  Singleton,  Ar- 
thur Lake,  Larry  Simms — They  get  a  kick  out  of  the 

"Blondies"  here  so  I  play  them  all.  The  dog  and 
"Baby  Dumpling"  are  the  draws  here.  This  series continues  to  improve.  I  hope  it  can  keep  it  up.  I 
played  it  with  "The  Light  That  Failed"  to  average 
business.  Running  time,  73  minutes.  Played  May  4.— 
W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

GOOD  GIRLS  GO  TO  PARIS:  Joan  Blondell,  Mel- 
vyn  Douglas,  Walter  Connolly — Joan  Blondell  never 
did  business  for  us.  We  had  a  tieup  on  this  one  so  got 
by  all  right  but  would  advise  double  billing. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 

eral patronage. 

U-BOAT  29:  Conrad  Veidt,  Sebastian  Shaw,  Valerie 
Hobson — My  guess  is  that  this  one  was  made  three  or 
four  years  ago  and  that  it  has  been  kept  on  ice  since 
then.  Also  that  it  would  have  been  a  good  idea  to 
have  let  it  remain  in  the  cooler.  It  is  not  entertaining 
and  the  story,  such  as  it  is,  is  very  diflficult  to  under- 

stand. Running  time,  79  minutes.  Played  April  20-21. 
— Dr.  G.  A.  Van  Fradenburg,  Valley  Theatre,  Man- 
assa,  Colo.    Farming  community  patronage. 

First  National 

CASTLE  ON  THE  HUDSON:  John  Garfield,  Pat 
O'Brien,  Ann  Sheridan,  Burgess  Meredith — As  each season  marches  on,  if  you  will  check  what  you  have 
from  the  diflferent  producers,  you  will  find  that  fully 
forty  per  cent  are  either  gangster  pictures  or  pictures 
based  on  crime.  If  that  is  not  an  overdose,  then  I  don't 
know  what  is  and  the  answer  I  will  give  you,  no  busi- 

ness and  that  went  for  "Castle  on  the  Hudson."  It  has 
gotten  to  the  point  that  even  the  panned  screwball 
comedy  is  a  welcome  rehef. — A.  E.  Hancock,  Columbia 
Theatre,  Columbia  City,  Ind.    General  patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger — A  wonderful  pic- 

ture that  drew  a  blank  for  us.  Just  not  the  type  for 
small  towns.  Too  highbrow.  Our  people  want  enter- 

tainment and  not  education.  Certainly  not  worth  the 
allocation  under  which  it  was  set.  Running  time,  lOO 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger — For  an  Edward 
G.  Robinson  picture  my  patrons  expected  more  action. 
This  picture  is  OK  for  the  beginning  of  the  week. 
Running  time,  96  minutes.  Played  April  19-20.— Mike 
Kieryluk,  Vimy  Theatre,  Vegreville,  Alberta,  Canada. 
General  patronage. 

'TIL  WE  MEET  AGAIN:  Georg:e  Brent,  Merle  Ob- 
eron,  Pat  O'Brien,  Geraldine  Fitzgerald — Good  old sobby  drama,  and  how  they  love  it.  Business  good. 
Running  time,  97  minutes.  Played  May  9-10.— M.  D. 
Stewart,  Texas  Theatre,  De  Leon,  Texas.  Small  town 
patronage. 

WE  ARE  NOT  ALONE:  Paul  Muni,  Jane  Bryan, 
Flora  Robson,  Una  O'Connor — Praise  to  no  end  was the  reaction  to  this  one.  Muni  proved  to  us  again 
his  complete  mastery  of  portraying  character  with  dis- 

tinction and  clarity.  This  picture  is  not  too  heavy 
for  small  towns.  Should  please  anywhere.  Excellent. 
Running  time,  112  minutes.  Played  May  10-11. — Simond 
Galitzki,  Coed  Theatre,  Topeka,  Kansas.  General  pat- 

ronage. I 

Metro-Goidwyn-Mayer 
BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, 

Charles  Winninger — Metro  depending  too  much  on 
Rooney.  Should  give  him  a  rest.  Not  as  good  as 
Rooney's  past  pictures.  Running  time,  97  minutes. 
Played  March  21-23.— Mike  Kieryluk,  Vimy  Theatre, 
Vegreville,  Alberta,  Canada.     General  patronage. 

BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, 
Charles  Winninger — Mickey  Rooney  takes  good  here 
any  time.  Full  capacity  houses.  Running  time,  97 
minutes.  Played  April  27-28. — Warren  D.  Smith,  Lee 
Roy  Theatre,  Wallace,  Ark.    General  patronage. 

BALALAIKA:  Nelson  Eddy,  Ilona  Massey,  Charles 
Ruggles,  Frank  Morgan — A  title  which  people  can  not 
spell  nor  pronounce  and  which  would  not  mean  any- 

thing to  them  if  they  could,  can't  do  a  picture  any 

IN  this,  the  exhibitors'  o
wn  de- partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 
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Rockefeller  Center,  New  York 

good.  Maybe  it  was  that  and  maybe  something  else 
but  this  is  one  that  we  could  not  sell  to  our  patrons. 
It  definitely  "laid  an  egg"  the  second  night. — Dr.  G. A.  Van  Fradenburg,  Valley  Theatre,  Manassa,  Colo. 
Farming  community  patronage. 

BROADWAY  MELODY  OF  1940:  Fred  Astaire, 
Eleanor  Powell,  George  Murphy — Good  picture.  Fair 
business.  It's  hard  to  tell  which  dancer  is  the  best 
but  they  are  both  tops.  Played  May  4-6. — Melville 
Danner,  Kozy  Theatre,  Granite,  Okla.  General  pat- ronage. 

BROADWAY  MELODY  OF  1940:  Eleanor  Powell, 
Fred  Astaire,  George  Murphy — Time  was  when  a 
"Broadway  Melody"  meant  something  at  the  box  of- fice. Local  business  conditions  are  slow  but  even  so 
not  so  slow  as  to  merit  the  low  take  on  this  one. 
It's  a  good  picture  but,  in  all  honesty,  it's  not  up  to previous  releases  of  this  series  and  it  appears  patrons 
sensed  that.  Better  than  usual  entertainment  but  for 
some  reason  no  draw  here.  Running  time,  100  minutes. 
Played  April  7-9.— M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 

BROADWAY  MELODY  OF  1940:  Fred  Astaire, 
Eleanor  Powell,  George  Murphy — Good  musical  film, 
plenty  of  entertainment  and  can't  see  why  it  was  rated 
so  poor  by  many.  However,  musicals  don't  draw  here and  business  was  very  ordinary.  Played  May  12-13. — 
C.  W.  Ritenour,  Milford  Theatre,  Milford,  III.  Rural 
patronage. 

CONGO  MAISIE:  Ann  Sothern,  John  Carroll,  Rita 
Johnson — The  best  of  the  Maisie  pictures.  A  good 
comedy  with  enough  of  something  else  to  make  it  in- 

teresting. Pleased  everyone.  Running  time,  70  min- 
utes. Played  April  27-28.— Mrs.  John  Lee  Woods, 

Crossett  Theatre,  Crossett,  Ark.  Small  town  and  rural 
patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney,  Lewis 
Stone,  Cecilia  Parker,  Fay  Holden — Rooney  scores 
again.  Some  thought  it  was  the  best  of  the  series  to 
date.  I  believe  producing  this  series  is  one  of  the 
cleverest  and  most  profitable  stunts  pulled  in  many 
a  moon  by  this  company.  Hats  ofif  to  Metro.  Run- 

ning time,  96  minutes.  Played  May  12-14. — Simon 
Galitzki,  Coed  Theatre,  Topeka,  Kansas.  General  pat- ronage. 

MAN  FROM  DAKOTA:  Wallace  Beery,  Dolores 
Del  Rio,  John  Howard — Fair  picture  that  did  average 
business.  The  majority  of  our  patrons  like  action 
pictures.  Wallace  I?eery  is  fairly  popular  here.  Run- 

ning time,  75  minutes.  Played  May  1-2. — Mrs.  John 
Lee  Woods,  Crossett  Theatre,  Crossett,  Ark.  Small 
town  and  rural  patronage. 

NINOTCHKA:  Greta  Garbo,  Melvyn  Douglas,  Ina 
Claire — Very  good  comedy.  Pleased  all  who  saw  it  and 
with  good  weather  I  might  have  packed  the  house  for 
three  days.  Running  time,  110  minutes.  Played  March 
14-16. — Mike  Kieryluk,  Vimy  Theatre,  Vegreville,  Al- 

berta, Canada.    General  patronage. 

NINOTCHKA:  Greta  Garbo,  Melvyn  Douglas,  Ina 
Claire — A  picture  that  was  well  received,  although  some 
thought  it  was  somewhat  conventionalized.  Garbo  turns 
in  a  grand  performance  as  usual.  Douglas  played 
his  role  well,  but  fans  are  used  to  seeing  him  in  seri- 

ous parts.  Running  time,  110  minutes.  Played  May  5- 
7. — Simon  Galitzki,  Coed  Theatre,  Topeka,  Kansas. 
General  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan — Another  Metro  winner  that 
accounted  for  itself  at  the  box  oiTice  with  grosses 

above  normal.  Our  patrons  were  most  enthusiastic 
in  their  praises,  even  the  ladies,  and  they  in  spite  of 
the  fact  that  certain  sequences  are  gruesome.  The 
production  is  so  superb  in  every  department  that  the 
women  forgot  those  scenes  or  lines  that  would  ordi- 

narily be  unappealing.  It's  one  grand  show.  Running 
time,  126  minutes.  Played  March  31 -April  2. — M.  R. 
Harrington,  Avalon  Tliatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young.  Walter  Brennan — Just  the  type  of  picture  the 
people  like.  V'ery  beautiful  color,  well  photographed and  presented.  Just  another  reason  Spencer  Tracy  was 
an  academy  award  winner.  Give  him  more  such  pic- 

tures. Running  time,  119  minutes.  Played  April  28- 
29. — Floyd  J.  Jacobs,  New  Theatre,  Sardinia,  Ohio. Small  town  and  rural  patronage. 

SAN  FRANCISCO^  (reissue):  Oark  Gable,  Jeanette 
MacDonald,  Spencer  Tracy — A  reissue  that  was  great- 

ly enjoyed  by  my  patrons.  Many  glowing  reports  on 
this  production  at  an  earlier  date.  This  is  exceptionally 
good  and  will  draw  extra  business.  Running  time,  104 
minutes.  Played  May  4. — A.  L.  Dove,  Bengough  The- 

atre, Bengough,  Saskatchewan,  Canada.  Rural  and 
small  town  patronage. 

SAN  FRANCISCO'  (reissue):  Clark  Gable,  Jeanette 
MacDonald,  Spencer  Tracy — Still  a  good  picture  that 
did  good  business  on  a  Friday  night.  Many  came  who 
had  seen  it  before.  These  stars  are  popular  here. 
Running  time,  115  minutes. — Mrs.  John  Lee  Woods, 
Crossett  Theatre,  Crossett,  Ark.  Small  town  and  rural 
patronage. 

S  ECRET  OF  DR.  KILDARE:  Lew  Ay  res,  Lionel 
Barrymore,  Laraine  Day,  Helen  Gilbert — They  must 
have  liked  it.  At  any  rate  this  gave  us  our  highest 
gross  in  several  months.  Tliat  must  make  it  a  good 
picture.  Running  time,  85  minutes.  Played  April  27- 
28.— Dr.  G.  A.  Van  Fradenburg,  Valley  ITieatre, 
Manassa,    Colo.     Farming   community  patronage. 

SHOP  AROUND  THE  CORNER:  James  Stewart, 
Margaret  SuUavan,  Frank  Morgan — Very  nice  picture; 
if  you  can  get  them  in  they  will  enjoy  it.  Did  just 
average  business,  probably  due  to  first  warm  spring 
days.  Played  May  7-9.— C.  W.  Ritenour,  Milford  The- atre, Milford,  111.    Rural  patronage. 
STRANGE  CARGO':  Clark  Gable,  Joan  Crawford, 

Ian  Hunter,  Peter  Lorre — On  the  whole  this  pleased 
our  patrons.  Business  better  than  usual.  Comments 
varied  and  the  picture  proved  puzzling  to  many.  Too 
bad  the  advertising  on  this  feature  stresses  the  old  sex 
angle,  when  the  picture  itself,  with  the  exception  of 
a  very  few  scenes  and  lines  of  dialogue,  is  developed 
along  much  different  lines.  Ian  Hunter  is  outstand- 

ing, with  Gable  and  Crawford  turning  in  stellar  per- 
formances. Running  time,  112  minutes.  Played  April 

14-16,— M.  R.  Harrington,  Avalon  Theatre,  Oatskanie, 
Ore.    Small  town  and  rural  patronage. 

THUNDER  AFLOAT:  Wallace  Beery,  Chester  Mor- 
ris, Virginia  Grey — Plenty  of  action.  A  swell  jncture for  that  time.  Running  time,  95  minutes.  Played 

April  13-14.— Warren  D.  Smith,  Lee  Roy  Theatre, 
Wallace,  Neb.    General  patronage. 

20  MULE,  TEAM:  Wallace  Beery,  Leo  Carrillo,  Mar- 
jorie  Rambeau — Swell  picture  made  to  order  for  the 
small  town.  Everyone  pleased.  Wallace  Beery  is  at 
his  best  in  this  one.  Book  "20  Mule  Team"  as  soon 
as  you  can  get  it.  Played  May  7-9. — Melville  Danner, 
Kozy  Theatre,  Granite,  Okla.    General  patronage. 
WIZARD  OF  OZ:  Judy  Garland,  Frank  Morgan, 

Jack  Haley,  Bert  Lahr,  Ray  Bolger,  Billie  Burke, 
Margaret  Hamilton — Picture  played  on  a  rainy  night. 
Good  patronage  on  children.  Other  Judy  Garland 
shows  draw  better.  Running  time,  lOO  minutes.  Played 
April  6-7.— Warren  D.  Smith,  Lee  Roy  Theatre,  Wal- 

lace, Neb.    General  patronage. 
WOMEN,  THE:  Norma  Shearer,  Joan  Crawford, 

Rosalind  Russell,  Mary  Boland,  Paulette  Goddard, 
Joan  Fontaine,  Virginia  Weidler — Did  not  take  well 
with  the  audience.  Attendance  very  poor.  Running 
time,  135  minutes. — Warren  D.  Smith,  Lee  Roy  Thea- 

tre, Wallace,  Neb.    General  patronage. 

Monogram 

COVERED  WAGON  TRAILS:  Jack  Randall- 
Played  it  on  a  double  feature  with  "Tomboy."  Busi- ness fair. — Don  C.  Ware,  Joy  Theatre,  Belzoni,  Miss. 
General  patronage. 

GENTLEMAN  FROM  ARIZONA:  J.  Farrell  Mac- 
Donald,   Craig    Reynolds,    John  King — No  marquee 

(.Continued  on  following  page) 
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names  in  the  cast,  so  we  put  this  on  as  a  suprise  pre- 
vue.  Fair  story,  photography  in  color  is  beautiful  for 
the  most  part,  but  the  sound  is  terrible.  Just  like  the 
good  old  days  when  talkies  first  hit  the  screen.  Spoiled 
the  entire  picture  for  most  of  the  patrons.  Go  easy 
on  this  one.  Running  time,  70  minutes.  Played  April 
26-27.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

MUTINY  IN  THE  BIG  HOUSE:  Charles  Bickford, 
Barton  MacLane — Well  liked,  but  seemed  to  be  some- 

what sordid  for  here.  Contained  a  considerable  amount 
of  fine  quality  theme  material  that  was  entirely  reas- 

onable. Will  please.  Running  time,  84  minutes.  Played 
May  12-14.— Simon  Galitzki,  Coed  Theatre,  Topeka, 
Kansas.    General  patronage. 

SKY  BANDITS:  James  Newill,  Louise  Stanley— I 
played  this  one  with  "Sidewalks  of  London"  and,  al- though it  fares  as  just  another  Mountie  yarn,  it  saved 
the  day  for  my  customers.  Running  time,  55  minutes. 
Played  May  5. — Bob  Elliano,  Palace  Theatre,  Torring- 
ton,  Conn.    General  patronage. 

TOMBOY:  Marcia  Mae  Jones,  Jackie  Moran — This 
is  a  very  surprisingly  line  picture.  Monogram's  best 
since  "Gangster's  Boy."  Played  it  on  a  double  feature 
with  "Covered  Wagon  Trails."  Business  fair.  Running 
time,  70  minutes.  Played  May  10-11.— Don  C.  Ware, 
Joy  Theatre,  Belzoni,  Miss.    General  patronage. 

Paramount 

ALL  WOMEN  HAVE  SECRETS:  Joseph  Allen, 
Jean  Cagney,  Virginia  Dale — Fair  programmer.  OK 
on  duel  with  a  better  one.  Played  April  30-May  1. — C. 
W.  Ritenour,  Milford  Theatre,  Milford,  111.  Rural 
patronage. 

EMERGENCY  SQUAD:  William  Henry,  Louise 
Campbell,  Robert  Paige — Didn't  jell  here  as  a  single. 
Might  be  OK  on  a  double.  Played  May  3-4.— C.  W. 
Ritenour,  Milford  Theatre,  Milford,  111.  Rural  pat- 
ronage. 

GERONIMO:  Preston  Foster,  Andy  Devine,  Ellen 
Drew — Good  picture  which  failed  at  the  box  office. 
Don't  understand  why.  Gave  it  a  Friday  and  Saturday 
date  and  advertised  it.  Played  May  3-4. — Melville 
Danner,  Ko2y  Theatre,  Granite,  Okla.  General  pat- 
ronage. 

HERITAGE  OF  THE  DESERT:  Evelyn  Venable, 
Donald  Woods — Zane  Grey  story.  Good  to  good  Sat- 

urday crowd.    Running  time,  72  minutes.    Played  May 
II.  — M.  D.  Stewart,  'Texas  Theatre,  De  Leon,  Texas. Small  town  patronage. 

HONEYMOON  IN  BAH:  Fred  MacMurray,  Made- 
leine Carroll,  Allan  Jones,  Helen  Broderick — Para- 

mount is  improving  with  every  picture  they  make. 
This  is  one  that  will  please  any  audience.  Running 
time,  %  minutes.  Played  April  24-25. — Mike  Kieryluk, 
Vimy  Theatre,  Vegreville,  Alberta,  Canada.  General 
patronage. 

KNIGHTS  OF  THE  RANGE:  Russell  Hayden,  Jean 
Parker — Good  enough  western  coupled  with  Zane 
Grey's  name  made  it  do  above  average  on  these  days. 
Played  May  10-11.— C.  W.  Ritenour,  Milford  Theatre, 
Milford,  111.    Rural  patronage. 

LIGHT  THAT  FAILED,  THE:  Ronald  Colman, 
Walter  Huston,  Ida  Lupino,  Muriel  Angelus — This 
classic  story  is  well  done  but  inclined  to  be  too  slow 
near  the  middle.  Liven  up  the  rest  of  your  program 
in  some  way.  Comments  were  generally  good  on  it. 
I  played  it  with  "Blondie  on  a  Budget"  with  average 
receipts.  Running  time,  99  minutes.  Played  May  4. — 
W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

NIGHT  OF  NIGHTS:  Pat  O'Brien,  Olympe  Bradna, 
Roland  Young — Terrible.  This  picture  didn't  have anything.  Plenty  of  walkouts.  These  actors  might  be 
alright  in  the  right  picture.  However,  O'Brien  isn't what  he  used  to  be.  Running  time,  86  minutes.  Played 
April  20-21.— Mrs.  John  Lee  Woods,  Crossett  Theatre, 
Crossett,  Ark.    Small  town  and  rural  patronage. 

REMEMBER  THE  NIGHT:  Barbara  Stanwyck, 
Pred  MacMurray,  Beulah  Bondi,  Elizabeth  Patterson 
— One  of  the  best  comedy  dramas  in  a  long  time.  We 
failed  to  do  business  with  it  but  through  no  fault  of 
the  picture.  Competition  was  too  strong.  Those  who 
saw  it  had  plenty  of  nice  things  to  say  about  it.  Run- 

ning time,  94  minutes.  Played  April  26-27.— M.  R. 
Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

REMEMBER  THE  NIGHT:  Barbara  Stanwyck, 
Fred  MacMurray,  Beulah  Bondi,  Elizabeth  Patterson — 
By  spending  a  little  extra  for  advertising,  I  did  aver- 

age Sunday  business,  satisfied  the  patrons,  which  is 
something  nowadays.  Fred  MacMurray  is  very  popu- 

lar with  my  patrons.  The  exchange  heralds  helped 
tne  on  this  one.  Running  time,  86  minutes.  Played 
April  21-22.— Everett  Clapp,  American  Tlieatre,  Sidell, 
III.  Rural  and  small  town  patronage. 

REMEMBER  THE  NIGHT:  Barbara  Stanwyck, 
Fred  MacMurray,  Beulah  Bondi,  Elizabeth  Patterson 
— Poorest  Sunday  business  of  the  year.  Worse  than  in 
Wizzard  in  January.  Weather  must  have  been  too 
good  as  the  picture  was  better  than  a  programmer. 
Title,  however,  hurt  it  here.  Played  May  5-6.— C.  W. 
Ritenour,  Milford  Theatre,  Milford,  III.  Rural  pat- 
ronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Bob  Hope, 

Dorothy  Laraour— Scenario  is  no  great  shakes  but  has 
the  laughs  and  plenty  of  them  and  it  has  a  couple  of 
brawls  that  helped  it  out.  When  the  patrons  leave 
the  theatre  with  a  smile  on  their  faces,  there  is  no 
apology  needed.  You  know  that  they  have  enjoyed 
themselves  and  relaxed  as  they  should  every  once  in 
a  while.— A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.    General  patronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Dorothy  La- 
mour.  Bob  Hope — Good  picture  to  good  business.  Run- 

ning time,  87  minutes.  Played  May  2-3.— M.  D.  Stew- 
art, Texas  Theatre,  De  Leon,  Texas.  Small  town  pat- ronage. 

RULERS  OF  THE  SEA:  Douglas  Fairbanks,  Jr., 
Margaret  Lockwood,  Will  Fyflfe— This  is  a  well  done 
film  on  the  first  steamship  to  cross  the  Atlantic.  It 
just  tnisses  being  great.  We'll  be  glad  to  see  more of  Will  FyfJe,  as  he  was  well  liked.  Box  office  was 
above  average.  Running  time,  97  minutes.  Played 
April  18-19.— W.  Varick  Nevins,  HI,  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

SEVENTEEN:  Jackie  Cooper,  Betty  Field— I  ran 
this  as  a  Boy  Scout  Benefit  and  they  far  surpassed 
their  goal.  'This  story  is  so  well  known  that  every- one wanted  to  see  the  movie  version  of  it.  It  is  mod- 

ernized a  little  but  hasn't  been  changed  too  much. The  audience  reacted  favorably  after  the  show.  The 
combination  of  Benefit  and  a  good  picture  really  did 
a  good  job  for  me.  Running  time,  78  minutes.  Played 
May  7.— W  Varick  Nevins,  III,  Alfred  Co-Op  Theatre, 
Alfred,  N.  Y.    Small  college  town  and  rural  patronage. 

SIDEWALKS  OF  LONDON:  Charles  Laughton, 
Vivien  Leigh — Give  your  patrons  a  break  and  don't 
play  this  one.  Vivien  Leigh  and  Charles  Laughton 
will  not  help  it  and  if  the  truth  were  known  the  stars 
would  thank  you  for  shelving  it.  Running  time,  85 
minutes.  Played  May  5. — Bob  Elliano,  Palace  "Thea- tre, Torrington,  Conn.     General  patronage. 

UNION  PACIFIC:  Joel  McCrea,  Barbara  Stanwyck, 
Akim  Tamiroff,  Robert  Preston — Real  good  picture  we 
picked  up  with  no  regrets,  although  old. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 

eral patronage. 

WHAT  A  LIFE:  Jackie  Cooper,  Betty  Field— A  good 
little  picture.  Especially  appealed  to  high  school  crowd. 
However,  adults  enjoyed  it,  too.  Running  time,  75 
minutes. — Mrs.  John  Lee  Woods,  Crossett  Theatre, 
Crossett,  Ark.     Small  town  and  rural  patronage. 

Republic 
ARIZONA  KID,  THE:  Roy  Rogers,  George  Hayes- 

Played  it  single  bill  weekend.  Did  only  fair.  Would 
advise  double  billing. — Harland  Rankin,  Plaza  The- 

atre, Tilbury,  Ontario,  Canada.    General  patronage. 

COVERED  TRAILER,  THE:  James,  Lucile  and 
Russell  Gleason — The  best  of  this  family  series  by  far. 
Our  patrons  got  lots  of  laughs  and,  coupled  with 
"Barricade,"  this  one  more  than  made  up  for  what 
was  so  sadly  lacking  in  the  other  feature.  Running 
time,  66  minutes.  Played  April  3-4. — M.  R.  Harring- 

ton, Avalon  Tlieatre,  Clatskanie.  Ore.  Small  town  and 
rural  patronage. 

COVERED  WAGON  DAYS:  Three  Mesquiteers 
(Robert  Livingston,  Raymond  Hatton,  Duncan  Rinaldo) 
— The  Three  Mesquiteers  are  always  welcomed  by  my 
patrons,  and  this  one  pleased  them  in  the  usual  man- 

ner. Running  time,  55  minutes.  Played  May  3-4. — 
Bob  Ellia'no,  Palace  Theatre,  Toi'rington,  Conn.  Gen- eral patronage. 

DARK  COMMAND:  Walter  Pidgeon,  Claire  Trevor, 
John  Wayne — Probably  the  best  picture  Republic  ever 
made.  Good  cast,  good  plot  and  plenty  of  action. 
However,  it  failed  to  draw  as  good  as  I  expected  but 
those  who  came  were  well  pleased.  Running  time,  95 
minutes.  Played  May  8-9. — E.  M.  Freiburger,  Para- 

mount Theatre,  Dewey,  Okla.    Small  town  patronage. 

HI-YO  SILVER:  Lew  Powell,  Silver  Chief,  Chief 
Thunder  Cloud,  Lynn  Roberts — The  kids  went  for  this 
in  a  big  way  but  the  adults  passed  it  up.  It  is  a  con- 

densation of  "The  Lone  Ranger"  serial.  Running  time, 
70  minutes.  Played  May  10-11. — E.  M.  Freiburger, 
Paramount  Theatre,  Dewey,  Okla.  Small  town  pat- ronage. 

IN  OLD  MISSOURI:  Weaver  Brothers  and  Elviry— 
Good  picture;  good  business.  Very  good  offering  for 
small  town.  Running  time,  67  minutes.  Played  May 
5-6. — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.     Small  town  patronage. 

RKO  Radio 

ABE  LINCOLN  IN  ILLINOIS:  Raymond  Massey, 
Ruth  Gordon,  Mary  Howard — A  superb  production 
with  all  due  credit  to  Massey  for  his  portrayal  of 
Lincoln.  No  draw  at  box  office  for  unknown  reasons. 
Lowest  Sunday  and  Monday  business  in  many  a  moon. 
Historicals  don't  go  here  any  too  well,  so  that  must have  been  reason.  Running  time,  109  minutes.  Played 
May  12-13.— Alex  Slendak,  St.  Clair  Theatre,  St.  Clair, 

Mich.    General  patronage.  ' 
FIXER  DUGAN:  Lee  Tracy,  Virginia  Weidler— An 

entertaining  film  with  the  story  of  life  under  the  big 
top  told  in  an  interesting  manner.  We  used  this  as  a 
co-feature  with  "Drums  Along  the  Mohawk."  It  is  in 
the  double  bill  class.   Running  time,  68  minutes.  Played 

April  28-30.— Simon  Galitzki,  Coed  Theatre,  Topeka, Kansas.    General  patronage. 

HUNCHBACK  OF  NOTRE  DAME,  THE:  Charles 
Laughton,  Maureen  O'Hara,  Sir  Cedric  Hardwicke, Basil  Rathbone,  Thomas  Mitchell,  Walter  Hampden 
—An  excellent  piece  of  work  that  didn't  draw  as  well 
as  it  should  have  but  still  there  are  no  kicks  on  my 
part.  Plenty  of  money  has  been  spent  on  this  one  and 
Laughton  does  as  good  a  job  of  the  Hunchback  as  Lon 
Chaney  did.  It  is  a  different  characterization  but  just 
as  good  in  its  own  way.  It  is  quite  hard  on  the  nerves 
in  places  and  that  is  what  kept  some  of  my  patrons 
away.  Running  time,  117  minutes.  Played  April  26-27. 
— W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

MARINES  FLY  HIGH:  Richard  Dix,  Lucille  Ball, 
Chester  Morris— A  good  little  picture  that  pleased. 
Played  on  a  Friday  night  on  a  double  feature  program. 
Our  Friday  night  patrons  like  double  features.  Run- 

ning time,  68  minutes. — Mrs.  John  Lee  Woods,  Cros- 
sett Theatre,  Crossett,  Ark.  Small  town  and  rural 

patronage. 

MARINES  FLY  HIGH:  Richard  Dix,  Lucille  Ball, 
Chester  Morris— The  "low"  half  of  a  double.  Played 
April  30-May  1.— C.  W.  Ritenour,  Milford  Theatre, 
Milford,  111.    Rural  patronage. 

PINOCCHIO:  Disney  Feature  Cartoon— A  very  beau- 
tiful piece  of  art  presented  only  as  Walt  Disney  can 

bring  such  stories  to  the  screen.  However,  regardless 
of  all  the  work  Disney  spent  on  this  feature,  it  was 
almost  a  flop.  It  will  never  equal  half  of  "Snow 
White."  Running  time,  84  minutes.  Played  May  2-4. 
—Floyd  J.  Jacobs,  New  Theatre,  Sardinia,  Ohio. Small  town  and  rural  patronage. 

PINOCCHIO:  Disney  Feature  Cartoon— I  did  my 
best  business  ever  with  "Snow  White."  This  one 
gave  me  my  second  best  by  a  very  small  margin.  Keep 
it  up,  Disney.  I  can  use  all  of  them.  There  must  be 
something  wrong  with  people  who  do  not  like  Disney's 
work.  If  it  doesn't  entertain  you,  you  can  sit  and 
marvel  at  it.  It  isn't  quite  as  lilting  and  humorous 
as  "Snow  White"  but  technically  it  is  far  superior. 
It  certainly  is  not  lacking  in  action.  I  had  a  grand 
crowd  the  first  night,  exactly  the  same  number  the 
second  night  and  just  a  few  less  on  the  third  night. 
That  means  something,  doesn't  it?  In  other  words,  it was  a  big  success  here.  Running  time,  85  minutes. 
Played  May  1-3.— W.  Varick  Nevins  III,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and rural  patronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea— 
Just  what  the  doctor  ordered  for  ailing  box  ofTice. 
Darned  good  entertainment  for  adults  only  and  they 
come  out  complimenting  you  on  a  swell  show.  Grand 
performances  by  all  the  cast.  Business  for  midweek 
away  above  average.  Running  time,  93  minutes.  Played 
April  23-25.— M.  R.  Harrington,  Avalon  Theatre,  Clat- 

skanie, Ore.    Small  town  and  rural  patronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea, 
Queenie  Vassar — I  was  a  little  afraid  of  what  might be  said  about  this  film.  I  was  also  afraid  that  the 
students  would  act  up  too  much  at  certain  parts.  I 
was  completely  wrong.  While  it  was  showing  you 
could  have  heard  a  pin  drop  and  no  one  in  town 
complained  about  it.  The  box  office  was  very,  very 
good.  It  certainly  is  different  and  excellently  done. 
However,  it  must  have  taken  courage  to  make  it.  The 
grandmother  a  big  hit.  Running  time,  93  minutes. 
Played  May  9.— W.  Varick  Nevins,  III,  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 
SWISS  FAMILY  ROBINSON:  Thomas  Mitchell, 

Edna  Best,  Freddie  Bartholomew,  Terry  Kilburn,  Tim 
Holt — This  is  a  good  picture  with  excellent  wreck 
scenes  and  one  of  the  most  realistic  thunder  storms  I 
have  ever  run.  It  drew  a  very  large  crowd  which 
seemed  pleased.  It  both  surprised  and  pleased  me.  I 
could  use  classics  like  this  more  often.  Running  time, 
93  minutes.  Played  April  23.— W.  Varick  Nevins,  III, 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college 
town  and  rural  patronage. 

VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 
Aherne,  Anne  Shirley — Another  grand  picture  not  for 
small  town  patronage.  We  had  a  stage  attraction  to 
help  the  gross  but  without  that  it  is  doubtful  if  this 
would  have  made  film  rental  on  a  Sunday  run.  Sound 
on  this  was  poor,  some  dialogue  being  almost  impos- 

sible to  understand.  Entire  lack  of  comedy  relief  is 
felt  by  patrons,  who  these  days  want  to  laugh  at 
least  occasionally.  Running  time,  94  minutes.  Played 
April  21-22.— M.  R.  Harrington,  Avalon  Theatre,  Clat- 

skanie, Ore.    Small  town  and  rural  patronage. 
VIGIL  IN  THE  NIGHT:  Carole  Lombard,  Brian 

Aherne,  Anne  Shirley — A  fine  picture  that  drew  the 
more  serious -minded  patrons.  Better  business  the  sec- 

ond night.  Lombard  is  good  in  this  tyne  of  role.  Run- 
ning time,  96  minutes.  Played  April  28-29. — Mrs.  John 

Lee  Woods,  Crossett  Theatre,  Crossett,  Ark.  Small 
town  and  rural  patronage. 

Twentieth  Century- Fox 
BARRICADE:  Alice  Faye,  Warner  Baxter,  Charles 

Winninger — A  weak  sister  it  there  ever  was  one.  Faye 
miscast  and  Baxter  acted  as  though  he  wondered  what 
it  was  all  about.  Winninger  came  through  with  a 
swell  performance,  with  little  to  work  with.  This  cer- 

tainly does  not  warrant  20th  Century-Fox  trademark. 
Forget  it  if  you  can  and  do  your  patrons  a  favor. 
Business?  Don't  be  funny.  Running  time,  71  minutes. 
Played  April  3-4.— M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 
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59 BARRICADE:  Alice  Faye,  Warner  Baxter— This  pic- 
ture lacked  something.  Don't  hke  Alice  Faye  in  this 

type  of  picture.  Did  fair  business  because  our  patrons 
like  Faye,  but  she  let  them  down  in  this  one.  Run- 

ning time,  71  minutes.— Mrs.  John  Lee  Woods,  Crossett 
Theatre,  Crossett,  Ark.  Small  town  and  rural  patron- 
age. 

BLUE  BIRD:  Shirley  Temple,  Spring  Byington,  Ed- 
die Collins — About  all  that  can  be  said,  "It  was  beauti- 
ful, no  story  and  no  rural  patronage."  They  walked out  on  it.  Running  time,  83  minutes.  Played  May 

5-6. — Floyd  J.  Jacobs,  New  Theatre,  Sardinia,  Ohio. 
Small  town  and  rural  patronage. 

CISCO  KID  AND  THE  LADY,  THE:  Cesar  Ro- 
mero, Virginia  Field,  Marjorie  Weaver — This  one  is 

for  the  slaughter  house.  If  it  was  in  a  Western  price 
class,  it  would  still  be  no  bargain.  The  people  who 
didn't  see  this  feature  on  opening  night  kept  a  long 
way  from  the  theatre  on  my  second  night  run.  Run- 

ning time,  74  minutes. — Mike  Kieryluk,  Vimy  Theatre, 
Vegreville,  Alberta,  Canada.    General  patronage. 

DRUMS  ALONG  THE  MOHAWK:  Henry  Fonda, 
Claudette  Colbert,  Edna  May  Oliver — This  picture  has 
everything  that  one  can  hope  to  expect  from  a  current 
film.  The  story  will  be  gratefully  received  regardless 
of  where  it  is  shown.  It  became  a  picture  of  much 
favorable  comment  here.  Running  time,  103  minutes. 
Played  April  28-30.— Simon  Galitzki.  Coed  Theatre, 
Topeka,  Kansas.    General  patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja 
Henie,  Ray  Milland,  Robert  Cummings — Although  this 
is  not  Sonja's  best,  it  still  has  a  very  amusing  and thrilling  story,  beautiful  snow  scenery  and  excellent  ice 
skating.  I  doubled  it  with  "Brother  Rat  and  a  Baby" 
with  good  box  office  results.  Running  time,  77  min- 

utes. Played  April  20.— W.  Varick  Nevins,  III,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and 
rural  patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja  He- 
nie, Ray  Milland,  Robert  Cummings — This  is  a  fair 

picture,  would  pass  even  on  a  weekend  date.  I  would 
state,  however,  that  Sonja  is  my  favorite  actress  and  I 
might  be  stretching  it  just  a  little.  Running  time,  77 
minutes.  Played  April  22-23.— Mike  Kieryluk,  Vimy 
Theatre,  Vegreville,  Alberta,  Canada.  General  pat- 
ronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja  He- 
nie, Ray  Milland,  Robert  Cummings — Pleased  all,  I 

think,  because  of  these  two  journalists  always  attempt- 
ing to  get  at  each  other.  Sonja  again  revealed  her 

exceptional  ability  on  ice.  People  seem  to  be  tiring 
of  her  skating  a  bit,  not  because  it  is  not  good,  rather 
because  so  many  of  her  other  pictures  have  been  like 
this  one.  Running  time,  77  minutes.  Played  May  10- 
11. — Simon  Galitzki,  Coed  Theatre,  Topeka,  Kansas. 
General  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  Dorris  Bowdon,  John  Carradine,  Charley 
Grapewin — Good  picture  but  very  depressing.  Business 
good.  Running  time,  110  minutes.  Played  May  5-6. — 
M.  D.  Stewart,  Texas  Thetre,  De  Leon,  Texas.  Small 
town  patronage. 

IN  OLD  CHICAGO:  Alice  Faye,  Don  Ameche,  Ty- 
rone Power,  Alice  Brady— Played  this  back  for  a 

family  night.  Any  exhibitor  who  has  not  shown  this 
should  make  a  place  for  it.  It  is  one  of  the  greatest 
films  of  its  kind  ever  made.  Excellent  production. 
Running  time,  110  minutes.  Played  May  8-9. — Simon 
Galitzki,  Coed  Theatre,  Topeka,  Kansas.  General  pat- 
ronage. 

LITTLE  OLD  NEW  YORK:  Alice  Faye,  Fred  Mac- 
Murray,  Richard  Greene,  Brenda  Joyce,  Andy  Devine 
— Good  picture,  although  it  could  have  done  double  the 
business  with  a  little  smarter  direction.  I'm  satisfied 
with  the  production  but  why  did  they  have  to  make 
Alice  Faye  look  so  sloppy  (that's  the  word  for  it), when  a  brighter,  peppier  role  would  have  done  so  much 
for  the  box  office.  I  believe  the  supporting  cast  were 
better  than  the  featured  stars.  Andy  Devine  and 
the  negro  were  both  very  good;  their  performances 
helped  the  picture  a  lot.  Running  time,  101  minutes. 
Played  May  5-5. — Everett  Oapp,  American  Theatre, 
Sidell,  111.     Rural  and  small  town  patronage. 

MAN  WHO  WOULDN'T  TALK,  THE:  Lloyd  No- 
lan, Jean  Rogers — Doubled  with  "Shooting  High," this  proved  a  good  contrast  to  that  feature.  Credits 

stated  that  this  was  from  the  famous  stage  play  "The 
Valiant."  It's  a  good  thing  they  told  us;  we'd  never 
have  guessed  it.  Even  so,  it's  passable  film  fare  that, played  alone,  would  mean  nothing  at  the  box  office. 
Running  time,  72  minutes.  Played  April  12-13. — M.  R. 
Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

SHOOTING  HIGH:  Gene  Autry,  Jane  Withers, 
Marjorie  Weaver — This  proved  a  box  office  winning 
attraction.  A  typical  Autry  vehicle  with  Jane  doing 
her  stuff  as  the  patrons  expect.  Certainly  not  a  big 
picture  but  it  pleased.  Running  time,  65  minutes. 
Played  April  12-13.— M.  R.  Harrington,  Avalon  The- 

atre, Clatskanie,  Ore.  Small  town  and  rural  pat- 
ronage. 

SWANEE  RIVER:  Don  Ameche,  Al  Jolson,  Andrea 
Leeds — If  there  is  such  a  thing  as  a  perfect  picture 
for  a  small  town  it's  "Swanee  River."  I  don't  be- 

lieve anyone  could  play  this  picture,  properly  exploited, 
and  not  do  better  than  average  business.  Grand  acting, 
beautiful  color,  romance,  action,  wonderful  music.  You 
probably  eather  by  this  time  that  I  am  sold  on  the 
picture.    Pleased  my  patrons  better  than  any  picture  I 

ever  ran.  Running  time,  86  minutes.  Played  April  7- 
8. — Everett  Clapp,  American  Theatre,  Sidell,  111.  Rural 
and  small  town  patronage. 

VIVA  CISCO'  KID:  Cesar  Romero,  Chris-Pin  Mar- 
tin, Jean  Rogers — The  second  in  this  series  featuring 

Romero  as  the  "Cisco  Kid."  These  click  nicely  in  this situation,  because  their  treatment  lifts  them  out  of 
the  class  of  the  usual  cut  and  dried  westerns.  If  Fox 
keeps  up  to  the  standard  of  the  first  two,  future  re- 

leases should  build  nicely.  Running  time,  65  minutes. 
Played  April  19-20.— M.  R.  Harrington,  Avalon  The- 

atre, Clatskanie,  Ore.    Small  town  and  rural  patronage. 

United  Artists 

RAFFLES:  David  Niven,  Olivia  de  Havilland— OK. 
Did  average  Sunday  business  on  our  first  warm  Sun- 

day. Nothing  big,  but  entertaining.  Played  April 
28-29.— C.  W.  Ritenour,  Milford  Theatre,  Milford,  111. 
Rural  patronage. 

SLIGHTLY  HONORABLE:  Pat  O'Brien,  Ruth  Ter- 
ry, Edward  Arnold,  Broderick  Crawford — Another  one 

of  those  O'Brien  pictures  that  just  don't  click.  How- ever, this  one  was  a  little  better  than  the  last  one 
we  played  because  there  was  a  little  more  plot,  not 
because  O'Brien  was  better.  Ruth  Terry  OK  for  her 
part.  Running  time,  85  minutes. — Mrs.  John  Lee Woods,  Crossett  Theatre,  Crossett,  Ark.  Small  town 
and  rural  patronage. 

Universal 

HOUSE  OF  SEVEN  GABLES,  THE:  George  San- 
ders, Margaret  Lindsay,  Vincent  Price — Not  a  bad 

picture.  If  properly  sold  and  get  them  past  the  box 
office  they  will  like  it.  Running  time,  87  minutes. 
Played  May  3-4.— Bob  EUiano,  Palace  Theatre,  Tor- 
rington.  Conn.     General  patronage. 

IF  I  HAD  MY  WAY:  Bing  Crosby,  Gloria  Jean, 
Charles  Winninger,  El  Brendel,  Qaire  Dodd,  Allyn 
Joslyn — Bing  Crosby  is  already  a  star  and  Gloria  Jean can  be  one  if  she  wants  to.  She  plays  her  part  very 
cleverly  and  sings  like  a  nightingale.  The  support  is 

(Continued  on  following  page) 

KING  OF  CRIME ...  HE  RULED  BY 

TERROR!  He  made  crime  his  career  in  a  gang- 

land empire  without  parallel. 
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(Continued  from  preceding  page) 
all  excellent  and  each  one  very,  very  good.  An  excel- 

lent two  hour  entertainment,  and  old  timers,  Eddie 
Leonard,  Julian  Eltinge,  Blanche  Ring  and  Trixie 
Friganza,  bring  back  very  pleasant  recollections  of 
the  has-beens  that  are  not  so  has-been. — William  Noble, 
Criterion  Theatre,  Oklahoma  City,  Okla.  General  pat- 
ronage. 

INVISIBLE.  MAN  RETURNS:  Vincent  Price,  Sir 
Cedric  Hardwicke,  Nan  Grey — A  picture  without  any- 

thing to  it  that  drew  unusually  well  Saturday  preview. 
Fell  down  some  Sunday  matinee  but  still  did  average 
business.  The  public  still  likes  a  certain  amount 
of  the  impossible.  Running  time,  81  minutes. — Mrs. 
John  Lee  Woods,  Crossett  Theatre,  Crossett,  Ark. 
Small  town  and  rural  patronage. 

IT'S  A  DATE:  Deanna  Durbin,  Kay  Francis,  Walter 
Pidgeon — People  come  to  hear  Deanna  sing  and  she 
does  not  sing,  not  much  in  this  one  at  least.  Story 
very  draggy  and  all  in  all  by  far  not  Deanna's  best. Pleased  most  of  those  that  came  in  though.  Business 
off  due  to  concert  in  school  auditorium.  Running 
time,  100  minutes.  Flayed  May  9-10.— Alex  Slendak, 
St.  Clair  Theatre,  St.  Clair,  Mich.    General  patronage. 

OH,  JOHNNY,  HOW  YOU  CAN  LOVE:  Peggy 
Moran,  Tom  Brown — A  picture  with  a  popular  song 
title  that  fell  with  a  dud.  Not  what  it  is  cracked  up 
to  be.  Draw  was  disappointing.  Better  use  it  on  a 
double  as  it  certainly  was  not  strong  enough  to  stand 
alone.  Running  time,  63  minutes. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier,  Ind.    Small  town  patronage. 

MY  LITTLE  CHICKADEE:  W.  C.  Fields,  Mae 
West,  Joseph  Calleia,  Dick  Foran — We  were  a  little 
skeptical  on  this  picture  but  were  wrong  as  it  did  al- 

right for  itself  at  the  box  office.  Just  the  kind  of  a 
comedy  our  people  wanted  and  they  certainly  had  their 
share  of  laughs.  We  feel  it  will  be  worth  your  best 
playing  time  if  you  have  the  average  small  town  audi- 

ence. A  swell  comedy  that  drew  more  than  its  share 
of  laughs.  Running  time,  83  minutes. — A.  J.  Inks, 
Crystal  Theatre,  Ligonier.  Ind.    Small  town  patronage. 

Warner  Brothers 

BROTHER  RAT  AND  A  BABY:  Wayne  Morris, 
Priscilla  Lane,  Eddie  Albert,  Jane  Bryan,  Ronald  Rea- 

gan, Jane  Wyman — This  is  not  as  good  as  "Brother 
Rat,"  but  it  is  lots  of  fun  and  very  fast  moving.  The audience  reaction  was  good  because  one  cannot  help  but 
get  interested  in  the  complications  of  the  plot.  I 
doubled  it  with  "Everything  Happens  at  Night"  with good  receipts.  Running  time,  87  minutes.  Played  April 
20.— W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre, 
Alfred,  N.  Y.    Small  college  town  and  rural  patronage. 

CHILD  IS  BORN,  A:  Geraldine  Fitzgerald,  Jeffrey 
Lynn,  Gladys  George — Played  this  to  better  than  aver- 

age mid-week  business  with  the  second  night  equal 
to  the  first.  Was  surprised  to  find  such  an  entertain- 

ing picture,  considering  the  subject  matter.  Quite  a 
little  comedy  and  a  nice  story.  Running  time,  79  min- 

utes. Played  May  1-2. — Everett  Clapp,  American  Thea- 
tre, Sidell,  ni.    Rural  and  small  town  patronage. 

KING  OF  THE  LUMBERJACKS:  John  Payne, 
Gloria  Dickson — Good  action  picture;  very  reminiscent 
of  'Valley  of  the  Giants.'  Running  time,  60  minutes. 
Played  May  7. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.    Small  town  patronage. 

PRIDE  OF  THE  BLUE  GRASS:  Edith  Fellows, 
James  McCallion — Very  fine  picture  in  lower  price 
bracket.  No  stars  to  make  this  a  top  grosser.  Run- 

ning time,  65  minutes.  Played  April  1-2. — Mike  Kiery- 
luk,  Vimy  Theatre,  Vegreville,  Alberta,  Canada.  Gen- 

eral patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Alan  Hale,  Humphrey  Bogart,  Guinn 
(Big  Boy)  Williams — Do  not  think  this  up  to  "Dodge 
City"  but  nevertheless  very  good.  Flynn,  Hale,  Will- iams (Big  Boy),  what  a  threesome.  Boy,  when  those 
three  start  pitching,  there  is  plenty  of  sock-o  to  any 
picture.  Bogart  as  villain  outlaw  very  good  also. 
Flynn  popular  here.  Business  good.  Running  time,  115 
minutes.  Played  May  4-5. — Alex  Slendak,  St.  Qair 
Theatre,  St.  Clair,  Mich.    General  patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Alan  Hale,  Humphrey  Bogart — This 
is  a  natural.  Beautiful  scenery  in  sepia,  action  from 
beginning  to  end,  extremely  interesting  story,  fine  per- 

formances and  fine  audience  comments,  all  add  up  to 
"just  what  the  doctor  ordered."  The  above  statements are  all  true,  too  true  in  fact.  Everyone  must  have 
rushed  to  see  it  elsewhere  because  our  receipts  were 
just  fair.  I  was  greatly  disappointed  in  that  phase 
of  the  matter.  Running  time,  115  minutes.  Played 
May  10-11.— W.  Varick  Nevins,  III,  Alfred  Co-Op  The- 

atre, Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

Short  Features 

Columbia 

BERTH  OF  A  QUEEN:  Very  interesting,  showing 
the  building  of  the  Queen  Elizabeth. — Harland  Ran- 

kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

HECKLER,  THE:  Cniarley  Chase— More  like  this  is 
our  cry.  Book  this  and  advertise  it.  Just  the  tonic  for 

SIX  EXHIBITORS 

JOIN  DEPARTMENT 
Contributions  from  six  theatre  op- 

erators new  to  the  What  the  Picture 

Did  for  Me  department  appear  this 
week.   They  are: 

Floyd  J.  Jacobs,  New  Theatre,  Sar- 
dinia, O. 

Mike     Kieryluk,     Vimy  Theatre, 

Vegreville,  Alberta,  Can. 
C.  W.  RiTENOUR,  Milford  Theatre, 

Milford,  111. 

Warren  D.  Smith,  Lee  Roy  Theatre, 
Wallace,  Neb. 

Don  C.  Ware,  Joy  Theatre,  Belzoni, 
Miss. 

Mrs.  John  Lee  Woods,  Crossett  The- 
atre, Crossett,  Ark. 

Kead  the  reports  of  these  and  other 
exhibitors  in  these  columns. 

a  gloomy,  long  faced  audience.  Running  time,  16  min- 
utes.— Floyd  J.  Jacobs,  New  Theatre,  Sardinia,  Ohio. 

Small  town  and  rural  patronage. 

HECKLER,  THE:  Charley  Chase— This  nearly 
brought  the  house  down.  It  certainly  has  plenty  of 
laughs  in  it  and,  if  you  ever  have  gone  to  a  sports 
event,  you'll  appreciate  this  riot.  Columbia  has  some 
very  good  comedies  lately.  Try  this  one.  You  won't 
be  sorry.  Running  time,  18  minutes. — W.  Varick 
Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small 
college  town  and  rural  patronage. 

NOTHING  BUT  PLEASURE:  Buster  Keaton— The 
old  time  comedians  still  have  something  the  new  ones 
don't  seem  to  have.  This  comedy  is  as  good  as  anyone could  hope  for.  The  part  where  Buster  was  trying 
to  pick  up  the  girl  was  especially  good.  Running  time, 
20  minutes.— W.  Varick  Nevins,  III,  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

OH,  YOU  NAZTY  SPY:  Three  Stooges— A  satirical 
comedy  on  Hitler  that  was  a  knockout.  The  best 
Stooge  comedy  made  to  date.  Running  time,  19 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

OH,  YOU  NAZTY  SPY:  Three  Stooges— Here  is  a 
very  clever  satire  on  dictators  which  would  be  good  in 
itself.  Add  to  that  the  Three  Stooges  and  you  have 
plenty  of  slapstick  and  action.  It  went  over  very  well. 
I  still  get  a  point  I  didn't  get  before,  every  once  in  a while  when  I  start  thinking  about  it.  Running  time, 
20  minutes.— W.  Varick  Nevins,  III,  Alfred  Co-Op  The- 

atre, Alfred,  N.  Y.  Small  college  town  and  rural  pat- ronage. 

OILY  TO  BED,  OILY  TO  RISE:  Three  Stooges— A 
riot.  Play  it.  You'll  enjoy  it.  Columbia  knows  how to  make  comedies. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

SCREEN  SNAPSHOTS:  No.  5— This  shows  hobbies 
of  the  HoUywod  stars  and  is  good  if  your  crowd  likes 
this  type  of  gossip  material.  Running  time,  10  minutes. 
— W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

U.  S.  TREASURY   (Washington  Parade,   No.  2): 
Starring  Bill,  Sr.,  and  Bill,  Jr. — Interesting  and  educa- 

tional reel  on  how  money  is  made.  Running  time,  10 
minutes. — W.  Varick  Nevins,  III,  Alfred  Co-Op  Thea- 

tre, Alfred,  N.  Y.  Small  college  town  and  rural  pat- ronage. 

Metro-Goldwyn-Mayer 

ASH  CAN  FLEET:  MGM  Miniatures— A  poor  short 
for  the  feature  I  had,  "Thunder  Afloat." — Warren  D. 
Smith,  Lee  Roy  Theatre,  Wallace,  Neb.  General  pat- ronage. 

BIG  PREMIERE,  THE:  Our  Gang;— Kids  liked  it. 
Running  time,  10  minutes. — C.  W.  Ritenour,  Milford 
Theatre,  Milford,  111.    Rural  patronage. 

BOOKWORM,  THE:  MGM  Cartoons— Very  clever 
cartoon  and  well  drawn.  These  boys,  Harmon  and  Is- 
ing,  can  really  draw.  Running  time,  eight  minutes. — 
Alex  Slendak,  St.  Oair  Theatre,  St.  Clair,  Mich.  Gen- 

eral patronage. 

CAPTAIN  SPANKY'S  SHOWBOAT:  Otir  Gang- Good  comedies  certainly  are  not  what  they  used  to  be. 
This  one  fair.  Kids  still  like  them  nevertheless.  Run- 

ning time,  10  minutes. — Alex  Slendak,  St.  Clair  Thea- 
tre, St.  Clair,  Mich.    General  patronage. 

DAY  OF  REST,  THE:  Robert  Benchley— You  will 
rest  better  if  you  pass  it.  Running  time,  nine  min- 

utes.—C.  W.  Ritenour,  Milford  Theatre,  Milford,  111. 
Rural  patronage. 

DAY  ON  TREASURE  ISLAND,  A:  FitzPatrick 
Traveltalks — Very  good.  Color  and  interest.  Running 
time,  10  minutes.— C.  W.  Ritenour,  Milford  Theatre, 
Milford,  111.    Rural  patronage. 

DOMINEERING  MALE:  Pete  Smith  Specialties- 
One  of  Smith's  satirical  accounts  of  how  the  male  of 
the  species  proposes  to  his  future  wife.  Of  course, 
she  has  planned  it  all  in  advance.  The  college  students 
here  thought  it  was  very  funny.  For  the  rest,  maybe 
it  was  too  true  to  life  to  be  quite  so  comical.  For 
people  in  general  it  might  be  considered  an  expose. 
Running  time,  10  minutes. — W.  Varick  Nevins,  III, 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college town  and  rural  patronage. 

DOMINEERING  MALE,  THE:  Pete  Smith  Special- 
ties— A  very  clever  short  as  are  most  of  the  Pete 

Smiths.  Lots  of  laughs  from  the  audience.  Running 
time,  10  minutes.— Alex  Slendak,  St.  Clair  Theatre,  St. 
Clair,  Mich.    General  patronage. 

DRUNK  DRIVING:  Crime  Doesn't  Pay  Series- 
Hats  of!  to  MGM  for  this  superb  short.  Very  impres- 

sive and  should  make  a  lot  of  careless  drivers  stop 
and  think.  Running  time,  20  minutes. — Alex  Slendak, 
St.  Clair  Theatre,  St.  Clair,  Mich.    General  patronage. 

HOME  MOVIES:  Robert  Benchley— Amusing.  Too 
subtle  for  small  town.  Running  time,  10  minutes.- — E. 
M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

HOME  MOVIES:  Robert  Benchley— There  are  a  lot 
of  amateur  movie  makers  in  town  and  I  told  them 
about  this.  They  turned  out  for  it  quite  well.  They 
thought  it  was  very  funny.  Others  enjoyed  it,  but 
not  quite  so  much.  Tieup  with  camera  stores.  It  will 
help.  Running  time,  eight  minutes. — W.  Varick  Ne- 

vins, III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small 
college  town  and  rural  patronage. 

JACK  POT:  Crime  Doesn't  Pay  Series — There  cannot be  any  comment  on  such  outstanding  shorts  as  this 
series  is.  Play  it  only  when  you  need  something  to 
build  up  a  program.  It  is  outstanding.  Running  time, 
19  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, 
Ind.    Small  town  patronage. 

MAINTAIN  THE  RIGHT:  Pete  Smith  Specialties— 
Another  Pete  Smith  Specialty,  depicting  the  severe 
entrance  requirements  to  be  met  by  applicants  joining 
the  roster  of  the  Canadian  Mounties.  Very  effectively 

told  story  emphasizes  the  slogan  "Maintain  the  Right." Well  received  by  our  patrons.  Running  time,  10  min- 
utes.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 

Ore.    Small  town  and  rural  patronage. 

NATURAL  WONDERS  OF  WASHINGTON 
STATE:  FitzPatrick  Traveltalks — Swell  short,  and 
color  always  wonderful.  Running  time,  nine  minutes. 
— Warren  D:  Smith,  Lee  Roy  Theatre,  Wallace,  Neb. 
General  patronage. 

PEACE  ON  EARTH:  MGM  Cartoons— Was  especial- 
ly liked.  Running  time,  nine  minutes. — Warren  D. 

Smith,  Lee  Roy  Theatre,  Wallace,  Neb.  General  pat- ronage. 

PUSS  GETS  THE  BOOT:  MGM  Cartoons— As  good 
a  cartoon  as  you  will  play  this  season.  Very  funny. 
Running  time,  eight  minutes. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier,  Ind.   Small  town  patronage. 
SEATTLE,  GATEWAY  TO  THE  NORTHWEST: 

FitzPatrick  Traveltalks — Average  travel  talk. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

STUFFIE:  Pete  Smith  Specialties— A  thrilling  and 
cute  story  about  two  dogs.  Kids  in  the  audience  were 
really  quite  scared  by  it.  It  is  difTerent  from  Smith's regular  line-up  but  quite  acceptable.  Running  time, 
10  minutes. — W.  Varick  Nevens,  III,  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 
WHAT'S  YOUR  I.  Q.?:  Pete  Smith  Specialties.— 

With  quiz  programs  cluttering  the  air  lanes,  this  short 
provides  more  of  the  same  type  of  thing  and  does  it 
entertain  1  Running  time,  nine  minutes. — M.  R.  Har- 

rington, Avalon  Theatre,  Clatskanie,  Ore.  Small  town 
and  rural  patronage. 

WHAT'S  YOUR  I.  Q.?:  Pete  Smith  Specialties— 
This  was  something  different,  letting  the  audience  keep 
its  own  score.  However,  I  think  it  could  be  improved 
upon.  It  was  liked  but  not  particularly.  I  am  inter- 

ested in  seeing  the  next  one  one  to  come  out.  Run- 
ning time,  eight  minutes. — W.  Varick  Nevins,  III,  Al- 
fred Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town and  rural  patronage. 

XXX  MEDICO:  Passing  Parade,  No.  12— Entertain- 
ing. Running  time,  10  minutes. — E.  M.  Freiburger, 

Paramount  Theatre,  Dewey,  Okla.  Small  town  patron- 

age. XXX  MEDICO':  Passing  Parade,  No.  12— Intensely 
interesting  and  thrilling  is  this  story  of  doctoring  from 
ship  to  ship  by  radio.  It  will  cause  plenty  of  comment. 
Running  time,  10  minutes. — W.  Varick  Nevins,  III, 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college 
town  and  rural  patronage. 

Paramount 

AQUA-RHYTHM:  Grantland  Rice  Sportlights— Ex- cellent formations  in  the  water  done  beautifully  by  a 
bevy  of  beauties.  This  one  caused  good  comment. 
Running  time,  10  minutes. — W.  Varick  Nevins,  III,  Al- 

fred Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town 
and  rural  patronage. 
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ARTIE  SHAWS  CLASS  IN  SWING:  Headliners— 
A  complete  waste  of  film  and  a  bad  break  for  a  good 
orchestra  like  Artie  Shaw's.  Running  time,  10  min- 

utes.—Floyd  J.  Jacobs,  New  Theatre,  Sardinia,  Ohio. 
Small  town  and  rural  patronage. 

BUSY  LITTLE  BEARS:  Paragraphics— This  is  not 
a  cartoon,  therefore  it  would  be  good  to  play  with  a 
cartoon  feature.  It  shows  the  antics  of  three  little 
bears  in  the  woods  and  in  a  kitchen.  It  is  certainly 
cute  and  it  picked  up  a  good  many  laughs.  Running 
time,  10  minutes.— W.  Varick  Nevins,  III,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

HYDRO  MANIACS:  Grantland  Rice  Sportlights— 
Been  filmed  so  many  times  our  patrons  know  \yhat  is 
going  to  happen  before  it  is  shown.  Running  time,  10 
minutes.- C.  W.  Ritenour,  Milford  Theatre,  Milford, 
111.    Rural  patronage. 

JIMMY  DORSE Y  AND  HIS  ORCHESTRA:  Head- 
liners — Average  musical  band  act.  Nothing  to  rave 
about.  Running  time,  10  minutes. — C.  W.  Ritenour, 
Milford  Theatre,  Milford,  111.    Rural  patronage. 

NOT  SO  DUMB:  Paragraphics— Interesting  and 
amusing  reel  about  a  raven,  a  penguin,  a  lion  and 
other  intelligent  animals.  It  is  worth  playing  anytime. 
Running  time,  10  minutes.  W.  Varick  Nevins,  III, 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college 
town  and  rural  patronage. 

STEAUN'  AIN'T  HONEST:  Popeye  the  Sailor— 
Not  worth  money  Paramount  gets.  Sure  have  shpped 
on  these  cartoons.— C.  W.  Ritenour,  Milford  Theatre, 
Milford,  111.    Rural  patronage. 

WAY  BACK  WHEN  A  NAG  WAS  ONLY  A 
HORSE:  Stone  Age  Cartoons— Not  bad.  Got  a  lot  of 
laughs.  Running  time,  seven  minutes. — C.  W.  Riten- our, Milford  Theatre,  Milford,  111.    Rural  patronage. 

RKO  Radio 

COAT  TAILS:  Jed  Prouty— Just  another  filler.  Two, 
maybe  three,  laughs.  Running  time,  18  minutes. — C. W.  Ritenour,  Milford  Theatre,  Milford,  111.  Rural 
patronage.  ' 

DONAUi'S  DOG  LAUNDRY:   Walt   Disney  Car 
toons — About  average.  Have  seen  better  Disneys.  Run- 

ning time,  seven  minutes. — C.   W.   Ritenour,  Milford 
Theatre,  Milford,  111.  Rural  patronage. 

DONALD'S  DOG  LAUNDRY:  Walt  Disney  Car- 
toons— I  thought  "The  Riveter"  was  good  but  this  is even  better.  The  whistHng  bone  that  annoyed  Pluto 

was  very  clever.  Plenty  of  laughter  from  an  apprecia- 
tive audience  should  make  Disney  feel  good  if  he  could 

hear  it.  Running  time,  eight  minutes. — W.  Varick 
Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small 
college  town  and  rural  patronage. 

DONALD'S  PENGUIN:  Walt  Disney  Cartoons- 
Excellent  short  as  are  all  of  Disney's  cartoons.  Run- 

ning time,  eight  minutes. — Alex  Slendak,  St.  Clair 
Theatre,  St.  Clair,  Mich.    General  patronage. 

FX.Y  CASTING:  RKO  Pathe  Sportscopes— Super - 
elegant  for  trout  enthusiasts.  The  rest  could  watch 
the  pretty  scenery.  Running  time,  10  minutes. — W. 
Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

FLY  CASTING:  RKO  Pathe  Sportscopes— Good 
sport  reel  of  its  kind.  Worth  playing.  Running  time, 
10  minutes.— C.  W.  Ritenour,  Milford  Theatre,  Milford, 
111.    Rural  patronage. 

HOME  BONER:  Leon  Errol  Comedies— Fair  comedy 
in  the  typical  Errol  manner.  Good  for  a  few  laughs. 
Running  time,  18  minutes.— M.  R.  Harrington,  Avalon 
Theatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- 
ronage. 

INFORMATION  PLEASE:  No.  3— Met  with  a  fine 
reception  in  this  situation.  Have  not  seen  others  of 
this  series  so  cannot  compare  this  to  previous  releases. 
If  they  are  as  entertaining  as  No.  3,  they  will  prove  a 
welcome  addition  to  our  programs.  Running  time,  10 
minutes. — M.  R.  Harrington,  Avalon  Theatre,  Clat- 

skanie, Ore.    Small  town  and  rural  patronage. 

INFORMATION  PLEASE:  No.  5— This  series  is 
holding  up  well.  People  are  asking  when  the  next  one 
is  to  be.  That's  a  healthy  sign.  Running  time,  10 
minutes.— W.  Varick  Nevins,  III,  Alfred,  N.  Y.  Small 
college  town  and  rural  patronage. 

INFORMATION  PLEASE:  No.  &-This  one  has 
Ruth  Gordon  as  guest  expert  and  it  just  happens 
that  we  are  playing  both  of  her  pictures  shortly,  so 
it  should  be  quite  a  buildup  for  her.  As  you  know, 
she  is  in  "Abe  Lincoln  in  Illinois"  and  "Dr.  Ehrlich's 
Magic  Bullet."  This  issue  isn't  quite  up  to  par  but 
Miss  Gordon's  personality  shows  up  to  very  good  ad- 

vantage. Running  time,  10  minutes. — W.  Varick  Nev- 
ins, in,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small 

college  town  and  rural  patronage. 

INFORMATION  PLEASE:  No.  9—1  am  playing  this 
series  as  fast  as  I  can  book  them.  They  never  fail  to 
please.  This  one  is  above  average  and  timely  due  to 
maps  of  Europe  in  it.  Running  time,  10  minutes. — W. 
Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

MARCH  OF  TIME,  NO.  8:  Canada  at  War— Timely 
and   interesting,   this  issue  brings  the  war  close  at 

home.  Tlieatres  along  the  northern  edge  of  the  United 
States  should  really  advertise  this  one  particularly. 
Running  time,  20  minutes. — W.  Varick  Nevins,  III, 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college 
town  and  rural  patronage. 

MARCH  OF  TIME,  NO.  9:  America's  Youth-1940— 
Entitled  "Youth  of  Today,"  this  is  one  of  the  finest releases  of  the  entire  series.  Too  bad  every  parent 
as  weQ  as  young  folks  of  high  school  and  college  age 
cannot  see  it.  There's  a  message  of  real  hope  for  the future  economic  welfare  of  the  U.  S.  in  this  one.  Run- 

ning time,  20  minutes. — M.  R.  Harrington,  Avalon 
Theatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- 
ronage. 

MARCH  OF  TIME,  NO.  9:  America's  Youth -1940- 
This  is  the  issue  on  the  "Youth  of  Today"  and  went 
over  very  well  with  the  college  here.  "The  students took  it  quite  seriously.  As  usual,  March  of  Time  is 
always  good.  If  you  are  near  a  college,  be  sure  to  let 
them  know  about  it.  Running  time,  20  minutes. — W. 
Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

RIVETER,  THE:  Walt  Disney  Cartoons— Disney  is 
back  in  the  running  and,  as  far  as  I  am  concerned, 

he  still  has  the  edge  on  all  the  others.  This  is  one  of 
his  very  funniest  cartoons  and  he  certainly  hasn't  lost any  of  his  originality  during  the  long  intermission 
since  the  last  one.  Running  time,  eight  minutes. — W. 
Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.   Small  college  town  and  rural  patronage. 

SIEGE:  Reelisras — Here  is  an  outstanding  short 
that  merits  exploitation.  The  subject — the  fall  of 
Warsaw — is  a  pictorial  classic  and  a  stinging  indict- 

ment of  modern  warfare.  Not  pleasant  to  look  upon 
but  the  camera  records  the  horrible  truth.  Running 
time,  11  minutes. — M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 

SIEGE:  Reelisms— The  siege  of  Warsaw  shown  in 
uncensored  manner  is  certainly  a  somber  reel.  It 
makes  everyone  realize  what  war  means.  Every  thea- 

tre should  know  it  as  a  duty  to  the  community.  Run- 
ning time,  10  minutes.— W.  Varick  Nevins,  III,  Alfred 

Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and rural  patronage. 

TRUTH  ACHES:  Leon  Errol  Comedies— The  num- 
ber of  RKO  shorts  I  have  played  lately  is  the  result 

of  a  booking  drive.    Aren't  those  things  a  nuisance? (Continued  on  following  page) 

SALUTE  THE  SNAPPY,  HAPPY  COMEDY  HIT! 

The  fun  is  fast  and  howlarious  ...  as  a  girl, 

a  gob  and  a  kid  take  the  navy  for  a  boat-ride! 

"PARKER '""  DUNN 

SON  OF  THE 
 NAVY" with  MARTIN  SPELLMAN 

Directed  by  WILLIAM  NIGH  •  Associate  Producer  GRANT  WITHERS 
Original  story  by  Grover  Jones  and  True  Boardman 
Screenplay  by  Marion  Orth  and  Joseph  West 

AS  CRITICS  CHEER 

"Clean,  brisk,  stimulating  entertainment  in  the  best  traditions  of  the 
American  movie."  m  p.  herald 

"A  bang-up  navy  picture  that  moves  along  at  a  merry  clip  irom 
start  to  finish."  Hollywood  reporter 

"Noteworthy  and  diverting  comedy-drama  with  a  salty  navy  back- 
ground." BOX  OFFICE 

"Monogram  can  take  a  well  deserved  bow  ...  a  pleasant  surprise, 
plenty  of  delightful  entertaiiunent."  showmen's  trade  review 

'Amusing  and  well  paced,  good  entertainment  for  family  trade." FILM  DAILY 

MONOGRAM  PICTURE 
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{Continued  from  preceding  page) 
If  your  folks  like  Leon  Errol,  they'll  like  this.  Run- 

ning time,  20  minutes. — W.  Varick  Nevins,  111,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.   Small  college  town  and 
rural  patronage. 

TUGBOAT  MICKEY:  Walt  Disney  Cartoons— Al- 
though not  quite  up  to  other  Disneys  in  cleverness, 

this  one  certainly  has  fast  action.  It  is  certainly  a 
good  cartoon,  but  other  Disneys  are  better.  Running 
time,  eight  minutes. — W.  Varick  Nevins,  III,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and 
rural  patronage. 

TWINCUPLETS:  Stroud  Twins— The  Stroud  Twins 
were  good  on  the  radio  but  I  run  a  movie.  This  one 
really  hurt.  The  only  thing  you  could  say  for  it  was 
that  you  could  amuse  yourself  by  trying  to  tell  which 
was  which.  That  opinion  was  unanimous  from  the  au- 

dience, too,  so  stay  away  from  it.  Running  time,  20 
minutes. — W.  Varick  Nevins,  III,  Alfred  Co-Op  Thea- 

tre, Alfred,  N.  Y.  Small  college  town  and  rural  pat- 
ronage. 

Twentieth  Century- Fox 
MONKEYS  IS  THE  CWAZIEST  PEOPLE:  Lew 

Lehr — Although  these  are  clips  from  newsreels,  this 
nearly  brought  the  house  down.  They  laughed  so 
much  you  couldn't  hear  the  commentator,  but  with 
this  one  it  didn't  matter.  Play  it  by  all  means.  Run- 

ning time,  10  minutes. — W.  Varick  Nevins,  III,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and 
rural  patronage. 

MUCH  ADO  ABOUT  NOTHING:  A  more  appropri- 
ate title  would  have  been  "Much  Nothing  About  Ado." It  is  only  a  fair  color  cartoon.  Running  time,  seven 

minutes.— W.  Varick  Nevins,  111,  Alfred  Co-Op  Thea- 
tre, Alfred,  N.  Y.  Small  college  town  and  rural 

patronage; 

VALLEY  OF  10,000  SMOKES:  Father  Hubbard's 
Alaskan  Adventures — This  is  above  average  in  interest. 
If  you  can  use  travel  reels,  use  this  one.  Running 
time.  10  minutes. — W.  Varick  Nevins,  III,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

United  Artists 

ROME  SYMPHONY:  World  Windows— Beautiful 
color  and  that  was  all.    My  employees  threatened  to 

quit  it  I  run  any  more  such  shorts.  Running  time,  10 
minutes.— Floyd  J.  Jacobs,  New  Theatre,  Sardinia, 
Ohio.    Small  town  and  rural  patronage. 

Universal 

GOING  PLACES:  No.  68— Birds  of  America  and  it 
is  excellent.  Very  interesting  short.  This  series  has 
been  good  all  season.  Running  time,  nine  minutes. — 
A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 
LITTLE  BLUE  BLACKBIRD:  Lantz  Cartunes— 

Here  is  a  good  black  and  white  cartoon.  Use  it  any 
place.  Just  good.  Running  time,  seven  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 

Vitaphone 

BUSY  BAKERS:  Merrie  Melodies— This  color  car- 
toon can  be  easily  skipped.  Schlesinger  keeps  up  a 

good  pace  but  he  has  to  miss  once  in  a  while.  He  al- 
ways has  the  surprise  element.  The  surprise  in  this 

one  was  its  poor  quality.  Running  time,  eight  minutes. 
— W.  Varick  Nevins,  HI.  Alfred  Co-Op  Theatre,  Al- 

fred, N.  Y.   Small  college  town  and  rural  patronage. 

CROSSCOUNTRY  DETOURS:  Merrie  Melodies- 
Here  is  a  nice  full  reel  of  real  fun  in  the  Schlesinger 
manner.  It  is  similar  to  "Detouring  America"  if  you can  remember  that  one.  This  should  be  given  your 
best  spot  because  it  will  be  a  long  time  before  you 
get  another  one  from  any  producer.  Gags  fly  thick  and 
fast.  The  most  hilarious  item  is  a  lizard  doing  a 
strip  tease  as  he  discards  his  skin.  You'll  agree  when you  see  it.  Summer  is  coming  and  so  is  the  red  ink, 
ho-hura.  How  would  you  like  it  if  two-thirds  of  your 
population  left  for  three  months.  Running  time,  10 
minutes.— W.  Varick  Nevins,  III,  Alfred  Co-Op  Thea- 

tre, Alfred,  N.  Y.  Small  college  town  and  rural  pat- ronage. 

ELMER'S  CANDID  CAMERA:  Merrie  Melodies- 
Good  cartoon  in  color.  Running  time,  10  minutes. — E. 
M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

GOLD  RUSH  DAZE:  Merrie  Melodies— O.  K.  Very 
good. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 

tario, Canada.    General  patronage. 

MEN  WANTED:  Color  Parade— Average  travel  talk 
of  Alaska.    Running  time,  10  minutes. — E.  M.  Frei- 

burger, Paramount  Theatre,  Dowey,  Okla.  Small  town patronage. 

ONE  DAY  STAND:  Vitaphone  Varieties— A  short 
for  weekend,  showing  how  the  circus  operates. — Har- 

land Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. 
General  patronage. 

PILGRIM  PORKY:  Looney  Tunes— One  of  those 
clever  satirical  pun  creations  of  Schlesinger.  This  is 
in  black  and  white  and  merited  lots  of  laughs.  The 
pilgrims  come  over  and  find  a  baby  Statue  of  liberty 
in  New  York  Harbor,  etc.  Running  time,  eight  min- 

utes.—Varick  Nevins,  111,  Alfred  Co-Op  Theatre,  Al- 
fred, N.  Y.    Small  college  town  and  rural  patronage. 

SEEING  RED:  Red  Skelton— Play  this.  It  is  a 
scream,  especially  the  imitations.  It  is  good. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. 
General  patronage. 

SINGING  DUDE,  THE:  Dennis  Morgan— Very  good 
two-reel  wester  in  color  with  singing  and  riding.  Run- 

ning time,  20  minutes.- E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.  Small  town  patronage. 

SUNDAE  SERENADE:  Broadway  Brevities— Real 
good  musical  to  our  way  of  thinking. — Harland  Ran- 

kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

Famous  Players  Canadian 

Sets  Two  Regional  Meetings 

Arrangements  have  been  made  by  Fa- 
mous Players  Canadian  Corporation  for 

two  conventions  of  its  theatre  managers 

this  year,  in  place  of  the  one  national  con- 
ference, which  was  held  last  July  in  On- 

tario. The  first  of  the  regional  conventions 
will  be  held  at  Jasper  in  Western  Canada 
for  the  three  days  commencing  July  30th, 

the  organizers  of  which  will  be  the  western 
district  managers,  L.  I.  Bearg  and  E.  A. Zorn. 

The  conference  of  eastern  managers  will 
be  held  in  the  Toronto  district  for  three 

days,  starting,  tentatively,  August  12th. 
Home  office  officials,  headed  by  N.  L.  Na- 
thanson,  president,  and  J.  J.  Fitzgibbons, 
vice-president,  will  address  both  conferences. 
Eastern  district  managers  who  will  super- 

vise arrangements  include  Jack  Arthur  and 
M.  Stein  of  Toronto  and  R.  S.  Roddick  and 
L.  Graburn  for  the  Maritimes. 

Women  Raise  $52,000 

In  Jewish  Campaign 

The  Amusement  Group  of  the  Women's Division  in  the  United  Jewish  Appeal  has 

raised  a  total  of  $52,000  for  the  1940  Cam- 
paign. Mrs.  Leo  Spitz  and  Mrs.  Hal  Horne 

are  co-chairmen  of  the  group,  which  com- 
prises women  prominent  in  the  motion  pic- 

ture and  theatrical  field. 
The  funds  will  be  used  to  extend  aid  to 

refugee  and  resettlement  progams  of  the 

Joint  Distribution  Committee,  United  Pales- 
tine Appeal  and  National  Refugee  Service. 

Delegate  to  AFL  Convention 
J.  O.  Morgan,  business  representative  of 

Local  507  (Macon,  Ga.)  of  the  International 
Alliance  of  Theatrical  Stagehand  Em- 

ployees, has  been  elected  a  delegate  of  the 

Georgia  Federation  of  Labor  to  the  Ameri- 
can Federation  convention  June  3rd  at  New 

Orleans,  This  is  the  first  time  a  member 

of  Local  507  has  been  so  honored.  Mr.  Mor- 
gan has  been  business  representative  of  the 

local  more  than  20  years  and  president  of 
the  Macon  Federation  of  Trades. 

Green  Honored 
A  testimonial  dinner  to  William  Green, 

president  of  the  American  Federation  of 
Labor,  will  be  held  at  the  Hotel  Commo- 

dore in  New  York  on  Saturday.  The  pro- 
ceeds will  be  turned  over  to  the  Leon  Bloom 

ground  project  in  Palestine. 

ALTEC  4emee  man 

AL.TEC 

Al.  Tec  says: 

Scientists  are  constantly  finding  new  improve- 
ments in  sound,  and  are  putting  those  improve- 
ments on  the  sound  tracks,  at  the  studios.  Do  you 

know  when  these  improvements  are  made?  Are 
you  getting  these  improvements  of  the  sound 
track  in  your  own  theatre?  Are  your  patrons  get- 

ting the  benefit?  There  is  one  sure  way  for  you 
to  find  out.  Let  the  Altec  inspector  in  your  local- 

ity tell  you. 

JLTEC 

250  West  57th  Street,  New  York  City 
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Awards  Furor  in 

Argentine  Capital 

by  NATALIO  BRUSKI 

in  Buenos  Aires 

The  awards  recently  given  for  the  best 

Argentine-made  pictures  for  1939  by  the 
municipality  of  Buenos  Aires  have  created  a 
controversy  in  local  film  circles,  not  over  the 
films  themselves  but  in  the  division  of  the 

prize  money.  The  first  award  is  20,000  pesos 
(approximately  $4,600.  The  current  rate  of 
exchange  of  the  peso  is  23  cents),  which  is 
divided  as  follows :  owner  of  the  film,  7,500 

pesos;  author,  3,000;  director,  3,000;  com- 
poser, 1,500;  sound  technician,  1,500;  pho- 

tographer, 1,500,  and  the  two  best  per- 
formers in  the  film,  1,000  each. 

Owner's  Share  Protested 

It  is  contested  by  those  who  oppose  this  dis- 
tribution that  the  legal  owner  of  the  film  stands 

to  make  more  money  because  the  value  of  the 
film  is  enhanced  by  being  singled  out  as  the 
best  of  the  year  and  that  it  seems  hardly  rea- 

sonable that  he  should  also  get  the  lion's  share of  the  award. 
In  support  of  their  contention  they  point  to 

the  additional  bookings  in  all  parts  of  Argen- 
tina for  the  two  pictures  selected  as  the  best 

of  the  year,  "Asi  es  la  Vida"  (Such  Is  Life), 
which  was  first,  and  "Prisioneros  de  la 
Tierra"  (Prisoners  of  the  Soil),  while  the  au- 

thor, director  and  other  award  winners  "don't 
get  a  cent  more  than  the  original  award."  It 
has  been  suggested  by  Cine  Prema,  Buenos 
Aires  film  trade  journal,  that  the  awards  be 
made  as  they  are  in  the  United  States,  by  the 
Academy  of  Motion  Picture  Arts  and  Sciences. 

The  members  of  this  year's  judging  committee 
said  they  had  acted  strictly  in  accordance 
with  the  municipal  regulations  but  they  recom- 

mended that  the  regulations  be  changed  in 
the  future. 

Lawsuits  On  Increase 

Lawsuits  brought  about  by  local  musicians, 
lyric  writers,  etc.,  against  North  American  com- 

panies are  becoming  a  fad  in  Argentina  and  two 
of  them  are  very  much  in  the  limelight. 
Last  year  John  Calabry  brought  a  suit 

against  the  Fox  Film  de  la  Argentina  seeking 
$25,000  pesos.  He  claimed  his  composition, 
"Senorita,"  a  rhumba,  had  been  changed  into 
a  fox-trot,  "Good  Night,  My  Love,"  sung  by 
Shirley  Temple  in  "Stowaway." 
The  case  received  much  publicity  because  the 

judge  held  court  one  day  in  one  of  the  main 
cinemas  of  Buenos  Aires,  with  the  representa- 

tives of  the  plaintiff  and  defendants  taking  turns 
at  proving  their  case  with  the  music,  a  couple  of 
pianos  having  been  placed  on  the  stage  for  this 
purpose.  Among  the  judges  was  Erich  Kleiber, 
noted  conductor  of  the  Buenos  Aires  Opera 
House.  The  company  lost  the  case  and  was 
ordered  to  pay  8,000  pesos  to  Mr.  Calabry.  The 
case  has  been  appealed. 

Luis  Roldan  is  now  suing  Universal  Pictures 
for  30,000  pesos.  He  charges  that  Deanna  Dur- 

bin  sang  the  lyrics  he  had  written  for  "Ama- 
ploa"  in  "First  Love."  He  claims  to  have  reg- 

istered the  lyrics  with  the  National  Library  in 
1921.  Mr.  Roldan  also  seeks  an  injunction  to 

prevent  the  showing  of  "First  Love"  in  Argen- tina. 
The  best  hits  of  the  month  of  April  in 

Buenos  Aires  were  Warners'  "The  Old  Maid," 
which  ran  for  two  weeks  in  the  Opera  theatre, 

breaking  all  records  of  the  house;  Warners' 
"The  Fighting  69th,"  and  Metro-Goldwyn- 
Mayer's  "Ninotchka,"  which  ran  three  weeks 
at  the  fashionable  Ideal  theatre.  "La  Charrette 
Fantome,"  a  French  production  with  Pierre 
Fresnay  and  Marie  Bell,  distributed  by  Colum- 

bia Pictures,  remained  at  the  Suipacha  for  11 
days  with  considerable  success. 

National  Decency  Legion 

Cla  ssifies  1 2  Pictures 

Of  12  pictures  reviewed  and  classified  by 
the  National  Legion  of  Decency  in  its  list- 

ing for  the  current  week  three  were  listed 
as  unobjectionable  for  general  patronage, 
six  were  found  unobjectionable  for  adults 
and  three  were  cited  as  objectionable  in 
part.  The  films  and  their  classification  fol- lows. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "Edison,  The  Man,"  "Gaucho 
Serenade,"  "La  Conga  Nights."  Class  A-2, 
Unobjectionable  for  Adults:  "Crooked 
Road,"  "Down  Went  McGinty,"  "Flight 
Angels,"  "Girl  in  Room  313,"  "I  Can't  Give 
You  Anything  But  Love,  Baby,"  "21  Days 
Together."  Class  B,  Objectionable  in  Part; 
"Torrid  Zone,"  "Waterloo  Bridge,"  "You 
Can't  Fool  Your  Wife." 

Jewish  Appeal 

Luncheon  Held 

The  Annual  luncheon  of  the  Amusement 
Division  of  United  Jewish  Appeal  was  held 
Thursday  at  the  Hotel  Astor  in  New  York 
with  more  than  500  persons  in  attendance. 
Rabbi  Abba  Hillel  Silver,  national  chair- 

man of  the  United  Jewish  Appeal,  was  guest 
of  honor  and  principal  speaker. 

David  Bernstein  and  Major  Albert  War- 
ner are  co-chairmen  of  the  Amusement  Di- 

vision of  the  drive.  In  charge  of  the  lunch- 
eon were  the  following  committees :  Vice- 

chairmen  :  Barney  Balaban,  Nate  J.  Blum- 
berg,  Jack  Cohn,  Joseph  M.  Schenck,  Nicho- 

las M.  Schenck,  Lee  Shubert  and  Murray 
Silverstone. 

Producers:  Abe  Schneider,  Nathan  D. 

Spingold,  Howard  Dietz,  Oscar  Doob,  Leo- 
pold Friedman,  Arthur  M.  Loew,  Charles 

C.  Moskowitz,  Eugene  Picker,  Joseph  R. 
Vogel,  Edward  A.  Golden,  Herman  Rob- 
bins,  Arthur  Israel,  Jr.,  Leon  Goldberg,  Mal- 

colm Kingsberg,  Phil  Reisman,  Herman  B. 
Gluckman,  Joseph  H.  Moskowitz,  Aubrey 
Schenck,  William  Sussman,  Samuel  Machno- 
vitch,  Joseph  Seidelman,  Max  Blackman, 
Jules  Levey,  Sam  E.  Morris,  Harold  Rod- 
ner,  Harry  Gold,  Paul  N.  Lazarus,  Budd 
Rogers,  Max  A.  Schlesinger,  Joseph  D.  Bas- 
son,  Isroy  M.  Norr. 

Publications :  Sam  Shain,  Maurice  Kann, 
Sid  Silverman,  Louis  Sobol. 

Broadcasting:  Donald  Flamm,  chairman; 
Attorneys :  William  Klein,  chairman ;  Cos- 

tumes and  Uniforms :  James  E.  Stroock ;  In- 
dependent Theatre  Owners :  Harry  Brandt, 

chairman  ;  Laboratories  :  Alan  E.  Freedman, 
chairman ;  Legitimate  Theatre :  Marcus 
Heiman,  chairman ;  Motion  Picture  Acces- 

sories:  B.  S.  Moss,  chairman;  Motion  Pic- 
ture Exchanges :  Harry  Buxbaum,  chair- 

man ;  Music  Publishers  and  Composers ; 
Louis  Bernstein,  chairman;  Orchestras: 
Willard  Alexander,  chairman ;  Night  Clubs  : 
Ted  Friend,  Lou  Brecher,  Billy  Rose,  Hy 

Gardner. 

Loew's,  Inc.,  has  donated  $10,000  in  the 
1940  appeal  for  the  Greater  New  York 
Fund. 

Ed.  Silverman's  View 
Edwin  Silverman,  president  of  the  inde- 

pendent Essaness  Theatres  Corporation  in 
Chicago,  believes  that  only  legislation  can 
control  double  features,  he  wrote  this  week 
from  Chicago,  in  clarifying  his  position 
which,  in  misunderstanding,  was  said  in  the 
May  11th  issue  to  be  that  only  federal 
control  would  eliminate  multiple  feature 
shows. 

Whi+eman  Out  of  Cast 

National  Pictures  Corporation,  headed  by 

Boris  Morros  and  Paul  Whiteman,  have  dis- 
solved their  contract,  by  mutual  consent. 

Whiteman  and  his  orchestra  were  to  appear 

in  "Second  Chorus."  Artie  Shaw  and  his 
band  will  substitute  for  the  Whiteman  band 

which  has  been  signed  by  Metro-Goldwyn- 

Mayer  for  "Strike  Up  the  Band,"  starring 
Mickey  Rooney  and  Judy  Garland. 



64 

Censor  Fees  Up 

In  Pennsylvania; 

Others  Proposed 

Censorship  aggravations  continue:  Penn- 
sylvania this  week  raised  its  print  fees,  and 

a  curtailment  of  prints  is  expected  to  follov^^, 
with  exhibitors  playing  day-and-date  prob- 

ably suffering  from  the  shortage.  In  Mary- 
land, the  state  censors  are  proposing  a  levy 

increase. 

Milwaukee  Censor  Proposed 

In  Milwaukee,  Mayor  Carl  F.  Zeidler  has 
announced  he  will  request  the  common  council 
to  pass  an  ordinance  providing  for  the  estab- 

lishment of  a  city  motion  picture  commission 
with  power  to  censor  undesirable  iilms.  The 

announcement  followed  the  present  commission's 
refusal  to  label  objectionable  the  film,  "Primrose 
Path."  The  present  nine-member  commission  is 
merely  an  advisory  board  and  has  no  enforce- 

ment power,  which  rests  with  the  mayor,  ac- 
cording to  a  ruling  by  an  assistant  city  attorney. 

Mayor  Zeidler  said  he  believed  the  public 
should  have  more  protection  from  indecent  films, 
but  that  he  did  not  want  to  have  the  power  of 

censorship  vested  in  the  mayor's  office. 
The  Pennsylvania  State  Board  of  Motion  Pic- 

ture Censors  has  notified  all  the  distributors 
that  the  issuance  of  emergency  seals,  commonly 

called  "X"  seals,  has  been  discontinued,  effective 
immediately,  and  instead  of  the  previous  rate  of 
25  cents  per  print  the  full  fee  of  $2  per  reel  for 
each  print  used  will  be  exacted.  Payment  on  the 

...FASTEST 

SUREST... 

BY  Railway  Express! 

Top-speed  service,  day  and  night,  to  any  theater 
anywhere  for  news  releases,  features  and  equipment. 

Low  rates,  and  no  extra  charge  for  pick-up  and 
delivery  in  all  cities  and  principal  towns.  Complete. 

Direct.  Economical.  A  phone  call  brings 

us  to  your  door. 

For  fastest  service— Air  Express 
3  miles  a  minute. 

R  AI  LWA^i^^EXPRE  S  S 

NATION-WIDE    RAIL-AIR  SERVICE 
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new  basis,  as  prescribed  by  law,  will  increase 
the  censorship  costs  for  each  major  distributor 
from  $10,000  annually  to  a  figure  in  excess  of 
double  that  amount. 

Until  now,  distributors  paid  $2  a  reel  on 
original  prints  with  five  to  12  prints  on  each 

subject,  the  Board  allowing  "X"  seals  at  the  25- 
cent  rate,  good  for  30  days,  where  additional 

prints  were  needed.  One  "X"  seal  was  avail- 
able for  every  four  original  prints.  However, 

a  ruling  last  week  from  the  Auditor  General's 
office  in  Harrisburg  pointed  out  that  the  "X" seal  was  not  legal,  though  it  has  been  in 
common  practice  since  censorship  first  started 
in  Pennsylvania  16  years  ago. 

It  is  expected  that  the  distributors  will  not 
spend  the  extra  money  for  prints,  nor  will  prints 
be  borrowed  from  other  exchanges  excepting 
for  big  accounts,  with  the  result  that  it  will 
work  a  hardship  on  theatres  in  the  Pennsylvania, 
Delaware  and  New  Jersey  area,  especially  on 
day-and-date  bookings. 

Consider  Maryland  Increase 

Increases  in  the  fees  for  the  examination 
of  motion  picture  film  in  Maryland  have  been 
asked  by  the  Board  of  Motion  Picture  Censors. 
The  subject  has  been  placed  before  the  Legisla- 

tive Council,  composed  of  members  of  the  Gen- 
eral Assembly,  and  which  is  holding  sessions  to 

receive  requests  and  suggestions  from  state 
agencies  with  the  view  of  giving  them  study  in 
advance  of  the  January  session  of  the  As- sembly. 

George  W.  Mitchell,  chairman  of  the  censor 
board,  has  asked  the  Council  to  recommend  that 

the  present  fee  of  $2  per  1,000  feet  of  film  ex- 
amined be  increased  to  $3  and  that  the  charge 

for  duplicate  film  be  increased  from  $1  to  $2 

per  1,000  feet. 
Further  recommendations  made  by  Mr.  Mit- 

chell were  that  16mm.  film  be  licensed  by  the 
board  and  that  the  law  be  amended  to  give  the 
board  supervision  over  film  shown  by  means  of 
coin  machines. 

Julian  Named  RKO 

Manager  In  Japan 
Charles  Julian  has  been  appointed  RKO 

managing  director  for  Japan  with  headquar- 
ters in  Tokio,  succeeding  Richard  D.  Spier- 

man,  who  has  been  transferred  to  India  to 
become  managing  director  with  headquarters 
at  Calcutta.  Mr.  Spierman  replaces  Norman 
Durant,  resigned. 

A.  Mclver,  formerly  with  RCA  Photo- 
phone  in  the  Orient,  has  been  placed  in 

charge  of  RKO's  Singapore  office,  which 
was  recently  opened. 

Form  Benearl  Company 

The  Benearl  Publishing  Company  has 
been  organized  in  Syracuse,  N.  Y.  The 
president  is  Earl  I.  Freshman,  for  23  years 
associate  counsel  of  the  American  Society  of 

Composers,  Authors  and  Publishers  in  Syra- 
cuse. Milt  Davidson,  song  writer  whose  pro- 

fessional name  is  Jay  Milton,  is  general  man- 
ager. The  company  will  be  active  in  the 

music  field.  Others  associated  are  Benja- 
min Kline,  vice-president ;  Richard  Aronson, 

treasurer,  and  Nathan  I.  Share,  secretary. 

Additional  Salaries  Listed 

Darryl  F.  Zanuck,  vice-president  in 
charge  of  production  for  Twentieth  Cen- 

tury-Fox, received  a  salary  of  $255,000  in 
1939,  according  to  a  report  of  the  company 
filed  with  the  Securities  and  Exchange  Com- 

mission and  made  public  at  the  New  York 

Stock  Exchange.  Sonja  Henie,  actress,  re- 
ceived $249,166  from  the  company,  while 

John  Ford,  director,  received  $235,000. 
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IN    N  E  W  S  R  E  E  L  S 

MOVIETONE  NEWS— No.  72.  Vol.  22.— The  evacua- 
tion and  burning  of  Namsos,  Norway  Troop  trans- 

ports convoyed  home  in  safety  In  England  soldiers 
are  greeted  by  General  Ironsides  Secretary  Hull 
warns  against  menace  of  aggressor  nations  South 
America  military  and  naval  officers  visit  Annapolis 

 Ballet  at  World's  Fair  French  bombers  take 
to  skies  on  western  front  Lew   Lehr  Belmont 
Park  racing  season  opens. 

MOVIETONE    NEWS— No.    73,    Vol.    22.— President asks  billion  dollars  for  U.  S.  defense  Scenes  of  the 
struggle  on  Belgian  soil  Naval  battle  in  the  North 
Sea  Royal  family  of  Holland  arrives  in  England 
....Landon  supports  defense  policy  Luxury  liner, 
S.S.   America,   gets   finishing   touches  Submarine 
Squalus  is  recommissioned  as  Sailfish  Ben  Hogan 
wins  in  Golf  Cornell  defeats  Yale  in  rowing  
Seabiscuit  poses. 

NEWS  OF  THE  DAY— No.  270,  Vol.  11.— Air  prophecy 
of   late    General    Billy    Mitchell    recalled  General 
Pershing  warns  on  unpreparedness  Senators  pledge 
action  to  strengthen  national  defense  Pirogues  race 
in  Louisiana  Bayous  over  course  followed  hy  pirate 
Jean    Lafitte  Paul    Runyan    instructs  Columbia students  in  golf. 

NEWS  OF  THE  DAY— No.  271.  Vol.  11.— Belgium  in- 
vaded  by  the  Nazis  Holland's  royal  refugees  in England  Actual    air-sea    battle    filmed   in  North 
Sea  Ben  Hogan  wins  round  robin  golf. 

PARAMOUNT  NEWS— No.  75.— Belmont  opens  rac- 
mg    season  General    Pershing    makes    plea  for 
adequate     preparedness     measures  New  Jersey 
quadruplets  have  birthday  Norwegian  refugees  ar- 

rive   here  Sam    Jones    inaugurated    Governor  of 
Louisiana  Scenes  of  the  Low  Countries  and  France 
on  eve  of  Nazi  invasion  Scenes  of  the  invasion 
of  Oslo  and  the  bombing  of  Namsos  Secretary Hull. 

PARAMOUNT   NEWS— No.   76.— News   war  bulletin 
 Europe      aflame  War      planes  Belgium  

North   Sea  battle  Reaction  in  America  Arthur 
Menken's  eve  witness  story. 

RKO  PATHE  NEWS— No.  87,  Vol.  11.— U.  S.  Army tests   automatic  rifles  Bullpt  proof  gas  tank  for warplanes  Nazis  bomb  and  burn  port  of  Namsos 
...."Liberty  and  Independence"  demonstration  held m  Sweden  Belgians  in  Paris  rush  to  war  zone  
World's  largest  lens  nearly  ready  Fashion  world at   opening  of    Belmont   racing   season  Governor 
Sam  Jones  takes  office  in  Louisiana. 

RKO  PATHE  NEWS— No.  88,  Vol.  11.— Refugees  ar- rive m  France  from  battle  areas. ..  .North  Sea  battle 
 Earthquake  rocks  California  valley  U.  S.  air- 

craft builders  map  speed-up. 
UNIVERSAL  NEWSREEI^No.  876,  Vol.  12.— German occupation    of    Oslo  Nazi    bombing   planes  make 
shambles  of  Namsos  Belgians  in  Paris  return  to own   country.... Secretary   Hull   says  U.   S.   is  not 
secure  New   U.    S.    Army   plane    tested  Con 
gressional  committee  sees  test  of  rifles  Demon- 

strate safety  tank  for  planes  Sam  Jones  inaugu- 
rated Governor  of  Louisiana  Pan  American  mili- 

tary and  naval  attaches  at  Annapolis  Old  pirogues race  in   Louisiana  Bayous  again  Society  out  for Belmont  track  opening. 
UNIVERSAL  NEWSREEL-No.  877,  Vol.  12.— Allied .  convoy  routs  Nazi  planes  Belgian  refugees  arrive in  France  President  asks  for  50,000  planes  Eight dead  in  coast  earthquake  Squalus  back  in  service 

as   Sailfish  15,000  new   citizens   inducted  in  New York  ceremony  Ben  Hogan  wins  golf  tourney. 

Ardrey  Wins  Award 
The  first  annual  Sidney  Howard  Memo- 

rial Award  of  $1,500,  established  by  the 
Playwrights  Company,  has  been  won  by 
Robert  Ardrey,  RKO  scenarist.  Maxwell 
Anderson,  Robert  E.  Sherwood,  S.  N.  Behr- 
man  and  Elmer  Rice,  of  the  Company,  ad- 

judged Mr.  Ardrey  "the  young  American 
playwright  whose  work  shows  the  greatest 

promise." 

Corwin  to  RKO 

Norman  Corwin,  Columbia  Broadcasting 
System  producer  in  New  York,  will  report 
to  RKO  Radio  shortly  to  begin  a  contract 

as  writer  and  director.  Mr.  Corwin's  latest 
job  at  C.B.S.  was  "The  Pursuit  of  Happi- ness" program. 

Film  Transit  Company  Formed 
The  Kentucky  Film  Transit  Company,  332 

North  Illinois  Street,  Indianapolis,  which 
will  have  overnight  service  to  Kentucky  with 
two  trucks  in  operation,  has  been  incorpor- 

ated by  Chester  King,  Robert  E.  Loser  and 
Lawrence  E.  Smith. 
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MANAG
ERS* 

ROUND  TABLE 

international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL,  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

THEY  SELL  "THEA
TRE" 

The  ticket-selling  values  of  coupling  the  high  quality  of 

screen  programs  with  excellence  of  theatre  equipment  is  indi- 
cated in  recent  combination  newspaper  layouts  turned  out  by 

W-Clyde  Smith,  MaIco  city  manager,  in  Hot  Springs,  Ark.  Top- 
ping the  picture  copy  with  sizeable  space  spotlighting  the 

functioning  of  the  ventilating  system,  one  of  the  eye-catching 
headlines  reads: 

"Your  Health.  Your  Comfort.  Your  Entertainment.  Go 
Hand-In-Hand  With  Us. 

Institutional  advertising  attains  further  importance  in  the 

reception  accorded  a  "do-you-know"  folder  gotten  out  by 
George  Laby  and  praised  here  in  these  pages  some  Issues 
back.  Laby  tells  it  this  way: 

"Right  on  the  heels  of  your  editorial,  came  a  slew  of  requests 
which  I  have  endeavored  to  satisfy.  Unfortunately,  additional 

requests  arrived  which  I  cannot  fill.  Had  I  known  the  folder 
would  have  proved  so  popular,  I  would  have  arranged  for 

several  hundred  extra." 
*  *  * 

That  the  public  is  very  interested  In  what  makes  it  "tick"  is illustrated  in  the  numerous  lectures  on  sound  projection  at 
churches  and  clubs  of  Trail,  British  Columbia,  by  Round  Tabler 

Will  Harper.  Starting  modestly  before  the  high  school  science 
class.  Harper  soon  found  he  had  a  steady  job  on  his  hands 
in  responding  to  the  widespread  demand  of  organizations  in 
that  sector.  In  addition  to  the  pleasure  he  finds  in  spreading 
the  word,  Will  also  reports  a  lot  of  new  personal  contacts  and 

accompanying  newspaper  publicity  that  is  making  the  theatre 
more  favorably  known  over  a  wider  area. 

*  *  * 

Striking  in  three  different  directions,  the  instances  set  down 
here  show  somewhat  of  the  wide  diversity  of  boxoffice  targets 

available  to  the  theatreman  in  calling  attention  to  extra  "sell- 

ing merchandise".  They  are  to  be  listed  among  the  "reasons- 
why"  that  brings  the  customers  to  one  ticket-window  and  not to  another. 

Two  opposition  theatres  in  one  community,  of  equal  status 

and  offering  comparable  programs,  may  show  a  definite  dif- 
ference in  grosses  over  a  period  of  time.  Where  that  difference 

exists,  it  is  safe  to  say  that  it  will  be  in  favor  of  the  house 

that  consistently  sells  "theatre"  as  an  important  part  of  the entertainment. 

How  much  should  age  count  in  deternnining  a  showman's 
effectiveness?  Should  an  able  manager  In  his  SO's  who  has 
spent  a  lifetime  in  exhibition  be  penalized  because  of  his  years? 

Decidedly,  no. 

An  outstanding  Round  Tabler,  who  resigned  a  long-time  con- 
nection only  because  of  his  health,  upon  recovery  sought  a 

job  in  a  more  equable  climate.  Despite  his  fine  personality, 
his  known  abilities  and  experience,  plus  a  glowing  letter  of 
endorsement  by  his  previous  employers,  the  applicant  was 

turned  down.  The  reason  reported:  "They  are  not  taking  on 

men  over  50." The  cry  now  heard  over  the  land  is  for  more  hard-hitting 
boxoffice  showmanship.  The  industry  has  come  to  the  inevitable 
conclusion  that  the  final  answer  rests  heavily  upon  the  resources 

of  the  talented  showman.  If  any  such  conclusion  is  to  be  sup- 
ported, then  the  man  who  has  spent  his  years  in  learning  a 

sure  way  through  the  complexities  of  theatre  management 
should  be  more  in  demand  than  ever  before. 

SHORTS  SELL  IN  TEXAS 

The  policy  of  Interstate  Theatres  allows  extensive  exploitation 
of  shorts.  There  are  other  factors  bearing  upon  the  success 
of  these  subjects  In  attracting  trade,  for  Instance,  the  unflagging 

vigilance  of  Besa  Short  and  her  department  In  smoking  out 
their  possibilities  at  the  boxoffice. 

They  have  long  learned  a  distinctive  short  well  exploited  is 

strong  enough  to  carry  a  campaign  on  Its  own.  Experience 
has  also  taught  the  Texans  that  a  concrete  job  of  work  behind 
a  short  with  a  punch  can  be  expected  to  bring  In  business  even 
when  the  feature  attraction  lacks  draw. 

V   V  V 

From  George  Shafer,  who  does  publicity  for  Pete  Egan,  at 

the  FPC  Palace,  Calgary,  Alberta,  the  following: 

"For  quite  a  while  I  have  been  wanting  to  write  and  express 
my  appreciation  for  the  encouragement  the  Round  Table  gives 

a  young  man  In  the  theatre  business." 
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/.  R.  Wheeler  (center),  manager  of  the  Roxy,  in  LaPorte,  Ind.,  is  presented 

■with  his  Quigley  Silver  Plaque  for  the  first  quarter  of  1940  by  Congressman 
Robert  A.  Grant  {right).  Looking  on  is  John  Burhorn,  193  8  Silver  Grand 

Awards  winner  and  field  supervisor  for  the  Indiana-Illinois  Theatres. 

Effective  was  the  lobby  display  use  to  which  Manager  W.  C.  Ricord,  Jr., 

put  a  24-shect  on  "Road  to  Singapore"  for  date  at  Graiiman's  Egyptian  in 
Hollywood.  Picture  title,  Lamour's  sandals,  guitar,  etc.,  were  flittered.  Pro- 

moted were  the  tropical  props  featured  in  the  foreground. 

Natives  of  Nagpur,  India,  were  greeted  one  morning  recently  by  the  sight 
of  camels,  elephants,  oxen,  etc.,  parading  through  the  city  as  part  of  N.  J. 

Najudu's  ballyhoo  for  "Tarzan  Finds  a  Son"  at  the  Regent  Cinema.  Heading 
the  assemblage  were  Indians  in  costume  beating  tomtoms  to  attract. 

Round  Table 

In  Pictures 

Sure-fire  attractor  was  the  street  slant  prepared 
by  District  Manager  Gus  Lampe  and  Manager  Harry 
Unterfort  in  form  of  Venetian  blind  easel  set  up  for 

date  on  "Johnny  Apollo"  at  Keith's  Syracuse.  Pedes- 
trians were  invited  to  pull  cord  which  changed  pic- 

ture copy  to  photo  of  Tyrone  Power. 

An  adaptation  of  the  morning  room  at  Manderley 
was  recreated  by  local  studios  for  lobby  display  on 

"Rebecca"  arranged  by  Saul  Renick  at  the  Michi- 
gan, in  Detroit.  Planted  two  weeks  ahead,  display 

attracted  attention  of  home  page  editors  who  devoted 

much  space  to  the  stunt. 
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67 Recipe  Tiein  Runs 

for  12' year  Period ABOUT  "FATHER
'S  DAY" The  possibilities  of  Mother's  Day  having  been  fully  explored,  the  Warnermen 

in  Nat  Wolf's  division,  among  others,  are  turning  to  the  next  family  event — 

Father's  Day,  on  June  16th.  In  "Ohio  Mouthpiece",  divisional  house  organ,  are 
suggested  ways  and  means  for  tieins,  especially  the  newspaper  contest  as  put  on 

last  year  at  Warners'  Hipp,  Cleveland,  with  the  Plain  Dealer.  Here,  the  city's 
young  fathers  were  honored,  with  cash  prize  for  the  youngest  and  boxes  of  cigars 
for  the  next  four.  The  five  winners  and  their  wives  were  also  guests  at  the  theatre. 

Paper  ran  coupon  asking  entrants  to  fill  in  age,  birth  date,  'phone  number  and 
number  of  children.  Winners  were  requested  to  furnish  birth  certificates  and 
also  those  of  children. 

Variations  of  the  idea  can  honor  fathers  of  largest  families,  oldest  grandfathers, 
families  of  four  living  generations,  etc.  Letter  contests  suggested  include  entries 
from  children  written  to  their  fathers,  letters  from  fathers  on  their  fondest  memories. 

Co-op  pages  is  another  slant  In  keeping. 

Pride  of  the  average  housewife  in  her 

ability  to  cook  is  being  capitalized  upon  suc- 

cessfully by  Manager  Harry  M.  Palmer,  Ma- 
jestic, Seymour,  Ind.,  with  a  weekly  recipe 

contest  tied  to  the  local  newspaper  and  lead- 
ing grocers.  Each  week  a  different  type  of 

recipe  is  selected  and  entrants  invited  to 

send  along  their  favorite  formula  for  that 

dish.  Top  prize  is  a  generous  market  bas- 
ket filled  with  standard  brand  groceries,  pro- 

moted from  the  stores.  Consolation  prizes 
are  five  kitchen  gadgets  and  to  the  next  10, 
passes  to  the  theatre. 

Names  are  removed  from  the  entries  and' numbers  substituted  before  submitted  to  the 

judges  who  are  local  women  known  for  their 

culinary  qualifications.  Palmer  uses  a  dif- 
ferent grocery  each  week  and  reports  a  long 

waiting  list  willing  to  cooperate.  Stores  re- 
ceive mention  in  the  regular  newspaper 

stories  on  the  weekly  winners  and  the  follow- 
ing contest.  All  this  publicity  is  carried  in 

the  woman's  page  and  includes  theatre  copy. 
Newspaper  gives  Palmer  a  generous  two- 
column  free  ad  on  each  change,  devoted 

mainly  to  the  coming  attraction  with  co- 
operating store  also  plugged. 

Palmer  has  been  conducting  this  contest 
for  the  past  12  years  in  the  five  operations 
with  which  he  has  been  associated  during 
that  period.  He  deems  it  a  definite  goodwill 
and  business  builder  where  it  is  given  con- 

scientious and  intelligent  direction. 

"LET'S  HEAR  PROM  YOU" 

Ties  Cute  Baby  Contest 

To  "Forty  Mothers"  Campaign That  contest-minded  Ev  Callow  gave 

Philadelphia  babies  a  break  in  his  recent  tie- 
in  with  the  Record  to  discover  the  town's 
cutest  tots  as  a  buildup  for  "Forty  Little 
Mothers"  at  Warners  Earle.  Ten  day  tiein 
brought  over  2,000  photos  to  the  paper  of 
children  between  six  months  and  one  year. 
With  photos,  parents  were  asked  to  give 

children's  height,  weight,  color  of  eyes  and 
hair,  age,  place  of  birth,  names  and  ad- 

dresses of  babes  and  parents.  Publicity  was 
profuse,  running  up  to  almost  an  entire  page 
layout  of  the  cuter  entries. 

Five  well-known  bachelors  acted  as  judges 
to  select,  first,  the  10  cutest  and  the  final 
winner,  awarded  an  inscribed  cup  donated  by 
Eddie  Cantor.  The  judging  was  held  at  a 

high-chair  luncheon  at  the  Ritz-Carlton  and 
sufficient  prizes  were  promoted  by  Callow  to 
award  the  other  nine  finalists. 

"LET'S  HEAR  FROM  YOU" 

Barcroft's  Crosby  Night 
Musical  angle  was  stressed  heavily  for  "If 

I  Had  My  Way"  by  Johnny  Barcroft  for 
that  date  at  the  RKO  Palace,  in  Columbus, 

Ohio,  with  bandleaders  supplied  with  orches- 
trations of  all  the  hit  tunes  well  in  advance, 

and  leaders  plugging  a  "Bing  Crosby  Night" 
over  their  p.  a.  systems.  Stories  about  the 
special  were  run  in  dailies  and  cards  with 
stills  from  the  picture  telling  of  the  night 
were  planted  in  lobbies  of  downtown  hotels 

and  supper  clubs.  Teaser  cards  were  distrib- 
uted, one  side  of  which  read  "If  I  Had  My 

Way"  and  reverse  carrying  copy  "I'd  see 
Bing  Crosby  in,"  etc.,  etc. 

Original  Costumes  Borrowed 

For  Staff  on  "Command"  Date 
The  Northwest  Texas  premiere  of  "Dark 

Command"  at  the  Wichita,  Wichita,  Texas, 
was  deemed  sufficiently  important  to  rate  a 

front-page  story,  a  "first-time"  for  theatre 
publicity,  according  to  Manager  A.  D.  Dea- 
son.  Top  news  angle  of  the  break  had  to 
do  with  invitations  to  the  opening  extended 
to  the  mayors  of  six  biggest  towns  in  the 
area.  Other  outstanding  publicity  included 

the  pressbook  full  page  feature  story.  An- 
other break  was  secured  with  photo  of  Dea- 

son,  Lew  Bray,  city  manager,  and  Governor 

O'Donnell,  at  the  state  capitol,  where  the 
theatremen  had  gone  to  invite  the  chief  ex- 

ecutive to  the  opening.  Fulsome  reviews  and 
mentions  in  popular  columns  were  other 
items. 

Lapel  ribbons  were  worn  by  the  personnel 

in  all  the  circuit's  local  houses,  by  soda 
clerks  in  leading  drug  stores.  At  the  theatre, 
original  costumes  from  the  picture,  promoted 
from  Republic,  were  worn  by  the  cashiers 
and  doormen.  Papers  carried  this  in  a  four 
column  layout.  Through  arrangements  with 
county  superintendent  of  schools,  top  students 
in  history  classes  were  brought  to  town  as 

guests  of  the  theatre  in  a  bannered  bus  car- 
rying theatre  copy.  For  street  attention,  a 

24-sheet  mounted  on  rolling  trailer  made  the 
business  section  and  neighborhoods. 

"LET'S  HEAR  PROM  YOU" 

High  School  Students  Learn 

Pressagentry  on  "Lincoln" 
Impressive  publicity  for  "Abe  Lincoln"  at 

Keith's,  Providence,  R.  I.,  was  obtained  by 
Manager  George  French  and  Bill  Morton, 

publicist,  on  a  high  school  tiein  which  al- 
lowed 12  selected  students  to  act  as  press 

agents  for  the  date.  After  listening  to  a 

lecture  on  exploitation  by  Morton,  the  stu- 
dents were  given  complete  advertising  kit  on 

picture  to  try  their  wings.  Stunt  rated  a  two- 
column  Sunday  break,  and  other  top  pub- 

licity included  a  full-page  Sunday  fashion 
layout  on  Ruth  Gordon,  visiting  in  town 
and  interviewed  by  fashion  editor. 

Chain  telephone  calls  to  all  members  were 

made  by  Federation  of  Women's  Clubs  and 
theatremen  promoted  showing  of  stills  from 
picture  in  exhibit  of  Lincolniana  at  Brown 
University.  All  locals  named  Lincoln  were 
invited  to  the  show  and  playdate  herald 
with  Lincoln  penny  pasted  in  center  was 
mailed  to  radio  stations.  Junior  League, 

newspapers  and  hotels. 

Pressbook  "Edison"  Idea 
Sells  Lots  of  Apple  Pies 

In  the  pressbook  story  that  Tom  Edison's favorite  eating  was  apple  pie  and  milk,  Duke 
Prince  found  inspiration  for  a  tieup  with 
local  restaurant  to  feature  this  in  the  daily 

menus  and  in  all  co-op  advertising  for  the 
date  at  the  Ohio  and  Strand.  Marietta 

Ohio.  According  to  Duke,  the  restaurant 
sold  much  more  pie  than  usual  in  addition 
to  the  benefits  received  by  the  theatre. 
Other  novelties  from  the  pressbook  used  by 
Prince  and  his  assistant.  Lew  Friend,  in- 

cluded the  Morse  code  telegraph  blanks. 
For  street  attention,  the  theatreman  dug 

up  and  bannered-  an  old  bicycle  over  80 
years  old.  Window  displays  were  topped 

with  an  exhibit  in  power  company's  down- 
town location,  of  old  and  new  Edison  elec- 
trical equipment  and  cameras.  Same  idea 

was  carried  out  by  Western  Union. 

"LET^  HEAR  FROM  YOU" 

Public  Recording  Features 

"Rancho  Grande"  Premiere 
Since  it  was  the  first  showing  in  Kansas, 

the  date  on  "Rancho  Grande"  at  the  Star, 
Lyons,  was  turned  into  a  state  premiere  by 

Manager  Ted  Irwin,  making  it  more  impor- 
tant by  tieing  in  with  an  important  centen- 
nial celebration.  Featured  was  a  public  re- 

cording of  numbers  played  by  a  Mexican  or- 
chestra engaged  for  the  date,  including  a 

special  platter  of  the  hit  song  for  Gene 
Autry,  the  record  containing  an  invitation 
for  the  star  to  attend  the  centennial. 

After  the  premiere,  Irwin  had  patrons 
record  their  comments  on  the  picture,  mi- 

crophone of  which  was  concealed  so  they 
could  speak  more  freely.  Record  was  played 
out  front  for  the  rest  of  the  date  and  then 
forwarded  to  the  Republic  studios. 

"LET'S  HEAR  FROM  YOU" 

Mott's  "Singapore"  Co-op 

Coasting  along  on  the  "Confucius  Say" 
craze.  Manager  Ed  Mott  of  Schine's  Woos- 
ter,  Wooster,  Ohio,  for  his  date  on  "Road 
to  Singapore"  promoted  a  full  co-op  ad 
page,  each  store's  ad  carrying  one  of  the 
Chinese  sayings  tied  directly  to  their  mer- 

chandise. Guest  tickets  went  to  those  sub- 

mitting list  containing  what  they  consid- 
ered the  best  sayings  on  the  page,  together 

with  merchant's  name  and  an  original  Con- 
fucius gag  from  entrant. 
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SHOWMEN'S    LOBBY  LAFF5 

RATHER  A  BIZARRE  DOUBLE  FEATURE,  NO? 

Taylor  Ties  "My  Son,  My  Son" 
To  Perfect  Son  Contest 

For  "My  Son,  My  Son"  at  Shea's,  Buffalo, 
Charlie  Taylor  tied  the  Courier-Express  to  a 

"perfect-son"  contest  for  main  prize  of  round 
trip  to  New  York  and  cash.  Paper  gave  the 
hookup  a  raft  of  publicity  and  in  return,  to 

quote  Taylor,  "the  contest  obtained  an 
avalanche  of  entries."  Additional  cash  and 
passes  were  also  given. 

Contest  was  open  to  boys  between  13  and 
18  residing  in  the  seven  counties  in  the 
drawing  area.  Entrants  were  required  to 
submit  photos  plus  statement  setting  forth 
why  they  voted  themselves  the  perfect  son. 
Winner  chosen  by  judging  committee  of 
high  school  principals  was  given  opportunity 
of  competing  for  the  national  perfect  son 
award. 

"LET'S  HEAR  FROM  YOU" 

"If  You  Can't  Beat  'Em, 

Join  'Em,"  Says  Leand 
Faced  with  the  competition  of  a  newspa- 

per cooking  school  and  a  church  minstrel 

on  "Northwest  Passage,"  at  the  Revere, 
Revere,  Mass.  Manager  Harold  Leand  tied 

into  the  daily's  advance  publicity  on  the 
school  with  an  offer  of  two  copies  of  the  book 
as  prizes.  For  street  attention,  Leand  built 
a  giant  reproduction  of  the  book  upon  the 

theatre's  delivery  truck  used  extensively 
around  the  city. 

The  Round  Tabler  notes  a  "first-time"  for 
direct  cooperation  from  the  schools  on  the 
date  wherein  the  superintendent  of  schools 
agreed  to  allow  the  children  to  leave  classes 
in  time  for  the  matinee,  providing  the  rest 
of  the  program  was  satisfactory.  Harold 
made  the  contact  sufficiently  in  advance  so 

that  his  booking  office  could  select  a  num- 
ber of  worthy  shorts. 

"LET'S  HEAR  FROM  YOU" 

Clubs  and  Stores  Tied 

To  Dates  on  "Bluebird" 
For  "Bluebird"  at  the  Eckel,  Syracuse, 

N.  Y.,  Manager  Bill  Burke  arranged  with 
the  local  Campfire  Girls,  known  as  the 

"Bluebirds,"  to  have  a  personally  auto- 
graphed photo  of  Shirley  Temple,  a  mem- 

ber of  the  organization,  presented  to  the 
troops  at  a  dinner  celebration.  In  conjunc- 

tion with  this,  Burke  promoted  a  theatre 
party  of  500  members  on  the  afternoon  of 
the  dinner. 

Blue  color  scheme  in  theatre  display  pre- 
dominated at  the  Bonham,  Fairbury,  Neb., 

on  the  date.  All  doors  were  covered  with 

blue  metal  for  backing  of  stills,  special  blue- 
bird cutouts  used  for  lobby  hangers.  Stores 

plugged  Bluebird  styles  and  decorated  win- 
dows in  the  same  color  scheme.  Streets  were 

stencilled  with  bluebirds  against  which  the- 
atre credits  were  lettered. 

May    25,  1940 

Bell  Lands  64  Breaks 

On  Stage  Attractions 

For  the  date  on  Ed  Sullivan's  "Stardust 
Cavalcade"  at  Loew's  Capitol,  Washington, 
Ray  Bell  sends  along  a  campaign  of  some  64 
newspaper  breaks,  headed  by  a  full-page  de- 

partment store  ad  showing  members  of  the 
cast  viewing  some  sale  merchandise.  Bell 
arranged  for  Sullivan  to  present  a  valuable 
player  award  at  the  Washington  ball  park, 
to  have  Marjorie  Weaver  inducted  into  one 
of  the  sororities  at  local  university.  In  com- 

pany with  Kentucky's  Senator  Chandler,  the 
star  also  appeared  on  the  radio  the  night  be- 

fore, singing  a  duet  with  the  State's  ex-gov- ernor. 

Breaks  on  the  sport  pages  were  included, 
Ray  fixing  it  to  have  members  of  the  cast 

posing  with  golfers,  boxers,  etc.  Since  Sul- 
livan was  a  former  sports  writer,  Bell  pro- 
moted sports  columnist  to  devote  full  column 

to  the  star's  progress  as  as  writer  and  actor. 
This  was  followed  by  a  guest  column  written 
by  the  headliner ;  and  built  up  further  with 
a  contest  inviting  students  who  wished  to 
meet  the  cast  to  write  a  column  imitating 

Sullivan's  style.  Winner  was  photographed 
with  the  stars. 

For  Horace  Heidt  and  band.  Bell  concen 
trated  on  radio,  promoting  a  popular  morning 
program  of  recordings  to  devote  two  hours 
to  the  Heidt  records.  He  also  had  the  bands- 

man in  guest  interviews  over  four  leading 
stations.  Having  a  dance  patented  was  an- 

other idea  dug  up  by  the  Round  Tablers  for 
Vilma  and  Buddy  Ebsen.  Dancers  perform- 

ing before  group  of  government  officials  and 
newspaper  folk,  were  awarded  honorary  pat- 

ent, which  was  carried  on  the  wires  and  over 
all  local  stations. 

"LET'S  HEAR  FROM  YOU" 

Georgians  Count  Diamonds 

for  "Adventure"  Prizes 

Leading  Athens,  Ga.,  bank  and  city's 
largest  jewelry  store  were  tied  in  by  Moon 

Corker,  for  a  campaign  on  "Adventure  in 
Diamonds,"  at  the  L.  &  J.  Palace,  the  store 
coming  in  on  a  diamond  guessing  contest 
wherein  the  public  was  invited  to  guess  the 
number  of  mounted  and  loose  stones  dis- 

played in  a  window.  Winner  was  awarded 
a  diamond  ring,  presented  from  the  stage  by 
the  university  football  coach  which  was  duly 

pictured  in  the  local  press.  Co-op  ads,  news 
stores,  radio  plugs  and  counter  displays  in 

the  store  were  used  extensively  to  encour- 

age competition. At  the  bank,  a  tray  of  expensive  diamonds 
was  on  display  guarded  by  special  police 
detail.  The  showing  here  was  featured  by 
an  animation  on  a  revolving  belt  showing 

figures  of  bride  and  groom  entering  mar- 
riage license  bureau  and  then  leaving  church 

as  man  and  wife  followed  by  showers  of  rice. 
Extra  insurance  on  the  diamonds  was 
stressed  in  the  publicity. 

"LET'S  HEAR  FROM  YOU" 

Wally's  "Edison"  Kid  Party 

Preview  of  "Edison"  at  Loew's  Valentine, 
Toledo,  for  1,500  members  of  the  local  Boys 
Club  was  arranged  by  Wally  Caldwell  on 

Saturday  ahead,  the  house  purchased  out- 
right by  local  business  men  for  the  benefit 

of  the  iuveniles.  Word-of-mouth  was  splen- 

did, writes  Caldwell. 
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THREE  MORE  TO  CO 

Little  letup  in  the  competitive  pace  for  the  next  Quarter  honors  is  apparent  in 
the  current  Fortnight  selections  as  47  entrants  bow  in  for  the  46  appointments. 
Who  they  are  and  from  where  as  usual  are  accordingly  set  down. 

H.  M.  ADDISON 

Olympia,  Watertown,  N.  Y. 

STAN  ANDREWS 

Capitol,  Guelph,  Ontario,  Can. 

JOHN  BARCROFT 

RKO  Palace,  Columbus,  Ohio 

RAY  BELL 

Loew's,  Washington,  D.  C. 

M.  R.  BLAIR 

Regent,  Cedar  Falls,  Iowa 

E.  C.  CALLOW 

Warners,  Philadelphia,  Pa. 

CHRIS  CHAMALES 

Roxy,  Delphi,  Ind. 

MOON  CORKER 

Palace,  Athens,  Sa. 

GENE  CURTIS 

Paramount,  Syracuse,  N.  Y. 

A.  D.  DEASON 
Wichita,  Wichita  Falls,  Tex. 

FRANCIS  DEERINS 

Loew's,  Houston,  Tex. 

ED  FITZPATRICK 

Loew's  Poll,  Waterbury,  Conn. 

GEORGE  FRENCH 
BILL  MORTON 

RKO  Albee,  Providence,  R.  I. 

LEO  HANEY 

Bucklen,  Elkhart,  Ind. 

TED  IRWIN 

Star,  Lyons,  Tex. 

DON  JOHNSON 

Gayety,  Chicago,  III. 

A.  J.  KALBERER 
Indiana,  Washington,  Ind. 

GEORGE  LABY 

Victory,  Holyoke,  Mass. 

HAROLD  LEAND 
Revere,  Revere,  Mass. 

MILTON  LEVY 

Commercial,  Chicago,  111. 

P.  E.  McCOY 

Georgia,  Athens,  Ga. 

J.  R.  MAC  EACHRON 
Paramount,  Jackson,  Tenn. 

JACK  LYKES 

Loew's  Stillman,  Cleveland 

JO  MARQUIS 

Egyptian,  Brighton,  Mass. 
ED  MAY 
Paris,  Paris,  Ky. 

DAN  NEAGLEY 

Stanley,  Bridgeton,  N.  J. 

GLENN  NELSON 

Harris,  FIndlay,  Ohio 

RAY  NILES 

Chateau,  Rochester,  Minn. 

FRANK  NOLAN 

BARNES  PERDUE 
Ritz,  Chllllcothe,  Mo. 

LES  PRESTON 

Capitol,  St.  Thomas,  Ont.,  Can. 

JIMMY  REDMOND 

Bonham,  Fairbury,  Conn. 

MORRIS  ROSENTHAL 

Majestic,  Bridgeport,  Conn. 

HAROLD  SACHSE 
Klva,  Slater,  Mo. 

JOHN  R.  SCHULTZ 

Liberty,  Sharon,  Pa. 

CHUCK  SHANNON 
Boulevard,  Pittsburgh,  Pa. 

CLYDE  SMITH 

Paramount,  Hot  Springs,  Ark. 

TOM  SORIERO 
United  Artists,  Los  Angeles,  Cal. 

LOUIS  STEIN 

Roosevelt,  Newark,  N.  J. 

ARNOLD  STOLTZ 

Avon,  Utica,  N.  Y. 

GEORGE  SULLIVAN 

Clifton,  Huntingdon,  Pa 

JIM  UNGER 

Schine's  Athens,  Athens,  Ohio      Arcadia,  Temple,  Tex. 
PAT  NOTARO 
Columbia,  Sharon,  Pa. 

HARRY  PALMER 

Majestic,  Seymour,  Ind. 

MILTON  WAINSTOCK 

Plaza,  Northampton,  Mass- 

J.  R.  WHEELER 

Roxy,  LaPorte,  Ind. 

In  addition  to  the  current  period,  two  Fortnights  remain  before  the  next 

QtMrter-Master  judging.  It  is  again  stressed  that  entrants  represented  most  often 
in  the  Fortnight  periods  ivtll  be  given  greater  consideration  in  the  judging. 

Gag  Street  Ballys  Used 

By  Lampe  for  "Virginia" Seated  at  a  large  table  in  street  near  the- 
atre, was  a  cowboy  with  several  guns  and 

large  sign  advising  patrons  to  check  their 
weapons  before  entering  the  Keith  Theatre, 

Syracuse,  to  see  Gus  Lampe's  showing  of 
"Virginia  City."  Also  in  front  of  five  and 
ten  was  lad  in  cap  and  gown  poring  over 
giant  dictionary  planted  on  a  table,  sign 

read:  "I'm  looking  for  a  word  big  enough 
to  describe,"  etc.,  etc.  Newspaper  contest 
was  planted,  with  prizes  for  those  sending 
complete  list  of  films  in  which  Errol  Flynn 
appeared  since  first  appearing  in  pictures. 

For  "Pinocchio"  a  coloring  contest  Avas 
held  week  ahead,  using  a  different  cut  daily 
which  was  to  be  kept  until  the  complete  set 
was  intact  and  colored  and  then  sent  to  the 

management.  Lads  wearing  "Pinocchio" 
masks  paraded  streets,  original  Disney 
prints  were  on  display  in  lobby  and  through 
tieup  with  leading  dairy,  a  mystery  song 
contest  was  held  over  their  radio  program. 
Harry  Unterfort  aided  on  both  campaigns. 

"LET'S  HEAR  FROM  YOU" 

Grott  Details  "Baby"  Story 
With  Elaborate  Lobby  Display 

Since  the  lobby  of  the  Met,  Baltimore, 
is  sufficiently  expansive  to  feature  large 
displays.  Manager  Harold  Grott  makes  much 
of  this  art  work,  and  recently  to  tell  about 

"Brother  Rat  and  a  Baby."  At  top,  left  of 
a  long  white  board,  eight  feet  by  12,  was 
lettered  "Brother  Rat  before  married" 

above  figures  of  the  "rat"  in  military  cos- 
tume, squiring  the  girl.  Next  came  a  large 

painted  ring  under  which  was  lettered,  "then 
came  the  fatal  dav."  Then  alongside  was 
cutout  of  the  baby,  with  caption,  "followed 
by  a  blessed  event,  and  next  to  baby,  "whose 
name  was  Peter  B.  Good,  but  he  wasn't 

a  good  baby  because — " 
Below  and  running  across  the  board  were 

placed  five  panels,  each  with  a  reason  why 

the  baby  wasn't  behaving.  The  reasons  were 
the  ring  he  .'■.wallowed,  the  lighter  which 
burned  down  the  house,  the  violin  he 
wrecked,  the  coin  he  swallowed,  and  finally, 
the  pawn  ticket.  All  these,  having  to  do 

with  the  story,  were  explained  by  cap- 
tions and  Illustrated  by  actual  articles  so 

explained. 

"LET'S  HEAR  FROM  YOU" 

Window  Contest  Arranged 

By  Pollock  for  "My  Son" Contest  angle  was  arranged  by  Les  Pol- 
lock at  Loew's,  Rochester,  in  advance  of 

"My  Son,  My  Son,"  by  planting  a  40  by  50 
in  prominent  store  window  on  which  were 

mounted  63  photos  of  mothers'  heads.  Much 
smaller  and  scattered  among  the  mothers' 
photos  were  27  heads  of  sons.  Copy  read : 

"These  mothers  are  searching  for  their  sons. 
How  many  sons  do  you  find  in  this  display?" 
To  the  first  25  persons  guessing  the  correct 
answer,  guest  tickets  were  awarded. 

Song  record  was  used  over  WHEC  and 
WSAY  in  advance,  and  orchestrations  were 
planted  with  local  bands.  Numerous  book 
stores  devoted  window  space  to  the  book 
with  appropriate  tiein  copy  and  baby  car- 

riage shop  turned  window  over  to  display  of 

perambulators  with  copy  "When  I  get  a 
baby  carriage  'My  Son,'  of  course  I  will  get 
it  at,"  etc.,  etc. 

Coach  Presents  Boxing  Gloves 

On  "Dempsey-Willard"  Picture 
On  the  Dempsey-Willard  fight  picture,  H. 

L.  Friedman  at  the  Harris,  in  Aetna,  Pa.,  en- 
listed the  support  of  boxing  coach  of  local 

boys  club  in  connection  with  the  giveaway 
of  a  pair  of  boxing  gloves  on  a  lucky  number 
arrangement.  Coach  presented  the  prize 
from  stage  and  told  of  his  past  experiences 
in  the  ring.  Lobby  stunt  which  created 
plenty  of  comment  for  two  weeks  ahead  was 
the  use  of  life-size  cutout  of  Jack  Dempsey 
with  hand  extended  in  greeting.  Patrons, 
young  and  old  alike,  stopped  to  shake  hands 
with  the  champ. 

While  for  "Four  Wives,"  Friedman  ar- 
ranged a  parade  of  new  cars  through  cooper- 

ation of  local  agency.  Autos  appropriately 
bannered  carried  four  girls  dressed  in  bridal 
attire  to  the  theatre  opening  night,  where 
they  attracted  considerable  attention  en 
route. 

Senior  High  School  Class 

Handles  "Edison"  Opening 
Much  was  made  locally  over  the  school 

tiein  arranged  by  E.  L.  Carter  at  the  Play- 

house, Statesville,  N.  C,  for  "Tom  Edison" 
with  the  local  senior  high  school  class  taking 
over  and  arranging  for  advance  advertising, 
publicity,  etc.  Through  votes  taken  in  class, 
associate  manager,  cashier,  doormen,  ushers, 
etc.,  were  selected  and  trained  for  duty  by 
the  theatreman. 

Poster  committee  was  formed,  with  stu- 
dents in  the  art  department  preparing  dis- 
plays and  handling  all  outdoor  advertising. 

Publicity  committee  made  up  newspaper 

copy  for  readers  in  three  local  papers,  edi- 
tors gladly  taking  the  stories  in  view  of  the 

local  enthusiasm  and  interest  over  the  stunt. 

Senior  class  was  guested  at  the  theatre  open- 
ing night  and  business  was  sprightly 

throughout  run,  since  friends  and  parents  of 
the  youngsters  were  on  hand  to  pay  tribute. 
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Round  T abler s  Tie 

Civic  Projects  to 

Theatre  Activities 

Institutional  and  other  campaigns  directed 

at  other  points  than  the  screen  entertain- 
ment are  reported  by  members  on  tieins  that 

take  in  social,  civic  and  commercial  proj- 
ects. In  most  every  instance,  the  Round 

Tablers  lent  their  personal  efforts  to  the 

success  of  the  event,  serving  in  various  ex- 
ecutive capacities. 

In  Athens,  Ga.,  for  instance,  Moon  Cork- 
er at  the  Palace  assumed  the  post  of  pub- 

licity director  for  the  annual  "Follies"  staged 
at  the  theatre  and  sponsored  by  the  local 
Junior  Assembly.  On  the  campaign,  Corker 
started  his  newspaper  publicity  a  month 
ahead,  made  radio  tieins,  followed  through 
on  a  year  book,  sponsored  by  merchants. 
Window  and  counter  cards  were  promoted, 
banners  hung  across  the  main  street.  On 
opening  day.  Moon  staged  a  parade  for  the 
members  with  city  officials,  fire  and  police 
department  trucks,  local  bands,  etc. 

Legion  Cooperates  wl+h  Wheeler 

Americanism  programs  for  the  city's  high 
and  grade  schools  sponsored  by  J.  R. 
Wheeler,  Roxy,  Laporte,  Ind.,  in  conjunc- 

tion with  various  groups  brought  the  the- 
atre a  lot  of  valued  publicity  and  the  praises 

of  the  community  as  represented  by  the 
American  Legion,  schools  administration 

body,  lunch  clubs  and  the  civic  organiza- 
tion which  cooperated. 

Free  morning  shows  were  given  before 
the  regular  opening,  the  program  being  of 
special  patriotic  short  subjects  contributed 
by  the  film  exchanges.  Show  ran  about  an 
hour  and  a  quarter,  preceded  by  singing  of 
national  anthem,  pledge  of  allegiance,  short 
addresses  by  local  prominents.  The  papers 
carried  photos  and  stories  of  the  showings, 
with  extra  attention  called  to  the  event  by 
parades  of  students  to  the  theatre,  preceded 

by  the  75-piece  high  school  band. 
Arranged  with  one  of  the  dailies  and  local 

dealers  in  electric  cooking  ranges,  was  the 
exhibition  of  new  models  in  the  lobby  of 

Warners,  Erie,  Pa.  For  a  two-week  period 
ahead,  Manager  Ken  Grimes  received  over 
150  inches  of  free  display  advertising,  the 

paper  also  cooperating  with  multi-column 
cuts  and  stories  in  which  the  theatre  and 
attraction  were  credited.  The  merchants 

concerned  also  plugged  the  exhibition  in 

advertising  and  windows  with  proper  spot- 
lighting for  the  house  and  screen  program. 

In  addition,  reports  Grimes,  his  generous 
cooperation  has  placed  the  house  in  a  good 
spot  with  paper  and  merchants. 

Pappas  Holds  School  Benefit 

Another  benefit  tiein,  a  cooperation  with 
the  junior  class  of  his  high  school,  proved 
successful  for  Manager  George  Pappas,  at 

the  Point,  Powhatan  Point,  Ohio.  Opera- 
tion of  the  theatre  was  turned  over  to  the 

students  for  one  day,  the  boys  and  girls 

also  aiding  in  the  promotion  for  the  pic- 
ture. Students  were  allowed  a  percentage 

of  all  tickets  sold  by  the  school  away  from 
the  theatre,  the  event  helped  along  by  the 
wide  word-of-mouth  and  the  extra  newspa- 

per and  school  publicity. 

MOTION    PICTURE  HERALD 

HOOKS  SQUARE  DANCE 

TO  ''ABE  LINCOLN" 
Exhibition  of  square  dancing  popu- 

lar in  the  days  of  the  picture  was 
planted  at  city  park  ballroom  by 

Ed  Fitzpatrick  for  "Abe  Lincoln"  at 
Loew's  Poli,  Waterbury,  Conn.  Local 
dancers  who  knew  the  old-time  steps 
were  secured  through  cooperation  of 

leading  dance  studios.  Posters  and 
scene  stills  with  theatre  credits  were 

posted  around  the  ballroom.  Record 
crowd  attended  the  exhibition  pub- 

licized over  park's  p.a.  system  and  in 
papers  10  days  ahead. 

April  Fool  Midni+e  Show 

Clicks  for  Campbell 

The  highly  enjoyable  April  Fool  mid- 
night show  arranged  by  Manager  Leslie  V. 

Campbell,  at  the  Empress,  Kelowna,  B.  C, 
was  indicated  in  the  advance  campaign,  fea- 

turing a  colored  herald  with  a  large  cut  of 
Boris  Karloff,  in  character.  Copy  read, 

"April  Fool.  I'm  not  going  to  be  there  but 
Charlie  McCarthy  is  in,"  etc.,  etc.  Front 
displays  plugged  the  show  with  Mortimer 
Snerd  and  Charlie  selling  the  event  in  bal- loon copy. 

Campbell  advertised  that  free  cocktails 
would  be  on  the  house,  and  as  patrons  en- 

tered they  were  given  large  feathers.  In 
support  of  the  feature,  an  old  Audioscopic 
reel  and  Keystone  comedy  were  run  and 
found  ideal  for  that  kind  of  a  show,  Camp- 

bell writes. 

"LKT'S  HEAR  FROM  YOU" 

"Front  Page"  Special  Edition 

Plug's  Shaw's  "Friday"  Date 
Since  "His  Girl  Friday"  was  taken  from 

the  stage  play,  "The  Front  Page,"  R.  C. 
Shaw,  newly  arrived  in  Wallace,  Idaho,  in 
charge  of  the  Grand  and  Liberty  theatres, 

put  out  a  special  four-page  paper  to  plug 
the  picture,  naming  the  sheet  after  the  title 
of  the  play.  Complete  coverage  of  the  town 
and  surrounding  territory  was  accomplished, 
with  enough  outside  advertising  to  pay  the 
printing  costs.  To  insure  thorough  reading, 

Shaw  used  the  number  gag  in  the  mer- 
chants' ads  to  good  results. 

"Cost  of  the  advertising  to  the  theatre 
would  have  been  prohibitive  in  our  regular 
newspaper,  and  the  novelty  of  the  opus  was 

worth  as  much  as  the  display  space,"  writes 
the  Round  Tabler,  in  crediting  the  idea  as 
an  effective  business  getter. 

"LET'S  HEAR  FROM  YOU" 

bharp  s    Q^eronimo  hem 
Reported  by  Eddie  Sharp,  manager  of  the 

Rialto,  in  Missoula,  Mont.,  was  the 

"Geronimo"  campaign,  in  which  the  entire 
staff  had  a  hand.  Tying  in  with  the  local 
Chamber  of  Commerce  Easter  unveiling,  In- 

dian Chief  with  his  maidens  were  sent  to 
the  ceremonies  to  distribute  handbills  among 
the  assembled  throngs.  Rigging  up  a  tent 
in  a  commanding  spot  in  the  downtown  area, 
Sharp  stationed  same  chief  out  front  beating 
a  drum  to  attract.  Tent  itself  was  decorated 
with  sign  cloth  carrying  appropriate  tiein copy. 

May    2  5,  1940 

Classified  Ideas 

Bring  Extra  Space 

For  Picture  Dates 

The  virtues  of  hooking  motion  picture  art 
to  classified  ad  promotion  are  evidenced  by 
the  cooperation  between  papers  and  theatres 

around  the  country,  particularly  in  Cleve- 
land, where  much  along  this  line  is  being 

done.  Reported  by  Manny  Pearlstein,  War- 
ner zone  ad  head,  are  illustrations  of  these 

tieins  put  across  with  David  Bachner. 
Procedure  follows  selection  of  some  out- 

standing scene  still  with  heading,  the  copy 
tieing  in  with  the  head  and  the  picture.  On 

"Grapes  of  Wrath,"  at  the  Hipp,  Cleveland, 

the  paper  ran  a  three  column,  10-inch  lay- 

out, headed  "Grim  Determination"  and  illus- 
trated by  an  appropriate  scene  cut  from  the 

attraction.  The  copy  stressed  the  determi- 
nation of  the  folks  in  the  picture  in  fighting 

for  their  homes  and  the  fact  that  Cleveland- 
ers  were  not  confronted  with  the  problem 
in  their  choice  of  residences.  Theatre  and 

title  were  included,  with  the  same  general 

procedure  followed  on  other  dates,  the  War- 
nermen  obtaining  in  exchange  layouts  as 

large  as  six  column,  15  inches  on  "Blue- 
bird." Similar  tieups  are  reported  by  Milt 

Harris,  for  the  Loew  Cleveland  houses,  re- 

cently on  "Rebecca"  at  the  State. 

Cooperate  for  Ad  Week 

During  National  Want  Ad  Week,  espe- 
cial efforts  were  made  by  papers  for  out- 

side tieins,  such  as  effected  with  Bob  Ful- 
ton, for  the  Paramount,  in  Waterloo,  Iowa. 

Local  paper  was  tied  in  to  furnish  six 

gratis  ads  in  advance  of  "Dr.  Cyclops," 
running  to  a  total  approximating  $200.  In 
exchange,  the  theatreman  contributed  passes 
to  be  given  as  prizes  to  readers  using  the 

paper's  classified  service  during  the  Week. 
Similar  tiein  was  made  by  Morris  Rosen- 

thal, for  the  classified  Week  on  the  Week, 
with  one  of  the  Bridgeport  papers  during 
the  same  period.  Newspaper  ads,  running 

to  a  full  page  plugging  the  event,  also 

plugged  the  attraction  at  Loew's  Poli,  the theatre  and  attraction  being  spotlighted 
through  the  entire  campaign. 

Paper  Runs  Jaffee  Plug 

In  Kansas  City,  a  letter  from  Barney  Jaf- 
fee, at  the  Tower,  was  used  by  the  Star 

to  emphasize  the  paper's  classified  effective- ness. Jaffee  had  advertised  for  a  couple  to 

be  married  on  the  stage  and  in  a  communi- 
cation to  the  paper,  credited  the  want  ad 

for  finding  the  boy-and-girl.  The  daily  re- 
produced the  ad  with  Jaffee's  letter,  tieing the  two  to  copy  in  keeping. 

"LET'S  HEAR  FROM  YOU" 

Channales  Theatre  Plugs 

Distributed  at  regular  intervals  to  the 
rural -trade  in  the  drawing  area  by  Mana- 

ger Chris  Chamales,  Roxy,  Delphi,  Ind.,  are 

small  cards  containing  institutional  infor- 
mation on  the  theatre's  highlights.  No  pic- 

tures are  mentioned,  the  copy  devoted  to  the 

consistently  high  standard  of  entertainment, 
comforts  and  furnishings,  low  admission 

prices,  etc. 



May    25,     I  940 MANAGERS'    ROUND  TABLE 

71 

Kid  Ideas  Plugged 

to  Aid  Campaigns 

For  ''Pinocchio'' 

Numerous  exploitation  angles  found  prof- 
itable by  Great  States  city  manager  E.  E. 

Crabtree  and  publicist  Don  Knapp  for 

"Pinocchio"  at  the  Fischer,  in  Danville,  111., 
include  arrangements  with  leading  daily  to 
invite  underprivileged  children  to  the  show. 
Publicity  items  included  photos  and  stories 
on  the  picture  in  addition  to  picture  of  the 

kids  meeting  theatre  "Pinocchio."  Parade 
of  children  marching  to  theatre  was  fea- 

tured, plus  tieup  with  chain  drugstore 
whereby  all  attending  the  show  were  later 
taken  to  the  store  for  sundaes  served  in 

"Pinocchio"  glasses  which  the  children  were 
permitted  to  keep. 
On  opening  day  everyone  entering  the 

downtown  area  was  greeted  by  sidewalk 

stencils  of  the  character  pointing  to  the  the- 
atre with  copy  that  he  was  appearing  there. 

Principal  of  each  school  in  the  neighbor- 
hood was  contacted  by  letter  in  an  effort 

to  arrange  special  theatre  parties.  Two 
weeks  ahead,  hit  tunes  from  the  picture  were 

featured  on  non-sync  equipment  during  in- 
termission and  hotel  dining  rooms  offered 

a  "Pinocchio"  dinner,  menus  spotted  with 
figures  of  the  various  characters  in  the  pic- 
ture. 

Contests  and  Street  Stunts  Click 

In  Erie,  Penna.,  Round  Tabler  Ken 
Grimes  at  the  Erie,  promoted  merchants  for 

a  full  co-op  page  in  connection  with  which 
guest  tickets  were  awarded  eight  persons 
identifying  their  names  taken  from  telephone 
directory  which  were  scattered  throughout 
ads.  Second  contest  directed  at  children 

ran  for  a  couple  of  days  and  offered  tickets 
to  those  best  coloring  scene  stills  run  in 
paper.  Numerous  window  displays  were 
promoted,  fountains  featured  special  drinks 
and  stickers  were  used  profusely. 

Street  stopper  in  Philadelphia  proved  to 

be  Ev  Callow's  bannered  mule  ridden  about 
town  by  "Pinocchio"  to  advertise  the  date 
at  the  Stanley  Theatre.  At  intervals,  bally- 
man  dismounted  and  distributed  cards  with 

picture  copy  to  assembled  crowds.  Tieup 
with  Uncle  WIP  of  that  broadcasting  sta- 

tion brought  a  contest  for  kids  with  guest 
tickets  going  to  those  writing  best  four 
line  limericks  about  one  of  the  characters  in 
the  picture. 

Lobby  easel  in  front  of  theatre  contained 
blowup  rave  reviews  of  newspaper  critics, 
cooperating  news  agency  bannered  its  trucks 
and  newsstands  with  appropriate  copy,  drug 
chain  displayed  windows  of  "Pinocchio" 
books  and  all  libraries  in  the  neighborhood 
cooperated. 

"LET'S  HEAR  FROM  YOU" 

Haney's  Spook  Show 
Spook  copy  highlighted  campaign  put 

over  for  "The  Invisible  Man"  by  Leo  Haney at  the  Bucklen  Theatre  in  Elkhart,  Ind., 

with  such  lines  as  "If  you  feel  breath  on  the 
back  of  your  neck,  it's  The  Invisible  Man," 
etc.  Teaser  strips  were  planted  in  numer- 

ous windows  and  teaser  copy  used  conspicu- 
ously throughout  the  theatre. 

COMMERCE  CHAMBER 

FOR  "OUR  TOWN" 
Unusual  eye-catcher  to  engage  the 

attention  of  motion  picture  editors  in 

Loew's  Theatres  situations,  on  behalf 

of  "Our  Town",  is  a  membership  cer- 

tificate issued  by  the  "Chamber  of 
Commerce  of  Our  Town",  with  the 
editor's  name  inscribed  and  the  ap- 

pointment signed  by  Oscar  A.  Doob, 

"Mayor  Pro  Tern". 
Appointed  as  "Special  Members  of 

the  Editorial  Board  of  Boosters",  the 

newspaper  folk  are  expected  to  "en- 
courage, entice,  inveigle  and  otherwise 

induce  as  many  of  our  citizens,  as 

possible"  to  see  the  picture. 

Radio  Station  Plugs 

Fitz's  War  Newsreels 
Tying  his  newsreel  news  shots  to  bulletins 

over  Station  WATR,  Round  Tabler  Ed 

Fitzpatrick  at  Loew's  Poll,  in  Waterbury, 
Conn.,  has  arranged  for  the  station  after 
each  news  broadcast  daily,  to  plug  the  fact 
that  the  latest  war  scenes  are  being  shown 
at  his  theatre. 

For  the  benefit  of  others  who  want  to  keep 
informed  of  the  latest  war  developments, 
Fitzpatrick  has  a  bulletin  board  out  front 
posted  with  newspaper  headlines,  pictures, 
reading  matter,  etc.,  right  from  the  front 
pages  of  local  dailies  with  the  caption  that 
his  newsreel  contains  picturization  of  the 
conflict.  Permission  has  also  been  granted 
from  editors  of  papers  to  have  copies  of  the 
dailies  that  are  two  or  three  days  old,  im- 

printed with  theatre  plug  and  theatre  attend- 
ants circulate  among  crowds  distributing 

them. 

Miles  Uses  Radio  Flashes 

Tiein  with  Station  KROC,  in  Rochester, 
Minn.,  has  been  arranged  by  Ray  Niles  for 
war  news  at  the  Chateau,  whereby  the  the- 

atre receives  the  teletype  tape  bulletins  from 
the  station  immediately  after  they  are  read 
over  the  air.  The  tape  is  pasted  on  a  large 

board  out  front  which  attracts  quick  atten- 
tion, according  to  Niles,  and  stirs  up  plenty 

of  attention,  since  the  tapes  are  changed 
constantly  through  the  day. 

"LET'S  HEAR  FROM  YOU" 

Members  Report 

On  Mother's  Day 
Running  for  a  week  in  cooperating  news- 

paper was  Round  Tabler  Francis  Deering's 
Mother's  Day  contest  at  Loew's,  in  Houston, 
Texas.  The  mother  of  the  person  who,  in  the 
opinion  of  the  judges,  wrote  the  best  letter 

on  "What  my  mother  means  to  me,"  was 
invited  to  take  her  whole  family  out  to 

dinner  on  Mother's  Day  at  a  cooperating 
restaurant  and  then  attend  a  theatre  party 

in  their  honor  at  Loew's. 
While  Walter  Davis,  at  the  Randolph,  in 

Randolph,  N.  Y.,  introduced  a  "Mother's 
Day  Gift  Ticket"  with  envelope  to  match. 
Sales  on  these  were  plugged  and  tickets  were 
honored  at  any  time. 

Dominick  Lucente  at  the  Alhambra,  Phila- 
delphia, had  author  of  a  poem  dedicated  to 

Mothers,  stationed  in  lobby  autographing 
copies  of  it  for  patrons.  Expense  was  met 
by  cooperating  newspaper. 

Tri-Staters  Find 

Added  Profits  In 

'''' Benefit''  
Sales 

Among  the  more  definite  methods  of  un- 
derwriting grosses  on  worthy  attractions 

that  need  building  up,  recommended  in 
"Broadcaster,"  Tri-States'  circuit  organ,  and 
found  profitable  by  various  of  the  managers, 
is  a  tieup  with  a  livewire  organization  for 
benefit  ticket  sales  on  a  percentage  arrange- 

ment for  all  tickets  they  actually  sell. 

Recently,  Jimmy  Schlatter,  Capitol,  Sioux 
City,  conducted  a  successful  ticket  drive  with 
the  Junior  Hadassah.  In  Davenport,  Iowa, 
Dale  McFarland,  at  the  Capitol,  and  in 

Cedar  Rapids,  Hal  Sheridan,  at  the  Para- 

mount, put  on  drives  for  "Young  Tom  Edi- 
son," McFarland  working  with  the  YMCA 

Mothers  Club  to  sell  tickets  two  weeks  ahead 

for  25  percent  of  all  sales  made  by  the  or- 
ganization. The  tieup  allowed  the  manager 

to  place  window  cards  in  all  classrooms  and 
to  distribute  heralds  in  the  schools.  Tieup 
also  made  it  possible  to  set  up  ticket  booths 
in  department  stores  and  banks. 

Hal  Sheridan's  tiein  was  made  with  the 

local  Young  Men's  Club  for  the  benefit  of 
the  organization's  charity  funds.  Here,  too, 
a  25  percent  deal  was  made,  the  drive  start- 

ing with  a  dinner  of  the  club  to  give  the  pro- 
ject an  enthusiastic  sendoff  which  included 

generous  mentions  in  the  local  press. 

Other  of  the  Tri-States  theatres  are  re- 
ported as  putting  on  successful  drives  with 

YMCA  members.  The  plan  is  guided  so  that 
each  boy  selling  a  certain  number  of  tickets 
wins  a  trip  to  the  summer  camp  conducted 

by  that  organization. 

Sportsmen  Praise  Preview 

Shown  to  a  selected  list  of  local  amateur 
and  professional  trainers  of  hunting  dogs, 

a  recent  preview  of  "Biscuit  Eater"  is  an- nounced by  Broadcaster  as  having  produced 
a  lot  of  boxoffice  enthusiasm  in  this  direc- 

tion. Through  the  aid  of  popular  newspa- 
per hunting  and  fishing  editor,  many  new 

boosters  for  the  attraction  were  found  which 

will  be  capitalized  upon  for  future  attrac- 
tions at  the  local  Tri-States  houses  in  any 

feature,  short  or  newsreel  insert  where 

hunting  dogs  are  conspicuous. 

Secure  High  School  Cooperation 

To  get  across  the  grown-up  quality  of 
"It's  a  Date"  and  the  absence  of  any  juve- 

nile note  previously  established  in  other 
Deanna  Durbin  roles,  the  Des  Moines  Tri- 
Staters  contacted  the  teacher-advisors  of 
five  local  high-school  publications  asking 
them  to  attend  an  advance  preview  accom- 

panied by  one  boy  and  one  girl  from  the 
editorial  staff  of  each  paper.  The  idea  then 
was  to  have  the  representatives  of  the 
schools  write  straight  critical  reviews  for 
their  publications,  published  simultaneously 

with  the  picture's  opening. 
The  purpose  of  the  promotion  was  carried 

out,  thusly,  to  dismiss  any  resentment  among 

patrons  of  high  school  age  against  the  so- 

called  "juvenile  pictures."  In  the  Tri- 
States'  advertising,  the  adult  slant  was  sold 

generally  with  the  line  "She's  Grown  Up 

Now." 
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EXPLOITATION  BRIEFS  FROM  A-FIELD 

Before  leaving  the  Mission  Theatre,  in 
Mission,  Texas,  for  a  post  as  city  manager 
in  Raymondville,  Texas,  J.  S.  Thomason  for 

"Destry  Rides  Again"  converted  entire 
front  of  his  theatre  into  western  scene.  En- 

tire staff  was  dressed  in  cowboy  attire  with 
ten  gallon  hats,  etc.  Saddles,  chaps,  lariats, 
cedar  logs  and  other  paraphernalia  were 
planted  out  front. 

V 

Reported  as  going  along  successfully  is  W. 

A.  Pophara's  "Lone  Ranger"  club  at  the 
Roxy  theatre,  in  Saskatoon,  Saskatchewan. 
Each  week  the  management  posts  10  numbers 
on  a  card  in  front  of  boxoffice  and  to  those 

kids  holding  membership  cards  with  corres- 
ponding numbers,  free  admissions  were 

given.  In  addition  promoted  soft  drinks  are 
given  to  the  kids  each  week. 

V 

Riding  along  on  the  publicity  given  to 

the  annual  selection  of  "M«x  Jackson"  and 
her  maids,  Manager  J.  R.  MacEachron  of 
the  Parainoimt  Theatre  in  Jackson,  Tenn., 
arranged  for  the  finals  to  be  held  at  his 
theatre.  Much  is  made  over  this  beauty 

contest  each  year,  since  the  winner  is  se- 
lected to  represent  the  city  in  the  various 

West  Tennessee  events  held  during  the  year, 
including  the  Cotton  Carnival,  Straivberry 
Festival,  etc. 

V 

Since  Gene  Autry  is  very  popular  with 
his  patrons,  Sidney  Hecht,  at  the  Palace,  in 

Passaic,  N.  J.,  for  a  lobby  stunt  on  "South 
of  the  Border"  planted  a  large  cowboy  doll 
next  to  giant  record  which  concealed  portable 
victrola.  As  machine  played  hit  tunes  from 

the  picture,  doll's  mouth  was  made  to  move 
as  though  the  music  was  issuing  from  him. 

V 

Reported  by  Gay  Hower  at  the  State  and 
Grand  Theatres,  in  Worthington,  Minn.,  was 
the  popularity  contest  held  recently  for 

"Seventeen."  Coupons  for  50  votes  each 
were  run  in  daily  and  to  be  deposited  in  bal- 

lot boxes  provided  in  both  theatres.  Co- 
operating merchants  came  through  with 

prizes  which  were  awarded  on  stage  by  local 
prominent,  night  winner  was  declared. 

V 

Neat  tieup  was  arranged  with  local  jew- 

eler on  "Adventure  in  Diamonds"  by  Bill 
Burke  at  the  Brant  Theatre  in  Brantford, 
Ont.  Store  took  16  spot  announcements  in 

advance  and  during  run,  plugging  the  pic- 
ture, theatre  and  playdates  plus  running  a 

four  column  ad  in  newspaper  using  special 
mat  furnished  by  Burke.  Jeweler  also  fur- 

nished special  six-sheet  window  display  in 
store  adjacent  to  theatre.  Tieup  which  was 
entirely  costless  brought  excellent  advance 
advertising. 

V 

Local  branch  of  the  Western  Union  co- 
operated with  Francis  Gillon,  manager  of 

the  Garden  Theatre,  in  Davenport,  la.,  by 
permitting  the  placing  of  bicycle  banners  on 
all  vehicles  used  by  their  boys,  to  sell  open- 

ing of  "Call  a  Messenger."  These  were 
used  a  week  in  advance,  boys  being  admitted 
to  see  the  picture  on  the  cuff  in  exchange 
for  courtesy. 

BUT  SHE  DID  LEAVE 

HER  CALLING  CARD 

For  a  giggle  on  "Road  to  Singa- 
pore," Marloti^e  Conner  planted  a 

peep-hole  box  in  the  lobby  of  Warner 

Avalon,  Chicago.  Copy  read:  "Look 
here  and  see  gorgeous  Dorothy  Lamour 

in  person."  Inside  box  on  back  wall, 
Conner  tacked  a  bit  of  cloth,  labeled 

Dorothy's  Sarong,  and  copy:  "Well, 
darn  it,  she  was  here  but  got  away. 

But  you  can  see  her,"  etc.,  etc. 

As  an  advance  teaser  for  "Brother  Rat 
and  a  Baby,"  Henry  Sutton  of  the  Regent, 
in  Pittsburgh  sent  one  of  his  staff  out  on 
streets  pushing  a  perambulator  which  wa,s 
appropriately  bannered  with  title,  cast  and 

playdates.  While,  for  "The  Light  That 
Failed,"  Sutton  had  large  candles  burning 
in  various  parts  of  his  lobby,  guest  tickets 

going  to  those  guessing  correctly  time  can- 
dle would  extinguish  itself. 

V 

Effective  was  the  trailer  street  bally  de- 
vised by  Tom  Thompson  of  the  Martin  and 

Thompson  Theatres  in  Hawkinsville,  Geor- 

gia for  advance  on  "Child  Is  Born."  Cir- 
culating throughout  towns  where  the  circuit 

has  units,  truck  was  appropriately  bannered 
on  sides  with  cutouts  of  the  stars.  Mounted 

atop  the  bally  was  a  compo  board  stork. 
V 

To  acquaint  "foreigners"  and  natives  alike 
that  the  Chinese  New  Year's  holiday  fare  at 
the  Nanking  Theatre,  in  Shanghai,  China 

would  be  "Hunchback  of  Notre  Dame," 
Jacob  Vidumsky  planted  on  side  of  theatre 
a  15  foot  cutout  of  the  grotesque  figure  hold- 

ing a  girl.  Electric  title  letters  below  illumi- 
nated the  display  at  night. 

V 

Perambulating  book  bally  proved  effective 

for  Seymour  Morris'  date  on  "Grapes  of 
Wrath"  at  Schine's  Palace,  in  Lockport, 
N.  Y.  For  his  lobby  12  foot  display  outlined 
the  trek  of  the  Joad  family  across  country, 

special  mailing  list  was  circularized,  book- 
marks were  distributed  in  school  libraries 

and  book  stores  featured  window  displays  of 

the  novel.  Blowup  of  critics'  review  was  used 
in  empty  store  window,  as  was  display  of  the 

Joad  family. 

THEATRE  AD  USED 

FOR  PROMOTION 

For  "Dr.  Cyclops"  at  Loew's 
Still  man,  Cleveland,  Jack  Lykes  ran 

a  classified  ad  seeking  a  five-foot  girl, 
from  18  to  22,  to  be  reduced  to 
14  inches  in  size.  Title  was  men- 

tioned. Paper  blew  it  up  for  a  house 

ad,  running  it  in  a  ttvo-column  spread 

headed  by  "What  Next}" — with  fol- 
low-up copy  calling  attention  to  the 

daily's  classified  page  effectiveness. 

Since  Dr.  Parker,  authority  on  Indian  lore 
and  director  of  the  Rochester  Museum  of 

Arts  and  Science,  figured  in  the  research 

work  necessary  for  "Northwest  Passage," 
Les  Pollock  at  Loew's,  Rochester,  when 
playing  that  picture,  secured  the  cooperation 
of  the  director,  who  loaned  material  which 
was  featured  in  a  lobby  display  ahead  and 
during  run. 

V 

Merchants  in  Springfield,  Ohio,  cooper- 
ated with  George  Sutermaster  at  the  Majes- 

tic Theatre  on  his  "Child  Is  Born"  date,  by 
taking  a  full  co-op  ad  page  and  offering 
merchandise  gifts  to  the  first  baby  born 

after  opening.  Streamer  across  top  and  bot- 
tom of  page  plugged  the  stunt.  In  addition 

each  store  got  behind  the  contest,  devoting 
window  and  counter  displays  to  the  tiein. 

V 

Entirely  costless  was  the  full  page  of  co- 
op ads  promoted  by  Don  Johnson  at  the 

Gayety  in  Chicago  for  date  on  "Raffles." Contest  angle  was  brought  in  through  offer 
of  guest  tickets  to  those  submitting  correct 
list  of  misspelled  words  appearing  in  mer- 

chant's ads. 
V 

In  a  thickly  popidated  Polish  neighbor- 
hood, abundant  publicity  was  garnered  by 

Don  Johnson  at  the  Gayety,  in  Chicago, 

through  the  personal  appearance  at  his 

house  of  Jadiviga  Smorsarska,  noted  Polish 

film  actress  and  star  of  his  current  attrac- 
tion. Stories  and  art  were  run  in  all  Polish 

papers,  theatrcmen  further  appearing  at 
leading  civic  functions  with  the  star. 

V 
Circularizing  his  patrons.  Dale  White  at 

the  Morin  Theatre,  in  Brookville,  Ind., 

mailed  postcards  recommending  "Road  to 
Singapore."  Window  cards  were  planted  all 
over  the  county  and  through  tieup  with  local 

grocery,  truck  was  bannered  with  title,  play- 
dates and  cast  as  it  covered  surrounding 

area. 

V 

Much  was  made  locally  over  the  parade 
to  theatre  of  the  Junior  Legion  drum  corps 
carrying  banners  heralding  opening  of  Nat 

Silver's  date  on  "Fighting  69th"  at  the 
M&P  Strand  in  Lowell,  Mass.  Additional 

publicity  was  received  through  the  publish- 
ing in  paper  of  laudatory  letters  received 

from  patrons  who  had  seen  the  film.  Local 
veterans  organizations  with  guests  were  in- 

vited to  opening  which  also  rated  mention 
in  papers. 

V 

Gaining  permission  from  local  police  to 
park  a  wrecked  car  on  street  in  front  of  his 
house,  Douglas  Mellott  of  the  Blair  Theatre, 
in  Hollidaysburg,  Pa.,  bannered  it  appropri- 

ately with  "Drunk  Driving"  copy.  Car  was 
also  shown  throughout  surrounding  terri- 

tory where  it  created  plenty  of  attention. 
V 

Another  showman  to  go  in  for  giant  cut- 
outs is  W.  O.  James,  manager  of  the  Para- 

mount Theatre,  in  Fremont,  Ohio,  who  for 

his  date  on  "Gulliver's  Travels"  planted  a 
19  foot  Gulliver  ply-wocd  cutout  in  front  of 
his  house,  ahead  and  during  run. 
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On  this  and  the  following  page  appears  an  alphabetical  index  to 

the  titles  of  all  features  listed  in  titis  week's  Release  Chart,  with additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  by  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Conu-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  the  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

INDEX 

A 

Abe  Lincoln  in  Illinois,  009,  Mel  RKO 
Abuna    Messias.    Mel  Foreign 
Adventure  in  Diamonds,  3928,  Mel  Para 
Adventures  of  Sherlocli  Holmes,  The,  Mel. 

20th -Fox 
Alias  the  Deacon,  Com  Univ 
Allegheny  Uprising,  006.  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  This  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Texas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  035,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 
Arizona  Kid,  The,  951,  West  Rep 

B 

Babes  In  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  West  Univ 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mus  Foreign 
Barricade,  026,  Mel  20th-Fox 
Beau  Geste,  3902,  Mel  Para 
Beware  Spooks!  Com  Col 
Beyond  Tomorrow,  031,  Mel  RKO 
Big  Guy,  The,  4016,   Mel  Univ 
Bill  of  Divorcement,  028,  Mel  RKO 
Biscuit    Eater,   The,   3935,    Mel  Para 
Billy  the  Kid  Returns,  851,  West  Rep 
Black  Diamonds,  Mel  Univ 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blackmail,  5,   Mel  MGM 
Blazing  Six  Shooters,  West  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blonriie   Has  Servant  Trouble,   Com  Col 
Blondie  on  a  Budget,  Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boys  from  Syracuse,  Mus.-Com  Univ 
Bride  Wore  Crutches,   Mel  20th-Fox 
Briggs  Family,  The,  Mel  Foreign 
Brigham  Young,   Mel  20th-Fox 
British  Intelligence.  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Boom  Town,  Mel  MGM 
Broken    Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Buried  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling  All  Marines,  912,  Mel...  Rep 
Calling  Philo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Carson  City  Kid,  West  Rep. 
Captain  Is  a  Lady,  Com  MGM 
Captain  Moonlight,  Mel  Foreign 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out,  Mel  FN 
Charlie  Chan  at  Treasure  Island,  Mel. 

20th- Fox 
Charlie  Chan  In  Panama,  035,  Mel. .  .20th- Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  McCarthy,  Detective,  4011,  Com.. Univ 
Chasing  Danger,  941,  Mel  20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Child  Is  Born,  A,  415,  Mel  WB 
Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,  Com  UA 

Cisco  Kid  and  the  Lady,  The,  012,  Mel. 
20th- Fux Citadel  of  Silence,  Mel  Foreign 

City  of  Chance,  023,  Mel  20th-Fox 
City  in  Darkness,  021,  Mel  20th- Fox 
Claudine,  Mel  Foreign 
Come  On,  George.  Com  Foreign 
Comin'  Round  The  Mountain,  Com  Para 
Congo  Maisie,  19,  Mel  MGM 
Conspiracy,  935,  Mel  RKO 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian,  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962,  West  Rep 
Crashing  Thru,  3936,  Mel  Mono 
Crooked  Road,  923,  Mel  Rep 
Cross  Country  Romance,  039,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Me!  RKO 

D 

Dance,  Girl,  Dance,  040,  Mel  RKO 
Dancing  Co-ed,  3,  Com  MGM 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger  Flight,  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day  the  Bookies  Wept,  The,  902,  Com. ..RKO 
Day-Time  Wife,  020,  Mel  20th-Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 

413,    Mel  WB 
Death  of  a  Champion,  3901,  Mel  Para 
Desperate  Trails,  The,  4058,  West  Univ 
Destry  Rides  Again,  4002,  Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage,  3908,  Mel  Para 
Dr.  Christian  Meets  the  Women,  036,  Mel. 

RKO 
Dr.   Cyclops,  3929,    Mel.    (C)  Para 
Dr.  Ehrlich's  Maglo  Bullet,  457,  Mel  FN 
Dr.  Kildare't  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd,  Mel  Foreign 
Doctor  Takes  a  Wife.  The,  Com  Col 
Doctors  Don't  Tell,  Mel  Rep 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGinty,  Mel  Para 
Dreaming   Out   Loud,   Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th- Fox 
Durango   Kid,   West  Col 
Dust  Be  My  Destiny,  Mel  FN 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel  20th-Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,   Mel  MGM 
Elsa  Maxwell's  Public  Deb  No.  I,  Mel  

20th- Fox 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Episode,  Mel  WB 
Entente  Cordiale,  Mel  Foreign 
Escape,   Mel  MGM 
Escape,  The,  Mel  20th-Fox 

Escape  to  Paradise,  945,  Mus  RKO 
Eternally  Yours,   Mel  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th- Fox 

Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,  Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fifth  Avenue  Girl,  934,  Com  RKO 
Fight  for   Life,   Mel  Col 
Fight  for  Peace,  The,  3831,  Mel  Mono 
Fighting  Gringo.  986,  West  RKO 
Fighting  Mad,  3937,  West  Mono 
Fighting   Marshal,   The,   Mel  Rep 
Fighting  69th,  451,  Mel  FN 
First  World  War,  062,  Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Flight  Angels.  Mel  FN 
Florian,  29,  Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Flying  Squad,  The,  Mel  Foreign 
Foreign  Correspondent.  Mel  UA 
For  Freedom,   Documentary  Foreign 
Forgotten  Girls,  920,  Mel  Rep 
40  Little  Mothers,  34,  Com  MGM 
Four  Sons,  047,  Mel  20th-Fox 
Four  Wives,  453,  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox French  Without  Tears,  3930,  Com  Para 
Frontier  Crusader,  West  St.  Rts 
Fugitive  at  Large,  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from   Justice,    Mel  FN 
Full  Confession,  003,  Mel  RKO 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  906,   Mel  Rep 
Gaucho  Serenade,  943,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono 
George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronlmo,   3918,    Mel  Para 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  Valley  Raiders,  991,  West  Rep 
Girl   from   Avenue   A,   Com  20th-Fox 
Girl  from   God's  Country,   Mel  Rep 
Girl  In  Room  313,  051,  Mel  20th-Fox 
Girl  Must  Live,  Com  20th-Fox 
Girls  of  the  Road,  Mel  Col 
Golden  Boy,  Mel  Col 
Golden  Gloves,  Mel  Para 
Gold   Rush,  Maisie,  Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  ef  Wrath,  The,  040,  Mel  20th-Fox 
Great    Plane    Robbery,    Mel  Col 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green  Hell,  4011,  Mel  Univ 
Gribouille,   Mel  Col 
Gulliver's  Travels,  3915,  Cartoon  (0)  Para 

H 

Half  a  Sinner,  4040,  Mel  Onlv 
Hawaiian  Nights,  4024,  Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He  Stayed  for  Breakfast,  Com  Col 
Hell's  Harbor,  Mel  St.  Rts 
Henry  Aldrich,   No.  2,  Com  Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  1  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Univ 
Heroes  in  Blue,  3919,  Mel  Men* 
Hidden  Enemy,  Mel  Mono 
Hidden  Gold,  West  Para 
Hidden  Menace,  Mel  Foreign 
Hidden  Power,  Mel  Col 
High  School,  028,  Com  20th-F(K 
His  Girl  Friday,  Mel  Col 
Hi-Yo  Silver,  129.  West  Rep 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  in  Bali,  3904,  Com  Para 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 

20th- Fox 
Hoots,  MonI  Com  Foreign 
Hot  Steel.  4056,  Mel  UA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Univ 
Howards  of  Virginia,  The.  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I 

I  Can't  Give  You  Anything  But  Love,  Baby. 
Mus  Univ 

1    Do.    Mel  MGM 
If  I  Had  My  Way,  Mus  Univ 
I  Love  You  Again,  Mel  MGM 
1  Married  a  Nazi,  Mel  „  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. 

Univ. 
In  Old  Missouri,  921,  Com  Rtp 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producer! 
Invisible  Man  Returns,  4009,  Mel  Univ 
Invisible  Stripes,  408,  Mel  WB 
Irene,  024,  Mus  RKO 
Island  ef  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
1  Take  This  Oath,  Mel  St.  Rts 
I  Take  This  Woman.  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It's  a  Date,  4001,  Mus.-Com  Univ 
1  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fex 

J 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,   Mel  20th-Foi 
Jones  Family  in  Quick  Millions,  Com. 

20th- Fox 
Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Foreign 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,  Mel  Foreign 
Kid  from  Santa  Fe,  The.  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Killers  of  the  Wild,  Mel  St  Rt> 
King  of  the  Lumberjacks,  422,   Mel  WB 
Knights  of  the  Range,  3923,  West  Para 

L 

La  Conga,  Com  Univ 
Lady  Dick,  Mel  FN 

(Continued  on  following  page) 
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(Continued  from  preceding  page) 
Lambeth  Walk,  Com  MGM 
Land  tf  ths  Six  Guns,  West  Mono 
Last  Alarm,  The,  Mel  Mono 
Last  Desire,  Mel  Foreign 
Uuoh  It  Off,  4026,  Mel  Univ 
Law  sf  ths  Pampas,  3955,  West  Para 
La«  of  the  Texan,  West  ...Col 
LtBlOB  of  Lost  Flyers,  4053,  Mel  Univ 
Ltgion  of  ths  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Life  of  Giuseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Roeline,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  In  Europe,  Documentary. ..  Foreign 
Light  That  Failed,  Ths,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th-Fox 
Liu  Has  Wings.  Mel  UA 
Little  Accident,  4019,  Com  Univ 
LIttIs  Miss  Mollis,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
LIttIs  Old  New  Yoric,  031,  Mel  20th-Fox 
Llano  Kid,  3913,  West  Para 
Lsne  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Stril(es,  Mel  Col 
Lsng  Voyage  Home,  Mel  UA 
Lo«t  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Laulse,  Mus   Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,  Mel  20th.Fox 
Lucky  Texan,  West  Mono 

M 

Mad  Empress.  The,  420,  Mel  WB 
Main  Street  Lawyer.  905.  Mel  Rep 
Mai  Hs't  Making  Eyes  at  Me.  4022.  Com. Univ 
Man  from  Dakota^  24,  Mel  MGM 
Man  from  Fleet  Street,  Mel  WB 
Man  from  Montreal,  4054,  Mel  Univ 
Man  frem  Tumbleweeds,  West  Col 
Mas  Who  Wouldn't  Talk,  030,  MeL..20th-Fox 
Man  With  Nine  Lives,  Mer  Col 
Uarinet  Fly  High,  018,  Mel  RKO 
Marriage  Is  Transit,  046.  Com  20th-Fox 
Married  and  In  Love,  014,  Mel  RKO 
Marshal  *f  Meta  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com. MGM 
Maryland,  050.  Mel  (C)  20th-Fox 
Meet  Dr.  Christian.  005,  Mel  RKO 
Mein  Kampf,  My  Crimes,  Documentary Foreign 

Melody  Ranch,  West  Rep 
Men  Without  Souls,  Mel  Col 
Men  with  Steel  Faces.  Mel  St.  Rt* 
Moray  Plane.  Mel  Produesn 
Msxiean  Spitfire.  016.  Cem.-Msl  RKO 
Midas  Touch.  The.  Mel  Foreign 
Middle  Watch.  Ths.  Com  Foreign 
Midnight   Limited,  3921,    Mel  Mono 
Mikado,  The,  4044,  Mus.  (C)  Univ 
Military  Academy,   Mel  Col 
Millionaires  in  Prison,  037,  Mel  RKO 
Millienairs  Playboy,  022,  Com  RKO 
Mill  on  the  Floss,  Mel  Foreign 
Miracle  en  Main  Street,  Mel  Col 
Missing  Evidence,  4028,  Mel  Univ 
Mr.  Smith  Goe«  to  Washington,  Com  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rts 
Modern  Monts  Cristo.  Mel  Univ 
Maney  to  Burn.  817.  Com  Rep 
Monkey  Into  Man  Foreign 
Mortal  Storm.  The.  Mel  MGM 
Murder  In  the  Air,  Mel  WB 
Murder  on  the  Yukon,  3928.  Mel  Mono 
Music  In  My  Heart,  Mus  Col 
Mutiny  In  the  Big  House,  3803.  Mel.... Mono 
Mutiny  on  ths  Blackhawk.  4051.  Mel. ...Univ 
My  Favorite  Wife.  025.  Com  RKO 
My  LIttIs  Chickadee.  4004.  Com  Univ 
My  Son  Is  Guilty,  Mel  Col 
My  Son,  My  Son,  Mel  UA 
Mysterious  Mr.  Reeder,  Mel  Mono 
Mystery  In  Swing.  Mel  St  Rts. 
Mystery  of  Room  13.  Mel  Foreign 
Mystery  Sea  Raider.   Mel  Para 
My  Wife's  Relatives.  810.  Com.-Mel  Rep 

N 

New  Mmb.  si.  Mus  MGM 
MIek  CartM.  Master  Dstettlva,  IS,  Mel.. MGM 

Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
Northwest  Mounted  Police,  Mel.  (C)  Para 
Northwest  Passage,  25,  Mel.  (C)  MGM 
No  Time  for  Comedy,  Com  WB 
Nurse  Edith  Cavell,  001,  Mel  RKO 

0 

Of  Mice  and  Men,  Mel  UA 
Oh,  Johnny,  How  You<  Can  Love,  4021, 
Mel  Univ 

Oklahoma  Frontier,  4059,  West  Univ 
Old  Maid,  Ths.  452.  Mel  FN 
On  Your  Toes.  463.  Mus  FN 
One  Came  Home,  Mel  MGM 
One  Hour  to  Live,  4030,  Mel  Univ 
One  Night  In  Paris,  Mel  Foreign 
$1,000  a  Touchdown.  3903.  Com  Para 
Ons  Million  B.C.,  Mel  UA 
0ns  Wild  Night.  Mel  20th-Fex 
On  Their  Own.  044.  Com  20th-Fox 
On  the  Night  of  the  Fire.  Mel  Foreign 
On  the  Spot.    Mel  Mono 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters,  3911,  Com... Para 
Oui  Town,  Mel  UA 
Outpost  of  the  Mountles  Col 
Outside  These  Walls,  Mel  Col 
Out  Wost  with  the  Peppers,  Com  Col 
Overland  Mall,  3857,  West  Mono 
Overland  Stage  Raiders,  Wost  Rep 
Over  the  Moon,  Mel.  (G)  UA 

P 

Pa»K  Up  ̂ our  Troubles,  Oil,  Com. .  .20th- Fox 
Pals  of  the  Saddle,  West  Mono 
Pals  of  ths  Silver  Sage,  3954,  West  Mono 
Parole  Fixer,  3920.  Mel  Para 
Passport  to  Aleatraz,  Mel  Col 
Phantom    Raiders,    Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Pier  13.  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days.  3961.  West  Mono 
Pioneers  of  the  Frontier.  West  Col 
Pioneers  of  the  West,  964.  West  Rep 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Cora  MGM 
Pride  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,  Mel  Rep 
Primrose  Path.  The.  023.  Com.-Mel  RKO 
Proud  Valley.  The,  Mel  Foreign 
Private  Affairs.  Cora. -Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex,  The. 

402.  Mel.  (C)  WB 

Q 

Ousen  of  Destiny.  061.  Mel.  (0)  RKO 
Queen  of  ths  Mob.  Mel  Para 
Queen  of  ths  Yukon,  Mel  Mono 

R 

Raffles,  Mel   UA 
Rains  Came,  The,  Mel  20th-Fox 
Rancho  Grande.  942,  West  Rep 
Range  War,  3954,  Wsst  Para 
Rangers  of   Fortune,   Mel  Para 
Real  Glory,  The,  Mel  UA 
Rebecca,  Mel  UA 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,  008,  Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return  of  Frank  James,  Mel.  (C) . . .  .20th-Fox 
Return  of  Wild   Bill.  West  Col 
Rhythm  of  the  Rio  Grande.  3953.  West.. Mono 
Rhythm  on  ths  River.  Mus  Para 
Riders  from  Nowhere,  West.  Mono 
Riders  of  Destiny.  West  Mono 

Riders  of  Pasco  Basin.  4062,  West  Univ 
Ridin'  The  Trail,  West  Mono 
Rio,  4014,  Mel  Univ 
River's  End,  Mel  WB 
Road  Back,  4074.  Mel  Univ 
Road  to  Glory.  061.  Mel..  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers,  966,  West  Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rose  Marie,  643,  Mus  MGM 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea,  3910.  Mel  ...Para 

S 

Sabotage.  913.  Mel  hep 
Safari.  Mel   Para 
Saga  of  Death  Valley.  952.  West  Rep 
Sagebrush  Family  Trails  West.  West.. Producers 
Sagebrush  Trail.  West  Mono 
Sailor's  Lady.  052.  Mel  20th- Fox 
Saint's  Double  Trouble.  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  Com  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede.  863.  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com.-Mel  WB 
Scandal  Sheet.  Mel  Col 
Scatterbrain,  Com  Rep 
Sea  Hawk.  Mel  WB 
Secret  Four.  The.  3918.  Mel  Mono 
Secret  of  a  Model.  Mel  St.  Rti 
Secret  of  Dr.  Klldaro.  12.  Mel  MGM 
Sentence.  The,   Mel  WB 
Seventeen,  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High.  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,    Mel  Col 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Univ 
Sky   Bandits,   3929,    Mel  Mono 
Sky  Patrol,  3815,  Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly    Tempted,    Com.-Mel  Univ 
Smashing  the  Money  Ring,  Msl  FN 
Son  of  the  Navy,  3902,  Mel  Mono 
Song  of  the   Road,   Mus. -Com  Foreign 
Song  of  the  Windmills,  Mus  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  Is  London,  043.  Com  20th-Fox 
South  of  the  Border,  941,  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Univ 
Spies  of  the  Air,  Mel  Foreign 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stage  to  Chine,  085,  West  RKO 
Star  Dust,  036,   Mel  20th-Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Step,  Look  and  Love,  008,  Com  20th-Fox 
Strange  Cargo,  23,  Mel  MGM 
Stranger  from  Texas,  Ths,  West  Col 
Street  of  Memories,   Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sudan.  Mel  St.  Rts. 
Sued  for  Libel.  Mel  RKO 
Susan  and  God.  39,  Com  MGM 
Swanee  River.  017.  Mus  (C)  20th-Fox 
Swiss  Family  Robinson.  019,  Mel  RKO 

T 

Taming  of  the  West.  West  Col 
Tear  Gas  Squad.  Mel  WB 
Television  Spy.  3907.  Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,  West  Col 
That's  Right,  You're  Wrong,  Oil,  Mus. ..RKO 
They  Cams  by  Night.  033,  Mel  20th-Fox 
They  Drive  by  Night,  Mel  Foreign 
They  Drive  by  Night.  Mel  WB 

Thief  of  Bagdad.  Mel.  (C)  UA 
Those  High  Grey  Walls,  Mel  Col 
Those  Wers  ths  Days,  Com.-Mel  Para 
Thousand  Dollar  Marriage,  034,  Com  RKO 
Thou  Shalt  Net  Kill,  916.  Mel  Rep 
Three  Cheers  for  the  Irish.  465.  Msl  FN 
Three  Men  from  Texas.  West  P«r« 
Three  Sons.  004.  Mel  RKO 
Thunder  Afloat.  4,  Mel  MGM 
'Til  We  Meet  Again,  456,   Mel  FN 
Tomboy,  3911.   Mel  Mono 
Tom  Brown's  School  Days.  029.  Mel  RKO 
Too  Busy  to  Work.  016.  Com  20th-Fw 
Too  Many  Husbands.  Com  Col 
Torrid  Zone.  Mel  FN 
Torpedo  Raider.  3925.  Mel  Mom 
Torture  Ship.  Mel  Producers 
Tower  of  London,  4012.  Mel  Univ 
Triple  Justice,  085,  West  RKO 
20  Muls  Team,  35.  Mel  UQU 
20,000  Men  a  Year,  013,  Mel  2atfa-FM[ 
Tropic  Fury,  4052,  Mel  Univ 
Turnabout,  Com.-Mel  UA 
21  Days  Togsther,   Mel  C«l 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted  Rangers,  West  Cel 
Two  Girls  on  Broadway,  Mel  HGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon,  Mel.  (C)  Para 

U 

U-Boat  29,  Msl  Del 
Ultimatum.  Mel  Ferelin 
Under-Pup.  The,  4010,  Mel  Univ 
Untamed,  Mel.  (C)  Para 

V 

Vengeance  of  the  Deep,  Msl  Foreign 
Victory,   Mel  Para 
Vigil  in  the  Night,  O07,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City.  404.  Mel  WB 
Viva  Cisco  Kid.  039,  Mel  20th-Fox 

W 

Wagons  Westward,  Mel  Ro* 
Wall  Street  Cowboy,  857,  West  Rep 
Waterloo  Bridge,  37.  Mel  MGM 
Way  of  All  Flesh.  Mel  Para 
We  Are  Not  Alone,  458,  Msl  FN 
Westbound  Stage,  3952,  West  Mono 
Westerner,  The,  Msl  UA 
West  of  Abllsne.  West  Col 
West  of  Carson  City.  4061,  Wost  Ualv 
West  of  the  Divide.  West  Moao 
What  a  Life.  3095.  Com  Para 
Wild  Horse  Range.  West  Men* 
Winter  Carnival.  Mel  UA 
Witness  Vanishes.  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918,  Mtl  R*» 
Women,  The,  I.  Com.-Mel  UQM 
Women  In  War,  902,  Mel  Rep 
Women  Without  Nanss,  3925,  Msl  Para 

Y 

You  Can't  Be  Too  Careful,  038,  Com.-Mel. 
RKO 

You  Can't  Fool  Your  Wife.  032.  Com  RKO 
Young  As  You  Fssl.  032.  Com  20th- Fox 
Young  Buffalo  Bill,  954,  West  Re» 
Young  People,  The,  Cora  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Univ 
Yukon  Flight,  3938,  Mel  Msno 

Z 

Zanzibar,  Msl  Univ. 
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(THE  RELEASE  CHART— CONT'D) 

THE 

CHART 

Productions  are  listed  according  to  the  nannes  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  {*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  tor  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 
Running  Time 

Rel.  Data      Minutes  Reviewed Title  Star 
Anuzlno  Mr.  Wllllame.  The 
(G)   Jean  Blendell-Melvyn  Douglas 

(Exploitation:  Dee.  2,'39,  p.  75.) 
Beware  Spooks  (G)   Joe  E.  Brown-Mary  Carlisle.... 
Bablei  for  Sale  Glenn  Ford-Rochelle  Hudson  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Blazing  Six  Shooters  (G)  Charles  Starrett-lrls  Meredith- 

Sons  of  the  Pioneers  
Blendl*  Brings  Up  Baby  (G)..P.  SIngleton-A.  Lake-L.  Slmms 
Blondle  on  a  Budget  (G)  P.  SIngleton-A.  Lake-L.  Slmms 
Bullets  for  Rustlers  Charles  Starrett- Lorna  Gray.... 

(See  "In  the  Cutting  Room,"  Nov.  25,'39.) 
Oaf*  Hostess  (A)  Preston  Foster- Ann  Dvorak  
Convltted  Woman  (G)  Rochelle   Hudson  -  June  Lang - 

F.  Ineseort-L.  Lane-G.  Ford. 
Deetor  Takes  a  Wife,  The  (A).L.  Young-R.  Millard-G.  Patrick. 
Five  Little  Peppers  at  Home... Edith  Fellows-Dorothy  Peterson 

(See  "In  the  Cutting  Room,"  Jan.  i3.'40.) 
Fugitive  at  Large  (G)  Jack  Holt-Patrlcia  Ellis  
Gsiden  Boy  (A)  Wm.  Holden-Barbara  Stanwyck 

Adolphe  Menjou-Jos.  Cailela. 
(Exploitation:  Oct.  21, '39,  pp.  66;  Nov.  4,'39,  p.  66.) 

Hidden  Power  (G)  Jack  Hoit-Gertnide  Michael  
His  Girl  Friday  (A)   0.  Grant- R.  Russell- R.  Bellamy 

(Exploitation:  Jan.  27,'40,  pp.  71.  76;  Feb.  24,'40.  p.  55; 
Island  of  Doomed  Men  Peter  Lorre- Rochelle  Hudson... 

(See  "in  the  Cutting  Room,"  May  4, '40.) 
Lena  Wolf  Strikes,  The  (G)... Warren  Wiiiiam-Joan  Perry.... 
Man  from  Tumbieweeds,  The... Bill  Elllott-irls  Meredith  

(See  "in  the  Cutting  Room,"  May  4,'40.) 
Man  With  Nine  Lives,  The  (A).  Boris  Karioff  -  Jo  Ann  Siiyers - 

Roger  Pryor   
Men  Without  Souls  (G)  John  LItei- Rochelle  Hudson..  . 
Miracle  on  Main  Street..  Margo-W.  Abei-L.  Talbot  
Mr.  Smith  Goes  to  Washington 
(Q)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  •  Guy 
KIbbee  -  Eugene  Pailette  

(Exploitation:  Nov.  4,'39,  p.  65;  Jan.  20,'40,  p.  69;  Feb. 
Musie  in  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Erie  Biore.. 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruce  Cabot. 
Outpost  of  the  Mountles  Charles  Starrett-lrls  Meredith- 

Sons  of  the  Pioneers   
Outside  the  Three  Mile  Limit 
(G)   ..J.  Holt-D.  Pureell-I.  Ware. 

Pioneers  of  the  Frontier  Bill  Elliott-Linda  Winters..  .. 
Seandal  Sheet   0.  Kruger  •  0.  Munson  •  N. 

Harrigan   
Stranger  frem  Texas,  Tb«  Charles  Starrett  •  Loma  Gray  - 

Sons  of  the  Pioneers  
Twilnf  of  tbi  Wwt  Bill  Elllott-irls  Meredith  

...Nov.    23,'39t....86.Nov.  25,'39 

.Apr. 

.Nov. 

4,M0t. 9,'39t. 

.Feb.  29,'40t. 

.Mar.  5,'40t. 

.Nov.  30,'39t. 

.Jan.  3l.'40t. 
.Apr.  25,'40t. 
.Feb.  8,'40t. 

.Dee.  7,'39\. 

.Sept.  5,'39t. 

.68.  Oct. 
28.'39 

.63.  Mar. 
i6,'40 .69.  Nov. 
II, '39 .73.  Mar. 2. '40 .58   

.63.  Jan. 

20,'4O .66.  Mar. 
2,'40 .88. Apr. 

27,'40 

..Sept.  7,'39t 

..Jan.  I8,'40t Mar.  2,'40,  p. 

..May  20,'40t. 

. .  .66.  Aug. 

..lOi.Aug. 

..  .eO.May 

...92. Jan. 68.) 

5,'39 

I9.'39 

27,'39 
13/40 

.Jan.  2S,'40t. 

.May  2,'40t. 
..67.  Feb.  I0,'40 

.Apr.  l8,'40t....73.May  4,'40 

.Mar.  l4,'40t....62.May  18, '40 

.Oct.    29,'39t  78  

..Oct.  i9.'39t...i30.Oet.  7,'39 
3. '40,  p.  74;  May  11, '40,  p.  68.) 

..Jan.  iO,'40t....70.Jan.  I3,'40 

..Deo.    28,'39t....63.Jan.  20,'40 

.Sept.  I4,'39t..  ..63. 

..Mar.  7,M0t...  .65.Feb.  I7,'40 

..Feb.  I,'40t....58  

.Oet.  I«,*39t....67. 

Running  Time 
Rel.  Data      Minutes  Reviewed 
Mar.  20, '40  59.  Mar.  3a.'40 
Sept  2l,'S9t....82.0et.  28,'39 

Title  Star 
Texas  Stagecoach  (G)  Charles  Starrett-lrls  Meredith. 
Those  High  Gray  Walls  (G)... Walter  Connolly-iris  Meredith. 
Too  Many  Husbands  (A)  Jean  Arthur  •  Fred  MacMurray 

Melvyn  Douglas   
(Exploitation:  May  t8.'40,  p.  78.) 

Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 
Sons  of  the  Pioneers  Jan.  4,'40t....62  

U-Boat  29  (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct.     7,'39t. . . .79. Apr. 
(Reviewed  under  the  title,  "Spy  in  Black.") 

.Mar.  2l,'40t..  .84. Mar.  t,'M 

iS.'SS 
Coming  Attractions 

Arizona    Jean  Arthur-Wm.  Holden  
Blondie  Has  Servant  Trouble. ..P.  SIngieton-A.  Lake-L.  Slmms  
Durango  Kid   Chas.    Starrett-Luana  Waiters- Sons  of  the  Pioneers   
Fight  for  Life  (A)  Myron  McCormick   69.  Mar.  16, '40 
Fugitive  from  a  Prison  Camp.. Jack  Holt-Marian  Marsh  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane  
Great  Plane  Robbery,  The  Jack  Holt-VIckl  Lester  
GrIbouIIle*    Brian  Aherne-Rita  Hayworth  
He  Stayed  for  Breakfast  Loretta  Young-Melvyn  Douglas  
Howards  of  Virginia,  The  Gary  Grant  -  Martha  Seott  - 

Richard  Carlson  ■  Sir  Cedrie  * Heu-dwicke   

Lone  Wolf  Meets  a  Lady,  The. .Warren  William-Jean  Muir  May  30,'40t  
(See  "In  the  Cutting  Room,"  Apr.  27.'40.) 

Military  Academy*   Tommy  Kelly-Bobby  Jordan  
Out  West  with  the  Peppers  Edith  Fellows-Tommy  Bond  June  30,'40t  
Passport  to  Alcatraz  Jack  Holt-Noah  Beery,  Jr  June  6,'40t....59  

(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 
Return  of  Wild  Bill  Bill  Elilott-lris  Meredith  

(See  "In  the  Cutting  Room,"  May  i8,'40.) 
Singapore   Melvyn  Douglas-Miriam  Hopkins  
21   Days  Together  Vivien  Leigh-Laurence  Olivier  
West  of  Abilene  Chas.  Starrett- Marjorle  Cooley- 

Sons  of  the  Pioneers   

FIRST  NATIONAL 

(See  Warner  Brothers ) 

.Nov.  2,'39t....S4.. 

.Dee.     7,'39t  55.. 

METRO-GOLDWYN-MAYER Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laraine  Day-Robert 
Cummings-Biiile  Burke   Apr.  5,'40t  70. Apr.  6,'40 

Another  Thin  Man  (G)  10  Myrna  Ley  -  William  Powell  • 
Ruth  Hussey-Virginia  Grey  Nov.  17,'39t. . .  102. Nov.  i8,'3» 

(Exploitation:  Dee.  2.'39,  p.  73;  Dec.  I6,'39,  p.  68:  Feb.  24,'40.  p.  52:  Mar.  I6,'40,  p.  SI.) 
Babes  In  Arms  (G)  9  Mickey  Rooney  -  Judy  Garland - 

Charles  Winninger-Henry  Hull.  .Oct.  I3,'39t  97. Sept.  23,'3t 
(Expioitatton:  Oet.  28,'39,  p.  70;  Dec.  2,'39,  pp.  74,  76;  Dee.  9,'39,  p.  08;  Dee.  iO.'SS, 
p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weidier-Gene  Reynolds. . Oct.  27,'39t  72. Oct.  28,'3« 
Balalaika  (G)    17   Nelson  Eddy-ilona  Massey-Chas. 

Ruggles-Frank  Morgan   bee.  29,'39t.. .  102. Dee.  23,'39 
(Exploitation:  Mar.  23,'40,  p.  61;  Mar.  30,'40,  p.  89.) 

Blackmail  (G)  5    Edw.  G.  Robinson-Ruth  Hussey.  .Sept.    8,'39t  81. Sept  g,'39 Broadway  Melody  of  1940  (Q) 
21   E.  Powell-F.  Astalre-G.  Murphy. .Feb.  9,'40t. .*iOO. Feb.  I0,'40 

(Exploitation:  Apr.  6,'40,  p.  58.) 
Congo  Maisie  (A)  19  Ann  Sothern  •  John  Carroll  - 

Rita  Johnson   Jan.  I9,'40t  70. Jan.  20,'4O 
Dancing  Co-ed  (G)  3  Lana  Turner- Riehard  Carlson  Sept.  29,'39t  84. Sept.  2S,'3» 

(Exploitation:  Dec.  i6,'39,  p.  69;  Jan.  6,'40,  p.  72;  Feb.  3,'40,  p.  73.) 
Dr.  Klldare't  Strange  Cat*  (0) 

3

0

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 ..L.  Ayres-L.  
Barrymore-L.  

Day. ..Apr.  i2,'40t  77. Apr.  6,'4e 

Earl  of  Chicago  (G)  IS  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87.  Dec.  30,'39 

Edison,  the  Man  (G)  36  Spencer  Tracy  -  Rita   Johnson  - 
Gone  Lockhart-Charles  Coburn..May  i0,'40t. .  .  107. May  25,'40 

Fast  and  Furious  (G)  6  Ann  Sothern- Franchot  Tone  Oct.  6,'39t. . .  .73. Oct.  7,'S9 
Florian  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t  93. Mar.  30. '40 
Forty  Little  Mothers  (A)  34...Eddlt  Cantor  -  Rita  Johnson  - 

Bonita  Granville   Apr.  26,'40t  90. Apr.  20,'40- Ghost  Comes  Home,  Tiis  (G) 
27  Frank  Morgan  ■  Blilla  Burke  • 

Ann  Rutherford   Mar.  8,'40t  79. Mar.  2,'40 
Henry  Goes  Arizona  2  Frank  Morgan- Virginia  Weldler. . Dec.  «,'39t....67  

(See  "in  the  Cutting  Room,"  Aug.  i2,'39.) 
I  Take  This  Woman  (G>  26  Spencer  Tracy-Hedy  Lamarr  Feb.  2,'40t  97. Feb.  S,'40- 
Joe  and  Ethel  Turp  Call  oh 

the  President  (G)  14  Ann  Sothem-Wlliiam  Gargan  Dee.  I,'39t...  70  Do*.  9,'39- 
Judge  Hardy  and  Son  (G)  15  .Lewis  Stone  -  MIekey  Rooney  - 

Cecilia  Parker- Fay  Holden  Dee.  22.'39t. .  .*90.  Dec.  I0,'3» 
(Exploitation:  Feb.  10, '40.  p.  69;  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  ll,'40, 
p.  68.) 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  HIckt  Jan.  26,'40t. . .  .66. Apr.  22,'3»' 
Man  from  Dakota  (G)  24  W.  Beery- D.  Del  RIo-J.  Howard. .  Feb.  i6,'40t. .  .'74.  Feb.  I7.'40 
Marx  Brothers  "At  the  3lrcus" 
(G)    Marx  Bros.-F.  RIee-K.  Baker.... Oct.  20,'39t  87. Oct  2I,'3I 

(Exploitation:  Nov.  ii,'39,  pp.  64,  66:  Dec.  9,'39.  p.  36;  Dee.  16/39,  P.  68;  Jan.  t,'4», 
p.  72.) Nick  Carter,  Master  Detective 

(G)   15   Walter  Pldgeon-Rlta  Johnson  ...Dee.  I5,'39t. . . .60. Dee.  9,'3t' 
NInotchka  (G)  7  G.  Garbo-M.  Deuglai-I.  Clair*.  ..Nov.  3/391.. .  i  10. Oct  I4,'3S' 

(Exploitation:  Jan.  i3,'40,  pp.  52,  53;  Jan.  27/40,  p.  72;  Feb.  10/40,  p.  70;  Feb.  24,'4a„ p.  55.) 
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(THE  RELEASE  CHACT—CCNT'D) 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Northwest  Passage  (G)  25  S.  Tracy-R.  Young-W.  Brennaii. .  Feb.   23.'40t. . .  126.  Feb.  I7,'40 
(Exploitation:  Mar.  2, '40,  pp.  66,  67;  Apr.  6, '40,  p.  59;  May  4,'40,  pp.  72,  76;  May  18, '40, 
p.  76.) 

Remember?  (A)  II  R.  Taylor-G.  Garson-L.  Ayres  Nov.    !C*S9t . . .  .83.  Nov.  Il,'39 
(Exploitation:  Dec.  16, '39,  p.  69.) 

Secret  of  Dr.  Kildare  (G)  12. .Lionel  Barrymore  -  Lew  Ayres - 
Laraine  Day-Helen  Gilbert  Nov.   24,'39t  85. Nov.  2S,'3B 

(Exploitation:  Feb.  3, '40,  p.  73.) 
Shop  Around  the  Corner  (G) ...  Margaret  Sullavan-James  Stew- 

art-Frank Morgan   Jan. 
(Exploitation:  Jan.  27,'40,  pp.  66.  67:  Mar.  2,'40,  p.  68:  May  4,'40,  p.  72.) 

Strange  Cargo  (A)  23  Clark  Gable  -  Joan  Crawford  - 
Peter  Lorre-lan  Hunter  Mar.     I,'40t. ..  1 13. Mar. 

Thunder  Afloat  (G)  4  W.  Beery-C.  Morrls-V.  Grey  Sept.  I5,'39t. . . .95.Sept.  23.'39 
(Exploitation:  Sept.  30,'39,  pp.  56,  58:  Nov.  4.'36,  p.  64;  Dec.  2,'39,  p.  74.) 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrlllo-A.  Baxter. .May     3,'40  83. May  4,'40 
Two  Girls  on  Broadway  (G)  33.  J.  Blondell-L.  Turner-G.  Murphy.  .April  I9.'40t  73. Apr.   20, '40 
Waterloo  Bridge  (A)  37  Vivien  Leigh-Robert  Taylor  May    I7,'40t . . '103 . May  I8,'40 
Women,  The  (A)  I  Norma   Shearer-Joan  Crawford- 

Rosalind  Russell-Mary  Boland.  .Sept.    I,'39t. . .  l34.Sept.    2, '39 
(Exploitation:  Sept.  30,'39,  p.  57;  Oct.  7, '39,  pp.  62,  63.  67;  Oct.  r4,'39,  pp.  60,  61;  Oct. 
21, '39,  p.  66;  Oct.  23,'39,  p.  72:  Nov.  4,'39,  p.  65;  Nov.  1 1, '39,  p.  68;  Dee.  2,'39,  p.  76; 
Dec.  9,'39,  p.  97;  Dec.  30.'39.  p.  65;  Jan.  20, '40,  p.  72.) 

Young  Tom  Edison  (G)  28  Mickey   Rooney-Gene  Reynolds- 
Virginia  Weidler-Fay  Balnter- 
George  Bancroft   Mar. 

(Exploitation:  Mar.  9,'40,  pp.  77,  79;  Apr.  6.'40,  p.  69;  Apr. 

I2.'40t..  .lOO.Jan.  6,'40 

S,'40 

l5,'40t....85.Feb.  I7.'40 
1 3, '40,  p.  66;  Apr.  20, '40, 

p.  56:  May  4,'40;  pp.  70,  71;  May  1 1, '40,  p.  72:  May  I8,'40,  p.  76.) 

Coming  Attractions 
Andy  Hardy  Meets  Debutante.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  Holden  - 
Ann  Rutherford  

(See  "In  the  Cutting  Room,"  Apr.  6.'40.) 
Boom  Town   Clark  Gable  -  Spencer  Tracy  - 

Claudette  Colbert-Hedy  Lamarr  
Busman's  Honeymoon   Robt.   Montgomery  -  Constance 

Cummings   
Captain   Is  a  Lady,  The  C.  Coburn-B.  Bondl-B.  Burke..  . .June  2l,'40t  
Escape   N.  Shearer-R.  Taylor-Nazimova  
Gold  Rush  Masie  Ann  Sothern  -  Lee  Bowman  - 

Virginia  Weidler   
Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 

Leslie    Howard    •    Olivia  do 
Havilland   228. Dee.  16,'Sfl 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27.'40,  p.  71;  Feb.  3, '40,  p.  74;  Feb.  I7,'40,  p.  56; 
Feb.  24, '40,  p.  53;  Mar.  23, '40.  p.  64:  Apr.  20, '40;  p.  48;  Apr.  27,'40,  p.  78;  May  II. '40. 
p.  73.) 

I  Do   Lana  Turner-John  Sbelton  
I  Love  You  Again   William  Powell-Myrna  Ley  
Mortal  Storm.  The  Margaret  Sullavan-Jaraes  Stew- 

art-Robert Young   June  I4,'40t  
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

New  Moon  31  Jeannette   MacDonald  -  Nelson 
Eddy  -  Mary   Boland   June  28,'40t  

(See  "In  the  Cutting  Room."  Jan.  27.'40.) 
One  Came  Home*  Robert  Young  -  Lewis  Stone  - 

Maureen  O'Sullivan   May  31  ,'40t . .  .  .70  
Phantom  Raiders   Walter  Pidgeon-Florence  Rice. ...June  7,'40t  
Pride  and  Prejudice  Greer  Garson-Lawrence  Olivier- 

Mary  Boland-Maureen  O'Sul- livan   
(See  "In  the  Cutting  Room."  Apr.  27.'40.) 

Stars  Look  Down,  The  (A)  38.  Margaret   Leckwood   -  Michael 
Redgrave- Emiyn    Williams  103. Jan.  27,'40 

Strike  Up  the  Band   M.  Rooney-J.  Garland-J.  Prelsser  
Susan  and  God  39  J.  Crawford  -  F.  March  •  Rita 

Quigley-R.  Hussey-J.  Carroll- 
B.  Cabot   June     7,'40t. .  .117  

(See  "In  the  Cutting  Room,"  May  4,'40.) 

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankie  Darro-Marjorle  Reynolds.  .Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall-Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  17, '40.) 
Covered  Wagon  Trails  (G) 
3963   Jack  Randall   Apr. 

Cowboy  from  Sundown  (G)  Tex  Ritter   May 
Crashing  Thru  3936  J.  Newill-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore- Vince  Barnett  Feb. 
Fatal  Hour  (G)  3907  Boris  Karloff-Marjorle  Reynolds- 

Grant  Withers   Jan. 
Fight  for  Peace.  The  (A)  3831 . .Documentary   Sept. 
Fighting  Mad  3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Htroes  In  Blue  (G)  S9IB  D.  Purcell-B.  Hayes-C.  Qulgley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  LInaker  Jan. 
Human  Monster,  The  (A)  3916.. Bela  LugosI   Mar. 

(Reviewed  under  the  title.  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe.  The  Jack  Randall   May 
Land  of  the  Six  Guns  Jack  Randall-Loulse  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20, '40.) 
Lucky  Texan  (reissue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921  Marjorle  Reynolds-John  King  Mar. 

Running  Time 
Date       Minutes  Reviewed 
30,'40t....64.Feb.  3.'40 
20,'40t  50  

I0.'40t  52.  May    1 1, '40 
9.  '40t  58. May    1 1. '40 l.'39t....60  
I0.'40t  60  
1,  '39  65.  Oct.  28,'39 

10.  '40t....62.Feb.  24,'40 

I5.'40t  68. Jan.  20,'40 
30,'39  63. Apr.  30.'Sa 5.'39t  60  

25.'39t  76. Dee.     9. '39 
7.'39t....6I.Nov.  2S,'3« 20.'40t  63  
9.'40t....76.Nov.  I8.'39 

23,'40t  
2.  '40t  

IO.'39t....56.Jan.  27,'34 
20,'40t....6I.Mar.  23,'4« 

Title  star  Rel. 
Murder  on  the  Yukon  3928  James  Newill   Feb. 
Mutiny  In  the  Big  House  (G) 
3803   Chas.  Bickford-Barton  MacLane. .Oct. 

(Exploitation:  Oct.  28, '39,  p.  70.) 
Mysterious   Mr.   Reeder,  The 
(G)   Will  Fyffe   Apr. 

(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 
Overland  Mall  (G)  3857  Jack  Randall   Oct 
Pals  of  the  Silver  Sage  (G)  954.Tex  Ritter   Apr. 
Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry. ...  Nov. 

Pioneer  Days  3961   Jack  Randall   Jan. 
(See  "In  the  Cutting  Room."  Jan.  I3,'40.) 

Rhythm  of  the  Rio  Grande 
(G)  3953   Tex  Ritter-Susan  Dale  Mar. 

Riders  of  Destiny  (reissue) 
(G)   John  Wayne-Cecilia  Parker  Get 

Roll,  Wagons,  Roll  (G)  3951... Tex  Ritter   Nov. 
Sagebrush  Trail  (G)  (reissue) .  .John  Wayne   Oct. 
Secret  Four,  The  (A)  3918  H.  Sinclalr-F.  Lawton-A.  Lee  Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newill-Louise  Stanley  Apr. 
Sky  Patrol  (G)  3815  J.  Trent-M.  Reynolds-M.  Stone.  .Sept. 
Sons  of  the  Navy  (G)  3902  J.  Parker-J.  Dunn-M.  Spellman. . Mar. 
Torpedo  Raider  3925  B.  Mackay-B.  Balfour-J.  Mills...  Feb. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr. 
Westbound  Stage  (G)  3952  Tex  Ritter   Dec. 
West  of  the  Divide  (reissue) 
(G)   John  Wayne   Dec. 

Yukon  Flight  3938   James  Newlll-Loulsa  Stanley  Dee. 
(See  "In  the  Cutting  Room,"  Nov.  18, '39.) 

Coming  Attractions 
Last  Alarm,   The*   Polly  Ann  Young-Warren  Hull  
On  the  Spot   Frankie  Darro-Mary  Kornman.  .  .June  II.MOf. 
Queen  of  the  Yukon  June  I8,'40t. 
Riders  from  Nowhere  Jack  Randall- Margaret  Roaeh....May  30,'40t. 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Ridin'  the  Trail  Fred  Scott   June  27,'40t. 
Wild  Horse  Range  Jack  Randall-Phyllis  Ruth  

(See  "In  the  Cutting  Room,"   May  I8,'40.) 

Running  Time 
Date      Minutes  Reviewed 25,'40t  

25,'39  83. Oct  I4,'39 

30,  '40  77.  Mar.   1 1, '39 

31.  '39  51. Nov.  I8.'3« 
20,'40t....52.May  4,'4I) 

I5,'39t  58. Nov.  IB.St 25,'40t  51  

2.'40t....53.Apr.  27.'40 20,'39.. 
25,'39.. 
20, '39. . I5,'40t. 
I5.'40t. 

I2,'39.. 
30,'40t. 28,'40t. 
20,'40t. 
I5,'39t. 

I0,'39t. 5,'39t. 

.58.  Jan.  27,'34 

.52.  Dee.  23,'3I 

.55. June  24,'3« 

.85.  June  24,'3» .56  

.6 1. Sept.  23.'S9 

.72.  Apr.  6,'40 

.70.  Apr.  27,'40 

.56.  Feb.  24,'40 

.55.  Jan.  20.'S4 .60  

PARAMOUNT 

star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Apr.     5,'40t....76.Jan.  20,'40 

.Dee.    l5.'39t....74.De».  B.'Sl 

Title 
Adventure  In    Diamonds  (G) 
3928   Isa  Miranda-George  Brent  

(Exploitation:  Jan.  20.'40.       56:  Apr.  27,' 40,  p.  78.) 
All  Women  Have  Secrets  (A) 
3914   Jos.  Allen-Jean  Cagney-V.  Dale 

(Exploitation:  Mar.  2.'40.  p.  64.) 
Beau  Geste  (G)  3902  Gary  Cooper  -  Ray  Mllland  - 

Robert  Preston- Brian  Donlevy- 
Donald  O'Connor   Sept.  IS.'39t. 

(Exploitation:  Oct.  I4.'39.  p.  62;  Oct  21. '39,  p.  64;  Nov.  4,'39,  pp.  64.  66.  67.) 
Biscuit  Eater.  The  (G)  3935. ..Billy  Lee-  Helene  Millard  May   24.'40t. . .  .81 . Apr. 

(Exploitation:  May  I8,'40,  p.  79.) 
Buck  Benny  Rides  Again  (G)Jaek  Benny  -   Ed  "Rochester" 
3932    Anderson-Andy  Devlne   May 

Cat  and  the  Canary,  The  (G) 

3909   Bob  Hope-Paulette  Goddard  Nov.    I0,'39t  74. Oct. 
Death  of  a  Champion  (G)  S90I.Lynne  Overman-Susan  Paley  Sept 
Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamlroff- 

John  Howard   Oct. 
Dr.  Cyclops  (G)  3920  Albert  Dekker-Janlce  Logan  Apr. 

1 1 4.  July  22.'3i 

I3,'40 
3,'40t....85.Apr.  20,'4O 

I, '391.... 67.  Sept 

27,'39t  91. Get. 
l2,'40t....77.Mar. 

29.'39 

2.'3» 
2I,'S8 9.'40 

(Exploitation:  Mar.  16. '40,  p.  59;  Apr.  27.'40,  p.  76;  May  4, '40,  p.  72;  May  1 1, '40,  p.  69.) 
Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell.  .Jan.     5,'40t  58. Jan.  I3,'4& Farmer's  Daughter,  The  (G) 
3927   Martha  Raye-Charlle  Ruggles. . . .  Mar.  29,'40t . . .  .61 . Feb.  I7,'40 French  Without  Tears  (A) 

3930   Ray  Mllland-EIIen  Drew  Apr.    I9,'40t. . .  .67. Nov.  Il,'39 
Geronlmo  3918   P.  Foster-A.  Devlne-E.  Drew. ...Jan.    I2,'40t  90. Nov.  25.'3B 

(Exploitation:  Apr.  13, '40,  p.  6J;  Apr.  27. '40,  p.  80;  May  I8,'40,  p.  80.) 
Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  •  Mary  Martin  • 

Walter  Connolly   Dee.    29.'39t  91. Dee.  2,'39 
(Exploitation:  Jan.  20.'40,  p.  67;  Feb.  3.'40,  pp.  74,  80;  Feb.  10, '40,  p.  70;  Mar.  2,'40, 
p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon -Feature   Dec.    22,'39t  77.  Dee.  I6,'S§ 
(Exploitation:  Dec.  23. '39,  p.  56:  Jan.  27,'40.  p.  71;  Feb.  3.'40.  pp.  72,  74,  78,  78; 
Feb.   I7,'40,  pp.  54,  55;  Mar.  2,'40,  p.  68:  Mar.  23, '40.  p.  61;  Mar.  30,'40.  pp.  88,  98; 
May  4, '40.  p.  76;  May  1 1. '40,  p.  69;  May  18. '40,  pp.  77,  79.) 

Honeymoon  In  Ball  (G)  3904. ..Fred  MacMurray-Madeleine  Car- 
roll-H.  Broderick-A.  Jones  Sept.  29,'39t  95. Sept.  I8,'S9 

Jamaica  Inn  (A)  3906  Charles  Laughton-Leslle  Banks- 
Maureen  O'Hara-Emlyn  Wil- 

liams  Oct.  I3,'39t. 
(Exploitation:  Oct  7,'39,  p.  66.) 

Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  Feb.  23,'40t. 
Law  of  the  Pampas  (G)  3955. .W.  Boyd-R.  Hayden-S.  Duna  Nov.     3. '39.. Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr. .  .Apr. 

Light  that  Failed,  The  (G) 
S92I   R.  Colman-W.  Houston-I.  Lupine.. Feb. 

(Exploitation:  Feb.  10, '40,  p.  70:  Feb.  17, '40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Gulzar-Gale  Sondergaard  Dec. 
Night  of  Nights  (G)  3912  P.  O'Brlen-O.  Bradna-B.  Young. .Dec. 
$1,000  a  Touchdown  (G)  3903. .Joe  E.  Brown-Martha  Raye  Sept.  22,'39t.. 

(Exploitation:  Dec.  ie,'39,  p.  67.) 
Opened  by  Mistake  (G)  C.  Ruggles-R.  Palge-J.  Logan 

..99.  May   27, '39 

..70.  Feb.  24,'40 
..74.  Oct  21,'St 

I9.'40t  67. Apr.  20,'40 

9,'40t....99.Dee.  23,539 8,'39t.. I. "39!.. 

70  .  Nov.  4, '39 
86.  Nov.  25,'39 
73. Sept  20,'3t 

.May    I0,'40t..  .'ea.May    I  [.'40 



May    25,  1940 MOTION    PICTURE  HERALD 77 

(THE  RELEASE  CHAKT— CCNT'D) 

Title 
Our  Neighbors — the  Carters  (G) 
3911   

(Exploitation:  May  4, '40, 
Parole  Fixer  (G)  3920  
Range  War  (G)  3954  
Remember  the  Night  (G)  3919 

Star 
Running  Time 

Rel.  Data      Minutes  Reviewed 

Fay  Bainter- Frank  Craven  Nov. 
P.  74.) 
W.  Henry-V.  Dale-R.  Paige  Feb. 
William  Boyd-Russel  Hayden  Sept. 
Barbara  Stanwyci(  -  Fred  Mae- 

Murray-Beulah  Bondl-Eliza- 
beth  Patterson   Jan. 

24,'39t  85.  Nov.  4,'39 
2,M0t. 8,'39t. 

•60.  Feb. 

.66. Aug. 
I7,'40 5,'39 

I9.'40t..  .  .94.Jan.  13.'40 
(Exploitation:  Jan.  27.'40. 

Road  to  Singapore  (G)  3926.. 
(Exploitation:  Mar.  9. '40, 

Rulers  of  the  Sea  (G)  3910... 

p.  71;  Mar.  30, '40,  p.  87:  Apr.  20,'40,  p.  57.) 
B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t.. 
p.  79:  Mar.  23, '40,  p.  60:  Mar.  30, '40,  p.  87;  May 
Douglas  Fairbanks,  Jr.-Margaret 

85.  Feb. I8,'40, 

Nov. I7,'39t.. ..97.  Sept. 
(Exploitation:  Feb.  24,'40, p.  55.) 

Santa  Fe  Marshal  (G)  3958... William  Boyd- Russell  Hayden... 
.Jan. 26,'40t.. 

..68 Jan. 
J.  Cooper-B.  Field-0.  Kruger... .Mar. 

I,'40t.. 
..78 Feb. 

(Exploitation:  Mar.  2.'40, p.  65.) 
Wm.  Boyd- Russell  Hayden  .Mar. 

8,'40t. 
..63 Mar. 

Sidewalks  of  London  (A)  3922. Charles  Laughton-Vlvien  Leigh.. .Feb. I8.'40t. 
..86 

Feb. 
(Exploitation:  Feb.  I7,'40, p.  53.) 

Oct. 20,'39t. 
..60 

Oct. 
Dorothy  Lamour- Robert  Preston. 

.May 
I7,'40t. 

.*70 May 

Jackie  Cooper  -  Betty  Field  - 
Lionel  Stander  -  John  Howard. .Oet. 

6,'39t. 
.  .79 Sept. 

(Exploitation:  Nov.  II, '39, p.  66:  Jan.  6, '40,  p.  72.) 
Women  Without  Names  (G) 

I5,'40t. ..63 Feb. 

Coming  Attractions 
Comin'  Round  the  Mountain... 

24.'40 p.  76.) 

I6,'39 

13,  '40 

24.'40 

2,'4a 

I0,'40 

14,  '39 4,'40 

.  23.'39 

Dancing  on  a  Dime  Grace  MacDonald-Robt.  Paige  
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Down  Went  McGlnty  Brian   Donlevy-Akim  Tamlrolf- 

Muriel  Angelus   Aug.  23,'40t  
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson . .June  2l,'40t  
Golden  Gloves   Jean  Cagney- Richard  Denning  Aug.  2,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Henry  Aldrlch,  No.  2  Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Hidden  Gold  (G)   W.  Boyd-R.  Hayden-R.  Rogers. .  .June     7,'40t . . . .61  .May  I8,'40 
I  Want  a  Divorce  Joan  Blondell-Oick  Powell  Aug.  9,'40t  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Mystery  Sea  Raider  Henry  Wilcoxon-Carole  Landls  
Night  at  Earl  Carroll't,  A....  Ken  Murray-Rose  Hobart  Aug.    2, '40  
Northwest  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka. . . .  June  28,'40t  
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  10, '40.) 

Rangers  of  Fortune  Fred  MacMurray-Aibert  Dekker- 
Patricia  Morison   

Rhythm  on  the  River  Bini  Crosby-Mary  Martin-Basil 
Rathbone-Oscar  Levant  

Safari   Madeleine  Carroll- Douglas  Fair- 
banks, Jr  June  I4,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July  I2,'40t  

(See  "War  Along  the  Stage  Coach  Trail."  "In  the  Cutting  Room,"  Jan.  20,'40.) 
Texas   J.  Howard-E.  Drew-M.  Robson  
Those  Were  the  Days  (G)  Wm.  Holden  •  J.  Barrett  •  B. 

Granvllle-E.  Stone-V.  Glaser.  ..May   3l,'40t. .  .*75.May  I8,'40 
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  

(See  "In  the  Cutting  Room,"  May  18, '40.) 
Untamed   Ray   Mllland-Patrlcia  Morison- 

Akim  Tamiroff   July  26,'40t  
(See  "In  the  Cutting  Room,"  Sept.  23,'39.) 

Victory   Fredric  March-Betty  Field  
Way  of  All  Flesh  A.  Tamlrolf  -  Wm.  Henry  -  G. 

Georgo-M.  Angelus-J.  Cagney.. July  5,'40t  
(See  "In  the  Cutting  Room,"  Jan.  6,'40.) 

PRODUCERS  DISTRIBUTING  CORP. 
Running  Time 

Title  Star  Rel.  Date      Minutes  Revl«wed 
Burled  Alive   Beverly  Roberts-Robert  Wilcox. ..  Nov.     6,'39t  62  
Goose  Step  (G)  Roland  Drew-StefR  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov.    I4,'39t  61. Feb.  24,'40 
Mercy  Plane   James  Dunn-Frances  GIfford  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jaequellne  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  IB,'39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodglns  Jan. 

29,'39t....84.Nov.  25,'39 

l4.'39t....6I.Feb. 
4,'39t  58  

21,  '40t  
22,  '39t..  ..64  

I4,'40t. 

REPUBLIC  Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Arizona  Kid,  The  (G)  951  Roy  Rogers-George  Hayes  Sept.  29,'39t  61. Oct.  I4,'39 
Calling  All  Marines  (G)  912.  ..D.  Barry-H.  Mack-W.  Hymer. ..  .Sept  2l,'39t...  .66.Sept.  9, '39 
Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason. . . Nov.    I0,'39t  66. Nov.  II, '39 
Covered  Wagon  Days  (G)  969. Three  Mesquiteers   Apr.   22,'40t  56.  May  1 1, '40 
Cowboys  from  Texas  (G)  962. ..Three  Mesquiteers   Nov.   29,'39t  57. Dec.  9,'39 
Crooked  Road,  The  (G)  923..  Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wilcoxon   May   10,'40t  66. May  II.'40 

Title 

Dark  Command  (G)  901  
Days  of  Jesse  James  (G)  933.. 
Forgotten  Girls  (G)  920  
Gangs  of  Chicago  (G)  906... 
Gaucho  Serenade  (G)  943  
Ghost  Valley  Raiders  (G)  991. 
Grandpa  Goes  to  Town  (G)  922 
Heroes  of  the  Saddle  (G)  963. 
Hl-yo  Silver  (G)  129  

Star 
J.  Wayne-C.  Trevor-W.  Pidgeon 
Roy  Rogers-Geo.  "Gabby"  Hayes 
Louise  Piatt- Donald  Woods  
L.  Lane-L.  Nolan-B.  MacLane. 
G.  Autry-S.  Burnette-J.  Storey. 
Donald  Barry-Lona  Andre  
James,  Lucille,  Russell  Gleason 
Three  Mesquiteers   
Sliver  Chief  -  Chief  Thunder  - 
Cloud  -  Lynn  Roberts  

Weaver  Bros.  4.  Elvlry  
Weaver  Bros.  &  Elvlry  -  Roy 
Rogers   

3  Mesquiteers-Jacqueline  Wells 
Edward  Ellis-Anita  Louise  
Jas.,  Lucile  &  Russell  Gleason. 
Three  Mesquiteers   
G.  Autry-S.  Burnette-J.  Storey, 
G.  Autry-S.  Burnette-M.  Carlisle 
Chas.  Grapewln-Arleen  Whelan- 

Gordon  Oliver   
Roy  Rogers-George  Hayes  
Gene  Autry-Smiley  Burnette... 
P.  77.) 

Charles    Bickord-Owen  Davis, Jr.-Doris  Day   

Village  Bam  Dance  (G)  919. .Richard  Cromwell  -  Doris  Day  ■ 
Lulu  Belle  &  Scotty  

R.  Rogers-G.  Hayes-R.  Hatton. 
Edmund    Lowe  -  Rose    Hobart  - 
James  Stephenson   

Young  Buffalo  Bill  (G)  9S4....R.  Rogers-G.  Hayes-P.  Moore.. 

Coming  Attractions 
Carson  City  Kid   Roy   Rogers   -    Geo.  "Gabby" Hayes  -  Pauline  Moore  -  Bob Steele   

Doctors  Don't  Tell   J.  Wayne-C.  Coburn-S.  Gurie  
(See  "In  the  Cutting  Room,"  May  4,'40.) 

Fighting  Marshal,  The*   Donald  Barry-Janet  Waldo  
Girl   from   God's   Country  C.  Morris-J.  Wyatt-C.  Bickford  
Grand    Ole    Opry  Weaver  Bros.  &  Elvlry  
Melody  Ranch   Gene  Autry-Smiley  Burnette  
Rocky  Mountain  Rangers  966..  Three  Mesquiteers-R.  Towne  May 

(See  "In  the  Cutting  Room,"  May  18,'40.) 
Seatterbrain    J.  Canova-W.  Ford-A.  Mowbray  
Wagons  Westward   Chester    Morris-Anita  Loulse- 

0.  Munson-B.  Jones- G.  Hayes  
(See  "In  the  Cutting  Room."  May  1B,'40.) 

Women  in  War  902   E.  Janls-W.  Barrie-P.  Knowles. . June 

In  Old  Missouri  (G)  921  
Jeepers  Creepers  (G)  914  

Kansas  Terrors,  The  (G)  961.. 
Main  Street  Lawyer  905  
Money  to  Burn  (G)  917  
Pioneers  of  the  West  (G)  964. 
Rancho  Grande   (G)  942  
Rovln'  Tumbleweeds  (G)  848.. 
Sabotage    (G)  913  

Saga  of  Death  Valley  (G)  952. 
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27,'40, Thou  Shalt  Not  Kill  (A)  916.. 

Wall  Street  Cowboy  (G)  857. 
Wolf  of  New  York  (G)  918.. 

Running  Tims 
Rel. 

Date       Minutes  Reviewed 

.Apr. 

I5.'40t... 

94 Apr. 

13,'40 .  Dec. 
20.'39t... 

63 

Dec. 

23,'39 .Mar. 
I5,'40t... 

68 
Mar. 

23, '40 

.  May 

I9,'40t... 

66 

May 

25. '40 

.  May I0,'40t..  . 

66 

May 

I8,'40 
Mar. 

26,'40t. . . 

57 

Apr. 

6, '40 .Apr. 

I9.'40.... 

66 

Apr. 

20,'40 

I2,'40t... 
56 

Jan. 

20,'40 .  Apr. 

I0,'40.... 
69 

Apr. 
20, '40 

.Apr. 
I7,'40t... 

67 

May 

4,'40 

27,'39t. . . 

69 

Nov. 

4, '39 
.Oct. 

6,'39t... 

.57 

Oct. 

21, '39 
.  Nov. 

3,'39t... 

72 

Nov. 

II, '39 
.  Dec. 

28,'39t. . . 

69 

Dec. 

30. '39 .Mar. 

12,'40t... 
56 

Mar. 

16, '40 
.  Mar. 

22,'40t... 

68 

Mar. 

30, '40 

.Nov. 16,'39  
.64 

Nov. 

25, '39 

I3,'39t... 
.69 Oct. 

I4,'39 

Nov. 
22,'39t... 

.58 

Nov. 

25,'39 

15,'39t... 

.71 

Dec. 
I6,'39 

.  Dec. 
22.'39t... 

.68 

Dec. 

I6,'39 
.Jan. 

30,'40t... 

.74 

Feb. 

S.'4« .Sept. 

6,'39.... 

.66 

Sept. 9.'3( 25,'40t... 

.69 

Jan. 
27.'40 

.Apr. 

12,'40t..., 

.59 Apr. 
20,'40 

24,'40t. 

6,'40t  71. May  25,'40 

RKO  RADIO 

Title 
Abe  Lincoln  In  Illinois  (G) 
009   Star 

R.  Massey-R.  Gordon-M.  Howard, 
p.  71;  Feb.  3,'40,  p.  74;  Mar.  16, (Exploitation:  Jan.  27, '40, 57;  May  4,'40,  p.  73.) 

Allegheny  Uprising  (G)  006... John  Wayne-Clairo  Trevor-Brian 
Donlevy-George  Sanders  

(Exploitation:  Jan.  6,'40,  pp.  66,  67;  Mar.  30,'40,  p.  90.) 
Beyond  Tomorrow  (G)  031  Chas.   Wlnnlnger-Harry  Carey- 

Jean   Parker- Richard  Carlson. 
Bullet  Code  (G)   083  George  O'Brien-VlrglnIa  Vale.. 
Conspiracy    (G)    935  Allan  Lane-Linda  Hayes   
Courageous   Dr.  Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett  

Curtain  Call  (G)  027  B.    Read-J.   Archer-H.  Vinson. 
Day  the  Bookies  Wept,  The 
(G)  002   Joe  Penner-Betty  Grable  

Escape  to  Paradise  (G)  943.... Bobby  Breen-Kent  Taylor  
Everything's  on  Ice  (G)  948. ..Irene  Dare-Edgar  Kennedy  
Fighting  Gringo  (G)  986  George  O'Brlen-Dlck  Lane  
Fifth  Avenue  Girt  (G)  934. ...Ginger  Rogers  -  James  Ellison - 

Tim  Holt- Walter  Connolly.... 
(Exploitation:  Oct.  I4,'39,  p.  66;  Oct.  2I,'39,  pp.  62,  68; 

Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  
Full  Confession  (G)  003  Victor  McLaglen-Sally  Ellers... Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-Sir  C. 
Hardwicke  -  W.  Hampden  -  T. 
Mitchell  -  B.  Rathbone  

(Exploitation:  Mar.  23,'40,  p.  63.)  „,„    j  „ 

Irene  (G)  024  Neagle-Ray  MIIIand-R. Young-M.   Robson-B.  Burke.. 

Isle  of   Destiny   (G)   017  W.  Gargan-W.  Ford-J.  Lang... 

Legion  of  the  Lawless  (G)  082. George  O'Brten-VirglnIa  Vale... 
Little  Orvio  (G)  020  J-  ShefBeld-E.  Truex-A.  Todd... 
Marines  Fly  High  (G)  018. ...R.  Dix-C.  Morrls-L.  Ball  
Married  and  In  Love  (G)  014. .Alan  Marshal  -  Barbara  Read - Helen  VInson-PatrIc  Knowles. 

Marshal  of  Mesa  City  (G)  081. George  O'Brten-VlrglnIa  Vale... 
Meet  Dr.  Christian  (G)  005. ..Jean  Hersholt- Dorothy  Lovett.... 
Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol..., 
Millionaire  Playboy  (G)  022... Joe  Penner-Llnda  Hayes  
My  Favorite  Wife  (A)  025.... Irene    Dunne-Cary  Grant-Ran- dolph Scott-Gall  Patrick  
Nurse  Edith  Cavell  (G)  001. ..Anna  Neagle-Edna  May  Ollver- 

M.  Robson- G.  Sanders-Z.  Pitts. 
(Exploitation:  Nov.  25,'39,  p.  36.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Apr.  I9,'40t...llO.Jan.  27, '40 
'40,  p.  59;  Apr.  6,'40,  pp.  50, 

Nov.    10,'39t....8I.Oct.  28,'39 

May    I0,'40t  84.  Mar.  30,'40 
Apr.    I2,'40  58. Apr.  I3.'40 
Sept.    I,'39  59. Aug.  26,'39 

Apr.  5.'40t....67.Mar. Apr.  26,'40t....63.Apr. 
30.'40 
1 3, '40 .Sept.  I5,'39t  64. Sept.  I6,'39 

.Dee.   22,'39  62.  Dee.  9,'39 

.Oct.     6,'39  67.  Sept.  9,'39 
.Sept.    8,'39  59. Aug.  26,'39 

Sept.  22,'39  83. Aug.  26,'39 Nov.  4,  39,  p.  65.) 

.Nov.     3,'39t  65. Oct.  (4.'39 

.Sept.    8,'39t....73.Aug.  2e,'3t 

Dec.   29,'39t...ll5.Dec.   23, '39 .May 

.Mar. 

.Jan. Mar. 

.Feb. 

.Jan. 

.Nov. 

.Nov. 

.Jan. 

Mar. 

3,  "401.. 
.101.  Apr. 

20,'40 

8,'40t.. 

..83.  Mar. 
9,'40 

5,'40t.. 

..59.  Nov. 

25, '39 

I,'40t.. 
..65.  Mar. 

9,'40 

2,'40t.. 
..68. Feb. 

I7,'40 
19,'40t.. 

.  .59.  Dee. 

I8,'39 

3,'39t.. 

..62.  Oct. 7,'39 
I7,'39t.. 

..70,  Oct. 2I,'39 I2,'40t.. 

..67.  Doe. 

ie,'39 I5,'40t.. .  .64.  Mar. 2,'40 
I7,'40t.. 

..88,  May 

4,'4« 
29,'39t.. 

..97.  Aug. 

26,'39 
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Running  Time 
Title  Star  Rel.  Date       IVIinutes  Reviewed 

Pinoeciiio  (G)   091  Disney  Feature  Cartoon  Feb.   23.'40t  87.  Feb.  3.'40 
(Exploitation:  Feb.   I7.'40,  p.  53;  Mar.  9,'40,  p.  77;  Mar.   I6,'40,  p.  59;  Mar.  23.'40, 
p.  61;  Apr.  6,'40,  p.  57:  Apr.  i3,'40,  pp.  65,  66;  Apr.  20,'40,  p.  57;  Apr.  27,'40, 
p.  79;  May  4,'40,  p.  73.) 

Primrose  Patii  (A)  023  Gingers  Rogers-Joel  McCrea  Mar. 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Reno   (G)   008  R.  Dix-G.  Patriek-A.  Louise  Dec. 
Saint's  Double  Trouble  (G)  021 .  George  Sanders-Helene  Whitney- 

Beia  Lugosi   Jan.    26,'40t  68. Jan.  20,'40 
Sued  for  Libel  (G)  012  Kent  Tayior-Linda  Hayes  Oct.    27/39t. . .  .69.  Mar.  25,'39 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna  Best- 

Freddie  Bartholomsw  •  Ttnr 
 Feb.    l6,'40t....9I.Feb.  3,'40 

65;  Apr.  27,'40,  p.  77.) 

22,'40t....93.Mar.  I6,'40 

l.'39t....73.Nov.  I8,'39 

Kilburn  ■  Tim  Holt 
p.  63;  Mar.  2,'40.  p. 

24,'39t....9i.Nov.  I8,'39 

I3,'39t  72. Sept.  30.'39 
8,  '39t....62.Dee.  2,'39 

9.  '40t....96.Feb.  I0,'40 

24,'40t....68.May  I8,'40 

3l.'40t. 
I9,'40t. 

.74.  Mar.  I6,'40 

7,M0t 
26,'40t. 

2l.'40t. 
...69. Apr.  27,'40 

(Exploitation:  Feb.  24.'40, 
That's  Right,  You're  Wrong 

(G)    Oil   Kay  Kyser  &  Orch.-A.  Menjou. 
May  Robson  -  E.  E.  Horton  • 
Lucille  Bali   Nov. 

(Exploitation:  Jan.  I3,'40,  p.  56;  Feb.  i0,'40.  p.  71.) 
Three  Sons  (G)  004  E.  Eliis-W.  Gargan-K.  Taylor.  ..Oct 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dee. 
Vigil  In  the  Night  (A)  007. ...Carole    Lombard-Anne  Shirley- 

Brian  Aherne   Feb. 
(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  30,'40,  p.  89.) 

You  Can't  Fool  Your  Wife  (A) 
032   Luciile   Bail-James   Ellison  May 

Coming  Attractions 
Anne  of  Windy  Poplars  035... Anne  Shiriey-James  Ellison  June  28,'40t. 

(See  "in  the  Cutting  Room,"  May  18,'40.) 
Bill  of   Divorcement,   A  028 

(A)   Maureen  D'Hara  -  Adolphe  Men- 
]ou-Fay  Bainter-H.   Marshall .. May 

Cross  Country  Romance  039  Gene  Raymond-Wendy  Barrie  July 
Dance,  Girl,  Dance  040  Maureen  O'Hara-Louls  Hayward 

L.  Ball-V.  Flelds-M.  Carlisle.  .Aug.  23,'40t  
Dr.  Christian  Meets  the  Women 
036   Jean  Hersholt- Dorothy  Lovett  July  5,'40t  

Dreaming  Out  Loud   Lum  &  Abner-Frances  Langford- 
Franli  Craven-Bobs  Watson  

Millionaires  in  Prison  037  Lee  Traey-Llnda  Hayei  July  I2,'40t  
Prairie  Law  084   George  O'Brien-Virginia  Vale  June  14,'40t  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Queen  of  Destiny  (G)  061  Anna   Neagie-Anton  Walbrook- 

C.  Aubrey  Smith   Aug.   I6,'40t  95. Oct.  29,'39 
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Saint  Takes  Over,  The  (G)  033. George  Sanders-Wendy  Barrie. .  .June 
Stage  to  Chino  085  George  O'Brien-Virginia  Vale  July 
Thousand  Dollar  Marriage  034. L.  Errol  D.  O'Keefe-A.  Pearce..June 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

thoiomew-Jimmy  Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4. '40.) 
Triple  Justice*  085   George  O'Brien   Sept.  27,'40t  
Villain    Still    Pursued  Her, 
The   Anita  Louise- Richard  Cromwell- 

Hugh  Herbert-Buster  Keaton  
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

You  Can't  Be  Too  Careful  038. Ronald  Colman-Ginger  Rogers  Aug.  2,'40t  

TWENTIETH  CENTURY-FOX Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Adventures  «t  Sherlock  Helmet, 
The   (G)   005  B.  Rathbone-I.  Luplno-N.  Bruce.  .Sept.  I,'39t...  .82.Aug.  26,'39 

Barricade  (G)  026  Alice  Faye-Warner  Baxter  Dee.  8,'39t . . .  .71 . Dec.  I6,'39 
Blue  Bird  (G)  025  Shirley  Temple-Spring  Bylngten. .  Mar.  22,'40t  S3.  Jan.  27,'40 

(Exploitation:  Apr.  20,'40,  p.  57;  May  4,'40,  p.  74.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore  Sept.  8,'39t. . .  .74. Aug.  28,'39 
Charlie  Chan  in  Panama  (G) 
035   Sidney  Toler-Jean  Rogers  Mar.     I,'40t  67. Feb.  I0,'40 

Cisco  Kid  and  the  Lady,  The 
(G)    012  C.  Romero-V.  Fleld-M.  Weaver. .Dee.   29,'39t  73. Dee.  2,'39 

City  In  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  Dee.  I,'39t. . .  .74.  Nov.  I8,'3B 
City  of  Chance  (G)  027  Lynn  Bari-Donaid  Woods  Jan.  I2,'40t. . . .57. Dee.  30,'39 
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  Wiiliam-B.  Barnes. ...  Nov.  24,'39t. . .  .72.  Nov.  I8,'S9 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Ciaudette  Colbert- 

Edna  May  Oliver   Nov.  I0,'39t. . .  103. Nov.    II, '39 
(Exploitation:  Nov.  25, '39,  p.  56:  Dec.  2,'39,  pp.  72,  75;  Dec.  9,'39,  p.  94;  Dee.  I6,'39, 
pp.  66,  69;  Dec.  30, '39,  pp.  64,  65;  Jan.  I3,'40,  p.  56.) 

Escape,  The  (G)  010  Amanda  Duff-Kane  Richmond  Oct.     8,'39t  58.  Nov.    1 1, '39 
Everything    Happens  at  Night 

(G)    029  Sonja  Henie  •  Ray  Milland  • 
Robert  Cummings   Dec.  22,'39t . . .  .77.  Dee.  23,'39 

(Exploitation:  Feb.  I0,'40,  p.  69.) 
First    World    War,  The 

(reissue)    (A)    062  Documentary   Oct.    27,'39t  78. Nov.  I7,'34 
Free,    Blonde   and  Twenty-one 

(A)  037   L.  Barl-J.  Davls-H.  Wileoxon. . . . Mar.  29,'40t. . .  .67. Feb.  17,'40 
Grapes  sf  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorrls  Bowdon  - 

Charley  Grapewin  •  Jane  Dar- 
well   Mar.  IS,'40t. . .  128. Jan.  27,'40 

(Exploitation:  Mar.  2,'40,  p.  65;  Mar.  9.'40,  p.  77;  Apr.  27, '40,  pp.  76,  81;  May  4,'40, 
pp.  73,  76;  May  1 1, '40,  p.  69;  May  I8,'40,  p.  76.) 

Heaven  with  a  Barbed  Wire 
Fence  (G)  019  Jean  Rogers-Glenn  Ford   Nov.     3,'39t  62. Oct.  7,'39 

Title  Star 
He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland.. 
Here  I  Am  a  Stranger  (G)  009.  Richard    Greene-Brenda  Joyce 

R.  Dix-R.  Young-G.  George... 
(Exploitation:  Oct.  2I,'39,  p.  66;  Oct.  28, '39,  p.  72.) 

High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr. 
Hollywood  Cavalcade  (G)  007.. Alice   Faye  -    Don   Ameche  - 

Stuart  Erwin-Buster  Keaton.... 
(Exploitation:  Nov.  4,'39,  p.  67;  Dec.  9,'39,  p.  <)4;  Dee.  23, 

Honeymoon's   Over,  The  (G) 
024   M.  Weaver-S.  Erwln-P.  Knowles.. 

Inspector  Hornleigh  on  Holiday 
(A)    022   Gordon  Harker-Alastair  Sim  

I  Was  an  Adventuress  (G)  038.Zorina-  Richard   Greene  -  Erich 
Von  Stroheim-Peter  Lorre  

Johnny  Apollo   (A)   042  Tyrone  Power-Dorothy  Lamour- 
Edward  Arnold-Lloyd  Nolan  

(Exploitation:  Apr.  27.'40,  p.  77.) 
Jones  Family  In  Quick  Millions 

(G)  004   Jed  Prouty-Spring  Byington...  . 
Lillian  Russell  (A)  045  A.  Faye-D.  Ameche-H.  Fonda- 

Edw.  Arnold-Warren  William- 
Leo   Carrilio-Weber&  Fields... 

Little  Old  New  York  (G)  031.. Alice  Faye  -  Fred  MacMurray  - 
Richard  Greene-Brenda  Joyce.. 

(Exploitation:  Feb.  I0,'40,  p.  70;  May  4,'40,  p.  72.) 
Man  Who  Wouldn't  Talk,  The 

(G)  030   L.  Nolan-J.  Rogers-M.  Marsh  
On  Their  Own  (G)  044  Spring  Byington-Ken  Howell  
Pack  Up  Your  Troubles  (G) 
014   J.   WIthers-RItz  Brothers-Lynn 

Barl-Stanley  Fields   
Rains  Came,  The  (G)  Oil  T.  Poyer-M.  Loy-G.  Brent  

(Exploitation:  Sept.  30,'39,  p.  56;  Oct.  28,'S9,  pp.  70,  72.) Road  to   Glory   (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Graeie  Fields-Sidney  Howard.... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver.. 
So  This  is  London  (A)  043. ..Geo.  Sanders- Berton  Churchill... 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland Young   

Stop,  Look  and  Love  (G)  008.. Jean  Rogers-Robert  Kellard  
Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds... 

(Exploitation:  Feb.  24,'40,  p.  55.) 
They  Came  by  Night  (G)  033.. Will  Fyffe-Phyliis  Calvert  
Too  Busy  to  Work  (G)  016. ..J.  Prouty-S.  Byington-J.  Davis.. 
20,000  Men  a  Year  (G)  013...  R.  Scott-P.  Forter-M.  Lindsay... 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032  Jed    Prouty-Spring  Byington  

Running  Time 
Rel.  Date       Minutes  Reviewed 

Jan.    19,'40t...  .83.Jan.  20, "40 

Sept.  20,'39t  83. Sept.  30,'39 

Jan.    26,'40t..  ..74.Jan.  6,'40 

Oet.  I3,'39t....96.0ct  7,'S9 
.'39,  p.  57;  Dee.  30,'39,  p.  65.) 

Dec.    l5,'39t....70.Nov.  25,'J9 

Dec.      l,'39t....74.Nov.  I8,'39 

May    IO,'40t....8I.May  4,'40 

Apr.    l9,'40t....93.Apr.  20,'40 

Aug.   25,'39t....62.Aug.  I2,'39 

May   24,'40t...l27.May  1 8, '40 

Feb.     9,'40t...l00.Feb.  10.'40 

Feb.  2,'40t....72.Jan.  20,'40 
May    l7,'40t....63.Apr.  I3,'40 

Oct.  20,'39t.. .  .75.0ct.  I4.'39 
Sept.  l5.'39t...I03.Sept.  9,'3» 

Oct.  I3,'39t. 
Oct.  20,'39t. 

Apr.  26,'40t. May  3,'40t. 

Apr.  5,'40t. 
Sept.  22,'39t. 
Jan.  5,'40t. 

.101.  June  9,'St 

..79.  July  29,'3» 

..65.  Mar.  B,'4e 

..84.  Feb.  4,'S> 

.85.  Apr.  e,'40 

.57. Sept.  2,'3I .86.  Dee.  23,'39 

Feb. 
Nov. 
Nov. 

Apr. 

23,'40t. I7,'39t. 
i7,'39t. 
I2,'40t. 

.73.  Mar. .65.  Nov. I6,'40 
4,'3S 

.84.  Oct.  28, '39 

.70.  Mar.  23,'40 
Feb.    I6,'40t  59.  Feb.  3,'40 

i6,'40. 

..June 

.  .June 

2l,'40t  75.  May 7,'40t  

Coming  Attractions 
Bride  Wore  Crutches,  The*  Lynne  Roberts-Ted  North   
Brigham  Young   T.  Poyer-L.  Darnell-J.  Carra- 

dine-B.  Donlevy-J.  Darwell- 
J.  Rogers-M.  Aster- V.  Price.  ..Aug. 

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorle  Weaver. 

Earthbound  034   Warner  Baxter-Andrea  Leeds. 
(See  "in  the  Cutting  Room,"  Mar.  16, '40.) 

Eisa  Maxwell's  Public  Deb 
No.   I   Brenda  Joyce  -  Ralph  Bellamy- 

George  Murphy-Mischa  Auer- 
Charles   Ruggles   Sept. 

Four  Sons  047   D.  Ameche-Mary  Beth  Hughes. .  .June 
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  Aug. 
Girl  in  Room  313,  051  Kent  Taylor- Florence  Rice  May 
Girl  Must  Live,  A  (A)  Lllli  Palmer- Margaret  Loekwood  92. May 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
I  Married  a  Nazi   J.    Bennett   -    R.    Greene  - 

G.  Saunders   Aug.  30. '40  
Lucky  Cisco  Kid  049   Cesar  Romero-Evelyn  Venable  June  28,'40t  
Marriage  in  Transit  Virginia  Gllmore-Robt.  Sterling  .  .July  I9,'40t  

(See  "Rain  or  Shine,"  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Walter    Brennan-Fay  Balnter- Chas.  Buggies   
Pier  13   Lynn   Bari-LIoyd  Nolan... 
Return  of  Frank  James,  The...H.   Fonda-A.  Leeds-J.  Cot 

,'40 

27,'40.. I4,'40t. 

23,'40.. 3 1, '401. 

I3,'39 

(See  "In  the  Cutting  Room,"  Mar.  2,'40.) 

July 

I2,'40t 

Sept. 
6,'40 

Sept. I3,'40., 

July 
5,'40t 

Aug. 

(See  "In  the  Cutting  Room,"  May  18,'40.) 
Young   People,   The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  -  Arleen Whelan  

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

UNITED  ARTISTS 

Title Star 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Chump  at  Oxford  (G)  Laurel  and  Hardy   Feb. 
(Exploitation:  Apr.  20,'40,  p.  56.) 

Eternally  Yours  (A)  Loretta  Young  -  David   Nlven - 
H.  Herbert-B.  Burke-Z.  Plttt..Oct. 

(Exploitation:  July  22,'39,  p.  81;  Dec.  30,'39,  p.  66.) 
House  Across  the  Bay  (G)....Joan  Bennett-Geo.  Raft-Lloyd 

Nolan -Gladys  George   Mar. 
(Exploitation:  Mar.  30,'40,  p  87.) 

l6,'40t....63.Mar.  2,'4e 

I2,'39t....93.0et.  7.'St 

i,'40t....88.Mar.  2,'40 
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Title 
Housekeeeper's  Daughter  (G)., 

(Exploitation:  Dec.  30,'39, 
Intermezzo,  a  Love  Story  (A).. 
Lion  Has  Wings,  The  (G).... 

(Exploitation:  Dec.  23, '39, 
My  Son,  IMy  Sen  (A)  

(Exploitation:  Apr.  I3,'40, 
Of  Mice  and  Men  (A)  

(Exploitation:  Jan.  20,'40, 
p.  64.) 

Ol*  Million  B.C.  (G)  

Running  Time 
Star  Rel.  Date       Minutes  Reviewed 

Joan  Bennett-Adolphe  Menjou..  ..Oct.    26,'39t  SO.SepL  I6,'39 
p.  66.) 
L.  Howard-I.  Bergman-E.  Best. .Sept.  22,'39t....70.Sept.  S0.'39 
Merle  Oberon-Ralph  Richardson- 
June  Duprez-FIora  Robson  Jan.    I9,'40t  73. Nov.  I8,'39 

pp.  57,  59;  Jan.  20.'40,  p.  72;  Mar.  16, '40,  p.  60.) 
Brian  Aherne-Madelelne  Carroll- 
Louis    Hayward-Laralne    Day. .Mar.  22,'40t. ■  ■  1 17. Mar.  9,'40 

p.  65:  Apr.  27, '40,  p.  76:  May  11, '40,  pp.  69,  70.) 
Burgess   Meredith-Lon  Chaney, 

Jr.-Betty  Field-Chas.  BIeliord..Jan.    I2,'40t. . .  106. Dec.  30,'39 
pp.  66.  67;  Jan.  27,'40,  p.  70;  Feb.  3,'40,  p.  78;  Mar.  2,'40, 

(Exploitation:  Apr.  13, '40 
Our  Town  (A)   , 

(Exploitation:  Mar.  30,'40, 
Over  the  Moon  (A)  
Raffias  (G)  

Carole  Landis-Lon  Chaney,  Jr. 
John  Hubbard   

p.  65;  May  1 8. '40,  p.  79.) 
Frank   Craven  -  Martha   Stott  - 
Wm.    Holden-B.  Bondl-Thos. 
Mitchell-Fay   Bainter  -  Stuart 
Erwin   May  24,  '401. .  .*90. May 

p.  87.) 
Merle  Oberon-Rex  Harrison  Mar.  29,'40t  78. Dee. 
David   Niven-Olivia  de  Havll- 
land   Dec.   29,'39t  71.  Dee. 
p.  67;  Mar.  9,'40,  p.  76.) 

G.  Cooper-A.  Lseds-D.  Niven  Sept.  29,'39t . . .  .96.Sei>t. 

..Apr.     5,'40t  80.  Apr.  I3,'40 

1 8. '40 

30,'39 

23, '39 
(Expleltation:  Jan.  20,'40, 

Real  Glory,  The  (G)  
(Exploitation:  Oct.  7,'39,  p.  62;  Nov.  25,'39,  p.  57;  Jan.  6,'40,  p.  72;  Jan.  20,'4O 
Mar.  23,'40,  p.  61.) 

Rebecca  (A)   

(Exploitation:  Apr.  I3,'40, 
Saps  at  Sea  (G)  ■ 
Slightly  Honorable  (A)  

Turnabout  (A) 

Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sanderi.  .Apr. 

p.  66;  Apr.  20,'40,  p.  57.) Laurel  and  Hardy   May 
Pat  O'Brien-Ruth  Terry-Broder- 

ick   Crawford -Edward   Arnold..  Dec. 
Carole  Landis  -  John  Hubbard  - 

Adolphe  Men]ou-Wm.  Gargan- 
Mary  Astor   May 

l2,'40t...l30.Mar. 

3,'40t...  .57. May 

22,'39t  85.  Jan. 

I6,'39 p.  67; 

30, '40 4,'40 

I3,'40 

I7,'40t..  •*85.May    4, '40 

Coming  Attractions 
Captain  Caution   Victor  Mature-Louisa  Piatt  
Ferelgn  Carrespondeat   Joel  McCrea  -  Laralne  Day  - 

Herbert  Marshall-R.  Benchley. 
Long  Voyage  Home   J.  Wayne-T.  Mitchell-I.  Hunter- 

W.  Lawson  •  B.  Fitzgerald  - 
Shields   

South  ef  Pago  Pago  Jon  Hall  •  VIetor  McLaglen  - Frances  Farmer   

Thlaf  af  Bagdad  Sabu-J.  Duprez-C.  Veldt  
Wetttrner,  Tha  Gary   Cooper-Dorli  Davenport- 

F.  Stone-L.  Bond-W.  Brennan. 
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

UNIVERSAL 

..93.  Apr.  26,'30 
.78.  Dee. 2,'39 

9,'40 

.Nov.     8,'39t  65. Sept.  23,'39 

.Dee.   22,'39t....77.Dee.   23, '39 

27,'40 

Running  Time 
TItIa  Star  Ret.  Date       Minutes  Reviewed 

Allaa  the  Deaeen  (G)  B.  Burns-M.  Auer-D.  O'Keefe.  ..May    l7,'40t....72.May  4,'«# 
All  Quiet  on  the  Western  Front 

(re-Issue)    (G)   4073  Lew  Ayres-Slim  Summervlllo  Sept.  29,'39t. 
(Exploitation:  Oct.  28,'39,  p.  70;  Nov.  25,'39,  p.  58;  Dee.  2,'39,  p.  73.) 

Big  Guy,  The  (G)  4018  Victor  MeLaglen-Jaekle  Cooper. .. Nov.  24,'39t. 
Blaek  Friday  (G)  4018  Boris  Karloff-Bela  LugosI  Apr.    I2,'40t  70. Mar. 

(Exploitation:  Mar.  9,'40,  p.  77.) 
Call  a  Messenger  (G)  4020... Billy   Halop-Huntz  Hall-Mary 

Carl  isle- Larry  Crabbe  
Charlie   McCarthy,  Detective 

(G)  4011   E.  Bergen-"Charlle  MeCarthy"- 
"Mortimer  Snerd"  -  Robert 
Cummlngs-Constanca  Moore... 

Chip  et  the  Flying  "U"  (G) 
4069   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Dorls  Weston  Nov. 
Danger  on  Wheels  4055  R.  Arlen-A.  Devlne-P.  Morao  Feb. 
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinsen-F.  Knight  Sept. 
(See  "in  the  Cutting  Room,"  July  I5,'39.) 

Destry  Rides  Again  (A)  4002. .  Marlene   DIetrich-Jas.  Stewart- 
Chas.  Winnlnger-Mlseha  Auer. .Dec. 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Dsuble  Alibi  (G)  4034  Wayne  Morris- Margaret  Lindsay.  .Mar. 
Enemy  Agent  (G)  4033  Richard  Cromwell-Helen  Vinson. .Apr. 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrlsh- 

Robert  Stack- Eugene  Pallette- 
Leatriee  Joy   Nov. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dee.  30,'39,  p.  66;  Mar.  23,'40,  p.  64.) 
Framed  4032  Constance  Moore-F.  Albertson  Feb.  23,'40t. 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041   Douglas  Fairbanks.  Jr.  •  Joan 

Bennett  •  John  Howard  -  Alan 
Hale  •  George  Sanders- George 
Bancroft  -  Vincent  Price  Jan. 

Half  a  Sinner  4040  Heather  Angel-John   King  Apr. 
Hawaiian  Nights  (G)  4024.... J.   Down-C.  Moore-M.  Carlisle. .Sept. 
Hero  for  a  Day  4035  Charles  Grapewin- Anita  Louise- 

Dick  Foran   Oct. 
Hot  Steel  4056   Richard  Arlen-Andy  Devlne  May 

(See  "In  the  Cutting  Room,"  May  ll,'40.) 
Honeymoon  Deferred  (G)  4038..  Edmund  Lowe-Margaret  Lindsay. . Feb. 
House  of  Seven  Gables  (G) 
4013   Vincent  Price-Margaret  Llndsay- 

N.  Grey-G.  Sanders-D.  Foran.. Apr. 
(Exploitation:  Uar.  9,'40,  ».  77.) 

24,'39t....55.Jan. 
2,'40t  61  

8,'39t  58  

29,'39t  94.  Dec.  2,'39 

I, "401  60.  Mar. 
I9,'40  61.  Apr. 23,'40 

I3,'40 

I0,'39  84.  Nov.  4,'39 
.60. 

26,'40t  87. Jan.  20,'40 5,  '40t  59  
8,'39t  65. Aug.  I9,'39 

6,  '39t  66  
24,'40t  

I6,'40t. 
.59.  Feb.  24,'40 

4,'3I 

4,'J8 

l,'4S 

9,'40t..  ..84.Feb.  ie,'4* 
5,'40t  63  

Running  Time 
Title                                       star                                 Rel.  Date      Minutes  Reviewed 

If  I  Had  My  Way  (G)  BIng  Crosby-Gloria  Jean  May  3,'40t. . .  .93. May  4,'40 Invisible   Man   Returns  (G) 
4009   Vincent  PrIce-SIr  Cedric  Hard- 

wicke-Nan  Grey   Jan.    I2,'40t  81. Jan.    13, '4» 
(Exploitation:  Jan.  20,'4D,  p.  66;  Jan.  27. '40,  p.  70;  Mar.  16, '40,  p.  58;  May  4.'40,  p.  74; May  I8,'40,  p.  78.) 

It's  a  Date  (G)  4001.  Deanna    Durbin-Kay  Francis- 
Waiter  Pidgeon   Mar.  22,'40t.  .'lOO.Mar.  23,'4i 

Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy. .  Dec.     I,'39t  63.  Dec.  30,'3S Legion   ef   Lost    Flyers  (G) 

4053   R.  Arlen-A.  Devlno-A.  Nagel  Nov.     3,'39t  63. Nov. 
Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 

Richard    Carlson    •  Florence 
Rice  -  Joy  Hodges  Oct.  27.'39t. . .  .65.  Nov. 

Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  Mar.  I5,'40t. .  .  .61  .Apr. 

Man  from  Montreal  4054  R.  Arlen-A.  Devine-A.  Gwynne..Dec.  8,'39t....60  
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  Sept.    8,'39t  91. May  20,'SI 

(Exploitation:  July  22,'39,  p.  82:  Aug.  26, '39,  p.  86.) 
Missing  Evidence  (G)  4028 ...  Preston  Foster- 1  rene  Hervey  Dee.    I5,'39t  64. Nov.  25,'M Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devine-C.  Moore  Sept.    I,'39t  66. Aug.  I2,'3i 

My  LItle  Chickadee  (A)  4004. .Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Naget,.Feb. 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  Jan. 

(See  "In  the  Cutting  Room."  Dec.  30, '39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   Oct.    20,'39t  58  
One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  Lltel...Nov.    I0,'39t  59. Nov.  ti,'3» Riders    of    Pasco    Basin  (G) 
4062   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- 
son  Apr.     5,'40t  56, May  25,'40 

Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathbone  - 
Victor  McLaglen- Robert  Cum- 
mings-Leo  Carrillo   Sept.  29,'39t  77. Oct.  I4,'3t 

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell  Nov.   .3,'39t  79. June  26,'S7 
Ski  Patrol  (G)   Luli  Deste-Philip  Dorn  May  I0,'40t. .  .*64. May  ll,'40 
Tower  of  London  (G)  4012  Basil    Rathbone- Boris  KarlofT- 

N.  Grey-B.  O'Neil-l.  Hunter. .Nov.  I7.'39t. . .  .92. Nov.  25,'39 
(Exploitation:  Feb.  3,'40,  p.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devlne-B.  Roberts.  . .Oct.  I3.'39t.. 
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  Sept.  I5,'39t.. 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mlngs-V.  Weldler-A.  GIlIIs. .  . .Sept.  I,'39t.. 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39,  p.  66;  Nov.  1 1, '39,  p.  67;  Nov.  25, "39,  p.  SI; 
Dec.  23,'39,  p.  60.) 

West  of  Carson  City  (G)  4061.  Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran  Jan.    I9,'40t  55. May  ll,'49 Witness   Vanishes,   The  (G) 

4027   Edmund  Lowe-Wendy  Barrio  Sept.  22,'39t  66. Oct.  28,'3» 
Zanzibar  (G)  4025  Lola  Lane-James  Craig  Mar.    8,'40t  69. Mar.  30/49 

Coming  Attractions 
Bad  Man  from  Red  Butte  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May  3l,'40t  
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Black  Diamonds   Richard  Arlen-And  Devine  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  Aug.  9,'40t  
I   Can't  Give  You  Anything 

But  Love,  Baby  (G)  Johnny  Downs  -  Peggy  Moran  - 
Broderick  Crawford   June  2l,'40t. .  .*6I .  May  ll,'49 

I'm  Nobody's  Sweetheart  Now..H.  Parrish-D.  O'Keefe-C.  Moore  
La  Conga  Nights  (G)  Hugh  Herbert- Dennis  O'Keefe- 

Constance  Moore   May   3I,'40t  59. May  I8,'40 
Love,  Honor  and  Oh,  Baby  W.  Ford-K.  Adams-D.  Woods. ..  .June     7,'40t  59  

(See  "In  the  Cutting  Room."  May  1 1, '40.) 
Modern  Monte  Cristo,  A  V.  McLaglen-J.  Loder-A.  Nagel  
Private  Affairs   Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Cummlngs. . July  5,'40t  
Sandy  Is  a  Lady  (G)   Baby  Sandy-Mlscha  Auer-BIIIy 

Lenhart- Kenneth  Brown   June  I4,'40t. .  .*64. May  25,'40 
Slightly    Tempted   H.  Herbert-J.  Downs-  P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste..Aug.  2,'40t  

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
You're  Not  So  Tough  "Dead  End  KIds"-Nan  Grey  July    26,'40t  64  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 

WARNER  BROTHERS-FIRST  NATIONAL 

..621/,  

..70. Sept.  ie,'39 

..88. Aug.  28,'39 

First  National  Pictures 

l2,'40t....89.Mar.  9,'40 

Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Angel  from  Texas,  An....  Eddie  Albert  -  Rosemary  Lane  - 

Wayne  Morris-Ronald  Reagan- 
Jane  Wyman   Apr.   27,'40t . ..  .69. May  I8,'40 

Castle  on  the  Hudson  (G)  459.  John  Garfield  -  Pat  O'Brien  - 
Ann  Sheridan  -  Burgess  Mere- 

dith  Feb.    l7,'40t....77.Mar.  2,'40 
(Exploitation:  Feb.  24,'40,  p.  53.) 

Dr.   Ehrllch's   Magic  Bullet       (G)  457   
Edw.  G.  Robinson- Ruth  Gordon- 

Donald  CrIsp-Otto  Kruger  Mar.    2,'40t...  103. Feb.  I0,'40 
(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  79;  May  4,'40, 
p.  73:  May  1 1, '40,  p.  72.) 

Dust  Be  My  Destiny  (G)  461.. John  Garfleld-Prlsellla  Lane  Sept.  I8,'39t. . .  .88. Aug.  I9,'3f 
(Exploitation:  Nov.  Il,'39,  p.  66.) 



80 MOTION    PICTURE  HERALD 
May    25,  1940 

(THE  RELEASE  CHACT— CONT'D) 

Running  Time 
Title  Star  Rel.  Date      IVIinutes  Reviewed 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 
G.  Brent-A.  Hale  D.  Morgan .  .90.  Jan.    l3,'40..Jan.  27,'40t.. 

(Exploitation:  Jan.  20, '40,  p.  67:  Feb.  3,"  10,  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. 
I3,'40.  p.  66:  May  4,'40,  p.  73.) 

Flight   Angels    (G)  .....Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- 

Wayne  Morris   May     l'8,'40. .  .*75.  May  11,'AO Four  Wives  (A)  453  Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  • 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   Dee.  25,'39t  99. Nov.  25,'39 

(Exploitation:  Jan.  20,'40,  p.  66.) 
Old  Maid  (A)  452  Bette  Davis  -  Miriam  Hoplcins  - 

Geo.  Brent-Jane  Bryan  Sept.    I,'39t. . .  .95.  Aug.    5, '39 
(Exploitation:  Oct.  I,'3S,  p.  62;  Nov.  1 1, '39,  p.  68;  Dec.  I6,'39,  p.  68.) 

On  Your  Toes  (G)  463  Zorina-Eddie   Albert-A.  Hale- 
J.  Gleason-G.  Dickson  Oct.    I4,'39t  94. Oct.  28,'39 

Private  Detective  (G)  471  Jane  Wyman-DicIc  Foran  Dec.     9,'39t. .  .  .55.  Dec.  9,'39 Return  of  Dr,  X,  The  (G)  464.  Wayne  Morris  -  H.   Bogart  - 
Lya  Lys-Rosemary  Lane  Dec.    2,'39t . .  . .62. Dee.  2,'39 

(Exploitation:  Dec.  I6,'39,  p.  67.) 
Smashing  the  Money  Ring  (G) 
470   R.  Reagan-Margot  Stevenson  Dee.  2l,'39t. . .  .57. Nov.  25,'39 

Three  Cheers  for  the  Irish  (G)  Priseilla  Lane-Dennis  Morsan- 
*65    Thomas  Mitchell-Alan  Hale  Mar.  I6,'40t. . .  100.  Mar.  I6,'40 

(Exploitation:  Apr.  20.'40,  p.  58:  May  I8,'40,  p.  77.) 
'Til  We  Meet  Again  (G)  456..  Merle  Oberon  -  Georgs  Brent  • 

Pat  O'Brien-Geraldine  Fitz- 
Berald   Apr.  20,'40t  99. Apr.  I3,'40 

(Exploitation:  Apr.  27,'40.  p.  77.) 
Torrid  Zone  (A)  James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devlne   May   25.'40t . . . '90.May    II, '40 We  Are  Not  Alone  (G)  458  Paul  Muni  -  Jane  Bryan  -  Flora 
Robson  -  Una  O'Connor   Nov.  25,'39t. .  .  1 12. Nov.   II, '39 
Coming  Attractions 

All  This  and  Heaven  Too  Bette  Davis  -  Charles  Beyer  - 
Jeffrey  Lynn-Virginia  Weldler.  .June  29,'40t  

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Fugitive  From  Justice  Roger  Pryor-Lucille  Fairbanks.  . .June   I5,'40t. .  . .53  
Murder  In  the  Air  R.  Reagan-J.  LItel-L.  Lys  June     l,'40t  Ss!!!!!.'!!"!! 

Banning  Time 
Rel.  Date      Minutes  Reviewed 
Jan.   29,'40t  62. Feb.  I7,'40 

. . Jan. 

Warner  Brothers 
Title  Star 

British  Intelligence  (G)  416...  Boris  Karloff- Margaret  Lindsay 
Brother  Rat  and  a  Baby  (G) 
406   W.  Morrls-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert. 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Calling  Philo  Vance  (G)  420..  J.  Stephenson-Margot  Stevenson .. Feb. 
Child  Is  Born,  A  (A)  415  Geraldine   Fitzgerald  ■  Jeffrey 

Lynn-Gladys  Geerge  Jan.     8.'40t  79. Jan.  6,'40 
(Exploitation:  Dee.  9.'39,  p.  96;  Jan.  27, '40,  p.  72;  Feb.  3,'40,  p.  75;  Feb.  I0,'40,  p.  71; 
Feb.  24,'40.  p.  53:  Mar.  9.'40.  p.  78:  Mar.  I6,'40,  p.  61;  Mar.  30,'40,  pp.  88,  89;  Apr. 6,'40,  p.  57;  May  4.'40,  p.  73.) Dead  End  Kids  on  Dress 

Parade  (G)  413  Dead 
Granny,  Get  Year  Gun  421  

I3,'40t.. 
3,'40t.. ..87. Jan.  I3,'40 

.62.  Feb.  I7,'40 

End  Kids-John  LItel  Nov. 
May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb. 

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  • 
Humphrey  Bogart- Jane  Bryan.. Dec. 

It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts 

(Exnloitation:  Apr.  I3.'40.  p.  65:  May  18, '40.  p.  80.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr. 

Mad  Empress.  The  (G)  420  M.  Novara-C.  Nagel-L.  AtwIII . . .  Deo. 
(Reviewed  under  the  title.  "Jaurez  and  Maxmlllan.") 

Pride  of  the  Blue  Grass  (G)  418  Edith  Fellows-James  McCalllon  . .Oct. 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis  -   Errol   Flynn  - 
0.  de  Havllland-Vlncent  Price. .Nov, 

I8,'39t  62.  Nov.  4,'39 

I0,'40t....56  

30,'39t  82. Jan.  6,'40 

.Apr.    6,'40t  97.  Apr.  6,'40 

.Nov.    4,'39t  57. Sept.  23,'39 I3,'40t. 

I6,'39t. 
..58.  Apr. 
..72.  Apr. 27/40 

22,'39 
7,'39  65. Nov.    1 1, '39 

25,'39t. 

p. 

.  .106. Sept. 
53;  Mar. 

30, '39 

30, '40, (Exploitation:  Dec.  2,'39,  p.  72;  Dec.  23, '39.  p.  58;  Jan.  I3,'40, pp.  86.  90.) 
Roaring  Twenties,  The  (G)  403.  Jas.  Cagney-Humphrey  Bogart- 

Prlscllla  Lane-Jeffrey  Lynn. ...Oct.    28.'39t. .  .  I06.0ct.   21. '39 
(Exploitation:  Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 

Saturday's  Children  (A)  J.  Garfleld-A.  Shirley-C.  Rains. .May Tear  Gas  Squad  D.  Morgan-J.  Payne-G.  Dickson. .May 
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins  - 

R.  Scott-A.Halo-H.  Bogart 

ll.'40t..  .lOI.Apr.  I3,'40 4.'40t..  ..55  

Mar.  23,'40t...l2l  Mar.  23,'40 
(Exploitation:  Mar.  30, '40,  up.  86,  87;  Apr.  13, '40,  p.  64;  May  4,'40,  p.  70.) 
_  Coming  Attractions 
Brother  Orchid   Ann  Sothem-Humphrey  Bogart- Ralph  Bellamy   June 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Episode   0.  de  Havllland  -  J.   Lynn  - 

C.  WInnlnger  -  J.  Wyman  - 
E.  Albert   

W.  Morrls-J.  Wyman-J.  Litel. 
Pat  O'Brien-Gale  Page  
Edw.    G.    Robinson-Edna  Best- 

Eddie  Albert-Otto   Kruger. , . 
Time  for  Comedy  lames  Stewart- Rosalind  Russell 

8, '401. 

Gambling  on  the  High  Seas. 
Life  of  Knute  Rockne,  The. 
Man  from  Fleet  Street,  The* 

No 
Rivers  End*   Dennis  Morgan-Elizabeth  Earl.. 
Sea  Hawk   E.  Flynn-B.  Marshall-A.  Hale- 

C.       Rains  -  F.      Robson  - 
U.  O'Connor   

(See  "In  the  Cutting  Room,"  May  ll,'40.) 

June  22,'40t  56. 

Title  Star 
Sentence,  The   G.  Brent- V.  Bruce-B. 
Student  Nurse   Marie  Wilson-Marg't 

Rosella  Towne   
They  Drive  by  Night   Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupino. 

Rel.  Date      Minutes  Reviewed 
Running  Time Marshall . 

Lindsay- 

STATE  RIGHTS 

star 

Producer Rel. 

. .  .Apr. 

. .  .  Dec, 
. .  .  Feb. .Mar. 

Title 
American  Gang  Busters.. 
(G)   

George  Washington  Carver 
(G)   S.  W.  Carver  Bryant  .. 

Hell's  Harbor   Lupe  Velez   Leichter  . 
Horrors  of  War  (G)  Documentary   Merit  ... 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts 
Men  With  Steel  Faces   (G) .  Gene  Autry   Levine   Apr. 
Pocomania  (G)   Nina  Mae  McKinney  Lenwal   Dec. 
Secrets  of  a  Model  (A)... Sharon  Lee   Continental   May 

Coming  Attractions 
Broken  Strings  (G)  Clarence  Muss  International   
Double  Deal  (G)  Monte  Hawley   International   
Frontier  Crusader   Tim  McCoy  Sig  Neufeld  

(See  "In  the  Cutting  Room,"   May  4,'40.) 
I  Take  This  Oath  Gordon  Jones  Sig  Neufeld   

(See  "In  the  Cutting  Room,"  May  4, '40.) Mr.    Washington    Goes  to 
Town   (G)   F.  E.  Miller  Buell   

Mystery  in  Swing  (G)  Monte  Hawley  International   

Running  Time 
Date      Minutes  Reviewed 

Times   Apr.  20, '40. ..  .65.  Mar.  30,'40 
16,  40.  ...69. Apr. I0,'39t...80  
7,'40  51.  Feb. ..57.  Apr. 

..70.  May 
.  .65.  Dec. ..60.  Apr. 

28, '40. 

'40.. 

9,'39. 4.'40. . 

.*60.Mar. 

.*55.Dec. 

20,'4O 

I7,'40 

I3,'40 

4,'40 

9,'39 

27.'40 

23, '40 

I6,'39 

.*55.Apr. 

.*75.Mar. 

20,'4« 
7,'40 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  R 
Abuna  Messias*  (G)  Camiilo  Pilotto  ....  Borano- Hutchison  90. May 
All  at  Sea  (G)  Sandy  Powell   British  Lion   74. Dee. 
Baker's   Wife,   The  (U 
Femme  du  Boulangsr.... 

(A)   Raimu   "Baker's  Wife 
Inc."   Feb.  26,'40..  ..98.Mar. 

Band  Wagon  (G)  Arthur  Askey   Central   85. Feb. 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May    15, '40  
Briggs  Family,  The  (G)...  Edward  Chapman  ...Warner  Bros  69. Apr. 
Captain    Moonlight   (A). ..John  Garrick  Atlas   Apr.    I7,'40  58. May Citadel  of  Silence,  The.. 

(A)   Annabella   Film  Alliance...  .Dec.  23,'39  90. Dec. 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  .Mar.  30,'40  82. Apr. 
Come  On,  George  (G)  George  Formby  ABFO   88.  Dec. 
Contraband   (G)  Conrad  Veldt   Anglo-American  91. Apr. 
Curse  of  the  Swastika,  The. .  Documentary   Pathe   46.  Apr. 
Devil  Is  an  Empress,  Tha 

(G)   Conrad  Veldt   Columbia   Dee.     I, '39  70. Dec. 
Dr.  O'Oowd  (A)  Shaun  Glenvllla  ....Warner  Bros  76. Mar. 
Entente  Cordial  (G)  Victor  Francen  Concord   Dec.   25,'39...  1 10.  Jan. Face  Behind  the  Sear, 

The   Griffith  Jones   Film  Alliance  Feb.  29,'40  72. Mar. 
Flying  Squad,  The  (A)  Phyllis  Brooks   Assoc.  British  64. May 
For  Freedom  (G)  Will    Fyffe   General   85. May 
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros  77. Apr. 
Hidden  Menace,  The  (G)..Otto  Kruger  Film  Alliance...  .Jan.    I5,'40  59. Apr. 
Hoots,  Monl  (A)  Max  Miller   Warner  Bros  77. Dec. 
Just  Like  a  Woman  Gertrude  Michael. ...  Film  Alliance. ...  Dec.   I5,'40  74  
Katia  (G)  Danielle  Darrleux. . .  Mayer-Burstyn. .  . Dec.  25,'39. . .  .90. Dec. 
Last  Desire  (A)  Raimu   Transatlantic  ....Dec.   I6,'39. .  ■  100.  Jan. 
Let  George  Do  It  (G)  George  Formby  ABFD  82. Mar. 
Life  of  GiuseppI  Verdl,.. 
The  (G)  Fosco    GlaehettI  Esperla   Apr. 

Lights  Out  In  Europe  (A) .  Documentary   Mayer  Burstyn. .  .  Apr. 
Little  Miss  Molly  Maureen  D'Hara  ...Film  Alliance. 
Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh  ....World   

Louise  (A)   Grace  Moore   Mayer-Burstyn 
Mayor's  Dilemma,  The(A)Charpln   Film  Alliance 

(Reviewed  under  the  title,  'Les  Otages.") 
Mein   Kampf,   My  Crimes* (A)   Documentary   Assoc.  British  75.  May 
Midas  Touch,  The  (A)...  Barry  K.  Barnes. .. .Warner   68. Dec. 
Middle  Watch.  The.  Jack  Buchanan   Pathe   75. Dec. 
Mill  on  the  Floss,  The  (G). Geraldine  Fitzgerald. Standard   Nov.  I4,'39  90. Feb. 

(Exploitation;  Dec.  23,'39,  p.  58.) 
Monkey  Into  Man  (A)  World   May 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June 
One  Night  in  Paris  John  Lodge   Film  Alliance  Feb. 
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Proud  Valley.  The  (A)  Paul  Robeson   ABFD   77. Jan. 
Skeleton  on  Horseback  (G).Hugo  Haas   C.L.  Import  Corp  78. Feb. 
Song  of  the  Windmills 

(Molinos  de  VIento)  (G).  Maria  Mercader  Atlas   Feb.  23,'40  73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4,'40. . .  .69. May 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83. Dec. 
Spies  of  the  Air  Barry  K.  Barnes  Film  Alliance. ..  .July  I5,'40  
Spy  for  a  Day  (G)  Duggle  Wakefield. ..  Paramount   71.  Jan, 
Terror,  The   Wilfrid  Lawson  ....Film  Alliance  Apr.  I5,'40  
Tevya  (G)   Maurice  Schwartz  ...Maymon   Feb. 
Ultimatum  (G)   Erie  Von  Strohelm. .  Hoffberg   Feb. 
Vengeance  of  the  Deep 
(G)   Lloyd  Hughes   Aster   Feb. 

eviewed 

25,'40 
9,'39 

2,'40 

24, '40 

I3,'40 

1 1, '40 

30,'39 6,'40 

2,'3« 

I3.'40 
27, '40 
9,'39 2, '40 

6,'40 

9, '40 I  l,'4(l 1 1, '40 6,'40 

I3,'40 23,39 

.  Mar. 

.Jan. 
.Feb. .Apr. 

3,'40...III.Apr. 
I3.'40  66.  Apr.. 
5, '40.... 67  

2, '39 
6, '40 

30,'40 

6, '40 

6,'40 

I0,'40  63. Jan. .2,'40..  ..80. Feb. 
22,'40....90.Apr. 

20,'40 

I0.'40 

22, 'St 

25,'40 
30. '39 
30, '39 
I3,'37 

l,'40  65. Mar.  30,'4O 5, '40  

5,'40  

6,'4a 27,'40 
24, '40 

.2, '40 
1 1, '40 

23,'39 

27,'40 
5, '40  93.  Jan. 

.S,'40  73.  Feb. 

1 3, '40 
24, '40 

22,M0  70. Mar..  J,'4e 
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SHORT 

FILMS 

[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.^ 

COLUMBIA 

ALL  STAR  COMEDIES 
Title  Rel.  Data  MId. 

All  American  Blondes 
(11-11-39)    1423   Get.    20,'39t  17. . •  ■ 
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicl<en  (12-30-39)  1426.  Dec.  I5,'39t  19. . . . 

A  Plumbing  We  Will  Go 
1406   Apr.    l9,'40t-2  rU. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22,'39tl7  
Charley  Chase 

Boobs  in  the  Woods  1435..  May   3l,'40t.2  rls. 
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.  I6,'40tl7.... 
Charley  Chase 

His  Bridal  Fright  1437... July    I2,'40t.2  rls. Charley  Chase 
IMr.  Clyde  Goes  to  Broadway 
1429   Feb.  2,'40tl7.... 
Andy  Clyde 

IVIoney  Squawks  1432  Apr.    5,'40t  2  rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.  5,'40tl7V2.. 
Buster  Keaton 

Oh,   You   Nazty  Spy 
(2-24-40)  1404   Jan.  I9,'40tl8  
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct.     6,'39  I8i/j.. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431  Mar.  22,'40tl«. . . • 
Buster  Keaton 

Rockin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8.'40tl8  (3  Stooges) 

Skinny  the  Moocher  1421. ..Sept.  8,'39tl6'/2.. Charley  Chase 
Stuth  of  the  Boudoir  1434. May  I7,540t.2rls 

Charley  Chase 
Static  in  the  Attle  1422. ..Sept   22,'39tl9. . . . 

Walter  Catlett 
Taming  of  the  Snood,  The 
1436   lune  28,'40.  .2  rls. 

Teacher's  Pest  1424   Nov.    3,'39tl6i/2 . . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.    I,*39t IS'/a . . 
(3  Stooges) 

You're  Next  1433  May  3.'40t.2rls. 
Walter  Catlett 

CINESCOPES 

Berth  of  a  Queen  (4-27-40) 
1974   Mar.  I5,'40tll  

Fashion  Takes  a  Holiday 
(3-16-40)   1973  Mar.  8.'40tll.... 

Odd  Vacations  1975   May  24,'40t.l  rl.. 
Threads  of  a  Nation,  The 

(2-10-40)  1972   Feb.    9,'40tl  I  
World  of  I960  (Futurama 

(1-6-40)  1971   Dec.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revue  1508  Mar.  I5.'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.  I2.'40t  TA-- 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8.... 

Dreams  On  Ice  (10-7-39) 
1503   Oct.  20,'39t  6</i.. 

Egg  Hunt,  The  1510  May  3l.'40t  71/2.. 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  I9,'40t  7!/j.., 
Happy  Tots'  Expedition 
1507   Fob.  9,'40t.6'/j. 

Mother  Goose  In  Swing- 
time  1505   Dee.  I8,'39t.7... 

Mountain  Ears  (11-11-39) 
1504   Nov.  S,'39t.7... 

Ye  Old  Swap  Shoppe  1511  lune  28,'40t.lrl. 

Title  Rel.  Date  MIn. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)  1553   Nov.    I7.'39tl0. . .. 

Hlstorie  Cities  of  India 
1552   Oct.  27,'39tl0.... 

Holland  and  the  Zuyder  Zee 

(11-25-39)   1551   Sept.  I5.'39tl0  
I  n  the  Land  of  Pagodas  1 558. 1  une  1 4.'40t  .1  rl . . 
Life  in  Paris  1554  Dec.  22,'39tll  
New  Hampshire  (3-30-40) 
1555  Feb.  9.'40tll.... (color) 

pleasure  Bound  In  Canada 
1557   May     3,'40t.l  rl.. Unveiling  Algeria 

(4-27-40)  1556   Mar.  I,'40tl0.... 
COMMUNITY  SING 

(Series  4) 

No.  2  1652   Sept.    8.'39t.9'/i. . 
(Old  Time  Songs) 

No.  3  1653   Oct.  I3,'39tl8.... (College  Songs) 

No.  4  1654   Nov.    I7,'39t  1 1 . . .  • 
(Stephen  Foster  Songs) 

No.  5  (3-10-40)  1655   Dee.    29,'39tl0. . . . 
(Gypsy  Songs) 

No.  6  1656   May    I0.'40t.l  rl.. 
(Songs  of  Hit  Parade) 

FABLES  CARTOONS 

Barnyard  Babies  1754  lune  I4,'40t . I  rl. . 
Park  Your  Baby  (2-24-40) 
1752   Dec.  22,'39t.6  

Little  Lost  Sheep  1751  Oct.  6,'39t.7  
Practice  Makes  Perfect 

(4-27-40)  1753   Apr.  5,'40t.6.... 
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 

(10-2-39)  1601   Sept.  I,'39tll.... 
No.  2  (Charles  Goodyear) 

1602   Oct.  6.'39tl0'/j.. 
SPECIAL  (HAPPY  HOUR) 

No.  I  (11-11-39)  1520 
(Book  of  Books)  Oct.  6.'39tl0.... 

No.  2  1521    (Building  of 

Boys)   Oct.  I2,'39tll.... 
PHANTASIES  CARTOON 

Charm  Bracelet,  The 

(9-9-39)  1701   Sept.  l,'39t.6'/«.. 
Fish  Follies  1705  May  I0,'40t.  1  rl. . 
Man  of  Tin  1704  Feb.  23,'40t.6Vi.. 
Millionaire  Hobo  1702  Nov.  24.'39t.7. . . . 
Mouse  Exterminator,  The 

(3-16-40)  1703   Jan.  26.'40t.6'/«. . 
News  Oddities  1706  luly  I9,'40t .  I  rl. . 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  1  (10-14-39)  1851  (Art 
of  Makeup)   Sept.  22,'39t.9i/,. . 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars). Nov.  I0,'39tl0. . . . 

No.  3  1853  (Novelty 
Parties)   Dec.  I.'39tl0.... 

No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0  

No.  5  (3-16-40)  1855  (Art 
In  Hollywood)   Feb.  23,'40tl0. . . . 

No.  6  (4-27-40)  1856  (Hol- 
lywood Recreations)   Mar.  29,'40tlO  No.  7  1857  (Wardrobe 

Designers)   May  3,'40tl0.... 
No.  8  1858   Juno  7,'40t.lrl.. 
No.  9  1859   luly  10,'40t.l  rl.. 

SPORT  THRILLS 

Bows  and  Arrows  1801  Oct.  6.'39t.9.... 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0. . . . 

Jal  Alal  (1-6-40)  1802. ...Nov.  30,'39t .S'/s . . 
Rough  House  Fiesta  1805.. Mar.  8,'40tl0  Saving   Strokes   with  Sam 
Snead  1808   lune  21  ,'40t.  I  rl . . 

Skiing  Technique  1803  Jan.  19,'40t.9'/i. . 
Sport  of  Kings  1807  May  24,'40t.  I  rl. . 
Tomorrow's  Stars  (4-27-40) 
1806   Apr.  19.'40tIO.... 

WASHINGTON  PARADE 

No.  1  (11-25-39)  1901  Nov.  I0,'39tl  I . . . . 
(Smithsonian  Institution) 

1339-40 
No.  2  (2-17-40)  1902   Dee.  29,'39tl  1 . . . . 

(U.  S.  Treasury) 

No.  3  1903   Feb.  9.'40tll.... (Inside  the  F.  B.  1.) 

No.  4  1904   Apr.  26,'40t.l  rl.. (Seclal  Security) 
No.  5  1905   lune  28,'40t.l  rl.. 

(The  Archives) 

Title  Rel.  Date  MIn. 

MGM 
CARTOONS 

(Color) 
Title  Rel.  Date  Mil. 

Blue  Danube,  The 
(12-23-39)  W-891   Dee.    I6.'39.  .7. . . . 

Bookworm,  The  (9-16-39) 
W-8B9   Aug.  26,'39..9  

Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8  

Home  on  the  Range 
(3-30-40)  W-85   Mar.  23,'40t.8. . . . 

Goldilocks  and  the  Three 
Bear*  (7-23-39)  W-888..July  I5,'39. 1 1 . . . . 

Mad  Maestro,  The  (2-3-40) 
W-82   Deo.  30,'39t.8  

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30,'39..9  

Peace  on  Earth  (12-9-39) 
W-81   Dee.  9,'39t.9.... 

Pus(  Gets  the  Boot 
(3-9-40)  W-84   Feb.  10,'40t.»  

Rainy  Day,  A  W-88  Apr.   20,'40t.7. . . . 
Swing  Social  W-87  May    l8,'4Ct •  I  rl . . 

CRIME  DOESN'T  PAY 
No.  24— Think  First 

(10-21-39)  P-815   Sept.    9, '39. 21  
Loralne  Day-Ann  Morriss 

No.  25 — Drunk  Driving 
(10-28-39)  P-816   Oct.  28,'39.2l  Dick  Purcell-Jo  Ann  Sayers 

No.  26 — Pound  Foolisb 
(1-27-40)  P-1   Dee.   23,'39t20. . . . Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)  P-2   Jan.  27,'40t2l  Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9... 
Tom  Neal-Ann  Morriss 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)   T-59   Mar.  I6,'40t.8... 
Day  on  Treasure  Island,  A 

(9-30-39)  T-51   Sept.  2,'39tll... Land  of  Alaska  Nellie 
(2-3-40)  T-55   Dec.  23,'39t.9... 

Modern  New  Orleans  T-61.May  ll,'40t.8... 
Natural  Wonders  of  Wash- 

ington State  (10-21-39) 
T-52   Oct  7,'39t.9... 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57.Jan.  20,'40t.8... 

Old  Natchez  (2-10-40) 
T-56   .Dee.  30,'39t.9... 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4,'39t.9... 

Seattle,  Gateway  to  North- 
west (4-6-40)  T-58  Feb.  I7,'40t.9.., 

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  13,'40t.9... 

Suva,  Pride  of  Fiji  T-62..June  8,'40t.9... Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25.'39t.9... 

MGM  MINIATURES 
Ash  Can  Fleet  (10-21-39) 
M-72   Sept.  9,'39tll.. 
Robert  Warwick 

Door  Will  Open,  A 

(4-13-40)   M-78   Mar.  9,'40tll.. 
Dalles  Frantz-Lynne  Carver 

Failure  at  50,  A 
(11-18-39)    M-73  Oct.  7,'39tl0.. 
Truman  Bradley- Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. 

Miracle  at  Lourdes 
(1-20-40)  M-75   Dec.  30,'39tll.. 
G.  P.  Huntley.  Jr.- Jo  Ann  Seyers 
(Sepia) 

Northward  Ho!  (3-9-40) 
80-X   Feb.  10,'40t-9.. 
(Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2,'39tll.. 
Mary  Treen-Sally  Payne 
(Sepia) 

Servant  of  Mankind  M-79.May  ll,'40t.9., 
Where  Turf  Meets  Surf 

(2-24-40)   M-76   Ian.  6,'40tll.. 
Mary  Treen-Sally  Payne (Sepia) 

OUR  GANG 
Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tll. 

Title 
Rel.  Date  MIn. 

All  About  Hash  C-136  
Mar. 

30,'40tl  1 . 

Auto  Antics  (9-16-39) 

July 

22  '39. 10. 
Big  Premiere,  The 

Mar. 
9,'40tl0. 

Captain  Spanky's  Showboat 
Sept. 

9,'39tll. 

Dad  for  a  Day  (12-2-39) 
Oct. 

2l,'39tll. 

Dog  Daze  (7-29-39)....  . 

July 

I.'39.ll. 

Joy  Scouts  (7-29-39)  

June 
24,'39.I0. 

New  Pupil,  The  (4-27-40) 

Apr. 

27.'40tll. 

Time  Out  for  Lessons 
(1-6-40)  C-133   

.Dee. 

2,'39tll. 

PASSING  PARADE 
(Sepia) 

No.  6— (617-39)  K-926  June    17, '39. .9  
(Yankee  Doodle  Goes  to 
Town) 

No.  7— Giant  of  Norway 
(7-22-39)   K-927   June   24,'39. 1 1 . . .. 

No.  8 — Story  that  Couldn't Be  Printed  (9-16-39) 
K-928   July  22,'39.1l.... 

No.  9 — One  Against  the 

World  (9-16-39)  K-929..Aug.  I9,'39.ll  No.  10 — Unseen  Guardians 
(10-14-39)    K-930   Aug.  26,'39.ll  

No.  II— Forgotten  Victory 
(12-23-39)   K-121   Dee.  9.'39tll  
(Sepia) No.  12— XXX  Medico 

(4-27-40)   K-122   Mar.  30,'40tl0  (Sepia) 
No.  13— The  Hidden  Master 

(4-27-40)    K-123   Apr.  20,'40tll  
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  1,'39..9.... Domineering  Male,  The 
(4-6-40)  S-107   Mar.  30,'40tl0  

Football  Thrills  of  1938 
(10-14-39)  S-912   Sept.  16, '39.  ID  Let's  Talk  Turkey 

(12-2-39)  S-IOl   Oct.  28.'39tll  Maintain  the  Right 

(1-27-40)  S-104  Jan.  13.'40tl0  
Romance  of  the  Potato 

(1-6-40)   S-103  Dec.  9.'39t.9  
(Sepia) 

Set  'Em  Up  (10-21-39) 
S-913  Oct.     7,'39. 10.... 

Ski  Bird  (11-25-39)  S-102  Nov.  I8,'34t.8. . .. 
Spots    Before    Your  Eyes 
S.I08   May  4,'40tl0  

Stufiie  (3-9-40)  S-106  Mar.  2,'40.ll  
Take  a  Cue  (9-16-39) 
S-9II   Aug.   12, '39. .8.... 
(Sepia) 

Whafs  Your  1.  Q.? 

(3-9-40)  S-105   Feb.  8,'40t.8  
SPECIAL 

Flag  Speaks,  The 
(5-4-40)   June  I4,'40tl9.... 

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)   F-I4I  Sept.  6,'39t.9  
Home  Movies  (3-9-40) 
F-144   Feb.  I7.'40t.7  

See  Your  Doctor  (12-23-39) 
F-142   Dee.  I6.'39t.8.... That  Inferior  FeelIno 

(1-27-40)  F-143   Dec.  9,'39t.9  

MONOGRAM 
Title  Rel.  Date  MIn. 

Raiders  Over  England  3830.  Nov.    I5,'39t.2  rls. 

PARAMOUNT 
BETTY  BOOP  CARTOONS 

Title  Rel.  Date  Mia. 

Busy  Little  Ants  C9-3....Feb.  23,'40t.  1  rl.. Fresh  Vegetable  Mystery, 

The  (10-14-39)  C9- 1 . . . .  Sept.  22,'39t.  I  rl.. COLOR  CLASSICS 

Ants  in  the  Plants 
(3-23-40)  C9-3   Mar.  I5.'40t.7.... 

Kick  in  Time,  A  May    17,'40t -7. . .. (5-18-40)  C9-4   

Little   Lambkin  (2-24-40) 
09-2   Feb.  2,'40t.7  

COLOR  CRUISES 

Argentina  K9-6   Apr.  5.'40t.lrL 
Chile  (1-6-40)  K9-3  Nov.  10,'39tl0... 

Cuba  K9-4   Jan.  5.'40t.l  rl., 
Ecuador  (9-16-39)  K9-I...Sept.  I,'39tl0... 
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(THE  RELEASE  CHACT—CONT'D) 

Title  Rol.  Date  MIn. 
Isle  of  Columbus  K9-5....Feb.  9,'40t.lrl.. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.l  rl.. 
Rio  de  Janeiro  K9-7  IVlay  3l.'40t.  I  rl.. 

HEADLINERS 
Artie  Sliaw's   Class  In 
Swing  (8-26-39)  A9-I...Sept.  8,'39tl0.... Blue  Barron  &  Hit  Oreh. 
A9-9   IHay  24,'40t.l  rl., Franlde  Masters  &  Orch. 
(1-27-40)  A9-5   Dec.  29,'39tll  

Geo.  Olsen  &   His  Music 
(3-23-40)   A9-7   Mar.  I5,'40t  10. . . . 

Have  You  Met  Yvett? 
(5-4-40)    A9-8   Apr.  26,'40tl0  

Here's  Hal  (1-6-40)  A9-4.  Nov.  24,'39tl0  
Hal  Kemp  &  Orch. 

Jimmy    Dorsey   &  Orch. 
(2-24-40)  A9-6   Feb.  2,'4QtlO.... 

Moments  of  Charm  of  1940 
(10-4-39)  A9-2   Oct.  I3,'39tl  I . . . . 
Phil  Spitalny  &  Girl  Or. 

Sweet  Moments  (9-9-39) 
A8-I2   Aug.  1 1,'39. 1 1 . . . . 
Russ  Morgan  and  Orch. 

Ted  Fio  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6.'39tll.... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7.'39tll.... 

Breal(ing  the  News 
(9-2-39)  J8-I2   Aug.  25,'39. 10. . . . 

Busy  Little  Bears 
(11-18-39)  V9-2   Oct.  20,'39tl0. . . . 

Not    So    Dumb  (3-23-40) 
V9-7   Mar.  15,'40tl0... 

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.  I6,'40tl0  

Public  Hobby  No.  i 
(9-16-39)   V9-I   Sept.  22,'39tll... 

Sugar  Wind  (2-3-49)  V«-5.Jan.  19,'40t  10. . . - 
Television  Preview 

(5-18-40)   V9-8   May  3,'40tl0... Touchdown  Review 
(1-20-40)  V9-4   Dec.  22,'39tl0... 

PARAMOUNT  PICTORIAL 
(New  Series) 

No.  II  — (6-24-39)    P8-n..June  2,'39.I0..., 
No.  12— (8-12-39)   P8-l2..July  I4,'39.I0... 

POPEYE  THE  SAILOR 
Females   Is  Fickle 

(3-23-40)    E9-3   Mar.  8,'40t.7... 
Ghosts  Is  the  Bunk 

(7-22-39)   E8-9   June  I6.'39..7... 
Helle  How  Am  17 

(8-12-39)   E8-I0   July  I4,'39.  .7. . . , 
It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-II  July  28,'39..7... 

Me   Feelins   Is  Hurt 
(5-1 1-40)    E9-5   Apr.  I2,'40t.7... Never  Sock  a  Baby 

(11-25-39)   E9-I   Nov.  3,'39t.6... 
Onion  Pacific  E9-6  May  24,'40t.lrl. 
Shakespearean  Spinach 

(2-3-40)   E9-2   Jan.  I9,'40t.7... 
Slealin'  Ain't  Honest  E9-4.Mar.  22.'40t.I  rl. 

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 

No.  6— (7-29-39)  J8-6  ....Aug.  4,'39.II... 
1939-40 

No.  I— J9-I   Sept.  I5.'39tl0... 
No.  2— (12-2-39)  J9-2  ....Nov.  3.'39tl0... 
No.  3— (1-20-40)  J9-3   ....Dec.  I5,'39tl0... 
No.  4— (2-24-40)  J9-4   10... 
No.   5— (5-4-40)    J9-5  ....May  3,'40tl0... 

GRANTLAND    RICE  SPORTLIGHTS 
No.  64 — Death  Valley 

Thrills  (6-24-39)  R8-l2.June  9, '39. 10... 
No.  65 — Watch  Your  Step 

(8-l»-39)  RS-13   July  7.'39.I0. 
No.  ••— Hydr*  Maniut 

(9-8-39)  RS-I   WPt  J.'WtlO.. 
No.  66— A  Desert  Adve:*=re 

(9-16-39)  R9-2   Sept.  22,'39tl0... 
No.  67— Catching  Whoppers 

(9-16-39)  R9-3   Oct.  I3,'39tl0... 
No.  68 — A  Dog  Is  Born 

(11-11-39)  R9-4   Nov.  3,'39tl0... 
No.  69 — Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0... 
No.  70 — Judo  Experts 

(1-27-40)   R9-6   Dec.  8,*39tl0... 
No.  71 — Bowling  Skill 

(2-3-40)   R9-7   Jan.    26, "401 10... 
No.  72 — Human  Fish 

(3-2-40)   R9-8   Feb.  23,'40tl0... 
No.  73— Two  of  a  Kind 

(3-23-40)   R9-9   IVlar.  22,'40tl0... 

Title  Rel.  Dat*  Mia. 
No.  74— The   Blue  Streak 

(5-11-40)   R9-I0   Apr.  I9,'40tl0... 
No.  75 — Playmates  from  the 

Wild  (5-18-40)  R9-II...May  I7,'40tl0... STONE  AGE  CARTOONS 
Granite    Hotel  (5-18-40) 
B9-3   Apr.  26.'40t.7... 

Way   Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8,'40t.7.. 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May    I0,'40t.l  rl. 

Way  Back  When  a  Triangle 
Had  its  Points  (2-24-40) 
B9-1   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-l...Sept.  29.'39t.l  rl. 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

No.  6— (7-29-39)  L8-6  June  I6,'39.10... 
(New  Series) 

No.  I— (10-14-39)  L9-1   ..Oct.  I3,'39t.lrl. 
No.  2— (12-16-39)  L9-2  ..Nov.  17,'39tll... 
No.  3— (2-3-40)   L9-3  ....Jan.  I9.'40tl0... 
No.  4— (5-18-40)    L9-4  Mar.  29,'40tl0... 
No.  5— (5-18-40)    L9-5  May  3l,'40tl0... 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  Mia. 

Ring  Madness  9370  June  30,'39.I9... 
Scrapplly  Married  03,703..  Jan.  I2.'40t20... 
Truth  Aches  03,702  Nov.  3,'39tH... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03.401   Oct.  6,'39tl8... 

Feathered  Pests  03,406  July  I4,'39tl6... 
Kennedy  the  Great  03,402..  Dee.  8,'39tl9... Mutiny  in  the  County 
03,404   IVIay  3,'40tl7... 

Slightly  at  Sea  03.403  Feb.  9,'40tl8... 
'Taint  Legal,  03,405   luly  26,'40tl6... 

INFORMATION  PLEASE 
No.  I— (10-14-39)   04,201.. Sept.  8,'39tl0... 
No.  2— (10-28-39)  04,202. .Oct.  6,'39tll... 
No.  3— (12-2-39  )  04,203...  Nov.  3.'39tl0... 
No.  4— (1-6-40)  04.204  Dec.  l.'39tM... 
No.  5— (2-3-40)  04.205  Dec.  29,'39tl0... 
No.  6— (2-3-40)   04,206  Jan.  26,'40tll... 
No.  7— (4-6-40)   04.207  Feb.  23,'40tl0... 
No.  8— (4-13-40)  04.208...  Mar.  22,'40tl0... 
No.  9— (4-27-40)    04,209. .  .Apr.  I9,'40tll... 
No.  10—04,210   May  I7,'40tll... 

MARCH  OF  TIME 
1938-  39 

No.  1 1 — War,  Peace  and 
Propaganda  (6-10-39) 
93,111   June  9,'39.I9... 

No.  12— The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22... 

No.  13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.    4, '39. 18... 

1939-  40 
No.  1— Soldiers  with  Wings 

(9-9-39)  03,101   Sept.  I,'39tl9... No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept.  29,'39tl8... 

No.  3 — Uncle  Sam  —  The 
Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8... 

No.  4 — Newsfronts  of  War 
—1940  (11-25-39)  03.104.  Nov.  24,'39tl9... 

No.  5— Crisis  In  the  Paclfle 
(12-23-39)  03,105   Dec.  22,'39tI7... 

No.  6— Republic  of  Fin- 
land,   The    (I -20-40) 

03,106   J«».  I9,'40tl8.. No.  7— Vatican  ef  Plw  XII 
(2-17-40)  03,107   Feb.  I6,'40tl8... 

No.  8 — Canada  at  War 
(3-9-40)  05,108   Mar.  I5,'40tl8.. 

No.  9 — America's  Youth — 
1940  (4-13-40)  03, 109... Apr.  I2,'40tl9.. 

No.  10 — The  Philippines: 
1898-1946  (5-11-40) 
03,110   May  IO,MOtl9... 

NU-ATLAS  PRODUCTIONS 
Arcade  Varieties  (5-20-39) 
94,210   May  I2,'39.ll... Lillian  Roth 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEW 
Released  once  a  month 

Title  Rel.  Date  Mil. 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)  03,201   Oct.    20,'39tl6. . . . 

Chicken  Feed  03,203  Jan.  I9,'40tl8  
Coat  Tails  03.202  Nov.  17,'39tl8  
Goodness,  a  Ghost  03,205. .July  5,'40tl6  
Marriage  Go-Round  93,204.  July  28,'39. 18. . . . 
Twinpupiets  03,204   Apr.  I2,'40t20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 
03.502   Dec.    I5,'39tl7. . . . 

Corralling  a  Schoolmarm 
03,504   June  I4,'40t20  

Cupid  Rides  the  Range 
(10-14-39)  03,501   Sept.  8,'39tl8  

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40t  19. . . . 

Sagebrush  Serenade  93,504. June  6,'39.I9.... REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oct  I3,'39t.9.... 

Air  Army  (4-27-40)  04,609. Apr.  26,'40t.9  
American  Royal  (11-18-39) 
04.603   Nov.  I0,'39t.9  

Kennel  Kings  (8-26-39) 
94,612   July  12,'39.  .9. . . . 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2,'40..S.... 

Navajo   Land  (2-30-40) 
04,607   Mar.  I,'40tl0.... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8.... 

Pack  Trip  (9-16-30)  94,613.  Aug.  I8,'39.  .9. . . . 
Siege  (3-2-40)  04,608  Mar.  29,'40tl0. . . . 
Vacation   Diary  (2-10-40) 
04.606   Feb.  2,'40t.9.... 

West  Wall  (1-6-40)  04.604.  Dec.  8.'39tl0.... 
2oo  (8-12-39)  94.612  July  21,'39.  .9. . . . RKO  PATHE  SPORTSCOPE 
Aquapolse  (2-3-40)  04,306.  Jan.  I9,'40t.9  
Court  Favorites  (5-4-40) 
04,3099   Apr.  12,'40t.9. . . . 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40. .9. . . , 

Gun   Play  (10-14-39) 
04.301   Sept.  I,'39..9.... 

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9. . . , 

Ice  Cutters  ( 1 1  -4-39)  04,303.  Oct.  27,'39t . 9. . . . 
Pennant  Chasers  (4-13-40) 
04,307   Feb.  I8,'40t.9  

Riding  the  Crest  (7-8-39) 
94.312   July  I4,'39..9  

Sky    Game  (12-30-39) 
04.305   Dec.  22,'39t.9  

Silent  Wings  04,310   May  I0,'40t.9... Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t.9  
SPECIAL 

Five  Times  Five  (9-16-39) 
93,801   July  23,'39.20..., WALT  DISNEY  CARTOONS 

Autograph  Hound.  94. 1 1 6 ..  Sept.  I,'39..«... 
Beach  Picnic  (5-27-39) 
94,114   June  9,'39..8  

Bone  Trouble  04,107  lune  28,'40t .9. . . . 
Billposters,  The  04,105  May  I7,'40t.8... 
Donald's   Dog  Laundry 
04,103   Apr.  5.'40t.8..., 

Donald's  Vacation  04,109. .June  2I,'40. . I  rl. , 
Donald's  Penguin  (5-27-39) 
94,117   Aug.  Il.'39..8... 

Fire  Chief  04,114  Nov.  22,'40t.lri. 
Gone  with  the  Whirlwind 
04,113   Nov.  I.'40t.lrl. 

Mickey's  Magle  Lamp  Aug.  2,'40t.lrl. Mr.   Duck  Steps  Out 
04,106   June  7,'40,.8... 

Mr.   Mouse  Takes  a  Trip 
04,112   Oct.  II.MOt.lrl. 

OfBcer  Duck  04,101  Sept.  22,'39t.8... 
Put  Put  Trouble  04.108  July  I9,'40t.l  rl. 
Riveter.  The  04,102  Mar.  I5.'40t.7... 
Sea  Scouts  94,115  June  30,'39.  .8... 
Tugboat  Mickey  04,104  Apr.  26,'40t.7. .. 
Window  Cleaners  04,1  II ..  .Sept.  20,'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  ReL  Date  MIn. 
Conquering  the  Colorado 

(8-26-39)  0201   Aug.  I8,'39tll... 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll... 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll... 

Title  Rai.  Oatt  Mia. 
FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601    Sept.  l5,'39tlS  ... Fashion  Forecast,  No.  6 
(2-10-40)  0602   Dec.  22,'39tl0. . . , 

Fashion  Forecast,  No.  7 
0603   Mar.  29,'40t.l  rl. Fashion  Forecast,  No.  8 

0604   luae  21,'40t.l  rl., 
FATHER  HUBBARD'S  ALASKAN ADVENTURES 

Aghileen  Pinnacles 
(10-21-39)  0103   Nov.  I0,'39tll... Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4,'39tll.... 
Climbing  the  Spirit's  Home 

(4-6-40)  0107   May  I0,'40t  10. . . - 
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.  16,'40t  16. . . , LEW  LEHR 

Cheerio  My  Dearsi  0404.. .July  5,'40t.l  rl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9... 

Monkeys    Is  the  Cwazlest 
People  (9-30-39)  040 1... Sept.  29,'39tl0... 

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.10.... 

MAGIC  CARPET  SERIES (Lowell  Thomas) 

Evergreen   Empire,  The 
(10-21-39)   0102   Oct.  13,'39tll..., 

Flying  Stewardess  0106  Mar.  I5,'40tl0... 
Isles  of  the  East  0108  May  24,'40t.l  rl. 
Kangaroo  Country 

(12-9-39)  0104   Feb.  2,'40tl0... TERRY-TOONS 
All's  Well  That  Ends  Well 

(3-30-40)  0510   Mar.  8,'40t.7... 
Catnip  Capers  0559  May  3l,'40t.lrf. (color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t.7. . . , 
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t.7... 
First  Robin,  The  0555  Dec.  29,'39t.l  rl. (color) 

Golden  West  The  (8-26-39) 
0501   Aug.  25.'39t.7... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7... 
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7... (color) 

Hitch-Hiker,  The  0505....  Dee.  I,'39t.7... 
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0508  Dee.  I5,'39t.7... 
It  Must  Be  Love  051 1  Apr.  5.'40t.l  rl. 
Just  a  Little  Bull  0558  Apr.  ig,'40t.l  rl. (color) 

Love  In  a  Cottage  0317.. July  28,'40t.lrl. 
Much  Ado  About  Nothing 

(3-30-40)  0557   Mar.  22,M0t.7... (color) 

One   Mouse   In   a  Million 
(12-9-39)  0504   Nov.  3,'39t.7... 

Orphan  Duck,  The 
(10-14-39)  0553   Oct.  6,'39t.7... (color) 

Professor  Offkeyskl  0514. .June  I4,'40t.lrl. 
Rover's  Rescue  0515  June  28,'40t.lr1. 
Rupert  the  Runt  0516... .July  I2,'40t.l  rl. 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7... 
Swiss  Ski  Yodelers  0513..  May  17,'40t.lrl. Two  Headed  Giant 

(8-12-39)  0551   Aug.  Il,'39t.7... 
Watchdog,  The  0503  Oct.  20,'39t.7... 
WIcky-Wacky   Romance,  A 

(12-9-39)  0554   Nov.  I7,'39t.7... (color) 

Wet's  AM  th'  Shootin'  Fer 
0512   May  S,M0t.7. .. 

ED  THORGERSEN  (Sports) 
Action  en  lee  0306  July  I9,'40t.l  rl. 
Big  Game  Fishing  0301  Sept.  I,'39tl0... Clocking  the  Jockeys 

(10-7-39)  0302   Nw.  24,'39tll... 
Following  the  Hounds 

(9-10-40)  0304   Mar.  I.MOtlO... (color) 

Over  the  Seven  Seas 
(4-6-40)  0305   Apr.  2e,'40tl0... 

Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9,'40tl0... 
■     UNITED  ARTISTS 

WORLD  WINDOWS 
(Color) 

Title  Rel.  Date  MIn. 
Arabian  Bazaar  (1 2-3 1 -38). Sept.  I,'39.lll... Eternal  Fire,  The 

(1-28-39)   Sept.  2I,'39.I9... 
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Title  Rel.  Data  MIn. 
Lebanon  Coast   Dee.     I. '39. 10  
Petra  (1-14-39)   Auo.  I,'39.I0.... 
River  Thames  (4-15-39) .. .Nov.  I,'39.I0.... 
Ruins  of  Palmyra  Oet.  I/39.I0.... 

UNIVERSAL 
Title  Rel-  Date  MIn. 

GOING  PLACES  WITH 
GRAHAM  MeNAIMEE 

No.  66— (9-30-39)  4351  Sept.  25,'39t.9  
No.  67— (10-14-39)  4352. ..Oct.  I6.'39t.9. . . . 
No.  68— (10-14-39)  4353. ..Nov.  13.'39t.9  
No.  69— (12-23-39)  4354... Dec.  1  l,'39t.8. . . . 
No.  70— (12-30-39)  4355. ..Dee.  25.'39t  .8. . . . 
No.  71—4356   Jan.  15,'40t.9  
No.  72— (3-30-40)  4357  Feb.  5,'40t.9  
No.  73— (4-6-40)  4358  Feb.  26,'40t  .9. . . . 
No.  74— (4-27-40)  4359. ...Mar.  [8,'40t  .9. . . . 
No.  75— (4-27-40)  4360  Apr.  29,'40tl0  
No.  76— (5-11-40)  4361. ...May  I3,'40t.9.... 
No.  77—4362   May  27.'40t.l  rl.. 
No.  78 — 4363   June  I7,'40t .  1  rl . . 

LANTZ  COLORED  CARTUNES 
Adventures  of  Tom  Thumb 

Jr.  4267   Mar.  4,'40t.l  rl.. 
A-Haunting  We  Will  Go 

(7-15-39)  4261   Sept.  4,'39t-7.... 
Andy  Panda  Goes  Fishing 
4265   Jan.  22.'40t.8  

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2.'40t.9  

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oct.  9.'39t -S'/s . . 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268...  iVpr.   22, '401.7  

Scrambled  Eggs  4263  Nov.  20,'39t.8%.. 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9  
Tom  Thumb,  Jr.  (3-30-40)  T/i.. 

MENTONE  MUSICAL  COMEDIES 
With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.I7  
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   Sept.  6,'39t20  
STRANGER  THAN    FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Aug.  7,'39.  .91/2. . 

No.  66— Novelty  (10-21-39) 
4371   Sept.  l8.'39t.8'/2.. 

No.  67— Novelty  (10-14-39) 
4372   Oot.  9,'39t.9.... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9  

No.  69— Novelty  (1-6-40) 
4374   Dee.  4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dec.  [8,'39t.9.  .. 

No.  71— Novelty  4376   Jan.  8,'40t.lrl.. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29,'40t.9  

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9  

No.  74— Novelty  (4-27-40) 
4379   Mar.    1 1, '40.. 9  

No.  75— Novelty  (4-20-40) 
4380   Apr.  15,'40t.9'/2  . . 

No.  76— Novelty  (5-11-40) 
4381   May  6,'40.  .91/2 . . 

No.  77— Novelty  4382   May  20,'40t.l  rl.. 
No.  78— Novelty  4383   June  I0,'40t.l  rl.. 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7.... 
Pinliy  Tomlin-Jey  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  I7,'40tl7.... Leon  Beiasco 

Bullets  and  Ballads  4226. ..Feb.    l4,'40tl7'/2 . . Armida 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.   I3,'40tl7. . . . 
Wm.  G.  Sabbot 

Naughty  Nineties  4230  June   I7,'40f .  1  rl. . 
Rhumba  Land  (1-6-40) 
4223   Nov.  15,'39.I8.... 
Win!  Shaw 

Rhythm  Jamboree  4225  Jan.  17,'40tl8.... 
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   Dec.    13,'39tl8. . . . 
Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  18,'39tl8.... Wini  Shaw 

Swingin'  In  the  Barn  4229.  May  15,'40t.Zrb. 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Seeing  Red  (8-26-39)  4018. Aug.  26,'39.20. . . . Red  Skelton 
Slapsie  Maxle  (9-16-39) 
5303   Sept.  10,'39tl7  Maxle  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20.... Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102. Oct.  28,'39t20.... Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dec.  9,'39t20  
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5.... John  Payne 

Remember  When  (9-I6-39) 
5101   Jan.  20,'40t20  Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3.'40t20.... 
Betty  Hutton 

Alex  in  Wonderland  5106.. Mar.  9,'40t.2rls. Eddie  Foy,  Jr. 

Singing  Dude  5005  Apr.  6,'40tl8  Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.    20.'40t20.. .. Lee  Dixon 

Public   Jitterbug    No.  1 
5108   May  4,'40t.2rl8. 
Hal  LeRoy-Betty  Hutton 

Cinderalla's  Feller  5006. ..June  l,'4Qt.2rls. Juanita  Quigiey 
(Color) 

Spills  and  Thrills  5109  June   15,'40f  .2  ris. 
Pony    Express   5007  July    13,'40t  .2  rIs. (Color) 

COLOR  PARADE 
MechanIx  Illustrated,  No.  1 

(9-2-39)  5401   Sept.  30,'39tl0. . . . 
American  Saddle  Horses 

(12-2-39)  5402   Nov.    I  l,'39t.  I  rl.. 
Mechanix  Illustrated,  No.  2 
5403   Dee.     2,'39t.l  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0  

Mechanix  Illustrated,  Niu  t 
(2-24-40)  5405   Feb.    I7,'40tl0. . . . 

Men  Wanted  5406  Mar.   23,'40t.l  rl.. 
Gun   Dog's  Life  (5-18-40) 
5047   May    ll,'40t.l  rl.. 

Mechanix  Illustrated,  No.  4 
5408   June  29,'40t.l  rl.. 

The  Valley  5409   luly   20,'40f .  I  rl . . 
FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 

Lives  in  Peril  4311  July  l,'39..lrl.. 
Three  Minute  Fuse  (9-2-39) 
4312   July  29,'39.ll.... 

Verge  of  Disaster  4313  Aug.  26,'39..l  rl.. 
HISTORICAL  TECHNICOLOR 

FEATURETTES 
Bill  of  Rights  (9-18-39) 
4007   Alt.  Il,'88t20.... Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   Olt.  I4.'89tl6.... Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dm.  2S,'39tl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.  24,'40tl9  
Sydney  Biackmer 

LOONEY  TUNES 
No.  74— Porky's  Hotel 
560!   Sept.  2.'39t.lrl.. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7  

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl.. 

No.  77 — Pied  Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7  

No.  78 — Porky  the  Giant 
Killer  5605   Nov.    I8,'39tl  .rl.. 

No.  79 — The   Film  Fan 
(1-6-40)  5606   Dee.    16,'39t  .7. . . . 

No.  80 — Porky's  Last  Stand 
5607   Jan.     6,'40t.l  rl.. 

No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.    27,'40t.7. . . . 

No.  82 — AM  Baba  Bound 
5609   Feb.    I0,'40t.l  rl.. 

No.  83— Pilgrim  Porky 
5610   Mar.    16,'40t.l  rl.. No.  84 — Slap  Happy  Pappy 
5611   Apr.    I3,'40t.l  rl.. 

Title                         Rel.  Dat*  MiD. 

No.  85— Porky's  Poor  Fish. Apr.  27,'40t.l  rl.. 
No.  86— You  Ought  to  Be 

in  Pictures  (5-18-40) ...  Apr.  27,'40t.7  
No.  87 — The  Chewin  Bruin 
5614   June  8,'40t.7  

No.  88 — Porky's  Baseball 
Broadcast  5615   July  6,'40t.7  

MELODY  MASTERS 
Eddie  Delange  and  Orch. 
4718   Aug.   I2,'39..1  rl.. 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502.  .Sept.  30,'39tl0  

Rubinolf  and  His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0  

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5504... Dee.  30,'39tl0  

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.    I7,'40tl0. . . . 

Dave  Apollon  and  His  Or- 
chestra (2-24-40)  5506... Mar.  2,'40tl0  Carl  Hoff  and  His  Orch. 

5507   Mar.   23,'40t.l  rl.. 
Larry  Clinton  and  His  Oreh. 

(5-18-40)  5508   May   25,'40tlO. . . . Ozzie  Nelson  and  His  Orch. 

5509   lune  29,'40t.l  rl.. Woody  Herman  and  His 
Orch.  5510   luly   27,'40t.l  rl.. 

MERRIE  MELODIES 
(in  Color) 

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.   26,'39.  .7. . . . No.  90— Little  Brother  Rat 
4526   Sept.    2.'39..l  rl. . 

No.  91— Sioux  Me  5301  Sept.    9,'39t.l  rl.. 
No.  92— Land  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept.  23,'39t.l  rl.. 

No.  93— Little  Lion  Hunter 
5302   Oct.      7,'39t.l  rl.. No.  94 — The  Good  Egg 

5304   Oct.      2,'39t.l  rl.. No.  95 — Fresh  Fish 

(11-18-39)  5305   Nov.  4,'39t.7  
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.    I8,'39t.  I  rl.. 
No.  97— Sniffles  and  the 
Bookworm  5307   Dee.     2,'39t.l  rl.. 

No.  98 — Screwball  Football 
(1-13-40)    5308   Dee.  16,'39t.7  No.  99 — The  Curious  Puppy 

5309   Dee.    30,'39t.l  rl.. No.  100— Early  Worm  Gets 

the  Bird  5310  Jan.    I3,'40t.l  rl.. No.  101 — Mighty  Hunters 
(1-20-40)  5311   Jan.    27,'40t  7  No.  102 — Busy  Bakers 

5312   Feb.    10,'40t.l  rl.. 
No.  103 — Elmer's  Candid 

Camera  5313   Mar.  2,'40t.lil.. No.  104 — Crosscountry 

Detours  5314   Mar.  16,'40t.lri., No.  105 — Confederate  Honey 

5315   Mar.   30,'40t.l  rl.. No.  106 — The  Bears  Tale 
5316   Apr.    13,'40t.l  rl.. No.  107— Hardship  of  Miles 
Standish  5317   Apr.    13,'40t.l  rl., 

No.  108 — Sniffles  Takes  a 
Trip  5318   May    ll,'40t.l  rl. 

No.  109— A   Gander  at 
Mother  Goose  5319  1  rl. 

No.  110 — Tom  Thumb  in 
Trouble  5320   June  8,'40t.7... No.  Ill — Circus  Today 

5321   June  22,'40..7... No.  112 — Ceiling  Hero 
5322   July  6,'40t.7... 

No.  1 13 — The  Egg  Collector 
5323   July  20,'40t.7... No.  114 — A   Wild  Hare 

5324   July  27,'40t.7... 
SPECIAL 

Cavalcade  of  Academy 
Awards    (4-27-40)  31... 

VITAPHONE  VARIETIES 

One  Day  Stand  (8-26-39) 
4912   Aug.  I9,'39.I0... 

Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.9... Grouch  Club 

History  Repeats  Itself 
(10-14-39)   If--- 

Sword    Fishing  (10-14-39) 
5702   Oct.  2l,'39tl0... 

An  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.9... 

Title  Rel.  Dat*  MIn. 
Mr.  &.  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30.'40tl0. . . . Groueh  Club 

All  Girl  Revue  5706   lune  27,'40t.l  rl.. 

OTHER  PRODUCT 
Title  Rel.  Date  MIo. 

ALLIANCE 
Birth  of  the  Movies  Sept    I, '39. 22  ATLAS 
Pyramids  of  Mexico,  The 
(1-20-40)   II.... 

Xochimlleo  (1-15-40)   II.... CENTRAL 

Country  Fair  (2-24-40)   10.... 
Zoo  In  Manhattan 
(11-18-39)   10.... 

EALING-METRO 
"All  Hands"  (4-13-40)  10.... 
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  In  Finland  (3-23-40)   10.... 

GPO-COLUMBIA 
Squadron  992  (  4-27-40)  24  

GUARANTEED 
Aida  (5-11-40)   9.... 

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

Homes  of  Today  (11-13-39)  II  RENOWN 

Smart  Footwork  (2-24-40)  15  
Thank  You,  Mr.  Silkworm 
(2-24-40)   15.... 

YORKE 
Couriers  of  the  Nation 
(12-9-39)   17  

Finland  Fights!  (2-17-40)  5.... 

SEI^IALS 

12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Date  MIn. 

Deadwood  Dick  1180  luly  I9,'40t  
Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rls. (e«th) 
Victor  Jory- Veda  Ann  Borg   (I  episode  31  min) 
(15  episodes) 

Terry  and  the  Pirates 
(4-20-40)   Apr.    12,'40tl9. . . . (each) 
Wm.  Tracy-Granville  Owens 

(1st  episde  29  miD.) 
(15  episodes) 

REPUBLIC 
Title                         Rel.  Dat«  MIn. 

Adventures  of  Red  Ryder.. June  I5,'40t  Don  "Red"  Barry 

Dick  Tracy's  G-Men 
(8-19-39)  872   Sept  2,'39  
(13  episodes)  (1st  episode  29  min.) 
Ralph  Byrd 

Drums  of  Fu  Manchu 
(2-17-40)   Mar.  I5,'40t20.... 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  ( 1st  episode  30  min.) 

Zorro's  Fighting  Legion 
(12-2-39)  873   Deo.    I6,'39. 18. . . . 
Reed  Hadley  1st  episode  30  min.) (each) 

UNIVERSAL 

Title 
Rel.  Date  MIn. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  9,'40t2l  
Larry  (Buster)  Crabbe  (aaeh) 
(15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-93   laB.  9,'40t2l.... Gordon  Jones  Anne  Nagel  (eath) 
(13  episodes) 

Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct.    I7,'39t2l .... 
Bela  Lugosl-Dorothy  Arnold  (each) 

Winners  of  the  West 
(5-11-40)   July  2,'40.2I  Dick  Foran-Anne  Nagel  (each) 

(13  episodes) 
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MOTION  PICTURE  HERALD,  Classified  Dept..  Rockefeller  Center,  New  York  City 

the  great 
national  medium 
for  showmen 

THEATRES 

THE  SOUTH.  FACTORIES,  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

FOR  SALE  OR  LEASE,  MODERN  NEIGHBOR- 
hood  theatre,  central  New  York.  Real  opportunity  for 
small  investment.  BOX  1276,  MOTION  PICTURE 
HERALD. 

WANTED,  ESTABLISHED  MOTION  PICTURE 
theatre.    Write  FRANCIS  GALL,  Lilly,  Pa. 

FOR  RENT  TO  RESPONSIBLE  PERSONS, 
Alhambra  theatre,  Connecticut.  Over  30,000  population. 
Apply  to  EPHREM  SMITH,  108  Wilson  Ave..  Tor- 
rington,  Conn. 

USED  GENERAL 

EQUIPMENT 

88  DE  LUXE  CHAIRS,  FLOATING  FABRIKOID 
cushions,  full  spring  mohair  backs,  used  only  few 
weeks,  $12  value,  $6.75  each.  BOX  1281.  MOTION 
PICTURE  HERALD. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

RECONDITIONED  BLOWERS,  WASHERS,  VARI- 
able  speed  pulleys,  bargains.  CONDITIONEDAIRE, 
Box  838,  Atlanta,  Ga. 

FOR  SALE  AT  A  BARGAIN,  20  PEERLESS 
hi-low  lamps.  Suitable  for  expert.  BOX  1278,  MOTION 
PICTURE  HERALD,  Chicago,  Illinois. 

NEW  GENERAL 

EQUIPMENT 

DID  YOU  GET  YOUR  1940-41  AIR  CONDITION- 
ing  Catalog?  All-steel  blowers;  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters ;  spray  nozzles ;  recirculating  pumps. 
Special  20%  discount  on  most  items  too!  Terms  up  to 
three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

NEW  BLOWERS,  WASHERS,  VARIABLE 
speed  pulleys,  wholesale.  SOUTHERN  AIR,  145 
Walton.  Atlanta,  Ga. 

NEW  MODEL  ZEPHYR  CURTAIN  CONTROL, 
complete  with  motor  and  switch  $49.95.  For  further 
mformation  write,  EMAUS  MANUFACTURING  CO., 
60S  Sinclair  Ave.,  N.   E.,  Grand  Rapids,  Mich. 

BARGAINS  IN  NEW  AIR  CIRCULATORS,  POW- 
erfni,  high  quality  circulating  fans,  22"  propeller,  high 
or  low  stand.  Well  known  manufacturer  disposing  at 
prices  representing  over  50%  discount.  124  available 
for  quick  disposal.  BOX  1280,  MOTION  PICTURE 
HERALD. 

SEE  OUR  ADVERTISING  IN  BETTER  THEATRES 
on  air  conditioning  at  unheard  of  prices!  Payments  up 
to  three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York, 

POSITIONS  WANTED 

THEATRE  MANAGER,  REAL  SHOWMAN,  PUB- 
licist  and  community  builder.  Can  increase  business 
anywhere.  All  ofTers  considered.  Write,  wire,  phone 
now.    HARRY  LEE  MOLLER,  Salisbury,  Maryland. 

AT  LIBERTY,  PROJECTIONIST,  SIGN  ARTIST. 
AL  GREEN,  801  Ross,  Abilene.  Tex. 

EXPERIENCED  OPERATOR  WANTS  WORK. 
Go  anywhere.  Give  full  details.  BOX  1282,  MOTION 
PICTURE  HERALD. 

HELP  WANTED 

OPERATORS  AND  MANAGERS.  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.  O.  B.  1001,  Memphis,  Tenn. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 

by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 
able for  theatre  owners  contemplating  engineering 

changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP.  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

ROOKKEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  il 

only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 
feller Center.  New  York. 

PRESS  OF 
C.  J.  O'BRIEN.  INC. 
NEW  YORK.  U.  S.  A. 



THEY  TAKE  THEM  ALL 

IN  THEIR  STRIDE 

DIFFICULT,  unusual,  routine  —  no  matter 

what  the  shot  requires,  one  of  the  three 

Eastman  negative  films  will  more  than  fill 

the  bill.  Special  ability  backed  by  unvary- 

ing uniformity  has  made  them  the  main- 

stay of  modern  cameramen.  Eastman 

Kodak  Co.,  Rochester,  N.  Y. 

J.  E.  BRULATOUR,  INC.,  Distributors 

Fort  Lee  Chicago  Hollywood 

PLIJS-X  SUPER-XX 

for  general  studio  use  for  ail  difficult  shots 

BACKGROIJIVD-X 

for  backgrounds  and  general  exterior  work 

EASTMAN  NEGATIVE  FILMS 
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PRODUCT 

SHOWMEN'S 
REVIEWS: 

"Four  Sons" 

"Brother  Orchid" 

"Manhattan  Heartbeat' 

"Way  of  All  Flesh" 

"21  Days  Together" 

"Lucky  Cisco  Kid" 

"Phantom  Raiders" 

"You're  Not  So  Tough' 

"Torpedo  Raider" 

"Phantom  Wagon" 

—  in 

3ettemedtre 

INTERIOR 

Decoration  and 

Acoustic  Design 

War  or  no  War,  Hollywood  Product  Promises 

for  1940-41  Stay  the  Same,  at  500 

First  Eight  Programs  List  396  Features,  367 

Short  Subjects,  Serials  and  Newsreels 

RKO  Radio  Announces  53  Features  for 

1940-41,  Republic  Pictures  Lists  58 

1939-40  Deliveries  Running  on  Schedule, 

Studios  Completing  87%  at  Third  Quarter 

Columbia  and  Warners  Are  the  Last  to  Hold 

1940  Sales  Conventions 

Short  Subjects  Planned  for  the  New  Season 

Increase  by  45,  12  Serials  Continue 

Distributors  Setting  Release  Dates  to 

Wind-up  This  Season 

Where  Distributors  Stand  on  Product 

Commitments  for  the  Old  Season  and  New 
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What  about  right  now?  What  about  the  hot  months  com^ 

ing?  M'G'M  thought  about  that  long  ago  and  planned 

for  your  protection  now  —  and  in  the  weeks  ahead! 

SEE  PAGE  19 



ANN  SOTHERN 

HUMPHREY  BOGART 

DONALD  CRISP  •  RALPH  BELLAMY  •  ALLEN  JENKINS 
Directed  by  LLOYD  BACON 

Screen  Play  by  Earl  Baldwin  •  Based  on  the  Collier's  Magazine 
Story  by  Richard  Conned  •  A  Warner  Bros. -First  National  Picture 



"The  adapting  of  my  book  has 

been  a  revelation  to  me  of  what 

sympathetic  handling  of  a  story  can 

be.  My  grateful  thanks  to  all  who 

made  it  possible."  ̂ Scnt/^ce/i^ 



1 

BETTE  DAVIS  and  CHARLES  BOYER 

'ALL  THIS,  AND  HEAVEN  TOO' 
By  RACHEL  FIELD  with  Jeffrey  Lynn  •  Barbara  O'Neil 

Virginia  Weidler  •  Henry  Daniell  •  Walter  Hampden  •  George  Coulouris 
An  ANATOLE  LITVAK  Production 

Screen  Play  by  Casey  Robinson  •  Mirsic  by  Max  Steiner 
A  Warner  Bros.-First  National  Picture 

Warner  Bros. 

WILL  RELEASE  THIS 

PRODUCTION  FOR  SPECIAL 

ENGAGEMENTS  ONLY 
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ORGY  SELLING 

MUCH  has  been  recorded  of  cycles  in  motion  picture 

production,  but  nothing  of  cycles  in  the  closely  related 
matter  of  promotion.  The  fashions  and  foibles  and 

passions  have  been  many,  beginning  somewhere  about  the 
time  that  the  late  Lewis  J.  Selznick  staged  an  ornate  function 

for  some  screen  opus  of  "The  Mad  Monk  lliodor"  at  the 
Crystal  room  of  the  Ritz  Carlton  in  New  York. 

The  current  but  now  possibly  waning  fancy  is  for  the  expedi- 
tionary hometown  preview,  sometimes  ungratefully  spoken  of 

by  persons  of  a  travel  worn  lay  press,  off  the  record,  as  the 

"junket  preview." That  fashion  will  be  abandoned  as  soon  as  some  one  invents 
another  device  with  new  allure  to  the  real  customer  for  the 

hurrah,  that  same  being  hlollywood. 

The  junket  preview  took  its  inspiration  and  origin  from  the 

super-ornate  openings  of  Hollywood,  and  represents  the  process 
of  applying  the  technique  to  the  quaint  lands  of  Elsewhere, 

with  naturally  some  evolutionary  modifications.  When  Produc- 
tion decided  to  call  the  tune,  leaving  Distribution  and  Exhibi- 
tion only  the  statistical  chore  of  collecting  to  pay  the  fiddler, 

the  press  agents  got  called  to  Hollywood  and  showmanship 

with  a  big  "S"  took  to  the  road  in  a  Big  Way. 

THE  first  time  out,  complete  with  special  trains,  stars, 

extras,  supernumeraries  and  a  full  guest  attendance  of 
press  associations,  picture  critics,  trade  and  lay,  reporters 

and  Influential  Persons,  the  device  had  impact.  It  perhaps  may 
have  been  considered  to  have  paid  off  its  cost  with  increased 

bookings  and  rentals,  although  as  to  ultimate  box  office  admis- 
sions the  evidence  is  not  so  clear. 

The  rage  was  started.  Agents  provocateur  forthwith  began 

to  search  scripts  and  study  maps.  All  manner  of  Uprisings  of 
an  enthusiastic  populace  were  superinduced  In  remote  places 
and  parts,  to  the  joy  of  community  patriots,  flattered  into 

delirium  under  the  limelight  of  blandishing  Hollywood  atten- 

tion. Any  place  would  do,  star's  hometown  or  the  locale 
of  the  big  scene  in  the  third  reel. 

The  principal  national  consequence  was  that  a  considerable 
number  of  picture  column  writers  for  the  daily  press,  including 
some  who  had  previously  never  been  farther  out  of  town  than 

the  Woodmen's  picnic,  began  to  enjoy  trans-continental  travel 
deluxe  with  bar  cars  and  service  unlimited.  Some  found  they 

could  render  "expense  accounts"  to  the  hosts,  and  now  and 
then  a  selected  few  had  "cash  for  incidentals"  pressed  into 
their  moist  hands.  They  wrote  some  pieces  for  the  paper 
which  were  very  nice,  even  if  the  lineage  cost  was  higher  than 
could  have  been  arranged  at  the  business  office. 

"The  press"  was  supposed  to  be  full  of  Scotch  and  Good- 
wi^l.  It  was  full  of  Scotch,  and  Alka  Seltzer.  They  had,  to 

paraphrase  our  blithe  contemporary.  Time,  "a  nose  for  whiskey 
and  a  stomach  for  movies."  Anyway  they  never  bit  the  hand 
that  passed  the  bottle. 

A  not-so-pretty  sequel  to  all  this  approach  to  the  press,  with 
no  indictment  of  the  press  involved,  was  a  project  offered  In 

Hollywood,  by  a  local  trade  paper,  for  an  ornate  special  num- 
ber at  ornate  prices,  60  per  cent  of  which  were  to  be  devoted 

to  the  financing  of  a  national  convention  of  picture  editors  and 
reviewers  from  the  newspapers.  Hollywood  turned  it  down. 

All  of  "the  why"  does  not  appear,  but  it  can  be  noted  that 
some  of  the  refusals  were  on  principle,  enough  to  decide  the 
issue.  It  would  be  a  pessimist  who  guessed  that  there  were 

doubts  about  delivery.  Meanwhile,  decidedly,  in  the  circum- 
stances, to  their  everlasting  credit,  the  New  York  Critics 

decided  to  go  it  alone,  without  "national"  affiliations. 

OUR  news  pages  this  week  present  a  study  of  the  judg- 
ments of  the  critics  of  the  lay  press  of  New  York  City. 

Judicially  examining  reviews  and  box  office  figures, 

Mr.  James  D.  Ivers  finds  that  the  critics  like  the  pictures  in 
general  better  than  the  customers  do.  There  might  be  several 
reasons.  One  of  them  might  be  that  a  much  more  competent 
job  of  selling  the  critic  is  done  than  for  the  exhibitor  who 

retails  the  product.  Production  is  "critic  conscious."  The 
loudest  that  the  exhibitor  hears  is  "terms."  The  critics  never 
hear  that.  They  have  no  problems  of  clearance  and  zoning, 
no  issues  of  availability  and  playdate.  It  Is  their  natural  as- 

sumption that  a  picture  is  as  good  as  it  looks.  That  Is  rather 
far  from  the  facts.  For  the  exhibitor  the  picture  is  as  good  as 

It  looks  "when  and  as,"  that  being  circumscribed  by  a  great many  facts  for  him  that  do  not  and  cannot  appear  In  the 
reviews.  When  and  how  he  gets  it  is  quite  as  important  as 
what  it  is — oftentimes  more  important. 

The  fact  is,  with  the  usual  margin  for  error,  the  pictures  are 
probably  as  good  as  they  look  to  the  critics,  or  maybe  better, 
but  what  happens  between  preview  and  exhibition  to  the  cus- 

tomers, through  their  retailers,  may  have  a  depreclative  In- 
fluence. Certainly  something  happens. 

Pictures  should  be  as  good  as  they  look.  None  are  ever 
any  better.  Many,  by  the  cash  register  vote,  are  not  as  good. 
The  selling  does  not  get  to  the  end  of  the  line. 

SO,  the  other  day  when  a  hard-headed  friend  from  Holly- wood, with  a  deal  to  do  with  disbursements,  came  in  to 
pay  his  periodic  disrespects  to  the  editor,  the  junket 

technique  became  a  topic. 

"It  is  necessary  to  continue  those  parties,"  he  argued, 
■'because  we  have  producers  whose  pride  would  be  humbled in  the  face  of  their  friends  and  rivals  if  their  picture,  too,  failed 
of  a  public  pyrotechnics.  The  appearance  of  a  spasm  of 
appreciation  must  be  had,  and  by  what  artifice  does  not 

matter.  The  glory  Is  their's,  the  cost  is  not. 
"Further,"  he  continued,  "they  are  smart.  Their  payroll  and 

budgetary  positions  require  the  support  of  'setting,'  and  there 
can  be,  you  understand,  a  perfect  consistency  even  in  dispro- 

portion. A  cock-eyed  position  has  to  have  cock-eyed  support." There  was  a  long  pause. 

"And  do  you  know  there's  a  certain  famous  director  out 
there  who  is  the  strangest  fellow  in  Hollywood.  He  lives  In 
the  same  little  house  he  built  now  nearly  twenty  years  ago, 
and  he  has  saved  five  million  dollars.  Every  year  he  has  been 

sure  It  wouldn't  last."  —Terry  Ramsaye 
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This  Week 

in  the  News 

Cooperative,  New  Style 

TERMS  of  the  Warner  settlement,  two 

weeks  ago,  of  the  Vineland,  N.  J.,  independ- 
ent Landis  theatre  trust  suit  revealed  this 

week  disclosed  an  adjustment  of  a  local  con- 
troversy between  an  independent  and  circuit 

operator  that  is  rare,  if  not  unprecedented 

in  exhibition :  The  circuit  and  the  independ- 
ent agreed  to  work  together  in  their  compe- 

titive situations,  "on  a  mutual  basis,"  shar- 
ing product  and  profits. 

Judge  William  H.  Kirkpatrick,  in  United 
States  District  Court  in  Philadelphia,  dis- 

missed the  bill  of  complaint,  Tuesday,  in  the 

anti-trust  litigation  filed,  June  12,  1939, 
against  Warner  theatres  in  Philadelphia  and 

13  major  distributors  by  the  community- 
owned  Landis  theatre. 

The  settlement  provides  for  operation  of 
the  Landis  and  the  two  Warner  theatres  in 

Vineland,  the  Globe  and  the  Grand,  on  a 

co-operative  basis.  Warner  will  do  the 
buying  of  pictures  for  the  Landis  as  well  as 
its  own  two  houses,  splitting  the  product  as 
it  meets  the  needs  of  the  respective  houses 
regardless  of  affiliation,  and  with  Warner 
sharing  in  the  Landis  profits  on  a  50-50 
basis  at  the  end  of  each  fiscal  year. 

In  the  litigation,  the  Landis  charged  that 
it  was  placed  at  a  disadvantage  through  the 
policy  of  the  distributors  of  giving  the  two 
Warner  theatres  in  Vineland  preference  of 
first  run  features. 

The  settlement,  reached  between  Pennsyl- 
vania State  Senator  Harry  Shapiro,  repre- 

senting the  Landis,  and  Morris  Wolf,  of 
Philadelphia,  for  Warners,  also  calls  for  the 

theatre  circuit  to  defray  all  the  Landis'  coun- 
sel fees,  said  to  be  about  $20,000. 

War  Meeting 

SOMETIME  next  week  there's  to  be  a 
gathering  of  New  York  motion  picture  ex- 

ecutives for  conference  on  what's  to  be  done 
to  aid  the  national  defense  program  and 
the  movement  for  recruiting  the  U.  S.  Army 
to  its  peacetime  quota  of  280,000  men.  The 
function  is  being  organized  under  the  di- 

rection of  Sidney  Kent. 
This  is  in  sequel  to  a  slightly  secret  ses- 

session — with  lunch  sent  in — held  at  the 
Paramount  Studio  offices  last  Tuesday, 
when  Major  Richard  Schlosberg,  U.  S.  Sig- 

nal Corps,  and  Major  Mason  Wright,  Jr., 

adjutant  general's  staff,  consulted  some  fif- 
teen Hollywood  executives  on  screen  co- 

operation for  the  national  defense. 
The  Hollywood  session  resulted  in  the 

suggestion  that  the  newsreels — which  head- 
quarter in  New  York — would  be  the  best 

screen  medium. 
This  is  reminiscent  of  the  fact  that  in 

1936  the  newsreels  were  under  heavy  fire 
from  the  Left  on  the  charge  that  they  were 
militaristic  and  inciting  to  war  by  the  show- 

ing of  soldiers  and  battleships.  The  pres- 
sure was  so  heavy  that  one  reel  changed  its 

name,  at  the  instance  of  the  distributor. 
Hollywood,  with  a  practical  eye,  asked  if 

it  could  expect  cooperative  availability  of 
army  equipment,  etc.,  to  which  the  answer 
was  that  Regulation  No.  600-700  providing 
such  cooperation  was  unchanged. 

Attending  the  Hollywood  meeting  were : 
Walter  Wanger,  president  of  the  Academy 
of  Motion  Picture  Arts  and  Sciences;  Sid- 

ney R.  Kent,  Twentieth  Century-Fox  presi- 
dent; Frank  Capra,  president  of  the  Screen 

Directors  Guild  and  former  president  of  the 

Academy;  Harry  Warner  and  Major  Na- 
than Levinson  of  Warners ;  Fred  Beetson, 

executive  vice-president  of  the  Association 
of  Motion  Picture  Producers;  Cliff  Work, 

vice-president  and  production  head  of  Uni- 
versal ;  Henry  Ginsberg  and  T.  Keith  Glen- 

nan  of  Paramount;  B.  B.  Kahane  of  Colum- 
bia ;  E.  H.  Goldstein,  Republic  studio  man- 

ager ;  John  Aalberg,  RKO  studio  sound  de- 
partment head,  appearing  for  J.  R.  McDon- 

ough ;  and  Gordon  Mitchell,  director  of 

Academy  Research  Council.  Major  Levin- 
son,  former  army  signal  corps  officer,  is  the 
past  chairman  of  the  Academy  Research 
Council. 

Darryl  F.  Zanuck,  Chairman  of  the  Acad- 
emy Research  Council,  called  a  conference, 

Wednesday,  in  Hollywood,  of  50  leading 
studio  technicians  to  consider  numerous 

new  problems  arising  within  the  industry 
as  a  result  of  the  war  situation. 

Mr.  Zanuck  said  that,  "because  of  cur- 
rent conditions  throughout  the  world,  the 

industry  more  than  ever  is  faced  with  the 
necessity  for  every  possible  economy  and 
that  the  Academy  Research  Council,  recog- 

nizing this  necessit}^,  is  immediately  taking 
steps  to  do  its  part  to  assist  the  industry 

in  this  crisis." 

Duplicating  in  a  general  way  the  attitude 
displayed  at  the  outbreak  of  World  War  II, 

last  September,  Hollywood  studio  execu- 
tives this  week  were  studying  ways  and 

means  of  effecting  operating  economies, 

"without  sacrificing  quality."  Word  of 
minor  curtailments  trickled  through  the  film 
community.  Again,  first  definite  evidence 
of  personnel  reduction  became  visible  in 

publicity  departments. 

Only  nine  per  cent  of  the  film  markets  in 

Europe  are  active,  with  "more  than  90  per 
cent  either  frozen,  eliminated  or  threatened," 
Herman  Wobber,  head  of  Twentieth  Cen- 

tury-Fox distribution  declared  this  week  in 
New  York  in  a  message  to  the  home  office 
and  field  sales  forces. 

New  'Nazi  Spy'' WARNER  Brothers  on  Wednesday 

screened  to  the  press  in  Hollywood  a  revi- 
sion of  its  revival  of  "Confessions  of  a 

Nazi  Spy."  Thursday,  the  company  placed 
the  picture  in  the  Warner  Hollywood  and 
Downtown  theatres,  Los  Angeles. 

In  the  refabrication  of  '"Nazi  Spy"  there 
were  inserted  midway  in  the  picture  se- 

quences showing  the  Nazi  occupation  of 
Austria,  Czechoslovakia,  and  toward  the 
end,  headlines  and  clips  are  included  depict- 

ing invasions  of  Finland,  Denmark,  Nor- 
way, Holland  and  Belgium  while  the  voice 

of  Henry  O'Neil,  portraying  the  prosecut- 
ing attorney  in  the  picture,  denounces 

Nazism. 

Bank  Night,  Again 

A  "SPONSORED"  version  of  Bank  Night, 
to  bring  national  advertisers  before  motion 

picture  theatre  audiences  is  now  under  pro- 
motion in  New  York  by  Mitchell  May,  Jr., 

insurance  broker  with  many  motion  picture 

accounts,  and  George  Fecke,  variously  as- 
sociated with  pictures  and  distribution  in 

New  England. 
Conversations  this  week  were  addressed 

at  seeking  a  tryout  in  a  big  Massachusetts 
circuit,  and  another  in  Pennsylvania. 

The  scheme  contemplates  that  a  national 
advertiser  shall  furnish  the  cash  prizes  and 

pay  exhibitors  a  per  seat  royalty  for  com- 
manding attention  to  his  wares  from  the 

theatre  audience. 

One  circuit  operator  described  the  plan  as 

"screen  advertising  without  the  screen." 

ASCAP  Accuses 

ASCAP  Wednesday  charged  the  National 

Association  of  Broadcasters  with  "prompt- 
ing" the  Government's  investigation  of  the 

Composers'  Society. 
Judge  Henry  W.  Goddard,  presiding  in 

New  York  federal  court,  heard  arguments 
for  an  application  by  Louis  Frohlich, 
ASCAP  attorney,  to  quash  a  federal  grand 

jury  subpoena  served  on  ASCAP  by  the 
Government  to  investigate  its  records. 

Mr.  Frohlich  said  the  Dqpartment  of 

Justice  was  "using  a  threatened  criminal 
action  for  alleged  violation  of  the  anti-trust 
laws  to  compel  the  signing  of  a  consent  de- 

decree  by  ASCAP"  in  the  Government's civil  suit  which  was  dropped  five  years  ago. 

Judge  Goddard  after  eliminating  dozens 
of  requests  for  certain  records  ordered 

ASCAP  to  produce  the  balance  for  Govern- 
ment inspection  within  30  days,  his  decision 

specifically  providing  that  the  records  be 
kept  confidential  by  the  Government. 
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More  Taxes 

A  TEN  PER  CENT  increase  in  theatre 

admission  taxes  m3.y  be  one  of  the  steps 
taken  by  the  Administration  to  finance  its 
muhi-billion-dollar  national  defense  pro- 
gram. 

The  imposition  of  an  "over  all"  increase 
of  10  per  cent  on  all  existing  taxes  and  the 
raising  of  the  permissible  national  debt  limit 
from  $45,000,000,000  to  $48,000,000,000  was 
suggested  this  week  by  President  Roosevelt 
and  is  under  consideration  by  Congress. 

If  the  plan  is  adopted  it  is  calculated  that 
something  over  $2,000,000  a  year  additional 
would  come  from  theatre  admission  taxes,  on 
the  basis  of  collections  for  the  first  10 

months  of  the  current  fiscal  year  of  more 
than  $18,000,0000. 

The  House  Ways  and  Means  Committee 
has  recommended  reduction  of  the  present 
admission  tax  exemption  from  40  cent  tickets 
to  30  cents. 

Besides  the  numerous  local  and  state  lev- 
ies on  movie  tickets,  the  Federal  Govern- 

ment is  now  taxing  box  offices  ten  per  cent 
on  admissions  of  40  cents  and  over.  The 

Hays  organization  estimates  the  industry 
now  pays  the  Federal  Government  $100,- 
000,000  a  year  in  taxes  and  state  and  local 
governments,  $250,000,000  a  year. 

Louisiana  Wins 

REFUSING  to  review  a  decision  of  the 

Louisiana  Supreme  Court,  the  United  States 

Supreme  Court  on  May  27th  in  effect  af- 

firmed the  validity  of  the  Louisiana  'use 
tax'  as  applied  to  motion  picture  rentals. 
As  a  result,  exhibitors  are  liable  to  new 
taxes  approximating  $25,000  annually. 

Holding  that  no  substantial  Federal  ques- 
tion had  been  presented,  the  U.  S.  court 

rejected  a  petition  of  the  Saenger  (Circuit) 
Realty  Corporation  for  review  of  the  Louisi- 

ana decision  that  the  one  per  cent  levy  on 

the  "rental  of  tangible  personal  property" 
was  applicable  to  motion  pictures. 

The  Saenger  company,  assessed  under  the 
state  law,  brought  a  test  case  to  determine 

whether  the  copyright  phase  of  motion  pic- 
ture distribution  was  sufficient  to  exempt 

films  from  the  levy.  The  Louisiana  district 
court  agreed  that  the  exhibitor  leased  the 
right  to  show  a  copyrighted  work  rather 
than  the  physical  film  itself,  but  the  higher 
court  reversed  the  decision  on  the  ground 
that  the  right  to  exhibit  was  not  of  greater 
value  than  the  use  of  the  film. 

As  a  result  of  the  refusal  of  the  Wash- 

ington tribunal  to  take  jurisdiction,  distribu- 
tors would  be  liable  to  a  tax  of  one  per  cent 

on  all  amounts  received  from  the  rental  of 
films  in  Louisiana,  which  tax,  in  turn  would 
be  passed  on  to  the  exhibitor. 

HOLLYWOOD  promises  502  features  for 
the  1940-41  season;  deliveries  are  on 

schedule,  nearly  75  per  cent  of  total  as 

fourth  quarter  opens;  product  com- 
mitments compared  Page  12 

THEATRE  in  London,  war  news  in  a  pic- 
torial study  Page  13 

LEGAL  costs  to  date  in  key  anti-trust  case 
estimated  at  $2,500,000  including  fees 
and  expenses  Page  15 

NEELY  committee  turns  its  fire  on  in- 

dustry witnesses,  attacks  blind  selling 
methods  Page  17 

FCC  postpones  commercial  licenses  for 
television  until  industry  can  agree  on 
uniform  standards  Page  27 

RKO  schedules  53  features,  190  short  sub- 
jects at  New  York  Convention    Page  28 

NEWSPAPER  reviewers  69  per  cent  wrong 
on  evaluation  of  films  Page  32 

AIR  RAID  fear  brings  sizeable  drop  lo 
eastern  Canadian  grosses  Page  34 

REPUBLIC  announces  58  features,  Increase 

of  eight  over  this  year  Page  37 

PARAMOUNT  concludes  Los  Angeles  sales 
convention  Page  38 

IN  BETTER  THEATRES: 

ACOUSTIC  structural  form:  A  series  of 

plates  by  C.  C.  Potwin  graphically  de- 
scribing auditorium  shaping  for  acousti- 

cal efficiency. 

WHAT  the  theatre  man  needs  to  know 

about  "black  light." 

DEPARTMENTS 

Asides  and  Interludes  Page  50 

In  the  Courts  Page  56 

Editorial  Page  7 

Hollywood  Scene  Page  39 

Managers'  Round  Table  Page  57 

Newsreels  Page  48 

Obituaries  Page  56 
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Release  Chart  Page  65 

Reviews  Page  40 

This  Week  in  Pictures  Page  10 

What  the  Picture  Did  for  Me      Page  52 

Edison  Studio 

THE  OLD  Edison  studios  at  2826  Deca- 
tur Avenue  in  the  Bronx  of  New  York, 

opened  in  1905,  have  been  taken  over  for 
operation  on  rental  to  producers  by  the 
Croydon  Operating  Company,  according  to 
announcement  by  Jacob  Levy  of  Levy 
Brothers,  real  estate,  1440  Broadway.  The 
plant  is  to  be  equipped  for  short  subject 
production.  The  Edison  studios  were  built 
at  the  dawn  of  the  nickelodeon  era,  after  the 

Edison  picture,  "The  Great  Train  Robbery," 
had  pioneered  the  separate  career  of  the  films 
which  had  been  until  then  an  adjunct  of 
vaudeville.  Edwin  S.  Porter,  who  made 
that  first  story  picture,  was  first  in  charge 
of  the  studio,  later  operated  for  Edison  by 
Horace  Plympton,  who  took  over  when  Mr. 
Porter  became  an  independent.  It  was  at 
that  studio,  in  1907,  that  D.  W.  Griffith, 
then  Lawrence  Griffith,  played  his  first 

screen  part  in  "The  Eagles  Nest."  The studio  has  in  subsequent  years  passed 
through  many  hands  and  promotion. 

LL.D.  for  Quigley 

THE  PRESIDENT  and  trustees  of  Ni- 
agara University,  at  Niagara  Falls,  N.  Y., 

have  announced  that  an  honorary  degree  of 
doctor  of  laws  will  be  conferred  on  Martin 

Quigley  at  the  commencement  day  exercises 
on  June  10. 

The  commencement  address  to  the  gradu- 
ates will  be  delivered  by  Mr.  Quigley. 

Honorary  degrees  of  doctor  of  laws  also 
will  be  awarded  to  John  S.  McCarrens,  vice- 
president  and  general  manager  of  the  Cleve- 

land Plain  Dealer  and  president  of  the 
American  Newspaper  Publishers  Associa- 

tion, and  Bernard  E.  Finucane,  civic  and 
business  leader  of  Rochester,  N.  Y. 

Italian  Deal  Cold 

EVEN  if  Italy  does  not  enter  World  War 
II,  it  is  unlikely  that  the  American  distribu- 

tors would  resume  operations  in  the  near  fu- 
ture in  that  country.  F.  W.  Allport,  Euro- 
pean representative  of  the  Motion  Picture 

Producers  and  Distributors  of  America,  has 
been  conferring  in  Rome  with  Vezio  Orazi, 
head  of  the  Italian  film  monopoly  and  other 
Government  officials,  and,  despite  many  pro- 

posals and  counter  proposals  the  fundamen- 
tal dif¥erence  still  remains. 
The  larger  American  companies  require 

as  an  absolute  minimum,  it  was  said  in 
New  York  Wednesday  the  right  to  operate 
their  own  offices  in  Italy,  but  the  Fascists 
want  to  keep  control  of  distribution.  The 
American  companies  are  said  to  realize  that 
little  foreign  exchange  is  available  and  would, 
make  a  compromise  money  agreement. 
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THIS  WEEK 

IN  PICTURES 

SOMEWHERE  In  the  Pacific: 

William  Perlberg,  director, 
and  Ken  England,  author  of 

Columbia's  "The  Doctor 

Takes  a  Wife,"  vacationing 
with  their  wives  and  chatting 

with  Mrs.  Sargent  Kahana- 
moku,  sister-ln-law  of  Duke 

Kahanamoku.  The  "some- 
where" Is  Hawaii,  whispers 

N.  W.  Ayer  &  Son  who,  be- 
ing interested  In  pineapple 

juice,  submitted  the  picture. 

THE  WEEK'S  crop  of  on-the-spot  premieres  brought  one  from 
Paramount,  one  from  United  Artists,  both  having  garnered 

much  lay  press  publicity.  The  round  dozen  pretty  maidens  all 

In  a  row  above  were  gathered  as  college  queens  by  Paramount's 
Indefatigable  publicity  staff  and  brought  to  Salesburg,  III., 

for  the  premiere  of  "Those  Were  the  Days." 

GOVERNORS  featured  the  opening  of  Sol  Lesser's  "Our  Town," 
staged  by  UA's  Lynn  Farnol  and  his  expert  staff  In  Boston,  left. Governor  Francis  P.  Murphy  of  New  Hampshire  (in  opera  cape) 

Is  shown  with  Fay  Balnter  at  the  premiere.  Governor  Leverett 

Saltonstall  of  Massachusetts  proclaimed  an  "Our  Town"  day. 

PARAMOUNT  convened  in  Los 

Angeles  last  week  end  to  hear 
production  executives,  on  their 
home  grounds,  outline  plans  for 
44  to  50  features  for  next  season 

and  the  sales  executives  ex- 

pound policies  and  require- 
ments. Above,  Y.  Frank  Free- 

man, vice-president  In  charge  of 
studio  operations,  welcomes 
Barney  Balaban,  president.  At 
right,  the  opening  session  In  the 
Fiesta  Room  of  the  Ambassador 

hotel.   Story  on  page  38. 
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NATALIE  M.  KALMUS,  below,  Technicolor 

director,  discusses  the  European  situation 

with  Robert  hiakim,  French-Egyptian  pro- 
ducer, at  a  cocktail  party  in  hHollywood. 

ThIE  DISTAFF  SIDE.  The  general  women's  committee  for  the  annual  national  Allied 
States  convention  to  be  held  at  the  Morrison  hotel,  Chicago,  June  19,  20  and  21. 
Standing,  left  to  right,  are:  Mrs.  Herbert  Ettelson,  Mrs.  Harry  Solomon,  Mrs.  L.  Sevin, 
Mrs.  Sol  Best,  Mrs.  M.  Kaplan,  Mrs.  Joseph  J.  Weiss,  Mrs.  Al  Goldson,  Mrs.  Nate 
Joseph,  Mrs.  Ludwig  Sussman,  Mrs.  M.  B.  Lang,  Mrs.  John  Semadalas,  Mrs.  M.  Wald- 
man  and  Mrs.  M.  Zimmerman.  Seated,  left  to  right:  Mrs.  Benjamin  Lasker,  Mrs.  Jack 
Rubin,  Mrs.  Sam  Trinz,  Mrs.  Abe  Feder,  Mrs.  Jack  Rose,  Mrs.  Elmer  Benesch,  Mrs. 
Nate  Wolf,  Mrs.  Harry  Goldson,  Miss  Sydelle  Katz,  Mrs.  Oscar  Brotman  and  Mrs. 

Seymour  Skldell. 

CHARITY  appeals  to  an  audience  of  500  screen,  radio 

and  stage  stars  and  executives  at  the' United  Jewish 
Appeal  luncheon  last  week  In  New  York.  On  the  dais 
are  David  Bernstein,  Rabbi  Abba  Hillel  Silver,  Major 
Albert  Warner,  Maurice  Silverstone,  B.  S.  Moss,  Louis 

Nizer  and  Judge  Charles  Solomon.  In  the  foreground 
are  Nate  Spingold,  A.  Montague,  Max  Seligman,  Leo 
Jaffe  and  Lou  Weinberg. 

INDIANS  in  Brooklyn,  unregenerated  holdouts  no<loubt 

In  the  sale  of  Manhattan,  are  discovered  by  Paramount 
exploitation  men.  Among  reporters  and  photographers 
and  chiefs  are  Tom  Waller  and  Herb  Berg,  the  in- 

trepid explorers,  urged  on  by  the  imminence  of 

DeMIIIe's  "Northwest  Mounted  Police." 

BOB  DUNEGAN  of  the  Rio,  BIythe, 
Cal.,  and  F.  A.  McKinney,  publisher 

of  the  Brewery  Gulch  Gazette  of  Bis- 
bee,  Ariz.,  are  guests,  above,  of  Bob 

Burns  on  the  set  of  "Comin'  Round 

the  Mountain." 

RED  HARKINS,  above.  State 

theatre,  Tempe,  Ariz.,  meets 

Jean  Cagney,  presently  feat- 

ured in  "Rhythm  on  the  River." 

W.  B.  McDonald,  right,  of 

the  Avalon,  Olympia,  Wash., 
with  George  Brent  on  the  set  of 
"The  Sentence"  at  Warners. 
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STUDIOS  PROMISE  502, 

DELIVERIES  ON  SCHEDULE 

Product  Schedules  from  Eight 

of  Ten  Companies  Indicate 

Only  Slight  Reduction  in 

Spite  of  War  Conditions 

War  or  no  war,  Hollywood  product 

promised  for  the  new  season  of  1940-41 
in  volume  or  number  of  productions  will 
be  almost  the  same  as  that  of  the  1939-40 
season,  now  nearing  a  close. 

Exhibitors  now  have  in  hand  the  prod- 
uct commitments  of  eight  of  the  ten  large 

distributors  for  the  year  starting  Septem- 
ber 1st,  for  a  total  of  396  features,  only 

ten  less  than  this  year's  406  promised  by 
the  eight.  Columbia's  and  Warners' 
product  announcements  still  are  to  be  an- 
nounced. 

Deliveries  Near  Quota 

On  actual  deliveries,  Hollywood,  on  Mon- 
day, June  1st,  goes  into  the  final  quarter  of 

1939-40  with  releases  checked  off  for  369 
features  (72  per  cent),  of  the  512  features 
promised,  and  74  of  the  143  films  (28  per- 

cent) of  the  balance  due  on  pre-season 
commitments  are  finished  and  "in  the  can" 
in  Hollywood. 

The  1940-41  short  subject  supply  will  be 

greater  than  this  year's  schedule,  promises 
of  the  eight  for  next  year  running  to  367, 

45  more  than  this  year's  322. 
There  will  be  no  change  in  the  number 

of  serials,  Columbia,  Republic  and  Universal 
again  promising  four  each. 
Assuming  that  there  will  be  no  great 

change  in  Columbia's  commitment  of  58 
for  this  season,  or  in  Warners'  present  year 

total  of  48,  the  grand  total  from  Hollywood 
for  1940-41  would  approximate  502,  against 
the  maximum  512  which  the  ten  companies 
set  down  at  this  sales  season  period  a  year 
ago  for  1939-40. 

And  this  in  spite  of  all  of  the  talk  of  the 
great  effects  the  spreading  World  War  II 
would  have  on  the  source  of  supply  in  Holly- 

wood. While  some  of  the  companies  are 
going  in  for  marked  numerical  curtailment 
— Paramount,  for  one,  cutting  from  58  to 
44-50 — others  are  acting  quickly  to  take  up 
the  slack,  notably  Republic,  increasing  its 
schedule  by  eight,  to  58 ;  Monogram,  up 
four,  to  50.  Metro  will  stay  at  about  the 
same,  52,  likewise  Twentieth  Century-Fox, 
at  52,  Universal  raising  its  total  by  one, 
to  59.  RKO  will  go  down  five,  to  53,  and 
United  Artists,  six,  to  22. 

The  large  distributors  are  making  new 
season  product  commitments  for  a  virtual 
retention  of  the  status  quo,  numerically,  even 
in  the  face  of  swift  moving  developments  in 
Europe,  with  its  thinning  markets — all  an- 

nouncements coming  within  the  period  of 

Adolph  Hitler's  "britzkriegs" — although  all 
schedules,  of  course,  are  subject  to  change. 

No  Reduction  Seen 

The  disclosure  that  Hollywood's  grand 
totals  of  product  promised  for  the  new  year 
differ  so  slightly  from  the  passing  year,  out 
of  which  twelvemonth  came  economic  reac- 

tions on  foreign  revenue  greater  than  at 
any  time  since  the  World  War  I  of  20-odd 
years  ago,  is  especially  interesting  in  view 
of  the  recent  many-sided  warnings  of  pro- 

duction and  distribution  chiefs  that  the  lost 
revenues  demanded  attention  in  product 
formulation.  Except  for  Paramount,  RKO 
and  United  Artists,  it  would  seem  from  the 
promises  made  on  paper  in  the  past  six 

weeks  by  five  of  the  ten  large  companies, 
that  there  is  no  intention  at  this  time  to 
reduce  by  numbers. 

Turning  to  the  source  of  short  subject 
supply,  exhibitors  in  1940-41  might  expect 
an  increase  of  16  from  Metro-Goldwyn,  over 
its  62  promised  in  1939-40;  about  the  same 
number — 85  or  86 — from  Paramount;  16 
more  from  RKO,  raising  to  86;  52,  again, 
from  Twentieth  Century-Fox  and  14  more 
from  Universal,  which  will  have  57,  against 
43.  United  Artists  had  a  few  shorts  this 
season,  will  have  none  next,  but  the  slack 
here  will  be  taken  up  by  Monogram,  which, 

for  the  first  time,  will  have  "featurettes," streamlined  word  for  shorts,  listing  eight 
for  1940-41.  Columbia  and  Warners  still 
are  to  be  heard  from,  the  former,  this  year, 
listing  96  single  and  26  two-reelers,  and 
Warners  listing  68  single  reels  and  18  twos. 

British  Imports  Down 

Apparently  overlooked  in  open  trade  dis- 
cussion of  the  potential  effects  of  World 

War  II  on  Hollywood's  product  supply  is 
the  cutoff  of  imports  from  Europe,  particu- 

larly England,  which,  it  would  seem,  is  hav- 
ing its  influence  on  the  decision  of  several 

companies  in  keeping  new  Hollywood  pro- 
ducing totals  on  the  same  levels  as  the  old 

■ — bearing  in  mind  that,  until  Hitler's  Nor- 
way -  Holland  -  Belgium  -  France  expeditions, 

some  companies  definitely  announced  pro- 
duction in  England,  for  quota  purposes  or 

otherwise.  Most  of  these  are  changing 

their  minds  with  the  daily  changes  of  war- fronts. 

Virtually  all  of  the  foreign-language  and 
"art"  theatres  in  the  new  season  will  prob- 

ably be  turning  away  from  foreign-language 
talkers,  to  domestic  product. 

The    new    1940-41    Hollywood  feature 

Distributors'  Product  Commitments,  This  Season  and  Next 

COMPANY  ANNOUNCEMENTS FEATURES  ANNOUNCED SHORTS  ANNOUNCED 
MADE  TO  DATE (INC.  WESTERNS) (EXC.  NEWSREELS) SERIALS  ANNOUNCED 

(EXC.  COLUMBIA,  WARNERS) 1939-40 1940-41 1939-40 1940-4! 1939-40 1940-41 
MGM  44  to  52 

52 

62 

78 

MONOGRAM   
46 

50 8 
PARAMOUNT  58 44  to  50 85 86 

RKO  58 53 70 86 

REPUBLIC   50 58 4 4 

20TH  CENTURY-FOX   52 

52 

52 52 

UNITED  ARTISTS  28  to  32 

22 

10 

UNIVERSAL   58 59 43 

57 

4 4 

TOTALS  ANNOUNCED  TO  DATE    .  . 394  to  406 390  to  396 322 367 
1 

8 8 

WESTERNS  for  1940-41:  Monogram,  1939-40.  16;  1940-41,  Paramount,  1939-40,  6;  1940-41,  6;  RKO,  1939-40,  6;  1940-41,  6;  Re- 
public. 1939-40.  24;  1940-41.  30;  Universal.  1939-40.  14;  1940-41,  14. 

PRODUCT  ANNOUNCEMENTS  STILL  TO  BE  MADE: 

Columbia,  Due  June  4th  (For  this  season,  Columbia  announced  42  "regular"  features,  16  westerns,  four  serials,  122  shorts). 
Warners,  Due  June  1 0th  (For  this  season,  Warners  announced  48  features,  86  shorts). 
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promises  of  approximatelv  500  compare  with 

the  512  of  1939-40  and'  the  480  promised for  1938-39. 
Exhibitors  to  date  have  in  hand  the 

product  promises  for  1940-41  of  eighty  per 
cent  of  the  new  season's  programs  and  the 
Columbia  and  Warner  announcements  will 

be  made  June  4th  and  June  10th,  respec- 
tively. Production  programs  promised  for 

the  new  season  by  the  other  eight  were  pub- 
lished in  Motion  Picture  Herald,  includ- 

ing titles,  sources  of  material,  talent  assign- 
ments, as  follows : 

Twentieth  Century-Fox,  April  13th,  page 

27,  Fox  having  held  the  first  sales  conven- 
tion. 

Monogram  Pictures,  April  20th,  page  29. 
Universal,  May  18th,  page  35. 
United  Artists,  May  18th,  page  37. 

Metro-Goldwyn-Mayer,  May  25th,  page 
29. 

Paramount,  May  25th,  page  35. 
RKO  Radio,  this  issue,  page  28. 

Republic,  this  issue,  page  37. 

Related  to  the  buying  positions  and  buy- 
ing intentions  of  exhibitors  who  now  are 

being  approached  by  film  salesmen  arriving 
from  sales  conventions  in  the  hotel-halls  of 

New  York,  Chicago,  Los  Angeles,  Atlantic 

City,  San  Francisco,  Pittsburgh,  and  wher- 
ever else  the  1940  product  policies  and  pro- 

cedure were  set  down  by  distribution  chiefs, 

is  the  status  of  distributors  on  actual  de- 

liveries to  date  of  present  season's  commit- 
ments. Bookings  on  old  product  have  a  re- 

lation to  new  season's  buyings. 
On  deliveries  of  this  year's  programs,  the 

ten  distributors  are  running  but  three  per- 
cent behind  schedule,  as  of  June  1st,  with 

369  of  the  512  features  promised  for  1939-40 
actually  delivered — and  another  74  features 

completed  and  "in  the  can,"  ready  for  de- 
livery. Only  13  per  cent  of  the  commit- 

ments made  last  year  for  1939-40  are  to  be 
accounted  for,  as  to  completion,  and  most 
Hollywood  studios  today  are  moving  rapidly 
toward  a  windup. 

Scarcity  of  Budget  Figures 

Noticeable  this  year  at  product  announce- 
ment time  is  the  scarcity  of  formal  an- 

nouncement of  actual  new-budget  figures. 
To  date,  only  two  of  the  eight  companies 

making  product  announcements  have  ac- 
companied them  with  budgets-on-paper : 

United  Artists,  on  a  $30,000,000  basis,  and 

Paramount,  with  $25,000,000,  plus  a  $2,000,- 
000  advertising-promotion  expenditure  — 

both  being  "releases"  to  the  trade  press. 
Metro-Goldwyn-Mayer  said  it  had  in  mind 
some  $2,750,000  for  advertising-promotion 
of  its  1940-41  productions.  Monogram 

hopes  for  a  $9,225,000  sales  quota,  no  ex- 
penditures disclosed. 

Some  typical  budget  estimations  of  last 
year:  Warners,  $30,000,000;  Twentieth 
Century-Fox,  $28,000,000  to  $30,000,000; 
Metro-Goldwyn-Mayer,  $42,500,000  —  all 
"paper  budgets"  before  production,  at  sales convention  time. 

The  year  before,  Hollywood  budget  esti- 
mates, made  in  advance  of  actual  production, 

estimated  Columbia's  at  $9,000,000,  Metro's 
at  $42,500,000,  Paramount's  at  $26,000,000, 
Republic's  at  $5,000,000,  RKO's  at  $16,000,- 
000,  Twentieth  Century's  at  $24,000,000, 
Warners'  at  $27,000,000. 

Pre-selling  sales  conventions  this  year 
were  a  full  month  later  getting  started,  due 
to  anticipated  changes  in  new  sales  policy 

(Continued  on  following  page) 

THEATRE  IN  LONDON 

ON  the  bitter  morning  that  t
he  radio 

was  pouring  its  bulletins  of  catas- 
trophe in  Flanders,  trans-Atlantic 

Clipper  planes  were  delivering  pictorial 
documentation  of  debacle. 

In  the  flow  of  camera  reports  was  this 
picture  of  theatre  and  war  and  refugee 
children  seeking  rest  and  respite.   Only  a 

— from  Pictures,  Inc. 

little  while  ago  these  opera  chairs  were 

filled  with  people  and  there  was  a  make- 
believe  life  and  world  before  them  on 

stage  and  screen.  There  Is  grim  drama, 
but  no  make-believe,  there  now. 

There  are  ten  million  theatre  seats  in  the 

United  States  of  America — that  far  we  are 

prepared  for  war. 
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(Continued  from  preceding  page) 
arising  from  the  expected  consent  decree  settle- 

ment of  the  Government's  "key"  New  York 
anti-trust  case,  which  did  not  materialize. 

Conventions  one  year  ago  started  March  13th, 
with  Warner  Brothers,  against  the  April  12th 
start  this  year,  by  Twentieth  Century-Fox. 
Regardless,  the  distributors  this  year  moved 
them  along  swiftly  to  bring  in  the  last  of  the 

year  at  the  same  time  as  the  end  of  last  year's 
convention  season,  on  June  13th,  several  com- 

panies this  year  bunching  in  the  same  week. 
In  the  interests  of  economy,  seven  held 

regionals  only  three  holding  one  "big"  national 
meeting:  Paramount,  RKO  and  Twentieth  Cen- 

tury-Fox, against  seven  nationals  last  year,  the 
idea  being  that  with  revenue  conditions  as  they 
are  this  year,  savings  could  be  effected  in  smaller, 
regional,  less  pretentious  gatherings. 

With  only  two  more  conventions  coming  up  to 
close  the  season,  those  of  Columbia  and  Warner 
Brothers,  the  meetings  compare  as  follows : 

Columbia 

1940 — Regionals :  June  4-7,  Chicago ;  June 
11-14,  Atlantic  City. 

1939—  Regionals :  from  Mav  8  to  22. 
MGM 

1940 —  Regionals :  May  6-7,  San  Francisco ; 
May  13-14,  Chicago;  May  17-18,  New 
York;  May  20-21,  Washington. 

1939 —  National:  May  4-6,  Chicago. 
Monogram 

1940—  Regionals :  April  21-22,  Dallas;  May 
4-5,  San  Francisco. 

1939 —  National :  May  4-6,  Chicago. 
Paramount 

1940—  National :  May  24-26,  Los  Angeles. 
1939—  National :  June  8-10,  Los  Angeles. 

RKO 

1940—  National :  May  27-30,  New  York. 
1939—  National :  June  19-21,  Rye,  N.  Y. 

Republic 

1940 —  Regionals  :  May  28-29,  San  Francisco ; 
June  4-5,  Memphis ;  June  6-7,  Chicago ; 
June  11-12,  New  York. 

1939—  Regionals :  April  7  to  26th. 
Twentieth  Centuky-Fox 

1940 —  National :  April  12-14.  Chicago. 
1939—  National :  March  30-April  2,  Chicago. 

United  Artists 

1940—  Regionals :   May   13-15,   New  York; 

NEBRASKA  -  IOWA 

OWNERS  CONDEMN 

Opposition  to  the  transcription  of 

3  5  mtn.  pictures  into  16  mm.  "or  any 
other  size";  to  motion  picture  pro- 

ducers in  the  "so-called  'nickel-in-the 
slot  movie'  "  industry;  and  to  further 
expansion  by  Advertising  Accessories, 
Inc.,  was  recorded  in  three  resolutions 

adopted  by  the  board  of  directors  of 
the  Allied-Independent  Theatre  Own- 

ers of  Iowa-Nebraska,  Inc.,  president 
of  which  is  Leo  F.  Wolcott. 

"All  producers  and  distributors  are 
strongly  urged  to  give  serious  con- 

sideration to  the  above  resohitions, 

for  the  good  of  the  motion  picture 
industry,"  the  directors  added. 

May  17-19,  Chicago. 
1939—  National :  May  8-10,  Hollywood. 

Universal 
1940—  Regionals :  May  11-13,  Atlantic  City; 
May  18-20,  Chicago. 

1939—  Regionals :  April  15  to  19. 
Warner  Brothers 

1940—  Regionals :    June    10-12,  Pittsburgh; 
June  17-19,  Chicago. 

1939— National :  March  13-14,  New  York. 

Some  Remaining   1939-40  Releases 
Listing,  this  week,  some  of  the  advance  re- 

lease dates  for  the  beginnings  of  the  last  quarter 
of  1939-40  were  Metro-Goldwyn-Mayer :  Joan 
Crawford's  "Susan  and  God,"  June  7;  Walter 
Pidgeon's  "Phantom  Raiders,"  June  7;  "One 
Came  Home,"  with  Robert  Young,  Louis  Stone, 
Maureen  O'Sullivan,  May  31 ;  Jeannette  Mac- 
Donald-Nelson  Eddy,  with  Mary  Boland,  in 
"New  Moon  31,"  released  June  28;  the  Mar- 

garet Sullavan- James  Stewart-Robert  Young 
"Mortal  Storm,"  June  14;  "The  Captain  Is  a 

Lady,"  starring  Charles  Coburn,  June  21. 
RKO  Radio's  advance  dates  include  the  Gene 

Raymond-Wendy  Barrie  "Cross  Country  Ro- 
mance," July  19;  remake  of  "Bill  of  Divorce- 

ment," with  Maureen  O'Hara,  Adolphe  Menjou, Fay  Bainter  and  Herbert  Marshall,  May  31 ; 

the  Jean  Hersholt-Dorothy  Lovett  "Dr.  Chris- 
tian Meets  the  Woman,"  July  5 ;  Ginger  Rogers 

and  Ronald  Colman,  in  "You  Can't  Be  Too 
Careful,"  August  2;  "Tom  Brown's  School- 

days," with  Hardwicke  and  Bartholomew ;  Leon 
Errol's  "Thousand  Dollar  Marriage,"  July  26; 
Anna  Neagle,  in  "Queen  of  Destiny,"  August  16. 

Columbia's  advance,  among  others,  include  the 
Warren  William-Jean  Muir  "Lone  Wolf  Meets 

a  Lady,"  May  30;  the  "Peppers"  story  of  "Out 
West  with  the  Peppers,"  Edith  Fellows,  June  30. 

Going  beyond  June  1st,  Warners  have  pegged 

release  dates  for  "Brother  Orchid,"  with  Ann 
Sothern,  Humphrey  Bogart  and  Ralph  Bellamy, 

June  8;  the  Bette  Davis-Charles  Boyer  "All 
This  and  Heaven  Too,"  June  29. 
From  Universal  advance  release  dates  include 

the  musical,  "Boys  from  Syracuse,"  with  Allan 
Jones,  Martha  Raye,  Joe  Penner  and  Charles 

Butterworth,  August  9;  "I  Can't  Give  You 
Anything  But  Love,  Baby,"  June  21 ;  Victor 
McLaglen,  in  "A  Modern  Monte  Cristo";  the 
"Dead  End  Kids"  in  "You're  Not  So  Tough," 

July  26;  Hugh  Herbert's  "La  Conga  Nights," 
May  31,  among  others. 
On  the  Twentieth  Century-Fox  advance  re- 

lease list  are  "Four  Sons,"  with  Don  Ameche, 
June  14 ;  "Maryland,"  with  the  combination  of 
Brenda  Joyce,  John  Payne,  Walter  Brennan, 
Fay  Bainter  and  Charles  Ruggles,  July  12; 

Warner  Baxter  and  Andrea  Leeds,  in  "Earth- 
bound,"  June  7. 

From  Monogram :  Johnnie  Darro,  "On  the 
Spot,"  June  11;  '^'Queen  of  the  Yukon,"  June 
18;  "Riding  the  Trail,"  June  27. 
From  Republic:  dates  were  being  set  this 

week  on  several  to  release  beyond  June  1st. 
At  Paramount,  listed  were  the  Cagney-Den- 

ning  "Golden  Gloves,"  August  2;  Joan  Blondell 
and  Dick  Powell,  in  "I  Want  a  Divorce," 
August  9 ;  Bellamy-Cagney-Blanche  Yurka,  in 
"Queen  of  the  Mob,"  June  28;  Madeline  Car- 

roll and  Douglas  Fairbanks,  Jr.,  in  "Safari," 
June  14;  and  others. 

Where  Distributors  Stand  on  This  Season's  Deliveries 

DISTRIBUTOR 

TOTAL 

1 939-40 
FEATURES 
PROMISED 

■REGULAR"  WESTERN 
FEATURES  FEATURES 
PROMISED  PROMISED 

FEATURES  FEATURES 
ACTUALLY  COMPLETED  FOR 
DELIVERED  RELEASE  AFTER 

TO  JUNE  1st  BALANCE         JUNE  I, 

(INC.  DUE  ON  INC. 
WESTERNS)  COMMITMENTS  WESTERNS 

COLUMBIA   58 
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52 

MONOGRAM   46 
PARAMOUNT   58 
RKO    58 
REPUBLIC    50 
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UNITED  ARTISTS  28  to  32 
UNIVERSAL   58 
WARNERS   48 
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500  
to  
512 

(a)  Plus  1 6  Western  Reissues. 

42 16 

36 22 

5 
44 to  52 37 7  to  15 7 

30 

16(a) 

39 7 4 

52 

6 41 17 

12 

52 

6 

34 

24 14 
26 24 32 

18 

9 
52 47 5 6 

28 to  32 22 6  to  10 5 

44 

14 

43 

15 

5 
48 38 

10 

7 

418 to  430 82 

369  (72%) 
131  to  143(28%) 

74 
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ANTI-TRUST  DEFENSE  COSTS  UP 

TO  $2,500,000  AT  TRIAL  DATE 

Fees  for  Thirty-four  Lawyers  so 
far  Estimated  at  a  Million  with 

Expenses  of  $2,000,000  a 

Year  in  Court  Anticipated 

by  WALTER  SELDEN 

"One  million.'- 
That,  in  the  opinion  of  industry  leaders, 

based  on  actual  salaries  and  fees  paid  out, 
has  been  the  cost  to  date  in  legal  fees  alone 

of  "No.  87-273,"  the  anti-trust  suit  in  equity 
filed  by  the  U.  S.  Government  against  the 
eight  major  motion  picture  companies. 

Added  to  this,  in  costs  both  direct  and  in- 
direct, has  been  another  $1,500,000  of  ex- 

pense borne  by  the  majors  during  the  23 
months  from  filing  of  the  suit  in  U.  S.  Dis- 

trict Court,  New  York,  in  July,  1938,  to  start 
of  trial  scheduled  for  Monday,  June  3. 

Included  in  this  latter  category  are  costs 
stemming  from  the  executive  time  consumed 
by  the  Department  of  Commerce  meetings, 
held  with  an  eye  to  a  settlement  decree;  by 
pre-trial  examinations,  by  accounting  and 
financial  analysis  necessary  to  the  answer  of 
Government  interrogatories  and  preparation 

of  the  majors'  own  questionnaires,  by  deposi- 
tions, and  by  examination  of  witnesses. 

The  "key"  New  York  anti-trust  suit,  of 
course,  is  but  one  of  more  than  50  brought 
by  the  Government  or  individuals  and  now 
pending,  against  the  eight  majors  and 
various  of  their  affiliates. 

DIsfinguisfied  Legal  Array 

Preparing  the  case  of  the  majors  for  trial  in 
the  New  York  suit  have  been  34  attorneys,  both 
within  and  without  the  legal  staffs  or  the  regu- 

lar counsel  for  the  companies,  and  including 
two  former  solicitor  generals  of  the  U.  S.  and 
past  presidents  of  the  American  Bar  Associa- 

tion, one  of  whom,  additionally,  was  a  former 
Ambassador  to  Great  Britain  and  Democratic 
presidential  candidate  in  1924;  and  a  former 
Republican  candidate  for  Governor  of  New 
York. 

The  largest  share  of  the  direct  costs  resulting 

from  attorneys'  fees  has  been  taken  by  Metro- 
Goldwyn-Mayer  and  Loew's.  Like  Warner 
Brothers,  Paramount  and  RKO  Radio,  MGM 
has  hired  counsel  for  the  case  to  supplement  its 
own  home  office  legal  staff.  Representing  the 
company  have  been  John  W.  Davis  and  Edward 
McLean,  of  Davis,  Polk,  Wardwell,  Gardiner 
and  Reed,  as  well  as  J.  Robert  Rubin,  Loew- 
MGM  vice-president  and  general  counsel,  and 
Tyree  Dillard,  of  the  Loew's  legal  staff. 

Mr.  Rubin,  in  1937,  was  the  second  highest 
salaried  man  in  America,  receiving  compensa- 

tion of  $754,254  for  his  services.  As  the  result 

of  a  "technicality,"  1938  salaries  of  Loew,  Uni- versal and  RKO  executives  were  not  disclosed 
by  the  Treasury  Department. 

Was  Solicitor  General 

Mr.  Davis,  who  has  received  the  degree  of 
Doctor  of  Laws  from  nine  universities,  resigned 
from  the  63d  Congress  to  become  solicitor  gen- 

eral of  the  U.  S.  from  1913  to  1918,  at  which 
time  President  Wilson  appointed  him  Ambassa- 

dor to  Great  Britain,  where  he  remained  until 
1921.  In  1924,  he  was  Democratic  presidential 
candidate,  and  from  May  1931  to  May  1933, 
president  of  the  Association  of  the  Bar  of  the 
City  of  New  York,  as  well  as  president  of  the 
American  Bar  Association  in  1932.    One  of  the 

THACHER  WILL  OPEN 

DEFENSE  SUIT  CASE 

Judge  Thomas  D.  Thacher,  head 

counsel  for  Paramount,  has  been  desig- 
nated by  defense  attorneys  on  trial 

procedure  to  make  the  opening  address 
for  the  defense  when  the  trial  of  the 

Government's  "key"  New  York  anti- 
trust suit  opens  before  Federal  Judge 

Henry  W.  Goddard  in  the  U.  S.  Dis- 
trict Court  Monday.  The  closing  ad- 
dress will  be  made  by  Judge  Joseph 

Proskauer,  head  of  the  Warner  counsel. 
John  W.  Davis,  chief  counsel  for 

Loew's,  has  been  allotted  the  Number 
2  position;  Ralph  H.  Harris,  chief 

counsel  for  20th  Cenutry-Fox,  is  third 
on  the  list;  Col.  William  J.  Donovan, 
chief  counsel  for  RKO,  is  fourth; 
Louis  D.  Frohlich  and  Herman  Finkel- 

stein,  counsel  for  Columbia,  will  ap- 
pear fifth,  and  Edward  C.  Raftery, 

trial  counsel  for  United  Artists  and 
Universal,  will  be  sixth,  followed  by 

Judge  Proskauer. 
The  Government  will  open  the  trial, 

with  indications  still  pointing  to  the 
opening  address  being  made  by  U.  S. 
Attorney  General  Robert  Jackson.  He 
would  be  followed  by  Thurman  W . 

Arnold,  head  of  the  anti-trust  division 
of  the  Department  of  Justice,  with 

Paul  Williams,  Arnold's  first  assistant 
in  the  industry  suit,  appearing  third. 

early  directors  of  the  Liberty  League  in  1934, 
Mr.  Davis  has  received  compensation  of  ap- 

proximately $70,000  for  his  work  to  date  in  the suit. 

The  total  payments  made  by  Loew-MGM  for 
legal  work  in  the  case,  including  the  salary  paid 
Mr.  Rubin  proportionate  to  time  spent  on  the 
suit,  and  the  money  spent  on  other  legal  aid,  is 
estimated  at  over  $500,000. 
For  RKO  Radio,  legal  services  have  been 

rendered  by  Colonel  William  Joseph  Donovan, 
John  Howley  and  J.  E.  Lumbard,  Jr.,  of  Dono- 

van, Leisure,  Newton  and  Lumbard;  and  Will- 
iam Mallard,  RKO  vice-president,  Gordon 

Youngman,  William  Zimmerman  and  O.  C. 

Doering,  Jr.,  all  of  the  company's  own  legal staff.  Mr.  Mallard,  in  1935,  received  $19,999 
salary,  according  to  Government  figures  report- 

ed in  MonoN  Pictum;  Heralb  of  January  23, 
1937. 

$70,000  to  Donovan 
Colonel  Donovan,  whose  World  War  I  record 

won  him  the  Congressional  Medal  of  Honor, 
the  Distinguished  Service  Medal,  the  Dis- 

tinguished Service  Cross,  the  Legion  of  Honor 
award,  the  Croix  de  Guerre  with  palm  and  silver 
star  (France)  and  the  Croci  di  Guerra  (Italy), 

as  well  as  celluloid  immortality  in  Warners' 
recent  "Fighting  69th,"  has  received  some  $70,- 000  for  his  services  to  RKO  in  the  New  York 
case. 

Donovan,  Leisure,  Newton  and  Lumbard  has 
also  represented  the  Irving  Trust  Company  and 
Pathe  News  in  the  case,  the  total  legal  bill  for 
the  group  of  three  defendants  amounting  to  ap- 

proximately $100,000.    This  is  exclusive  of  the 

work  done  by  Monroe  Goldwater  of  Goldwater 
and  Flynn  for  Keith-Albee-Orpheum,  also  a  de- fendant. 

Twentieth  Century-Fox  and  its  affiliated  de- 
fendants have  been  represented  by  Felix  Jenkins, 

secretary  and  general  attorney  for  the  corpora- 
tion, whose  1935  salary,  the  last  reported,  was 

$20,500;  E.  M.  Bull,  Frederick  Pride,  John  F. 
Caskey  and  Ralph  Scott  Harris,  all  of  Dwight, 
Harris,  Koegel  and  Caskey. 

The  Chase  National  Bank,  which  owned  ap- 
proximately 221,157  shares  of  Twentieth  Cen- 

tury-Fox common  and  671,915  shares  of  pre- 
ferred as  of  March  1st,  and  National  Theatres 

have  both  been  represented  by  Bertram  F.  Ship- 
man  of  New  York's  "downtown"  law  firm  of 
Mudge,  Stern,  Williams  and  Tucker.  The 
Twentieth-Fox  defendant  group  has  had  a  legal 
bill  of  approximately  $100,000,  also. 

Legal  expenses  in  direct  fees  and  salaries  for 
the  top  men  in  their  own  legal  departments  cor- 

responding to  time  spent  on  the  suit  have  fallen 
slightly  below  the  RKO  and  Twentieth-Fox 
groups  in  the  cases  of  Warner  Brothers  and 
Paramount,  amounting  to  some  $80,000  in  each 
instance. 

Proskauer  for  Warners 

Warners,  at  the  end  of  March,  retained  Joseph 
Proskauer  of  Proskauer,  Rose  and  Paskus.  Until 
then,  work  on  the  case  had  been  in  the  hands 
of  Robert  W.  Perkins,  general  counsel,  secre- 

tary and  board  member,  and  I.  Howard  Levin- 
son,  of  the  company's  home  office  legal  staff. 
Mr.  Perkins  received  $52,000  for  his  services 
in  1937,  according  to  the  figures  released  by  the 
Ways  and  Means  Committee  of  the  House  of 
Representatives  and  printed  in  Motion  Picture 
Herald  of  April  15th,  1939.  In  1935,  he  re- 

ceived $31,800,  as  reported  in  the  Herald  of 
January  23d,  1937.  Salaries  for  1938  were  list- 

ed by  the  Treasury  Department  only  for  those 
receiving  more  than  $75,000. 

Paramount's  legal  representation  has  come 
from  Thomas  Day  Thacher  and  A.  C.  Bickford 

of  Simpson,  Thacher  and  Bartlett ;  Austin  Ke- 
ough,  vice-president,  secretary,  general  counsel 
and  a  member  of  the  company's  board,  and  Louis Phillips,  company  attorney. 

Like  Mr.  Davis  a  former  solicitor  general  of 

the  U.  S.,  president  of  the  American  Bar  As- 
sociation and  the  Association  of  the  Bar  of  the 

City  of  New  York,  Mr.  Thacher  has  also  been 
a  special  U.  S.  attorney  and  a  judge  in  the 
U.  S.  District  Court  for  the  Southern  District 
of  New  York. 

Gave  Anti-Trust  Decision 
In  the  latter  capacity,  one  of  the  larger  cases 

decided  by  Judge  Thacher  dealt  with  alleged 
violation  of  the  Sherman  anti-trust  laws  by  mo- 

tion picture  companies.  He  held,  in  1930,  that 
while  the  credit  rules  adopted  by  First  National, 
Paramount-Famous-Lasky  Corporation,  MGM 
Distributing  Corporation  Universal,  Fox  and 
others  did  not  violate  the  Sherman  Act,  the  com- 

panies were  nonetheless  guilty  of  conspiracy  to 

violate  the  Act.  His  opinion  declared  that  "it was  impossible  for  any  motion  picture  theatre 
to  secure  sufficient  motion  picture  films  for  regu- 

lar operation  without  dealing  with  the  film 

boards  of  trade." The  former  Judge's  services  for  Paramount 
in  the  New  York  anti-trust  suit  have  been  es- 

timated as  calling  for  reimbursement  in  the 
neighborhood  of  at»  least  $60,000. 

Mr.  Keough,  according  to  testimony  given  at 
a  meeting  of  Paramount  creditors  before  Referee 
Henry  K.  Davis  in  1933,  received  $700  a  week 
from  1929  to  May  1st.  1931,  at  which  time  his 
salary  was  cut  to  $570  a  week,  remaining  there 
until  the  beginning  of  1932.  At  that  time  his 
salary  was  set  at  $526  a  week.   By  1935,  it  had (Continued  on  following  page) 
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NCIDENTAL'  EXPENSES  $1,500,000 (.Continued  from  preceding  page) 
gone  to  $600  a  week,  as  reported  in  Motion 
Picture  Herald  of  January  23d,  1937.  That 

same  report  gave  Mr.  Phillips'  salary  as  $20,450 in  1935. 

Th  ree  Spent  $150,000 
Approximately  $50,000  apiece  has  been  spent 

by  Columbia,  United  Artists  and  Universal  in 
legal  costs  growing  out  of  the  suit. 
For  Columbia,  work  on  the  case  has  been 

prepared  by  both  partners  in  the  law  firm  of 
Schwartz  and  Frohlich,  regular  Columbia  New 
York  counsel,  and  by  Herman  Finklestein  of 
that  firm  and  Irving  Moross  of  the  Columbia 
legal  staff. 

United  Artists,  represented  by  the  law  firm  of 

O'Brien,  DriscoU  and  Raftery,  the  company's 
counsel,  has  been  using  the  services  of  Paul 

O'Brien,  Edward  Raftery  and  Benjamin  Pepper of  that  firm. 
Universal  has  been  represented  by  Charles 

Prutzman,  vice-president,  general  counsel  and 
board  member,  and  Adolph  Schimel,  company 
attorney,  as  well  as  by  J.  Doig  of  Chadbourne, 
Hunt,  Jaeckel  and  Brown. 

The  same  sum  for  direct  legal  fees  which  the 
Government  suit  has  already  cost  the  majors — 
$1,000,000 — was  seen  as  the  price  of  the  Govern- 

ment St.  Louis  criminal  anti-trust  suit  against 
Paramount,  Warners  and  RKO  and  Harry 
Warner,  Gradwell  Sears,  George  Schaefer,  Ned 
Depinet  and  others  in  1935. 

In  the  issue  of  October  12th,  1935,  the  Her- 
ald reported,  "One  million  dollars  is  the  esti- 

mated legal  bill  of  the  defense  in  the  St.  Louis 
anti-trust  trial.  Warners  is  bearing  the  heaviest 
expense,  with  RKO  second  and  the  cost  to  Para- 

mount the  least  of  the  three. 

"Reports  from  St.  Louis  are  that  the  retainer 
of  former  Senator  James  A.  Reed,  chief  of  the 
defense  legal  battery,  is  $100,000,  and  that  of 
Frederick  H.  Wood  and  Bruce  Bromley,  of  the 
New  York  law  firm  of  Cravath,  de  Gersdorff, 
Swaine  and  Wood  is  the  same. 

"Warners  is  represented  by  11  attorneys, 
RKO  by  seven  and  Paramount  by  five." 
$450,000  for  Reorganization 

At  the  close  of  the  Paramount  reorganization 
proceedings,  also  in  1935,  the  law  firm  of  Root, 
Clark,  Buckner  and  Ballantine  received  a  fee 
of  $200,000  in  addition  to  earlier  allowances 
granted  in  the  sum  of  $250,000.  The  firm  had 
asked  for  a  total  of  $950,000. 

In  that  same  reorganization  the  law  firm  of 
Cook,  Nathan  and  Lehman,  which  served  as 

counsel  to  the  Paramount  stockholders'  commit- 
tee and  to  Paramount  as  a  debtor  corporation, 

asked  for  $250,000,  received  $135,000  less.  Davis, 
Polk,  Wardwell,  Gardiner  and  Reed  asked  for 
fees  totaling  $150,000,  and  received  half  that 
amount. 
As  Davis,  Polk,  Wardwell,  Gardiner  and 

Reed  were  represented  among  counsel  in  the 
Paramount  reorganization  as  well  as  in  the  cur- 

rent New  York  anti-trust  suit,  so  Colonel  Will- 
iam Donovan  and  Simpson,  Thacher  and  Bart- 

lett,  representing  respectively  RKO  and  Para- 
mount in  the  current  suit,  were  also  active  in 

the  recently  completed  RKO  reorganization. 
Mr.  Donovan  has  already  received  $360,000  as 

attorney  for  the  trustee  and  $160,000  while 
representing  the  receiver  in  the  nearly  10  year 
RKO  reorganization  period.  Additionally,  his 
was  the  second  largest  claim  filed  in  the  final 
application  for  allowances,  at  which  time  he 
asked  for  an  additional  $188^59  compensation. 
The  largest  claim  was  filed  by  the  Atlas 

Corporation,  which,  in  its  list  of  expenditures, 
set  forth  payment  of  $300,000  to  its  attorneys, 
Simpson,  Thacher  and  Bartlett. 

Proskauer  Represented  Loew's Proskauer,  Rose  and  Paskus,  from  which  firm 
Joseph  Proskauer  has  been  retained  to  represent 
Warners  in  the  Government  suit,  received  $75,- 

GOVERNMENT  TO  CALL 

FRANK  R.  WILSON 

Department  of  justice  officials  said 
the  Government  would  call  Frank  R. 

Wilson,  assistant  director  of  public  re- 
lations for  the  Department  of  Com- 

merce, as  a  witness  in  connection  xvith 

the  anti-trust  suit  against  the  eight 
majors. 

Mr.  Wilson  was  formerly  in  charge 

of  publicity  for  the  NRA  through  the 
use  of  motion  pictures.  Prior  to  his 
work  with  the  NRA,  he  was  vice- 

president  of  Principal  Distributing 
Corp.,  and  president  of  both  the  Mo- 

tion Picture  Capital  Corp.,  and  North 
American  Theatres,  Inc. 

000  for  legal  services  in  a  recent  minority  stock- 
holders' suit  against  Loew-MGM,  in  which  the 

firm  represented  the  defendant. 
One  of  the  largest  of  all  recent  legal  fees 

was  paid  David  Podell,  who  has  been  also  ad- 
vising the  Government  in  its  New  York  case. 

Mr.  Podell,  taking  the  case  on  a  contingency 

basis  of  25  per  cent,  represented  Loft's,  Incor- 
porated in  a  suit  to  recover  Pepsi-Cola  proper- 

ties for  the  company,  and  was  awarded  a  judg- 
ment of  $40,000,000.  It  is  said  that  the  objec- 
tions to  the  sum  of  25  per  cent  of  this,  or  $10,- 

000,000,  were  such  that  Mr.  Podell  accepted 
some  $7,000,000  as  his  fee  for  the  case. 
The  recent  death  of  Samuel  Untermyer  re- 

called to  the  industry,  always  interested  in  its 

legal  expenses,  Mr.  tjntermyer's  fee  of  $1,000,- 000  for  three  months  of  advice  in  the  Fox  case 
in  1929. 

Directly  attributable  to  the  Government  suit 
is  another  $1,500,000  spent  in  addition  to  direct 
legal  outlays.  As  in  other  anti-trust  actions 
now  pending  against  the  majors,  a  great  propor- 

tion of  executive  time,  primarily  the  most  highly 
paid  in  the  industry,  has  been  consumed  by  such 
suits. 

Indicative  of  this  was  the  recent  statement 
made  by  William  F.  Rodgers,  MGM  general 
sales  manager,  while  addressing  the  meeting 
of  the  Pacific  Coast  Conference  of  Independent 
Theatre  Owners  in  Los  Angeles.  In  his  ad- 

dress, Mr.  Rodgers  said  50  per  cent  of  his  time 
was  spent  on  the  suits  pending  against  his 
company. 

Similarly,  speaking  at  the  Harry  Brandt  tes- 
timonial dinner  in  New  York,  George  Schaefer, 

RKO  president,  said  he  didn't  know  "who  was 
going  to  make  the  pictures  or  sell  them,"  re- 

ferring to  the  time  consumed  by  anti-trust 
actions. 

Examinations  Cost  $50,000 

The  Government's  pre-trial  examinations 
alone  have  accounted  for  some  $50,000  worth  of 
executive  time,  as  based  on  executive  income. 
While  United  Artists  officials  appeared  last 
spring,  recent  examinations  have  been  held  of 
virtually  every  company  head,  sales  manager 
and  theatre  department  head,  including  Harry 
Cohn,  Abe  Montague,  Nate  Blumberg,  George 
Schaefer,  Barney  Balaban,  Neil  Agnew,  Harry 
Warner,  Joseph  Bernhard,  Sidney  Kent,  Spyros 
Skouras,  Nicholas  Schenck,  William  F.  Rodgers 
and  Charles  Moscowitz. 

In  no  case  is  the  salary  of  any  of  these  men 
under  $50,000  a  year,  and  typically  it  is  far 

greater.  Typically,  too,  a  minimum  of  a  week's time  was  required  by  the  examination  and 
preparation  for  examination  in  each  instance. 

Additionally,   34  witnesses   have   been  sub- 

poenaed by  the  Government  to  appear  on  the 
stand  during  the  course  of  the  trial  itself.  Again 
representing  the  heads  of  operations,  sales,  pro- 

duction and  theatre  departments  in  the  eight  de- 
fendant companies,  the  time  consumed  by  this, 

once  trial  is  under  way,  can  easily  be  estimated 

at  $250,000. Conservative  estimates  place  the  length  of  the 
trial  itself  as  between  two  and  three  years,  with 

appeal  being  taken  ultimately  to  the  U.  S.  Su- 
preme Court,  no  matter  which  side  wins  earlier 

decisions.  With  the  costs  what  they  have  been, 
this  would  account  for  yearly  expenditures  in 
the  neighborhood  of  $2,000,000  on  the  part  of  the 
majors,  trial  work  representing  one  of  the  most 
e.xpensive  forms  of  legal  service. 

Answers  Cost  $800,000 

To  date,  the  compiling  of  data  for  answers  to 
Government  interrogatories,  and  for  the  de- 

fendants' questionnaires  to  the  Government,  have 
amounted  to  some  $100,000  for  each  company. 

Other  attorneys'  fees  have  resulted  from  the 
fact  that  lawyers  have  been  retained  in  30  cities 
to  question  Government  witnesses. 

Conferences  with  the  Department  of  Com- 
merce, in  line  with  a  possible  consent  decree, 

were  inaugurated  a  year  ago,  when,  on  June 
6th,  Nicholas  Schenck,  Will  Hays,  Harry  War- 

ner, George  Schaefer  and  others  met  with 
Harry  Hopkins,  secretary  of  the  Department. 
Since  then,  conferences  and  exchange  of  in- 

formation have  gone  on  intermittently,  account- 
ing for  another  $50,000  in  expense  to  the 

majors. 
Then,  too,  there  have  been  such  expenses  as 

those  for  the  accounting  and  auditing  done  for 
purposes  of  the  suit  by  Price,  Waterhouse  and 
Company,  accounting  for  approximately  $150,- 
000  to  date,  a  cost  split  among  the  defendants. 

Allied  Protests 

Coast  Clearance 

Allied  of  Southern  California,  Arizona  and 

Nevada  is  protesting  the  practice  of  deliver- 
ing pictures  to  the  Fox  Academy  theatre, 

Inglewood,  seven  days  after  Los  Angeles 
first  run  closing  at  40  cents.  The  organiza- 

tion in  a  letter  last  Fall  to  Fox  West  Coast 
Theatres  and  film  exchanges  in  Los  Angeles 
contended  that  while  the  theatre  is  politically 

and  technically  in  Inglewood,  "it  unques- 
tionably is  actually  and  economically  within 

the  city  of  Los  Angeles  and  surrounded  by 

a  tremendous  Los  Angeles  city  population." 
In  the  letter,  signed  by  Seth  Perkins, 

president  of  the  organization.  Fox  West 
Coast  was  asked  to  book  the  Fox  Academy 
21  days  after  Los  Angeles  first  run  at  40 

cents  "the  same  as  any  other  40-cent  house 

in  Los  Angeles." The  organization  this  week  said  that  the 
letter  had  been  ignored  and  that  another 
letter  had  been  sent  the  25th  of  April  in 
which  the  circuit  and  exchanges  were 

charged  with  violation  of  "consent  decree." 

Peskay  with  Roach 
Edward  J.  Peskay,  former  Skouras  The- 

atres and  Grand  National  Pictures  execu- 

tive, has  been  appointed  eastern  representa- 
tive for  Hal  Roach,  United  Artists  produc- 

er. Mr.  Peskay  succeeds  Tom  Walker, 

general  representative  for  Mr.  Roach  for 
the  last  year  and  a  half.    Mr.  Walker  has 

resigned. 



June    I  ,     1  940 MOTION    PICTURE  HERALD 17 

NEELY  COMMITTEE  TURNS  FIRE  ON 

INDUSTRY:  BLIND  SELLING  ATTACKED 

Members  Appear  Less  Opposed 

to  Bill  as  Distribution,  Produc- 

tion Heads  Testify;  Synopsis 

Clause  of  Bill  Is  Stressed 

by  FRANCIS  L  BURT 
in  Washington 

The  House  Interstate  and  Foreign  Com- 
merce Committee  gave  indications,  in  its 

third  week  of  hearings  on  the  Neely  block- 
booking  bill,  that  it  was  much  less  strongly 
opposed  to  the  legislation  than  had  been  re- 

ported and  that,  in  fact,  if  the  highly  indefi- 
nite synopsis  provision  could  be  put  into 

workable  language  the  measure  might  get  a 
favorable  report. 

While  observations  of  committee  members 

during  hearings  are  often  window  dressing 
and  not  indicative  of  the  way  they  will  vote, 
there  has  been  apparent  throughout  the 
hearings  a  marked  skepticism  of  the  inability 
of  the  distributors  to  operate  under  what 

might  be  called  a  "labeling"  system  whereby 
the  exhibitor  would  know  what  he  is  buying. 

The  block  booking  issue  appears  to  have 
been  subordinated  to  that  of  blind  selling, 
the  committee  apparently  having  come  to  the 
conviction  that,  no  matter  what  sort  of  law 
is  enacted,  exhibitors  will  continue  to  buy 
in  blocks. 

Industry  Witnesses  Testify 

Highlights  of  the  third  week  of  the  hearings 
included  the  examination  of  Charles  C.  Petti- 
john,  general  counsel  of  the  MPPDA  on  the 
financing  of  the  organization ;  testimony  of  in- 

dustry witnesses,  including  William  F.  Rodgers, 
general  sales  manager  of  MGM,  who  discussed 
the  ill-fated  industry  code  and  explained  per- 

centage books  ;  Herman  Wobber,  general  sales 
manager  of  Twentieth  Century-Fox,  who  said 
that  if  the  bill  were  passed  distribution  costs 
would  rise  25  per  cent  and  admissions  from  IS 
to  20  per  cent,  and  Harry  Brandt,  independent 
exhibitor  and  head  of  the  Independent  Theatre 
Owners'  Association  of  New  York,  who  at- 

tacked organizations  favoring  the  bill,  called 
for  industry  arbitration  and  denied  that  any 
moral  issue  was  involved  in  the  question  of 
block  booking. 

The  final  witness  last  week  was  Judge  Roy 
L.  Walker,  president  of  the  Theatre  Owners 
Protective  Association,  who  described  the  fight 

of  his  organization  with  Allied.  When  the  hear- 
ings resumed  on  Monday  the  Hollywood  sec- 
tion of  the  industry  appeared  with  Col.  Jason 

S.  Joy,  Twentieth  Century-Fox,  illustrating 
the  changes  made  in  a  film  during  production ; 
Don  Ameche  speaking  for  the  Screen  Actors 
Guild  and  Albert  E.  Sutherland  and  George 

Stevens  for  the  Directors  Guild.  On  question- 

ing by  committee  members,  Mr.  Ameche  ap- 
peared to  have  only  slight  knowledge  of  or- 
ganized protests  against  the  bill. 

"Observers"  in  Audience 

Other  witnesses  included  R.  H.  Poole,  execu- 
tive secretary  of  the  Pacific  Coast  Conference 

of  Independent  Theatre  Owners;  Henry 

Reeve,  a  Texas  exhibitor,  and  Y.  Frank  Free- 
man, Paramount  vice-president  in  charge  of 

production,  who  warned  that  passage  of  the 
Neely  bill  would  mean  that  less  pictures  would 

be  made.  During  the  examination  of  Mr.  Free- 
man members  of  the  committee  engaged  in  a 

.  sharp  exchange  over  the  activities  of  the  Pro- 

WOMEN'S  CLUBS  HIT 
BLOCK-BOOKING  BILL 

The  Neely  bill  was  opposed  in  the 

report  of  Mrs.  Arretus  Franklyn  Burt, 
chairman  of  the  committee  on  motion 
pictures  of  the  General  Federation  of 
Women's  Clubs  delivered  last  week  at 
the  annual  convention  in  Milwaukee. 

She  said  the  organization  has  voted 
against  federal  control  of  films  and 
had  made  no  change  in  that  position. 

"The  Neely  block-booking  bill  in- 
volves no  moral  issues  and  it  is  highly 

controversial  even  in  the  industry.  It 
is  a  step  in  the  direction  of  federal 

control,"  Mrs.  Burt  said.  Club 
women  were  also  urged  to  oppose 

double  features  and  support  theatres 
that  have  a  single-feature  policy. 

duction  Code  Administration,  headed  by  Jo- 
seph I.  Breen. 

During  the  hearings  this  week  it  was  bruited 
about  that  the  Department  of  Justice  has  had 

two  "observers"  sitting  in  the  audience,  but 
they  were  not  identified.  More  openly,  the 
Temporary  National  Economic  Committee  has 
been  keeping  in  touch  with  the  situation,  with 
Daniel  Bertrand  attending  the  meetings  daily. 

At  its  final  sessions  last  week,  the  committee 
put  C.  C.  Pettijohn,  general  counsel  for  the 
Motion  Picture  Producers  and  Distributors  of 
America,  through  a  stiff  course  of  questioning 
in  which  the  financing  of  the  association  was 
brought  up  for  study. 

Pettijohn  Denies  "Campaign" 
Mr.  Pettijohn  explained  he  had  no  informa- 

tion regarding  finances,  but  that  the  associa- 
tion was  supported  by  dues  based  on  the  gross 

business  of  each  member.  The  percentage  was 
cut  two  or  three  years  ago,  he  said,  and  the 
total  income  of  the  organization  now  is  about 
$450,000  a  year.  He  denied  that  the  MPPDA 
had  undertaken  any  campaign  to  defeat  the 
bill  and  testified  that  he  had  spent  less  than 
$2,000  in  opposing  the  measure. 

Both  sides  have  adopted  the  time-worn  tac- 
tics of  previous  hearings,  the  proponents 

making  use  of  the  Payne  Fund  studies  and  the 
mistakes  of  the  producers  in  giving  erotic 
titles  to  their  pictures  and  the  opponents  ques- 

tioning claims  that  great  public  good  would 
come  from  selectivity. 

Along  this  line,  Mr.  Pettijohn  laid  before  the 
committee  the  ill-fated  Allied  franchise  with 
Tiffany-Stahl  Productions  in  1929,  which  he 
said  not  only  block-booked  and  blind-sold  the 
exhibitors,  but  did  so  for  a  period  of  five  years, 
with  no  mention  of  the  prices  to  be  paid  for 
the  pictures  and  a  forcing  requirement  that 
signatory  theatres  not  only  take  but  play  all 
the  features  put  out  under  the  contract,  as  well 
as  52  shorts  a  year. 

Rogers  Charges  "Bad  Faith" Charging  the  Department  of  Justice  with  bad 
faith  in  that,  at  the  outset  of  negotiations  on 

the  trade  practice  code  last  year,  it  had  refused 
to  say  what  its  attitude  would  be,  only  to  warn 
against  its  adoption  months  later  when,  after 

three  drafts  of  the  agreement  had  been  sub- 
mitted, the  distributors  announced  they  would 

put  it  into  effect.  William  F.  Rodgers,  general 
sales  manager  for  MGM,  told  the  committee 

that  many  attempts  to  reach  an  amicable  agree- 

ment on  controversies  had  failed,  due  largely 
to  the  vacillating  attitude  of  Allied. 

"The  principal  proponents  of  the  bill  have 
little  if  any  investment  in  this  business  and 
have  contributed  nothing  to  its  development  and 

are  seeking  merely  a  trade  advantage,"  he  con- 
tinued. 

Questioned  about  percentage  pictures,  Mr. 
Rodgers  told  members  that  the  rates  charged 
here  average  considerably  below  the  SO  per 
cent  which  is  the  rule  in  England,  where  sin- 

gle selling  is  enforced.  He  admitted  that  "Gone 
with  the  Wind"  was  getting  70  per  cent,  but 
explained  it  would  not  play  more  than  5,000 
theatres  and  that  distribution  is  proving  more 
costly  than  ever  experienced  before ;  the  com- 

pany has  already  spent  between  $80,000  and 
$90,000  in  checking,  he  said. 
Wobber  Sees  Chaos 

Declaring  that  he  would  give  up  his  job  if 
the  measure  became  law,  Herman  Wobber,  gen- 

eral sales  manager  for  Twentieth  Century-Fox, 
testified  that  under  the  measure  the  producers' inventories  would  increase  50  to  100  per  cent, 
necessitating  the  raising  of  $100,000,000  to 
$200,000,000  in  new  capital,  and  distribution 
costs  would  advance  25  per  cent. 

If  the  increase  in  cost  was  passed  along  to 

the  public,  he  told  Representative  Luther  Pat- 
rick (Dem.,  Ala.),  it  would  mean  an  increase 

of  15  to  20  per  cent  in  admission  prices. 

In  a  smashing  attack  against  the  proponents' claims  that  the  public  groups  would  dictate  the 
pictures  to  be  shown,  Harry  Brandt,  president 
of  the  Independent  Theatre  Owners  Associa- 

tion of  New  York,  told  the  assembled  reformers 
that  they  would  never  have  a  chance  at  his business. 

Block  booking,  he  said,  is  not  a  problem,  and 
there  has  been  no  compulsory  block  booking  for 
several  years.  The  cancellation  privileges  are 
adequate  and,  in  fact,  many  exhibitors  cannot 
take  full  advantage  of  them  without  endanger- 

ing their  supply  of  product.  He  explained  that 
the  number  of  pictures  required  is  far  greater 
than  contended  by  Allied  witnesses,  that  some 
houses  change  programs  five  times  a  week  and 
offer  double  features,  which  would  require  520 
pictures  a  year,  and  that  the  average  require- 

ment in  his  organization  is  312  films  annually. 

Asks  "Honest  Arbitration" 
The  whole  situation,  Mr.  Brandt  contended, 

could  be  cured  by  "honest  arbitration."  He  said 
the  companies  in  recent  years  have  been  more 
susceptable  to  pressure  from  the  organized  ex- 

hibitors and  are  evincing  a  disposition  to  co- 
operate in  working  out  all  controversies. 

Mr.  Brandt  also  tore  into  the  moral  issue,  de- 
nying it  existed.  We  asserted  flatly  the  only 

reason  an  exhibitor  canceled  a  picture  was  that 
it  would  not  attract  trade,  and  said  that,  while 
he  worked  closely  with  PTA  and  other  organ- 

izations, he  hadn't  had  a  single  complaint  based 
on  moral  grounds  for  at  least  three  or  four 

years. 

The  New  York  independent  paid  his  respects 
also  to  double  features,  which  he  said  were  giv- 

ing the  public  "movie  indigestion."  They  would 
be  impossible,  under  the  bill,  he  admitted,  be- 

cause there  just  wouldn't  be  enough  pictures. Final  witness  of  the  week  was  Judge  Roy  L. 

Walker,  Pampasas,  Tex.,  president  of  the  The- atre Owners  Protective  Association,  who  spent 
most  of  his  time  relating  his  fight  with  Allied 
over  the  bill  and  the  support  of  Texas  exhibi- 
tors. 

The  two  associations  fought  bitterly  for  ex- 
liibitor  support  on  the  Neely  question,  he  testi- 

fied, and,  while  Allied  claimed  to  have  a  ma- 
jority of  the  state  showmen,  Mr.  Walker  con- 

tended 90  per  cent  of  them  were  against  the 
(Continued  on  following  page) 
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NEELY  SYNOPSIS  CLAUSE  ATTACKED 

(Contimied  from  preceding  page) 
bill.  On  the  other  hand,  Abram  F.  Myers, 
after  the  hearing,  claimed  that  Mr.  Walker  was 
not  the  independent  he  claimed  to  be  but  was 
affiliated  to  the  extent  that  the  Griffith  circuit 
booked  all  his  houses. 

Testifying  to  the  impossibility  of  producing 
pictures  on  the  basis  of  a  synopsis  used  for 
selling  purposes.  Col.  Jason  S.  Joy  of  Twenti- 

eth Century-Fox,  laid  before  the  committee  on 
Monday  a  dozen  books  representing  the  initial 
drafts,  continuities  and  final  script  for  the 

making  of  "Maryland." 
At  no  time  until  the  picture  was  finally  com- 

pleted could  an  accurate  synopsis  have  been 
provided,  he  declared. 

Ameche  Questioned 

Making  his  appearance  in  a  role  for  which 
he  quite  evidently  had  not  studied,  Don  Ameche, 
star  of  screen  and  radio,  demonstrated  his  abil- 

ity "to  take  it"  as  members  of  the  committee 
queried  him  about  the  authorship  of  a  letter  op- 

posing the  bill  which  he  signed. 
Testifying  that  the  Screen  Actors  Guild  was 

against  the  synopsis  provision,  but  admitting 
that  he  knew  little  or  nothing  about  other 
parts  of  the  bill,  Mr.  Ameche  found  himself 
on  the  receiving  end  of  a  barrage  of  questions, 
first  about  the  Guild  itself  and  then  about 
Hollywood  propaganda. 
Under  questioning  by  Representative  James 

P.  McGranery  (Dem.,  Pa.),  who  has  been  in- 
vestigating the  background  of  most  of  the  wit- 

nesses, he  admitted  that  he  was  not  an  officer  of 
the  Guild  and  that  no  general  meeting  of  the 
membership  had  been  called  to  consider  the 
attitude  to  be  taken  by  the  organization. 

"Some  time  ago  I  received  a  letter  over  your 
signature,  about  the  bill,"  Representative  Clar- 

ence J.  Brown  (Rep.,  Ohio)  broke  in.  "Did 
you  write  that  letter?" 

"I  can't  remember,"  the  actor  said. 
"Who  gave  you  my  name,"  the  Congressman 

persisted.  "I  have  heard  of  you,  but  you  never 
heard  of  me." 

"I  still  don't  know,"  the  witness  smiled  back. 
Letters  bearing  the  signature  of  Mickey 

Rooney  and  Shirley  Temple,  among  others,  also 
were  received,  the  Congressman  continued,  ask- 

ing "How  did  it  happen  all  these  letters  came 
in  at  the  same  time?" 

"I  noticed  in  these  letters  a  number  of  you 
movie  stars  had  exactly  the  same  thought  and 
expressed  it  many  times  in  exactly  the  same 
words,"  he  observed. 

Albert  E.  Sutherland  and  George  Stevens 
also  presented  the  opposition  of  the  _  Screen 
Directors  Guild  to  the  synopsis  provision  and 
when  questioned  by  Representative  Lyle  Boren 
(Dem.,  Okla.)  were  able  to  testify  that  the 
full  membership  of  the  organization  met  to  dis- 

cuss the  bill. 

Fears  "Carpet-Baggers" 
Southern  members  of  the  committee  were 

wafted  back  to  post-Civil  War  days  when  R.  H. 
Poole  of  Los  Angeles,  executive  secretary  of 
the  Pacific  Coast  Conference  of  Lidependent 
Theatre  Owners,  said  the  bill  would  bring  a 

horde  of  "carpet-baggers"  into  the  industry, 
explaining  that  he  meant  new  houses  _  would 
spring  up  to  take  advantage  of  a  situation 
where  the  distributors  were  selling  pictures  one 

or  two  at  a  time,  and  that  "runs,"  now  so  im- 
portant to  exhibitors,  would  be  wiped  out. 

Increasing  tension  among  committee  mem- 
bers as  a  result  of  the  long  hearings  was  mani- 

fested Tuesday  when  Representatives  Lyle 
Boren  (Dem.,  Okla.)  and  James  P.  McGranery 
(Dem.,  Pa.)  engaged  in  a  sharp  exchange  over 
the  activities  of  the  Breen  office. 

The  incident  was  precipitated  by  Representa- 
tive Boren,  who  has  frequently  slighted  Mr. 

Breen's  work,  with  a  remark  that  the  Produc- 

PETTIJOHN  ANSWERED 
BY  MYERS  AND  COLE 

Allied  States  Association  of  Mofiott 
Picture  Exhibitors  has  claimed  inac- 

curacies in  the  assertion  by  C.  C. 

Pettijohn,  during  the  Neely  block- 
booking  bill  hearings,  that  Abram  F. 

Myers  and  H.  A.  Cole  in  1929  en- 
gaged in  production  and  distribution 

and  employed  block  booking  and  blind 
selling.  To  support  his  statement, 
Mr.  Pettijohn  handed  committee 

members  copies  of  the  old  Tiffany- 
Stahl  Productions  frattchise.  Mr.  Pet- 

tijohn said  Mr.  Myers  was  referred  to 

in  the  franchise  as  "a  representative 

of  the  distributor" . The  wording  of  the  franchise  was 
quoted  by  Allied  to  show  that  on  the 
National  Appeal  Board,  mentioned  in 

the  franchise,  Mr.  Myers  was  a  repre- 
sentative of  exhibitors  and  not  of  dis- 

tributors. 

The  Neely  bill  is  said  to  be  uncon- 
stitutional and  not  capable  of  insur- 

ing the  advantages  claimed  for  it,  in 

a  study  by  Benjamin  Werne,  editor  of 
the  Annual  Survey  of  Economic  Leg- 

islation which  has  been  published  by 

New  York  University  Law  School  in 
its  series  of  Contemporary  Law 

Pam  phlets. 

tion  Code  enforcement  did  not  appear  very  ef- 
fective. He  took  for  illustration,  "Waterloo 

Bridge,"  in  which  one  of  the  characters  became 
a  prostitute  (the  Congressman  used  a  more 
old-fashioned  term),  and  attacked  the  Breen 
office  for  letting  such  a  thing  be  shown. 
Coming  to  the  defense  of  Mr.  Breen,  as  he 

has  frequently,  Mr.  McGranery  called  atten- 
tion to  the  fact  that  every  witness,  including 

those  of  the  public  groups,  had  paid  tribute  to 
Mr.  Breen's  work. 

The  interchange  came  while  Y.  Frank  Free- 
man, Paramount  vice-president  in  charge  of 

production,  was  undergoing  a  two-hour  inter- 
rogation over  the  possibilities  of  providing  a 

synopsis  after  a  picture  is  completed. 
Traversing  the  same  ground  over  and  over, 

members  of  the  committee  at  times  appeared  to 
have  lost  all  sight  of  the  objectives  of  the  bill 

and  during  Mr.  Freeman's  testimony  sought 
more  to  pin  him  down  as  to  why  a  synopsis 
could  not  be  written  than  to  learn  whether  the 
industry  could  continue  to  operate. 

Cites  Star  Problem 

Seeking  painstakingly  to  show  what  the  pro- 
ducers face  in  making  pictures  and  why  they 

could  not  provide  synopses,  Mr.  Freeman  ex- 
plained how  in  some  cases  a  picture  is  halted, 

abandoned  or  changed  because  some  particular 
actor  cannot  be  secured. 

Paramount,  he  said,  has  commitments  with 
artists,  producers,  directors,  cameramen,  etc., 
in  excess  of  $7,000,000  in  the  form  of  contracts 
of  employment  running  from  one  to  three  years 
and  an  investment  of  more  than  $7,000,000  in 
its  plant,  where  approximately  1,200  persons  are 
employed. 

If,  under  the  bill,  he  would  have  the  respon- 

sibility of  furnishing  a  true  synopsis  of  every 
picture  to  each  exhibitor  buying  Paramount 

films,  Mr.  Freeman  said  he  could  not  "take  the 
risk  of  having  innumerable  suits"  and  would be  compelled  to  advise  the  company  to  attempt 
the  reduction  of  its  plant  investment  and  the 
elimination  of  its  contracts  with  artists  so  that 

it  might  produce  pictures  one  at  a  time. 
Gravely  discussing  the  foreign  situation,  Mr. 

Freeman  told  the  committee  that  "our  business 
today  faces  the  most  serious  crisis  ever  before 
it  and  I  very  seriously  doubt  that  some  of  us 

will  come  through  that  crisis." 
"Our  foreign  revenue  up  to  a  year  ago,"  he 

said,  "represented  on  an  average  approximately 
30  per  cent  of  the  total  revenue  of  the  motion 
picture  industry.  We  have  already  lost  through 

currency  restrictions  and  restriction  from  do- 
ing business  in  certain  countries  a  portion  of 

that  30  per  cent  and  daily  we  are  expecting 

to  lose  more." Under  questioning,  Mr.  Freeman  told  Repre- 
sentative Martin  J.  Kennedy  (Dem.,  N.  Y.) 

that  no  one  man  could  define  the  moral  code 
of  America  and  that  in  the  making  of  pictures, 
no  matter  under  what  system,  there  would  also 

be  questions  raised  as  to  the  moral  things.  "If we  fail  in  a  small  percentage  of  pictures,  we 

should  not  be  condemned,"  he  contended. 

Kuykendall  Reads  Statement 

On  Wednesday  Edward  L.  Kuykendall,  presi- 
dent of  the  Motion  Picture  Theatre  Owners  of 

America,  read  a  12,000-word  statement  which 
consumed  one  hour  and  25  minutes,  blasting  out 
at  the  bill  and  the  groups  supporting  the 
measure.  He  charged  the  public  groups  with 
seeking  a  censorship. 

Mr.  Kuykendall  told  the  committee  that  the 
title  and  wording  of  the  bill  were  very  attrac- 

tive, and  that  all  exhibitors  would  like  to  have 
the  conditions  promised,  but  that  in  actual  op- 

eration the  effects  would  be  far  different. 

Conditions  in  the  industry  are  not  particu- 
larly desirable,  he  said,  but  that  the  bill  would 

cure  none  of  the  evils  of  which  the  exhibitors 
complain  and  for  the  elimination  of  which  his 
organization  is  working,  on  the  theory  that  the 
only  effective  machinery  for  improvement  is  a 
selective  form  of  contract  with  an  adequate 
cancellation  clause. 

Jersey  Opposed  Committee  Hears 

Contesting  Sidney  Samuelson's  claims  that 
New  Jersey  exhibitors  were  supporting  Allied's 
stand  on  the  bill,  William  B.  Stein,  Hacketts- 
town,  declared  the  majority  of  theatre  owners 
in  the  state  do  not  want  the  measure. 

Mr.  Stein  also  "deflated"  the  belief  of  the 
community  organizations  supporting  the  bill 
that  they  would  have  any  voice  in  selection,  as- 

serting that  the  various  associations  would  be 
unable  to  agree  on  what  should  be  shown. 

If  the  bill  is  passed,  he  told  the  committee, 

"enough  pictures  could  not  or  would  not  be made  to  enable  us  to  conduct  our  business  as 

we  do  now."  The  situation  could  be  taken  care 

of,  he  said,  so  far  as  the  "average  exhibitor 
who  doesn't  look  to  have  it  all  his  own  way" 
is  concerned  through  a  minimum  20  per  cent 
cancellation. 

Bringing  a  new  viewpoint  before  the  com- 
mittee, Miss  Alice  Keliher  of  the  Progressive 

Education  Association,  New  York,  declared  the 
industry  was  to  be  commended  for  tackling 
social  and  human  problems. 

She  explained  that  her  organization,  sup- 
ported by  Rockefeller  money,  is  engaged  in 

studies  of  human  relations  problems  and  that 
the  industry  has  turned  over,  without  charge, 

the  negatives  of  "socially  useful"  films,  such 
as  "Dr.  Erlich's  Magic  Bullet,"  "Alice  Adams" 
and  many  others,  which  are  digested  into  shorts 
and  used  for  study  purposes. 
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SECURE,  Mr.  Exhibitor, 

Against  all 

Competition 

RIGHT  NOW 

And 

ALL  SUMMER  LONG! 

Because  M-G-M  has 

HITS!  HITS!  HITS! 

And  your  public  wants 

AMUSEMENT 

More  than  ever! 

That's  why  we 

SPENT  A  FORTUNE 

For  your 

PREPAREDNESS! 
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(current  releases) 

SPENCER  TRACY 

EDISON,  THE  MAN" ★ 

VIVIEN  LEIGH 

ROBERT  TAYLOR 

WATERLOO  BRIDGE" ★ 

(in  coming  weeks) 

JOAN  CRAWFORD 

EREDRIC  MARCH 

SUSAN  AND  GOD" ★ 

MARGARET  SULLAVAN 

JAMES  STEWART 

Robert  Young  •  Frank  Morgan 

"THE  MORTAL  STORM" 
★ 

JEANETTE  Mac  DONALD 

NELSON  EDDY 

NEW  MOON
" 

ANDY  HARDY  MEETS  DEBUTAN
TE" 

Mickey  Rooney  •  Lewis  Stone  •  Judy  Garland 
★ 

GREER  GARSON 

LAURENCE  OLIVIER 

"PRIDE  AND  PREJUDICE" 
★ 

CLARK  GABLE 

SPENCER  TRACY 

HEDY  LAMARR 

CLAUDETTE  COLBERT 

"BOOM  TOWN" 
★ 

NORMA  SHEARER 

ROBERT  TAYLOR 

ESCAP
E" 

n  I 

II I 



SAVERS! 

Brief  Facts  About  9  Great  M-G-M  Pictures!! 

Spencer  Tracy  has  received  the  finest  critical  notices  of  the 

year  and  his  box-office  stature  rises  to  even  greater  heights 

as  "Edison,  The  Man"  engagements  enthrall  the  public  with 

this  truly  magnificent  entertainment. 

"Waterloo  Bridge"  one  of  the  year's  best  films  presents 

Vivien  Leigh  in  another  memorable  role  and  brings  to  the 

public  a  new  Robert  Taylor.  Box-office  and  public  agree  that 

it's  his  most  appealing  job.  Three  weeks  at  Capitol,  N.  Y. 

Joan  Crawford  and  Fredric  March  make  a  swell  box-office 

combination  in  "Susan  and  God."  Joan  does  a  job  that  will 

delight  all  who  loved  her  sensational  role  in  "The  Women." 

The  famed  stage  comedy  hit  has  been  brilliantly  produced 

in  the  M-G-M  manner.  A  sensation  at  its  Preview! 

"The  Mortal  Storm"  is  excitement  on  the  screen!  M-G-M 

did  such  a  swell  job  of  the  best  seller  that  the  author  wrote: 

"I'm  delighted."  And  what  a  cast:  Margaret  Sullavan,  James 

Stewart  are  the  sweethearts.  Robert  Young,  Frank  Morgan 

do  great  work.  It's  terrific! 

Of  all  the  operettas  in  which  Jeanette  MacDonald  and 

Nelson  Eddy  have  appeared  "New  Moon"  is  musically  and 

romantically  the  best !  The  public  is  ready  for  this  type  of 

scintillating  attraction  and  M-G-M  has  made  a  great 

musical  show  for  them.  Previewed!  And  it's  Perfect! 



How  marvelous  that  at  this  time  when  the  public  wants  to 

forget  troubles,  M-G-M  delivers  the  most  uproarious  of  the 

entire  Hardy  series.  "Andy  Hardy  Meets  Debutante"  has, 

in  addition  to  Lewis  Stone  and  Mickey  Rooney,  Judy 

Garland.  It's  finished  and  it's  a  sure  HIT! 

Just  previewed  before  an  audience  that  never  stopped  laugh- 

ing in  Riverside,  Cal.  "Pride  and  Prejudice"  is  without 

question  a  glorious  audience  attraction.  Greer  Garson  (Mrs. 

Chips)  will  be  famous  all  over  again.  Laurence  Olivier 

co-stars.  Fun  and  romance  in  a  grand  movie. 

Clark  Gable!  Spencer  Tracy!  Hedy  Lamarr!  Claudette 

Colbert!  Yes,  they're  all  in  one  picture  "Boom  Town"  and 

it's  a  powerful  yarn  of  oil  millionaires  and  their  lives.  Only 

M-G-M  packs  such  a  star-studded  box-office  wallop,  and 

what  a  show  it  is! 

Norma  Shearer  gets  the  prize  role  of  the  year,  the  fascina- 

ting Countess  in  the  best-selling  novel  "Escape."  Robert 

Taylor  co-stars  and  the  cast  is  hand-picked  to  assure  that 

this  will  be  one  of  the  greatest  of  box-office  attractions. 

Something  to  watch  for! 

HE  TRUSTS  TO  LUCK! 

This  exhibitor  faces  coming  months  with  no 

assurance  of  attractions  big  enough  to  cope 

with  the  competition  of  the  season  and  the 

times. 

THE  WISE  OWL  SAYS: 

M-G-M  exhibitors  know  from  past  experi- 

ence that  M-G-M  plans  its  production  so 

that  its  customers  are  equipped  with  big  pic- 

tures when  things  are  toughest! 
(over) 



WE'RE  NOT 

MAGICIANS! 

There  is  no  trick  about  M-G^M  operations,  which  now  assure  you 

preparedness  at  the  box- office.  M-G-M  is  geared  to  be  the  leader  of  this 

industry  by  virtue  of  its  experience,  its  resources  and  its  personnel  Pre- 

paredness  now  and  for  the  difficult  Summer  period  meant  careful  plan- 

ning months  ago.  Plus  the  willingness  to  invest  10  million  dollars  in 

entertainment  to  safeguard  the  theatre  investments  of  our  customers.  No 

wonder  that  year  after  year  exhibitors  place  their  faith  in  the  capable 

hands  of  THE  FRIENDLY  COMPANY. 
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COMMERCIAL  TELEVISION  BARRED; 

FCC  SAYS  MEDIUM  IS  NOT  READY 

Industry  Must  Wait  Until 

Agreement  on  Uniform 

System  Is  Reached;  Theatre 

Use  Seen  Forbidden 

The  prospect  of  a  television  "boom"  which some  in  films  considered  a  threat  to  motion 

pictures  and  others  in  broadcasting  a  valu- 
able "added  attraction"  for  theatres  was  put 

of¥  indefinitely  Monday  by  the  Federal  Com- 
munications Commission  which  ruled  that 

television  was  not  ready  for  any  kind  of 
commercial  operation  and  said  permssion  for 
such  operation  would  not  be  given  until  the 
television  industry  adopted  one  uniform  tele- 

casting system. 

The  FCC's  order  restored  some  order  to 
the  television  situation  which  had  been  cha- 

otic following  contradictory  FCC  orders. 
However  the  action  of  the  Government  body 
was  not  entirely  satisfactory  to  any  television 
group  and  apppeared  especially  unpleasant 
news  for  the  Radio  Corporation  of  America 
and  its  National  Broadcasting  System 
which  have  paid  the  principal  part  of  the 
television  laboratory  bill  to  date. 

A  year  of  the  FCC's  television  activities : 

May  22,  1939 — First  report  of  the  tele- 
vision subcommittee  of  the  FCC  dealing 

principally  with  transmission  standards 
for  television  stations. 

Nov.  15,  1939 — Second  report  of  the  tele- 
vision subcommittee  which  made  recom- 

mendations for  policies  and  changes  in 
regulations. 

Jan.,  1940 — Television  hearings. 

Feb.  29,  1940— FCC  order  grants  limited 
commercial  status  to  begin  September 
1st.  Refuses  to  set  standards. 

Mar.  23,  1940 — Rescinds  order  granting 
limited  commercialization. 

Apr.,  1940 — New  television  hearings  and 
briefs  filed. 

May  27,  1940 — FCC  postpones  indefinitely 
commercial  operation  of  television. 

At  present  there  are  no  indications  that  tele- 
vision will  be  used  in  the  near  future  in  thea- 
tres. Such  public  showings  would  certainly  be 

considered  a  form  of  commercial  operations 
which  are  forbidden  by  the  Commission.  RCA 
has  announced  that  a  9  by  12  foot  television 
system  suitable  for  theatres  will  be  demon- 

strated within  a  few  months.  Other  companies 
have  also  been  working  on  television  for 
theatres. 

Precipitated  by  Campaign 

COLOR  TELEVISION 

PATENTS  OBTAINED 

A  patent  on  what  is  said  to  be  a 

greatly  simplified  system  for  the  trans- 
mission and  reception  of  television 

images  in  natural  colors  using  only  a 

single  cathode  ray  tube  in  the  receiver 
has  been  issued  to  Robert  Lorenzen. 

Most  systems  demonstrated  up  to  now 
have  med  three  tubes.  In  the  Lorenzen 

system  the  transmitter  has  a  photo- 
electric screen  which  is  divided  into 

three  sections,  sensitive  to  red,  green 
and  blue. 

A  patent  has  also  been  allowed  to 
Mr.  Lorenzen  for  a  simple  cathode  ray 

tube  system  for  use  in  television  which 

is  said  to  provide  for  increased  inten- 
sity of  the  scanning  beam  resulting  in 

a  more  brilliant  picture. 

George  H.  Callaghan,  who  with  Mr. 
Lorenzen  is  interested  in  marketing 
these  patents,  said  the  two  systems 
were  readily  adaptable  for  use  in  the 

present  receivers. 

tion  beginning  next  September  1st  and  author- 
izing the  establishment  of  a  special  class  of 

stations  (Class  II)  which  could  handle  spon- 
sored programs. 

Furthermore,  the  row  between  RCA,  Allen 
B.  DuMont  Laboratories,  a  Paramount  affiliate, 
and  others  over  flexibility  led  the  Commission 
to  order  that  no  consideration  be  given  the  fix- 

ing of  standards  of  operation  until  the  industry 
agrees  upon  a  single  system. 

Charge  Freeze  Out 

At  the  hearings  before  the  Commission  last 
month,  and  at  a  hearing  before  a  Senate  com- 

mittee, Dumont  charged  RCA  with  attempting 
to  freeze  out  competing  systems  in  favor  of  its 
own  and  demanded  that  provision  be  made  in 
Commission  regulations  for  receivers  that  could 
pick  up  the  programs  sent  under  any  of  several 
systems  under  experimentation. 

Discussing  the  position  of  the  several  antago- 
nistic interests,  the  Commission,  in  its  report, 

declared : 

"It  is  essential  to  the  program  of  television 
that  there  be  not  a  mere  semblance  of  compe- 

tition, but  that  there  be  a  genuine  and  healthy 
competition  within  an  unfettered  industry. 

"Now,  if  ever,  television  is  at  the  crossroad 
of  monopoly  or  a  healthy  progressive  compe- 

tition. There  can  be  no  doubt  as  to  the  direc- 
tion in  which  the  Commission  should,  within 

its  powers,  attempt  to  guide  it." 
The  eagerness  of  RCA  to  lead  the  way  in 

the  commercial  development  of  television 
bounced  back  on  the  whole  industry  when  the 
Commission  announced  its  intention  of  deferring 

commercial  "operation  until  such  time  as  the  in- 
dustry could  agree  upon  some  one  system  as 

standard. 

As  a  result  of  RCA's  promotional  campaign 
of  last  March,  which  consisted  chiefly  of  one 
advertisement  in  a  few  papers,  the  Commission 
scrapped  entirely  its  order  of  February  29th, 
making  provision  for  semi-commercial  opera- 

Hits  Promotional  Activities 

Further,  said  the  Commission,  "contrary  to  the 
experience  of  other  industries  which  have  found 
that  technical  improvements  were  stimulated  by 
large  public  use,  in  the  television  field  a  major 
portion  of  the  industry  takes  the  view  that  suc- 

cessful promotional  activities  at  this  time  can 
act  only  as  an  anchor  on  experimental  efforts  to 

go  forward." 
Holding  that,  in  order  to  assure  to  the  public 

a  television  system  "which  is  the  product  of 

comparative  research  on  known  possibilities," standards  of  transmission  should  not  be  set  and 

that  "there  should  be  no  commercial  broadcast- 
ing with  its  deterring  effects  upon  experimenta- 
tion until  such  time  as  the  probabilities  of  basic 

research  have  been  fairly  explored." 
To  aid  the  industry  in  developing  basic  stand- 

ards which  will  "give  definite  assurance  of  sat- 
isfactory performance  and  of  continuity  of  ser- 

vice for  the  public  comparable  to  the  continuity 
of  service  displayed  in  the  past  history  of  the 
radio  industry"  and  which  will  afford  within 
their  limits  reasonable  flexibility  for  future  ad- 

vances in  the  science,  the  Commission  is  pre- 
pared to  authorize  broader  experimental  opera- 

tions by  existing  stations  and  by  a  number  of 
additional  stations. 
From  applications  now  pending,  it  was  said, 

a  certain  number  of  new  stations  will  be  author- 
ized, apportioned  among  various  parts  of  the 

country  with  a  view  to  forestalling  any  concen- 
tration of  facilities  in  particular  centers  of  pop- 
ulation and  to  provide  a  comparative  basis  for 

further  experimentation  by  different  systems. 
Among  the  cities  in  which  such  facilities  may 
be  licensed,  it  was  said,  are  San  Francisco,  Los 
Angeles,  Chicago,  Washington,  Albany,  Cin- 

cinnati and  Boston. 

To  Avoid  "Monopoly",  "Pre-emption" 
However,  it  was  warned,  each  of  these  sta- 

tions must  undertake  a  "substantial  job  of  re- 
search," because  the  channels  available  are 

severely  limited  and  must  be  utilized  in  the 
public  interest. 

"There  is  no  room  for  squatters  and  there 
can  be  no  pre-emption  in  this  field,"  it  was  de- 

clared. "Monopoly  must  be  avoided.  Free  com- 
petition is  to  be  promoted  and  preserved.  .  .  . 

"It  is  obvious  that  the  industry  as  a  whole 
does  not  share  the  RCA  view  of  forging  ahead 
regardless  of  the  untested  possibilities  of  im- 

provement on  the  horizon,"  the  Commission 
commented  in  discussing  the  controversy  over 

flexibility.  "It  further  appears  that  the  indus- 
try was  not  prepared  to  accept  Mr.  Sarnoff's 

premise  of  'we  live  on  obsolescence'  as  a  basis 
for  justifying  a  heavy  public  investment  at 

current  levels  of  efficiency." 
To  Probe  FCC  Procedure 

The  Attorney  General's  Committee  on  Ad- 
ministrative Procedure  will  hold  hearings  dur- 

ing June  and  July  at  which  procedure  policies 
of  the  FCC  are  scheduled  to  be  studied.  For 
a  year  the  committee  has  been  studying  Govern- 

ment agencies,  including  the  FCC,  for  the  pur- 
pose of  working  out  reforms  held  necessary  to 

curb  the  growing  power  exercised  by  the  so- 
called  independent  agencies. 

In  the  report  on  the  FCC  the  committee  ap- 
pointed by  the  Attorney  General  commended 

the  Commission's  efforts  to  withstand  Congres- 
sional lobbying  but  criticized  many  of  the  prac- 

tices followed  in  the  handling  of  applications 
for  broadcasting  facilities. 

Harris  Leaves  Loew's Milton  Harris,  for  six  years  publicity  di- 

rector for  Loew's  theatres  in  Cleveland,  has 
resigned.  He  plans  to  go  to  California. 

Rodgers  a  Delegate 
Lewis  Rodgers  of  Lexington,  Va.,  this 

week  attended  the  International  Alliance  of 

Theatrical  Stage  Employees  convention  in 
Louisville,  Ky.,  representing  Local  572, 
Staunton,  Va. 
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53  FEATURES  FROM  RKO  IN  1940-41, 

A  W.  SMITH  NAMED  SALES  MANAGER 

Nine  Unit  Producers  Will 

Supplennent  Studio  Program; 

300  Attend  National  Con- 

vention  in  New  York 

RKO  Radio  Pictures  will  present  53  fea- 
tures during  the  1940-41  season  as  compared 

with  60  for  this  year,  according  to  the  an- 
nouncement of  Ned  E.  Depinet,  vice-presi- 

dent in  charge  of  world  distribution,  made 

Monday  at  the  ninth  annual  sales  conven- 
tion at  the  Waldorf-Astoria  Hotel  in  New 

York.  Short  subjects  for  the  new  season 

total  190,  including  Walt  Disney  Produc- 
tions, RKO  Pathe  News,  March  of  Time 

and  Information  Please. 

Individual  Producers 

Producing  responsibility  at  the  RKO  Radio 
Studios  where  Vice-President  J.  J.  Nolan  is  in 
charge  of  operations  will  be  in  the  hands  of 
Harry  E.  Edington,  and  Lee  Marcus,  executive 
producer,  and  the  following  producers :  Howard 
S.  Benedict,  Bert  Gilroy,  David  Hempstead, 
Erich  Pommer,  Clem  Beauchamp,  Lou  Brock, 
William  Sistrom,  Cliff  Raid,  Robert  Sisk  and 
Frederic  Ullman,  Jr. 

Producer-directors  are  George  Abbott,  David 
Butler,  Orson  Welles  and  Herbert  Wilcox. 
Among  the  directors  who  will  handle  the  1940- 
41  product  are  John  Farrow,  Leslie  Goodwins, 
Jack  Hively,  Edward  Killy,  Boris  Ingster,  Gar- 
son  Kanin,  Ray  McCarey,  Anatole  Litvak, 
Lewis  Milestone,  Irving  Reis,  Robert  Steven- 

son and  Frank  Woodruff. 
Producers  making  product  for  release  on  the 

RKO  Radio  program,  both  on  the  company's 
lot  and  at  other  studios  include:  The  Play's 
the  Thing  Productions,  Inc.,  Gene  Towne,  presi- 

dent; Graham  Baker,  vice-president;  Stephens- 
Lang  Productions,  Inc.,  William  Stephens, 
president,  Howard  Lang,  vice-president  and 
treasurer;  Harold  Lloyd  Productions,  Inc., 
Harold  Lloyd,  president;  United  Producers 
Corp.,  William  Hawks,  president ;  Voco  Pro- 

ductions, Inc. ;  Jack  Votion,  president,  Sam 
Coslow,  vice-president;  Pyramid  Pictures, 
Corp.,  Jerrold  T.  Brandt,  president,  Charles 
E.  Ford,  vice-president ;  Vogue  Pictures,  Ltd., 
Lou  Ostrow,  president  and  producer;  Franklin- 
Blank  Productions,  Harold  B.  Franklin,  presi- 

dent; Frank  Ross-Norman  Krasna  Produc- 
tions, Frank  Ross,  producer. 

14  Top  Stars 

Stars  include  Ginger  Rogers,  Charles  Laugh- 
ton,  Carole  Lombard,  Charles  Boyer,  Jean  Ar- 

thur, Ronald  Colman,  Richard  Dix,  Cary  Grant, 
Jean  Hersholt,  Kay  Kyser,  Anna  Neagle,  Mau- 

reen O'Hara,  Anne  Shirley,  Orson  Welles. 
Featured  players  include  Edmund  Lowe,  Kay 

Francis,  Jack  Oakie,  Charles  Winninger,  Lu- 
cille Ball,  Wendy  Barrie,  Joan  Carroll,  Rich- 

ard Cromwell,  James  Ellison,  Leon  Errol,  Vir- 
ginia Vale,  Linda  Hayes,  Patric  Knowles,  Elsa 

Lanchester,  Frances  Langford,  Anita  Louise, 
Jimmy  Lydon,  Ann  Miller,  Alan  Mowbray, 
Donald  MacBride,  Gene  Raymond,  Barbara 
Read,  Kent  Taylor,  Lee  Tracy,  Lupe  Velez  and 
Phyllis  Brooks. 
A  short  description  of  feature  productions, 

arranged  by  type  of  material  on  which  they 
are  based,  follows : 

Books 

Kitty  Foyle,  starring  Ginger  Rogers  in  the 
Christopher  Morley  best-seller,  from  a  screen- 

play by  Donald  Ogden  Stewart  and  Dalton 
Trumbo,  produced  by  David  Hempstead. 

A.  W.  SMITH,  JR. 

Amane  Pretends,  directed  by  Anatole  Litvak, 
first  of  two  productions  starring  Charles 
Boyer  by  Andre  Daven  and  Nat  Wachsberger 
in  association  with  Harry  Brandt. 

Sister  Carrie,  Theodore  Dreiser's  story,  will 
be  produced  by  Robert  Sisk.  Sam  and 
Bella  Spewack  are  doing  the  screenplay. 

Valley  of  the  Sun,  Clarence  Budington  Kel- 
land's  current  Saturday  Evening  Post  serial, 
adapted  to  the  screen  by  Bartlett  Cormack, 
to  be  produced  by  Robert  Sisk. 

Anne's  House  of  Dreams,  by  L.  M.  Mont- 
gomery, to  star  Anne  Shirley  and  Patric 

Knowles.  Jack  Hively  will  direct ;  Cliff  Reid, 

produce. Little  Men,  the  Louisa  May  Alcott  classic, 
to  be  produced  by  Gene  Towne  and  Graham 
Baker.  Kay  Francis,  Charles  Winninger, 
Jack  Oakie,  Jimmy  Lydon,  Charles  Esmond 
and  Pamela  Caveness  are  already  in  the  cast 
to  be  directed  by  Norman  McLeod. 

Freckles,  by  Gene  Stratton-Porter,  to  be  pro- 
duced by  Cliff  Reid  with  Joan  Carroll  and 

Jimmy  Lydon  heading  the  cast. 
Laddie,  another  Gene  Stratton-Porter  story,  to 

have  Tim  Holt  and  Joan  Carroll  as  leads, 
direction  of  Tack  Hively  and  production  bv 
Cliff  Reid. Plays 

The  Other  Man,  from  a  Pulitzer  Prize  play 

by  Sidney  Howard,  to  co-star  Carole  Lom- 
bard and  Charles  Laughton,  with  William 

Gargan  and  Harry  Carey  in  support.  Robert 
Ardrey  is  writing  the  screenplay.  Directed 
by  Garson  Kanin  and  produced  by  Erich 
Pommer. 

Two  on  an  Island,  starring  Ginger  Rogers  in 

Aben  Kandel's  adaptation  of  the  Elmer  Rice 
Broadway  success,  to  be  produced  by  Erich 
Pommer. 

Musicals 

Too  Many  Girls,  George  Abbott's  own  pro- 
duction of  his  current  season's  Broadway 

musical  success.  The  cast  will  include  Lu- 
cille Ball,  Ann  Miller,  Frances  Langford, 

Desi  Arnaz  (from  the  original  show),  Ernest 
Truex  and  Marie  Wilson.  John  Twist 
adapted  the  George  Marion  play  and  the 
music  and  lyrics  are  by  Richard  Rodgers 
and  Lorenz  Hart. 

(.Continued  on  opposite  page) 

Depinet  Remains  Head  of  Dis- 
tribution; Mochrie,  Schaefer, 

Boasberg  Promoted  in  Other 

Distribution  Changes 

The  appointment  of  A.  W.  (Andy)  Smith, 

Jr.  as  general  sales  manager  of  RKO  was 

announced  at  the  company's  convention  in 
New  York  Tuesday  by  Ned  E.  Depinet, 
vice-president  in  charge  of  distribution. 

Mochrie  Eastern  Head 

Robert  E.  Mochrie  was  named  eastern  sales 
manager,  assuming  the  post  formerly  held  by 
Mr.  Smith.  From  the  foreign  department  Gus 
Schaefer  has  been  drafted  to  domestic  distribu- 

tion for  an  important  post.  Charles  Boasberg, 
branch  manager  for  Buffalo  was  named  eastern 
central  district  manager,  succeeding  E.  L.  Mc- 
Evoy,  resigned,  and  Elmer  Lux,  salesman  from 
Buffalo,  is  to  be  manager  of  the  Buffalo  branch 
succeeding  Mr.  Boasberg.  Cresson  E.  Smith 
continues  as  western  sales  manager. 
Andy  Smith  has  been  eastern  sales  manager 

for  RKO  Radio  since  last  October,  formerly  he 
was  general  sales  manager  of  United  Artists. 
He  entered  the  film  business  in  1914.  Mr. 

Mochrie  joined  RKO  as  southern  district  man- 
ager also  last  fall.  Mr.  Boasberg  became  a 

salesman  for  RKO  in  Buffalo  in  1931  and  was 
made  branch  manager  in  1937. 

Mr.  Schaefer  was  export  manager  for  Uni- 
versal and  former  head  of  Paramount  sales  in 

Central  and  Eastern  Europe.  A  year  ago  he 
became  Caribbean  supervisor  for  RKO  Radio. 

Frank  Donovan,  vice-president  of  RKO  Pathe 
News,  announced  at  the  Convention  a  number 
of  changes  and  additions  in  personnel.  George 
Masterton,  former  assistant  editor,  is  to  be  news 
editor ;  George  Mills,  former  head  of  the  library 
department,  will  become  assistant  to  Walton 
Ament,  editor  and  general  manager  and  Bert 
Cunningham,  director  on  Reelisms  and  Sport- 
scopes  will  head  the  commercial  and  library 

departments. 
Louise  Rousseau,  assistant  to  Mr.  Donovan, 

will  take  charge  of  the  company's  Hollywood 
office,  and  direct  a  series  of  thirteen  shorts  to 
be  made  in  Hollywood. 

Jay  Bonafield,  short  subject  editor,  will  con- 
tinue in  this  capacity  but  will  assume  some  of 

the  production  responsibilities  formerly  handled 
by  Mr.  Donovan.  The  only  present  addition  to 
the  RKO  Pathe  Staff  will  be  Thomas  Baltzell, 
formerly  a  newsreel  cameraman,  who  will  be 
reassigned  to  the  southeastern  territory. 
RKO  Pathe  News  will  retain  its  present  three 

home  office  sound  crews.  These  are  Neil  Sul- 
livan, camera,  and  Al  Schuster,  sound ;  Bill 

Deeke,  camera,  and  George  Lahm,  sound;  Bob 
Donahue,  camera,  and  Gus  Kramer,  sound. 
Cameraman  Howard  Winner  handles  silent 
stories  in  the  vicinity  of  the  New  York  office. 
RKO  Pathe  maintains  offices  in  Chicago, 

Washington  and  Los  Angeles,  with  Anthony 
Caputo,  George  Dorsey,  and  Mervyn  Freeman 
turning  in  the  footage  for  stories  in  those  areas. 
Additional  material  comes  from  representatives 
in  other  cities :  Frank  V ail  in  San  Francisco, 
Ted  Schaefer  in  Cincinnati,  Oscar  Goodman  in 

Memphis,  Joe  Gibson  in  Miami,  and  Will  Hud- son in  Seattle. 

Ned  E.  Depinet  awarded  gold  badges  to  the 
six  RKO  salesmen  who  sold  100  per  cent  of 
their  possibilities  during  the  current  season. 
These  men  were  L.  S.  Gruenberg,  St.  Louis ; 
J.  F.  Samuels,  Los  Angeles ;  S.  W.  Whitehead, 
Los  Angeles ;  G.  F.  Tucker,  Albany ;  E.  E. 
Spiers,  Milwaukee,  and  Jack  Ellis,  New  York. 
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190  SHORT  SUBJECTS  ON  SCHEDULE 

(Continued  from  preceding  page,  column  2) 
Kay  Kysee,  and  his  KoUege  of  Musical 
Knowledge,  will  again  star  in  a  musical 
novelty  feature  produced  and  directed  by 
David  Butler.  Cast  will  include  Ginny  Simm, 
Harry  Babbitt  and  Sully  Mason. 

No,  No,  Nanette,  Broadway  musical  with 
Vincent  Youman's  music,  to  star  Anna 
Neagle  under  the  production-direction  of 
Herbert  Wilcox.  Book  by  Otto  Harbach 
and  Frank  Mandel,  lyrics  by  Harbach  and 
Irving  Caesar. 

Sunny,  the  Charles  Dillingham  musical  suc- 
cess with  a  Jerome  Kern  score,  another  star- 
ring vehicle  for  Anna  Neagle,  with  Herbert 

Wilcox  producer-director.  Lyrics  by  Otto 
Harbach  and  Oscar  Hammerstein  H. 

They  Met  in  Argentina,  a  South  American 
musical  produced  by  Lou  Brock,  to  have 

Maureen  O'Hara,  Gene  Raymond,  and  Al- 
berto Vila  heading  the  cast. 

Radio  Properties 
Dreaming  Out  Loud,  brings  to  the  screen  the 

radio  characters  Lum  and  Abner  (Chet  Lauch 
and  Norris  Goff)  in  their  first  feature,  with 
cast  including  Frances  Langford,  Frank 
Craven,  Phil  Harris  and  Robert  Wilcox. 
Jack  Votion  and  Sam  Coslow  are  the  pro- 

ducers (Voco  Productions)  with  Harold 
Young  directing.  Barry  Trivers  and  Robert 
Andrews,  authors  of  the  original  story,  col- 

laborated with  Howard  Green  on  the  screen- 
play.   Sam  Coslow  composed  the  title  song. 

Li'l  Abner,  syndicated  comic  strip  and  radio 
serial  by  Al  Capp,  will  provide  the  story  for 
the  first  feature  to  be  made  by  Vogue  Pro- 

ductions with  Lou  Ostrow,  production  execu- 
tive. 

Series 

Dr.  Christian,  starring  Jean  Hersholt  as  the 

benevolent  physician  of  River's  End,  will  be 
continued  with  three  scheduled  for  produc- 

tion by  Stephens-Lang.  William  Stephens  is 
producer. 

Scattergood  Baines,  Clarence  Budington  Kel- 

land's  character  in  American  Magazine serials  and  on  the  radio  will  be  presented  in 
three  features  by  Jerry  Brandt  and  Charles 
Ford. 

Originals 
The  Saint  series,  starring  the  Robin  Hood 

detective  character  created  by  Leslie  Char- 
teris,  now  in  its  second  series,  will  be  carried 

on  with  three  pictures.  The  first  is  "The 
Saint's  Vacation." 

The  Devil  and  Miss  Jones,  an  original  Nor- 
man Krasna  story,  to  star  Jean  Arthur  for 

Frank  Ross-Norman  Krasna,  Inc.,  with  the 
former  as  producer. 

Mr.  and  Mrs.  Smith,  an  original  by  Norman 
Krasna,  to  star  Carole  Lombard,  with  a 
male  star  to  be  selected. 

Tom,  Dick  and  Harry,  an  original  story  star- 
ring Ginger  Rogers,  to  be  directed  by  Gar- 

son  Kanin  and  produced  by  Robert  Sisk. 
Not  Quite  a  Gentleman,  an  original  by  Gar- 

ret Fort,  to  star  Charles  Laughton  with  Elsa 
Lanchester  and  Lucille  Ball  in  featured  sup- 

port. Louis  Bromfield  will  make  the  screen 
adaptation  and  Erich  Pommer  will  produce. 
Ronald  Colman  will  be  starred  in  a  feature 
for  1940-41  by  the  newly-formed  United  Pro- 

ducers Corporation,  of  which  William  Hawks 
is  head. 

John  Citizen,  U.S.A.,  is  the  title  of  the  first 
starring  vehicle  of  Orson  Welles,  who  will 
appear  in  two  productions. 

Three  Girls  and  a  Gob  will  star  Maureen 

O'Hara  in  the  vehicle  which  will  mark  Har- 
old Lloyd's  debut  as  a  producer.  Grover 

Jones  is  writing  the  original  story. 
Passport  to  Life,  with  a  screenplay  by  Doro- 

thy Parker  and  Alan  Campbell,  will  present 
Gary  Grant.  Robert  Sisk  will  produce ;  Gar- 
son  Kanin  will  direct. 

Blood  Will  Tell,  a  love  story  with  the  $100,- 
000  Santa  Anita  Handicap  as  the  background, 
will  be  filmed  entirely  in  Technicolor  with 
David  Butler  as  producer-director.  James 
Edward  Grant  and  James  Kern,  who  with 
Butler  created  the  original  story,  will  do 
the  screen-play. 

The  Ramparts  We  Watch,  first  full-length 
feature  produced  by  The  March  of  Time,  in- 

spired by  a  story  by  Major  George  Fielding 
Eiiot.  Produced  by  Louis  de  Rochement  and 
directed  by  Thomas  Orchard. 

Novelties 

The  Villain  Still  Pursued  Her,  will  be 
presented  by  Harold  Franklin  with  a  cast 
including  Anita  Louise,  Alan  Mowbray. 
Buster  Keaton,  Joyce  Compton,  Richard 
Cromwell,  Franklin  Pangborn  and  Charles 
Judels,  and  directed  by  Edward  Cline. 

How  TO  Meet  a  Man,  novelty-surprise  fea- 
ture, produced  by  Gene  Towne  and  Graham 

Baker.  The  production  company  is  "The 
Play's  the  Thing." 

Other  Features 

Debutantes,  Inc.,  with  Kay  Frances  and 
James  Ellison  and  produced  by  Cliff  Reid. 

Men  Against  the  Sky,  with  a  cast  headed  by 
Richard  Dix,  Kent  Taylor,  Edmund  Lowe 
and  Wendy  Barrie  in  a  Howard  Benedict 
production,  directed  by  Leslie  Goodwins. 

When  I  Grow  Up,  with  Jimmy  Lydon,  to  be 

produced  by  Howard  Benedict. 
I  Married  a  Cheat  will  offer  Anne  Shirley 

in  a  dramatic  role  under  the  direction  of 
Boris  Ingster.    Lee  Marcus  will  produce. 

Show  Business,  an  original  story  of  the 
Main  Stem,  will  team  Alan  Mowbray  and 
Donald  MacBride  in  the  Broadway  producer 

roles  they  recently  created  in  "Curtain  Calls." 
Producer  Howard  Benedict  promises  one  ad- 

ditional feature  with  the  Mowbray-MacBride 
combination. 

Lord  Epping  Entertains  and  Lord  Epping 
Out  West  will  co-star  Leo  Errol  and  Lupe 
Velez.  Cliff  Reid  will  produce  and  Leslie 
Goodwins  direct. 

Wagon  Train  is  announced  as  the  first  of  six 
vehicles  that  will  introduce  Tim  Holt  as  a 
Western  star.  His  support  will  include  Ray 
Whitley  and  his  Cowboy  Band  as  well  as  the 

famous  horse  "Ginger." Short  Subjects 

RKO  short  subjects  include  twice  weekly  issues 
of  RKO  Pathe  News,  18  Walt  Disney  produc- 

tions with  Donald  Duck,  Mickey  Mouse  and 

other  pen  creations ;  13  issues  of  "Information 
Please,"  13  "Picture  People"  a  Hollywood 
series  showing  the  stars  off  the  lot;  13  "Sport- 
scopes,"  all  one  reel  films.  Two-reel  sub- 

jects include  13  issues  of  "The  March  of  Time," 
six  Edgar  Kennedy  comedies,  six  Leon  Errol 
comdies  and  Ray  Whitley  in  four  musical 
Westerns. 

As  a  feature  of  the  annual  convention  at  which 
the  product  was  announced  a  luncheon  was  held 
Tuesday  for  all  home  office  employes  of  RKO 
Pictures,  Theatres,  Pathe  News  and  New  York 
exchange  and  sales  representatives  from  the 
field.  About  1,200  attended.  George  J.  Schaefer 

and  Ned  E.  Depinet  discussed  the  new  season's product.  Guests  included  Anna  Neagle,  Orson 

Welles,  Jean  Hersholt,  Edmond  O'Brien,  Lee 
Tracy  and  Herbert  Wilcox. 
George  J.  Schaefer,  president,  outlined  the 

1940-41  product  at  the  luncheon  to  the  1,200 
home  office  employees  and  members  of  the  field 
sales  forces. 

The  convention  opened  Monday  morning  with 

the  roll  call  by  A.  A.  Schubart.  Ned  E.  De- 
pinet welcomed  the  delegates  and  a  resume  of 

the  1939-40  season  was  given  by  Cresson  E. 
Smith,  A.  W.  Smith,  Jr.,  H.  J.  Michalson  and (.Continued  on  following  page) 

The  KKO  Radio  sales  force,  300  strong,  is  in  session  above  in 
the  Waldorf  Astoria  hotel.  New  York,  where  they  heard  their 

chiefs  outline  5  3  features  for  the  1940-41  season.  The  three-day 
convention  closed  Wednesday  night. 
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RECORD  ADVERTISING  BUDGET  SET 

iContiixucd  from  preceding  page) 

J.  H.  Maclntyre.  Mr.  Depinet  announced  in- 
creases in  sales,  billings  and  shipments  for  this 

season  over  last.  In  the  number  of  contracts 
Los  Angeles,  N.  P.  Jacobs ;  the  northwestern 
district.  Herb  Maclntyre  and  the  western  divi- 

sion, Cresson  E.  Smith,  sales  manager,  led. 
In  billings  top  honors  went  to  Milwaukee,  A.  N. 
Schmitz,  manager ;  midwestern  division,  Walter 
Branson  and  the  Canada  division.  In  filrn  ship- 

ments Calgary  and  the  northeastern  district  had 
the  greatest  increases. 
Monday  afternoon  after  Mr.  Depinet  out- 

lined the  new  product  studio  representatives, 
J.  J.  Nolan  and  Perry  Lieber  spoke.  Other 
speakers  were  S.  Barret  McCormick,  director 
of  advertising  and  publicity  and  exploitation  and 
Roy  Disney,  Hal  Horne  and  Kay  Kamen,  of 
Disney ;  Frank  Donovan  and  Walter  Ament  of 
Pathe  and  John  Wood,  Louis  DeRochemont 
and  Al  Sindlinger  of  the  March  of  Time. 

S.  Barret  McCormick  announced  that  the 
RKO  advertising  budget  for  the  new  season 

would  be  the  greatest  in  the  company's  history, 
with  all  big  productions  presold  to  the  public. 

"Advertising  is  an  essential  part  of  the  show 
business,  as  vital  and  important  as  actors,  di- 

rectors and  stories." 
He  pointed  out  that  the  present  world  situa- 

tion makes  it  necessary  that  domestic  grosses 

be  raised.  "There  must  be  a  rebirth  of  show- 
manship and  salesmanship  in  theatre  operation 

and  all  of  us  must  help  bring  that  about." 
Sales  Policy  Explained 

On  Tuesday  the  new  sales  policy  was  ex- 
plained by  Ned  E.  Depinet  and  H.  J.  Michalson. 

Phil  Reisman  spoke  on  the  foreign  distribution 
problems  and  Mr.  Schaefer  gave  his  address. 
Effects  of  the  war  on  the  film  industry  received 
special  attention.  In  his  opening  speech  Mr. 
Schaefer  had  drawn  attention  to  the  work  of  the 
men  in  the  countries  at  war,  Reginald  Armour, 
European  general  sales  manager  and  Ralph 
Hanbury,  managing  director  for  the  United 
Kingdom  and  their  staffs. 

Phil  Reisman,  vice-president  in  charge  of 
foreign  distribution,  said,  "even  in  non-belli- 

gerent countries  the  film  industry  will  find  it 
hard  going.  The  expense  of  rearmaments  which 
most  of  them  are  undergoing  will  cut  off  a 
great  deal  of  foreign  exchange  formerly  avail- 

able to  the  film  industry." 
The  opening  of  a  RKO  office  in  Puerto 

Rico,  with  Ned  Seckler  as  manager,  was  also 
announced.  Medal  Film  Exchange  formerly  dis- 

tributed RKO  product  in  that  territory. 
Special  district  meetings  were  held  on  Wed- 

nesday. 
The  following  attended  the  RKO  convention : 
Albany:  B.  G.  Kranze,  branch  manager;  G.  F. 

Tucker,  L.  A.  Herman,  salesmen. 
Atlanta:  H.  M.  Lyons,  branch  manager;  F.  W. 

Salley,  P.  Harrison,  R.  C.  Price,  N.  J.  Colquhoun, 
salesmen. 
Boston:  R.  C.  Cropper,  branch  manager;  W.  H. 

Gardiner,  H.  F.  Goldstein,  F.  G.  Ross,  C.  L.  De 
Vizia,  M.  M.  Ames,  salesmen;  C.  McGerigle.  office 
manager. 

Buifalo:  C.  Boasberg,  branch  manager;  J.  G.  Chi- 
nell,  N.  L.  Sper,  E.  Lux,  salesmen;  F.  Maxwell, 
office  manager. 

Charlotte:  J.  B.  Brecheen,  branch  manager;  R.  F. 
Branon,  R.  S.  Mitchell,  F.  E.  Dyer,  salesmen. 
Chicago:  J.  C.  Osserman,  branch  manager;  S.  Gore- 

lick.  J.  A.  Dark,  H.  H.  Walders,  M.  J.  Kassel,  J. 
Cozzi,  salesmen;   R.   A.  O'Brien,  office  manager. Cincinnati:  S.  C.  Jacques,  branch  manager:  A.  L. 
Sugarman,  J.  A.  McKnight,  A.  L.  Kolitz,  R.  Wil- 

liams, salesmen. 
Cleveland:  G.  Lefko.  branch  manager;  A.  Gold- 

smith, J.  P.  Lefko,  G.  Becker,  salesmen. 
Dallas:  S.  M.  Sachs,  branch  manager;  W.  V.  Ad- 

well,  J.  E.  Huey,  V.  H.  Adams,  C.  J.  Wheeler, 
salesmen. 
Denver:  J.  H.  Ashby,  branch  manager;  F.  J.  Lee, 

F.  P.  Brown,  salesmen. 
Des  Moines:  L.  Elman,  branch  manager;  W.  F. 

De  Frenne.  D.  D.  Matin,  M.  Godwin,  salesmen. 
Detroit:  J.  F.  Sharkey,  branch  manager;  F.  Bon- 

RKO  TO  HAVE  ITS 

OWN  GALLUP  POLL 

George  J.  Schaefer,  president  of 

RKO,  announced  Monday  that  ar- 
rangements have  been  made  for  the 

exclusive  services  in  the  motion  pic- 

ture field  of  Audience  Research  Insti- 
tute, a  new  unit  of  the  Dr.  George 

Gallup  organization,  under  the  direc- 
tion of  David  Ogilvy.  A  scientific 

study  of  the  motion  picture  public 
and  tastes,  habits  and  interests  of 
patrons  will  be  made  with  the  purpose 

of  assisting  and  guiding  the  studio  in 
its  selection  of  stories,  casts  and  titles. 

Headquarters  for  the  organization  will 
be  at  Princeton,  N.  J. 

Audience  Research  Institute  is  en- 

tirely separate  from  the  American  In- 
stitute of  Public  Opinion  which  con- 

ducts the  "Gallup  Polls"  which  appear 
in  newspapers  that  subscribe  to  the 
service.  The  Institute,  at  the  sugges- 

tion of  Samuel  Goldwyn,  is  currently 

engaged  in  preparing  a  survey  on  the 
double  feature  problem. 

nem,  M.  E.  Cohen.  D.  McCarthy,  R.  T.  Renz,  sales- 
men;  H.   Levinson,  office  manager. 

Indianapolis:  R.  E.  Churchill,  branch  manager;  F.  L. 
Brentlinger,  E.  G.  Hancock,  P.  J.  Fortune,  salesmen. 
Kansas  City:  T.  R.  Thompson,  branch  manager; 

E.  L.  Dyson,  J.  Lewis,  A.  A.  Renfro,  K.  G.  Howe, 
salesmen. 
Los  Angeles:  N.  P.  Jacobs,  branch  manager;  S.  W. 

Whitehead,  J.  Rubenstein,  J.  F.  Samuels,  L.  Fink, 
salesmen. 
Memphis:  A.  M.  Avery,  branch  manager;  R.  V. 

Reagin,  W.  G.  Wray,  salesmen. 
Milwaukee:  A.  N.  Schmitz,  branch  manager;  M. 

Anderson,  E.   Spiers,  W.   Foley,  salesmen. 
Minneapolis:  C.  J.  Dressell,  branch  manager;  W.  C. 

Winters,  J.  E.  Loeffler,  L.  Klein,  W.  S.  Flynn,  R. 
Egner,  salesmen. 
New  Haven:  B.  Pitkin,  branch  manager;  W.  Ca- 

nelli,  salesman. 
New  Orleans:  P.  M.  Baker,  branch  manager;  R.  E. 

Pfeiffer,  W.  E.  Woodward,  salesmen. 
New  York:  R.  S.  Wolff,  branch  manager;  P.  Hodes, 

E.  T.  Carrol,  J.  J.  Dacey,  J.  Ellis,  L.  I.  Kutinsky,  H. 
Zeitels.  salesmen;  F.  Drumm.  office  manager. 
Oklahoma  City:  R.  B.  Williams,  branch  manager; 

P.  D.  Fielding,  C.  A.  Blakely.  salesmen. 
Omaha:  C.  W.  Allen,  branch  manager;  J.  P.  Smith, 

E.  Stengel,  salesmen. 
Philadelphia:  F.  L.  McNamee,  branch  manager; 

S.  Lefko.  W.  H.  Tyson,  M.  Shulman,  L.  L.  McFad- 
den,  E.  J.  Epstein,  O.  Tischler,  salesmen;  C.  Zagrans, 
office  manager. 
Pittsburgh:  H.  H.  Greenblatt,  branch  manager; 

R.  H.  Lange,  J.  Graham,  E.  Lebby,  M.  E.  Lefko, 
salesmen. 
Portland:  M.  E.  Cory,  branch  manager;  G.  M. 

Engelman,  S.  S.  McFadden,  salesmen. 
St.  Louis:  R.  V.  Nolan,  branch  manager;  M.  A. 

Raymon,  L.  S.  Gruenberg,  T.  B.  Williamson,  sales- men. 
Salt  Lake  City:  H.  C.  Fuller,  branch  manager;  G. 

Davison,  A.  T.  Mabey,  A.  Shepherd,  salesmen. 
San  Francisco:  G.  Wm.  Wolf,  branch  manager; 

G.  R.  Seach.  E.  A.  Stein,  C.  J.  Crowley,  salesmen. 
Seattle:  E.  A.  Lamb,  branch  manager;  J.  F.  Burk, 

L.  L.  Goldsmith,  salesmen. 
Sioux  Falls:  S.  W  Fitch,  branch  manager;  E.  J. 

Frace.  C.  H.  Snyder,  salesmen. 
Washington:  R.  J.  Folliard,  branch  manager:  H.  E. 

Kahn,  E.  W.  Grover,  C.  Knox,  A.  P.  Folliard,  sales- men. 
Toronto:  M.  Plottel,  branch  manager;  M.  L.  De- 

vaney,  H.  Conway,  salesmen. 
Montreal:  H.  F.  Taylor,  branch  manager;  H.  Deck- 

er. H.  B.  Miller,  salesmen. 
Calgary:  J.  McPherson,  branch  manager;  P.  Car- 

dell,  salesman. 
St.  John:  L.  Plottel,  branch  manager. 
Vancouver:   W.    S.   Jones,   branch  manager. 
Winnipeg:  H.  Woolfe,  branch  manager;  N.  Nack- imson,  salesman. 
District    managers:    W.    E.    Branson,  Midwestern; 

H.  C.  Cohen,  Western;  L.  M.  Devany,  Canadian; 
L.  E.  Goldhammer,  Prairie;  N.  Levy,  Eastern;  J.  H. 
Maclntyre,  Northeastern;  E.  L.  McEvoy,  Eastern 
Central;  R.  Mochrie,  Southern. 

Winners  Named 

At  the  RKO  convention  the  following  winners  in 
the  short  subjects  division  of  the  Ned  Depinet  Drive 
were  announced  by  Herb  Maclntyre : 
Branch  offices  which  shared  in  the  Walt  Disney 

contest  cash  prizes  based  on  billings  for  Disney 
shorts,  in  the  order  of  their  standing:  Detroit,  J. 
Sharkey,  manager;  Chicago,  J.  Osserman,  manager; 
Philadelphia,  F.  L.  McNamee,  manager;  Atlanta.  H. 
M.  Lyons,  manager;  Pittsburgh,  H.  H.  Greenblatt, 
manager;  San  Francisco.  G.  Wm.  Wolf,  manager. 
The  two  Canadian  branches  which  lead  in  this  divi- 

sion are  St.  John  and  Toronto. 
In  the  classification  including  RKO  Pathe  News 

and  other  one  and  two-reel  subjects,  based  on  billings, 
the  winning  branches  are,  in  the  order  of  their 
standing:  Buffalo,  C.  Boasberg,  manager;  Pittsburgh, 
H.  H.  Greenblatt,  manager;  Dallas,  S.  M.  Sachs, 
manager;  San  Francisco,  G.  Wm.  Wolf,  manager; 
Washington,  R.  J.  Folliard,  manager;  New  York, 
R.  S.  Wolff,  manager.  Both  the  Buffalo  and  Pitts- 

burgh exchanges  were  over  their  quota  mark.  For 
Canada,   St.  John  and  Calgary  were  the  leaders. 
Five  branch  managers  and  fifteen  salesmen  shared 

in  the  cash  prizes  for  the  "Information  Please"  con- test based  on  sales.  The  exchange  leaders  are  C. 
Boasberg.  Buffalo;  F.  L.  McNamee,  Philadelphia; 
R.  J.  Folliard,  Washington;  P.  M.  Baker,  New  Or- 

leans; Sol  Sachs.  Dallas. 
The  fifteen  top  salesmen  are  Ross,  Boston;  Gruen- 

berg, St.  Louis:  Epstein,  Philadelphia;  Gorelick,  Chi- 
cago; Kolitz,  Cincinnati;  S.  Lefko,  Philadelphia;  Kas- 

sel, Chicago;  Samuels,  Los  Angeles;  Rubenstein, 
Los  Angeles;  Cozzi,  Chicago;  Chinell.  Buffalo;  Kahn, 
Washington;  Goldsmith,  Qeveland;  Loeffler,  Minne- 

apolis;  Winters,  Minneapolis. 
In  addition  to  the  speakers  and  the  sales 

representatives,  also  present  were  all  home  of- 
fice executives  and  asistants  of  the  distributing 

and  theatre  subsidiary  companies. 

SEC  Challenges 

Claims  on  RKO 

A  "drastic  reduction"  in  allowances  peti- 
tioned in  the  RKO  reorganization  proceed- 

ings, was  sought  from  Federal  Judge  Wil- 
liam Bondy  in  New  York  on  Tuesday  by  the 

Securities  and  Exchange  Commission,  pro- 
ceeding under  the  Chandler  Act.  The  re- 

quested reduction  in  claims  would  bring  the 
total  from  $2,025,214,  to  a  maximum  of 
$600,000.  The  Chandler  Act  provides  for 
SEC  recommendations  to  the  court  in  all 

hearings  on  allowances  in  reorganizations. 

Atlas  Stock  Not  Included 

The  $600,000  maximum  does  not  include  the 
Atlas  Corporation's  request  for  100,000  shares 
of  RKO  common  stock,  it  was  said  by  Marland 
Gale,  attorney  for  the  SEC.  The  Atlas  Corpo- 

ration is  the  reorganization  plan's  proponent. 
Judge  Bondy  will  again  consider  allowances 

on  June  18th  when  a  study  by  Thomas  Fin- 
letter,  RKO  attorney,  of  petitions  and  expense 
vouchers  will  be  submitted. 

In  asking  the  reductions,  Mr.  Gale  stressed 

RKO's  present  finances,  and  said  the  SEC's 
study  of  the  petitions  and  of  court  and  financial 
records  had  convinced  him  the  firm  could  not 

pay  more  than  $600,000  in  claims. 
The  SEC  report  was  preceded  by  listing  of 

services  rendered  by  each  of  28  petitioners.  The 
Atlas  Corporation  asked  for  approximately 
$850,000,  for  expenditures.  This  petition  was 
particularly  assailed  by  Mr.  Gale,  who  said 
Atlas  was  not  privileged  to  ask  for  reimburse- 

ment for  payments  to  Leo  Spitz,  W.  J.  Merrill, 
and  Rathvon  and  Company,  because  they  were 

made  solely  to  better  Atlas'  investment  in RKO. 



''POWERFUL  AND  ENORMOUSLY  MOV- 

ING! RANKS  HIGH  ON  LIST  OF  SUPERI- 

OR ATTRACTIONS!  NOTHING  SHORT 

OF  A  TRIUMPH!''        —Hollywood  Reporter 

"TIMELY,  UP-TO-THE-MINUTE,  DEEPLY 

MOVING!  VERY  FEW  PICTURES  IN 

LAST  FEW  YEARS  HAVE  REACHED  IN- 

TENSITY OF  FEELING  AND  EMOTION 

ATTAINED!" 
— Neil  Rau,  Los  Angeles  Examiner 

"PLAYED  WITH  DEEP  AND  MOVING 

CONVICTION— A  LIVING  THING!" 

— Hollywood  Variety 

"SPLENDID  HUMANNESS,  EXCEP- 

TIONAL FERVOR,  REMARKABLE  TIME- 

LINESS!"—rc/win  Schallert,  Los  Angeles  Times 

"20th  CENTURY-FOX  HAS  PRESENTED 

A  PICTURE  THAT  WILL  SMACK  AUDI- 

ENCES RIGHT  BETWEEN  THE  EYES!" 

— Jimmy  Starr,  Los  Angeles  Herald-Express 
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NEWSPAPER  CRITICS  69  PER  CENT 

WRONG  ON  FILMS,  SURVEY  SHOWS 

4 

Maximum  Accuracy  of  Picture 

Ratings  by  Metropolitan 

Press  Put  at  31  Per  Cent; 

61    Productions  Evaluated 

by  JAMES  D.  IVERS 

Critical  opinion  of  motion  pictures  as  ex- 
pressed in  metropolitan  newspapers  corre- 

sponds with  the  vote  of  the  public  as  ex- 
pressed at  the  box  office  only  16  per  cent  of 

the  time ;  the  critics  are  approximately  right 
another  15  per  cent,  and  they  are  very 
wrong  69  per  cent  of  the  time.  Also,  their 
cumulative  errors  are  on  the  side  of  over- 

statement, their  average  rating  of  a  picture 

being  72  per  cent  while  the  box  office  evalu- 
ation measured  by  the  same  scale  is  only 

51  per  cent. 
The  percentages  here  are  evolved  from 

the  accompanying  table  showing  the  com- 
parative ratings  by  the  critics  and  by  the 

public  on  61  pictures. 
It  may  be  parenthetically  observed  that  no 

matter  what  rates  now  show  in  this  table, 

Hollywood  at  some  time  in  the  history  of 
each  production  project  considered  it,  and 
intended  it,  to  be  a  hundred  percent  enter- 
ment  prospect. 

Four  "Best"  Are  Low 

The  ratings  of  critics  and  public  coincide 
exactly  in  ten  instances  and  in  nine  others 
they  are  close  enough  to  be  within  a  margin 
for  error,  but  for  the  remaining  42  the 
differences  range  all  the  way  to  the  ex- 

tremes of  the  scale. 
When  the  reviewers  were  wrong,  the 

chart  shows,  they  were  very  wrong  and 

when  they  were  right  they  were  only  ap- 
proximately so.  Four  pictures  on  which 

they  opened  full  throttle,  using  the  best- 
picture-of-this-or-any-year  technique,  ap- 

pear among  the  12  lowest  in  the  box  office 

ratings.  They  are  "Abe  Lincoln  in  Illinois," 
"Grapes  of  Wrath,"  "Of  Mice  and  Men" 
and  "Pinocchio."  These  also  were  four 
of  the  nine  which  received  a  100  per  cent 
rating  from  the  critics.  Of  the  remaining 

five,  "Goodbye  Mr.  Chips"  and  "Mr.  Smith 
Goes  to  Washington"  were  rated  at  100 
per  cent  at  the  box  office  as  well,  "Pyg- 

malion" and  "Wuthering  Heights"  75  per 
cent,  and  "Dark  Victory"  70  per  cent. 

Also  favorites  of  the  critics  were  "Inter- 

mezzo," "The  Lion  Has  Wings,"  "Rulers 
of  the  Sea,"  "Nurse  Edith  Cavell"  and  "We 
Are  Not  Alone."  These  five  are  among  the 
next  lowest  group  of  six  in  the  public's 
percentages. 

"Pictures  with  a  Message" 

Four  of  these  critics'  darlings  are  among 
the  six  pictures  classified  under  Note  d  in 

the  list  as  "pictures  with  a  message."  They 
are  "Grapes  of  Wrath,"  "Of  Mice  and 
Men,"  "The  Lion  Has  Wings"  and  "Nurse 
Edith  Cavell."  The  other  two,  "Golden 
Bov"  and  "The  Rains  Came"  require  special 
note. 

"Golden  Boy,"  as  written  for  the  stage  by 
Clifford  Odets  was  an  expression  of  that 

Press  Critics'  Opinions  Compared 

With  Box  Office  Performances 

The  ratings  given  for  reviews  and  for  box-office  performances  are  based  on  a  per- 

centage scale,  applied  with  equal  weights  to  both  subjects.  In  computing  the  critics' 
ratings  each  reviewer's  opinion  of  each  picture  was  given  a  value  and  a  mean  taken 
for  the  final  rating  for  the  chart.  They  were  compiled  from  reviews  appearing  in 

the  New  York  Times,  Herald-Tribune,  Daily  News,  Sun,  World-Telegram,  Post  and 
Journal- American.  The  box-office  performance  ratings  were  computed  on  a  com- 

parative basis  from  actual  receipts  in  a  large  circuit  operating  houses  in  important 

population  centers  and  in  smaller  towns  and  rural  situations. 

4 

Metropolitan  Critics' 

Box  Office 

Picture Kelease  Uate Combined  Kating D  _X refTcrmance 

At           1    *             1        *  III* Abe  Lincoln  in  Illinois 
April  19 

100  (bee  Note  a) 20 

All          1                 II         *  * Allegheny  Uprising 
K  1           1  A Nov.  10 55 35 

Angels  Wash  Iheir  haces Aug.  20 
25 

20 

r>    1  "A Babes  in  Arms Oct.  1 3 

45 

t  AA 
100 

Bachelor  Mother Aug.  4 

VO 

60 

r>    1    I    *  1 Balalaika Dec.  29 

A  r" 

45 

20 

n       *  1 Barricade Dec.  8 

25 
20 

Chump  at  Uxtord 
Feb.  16 10 10 

Dark  Victory 
April  22,  39 

100  (See  Note  b) 70 

Daughters  Courageous July  22 70 70 

Daytime  Wife 
Nov.  24 45 25 

Disputed  Passage Oct.  27 65 

70 

Drums  Along  the  Mohawk 
Nov.  10 95 

95 

Dust  Be  My  Destiny 
Sept.  16 

35 
IS 

Each  Dawn  1  Die 
Aug.  19 

65 55 

Earl  of  Chicago Jan.  5 70 

IS 

Fighting  69th Jan.  27 
70 100 

Fifth  Avenue  Sir! 
Sept.  22 

75 

SO 
Four  Feathers Aug.  4 

85 

65 
Four  Wives Dec.  25 50 20 

Seronimo Jan.  12 

30 

30 

Golden  Boy 
Sept.  5 

50  (See  Note  d) 95 

Goodbye,  Mr.  Chips July  28 
100  (See  Note  b) 100 

Grapes  of  Wrath 
Mar.  15 100  (See  Notes  a,  d) 20 

Great  Victor  Herbert,  The Dec.  29 

65 
95 

Gulliver's  Travels 
Dec.  22 

85 
75 

His  Girl  Friday Jan.  18 70 95 

Hollywood  Cavalcade 
Oct.  13 

55 

25 

Housekeeper's  Daughter 
Oct.  26 65 50 

Hunchback  of  Notre  Dame Dec.  29 60 

90 

1  Take  This  Woman Feb.  2 

10 
15 

Intermezzo 
Sept.  22 

90 25 

Invisible  Stripes Dec.  30 55 25 
[Listing  continued  on  opposite  page] 

writer's  theme  of  futility  and  carried  much 
of  his  philosophy  in  its  lines.  When  the 
motion  picture  version  was  made  it  was 
decided  to  soften  this  considerably,  chiefly 

by  radically  changing  the  ending.  The 
critics  rose  in  a  solid  front  of  protest  against 

what  they  implied  was  a  desecration  of  a 
powerful  stage  drama.    As  for  instance: 

Howard  Barnes,  Herald-Tribune:  "A 
happy  ending  which  does  much  to  negate 

the  whole  theme.  .  .  ." 
Eileen  Creelman,  Sun :  "  .  .  .  weakened  by 

the  prettified  ending." 
Frank  Nugent,  Times:  "Interesting  .  .  . 

but  scarcely  a  first  rate  motion  picture." 
William  Boehnel,  Telegram:  "The  happy 

I 
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Score  of  the  Newspaper  Critics 

And  Receipts  at  the  Box  Office 

[Listing  continued  from  opposite  page] 

Metropolitan  Critics' 
Combined  Rating 

Box  Office 

Keiease  uate D  f    _ rerrormance 

Lady  of  the  Tropics A  . . »  II 

Aug.  1  1 

r  r DO 35 

LigriT  1  naT  raiiea,  1  ne c^u  o reb.  V 0  c 00 50 
Lion  nas  vv  ingSi  i  nc 1  =  1-.    1  o Jan.  IV VU  [bee  Note  d) 

25 

1            OlrJ  Kl^iw  Yrirl- L-l  1  lit;  wnj  Mow    i  OTK reD.  7 /u 30 
l_OVc  /  \TTair 

Ai-vr.;l  7  '■30 
April  /,  Jv 

70  [bee  Note  bj 50 
IVlaiA  DroTners  ai  wircus 

VJCT. 
00 

50 

Mr,  Smith  Goes  to 
^^ashington Oct   1 9 inn  "^PA  Nn+p  w \\J\J    Ooc    INUlC  Dl 1  nn 1  uu 

Ninotchka Nov.  3 90  (Sep  Notp  W Rn 

ou 

Nurse  Edith  Cavell 
Sept,  29 

95  (Sep  Nntp  di 

91; 

zo 
Of  Mirp  rinn  K/lpn Ian  1? 1  uu  ̂ oee  iNores  a,  oi 1  0 
The  Old  Maid Spnt  1 

7;j 
vo 

Pinocchio 
• Fph  ?^ 

inn   f^pp  Mn+o  a\ 1  uu  ^oee  iNOie  ai /O 

Pygmalion 

Mar.  3 100  /Spp  Nntp  W 

/  0 

Rains  Came,  The Sent   1 5 Ow)  1  occ  1  NOTc  a  1 00 
Real  Slorv  Thp Spnt  99 on 

Roaring  Twenties,  The Oct.  28 85 

00 

Rulers  of  the  Sea Nov.  17 
90 

•^n 

Stagecoach Mar.  3 95  (See  Note  b) 

60 

Stanley  and  Livingstone Aug.  18 

70 60 

Swanee  River Jan.  5 30 25 

That's  Right,  You're  Wrong 
Nov.  24 90 90 

They  Shall  Have  Music Aug.  18 80 

50 

Thunder  Afloat 
Sept.  15 

90 55 
Vigil  in  the  Night Feb.  9 70 55 
We  Are  Not  Alone Nov.  25 

90 15 
Wizard  of  Oz Aug.  25 90  (See  Note  b) 40 
Women,  The 

Sept.  1 
85  (See  Note  b) 85 

Wuthering  Heights 

April  7,  '39 

1 00  (See  Notes  b,  c) 

75 

Note  a:  "Abe  Lincoln  in  Illinois,"  "Grapes  of  Wrath,"  "Of  Mice  and  Men"  and  "Pinocchio" received  critical  acclaim  far  beyond  that  ordinarily  accorded  any  picture  by  newspaper reviewers. 

Note  b :  "Dark  Victory,"  "Goodbye  Mr.  Chips,"  "Love  Affair,"  "Mr.  Smith  Goes  to  Wash- 
ington," "Ninotchka,"  "Pygmalion,"  "Stagecoach,"  "The  Wizard  of  Oz,"  "The  Women," 

and  "Wtithering  Heights"  were  the  selections  of  the  Newspaper  Film  Critics  of  America for  the  ten  best  pictures  of  1939. 

Note  c :  "Wuthering  Heights"  received  the  New  York  Film  Critics  award  as  the  best  pic- ture of  1939. 

Note  d :  "Golden  Boy,"  "Grapes  of  Wrath,"  "The  Lion  Has  Wings,"  "Nurse  Edith  Cavell," 
"Of  Mice  and  Men,"  "The  Rains  Came"  were  "pictures  with  a  message"  or  were  adapted 
from  stories  written  with  that  end  in  view.  For  "Golden  Boy"  and  "The  Rains  Came" in  particular  cf  story. 

(.Continued  from  opposite  page) 
ending  takes  most  of  the  bitterness  and  fu- 

tility out  of  Mr.  Odets'  fine  drama." 
Even  Kate  Cameron  of  the  Daily  News 

who  adheres  to  a  star  rating  and  a  repor- 

torial  review  said,  "Accurately  transferred 
to  the  screen  except  for  the  changed  end- 

ing." Miss  Cameron's  paper  sponsors  an- 
nually the  "Golden  Gloves"  tournament. 

With  the  changed  and  happy  ending  the 
film  received  a  box  office  rating  of  95  to  the 
50  accorded  it  by  the  critics. 

Nugent  Obiecfion  Cited 

In  the  case  of  "The  Rains  Came"  Mr. 
Nugent  of  the  Times  objected  vigorously 
to  the  romantic  extract  which  he  said  the 

studio  had  made  of  Louis  Bromfield's  novel 
of  social  progress  in  India,  although  some 
literary  critics  might  quarrel  with  what  Mr. 

Nugent  read  into  the  novel.  He  said,  "The 
film  is  the  merest  skeleton  of  the  Bromfield 
work  and  that  not  too  well  reassembled.  .  .  . 

It  is  completely  a  romance,  not  the  composite 
biography-romance-social  treatise  which  be- 

came a  best  seller." 

On  the  positive  side  the  critics'  score 
is  slightly  better.  Of  the  12  highest  gross- 

ing pictures  in  the  list  they  called  the  turn 

on  six,  "Goodbye  Mr.  Chips,"  "Mr.  Smith 
Goes  to  Washington,"  "Drums  Along  the 
Mohawk,"  "The  Old  Maid,"  "The  Real 
Glory"  and  "That's  Right,  You're  Wrong." 
On  four,  in  the  words  of  Mr.  Chamberlain, 

they  missed  the  bus.  These  were  "Babes  in 
Arms,"  "Golden  Boy,"  "The  Great  Victor 
Herbert"  and  "Hunchback  of  Notre  Dame." 
The  reviewers  quarrelled  with  all  of  them  on 
esoteric  grounds  which  the  public  entirely 
failed  to  discover.  On  the  remaining  two, 

"Fighting  69th"  and  "His  Girl  Friday" 
they  were  lukewarm  but  reasonably  close. 

Review's  Influence  Shown 
In  considering  the  results  the  not  incon- 

siderable influence  of  the  reviews  themselves 

on  theatre  attendance,  especially  in  the  New 
York  area,  must  not  be  ignored.  This  is  es- 

pecially true  in  the  case  of  foreign  pictures, 
many  of  which  are  hailed  enthusiastically  in 
the  press.  When  they  are  so  received  they 
are  consistently  successful  at  the  box  office 
but,  since  no  basis  of  comparison  is  possible 
between  the  receipts  of  such  pictures  at  the 
few  theatres  which  play  them  in  New  York 
and  the  grosses  totalled  by  the  releases  of  a 
major  distributor,  they  were  not  included  in 
the  study. 

Recent  examples  have  been  "The  Baker's 
Wife,"  "Harvest,"  "The  Human  Beast,"  and 
"Port  of  Shadows."  These  were  mentioned 
by  all  the  critics  as  outstanding  and  by  sev- 

eral of  them  on  numerous  occasions  as 

among  the  best  of  the  year,  American  or 
foreign.  All  four  subsequently  made  record 

runs  at  independent  "art"  theatres  in  New 
York  and  other  metropolitan  centers. 

More  remote  are  "Grand  Illusion"  and 

"Mayerling,"  both  of  which  received  high critical  acclaim  and  both  of  which  were 

booked  by  major  circuits  where  they  made 
substantial  showings. 

That  the  critics  are  seldom  in  complete 
agreement  on  condemning  a  picture  is  re- 

flected in  the  chart  by  the  scarcity  of  low 

ratings  in  the  reviewers'  column.  For  the 
most  part  they  are  in  substantial  agreement 
when  their  opinions  are  favorable.  When 
they  differ  there  is  a  sharp  division  usually 
between  the  writers  for  the  Times  and  the 

Herald-Tribune,  supported  in  some  cases  by 
the  Sun  and  World-Telegram,  and  the  re- 

views appearing  in  the  Daily  News  and 
the  Journal-American. 

Because  of  the  special  circumstances  of 

exploitation  and  selling  methods  surround- 
ing "Gone  With  the  Wind"  it  was  not  in- 

cluded in  the  study.  It  was  accepted  unani- 

mously by  the  critics  as  one  of  Hollywood's greatest  and  it  set  new  and  unusual  box 
office  records. 

Pet+ey  Successor  Shortly 
The  appointment  of  a  successor  to  Tom 

Pettey,  former  press  agent  for  the  Associa- 
tion of  Motion  Picture  Producers,  Holly- 

wood, is  expected  to  be  made  when  Will 
H.  Hays,  president  of  the  Motion  Picture 
Producers  and  Distributors  of  America,  ar- 

rives on  the  Coast  June  15th  for  his  annual 
summer  visit.  Mr.  Pettey  resigned  last  week 
to  become  Hollywood  correspondent  for  the 
forthcoming  PM. 

Compares  Appeal  of 
Motion  Pictures 

Mrs.  J.  Marion  Reece,  chairman  of  the 
division  of  motion  pictures  of  the  Pennsyl- 

vania Federation  of  Women's  Clubs  in  a 
talk  last  week  before  the  Bloomsburg,  Pa., 

chapter  of  the  American  Association  of  Uni- 
versity Women,  said  that  for  every  person 

who  reads  a  book,  100  go  to  the  motion  pic- 
tures ;  for  every  person  who  goes  to  a  con- 
cert, 10,000  go  to  the  motion  pictures,  and 

for  every  person  who  goes  to  an  art  gallery, 
100,000  go  to  the  motion  pictures. 

Max  Laemmie  Gets  Film 

Max  Laemmie  this  week  signed  a  contract 
with  Juno  Films  for  the  exclusive  Coast  dis- 

tribution of  "Human  Beast,"  French  film. 
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CROSSES  FALL  IN  EASTERN  CANADA 

AS  FEAR  OF  AIR  RAIDS  SPREADS 

Theatres  Study  War  Insurance 

While  Audiences  Listen  to 

Radio  News;  Plans  Set  for 

National  Clearance  Board 

The  gravity  of  the  war  situation  in  Eu- 

rope has  reduced  attendance  at  motion  pic- 
ture theatres  in  the  eastern  provinces  of 

Canada  where  people,  realizing  their  rela- 
tive proximity  and  vulnerability  to  German 

attack  follow  the  radio  news  with  intense 

interest  and  growing  alarm.  Serious  con- 

sideration is  being  given  to  air  raid  insur- 
ance for  theatres,  partcularly  those  in  the 

seaports  of  St.  John,  Halifax,  Sydney,  North 
Sydney,  Pictou,  Yarmouth,  St.  Andrews, 

Lunenburg,  Liverpool,  Dartmouth  and  Dig- 
by.  Some  exhibitors  have  been  cutting  off 
their  screen  programs  to  insert  radio  news 
as  a  means  of  competing  with  radio  in  the 
home. 

Clearance  Board  Supported 

Also  of  much  import  in  the  week's  trade news  in  Canada  was  the  unanimous  support 
all  branches  of  the  Canadian  film  industry  gave 
to  a  resolution  calling  for  the  establishment  of  a 

national  clearance  board  in  the  Dominion  "for 
the  purpose  of  establishing  a  fair  deal  for  all 

parties  in  the  matter  of  priority  and  clearance." The  decision  was  taken  at  a  meeting  in  Toronto 
of  the  Motion  Picture  Section  of  the  Toronto 
Board  of  Trade. 

Louis  Rosenfeld  of  Columbia  moved  the  reso- 
lution, and  J.  J.  Fitzgibbons,  vice-president  of 

Famous  Players  Canadian,  seconded  the  motion. 
As  planned,  the  board  will  consist  of  two  rep- 

resentatives of  the  circuits,  two  of  the  dis- 
tributors and  four  of  unaffiliated  theatres.  The 

groups  are  expected  to  name  their  representa- tives before  the  end  of  next  week.  The  decision 
also  provides  for  district  boards  in  exchange 
centers  to  deal  with  priority  and  clearance  under 
the  rules  framed  by  the  national  board,  with 
headquarters  in  Toronto.  Any  district  board 
decision  is  binding  on  the  parties  concerned, 
subj  ect  to  appeal  to  the  national  board  for  which 
a  $25  fee  is  to  be  charged. 

Organization  of  the  local  boards  will  fol- 
low immediately  after  the  appointment  of  the 

national  board  personnel.  Annual  meetings  will 
be  held  in  June  of  each  year. 

Local  Nuisance  Taxes  Dropped 

In  the  plan  for  reorganization  of  the  public 
financing  system  of  Canada,  proposed  in  the  re- 

port of  the  Royal  Commission  on  Dominion- 
Provincial  Relations  and  now  before  the  House 

of  Commons,  nuisance  taxes,  such  as  the  gaso- 
line, amusement  and  sales  levies,  are  to  be 

eliminated  by  provincial  and  municipal  govern- 
ments which  will,  however,  continue  to  impose 

license  fees  and  real  estate  imposts. 
The  Dominion  proposes  to  establish  a  definite 

system  of  corporation  tax  which  would  re- 
place the  many  levies  from  Federal,  provincial 

and  civic  governments  on  incorporated  com- 
panies, income,  gross  profit,  dividends,  business 

turnover,  branch  establishments,  chains,  pay- 
ment to  foreign  offices  and  other  details  of 

operation.  The  government  proposes  to  have 
the  exclusive  right  of  taxation  on  private  in- 

comes in  a  move  to  simplify  the  whole  tax 
situation.  Because  of  the  loss  of  revenue  to 
provinces  and  cities,  the  unemployment  relief, 
social  services  and  other  heavy  charges  will  be 
assumed  by  the  Federal  authority. 

The  proposal  for  concentration  of  all  forms 

WALKER  ASKS  FOR 

SELF-GOVERNMENT 

"The  Government  cannot  legislate 

for  showmanship,"  former  New  York 
Mayor  James  J.  Walker  declared,  in  an 
address,  Thursday,  May  25rd,  at  the 

regular  bi-weekly  luncheon  of  the  As- 
sociated Motion  Picture  Advertisers, 

New  York,  in  which  he  repeatedly  as- 

sailed Governmental  "interference"  in 
the  film  industry,  said  that  a  reorgan- 

ization of  the  industry  was  necessary, 

and  appealed  for  self-government  and 
conciliation  in  the  industry. 

"The  industry  is  not  as  flexible  as  it 

could  be,  for  its  own  good,"  he  re- marked. 

of  corporation  tax  under  Federal  control  and  the 
elimination  of  nuisance  taxation  has  met  with 
enthusiastic  response  among  film  distributors, 
theatre  circuit  executives  and  exhibitors  gen- 

erally because  of  the  prospect  of  financial 
economy  for  all  parties  concerned,  including 
the  government. 

Famous  Players  Officers 
Visit  Maritime  Provinces 

by  VICTOR  SERVICE 
in  St.  John,  N.  B. 

Three  problems  were  given  attention  by  N.  L. 
Nathanson,  president ;  J.  J.  Fitzgibbons,  vice- 
president  and  general  manager,  and  B.  Geld- 
saler,  program  manager,  of  Famous  Players 
Canadian  Corporation,  in  their  first  joint  tour 
of  the  maritime  provinces,  and  first  visit  of 
Mr.  Nathanson. 
The  problems  were  Bill  92,  aimed  at 

drastic  control  of  picture  distribution  in  Nova 
Scotia,  and  which  has  remained  on  the  books 
despite  an  exhibitor-distributor  campaign  for 
repeal ;  the  fact  that  Capitol,  St.  John,  and 
Capitol,  Halifax,  the  biggest  houses  in  the 
maritime  end  of  the  circuit  of  about  200  the- 

atres have  continued  to  operate  at  a  loss,  and 
expansion  of  theatre  operations  by  the  company 
on  the  Atlantic.  They  also  inspected  a  site 
for  a  new  theatre  in  Moncton. 
The  vital  problem  is  that  involved  in  the 

legislation,  passed  at  the  1939  session  and  giv- 
ing arbitrary  powers  to  the  provincial  censor 

board  in  the  distribution  of  pictures  and  pro- 
viding heavy  fines  for  infractions  as  well  as 

license  fees.  A  conciliation  board  is  now  fun- 
tioning,  pending  enforcement  of  the  law,  and  all 
distributors  insert  a  clause  in  each  contract  with 
exhibitors,  nullifying  the  contract  if  and  when 
the  law  is  enforced. 

Select  Location  for 

Canadian  Production 

by  E.  S.  ROBERTS 
in  Vancouver,  B.  C. 

Michael  Powell,  producer  from  Denham  stu- 
dios, England,  was  a  recent  visitor  to  British 

Columbia,  selecting  locations  for  a  Canadian 
production  to  be  made  this  Summer.  Emeric 
Pressburger,  who  wrote  the  screen  stories  for 
"U-Boat  29"  and  "Contraband,"  will  prepare 
the  scenario  for  the  forthcoming  production. 
Alfred  Seabourne,  film  editor,  is  remaining  in 
Canada  to  complete  arrangements  while  the  rest 

of  the  party,  including  Roland  Gillett,  associate 
producer,  returns  to  England. 

Scenes  will  be  taken  in  a  number  of  locations 
across  Canada,  using  at  least  12  English  actors 
and  actresses,  with  shooting  scheduled  to  start 
in  July.  Interiors  will  be  made  in  the  English 
studios. 

Following  close  on  this  visit  came  that  of  a 
Canadian  production  unit,  working  on  one  of 
the  "Canada  at  War"  series  of  short  subjects 
for  theatrical  distribution,  produced  by  the  Na- 

tional Film  Board.  Cameraman  Ross  Beesley 
and  Director  Gordon  Sparling  of  Associated 
Screen  News,  Montreal,  made  a  number  of 

British  Columbia  scenes  for  "Peoples  of  Cana- 
da," which  will  be  an  impressionistic  historical 

record  of  the  pioneering  immigrant  groups  who 
now  make  up  the  peoples  of  the  Canadian  nation. 

Gasoline  Strike  Settled 

Theatre  owners  and  managers  breathed  a 

sigh  of  relief  when  the  gasoline  "strike"  in British  Columbia  was  settled.  Gasoline  dis- 
tributors and  refiners  went  on  strike  for  seven 

days  against  price  regulation  orders  of  the 
British  Columbia  government,  cutting  off  all 
supplies  to  retail  service  stations,  thus  curtailing 
movement  of  cars. 

Effect  of  the  "strike"  was  to  reduce  theatre 
attendance,  particularly  for  the  larger  down- 

town houses,  an  estimated  10  to  IS  percent. 
An  armistice  was  reached  at  the  end  of  the 
seven  days,  and  supplies  were  immediately  made 
available.  The  provincial  government  won  the 
argument,  secured  a  three-cent  reduction  in  re- 

tail prices  for  gas. 

The  last  stand  of  stock%ompanies  and  legiti- 
mate performances  in  Vancouver  is  doomed. 

The  Empress  Theatre,  one  of  the  oldest  theatre 
properties  in  the  city  has  been  sold  to  a  food 
market  chain  and  will  be  razed  later  in  the  year 
to  make  way  for  new  market  premises. 
Lew  Maren,  recently  appointed  as  repre- 

sentative for  RKO  to  the  Pacific  Northwest, 
paid  his  first  official  visit  to  Vancouver  and 
Victoria  last  week.  He  reported  generally  fair 
business  throughout  the  Northwest. 

Ontario  Theatre  Openings 

A  report  issued  by  the  Provincial  Govern- 
ment shows  that  21  theatres  have  been  built  in 

Ontario  in  the  12  months  ending  May  31st,  the 

net  increase  being  19  with  a  total  of  391  the- 
atres in  operation.  The  totals  for  preceding 

years  were:  1939,  372;  1938,  354;  and  1937, 
329. 

The  number  of  public  halls  in  which  enter- 
tainment and  transient  film  shows  are  presented 

has  shown  a  steady  decline.  The  licensed  halls 
in  1937  totalled  3,344  but  the  total  has  dropped 
to  2,554,  the  decrease  in  the  past  year  being 
182.  The  total  of  licenses  for  recent  years  also 
has  declined,  the  number  now  standing  at  133 
as  compared  with  234  one  year  ago  and  326  in 
1937. 

The  lid  is  to  be  clamped  down  on  gambling 
in  Cornwall,  Ont.,  Saturday,  June  1st,  according 
to  police  authorities,  bringing  to  an  end  three 
years  of  unrestrained  games  of  chance.  An 
average  of  five  public  Bingo  games  have  been 
held  in  Cornwall  each  week,  each  drawing 
crowds  up  to  2,500. 

Empire-Universal  Films,  Ltd.,  will  hold  its 
annual  sales  convention  in  Toronto  about  June 
15th  when  branch  managers  and  salemen  will 
hear  talks  by  Universal  and  Republic  executives 
from  the  United  States  and  an  outline  of  British 
releases  for  the  coming  season.  Preparations 
are  in  the  hands  of  Oscar  Hanson,  president ; 
Paul  Nathanson,  vice-president,  and  Clair 
Hague,  who  attended  the  Universal  convention 
in  Atlantic  city. 
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REPUBLIC  ANNOUNCES  58  FEATURES 

FOR  1940-41,  INCREASE  OF  EIGHT 

Feature  Schedule  Changed  to 

Include  Two  Autry  Singing 

Westerns  in  Top  Bracket; 

Don  Barry  Has  Eight 

Republic  Pictures  Corporation  steps  into 
its  sixth  year  with  an  announced  schedule  of 
58  features  and  four  serials  for  the  1940-41 
season,  an  increase  of  eight  features  over 
that  announced  for  the  season  now  closing, 

James  R.  Grainger,  president,  told  the  com- 
pany's Pacific  Coast  sales  convention  in  Sari 

Francisco  which  opened  Tuesday. 
Other  executives  attending  the  two  day 

meeting  were  Herbert  J.  Yates,  president  ol 
Consolidated  Film  Industries,  and  M.  J. 
Siegel,  president  of  Republic  Productions. 
Franchise  holders  and  branch  managers  from 
the  West  attended. 

The  company  this  week  bought  up  the 
Republic  franchises  and  exchanges  of  Her- 

man Gluckman  in  New  York  and  Phila- 
delphia. Mr.  Gluckman  will  continue  in 

charge  of  both  offices. 

"Productions  will  be  generally  higher 
throughout  the  entire  program,  with  a  strong 
effort  to  deliver  star  names  in  pre-sold  at- 

tractions," it  was  announced. 
With  Republic  releasing  four  "DeLuxe," 

six  "Anniversary"  and  16  "Jubilee"  produc- 
tions, the  "regular"  feature  line-up  will  re- 

main the  same  as  in  the  past  season,  except 
for  one  change,  which  provides  for  the  in- 

clusion of  two  Gene  Autry  musical  westerns. 

Western  Program  Changed 
However,  the  western  program  will  be 

changed  to  include  eight  Don  (Red)  Barry 
westerns,  in  addition  to  six  Gene  Autry  pro- 

ductions, eight  Roy  Rogers  westerns,  and  eight 
Three  Mesquiteers  westerns. 

Republic's  serial  set-up  will  again  feature 
two  "Super"  and  two  "Stream-line"  serials. 
Heading  the  new  season's  "DeLuxe"  pro- 

ductions are  "Lady  From  New  Orleans,"  a 
Beth  Brown  story,  of  the  gayest  city  in  the 

world;  "Hit  Parade  of  1941,"  a  musical; 
"Soldiers  Of  Fortune,"  a  Richard  Harding 
Davis  story,  and  "Thunder  Over  Alaska,"  a 
story  of  Alaska  by  Rex  Beach. 

"False  Witness,"  a  story  with  a  small-town 
background,  by  Irving  Stone ;  "Storm  Over 
India,"  by  Richard  Blaker ;  "Puddin'  Head," 
starring  Judy  Canova ;  "Gangs  of  Kansas 
City,"  by  Jack  Moffitt;  "The  Big  Bonanza," 
a  Peter  B.  Kyne  story,  and  "Roaring  Forties," 
by  Nat  Ferber,  are  announced  as  the  six  "An- 

niversary" productions. 

Two  Au+ry  Specials 

The  two  Gene  Autry  "Special  Premiere" 
productions  picked  for  top  release  are  to  be 

"Melody  Ranch,"  the  title  from  Autry's  radio 
show,  and  "Down  Mexico  Way,"  a  story  by 
Jack  Moffitt,  with  radio  and  screen  stars. 

The  16  "Jubilee"  productions  announced  are 
"The  Imposter" ;  "Barnyard  Follies,"  a  rural 
musical ;  "The  Girl  From  Frisco,"  by  Medora 
Field ;  "Black  Beauty,"  the  Ann  Sewell  novel ; 
"Doctors  Don't  Tell,"  a  Liberty  magazine 
story;  "Meet  The  Missus,"  a  Higgins  Family 
film ;  "Friendly  Neighbors,"  starring  Weaver 
Brothers  and  Elviry ;  "Moon  Over  Mulberry 
Street,"  from  the  stage  play ;  "Ten  Nights  in 
a  Barroom,"  a  modernized  version  by  William 
W.  Pratt ;  "Bowery  Boy,"  "Arkansas  Judge," 
starring  Weaver  Brothers  and  Elviry ;  "Petti- 

coat Politics,"  a  Higgins  Family  film ;  "Notori- 

FILMS  HALTED  FOR 

"FIRESIDE  CHAT' 
A.  H.  Blank,  president  of  Tri-States 

and  Central  States  Theatres  Corpora- 
tion, according  to  word  from  Des 

Moines,  issued  an  order  to  the  man- 
agers of  more  than  100  theatres  in  the 

circuit  in  Iowa  and  Nebraska  to  stop 

the  projection  machines  when  Presi- 
dent Franklin  D.  Roosevelt  delivered 

his  "Fireside  Chat"  Sunday  night  and 
tune  in  on  the  address  over  the  thea- 

tres' lotid  speakers. 

ous  Lady,"  from  the  headlines ;  "Honeymoon 
Isle,"  about  the  much  publicized  isle,  and  "Old 
Gray  Mare,"  starring  Weaver  Brothers  and Elviry. 

"Old  Mill  Stream,"  "Ride  Tenderfoot  Ride," 
"Valley  of  the  Moon,"  "Song  at  Twilight," 
"Under  Fiesta  Stars,"  and  "Old  Faithful" 
are  the  'hit-tune'  titles  of  the  six  Gene  Autry 
"Supreme"  productions. 

The  eight  westerns  in  the  Roy  Rogers  group, 

featuring  stories  of  the  west,  will  be  "Colora- 
do," "Border  Legion,"  "Young  Bill  Hickock," 

"Robin  Hood  of  the  Pecos,"  "Custer's  Last 
Stand,"  "In  Old  Cheyenne,"  "Sheriff  of  Tomb- 

stone," and  "Nevada  City." 
Bob  Livingston,  Raymond  Hatton  and  Dun- 

can Renaldo,  the  "Three  Mesquiteers,"  will  be 
seen  in  "Oklahoma  Outlaws,"  "Arizona  Skies," 
"Texas  Trail  Blazers,"  "Phantom  Raiders," 
"Gaucho  of  Eldorado,"  "Raiders  of  the  Alamo," 
"The  Old  Spanish  Trail,"  and  "Code  of  the 

Desert." 
Barry  in  Eight 

The  new  Don  (Red)  Barry  series  of  eight 

westerns  are  to  be  "Tulsa  Kid,"  "Frontier 
Vengeance,"  "Two  Gun  Sheriff,"  "Texas 
Terror,"  "Wyoming  Wildcat,"  "Desert  Bandit," 
"Kansas  Cyclone,"  and  "Bad  Man  From  Rio." 
"Superman"  and  "Dick  Tracy  Strikes  Again," 

to  follow  the  previous  Dick  Tracy's  releases, 
are  the  two  serials  in  the  15-episode  "Super 
Serial"  group,  with  "Jungle  Girl,"  and  the 
comic  strip,  "King  of  the  Royal  Mounted,"  in 
the  "Streamline"  grouping  of  12  episodes  each. 

Oklahoma  Variety  Opens; 

Dallas  Budget,  $75,000 

John  H.  Harris,  chief  barker  for  the 

Variety  clubs,  will  go  to  Oklahoma  City  for 

the  opening  of  the  local  club.  He  will  be 

accompanied  by  James  G.  Balmer,  national 

dough  guy.  R.  J.  "Bob"  O'Donnell,  Dallas chief  barker,  will  be  the  principal  speaker. 

The  Pittsburgh  Variety  Club's  traveling 
theatre  will  present  film  shows  to  shut-ins  in 
various  hospitals  and  homes  during  the  next 
five  weeks. 

The  Dallas  Variety  Club  has  set  up  a 

$75,000  fund  to  further  their  charitable  ef- 
forts. The  latest  activities  of  the  club  in- 

clude the  construction  of  a  swimming  pool 

in  Sullivan  Park  for  the  use  of  underpriv- 
ileged children. 

Meanwhile  in  Cincinnati,  Ohio,  approxi- 
mately 500  attended  the  seventh  annual 

dinner-dance  of  the  Cincinnati  Variety  Club 
in  the  Netherlands  Plaza  hotel,  proceeds  of 

which  will  go  to  the  Club's  charity  fund. 

Government  Files 

Bill  in  Nashville; 

Two  Adjournments 

The  Federal  Government  this  week  filed 

an  incomplete  bill  of  particulars  in  Nashville 
district  court  in  its  anti-trust  suit  against 
the  Crescent  Amusement  Company  and 
major  distributors  in  response  to  motions  of 
the  defendants  and  in  accordance  with  the 
order  of  the  court  entered  February  23rd. 

"Information  Not  Available" 

The  Government  bill  stated  in  several  in- 

stances that  it  was  not  able  "to  supply  the  in- 
formation requested  at  this  time,"  and  reserved 

the  right  "to  serve  upon  the  defendants  such 
other  and  further  particulars  as  may  subse- 

quently come  within  its  knowledge." The  Government  also  admitted  that  it  was 
unable  to  furnish  a  complete  list  of  theatre 

operators  whose  competition  was  "restrained, 
suppressed  or  eliminated."  However,  the  bill 
listed  19  exhibitors  with  30  theatres  in  Tennes- 

see, Kentucky,  Albama  and  North  Carolina 
and  in  each  instance  cited  what  is  purported  to 

be  "distress  methods  and  manners  employed"  in 
the  relations  of  these  theatres  with  distributors. 

List  Is  Incomplete 

Also,  in  what  was  admitted  to  be  an  incom- 
plete list,  the  bill  named  12  independent  exhibi- 

tors in  the  four  states  who  were  said  to  have 

"received  less  favorable  privileges  of  selection" 
in  the  buying  of  films,  and  in  another  list  named 
several  theatres  which,  it  was  charged,  had 
been  forced  out  of  business  as  a  result  of  the 
alleged  treatment. 

The  Crescent  case  has  not  yet  been  placed  on 
the  court  trial  calendar  in  Nashville  since  no 

answers  to  the  Government's  bill  of  complaint 
were  required  of  the  defendants  pending  the 

filing  by  the  Government  of  its  bill  of  particu- lars. 

Postpone  Philadelphia  Case 

The  Admiral  theatre,  Philadelphia,  anti-trust 
suit  against  Warner  Theatres  there  and  major 
distributors  scheduled  for  trial  in  federal  court 
there  starting  this  Tuesday  has  been  postponed indefinitely. 

It  is  rumored  that  an  out-of-court  settlement 
will  be  made,  although  both  Morris  Wolf,  at- 

torney for  Warners,  and  Irving  A.  Winegrad, 
attorney  for  Reubin  Shapiro  and  Harub  Amuse- 

ment Corporation,  operating  the  Admiral,  de- 
nied such  a  move  is  intended.  They  said  the 

reason  for  delay  is  that  many  who  have  been 
subpoenaed  as  witnesses,  have  been  called  to 
New  York  in  the  Government  anti-trust  trial 
which  starts  Monday. 
The  Admiral  charges  monopolistic  practices 

in  cutting  off  the  theatre's  product  when  it  tried 
to  cut  admissions  to  compete  with  circuit  the- atres. 

Grant  Time  in  Missouri 

The  federal  court  at  St.  Joseph,  Mo.,  has 

granted  major  distributors  and  the  Dubinsky 
Brothers  circuit,  defendants  in  the  suit  of  Frank 
Cassil  of  the  Rialto  there  for  damages  of  $450,- 
000  to  June  11th  in  which  to  file  their  answer. 
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PARAMOUNT  LOOKS  TO  PERCENTAGE 

SALES  TO  BALANCE  FOREIGN  LOSSES 

Los  Angeles  Convention  Hears 

Plans  for  44  to  50;  New 

Exploitation,  Selling  Effort 

Urged  to  Boost  Revenue 

Clipping  its  1940-41  commitment  from  last 

year's  52  features  to  44  to  50,  all  "A's," 
Paramount's  management,  last  weekend,  de- 

clared itself  embarked  upon  an  intensified 

policy  of  "sales  to — and  for — exhibitors." 
Paramount's  feature  and  short  subjects  pro- 

grams were  detailed  in  Motion  Picture 
Herald  last  week  on  pages  35-36,  prior  to 

announcements  at  the  company's  annual 
sales  convention  in  Hollywood. 

Revenue  Increase  Sought 

Elimination  of  "B"  pictures  in  anticipation  of 
a  predicted  elimination  of  dual  billing,  contrac- 

tion of  foreign  revenues  and  necessity  of  ex- 
panding domestic  receipts  were  basic  factors  in 

formulation  of  a  two-edged  selling  effort  ex- 
pected to  increase  the  proportion  of  percentage 

deals  for  exhibition  of  the  company's  product 
and  the  number  of  potential  ticket-buyers  to 
make  them  profitable. 
No  sunkissed  California  blooms  littered  the 

Fiesta  Room  of  Los  Angeles'  Ambassador  Ho- 
tel where  125  division,  district  and  branch  man- 

agers heard  the  new  season's  news  from  grim 
lips  of  stern  Paramount  executives,  and  no  side 

trips  to  Catalina  or  'Frisco's  Fair  relieved  the 
tension  of  closed  sessions  carrying  steadily 
through  the  three  days  of  the  war-conscious 
convention. 

Instead,  delegates  heard  Paramount's  presi- 
dent, Barney  Balaban,  declare: 

"The  largest  part  of  my  business  life  has 
been  spent  in  exhibition,  and  I  know  just  enough 
about  that  phase  of  our  business  to  know  that 
the  exhibitor  has  had  and  will  continue  to  have 

the  long  end  of  the  stick,  and  that's  that.  But 
this  cannot  continue  to  be  a  buyer's  market. 
The  scales  will  have  to  be  tilted  slightly  in  fa- 

vor of  the  producer,  and  that  does  not  mean 
starting  a  war  between  distribution  and  exhibi- 

tion. It  does  mean  that  those  boys  who  have 
turned  their  businesses  over  to  their  general 
managers  or  bookers,  who  are  too  busy  to  see 
pictures,  to  apply  the  showmanship  and  desire 
to  work  which  they  must  have  had  to  have  built 
their  institutions,  will  have  to  go  to  work  again, 
paying  us  just  prices  and  giving  our  produc- 

tions proper  playing  time. 

New  Selling  Basis  Seen 

"I  told  you  last  year,"  they  heard  him  con- 
tinue, "that  we  were  approaching  the  time  when film  would  be  sold  on  a  basis  different  than  in 

in  the  past,  and  that  the  present  method  of 
selling  would  be  scrapped.  I  believe  that  we 
are  just  a  year  closer  to  that  time. 

"This  is  a  time  when  a  natural  impulse  is  to 
reduce  investments  in  product.  Instead  of  run- 

ning to  cover,  Paramount  is  shooting  the  works. 
Fortunately,  our  company  at  this  time  is  in  a 
position  where  it  does  not  have  to  do  anything 

panicky,"  he  added. 
From  Neil  F.  Agnew,  vice-president  in  charge 

of  sales,  delegates  heard,  in  separate  divisional 
meetings  and  in  full  session,  all  closed  to  the 
press,  reasons  why  the  company  felt  justified  in 

expecting  Mr.  Balaban's  demand  for  increased 
domestic  receipts  to  be  met  by  the  sales  force. 
They  were  told  that  the  44  to  50  pictures  on  the 
new  program  would  cost  no  less  to  produce  than 
the  52  offered  for  1939-40,  that  they  would 
average  $100,000  more  per  picture,  budget-wise, 

COLUMBIA  SETS  TWO 

REGIONALS  IN  JUNE 

Columbia  Pictures,  last  of  the  ten 

principal  distributors  to  set  dates  for 
1940  sales  conventions,  last  Friday 
announced  two  regional  meetings,  one 
in  Chicago  at  the  Blackstone  Hotel, 

June  Ath-7th  and  the  other  in  Atlantic 

City,  June  \\th-\Ath.  A.  Montague, 
general  sales  manager,  will  preside  at 

both  sessions.  Only  two  other  distrib- 
utors are  still  to  meet  in  convention 

this  year:  Warners,  June  10 th  to  12 th 
in  Pittsburgh  and  June  \7th  to  \9th 

in  Chicago,  and  Republic,  May  2%th- 
29th  in  San  Francisco,  June  4th-5th  in 

Memphis,  June  6th-7th  in  Chicago 
and  June  Wth  and  12th  in  New  York. 

Jack  Cohn,  Columbia  vice-presi- 
dent, will  head  the  home  office  delega- 

tion to  the  Chicago  meeting.  Others 
who  will  attend  are  Rube  Jackter, 

Louis  Astor,  John  McConville,  Lou 

Weinber,  Max  Weisfeldt,  H.  C.  Kauf- 
man, Maurice  Bergman,  B.  E.  Zeeman, 

Maurice  Grad,  Al  Sherman,  S.  Raisler, 
V.  Borelli,  I.  Sherman,  J.  Freiberg  and 
W.  Brennan. 

and  that  elimination  of  the  B  type  picture,  com- 
monly sold  on  flat  terms,  would  result  in  closing 

of  more  percentage  contracts  which  would  com- 
mand longer  runs  and  preferred  playdates. 

Further  reasons  for  expecting  increased  rev- 
enues from  domestic  exhibition  were  supplied 

by  Robert  M.  Gillham,  director  of  advertising 
and  publicity,  who  told  the  delegates  on  Satur- 

day that  this  year's  advertising  appropriation 
would  match  last  year's  $2,000,000,  dollar  for 
dollar,  and  that  a  staff  of  field  exploitation  men 
would  be  added  for  the  purpose  to  stimulate 
theatre  attendance  by  intensified  campaigning  at 
tlie  point  of  box  office  contact. 

To  Augment  Field  Staff 

Following  up  successes  achieved  last  year  by 
sending  exploitation  men  from  home  office  and 
studio  into  the  field  to  handle  premieres  and 
openings,  Mr.  Gillham  said,  he  will  appoint  an 
exploiteer  for  permanent  duty  in  each  of  the 

company's  eight  divisions,  giving  those  in  the larger  divisions  an  assistant  each.  These  men 
will  be  instructed  to  work  with  the  division 
managers,  cooperate  with  exhibitors  both  direct- 

ly and  through  dissemination  of  exploitation  in- 
formation to  exhibitors  by  salesmen,  most  fre- 

quent immediate  contact,  according  to  the 
Gillham  plan.  They  will  be  under  direct  super- 

vision of  Alec  Moss,  in  charge  of  exploitation, 
and  will  make  quarterly  trips  to  Hollywood  to 
acquire  early  familiarity  with  product  in  manu- 

facture for  purposes  of  planning  exploitation. 
"We  plan  to  concentrate  our  large  advertising 

budget  in  newspapers,"  Mr.  Gillham  told  the 
delegates,  "which  experience  has  shown  us 
brings  a  maximum  of  return  for  each  dollar  of 
expenditure.  We  will  go  into  magazines  only 
when  a  picture  especially  lends  itself  to  this 

type  of  national  advertising." Mr.  Gillham  also  pointed  out  to  delegates  that 

Paramount's  1940-41  product  would  be  exten- 
sively exploited  by  radio,  Jack  Benny,  Fred 

Allen,  Bing  Crosby  and  Bob  Hope,  all  starred 
in  Paramount  pictures,  having  their  own  pro- 

grams, and  several  other  personalities  which  he 
named  going  on  the  air  at  appropriate  intervals. 

Delegates  heard  Y.  Frank  Freeman,  vice 
president  in  charge  of  studio  operations,  predict 
elimination  of  dual  billing  as  a  natural  conse- 

quence of  current  developments. 
"There  must  come  a  greater  contribution  in 

exhibitor  effort,"  he  went  on.  "In  the  past, 
some  of  them  (exhibitors)  have  been  too  prone 
to  accept  pre-sold  packages.  They  took  our 
advance  publicity,  advertising  and  exploitation 
efforts  and  gave  nothing  in  return.  They  mere- 

ly advertised  in  the  most  meager  way  the  fact 
that  they  had  two  top  pictures  at  their  house 
and  waited  for  the  audience  to  come  in. 

Greater  Effort  Urged 

"Those  days  have  changed.  We  in  produc- 
tion, you  in  the  field,  and  the  exhibitors  who 

show  our  product,  must  display  greater  effort. 
You  must  drive,  and  constantly  drive,  to  give 
to  production  the  revenue  we  need  so  that  we 
can  continue  to  give  you  the  pictures  you  want. 
And  the  exhibitors  are  going  to  have  to  make 

an  increased  drive  for  business  themselves." 
Early  on  the  first  day  of  the  convention  John 

W.  Hicks,  Jr.,  vice-president  in  charge  of  for- 
eign operations,  had  painted  a  grim  picture  of 

conditions  overseas. 

"We  are  still  in  business,"  he  told  them,  "and 
still  working"  but  "the  war  is  a  terrible  thing. 
Some  of  our  employees  in  belligerent  lands  have 
been  killed  at  their  posts.  But  we  are  maintain- 

ing our  organization  so  that  when  peace  comes 
again  we  will  be  ready  to  step  in  and  rehabili- 

tate our  business." Total  Loss  Seen 

Of  foreign  revenues  Mr.  Hicks  said,  "From  a 
market  that  brings  in  from  $12,000,000  to  $15,- 
000,000  in  normal  times  we  cannot  definitely 
say  whether  we  will  get  one-fourth,  one-tenth 

or  any  part  of  that — even  a  penny." Other  speakers  included  William  LeBaron, 
chief  of  production ;  Adolph  Zukor,  chairman  of 
the  board;  Joseph  J.  Unger,  eastern  and  Cana- 

dian division  sales  manager;  Charles  M.  Rea- 
gan, western  division  sales  manager;  O.  A. Morgan. 

Short  talks  on  distribution  problems  in  their 
territories  were  made  by«  Alvaro  Reyes,  man- 

ager for  Colombia;  Frank  Kennebeck,  general 
manager  for  India,  and  Arthur  L.  Pratchett, 
general  manager  for  Cuba,  Mexico  and  Central 
America. 

A.  M.  Botsford,  executive  assistant  to  Mr. 

LeBaron;  Arthur  Hornblow,  Jr.,  Mark  Sand- 
rich,  Anthony  Veiller,  William  A.  Wellman, 
Harry  Sherman  and  Boris  Morros  also  spoke. 
The  following  salesmen  and  booking  man- 

agers were  elected  to  the  "100%  Club"  for 
1940 :  Eastern  division — George  Beattie,  Phila- 

delphia ;  Tom  Duane,  Boston ;  George  Elmo, 
Pittsburgh ;  Edward  V.  Maloney,  Boston ;  Wel- 
den  A.  Waters,  Albany ;  Canada — Thomas  F. 
Dowbiggin,  Montreal ;  Southern  division — Al- 

bert Duren,  Atlanta ;  James  C.  Goodson,  Jr., 
Atlanta ;  Arthur  F.  Earned,  Dallas ;  Western 
division — Ben  F.  Elrod,  Chicago;  John  R. 
Fritcher,  Minneapolis ;  Glenn  H.  Haviland, 
Seattle ;  Chester  A.  Roeder,  St.  Louis ;  Hilland 
E.  Stuckey,  Detroit,  and  Alfred  Taylor,  San 
Francisco. 

Delegates  departed  Los  Angeles  aboard  a 
special  train  Sunday,  May  26th  at  9:30  P.M. 

Duggan  Seattle  Manager 
William  M.  Duggan  has  been  named 

branch  manager  in  Seattle  for  Monogram. 
He  was  formerly  San  Francisco  manager. 
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THE  HOLLYWOOD 

SCENE 

Production  Upsurge 

With  an  activity  almost  feverish,  Holly- 
wood this  week  tried  to  forget  the  European 

war,  and  immersed  itself  in  work.  The  re- 
sult was  that  16  films  were  finished,  nine 

more  than  last  week,  and  13  started,  four 
more  than  the  week  before.  Shooting  were 
44,  while  20  were  being  prepared  and  66 
edited. 

Vital  statistics : 

COMPLETED 

Columbia  : 

"Girls  of  the  Road" 
"Durango  Kid" MGM : 

"I  Love  You  Again" 
"One  Came  Home" 
"Gold  Rush  Maisie" 
Monogram  : 

"The  Last  Alarm" 
Paramount  : 
"Texas" 

"Stage  to  Lhino" Republic  : 

"The  Fighting  Mar- 

shal" 

Universal  : 

"Slightly  Tempted" 
"I'm  Nobody's  Sweet- 

heart Now" "A  Modern  Monte 

Cristo" 

Warners  : 

"Dancing  On  a  Dime"      "The  Sentence" 
RKO  :  "Episode" 
"Dreaming  Out  Loud" 
STARTED 

Columbia:  "Kit  Carson" 
"He  Stayed  for  Break-     20th-Fox  : 
fast"  "Charlie  Chan  in  the 

"Five  Little  Peppers        Wax  Museum" 
at  School"  "Ghost  of  the  Cisco 

Monogram  :  Kid" 
"Boom  Town  Killer"  Universal: 

RKO:  "Spring  Parade" 
"Men    Against    the     "When    the  Daltons 
Sky"  Rode" 

"One  Crowded  Night"      Warners  : 
Republic:  "City  for  Conquest" 
"Carolina  Moon"  Sig  Neufeld: 
Edward  Small  "Hold  That  Woman" 

(UA): 

Columbia  had  four  features  shooting ;  MGM, 
four;  Paramount,  five;  RKO,  two;  Republic, 
two;  Hal  Roach  (UA),  one;  20th-Fox,  four; 
Universal,  one;  Walter  Wanger  (UA),  one, 
and  Warners,  five. 
Two  short  subjects  were  finished  and  three 

started. 
V 

Finding  itself  faced  with  the  actuality  of 
a  practically  non-existent  foreign  market, 
the  necessity  of  underwriting  its  product  on 
the  basis  of  domestic  returns,  Hollywood, 
this  week  and  for  many  to  come,  by  all 
indications,  is  digging  deep  to  unearth  new 
selling  approaches. 

One  of  the  first  indications  of  the  trend 

has  been  the  revival  of  "sepia  blue"  in  film 
prints,  the  process  currently  being  used  in 

Samuel  Goldwyn's  "The  Westerner."  For- 
merly used  in  certain  sequences  by  Douglas 

Fairbanks,  the  process  was  dropped  with 
the  coming  of  sound,  according  to  Gregg 
Toland,  Goldwyn  cinematographer,  because 
it  affected  the  sound. 

Recently,  however,  a  revised  process  was 
worked  out  by  Mr.  Toland  in  conjunction 
with  the  Metro-Goldwyn-Mayer  laborato- 

ries. Costing  two-tenths  of  a  cent  extra 
per  foot,  the  process  calls  for  the  develop- 

ment of  the  film  to  be  a  "shade  weaker"  than 

LEMONS  TO 

HOPPER 

Recently  completed  by  Holly- 

wood's Hedda  Hopper,  film  columnist 
and  actress,  both  in  the  media  of  pic- 

tures and  radio,  has  been  a  series  of 

radio  programs  for  the  Sunkist  fruit 
enterprises,  devoted  to  the  exchange 
or  barter  system. 

Miss  Hopper's  thrice-weekly  15- 
minute  broadcasts,  from  April  Sth  to 

May  1st,  were  given  over  to  the 
project  as  an  experiment.  For  that 
period,  she  offered  12  gladioli  bulbs  in 

exchange  for  each  letter  received  con- 
taining one  dime  and  the  jvtappers  of 

six  Sunkist  lemons. 

The  response,  in  Hollywood  terms, 

was  terrific.  In  the  three  weeks, 

118,000  letters  were  received,  contain- 
ing 120,720  dimes,  and  representing, 

by  the  enclosed  wrappers,  the  con- 
sumption of  60,3  50  dozen  lemons. 

1,207,000  bulbs  were  sent  out. 
Miss  Parsons  was  reported  ill  during 

the  period.  Miss  Hopper's  program  is 
continuing,  sans  offers. 

normally.  The  film  then  goes  through  an 
extra  bath  which  bleaches  out  the  silver, 
leaving  a  faint  image.  Another  bath  is  then 
used  which  replaces  the  silver  with  iranium 
and  copper,  providing  blue  and  brown  tones. 

Differing  from  conventional  sepia  as  it 
appears  on  the  screen  in  that  the  blue  tone 
provides  depth  as  well  as  tint  to  background, 

the  process  will  also  be  used  in  "The  West- 
erner" trailers. 

V 

"The  Melody  Maker,"  a  musical  feature, 
will  be  released  by  Hoffberg  Productions, 
Inc.,  June  1.  The  picture  will  introduce 

six  new  song  numbers,  "The  Best  Thing  in 
Life,"  "Love's  a  Racketeer,"  "The  Minstrel 

Boy,"  "When  Loves  Are  So  Many,"  "I 
Love  the  Moon"  and  "McDougal,  McNab 
and  McKay."  In  addition  three  dance  tunes 
will  be  played,  "Moonlight  Madonna," 
"Sweet  Muchacha"  and  "Tango  Town." 

V 

Negotiations  with  Metro-Goldwyn-Mayer 

for  the  re-adaptation  to  the  screen  of  "Rio 
Rita"  will  be  started  next  week  by  Harry 
Tierney,  composer  of  the  original  musical 

score  of  that  production  and  of  "Irene," 
"Kid  Boots"  and  several  of  the  Ziegfeld 
"Follies."  His  plans  call  for  the  appearance 
in  the  remake  of  Jeanette  MacDonald  and 

Nelson  Eddy.  Mr.  Tierney  also  plans  a  mu- 

sical production  of  "Beau  Brummel"  for 
Broadway  this  Fall  with  Maurice  Evans  in 
the  title  role  and  with  a  film  version  to 
follow. 

Jeanette  MacDonald  is  slated  for  the  lead 

in  a  musical  version  of  "Smilin'  Through"  at Metro-Golden-  Mayer. 

Lou  Edelman  has  set  "School  for  Soldiers" 
as  his  first  Twentieth  Century-Fox  production. 

George  Brent  has  been  set  to  co-star  with 

Geraldine  Fitzgerald  in  "You  Can't  Escape 
Forever"  for  Warner  Brothers. 
Clark  Gable  and  Robert  Taylor  will  co- 

star  for  the  first  time  in  "Osborne  of  Sing 
Sing"  for  Metro-Goldwyn-Mayer. 
Abem  Finkel  has  started  work  on  the 

screen  play  of  "The  Dealer's  Name  Was 
George"  for  Warner  Brothers. 
Albert  Dekker  was  assigned  to  one  of  the 

top  roles  with  William  Holden  and  Maria 
Ouspenskaya  in  "Birth  of  a  Hero"  for  Para- 
mount. 

Louis  Hayward  has  been  signed  to  a  two- 
picture  deal  by  RKO  Radio,  following  his  work 

in  "Dance,  Girl,  Dance." 
Jane  Murfin  is  working  on  the  screen  play 

of  "Tree  of  Liberty"  for  Metro-Goldwyn- 
Mayer. 
Keye  Luke  has  been  signed  by  Monogram 

to  play  the  male  lead  in  a  series  of  Hugh 
Wiley  detective  stories. 

Lester  Cole  and  Fred  Niblo,  Jr.,  are  work- 

ing on  the  screen  play  of  "Bad  Boy"  for  War- ner Brothers. 

Kay  Francis  has  been  signed  to  a  two- 
picture  commitment  by  RKO  Radio.  She  will 

first  appear  in  "Little  Men." Elsa  Basserman  has  been  signed  to  a  term 
contract  at  Warner  Brothers. 

Olivia  De  Havilland  and  Jeffrey  Lee  will 
portray  the  title  character  and  Edgar  Allen 

Poe,  respectively,  in  Warners'  "The  Romance 

of  Annabel  Lee." James  Ellison  is  set  for  the  male  lead,  op- 

posite Kay  Franos,  in  "Debutantes,  Inc.,"  for 
RKO  Radio. 
Herbert  Marshall  and  James  Stephenson 

have  been  assigned  to  the  two  male  leads,  op- 

posite Bette  Davis,  in  "The  Letter"  for  War- ner Brothers. 

UA-Bri+ish  National 

Negotiations  Completed 
Gerald  Freeman,  managing  director  of 

Anglo-American  Films,  distributor  for  Brit- 
ish National,  has  announced  that  the  deal 

by  which  United  Artists  will  distribute  two 
British  National  pictures  in  this  country  to 
meet  the  quota  requrements  of  Samuel 
Goldwyn  and  Selznick  International  has 

been  closed.  "Contraband,"  starring  Con- 
rad Veidt,  and  "Gaslight,"  starring  Diana 

Wynyard  and  Anthony  Walbrook,  are  the 
two  British  National  pictures  involved  in 
the  deal. 

The  organization  of  United  Artists'  new 
pre-selling  bureau,  which  will  consist  of 
fifteen  men  working  from  key  cities  under 
Monroe  Greenthal,  director  of  the  bureau, 

and  Lynn  Farnol  and  who  will  handle  ex- 
ploitation of  pictures  from  the  time  the 

stories  are  bought  by  the  studio  up  through 
and  including  the  opening  at  the  theatres, 
will  be  completed  this  week  ready  to  start 
work  soon  after  June  1. 
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SHOWM
EN'S 

REVIE
WS 

This  department  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

Brother  Orchid 

(Warner  Brothers) 

Gangster  Comedy 

Edward  G.  Robinson  returns  here  to  the 

gangster  characterization  of  his  screen  begin- 
nings but  with  emphasis  on  the  comic  side.  The 

picture  contains  talk  of  murders  and  shows  an 
attempted  one,  as  well  as  some  incidental  slug- 
gings,  lots  of  rough  and  tumble  fighting  and 
some  demonstrations  of  protection  rackets,  but 
laughs  are  more  sought  for  than  thrills. 
The  film  may  be  described  as  falling,  as  to 

kind,  about  midway  between  "The  Last  Gang- 
ster" and  a  "Slight  Case  of  Murder"  although 

not  precisely  like  either.  Humphrey  Bogart, 
likewise,  has  a  gangster  role  recalling  his  early 

castings.  Ann  Sothern's  performance  as  the  girl 
is  in  her  "Maisie"  manner. 

Earl  Baldwin's  screen  play  built  up  from 
Richard  Connell's  Colliers'  magazine  story  in- 

troduces the  gangster  leader  in  the  act  of  re- 
tiring to  seek  culture  abroad,  shows  him  bilked 

of  his  money  by  continental  sharpers  and  re- 
turning in  five  years  to  resume  leadership  of 

his  gang.  Dethroned  by  his  lieutenant,  he  seeks 
to  recruit  a  new  gang,  and,  shot  for  his  pains, 
finds  sanctuary  in  the  Floracin  Monastery  (non- 
denominational).  Joining  this  voluntary  order, 
he  learns  about  brotherly  love  and  service,  but 
returns  to  the  outside  world  on  vengeance  bent 

when  he  reads  of  his  sweetheart's  engagement. 
In  swift  developments  he  achieves  overthrow 
of  his  gangster  enemy,  then  renounces  romance 
and  worldly  interests  to  rejoin  his  cloistered 
brothers. 

Previewed  at  Warners'  Hollywood  Theatre 
where  the  film  provoked  hearty  lawghter  indi- 

cative of  general  satisfaction. — William  R. 
Weaver. 

Produced  and  distributed  by  Warner  Brothers. 
Jack  L.  Warner  in  charge  of  production.  Executive 
producer,  Hal  B.  Wallis.  Associate  producer,  Mark 
Hellinger.  Director,  Lloyd  Bacon.  Screen  play. 
Earl  Baldwin.  From  a  story  by  Richard  Connell. 
Dialogue  director,  Hugh  Cummings.  Photographer, 
Tony  Gaudio.  Art  director.  Max  Parker.  Film  edi- 

tor, William  Holmes.  Sound,  C.  A.  Riggs.  Gowns, 
Howard  Shoup.  Makeup  artist,  Perc  Westmore. 
Music,  Heinz  Roemheld.  Musical  director,  Leo  F. 
Forbstein.  Orchestral  arrangements,  Ray  Heindorf. 
Special  effects,  Byron  Haskin  and  Willard  Van 
Enger.  Unit  manager,  Jack  Saper.  P.C.A.  Certifi- 

cate No.  6203.  Release  date,  June  8.  1940.  Running' 
time,  when  seen  in  Hollywood,  88  minutes.  General 
audience  classification. 

CAST 

Little  John  Sarto  Edward  G.  Robinson 
Flo  Addams  Ann  Sothern 
Jack  Buck  Humphrey  Bogart 
Brother  Superior  Donald  Crisp 
Clarence  Fletcher  Ralph  Bellamy 
Willie  the  Knife  Allen  Jenkins 
Brother  Wren  Charles  D.  Brown 
Brother  Goodwin,  Cecil  Kellaway 
Philadelphia  Powell  Morgan  Conway 
Mugsy  0''Day  Richard  Lane Red  Martin  Paul  Guilfoyle 
Texas  Pearson  John  Ridgely 
Brother  MacEwen  Joseph  Crehan 
Brother  MacDonald  Wilfred  Lucas 
Curley  Matthews  Tom  Tyler 
Buffalo  Burns  Dick  Wessell 
Pattonsville  Superintendent  Granville  Bates 
French  Frank  Paul  Phillips 
Al  Muller  Don  Rowan 
Fifi   Nanette  Vallon 
Handsome  Harry  Joe  Caites 
Turkey  Malone  Tim  Ryan 
Dopey  PeTkins  Pat  Gleason 
Joseph   Tommy  Baker 

Manhattan  Heartbeat 

(Twentieth  Century -Fox) 
Marital  Drama 

Formerly  called  "Marriage  in  Transit"  then 
"Rain  or  Shine,"  this  is  a  film  of  life  and  love 
on  a  limited  budget, 

Robert  Sterling  appears  to  advantage  as  a 
young  man  predisposed  to  view  matrimony  as  a 
millstone  until  the  right  girl,  as  interpreted  by 
Virginia  Gilmore,  comes  along.  His  philosophy 
then  changes  to  the  extent  of  providing  her 

with  some  of  life's  nicer  things  at  the  expense 
of  his  own  dreams  of  owning  an  airport. 

The  birth  of  a  son  and  the  struggle  to  pro- 
vide the  best  medical  care  make  things  come 

out  right  in  the  end,  as  well  as  providing  an 
opportunity  for  action  in  scenes  of  an  airplane 
power  dive  as  the  young  man,  anxious  to  earn 
money,  takes  the  ship  up  under  false  pretenses. 
Comedy  relief  is  provided  by  nimble-jointed 

Joan  Davis,  whose  young  man  is  portrayed  by 
Edmund  MacDonald. 

Sol  Wurtzel  was  executive  producer  and 
David  Burton  directed.  The  story  was  the  work 
of  six  collaborators,  the  screen  play  having  been 
written  by  Harold  Buchman,  Clark  Andrews, 
Jack  Jungmeyer,  Jr.,  and  Edith  Skouras,  from 
a  play  by  Vina  Delmar  and  Brian  Marlow, 
based  on  a  novel  by  Miss  Delmar. 
Previewed  at  the  Fox  Uptown  in  Hollywood 

to  adequate  enthusiasm. — Walter  Selden. 
Produced  and  distributed  by  Twentieth  Century - 

Fox.  Executive  producer,  Sol  M.  Wurtzel.  Director, 
David  Burton.  Screen  play,  Harold  Buchman,  Qark 
Andrews,  Jack  Jungmeyer,  Jr.,  and  Edith  Skouras. 
From  a  play  by  Vina  Delmar  and  Brian  Marlowe. 
Based  on  novel  by  Vina  Delmar.  Photographer,  Vir- 

gil Miller.  Art  directors,  Richard  Day  and  George 
Dudley.  Set  decorator,  Thomas  Little.  Film  editor, 
Alexander  Troffey.  Costumer,  Herschel.  Sound  en- 

gineers, Joseph  Aiken  and  Harry  M.  Leonard.  Mu- 
sical director,  Cyril  J.  Mockridge.  P.  C.  A.  Certifi- cate No.  6215.  Running  time,  when  seen  in  Hollywood, 

70  minutes.  Release  date,  July  19,  1940.  General 
audience  classificatoin. 

CAST Johnny   Robert  Sterling 
Dottie   Virginia  Gilmore 
Edna   Joan  Davis 
Spike   Edmund  MacDonald 
Preston   Don  Beddoe 
Dr.  Bcntley  Paul  Harvey 
Sweeney   Irving  Bacon 
Grandma   Mary  Carr 

Four  Son^ 

(Twentieth  Century-Fox) 
Hitler  Takes  Czecho-Slovakia 

This  remake  of  a  1928  release  of  identical 
title  dif¥ers  from  the  original  in  dating  and  point 
of  view  but  follows  the  same  story  outline. 
Whereas  the  1928  film  presented  a  Bavarian 
mother  of  four  sons  losing  three  of  them  in 
World  War  I,  the  1940  version  presents  a 
Czecho-Slovakian  mother  of  four  sons  losing 
two  of  them  in  events  pertaining  to  the  German 
occupation  of  their  country  and  another  in  the 
Nazi  conquest  of  Poland.  In  both  films  the 
fourth  son  goes  to  New  York,  supplying  an 
ending  for  the  prevent  version  by  sending  for 
his  mother. 

Although  the  phrases  "fifth  column"  and 
"trojan  horse"  are  not  employed  in  the  picture, 
"German  Social  Clubs,"  as  they  are  termed  in 
dialogue,  are  dealt  with  as  a  story  factor. 
"Heil  Hitler"  is  shouted  by  Na;:i  troopers  in 

uniform  shown  rounding  up  citizens  who  have 
opposed  annexation  or  taken  up  arms.  A  bur- 

gomaster is  murdered  for  his  display  of  loyalty 
and  arrests  of  other  village  leaders  sharing  his 
attitude  are  shown.  Dialogue  and  incident  com- 

bine to  represent  national  defense  as  glorious, 

aggression  as  reprehensible,  treason  as  unpar- 
donable and  the  fate  of  Czecho-Slovakia  as tragic. 

The  story  opens  perhaps  a  year  before  the 
first  German-Czech  crisis  with  Don  Ameche 
and  Alan  Curtis  the  eldest  of  four  sons  living 
with  their  mother,  played  by  Eugenie  Leonto- 

vich. One  brother,  against  the  other's  counsel, 
belongs  to  a  "German  Social  Club"  and  partici- 

pates in  its  under-cover  activities. 
When  mobilization  is  ordered  this  son  deserts 

the  Czech  army  and  returns  to  his  home  town 
at  the  head  of  Nazi  troopers  sent  to  corral  non- 
sympathizers.  He  tells  the  loyal  son  that  he 
has  saved  him  by  getting  his  name  removed 
from  the  condemned  list. 

The  loyal  son  tries  to  notify  others  he  knows 
would  be  on  the  list  and  is  wounded  while  flee- 

ing Nazi  troopers,  wounding  one  in  return.  This 
turns  out  to  be  his  brother,  who  is  brought  liome 
to  die.  Nazi  troopers  shoot  down  the  loyal 
brothers,  trying  to  escape,  as  Hitler  (named 
but  not  impersonated)  makes  his  triumphal  en- 

try. The  third  son  is  enlisted  in  the  Nazi  army 
and  killed  at  Warsaw.  The  film  ends  with  the 

mother,  her  daughter-in-law  and  infant  grand- 
son, enroute  to  America. 

Exhibitor  exploitation  of  the  picture  may 
follow  lines,  with  choice  dependent  upon  local 

public  opinion.  Where  anti-Hitler  feeling  runs 
high  it  can  be  offered  as  an  indictment  of  Ger- 

man aggression.  Where  pro-German  sentiment 
prevails  the  showman  is  confronted  with  some- 

thing of  a  problem. 
Preveiewed  at  stttdio. — W.  R.  W. 

Produced  and  distributed  by  Twentieth  Century-Fox. 
Producer,  Darryl  F.  Zanuck.  Associate  producer, 
Harry  Joe  Brown.  Director,  Archie  Mayo.  Original 
screen  play,  John  Howard  Lawson.  Suggested  by  a 
story  by  I.  A.  R.  Wylie.  Additional  dialogue,  Milton 
Sperling.  Photographer,  Leon  Shamroy.  Art  directors, 
Richard  Day  and  Albert  Hogsett.  Set  decorator, 
Thomas  Little.  Film  editor,  Francis  D.  Lyon.  Cos- 

tumer, Travis  Banton.  Sound  engineers,  Alfred  Bruz- 
lin,  Roger  Heman.  Musical  director,  David  Buttolph. 
P.  C.  A.  Certificate  No.  6233.  Running  time,  when 
.seen  in  Hollywood,  89  minutes.  Release  date,  June 
14,    1940.     General    audience  classification. 

CAST 
Chris   Don  Ameche 
Frau  Bernle  Eugenie  Leontovich 
Anna  Mary  Beth  Hughes 
Karl   Alan  Curtis 
Fritz  George  Ernest 
Joseph   Robert  Lowery 
Max  Sturm  Lionel  Royce 
Newmann   Sig  Rumann 
Pastor   Ludwig  Stossel 
Kapek   Christian  Rub 
Gustav   Torben  Meyer 
Richter   Egon  Brecher 
Frau  Richter  Eleanor  Wesselhoeft 
Burgomaster   Michael  Visaroff 

21  Days  Together 

(  Columbia  ) 
Romance  and  Melodrama 

The  original  title  of  "21  Days  Together" 
when  it  was  shown  in  England  in  1938  was  "The 
First-the  Last,"  based  on  the  John  Galsworthy 
novel  "The  First  and  the  Last."  The  story 
tells  of  the  romance  between  a  girl,  who  had 
married,  in  lieu  of  starving,  a  few  years  before 
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but  who  had  lived  with  her  husband  only  a 
short  time  when  he  left  her,  and  the  wastrel 
brother  of  an  ambitious  barrister.  The  errant 
husband  returns  and  is  strangled  to  death  by 
the  lover,  accidently  but  permanently,  following 
an  attempted  blackmail. 

Overshadowing  all  else  in  the  picture  is  the 
fact  that  it  stars  two  personalities  very  much 
in  the  news  today  in  both  their  professional  and 

personal  lives,  Vivien  Leigh,  the  "Scarlett 
O'Hara"  of  "Gone  with  the  Wind,"  and  Lau- 

rence Olivier,  the  "Max  de  Winter"  of  "Re- 
becca." Currently  they  are  "Romeo"  and  "Juliet" in  New  York  in  the  revival  of  the  Shakespearean 

play. 
The  film,  made  before  either  star  reached  their 

present  popularity,  is  typically  British  witb  the 
clipped  speech,  static  tempo  and  all  the  rest. 

The  21  days  are  from  the  murder  to  when 
a  jury  decides  whether  a  derelict  clergy- 

man, who  has  been  accused  of  the  crime,  is 
convicted.  The  real  murderer,  and  co-star  of 
the  film,  had  planned  to  confess  in  the  event 
of  a  conviction  and  he  is  on  his  way  to  do  so 
when  the  evening  newspapers  tell  him  the  con- 

victed man  has  died  of  a  heart  attack.  Thus 
is  the  so-called  happy  ending  accomplished. 
Reviewed  at  the  Rivoli  theatre,  Neiv  York. 

An  afternoon  audience  seemed  to  be  more  inter- 
ested, judgment  from  comments  in  the  near 

vicinity  of  this  reviewer,  in  the  tzvo  co-stars 
than  in  the  story  itself. — Paul  C.  Mooney,  Jr. 
Distributed  by  Columbia.  Directed  by  Basil  Dean. 

Screen  play  by  Basil  Dean  and  Graham  Freene.  Based 
on  John  Galsworthy's  story,  "The  First  and  the 
Last."  Photography  by  Jan  Stallick.  Settings  de- 

signed by  Vincent  Korda.  Recording-  director,  A.  W. 
Watkins.  Supervising  editor,  William  Hornbeck. 
Musical  score,  Muir  Mathieson.  Film  editor,  Charles 
Crichton.  P.  C.  A.  Certificate  No.  6002.  Running 
time,  72  minutes.  Release  date,  May  16,  1940.  Adult 
audience  classification. 

CAST 
Wanda   Vivien  Leigh 
l^rry   Laurence  Olivier 
Keith   Leslie  Banks 
Mander  Francis  L.  Sullivan 
Beavis   David  Horne 
Lord  Chief  Justice  William  Dewhurst 
Swinton   Frederick  Lloyd 
Toliey   Robert  Newton 
Wallen  Esme  Percy 
Frau  Grunlick  Elliot  Mason 
Asher   Arthur  Young 
Evan   Hay  Petrie 
Grunlick  Meinhart  Maur 
Pawnbroker  Morris  Harvey 
Solicitor   Lawrence  Hanray 
Barnes   Fred  Groves 
Magistrate   Aubrey  Mallalieu 

Phantom  Raiders 

(MGM)  I 
Melodrama 

"Phantom  Raiders"  is  the  second  of  the  MGM 
series  dealing  with  the  adventures  of  the  ficti- 

tious, fabulous  detective,  "Nick  Carter,"  and 
his  unwanted  stooge,  "Bartholomew,  the  bee 
man."  With  Walter  Pidgeon  again  playing  the 
"Carter"  role  and  Donald  Meek,  as  "Bartholo- 

mew," the  film  induced  very  favorable  reaction 
from  the  preview  audience,  which  had  a  good 
time. 

The  William  R.  Lipman  screen  play,  from  the 
original  story  by  Jonathan  Latimer,  places  the 
events  in  1940,  and  deals  with  the  mysterious 
disappearances  at  sea  of  insured  ships  carrying 
cargoes  destined  for  England.  The_  audience  is 
let  in  almost  immediately  on  the  identities  of 

the  criminals  and  suspense  is  created  by  "Car- 
ter's" methods  of  exposing  them. 

Previewed  at  the  Fox  Uptown  theatre,  a  Los 
Angeles  neighborhood  house,  on  a  Friday  mght, 
where  it  interested  a  boisterotis  audience  com- 

posed predominantly  of  young  folk. — V.  K. 
Produced  and  distributed  by  MGM.  Produced  by 

Frederick  Stephani.  Directed  by  Jacques  Tourneur. 
Screenplay  by  William  R.  Lipman.  Original  story  by 
Jonathan  Latimer.  Musical  score  by  _  David  Snell. 
'^rt  director,  Cedric  Gibbons.  Associate,  Malcolm 
Brown.  Photographed  bv  Clyde  De  Vinna.  Edited  by 
Conrad  Nervig.  P.  C.  A.  Certificate  No.  6204.  _  Run- 

ning time,  when  seen  in  Los  Angeles,  70  minutes. 
Release  date,  June  7,  1940.  General  audience  classifi- cation. 

CAST 
Nick   Carter  Walter  Pidgeon 
Bartholomew   Donald  Meek 
Al   Taurez  Joseph  Schildkraut 
Cora  Barnes  Florence  Rice 
"Gunboat"  Jacklin..-  Nat  Pendleton 

John   Ramsell,   Jr  John  Carroll 
Dolores   Steffi  Duna 
Franklin    Morris  Cecil  Kellaway 
John  Ramsell,  Sr  Mathew  Boulton 
Andy    MacMillan  Alec  Craig 
Dr.  Grisson  Thomas  Ross 
Eddie  Anders  Dwight  Frye 

Lucky  Cisco  Kid 

(Twentieth  Century-Fox) 
Series 

Third  in  the  "Cisco  Kid"  series  starring 
Cesar  Romero,  this  one  has  its  title  character 
continue  in  his  role  of  western  Robin  Hood, 
proving  the  town  Judge  to  be  in  cahoots  with 
a  false  "Cisco  Kid"  who  steals,  kills  and  plun- 
ders. 

Aiding  Mr.  Romero  are  his  partner,  enacted 
by  "Chris-Pin  Martin,  and  a  cafe  singer,  por- 

trayed by  Mary  Beth  Hughes.  Evelyn  Ven- 
able is  seen  as  a  ranch  owner  who  is  being- 

robbed  and  terrorized,  Dana  Andrews  as  an 
Army  sergeant  enamored  of  the  singer. 

Based  on  the  character  created  by  O.  Henry, 
the  original  story  was  written  by  Julian  John- 

son, the  studio  story  editor,  and  the  screen  play 
by  Robert  Ellis  and  Helen  Logan.  John  Stone 
was  associate  producer  and  H.  Bruce  Humber- 
stone  directed. 

Previewed  at  the  Fox  Wilshire  Theatre,  Bev- 
erly Hills,  where  a  predominantly  non-profes- 

sional audience  showed  interest  and  enthusiasm 
in  the  series  as  a  ivhole,  and  in  the  particular 
picture  and  its  characters. — W.  S. 
Produced  and  distributed  by  Twentieth  Century - 

Fox.  Executive  producer,  Sol  M.  Wurtzel.  Associate 
producer,  John  Stone.  Directed  by  H.  Bruce  Hum- berstone.  Screen  play  by  Robert  Ellis  and  Helen 
Logan.  Original  story  by  Julian  Johnson.  Based 
on  the  character  created  by  O.  Henry.  Photographed 
by  Lucian  Andriot.  Film  editor,  Fred  Allen.  P.  C.  A. 
Certificate  No.  6129.  Release  date,  June  28,  1940. 
Running  time,  when  seen  in  Beverly  Hills,  65  min- utes.    General  audience  classification. 

CAST 
Cisco  Kid  Cesar  Romero 
Lola  Mary  Beth  Hughes 
Sergeant  Dunn  Dana  Andrews 
Mrs.  Lawrence  Evelyn  Venable 
Gordito   Chris-Pin  Martin 
Judge  McQuade  Willard  Robertson 
Stevens   Joseph  Sawyer 
Tommy  Lawrence  John  Sheffield 
Sheriff   WilHam  Royle 
Court  Clerk  Francis  Ford 
Storekeeper   Otto  Hoffman 
Stage   Coach   Driver  Dick  Rich 

You're  Not  So  Tough 
(Universal) 

Comedy-Drama 
Combining  the  Dead  End  Kids  and  the  Little 

Tough  Guys,  "You're  Not  So  Tough"  features 
the  reform  of  the  forrher  group's  leader  by 
sympathy  and  kindness  at  the  hands  of  a  wid- 

owed ranch  owner. 

As_  "Tom,"  who  is  the  object  of  the  reform, 
appears  Billy  Halop,  his  companions  being  de- 

picted by  Huntz  Hall,  Gabriel  Dell,  Bernard 
Punsley  and  Bobbv  Jordon.  Temoorarily  end- 

ing their  vagabond  career,  they  go  to  a  ranch, 
where  "Tom"  discovers  that  the  owner  has  lost 
her  son,  and  thinks  he  successfully  poses  as  the 
boy.  A  threatened  boycott  by  the  Fruit  Asso- 

ciation's trucks  brings  out  his  loyalty. 
Previezved  at  the  RKO  Hill  Street  Theatre, 

Los  Angeles,  where  it  received  spontaneous  ap- 
plause and  sustained  audience  interest. — Waltej? 

Selden. 
Produced  and  distributed  by  Universal.  Associate 

producer.  Ken  Goldsmith.  Directed  by  Joe  May. 
Screen  play  by  Arthur  Horman.  Original  story  by 
Maxwell  Aley.  Director  of  photography,  Elwood 
Bredel.  Film  editor,  Frank  Gross.  P.  C.  A.  Certi- 

ficate No.  6343.  Release  date.  July  26.  1940.  Runniner 
time,  when  seen  in  Los  Angeels,  72  minutes.  General 
audience  classification. 
Tom   Billy  Halop 
Pig   Huntz  Hall 
String   Gabriel  Dell 
Ape   Bernard  Punsly 
Rap   Bobby  Jordan 
Millie   Nan  Grey 
Mama  Posito  Rosina  Galli 
Salvatore   Henry  Armetta 
Griswold   Eddy  Waller 
Lacey   Harry  Hayden 
Collins   Joe  King 

and 
The  Little  Tough  Guys 

The  Way  of  All  Flesh 

(  Paramount ) 
Character  Study 

This  is  a  1940  version  of  "The  Way  of  All 
Flesh,"  made  by  Paramount  in  1927  with  Emil 
Jannings  in  the  title  role,  and  for  which  he 

won  the  first  Acadamy  actor's  award  statuette. 
In  its  new  form  the  motivation  has  been  al- 

tered, long  montage  sequences  used  and  ten- 
sion, according  to  preview  audience  reaction, 

relaxed. 

Supporting  Akim  Tamiroff  in  the  role  of 
small  town  banker  are  Gladys  George,  Wil- 

liam Henry,  Muriel  Angelus  and  others.  Louis 
King  directed  from  a  screen  play  by  Lenore 
Coffee,  based  on  a  story  by  Lajos  Biro  and 
Jules  Furthman.  Eugene  Zukor  is  down  as 
associate  producer. 

"Paul  Kriza,"  the  banker,  is  "rolled"  while 
drunk  in  New  York  and  relieved  of  $100,000 
in  securities  with  which  he  was  entrusted. 
In  the  fight  that  follows,  one  of  the  thieves, 
with  "Kriza's''  identification,  is  killed,  and 
"Kriza"  becomes  a  wanderer.  His  family,  be- 

lieving him  dead,  prospers,  but  he  denies  him- self their  company. 

Previewed  at  the  Paramount  theatre,  Los 
Angeles,  to  a  restive  audience,  some  members 
of  n'hich  left  before  its  completion^ — V.  K. 
Produced  and  distributed  by  Paramount.  Associate 

producer,  Eugene  Zukor.  Directed  by  Louis  King. 
Screenplay  by  Lenore  Coffee.  Based  on  a  story  by 
Lajos  Biro  and  Jules  Furthman.  Assistant  director, 
Joesph  Lefert.  Photographed  by  Theodor  Sparkhul. 
Art  direction.  Hans  Dreier  and  John  Goodman.  Music 
score  by  Victor  Young.  Edited  by  Stuart  Gilmore. 
P.  C.  A.  Certificate  No.  5978.  Running  time,  when 
seen  in  Los  Angeles,  82  minutes.  Release  date,  July 
5,  1940.    General  audience  classification. CAST 

The  Kriza  Family: 
Paul   Akim  Tamiroff 
Anna   Gladys  George 
Paul,  Jr  William  Henry 
Victor   John  Hartley 
Julie   Marilyn  Knowlden 
Mitzi   Betty  McLaughlin As  Children: 
Paul,  Jr  James  West 
Victor   Darryl  Hickman 
Julie   June  Hedin 
Mitzi   Norma  Nelson 
Timothy   Tommy  Bupp 

Mary   Brown  Muriel  Angelus 
Reginald  L.  Morten  Berton  Churchill 
Max   Fritz  Leiber 
Franz    Henzel  Roger  Imhof 
Varno   James  Seay 
Timothy   Douglas  Kennedy 
Frisco   James  Burke 
Sandor   Nemzetti  Torben  Meyer 
Lefty   Stanley  Price 
Pete   John  Harmon 
Joe   Leonard  Penn 

The  Phantom  Wagon 

(  Columbia- Foreign  ) 
Phantasy 

France's  realist  director,  Julien  Duvivier,  has 
taken  the  fantasy  of  the  Nobel  prize-winning 
novel  by  the  late  Selma  Lagerlof  to  produce 
a  picture  that  deals  with  the  regeneration  of 
vagrants  and  the  belief  in  a  life-after-death. 
The  picture  was  produced  in  France  by 

Transcontinental  Films  and  has  been  imported 
for  distribution  in  this  country  by  Columbia. 
Ample  English  titles  preserve  the  continuity. 
Based  on  an  ancient  Brittany  legend,  "La 

Charrette  Fantome,"  translated  "The  Phantom 
Wagon,"  depicts  the  story  of  man's  fight  against 
the  odds  of  poverty  and  lack  of  ambition.  In 
this  unusual  theme  it  is  a  legendary  cart  that 
carries  men's  souls  into  the  hereafter. 
The  Salvation  Army  and  the  untiring  efforts 

of  its  workers  play  an  important  part  in  the 
regeneration  of  some  of  these  vagrants.  One 
of  three  men  dies  in  a  saloon  brawl  and  is  fated 
to  drive  the  cart.  He  is  able  partly  to  atone 
for  his  sins  by  bringing  a  blasphemous  wife- 
beater  to  repentance. 
Romance  is  woven  through  the  plot,  but  it  is 

only  secondary  to  the  legendary  theme  of  the 
picture.  A  Salvation  Army  girl  grieves  for  her 
wayward  husband. 

Mon.  Duvivier,  director  of  "The  End  of  a (Continued  on  paye  44) 
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Day,"  "Un  Carnet  de  Bal,"  "The  Golem"  and 
other  French  importations  that  have  played 
American  theatres,  adapted  the  book  to  the 
screen  as  well  as  directing  the  picture.  Charac- 

ter portrayals  by  Pierre  Fresnay,  who  has  been 
seen  in  other  imported  productions,  Louis  Jou- 
vet,  Marie  Bell  and  Micheline  Francey  meas- 

ure up  to  some  of  the  better  French  produc- 
tions. 

Reviewed  at'  the  55th  Street  Playhouse  in 
New  York  at  the  American  premiere  of  the 
picture  attended  by  the  public  and  members  of 
the  trade  and  daily  press.  The  developments 
of  the  picture  were  watched  zvith  interest  and 
the  audience  shoived  its  approval  by  applaud- 

ing as  the  last  reel  unwound. — George  Spires. 
Produced  by  Transcontinental  Films  in  Paris, 

France,  and  distributed  in  the  United  States  by 
Columbia.  Directed  by  Julien  Duvivier,  who  also 
wrote  the  screenplay.  Based  on  the  novel  by  Selma 
Lagerlof.  Photography  by  J.  Kruger.  Music  by 
Jacques  Ibert.  Running  time,  91  minutes.  Release 
date.  May  27,  1940.  P.  C.  A.  number  02711.  Adult 
audience  classification. 

CAST 
David  Holm    Pierre  Fresnay 
Georges    Louis  Jouvet 
Maria    Maria  Bell 
Edith   Micheline  Francey 
Anna  Holm    Mila  Parely 
Gustave    Henri  Nassiet 
Capt.    Anderson  Valentine  Tessier 
Pierre  Holm    Jean  Mercanton 
Suzanne    Ariane  Borg 
Father  Martin    Le  Vigan 
Father  Eternal    Genin 
The  prostitute  Marie  Helene  Daste 
A  customer    Peres 

Torpedo  Raider 

(Monogram) 

Topical  Melodrama 
It  would  seem  from  this  maritime  melodrama 

of  wartime  rivalries  that  the  camera  crews  of 
England  declared  war  on  Germany  before  their 
appointed  government  personnel  did.  Made  in 

1935,  under  optimistic  tagline,  "Born  for  Glory," 
this  British  produced  film  is  concerned  with 
the  briny  battles  waged  between  the  Britannic 
flotilla  and  the  Nordic  squadrons.  The  war  is 
unspecified  in  time,  although  its  location  is  set 
in  South  American  waters.  However,  the  re- 

cent course  of  European  history  and  applied 
montage  and  newsreel  sequences  have  fashioned 
the  film  with  opportunism  possibilities  saleable 
at  the  moment. 

Story  and  character  are  secondary  in  interest 
and  importance  to  the  staging  of  the  sea  se- 

quences. In  fact,  the  audience  may  become  so 
engrossed  in  battle  arrangements  that  the  father 

and  son  story,  hinted  at  in  the  film's  opening 
scenes,  may  be  overlooked  during  the  reeling 
of  the  main  portions  of  the  story.  When  the 

finale  reveals  that  able  seaman  "Brown,"  who 
has  died  in  his  attempts  to  delay  the  sailing  of 

the  German  ship  "Zeithen"  so  that  the  boat  may 
be  captured  by  H.M.S.  "Leopard,"  is  the  long 
forsaken  son  of  the  "Leopard's"  skipper,  "Lieut. 
Sornerville,"  this  bit  of  revelation  may  come  as 
something  of  a  surprise,  not  so  much  from  sus- 

pense as  from  sidetracked  material. 

Seen  at  a  trade  showing  in  New  York. — Jo- 
seph F.  COUGHLIN. 

Produced  by  GB  Pictures.  Distributed  by  Mono- 
gram Pictures.  Director,  Walter'  Forde.  Author,  C. S.  Forester.  Screen  play.  J.  O.  C.  Orton.  Dialogue, 

Michael  Hogan  and  Gerald  Fairlie.  Cameraman,  Ber- 
nard Knowles.  Soundman,  Philip  Dorte.  Film  edi- 

tor, Otto  Ludwig.  Art  director,  Alfred  Junge.  P.C.A. 
Certificate  No.  0566.  Release  date,  Feb.  28.  1940. 
Running  time,  55  minutes.  General  audience  classifi- cation. 

CAST 
Elizabeth  Brown  Betty  Balfour 
Albert  Brown  John  Mills 
Lieut.  Sornerville  Barry  Mackay 
Ginger   .Jimmy  Hanley 
Max  Howard   Marion -Crawford 
Capt.  Holt  H.  G.  Stoker 

(H.M.S.  Rutland) 
Kapitan  Von  Lutz  Percy  Walsh 

Swing  Social 
(MGM) 
Cartoons 

"Swing  Social"  is  one  of  the  liveliest,  funniest 
and  most  completely  entertaining  color  car- 

toons to  appear  this  season.  It  is  all  about 
black  bass  and  the  swing  social  they  put  on, 
on  Sundays.  The  cartoon  opens  with  a  Negro, 
in  his  week  day  clothes,  sitting  on  a  wooden 
bridge,  fishing.  Along  comes  another  Negro 
in  his  Sunday  going-to-meeting  clothes  to  tell 
the  fisherman  that  the  black  bass  never  bite 
on  Sundays  because  of  the  social.  The  scene 
shifts  below  the  water  where  the  black  bass 
are  gathered.  Well  known  characters,  such  as 
Old  Black  Joe,  have  their  counterpart  in  the 
gathering.  The  animation  is  superbly  done  and 
the  humor  very  human.  Running  time,  8  min- utes. 

Suva,  Pride  of  Fiji 

(FitzPatrick-MGM) 
Travelogue  in  Color 

The  Fijian  Islands  were  discovered  in  1643 
by  an  English  explorer  and  in  1874  became  a 
British  colony.  At  that  time  the  natives  were 
distinguished  for  their  bushy  black  hair  and 
cannibalism.  Today  cannibalism  has  disap- 

peared but  the  natives  have  retained  their  hir- 
sute characteristic.  They  live  in  peace  with 

the  Sikhs  from  India,  the  Solomon  Islanders 
and  many  other  races.  The  capital,  Suva,  is 
a  thriving  modern  community  with  paved 
streets  and  automobiles.  Outside  the  city  and 
its  thriving  port,  in  the  small  villages  are  the 
picturesque  grass  houses  of  the  natives.  Seen 
also  are  firewalking  and  ceremonial  dances. 
Running  time,  9  minutes. 

All  About  Hash 

(MGM) Our  Gang 

The  "Our  Gang"  kids  have  turned  to  social 
welfare  work  it  seems.  Here,  Spanky,  Alfalfa; 
Darla  and  Buckwheat  come  to  the  aid  of 
Mickey,  who  is  having  family  trouble.  Every 

Monday  Mickey's  mother  has  hash  and 
Mickey's  father,  detesting  hash,  starts  a  quar- 

rel and  Mickey  goes  to  bed  crying.  The  gang 

hit  upon  the  scheme  of  being  invited  to  Mickey's house  for  dinner  Sunday  and  eating  everything 

in  the  house  so  there  won't  be  the  makings  of 
hash  for  Monday.  Alfalfa,  following  the  meal, 

invites  Mickey's  parents  to  his  house  for  Mon- 
day where  much  to  the  dismay  of  Mickey's 

father  hash  is  served  but  everything  turns  out 
well  for  the  gang  put  on  skit,  all  about  hash, 

on  an  amateur  radio  broadcast  and  Mickey's 
parents  see  the  light.  Running  time,  11  min- utes. 

Spots  Before  Your  Eyes 
(MGM) 
Pete  Smith  Specialty 

Comedy  and  helpful  household  hints  continue 
to  be  the  combination  that  Pete  Smith  is  con- 

cerned with  for  his  Specialty  subjects.  Here 
the  comedy  comes  first  and  has  to  do  with 

a  family  of  four  moving  into  auntie's  house 
while  that  prim  lady  is  off  on  a  trip.  Of  course 
the  _  family  of  four  includes  two  small  and 
impish  boys  who  soon  turn  the  house  into  a 

shambles,  staining  all  of  auntie's  best  linen. 
A  telegram,  announces  auntie's  imminent  ar- 

rival so  a  spot  expert,  Ernest  P.  Jones,  is 
called  in.  The  rest  of  the  subject,  with  the 
exception  of  flashbacks  to  the  children  perform- 

ing a  balancing  act,  has  to  do  with  the  re- 
rnoval  of  spots  from  tablecloths  and  other 
linen  and  silks.    Running  time,  10  minutes.  ■ 

Officer  Duck 

(Disney-RKO) 
Donald  Plays  a  Cop 

In  this  Walt  Disney  cartoon  Donald  Duck 
is  a  member  of  the  police  force.  Asleep  in  his 
squad  car,  he  is  awakened  by  an  order  over  the 
radio  from  headquarters  to  pick  up  a  criminal 
by  the  name  ,of  Tiny  Tom.  Donald  sets  out 
very  confident,  but  when  Tiny  turns  out  to  be 
an  immense  fellow  the  Duck  changes  his  tac- 

tics. Masquerading  as  a  baby,  Donald  tricks 
Tiny  into  parting  with  his  gun.  Tiny,  hand- 

cuffed and  carrying  ball  and  chain,  sets  out 
after  Donald,  but  the  Duck  gets  the  upper  hand 
when  they  run  into  a  police  parade.  Running 
time,  8  minutes. 

Catnip  Capers 

(Twentieth  Century -Fox) 
Crazy  Colored  Cartoon 
A  cat  and  mouse  game  with  the  tables  turned 

on  the  feline  is  the  cartoon  cutup  presented  in 
this  colored  contribution  from  the  Terry-Toon 
drawing  boards.  The  rodent  gang  dose  their 
catty  persecutor  with  catnip.  The  cat  is  wafted 
away  into  the  realm  of  drugged  imagination 
where  he  is  plagued  by  an  overstuffed  chair, 
which  turns  into  a  bright  pink  elephant, 
mirages  of  disappearing  saucers  of  milk  and 
exaggerated  personification  of  his  mousey 
rivals.  The  coloring  and  the  cockeyed  car- 

tooning blend  nicely  to  form  the  phantas- 
magoric background  for  the  fantastic  dream 

sequences. — Running  time,  seven  minutes. 

Sanctuary  of  Seals 

(Twentieth  Century-Fox) 
Mr.  and  Mrs.  Seal  at  Home 

A  screen  visit  to  the  habitat  of  the  seal  family 
on  the  Pribiloi¥  Islands  off  the  Alaskan  coast 
serves  as  camera  material  for  the  latest  issue 
of  the  Adventures  of  the  Newsreel  Cameraman. 
The  introductory  experience  becomes  valuable 
in  entertainment  results  and  educational  aspects. 
The  migratory  habits  of  the  seals,  together  with 
some  informative  slants  on  their  family  history 
and  mode  of  conduct  are  briefly  but  concisely 
offered  the  spectator-auditor.  There  are  some 
exciting  sequences  showing  rambunctious  males 
in  argument  and  some  cunning  and  comic  shots 
of  young  seals  to  make  any  average  audience 
alternatively  perk  up  with  interest  or  coo  with 
enjoyment.  The  miniature,  which  was  made 
with  the  cooperation  of  the  U.  S.  Coast  Guard 
and  the  Bureau  of  Fisheries,  becomes  ideal 
material  for  juvenile  school  groups. — Running 
time,  nine  minutes. 

Professor  Offkeysky 

(Twentieth  Century-Fox) 
Terry-Toon  Jitterbug 

The  leonine  maestro  of  titular  designation  in 
this  black  and  white  Terry-Toon  offering  is  a 
director  of  the  old  fashioned,  cultural  school 

of  musical  tradition.  Pity  the  poor  "Prof." when  his  very  ritzy  but  boring  recital  is  turned 

into  a  hot  jam  session  with  the  stuffy,  "soup 
and  fish"  audience  resurrected  from  their  po- 

lite lethargy  into  energetic  and  enthusiastic  jit- 
terbugs. The  transition  is  caused  by  the  mon- 

key drummer.  The  simian  "Gene  Krupa"  is entrusted  with  the  beating  of  one  note  but,  when 
some  cartoon  hijinks  multiply  the  scales  on  his 
barren  page,  the  monk  drummer  goes  to  town 
with  the  downbeat.  The  concert  cutups  are 
animatedly  projected  both  in  drawing  and  en- 

tertainment results.  Particularly  amusing  is 
the  conduct  of  the  monkey  drummer  and  his 
vast  pride  in  his  one  note  task. — Running  time, 
seven  minutes. 
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PRODUCTIONS  IN  WORK 

TITLE 

COLUMBIA 
"The  Howards  of  Virginia" 

"Gribouille" 

"He  Stayed  for  Breakfast" 

"Five  Little  Peppers  at 
School" 

METR<XiaLJ>WYN-MAYER 
"Strike  Up  the  Band" 

"I  Do!" 

"Escape" 

MONOGRAM 
"Boom  Town  Killer" 

SIG  NEUFELD  PRODS. 
"Hold  That  Woman" 

PARAMOUNT 
"Rangers  of  Fortune" 

"Comin'  Round  the 
Mountain" 

"Rhythm  on   the  River" 

"Victory" 
REPUBUC 

"Girl  from  God's  Country" 

"Scatterbrain" 

"Carolina  Moon" 
RKO  RADIO 
"Lucky  Partners" 

"Dance,  Girl,  Dance" 

"Men  Against  the  Sky" 

"One  Crowded  Night" 

TWENTIETH  CENT.-FOX 
"The  Return  of  Frank 

James" 
"I  Married  a  Nazi" 

"The  Bride  Wore  Crutches" 

"Charlie   Chan   in   the  Wax 
Museum" "Ghost  of  Cisco  Kid" 

UNITED  ARTISTS 
"The  Long  Voyage  Home" (Walter  Wanger) 

"Captain  Caution" (Hal  Roach) 

"Kit  Carson"  — 
(Edward  Small) 

UNIVERSAL 
■y  "Spring  Parade" 

"When  the  Daltons  Rode" 

WARNER  BROTHERS- 
FIRST  NATIONAL 
"No  Time  for  Comedy" 

"The  Man  from  Fleet  Street" 

"River's  End" 

"City  for  Conquest" 

WRITER  AND  DIRECTOR 

From  the  novel,  "The  Tree  of  Liberty"  by  Eliza- beth Page.  Screen  play,  Sidney  Buchman. 
Director:  Frank  Lloyd. 

Director :  Charles  Vidor. 

Director:  Alexander  Hall. 

From  the  book  by  Margaret  Sidney.  Screen  play, 
Harry  Rebuas.    Director:  Charles  Barton. 

Director:   Busby  Berkeley. 

Story,    Dalton    Trumbo.     Director:    Harold  S. 
Bucquet. 

From  the  novel  by  Ethel  Vance.  Director:  Mer- 
vyn  LeRoy. 

Story  and  screen  play,  Rolland  Lynch.  Director: 
AI  Herman. 

Original  story,  William  Schrock,  William  Pierce. 
Screen  play,  George  Bricker.  Director:  Sherman 
Scott. 

Director:  Sam  Wood. 

Director:  George  Archainbaud. 

Director:  Victor  Schertzinger. 

From  the  novel  by  Joseph  Conrad.  Director  John 
Cromwell. 

Original  story,  Ray  MillhoUand.  Screen  play, 
Elizabeth  Meehan,  Robert  Lee  Johnson,  Mal- 

colm Stuart  Boylan.    Director:  Sidney  Salkow. 
Original  screen  play.  Jack  Townley,  Olive 
Cooper.  Added  diagloguc,  Paul  Conlan.  Di- rector: Gus  Meins. 

Original  screen  play,  Betty  Burbridge,  Winston 
Miller.    Director:  Frank  MacDonald. 

From  the  comedy  drama  by  Sacha  Guitry.  Screen 
play,  Allan  Scott.  Director:  Lewis  Milestone. 

Original,  Vicki  Baum.  Adaptation,  Tess  Slesinger, 
Frank  Davis.   Director:  Roy  Del  Ruth. 

Original^  John  Twist.  Adaptation,  Nathaniel 
West.    Director:  Leslie  Goodwins. 

Original,  Ben  Holmes.  Screen  play,  Richard 
Collins,  Arnaud  D'Usseau.  Director:  Irving Reis. 

Director:  Fritz  Lang. 

Director:  Irving  Pichel. 

Director:  Shepard  Traube. 

Director:  Lynn  Shores. 

Director:  Otto  Brower. 

Story  suggested  by  plays  of  Eugene  O'Neill. Screen  play.  Dudley  Nichols.  Director:  John 
Ford. 

From  the  novel  by  Kenneth  Roberts.  Adaptation, 
Grover  Jones.   Director:  Richard  Wallace. 

Original  screen  play,   George  Bruce.  Director: 
George  B.  Seitz. 

Screen    play,    Bruce    Manning,    Felix  Jackson. 
Original    story,    Ernest    Marishke.  Director: 
Henry  Koster. 

Screen  play,  Lester  Cole,  Stuart  Anthony.  From 
the  book  by  Emmett  Dalton,  Jack  Jungmeyer. 
Director:  George  Marshall. 

From  the  play  by  S.  N.  Behrman.    Screen  play, 
Philip   J.    and    Julius   G.    Epstein.  Director: 
William  Keighley. 

From  an  original  story  by  Valentine  Williams. 
Screen  play,  Milton  Krims.    Director:  William 
Dieterle. 

Director:  Ray  Enright. 

From  the  novel  by  Aben  Kandel.  Screen  play, 
John  Wexley.  Director:  Anatole  Litvak. 

CAST 

Cary  Grant,  Martha  Scott,  Richard  Carlson,  Sir  Cedric 
Hardwicke,  Alan  Marshall. 

Brian  Aherne,  Rita  Hayworth. 

Loretta  Young,  Melvyn  Douglas,  Eugene  Pallette,  Una 
O'Connor,  Alan  Marshal. 

Edith  Fellows,  Dorothy  Ann  Seese,  Dorothy  Peterson, 
Charles   Peck,   Tommy   Bond,   Bobby   Larson,  Victor 
Kilian.  Helen  Brown,  Emory  Parnell,  Pierre  Watkin, Ronald  Sinclair. 

Mickey  Rooney,  Judy  Garland,  June  Preisser,  Douglas 
McPhail,  Betty  Jaynes,  William  Tracy,  Mary  Early. 

Lana  Turner,  John  Shelton,  Henry  Armetta,  Grant 
Mitchell,  Horace  MacMahon. 

Norma     Shearer,     Robert     Taylor,     Nazimova,  Felix 
Bressart,  Paul  Lukas,  Bonita  Granville,  Edgar 
Barrier,   Albert    Basserman,   Elsa  Basserman. 

Tex  Ritter,   Slim   Andrews,  Ina   Guest,   Patsy  Moran. 

James  Dunn,  Frances  Gifi'ord,  George  Douglas,  Rita LaRoy,  Martin  Spellman,  William  Newell,  Paul  Gryar, 
Guy  Usher,  Edwin  Miller. 

Fred  MacMurray,  Albert  Dekker,  Patricia  Morison, 
Gilbert  Roland,  Joseph  Schildkraut,  Betty  Brewer, 
Dick  Foran. 

Bob  Burns,  Una  Merkel.  Pat  Barrett. 

Bing  Crosby,  Mary  Martin,  Basil  Rathbone,  Oscar 
Levant. Fredric  March,  Betty  Field,  Margaret  Wycherly,  Fritz 
Feld,  Sig  Rumann,  Rafaelo  Ottiano.   

Chester  Morris,  Charles  Bickford,  Jane  Wyatt,  Rosina 
Galli,  John  Bliefer,  Ray  Malo,  Don  Velaya,  Ferike 
Boros.  Mamo  CHark. 

Judy  Canova,  Alan  Mowbray,  Eddie  Foy,  Jr.,  Isabel 
Jewel,  Joe  Cawthorne,  Wallace  Ford,  Emmett  Lynn, 
Luis  Alberni,  Ruth  Donnelly,  Jimmy  Starr,  Johnny 
Arthur,  Billy  Gilbert. 

Gene  Autry,  Smiley  Burnette,  Mary  Lee,  June  Storey. 

Ronald  Colman,  Ginger  Rogers,  Jack  Carson,  Spring 
Byington,  Billy  Gilbert,  Leon  Belasco.  Eddie  Conrad. 

Maureen  O'Hara,  Louis  Hayward,  Lucille  Ball,  Vireinia 
Fields,  Mary  Carlisle,  Ed  Brophy,  Carl  Esmond.  Sieg- fried Arno,  Ernest  Truex,  Chester  Clute,  Lola  Jensen, 
Lorraine  Kruger. 

Richard  Dix,  Wendy  Barrie,  Kent  Taylor,  Edmund 
Lowe.  Granville  Bates,  Grant  Withers,  Adele  Pearce, Charles  Quigley. 

Billie  Seward,  Don  Costello,  William  Haade,  Ann 
Revere,  Paul  Guilfoyle,  J.  M.  Kerrigan,  Emma  Dunn, 
George  Watts,  Casey  Johnson.  Dick  Hogan,  Gale 
Storm,  Gaylord  Pendleton,  Charles  Lang,  Adele Pearce. 

Henry  Fonda.  Andrea  Leeds,  Jackie  (hooper,  J.  Edward 
Bromberg,  Henry  Hull,  Donald  Meek,  Eddie  Collins, 
John  Carradine,  Charles  Tannen,  Ernest  Whitman. 

Joan  Bennett,  Francis  Lederer,  Lloyd  Nolan,  Anna  Sten, 
Johnnv  Russell,  George  Montgomery,  Ludwig  Stossel. 

Lynne  Roberts,  Ted  North,  Robert  Armstrong,  Lionel 
Stander,    Ed   Knnedy,    Richard   Lane,   Harry  Tyler, 
Edmund  MacDonald,  Anthony  Caruso. 

Sidney   Toler    Sen   Yung,   Marguerite   Chapman,  Joan 
Valerie.  C.  Henry  Gordon,  Marc  Lawrence. 

Cesar    Romero,    Chris    Pin    Martin.    Robert  Sterling, 
Sheila    Ryan,    Janet    Beecher,    Edmund  MacDonald, 
Jacqueline  Valya. 

John  Wayne.  Thomas  Mitchell,  Ian  Hunter,  Wilfred 
Lawson,  Barry  Fitzgerald,  Arthur  Shields,  John 
Oualen,  Jack  Pennick,  Joe  Sawyer,  Ward  Bond, 
David  Hughes,  Lou  Washington,  Constantine  Eo- 
manofT,  Harry  Tendbrook. 

Victor  Mature,  Louise  Piatt,  Robert  Barrat,  Andrew 
■Toombes.  Bruce  Cabot,  Leo  Carrillo,  Vivienne  Osborne, 
El  Brendel.  Roscoe  Ates.  Bud  Jamison. 

Jon  Hall,  Lynn  Bari,  Dana  Andrews,  Ward  Bond, 
Harold  Huber,  Renie  Riano,  Clayton  Moore,  Ray- mond Hatton. 

Deanna  Durbin,  Robert  Cummings.  Mischa  Auer,  Andy 
Devine.  Henry  Stephenson,  Butch  and  Buddy,  Ann 
Gwynne. Kay  Francis,  Randolph  Scott,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine,  Broderick  Crawford,  George 
Bancroft,  Stuart  Erwin,  Frank  Albertson,  Mary  (3or- 
don,  Dorothy  Grainger. 

James  Stewart,  Rosalind  Russell,  Louise  Beavers,  Allyn 
Toslyn,  Qarence  Kolb,  (Carles  Ruggles,  Genevieve 

Tobin.  ■ Edward  G.  Robinson,  Edna  Best,  Eddie  Albert,  Otto 
Kruger,  Albert  Baserman.  Donald  Crisp,  Montague 
Love,  James  Stephenson,  Nigel  Bruce. 

Dennis  Morgan,  Elizabeth  Earl,  Victor  Jory,  Steffi 
Duna,  George  Tobias. 

James  Cagney,  Ann  Sheridan,  J.  Arthur  Kennedy, 
George  'Tobias,  Anthony  Quinn,  Donald  Crisp,  Frank Craven.  Roscoe  Karns.  
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UNION  MERCE
R  Ova- $150,000 

FOR  AP
PROVAL

  Pl'k'"^
 for  Drive 

ACT
ORS

' 

PLA
N  

UP 

Four  A  Members  Study 

Project  for  Elimination 

of  Duplicate  Work  Cards 

That  "one  big  union  plan"  long  bruited 
among  the  actors'  unions  comprising  the  As- 

sociated Actors  and  Artistes  of  America, 
and  more  than  four  months  ago  assigned, 

for  detailed  formation,  to  a  New  York  ac- 
countant, Bernard  J.  Reis,  has  been  com- 

pleted, and  this  week  was  being  studied  by 
officers  of  the  parent  organization,  and  of- 

ficers and  members  of  the  component  unions. 
Frank  Gillmore,  president  of  the  Four 

A's,  said  on  Tuesday  in  New  York  that  the 
member  unions  would  have  to  study  the  plan 
carefully  and  indicate  their  approval  before 
the  international  board,  which  meets  on 
June  7th,  could  act. 

To  Elimlna+e  Duplications 
The  plan  as  conceived  when  submitted  to 

Mr.  Reis,  who  was  given  access  to  financial 
records  of  various  unions,  calls  for  elimination 
of  duplicate  membership  cards,  of  many  officers, 
and  of  offices.  It  is  reported  that  the  plan  as 
submitted,  would  efTect  economies  in  overhead 
of  over  $100,000,  and  that  25,000  actors  would 
become  members  of  one  union. 

Strongest  member  unions  in  the  Four  A's, 
financially  and  in  membership,  are  the  Screen 
Actors  Guild,  the  Actors  Equity,  and  the  Amer- 

ican Federation  of  Radio  Artists. 
It  is  reported  that  the  parent  unit  has  been 

seeking  additional  funds  from  the  member  units. 

Lytell  Reelected 
Equity  President 
Members  of  Actors  Equity,  at  their  annual 

membership  meeting,  in  New  York,  Friday, 
May  24th,  reelected  Bert  Lytell  president.  Also 
elected  were :  Walter  Huston,  first  vice-presi- 

dent ;  Florence  Reed,  second  vice-president ; 
Augustin  Duncan,  third  vice-president ;  Peggy 
Wood,  fourth  vice-president ;  John  Beal,  re- 

cording secretary ;  and  Paul  Dullzell,  treasurer. 
Equity  members  recommended  a  $50  weekly 

minimum  salary,  and  rebuked  their  council  for 
voting,  recently,  to  retain  the  $40  weekly  mini- 
mum. 

A  motion  to  record  the  organization  in  op- 
position to  this  country's  participation  in  the 

European  War,  was  defeated. 
Elected  to  the  Equity  Council,  for  five  years, 

were  Walter  Abel,  Leon  Ames,  Nat  Briggs, 
Audrey  Christie,  William  David,  John  Emery, 
Ruth  Hammond,  Sam  Levene,  Kent  Smith,  and 

'  Sam  Jaffe ;  for  two  years,  as  replacements, Edith  Gresham  and  Leona  Powers. 
Tallulah  Bankhead,  running  independently 

for  a  Council  seat,  was  defeated. 

Philadelphia  Musicians 
To  Ask  National  Help 

The  attempted  arbitration  of  their  six  months' 
old  strike  against  the  Warner  theatres  in  Phil- 

adelphia having  failed.  Musicians'  local  77  is 
expected  to  ask  the  American  Federation  of 

Musicians'  national  convention,  in  Indianapolis, 
June  10th,  to  legislate  so  that  all  labor  disputes 
with  distributor-owned  theatres  will  be  a  con- 

cern of  the  distributing  company.  Thus  the 
national  union  could  threaten  a  Hollywood 
walkout. 

It  is  understood  that  the  Philadelphia  union 
will  also  strive  to  have  theatre  employment 
voted  a  function  of  the  national  Federation ;  so 

that  the  latter  may  handle  all  musicians'  con- 
tracts with  the  picture  companies  in  Hollywood. 

O'mEA  CELEBRATES 
20  YEARS  AT  METRO 

Edward  K.  O'Shea,  eastern  district 
manager  for  Metro-Goldwyn-Mayer,  is 
celebrating  his  20th  anniversary  with 
the  company.  He  joined  the  sales  force 

in  Buffalo  after  World  War  I  and  was 
named  to  his  present  post  in  1937. 

Also  observing  anniversaries  at  MGM 
are  Ralph  W.  Maw,  Buffalo  branch 
manager,  10  years;  Walter  E.  Ban  ford, 
Chicago  branch  manager,  14  years; 

Clayton  T.  Lynch,  Los  Angeles  branch 
manager,  18  years,  and  Ben  Abner, 
New  Jersey  branch  manager,  12  years. 

TMAT  In  Several 
New  York  Disputes 

The  New  York  State  Labor  Relations  Board 
Tuesday  postponed  hearing  on  the  petition  of 
the  motion  picture  division  of  the  Theatrical 
Managers,  Agents,  and  Treasurers  Union,  for 
recognition  as  the  collective  bargaining  agent 
for  the  managers  and  assistants  of  the  Pruden- 

tial circuit.  Long  Island. 
On  Friday,  May  24th,  New  York  Supreme 

Court  Justice  Lloyd  Church  dismissed  the  suit 
by  Max  G.  Felder  and  Ben  Braudie,  seeking  a 
receiver  for  the  TMAT  motion  picture  division. 
Judge  Church  also  refused  an  injunction  to  the 

two  plaintiff^s,  which  would  have  restrained  the 
union  from  hearing  charges  against  them.  The 

union's  governing  board  has  expelled  the  two men.  , 

New  Detroit 

Managers  Union 
Roy  Miller,  president  and  business  agent  of  a 

new  Detroit  theatre  managers'  union,  Local 
22,312,  organized  for  affiliation  with  the  Amer- 

ican Federation  of  Labor,  stated  this  week  that 
100  managers  had  joined;  that  cashiers  and 
ushers  would  be  included  in  the  union ;  and  that 
it  had  rejected  an  affiliation  with  the  CIO. 

Local  306,  Empire 
Renew  New  York  Battle 

Negotiations  for  a  merger  having  broken, 

Local  306,  New  York  projectionists'  union, affiliated  with  the  International  Alliance  of 
Theatrical  Stage  Employees  and  the  American 
Federation  of  Labor,  and  the  Empire  State 
Motion  Picture  Operators  Union,  an  indepen- 

dent union,  have  started  picketing  several 
neighborhood  theatres. 

The  merger  plan  has  been  discussed  for  sev- 
eral years.  Local  306  is  understood  to  have 

offered  to  absorb  Empire  employed  members, 
but  only  some  of  its  unemployed.  Empire  re- 

jected the  plan. 
The  suit  by  Local  306,  New  York  projection- 

ists' union,  for  $597,000  it  claims  is  owed  in 
back  pay  by  Warner  Theatres,  Loew's,  Inc.,  the Paramount  circuit  in  New  York,  and  RKO,  is 
being  opposed  by  the  circuits  on  the  grounds 
that  they  "don't  owe  the  money,"  according  to 

C.  C.  Moskowitz,  operating  head  of  Loew's 
metropolitan  New  York  theatres.  Mr.  Mosko- 

witz denied  that  he  or  Major  Leslie  Thompson, 
of  RKO,  would  discuss  a  settlement  with  the 
Local  306  executive  board. 

The  suit  arises  from  a  voluntary  slash_  of_  10 
per  cent  in  wages,  taken  by  the  projectionists 
in  1932  which,  it  is  claimed,  was  not  restored 
the  following  year  as  the  agreement  provided. 

More  than  $150,000  was  pledged  to  the 
L-nited  Jewish  Appeal  at  the  annual  luncheon 
in  the  Hotel  Astor,  Thursday,  May  23rd, 
which  was  attended  by  500  leading  figures 
of  the  screen,  radio  and  stage.  (Picture  on 

page  11.) 
Bernstein  Chairman 

David  Bernstein,  who  presided,  and  who  with 
Major  Albert  Warner,  is  co-chairman  of  the 
division,  described  the  luncheon  as  one  of  the 
best  attended  and  most  successful  ever  held. 

W.  S.  Paley,  Columbia  Broadcasting  Com- 
pany head,  gave  $20,000  it  was  announced. 

Other  contributions  announced  were  Joseph 
Bernhard  and  Charles  C.  Moskowitz,  $1,500 

each;  Barney  Balaban,  $11,800;  David  Bern- 
stein, $12,500;  Major  Albert  Warner,  $12,500; 

Maurice  Silverstone,  $4,000;  William  Klein, 
$4,000;  Max  Cohen,  $1,000;  Frisch  &  Rinzler, 
$1,500 ;  Howard  Dietz,  $300 ;  the  Picker  family, 
$1,000;  Joe  Vogel,  $1,000;  Joseph  Hazen,  $1,- 
000 ;  Joseph  Seidelman,  $750,  and  Nate  Blum- 
berg,  $1,500. Mr.  Bernstein  pointed  out  that  the  appeal 
was  raising  funds  for  the  greatly  enlarged  emer- 

gency programs  of  the  Joint  Distribution  Com- 
mittee, the  United  Palestine  Appeal  and  the 

National  Refugee  Service,  the  three  major 
American-Jewish  agencies  for  war  relief,  refu- 

gee aid  and  resettlement. 
A  plea  for  "unstinting"  support  of  the  1940 

campaign  was  made  by  the  principal  speaker, 
Rabbi  Abba  Hillel  Silver,  of  Cleveland,  who 
pointed  out  that  the  occupation  of  Belgium  and 
Holland  has  increased  the  needs. 

Urges  One  Charity  Group 

A  movement  to  create  a  single  non-sectarian 
charitable  organization  in  the  motion  picture 
industry  of  New  York  with  the  Motion  Picture 
Associates  as  the  founding  unit  was  urged  by 

Jack  Cohn,  vice-president  of  Columbia,  at  the 
group's  luncheon  Wednesday,  May  22nd,  at  the 
Hotel  Astor.    Jack  Ellis,  president,  presided. 

Emil  K.  Ellis,  brother  of  Jack  and  a  film 
attorney,  and  Leo  Brecher,  exhibitor,  were  spe- 

cial guests  and  addressed  the  gathering  as  did 
Moe  Streimer  of  United  Artists  and  Joe  J.  Lee 

of  Twentieth  Century-Fox. 
All  speakers  lauded  the  charitable  work  of 

the  organization  and  urged  the  fullest  coopera- 
tion in  making  the  club's  annual  dinner  and 

dance  on  Thanksgiving  Day  a  success. 

To  Study  Chile,  Peru 

Stanley  J.  Day,  former  Twentieth  Cen- 
tury-Fox manager  in  Colombia,  left  New 

York  Wednesday  for  a  survey  of  conditions 
in  Peru  and  Chile,  as  special  home  office 
representative.  Santiago  Chiesa,  former 

manager  in  Peru,  has  taken  over  Mr.  Day's former  post  in  Colombia,  while  Charles 
Matzen,  former  assistant  to  Carlos  Bavetta, 
managing  director  for  Brazil,  has  taken 

over  the  management  in  Peru,  after  a  tem- 
porary assignment  in  the  post.  S.  S.  Horen, 

managing  director  for  Argentina,  with  head- 
quarters in  Buenos  Aires,  is  due  in  New 

York  shortly  for  conferences  and  a  vaca- 
tion. Later  in  the  summer,  Otto  Bolle, 

managing  director  in  South  Africa,  will 
arrive  in  New  York  for  conferences. 

Move  Republic  Exchange 

Republic's  exchange  in  Milwaukee  has 
been  moved  to  1131  North  Eighth  Street. 

The  new  offices  were  formally  opened  Tues- 

day. 
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IVarner  Bros. 

26  JVeek  Net 

Is  $1,518,497 

$50,728,842  Income  for  Half  Year 

Reported  for  Warner  and  Subsidiaries 

The  statement  of  consolidated  profit  and  loss  and  earned  surplus  of  Warner  Bros. 
Pictures,  Inc.,  and  subsidiary  companies  for  the  26  weeks  ending  February  24th 
was  as  follows: 

I  ncome: 
Film   rental   income,   theatre   admissions,   sales   and  miscellaneous 
income    $48,682,543.5 1 

Rents  from  tenants  and  royalties   2,046,299.10 

$50,728,842.61 Cost  of  sales  and  expenses: 
Amortization  of  film  costs  $13,789,628.50 
Other  costs,  including  royalties  and  participations   910,410.08 
Operating  and  general  expenses   30,053,907.94  ■   44,753,946.52 

Net  income  before  items  shown  below   $  5,974,896.09 
Deduct: 

Amortization     and     depreciation    of    properties     (other  than 
$400,659.51    in   respect  of  studio  properties  charged  to  film 
costs)   $  2,349,610.51 

Interest  expense    1,875,856.10 
Provision  for  investments  in  affiliated  companies   31,770.27 
Provision  for  miscellaneous  investments   4,200.00 
Provision  for  contingencies   4,000.00   4,265,436.88 

Profit  before  items  shown  below   $  1,709,459.21 
Add: 

Foreign  exchange  profit  and  exchange  adjustments  (net)  $  87,413.10 
Interest  and  discount  earned   90,753.02 
Dividends  received    37,055.93 

Adjustment  of  prior  years'  taxes   80,281.25   295,503.30 

Profit  before  minority  interests'  share  of  profits  and  losses  and  Federal income  taxes    $  2,004,962.51 
Deduct — Proportion  of  profit  applicable  to  minority  stockholders 
(net)    465.27 

Profit  before  providing  for  Federal  Income  taxes   $  2,004,497.24 
Provisipn  for  Federal  income  taxes   486,000.00 

Net  profit  from  operations  for  the  twenty-six  weeks  ending  February 
24,  1940,  carried  to  earned  surplus   $  1,518,497.24 

Earned  surplus,  August  26,  1939  $  1,612,046.59 
Add: 

Discount  realized  on  redemption  of  6%  debentures  and  bonds  of 
subsidiary  companies    152,436.46 

Profit  on  sale  of  subsidiary  and  affiliated  companies   55,291.69 

$  1,819,774.74 Deduct — Losses  and  provisions  for  losses  on  capital  assets  (net)  .  .  .  58,026.58 
^    1,761,748.16 

Earned  surplus, ' February  24,  1940,  carired  to  balance  sheet   $  3,280,245.40 

Warner  Bros.  Pictuixs,  Inc.,  and  sub- 
sidiary companies  report  for  the  twenty-six 

weeks  ending  February  24,  1940,  a  net  ope- 
rating profit  of  $1,518,497.24  after  deducting 

I  all  charges  including  amortization  and  de- 
preciation and  Federal  income  taxes,  as  com- 

pared with  a  net  operating  profit  of  $1,665,- 
888.90  reported  for  the  corresponding  period 

the  previous  year.  The  net  profit  from  ope- 
rations before  charges  for  amortization  and 

depreciation  of  properties,  and  Federal  in- 
come taxes,  was  $4,754,767.26.  The  gross 

income,  after  elimiating  intercompany  trans- 
actions, was  $50,728,842.61.  The  comparable 

gross  income  for  the  twenty-six  weeks  end- 
ing February  25,  1939  was  $52,216,483.13. 

During  the  period  there  was  a  net  credit  of 
$149,701.57  made  directly  to  earned  surplus. 

Assets  at  $28,594,690 

Current  assets  were  listed  at  $28,594,690  as 
compared  with  current  liabilities  of  $16,679,787. 
Inventories  totalled  $16,254,187.  Current  assets 
of  subsidiaries  operating  in  certain  foreign 
countries  having  exchange  restrictions  totalled 
$284,887. 

The  cash  on  hand  was  $10,448,364  with  $61,- 
951  of  this  in  the  British  Isles  and  $109,645  in 
other  foreign  countries.  A  condensed  supple- 

mental statement  showed  the  segregation  of  other 
assets  and  liabilities  between  the  U.  S.  A., 
British  Isles,  and  other  foreign  countries,  in- 

cluding Canada. 
The  $1,518,497.24  profit  is  equivalent  to  $15.04 

per  share  on  100,947  shares  of  preferred  stock 
outstanding  at  February  24th  after  deducting 
shares  held  in  the  treasury.  Dividends  in  ar- 

rears as  at  March  1st  amounted  to  $30.80  per 
share.  After  allowance  for  current  dividend 
requirements  on  the  preferred  stock  the  profit 
was  equivalent  to  35  cents  per  share  on  3,701,- 
090  shares  of  common  outstanding  on  the  same 
date. 

On  April  1,  1940  the  bank  credit  agreement, 
under  which  there  is  now  a  balance  of  $4,000,000 
outstanding,  was  revised  to  provide,  among 
other  things,  for  a  reduction  in  interest  from 
5  per  cent  to  rates  in  interest  ranging  from 
2  per  cent  to  3%  per  cent  per  annum.  Under 
the  terms  of  the  revised  agreement  the  notes 
mature  semi-annually  from  April  1,  1942  to 
April  1,  1945. 

Prior  to  February  24,  1940  the  company  pur- 
chased and  retired  $600,000  principal  amount  of 

its  6  per  cent  debentures,  in  fulfillment  of  the 
December  15,  1940  sinking  fund.  Since  March 
1,  1940  the  company  has  purchased  sufficient  of 
its  6  per  cent  debentures  to  meet  sinking  fund 
requirements  through  December  IS,  1942. 

Fox  Dividend 

The  Board  of  Directors  of  Twentieth 

Century-Fox  Film  Corporation  at  its  meet- 
ing last  Monday,  May  27th,  declared  a  cash 

dividend  of  37j4  cents  per  share  for  the 
second  quarter  of  1940  on  the  outstanding 
preferred  stock  of  the  corporation,  payable 
June  29,  1940  to  stockholders  of  record  at 
the  close  of  business  June  15,  1940. 

Clark  Ends  Southern  Tour 

Arthur  Clark,  vice-president  of  Peter 
Clark,  Inc.,  manufacturers  of  stage  equip- 

ment, has  returned  from  a  six  weeks  busi- 
ness trip  through  the  South.  Mr.  Clark  said 

that  theatre  construction  in  Florida  and 
Georgia  is  flourishing. 

Dunningcolor  Sales  Increase 

Gross  sales  and  total  footage  of  processed 
motion  picture  color  film  by  Dunningcolor 

Corporation  in  April  showed  material  in- 
creases, Carroll  S.  Dunning,  president,  an- 
nounced this  week.  Wider  interest  by  na- 

tional companies  in  using  color  films  for 

promotion  and  sales  purposes  in  the  domes- 
tic market  was  responsible,  he  said. 

Lapidus  Named  Eastern  Manager 

Jules  Lapidus,  Universal's  Pittsburgh 
branch  manager,  has  been  appointed  eastern 
district  manager  in  charge  of  Boston,  New 

Haven,  Washington  and  Philadelphia,  Wil- 
liam A.  Scully,  general  sales  manager,  an- 

nounced Tuesday.  Mr.  Lapidus  will  make 
his  headquarters  at  the  New  York  exchange. 
Peter  Dana,  special  representative,  will  be 
the  Pittsburgh  branch  manager. 

MGM  Field  Changes 

Metro-Goldwyn-Mayer  has  made  several 
transfers  and  promotions  in  the  field.  These 

include:  Barney  Ross,  former  office  mana- 
ger in  Charlotte,  and  Albert  Adler,  former 

Kansas  City  booker,  appointed  to  the  sales 
force  in  their  respective  cities ;  Thomas 

Hughes  Jones,  former  first  booker,  succeed- 
ing Mr.  Ross;  James  Lee  Stanton,  Jr.,  as- 

sistant cashier  in  Atlanta,  promoted  to  fifth 
booker;  Howard  J.  Beck,  Detroit  student 
salesman,  transferred  to  Chicago ;  John  L. 

Kelley,  transferred  to  Minneapolis  from  Chi- 
cago; Henry  W.  Kahn,  former  employee, 

appointed  salesman  in  Chicago,  and  Sanford 
Gittlieb,  student  salesman  in  Milwaukee, 
taking  over  the  territory  formerly  handled 
by  Max  Schwartz,  who  was  transferred  to 
Chicago.  Harry  Fox  and  Lester  Smith 
have  joined  the  MGM  exchange  in  San 
Francisco. 
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Urban  ''Boys'  Town"  Aided 

By  Pittsburgh  Theatre  Man 

Exhibitor  Donates  Funds  and  Space  for  Slum  Project 

by  MORT  FRANK 
in  Pittsburgh 

On  Wednesday,  June  5th,  thousands  of 
Pittsburghers  will  gratefully  observe  the  first 

anniversary  of  Hill  City,  the  "Boystovvn" 
of  Pittsburgh,  which  Harry  Hendel,  owner 
of  the  New  Granada  theatre,  and  other 
Pittsburgh  exhibitors  and  film  men  helpetl 
to  make  possible. 

Started  in  Slum  District 

Some  21  months  ago  a  Negro  YMCA  secre- 
tary named  Howard  McKinney  thought  he  had 

discovered  a  way  to  cut  crime  and  juvenile  de- 
linquency in  Pittsburgh's  Third  and  Fifth 

wards,  center  of  the  city's  slums  known  as  the 
"hill  district."  One  day  he  met  Mr.  Hendel, 
whose  theatre  is  in  the  heart  of  the  hill  dis- 

trict. From  that  meeting  and  from  their  sub- 
sequent joint  efforts  has  been  developed  Hill 

City,  a  project  so  colorful  and  dramatic  in 
origin  and  execution,  that  already  Mr.  Mc- 

Kinney has  been  invited  to  Hollywood  to  tell 

one  studio's  officials  about  his  unique  experi- 
ment in  saving  property  and  rehabilitating 

lives.  To  date  the  offer  has  been  refused,  be- 
cause "we  haven't  accomplished  enough  yet, 

we're  not  sure  of  our  ground.  We're  still  feel- 
ing our  way." Yet  in  less  than  a  year.  Hill  City  has  cut 

crime  37  per  cent  in  the  hill  district.  It  has 

saved  more  than  $10,000  for  Pittsburgh's 
municipal  treasury.  It  has  recovered  stolen 
goods  for  its  original  owners,  launched  cam- 

paigns against  tuberculosis  and  syphilis  and  fire 

hazards.  Because  of  Hill  City,  "Dead  End 
Kids"  in  Pittsburgh  are  becoming  law-protec- 

tors instead  of  law-breakers. 

Governed  by  Members 

Hill  City  is  a  community  within  a  com- 
munity, governed  by  departments  common  to 

most  city  governments.  It  differs  from  the 
usual  city  administrations,  however,  in  one  basic 
respect :  it  is  manned  by  boys  and  girls. 

It  differs  also  in  being  financed  not  by  taxes, 
but  by  contributions.  Many  of  its  gifts  are  in 
the  form  of  equipment.  For  example,  William 

Finkel,  owner  of  Pittsburgh's  Arcade  theatre 
offered  a  piano.  Bennett  Amdur  of  the  Garden 
theatre  gave  a  Speedo-print  machine.  Other 
contributions  are  in  the  form  of  bond  purchases. 
Issued  a  few  months  ago  in  denominations  of 
$1  to  $100,  many  of  them  have  been  bought 
by  exchange  men  on  Film  Row,  located  on  the 
Boulevard  of  the  Allies  about  a  mile  from  Hill 
City. 

Theft  from  Theatre 

Hill  City  was  conceived  by  the  33-year-old 
bespectacled,  stockily-built  YMCA  secretary 
who  despaired  for  his  people  when  he  realized 
that  although  only  31  per  cent  of  the  hill  dis- 

trict's population  was  of  his  color,  more  than 
62  per  cent  of  the  district's  arrests  were  Ne- 

groes. Realizing  the  problem.  Col.  George  E. 

Fairley,  Pittsburgh's  Director  of  Public  Safety, 
appointed  Mr.  McKinney  a  detective  to  give 
him  official  status  and  power  to  execute  his 
plans.  Proceeding  with  energy  and  confidence 
but  with  no  funds,  Mr.  McKinney  soon  had 
established  20  play  centers  in  the  district,  using 
abandoned  stores. 

One  night  three  model  airplanes  on  display 
for  exploitation  of  a  future  booking  were  stolen 
from  the  lobby  of  the  New  Granada  theatre. 

Harry  Hendel  {standing)  and  Howard McKinney. 

Mr.  Hendel  wanted  them  back.  He  knew  of 

Mr.  McKinney's  experiment  in  trying  to  con- 
vert hoodlums  into  orderly  young  citizens  and 

he  had  heard  of  his  vast  acquaintanceship 
among  hill  district  boys.  He  phoned  the  so- 

cial worker-detective  about  the  theft.  Within 
an  hour  Mr.  McKinney  discovered  who  had 
taken  the  planes.  It  was  a  lad  of  fifteen.  Next 
day  the  social  worker  returned  the  models  to 
Mr.  Hendel,  and  asked  the  exhibitor  to  come 
with  him  to  the  home  of  the  young  delinquent. 

Started  with  Donation 

There  he  saw  a  home  of  three  rooms  for 
eleven  people.  Mr.  McKinney  explained  his 
plan  to  alleviate  delinquency  and  crime.  In- 

stead of  punishing  the  culprit,  Mr.  Hendel  gave 
Mr.  McKinney  money  to  carry  on  his  work. 
The  meetings  continued  in  their  20  differ- 

ent locations.  But  although  youngsters  cooper- 
ated with  the  assembly  idea,  and  although  de- 

linquency decreased,  Mr.  McKinney  was  dis- 
satisfied. After  eight  months  of  work,  the 

project  didn't  seem  permanent  enough.  Then 
he  had  an  idea  and  approached  his  friend,  Mr. 
Hendel,  for  help. 

Free  Show  Staged 

On  March  29,  1939,  the  New  Granada  staged 
a  free  movie  show  for  the  1,000  play  center 

members.  Appropriately,  the  films  were  "The 
Life  of  Abraham  Lincoln,"  a  crime  prevention 
short,  and  "Aladdin's  Lamp."  Admission  was 
secured  by  ballots,  filled  in  for  electing  a  mayor, 
district  attorney,  and  other  officers  of  a  new 
municipality.  While  the  show  was  on,  the 
votes  were  being  counted  in  the  office  at  the 
back  of  the  house.  Lights  went  up.  Results 
of  the  balloting  were  announced.  The  acting 
mayor  of  Pittsburgh  and  other  city  officials, 
on  hand  by  previous  arrangement,  took  center 
stage  to  swear  in  the  new  Hill  City  dignitaries. 
The  ceremony  was  impressive,  dramatic.  Hill 
City  was  officially  launched  .  .  .  almost. 

The  idea  was  there,  the  manpower  was  ready, 
the  citizenry  was  ready.  But  there  was  no 
city  hall,  no  home. 

Again  Mr.  Hendel  became  benefactor.  Above 
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MOVIETONE  NEWS— No.  74,  Vol.  22.— Total  war: 
Belgium  cities  on  fire:  refugees  line  roads  Brit- 

ish   forces    at    front  French    guns    in  action  
Launch    new    submarine    here  Pilots    trained  in 
Texas  Boy  Scout  jamboree  in  New  York  Fur 
fashions  Diving-  exhibition  in  Sydney. 

MOVIETONE    NEWS— No.    75,    Vol.    22.— Fighting 
ac   Narvik   continues  German  prisoners  British 
and   French   navies   in   Egyptian  waters  Prayers 
offered  in  Paris  In  Belgium  and  northern  France 
....Roosevelt    in    "Fireside    Chat"  Barlow  bomb fails  Lew  Lehr. 

NEWS    OF    THE  DAY— No.    272,    Vol.    11.— War's trail   of   death   on   western   front  Mrs.  Roosevelt 
in  plea  for  victims  of  strife  Test  new  Sikorsky 
helicopter  Steeplechase  thrills  society  turf  fans. 

NEWS   OF  THE   DAY— No.  273,  Vol.  11.— Refugees 
flee  bombs  and  battle  German  prisoners  Allied 
fleet  pounds  foe  at  Narvik  Rooseve  i    in  "Fireside 
Chat"  Barlow  bomb  fails  Weight-lifters'  con- test. 

PARAMOUNT  NEWS— No.  77.— General  Pershing 
made  consultant  on  war  measures  Sikorsky  dem- 

onstrates   new    helicopter  "Typical    family"  sees 
World's  Fair  Total  war:  Allies  move  up  to  rein- 

force lines;  Nazi  air  squadrons  attack  coastal  trans- 
ports; bombers  rain  destruction  British  motor- 

ized   forces    rush    to   meet    Nazis  Refugees  clog 
roads  Mrs.  Roosevelt  makes  plea  for  aid  to  war 
victims. 

PARAMOUNT  NjEWS— No.  78.— Canada  checks  home defenses. ..  .Admiral  Leahy  reports  to  President  on 
Carribbean    defenses  Liner     President  Roosevelt 
threatened,  Nazis  say  British  and  French  armada 
sails   for  secret  stations  Count   Ciano  speaks  as 
Italian  war  fever  mounts  Latest  films  from  Nar- 

vik Captured    Nazi    parachute    troops  filmed  
Action  in  northern  France  French  city  bom- 

barded from  air  Roosevelt  makes  appeal. 
PATHE  NEWS— Nou  89,  VoL  11.— French  trooo  trans- 

ports fight  ofiE  air  attack  in  North  Sea  Belgium 
cities    ablaze  Mrs.    Roosevelt    voices    Red  Cross 
appeal  Sikorsky   demonstrates    new  helicopter.... 
Germans  consolidate  Norway  gains. 

PATHE  NEWS— No.  90,  Vol.  11.— Belgium  becomes 
refugee  nation  as  entire  towns  go  up  in  blaze  
President  explains  America  defense  program  Cap- 

tured German  parachute  troops  filmed  1940  Golden 
Gates  Exposition  opens  Barlow  super-bomb  fails 
in  U.  S.  tests  "Mr.  America"  title  goes  to  weight- 
lifter. 

UNIVERSAL     NEWSREEL— No.     878,     Vol.  12.— 
Belgium   cities   in   ruins   after   bombing  attacks.... 
French  convoy  raided  by  Nazis  Mrs.  Roosevelt  in 
Red  Cross  appeal  Launch  two  new  destroyers  here 
....New  helicopter  tested. ...  Gala  tulip  festival  en- 

acted Eleven  firemen  felled  at  blaze  Rare  furs 
on  display  Bimelech  beaten  in  turf  upset  Water 
skiers  try  new  stunts. 

UNIVERSAL  NEWSREEL— No.  879,  Vol.   12.— Nazi 
invasion  of  France  and  Belgium  takes  deadly  toll  of 
lives  and  property  British  naval  attack  at  Narvik 

 Count  Ciano  addresses  Italian  throng. ..  .British 
and  French  warships  in  Mediterrean  stand  guard  
Roosevelt  warns  of  "fifth  column"  Barlow  bomb fails  in  Army  test  Golden  Gate  exposition  opens 

 Adonis  contest  for  strong  men  held  in  New  York. 

his  theatre  were  three  floors  of  empty  rooms 
that  had  once  been  used  as  a  Pythian  Temple, 
more  than  25,000  square  feet  of  floor  space, 
including  a  gymnasium  and  stage. 

"You  can  have  this  as  headquarters,  free  of 
rent,  your  light  and  heat  paid,  as  long  as  you 
want  it,"  the  exhibitor  promised,  "if  you  keep 
it  free  of  politics."    Hill  City  began  to  operate. 
Now,  one  year  after  its  first  election,  nine 

months  after  the  establishment  of  its  head- 
quarters. Hill  City  boasts  of  more  than  2700 

members.  Ninety-three  percent  of  them  are 
students,  in  grade  or  high  school.  Five  hundred 
are  white,  the  balance  are  negroes — more  than 

half  of  the  negro  youth  on  the  hill.  They're 
the  nucleous  of  Pittsburgh's  hope  to  eliminate 
petty  crime  and  the  delinquency  that  leads  to 
crime. 

Hold  Spring  Luncheon 
The  Motion  Picture  Council  for  Brooklyn 

held  its  Spring  Luncheon  at  the  Towers 
Hotel  there  Thursday,  May  23rd.  Speakers 
included  Mrs.  Lewis  P.  Addoms,  chairman ; 

Mrs.  Charles  E.  Tonsor,  founder  of  the  coun- 
cil ;  Roger  Albright,  representing  Carl  E. 

Milliken,  secretary  of  the  Motion  Picture 
Producers  and  Distributors  of  America ;  Wil- 

liam Slater,  headmaster  of  Adelphi  Acad- 

emy, and  Mrs.  Robert  E.  Griebe,  vice-chair- man. 
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BMI  Buys  Rights 

To  2,000  Songs 

Broadcast  Music,  Inc.,  the  organization 
formed  b)'  the  radio  industry  as  a  source  of 
music  independent  of  the  American  Society 

of  Composers,  Authors  and  Publishers,  an- 
nounced the  purchase  last  week  of  the  music 

house  of  Hinds,  Hayden  &  Eldredge,  Inc„ 
which  has  a  catalogue  of  about  2,000  songs. 
A  contract  also  was  signed  with  Bruno 
Granichstaedten,  Viennese  composer. 

None  of  the  2,000  songs  purchased  is  a 
popular  current  hit  but  the  numbers  can  be 
used  as  theme  and  background  music  for 
radio  programs  and  also  provide  material  for 
arrangements  for  orchestras  and  vocalists. 
The  music  material  acquired  by  BMI  will 
be  used  as  much  as  possible  if  negotiations 
between  the  radio  networks,  stations  and 

ASCAP  are  not  concluded  before  the  pres- 
ent contract  expires  on  December  31st.  The 

broadcasters  claim  the  charge  of  five  per 
cent  of  the  gross  revenue  collected  by  the 
Society  is  too  high  for  the  music  perform- 

ing rights. 
A  hearing  on  an  ASCAP  motion  for  dis- 

missal of  the  Federal  grand  jury  subpoena 
issued  for  its  books  and  records  was  set  by 
Federal  Judge  Henry  W.  Goddard  for 
Wednesday. 

Asks  Bond  Reduction 

Milton  C.  Weisman,  a  former  receiver  of  Fox 
Theatres  Corporation,  last  week  obtained  a 
show  cause  order  from  John  C.  Knox,  federal 
judge,  in  New  York,  for  the  reduction  of  his 
bond  from  $100,000  to  $7,500.  The  application, 
returnable  on  June  7th,  points  out  that  Mr. 
Weisman  has  surrendered  all  but  $7,500  of 
Fox  assets  to  himself  and  Kenneth  E.  Steinreich 
as  trustees  under  the  plan  of  dissolution.  The 
balance  in  Mr.  Weisman's  hands  as  receiver 
are  to  take  care  of  incidental  expenses,  accord- 

ing to  the  papers. 

Tarklng+on  Trial  in  Fall 
John  C.  Knox,  federal  judge,  in  New  York 

this  week  set  the  trial  of  the  injunction  and 
damage  suit  of  Booth  Tarkingtpn  against  War- 

ner Brothers  for  the  October  term.  The  plain- 
tiff charges  Warners  with  appropriating  his 

literary  rights  in  the  film,  "Penrod  and  His 
Twin  Brother."  Defendant  has  counterclaimed 
that  it  had  a  deal  with  the  author  to  purchase 
a  large  number  of  his  stories  and  that  the  plain- 

tiff had  sold  some  which  were  in  the  public 
domain. 

Files  Appeal  Action 
Notice  of  appeal  to  the  New  York  court  of 

appeals  from  a  decision  of  the  appellate  divi- 
sion of  the  supreme  court  denying  an  injunc- 
tion against  the  American  Federation  of  Musi- 

cians and  the  International  Alliance  of  The- 
atrical Stage  Employees  was  filed  Monday  by 

Opera  on  Tour,  Inc.  The  plaintiff  seeks  to 
restrain  a  strike  called  by  the  lATSE  at  the 
claimed  instigation  of  AFM  to  compel  the  plain- 

tiff to  employ  musicians  instead  of  using  re- 
corded music  for  opera  presentations. 

Increases  Capital 
An  increase  in  capital  of  $198,000  has 

been  filed  in  Albany,  N.  Y.,  by  Film  Alli- 
ance of  the  United  States,  Inc.,  a  distribut- 

ing organization.  The  original  incorporators 
were  Freda  Jarrett,  Ruth  Kaplan  and  Lillian 
Gershon. 

April  Collections  Off 

$57,385  for  Broadway 
The  Internal  Revenue  Bureau  reports  that 

of  the  $390,000  drop  in  admission  tax  col- 
lections in  April  from  the  previous  month 

$57,385  of  that  was  experienced  in  the  Third 

New  York  (Broadway)  District.  As  com- 
pared with  a  year  ago,  however,  collections 

were  some  $83,000  above  the  $506,685  then 

reported.  The  collection  for  the  whole  coun- 
try was  reported  as  $2,000,902,  compared 

with  $2,390,932  for  March. 
Considerably  more  than  the  net  loss  in 

the  district  was  shown  in  taxes  collected  at 
the  box  office,  which  dropped  from  $581,524 
in  March  to  $509,898  the  following  month, 

the  only  other  classification  to  show  a  de- 

cline being  tickets  sold  by  brokers,  which 
fell  from  $18,831  to  $18,105. 

Other  collections  included  $6,958  on  free 
or  reduced  rate  admissions,  compared  with 
$6,288  in  March;  $1,491  on  tickets  sold  by 
proprietors  in  excess  of  the  established 

price,  against  nothing  in  March,  and  $53,- 
695  from  admissions  to  roof  gardens  and 
cabarets  against  $40,888. 

Van  Beveren  to  Africa 
W.  E.  Van  Beveren,  now  in  London, 

planned  to  leave  for  South  Africa  this  week 
to  take  over  the  post  there  of  Otto  Bglle, 

managing  director  for  Twentieth  Century- 
Fox,  temporarily,  while  Mr.  Bolle  comes  to 
the  United  States  for  a  vacation  and  con- 
ferences. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

The  New  York  Sun  observes  that  the  As- 
sociated Press  is  press-agenting  itself  through 

the  new  book  by  OHver  GramUng  and  Wil- 
liam A.  Kinney  on  the  90  years  of  AP  press 

association  service.  The  Sun  cites  the  theatri- 
cal story  sent  out  to  most  of  the  1,400  AP 

member  newspapers,  the  only  anecdote  in 
the  book  about  the  great  actress,  Sarah 
Bernhardt. 

The  authors  describe  the  incident  this  way, 
according  to  the  AP: 

"Sam  Davis,  a  Nevada  string  correspon- 
dent .  .  .  interviewed  the  great  Sarah 

Bernhardt  for  the  Carson  Appeal,  his  own 
little  newspaper;  for  the  San  Francisco  Ex- 

aminer and  for  the  cooperative.  The  actress 
liked  him  so  much  that  when  the  train  was 
ready  to  leave  she  put  her  hands  on  his 
shoulders,  kissed  him  on  either  cheek  and 

then  squarely  on  the  mouth.  Said  she,  'The 
right  cheek  for  the  Carson  Appeal,  the  left 
for  the  Examiner,  the  lips,  my  friend,  for 

yourself.' "Davis  displayed  no  signs  of  bashfulness, 
'Madame,'  he  exclaimed,  'I  also  represent  the 
Associated  Press,  which  serves  380  papers 

west  of  the  Mississippi  River  alone.'  " V 

The  influence  of  Hitler's  "blitzkriegings"  will 
be  seen  Friday  zvhen  Bob  Ripley's  "Believe  It  or 
Not"  CBS  radio  program,  at  10  :30  in  the  night, 
will  broadcast  through  a  special,  shortwave 
transmitter  strapped  to  the  back  of  a  parachute 
jumper  on  his  way  down  from  a  plane,  telling 
hoiv  it  feels  to  fly  through  the  air,  with  or  with- 

out the  prcatcst  of  ease. 
V 

The  man  in  the  big,  round  Perisphere  ball, 
looking  down  on  Democracity,  at  New 
York  World's  Fair,  bemoaned  to  New  York 
T'lme.s-reporter  Meyer  Berger  that  he  would 
know  that  Spring  was  late  even  if  he  had 
never  stepped  outside.  Last  year,  he  dis- 

closed, two  sparrows  and  three  pigeons  in- 
habitated  Democracity  in  early  May;  flew  in 
through  the  Helicline  door.  This  year,  with 
the  month  of  May  spent,  there  is  not  one 
bird  in  the  place.  The  Perisphere  man  thinks 

maybe  it's  just  as  well.  "They  (the  birds) 
don't  seem  to  get  this  World  of  Tomorrow 
stuff,"  he  told  Berger.  "When  they  hear 
Kaltenborn's  voice  off  the  sound  film  they 
start  batting  their  heads  on  the  inside  of  the 

Perisphere,  dash  their  brains  out" — if  any. V 

Hollywood's  tiny,  eight-year-old  Sheila  Brown 
is  a  bowler  what  am  a  bozvler. 

Sidney  Brown,  her  father,  who  is  sound  en- 
giner  at  Universal  Pictures  Studio,  in  California, 
is  quite  adept  at  the  game,  has  been  playing  in 
tournaments  some  16  years.  Seven  months  ago 
he  took  Sheila  with  him  to  a  bowling  equipment 
store  in  Los  Angeles,  and  on  impulse,  bought  his 
daughter  a  ball.  In  the  short  time  since  then 
she  has  become  quite  champish,  beat  32  women 
bowlers  the  other  day  in  a  tournament  at  Syra- 
cuse. 

"I'd  whack  hell  out  of  her  if  she  zms  ever  a 
brat  off  screen,"  said  Pop  Brown,  in  passing, 
to  the  press,  in  New  York. 

V 

Sidewalk  hawkers  at  New  York's  World's 
Fair  sell  sheet-music  copies  of  "Peace  and  Free- 

dom," World's  Fair  theme  song,  at  ten  cents 

the  copy.  But  they  don't  bellow  mention  of  the 
"Peace  and  Freedom"  title  any  more,  since  the 
European  war  situation  got  real  bad.  They  sell 

them  for  the  big  map  that's  on  the  back  page. 

INDUSTRY 

MARCHES  ON! 

While  the  motion  picture  industry 
assembled  its  battery  of  34  lawyers 

and  armies  of  clerks  and  witnesses 

for  the  beginning  of  the  Government's 
anti-trust  prosecution,  Monday  morn- 

ing in  the  "key"  case  in  New  York, 
there  to  fight  in  the  Federal  Court- 

room of  Judge  Henry  W.  Goddard 

over  trade  practices,  "big  business" 
in  other  quarters  moved  forward  in 
a  more  peaceful  fashion  to  adjust  its 
trade  practices  under  Government 

eye.  The  Federal  Trade  Commis- 
sion, only  the  other  day,  held  a  trade 

practice  conference  for  the  resistance 
welder  manufacturing  industry  and, 

besides,  effected  new  trade  rules  for 
the  folding  paper  box  industry,  moved 
to  amend  the  trade  rules  for  the  tuna 

fish  industry  and  canned  vegetable industry. 

Hollywood  writers'  versions  of  some  stuff 
annoys  Edwin  C.  Hill  no  end.  He  cites  their 
war  stuff,  particularly,  observing  that  it  is 
most  unrealistic.  When  the  boys  came  back 
from  the  last  war.  Hill  remembers,  the  ones 
who  talked  most  about  it  were  the  ones  who 
had  been  farthest  from  the  shooting,  and  that 
if  a  guy  actually  was  in  on  any  real  battle 

closeups,  he  didn't  want  to  talk  about  it.  "The 
best  story  teller  I  ever  knew,"  said  he,  "was 
just  a  phoney  who  was  a  make-believe  fight- 

er. The  best  fighter  I  ever  knew,  with  a  gat 

or  a  brick  or  anything  he  could  grab,  couldn't 
have  written  two  lines  on  the  Battle  of  Get- 

tysburg if  he'd  won  it  single  handed.  The 
people  in  Hollywood,  where  they  make  the 

pictures,  have  had  it  too  soft." V 

Twenty-six  years  preceding  this  week's  an- nouncement from  New  York  Pressagent  Jean 

Dalrymple  that  the  Forty-eighth  Street  Music 
Hall  had  revived  the  old  "Tillie's  Punctured 
Romance,"  after  26  years.  The  world  saw,  in  that 
picture,  its  first  feature  comedy.  It  was  a  stu- 

pendous event,  featuring  Marie  Dressier  in  the 
title  role.  She  once  said  that  in  the  casting,  on 
the  lot  of  Mack  Sennett,  who  produced  it,  she 
went  around  looking  for  some  supporting  play- 

ers and  picked  up  the  then  unknown  Charles 
Spencer  Chaplin,  from  London,  also  one  Mabel 
Normand.  Claimants  to  the  original  discovery 
of  Chaplin  could  form  an  association  and  hold  a 
convention  in  the  Hollywood  Bowl,  or  in  Chi- 

cago's Soldiers  Field. 

Miss  Dalrymple  now  tells  us  that  in  "Tillie's 
Punctured  Romance,"  John  Golden,  \y<t  stage 
producer,  did  his  only  work  in  films.  He  picked 
the  title,  wrote  the  sub  captions. 

V 

An  exhibitor  contributor  to  our  "What  the 
Picture  Did  For  Me"  department  writes  in 
about  a  feature  picture  he  played  the  other 
night  being  so  bad  that  even  the  man  who 
won  the  Bank  Night  cash  felt  he  got 

"gypped." 

or  Bob  Davis  tips  off  that  any  exhibitor, 
any  merchant  and  others  in  the  know  in 
San  Francisco  have  had  their  eagle  money- 
eye  peeled  for  quarters  minted  in  the  San 
Francisco  Mint  bearing  the  date  of  1923, 

near  which  date  is  stamped  the  letter  "S." Only  the  coin  collectors  really  know  the 
reason  why  those  coins  are  among  the 
scarcest  along  the  golden  Pacific  coast — 
bring  as  much  as  $35  and  $40  apiece. 

An  Associated  Press  cameraman  walking 
along  a  London  mainstreet,  the  other  day,  hap- 

pened into  a  line  of  big,  monstrous  looking  tanks 

rumbling  down  the  thoroughfare,  as  the  "British 
capital  prepares  for  sudden  German  thrust." The  photographer  slung  his  camera  box  from  his 
shoulder  and  proceeded  to  take  a  shot  of  the 
roaring  streel  fortresses.  When  the  picture 
reached  Associated  Press  in  New  York,  and 
subsequently  in  newspapers  of  a  >nod  part  of 
the  world,  it  showed  the  tanks  in  the  roadway, 
and  in  the  background,  overhead,  on  some  low 
buildings  appeared  a  big  24-sheet  poster  with 
the  words :  "Hell's  Cargo,"  advertising  the  mo- 

tion picture  by  Metro-Goldwyn. 

On  the  night  that  Adolph  Hitler  sent  hordes 
into  the  Lowlands,  taking  death  and  devastation 
zvith  them,  he  zms  in  Berlin  watching  a  senti- 

mental musical  film  described  in  German  quar- 
ters as  "similar  to  'The  Student  Prince,' "  but with  a  Rhine  setting. 

Air  Marshal  Hermann  Wilhelm  Goering  at- 
tended the  German  Premiere  of  Benito  Musso- 

lini's drama,  "Cavour,"  in  the  State  Theatre. 
He  arrived  late,  dressed  in  a  white  uniform, 

looked  fresh  amd  in  good  spirits,  'twas  said. Col.  Gen.  Erhard  Milch,  second  in  command 

of  the  air  force,  also  zvitncssed  "Cavour,"  as  did Propaganda  Minister  Paul  Joseph  Goebbels. 
V 

Press-wire  photos  from  London  this  week 
showed  weary  refugees  from  the  area  of 
devastation  sleeping  on  the  floor  between 
rows  of  seats  in  a  London  movie  theatre 
while  authorities  are  out  arranging  shelter 
for  them  in  homes  in  the  English  country- 

side.   (See  page  13)  Fugitives  from  Fury. 

The  Philadelphia  local  of  the  musicians'  union has  given  notice  that  if  Eugene  Ormandy  goes 
ahead  zmth  his  announced  plan  to  have  a  Na- 
tiofial  Guard  big  anti-tank  cannon  fired  at  Robin 
Hood  Dell  when  Tschaikovsky's  1812  Overture 
is  played  to  open  the  Summer  season  on  June 
18,  the  firing  must  be  done  by  a  union  musician 
in  good  standing. 

The  original  instrumentation  by  Tschaikov- 
sky  provides  for  the  sound  of  cannon  in  the 
score.  This  means,  according  to  A.  Rex  Ric- 
cardi.  musicians'  union  secretary,  that  the  can- 

non will  be  an  instrument  in  the  orchestra,  and 

under  the  contract,  the  musicians  all  are  union men. 

Samuel  A.  Roscnbaum,  president  of  the  Robin 

Hood  Dell  Concerts,  Inc.,  has  agreed  that  audi- 
tions will  be  held  among  members  of  the  union 

"in  order  to  select  a  performer  zvho_  can  'play' the  cannon  with  due  regard  for  its  musical 

value."  He  said  applications  for  the  "position 

of  symphony  bombardier"  should  be  sent  to 
headquarters  of  the  Dell  Concerts. 
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TREND  TOWARD  REVIVAL 

OF  OLD  SLAPSTICKS 

Two  New  Companies  Formed 

to  Bring  Back  Films 

of     Another  Day 

A  definite  trend  toward  the  reissuance  and 
revival  of  motion  pictures  of  a  few  seasons 
ago,  and  slapstick  comedies  of  the  early 
twenties,  is  underway.  Besides  established 

distributors  two  newly-formed  motion  pic- 
ture companies  are  completing  arrangements 

to  bring  back  movies  that  were  enjoyed  by 
the  public  of  another  day. 

Such  revivals  are  not  new,  but  in  recent 
years  they  have  been  only  sporadic.  Now 
come  signs  of  a  more  extensive  usage.  The 

New  Orleans  Daily  Item  recently  turned  at- 
tention to  the  growing  practice,  in  an  edi- 

torial, referring  particularly  to  revivals  of 
oldtimers  in  schools,  culture  clubs  and  other 

groups.  For  this  type  of  out-of-theatre 
showing  there  has  been  the  example  of  the 
New  York  Museum  of  Modern  Art  with  its 

cycles  of  old  films,  used  by  groups  to  study 
the  progress  of  the  art.  Comment  on  the 
New  Orleans  Item  editorial,  in  which  was 

noted  "a  new  worry  for  producers"  with  new 
product,  was  made  by  I.  M.  Gauthier,  an 
independent  exhibitor  of  White  Case,  Louisi- 

ana, and  appeared  in  Letters  from  Readers, 
on  page  62  of  the  May  18th  issue. 

Films  of  Oldtime  Stars 

Present  plans  for  slapsticks  call  for  early  re- 
lease of  a  group  of  silent  comedies  featuring 

such  early  screen  stars  as  Snub  Pollard,  Ben 
Turpin,  Charlie  Chaplin,  Roscoe  Arbuckle,  Al 
St.  John,  Mabel  Normand  and  the  Lee  and 
Moran  comedies.  These  pictures  will  be  re- 

leased by  the  new  Motion  Picture  Jubilee  Pro- 
ductions, with  offices  in  New  York. 

"The  birth  and  development  of  the  slapstick 
flickers  have  filled  a  chapter  in  the  history  of 

the  American  film,"  according  to  Morton  H. 
Miller,  president  of  the  new  company. 

He  said  that  experimental  showings  of  a  num- 
ber of  Snub  Pollard  and  Ben  Turpin  comedies 

in  several  local  theatres  had  shown  their  popu- 
larity among  modern  day  film  audiences.  "The 

older  theatre-goer  was  able  to  satisfy  a  long 
sensed  nostalgia  for  the  oldtime  motion  pictures, 
while  the  youthful  film  fan  was  relieved  of  a 

curiosity  as  to  what  silent  pictures  had  to  oflfer," Mr.  Miller  observed. 
The  comedies  have  all  been  synchronized  on 

standard  35  mm.  prints  each  in  two-reels.  In 
addition,  each  comedy  bears  a  title  message  to 
the  audience,  explaining  in  brief  the  purpose  of 
the  revival  of  the  slapstick  shorts. 

Chaplin's  Comedies 
The  King  of  Comedy  Film  Corporation  also 

has  been  formed  in  New  York  to  distribute  a 
series  of  ten  two-reel  Charlie  Chaplin  comedies. 
Already  released  is  "The  Paper  Hanger,"  now 
playing  at  Broadway's  Globe  theatre.  The  pic- 

ture was  formerly  titled  "Work.'"  The  old 
silent  projection  speed  of  60  feet  a  minute  has 
been  advanced  to  conform  to  modern  day  equip- 

ment with  a  speed  of  90,  removing  the  "jerky" 
actions  of  the  characters,  yet  holding  the  orig- 

inal pantomime  of  Chaplin. 

The  company  has  in  preparation  "The 
Tramp,"  "His  Night  Out,"  "Shanghied," 
"Triple  Trouble,"  "Police,"  "In  the  Bank," 
"Jitney  Elopement,"  "The  Woman"  and  "His 
New  Job"  all  synchronized  with  musical  back- 
ground. 

With  the  trend  of  silent  pictures  for  exhibi- 

tion some  of  New  York's  smaller  theatres  have 
returned  to  old-time  movie  programs.  The 
Miami  theatre  has  for  the  past  few  months  been 

showing  complete  programs  of  old  feature  pic- 
tures and  shorts  to  the  musical  accompaniment 

of  the  piano-in-the-pit  music.  Such  stars  as 
William  S.  Hart,  Theda  Bara,  Douglas  Fair- 

banks, Sr.,  Charles  Ray  and  many  others  of 
by-gone  days  have  held,  even  if  only  short- 

lived, a  new  place  on  the  screen. 
Just  recently  the  48th  Street  Music  Hall  in 

New  York  held  a  "Movie  Memory  Lane"  party 
for  the  benefit  of  the  American  Theatre  Wing 
of  the  French  and  British  Relief  Funds.  Bev- 

erly Bayne,  who  co-starred  with  Francis  X. 
Bushman  in  the  silent  days,  was  chairman  and 
was  assisted  by  Gloria  Swanson,  Mary  Pick- 
ford,  Dorothy  Mackail,  Lila  Lee,  Viola  Dana, 
Jacqueline  Logan,  Eileen  Percy,  Estelle  Taylor, 
Nita  Naldi  and  Dorothy  Gish.  Among  stars 
who  attended  were  Noel  Coward,  Laurence 
Olivier,  Vivien  Leigh,  Helen  Hayes,  Fredric 
March,  John  Barrymore  and  Eddie  Cantor. 

A  Poll  of  Readers 

The  magazine  Cue,  in  conjunction  with  the 
Fifth  Avenue  Playhouse  in  New  York  recently 
conducted  a  poll  asking  readers  to  select  old 
motion  pictures  which  they  believed  should  be 
included  on  movie  programs.  Some  5,000  ballots 
were  returned  and  the  selections  from  the  poll, 
totaling  49  pictures,  are  being  shown  at  the 
theatre  and  will  continue  through  August  22nd. 

Among  the  49  pictures  are  "Of  Human  Bond- 
age," an  RKO  picture  co-starring  Bette  Davis 

and  Leslie  Howard;  "The  Life  of  Emil  Zola," 
with  Paul  Muni  in  the  title  role ;  "Mr.  Deeds 
Goes  to  Town" ;  "Wuthering  Heights" ;  the 
imported  French  production  starring  Charles 

Boyer,  "Mayerling,"  which  led  the  poll  in  the order  named. 
The  pictures  to  be  shown  in  consecutive  order 

in  the  comedy  field  and  grouped  to  the  type  of 

picture  are :  "Mr.  Smith  Goes  to  Washington," 
starring  James  Stewart  and  directed  by  Frank 
Capra;  "I  Met  Him  in  Paris,"  with  Claudette 

Colbert ;  "True  Confession,"  starring  John 

Barrymore ;  director  Ernst  Lubitsch's  "Blue- 
beard's Eighth  Wife,"  and  "Ninotchka" ;  a French  importation  directed  by  Rene  Claire, 

"A  Nous  La  Liberte" ;  another  French  importa- 

tion, "Carnival  in  Flanders,"  and  "Midnight,'' starring  Claudette  Colbert  and  John  Barry- 
more. These  pictures  were  shown  at  the  Fifth 

Avenue  Playhouse  from  May  10th  to  May  27th. 

Musical  Films  Chosen 

In  the  musical  film  group,  which  started  on 
May  28th,  and  continues  on  through  June  24th, 

the  pictures  chosen  were  "Life  and  Love  of 
Beethoven,"  "Unfinished  Symphony,"  "La  Bo- 
heme,"  "One  Night  of  Love,"  "Don  Quixote," 
"The  Mikado,"  "Naughty  Marietta,"  "They 
Shall  Have  Music,"  "Vernon  and  Irene  Castle," 
"Babes  In  Arms,"  "Mad  About  Music,"  and 
"Alexander's  Ragtime  Band." 

Melodramatic  productions  chosen  by  the  vot- 

ers were  Alexander  Korda's  "Elephant  Boy," 
starring  Sabu,  who  soon  will  be  seen  in  another 

Korda  production,  "The  Thief  of  Bagdad,"  and 
on  the  same  program  a  film  Odyssey  of  Cen- 

tral Asia,  "Yellow  Cargo,"  as  the  second  half 
of  a  double  bill.  Other  pictures  in  this  section 
that  will  follow  in  the  June  25th  to  July  13th 

period  are:  "The  Plainsman,"  "Stagecoach,"  a 
double  feature  horror  program,  "Frankenstein" 
and  "Dracula,"  three  Alfred  Hitchcock  produc- 

tions, "The  39  Steps,"  "The  Lady  Vanishes" 
arid  "The  Woman  Alone."  The  series  will  end 
with  "The  Adventures  of  Chico"  and  "Dark 

Rapture." 

In  the  dramatic  field  the  RKO  production 
accredited  with  bringing  Bette  Davis  to  the 

fore  as  a  dramatic  actress,  "Of  Human  Bond- 
age," will  be  the  initial  picture  of  the  July  14th- 

August  19  period,  followed  by  "The  Citadel"  ; 
another  Bette  Davis  picture  ;  "Jezebel"  ;  "Marie 
Antoinette,"  "Boy's  Town"  starring  Mickey 
Rooney  and  Spencer  Tracy,  King  Vidor's  "Hal- 

lelujah," "The  Eternal  Mask,"  "The  Informer" 
with  Victor  McLaglen,  "Wuthering  Heights," 
"Algiers,"  "The  Scoundrel"  starring  Noel 
Coward,  Leslie  Howard  in  "Berkeley  Square," 
and  "Henry  the  VIII,"  "Pygmalion"  and 
"David  Copperfield." 
The  Cinema  Hall  of  Fame  program  will  be 

concluded  August  22nd  with  the  showing  of  two 

documentary  productions  "Man  of  Aran"  and "The  City." 

Audiences  will  be  given  voting  cards  on 
leaving  the  theatre.  The  pictures  which  enjoy 
the  heaviest  accolade  will  receive  the  Cinema 
Hall  of  Fame  Award 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

DOCTOR  TAKES  A  WIFE,  THE:  Ray  Milland, 
Loretta  Young.  Another  two  week  picture.  Patron 
comment  on  this  was  "cute,"  "clever,"  "best  show 
in  town,"  etc.  Hundred  per  cent  business  in  general 
business  slump.  You  can't  fail  on  this.  Running  time, 
88  minutes.  Played  May  3-15.— B.  H.  Pfotenhauer, 
State  Theatre,  Oklahoma  City,  Okla.  General  pat- 
ronage. 

MAN  THEY  COULD  NOT  HANG,  THE:  Boris 
Karloff.  Roger  Pryor — We  were  hung  instead  of  the 
man  without  business.  Our  game  Hollywood  helped 
it  the  first  night  but  the  next  night,  oh,  my,  the  echo 
is  still  in  the  theatre. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

TOO  MANY  HUSBANDS:  Fred  MacMurray,  Jean 
Arthur,  Melvyn  Douglas — Two  week  business.  Ex- 

ceptional comedy.  Enjoyed  by  entire  family  audiences. 
Running  time,  84  minutes. — B.  H.  Pfotenhauer,  State 
Theatre,  Oklahoma  City,  Okla.    General  patronage. 

U-BOAT  29:  Conrad  Veidt,  Valerie  Hobson,  Sebas- 
tian Shaw — Business  more  nearly  normal;  perhaps, 

because  of  the  timeliness  of  this  picture.  Played  Mav 
10-11.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y. 
Family  patronage. 

First  National 

ANGEL  FROM  TEXAS,  AN:  Wayne  Morris,  Rose- 
mary Lane,  Eddie  Albert,  Ronald  Reagan,  Jane  Wy- 

man — Good  picture;  fair  business.  Has  lots  of  comedy. 
Running  time,  70  minutes.  Played  May  17-19. — E.  M. 
Freiburger,  Paramount  Tlieatre,  Dewey,  Okla.  Small 
town  patronage. 

CASTLE  ON  THE  HUDSON:  Pat  O'Brien,  John 
Garfield,  Ann  Sheridan,  Burgess  Meredith — Good  pris- 

on picture  but  they  are  not  liked  very  well  here  and 
unhappy  endings  never  click.  Pat  O'Brien  is  excellent, 
so  is  Burgess  Meredith.  John  Garfield  and  Ann  Sheri- 

dan are  fair  but  altogether  is  too  depressing  to  go  over 
well.  Running  time,  77  minutes.  Played  May  11-13. — 
Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger — Poor  business, 
although  picture  enjoyed  by  those  who  saw  it.  Not 
the  class  for  small  town  audience.  Running  time,  100 
minutes.  Played  May  13-15.— Daniel  Korman,  Palace 
Theatre,  Englehart,  Ontario,  Canada.  Small  town 
patronage. 

DUST  BE  MY  DESTINY:  John  Garfield,  Priscilla 
Lane — This  picture  was  well  taken  and  there  were  a 
lot  of  good  comments.  Running  time,  86  minutes. 
Played  May  3-5.— Otto  W.  Chapek,  Annex  Theatre, 
Anamoose,  N.  D.    Rural  and  small  town  patronage. 

FOUR  WIVES:  Lane  Sisters,  Gale  Page,  Eddie  Al- 
bert, Claude  Rains,  Jeffrey  Lynn,  Dick  Foran,  Frank 

McHugh,  May  Robson — Above  average.  Good  per- 
formance by  entire  cast.  Running  time,  99  minutes. 

Played  May  11-12.— H.  F.  Wall.  Eltinge  Theatre,  Pleas- 
ant Hill,  111.    Small  town  and  rural  patronage. 

THREE  CHEERS  FOR  THE  IRISH:  Priscilla  Lane, 
Thomas  Mitchell,  Dennis  Morgan,  Alan  Hale — Now 
here  is  a  comedy  that  is  a  knockout.  Just  about  tops 
for  '■he  season.  A  swell  show  with  so  many  laughs that  the  house  was  a  continuous  uproar  from  start  to 
finish.  A  swell  picture.  Running  time,  100  minutes. 
—A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small town  patronage. 

•TIL  WE  MEET  AGAIN:  Merle  Oberon,  George 
Brent,  Pat  O'Brien,  Geraldine  Fitzgerald— Very  good 
picture  and  good  business.  Was  made  before  as  "One 
Way  Passage."  Running  time,  lOO  minutes.  Played 
May  12-13.— E.  M.  Freiburger,  Paramount  Theatre, Dewey,  Okla.    Small  town  patronage. 

Metro-Goldwyn-Mayer 
AND  ONE  WAS  BEAUTIFUL:  Robert  Cummings, 

Jean  Muir,  Laraine  Day— A  problem  child  if  there 
ever  was  one.  The  title,  I  feel,  spoiled  the  draw. 
Strictly  a  drama  that  was  extremely  heavy.  We  played 
it  Friday  and  Saturday  to  absolutely  no  business. 
Perhaps  we  played  it  the  wrong  days  of  the  week. 
Running  time,  70  minutes. — A.  J.  Inks,  Crystal  The- 

atre, Ligonier,  Ind.    Small  town  patronage. 

IN  this,  the  exhibitors'  o
wn  de- partment, the  theatremen  of  the 

nation  serve  one  another  with 

infornnation  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

ANDY  HARDY  GETS  SPRING  FEVER:  Mickey 
Rooney,  Lewis  Stone,  Cicilia  Parker,  Fay  Holden— As  good  as  any  of  the  Hardy  series.  Mickey  Rooney 
overacts  as  usual  but  the  public  goes  for  it,  so  we  go 
for  it,  too.  Running  time.  85  minutes. — R.  G.  Risch, 
Reno  Theatre,  Appleton,  Minn.  Rural  and  small  town 
patronage. 

ANDY  HARDY  GETS  SPRING  FEVER:  Mickey 
Rooney,  Lewis  Stone,  Cicilia  Parker,  Fay  Holden — 
Not  as  good  as  other  Hardy  pictures  that  we  have 
run.  It  seems  that  the  Hardys  are  falling  off  in  box 
oflfice.  Running  time,  85  minutes.  Played  April  19- 
21.— Otto  W.  Diapek,  Annex  Theatre,  Anamoose,  N.  D. 
Rural  and  small  town  patronage. 

ANOTHER  THIN  MAN:  William  Powell,  Myrna 
Loy,  Ruth  Hussey,  Virginia  Grey — Very  good.  Not 
quite  up  to  the  standard  of  this  series,  as  it  was  rather 
hard  to  follow,  but  "Nick"  and  "Nora"  are  tops,  while Asta  steals  the  show.  Excellent  supporting  cast. 
Running  time,  102  minutes.  Played  April  26-29.-— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

BALALAIKA:  Nelson  Eddy,  Ilona  Massey,  Charles 
Ruggles,  Frank  Morgan — Another  of  our  favorite  stars 
sold  down  the  river.  Might  be  all  right  in  the  big 
spots  but  definitely  a  pain  in  the  neck  for  the  dust 
bowl.  Eddy  is  excellent,  as  always.  Ilona  Massey  is 
fair  but  not  so  good  as  Jeanette  MacDonald.  War 
pictures  do  not  go  over  now  and  foreign  locale  no 
good  here,  so  altogether  it  was  too  much  of  a  handicap 
for  Eddy.  Hope  they  will  give  him  a  good  American 
picture  now.  Running  time,  102  minutes.  Played 
April  19-21.— Gladys  E.  McArdle,  Owl  Tlieatre,  Le- 

banon, Kansas.    Small  town  patronage. 

CONGO  MAISIE:  Ann  Sothern.  John  Carroll,  Rita 
Johnson — Excellent  production.  Ann  "Maisie"  Sothern is  a  winner.  J.  Carroll  is  good.  Plenty  of  excitement 
via  about  a  million  natives  on  the  war  path  but  from 
first  to  last  it  is  "Maisie's"  show.  Hope  to  see  her 
again  very  soon.  Running  time.  70  minutes.  Played 
May  3-5.- Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kansas.    Small  town  patronage. 

GHOST  COMES  HOME,  THE:  Frank  Morgan,  Bil- 
lie  Burke,  Ann  Rutherford — Good  program  class  come- 

dy that  seemed  to  please.  Business  below  normal. 
Running  time.  79  minutes.  Played  May  13-14. — Ritz Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

GHOST  COMES  HOME,  THE:  Frank  Morgan,  Bil- 
lie  Burke,  Ann  Rutherford — Good  picture;  fair  business. 
Running  time,  78  minutes.  Played  May  14. — E.  M. 
Freiburger.  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

GONE  WITH  THE  WIND:  Vivien  Leigh,  Clark 
Gable,  Olivia  de  Havilland,  Leslie  Howard,  Hattie  Mc- 
Daniel — Beyond  a  doubt  the  finest  motion  picture  ever 
made  and  with  a  cast  that  was  perfect  in  every  respect. 
From  a  small  town  box  ofifice  standpoint,  however,  a 
colossal  flop.  We  not  only  lost  money  on  it  but  lost 
the  normal  profit  that  we  usually  earn  on  these  same 
days.  We  are  not  considering  the  headaches  in  pre- 

paring for  it.  Those  in  the  smaller  towns  who  can  af- 
ford these  prices  did  not  wait  for  it  and  the  remainder 

who  would  liked  to  have  seen  it  could  not  afford  it. 
Running  time.  228  minutes.  Played  May  10-12.— Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

HENRY  GOES  ARIZONA:  Frank  Morgan,  Virginia 
Weidler,  Slim  Summerville — The  kind  of  picture  they 
like  a  lot  better  than  the  super-colossal  masterpieces 

Imh;  ̂    .  °  ^"^  thrills  and  the 
kiddies  ate  it  up.  Virgmia  Weidler  is  a  grand  little s  ar  and  we  predict  big  things  for  her.  The  only  com! plaint  was  Slim  Summerville  did  not  have  a  big  enough 

PbL^  iSi''^    ,7%o'"V^^r-  time,  67  minutes. 
Played  May  17-19.-Gladys  E.  McArdle,  Owl  Theatre l^ebanon,  Kansas.    Small  town  patronage. 

ON  BORROWED  TIME:  Lionel  Barrymore.  Bobs Watson,  Sir  Cedric  Hardwicke,  Beulah  Bondi,  Una Merkel— Picture  very  good  but  not  type  of  picture  for small  towns.  Played  May  5-8. -Daniel  Korman,  Palace Iheatre,  Englehart,  Ontario,  Canada.  Small  town  pat- ronage. 

SHINING  HOUR,  THE:  Joan  Crawford,  Robert Young,  Margaret  Sullavan,  Melvyn  Douglas,  Fay Bainter— We  would  suggest  a  pension  fund  be  started tor  Crawford.  Garbo  and  a  few  more  Metro  stars  We can  t  get  film  rental  out  of  them.  Our  bathing  beauty fashion  show  saved  the  day.  The  farmers  really  en- joyed our  blondes  in  bathing  suits.— Harland  Rankin Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General patronage. 

SHOP  AROUND  THE  CORNER:  James  Stewart. 
Margaret  Sullavan,  Frank  Morgan— An  excellent  pic- ture that  did  not  draw.  The  plot  is  good,  it  is  well  act- ed, and  these  stars  usually  draw.  No  doubt  the  for- 

eign setting  kept  many  away.  Running  time,  lOO  min- utes. Played  May  8-9.— Ritz  Amusements,  Inc.,  Park Theatre,  North  Vernon,  Ind.    Small  town  patronage. 
SHOP  AROUND  THE  CORNER:  Margaret  Sulla- van, James  Stewart,  Frank  Morgan— A  good  picture for  the  beginning  of  the  week.  Patrons  were  not 

ravmg  about  it  as  they  have  done  about  other  James Stewart  pictures.  Running  time,  98  minutes.  Played April  5-6.— Mike  Kieryluk,  Vimy  Theatre,  Vegreville, Alberta,   Canada.     General  patronage. 

STRANGE  CARGO:  Joan  Crawford,  Qark  Gable, Ian  Hunter,  Peter  Lorre,  Paul  Lukas,  Albert  Dekker— An  excellent  picture,  well  played  by  all  of  the  char- acters. Gable  and  Crawford  excellent,  as  was  the  en- 
tire cast,  Ian  Hunter,  Paul  Lukas,  Peter  Lorre,  Al- bert Dekker,  et  al.  The  jungles  of  South  America  were 

rea  jungles  and  the  escape  of  several  convicts  very realistic.  Sex  is  the  basic  theme  and  rough  and  racy 
and  with  but  very  little  refined  thoughts  expressed, 
except  by  'Cambreau'  (Hunter)  who  read  the  Bible and  practiced  toleration.  The  film  is  a  good  job  tech- 

nically with  splendid  photography  and  is  continuously interesting.  The  picture  is  too  frank  for  children  but 
should  please  grownups  of  all  ages.  Running  time,  113 minutes.  Played  May  16-23.— William  Noble,  Criterion 
Theatre,  Oklahoma  City,  Okla.    General  patronage. 

THUNDER  AFLOAT:  Wallace  Beery,  Chester  Mor- 
ns, Virginia  Grey— This  picture  was  very  well  liked. Running  time,  95  minutes.  Played  April  26-28.— Otto W.  Chapek,  Annex  Theatre,  Anamoose,  N.  D.  Rural and  small  town  patronage. 

YO'UNG  TOM  EDISON:  Mickey  Rooney,  Fay  Bain- 
ter, Virginia  Weidler,  George  Bancroft— A  showman's 

prayer  to  a  waning  box  oiTice.  An  outstanding  pro- 
duction which  rates  all  the  exploitation  it  so  richly  de- 

serves. It  will  more  than  repay  the  extra  effort  that 
you  can  give  it.  Just  a  swell  picture  that  does  excel- 

lent business.  Running  time.  86  minutes.— A.  J.  Inks, 
Crystal  Tlieatre,  Ligonier,  Ind.    Small  town  patronage. 

Paramount 

BEAU  GESTE:  Gary  Cooper,  Ray  Milland.  Robert 
Preston,  Brian  Donlevy— One  swell  picture.  We  could 
use  more  good  shows  like  this  from  Paramount  to  help 
pay  off  the  mortgage.  You  can't  go  wrong  on  this picture.  Running  time,  114  minutes.— R.  G.  Risch, 
Reno  Tlieatre,  Appleton,  Minn.  Rural  and  small  town 
patronage. 
FARMER'S  DAUGHTER:  Martha  Raye,  Charies 

Ruggles— Paramount  evidently  is  in  need  of  some 
brains  out  on  the  Coast.  Certainly  pictures  such  as 
this  show  a  woeful  lack  of  them.  It  is  unbelievable 
that  they  can  throw  something  like  this  together  and 
expect  the  public  to  support  the  theatre  showing  it. 
With  war  news  for  competition,  it  is  going  to  take 
pictures  produced  with  thought  and  care  to  hold  the 
theatre  patrons  in  the  coming  season.  We  see  some 
recession  in  business  at  the  present  time  and  I  think 
that  critical  days_  are  ahead.  Certainly  we  and  the  pro- 

ducers would  be  in  better  circumstances  to  fend  off  any 
slackening  if  a  larger  percentage  of  a  block  were  better 
than  double  bill  fare.— A.  E.  Hancock,  Columbia  Thea- 

tre, Columbia  City,  Ind.    General  patronage. 
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RULERS  OF  THE  SEA:  Douglas  Fairbanks,  Jr., 
Margaret  Lockwood,  Will  Fyffe — Excellent  perform- 

ance by  Fairbanks  and  Fyflfe.  Interesting  picture. 
Running  time,  97  minutes.  Played  May  18-19.— H.  F. 
Wall,  Eltinge  Theatre,  Pleasant  Hill,  111.  Small  town 
and  rural  patronage. 

Republic 

COWBOYS  FROM  TEXAS:  Three  Mesquiteers 
(Robert  Livingston,  Raymond  Hatton,  Duncan  Re- 
naldo),  Carole  Landis — A  western  treat  for  our  farm 
lads  with  nice  business. — Harland  Rankin,  Plaza  The- 

atre, Tilbury,  Ontario,  Canada.    General  patronage. 

DARK  COMMAND,  THE:  John  Wayne,  Oaire  Tre- 
vor, Walter  Pidgeon — This  one  was  well  advertised  to 

the  exhibitor  but  they  forgot  to  tell  the  public  about 
it.  It's  a  good  action  production.  Press  book  and exchange  paper  positively  does  not  sell  it.  Make  your 
own.  Running  time,  94  minutes.  Played  April  26- 
May  3.— B.  H.  Pfotenhauer,  State  Theatre,  Oklahoma 
City,  Okla.    General  patronage. 

FLIGHT  AT  MIDNIGHT:  Col.  Roscoe  Turner,  Phil 
Regan,  Jean  Parker — A  good  action  picture  for  small 
town.  Republic  compels  us  to  run  old  ones  but  you 
can't  miss  on  this  one.  Running  time,  66  minutes. 
Played  May  15-16.— H.  F.  Wall,  Eltinge  Theatre, 
Pleasant  Hill,  111.    Small  town  and  rural  patronage. 

FORGEID  PASSPORT:  Paul  Kelly,  June  Lang,  Lyie 
Talbot,  Billy  Gilbert — Nice  program  picture.  Suitable 
for  dual  billing.  Nice  business. — Harland  Rankin,  Plaza 
Theatre,  Tilbury,  Ontario,  Canada.    General  patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — This  was  our  first  try  in  years  to  single  bill 
a  western.  Before  we  have  always  lost  money  on  single 
bill  westerns.  But  we  took  a  chance  on  this,  after  the 
Republic  booker  urged  us  quite  a  bit  to  single  bill  it 
on  a  change  other  than  our  Friday -Saturday.  And, 
boy,  did  we  go  to  town.  It  grossed  right  along  with 
our  top  pictures  this  season.  Why  they  go  for  him  we 
cannot  figure  out.  But  why  bother.  He  is  doing  it 
and  is  doing  it  big.  Running  time,  71  minutes.  Played 
April  30- May  2. — Egon  W.  G.  Wieselmann,  Cactus 
Theatre,  Limon,  Colo.    Small  town  patronage. 

VILLAGE  BARN  DANCE:  Richard  Cromwell,  Doris 
Day,  Lulu  Belle  and  Scotty — Did  a  nice  business  with 
this  on  Sunday.  With  good  shorts  makes  an  excellent 
show  that  pleased  all. — C.  L.  Niles,  Niles  Theatre,  Ana- 
mosa,  Iowa.    General  patronage. 

RKO  Radio 

ALLEGHENY  UPRISING:  John  Wayne,  Claire 
Trevor,  Brian  Donlevy,  George  Sanders — Snow  and 
cold  hit  the  box  office;  picture  satisfactory.  Played 
April  12-13.— C.  W.  Mills,  Arcade  Theatre,  Sodus, 
N.  Y.    Family  patronage. 

MILUONAIRE  PLAYBOY:  Joe  Penner,  Linda 
Hayes — The  best  Joe  Penner  to  date  and  one  that 
drew  an  extra  amount  of  business  for  us  on  gift  night. 
The  kind  of  picture  that  small  towns  seem  to  like. 
Running  time,  64  minutes.  Played  May  7. — Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

Twentieth  Century- Fox 

BARRICADE:  Alice  Faye,  Warner  Baxter— The 
ardent  followers  of  Alice  Faye  were  even  disappointed 
in  this  one.  Maybe  our  marquee  misled  the  public  to 
believe  that  the  doors  of  our  theatre  were  "Barricaded" 
but  I  don't  think  so.  "Barricade"  didn't  spell  B.  O. 
for  us.  Running  time,  71  minutes.  Played  May  7. — R. 
G.  Risch,  Reno  Theatre,  Appleton,  Minn.  Rural  and 
small  town  patronage. 

BLUE  BIRD:  Shirley  Temple,  Eddie  Collins.  Spring 
Byington — This  evidently  from  the  press  is  Shirley's 
swan  song,  which  is  just  as  well.  The  picture  brought 
many  walkouts  from  the  adults,  who  have  consistently 
stayed_  away  on  the  children's  starring  pictures  for  a long  time.  Jane  Withers  stayed  on  top  longer  than 
Shirley  but  she,  too,  is  slipping  and  if  the  producers 
are  smart  they  will  use  them  only  in  supporting  roles, 
as  their  chances  for  staying  popular  with  the  public 
will  be  much  better.  The  kids  were  a  wonderful  asset 
to  Fox  while  they  lasted  but  the  trouble  of  finding 
stories  for  them  brought  inane  vehicles  that  the  public 
refused  to  accept  and  that  I  think  is  the  end  of  the 
cycles  for  the  child  prodigies  for  some  time. — A.  E. 
Hancock,  Columbia  Theatre,  Columbia  City,  Ind.  Gen- 

eral patronage. 

BLUE  BIRD:  Shirley  Temple,  Spring  Byington— 
Everyone  though  it  was  a  kid's  picture  but  it  turned out  to  be  far  above  the  understanding  of  a  child. 
Shirley  Temple's  popularity  has  died  out  so  this  pic- 

ture didn't  have  half  the  box  office  appeal  that  her former  pictures  had.  Running  time,  83  minutes. — 
R.  G.  Risch,  Reno  Theatre,  Appleton,  Minn.  Rural 
and  small  town  patronage. 

CHARLIE  CHAN  AT  TREASURE  ISLAND:  Sid- 
ney Toler,  Cesar  Romero,  Pauline  Moore — Just  another 

picture.  Ran  it  on  a  Bank  Night  and  the  man  that 
won  the  money  felt  he  got  gypped.  Allocated  too  high. 
Running  time,  67  minutes.  Played  March  12. — R.  G. 
Risch,  Reno  Theatre,  Appleton,  Minn.  Rural  and 
small  town  patronage. 

CISCO  KID  AND  THE  LADY,  THE:  Cesar  Ro- 

THREE  EXHIBITORS 

JOIN  DEPARTMENT 

Three  exhibitors  this  week  joined  the 
contributors  to  the  What  the  Picture 

Did  for  Me  Department.  They  are: 

Edward  J.  O'Connell,  Playhouse  The- 
atre, Lisbon,  N.  H. 

R.  G.  Risch,  Reno  Theatre,  Appleton, 
Minn. 

H.  F.  Wall,  Eltinge  Theatre,  Pleasant 
Hill,  111. 
Read  what  these  and  other  exhibitors 

have  to  say  about  the  current  pictures 
in  adjoining  columns. 

mero,  Marjorie  Weaver — This  just  an  average  western. 
Think  Fox  must  have  a  spite  against  me,  giving  me 
this  at  an  "A"  classification.  I  can  buy  just  as  good 
Westerns  for  $5  per  week  with  lots  more  action.  Fox  is 
evidently  slipping,  to  put  this  in  their  upper  bracket. 
Running  time,  74  minutes. — J.  N.  Wells,  Wells  Theatre, 
Kingsland,  Ga.    General  patronage. 

CITY  IN  DARKNESS:  Sidney  Toler,  Lynn  Bari— 
A  few  eggs  were  laid  in  the  Twentieth  Century  and 
this  is  one  of  them.  They  must  have  been  in  the 
"Dark"  when  they  made  this  one.  As  far  as  I  am 
concerned,  "Charlie  Chan"  died  when  Warner  Oland 
did.  Running  time,  74  minutes.  Played  May  10. — 
R.  G.  Rich,  Reno  Theatre,  Appleton,  Minn.  Rural 
and  small  town  patronage. 

DAY-TIME  WIFE:  Tyrone  Power,  Linda  Darnell, 
Warren  William,  Binnie  Barnes — Good  comedy.  Linda 
nothing  to  write  home  about.  Any  other  gal  would 
have  been  as  good  or  better.  Running  time,  72  min- 

utes.—J.  N.  Wells,  Wells  Theatre,  Kingsland,  Ga. 
General  patronage. 

DRUMS  ALONG  THE  MOHAWK:  Claudette  Col- 
bert, Henry  Fonda,  Edna  May  Oliver — Excellent  por- 

trayal; best  business  in  many  weeks  but  at  that  not 
quite  normal.  Played  April  5-6. — C.  W.  Mills,  Arcade 
Theatre,  Sodus,  N.  Y.    Family  patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja  He- 
nie,  Ray  Milland,  Robert  Cummings — This  one  was fair.  Sonja  good  as  usual  but  would  have  been  better 
if  not  in  foreign  setting.  Why  not  try  Sonja  in  some- 

thing other  than  a  foreign  setting.  Running  time,  77 
minutes. — J.  N.  Wells,  Wells  Theatre,  Kingsland,  Ga. 
General  patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja  He- 
nie,  Ray  Milland,  Robert  Cummings — We  are  afraid 
this  little  lady  is  done  for  at  the  hox  office.  Just 
another  example  of  how  this  company  can  take  a  money 
star  and  then  fail  to  follow  through  with  her  in  suc- 

cessive films.  We  believe  they  have  ruined  her  with 
poor  pictures  and  support.  This  picture  is  her  poor- 

est, though  the  one  skating  scene  in  it  is  her  best 
of  all.  Business  was  only  what  our  program  picture 
average  is  mid-week.  This  is  too  bad  for  Sonja,  who 
we  believe  would  still  be  good  with  co-starring  and 
good  pictures.  Running  time,  78  minutes. — Egon  W. 
G.  Wieselmann,  Cactus  Theatre,  Limon,  Colo.  Small 
town  patronage. 

JOHNNY  APO'LLO:  Tyrone  Power,  Dorothy  La- 
mour,  Edward  Arnold.  Lloyd  Nolan — Good  picture;  good 
business.  Running  time,  95  minutes.  Played  May  15- 
16. — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.    Small  town  patronage. 

MR.  MOTO  TAKES  A  VACATION:  Peter  Lorre, 
Virginia  Field.  John  King,  Joseph  Schildkraut — It's 
too  bad  "Mr.  Moto"  doesn't  take  a  long  vacation  so 
we  can  be  rid  of  his  "popeyes"  and  his  involved  mur- ders that  only  his  master  mind  could  solve.  Running 
time,  68  minutes. — R.  G.  Risch,  Reno  Theatre,  Apple- 
ton,  Minn.    Rural  and  small  town  patronage. 

STAR  DUST:  Linda  Darnell,  John  Payne,  Roland 
Drew,  Charlotte  Greenwood— Fairly  good  picture,  none 
too  well  acted.  Although  the  story  wasn't  new,  it was  interesting.  No  box  office  draw  due  to  lack  of 
well  known  name  stars.  Running  time,  83  minutes. 
Played  May  4-6. — Ritz  Amusements,  Inc.,  Park  The- 

atre, North  Vernon,  Ind.    Small  town  patronage. 

STAR  DUST:  Linda  Darnell.  John  Payne,  Roland 
Young,  Charlotte  Greenwood — Personally,  I  enjoyed 
this  picture  and  what  few  who  saw  this  show  were 
pleased  but  it's  no  draw.  Played  it  two  days,  Tues- 

day-Wednesday, and  I  will  say  I  took  in  just  enough 
at  the  box  office  to  pay  for  the  show.  Played  May  14- 
15. — Edward  J.  O'Connell,  Playhouse  Theatre,  Lisbon, N.  H.    General  patronage. 

STAR  DUST:  Linda  Darnell,  John  Payne,  Charlotte 
Greenwood,  Roland  Young — Here  is  a  honey  of  a  show 
and  what  a  honey  this  Darnell  girl  is.  Whole  cast 
good  and  old  man  "Topper"  is  his  usual  good  role. 
Give  it  your  best  days.  Business  above  average.  Run- 

ning time.  85  minutes.  Played  May  7-8.— Alex  Slen- 
dak,  St.  Clair  Theatre,  St.  Clair,  Mich.  General  pat- ronage. 

STOP,  LOOK  AND  LOVE:  Jean  Rogers,  WilUam 
Frawley.  Robert  Kellard — Counter-attractions  may  have 
been  partly  responsible  for  lack  of  pulling  power.  Pic- 

ture okay.  Played  April  19-20.— C.  W.  Mills,  Arcade 
Tlieatre,  Sodus,  N.  Y.    Family  patronage. 

SWANEE  RIVER:  Don  Ameche,  Al  Jolson,  Andrea 
Leeds — Played  this  one  after  everyone  around  me  had 
played  it  and  did  a  pleasant  surprise  business.  Every- 

one was  pleased.  Wish  there  were  more  good  pictures 
like  this  one.  Played  April  13-15. — Melville  Danner, 
Kozy  Theatre,  Granite,  Okla.    General  patronage. 

United  Artists 

FO'UR  FEATHERS:  John  Clements,  June  Duprez, 
C.  Aubrey  Smith,  Ralph  Richardson — Tliis  is  the  best 
English  picture  I  have  played.  Good  color  and  mostly 
good  sound.  Would  have  been  outstanding  with  Amer- 

ican players.  Running  time,  115  minutes. — J.  N.  Wells. 
Wells  Theatre,  Kingsland,  Ga.    General  patronage. 

MY  SON,  MY  SON:  Brian  Aherne,  Madeleine  Car- 
roll, Louis  Hay  ward,  Laraine  Day — Another  two  week 

picture.  Grosses  fine  both  weeks.  Built  up  by  itself. 
A  very  wonderful  production.  Running  time,  115  min- 

utes. Played  April  12-25.— B.  H.  Pfotenhauer,  State 
Theatre,  Oklahoma  City,  Okla.    General  patronage. 

OF  MICE  AND  MEN:  Lon  Chaney,  Jr.,  Burgess 
Meredith,  Betty  Field — It  is  our  frank  opinion  that  this 
is  a  better  picture  than  "Grapes  of  Wrath."  The character  portrayals  by  the  leads  and  everyone  else 
in  the  film  were  superb.  And  the  director  certainly 
knew  how  to  get  the  greatest  dramatic  effect  out  of 
every  little  incident  and  scene.  Whether  or  not  this 
type  of  picture  should  have  been  made — as  some  in  the 
trade  hold — we  shall  not  argue.  It  did,  to  our  sur- 

prise, absolute  top  business  and  we  had  no  complaints 
or  criticism  from  any  patron  on  the  subject  matter  of 
the  film.  Running  time,  106  minutes.  Played  April  31- 
May  1. — Egon  W.  G.  Wieselmann,  Cactus  Theatre, 
Limon,  Colo.    Small  town  patronage. 

Universal 

ALL  QUIET  ON  THE  WESTERN  FRONT  (re- 
issue) :  Lew  Ayres,  Slim  Summerville — Timely  reissue 

from  Universal.  Narration  good.  One  hour  after  we 
put  feature  back  in  can,  conflict  was  on  again.  OK  for 
midweek.  Running  time,  93  minutes.  Played  May  8-9. 
— H.  F.  Wall.  Eltinge  Theatre,  Pleasant  Hill,  Dl. 
Small  town  and  rural  patronage. 

EX-CHAMP:  Victor  McLaglen,  Tom  Brown,  Nan 
Grey,  Constance  Moore— The  weather  couldn't  be blamed  for  this  as  it  was  fine,  but  the  picture  only 
satisfied  some  and  not  too  many  came  to  see  if  they 
would  like  it.  Played  April  26-27.— C.  W.  Mills,  Ar- 

cade Theatre,  Sodus,  N.  Y.    Family  patronage. 

LITTLE  TOUGH  GUYS  IN  SOCIETY:  "Little 
Tough  Guys,"  Mary  Boland,  Mischa  Auer,  Edward Everett  Horton — Although  old,  this  pleased.  Box  of- 

fice remains  much  below  normal.  Played  May  17-18. — 
C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family 
patronage. 

SPIRIT  OF  CULVER:  Jackie  Cooper,  Freddie  Bar- 
tholomew, Andy  Devine,  Henry  Hull,  Jackie  Moran — Counter-attractions  cut  down  on  box  office  receipts 

but  those  who  saw  this  picture  enjoyed  it  immensely. 
Played  May  3-4.— C.  W.  Mills,  Arcade  Theatre.  Sodus, 
N.  Y.    Family  patronage. 

UNDER-PUP,  THE:  Gloria  Jean,  Nan  Grey,  Robert 
Cummings,  Beulah  Bondi,  C.  Aubrey  Smith,  Virginia 
Weidler— Gloria  Jean  is  the  best  child  "find"  in  quite 
a  few  years.  Her  singing  and  pranks  make  this  pic- ture one  the  whole  family  can  enjoy.  Running  time,  88 
minutes. — H.  G.  Risch,  Reno  Theatre,  Appleton,  Minn. 
Rural  and  small  town  patronage. 

Warner  Brothers 

IT  ALL  CAME  TRUE:  Ann  Sheridan,  Jeffrey  Lynn, 
Humphrey  Bogart,  Zasu  Pitts — A  small  town  natural, 
very  much  enjoyed  by  my  patrons.  Ann  Sheridan  is 
very  good  and  takes  a  very  smart  part.  Old  time 
numbers  very  well  received.  This  was  put  in  here  to 
replace  "Virginia  City"  but  can  recommend  this  in  any spot.  Play  it.  Running  time,  97  minutes.  Played 
May  18. — A.  L.  Dove,  Bengough  Theatre,  Bengough, 
Saskatchewan,  Canada.  Rural  and  small  town  patron- 

age. PRIDE  OF  THE  BLUE  GRASS:  Edith  Fellows, 
Gantry,  the  Blind  Horse,  James  McCallion — If  any 
of  you  fellows  wonder  which  of  the  "B"  pictures  from this  company  to  play  and  which  to  reject  and  shelve, 
by  all  means  play  this  one.  It  more  than  pleases.  It 
has  a  human,  heart  warming  story  and  is  all  around 
good.  Gantry,  the  blind  horse,  is  a  wonder  horse  that 
your  people  will  be  talking  about  for  some  time  after. 
The  picture  almost  is  "Kentucky"  without  the  color. Naturally  the  films  needs  selling  since  it  does  not  come 
to  you  pre-sold  like  the  big  ones.  Running  time,  65 
mintites.  Played  April  5-6. — Egon  W.  G.  Wieselmann, 
Cactus  Theatre,  Limon,  Colo.    Small  town  patronage. 

Short  Features 

Columbia 

A  PLUMBING  WE  WILL  GO:  Three  Stooges— The 
Stooges  in  a  class  by  themselves.    Our  audience  likes {Continued  on  following  page) 
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(Continued  from  preceding  page) 
them. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

U.  S.  TREASURY:  Washington  Parade  No.  2— Very 
interesting,  educational  and,  at  the  same  time,  pleas- 

ing.— C.  L.  Niles.  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

Me+ro-Goldwyn-Mayer 

BIG  PREMIERE,  THE:  Our  Gang— A  very  poor 
Our  Gang  comedy.  Running  time,  10  minutes. — Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

DOMINEERING  MALE,  THE:  Pete  Smith  Special- 
ties— Smith  has  made  better  ones.  This  is  not  so  hot. 

Running  time,  eight  minutes. — A.  J.  Inks,  Crystal  The- 
atre. Ligonier,  Ind.    Small  town  patronage. 

MAINTAIN  THE  RIGHT:  Pete  Smith  Specialties— 
A  Pete  Smith  short  describing  the  training  and  work 
of  the  Royal  Northwest  Mounted  Police  that  is  tops. 
Contains  more  real  entertainment  than  lots  of  fea- 

tures. Enough  action  to  hold  the  interest.  Advertise 
this  like  a  feature.  It  will  please  one  hundred  per 
cent.  Running  time,  one  reel. — Gladys  E.  McArdle, 
Owl  Theatre.  Lebanon,  Kansas.    Small  town  patronage. 

PUSS  GETS  THE  BOOT:  MOM  Cartoons— The 
poorest  of  this  series.  Color  not  so  good  as  most  of 
them  and  olot  below  average.  Running  time,  one  reel. 
— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

SEATTLE,  GATEWAY  TO  THE  NORTHWEST: 
FitzPatrick  Traveltalks — As  usual,  a  grand  colored 
travel  reel. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

TIME  OUT  FOR  LESSONS:  Well,  this  one  is  bet- 
ter. This  series  has  been  slipping  badly  but  this  one 

was  as  cute  as  could  be.  Running  time,  nine  minutes. 
— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small 
town  patronage. 

XXX  MEDICO':  Passing  Parade,  No.  12.— An  inter- 
esting short  subject  of  the  early  days  of  doctoring  on 

the  high  seas. — Ritz  Amusements,  Inc.,  Park  Theatre. 
North  Vernon,  Ind.    Small  town  patronage. 

RKO  Radio 

DONALD'S  DOG  LAUNDRY:  Walt  Disney  Car- 
toons— Another  good  Donald  Duck  color  cartoon  that 

everyone  seems  to  enjoy.  Running  time,  eight  minutes. 
— Ritz  Amusements,  Inc.,  Park  Theatre,  North  Ver- 

non, Ind.     Small  town  patronage. 

Twentieth  Century-Fox 

FASHION  FORECAST,  NO.  7:  Fashions— Beautiful 
color  but  no  entertainment  in  a  small  town.  Running 
time.  10  minutes. — E.  M.  Freiburger,  Paramount  The- 

atre, Dewey.  Okla.   Small  town  patronage. 

FLYING  STEWARDESS:  Magic  Carpet  Series— En- 
tertaining short  about  airplane  hostesses.  Running 

time,  10  minutes. — E.  M.  Freiburger,  Paramount  Thea- 
tre, Dewey.  Okla.    Small  town  patronage. 

IT  MUST  BE  LOVE:  Terry -Toons— Average  Terry - 
Toon  cartoon  in  black  and  white.  Running  time,  seven 
minutes. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.   Small  town  patronage. 

Universal 

INTERNATIONAL  REVELS:  Two-Reel  Musicals— 
Not  so  hot.  Too  much  sameness.  Just  a  filler.  Run- 

ning time,  19  minutes. — A.  J.  Inks,  Crystal  Theatre, 
Ligonier,  Ind.    Small  town  patronage. 

STRANGER  THAN  FICTION:  No.  71— Always  in- 
teresting and  this  one  is  no  dififerent.  Running  time, 

eight  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, 
Ind.    Small  town  patronage. 

SWINa  SISTER,  SWING:  Ken  Murray,  Johnny 
Downs,  Kathryn  Kane,  Eddie  Quillan — A  good  pro- 

grammer but  didn't  rush  the  box  office  any.  Played 
March  30.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y. 
Family  patronage. 

Vitaphone 

AFRICA  SQUEAKS:  Looney  Tunes— The  best  black 
and  white  cartoon  Vitaphone  ever  made.  Just  a  knock- 

out. Running  time,  eight  minutes. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier.  Ind.    Small  town  patronage. 

ALEX  IN  WONDERLAND:  Broadway  Brevities- 
Average  two  reel  comedy.  Running  time,  20  minutes.— 
E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

CARL  HOFF  AND  HIS  ORCHESTRA:  Melody 
Masters — Good  musical  reel.  Running  time.  10  minutes. 
— E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

CARL  HOFF  AND  HIS  ORCHESTRA:  Melody 
Masters — Excellent  musical.    Running  time,  one  reel. 

— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

CONFEDERATE  HONEY:  Merrie  Melodies— Not  up 
to  the  standards  of  these  cartoons. — C.  L.  Niles,  Niles 
Theatre,  Anamosa,  Iowa.    General  patronage. 

CROSSCOUNTRY  DETOURS:  Merrie  Melodies- 
Here  is  truly  a  great  cartoon.  Schlesinger  is  getting 
better  all  the  time  with  this  series.  Outstanding. 
Running  time,  nine  minutes. — A.  J.  Inks,  Crystal  The- 

atre, Ligonier,  Ind.    Small  town  patronage. 

CROSSCOUNTRY  DETOURS:  Merrie  Melodies- 
Good  color  cartoon. — E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.    Small  town  patronage. 

CURIOUS  PUPPY,  THE:  Merrie  Melodies— Very 
good  cartoon.  Running  time,  one  reel. — Daniel  Korman, 
Palace  Theatre,  Engelhart,  Ontario,  Canada.  Small 
town  patronage. 

HOME  CHEAP  HOME:  Broadway  Brevities— A  real 
good  bang-up  comedy. — Harland  Rankin,  Plaza  Thea- 

tre. Tilbury,  Ontario,  Canada.    General  patronage. 

LARRY  CLINTON  AND  HIS  ORCHESTRA:  Mel- 
ody Masters — Just  another  band  act.  Too  long  stretches 

of  music.  Should  be  more  vaudeville. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

LITTLE  BROTHER  RAT:  Merrie  Melodies— Real 
good.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 

tario, Canada.    General  patronage. 

MECHANIX  ILLUSTRATED,  NO.  3:  Color  Parade 
— An  excellent  colored  reel,  interesting,  educational  and 
pleasing. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 

PUBLIC  JITTERBUG,  NO.  1:  Broadway  Brevities 
— Good  two  reel  short  that  the  younger  customers  par- 

ticularly enjoyed.  Running  time,  20  minutes. — Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

RUBINOFF  AND  HIS  VIOLIN:  Melody  Masters 
— First  class  single  reel.  Can  recommend  this  one. 
Running  time,  one  reel. — A.  L.  Dove,  Bengough  Thea- 

tre, Bengough,  Saskatchewan,  Canada.  Rural  and 
small  town  patronage. 

SINGING  DUDE,  THE:  Dennis  Morgan— Beautiful 
color  adds  to  this  short  feature  of  the  western  type. 
Better  than  average  two  reeler.  Running  time,  20 
minutes. — Ritz  Amusements,  Inc.,  Park  Theatre,  North 
Vernon,  Ind.    Small  town  patronage. 

SWING  STYLES:  Melody  Masters— Something  dif- 
ferent in  musical  shorts.  Play  it.  Running  time,  10 

minutes. — Daniel  Korman,  Palace  Theatre,  Englehart, 
Ontario,  Canada.    Small  town  patronage. 

SWING  STYLES:  Melody  Masters— If  ever  played 
a  hot  two  reel  musical,  you  have  it  in  this  one.  Be 
sure  and  play  it. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,   Canada.    General  patronage. 

Hollander  Wins  Drive 

Elmer  Hollander,  manager  of  the  Stanton 
theatre  in  downtown  Philadelphia,  is  the 

winner  of  the  Seventh  Annual  "Managers' 
Week"  drive,  a  contest  sponsored  by  the 
Stanley-Warner  Circuit,  to  determine  the 
outstanding  manager  of  the  circuit  whose 
prowess  at  exploitation,  advertising  and  pub- 

licity brought  the  best  results.  He  was 
awarded  a  week's  vacation  at  the  President 
Hotel  in  Atlantic  City  by  Ted  Schlanger, 
zone  head. 

Garrison  Transferred 

J.  E.  Garrison,  formerly  branch  manager 
for  Universal  at  St.  Louis,  has  been  named 
district  manager  in  Kansas  City,  the  terri- 

tory including  Omaha,  Des  Moines,  Kansas 
City  and  St.  Louis.  He  succeeds  Peter 
Dana,  who  has  been  transferred  to  New 
York. 

Altec  Deal 

Lewen  Pizor  and  Charles  Segall  have 
signed  new  service  agreements  covering 
sound  service  and  projection  room  repairs 
and  replacements  for  all  theatres  in  the  East- 

ern Theatre  Corporation  with  Altec  Service 
Corporation.  E.  O.  Wilschke  negotiated  for 
Altec. 

Heads  Club  Committee 

Peggy  Foldes  of  the  RKO  home  office 
publicity  department  in  New  York  has  been 
made  chairman  of  the  associated  members 

of  the  New  York  Newspaper  Women's  Club. 

National  Decency  Legion 

Classifies  Seven  Films 

Of  seven  films  reviewed  and  classified  by 

the  National  Legion  of  Decency  in  its  list- 
ing for  the  current  week  four  were  approved 

for  general  patronage  and  three  were  found 
unobjectionable  for  adults.  The  pictures  and 
their  classification  follow. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "Bad  Man  from  Red  Butte," 
"The  Kid  from  Santa  Fe,"  "Rocky  Moun- 

tain Rangers,"  "Sandy  Is  a  Lady."  Class 
A-2,  Unobjectionable  for  Adults :  "Babies 
for  Sale,"  "Earthbound,"  "Lillian  Russell." 

Catholic  Group  Warns 

Against  Indecency  Trend 
A  trend  toward  indecencies  in  current  and 

recent  films  was  noted  by  several  speakers 
at  the  annual  luncheon  of  the  Motion  Pic- 

ture Department  of  the  International  Fed- 
eration of  Catholic  Alumnae  this  week  at 

the  Hotel  Roosevelt,  New  York.  Hope  was 
expressed  that  war-reduced  revenues  from 
abroad  would  not  tempt  or  impel  producers 
to  insert  of¥ensive  material  under  the  false 

impression  of  increasing  theatre  attendance thereby. 

Mrs.  James  F.  Looram,  chairman  of  the 
Department,  presided.  Guests  of  honor 
were:  Reverend  Francis  X.  Talbot,  S.  J., 

editor  of  America;  Reverend  Gerald  Don- 
nelly, S.  J.,  of  the  staff  of  America;  Rever- 

end John  J.  McClafferty,  executive  secre- 
tary of  the  Legion  of  Decency;  Patrick 

Scanlan,  managing  editor  of  The  Tablet; 
Charles  Ridder,  publisher,  and  Richard 
Reid,  managing  editor  of  The  Catholic 
News. 

Transfer  Warner  Office 

The  western  New  York  district  office  of 
the  Warner  Brothers  circuit  has  been  trans- 

ferred from  Jamestown  to  the  Strand  the- 
atre building  in  Elmira.  Ralph  Crabill,  dis- 
trict manager,  will  make  his  new  headquar- 
ters in  Elmira.  The  circuit  operates  three 

theatres  in  Elmira. 

Hatfield  in  New  Post 

Max  Hatfield  has  been  appointed  head 
booker  of  the  Seattle  Paramount  exchange, 
succeeding  R.  L.  Estelle,  who  has  resigned 
to  enter  another  business.  Gordon  Waldo, 

of  the  shipping  department,  becomes  assist- 
ant to  Mr.  Hatfield. 

Kallet  Renews  with  Altec 

Kallet  Theatres,  Inc.,  has  renewed  Altec 

service  agreements  for  the  16  Kallet  the- 
atres in  New  York  state.  A.  J.  Rademacher 

negotiated  the  deal  for  Altec. 

Monogram  Opens  Exchange 
Monogram  has  opened  a  new  exchange 

in  Albany,  N.  Y.  All  Albany  branch  man- 
agers from  other  companies  and  members 

of  their  stalT  visited  the  offices  Monday. 

Join  MGM  Exchange 

H.  J.  Beck,  Metro-Goldwyn-Mayer  sales- 
man in  Detroit,  and  Max  Schwartz,  MGM 

salesman  in  Milwaukee,  have  joined  the  com- 

pany's exchange  in  Chicago. 

Beier  Resigns 

Murray  F.  Beier  has  resigned  as  branch 
manager  and  board  member  of  Preferred 
Pictures  in  Philadelphia. 
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Trade  JV ar  in 

Great  Britain 

by  AUBREY  FLANAGAN 
in  London 

The  cataclysmic  explosion  of  total  war 
over  Europe,  with  the  menace  to  life  and 

security  has  not  interrupted  Britain's  other 
little  war,  that  between  distributors  and  ex- 

hibitors over  the  question  of  film  hire.  This 
has,  however,  developed  into  a  battle  of 
tactics  rather  than  high  explosive. 

Notable  in  this  subtle  maneuvering  and 
manipulation  has  been  the  expression  by 
the  Cinematograph  Exhibitors  Association 
of  a  readiness  to  discuss  the  vexed  question 

of  "Gone  with  the  Wind"  with  Metro,  if 
Metro  was  ready  to  do  so  on  their  part. 
Meanwhile  a  further  tactical  move  has  been 

made  by  the  CEA  stalwarts  in  a  pointed 

public  raising  of  Metro's  supposed  agree- 
ment with  the  Board  of  Trade — along  with 

the  other  majors  here — not  to  raise  film 
prices  above  levels  of  last  November. 

Exhibitors  have  been  invoked  to  act  as 

informants  upon  any  of  their  fellows  who 
may  have  booked  the  Metro  super  against 

the  association's  official  policy  and  advice. 
Lowered  Market  Has  Effect 

The  present  international  situation  has,  of 
course,  had  a  fundamentally  chemical  effect 

upon  the  situation.  Metro's  policy,  with  its 
abundant  confidence  in  the  pulling  power  of 
their  film,  was  devised  at  a  time  when  Europe 
and  its  markets,  its  cinemas  and  its  filmgoers, 
were  in  a  far  different  state  than  they  are  here 
and  now.  Markets  have  dwindled,  over  the 
European  front,  filmgoers  are  thinking  of 
other  things  than  motion  pictures,  houses  are 
closed  over  wide  areas,  although  not  in  Britain. 

It  is  the  exhibitor  belief  that  they  can  and 

will  get  "Wind"  and  other  hitherto  highly 
priced  American  films  for  very  much  less  than 
the  rentals  now  demanded.  They  are  confident 
that  they  hold  the  winning  hand.  While  they 
do  not  intend  to  demand  an  armistice,  they  are 
not  unwilling  in  their  own  phrase  to  concede 
one. 

Last  November  Mr.  Oliver  Stanley,  then 
president  of  the  Board  of  Trade,  the  CEA 
pointed  out  in  its  third  manifesto,  declared  in 
a  communication  to  the  Films  Council  that, 
among  other  things,  the  agreement  negotiated 
between  the  Board  of  Trade  and  the  majors 

contained  an  assurance  "that  the  companies 
will  continue  to  export  their  films  freely  to 
this  market  and  that  there  will  be  no  attempt 
to  create  an  artificial  shortage.  They  have  fur- 

ther agreed  that  if  there  should  be  a  substan- 
tial shortage  in  the  number  of  films  available 

to  exhibitors  they  will  not  take  advantage  of 
such  a  situation  to  raise  film  rentals  above 

their  present  levels." 

Shortage  Shown 

Pointedly  the  exhibitors  asked : 

"Was  MOM  a  party  to  that  'assurance'  and 
that  'agreement'  ? 

"If  so,  is  70  per  cent  not  above  'present 
levels'  as  of  November  last? 
"Or  did  MGM  have  a  mental  reservation 

that  'levels'  were  whatever  that  company  was 
charging  in  America  from  time  to  time?" 

Figures  given  by  the  CEA  to  substantiate 
their  claim  of  a  present  product  shortage  are : 

Films  registered  during  the  renters'  quota 
year,  April  1,  1939,  to  March  31,  1940,  by  the 
seven  American  majors  understood  to  be  par- 

ties to  the  agreement  with  the  Board  of 
Trade— 248. 

Films  registered  by  the  same  companies  in 

the  renters'  quota  year  of  1938-39 — 310. 
Total  American  films  registered  in  1939-40 — 

364;  in  1938-39—499. 
Available  records,  it  is  claimed,  show  a  drop 

in  the  United  States  of  only  15,  while  the  drop 
here  is  151. 

Day-to-Day  Plans  Necessary 

Much  is  provisional  upon  the  direction  the 
war  takes.  No  member  of  the  industry  expects 

Britain  to  be  exempt  from  Hitler's  bombers and  dislocation  is  bound  to  result.  But  the 
rentals  battle  goes  on  meanwhile,  with  the 
'Wind"  affair  but  an  episode  in  the  campaign. 
Harry  Mears,  president  of  the  CEA,  him- 

self has  emphasized  this,  his  own  branch  rati- 
fying the  film  hire  fight  policy  and  urging  a 

continuance  of  the  present  course  of  action.  It 
is  stressed  that  the  storm  over  the  Metro  film 

is  a  matter  of  principle,  aiming  at  the  protec- 
tion of  the  exhibitor. 

"Results,"  says  Mr.  Mears,  "will  go  much 
further  than  the  immediate  question  of  that 
particular  film.  ...  If  they  gave  way  now  it 
would  mean  films  were  going  to  be  made  in  the 
future  for  the  people  who  could  pay  big  prices 
for  them  without  any  consideration  of  the 

others.  ...  If  the  system  proposed  for  'Gone 
with  the  Wind'  were  to  come  generally  into 
being,  it  would  mean  when  a  big  film  was  pro- 

duced the  biggest  house  in  each  district  and  the 
one  that  could  afford  to  charge  big  prices 
would  get  an  unlimited  run  and  the  rest  of  the 
houses  would  only  pick  up  the  crumbs  of  what 

the  smaller  producers  could  find  for  them." 
Odeon  and  GB,  who  have  professed  unwill- 

ingness to  book  the  film  under  present  condi- 
tions, are  currently  backing  the  film  hire  fight, 

though  the  more  cynical  independents  con- 
sider circuit  allegiance  is  inspired  by  a  belief 

that  it  will  be  the  circuits  who  will  benefit  first, 
last  and  most  of  the  time.  The  extent  and 
strength  of  the  Associated  British  deal  has  yet 
to  be  made  known.  It  is  unlikely  to  be  con- siderable. 

''''Our  Town''  Has 

Boston  Opening 

Preceded  by  an  intensive  publicity  cam- 

paign and  with  special  features  of  "world- 
premieres  in-the-field"  Sol  Lesser's  "Our 
Town,"  United  Artists,  opened  Thursday, 

May  23rd  in  Boston  at  Loew's  State  and Orpheum  theatres.    (Picture  on  page  10). 
The  premiere  was  attended  by  Mr.  Lesser 

and  Eay  Bainter,  Beulah  Bondi  and  Thomas 
Craven,  of  the  cast  and  Thornton  Wilder, 
the  author  of  the  play  on  which  the  film 
is  based. 

Mayor  Tobin  had  declared  "Our  Town 
Day"  for  the  City  of  Boston.  Communities 
in  all  the  New  England  states  sent  a  "typi- 

cal" high  school  boy  and  girl.  Governor 
Francis  Murphy  of  New  Hampshire  was 
official  host,  and  citizens  of  Peterborough, 
N.  H.,  the  town  around  which  Mr.  Wilder 
wrote  his  play,  also  were  special  guests. 
Governor  Leverett  Saltonstall  of  Massachu- 

setts received  the  whole  party  at  the  state 

Capitol. 
At  the  premiere  a  radio  broadcast  over 

the  NBC  network  was  held  at  the  State  the- 
atre. Following  the  radio  programs  the 

stars  went  to  the  Orpheum  theatre  where 
more  personal  appearances  were  made.  The 
picture  was  held  over  for  a  second  week. 

Sawyer  Back  in  Miami 
Arthur  Sawyer,  head  of  the  new  Colon- 

nade Studios  in  Mtami,  returned  there  Wed- 
nesday from  a  visit  to  New  York. 

MOTION  PICTURE 

SOUND 

ENGINEERING 

FROM  THE  WORKSHOPS  OF 

THE  HOLLYWOOD  STUDIOS 

PREPARED  BY  THE 

INDUSTRY'S  LEADING 

SOUND  ENGINEERS 

■  This  up-to-the-minute  manual  be- 
longs in  the  kit  of  everyone  working 

with  sound.  Consisting  of  547  pages, 

it  completely  covers  every  practical 

method  and  process  in  present  day 

sound  engineering.  Every  detail  of 

apparatus  and  its  arrangement  is 

minutely  explained  and  profusely 
illustrated  with  diagrams,  tables, 

charts  and  graphs.  Here  is  the  prac- 
tical answer  to  the  perplexing  prob- 
lems of  sound  engineering.  If  you 

deal  with  sound  at  all,  you  should 
have  this  authoritative  treatise. 

ORDER  TODAY  ||^ 

QUIGLEY  BOOKSHOP 
ROCKEFELLER   CENTER,    NEW  YORK 
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IN  COURTS 

Early  Goldwyn 

Decision  Seen 

An  early  decision  from  the  United  States 

circuit  court  of  appeals  on  Samuel  Goldwyn's 
action  seeking  a  declaratory  judgment  that  his 
United  Artists  releasing  contract  has  been 
breached  is  expected,  it  was  said,  following  the 
close  of  arguments  this  week  in  Philadelphia 

on  Mr.  Goldwyn's  appeal  from  the  lower  court 
decision  dismissing  the  action. 

!Max  D.  Steuer,  attorney  for  Mr.  Goldwyn, 
urged  an  early  opinion  from  the  court  on  the 
ground  that  a  determination  of  the  case  is  of 
urgent  economic  importance  to  the  producer. 
The  court's  decision  its  expected  within  a 
month,  whereas  ordinarily  opinions  are  not 
handed  down  by  the  court  for  at  least  three 
months  after  hearings. 

Mr.  Steuer  said  that  if  the  lower  court  is 
reversed  trial  of  the  Goldwj'n  action  against 
United  Artists  will  proceed  immediately. 

Columbia  Stockholder 

List  Sought  in  Suit 
James  F.  Burke,  a  Columbia  stockholder, 

has  filed  proceedings  in  the  New  York  supreme 
court  to  compel  Columbia  to  turn  over  a  list 
of  fts  stockholders  for  the  alleged  pupose  of 

obtaining  stockholders'  support  for  an  action  to dissolve  the  company. 
Mr.  Burke  claims  six  grounds  of  dissolution : 

war  conditions,  the  anti-trust  suit,  television, 
high  salaries  of  officers,  the  Neely  Bill  and 
the  loss  of  Frank  Capra. 

In  an  answering  affidavit,  Abe  Schneider, 
treasurer  of  Columbia,  scoffed  at  the  suit  as 

"preposterous"  and  brought  without  "good 
faith."  Mr.  Schneider  pointed  out  that  Col- 

umbia earned  $400,000  in  the  last  quarter  of 
1939  and  said  that  prospects  of  Columbia  and 
the  film  industry  in  general  are  good. 

RCA  Asks  Dismissal 

Vincent  T.  Leibell,  federal  judge,  this  week 
in  New  York  ordered  notification  be  sent  to 
Robert  Jackson,  U.  S.  Attorney  General,  that 
Radio  Corporation  of  America  had  attacked  the 
constitutionality  of  Federal  legislation  in  an 

application  to  dismiss  the  stockholder's  suit  of 
J.  Webster  Alarming.  RCA  claims  that  Mr. 
Planning,  as  a  resident  of  the  District  of  Col- 

umbia, cannot  bring  suit  in  federal  court  in 
New  York.  Mr.  Manning  attacked  subscrip- 

tion by  RCA  of  RKO  debentures  prior  to  the 

latter's  reorganization. 

Transfer  Spaeth  Suit 
The  suit  of  Sigmund  Spaeth  against  Warners 

for  §500,000  damages  has  been  transferred  from 
the  New  York  supreme  court  to  the  U.  S. 
district  court.  Mr.  Spaeth  claims  that  he  was 

libeled  by  the  part  of  "Professor  Hardwick" 
in  the  Warner  film,  "Naughty  But  Nice." 

File  MGM  Suit 

Roxie  Parsons,  Hollywood  writer,  has  filed 
a  $150,000  damage  suit  against  Aletro-Goldwyn- 
Mayer  charging  unauthorized  use  of  her  story, 

"Singing  Through"  in  the  film,  "Thoroughbreds 
Don't  Cry." 

Yorke  Institutes  Suit 
Emerson  Yorke  has  instituted  a  suit  in  New 

York  court  against  Loucks  and  Norling  Stu- 
dios, New  York,  for  monies  claimed  due  him 

in  a  contract  for  his  share  on  the  third  dimen- 
sional sound  motion  picture  now  being  exhib- 

ited b>-  Chrysler  Corporation  at  the  New  York 
World's  Fair. 

William  Conselman, 

Scenarist,  Dies 
William  Conselman,  motion  picture  scenario 

writer  and  creator  of  the  newspaper  comic 

strip,  "Ella  Cinders,"  died  at  his  home  in  Los 
Angeles  May  25th.  Air.  Conselman,  who  was 
43  and  a  native  of  New  York  City,  went  on 
the  stage  as  a  boy  and  played  in  vaudeville 
and  musical  comedies.  He  passed  three  years 
in  the  United  States  Navy  and  five  on  news- 

papers in  Brooklyn,  Jersey  City  and  Chicago 
before  going  to  California. 

It  was  while  he  was  a  member  of  the  staff 
of  the  Los  Angeles  Times  that  he  began  writ- 

ing the  continuity  for  a  comic  strip  about  a 
black-haired,  wide-eyed  orphan  girl  whom  he 
named  "Ella  Cinders." 

He  persuaded  a  staff  artist,  Charlie  Plumb, 
to  draw  the  strip.  After  the  comic  strip  was 
begun,  Air.  Conselman  went  into  motion  pic- 

ture work,  first  as  a  publicity  man,  then  as  a 
title  and  gag  writer,  and  finally  as  a  scenario 

writer.  Among  his  scenarios  were  "Whoopie," 
starring  Eddie  Cantor ;  "A  Connecticut  Yan- 

kee," with  \\'ill  Rogers,  and  "Stowaway,"  for Shirley  Temple. 

His  most  recent  scenarios  were  "East  Side 
of  Heaven,"  "That's  Right,"  You're  Wrong" 
and  "If  I  Had  Aly  Way,"  the  last  in  collabora- tion with  James  V.  Kern. 

George  O'Nell,  42; 
Was  Screen  Writer 

George  O'Neil,  42,  playwright  and  scenario writer,  died  in  Hollywood  Alay  24th  of  a 
cerebral  hemorrhage.  At  the  beside  when  he 
died  were  his  two  close  friends,  Alelvyn  Doug- 

las, actor,  and  Jack  Leighter,  stage  producer 
and  agent. 

Probably  Mr.  O'Neil's  best  known  work  was 
his  collaboration  on  the  screen  play  of  "Alag- 
nificent  Obsession."  Other  works  included 
"Only  Yesterday,"  "Beloved,"  "Yellow  Dust," 
"High,  Wide  and  Handsome." 

T.  S.  Abernethy 

T.  S.  Abernethy,  66,  who  opened  a  nickel- 
odeon theatre  in  1910  in  Birmingham,  Ala., 

died  Alay  23rd  at  his  home  there.  After  open- 
ing his  theatre  to  thriving  business  he  expanded 

and  some  10  years  later  sold  the  Strand  The- 
atre Company,  in  which  he  was  a  partner  with 

John  Caiman,  and  which  owned  four  theatres, 
for  $85,000. 

Barbara  McLeod 

Airs.  Barbara  Fielding,  32,  formerly  Barbara 
AIcLeod  of  the  screen,  was  fatally  shot  in  her 
home  at  Van  Nuys,  Cal.,  Alay  26th.  A  detec- 

tive reported  she  shot  herself  after  an  argu- 
ment with  her  husband,  Gerald  C.  Fielding, 

a  radio  director  and  former  British  actor. 

Arthur  Lawson 

Arthur  Lawson,  57,  theatre  lighting  special- 
ist, died  Alay  24th  in  Chicago. 

Carroll  Peacock 

Carroll  Peacock,  Paramount  branch  mana- 
ger in  Los  Angeles,  and  for  the  past  20  years 

with  the  company,  died  Alay  26th  of  complica- 
tions following  pneumonia.    He  was  54. 

Phil  Semelroth 

Phil  Semelroth,  of  the  Semelroth  circuit, 
Dayton,  Ohio,  died  Alay  24th  following  a  long 
illness.  His  widow  will  continue  to  operate  the 
circuit's  six  houses. 

Mayo  Sues  on  Contract 
Archie  Alayo,  director,  has  filed  suit  in  su- 

perior court  in  Los  Angeles  seeking  the  clari- 
fication of  a  contract  with  Samuel  Goldwyn. 

He  protests  an  English  assignment,  declaring 
that  conditions  have  so  changed  there  that  work 
would  be  dangerous. 

OBITUARIES 

IV alter  Connolly 

Succumbs  at  53 

Walter  Connolly,  long  a  character  actor  of 
the  first  rank,  died  unexpectedly  at  his  Beverly 
Hills  home,  May  28th,  at  the  age  of  53.  The 
actor  had  complained  of  extreme  fatigue  after 
a  recent  trip  to  New  York  and  Louisville  for 
the  Kentucky  Derby.  His  death  was  attributed to  apoplexy. 

Air.  Connolly  was  born  in  Cincitmati  on 
April  8,  1887.  His  first  stage  appearance  was 
in  1908  at  the  Academy  of  Alusic  at  Norfolk, 

\'a.,  where  he  obtained  a  small  role  in  a  play 
called  "Classmates."  His  first  real  opportunity 
came  in  1911  when  he  joined  the  Sothern-AIar- 
lowe  Shakespearean  Company  with  which  he 
toured  the  country  until  the  latter  part  of  1914. 

He  left  Broadway  in  1932  to  appear  in  Colum- 
bia Pictures'  "The  Bitter  Tea  of  General  Yen." 

Subsequently  he  appeared  in  such  films  as 

"Washington  Alerry-Go-Round"  and  "No  More 
Orchids"  for  Columbia. 

Air.  Connolly  had  appeared  in  many  films 
since  1932,  some  of  the  more  noted  of  them 

being  "Lady  for  a  Day,"  "Nothing  Sacred," 
"Too  Hot  to  Handle,"  "The  Good  Earth,"  and 
his  role  of  Victor  Herbert  in  "The  Great  Victor 
Herbert,"  recently  released. 

Gladys  B.  Unger, 

Playwright,  Dies 
Gladys  Buchanan  Unger,  55,  playwright  and 

screen  author,  died  in  New  York  Alay  26th 

after  a  week's  illness.  Miss  Unger  had  many 
of  her  plays  produced  on  Broadway  and  in  re- 

cent years  had  written  for  motion  pictures. 
Born  in  San  Francisco  she  was  educated  in 

London  and  studied  art  at  Julien's  in  Paris, receiving  honorable  mention  at  the  Paris  salon 
of  1900. 

Aliss  Unger's  interests  shifted  to  the  theatre 
and  she  wrote  many  plays,  including  "Ladies 
of  Creation,"  "Experience  Unnecessary," 
"Nona"  and  "$25  an  Hour."  In  1926  Miss 
Unger  began  writing  for  the  screen.  Her 
scenarios  include  "Alusic  Is  Alagic,"  "The  Mys- 

tery of  Edwin  Drood,"  "Rendezvous  at  Mid- 
night," "Sylvia  Scarlett"  and  "Daughter  of 

Shanghai.''    She  collaborated  on  several  others. 

John  Lynn  McManus 
John  Lynn  McAIanus,  38,  radio  script  writer 

and  former  New  York  newspaperman,  died 
May  25th  in  Hollywood  of  a  heart  attack.  In 
1931  Air.  AIcAIanus  was  a  newsreel  reporter 
and  later  an  editor  of  Alovietone  News.  He 
entered  radio  work  in  1936  and  wrote  pro- 

gram material  for  Floyd  Gibbons,  W.  C.  Fields 
and  Bob  Burns.  At  his  death  he  was  in  charge 
of  a  program  featuring  Rudy  Vallee. 

Waiter  Flelschman 
Walter  Fleischman,  38,  writer  and  publicity 

man,  died  in  Hollywood  Alay  24th  after  two 
months'  illness. 

Franklin  H.  Chase 

Franklin  H.  Chase,  dean  of  Syracuse,  N.  Y., 
critics  and  identified  with  Syracuse  papers  for 
nearly  60  years  until  his  retirement  upon  the 
consolidation  of  Hearst's  Journal- Amcricmi  and 
the  Herald  last  July,  died  there  Alay  24th. 

Joseph  De  Grasse 
Joseph  De  Grasse,  former  motion  picture  di- 

rector, died  in  Los  Angeles  May  23rd  of  a 
heart  attack. 
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Some  Finger- Pointing  at  Passes 

Since  arguing  with  one's  self  is  neither  conducive  to  normal 
blood  pressure  nor  tranquility  of  mind,  your  Chairman  has 
decided  that  the  time  has  come  again  to  stop  mumbling  into 

his  beard  and  speak  up  firmly  about  that  old  sickness — the 
pass  evil. 

It  may  be  we  have  been  closing  weary  eyes  to  it  or,  perhaps, 
a  greater  number  of  campaigns  attached  to  pass  tielns  have 
lately  come  to  this  desk.  Whatever  the  reason,  the  evidence 
to  hand  forces  an  opinion  that,  to  effect  what  they  hope  will 
become  profitable  exploitations,  too  many  managers  appear 
to  be  leaning  more  heavily  than  is  healthful  upon  passes  for 
tielns. 

One  campaign  reported  as  "costless"  casually  mentions 
"only  150  passes"  as  the  entire  cost  of  a  promotion.  Another 
member  reports  some  300  or  400  youngsters  as  guests  of  the 
theatre  in  return  for  newspaper  publicity.  Still  another  offers 
25  pairs  of  passes  per  day  for  six  days  on  a  contest.  And  so 

forth.  It  would  seem  that  pass  tielns  start  arbitrarily  at  a  min- 
imum of  100  or  thereabouts.  This  is  something  to  consider. 

As  long  as  there  is  theatre  business,  there  will  be  passes.  It 
is  too  much  to  expect  that  a  procedure  born  of  economic 
expediency  in  the  early  days  of  showbusiness  and  maintained  as 

a  part  of  industry  procedure  should  be  dismissed  with  a  care- 
fully chosen  handful  of  words.  Passes  do  work  certain  magics. 

They  often  accomplish  what  money  cannot.  Granted  further 
that  passes  are  token  money  in  payment  for  poster  locations, 
for  professional  courtesies  and  contacts.  These  are  limits 
beyond  which  the  theatreman  is  not  to  venture  unless  any  offer 
of  passes  promises  a  definite  increase  in  grosses  that  might 
not  otherwise  be  had. 

Any  attempt  to  eradicate  pass  evils  must  be  preceded  by  a 
tracing  of  their  sources.  An  immediate  and  most  obvious 

source  points  numerously  to  the  "goodwill  and  prestige"  of 
tielns  that  bring  less  than  expected  returns,  if  even  that  much. 
These  cooperations  take  different  forms.  But  most  work  in 

the  same  direction,  wherein  the  theatre's  part  is  to  give  free 
admissions  in  exchange  for  publicity  or  organizational  endorse- 

ment that  may  resolve  into  concrete  expression  at  the  box- 
office. 

Another  source,  as  apparent,  is  the  miscalled  "costless"  cam- 
paign.   Here  a  definite  and  often  alarming  number  of  free 

admissions  is  given  in  exchange  for  outside  participation  by 
merchants,  newspapers,  etc. 

There  are  other  "sore  spots"  with  which  theatremen  are 
familiar.  But  a  more  realistic  handling  of  the  two  here  set 

down  may  go  far  in  effecting  a  general  cure. 

By  now,  progressive  newspapers,  merchants  and  aspiring 
organizations  recognize  the  returns  to  be  had  from  motion 
picture  tielns.  In  a  highly  competitive  world,  the  possibilities 
of  extra  attentions  through  nationally  publicized  star  names 
and  picture  titles  are  hardly  to  be  Ignored.  Judged  by  the 
returns  to  be  had  from  thoughtfully  planned  cooperations,  why 
should  it  be  necessary  for  the  theatreman  to  give  more  than 
he  receives? 

It  may  be  that  home-office  demand  for  promotional  activ- 
ity spurs  the  manager  to  such  lengths  in  obtaining  outside 

tielns.  It  may  also  be  the  manager's  own  short-sightedness  in 
offering  passes  instead  of  a  mutually  beneficial  plan.  No 
matter  what,  let  us  face  the  fact  that  outside  contacts  have 

been  educated  by  the  theatreman  to  play  "hard  to  get"  when 
It  should  be  the  other  way  around. 

*         *  * 

A  pass  represents  the  occupation  of  a  theatre  seat.  Every 
occupied  seat  represents  a  part  of  the  grosses  which  keeps  the 
manager  working,  his  theatre  operating.  Thus,  a  seat  Is  actual 

money.  But  only  when  sold.  So  why  give  it  away  when  that's 
the  only  thing  we  have  to  sell? 

How  long  would  the  pass  evil  exist  if  the  manager  was  called 
upon  to  offer  in  actual  cash  the  amount  represented  by  the 

number  of  passes  he  now  gives  so  freely? 

V    V  V 

With  the  reopening  of  the  World's  Fair  and  the  coming  of 
more  congenial  weather,  your  Round  Table  again  invites  all 
members  headed  in  this  direction  to  visit  these  headquarters 

and  make  full  use  of  all  the  Club's  facilities. 
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Round  Table 

n  Pictures 

Credited  by  zone  ad  head,  Frank  LaFalce,  to  Manager 

Lawrence  E.  Snoots  was  the  Mother's  Day  display  at  Warner's 
Sheridan,  Washington,  D.  C.  The  circle  was  of  white  pleated 

paper  with  paper  carnations  of  red  and  white  with  intermit- 
tent sprays  of  asparagus  fern.  Center  of  setpiece  featured 

photo  of  Whistler's  Mother. 

Request  copy  in  Paul  Ketchum's  advance  ads  on  "Virginia 
City"  at  Schine's  Strand,  Seneca  Falls,  N.  Y.,  brought  old 
letters  from  readers  in  possession  of  mail  postmarked  from 
that  western  city.  Letters  were  nucleus  for  lobby  setpiece 
which  attracted  as  did  the  postage  stamps  for  philatelists. 

c  0  w 

€RROL  MIRIAM 

FLYNN- HOPKINS 

Featured  in  the  lobby  of  the  Los  Angeles,  United  Artists  theatre 

was  Tom  Soriero's  display  for  "20  Mule  Team",  highlight  of  which 
was  mule  team  made  entirely  from  crystal  borax.  Also  featured  were 
samples  of  mineral  as  it  comes  frojn  the  desert  and  finished  products  of 
the  same.  Entire  display  was  floodlighted  for  effect. 

Giant  electric  sign,  38  feet  in  diameter,  covering  back  wall  of  the 
theatre  was  a  conspictioiis  item  in  the  campaign  reported  by  Homer 

Harman,  ad  head  for  "Lillian  Russell"  at  the  New  York  Roxy.  Added 

attractor  was  Neon  lightitig  of  outer  circle  and  Faye's  cane. 

*Opnincs6oci 

Caricature  cutout  of  Jack  Benny  in  cowboy  outfit  formed  the 

basis  of  City  Manager  George  Limerick's  "Buck  Benny"  lobby  display 
at  Griffiths'  Aztec,  in  Enid,  Okla.,  u  ith  tiein  copy  alongside. 
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''Town '  Proclaimed 

On  Boston  Opening 

In  honor  of  the  picture's  New  England 

background,  the  Boston  premiere  on  "Our 
Town"  day  was  proclaimed  by  Mayor  Tobin, 
of  Boston,  to  signalize  the  premiere  of  the 

date  at  Loew's  State  and  Orpheum  theatres. 
In  conjunction  with  the  event,  a  concen- 

trated drive  by  the  United  Artists  and 

Loew's  ad  forces  was  put  on  to  bring  visi- 
tors from  all  New  England,  special  trains 

and  bus  trips  arranged  for  the  event.  For 

this  purpose,  posting  covered  a  200-mile 
area,  with  tack  cards  and  directional  ar- 

rows reading  "This  is  the  Way  to  Our 
Town." Prominent  at  the  premiere  was  the 

"Emily  and  George"  group,  consisting  of 
pairs  of  boys  most  closely  resembling  the 
two  juvenile  leads  in  the  picture.  The  win- 

ners, brought  from  31  surrounding  commu- 
nities, were  chosen  in  contests  sponsored 

by  newspapers  and  radio  with  the  coopera- 
tion of  school  authorities.  Chaperoned  by 

the  Mayors  of  their  towns,  the  boys  and 
girls  were  presented  with  dinner  jackets 
and  evening  gowns  for  the  opening. 

The  proceedings  were  given  further  pres- 
tige with  the  attendance  of  governors  of  the 

New  England  States  and  their  staffs,  Bos- 
ton civic  authorities  headed  by  the  Mayor, 

board  of  trade  officials  and  members  of  the 
New  England  council.  On  hand  also  was 
a  delegation  from  Petersborough,  N.  H., 
the  town  around  which  the  story  was  writ- 

ten. The  opening  was  broadcast  over  the 
Yankee  network,  with  guest  stars  from 
Hollywood  introduced  from  the  theatre  lob- 
bies. 

"LET'S  HEAR  FROM  YOU" 

Child  Popularity  Contest 

Good  Business  for  Marquis 
Running  for  a  period  of  six  weeks  was 

the  child  popularity  contest  arranged  by  Jo 
Marquis  at  the  Egyptian,  in  Brighton,  Mass., 
and  for  which  cooperation  of  local  photogra- 

pher was  enlisted.  A  little  extra  business 
was  garnered  by  the  theatreman,  since  free 
photos  of  contestants  were  offered  providing 
the  pictures  were  taken  in  the  theatre  by 
cooperating  studio,  appointments  made  on 
request.  Pictures  after  development  were 

taken  to  entrants'  homes,  at  which  time  par- 
ents made  selection  of  photo  to  be  entered  in 

the  contest. 

For  the  duration  of  the  contest,  photos 

were  disDiaved  ''n  theatre  lobby,  interested 
patrons  being  asked  to  vote  for  their  favor- 

ites. On  designated  night  winner's  name 
was  announced  from  stage,  with  special  cup 
award  presentation.  Colored  photos  were 
given  to  second  and  third  place  winners. 

"LET'S  HEAR  FROM  YOU" 

Ties  "Danger"  to  Tires 
For  "Danger  on  Wheels"  at  the  Bucklen, 

Elkhart,  Ind.,  Manager  Leo  Haney  wangled 
a  prominent  window  in  a  downtown  spot  for 
a  tieup  with  his  Goodrich  dealer.  Space 
was  filled  with  a  colorful  setpiece  which 
featured  tires  in  the  center  and  panels  on 
both  sides  given  over  to  picture  and  theatre 

copy.  Tiein  line  was  "Avoid  Danger  on 
Wheels  by  using,"  etc. 

WIRES  ON  LATEST  DATES 

Leap  Year  Party  Builds 

"Favorite  Wife"  in  Wichita 

Used  teaser  build-up  one  week  in  ad- 

vance, playing  up  the  three  on  a  honey- 
moon idea,  following  up  ads  with  copy 

about  Wichita  crowning  new  comedy  cham- 

pion with  more  laughs  than  "Awful  Truth" 
and  "It  Happened  One  Night".  Window 
displays  of  traveling  equipment,  gowns  and 
wardrobe  for  the  bride  and  groom,  presents 
for  the  bride  and  household  articles.  All 

windows  with  signs,  copy  reading  such  as 

"Don't  pick  that  June  bride  if  you  already 

have  a  wife  or  until  you  see  'My  Favorite 

Wife'." 

Radio  tieups  with  three  local  stations. 
Gave  out  thousands  of  folders  with  follow- 

ing copy,  "What  I  Know  About  Women, 
by  Cary  Grant"  inside  of  folder  blank,  back 
reading  "Here  comes  the  bride  and  what 

a  spot  Cary  is  In",  followed  by  title  of  pic- 
ture, cast  and  playdate.  Special  signs  used 

with  blowup  of  stars  and  copy  such  as  "It's 
Leap  Year;  see  what  Cary  Grant  got  into 

by  talking  too  much"  and  other  comedy 
selling  lines.  These  signs  were  placed  in 
lobby  one  week  in  advance. 

Secured  Leap  Year  party  at  local  uni- 
versity; ladies  called  on  boy  friends,  made 

dates  and  paid  for  theatre  tickets;  after 

show,  girls  took  boy  friends  to  dinner  at University. 

HARRY  A.  SEFTON. 

Manager,  Fox  Orpheum,  Wichita,  Kan. 

V 

Hollywood  Prenniere  Heads 

"Russell"  in  Bridgeport 

"Lillian  Russell"  publicity  includes  feature 
by  old-time  vaudeville  actor,  clippings  and 
photo  from  morgue  for  special  data,  story 

on  old-time  songs,  glamour  girl  stuff,  etc. 
Radio  covered  quiz  programs  about  picture, 

also  special  art  on  Faye  broadcast.  Co-op 
ads  and  many  windows.  News  trucks  ban- 

nered, stickers  on  magazine  covers.  Music 

counter  displays  in  five-and-tens  and  other 
music  stores.  Street  bally  of  Russell  and 

Diamond  Jim  costumes,  local  Lillian  Rus- 
sells  invited  to  show.  Hollywood  opening 
included  usherettes  dressed  as  Russell, 
doorman  as  Diamond  Jim. 

MATT  SAUNDERS. 

Manager,  Loew's  Poll,  Bridgeport. 

Columbus  Sneak  Preview 

Proves  Top  "Wife"  Idea A  takeoff  on  Hollywood  sneak  previews 

was  used  on  "My  Favorite  Wife".  The  pic- 
ture was  suddenly  dropped  into  the  regular 

Monday  night  program,  without  warning, 
three  days  In  advance  of  opening.  Replaced 

regular  second  feature.  Surprised  audience 
was  advised  picture  would  open  regular  run 
three  days  later.  Although  Monday  night 

patrons  knew  nothing  of  this  sneak  preview, 
1  50  preview  invitations  were  distributed  to 

hand-picked,  cross-sectioned  audience  that 
had  never  seen  a  preview.  Name  of  pic- 

ture was  kept  secret  until  screening  time. 
Element  of  surprise  to  patrons  expecting 

regular  second  feature.  Curiosity  aroused 
among  those  invited  by  secretiveness  of 

"sneak"  cards,  plus  fine  audience  reaction 
following  showing. 

Started  a  splendid  word-of-mouth  adver- 
tising campaign.  Preview  card  copy  fol- 

lows: "Sneak  Preview.  Present  this  card  at 
the  RKO  Palace,  Monday  evening.  May  20, 

at  9:00  P.  M.  for  the  first  sneak  preview 
ever  held  in  Columbus  in  true  Hollywood 
style.  One  of  the  greatest  comedy  hits  of 
all  time  will  be  suddenly  thrown  on  the 
screen.  As  this  sneak  preview  will  not  be 
advertised,  we  ask  that  you  please  keep 

this  information  absolutely  confidential 

until  you  have  seen  this  picture.  Admit 

two."  This  stunt  proved  to  be  one  of  the 
most  worthwhile  and  profitable  exploitation 
ideas  we  have  ever  used. 

C.  HARRY  SCHREIBER. 
JOHN  BARCROFT. 

RKO  Palace,  Columbus,  Ohio. 

V 

Denver  Newspaper  Campaign 

Stresses  "Divorcement" 
On  "Bill  of  Divorcement"  we  are  using 

an  extensive  campaign.  However,  most  of 

it  is  in  newspaper  advertising,  outdoor  bill- 
ing and  radio,  using  1 ,000  lines  extra  in 

newspapers.  We  received  many  extra 

stories.  Billings  were  placed  in  500  win- 
dows throughout  the  city  through  the  use 

of  cards  and  one-sheets.  Radio  announce- 
ments daily  over  three  stations  for  one 

week  in  advance.  Used  stills  for  fashion 

tieups  in  many  prominent  windows. MICKEY  GROSS, 

Manager,  RKO  Orpheum,  Denver. 

Nyberg  Fetes  June  Bride 
With  June  the  month  of  brides.  Manager 

Oscar  Nyberg  at  the  Fox,  Spokane,  Wash., 

prepared  an  elaborate  campaign  which  in- 
cluded cooperation  of  merchants  who  out- 

fitted a  local  "June  Bride  of  1940,"  so 
selected  by  local  prominents  from  photos 
submitted  by  entrants.  Prizes  of  merchan- 

dise were  presented  on  stage  opening  night 

of  "Irene,"  highlight  of  the  promotion  being 
an  attractive  trailer  run  10  days  ahead  of 
opening  of  the  musical  production. 

Poorman's  "Cyclops"  Reducer 
The  "Dr.  Cyclops"  reducing  gag  at  the 

Avon,  Utica,  N.  Y.,  was  used  the  poorman's 
way,  according  to  Manager  Arnold  Stoltz, 
who  borrowed  two  reducing  glasses  and 
fastened  them  back  of  the  cutout  eyes  in  a 

giant  head  of  the  mad  physician  with  spec- 
tacles painted  on  the  face  to  carry  out  the 

illusion.  When  patrons,  invited  to  look,  did 

so  they  saw  the  usual  14-inch  girl  who 
varied  the  idea  by  modeling  sport  clothes  on 
a  promotion  made  by  Stoltz  with  local  shops. 
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SHOWMEN'S    LOBBY  LAFFS 

Another  incident  in  the  tumultuous  career  of  the  fabulous  Marquee  Mike,  as  depicted 
here   by  his   creator,   Glenn   Franke   of    Cheviot,  Ohio. 

Schultz  Promotes  Bank 

For  Ad  on  "Jack  Pot" 
To  sell  his  "Jack  Pot"  short,  one  of  the 

Crime  Doesn't  Pay"  series,  Manager  John 
R.  Schultz  of  the  Liberty  Theatre,  in 
Sharon,  Pa.,  promoted  bank  for  an  ad  on  the 

front  page  of  the  second  section  of  newspa- 
per, which  was  tied  directly  into  the  picture 

and  referred  to  the  opening. 
Contacting  the  Junior  Chamber  of  Com- 

merce, Schultz  received  their  endorsement 
which  was  used  in  his  newspaper  publicity, 
organization  also  giving  the  short  a  very 
nice  writeup  in  their  publication  which  goes 
to  all  members  and  business  houses  in 

Sharon.  This  John  reports  as  a  first  time  for 
any  theatre  publicity  to  appear  in  that  paper 
and  he  feels  it  will  serve  as  an  opening 
wedge  for  future  tieins. 

"LET'S  HEAR  FROM  YOU" 

Nolan  Stresses  Humor 

In  Benny  Campaign 

Gag  lobby  was  arranged  for  "Buck 
Benny  Rides  Again"  at  Schine's  Athens,  in 
Athens,  Ohio,  by  Manager  Frank  Nolan 
who  planted  an  old  fashioned  hobby  horse 
and  hitching  rack  which  was  tied  up  with 
card  bearing  appropriate  copy.  Cake  of  ice 

was  also  planted  in  lobby,  inside  of  which 
was  frozen  a  card  with  Carmichael  copy. 
Contest  angle  was  featured  through  tieup 
with  local  paper,  guest  tickets  going  to 
those  submitting  most  humorous  sentences, 
assembled  from  words  taken  from  different 

merchants'  ads. 
"Rebecca"  coverage  included  teaser  side- 

walk stencil  consisting  of  title  name,  giant 

foyer  display  featured  11  by  14  photos  in 
shape  of  book  on  electric  turntable,  walking 
book  street  bally  was  also  used  and  midget 

imprinted  blotters  were  distributed  room-to- 
room  in  fraternities,  sororities  and  dormi- 
tories. 

"LET'S  HEAR  FROM  YOU" 

Eytinge's  Midweek  Show 
What  he  chose  to  call  an  "After  School- 

Twin  Hit  Show"  is  reported  to  have  brought 
results  for  Henry  Eytinge  at  the  Grange, 

in  Philadelphia,  feature  being  "Charlie  Mc- 
Carthy Detective"  and  the  second  half  con- 
sisting of  Disney  prize  reels.  To  put  the 

midweek  show  over,  Henry  made  announce- 
ments from  the  stage  to  kiddies  on  a  previ- 

ous Saturday ;  distributed  heralds,  carried  an 
extra  line  in  his  ads,  set  up  a  special  40  by 
60  in  his  lobby  and  ofYered  promoted  shoes 
to  lucky  boys  and  girls  attending  opening 
show. 

Palmer  to  Repeat 

High  School  Night 

Put  on  the  opening  day  of  "Village  Barn 
Dance"  and  proven  popular  enough  for  an 

early  repeat  was  Harry  M.  Palmer's  High School  Night  at  the  Majestic,  Seymour, 
Ind.,  the  event  built  around  a  quiz  program 

and  community  sing.  Showing  of  the  pic- 
ture was  preceded  by  a  singing  contest 

based  on  two  of  Columbia's  sing  reels.  At 
conclusion,  stage  was  used  for  the  musical 
quiz  with  high  school  orchestra  participat- 

ing. School  teacher  who  acted  as  M.C. 

called  the  "class"  to  order  announcing  that 
new  pupils  would  be  enrolled  from  audience. 
Orchestra  then  played  bits  of  songs  and  stu- 

dents identifying  these  were  invited  to  sit  on 
stage.  Musical  test  of  winning  students  that 
followed  brought  cash  prizes.  Special  sec- 

tion was  set  aside  for  the  high  school  with 
contest  entrants  recruited  from  among  stu- 

dent leaders. 

Exploitation  on  the  picture  included  life- 
size  cutouts  of  Lulubelle  and  Scotty,  the 
stars,  popular  locally  because  of  their  radio 
program.  Patrons  were  invited  to  pose  for 
free  pictures  behind  the  cutouts,  the  finished 
photos  making  it  appear  as  though  the  stars 
were  present  in  the  flesh.  Front  was  con- 

verted into  a  barn  effect  with  farm  tools 
for  props.  For  favors,  large  lollypops  were 
promoted  for  the  audience. 

Stresses  Personal  Endorsement 

Since  the  title  of  the  picture  is  the  same 
as  the  song  hit  written  by  Hoagy  Car- 

michael, formerly  a  resident  in  that  sector 
and  an  alumnus  of  the  local  university, 

Palmer  tied  his  date  on  "Stardust"  to  the 
composer  by  a  personal  endorsement  tele- 

gram campaign.  The  fact  that  the  theatre- 
man  was  formerly  associated  with  the  song 
writer  was  helpful  in  the  tiein.  To  all  alumni 
in  the  university  Palmer  forwarded  per- 

sonal letters  on  the  attraction.  The  song 
was  featured  by  the  high  school  band  dur- 

ing the  program.  The  thank-you  wire  from 
Carmichael,  addressed  to  Palmer,  and  plug- 

ging the  date,  was  reproduced  in  the  local 
paper  and  copies  pasted  on  windows  in  the 
downtown  district  with  theatre  credits  for 
further  attention. 

"LET'S  HEAR  FROM  YOU" 

Barcroft  invites  May  Queen  to 

"  Til  We  Meet  Again"  Opening 
Ohio  State  University's  "May  Queen  and 

her  Court"  were  invited  by  Johnny  Bar- 
croft to  attend  the  opening  of  "  'Til  We 

Meet  Again"  at  the  RKO  Palace,  in  Col- 
umbus, Ohio ;  college  newspaper  was  sup- 

plied with  a  feature  story  on  the  special  in- 
vitation. Street  attractor  was  10-foot  cut- 

out blowup  of  Merle  Oberon,  which  was 
planted  in  front  of  theatre,  college  queen 
posing  for  pictures  with  the  star  which 
were  later  used  for  publicity  purposes. 

Theatre  employees  cooperated  in  a  word- 

of-mouth  campaign  by  saying  "  'Til  We 
Meet  Again"  in  all  their  conversations  in- 

stead of  the  usual  "goodbye,"  "so  long," 
etc.  Gag  cards  were  distributed  about  town, 

one  side  reading  "'Til  We  Meet  Again," 
other  with  copy  "We'll  be  seeing  you  at  the 

RKO  Palace." 
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Street  Congested 

On  '''Irene''  Tiein 

Tlirough  the  efforts  of  Manager  George 
E.  French  and  house  pubHcist,  Bill  Morton, 
blue  as  a  fashionable  color  was  givert  much 

impetus  locally  for  the  date  on  "Irene"  at the  RKO  Albee,  Providence.  Elaborate 

"Alice  Blue  Gown"  windows  were  obtained 
in  leading  department  stores,  and  a  classi- 

fied insertion,  two  days  ahead,  also  pointed 
in  the  same  direction.  The  ad  read  that  the 

first  25  girls  appearing  at  the  theatre  on 
opening  night  dressed  in  blue,  would  be 

given  free  admission.  Gag  caused  conges- 
tion out  front,  Morton  reports.  Fashion 

publicity  was  topped  with  a  page  layout 
of  star  shots  and  co-op  ads  with  leading 
dress  shops  were  also  prominent  in  the 
campaign. 

Outstanding  radio  promotions  covered  a 
program  of  hit  numbers  from  the  show  over 
WPRO  and  a  girl  named  Irene  on 

WJAR's  "Where  are  you  going?"  street  in- 
terview broadcast,  the  tiein  being  buildup 

of  the  picture  which  the  girl  had  just  seen 
at  the  theatre. 

For  a  wider  tieup  on  each  change  of 
program,  the  theatre  is  being  plugged  with 
leading  boat  line  to  New  York,  wherein 

on  return  trips  to  Providence,  the  boat's 
cruise  director  offers  as  prizes  for  various 
games,  two  pairs  of  tickets  to  the  Albee. 
In  exchange,  the  shows  are  given  a  direct 
plug  before  the  passengers. 

"LET'S  HEAR  FROM  YOU" 

O'Rear  Reduces  Locals 

For  "Cyclops"  Opening 
Smart  gagging  for  "Dr.  Cyclops,"  at  the 

W&J  Colonial,  Harrisburg,  Pa.,  was  intro- 

duced by  Manager  J.  D.  O'Rear  in  a  news- 
paper tiein  that  sold  the  date  uniquely  with 

the  assistance  of  local  prominents.  O'Rear 
promoted  the  citizens,  including  the  Mayor, 
to  pose  for  photos  which  were  reduced  in 
size  and  superimposed  against  nominal  size 
backgrounds.  Run  for  a  series  of  days, 
each  of  the  gag  layouts  carried  copy  to  the 
effect  that  the  locals  had  been  reduced  by 
the  fearsome  doctor. 

The  theatreman  also  promoted  a  reducing 
display  used  by  local  bakery  chain.  Exhibit 

parked  next  to  the  theatre  featured  a  "three- 
inch"  man  who  invited  questions  from  on- 

lookers and  in  return  advised  attendance 
at  the  picture.  Trailer  calling  attention  to 
the  unusual  exhibit  squared  the  ballyhoo 

for  O'Rear  and  is  credited  by  him  for  build- 
ing up  the  extra  interest. 

"LET'S  HEAR  FROM  YOU" 

DiPesa's  "Melody"  Date 
Music  tieups  highlighted  Joe  DiPesa's 

"Broadway  Melody"  date  at  Loew's  State 
and  Orpheum  Theatres,  in  Boston  with  such 
coverage  as  music  wrappers  in  numerous 
stores  bearing  picture  imprint,  window  dis- 

plays featured  in  department  and  leading 
music  stores,  and  plugs  received  over  sta- 

tions WEEI,_  WBZ,  WCOP  and  WORL. 
Newspaper  tieins  included  layouts  in  the 
roto  section  of  the  Sunday  Herald,  beauty 
page  breaks  using  Eleanor  Powell  art  and 
leading  beauty  salon  came  through  with  a 

co-op  ad  on  the  star's  new  headdress. 

GENERAL  ELECTRIC 

TIED  TO  ''EDISON" 
On  "Edison  the  Man"  at  Loew's 

State,  Cleveland,  Manager  Ev  Stein- 
buch  supplied  imprinted  cards  to  the 
local  General  Electric  plant,  at  Nela 

Park,  for  insertion  in  pay  envelopes. 
Copy  was  an  announcement  of  the 
date,  with  emphasis  on  the  invention 

of  the  incandescent  lamp.  Cards  meas- 
tired  three  by  nine  inches,  correspond- 

ing to  envelope  size. 
In  addition,  arrangements  were 

made  with  the  company  for  the  pur- 
chase of  6,000  tickets  at  full  price  for 

use  on  four  weekdays  and  publicized 
in  honor  of  the  company. 

Theatremen  Hosts 

On  'Mother's Day' 
The  growing  popularity  of  "Mother's 

Day"  was  tied  in  variously,  with  theatre- 
men  generally  executing  campaigns  built 
around  various  events  in  honor  of  the  par- 

ents. Attention  was  called  to  the  programs 

on  the  Big  Day  by  Chuck  Shannon,  at  War- 
.ners'  Boulevard,  Pittsburgh,  for  instance, 
with  the  copy  line  in  regular  advertising: 

"Treat  Mother  to  a  Show  Sunday."  Fol- 
lowup  to  this  was  an  insert  calling  attention 
to  a  flower  giveaway,  roses  promoted  from 
florist  in  return  for  lobby  credit  card,  florist 
additionally  supplying  special  bouquet  for 
display,  the  tiein  credited  by  Shannon  to  his 
assistant,  Sklar.  Other  important  publicity 
for  the  event  included  a  special  column  by 
Chuck  in  the  neighborhood  weekly  and 

trailer  on  the  giveaway,  headed :  "A  Flower 
for  the  Queen  of  Our  Hearts." 

In  Laporte,  Ind.,  at  the  Roxy,  Manager 
J.  R.  Wheeler  tied  the  local  daily  to  a  spe- 

cial party  for  all  mothers  over  70,  cooperat- 
ing cab  company  calling  for  the  ladies  and 

returning  them  to  their  homes  after  the 
show.  Promoted  roses  were  given  to  the 
guests  who  also  were  treated  to  special  re- 

freshments at  a  nearby  confectioner's.  Paper 
contributed  advance  publicity  plus  a  two- 
column  display  ad,  asking  that  eligible 
mothers  write  to  the  theatre  giving  names, 
age,  address.  Florist  and  cab  company 
were  also  credited  in  the  copy.  Week  ahead, 
imprinted  lapel  ribbons  were  worn  by  the 
house  personnel. 

"LET'S  HEAR  FROM  YOU" 

Kalberer  Promotes  Paper 

On  "Pinocchio"  Opening 
Scattered  throughout  the  classified  ad  sec- 

tion of  daily  paper  were  the  names  of  lo- 
calities who  were  invited  by  A.  J.  Kalberer 

of  the  Indiana,  in  Washington,  Ind.,  to  see 

"Pinocchio"  as  his  guest.  Also  planted  in 
the  same  paper  was  a  coloring  contest  for 
kids  on  which  tickets  were  awarded,  con- 

test was  played  up  in  co-op  ad  page. 
As  an  advance  teaser  on  "The  Doctor 

Takes  a  Wife,"  Kalberer  distributed  small 
pay  envelopes  with  title  printed  on  front, 
inside  contained  capsule  with  picture  mes- 

sage enclosed. 

Circusing  Sells 
'■'■Million  

B.Cr 

Concentrated  circus-type  exploitation 
makes  up  the  most  popular  selling  attack  for 
"One  Million  B.C.,"  as  indicated  in  the 
current  campaigns  reported.  In  Waterbury, 
Conn.,  as  an  instance,  Ed  Fitzpatrick,  at 

Loew's  Poli,  made  up  a  giant  cutout  of  Vic- 
tor Mature,  the  lead,  the  base  of  which  was 

lettered  with  title.  The  figures  was  sup- 
ported by  a  large  shield  which  carried  copy 

asking  onlookers  to  compare  their  meas- 
urements with  the  "perfect  man  of  One  Mil- 

lion B.C.,"  the  star's  measurements  listed 
below.  Entrants  were  asked  to  secure  com- 

parison blanks  at  the  theatre.  Many  en- 
tries were  secured  for  the  prizes  of  passes, 

since  the  cutout  was  carried  about  the  main 

streets,  parked  at  busy  corners  and  in  front 
of  leading  stores. 

For  laugh  purposes,  Fitz  had  a  man  on 
the  streets  in  long  woolen  underwear,  with 

sign  attached.  Copy  read:  "Amazed?  Don't 
be.  Save  your  amazement  for,"  etc.,  etc. 
On  the  more  serious  side,  the  Round  Tabler 
was  able  to  receive  cooperation  from  the 
local  historical  society  where  a  display  of 
dinosaur  and  other  prehistoric  animals,  open 
to  the  public,  was  pointed  up  with  posters 
and  stills  from  the  picture. 

The  date  at  the  Paramount,  Denver,  was 

spotlighted  by  Manager  Harold  Rice  with 
a  giant  plaster  cast  model  of  a  dinosaur  en- 

closed in  a  cage  and  wheeled  about  town  in 
a  large  bannered  truck.  Man  dressed  in 
animal  skins  and  carrying  war  club,  acted 

as  "keeper."  The  float  was  timed  to  pass 
the  heavily  populated  school  zones  when 
the  students  were  on  the  streets,  which  gave 
occasion  for  frequent  traffic  jams.  For 
lobby  attention.  Rice  promoted  showing  of 
an  armadillo  and  alligator.  Tiein  copy  read: 

"Monsters  like  these  weighing  70  tons  apiece 
can  be  seen,"  etc.,  etc. 

"LETS  HEAR  FROM  YOU" 

Effective  Tieup  Arranged 

By  Corker  on  "It's  a  Date" Three-way  tieup  in  which  newspaper.  Sta- 
tion WGAU  and  furniture  store  cooperated 

was  arranged  by  City  Manager  Moon  Cork- 
er for  "It's  a  Date"  at  the  L&J  Palace,  in 

Athens,  Ga.,  with  a  contest  angle  featured. 
Since  the  store  exclusively  sells  a  brand 
of  cedar  chest  used  by  Deanna  Durbin  in 
the  picture,  one  of  these  was  awarded  to 

the  winner  presenting  the  best  50-word  let- 
ter on  why  Deanna  chose  that  make  chest 

for  her  wardrobe,  letter  accompanied  by 

theatre  ticket  stub.  Store  ran  large  three- 
colum  co-op  ad  and  devoted  window  display 
to  the  chests  with  appropriate  tiein  copy 
and  life-size  cutout  of  the  star. 

Through  cooperation  of  a  wholesale  groc- 
er, an  attractive  girl  with  ribbon  chest  ban- 
ner reading  "wanna  date,"  distributed  dates 

in  imprinted  cellophane  bags.  Radio  cover- 
age includes  dedication  of  their  half  hour 

request  program  to  the  picture,  playing  hit 
tunes  therefrom  as  well  as  other  Durbin 
recordings  and  telephone  company  ran  a 
special  line  to  the  theatre  and  appointed  a 
special  operator  to  handle  calls  made  by  a 
boy  and  girl  to  every  student  and  faculty 
members  of  the  University  and  others,  mak- 

ing a  date  to  see  the  picture. 
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Some  Tips  On  Cooling  Comfort 

and  Telling  the  Folks  About  It 

Ohio  Round  Tabler  Outlines  Ideas  to  "Beat  the  Heaf 

yld vertisementi 

by  DICK  WRIGHT 
District  Manager,  Warner  Ohio  Theatres 

Taking  the  simmer  out  of  summer  once 
again  confronts  the  theatre  manager.  In 
checking  through  our  filed  copies  of  the 
Round  Table  Pages,  I  find  a  great  number 
of  selling  suggestions,  which  if  coupled  with 
your  regular  campaigns  will  go  a  long  way 
in  indelibly  impressing  your  townspeople 

that  "It's  comfortable  at  your  theatre  to- 

night." A  tough  spot  to  be  in,  of  course,  is  to 
have  a  theatre  where  there  is  no  cooling 
plant.  Those  who  have  this  condition  to 
contend  with  naturally  want  to  do  every- 

thing possible  to  keep  their  patrons  com- 
fortable. Of  some  help  we  would  suggest 

that  you  re-arrange  the  hours  of  your  clean- 
ing staff  if  they  are  already  not  coming  in 

around  midnight  or  very  early  in  the  morn- 
ing. While  the  theatre  is  being  cleaned 

every  door  and  window  should  be  opened 
to  permit  new  cool  fresh  air  to  come  into 
the  theatre  and  at  a  set  time,  they  should 
all  be  closed  tight  until  the  house  opens. 
To  offset  heat  on  the  outside  of  the  theatre, 
our  managers  have  found  that  a  good 
drenching  on  the  walls,  roof,  etc.,  will  cool 
to  some  extent.  General  appearance  of  your 
house  and  staff  will  help. 

If  your  theatre  is  equipped  with  a  plant, 
make  sure  that  your  house  is  sealed  and 
under  pressure  so  that  the  air  rush  can  only 
escape  through  your  front  doors.  Skylights, 

backstage,  doors,  and  dressing  room  win- 
dows should  be  checked  to  make  sure  they 

are  closed.  Keep  your  house  comfortable 

.  .  .  if  it's  too  cool,  it  will  hurt  you  more 
than  help  you. 

"Name-a-Drink  Idea" 

Having  satisfied  yourself  that  your  plant 
is  operating  efficiently  and  properly,  make 
sure  that  your  community  is  aware  that  your 
theatre  is  comfortable.  The  following  sug- 

gestions have  been  carried  through  with  in 
previous  seasons  by  our  men  and  found  to 
be  effective.  Twist  them  around  to  suit 

your  own  particular  needs : — 
Ice  cream  and  bottled  drink  manufactur- 

ers are  applying  pressure  to  their  business 
more  than  ever,  now !  How  about  getting 
one  of  them  to  name  a  drink  after  one  of 

your  theatre's  permanent  personalities,  or 
bring  out  a  special  brick  of  ice  cream  each 
week,  named  after  the  star  of  the  picture  on 
your  screen  that  week?  The  tieup  should 
include : 

Distribution  of  printed  napkins;  soda 
fountain  stickers ;  window  stickers — cards ; 

banners  on  manufacturers'  cars  and  trucks; 
co-op  newspaper  ads. 

Suggests  Star  Tiein 

Have  one  of  the  stars  wire  the  manufac- 
turer thanks  for  the  compliment  and  have 

Postal  blow  up  this  wire  for  display  in 
their  windows.  Send  the  stars  a  brick  of 
the  ice  cream  by  air,  express,  packed  in 

dry  ice  which  the  manufacturer  can  sup- 
ply. Get  the  air  lines  to  publicize  this. 

Front  porches  in  residential  districts  are 
always  the  popular  family  gathering  place 
after  the  evening  meal.  Have  your  boys 

distribute  from  porch  to  porch  a  neat  four- 
page  institutional  folder  made  up  with  a 
photo  of  your  plant  and  a  personal  message 

from  you  urging  them  to  "C'mon  Down  and 
Relax  in  Cool  Comfort  and  Enjoy  a  Good 

Show  Tonight!"  An  appeal  worded  in  in- 
timate phraseology  as  if  you  yourself  were 

personally  inviting  Mr.  Jones  to  your  the- 
atre will  have  a  tendency  to  create  the  urge 

to  get  off  of  that  porch.  Have  boys  begin 
their  distribution  between  six  thirty  and 

seven  o'clock. 

'Phone  Contacts  Favored 

Along  these  same  personal  angles  have 
your  cashiers  or  service  staff  members  tele- 

phone in  the  early  evening  people  in  your 
town  telling  them  that  your  cooling  plant 
is  working  swell  and  it  certainly  is  a  pleas- 

ure to  find  such  a  cool  spot  to  relax. 

Dress  attractive  girl  in  bathing  suit  and' 
place  in  window  with  camera.  Tie-in  your 
cooling  plant  to  form  background  using 
large  blowup  enlargement  of  photo  with 

copy  "Cool  as  a  Lake  Breeze."  Have  girl 
snap  pictures  of  persons  who  pause  to  look 
at  window  and  post  a  number  of  pictures 
the  following  day  for  winners  of  tickets  to 
3^our  theatre.  Electric  fans  blowing  green 
paper  tassels  at  background  will  help  in  car- 

rying out  breeze  idea. 
Tie-in  with  merchants  on  cooperative  dis- 

play page  such  as  "The  Ohio  and  These 
Canton  Merchants  Say  It's  Easy  to  Keep 
Cool."  Suggested  firms  for  tap  ads — foun- 

tain service  stores,  sport  shoes,  laundrys, 
dine-out  ads,  household  renovating  compa- 

nies, men's  stores  handling  summer  suits, etc.  Merchants  can  offer  morning  bargains, 
urging  women  to  shop  during  the  morning 
hours  and  cool  off  at  the  Ohio,  etc.  The- 

atre plugs  early  shopping  on  the  screen. 

Slogan  Contest  Found  Profitable 

Have  director  of  your  town's  Weather 
Bureau  photographed  at  your  plant  with 
story  telling  how  the  weather  man  envies 

the  theatre  manager  .  .  .  the  theatre's  weath- 
er is  made  to  order. 

Tie-in  with  classified  department  of  your 
paper  with  streamer  "Let  the  News  Want 
Ad  Rent  Your  Apartment  or  Summer  Cot- 

tage While  You  Keep  Cool  and  Comfort- 
able at  the  Ohio  Theatre." 

Run  a  contest  for  the  best  "cool"  slogan 
for  your  theatre.  Lobby  displays,  window 
displays  and  cooperative  newspaper  space 
for  those  tying  in  on  the  prizes  to  be 
awarded  the  winners. 

_  As  part  of  your  slogan  contest  you  might 
tie-up  local  refrigerator  store  for  a  prize, 
displaying  same  in  lobby  with  coils  frosted, 
appropriately  placarded.  Include  gold  fish, 
running  water,  sea  weed,  freezing  pipes  and 
multi-colored  spotlights  to  dress  display. 

irimmm 

EL  BRENDEL 
CHARLES  WINNINGER 

COMPANION FEATURE 

H*  laft  her  en  lh«lr  wadding 

HoNEyiiiboN 

r         with  EDMUND  LOWE  and 
'         MARGARET  LINDSAY i 

FREE    PARKING    AFTER    6    P.   M.  ■ 

(Above)  Representative  combination  layout  at 
the  Orpheum,  San  Francisco,  featuring  double-bill 
treatment,  turned  out  by  Manager  Hal  Neides 
and  Artist  Sam   Liles.    Size:    I  15  lines  on  2  col. 

(Below)  More  type  than  usual  to  sell  "Dark Command"  at  the  RKO  Shubert,  Cincinnati,  was 
employed  by  Dinny  Dinerman  in  this  100  lines  on 
3  col. 

REBECCA UIIEICE  tUVIEI 
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Of  Current  Attractions  From  F arious  Sectors 

n  her  first  role  since  G\\T\V 

ROBERT  TAYLOR 
in  the  finest  performance  of  his  career 

A  PICTL'RiZATION  OF  ROBERT  E.  SHERWOODS 

WATERLOO  BRIDGE 
LtiCILE  WATSON  .  VIRGINIA 

FIELD  •  M.ARIA  OUSPENSKAVA 
C.AUBBEY  SMITH  .  A  Merv)^  LtRoy PreducDon  -  Sown  Play  by  S,  N. Behrmin,  Hini  Rimc:iu  and  Crorgc 
FrocKSel  ■  Kwred  by  MERVYN  LcROY Preduccd  by  SIDNEY  FRAXKLIN 

{ Below)  Since  pain  is  page-one  news  in  that 
sector,  Spence  Pierce  used  a  local  headline  to 

tiein  the  "Singapore"  holdover  at  the  Plaza, 
Oklahoma  City.   Size:  100  lines  on  2  col. 

fOi<      4%  BIGGEST  EVENTS 
^  OF  THE  YEAR  !  ! 

.  - — T     t.ttSw®  \ 

(Left)  For  highlighfing  of  "Waterloo  Bridge" at  the  New  York  Capitol,  a  special  series  of  ads, 
not  included  in  the  pressbook,  were  created  by 
Howard  Dietz  and  Si  Seadler,  and  represented 
here  by  the  opening  day  120  lines  on  3  col. 

(Right)  Following  up  the  elaborate  advance 

campaign  for  "Our  Town",  at  Loew's  State  and 
Orpheum,  Boston,  the  opening-day  layout  was 
aimed  to  stress  the  reception  accorded  to  pre- 

vious night's  premiere.   Size:   100  lines  on  2  col. 
(Below)  One  of  sock-selling  layouts  turned  out 

by  zone  ad  head,  Lou  Brown,  as  adapted  by  Les 

Pollock,  at  Loew's  Rochester,  emphasized  the 
strength  of  the  double  bill  by  the  two  reverse 

circles  and  the  benday  "wow"  at  top.  Size: 160  lines  on  2  col. 

Boston  HAS  TAKEN 

THIS  GREAT  PICTURE 

TO  ITS  HEART... 

The  outstanding  screen 

event  in  years  was  cele- ,  ̂       brated  yesterday  at  its 

J  v\    exciting  world  pre« 
M\    miere  where  Holly- 

wood  stars.  New  Eng- 
land celebrities  and 

Boston  critics  all  pro- 
claimed it  a  HITl  To- 

day you  will  want  to  see this  stirringly  human, 
heart'warming  picture 

that  the  whole  town's 

OKLAHOMA'S  FRIENDLIEST  THEATRE 

(Right)  An  example  of  double-bill  treatment 
by  Bob  Paskow  for  Warners'  Stanley,  Jersey  City, 
N.  J.,  wherein  the  panel  for  the  second  feature  is 
built  into  the  main  copy,  with  reverse  panel  over- 

lay holding  both  together.  Size:  105  lines  on  2  co 
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YOU  ARE  INVITED  TO  JOIN  UP 

VAUGHN  L.  HARMON 

was  a  youngster  of  14  when  he  obtained 
his  first  job  in  the  theatre,  acting  as  usher 
and  doing  doorman  duty.  His  was  a  quick 
rise,  for  we  now  find  Vaughn  holding  the 
managerial  reins  at  the  Majestic  Theatre  in 
Wyandotte,  Michigan,  and  a  nice  job  he  is 

doing,  too.  Let's  hear  from  you  at  frequent 
intervals,  Vaughn. 

V 

WILBERT  BRIZENDINE 

manages  the  Rialto  Theatres  in  Baltimore, 
Maryland,  owned  by  the  Rome  Circuit.  He 
has  been  in  this  business  for  the  past  nine 
years,  during  whiclr  time  he  acted  as  uslier 
for  two  and  a  half  years  and  then  moved 
into  a  managerial  post.  Among  the  houses 
at  whicli  he  served  were  the  Gwynn,  Cameo 

and  Preston,  all  of  the  same  circuit  in  Bal- 
timore. 

V 

SIDNEY  SELIG,  JR. 

began  liis  career  in  showbusiness  in  1935 
at  the  Gem  Theatre,  Chicago,  Illinois.  Three 
years  later  he  was  employed  by  the  Filmack 
Trailer  Co.,  as  a  salesman  and  then  office 
manager.  At  the  end  of  1938  Sid  became 
assistant  manager  of  the  Adelphi  Theatre  in 
Chicago  and  the  following  year  he  joined 
the  ranks  of  the  Indiana-Illinois  Theatres 
as  the  assistant  manager  of  the  Elco  Theatre 
in  Elkhart,  Indiana.  A  transfer  soon  after 

brought  him  into  a  manager's  position  at  the 
Capitol  in  Whiting,  Indiana. 

V 

ANTHONY  DAPICE 

acts  as  the  assistant  manager  of  Warner's 
Avon  Theatre  in  Utica,  N.  Y.  When  eight 
years  old  Anthony  began  to  peddle  bills 
and  heralds  and  then  was  made  crew  leader. 

His  next  spot  was  the  sign  shop  for  War- 
ners and  then  he  became  an  usher  at  the 

Avon  Theatre.  He  was  next  promoted  to 

chief  usher  and  subsequently  was  made  as- 
sistant doorman,  and  finally  secured  the  job 

he  is  now  handling. 
V 

WILFORD  N.  SKLAR 

was  in  the  midst  of  his  studies  at  the  Uni- 
versity of  Pittsburgh  when  he  commenced 

working  in  advertising  and  exploitation 
under  the  guidance  of  Charles  E.  Kurtzman 

of  Loew's,  in  the  same  sector.  Wilford 
used  this  information  in  good  stead  upon 

the  completion  of  his  school  work  by  becom- 
ing an  assistant  manager  at  one  of  the 

Warner  Bros,  neighborhood  theatres.  He 
was  also  an  assistant  at  the  Mt.  Oliver  and 
Model  houses  and  then  moved,  in  the  same 
capacity,  to  the  Brookline  and  Boulevard 
Theatres,  where  he  is  doing  a  good  job 
under  the  managership  of  our  good  friend. 
Chuck  Shannon. 

V 

JOE  GOLDSTEIN 

is  the  assistant  manager  at  Schine's  Colonia 
Theatre  in  Norwich,  N.  Y.  Although  he  has 
been  in  the  moving  picture  industry  for  only 

a  short  period  of  time,  Joe  has  been  em- 
ployed as  an  assistant  at  the  Strand,  Para- 
mount and  Eckel  Theatres,  all  in  Syracuse, 

N.  Y.,  and  has  been  doing  a  grand  bit 
of  work  at  all  of  these  situations. 

MARGARET  ELIZABETH  BEV- 
ERLY to  CALVIN  A.  SORIERO  on 

Sunday,  April  list.  Groom  is  the  son 

of  Tom  Soriero,  United  Artists  The- 
atre, Los  Angeles,  Col. 

V 

HENRY  MANGRAVITE 

is  engaged  as  the  publicity  manager  for  the 
Avon  and  Stamford  Theatres,  in  Stamford, 
Conn.,  both  houses  belonging  to  the  Weiss 
Amusement  Corp.  circuit.  He  had  been  in 

the  employ  of  the  Fox  Metropolitan  The- 
atres, RKO  and  Loew's  before  1939,  at 

which  time  he  secured  his  present  position. 
V 

MATTHEW  E.  PUZO 

is  the  house  manager  of  the  Grove  Theatre 
in  Freeport,  Long  Island,  N.  Y.,  one  of  the 
theatres  owned  by  Century  Circuit.  Before 
coming  to  his  present  situation,  he  worked 
at  the  Albemarle  and  Farragut  houses.  Since 
you  are  nearby,  Matthew,  why  not  pay  a  visit 

to  Managers'  Round  Table. 

Showmen  s 

Calendaj^ 

JULY 

1st  Dominion  Day — Canada 
Charles  Laughton's  Birthday 
Madge  Evans'  Birthday 
Olivia  de   Havilland's  Birthday 

3rd  Idaho  Admitted  to  Union— 1890 
4th  Independence  Day 

Calvin  Coolidge  (20th  President) 
Born— 1872 

Nathaniel     Hawthorne  (Author) 
Born — 1804 

7th  Inauguration  of  "Lindbergh  Line" Mall — Air  Passenger  Service  Be- 
tween New  York  and  California 

10th  Wyoming    Admitted    to    Union — 1890 

Slim  Summervllle's  Birthday 
John  Quincy  Adams   (6th  Presi- 

dent) Born— 1767 
I2th         Jean  Hersholt's  Birthday 
i4th  Irene  Dunne's  Birthday 

Toby  Wing's  Birthday 
16th  Ginger  Rogers'  Birthday 

Barbara  Stanwyck's  Birthday 
17th  James  Cagney's  Birthday 
24th  Pioneer  Day— Utah 
26th  Postal  System  Established — 1775 

Grade  Allen's  Birthday 
28th  Rudy  Vallee's  Birthday 

Joe  E.  Brown's  Birthday 
29th  William  Powell's  Birthday 

FREDERICK  TICKELL 

is  situated  in  Calgary,  Canada,  where,  at 
the  Capitol  Theatre  he  holds  down  the  job 
of  assistant  manager  and  also  does  pub- 

licity work.  He  has  been  affiliated  with 
Famous  Players  Canadian  circuit  since  1921 
and  among  his  duties  were  ushering  and 
sign  shop  work.  Fred  is  no  newcomer  to 
these  pages  for  he  has  received  a  number  of 
Quigley  Award  mentions  and  his  frequent 
contributions  bring  him  in  the  front  rank  of 
the  Round  Tablers. 

V 

JAMES  A.  LAUX 
started  from  scratch  in  show  business,  his 

first  job  being  that  of  usher,  in  1932,  fol- 

lowed by  a  doorman's  job.  Soon  after  he 
became  assistant  manager  and  then  mana- 

ger at  the  Mt.  Oliver.  He  transferred  to 

Warner's  Cameraphone,  from  where  he  now 
communicates.  Please  keeup  us  informed  of 

}'Our  activities,  Jim,  for  undoubtedly  much 
of  what  you  are  doing  will  be  of  interest  to 
our  other  readers  and  members. 

V 
FRED  C.  HENISER 

began  his  career  in  the  movie  industry  in 

1936,  when  he  secured  an  extra's  job  for 
Mailer  Bros,  at  their  Hines  Theatre  in  Port- 

land, Indiana.  He  became  an  usher  and  then 
was  promoted  to  assistant  manager.  At 
that  point,  he  did  double  duty,  for  he  acted 
as  an  assitant  at  their  Princess  house  as 

well.  In  1939  Fred  attained  the  skipper's 
position  at  the  Princess  and  is  doing  a  fine 
job  of  work  there. 

V 

ROY  GAMEL 

manages  the  Bremen  Theatre  in  Bremen, 

Georgia,  which  house  belongs  to  Martin  The- 
atres Circuit.  His  first  job  in  this  business 

was  that  of  sign-artist  in  Sylacauga,  Ala- 
bama, shortly  thereafter  being  given  the  post 

of  assistant  manager.  Roy  transferred  to 

Talladega,  in  the  same  state,  working  as  art- 
ist and  advertising  manager.  He  left  the 

circuit  to  operate  his  own  sign  and  display 
studio  but  came  back  to  do  the  art  work, 
also  acting  as  relief  operator. 

V 
HAROLD  E.  ELLEY 

was  only  ten  years  old  when  he  broke  into 
showbusiness,  doing  odd  jobs  around  the 
theatre.  He  was  made  an  usher  and  then 
doorman.  For  a  period  he  returned  to  school, 
dropping  his  work  and  when  he  came  back 
to  the  theatre  he  sold  corn  and  then  for 

two  years  worked  as  projectionist.  Once 
more  he  left  the  industry,  to  attend  busi- 

ness college  and  do  office  work  and  when 
he  got  back  to  the  theatre  he  was  made 
manager  of  the  Royal  in  Versailles. 

V 
FRANK  BRUTON 

acts  as  the  manager  of  the  Forsyth  Theatre 
in  Winston-Salem,  N.  C.  He  is  practically 
a  newcomer  for  he  only  began  in  the  motion 
picture  business  in  1936,  when  he  was  made 
an  usher  at  the  Carolina  Theatre,  in  the 

same  sector.  A  year  later  Frank  was  pro- 
moted to  chief  usher  and  several  months 

later  became  an  assistant.  In  1939  he  at 
tained  his  present  managerial  post. 
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THE  RELEASE  CHART 

On  tliis  and  the  following  page  appears  an  alphabetical  index  to 
the  titles  of  all  features  listed  in  this  weel^s  Release  Chart,  with 
additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  by  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Com.-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  the  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

INDEX 

A 

Abe  Lincoln  in  Illinois,  009,  IVIel  RKO 
Abuna    IVIessias,    Mel  Foreign 
Adventure  in  Diamonds,  3928,  IHel  Para 
Adventures  of  Sherlock  Holmes,  The,  Mel. 

2Dth-Fox 
Alias  tlie  Deacon,  4015,  Com  Univ. 
Allegheny  Uprising.  006,  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  This  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Texas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  035,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 
Arizona  Kid,  The,  951,  West  Rep 

B 

Babes  in  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  4063,  West  Univ 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mus  Foreign 
Barricade,  026,  Mel  20th- Fox 
Beware  Spooks  1  Com  Col 
Beyond  Tomorrow,  031,  Mel  RKO 
Big  Guy,  The,  4016,   Mel  Univ 
Bill  of  Divorcement,  028,  Mel  RKO 
Biscuit    Eater,   The,   3935,   Mel  Para 
Billy  the  Kid  Returns,  851,  West  Rep 
Black  Diamonds,  4057,  Mel  Univ 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blazing  Six  Shooters,  West  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blondie   Has  Servant  Trouble,   Com  Col 
Blondie  on  a  Budget,  Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fex 
Boom  Town,  Mel  MGM 
Boom  Town  Killer,  West  Mono 
Boys  from  Syracuse,  Mus.-Com  Univ 
Bride  Wore  Crutches,   Mel  20th- Fox 
Briggs  Family,  The,  Mel  Foreign 
Brlgham  Young,  Mel  20th-Fex 
British  Intelligence,  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Broken   Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com.... Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Buried  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling  All  Marines,  912,  Mel  Rep 
Calling  Philo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Captain  Is  a  Lady,  Com  MGM 
Captain  Moonlight,  Mel  Foreign 
Carolina   Moon,   West  Rep 
Carson  City  Kid,  West  Rep. 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out,  Mel  FN 
Charlie  Chan  at  Treasure  Island,  Mel. 

20th- Fox 
Charlie  Chan  In  Panama,  035,  Mel. .  .20th- Fox 
Charlie  Chan  in  the  Wax  Museum,  Mel. 

20th- Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  McCarthy,  Detective,  4011,  Com.. Univ 
Chasing  Danger,  S4I,  Mel  20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Child  Is  Born,  A,  415,  Mel  WB 

Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,  Com  UA 
Cisco  Kid  and  the  Lady,  The,  012,  Mel. 

2Gth-Fux 
City  for  Conquest,  Mel  WB 
City  in  Darkness,  021,  Mel  20th-Fox 
City  of  Chance,  023,  Mel  20th -Fox 
Claudine,  Mel  Foreign 
Comin'  Round  The  Mountain,  Com  Para 
Confessions  of  a  Nazi  Spy,  Mel  WB 
Congo  Maisie,  19,  Mel  MGM 
Conspiracy,  935,  Mel  RKO 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian,  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962,  West  Rep 
Crashing  Thru,  3936,  Mel  Mono 
Crooked   Road,  923,  Mel  Rep 
Cross  Country  Romance,  039,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Mel  RKO 

D 

Dance,  Girl,  Dance,  040,  Mel  RKO 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger  Flight,  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day  the  Bookies  Wept,  The,  902,  Com... RKO 
Day-Time  Wife,  020,  Mel  20th- Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 

413,    Mel  WB 
Desperate  Trails,  The,  4058,  West  Univ 
Destry  Rides  Again,  4002,  Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage,  3908,  Mei  Para 
Dr.  Christian  Meets  the  Women,  036,  Mel. 

RKO 
Dr.  Cyclops,  3929,   Mel.   (C)  Para 
Dr.  Ehrlich's  Magic  Bullet,  457,  Mel  FN 
Dr.  Kildare's  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd,  Mel  Foreign 
Doctor  Takes  a  Wife,  The,  Com  Col 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGlnty,  Mel  Para 
Dreaming   Out   Loud,  Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th -Fox 
Durango   Kid,   West  Col 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel  20th- Fox 
East  Side  Kids.  3924,  Mel  Mono 
Edison,  the  Man,  36,   Mel  MGM 
Eisa  Maxwell's  Public  Deb  No.  I,  Mel  

20th- Fox 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Episode,  Mel  WB 
Escape,   Mel  MGM 
Escape,  The,  Mel  20th-Fox 

Escape  to  Paradise,  945,  Mus  RKO 
Eternally  Yours,  Mei  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th- Fox 
Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,  Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fifth  Avenue  Girl,  934,  Com  RKO 
Fight  for   Life,    Mel  Col 
Fighting  Gringo.  986,  West  RKO 
Fighting  Mad,  3937,  West  Mono 
Fighting  Marshal,  The,   Mel  Rep 
Fighting  69th,  451,  Mel  FN 
First  World  War,  062,  Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Five  Little  Peppers  at  School,  Com  Col. 
Flight  Angels,  Mel  FN 
Florian,  29,  Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Flying  Squad,  The,  Mel  Foreign 
Foreign  Correspondent,  Mel  UA 
For  Freedom,   Documentary  Foreign 
Forgotten  Girls,  920,  Mel  Rep 
40  Little  Mothers.  34,  Com  MGM 
Four  Sons,  047,  Mel  20th- Fox 
Four  Wives,  453.  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox French  Without  Tears,  3930,  Com  Para 
Frontier  Crusader,  West  St.  Rts 
Fugitive  at  Large,  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from    Justice,    Mel  FN 
Full  Confession,  003,  Mel  RKO 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  906,   Mel  Rep 
Gauche  Serenade,  943,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronlmo,   3918,    Mel  Para 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  of  Cisco  Kid,  Mel  20th-Fox 
Ghost  Valley  Raiders,  991,  West  Rep 
Girl   from   Avenue   A,   Com  20th-Fox 
Girl  from   God's  Country,   Mel  Rep 
Girl  in  Room  313,  051,  Mel  20th-Fox 
Girl  Must  Live,  Com  20th-Fox 
Girls  of  the  Road,  Mel  Col 
Golden  Gloves,  Mel  Para 
Gold   Rush,  Maisie,  Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath,  The,  040,  Mel  20th-Fox 
Great    Plane    Robbery,    Mel.  Col 
Great  Victor  Herbert,  The,  3916,  Mus.. ..Para 
Green  Hell,  4011,  Mel  Univ 
Gribouille,   Mel  Col 
Gulliver's  Travels,  3915,  Cartoon  (0)  Para 

H 

Halt  a  Sinner,  4040,  Mel  Univ 
Hawaiian  Nights,  4024,  Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fex 
He  Stayed  for  Breakfast,  Com  Col 
Hell's  Harbor.  Mel  St.  Rts 
Henry  Aldrioh  in  Life  with  Henry,  Com.  .Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  I  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Univ 
Heroes  in  Blue,  3919,  Mel  Mono 
Hidden  Enemy,  Mel  Mono 
Hidden  Gold,  West  Para 
Hidden  Menace,  Mel  Foreign 
High  School,  028,  Com  20th-Fox 
His  Girl  Friday,  Mel  Col 
Hi-Yo  Silver,  129.  West  Rep 
Hold  That  Woman,  Mel  St.  Rts 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 

20th- Fox 
Hoots,  Men!  Com  Foreign 
Hot  Steel,  4056,  Mel  UA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Univ 
Howards  of  Virginia,  The,  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I 

I  Can't  Give  You  Anything  But  Love,  Baby, 
Mus  Univ 

I   Do!  Mel  MGM 
if  I    Had   My  Way,  4005,   Mus  Univ 
I  Love  You  Again,  Mel  MGM 
I  Married  a  Nazi,  Mel  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. Univ. 

In  Old  Missouri,  921,  Com  Rep 
Inspector  Hernleigh  on  Holiday,  029,  MeL 

20th- Fox Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producers 
Invisible  Man  Returns,  4009,  Met  Univ 
Invisible  Stripes,  408,  Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
I  Take  This  Oath.  Mel  St.  Rts 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It's  a  Date,  4001,  Mus.-Com  Univ 
I  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,  Mel  20fh-Fox Jones  Family  In  Quick  Millions,  Com. 

20th -Fox 
Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Foreign 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,  Mel  Foreign 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Kid  Reporters,  Mel  Mono 
Killers  of  the  Wild,  Mel  St  Rti 
King  of  the  Lumberjacks,  422,   Mel  WB 
Kit  Carson,   Mel  UA 
Knights  of  the  Range,  3923,  West  Para 

L 

La  Conga,  Com  Univ 
Lady  Dick,  Mel  FN 

(Continued  on  following  P»ge) 
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Lambeth  Walk,  Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Alarm,  The,  Mel  Mono 
Last  Desire,  Mel  Foreign 
Laugh  It  Off,  4026,  Mel  Univ 
Law  of  the  Pampas,  3955,  West  Para 
Law  of  the  Texan,  West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Univ 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Life  of  GluseppI  Verdi,  Mus  Foreign 
Life  of  Knute  Rockne,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  In  Europe,  Documentary. ..  Foreign 
Light  That  Failed,  The,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th- Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little  Miss  Mollie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fo< 
Llano  Kid,  3913,  West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,  Mel  Col 
Long  Voyage  Home,  Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Lsulse,  Mus   Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,  Mel  20th-Fox 
Lucky  Partners,  038,  Com. -Mel  RKO 
Lucky  Texas,  West  Mono 

M 

Mad  Empress,  The,  420,  Mel  WB 
Mad  Men  of  Europe,  Mel  Col 
Main  Street  Lawyer,  905,  Mel  Rep 
Mai  H*'t  Making  Eyes  at  Me,  4022,  Com. Univ 
Man  frsB  Dakota.  24,  Mel  MGM 
Man  from  Fleet  Street,  Mel  WB 
Man  from  Montreal,  4054,  Mel  Univ 
Man  frem  Tumbleweeds,  West  Col 
Ma*  Who  Wouldn't  Talk,  030,  Mel.. .20th- Fox 
Manhattan   Heartbeat,  046,  Com  20th-Fox 
Man  With  Nine  Lives,  Mel  Col 
WarinM  Fly  High,  018,  Mel  RKO 
Married  and  In  Love,  014,  Mel  RKO 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus."  8,  Com. MGM 
Maryland,  050,  Mel  (C)  20th-Fox 
Meet  Dr.  Christian,  005,  Mel  RKO 
Metn  Kanipf,  My  Crimes,  Documentary Foreign 
Mtltdy  Ranch,  West  Rep 
Men  Against  the  Sky,   Mel  RKO 
Men  WItkoat  Souls,  Mel  Col 
Men  with  Stwl  Faces,  Mel  St.  Rti 
Mem  Plane,  M«l  Produeer« 
Mexican  Spitfire,  016,  Com.-Mel.'.  RKO 
Midas  Teueh,  The,  Mel  Foreign 
Middle  Watch.  The,  Com  Foreign 
Midnight   Limited,   3921,    Mel  Mono 
Mikado.  The,  4044,  Mus.  (C)  Univ 
Military  Academy.   Mel  Col 
Millionaires  in  Prison,  037.  Mel  RKO 
Millionaira  Playboy.  022,  Com  RKO 
Mill  en  the  Floss,  Mel  Foreign 
Miracle  aa  Main  Street,  Mel  Col 
Missing  Evidence,  4028,  Mel  Univ 
Mr.  Smith  Goes  to  Washington,  Com  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rt> 
Modern  Monte  Cristo,   Mel  Univ 
Money  to  Burn,  917,  Com  Rep 
Monkey  Inte  Man  Foreign 
Mortal  Storm.  The,  Mel  MGM 
Murder  la  the  Air.  Mel  WB 
Murder  on  the  Yukon.  3928.  Mel  Mono 
Music  In  My  Heart.  Mut  Col 
Mutiny  in  the  Big  House.  3803.  Mel.. ..Mono 
Mutiny  on  the  Blackhawk,  4051,  Mel  Univ 
My  Favorite  Wife,  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Univ 
My  Son  Is  Guilty,  Mel  Col 
My  Son,  My  Son,  Mei  UA 
Mysterious  Mr.  Reeder.  Mel  Mono 
Mystery  in  Swing,  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
Mystery  Sea   Raider.   Mel  Para 
My  Wife's  Relatives,  810,  Com.-Mel  Rep 

N 

New  Moon,  31.  Mus  MGM 
Nick  Carter,  Mastar  Deteetlva,  15,  Mel.. MGM 

Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
North  West  Mounted  Police,  Mel.  (C)...Para 
Northwest  Passage,  25,  Mel.   (C)  MGM 
No  Time  for  Comedy,  Com  WB 
Nurse  Edith  Caveil,  001,  Mel  RKO 

0 

Of  Mice  and  Men,  Mei  UA 
Oh.  Johnny,   How  You  Can   Love,  4021, 
Mei  Univ 

Oklahoma  Frontier,  4059,  West  Univ 
On  Your  Toes,  463.  Mus  FN 
One  Came  Home.  Mel  MGM 
One  Crowded  Hour,  Mei  RKO 
One  Hour  to  Live.  4030.  Mel  Univ 
One  Night  In  Paris,  Mel  Foreign 
One  Million  B.C.,  Mel  UA 
One  Wild  Night,  Mel  20th-Fox 
On  Their  Own,  044,  Com  20th-Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
On  the  Spot,   Mel  Mono 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters,  3911,  Com... Para 
Oui   Town,  Mel  UA 
Outside  These  Wails,  Mel  Col 
Out  West  with  the  Peppers,  Com  Col 
Overland  Mail,  3857,  West  Mono 
Overland  Stage  Raiders,  West  Rep 
Over  the  Moon,  Mel.  (G)  UA 

P 

PatK  Up  >our  Troubles,  Oil,  Com. . .20th-Fox 
Pais  of  the  Saddle,  West  Mono 
Pals  of  the  Silver  Sage.  3954,  West.... Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Alcatraz,  Mel  Col 
Phantom  Raiders,  40,  Mei  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Phantom   Wagon,    Mel  Foreign 
Pier  13.  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Prairie  Law,  West  RKO 
Pride  and  Prejudice.  Com  MGM 
Pride  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,  Mel  Rep 
Primrose  Path,  The,  023,  Com.-Mel  RKO 
Proud  Valley,  The,  Mel  Foreign 
Private  Affairs,  Com.-Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex.  The, 

402,  Mel.  (C)  WB 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob,  Mel  Para 
Queen  of  the  Yukon.  Mel  Mono 

R 

Raffles.  Mel   UA 
Rains  Came,  The,  Mel  20th-Fox 
Rancho  Grande,  942.  West  Rep 
Rangers  of   Fortune.   Mel  Para 
Real  Glory,  The,  Mel  UA 
Rebecca,  Mel  UA 
Refugee.  The,   Mei  Rep 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,   008,   Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return  of  Frank  James,  Mel.  (C) . . .  .20th-Fox 
Return  of  Wild   Bill,  West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.. Mono 
Rhythm  on  the  River,   Mus  Para 
Riders  from  Nowhere,  West  Mono 
Riders  of  Destiny,  West  Mono 
Riders  of  Pasco  Basin,  4062,  West  Univ 

Ridin'  The  Trail.  West  Mono 
Rio,  4014,  Mel  Univ 
River's  End,  Mel  WB 
Road  Back,  4074,  Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403.  Met  WB 
Rocky  Mountain  Rangers,  966,  West  Rep 
Roll,  Wagons,  Roll,  3951.  West  Mono 
Rose  Marie.  643,  Mus  MGM 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,  913,  Mel  hep 
Safari,  Mel   Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  Family  Trails  West,  West.  .Producers 
Sagebrush  Trail,   West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady.  Com  Univ 
Santa  Fe  Marshal,  3956.  West  Para 
Santa  Fe  Stampede,  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com.-Mel  WB 
Scandal  Sheet,  Mel  Col 
Scattorbrain,  Com  Rep 
Sea  Hawk,  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rti 
Secret  of  Dr.  Klldare,  12,  Mel  MGM 
Sentence,  The,   Mel  WB 
Seventeen,  3924.  Com  Para 
Shipyard  Sally,  018.  Com  20th-Fox 
Shooting  High,  041,  West  20th-Fox 
Shop  Around  the  Corner,  20.  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mai  Para 
Singapore,    Mel  Col 
Sing.    Dance.   Plenty  Hot,   Mus  Rep 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Univ 
Sky   Bandits,    3929,    Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly    Tempted,    Com.-Mel  Univ 
Smashing  the  Money  Ring,  Mel  FN 
Son  of  the  Navy,  3902.  Mel  Mono 
Song  of  the   Road,   Mus.-Com  Foreign 
Song  of  the  Wlndmllli.  Mut  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  is  London,  043,  Com  20th- Fox 
South  of  the  Border,  941,  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Univ 
Spies  of  the  Air,  Mel  Foreign 
Spring  Parade,   Mus.-Com  Univ 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stage  to  Chine,  085,  West  RKO 
Star   Dust,  036,    Mel  20th-Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Stop,  Look  and  Love,  008,  Com  20th-Fox 
Strange  Cargo,  23,  Mel  MGM 
Stranger  from  Texas,  The,  West  Col 
Street  of  Memories,   Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse.  Mel  WB 
Sudan,  Mel.   St.  Rts. 
Sued  for  Libel,  Mel  RKO 
Susan  and  God.  39.  Com  MGM 
Swanee  River,  017,  Mus  (C)  20th-Fox 
Swiss  Family  Robinson,  019,  Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror.  The.  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach.  West  Col 
That's  Right.  You're  Wrong,  Oil,  Mus...  RKO 
They  Came  by  Night,  033,  Mel  20th-Fox 
They  Drive  by  Night,  Mel  Foreign 
They  Drive  by  Night,  Mel  WB 

Thief  of  Bagdad,  Mel.  (C)  UA 
Those  High  Grey  Walls,  Mel  Col 
Those  Were  the  Days,  Com.-Mel  Para 
Thousand  Dollar  Marriage.  034.  Com  RKO 
Thou  Shalt  Not  Kill.  916,  Mel  R«p 
Three  Cheers  for  the  Irish.  465,  Mel  FN 
Three  Men  from  Texas.  West  Para 
Three  Sons,  004.  Mel  RKO 
'Til  We  Meet  Again.  456.  Mel  FN 
Tomboy,  3911,   Mel  Mont 
Tom  Brown's  School  Days,  029,  Mei  RKO 
Too  Busy  to  Work.  016,  Com  20th-Fox 
Too  Many  Husbands,  Com  Col 
Torrid  Zone,  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mono 
Torture  Ship,   Mel  Produeen 
Tower  of  London,  4012.  Mel  Unl« 
Triple  Justice,  085.  West  RKO 
20  Mule  Team,  35,  Mel  MOM 
20,000  Men  a  Year,  013,  Mel  20th-Fex 
Tropie  Fury,  4052,  Mel  Univ 
Turnabout,  Com.-Mel  UA 
21  Days  Together,   Mel  c«l 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted  Ranger.].  West  Col 
Two  Girls  on  Broadway.  Mel  MGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon.  Mel.  (C)  Para 

U 

U-Boat  29,  Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup,  The.  4010,  Mel  Univ 
Untamed,  Mel.  (C)  Para 

V 

Vengeance  of  the  Deep.  Mel  Foreign 
Victory.    Mel  Para 
Vigil  In  the  Night.  007.  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance.  919.  Mus.-Com  Rep 
Virginia  City.  404.  Mel  WB 
Viva  Cisco  Kid.  039.  Mel  20th-Fox 

W 

Wagons  Westward.  Mel  Rep 
Wall  Street  Cowboy,  857,  West  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  All  Flesh.  Mel  Para 
We  Are  Not  Alone,  458.  Mel  FN 
Westbound  Stage,  3952.  West  Mono 
Westerner.  The,  Mel  UA 
West  of  Abilene.  West  Col 
West  of  Carson  City.  4061.  West  Univ 
West  of  the  Divide.  West  Mono 
What  a  Life.  3995,  Com  Para 
When  the  Daltons   Rode,  Mel  Univ 
Wild  Horse  Range.  West.  Mono 
Winter  Carnival,  Mel  UA 
Witness  Vanishes,  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918,  Mel  Rep 
Women  In  War,  902,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  032,  Com. ...RKO 
Young  As  You  Feel.  032,  Com  20th-Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young  People,  The,  Com  20th-F*x 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough.  Mel  Univ 
Yukon  Flight.  3038,  Mel  Mono 

t 

Zanzibar.  Mel  Ualv. 
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THE 

CHART 

Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  Issue  are  listed  under  "Coming  Attrac- 

tions." Letter  In  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (S)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  Is  of  the  1939-40  season.  Asterisk  {*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  tfte  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  tfte  company  at 
the  time  of  the  review,  and  tftis  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 

Title  Star 
Amazing  Mr.  WllllanM,  Tba 
(Q)   Joan  Blondell-Melvyn  Douglas... 

(Exploitation:  Deo.  2,'39,  P.  75.) 
Bevart  Spookt  (G)   Jo«  E.  Brown-Mary  Carlisle...., 
Bablei  for  Sale  Glenn  Ford-Rochelle  Hudson.... 

(Seo  "In  the  Cutting  Room,"  May  4.'40.) 
Blazing  Six  Shooter*  (G)  Charles  Starrett-lrls  Meredith- 

Sons  of  the  Pioneers  
Blondle  Brings  Up  Baby  (0)..P.  SIngleton-A.  Lake-L.  SImms, 
Blondle  OR  a  Budget  (G)  P.  SIngleton-A.  Lake-L.  SImms, 
Bullett  for  Rustlers  Charles  Starrett-Lorna  Gray  

(See  "In  the  Cutting  Room."  Nov.  25,'39.) 
Cafe  Hostess  (A)  Preston  Foster-Ann  Dvorak..... 
Convleted  Woman  (G)  Rochelle   Hudson  -  June   Lang  • 

F.  Ineseort-L.  Lane-G.  Ford.. 
Doctor  Takes  a  Wife,  The  (A).L.  Young-R.  Mlllard-G.  Patrick. 
Fivo  Little  Peppers  at  Home. ..Edith  Fellows-Dorothy  Peterson 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Fugitive  at  Large  (G)  Jack  Holt-PatrlcIa  Ellis  
His  Girl  Friday  (A)   C.  Grant-R.  Russell-R.  Bellamy 

(Exploitation:  Jan.  27,'40,  pp.  71,  76:  Feb.  24,'40,  p.  55; 
Island  of  Doomed  Men  Peter  Lorre- Rochelle  Hudson  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Lone  Wolf  Strikes,  The  (G)... Warren  Wllllam-Joan  Perry  
Mag  from  Tumbleweeds,  The... Bill  Elllott-lrls  Meredith  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Man  with  Nine  Lives,  The   (A) .  Boris  Karloff  -  Jo  Ann  Sayers  - 

Roger  Pryor   
Men  without  Souls  (G)  John  Litel- Rochelle  Hudsan..  . 
Miracle  on  Main  Street  Margo-W.  Abel-L.  Talbot  
Mr.  Smith  Goes  to  Wasnlngt3n 
(Q)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  •  Guy 
KIbbee  •  Eugene  Pallette  .... 

(Exploitation:  Nov.  4,'39,  p.  65;  Jan.  20,'40,  p.  69;  Feb. 
Music  In  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Eric  Bioro.. 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruce  Cabot.. 
Outside  the  Three  Mile  Limit 
(G)   J.  Holt-D.  Pureell-l.  Ware.  .. 

Pioneers  of  the  Frontier  Bill  Elliott-Linda  Winters..  .. 
Scandal  Sheet   0.  Kruger  •  0.  Munson  •  N. 

Harrigan   
•trtnger  from  Texas,  Tb*  Charles  Starrett  -  Loma  Gray  - 

Sons  of  the  Pioneers  
Taming  of  the  Wost  BUI  Elliott-lrls  Meredith  
Texas  Stagecoach  (G)  Charles  Starrett-lrls  Meredith.. 
Those  High  Gray  Walls  (G).. .Walter  Connolly-Iris  Meredith.. 
Too  Many  Husbands  (A)  Jean  Arthur  -  Fred  MacMurray 

Meivyn  Douglas   
(Exploitaticn:  May  I8,'40,  p.  78.) 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.    23.'39t....86.Nov.   25, '39 

.Oct  24,'39t....68.0et.  28,'S9 
May    18, '401  64  

.Apr.  4,'40t....63.Mar.  I6,M0 

.Nov.  9.'39t....69.Nov.  Il,'39 

.Fob.  29,'40t....73.Mar.  2,'49 

.Mar.  5,'40t....58   

.Nov.  30,'39t....63.Jan.  20,'4O 

.Jan.  3l,'4«t....66.Mar.  2,M0 
.Apr.  25,'40t....88.Apr.  27,'40 
.Feb.  8,'40t....65  

.Dee.  7.'39t....66.Aug.  5.'39 

.Jan.  l8,'40t....92.Jan.  I3,'40 Mar.  2,'40,  p.  68.) 

.May  20,M0t  

.Jan.  26,'40t....67.Feb.  I0,'40 

.May  2,'40t  

.Apr.  l8.'40t....73.May  4, '40 

.Mar.  l4,'40t....62.May  I8,'4e 

.Oct.    29,'39t..  ..78  

..Oct.    i9,'39t...i30.0ot.  7.'39 
3. '40,  p.  74;  May  11, '40,  p.  68.) 

..Jan.    IO,'40t....70.Jan.  I3,'40 

..Dee.   28.'39t  63.  Jan.  20,'40 

.Mar.  7,'40t....65.Feb.  I7,'40 

.Feb.  I,'40t....58  

.Oct.  I6,'39t....67. 

Nov.  2,'39t....54  
..Dee.  7,'39t....55  
..Mar.  20, '40  59. Mar.  30,'40 
..Sept  2l,'39t  82. Oct.  28,'39 

...Mar.  2l.'40t..  .84. Mar.  »,'4« 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

21  Days  Together  (A)   Vivien  Leigh-Laurence  Olivier  May    I6,'40t  72. June  i;'40 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  Jan.     4,'40t  62  
U-Boat  29  (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct     7.'39t. . .  .79.  Apr.  I5,'39 

(Reviewed  under  the  title,  "Spy  in  Black.") 
Coming  Attractions 

Arizona   Jean  Arthur-Wm.  Hoiden  
Blondie  Has  Servant  Trouble. ..P.  SIngieton-A.  Lake-L.  SImms. .July  25,'40t  
Durango  Kid   Chas.    Starrett- Luana  Waiters- 

Sons  of  the  Pioneers   Aug.  29,'40t  
Fight  for  Life  (A)  Myron  McCormick   69.  Mar.  I6.'40 
Five  Little  Peppers  at  School*.  Edith   Fellows  -   Dorothy  Ann Seese   

Fugitive  from  a  Prison  Camp.. Jack  Holt-Marian  Marsh  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane  July  l.'40t  
Great  Plane  Robbery,  The  Jack  Holt-Vickl  Lester  

(See  "In  the  Cutting  Room.  '  May  25, '40.) 
Gribouilie   Brian  Aherne-Rita  Hayworth  
He  Stayed  for  Breakfast  Loretta  Young-Melvyn  Douglas  
Howards  of  Virginia,  The  Cary  Grant  -   Martha  Scott  • 

Richard  Carlson  •  Sir  Cedrie 
Hardwlcke   

Lone  Wolf  Meets  a  Lady,  The.. Warren  William-Jean  Mulr  May  30.'40t  
(See  "In  the  Cutting  Room."  Apr.  27.'40.) 

Mad  Men  of  Europe*  Edmund  Gwenn-Mary  Maguire  
Military  Academy   Tommy  Kelly-Bobby  Jordan  
Out  West  with  the  Peppers. .. .Edith  Fellows-Tommy  Bond  June  30,'40t  
Passport  to  Aicatraz  Jack  Holt-Noah  Beery,  Jr  June  6.'40t....59  

(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 
Return  of  Wild  Bill  Bill   Elliott-lrls  Meredith  June  27,'40t  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Singapore   Meivyn  Douglas-Miriam  Hopkins  
West  of  Abilene  Chas.  Starrett- Marjorie  Cooley- 

Sons  of  the  Pioneers   July  ll,'40t  
(See  "In  the  Cutting  Room,"  May  25,'40.) 

FIRST  NATIONAL 

(See  Warner  Brothers) 

METRO-GOLDWYN-MAYER 
Running  Time 

Title  Star  Rel.  Date  Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laralne  Day-Robert 

Cummings-Bllile  Burke   Apr.  5,'40t  70. Apr.  8,'40 
Another  Thin  Man  (G)  10  Myrna  Loy  -  William  Powell  - 

Ruth  Hussey-Virglnia  Grey  Nov.  I7,'39t...  102. Nov.  I8.'3I 
(Exploitation:  Dec.  2,'39,  p.  73;  Dec.  ie,'39,  p.  68;  Feb.  24, '40,  p.  32;  Mar.  I8,'40,  p.  (I.) 

Babes  In  Arms  (G)  9  Mickey  Rooney-Judy  Garland - 
Charles  Winnlnger-Henry  Hull.. Oct.  I3,'39t  97. Sept  23,'3( 

(Exploitation:  Oct  28,'39,  p.  70;  Dec.  2,'39,  pp.  74,  76;  Deo.  9,'39,  p.  86;  Deo.  IS.'SS, p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Wsldler-Geno  Reynolds.  .Oct.  27,'39t. . .  .72.0ct.  28,'39 
Balalaika  (G)   17  Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec  29,'39t. . .  102. Dec.  23.'39 
(Exploitation:  Mar.  23,'40,  p.  61;  Mar.  30, '40,  p.  89.) 

Broadway  Melody  of  1940  (Q) 
21    E.  Powell-F.  Astalre-G.  Murphy.  .Feb.  9,'40t. .'100. Feb.  I0,'49 

(Exploitation:  Apr.  6.'40,  p.  58.) 
Congo  Malsle  (A)  19  Ann  Sethern  •  John  Carroll  • 

Rita  Johnson   Jan.  I9,'40t  70. Jan.  20,'40 
Dr.  Klldare's  Strange  Cat*  (0) 

3
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 ..L.  Ayres-L.  
Barrymore-L.  

Day. ..Apr.  I2,'40t  77. Apr.  8,'40 

Earl  of  Chicago  (G)  18  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87.  Dec.  30,'39 

Edison,  the  Man  (G)  36  Spencer  Tracy  -  Rita   Johnson  - 
Gene  Lockhart-Charles  Coburn..May  I0.'40t.. .  l07.May  25,'40 

Fast  and  Furious  (G)  8  Ann  Sothern-Franchot  Tone  Oct.  6,'39t . . .  .73.0et.  7,'S9 
Florlan  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t. . . .93.Mar.  30,'40 
Forty  Little  Mother*  (A)  S4...Eddlt  Cantor  -  Rita  Johnson  • 

Bonita  Granville-J.  Anderson. .Apr.  26,'40t  90. Apr.  20,'49 
(Exploitation:  May  25,''i0,  p.  67.) Ghost  Comes  Home,  The  (G) 
27   ....Frank  Morgan  -  Blllla  Burk*  - 

Ann  Rutherford   Mar.  8,'40t  79.  Mar.  2,'48 
Henry  Goes  Arizona  2   Frank  Morgan-Virginia  Weldler. . Dec.  8.'39t....67  

(See  "In  the  Cutting  Room,"  Aug.  I2,'39.) 
I  Take  This  Woman  (G)  26  Spencer  Tracy-Hedy  Lamarr  Feb.  2,'40t  97. Feb.  3,'40 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)  14  ...Ann  Sothern-Wllliam  Gargan  De*.  I,'39t  70  Do».  9,'39 
Judge  Hardy  and  Son  (G)  IS  .Lewis  Stone  •  Mickey  Rooney  • 

Cecilia  Parker-Fay  Holden  Dec.  22.'39t . .  .*90.  Dec.  I0.'39 
(Exploitation:  Feb.  I0,'40,  p.  69:  Feb.  I4,'40,  p.  52;  Mar.  I6,'40.  p.  61;  May  ll,'40, 
p.  68.) 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  Hicks  Jan.  26.'40t  66. Apr.  22,'39 
Man  from  Dakota  (G)  24  W.  Beery- D.  Del  Rio-J.  Howard. .  Feb.  I6,'40t..  .*74.Feb.  I7,'4a 
Marx  Brothers  "At  the  3ir3us" 
(G)   Marx  Bros.- F.  RIce-K.  Baker  Oct.  20,'39t..  .  .87.0ct  21, '3i 

(Exploitation:  Nov.  Il,'39,  pp.  64,  66;  Dec.  9,'39,  p.  36;  Dee.  IS,'39.  p.  68:  Jan.  6, '40, 
p.  72.) 

Nick  Carter,  Master  Detective 
(G)   15   Walter  Pidgeon-RIta  Johnson  ...Dee.  I5,'39t  60. Dee.  9,'39 

Ninotchka  (G)  7  G.  Garbo-M.  Dougias-I.  Clair*. ..  Nov.  3,'39t. . .  I  lO.Oct  I4,'3i 
(Exploitation:  Jan.  I3,'40,  pp.  52,  53;  Jan.  27,'40,  p.  72;  Feb.  I0,'40,  p.  70;  Fob.  24,'40, p.  55.) 

Northwest  Passage  (Q)  25  S.  Tracy-R.  Young-W.  Brennai. .  Feb.  23.'40t. . .  126.  Feb.  I7.'40 
(Exploitation:  Mar.  2, '40,  pp.  66,  67;  Apr.  6, '40,  p.  59;  May  4,'40,  pp.  72,  76;  May  I8,'40, 
p.  76.) 
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TIMe  Star 
Phantom  Raiders  (G)  40  Walter  Pidgeon-Florence  Rica... 
Remember?  (A)  II  R.  Taylor-G.  Garson-L.  Ayres... 

(Exploitation:  Dec.  16/39,  p.  69.) 
Seeret  of  Dr.  Kildare  (G)  12. .Lionel  Barrymoro  -  Lew  Ayr«» - 

Laralne  Day-Helen  Gilbert  
(Exploitation:  Feb.  3.'40,  p.  73.) 

Shop  Around  the  Corner  (G) ...  Margaret  Suilavan-James  Stew- 
art-Frank Morgan   

(Exploitation:  Jan.  27,'40,  pp.  66,  67:  Mar.  2,'40.  p.  68; 
Strange  Cargo  (A)  23  Clark  Gable  -  Joan  Crawford  - 

Peter  Lorre-lan  Hunter  
Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrlllo-A.  Baxter. 
Two  Girls  on  Broadway  (G)  33.  J.  Blondell-L.  Turner-G.  Murphy. 
Waterloo  Bridge  (A)  37  Vivien  Leigh-Robert  Taylor  
Young  Tom  Edison  (G)  28  Mickey  Rooney-Gene  Reynolds- 

Virginia  Weldler-Fay  Balnter- 
George  Bancroft   

(Exploitation:  Mar.  9,'40,  pp.  77,  79:  Apr.  6,M0.  p.  69; 
p.  56;  May  4, '40:  pp.  70,  71;  May  1 1, '40,  p.  72:  May  I 

Running  Time 
Rel.  Date      Minute*  Reviewed 

.May   31, '40  70. June  i,'40 

.Nov.    (0,*S9t  83.  Nov.    1 1, '39 

Nov.    24,'39t....85.Nov.  2S.'39 

.Jan.  I2,'40t..  .lOO.Jan. 
May  4,'40,  p.  72.) 

8,'40 

.Mar.  I.M0t...ll3.Mar.  B,'40 

.May     3,'40  83.  May  4,'40 

.April  l9,'4Dt....73.Apr.  J0.'4O 

.May  l7,'40t..''l03.May  18,'40 

.Mar.  I5,'40t.. 
Apr.  I3,'40,  p. 8,'40,  p.  76.) 

..85.  Feb.  17, '40 
66:  Apr.  20," 40, 

Coming  Attractions 
Andy  Hardy  Meets  Debutante.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  Hoiden  - 
Ann  Rutherford   

(See  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Boom  Town   Clark  Gable  -  Spencer  Tracy  - 

Claudette  Colbert- Hedy  Lamarr  
Busman't  Honeymoon   Robt.  Montgomery  -  Constance 

Cummings   

Captain   Is  a  Lady,  The  C.  Coburn-B.  Bondl-B.  Burks. ..  .June  2l,'40t  
(See  "In  the  Cutting  Room,"  May  25, '40.) 

Escape   N.  Shearer-R.  Taylor- Nazimova  
Gold  Rush  Masie  Ann  Sothern  -  Lee  Bowman  - 

Virginia  Weldier   
Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 

Leslie    Howard    -    Olivia  de 
Haviliand   228.  Dee.  ie,'S9 

(Exploitation:  Jan.  20,'40,  p.  67:  Jan.  27,'40,  p.  71:  Feb.  3,'40,  p.  74;  Feb.  I7,'40,  p.  56: 
Feb.  24,'40,  p.  53:  Mar.  23, '40,  p.  64;  Apr.  20,'40;  p.  48;  Apr.  27,'40,  p.  78;  May  ll,'40, 
p.  73.) 

I  Do!   Lana  Turner-John  Sbelton  
I  Love  You  Again   William  Powell-Myrna  Loy  
Mortal  Storm,  The  Margaret  Suilavan-James  Stew- 

art-Robert Young   June  I4,'40t  ,  
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

New  Moon  31  Jeanette    MacDonaid    -  Nelson 
.    Eddy  -  Mary   Boland   June  28,'40t  

(See  "in  the  Cutting  Room."  Jan.  27,'40.) 
One  Came  Home  Robert  Young  -  Lewis  Stone  - 

Maureen  O'Suliivan   
Pride  and  Prejudice  .Greer  Garson- Lawrence  Olivier- 

Mary  Boland-Maureen  O'Sul- iivan   

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Stars  Look  Down,  The  (A)  38.  Margaret   Leckwood   -  Michael 

Redgrave-Emlyn    Williams  103. Jan.  27/40 
Strike  Up  the  Band   M.  Rooney-J.  Garland-J.  Preliser  
Susan  and  God  39  J.  Crawford  •  F.  March  •  RItm 

Quigley-R.  Hussey-J.  Carroll- 
B.  Cabot  June     7,'40t..  117  

(See  "In  the  Cutting  Room,"  May  4,'40.) 

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankie  Darro-Marjorle  Reynold!. .Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall-Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  I7.'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack  Randall   Apr. 

Cowboy  from  Sundown  (G)  Tex  RItter   May 
Crashing  Thru  3936  J.  Newill-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone. .Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore- Vince  Barnett  Feb. 
Fatal  Hour  (G)  3907  Boris  Karloff-Marjorie  Reynolds- 

Grant  Withers   Jan. 
Fighting  Mad  3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Heroes  In  Blut  (G)  3SIS  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  Llnaker  Jan. 
Human  Monster,  The  (A)  3916.  .Bela  Lugosi   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe,  The  Jack  Randall   May 
Land  of  the  Six  Guns  Jack  Randall-Louise  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Lucky  Texan  (reissue)  (Q)  John  Wayne   Dec. 
Midnight  Limited  (G)  3S2I  Marjorle  Reynolds-John  King  Mar. 
Murder  on  the  Yukon  3928  James  Newill   Feb. 
Mutiny  In  the  Big  House  (G) 
3803   Chas.  Bickford-Barton  MacLane . .Oct. 

(Exploitation:  Oct.  28,'39,  p.  70.) 
Mysterious  Mr.  Reeder,  The 
(G)   Will  Fyffe   Apr. 

(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 
Overland  Mall  (G)  3857  Jack  Randall   Oct. 
Pals  of  the  Silver  Sage  (G)  954.Tox  RItter   Apr. 
Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry. ...  Nov. 

Running  Time 
Date      Minutes  Reviewed 
30,'40t  64.  Feb.  3,'40 
20,'40t  50  

IO.'40t....52.May  ll,'40 
9,'40t  58.  May    1 1, '40 l,'39t....60  
I0.'40t  60  
I, '39  65. Oct.  28,'39 

IO,'40t....62.Feb.  24,'40 

l5,'40t....68.Jan.  20/40 
5,'39t  60  

25,'39t....76.Dee.  9,'39 
7,'39t....6I.Nov.    25, '39 20,'40t  63  
9,'40t....76.Nov.  I8,'39 

23,'40t. 2,'40t. 

IO,'39t....56.Jan.  27.'34 
20,'40t....61.Mar.  23,'40 
25,'40t  

25,'39  83. Oct.  I4,'39 

3

0

/

4

0

 

 

 

 

 

 

 

 

 

 

77.  
Mar.  

11/39 

31/39  51. Nov.  18,'SS 20.'40t....52.May  4/4« 

2.'40t. 

30,'40t. 

Title  Star  Rel. 
Pioneer  Days  3961   Jack  Randall   Jan. 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Rhythm  of  the  Rio  Grands 

(G)  3953   Tex  RItter-Susan  Dale  Mar. 
Riders  from  Nowhere  Jack  Randall- Margaret  Roach. ...May 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) Riders  of  Destiny  (reissue) 
(G)   John  Wayne-Cecilia  Parker  Oct. 

Roil.  Wagons,  Roll  (G)  3951... Tex  RItter   Nov. 
Sagebrush  Trail  (G)  (reissue).. John  Wayne   Oct. 
Secret  Four,  The  (A)  3918  H.  Sinclalr-F.  Lawton-A.  Lee  Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newill-Louise  Stanley  Apr. 
Sons  of  the  Navy  (G)  3902  J.  Parker-J.  Dunn-M.  Spellman. . Mar. 
Torpedo  Raider  (G)  3925  B.  Mackay-B.  Balfour-J.  Mills...  Feb. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr. 
Westbound  Stage  (G)  3952  Tex  RItter   Dee. 
West  of  the  Divide  (reissue) 
(G)   John  Wayne   Dec. 

Yukon  Flight  3938   James  Newlll-Louiss  Stanley  Dee. 
(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Coming  Attractions 
Kid   Reporters*   Marcie  Mae  Jones-Jackie  Moran..JuIy  i7,'40t 
Boom  Town   Killer*  Tex  Ritter   
Last  Alarm,  The  Polly  Ann  Young-Warren  Hull... June 
On  the  Spot   Frankle  Darro-Mary  Kornman.  ..June 

(See  "In  the  Cutting  Room,"  May  25,'40.) 
Queen  of  the  Yukon  July 
Ridin'  the  Trail  Fred  Scott   June 
Wild  Horse  Range  Jack  Randall-Phyllis  Ruth  June 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 

Running  Time 
Date      Minutes  Reviewed 25,'40t  51  

..53. Apr.  27,'40 

20,'39  58. Jan.  27/34 
25,'39  52.  Deo.  23/3I 
20,'39  55. June  24/3t 
l5,'40t....85.June  24.'Sk 
l5/40t.. ..56  

30,'40t....72.Apr.  8,'40 
28,'40t....55.June  I, '40 
20,'40t....70.Apr.  27,'4« 
I5,'39t....56.Feb.  24/40 
IO/39t.. 

5,'39t.. 

.55.  Jan.  20, 'S4 

.60  

25,'40t. 
I  l,'40t. 
3l,'40t. 

27/40t. I8,'40t. 

PARAMOUNT 

star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

20,'40 
l5.'39t....74.De*.  S.'SI 

.81.  Apr.  13/40 

3,'40t....85.Apr.  20,'40 

.74.  Oct  29,'39 
27,'39t  91. Oct. .77.  Mar. 

21/sa 
B,'40 

I5.'39t. .58.  Nov.  18,30 

Title 
Adventure   In   Diamonds  (G) 
3928   Isa  Miranda-George  Brent  Apr.     5,'40t. . . .76. Jan. 

(Exploitation:  Jan.  20. '40,  p.  56;  Apr.  27, '40,  p.  78;  May  25, '40,  pp.  68,  72.) All  Women  Have  Secrets  (A) 
3914   Jos.  Allen-Jean  Cagney-V.  Dale. .Dee. 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Biscuit  Eater,  The  (G)  3935. ..Billy  Lee-  Helena  Millard  May  24,'40t. 

(Exploitation:  May  I8,'40,  p.  79.) 
Buck  Benny  Rides  Again  (G)Jack  Benny  •  Ed  "Rochester" 
3932    Anderson-Andy  Devlne   May 

Cat  and  the  Canary,  The  (G) 

3909   Bob  Hope-Paulette  Goddard  Nov.  I0,'39t. 
Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamlroff- 

John  Howard   Oct. 
Dr.  Cyclops  (G)  3929  Albert  Dekker- Janice  Logan  Apr.  I2,'40t. 

(Exploitation:  Mar.  16, '40,  p.  59;  Apr.  27,'40,  p.  76;  May  4,'40,  p.  72;  May  1 1, '40,  p.  69.) 
Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell.  .Jan.     5,'40t  58.  Jan.  IS,'40 
Farmer's  Daughter,  The  (G) 
3927   Martha  Rayo-Charlle  Ruggfes  Mar.  29,'40t  61. Feb.  17/40 French  Without  Tears  (A) 
3930   Ray  Milland-Ellen  Drew  Apr.    I9,'40t. ..  .67.  Nov.  II.'SO 

Geronlmo  3918   P.  Foster-A.  Devlne-E.  Drew  Jan.    I2.'40t  90. Nov.  25.'39 
(Exploitation:  Apr.  13, '40,  p.  64;  Apr.  27. '40,  p.  80;  May  18, '40,  p.  80;  May  25, '40, 

p.  70.) Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -  Mary  Martin  - 

Walter  Connolly   Dee.    29,'39t  91.  Dec.  2/39 
(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3.'40,  pp.  74,  80;  Feb.  I0,'40,  p.  70;  Mar.  2,'40, 
p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon- Feature   Dec.   22,'39t  77. Dec.  lO.'SO 
(Exploitation:  Dec.  23, '39,  p.  56;  Jan.  27,'40.  p.  71:  Feb.  3,'40,  pp.  72,  74,  76,  78; 
Feb.  I7,'40,  pp.  54,  55;  Max.  2,'40,  p-  68;  Mar.  23,'40,  p.  61;  Mar.  30,'4O,  pp.  68,  00; 
May  4,'40.  p.  76:  May  ll.'40,  p.  69;  May  I8.'40,  pp.  77,  79.) 

Jamaica  Inn  (A)  3906  Charles  Laughton- Leslie  Banks- 
Maureen  O'Hara-Emlyn  Wil- 

liams  Oct    I3,'39t  99. May  27,'39 
(Exploitation:  Oct.  7,'39,  p.  66.) 

Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  Feb.  23,'40t... 
Law  of  the  Pampas  (G)  3955. .W.  Boyd-R.  Hayden-S.  Duna  Nov.  3,'39... 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr.  ..Apr. 

Light  that  Failed,  The  (G) 
3021   R.  Colman-W.  Houston-I.  Lupine. .  Feb. 

(Exploitation:  Feb.  I0,'40,  p.  70;  Feb.  17, '40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Gulzar-Gale  Sondergaard. .  . .  Dec. 
Night  of  Nights  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young.. Dec. 
Opened  by  Mistake  (G)  C.  Ruggles-R.  Palge-J.  Logan. ..May 
Our  Neighbors — the  Carters  (G) 
3911   Fay  Bainter-Frank  Craven  Nov.  24,'39t.. 

(Exploitation:  May  4,'40,  p.  74.) 
Parole  Fixer  (G)  3920  W.  Henry-V.  Dale-R.  Paige  Feb. 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mae- 

Murray-Beulah  Bondl-Eliza- 
keth  Patterson   Jan. 

(Exploitation:  Jan.  27, '40,  p.  71;  Mar.  30,'40,  p.  87;  Apr.  20,'40,  p.  57.) 
Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t... 

(Exploitation:  Mar.  9,'40,  p.  79:  Mar.  23,'40,  p.  60:  Mar.  30, '40,  p.  87;  May  I8,'40,  p.  76.) 
Rulers  of  the  Sea  (G)  3910  Douglas  Fairbanks,  Jr.-Margaret 

Lockwood-Will  Fyffe   Nov.    I7,'39t  97. Sept.  16/39 
(Exploitation:  Feb.  24,'40,  p.  55.) 

Santa  Fe  Marshal  (G)  3956  William  Boyd-Russell  Hayden  Jan.    26,'40t  68. Jan.  I3,'40 
Seventeen  (G)  3924  J.  Cooper-B.  Fleld-0.  Kruger  Mar.     I,'40t  78. Feb.  24.'40 

(Exploitation:  Mar.  2, '40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  Mar.    8,'40t  63. Mar.  2,'40 

.70.  Feb.  24, '40 
..74.  Oct.    21, 'SO 

I9,'40t  67. Apr.  20,'40 

9,'40t....99.Dec.  23,539 

8,'39t  70  .  Nov. 
I,'39t..  ..86.N0V. 4,'39 

25,'39 
I0,'40t..  .*68.May  ll,'40 

..85.  Nov.     4, '39 
2/40t...*60.Feb.  17/40 

I9,'40t  94. Jan.  I3,'40 

.85.  Feb.  24.'40 
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Title Star 
Running  Time 

Rel.  Date      Minutes  Reviewed 
Sidewalks  of  London  (A)  3922.  .Charles  Laughton-Vlvlen  Leigh...  Feb. 

(Exploitation:  Feb.  I7,'40,  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  Oet. 
Those  Were  the  Days  (G)  Wm.  Holden  ■  J.  Barrett  -  B. 

What  a  Life  (G)  3905  Jaeide  Cooper  ■  Betty  Field  - 
Lionel  Stander  -  John  Howard. Oct. 

l6,M0t. ..86.  Feb. 

20.'39t. ..60. Oct. 

3i,'40t. 
.*75.May 

I7,'40t. 
.*70.IVIay 

6/39t. ..79.  Sept. 

I0.'40 
14/39 

18/40 
4/40 

23/39 (Exploitation:  Nov.  11/39, 
Women  Without  Names  (G) 
3925   

p.  66:  Jan.  6/40.  p.  72.) 

Ellen  Drew-Robert  Paige  Mar.   l5/40t. . .  .63.  Feb.  24/40 

Coming  Attractions 
Comln'  Round  the  Mountain  Bob  Burns-Una  Merkel  Aug.  16/40  
Dancing  on  a  Dime  Grace  MacDonald-Robt.  Paige  
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Down  Went  McGlnty  Brian   Donlevy-Akim  TamlrofF- 

Muriel  Angeius  Aug.  23,'40t  
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson. .June  2l/40t  
Golden  Gloves   Jean  Cagney- Richard  Denning  Aug.  2,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Henry    Aidrich    in    Life  with 
Henry   Jaekle  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Hidden  Gold  (G)   W.  Boyd-R.  Hayden-R.  Rogers. .  .June     7,'40t  51. May  I8,'40 
I  Want  a  Divorce  Joan  Blondell-Oick  Powell  Aug.  9,'40t  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Mystery  Sea  Raider  Henry  Wiicoxon-Carole  Landis  
Night  at  Earl  CwToH'l,  A.,.. Ken  Murray-Rose  Hobart  Aug.    9, '40  
North  West  Mounted  Police. .  .Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June  28,'40t  
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Rangers  of  Fortune  Fred  MacM urray- Albert  Dekker- 
Patricia  Morison   

Rhythm  on  the  River  Bing  Crosby-Mary  Martin-Basil 
Rathbone-Oscar  Levant  

Safari   Madeleine  Carroll- Douglas  Fair- 
banks, Jr  June  I4,'40t  

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July  I2,'40t  

(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room,"  Jan.  20,'40.) 
Texas   J.  Howard-E.  Drew-M.  Robson  
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Untamed   ..'  Ray  Mllland-Patrleia  Morlson- 

Aklm  Tamiroff   July  26,'40t  
(See  "In  the  Cutting  Room,"  Sept.  23, '39.) 

Victory   Fredric  March-Betty  Field  
Way  of  Ail  Flesh  (G)  ...A.  Tamiroff  -  Wm.  Henry  -  G. 

George-M.  Angelus-J.  Cagney.  .July     5/40t..  .  .86.June  l,'40 

PRODUCERS  DISTRIBUTING  CORP. 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Burled  Alive   Beverly  Roberts- Robert  Wilcox. .. Nov.     6,'39t  62  
Goose  Step  (G)  Roland  Drew-StefD  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
Mercy  Plane   James  Dunn-Frances  GlfTord  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jaequellne  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  I6,'39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earls  Hodgins  Jan. 

29,'39t....84.Nov.  25,'39 

l4,'39t....6I.Feb.  24,'40 
4,'39t  58  

2l.'40t  
22/39t..  ..64  

REPUBLIC 
Title  Star 

Arizona  Kid,  The  (G)  951  Roy  Rogers-George  Hayes  
Calling  All  Marines  (G)  912. ..D.  Barry-H.  Mack-W.  Hymer... 
Covered  Trailer,  The  9IS  Jas.,  Lucile  &  Russell  Gleason.. 
Covered  Wagon  Days  (G)  965. Three  Mesquiteers   
Cowboys  from  Texas  (G)  9G2... Three  Mesquiteers   
Crooked  Road,  The  (G)  923.. Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wilcoxon   
Dark  Command  (G)  901  J.  Wayne-C.  Trevor- W.  Pidgeon. 

(Exploitation:  May  25, '40,  p.  67.) 
Days  of  Jesse  James  (G)  953...  Roy  Rogers-Geo.  "Gabby"  Hayes. 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  
Gangs  of  Chicago  (G)  906  L.  Lane-L.  Nolan-B.  MaeLane.. 
Gaucho  Serenade  (G)  943  G.  Autry-S.  Burnette-J.  Storey.. 
Ghost  Valley  Raiders  (G)  991.. Donald  Barry-Lona  Andre  
Grandpa  Goes  to  Town  (G)  922. James,  Lucille,  Russell  Gleason. 
Heroes  of  the  Saddle  (G)  963.. Three  Mesquiteers   
Hl-yo  Sliver  (G)  129  Silver  Chief  •  Chief  Thunder  • 

Cloud  -  Lynn  Roberts  
In  Old  Missouri  (G)  921  Weaver  Bros.  &.  Elvlry  
Jeepers  Creepers  (G)  914  Weaver  Bros.  &.  Elvlry  •  Roy 

Rogers   
Kansas  Terrors,  The  (G)  961. ..3  Mesgulteers-Jacquellne  Wells 
Main  Street  Lawyer  905  Edward  Ellls-Anlta  Louisa  
Money  to  Burn  (G)  917  Jas.,  Lucile  &  Russell  Gleason., 
Pioneers  of  the  West  (G)  964.. Three  Mesquiteers   
Rancho  Grande  (G)  942  G.  Autry-S.  Burnette-J.  Storey., 
Rocky  Mountain  Rangers  966..  Three  Mesquiteers- R.  Towns... 

(See  "In  the  Cutting  Room,"  May  I8,''10.) 

l4,M0t  

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Sept.  29/39t....6l.0ct.  I4,'39 

.Sept.  2l,'39t....66.Sept.  9,'39 

.Nov.    IO,'39t....66.Nov.  1 1, '39 

.Apr.   22,'40t  56.  May  1 1. '40 

.Nov.   29,'39t....57.Dee.  9,'39 .May 

.Apr. 

.  Dec. 

.Mar. .May 

.May 

.Mar. 

.Apr. 

.Jan. 

.Apr. 

.Apr. 

.Oct. 

.Oct 

.Nov. 

.  Dee. 

.Mar. 

.Mar. .May 

I0.'40t. 
I5,'40t. 

20,'39t. 
I5,'40t. 
I9,'40t. 
I0,'40t. 
26,  '40t. 
I9,'40. . 
I2,'40t. 

I0,'40.. I7,'40t. 

27,  '39t. 6,'39t. 
3.'39t. 

28,  '39t. 
I2,'40t. 
22,'40t. 
24,M0t. 

.66.  May 
.94.  Apr. 

.63. Dee. 

.68.  Mar. .66. May 

.66. May 

.57. Apr. 

.66.  Apr. 

.56. Jan. 

.69. Apr. 

.67.  May 

.69.  Nov. 

.57.  Oct. 

.72. Nov. 

.69.  Dec. 

.56.  Mar. 

.68.  Mar. 

.58  

1 1, '40 
I3,'40 

23,'39 

23,'40 25, '40 
I8,'40 e,'40 

20, '40 20,'40 

20,  '40 4,'40 

4,'39 

2 1,  '39 
1 1, '39 
30, '39 
I6.'40 
30,'40 

Title 
Rovin'  Tumbleweeds  (G)  848.. 
Sabotage   (G)  913  

Saga  of  Death  Valley  (G)  952 
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27, '40, Thou  Shalt  Not  Kill  (A)  916.. 

Village  Barn  Dance  (G)  919. 

Wall  Street  Cowboy  (G)  857.. 
Wolf  of  New  York  (G)  918... 

Young  Buffalo  Bill  (G)  tS4... 

Star 
G.  Autry-S.  Burnette-M.  Carlisle. 
Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   
Roy   Rogers-George  Hayes  
Gene  Autry-Smiiey  Burnette  p.  77.) 
Charles  Bickord-Owen  Davis, Jr.- Doris  Day   

Richard  Cromwell  -  Doris  Day  - 
Lulu  Belle  &  Scotty  

R.  Rogers- G.  Hayes- R.  Hatton.. 
Edmund  Lowe  -  Rose  Hobart  - 
James  Stephenson   

R.  Rogers-G.  Hayes-P.  Moore.. 

Running  Time 
Rel.  Date       Minutes  Reviewed .Nov. 

.Sept. 

16,'39... 
.64 

Nov. 

25,'39 
I3,'39t.. 

.69 Oct. 

I4,'39 

22.'39t.. 

.58 

Nov. 

25,'39 

I5,'39t.. 

.71 
Dec. I6,'39 22,'39t.. 

.68 

Dec. 

I6,'39 

30,'40t.. 

.74 

Feb. 

S,'4« 

6,'39... 

.66 
Sept. 9,'3t 

25,'40t.. 

..69 

Jan. 

27,'40 

l2/40t.. 
.59 

Apr. 

20,'40 
Coming  Attractions 

Carolina  Moon*   G.  Autry-S.  Burnette-J.  Storey  
Carson  City  Kid   Roy    Rogers   -    Geo.  "Gabby" Hayes  -  Pauline  Moore  •  Bob Steele     

(See  "in  the  Cuttino  Room."  May  25,'40.) 
Fighting  Marshal,  The  Donald  Barry-Janet  Waldo  
Girl   from   God's  Country  C.  Morris-J.  Wyatt-C.  Bickford  
Grand    Oie    Opry  Weaver  Bros.  &  Elviry  
Melody  Ranch   Gene  Autry-Smiley  Burnette  
Refugee,  The   J.  Wayne-C.  Coburn-S.  Gurie  

(See  "Doctors  Don't  Tell,"  "in  the  Cutting  Room."  May  4, '40.) 
Seatterbraln    J.  Canova-W.  Ford-A.  Mowbray  
Sing,  Dance,  Plenty  Hot*  Johnny  Downs   
Wagons  Westward   Chester    Morris-Anita  Louise- 

0.  Munson-B.  Jones-G.  Hayes  
(See  "In  the  Cutting  Room,"  May  I8,'40.) 

Women  in  War  (G)  902  E.  Janis-W.  Barrie-P.  Knowles. . June    6,'40t  71. May  25,'40 

RKO  RADIO Rel. 

Title  Star 
Abe  Lincoln  In  Illinois  (G) 
009   R.  Massey-R.  Gordon-M.  Howard. .Apr. 
(Exploitation:  Jan.  27, '40,  p.  71;  Feb.  3, '40,  p.  74:  Mar.  I6,'40, 

57:   May  4, '40,   p.   73;   May  25,'40.    pp.   67.  70.) 
Allegheny  Uprising  (G)  006... John  Wayne-Claire  Trevor- Brian 

Donlevy- George  Sanders  Nov. 
(Exploitation:  Jan.  6,'40,  pp.  66,  67;  Mar.  30,'40,  p.  90.) 

Beyond  Tomorrow  (G)  031  Chas.   Winninger-Harry  Carey- 
Jean   Parker- Richard   Carlson.. May 

Bill  of   Divorcement,   A  028 

(A)   Maureen  O'Hara  -  Adolphe  Men- Jou-Fay  Bainter-H.   Marshall .. May 
Bullet  Code  (G)   083  George  O'Brien-Virginia  Vale. ..Apr. 
Conspiracy    (G)    935  Allan  Lane-Linda  Hayes   Sept. 
Courageous   Dr.   Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett  Apr. 

Curtain  Call  (G)  027  B.    Read-J.   Archer-H.    Vinson.. Apr. 
Day  the  Bookies  Wept,  The 
(G)  002   Joe  Penner-Betty  Grable  Sept. 

Escape  to  Paradise  (G)  945.... Bobby  Breen-Kent  Taylor  Dee. 
Everything's  on  Ice  (G)  946. ..Irene  Dare-Edgar  Kennedy  Oct. 
Fighting  Gringo  (G)  986  George  O'Brien-Dick  Lane  Sept. 
Fifth  Avenue  Girl  (G)  934  Ginger  Rogers  -  James  Ellison - 

Tim  Holt-Walter  Connolly  Sept. 
(Exploitation:  Oct.  I4,'39,  p.  66;  Oct.  2I,'39,  pp.  62,  68;  Nov. 

Flying  Deuces  (G)  DID  Laurel  &  Hardy-J.  Parker  Nov. 
Full  Confession  (G)  003  Victor  McLaglen-Sally  Ellers  Sept. Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-Sir  C. 
Hardwicke  -  W.  Hampden  -  T. 
Mitchell  ■  B.  Rathbone  Dee. 

(Exploitation:  Mar.  23,'40,  p.  63.) 
Irene  (G)  024  A""^    Neaglc-Ray  Milland-R. Young-M.    Robson-B.  Burke. 

Isle  of   Destiny   (G)   017  W.  Gargan-W.  Ford-J.  Lang.. 

Legion  of  the  Lawless  (G)  082. George  O'Brien-Virginia  Vale.. 
Little  Orvio  (G)  020  Sheffleld-E.  Truex-A.  Todd.. 

Marines  Fly  High  (G)  018. ...R-  DIx-C.  Morris-L.  Ball  
Married  and  in  Love  (G)  014 

Running  Time 
Date       Minutes  Reviewed 

l9,'40t...llO.Jan.  27.'40 
p.  59;  Apr.  6,'40,  pp.  50. 

10,'39t....8I.Oet.  28,'39 

IO,'40t....84.Mar.  30,'40 

3l,'40t. 

I2,'40. . I, '39.. 

'40t. 
•40t. 

..74.  Mar. 

.  .58.  Apr. ..59. Aug. 

..67.  Mar. ..63.  Apr. 

..64.  Sept. 

.  .62.  Dee. 

I5,'39t. 

22,'39.. 

6,'39  67.  Sept. 
8, '39  59. Aug. 

22,'39... 
4,  39,  p. 

3,'39t.. 
8,'S9t.. 

.  .83.  Aug. 
65.) 

..65. Oct. ..73. Aug. 

I6,'40 
I3,'40 

26/39 

30,'40 13,  '40 

I6,'39 
9,'39 

8,'39 
26,'39 

26,'39 
14,  '39 
28,'3« 

29,'39t...ll5.Dec.  23.'39 

..May 

. .  Mar. 
. . Jan. 
. .  Mar. 

. .  Feb. Jan. 
Nov. 

Alan  Marshal  -  Barbara  Read  • 
Helen  VInson-PatrIc  Knowles 

Marshal  of  Mesa  City  (G)  081. George  O'Brien-Virginia  Vale.. 
Meet  Dr  Christian  (G)  005. ..Jean  Hersholt- Dorothy  Lovett  Nov. 

Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol  Jan. 

Millionaire  Playboy  (G)  022... Joe  Penner-Llnda  Hayes  Mar. 

My  Favorite  Wife  (A)  025.... Irene    Dunne-Cary  Grant-Ran- dolph Scott-Gall   Patrick  May 
Nurse  Edith  Cavell  (G)  001... Anna  Neagle-Edna  May  Ollver- M.  Robson-G.  Sanders-Z.  Pitts.  .Sept. 

(Exploitation:  Nov.  25,'39,  p.  56.) 
Pinoechio  (G)  091  Disney  Feature  Cartoon  Feb. 

(Exploitation:  Feb.  17,'40,  p.  53;  Mar.  9,'40,  p.  77;  Mar. 
p.  61;  Apr.  6,'40.  p.  57:  Apr.  I3,'40,  pp.  65,  66;  Apr. 
p.  79:  May  4,'40.  p.  73;  May  25, '40,  p.  71.) 

Primrose  Path  (A)  023  Gingers  Rogers-Joel  McCrea  Mar. 
(Exploitation:  Apr.  6,'40,  p.  57.) 

Reno   (G)   008  R.  Dix-G.  Patrlek-A.  Louise  Dec. 
Saint's  Double  Trouble  (G)  021 .  George  Sanders- Helene  Whitney- 

Beia  Lugosi   Jan. 
Sued  for  Libel  (G)  012  Kent  Taylor-Linda  Hayes  Oct. 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna   Best - Freddie  Bartholomew  •  Twrr 

Kilburn  -  Tim  Holt   Feb. 

3,'40t.. 
8,'40t.. 

5/40t.. 
1,  '40t.. 

2,  '40t.. 

l9/40t.. 
3,  '39t.. I7,'39t.. 
I2,'40t.. 

I5,'40t.. 

.101. Apr. 

..83.  Mar. 

..59.  Nov. ..66.  Mar. 

..68.  Feb. 

.  .59.  Dee. 

.  .62. Oct. ..70.  Oct. 

..67.  Dee. 

..64.  Mar. 

20,  '40 
9,'40 

25,'39 9,'40 

17,  '40 
18,  '39 
7,'39 

2 1,  '39 

I6,'39 
2,'40 

l7,'40t....88.May  4,'40 

29,'39t....97.Aug.  26,'39 23,'40t. 
I6,'40.  p. 
20,'40,  p. ...87.  Feb. 

59;  Mar. 57;  Apr. 

3,'40 23,'40, 

27,'40, 

22,'40t....93.Mar.  ie,'40 

l,'39t....73.Nov.  I8,'39 26.  '40t.. 
27,  '39t.. .68. Jan. 

.69.  Mar. 
20,'40 25,'39 

l6,'40t....9I.Feb.  3,'40 
(Exploitation:  Feb.  24.'40,  p.  63;  Mar.  2,'40,  p.  65;  Apr.  27,'40,  p.  77.) 
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Title 
That's  Right,  You're  Wrong 
(G)  Oil   

Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 

 Kay  Kyser  &  Orch.-A.  Menjou. 
May  Robson  ■  E.  E.  Horton  • 
Lucille  Ball   

(Exploitation:  Jan.  I3,'40.  p.  56;  Feb.  I0.'40.  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor.. 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  
Vigil  in  the  Night  (A)  007. ...  Carole    Lombard-Anne  Shirley- 

Brian  Aherne   
(Exploitation:  Feb.  i7,'40.  p.  53;  Mar.  30,'40,  p.  89.) 

You  Can't  Fool  Your  Wife  (A) 
032   Lucille   Ball-James  Ellison  

.Nov.    24,'39t....9I.Nov.  i8.'39 

.Oet.    l3,'39t....72.Sept  30,'39 

.Dec. 8,'39t....62.Dee.  2,'39 

Feb.     9,'40t....96.Feb.  I0.'40 

May   24,'40t....68.May  I8,'40 

Coming  Attractions 
Anne  of  Windy  Poplars  035... Anne  Shirley-James  Ellison  

(See  "In  the  Cutting  Room,"  May  18, '40.) 
Cross  Country  Romance  039  Gene  Raymond-Wendy  Barrie... 
Dance,  Girl,  Dance  040  Maureen  O'lHara-Louls  Hayward 

L.  Ball-V.  Flelds-M.  Carllile. 
Dr.  Christian  Meets  the  Women 
036   Jean  Hershoit-Dorothy  Lovett... 

Dreaming  Out  Loud   Lum  &  Abner- Frances  Langford- 
Franli  Craven-Bobs  Watson... 

Lucky  Partners  038  Ronald  Colman-Ginger  Rogers... 
Men  Against  the  Sl<y*   R.    Dix-W.    Barrie-E.  Lowe.... 
Millionaires  In  Prison  037  Lee  Tracy-Linda  Hayes  

(See  "In  the  Cutting  Room,"  May  25, '40.) 
One  Crowded  Night*  Billie  Seward-Don  Costelio  
Prairie  Law  084   George  O'Brien- Virginia  Vale... 

(See  "in  the  Cutting  Room,"  May  4,'40.) 
Queen  of  Destiny  (G)  061  Anna    Neagle-Anton  Walbrook- 

C.  Aubrey  Smith   
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Saint  Takes  Over,  The  (G)  033. George  Sanders-Wendy  Barrie.. 
Stage  to  Chino  085  George  O'Brien- Virginia  Vale... 
Thousand  Dollar  Marriage  034. L.  Erroi  D.  O'Keefe-A.  Pearce. 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Triple  Justice*  085   George  O'Brien   
Villain    Still    Pursued  Her, 
The   Anita  Louise-Richard  Cromwell- 

Hugh  Herbert -Buster  Keaton.  . 
(See  "in  the  Cutting  Room,"  Apr.  27,'40.) 

June  28,'40t. 

July  I9,'40t. 

Aug.  23,'40t. 

.July  5,'40t. 

Aug.  2. '40.. 

July  i2,'40t. 

June  i4,'40t. 

Aug.    i6,'40t  95. Oct.  29,'39 

June  7.'40t....69.Apr.  27,'40 
July  26,'40t  
June  2i,'40t  

Sept.  27/40t. 

TWENTIETH  CENTURY-FOX 

Title  Star 
Adventures  of  Sherlock  Holmes, 

The   (G)   005  B.  Rathbone-I.  Lupino-N.  Bruce. . 
Barricade  (G)  026  Alice  Faye-Warner  Baxter  
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. 

(Exploitation:  Apr.  20,'40,  p.  57:  May  4,'40,  p.  74.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore... 
Charlie  Chan  In  Panama  (G) 
035   Sidney  Toler-Jean  Rogers  

Cisco  Kid  and  the  Lady,  The 
(G)    012  C.  Romero- V.  Fleld-M.  Weaver.. 

City  In  Darkness  (G)  021  Sidney  Toier-Lynn  Bari  
City  of  Chance  (G)  027  Lynn  Barl-Donald  Woods  
Day-Tlme  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  Wiillam-B.  Barnes  
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver   
(Exploitation:  Nov.  25,'39,  p.  56;  Dec.  2,'39,  pp.  72,  75; 
pp.  66,  69;  Dec.  30,'39,  pp.  64,  65;  Jan.  I3,'40,  p.  56.) 

Escape,  The  (G)  010  Amanda  Duff-Kane  Richmond  
Everything    Happens  at  Night 

(G)    029  SonJa  Henie  -  Ray  Milland  ■ 
Robert  Cummings   

(Expioltation:  Feb.  I0.'40,  p.  69.) 
First    World    War,  The 

(reissue)    (A)   062  Documentary   
Free,    Blonde   and  Twenty-one 
(A)  037   L.  Bari-J.  Davls-H.  Wileoxon.... 

Girl  In  Room  313,  051  Kent  Taylor-Florence  Rice  
Grapes  of  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorrls  Bowdon  - 

Charley  Grapewin  -  Jane  Dar- 
well   

(Exploitation:  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  77;  Apr. 
pp.  73,  76;  May  [l.'40,  p.  69;  May  18, '40,  p.  76.) Heaven  with  a  Barbed  Wire 

Fence  (G)  019  Jean  Rogers-Glenn  Ford   
He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland.. 
Here  I  Am  a  Stranger  (G)  009. Richard    Greene-Brenda  Joyee- 

R.  Dix-R.  Young-G.  George... 
(Exploitation:  Oct.  21, "39,  p.  66:  Oct.  28, '39,  p.  72.) 

High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  
Hollywood  Cavalcade  (G)  007.. Alice   Faye   -    Don   Ameche  - 

Stuart  Erwin-Buster  Keaton.... 
(Exploitation:  Nov.  4,'39,  p.  67;  Dec.  9,'39,  p.  14;  Dee.  23, 

Honeymoon's   Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles., 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Sept.    l,'39t....82.Aug.  28.'39 
Dec.     8,'39t  71.  Dec.  I6,'39 
Mar.  22,'40t....83.Jan.  27,'40 

Sept.  8, '39!.... 74. Aug.  26,'39 

Mar.  l,'40t....67.Feb.  iO,'40 

Dee.  29,'39t....73.Dec.  2,'39 
Dee.     I, "391  74.  Nov.  I8,'39 
Jan.  l2,'40t....57.Dee.  30,'39 

Nov.  24,'39t....72.Nov.  I8,'39 

Nov.  iO,'39t...l03.Nov.  M,'39 
Dec.  9,'39,  p.  94;  Dec.  ie,'39, 

Oct.     8,'39t....58.Nov.    1 1, '39 

Dec.   22,'39t  77.  Dee.  23,'39 

Oct.    27,'39t....78.Nov.  i7,'34 

Mar.  29,'40t....67.Feb.  I7,'40 May  SI.MOt  

Mar.  l5.'40t...l28.Jan.  27,'40 
27,'40.  pp.  76,  81;  May  4,'40, 

Nov.     3,'39t  62. Oct.  7.'39 
Jan.    I9,'40t  83. Jan.  20,'40 

Sept.  20,'39t....83.Sept.  30,'39 

Jan.  26,'40t..  ..74.Jan.  6,'40 

Oct.  i3,'39t.. .  .96.0ct.  7,'S9 
'39,  p.  57;  Dec.  30,'39,  p.  85.) 

Dec.  l5.'39t,...70.Nov.  25,'S» 

Title  Star 
Inspector  Hornieigh  on  Holiday 

(A)    022   Gordon  Harker-Alastair  Sim  
I  Was  an  Adventuress  (G)  038.Zorlna  -  Richard   Greene  -  Erich 

Von  Stroheim-Peter  Lorre  
Johnny  Apollo   (A)  042  Tyrone  Power-Dorothy  Lamour- 

Edward  Arnold-Lloyd  Nolan... 
(Exploitation:  Apr.  27,'40,  p.  77:  May  25,'40,  p.  66.) 

Jones  Family  In  Quick  Millions 
(G)  004   Jed  Prouty-Spring  Byington...  . 

Lillian  Russell  (A)  045  A.  Faye-D.  Ameche-H.  Fonda- 
Edw.  Arnold-Warren  William- 
Leo   Carrillo-Weber  &  Fields. . 

Little  Old  New  York  (G)  031.. Alice  Faye  -  Fred  MacMurray - 
Richard  Greene-Brenda  Joyce.. 

(Exploitation:  Feb.  i0,'40,  p.  70;  May  4,'40,  p.  72.) 
Man  Who  Wouldn't  Talk,  The 
(G)  030   L.  Noian-J.  Rogers-M.  Marsh... 

On  Their  Own  (G)  044  Spring  Byington-Ken  Howell.... 
Pack  Up  Your  Troubles  (G) 
014   J.   Withers-Rltz  Brothers-Lynn 

Bari-Stanley  Fields   
Rains  Came,  The  (G)  Oil  T.  Poyer-M.  Loy-G.  Brent  

(Expioltation:  Sept.  30,'39,  p.  56;  Oct.  28,'39,  pp.  70,  72.) Road  to   Glory   (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Graeie  Fields-Sidney  Howard... 
Shooting  High  (Q)  041  J.  Withers-G.  Autry-M.  Weaver., 
So  This  Is  London  (A)  043. ..Geo.  Sanders- Berton  Churchill... 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  • 

Charlotte  Greenwood  -  Roland 
Young   , 

Stop,  Look  and  Love  (G)  008.. Jean  Rogers-Robert  Keiiard  
Swanee  River  (G)  017  D.  Ameehe-A.  Jolson-A.  Leeds.., 

(Exploitation:  Feb.  24,'40,  p.  55.) 
They  Came  by  Night  (G)  033.. Will  Fylfe-Phyliis  Calvert  
Too  Busy  to  Work  (G)  016. ..J.  Prouty-S.  Bylngten-J.  Davis.. 
20,000  Men  a  Year  (G)  013...  R.  Scott-P.  Foster-M.  Lindsay... 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032.... Jed    Prouty-Spring  Byington.... 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Dec.      I, '391.... 74.  Nov.  i8,'39 

May    I0,'40t  81.  May  4.'40 

Apr.    I9,'40t  93. Apr.    20, '40 

Aug.  25,'39t....62.Aug.  I2,'39 

May 

Feb. 

Feb. 

May 

Oct. 

Sept. 

Oct. 

Oct 

Apr. 

May 

Apr. 
Sept. 
Jan. 
Feb. 
Nov. 
Nov. 

Apr. Feb. 

24,'40t...l27.May  I8,'40 

9,'40t...lOO.Feb.    10, '40 

2,'40t....72.Jan.  20,'4O 
i7,'40t....63.Apr.    13, '40 

20,'39t  75.  Oct.  i4,'39 
l5,'39t...l03.Sept.    9, '39 
I3,'39t. 

20,'39t. 26,'40t. 
3,'40t. 

5,'40t. 

22,  '39t. 

5,'40t. 

23,  '40t. I7,'39t. 
I7,'39t. 
I2.'40t. 
I6,'40t. 

.101.  June  9,'3t 

..79.  July  29,'3t 

..65.  Mar.  9,'4S 

..84.  Feb.  4,'S( 

.SS.Apr.  e.'40 

.57.  Sept.  2,'Sa 

.86.  Dee.  23,'39 

.73.  Mar. 

.65.  Nov. 
.84.  Oct. 

I6,'40 4,'3t 

28,'39 .70.  Mar.  2S,'4« 
.59.  Feb.  3/40 

Coming  Attractions 
Bride  Wore  Crutches,  The  Lynne  Roberts-Ted  North   
Brigham  Young   T.   Power-L.   Darnell-J.  Carra- 

dine-B.  Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price. . 

Charlie  Chan   in  the  Wax 
Museum*   Sidney  Toler- Marguerite  Chap- man   

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler- Marjorle  Weaver... 

Earthbound  034   Warner  Baxter- Andrea  Leeds... 
(See  "In  the  Cutting  Room,"  Mar.  I6,'40.) 

Elsa  Maxwell's  Public  Deb 
No.   I   Brenda  Joyce  -  Ralph  Bellamy - 

George  Murphy- MIscha  Auer- Charles  Ruggles   

(See  "in  the  Cutting  Room,"  May  25,'4a.) 
Four  Sons  (G)  047  D.  Ameche-Mary  Beth  Hughes.. 
Ghost  of  Cisco  Kid*   Cesar  Romero-Shiela  Ryan  Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  
Girl  Must  Live,  A  (A)  Lllil  Palmer-Margaret  Loekwood . 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
1  Married  a  Nazi   Joan  Bennett-  Francis  Lederer- 

Lloyd  Nolan- Anna  Sten  
Lucky  Cisco  Kid  (G)  049  Cesar  Romero-Evelyn  Venable... 
Manhattan  Heartbeat   Virginia  Gllmore-Robt.  Sterling. 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Walter    Brennan-Fay  Bainter- Chas.  Ruggles   

Pier  13   Lynn   Barl-Lloyd  Nolan  
(See  "In  the  Cutting  Room."  May  25,'40.) 

Return  of  Frank  James,  The...H.   Fonda-A.  Leeds-J.  Cooper... 
Sailor's  Lady  052   Jon  Hail-Nancy  Kelly   

(See  "In  the  Cutting  Room,"  Mar.  2.'40.) 
Street  of  Memories   Lynn  Roberts-John  McGuire  

(See  "In  the  Cutting  Room,"  May  i8.'40.) 
Young   People,   The  Shirley  Temple-Charlotte  Green- 

wood  -  Jack  Oakie  •  Arleen Wheian   

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Aug.  I6,'40. 

June  2l,'40t  75. May    11, '40 June  7,'40t  

Sept.  27,'40  

Juno    I4,'40t  88. June     I, '40 

Aug.  23,'40  

.92.  May  I3,'3S 
Aug. 

June 

July 

July 

Sept. Sept. 

July 

30, '40  

28, '401... *65. June  I, '40 
I2,'40t  June  i,'40 I9,'40t. 

6,'40.. 

I3,M0.. 

5,'40t. 

Aug.  9,'40. 

Title 
Chump  at  Oxford  (G)  

(Exploitation:  Apr.  20,'40, Eternally  Yours  (A)  

(Exploitation:  July  22.'39, House  Across  the  Bay  (G)  

(Exploitation:  Mar.  30.'40, 
Housekeeeper's  Daughter  (G).. 

(Exploitation:  Dec.  30,'39, Intermezzo,  a  Love  Story  (A).. 
Lion  Has  Wings,  The  (G)  

(Exploitation:  Dee.  23, '39, 

UNITED  ARTISTS 

star Laurel  and  Hardy   

p.  56.) Loretta   Young  -  David   NIven  - 
H.  Herbert-B.  Burke-Z.  Pitts 

p.  81;  Dec.  30,'39.  p.  66.) 
Joan   Bennett- Geo.   Raft- Lloyd Nolan-Gladys  George   

P  87.) 
Joan  Bennett-Adolphe  Menjou.. 

p.  66.) 
L.  Howard- 1.  Bergman- E.  Best. 
Merle  Oberon- Ralph  Richardson- 

Juno  Duprez-Flora  Robson..., 
pp.  57  59;  Jan.  20,'40,  p.  72; 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Feb.    i6,'40t....63.Mar.    2, '40 

.Oct.    I2,'39t....95.0et.  7,'S« 

.Mar.     I,'40t  88.  Mar.  2,'40 

.Oct.    26,'39t  80. Sept.  1 6, '39 

.Sept.  22,'39t....70.Sept.  30,'39 

.Jan.  1 9,'40t . . . . 73 .  Nov.  1 8,'39 Mar.  I6.'40,  p.  60.) 
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TItl« 
My  Son,  My  Son  (A). 

(Exploitation:  Apr.  I3,'40, 
pp.  68.  69.) 

Of  Mica  and  Men  (A)  

(Exploitation:  Jan.  20,'40, 
p.  64.) 

Oh  Million  B.C.  (G)  

(Exploitation:  Apr.  I3,'40. 
Our  Town  (A)   

Running  Time 
Star  Rel.  Date       Minutes  Reviewed 

Brian  Aherne-Madelelne  Carroll- 
Louis    Hayward-Laraine    Day. .Mar.  22,'40t. . ■  1 17. Mar.  9/40 

p.  65;  Apr.  27, '40,  p.  76;  May  1 1, '40,  pp.  69,  70;  May  25,'40, 

Burgess   Meredith-Lon  Chaney, 
Jr.-Betty  Field-Chas.  Biekord  . . Jan.    I2,'40t. . .  106.  Dee.  30/39 

pp.  66,  67:  Jan.  27,'40,  p.  70;  Feb.  3/40,  p.  78;  Mar.  2,'40, 

5,'40t..  ..SO.Apr.  13/40 

(Exploitation:  Mar.  30, '40, 
Over  the  Moon  (A)  
Raffle*  (G)  

(Exploitation:  Jan.  20,'4O 
Red  Glory.  The  (G)  

(Exploitation:  Oct.  7,'39, 
Mar.  23,'40,  p.  61.) 

Rebecca  (A)   

(Exploitation:  Apr.  I3,'40, 
Saps  at  Sea  (G)  
Slightly  Honorable  (A)  

Carole  Landls-Lon  Chaney,  Jr.- 
John   Hubbard   Apr. 
p.  63;  May  I8,'40,  p.  79.) 

Frank   Craven  -  Martha   Scott  - 
Wm.    Holden-B.  Bondl-Thes. 
Mitchell-Fay  Balnter  ■  Stuart 
Erwin   May  24,  MOt.. 

p.  87;  May  25,'40,  p.  71.) 
Merle  Oberon-Rex  Harrison  Mar. 
David   Niven-Olivia  de  Havll- 
land   Dee.   29,'39t  71 .  Dee. 
p.  67;  Mar.  9,'40,  p.  76.) 

G.  Cooper-A.  Leeds-D.  Niven  Sept.  29,'39t. 
p.  62;  Nov.  25,'39,  p.  57;  Jan.  6.'40,  p.  72| 

*90.May 

29,'40t....78.Dee. 

.  .96. Sept. 

Jan.  20,'4O, 

I8,'40 

30,'39 

23,'39 

I6.'39 p.  67; 

Turnabout  (A) 

Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sander*.  .Apr.  I2,'40t . .  ■  130. Mar.  30,'40 

p.  66;  Apr.  20,'40,  p.  57.) 
Laurel  and  Hardy   May  3,'40t. ..  .57.  May  4,'40 
Pat  O'Brien-Ruth  Terry-Broder- 

ick   Crawford-Edward   Arnold. .Dee.   22,'39t  83. Jan.    13, '40 
Carole  Landis  -  John  Hubbard  • 

Adoiphe  Men]ou-Wm.  Gargan- 
Mary  Astor   May  I7,'40t. .  .*85. May  4,'40 

. .  Nov. 

..Apr. 

.Nov. 

Coming  Attractions 
Captain  Caution   Victor  Mature-Louise  Piatt  
Foreign  Correspondent   Joel  McCrea  -  Laraine  Day  - 

Herbert  Marshall-R.  Benchley  
Kit  Carson*   Jon   Hall-Lynn  Bari   
Long  Voyage  Homo   J.  Wayne-T.  Mitchell-I.  Hunter. 

W.  Lawson  -  B.  Fitzgerald  - 
Shields  

South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 
Frances  Farmer   

Thief  of  Bagdad  Sabu-J.  Duprez-C.  Veldt  
Westerner,  The  Gary    Cooper- Doris  Davenport- 

F.  Stone-L.  Bond-W.  Brennan  
(See  "In  the  Cutting  Room."  Feb.  I0,'40.) 

UNIVERSAL 
Title  Star  Rel. 

Alias  the  Deacon  (G)  4015  B.  Burns-M.  Auer-D.  O'Keefe.  . . May 
All  Ouiet  on  the  Western  Front 

(re-Issue)    (G)   4073  Lew  Ayres-Slim  Summervllle  Sept 
(Exploitation:  Oct.  28, '39,  p.  70;  Nov.  25,'39,  p.  58;  Dec.  2,'39, Bad     Man    from     Red  Butte 
4063   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May 
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Big  Guy,  The  (G)  4016  Victor  MeLaglen-Jackie  Cooper. 
Black  Friday  (G)  4018  Boris  Karloff-Bela  LugosI  

(Exploitation:  Mar.  9,'40,  p.  77.) 
Call  a  Messenger  (G)  4020. ..Billy   Halop-Huntz  Hall-Mary 

Carl  isle- Larry  Crabbe   
Charlie   McCarthy,  Detective 

(G)  4011   E.  Bergen-"Charlle  McCarthy"- 
"Mortimer  Snerd"   -  Robert 
Cummings-Constance   Moore. ...  Dee. 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston. 
Danger  on  Wheels  4055  R.  Arlen-A.  Devlne-P.  Moran. 
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  Sept. 
(See  "In  the  Cutting  Room,"  July  I5,'39.) 

Destry  Rides  Again  (A)  4002. .  Marlene   Dietrlch-Jas.  Stewart- 
Chas.  Winninger-Mlseha  Auer.  .Dec. 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Double  Alibi  (G)  4034  Wayne  Morris- Margaret  Lindsay. . Mar. 
Enemy  Agent  (G)  4033  Richard  Cromwell-Helen  Vinson.. Apr. 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrlsh- 

Robert  Stack- Eugene  Pallette- 
Leatrice  Joy   Nov. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30,'39,  p.  66;  Mar.  23,'40, 
Framed  4032  Constance  Moore- F.  Albertson  Feb. 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell   (G)  4041  Douglas  Fairbanks,  Jr.  -  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders-George 
Bancroft  ■  Vincent  Price  Jan. 

Half  a  Sinner  4040  Heather  Angel-John   King  Apr. 
Hawaiian  Nights  (G)  4024.. ..J.    Down-C.   Moore-M.  Carlisle. .Sept, 
Hero  for  a  Day  4035  Charles  Grapewin-Anita  Louise- 

Dick  Foran   Oct. 
Hot  Steel  4056   Richard  Arlen-Andy  Devlne  May 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Honeymoon  Deferred  (G)  4038. .Edmund  Lowe-Margaret  Lindsay .. Feb. 
House  of  Seven  Gables  (G) 
4013   Vincent  Price-Margaret  Llndsay- 

N.  Grey-G.  Sanders-D.  Foran.. Apr. 
(Exploitation:  Mar.  9,'40,  p.  77.) 

Running  Time 
Date       Minutes  Reviewed 
l7,'40t....72.May  4,'4« 

.  29,'39t....93.Apr.  26,'30 
p.  73.) 

3l,'40t. 

24,'39t. 
I2,'40t. .78.  Dee.  2,'39 

.70.  Mar.  9,'40 

.Nov. 

.Feb. 

8,'39t....65.Sept.  23,'39 

22,'39t....77.Dec.  23,'39 

24,'39t....55.Jan.  27,'40 2,'40t  61  

8.'39t  58  

29,'39t  94.  Dec.  2,'39 

l,'40t....60.Mar.  23,'40 
19, '40  61.  Apr.    13, '40 

I0,'39  84.  Nov. 

p.  64.) 23,'40t  60  
4,'39 

26,'40t  87. Jan.    20, '40 5,'40t..  .  59  
8,'39t  65. Aug.  I9,'39 
6,'39t  66. 
24,'40t  

I6,'40t  59.  Feb.  24,'40 

l2,'40t....89.Mar.  9.'40 

Running  Time 
Title                                       Star                                    Rel.  Date       Minutes  Reviewed 

If  I  Had  My  Way  (G)  4005.  .BIng  Crosby-Gloria  Jean  May  3,'40t...  .93.May  4,'40 
(Exploitation:   May  25, '40,   p.  67.) 

Invisible    Man    Returns  (G) 
4009   Vincent  Price-Sir  Cedric  Hard- 

wicke-Nan  Grey   Jan.    12, '40+  81. Jan.  I3,'40 
(Exploitation:  Jan.  20, '40,  p.  66:  Jan.  27,'40,  p.  70;  Mar.  I6,'40,  p.  58;  May  4, '40,  p.  74; 
May  I8,'40,  p.  78.) 

It's  a  Date  (G)  4001  Deanna    Durbln-Kay  Franeis- 
Walter  Pidgeon   Mar.  22,'40t.  .*I00.  Mar.  23,'40 

La  Conga  Nights  (G)  Hugh  Herbert-Dennis  O'Keefe- 
Constance  Moore   May   3l,'40t  59. May  I8,'40 

Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy. . Dec.     I,'39t  63. Dec.  30,'39 Legion  of   Lost   Flyers  (G) 
4053   R.  Arien-A.  Devlne-A.  Nagel  Nov.     3,'39t  63. Nov.  4,'39 

Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 
Richard    Carlson    -  Florence 
Rice  -  Joy  Hodges  Oct.    27,'39t  65. Nov.  4,'39 

Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  Mar.  I5,'40t. . .  .61 .  Apr.  S,'40 

Man  from  Montreal  4054  R.  Arlen-A.  Devlne-A.  Gwynne..Dec.  8,'39t....60  
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  Sept.    8,'39t. . . .91 . May  20,'38 

(Exploitation:  July  22, '39,  p.  82;  Aug.  26,'39,  p.  86.) 
Missing  Evidence  (G)  4028. . .Preston  Foster-Irene  Hervey  Dee.    I5,'39t  64. Nov.  25,'39 Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devlne-C.  Moore  Sept.    I,'39t  66. Aug.  I2.'38 

My  LItle  Chickadee  (A)  4004. .Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel. .Feb.     9,'40t  84. Feb.  I0,'40 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  Jan.  5,'40t....63  

(See  "In  the  Cutting  Room."  Dec.  30. '39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   Oct.    20,'39t  58  
One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  LItel...Nov.    I0,'39t  59. Nov.    II, '39 
Riders    of    Pasco    Basin  (G) 
4062   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- 
son  Apr.  5,'40t..  .  .56.May   25, '40 

Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathbone  • 
Victor  McLaglen- Robert  Cum- 
mings-Leo  Carrillo   Sept.  29,'39t. .  .  .77. Oct.  14/39 

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell  Nov.   .3,'39t  79. June  2e,'37 
Ski  Patrol  (G)   Luli  Deste-Philip  Dorn  May  I0,'40t . .  .*64. May  ll,'40 
Tower  of  London  (G)  4012  Basil    Rathbone-Borls  Karloff- 

N.  Grey-B.  O'Nell-l.  Hunter. .Nov.  I7,'39t. . . .92. Nov.  25,'39 
(Exploitation:  Feb.  3,'40,  P.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devlne-B.  Roberts.  .  .Oct.  I3,'39t. .  .  .62'/j  
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  Sept.  I5,'39t  70. Sept.  I6,'39 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weldler-A.  Glllls  Sept.    I,'39t. . .  .88. Aug.  26,'39 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39,  p.  66;  Nov.  II, '39.  p.  67;  Nov.  25,'39,  ».  58; 
Dec.  23,'39,  p.  60.) 

West  of  Carson  City  (G)  4061. Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran  Jan.  I9,'40t. . .  .55. May    II, '40 Witness   Vanishes,   The  (G) 

4027   Edmund  Lowe-Wendy  Barrio  Sept.  22,'39t  66. Oct.  28,'39 
Zanzibar  (G)  4025  Lola  Lane-James  Craig  Mar.  8,'40t. . .  .69.Mar.  30, '40 

Coming  Attractions 
Black   Diamonds  4057  Richard  Arlen-And  Devlne  July  I2,'40t  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  •  Joe 

Penner  -  Chas.  Butterworth  Aug.  9,'40t  
I   Can't  Give  You  Anything 

But  Love,  Baby  (G)  Johnny  Downs  -  Peggy  Moran  - 
Broderick  Crawford   June  2l,'40t. .  .'Ol .  May    1 1, '49 

I'm  Nobody's  Sweetheart  Now..H.  Parrish-D.  O'Keete-C.  Moore  
Love,  Honor  and  Oh,  Baby  W.  Ford-K.  Adams-D.  Woods  July     7,'40t  59  

(See  "In  the  Cutting  Room."  May  1 1, '40.) 
Modern  Monte  Cristo,  A  V.  McLaglen-J.  Loder-A.  Nagel  
Private  Affairs   Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Cummlngs.  .July  5,'40t  
Sandy  Is  a  Lady  (G)   Baby  Sandy-Mlseha  Auer-BIIly 

Lenhart- Kenneth  Brown   June  I4,'40t. .  .*64. May  25,'40 
Slightly    Tempted   H.  Herbert-J.  Downs-  P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste..Aug.  2,'40t  

(See  "In  the  Cutting  Room."  May  1 1, '40.) 
Spring  Parade*   Deanna   Durbin   -    Robt.  Cum- 

mings  -  Mischa  Auer  -  Andy Devine   

When  the  Daltons  Rode*  K.  Francis-R.  Scott-B.  Donievy  
You're  Not  So  Tough  (G)  "Dead  End  Klds"-Nan  Grey  July    26,'40t  71. June  i,'4D 

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures  Running  Time 
Title                                     Star                                   Rel.  Date      Minutes  Reviewed 

Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane  - 
Wayne  Morris-Ronald  Reagan- 
Jane  Wyman   Apr.   27,'40t  69. May  I8,'40 

Castle  on  the  Hudson  (G)  459. John  Garfield  -  Pat  O'Brien  - 
Ann  Sheridan  ■  Burgess  Mere- 

dith  Feb.  l7,'40t....77.Mar.  2,'40 
(Exploitation:  Feb.  24,'40,  p.  53.) 

Dr.   Ehrllch's   Magic   Bullet       (G)  457   
Edw.  G.  Robinson-Ruth  Gordon- 

Donald  CrIsp-Otto  Kruger.l.  ..Mar.  2,'40t . . .  103. Feb.  I0,'40 
(Exploitation:   Feb.    I7,'40,   p.   53;   Mar.   2, '40,   p.  65;  Mar.  9,'40,  p.  79;  May  4,'40, 
p.  73;  May  1 1, '49,  p.  72.) 
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Running  Time 
Title  Star  Rel.  Date      IHinutes  Reviewed 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 
G.  Brent-A.  Hale-D.  Morgan.  .90. Jan.    l3,'40..Jan.  27,'40t.. 

(Exploitation:  Jan.  20, MO,  p.  67;  Feb.  3,"  10,  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. 
13, '40,  p.  66:  May  4,'40,  p.  73.) 

Flight   Angels   (G)  Virginia  Bruce-Dennis  IVlorgan- 
Ralph  Bellamy-Jane  Wyman- 
Wayne  Morris   May     I8.'40. .  .*75.  May   II, '« 

Four  Wivei  (A)  453  Lane  Sisters-G.   Page-J.  Gar- 
aeld  -  E.  Albert  -  0.  Rains  - 
J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   Dee.  25,'39t. .  .  .99.  Nov.  25,'39 

(Exploitation:  Jan.  20,'40,  p.  66.) 
Murder  In  the  Air  R.  Reagan-J.  LItel-L.  Ly$  Junt     l,'40t  55  
On  Your  Toes  (G)  463  Zorina-Eddie   Albert-A.  Hale- 

J.  Gleason-G.  Diclcson  Oct.    I4,'39t  94. Oct.  28,'39 
Private  Detective  (G)  471  Jane  Wyman-Dick  Foran  Dec.     9.'39t. . . .55. Dee.  9,'39 Return  of  Dr.  X,  The  (G)  464.  Wayne  Morris  -   H.   Bogart  - 

Lya  Lys-Rosemary  Lane  Dec.    2,'39t . .  .  .62.  Dee.  2,'39 
(Exploitation:  Dee.  I6,'39,  p.  67.) 

Smashing  the  Money  Ring  (G) 
470   R.  Reagan-Margot  Stevenson  Dee.  2l,'39t  57. Nov.  25, '39 

Three  Cheers  fer  the  Irish  (G)  Priseilla  Lane-Dennis  Morgan- 
465    Thomas  Mitchell-Alan  Hale  Mar.  I6,'40t. . .  100.  Mar.  I6,'40 

(Exploitation:  Apr.  20, '40,  p.  58:  May  I8,'40,  p.  77.) 
'Til  We  Meet  Again  (G)  456..  Merle  Oberon  -  George  Brent  • 

Pat  O'Brlen-Geraldine  Fitz- 
gerald  Apr.  20,'40t  99. Apr.  I3,'40 

(Exploitation:  Apr.  27.'40.  p.  77.) 
Torrid  Zone  (A)  James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devine   May   25,'40t.  ..'SO.May    II, "40 We  Are  Not  Alone  (G)  438  Paul  Muni  -  Jane  Bryan  ■  Flora 
Robson  -  Una  O'Connor   Nov.  25,'39t . .  .  1 12.  Nov.  Il,'39 

Coming  Attractions 
Ail  This  and  Heaven  Too  Bette  Davis  -  Charles  Boyor  - 

Jeffrey  Lynn-Virginia  Weldler.  .June  29,'40t  
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Fugitive  From  Justice  Roger  Pryor-Lucille  Fairbanks.  ..June   I5,'40t. .  ..53  

Rel. 
Rannlng  Time 

Date      Minutes  Reviewed 
29,'40t....62.Feb.   1 7, '40 

I3,'40t..  ..87.Jan.  I3,'40 

3,'40t....62.Feb.  I7,'40 
6,'40t. 

.Nov.    I8,'39t  52. Nov.  4,'39 

Warner  Brothers 
Title  Star 

British  Intelligence  (G)  4IS...  Boris  Karloff- Margaret  Lindsay .  .Jan. 
Brother  Rat  and  a  Baby  (G) 
406   W.  Morrls-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.  .  .Jan. 
(Exploitation:  Apr.  6,'40,   p.  57;  May  25. '40.  pp.  69,  72.) 

Calling  Phllo  Vance  (G)  420..  J.  Stephenson-Margot  Stevenson ..  Feb 
Child  Is  Born,  A  (A)  415  Geraldine   Fitzgerald  -  Jeffrey 

Lynn-Gladys  George  Jan. 
(Exploitation:  Dec.  9,'39,  p.  96;  Jan.  27,'40,  p.  72:  Feb.  3,'40,  p.  75;  Feb. 
Feb.  24,'40,  p.  53;  Mar.  9,'40.  p.  78;  Mar.  I6,'40,  p.  61;  Mar.  30,'40,  pp 
6,'40,  p.  57;  May  4,'40,  p.  73.) 

Dead  End  Kids  on  Dress 
Parade  (G)  413  Dead  End  Kids-John  LItel  

Grsnny,  Get  Year  Gun  421  May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb.   I0.'40t  56 

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden - 
Humphrey  Bogart-Jano  Bryan.. Dee.  30,'39t 

It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts.  ..Apr. 

(Exploitation:  Apr.  13, '40.  p.  65:  May  I8,'40,  p.  80.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett.  . .  Nov. 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr. 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  AtwIII.  . .  Dee. 
(Reviewed  under  the  title,  "Jaurez  and  Maxmilian.") 

Pride  of  the  Blue  Grass  (G)  418  Edith  Fellows-James  McCalllon  . .  Oct. 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette    Davis   -    Errol    Flynn  - 
0.  de  Havllland-Vlncent  Price. .Nov.  25.'39t. 

79. Jan. 
I0.'40. 6,'40 

■  71; 

88,  89;  Apr. 

6,  '40t.. 
4,'39t.. 

I3,'40t.. 
I6,'39t.. 

7,  '39... 

82.  Jan. 6,'40 

.97.  Apr. 
6,'40 ,57. Sept. 

23,'39 58.  Apr. 

27,  "40 

72.  Apr. 

22,'39 
65.  Nov. 

II, '39 

Dec.  2,'39,  p.  72;  Dec.  23. '39,   p.  58;  Jan.   I3,'40,  p.  53 06. Sept.  30, '39 ;  Mar.  30,'40, 

..Oct.    28,'39t..  .lOO.Oct.    21, '39 

ll.'40t..  .lOI.Apr.  I3,'40 4,'40t..  ..55  

(Exploitation 
pp.  86.  90.) 

Roaring  Twenties,  The  (G)  403.  Jas.  Cagney- Humphrey  Bogart 
Priseilla  Lane-Jeffrey  Lynn. 

(Exploitation:  Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children  (A)  J.  Garfleld-A.  Shirley-C.  Rains.. May 
Tear  Gas  Squad  D.  Morgan-J.  Payne-G.  Dickson.. May 
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins  - 

R.  Scott-A.Hale-H.  Bogart. ..  .Mar.  23,'40t...l2l  Mar.  23,'40 
(Exploitation:  Mar.  30.'40,  pp.  86.  87:  Apr.  13, '40,  p.  64:  May  4, '40.  p.  70;  May  25, '40. p.  69.) 

Coming  Attractions 
Brother  Orchid   Edw.  G.  Robinson-Ann  Sothern- 

Humphrcy    Bogart    -  Ralph 
Bellamy   June     8,'40t  91. June  ,i 

City  for  Conquest*   James   Cagney-Ann  Sheridan  
Confessions  of  a  Nazi  Spy  (G).Edw.    G.    Robinson  ■  Francis 

Lederer    -    Geo.    Sanders  - 
Paul  Lukas   1 02. Apr.  29,'39  

Epissde   0.  de  Havilland  -  J.  Lynn  - 
C.  Winnlnger  -  J.  Wyman  - 
E.  Albert   

Gambling  on  the  High  Seas  W.  Morris-J.  Wyman-J.  LItel. ..June  22,'40t.. .  .56  
Life  of  Knute  Rockne,  The  Pat  O'Brien-Gale  Page  
Man  from  Fleet  Street,  The*. ..Edw.   G.   Robinson-Edna  Best- 

Eddie  Albert-Otto  Kruger  
No  Time  for  Comedy  lames  Stewart- Rosalind  Russell  
Rivers  End   Dennis  Morgan-Elizabeth  Earl  

Title  star 
Sea  Hawk   E.  Flynn-B.  Marshall-A.  Hale- 

C.      Rains  -  F.      Robson  - U.  O'Connor   

(See  "In  the  Cutting  Room,"  May  1 1. '40.) 
Sentence,  The   G.  Brent- V.  Bruce-B.  Marshall. 
Student  Nurse   Marie  Wilson-Marg't  Lindsay- Rosella  Towne   
rhey  Drive  by  Night   Ann  Sheridan  -  George  Raft  . 

Humphrey  Bogart- Ida  Luplno. 

Rel.  Date      Minutes  Reviewed 
Running  Time 

STATE  RIGHTS 

star 

Producer Running  Time 
Rel.  Date  Mi nutes  Reviewed 

65.  Mar.  30,'4O 

Title 

American  Gang  Busten... 

(G)   Times   Apr.  20,'40... 
Frontier  Crusader   Tim  McCoy  &lg  Neufeld  May  20,'40... 

(See  "In  the  Cutting  Room,"  May  25,'40.) 
George  Washington  Carver 
(G)   S.  W.  Carver  Bryant   Apr.  16, 

Hell's  Harbor   Lupe  Velez   Leichter   Dec.  10, 
Horrors  of  War  (G)  Documentary   Merit   Feb.  7, 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts  Mar.  28, 
Men  With  Steel  Faces   (G).Gene  Autry   Levine   Apr. 
Pocomania  (G)   Nina  Mae  McKinney  Lenwal   Dec. 
Secrets  of  a  Model  (A)... Sharon  Leo   Continental   May 

Coming  Attractions 
Broken  Strings  (G)  Clarence  Muse  International   
Double  Deal  (G)  Monte  Hawley   International   
Hold  That  Woman*  James  Dunn   Sig  Neufeld  
I  Take  Thii  Oath  Gordon  Jones   Sig  Neufeld   

(See  "In  the  Cutting  Room,"  May  4,'40.) Mr.    Washington    Goes  to 

Town  (G)   F.  E.  Miller  Buell   '55. Apr. 
Mystery  in  Swing  (G)  Monte  Hawley   International   '75. Mar. 

40.... 

'39..  . 

,'40... 

,'40... 

'40..  . 

,'39... 

'40... 

69. Apr. 

.80  .51.  Feb. .57. Apr. 

.70.  May 

.65.  Dec. 

.60. Apr. 
*60.Mar. *55.Dec. 

20,'4O 

I7.'40 
iV4e 4,'40 

9,'39 

27,'4« 

23,'40 

I6,'39 

20.'40 7,'40 
OTHER  PRODUCT  (FOREIGN) 

eviewed 

25,'40 9,'39 

2,'40 
24,'40 

Running  Time 

Title  Star  Dist'r  R«l.  Date      Minutes  R 
Abuna  Messias  (G)  Camillo  Pilotto  ....  Borano- Hutchison  90. May 
All  at  Sea  (G)  Sandy  Powell   British  Lion   74.  Dec. 
Baker's   Wife,   The  (La 
Femme  du  Boulanger.... 

(A)   Raimu   "Baker's  Wife 
inc."   Feb.  26,'40  98.  Mar. 

Band  Wagon  (G)  Arthur  Askey   Central   85.  Feb. 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May  15/40.,  
Briggs  Family,  The  (G)...  Edward  Chapman  ...Warner  Bros  69. Apr. 
Captain    Moonlight   (A). ..John  Garrick  Atlas   Apr.    I7,'40  58. May 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  .Mar.  30,'40  82. Apr. 
Contraband   (G)  Conrad  Veldt   Anglo-American  91. Apr. 
Curse  of  the  Swastika,  The.. Documentary   Pathe   46. Apr. 
Devil  Is  an  Empress,  The 
(G)   Conrad  Veldt   Columbia   Dec.     I,'39  70. Dec. 

Dr.  O'Oowd  (A)  Shaun  Glenvllle  ....Warner  Bros  -  76. Mar. Face  Behind  the  Soar, 

The   Griffith  Jones   Film  Alliance  Feb.  29,'40  72. Mar. 
Flying  Squad,  The  (A)  Phyllis  Brooks   Assoc.  British  64. May 
For  Freedom  (G)  Will    Fyffe   General   85. May 
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros  77. Apr. 
Hidden  Menace,  The  (G)..Otto  Kruger  Film  Alliance. ..  .Jan.    I5,'40  59. Apr. Hoots,  MonI  (A)  Max  Miller   Warner  Bros  77. Dec. 
Just  Like  a  Woman  Gertrude  Michael  Film  Alliance. ...  Dec.  I5,'40....74  
Katia  (G)  Danielle  Darrleux. . .  Mayer-Burstyn. .  . Dec.  25, '39. .. .90. Dec. 
Last  Desire  (A)  Raimu   Transatlantic  ....Dec.   I6,'39. . .  100.  Jan. 
Let  George  Do  It  (G)  George  Formby  ABFD  82. Mar. 
Life  of  GluseppI  Verdi,.. 
The  (G)  Fosco    GiaehettI  Esperia   Apr.    3,'40. . .  1 1 1  .Apr. 

Lights  Out  In  Europe  (A) .  Documentary   Mayer  Burstyn. .  .  Apr.   I3,'40. . .  .66.  Apr.. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance. ...  Mar, 
Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh   World   Jan. 

Louise  (A)   Grace  Moore   Mayer-Burstyn. ..  Feb. 
Mayor's  Dilemma,  The(A)Charpln   Film  Alliance  ...Apr. 
(Reviewed  under  the  title,  'Les  Otages.") Mein    Kampf,    My  Crimes 
(A)   Documentary   Assoc.  British  75. May 

Midas  Touch,  The  (A)...  Barry  K.  Barnes  Warner   68. Dec. 
Middle  Watch,  The  Jack  Buchanan   Pathe   75. Dec. 
Mill  on  the  Floss,  The  (G). Geraldine  Fitzgerald. Standard   Nov.  I4,'39  90. Feb. 

(Exploitation:  Dec.  23, '39,  p.  58.) 
Monkey  Into  Man  (A)  World   May. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June  I5,'40  
One  Night  In  Paris  John  Lodge   Film  Alliance  Feb.  I5,'40  

Ti  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Phantom   Wagon,  The* 
(La  Charrette  Fantome) .  Pierre  Fresnay   Columbia   May   27,'40. .  . . 91 . June 

Proud  Valley,  The  (A)  Paul  Robeson   ABFD   77. Jan. 
Skeleton  on  Horseback  (G).Hugo  Haas   C.L.  Import  Corp  78. Feb. 
Song  of  the  Windmills 

(Mollnos  de  VIento)  (G).  Maria  Mercader  Atlas   Feb.  23,'40. .  . .73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4,'40  69. May 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83.  Dec. 
Spies  of  the  Air  Barry  K.  Barnes  Film  Alliance  July  I5,'40  
Spy  for  a  Day  (G)  Duggle  Wakefield. ..  Paramount   71.  Jan.  27,'40 
Terror.  The   Wilfrid  Lawson  ....Film  Alliance  Apr.  I5,'40  
Tevya  (G)   Maurice  Schwartz  ...Maymon   Feb.    5,'40. . . .93. Jan.  IS,'40 
Ultimatum  (G)   Erie  Von  Strebelm. . Hoffbero   Feb.  .S,'40..  ..73.Feb.  24, '40 Vengeance  of  the  Deep 
(G)   Lloyd  HughM   Astor   Feb 

I3,'40 
1 1, '40 

6,'40 13,'40 
27, '40 
9,'39 

2,'40 

9,'40 
ll,'4« 1 1, '40 
6.'40 

I3,'40 

23,39 
2.'3e 

6, '40 

30.'40 

e,'40 

6,'40 
6,'40.. 

10,' 40.. 
.2,'40.. 
22,'40.. 

.67  

..63. Jan. ..80.  Feb. 
.90.  Apr. 

20, '40 
I0,'4a 
22,'8t 

25,'40 
30,'39 
30, '39 I3,'37 I, '40       65. Mar.  30,'4O 

6,'40 

I. '40 

27,'40 24,'40 

.2,'40 ll,'40 23,'39 

22,'40..  ..70.Mar..  2, '40 
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FILMS 

INumbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.^ 

COLUMBIA 

ALL  STAR  COMEDIES 
Title  Ral.  Data  Mia. 

All  American  Blendes 
(11-11-39)    1423   Oct.  20,'39tl7.... 
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicken  (12-30-39)  1426.  Dee.  I5.'39tl9  

A  Plumbing  We  Will  Go 
1406   Apr.  l9,'40t-2rU. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22,'39tl7. . . . 
Charley  Chase 

Boobs  in  the  Woods  1435..  Vlay   31,'40t.2  ris. 
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Hecltler,  The  (2-10-40) 
1430   Feb.    16,'40t  17. . . . 
Charley  Chase 

His  Bridal  Fright  1437. ..luly    12,'40t.2  rIs. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2,'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.     5,'40t  2  rIs. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40t  l7!/2 . . 
Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)  1404   Jan.    19.'40t  18. . . . 
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct.     6,'39  IS'/j.. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431   Mar.  22,M0tl6. . .. 
Buster  Keaton 

Rockin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8,'40tl8  
(3  Stooges) 

Skinny  the  Moocher  1421...  Sept.   8,'39t I6i/j . . 
Charley  Chase 

South  of  the  Boudoir  1434. May  17,540t.2rl« 
Charley  Chasa 

Static  in  the  Attic  1422. ..Sept   22,'39t  19. . . . 
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   June  28,'40. .2  rls. 

Teacher's  Pest  1424   Nov.    3,'39t lOW . . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.    l,'39t  I81/2 . . 
(3  Stooges) 

You're  Next  1433  May  3,'40t.2rls. 
Walter  Catlett 

CINESCOPES 

Berth  of  a  Queen  (4-27-40) 
1974   Mar.  15,'40tll  

Fashion  Takes  a  Holiday 
(3-16-40)   1973  Mar.  8,'40tll...- 

Odd  Vacations  1975   May  24,'40t.l  rl.. 
Threads  of  a  Nation,  The 

(2-10-40)  1972   Feb.  9,'40tll.... 
World  of  I960  (Futurama 

(1-6-40)  1971   Dee.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revue  1508  Mar.  I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    12,'40t  71/2 . . 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8.... 

Dreams  On  lee  (10-7-39) 
1503   Oct.    20,'39t  O'/j  . . 

Egg  Hunt,  The  1510  May  31,'40t  71/2.. 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  19,'40t  7i/a.. 
Happy  Tots'  Expedition 
1507   Feb.  9.'40t.6'/i. 

Mother  Goose  In  Swing- 
time  1505   Dee.  IB,'39t.7... 

Mountain  Ears  (11-11-39) 
1504   Nov.  3,'39t.7... 

Va  Old  Swap  Shoppa  1511  lune  28,'40t.l  rl. 

Title  Ral.  Data  MiD. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)  1553   Nov.  17,'39tl0. . .. 

Hlstorle  Cities  of  India 
1552   Oct.  27,'39tl0.... 

Holland  and  the  Zuyder  Zee 

(11-25-39)  1551   Sept.  15,'39tlO  
In  the  Land  of  Pagodas  1558.lune  I4,'40t.l  rl.. 
Life  in  Paris  1554  Dec.  22,'39tl  I . . . . 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll.... (color) 

Pleasure  Bound  In  Canada 
1557   May  3,'40t.l  rl.. 

Unveiling  Algeria 

(4-27-40)  1556   Mar.  I,'40tl0.... 
COMMUNITY  SINQ 

(Sarlat  4) 

No.  2  1652   Sept.    8.'39t.9'/i. . 
(Old  Time  Songs) 

No.  3  1653   Oct.  l3.'39tlB.... (College  Songs) 

Na.  4  1654   Nov.    I7,'39tl I . . .. 
(Stephen  Fester  Songs) 

No.  5  (3-10-40)  1655   Dee.   29.'39tl0. . . . 
(Gypsy  Songs) 

No.  6  1656   May   I0,'40t.l  rl.. 
(Songs  of  Hit  Parade) 

FABLES  CARTOONS 

Barnyard  Babies  1754  lune  I4,'40t . I  rl. . 
Park  Your  Baby  (2-24-40) 
1752   Dee.  22,'39t.8  

Little  Lost  Sheep  1751  Oct.  6,'39t.7.... 
Practice  Makes  Perfect 

(4-27-40)  1753   Apr.  5,M0t.6.... 
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 

(10-2-39)  1601   Sept.  l,'39tll.... 
No.  2  (Charles  Goodyear) 

1602   Out.  6,'39tl0'/».. 
SPECIAL  (HAPPY  HOUR) 

No.  I  (11-11-39)  1520 
(Book  of  Books)  Oct.  6,'39tl0.... 

No.  2  1521    (Building  of 

Boys)   Oct.  12,'39tll.... 
PHANTASIES  CARTOON 

Charm  Bracelet,  The 

(9-9-39)  1701   Sept.  l,'39t.8'/».. 
Fish  Follies  1705  May  I0,'40t. I  rl. . 
Man  of  Tin  1704  Feb.  23,'40t.«Vi. . 
Millionaire  Hobo  17B2  Nov.  24,'39t.7  
Mouse  Exterminator,  The 

(3-16-40)  1703   Jan.  26,'40t.8</i. . 
News  Oddities  1706  luly  I9,'40t .  1  rl . . 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  I  (10-14-39)  1851  (Art 
of  Makeup)   Sept.  22,'39t.9'/j. . 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars). Nov.  I0,'39tl0.... No.  3  1853  (Novelty 

Parties)   Dec.  I,'39tl0.... 
No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0  

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tlB. . . . 

No.  6  (4-27-40)  1856  (Hol- 
lywood Recreations)   Mar.  29,'40tl0  No.  7  1857  (Wardrobe 

Designers)   May  3.'40tl0  
No.  8  1858   June  7,'40t.lrl.. 
No.  9  1859   luly  I0,'40t.l  rl.. 

SPORT  THRILLS 

Bows  and  Arrows  1801  Oct.  6,'39t.9.... 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0. . . . 

Jal  Alal  (1-6-40)  1802.... Nov.  30,'39t.8'/i. . 
Rough  House  Fiesta  1805. .Mar.  8,'40tl0  Saving   Strokes   with  Sam 
Snead  1808   lune  2l,'40t.lrl. 

Skiing  Technique  1803  Jan.  19,'40t.9'/i. 
Sport  of  Kings  1807  May  24,M0t.lrl. 
Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0... 

WASHINGTON  PARADE 

No.  I  (11-25-39)  1901  Nov.  10,'39tll... 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902   Dee.  29,'39tll... (U.  S.  Treasury) 

No.  3  1903   Fab.  9,'40tll... (Inside  the  F.  B.  I.) 

No.  4  1904   Apr.  26,'40t.l  rl. (Social  Security) 
No.  5  1905   lune  28,'40t.l  rl. 

(The  Archives) 

Title  Rel.  Data  MIn. 

MGM 
CARTOONS 

(Color) 

Title  Ral.  Data  MIn. 
Blue  Danube,  The 

(12-23-39)  W-891   Dee.    I6,'39.  .7. . . . 
Bookworm,  The  (9-16-39) 
W.889   Aug.  26,'39.  .9. . . . 

Fishing  Bear,  The  (2-3-40) 
W-83   'an.  20,'40t.8  Name  on  the  Range 
(3-30-40)  W-85   Mar.   23,'40t.8. . . . Goldilocks  and  the  Three 
Bean  (7-23-39)  W-888..July  15,'39. 1 1 . . . . 

Mad  Maestro,  Tha  (2-3-40) 
W-82   Deo.  30,'39t.8.... 

One  Mather's  Family 
(11-11-39)  W-890   Sept.  30,'39..9  

Peace  en  Earth  (12-9-39) 
W-81   Dec.  9,'39t.9  

Pusi  Gets  the  Boot 
(3-9-40)  W-84   Feb.    I0,'40t.9. . . . 

Rainy  Day,  A  W-88  Apr.   20,'40t  .7. . . . 
Swing  Social  W-87  May    [8,'40t  .8. . . . 

CRIME  DOESN'T  PAY 
No.  24— Think  First 

(ID-21-39)  P-815  Sept.  9,'39.21..., 
Loralna  Day-Ann  Morriss No.  25 — Drunk  Driving 

(10-28-39)  P-816   Oct.    28,'39.21 . . . , Dick  Purcell-Jo  Ann  Sayers 
No.  26 — Pound  Foolish 

(1-27-40)  P-1   Dee.  23,'39t20... Neil  Hamilton-Lynn  Carver 
No.  27— Know  Your  Money 

(2-3-40)  P-2   Jan.  27,'40t2l... 
Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9... 
Tom  Neal-Ann  Morriss 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)  T-59   Mar.  I6,'40t.8... 
Day  on  Treasure  Island,  A 

(9-30-39)  T-51   Sept.  2,'39tll... 
Land  of  Alaska  Nellla 

(2-3-40)  T-55   Dec.  23,'39t.9... 
Modern  New  Orleans  T-61.May  ll,'40t.8... 
Natural  Wonders  of  Wash- 

ington State  (10-21-39) 
T-52   Oct  7,'39t.9... 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T.57.Jan.  20,'40t.8... 

Old  Natchez  (2-10-40) 
T-56   Det.  30,'39t.9.., 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4,'39t.9... 

Seattle,   Gateway  to  the 
Northwest  (4-6-40)  T-58.Feb.  17,'40t.9.. 

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3,'40t.9.. 

Suva,  Pride  of  Fiji  T-62..June  8,'40t.9.. Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25.'39t.9.. 

MGM  MINIATURES 

Ash  Can  Fleet  (10-21-39) 
M-72   Sept.  9,'39tll.. 
Robert  Warwick 

Door  Will  Open,  A 

(4-13-40)  M-78   Mar.  9,'40tll.. 
Dalles  Frantz-Lynne  Carver 

Failure  at  50,  A 
(11-18-39)    M-73  Oct.  7,'39tl0.. 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. 

Miracle  at  Lourdes 
(1-20-40)   M-75   Dec.  30,'39tll.. 
G.  P.  Huntley,  Jr.- 
Jo  Ann  Seyers 
(Sepia) 

Northward  Hoi  (3-9-40) 
80-X   Feb.  10,'40t.9.. 
(Sapla) 

Old  South,  Tha  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2,'39tll.. 
Mary  Treen-Sally  Payna 
(Sepia) 

Servant  of  Mankind  M-79.May  Il,'40t.9. 
Where  Turf  Meets  Surf 

(2-24-40)  M-76   Ian.  6,'40tll. 
Mary  Treen-Sally  Payna (Sepia) 

OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C.I34   Jan.  20,'40tll. 

Title  Rel.  Date  MIn. 

All  About  Hash  C-136  Mar.  30,'40tl  I . . .. Auto  Antics  (9-16-39) 
C-942   July  22,'39.I0  Big  Premiere,  The 
(3-30-40)  C-135   Mar.  9.'40tl0.... 

Bubbling  Troubles  C-l38..May   25,'40t. I  rl. . 
Captain  Spanky's  Showboat 

(10-28-39)  C-I3I   Sept.  9,'39tll.... Dad  for  a  Day  (12-2-39) 
C-132   Oct.  2l,'39tll  

Dog  Daze  (7-29-39) ..... .July  l,'3».ll.... 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.... 

Time  Out  tor  Lessons 

(1-6-40)  C-133   Dee.  2,'39tll  
PASSING  PARADE 

(Sepia) 
No.  7 — Giant  of  Norway 

(7-22-39)  K-927   Juno  24,'39. 1 1 . . . . 

No.  8 — Story  that  Couldn't Be  Printed  (9-16-39) 
K-928   July  22,'39.1l  No.  9 — One  Against  the 
World  (9-16-39)  K-929..Aug.  I9,'39.ll  

No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26,'39. 1 1 . . .. 

No.  II— Forgotten  Victory 
(12-23-39)   K-121   Dee.  9,'39tll  
(Sepia) No.  12— XXX  Medico 
(4-27-40)    K-122   Mar.   30,'40t  10. . . . (Sepia) 

No.  13— The  Hidden  Master 
(4-27-40)    K-123   Apr.    20,'40t  1 1 . . . . 
(Sepia) PETE  SMITH  SPECIALTIES 

Culinary  Carving  (8-12-39) 
S-910   July  l,'39..9  

Domineering  Male,  The 
(4-6-40)  S-107   Mar.  30,'40tl0  

Football  Thrills  of  1938 
(10-14-39)  S-912   Sept.  16,'39. 10. . .. 

Let's  Talk  Turkey 

(12-2-39)  8-101   Oct.  28,'39tll  Maintain  the  Right 
(1-27-40)  S-104   Jan.  l3,'40tH  

Romance  of  the  Potato 
(1-6-40)   S-103  Dec.  9,'39t.9  
(Sepia) 

Set  'Em  Up  (10-21-39) 
S-913  Oct.     7,'39. 10  

Ski  Bird  (11-25-39)  S-102  Nov.  18,'39t.8  
Spots    Before    Your  Eyes 
S-108   May  4,'40flO  

Stuffle  (3-9-40)  S-106  Mar.  2,'40.ll  
Take  a  Cue  (9-16-39) 
S-911   Aug.  I2,'39..8.... 
(Sepia) 

What's  Your  I.  Q.7 

(3-9-40)  S-105   Feb.  8,'40t.8  
SPECIAL 

Flag  Speaks,  The 
(5-4-40)   June   14,'40t  19. . .. 

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)   F-141  Sept.  6,'39t.9  
Home  Movies  (3-9-40) 
F-144   Feb.  17,'40t.7  

See  Your  Doctor  (12-23-39) 
F-142   Dec.  16,'39t.8.... 

That  Inferior  Feelinf 
(1-27-40)  F-143   Dec.  9,'39t.9  

MONOGRAM 
Title  Rel.  Date  MIn. 

Raiders  Over  England  3830.  Nov.    15,'39t.2  rit. 

PARAMOUNT 
BETTY  BOOP  CARTOONS 

Title  Rel.  Date  MIn. 

Busy  Little  Ants  C9-3  Feb.  23,'40t.  1  rl.. Fresh  Vegetable  Mystery, 
The  (10-14-39)  C9-I . . . .  Sept.  22,'39t.lri.. COLOR  CLASSICS 

Ants  in  the  Plants 
(3-23-40)  C9-3   Mar.  15,'40t.7  

Kick  in  Time,  A  May    17,'40t .7. . .. 
(5-18-40)  C9-4   

Little  Lambkin  (2-24-40) 
C9-2   Feb.  2,'40t.7.... 

COLOR  CRUISES 
Argentina  K9-6   Apr.  5,'40t.lrl. 
Chile  (1-6-40)   K9-3  Nov.  I0,'39t  10. . . . 
Cuba  K9-4   Jan.  5,'40t.lrl., 
Ecuador  (9-16-39)  K9-l...Sept.  I,'39tl0... 
Isle  of  Columbus  K9-5  Feb.  9,'40t.lrl. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.lrl. 
Rio  da  Janeiro  K9-7  May  3l,'40t.lrl. 
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Title  Rel.  Data  Mlo. 
HEADLINERS 

Artia  Shaw's  Class  in 
Swing  (8-26-39)  A9-I...S«Pt.  8.'39tl0  

Blue  Barron  &  Hit  Oreh. 
A9-9   May  24,'40t.l  rl.. 

Franliie  Masters  &  Ortii. 
(1-27-40)  A9-5   Dec.  29,'39tl  I . . . . 

Geo.  Olsen  &  Hit  Music 
(3-23-40)  A9.7   Mar.  I5,'40t  10. . . . 

Have  You  Met  Yvett7 
(5-4-40)    A9-8   Apr.  26,'40t  10. . .. 

Here's  Hal  (1-6-40)  A9-4.  Nov.  24,'39tl0. . . . 
Hal  Kemp  &.  Orch. 

Jimmy    Dorsey   &.  Orcii. 
(2-24-40)  A9-6   Feb.  2,'40ti0  

Moments  of  Cliarm  of  1940 
(10-4-39)  A9-2   Oct  I3,'39t  i  i . . . . 
Phil  Spitalny  &  Girl  Or. 

Sweet  Moments  (9-9-39) 
A8-i2   Aug.  11. '39. 11  
Russ  Morgan  and  Orch. 

Ted  Flo  Rito  and  His 
Orchestra  (11-18-39) 
A9.2   Oct.  6,'39tll  

PARAGRAPHICS 
Bits  »f  Life  (1-6-40) 
V9.3   Nov.  i7,'39tll.... 

Breaicing  the  News 
(9-2-39)  J8-i2   Aug.  25,'39. 10. . . . 

Busy  Little  Bears 
(11-18-39)  V9-2   Oct.  20,'39tl0.... 

Not    So    Dumb  (3-23-40) 
V9.7   Mar.  15.'40tlO. . . . 

Paramount  Pictorial 
(2-24-40)  V9-6   Feb.  I6,'40tl0  

Public  Hobby  No.  I 
(9-16-39)   V9-i   Sept.  22.'39tll.... 

Sugar  Wind  (2-3-40)  Vt-B.Jan.  I9,'40ti0.... 
Television  Preview 

(5-18-40)   V9-8   May  3,'40tl0.... Touchdown  Review 
(1-20-40)  V9-4   Dec.  22,'39t  10. . . . 

PARAMOUNT  PICTORIAL 
(New  Series) 

No.  II— (6-24-39)    P8-II..Juno  2.'39.I0.... 
No.  12— (8-12-39)   P8-i2..July  I4.'39. 10. . . . 

POPEYE  THE  SAILOR 
Females   Is  Fickle 

(3-23-40)   E9-3   Mar.  8.'40t.7..., 
Ghosts  Is  the  Bunk 

(7-22-39)   E8-9   June  I6,'39.  .7. . . , 
Helle  How  Am  17 

(8-12-39)   E8-I0   July  I4.'39.  .7. . . . 
It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-il  July  28.'39.  .7. . . , 

Me  Feelins   Is  Hurt 
(5-11-40)   E9-5   Apr.  I2,'40t.7... 

Never  Sock  a  Baby 
(11-25-39)   E9-I   Nov.  3.'39t.6..., 

Onion  Paelflc  E9-6  May  24,'40t.l  rl. 
Shakespearean  Spinach 

(2-3-40)  E9-2   Jan.  I9,'40t  .7. . . , 
Stealin'  Ain't  Honest 

(5-25-40)    E9-4  Mar.  22,'40t.7... 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 

No.  6— (7-29-39)  J8-S  ....Aug.  4,'39.ll... 
1939-40 

No.  I— J9-I   Sept.  I5,'39tl0... 
No.  2— (12-2-39)  J9-2  ....Nov.  3.'39ti0... 
No.  3— (1-20-40)  J9-3   Dec.  I5,'39tl0... 
No.  4— (2-24-40)  J9.4   10... 
No.   5— (5-4-40)   J9-5  ....May  3,'40tl0... 

GRANTLAND    RICE  SPORTLIGHTS 
No.  64— Death  Valley 

Thrills  (6-24-39)  R8-l2.June  9,'39.I0... 
No.  65— Watch  Your  Step 

(8-19-39)  R«-(3  ...      ,.July  7.'M.I0.. 
No.  M— Hydr*  Maniaf 

(9-8-S9)  R9-I   U9t  l.'HtlO. 
No.  66 — A  Desert  Adve!!*:!re 

(9-16-39)  R9-2   Sept.  22,'39tl0... 
No.  67 — Catching  Whoppers 

(9-16-39)  R9-3   Oct.  13. '39110... 
No.  68 — A  Dog  is  Born 

(11-11-39)  R9-4   Nov.  3,'39ti0... 
No.  69— Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24.'39tl0... 
No.  70 — Judo  Experts 

(1-27-40)   R9-6   Dec.  8,'39tl0... 
No.  71— Bowling  Skill 

(2-3-40)   R9-7   Jan.  26.'40tl0... 
No.  72— Human  Fish 

(3-2-40)   R9-8   Feb.  23,'40ti0... 
No.  73— Two  of  a  Kind 

(3-23-40)   R9-9   Mar.  22.'40tl0... 
No.  74— The   Blue  Streak 

(5-11-40)   R9-I0   Apr.  I9,'40ti0... 

Title  ReL  Data  MIb. 
No.  75 — Playmates  from  the 
Wild  (5-18-40)  R9-II...May  I7,'40ti0... STONE  AGE  CARTOONS 

Granite   Hotel  (5-18-40) 
B9-3   Apr.  26,'40t.7... 

Way   Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8,'40t.7.. 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May    I0,'40t.l  rl. 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 

Blue  Danube,  The  D9-I...Sept.  29.'39t.irl. 
Merry  Wives  of  Windsor 

(11-18-39)  D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

No.  6— (7-29-39)  L8-6  ....June  I6.'39.I0... 
(New  Series) 

No.  I— (10-14-39)  L9-I   ..Oct.  i3.'39t.lrl. 
No.  2— (12-16-39)  L9-2  ..Nov.  I7,'39tll... 
No.  3— (2-3-40)  L9-3  ....Jan.  I9.'40ti0... 
No.  4— (5-18-40)    L9-4  Mar.  29.M0tl0... 
No.  5— (5-18-40)    L9-5  May  3l,'40ti0... 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  Mla. 

Ring  Madness  9370  June  30,'39.I9... 
Scrapplly  Married  03,703..  Jan.  I2,'40t20... 
Truth  Aches  03,702  Nov.  3.'39tl»... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03.401   Oct.  6.'39tl8... 

Feathered  Pests  03,406  July  i4,'39tl6... 
Kennedy  the  Great  03.402..  Dec.  8,'39ti9... Mutiny  in  the  County 
03,404   May  3.'40ti7... 

Slightly  at  Sea  03.403  Feb.  9,'40tl8... 
'Taint  Legal.  03,405   July  26.'40tl6... INFORMATION  PLEASE 
No.  I  — (10-14-39)  04,201..  Sept.  8,'39ti0... 
No.  2— (10-28-39)  04.202. .Oct.  6.'39tli... 
No.  3— (12-2-39)  04,203...  Nov.  3.'39tl0... 
No.  4— (1-6-40)  04,204  Dec.  I,'39tii... 
No.  5— (2-3-40)  04,205  Dee.  29,'39tl0... 
No.  6— (2-3-40)   04,206  Jan.  26.'40tli... 
No.  7— (4-6-40)   04.207  Feb.  23,*40tl0... 
No.  8— (4-13-40)  04.208...  Mar.  22,'40tl0... 
No.  9— (4-27-40)   04,209. .  .Apr.  I9,'40tll... 
No.  10—04,210   May  I7,'40tll... 

MARCH  OF  TIME 
1938-  39 

No.  1 1 — War,  Peace  and 
Propaganda  (6-10-39) 
93,111   Juno  9,'39.I9... 

No.  12— The  Movies  March 
On  (7-8-39)  93,112  July  7.'39.22... 

No.  13— Metropolis— 1939 
(8-5-39)  93,113   Aug.    4, '39. 18... 

1939-  40 
No.  I— Soldiers  with  Wings 

(9-9-39)  03,101   Sept.  I,'39tl9... 
No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept.  29,'39tl8... 

No.  3 — Uncle  Sam  —  The 
Farmer  (10-28-39) 
03.103   Oct.  27,'39tl8... 

No.  4 — Newsfronts  of  War 
—1940  (11-25-39)  03,104.  Nov.  24,'39tl9... 

No.  5— Crisis  In  the  Paclfle 
(12-23-39)  03,105   Dec.  22.'39ti7... 

No.  6— Republic  of  Fin- 
land.   The  (1-20-40) 

03.106   Ja*.  I9.'40tl8.. 
No.  7— Vatlcm  er  Plot  XII 

(2-17-40)  03,107   Feb.  I6.'40ti8... 
No.  8 — Canada  at  War 

(3-9-40)  03,108   Mar.  I5,'40tl8.. 
No.  9 — America's  Youth — 

1940  (4-13-40)  03,109... Apr.  I2,'40tl9.. 
No.  10— The  Philippines: 

1898-1946  (5-11-40) 
03,110   May  I0,'40tl9... 

NU-ATLAS  PRODUCTIONS 
Arcade  Varieties  (5-20-39) 
94.210   May  I2,'39.ll.., Lillian  Roth 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEW 
Released  once  a  month 

PATHE  TOPICa 
Released  seven  times  a  year 

Title  Rel.  Data  MIb. 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)  03,201   Oct.    20,'39tl6. . . . 

Chicken  Feed  03,203  Jan.    I9,'40tl8. . . . 
Coat  Tails  03.202  Nov.  i7,'39tl8  
Goodness,  a  Ghost  03,205..  July  5,'40tl6  
Marriage  Go-Round  93,204.  July  28, '39. 18.... 
Twinpuplets  03,204   Apr.  I2,'40t20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 

03.502   Dec.  I5,'39tl7  
Corralling  a  Schoolmarm 
03,504   June  I4,'40t20. . . . 

Cupid  Rides  the  Range 
(10-14-39)  03,501   Sept.  8,'39tl8.... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40t  19. . . . 

Sagebrush  Serenade  93,504.  June    6.'39. 19  REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oct.  I3,'39t.9.... 

Air  Army  (4-27-40)  04,609.  Apr.  26,'40t.».. . . 
American  R«yal  (11-18-39) 
04.603   Nov.  I0,'39t.9  

Kennel  Kings  (8-26-39) 
94,612   July  I2,'39.  .9. . . . 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2,'40..fi  

Navajo   Land  (2-30-40) 
04,607   Mar.  i,'40ti0  

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8.... 

Pack  Trip  (9-16-30)  94.613.  Aug.  I8.'39.  .9. . . . 
Siege  (3-2-40)  04.608  Mar.  29.'40t  10. . . . 
Vacation   Diary  (2-10-40) 
04.606   Feb.  2.'40t.9.... 

West  Wall  (1-6-40)  04,604.  Dec.  8,'39tl0.... 
Zoo  (8-12-39)  94.612  July  2I,'39.  .9. . . . RKO  PATHE  SPORTSCOPE 
Aguapolse  (2-3-40)  04,306.  Jan.  I9,'40t.9. . . . 
Court  Favorites  (5-4-40) 
04,3099   Apr.  I2.'40t.9. . . . 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40. .9. . . . 

Gun   Play  (10-14-39) 
04.301   Sept.  I,'39..9  

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9..., 

Ice  Cutters  (1 1-4-39)  04,303.  Oct.  27,'39t.9. . .  ■ 
Pennant  Chasers  (4-13-40) 
04.307   Feb.  I6,'40t  .9. . . . 

Riding  the  Crest  (7-8-39) 
94.312   July  I4,'39..9  

Sky    Game  (12-30-39) 
04.305   Dee.  22,'39t .9. . . . 

Silent  Wings  04,310   May  I0,'40t.9... Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t  .9. . . . 
SPECIAL 

Five  Times  Five  (9-16-39) 
93.801   July  23,'39.20.... WALT  DISNEY  CARTOONS 

Autograph  Hound.  94. 1 16. .  Sept.  I,'39..8... 
Beach  Picnic  (5-27-39) 
94,114   June  9,'39..8  

Bone  Trouble  04,107  iune  28,'40t .9. . . , 
Billposters.    The  (5-25-40) 
04,105   May  i7,'40t.8... Donald's   Dog  Laundry 

(5-25-40)    04.103  Apr.  5.'40t.8... 
Donald's  Vacation  04,109. .June  2l,'40..lrl. 
Donald's  Penguin  (5-27-39) 
94,117   Aug.  Il.'39..8... 

Fire  Chief  04,114  Nov.  22,'40t.l  rl. 
Gone  with  the  Whirlwind 
04.113   I^ov.  I.MOt.lrl. 

Mickey's  Magic  Lamp  Aug.  2,'40t.lrl. Mr.   Duck  Steps  Out 
(5-25-40)   04.106  June  7.M0..8... 

Mr.   Mouse  Takes  a  Trip 
04,112   Oct.  II.MOt.lrl. 

Officer  Duck  04,101  Sept.  22,'39t.8... 
Put  Put  Trouble  04,108  July  I9.'40t.l  rl. 
Riveter.  The  04,102  Mar.  i5.'40t.7... 
Sea  Scouts  94,115  June  30,'39..8... 
Tugboat    Mickey  (5-25-40) 
04,104   Apr.  26.'40t.7... 

Window  Cleaners  04,1 11 .. .Sept.  20,'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  MIn. 
Conquering  the  Colorado 

(8-26-39)  0201   Aug.  i8.'39tll... 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll... 

Sky  Fighters  (12-9-39) 
0203   Dee.  8,'39tll... 

Title  Rei.  Data  Mla. 
FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601    Sept.  I5,'39tl0  ... Fashion  Forecast,  No.  6 
(2-10-40)  0602   Dec.  22,'39tl0  Fashion  Forecast,  No.  7 

0603   Mar.  29,'40t.l  rl.. Fashion  Forecast,  No.  8 

0604   June  2l,'40t.l  rl.. 
FATHER  HUBBARD'S  ALASKAN ADVENTURES 

Aghlleen  Pinnacles 
(10-21-39)  0103   Nov.   i0,'39t  1 1 . .. . Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4,'39tll.... 
Climbing  the  Splrit't  Hone 

(4-6-40)  0107   May  I0,'40tl0.... 
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.   16, '40110  LEW  LEHR 

Cheerio  My  DearsI  0404. ..July  5,'40t.lrl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9.... 

Monkeys    Is  the  Cwazlest 
People  (9-30-39)  0401... Sept.  29,'39tie. . . . 

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.IO.... 

MAGIC  CARPET  SERIES (Lowell  Thomas) 
Evergreen   Empire,  The 

(10-21-39)   0102   Oct.  I3,'39tll.... 
Flying  Stewardess  0106  Mar.  I5,'40ti0  
Isles  of  the  East  0108  May  24,'40t.  I  rl. . Kangaroo  Country 

(12-9-39)  0104   Feb.  2,'40tl0.... TERRY-TOONS 

All's  Well  That  Ends  Well 
(3-30-40)  0510   Mar.  8,'40t.7.... 

Catnip  Capers  0559  May  3l,'40t.l  rf., (color) 

Dog  In  a  Mansion,  A  0507.  Jan.  I2,'40t.7  
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t.7.. . , 
First  Robin,  The  0555  Dec.  29,'39t.l  rl. (color) 

Golden  West  The  (8-26-39) 
0501   Aug.  25,'39t.7... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7. . . , 
Harvest  Time  (2-17-40) 
0556   Feb.  »,'40t.7... (color) 

Hitch-Hlker,  The  0505  Dee.  I,'39t.7... 
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0506  Dee.  I5,'39t.7.,. 
It  Must  Be  Love  0511  Apr.    5,'48t.l  rf. 
Just  a  Little  Bull  0558.. ..Apr.   I9.'40t.l  rl. (color) 

Love  In  a  Cottage  0517.. July  28,'40t.lrl 
Much  Ado  About  Nothing 

(3-30-40)  0557   Mar.  22,'40t.7... (color) 
One   Mouse  in  a  Million 

(12-9-39)  0504   Nov.  S,'39t.7... 
Orphan  Duck.  The 

(10-14-39)  0553   Oet  6.'39t.7... (color) 

Professor  OffkeyskI  0514. .June  I4,'40t.lrl. 
Rover's   Rescue  05IS  June  28,'40t. I  rl., 
Rupert  the  Runt  0516. ...July  I2.'40t.l  rl., 
Sheep  In  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7... 
Swiss  Ski  Yodelen  0513. .May  I7,'40t.lrl. 
Two  Headed  Giant 

(8-12-39)  0551   Auf.  Il,'39t.7... 
Watchdog,  The  0503  Oet.  20,'39t.7... 
WIcky-Wacky   Romance,  A 

(12-9-39)  0554   Nov.  I7,'39t.7... 
(color) 

Wet's  All  th*  Shootin'  For 
0512   May    3,M0t.7. ... 

ED  THORGERSEN  (Sparti) 
Action  an  lee  0306  July  I9,'4«t.l  ri.. 
Big  Game  Fishing  0301 ....  Sept.  I.'39tl0... Clocking  the  Jockeys 

(10-7-39)  0302   Nov.  24,'3»tl  I . . .. 
Following  the  Hounds 

(9-10-40)  0304   Mar.  I,'40tl0... (color) 

Over  the  Seven  Seas 
(4-6-40)  0305   Apr.  26,'40tl0... 

Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9,'40tl0... 

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  MIn. 
Arabian  Bazaar  (1 2-3 1 -38). Sept.  I,'39.I0... Eternal  Fire,  The 
(1-28-39)   Sept.  2I,'39.I0... 
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(THE  RELEASE  CHART— CONT'D) 

Title  Rel.  Datt  MlB. 
Lebanon  Coast   Dee.  I.'39.I0  
River  Thames  (4-15-39) .. .Nov.  I,'39.I0.... 
Ruins  of  Palmyra  Oct.  1/39.10.... 

UNIVERSAL 
Title  Rel.  Date  Mia. 

GOING  PLACES  WITH 
GRAHAiH  IVIcNAiHEE 

No.  66— (9-30-39)  4351 ..  ..Sept.  25,'39t  .9. . . . 
No.  67— (10-14-39)  4352. ..Oct.  I6.'39t.9. . . . 
No.  68— (10-14-39)  4353.  ..Nov.  I3.'39t.9. . . . 
No.  69— (12-23-39)  4354. ..Dec.  I  l,'39t.8. . . . 
No.  70— (12-30-39)  4355. ..Dee.  25,'39t.8. .. . 
No.  71— 4356   Jan.  I5,'40t.». . . . 
No.  72— (3-30-40)  4357.... Feb.  5,'40t.9.... 
No.  73— (4-6-40)  4358  Feb.  26,'40t.9. . . . 
No.  74— (4-27-40)  4359. . .  .IWar.  I8,'40t.9  
No.  75— (4-27-40)  4360.... Apr.  29,'40tl0  
No.  76— (5-11-40)  4361. ...May  I3,'40t.9  
NO.  77— 4362   IMay  27,'40t.lrL. 
No.  78— 4363   lune  I7,'40t . I  rl. . 

LANTZ  COLORED  CARTUNES 
Adventures  of  Tom  Thumb 

Jr.  4267   IVIar.  4,'40t.l  rl.. 
A-Hauntina  We  Will  Go 

(7-15-39)  4261   Sept.  4.'39t.7.... 
Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40t.8. . . . 

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2,'40t  .9. . . . 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oet.  9,'39t.8'/2. . 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..%pr.  22.'40t.7  

Scrambled  Eggs  4263  Nov.  20,'3gt.8%.. 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9.... 
MENTONE  MUSICAL  COMEDIES 

With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.I7.... 
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   Sept.  6,'39t20.... 
STRANGER  THAN   FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Aug.  7.'39.  .91/2 . . 

No.  66— Novelty  (10-21-39) 
4371   SepL  l8,'39t.8i/2 . . 

No.  67— Novelty  (10-14-39) 
4372   Oet.  9,'39t.9  ... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  8,'39t.9.... 

No.  69— Novelty  (1-6-40) 
4374   Dee.  4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dec.  I8.'39t.9.  .. 

No.  71— Novelty  4376   Jan.  8,'40t.i  rl.. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29,'40t.9  

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9. . . . 

No.  74— Novelty  (4-27-40) 
4379   Mar.  1 1,'40.  .9. . . . 

No.  75— Novelty  (4-20-40) 
4380   Apr.  I5,'40t.9'/j. . 

No.  76— Novelty   (5- 1 1 -40) 
4381   May  6,'40.  .9'/j. . 

No.  77— Novelty  4382   May  20.'40t. I  rl.. 
No.  78— Novelty  4383   lune  I0,'40t. I  rl. . 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7.... 
Pinity  Tomlin-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  I7,'40tl7.... Leon  Belasco 

Bullets  and  Ballads  4226. ..  Feb.  l4,'40tl7'/2.. Armida 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.  I3.'40ti7. . . . Wm.  G.  Sabbot 

Naughty  Nineties  4230  June  i7,'40t.2  ris. 
Rhumba  Land  (1-6-40) 
4223   Nov.  15.'39.I8.... 
WinI  Shaw 

Rhythm  Jamboree  4225  Jan.  17,'40tlt.... 
Judy  Stan- 

Snow  Follies  (1-6-40) 
4224   Dec.  13,'39tl8  Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  18,'39tl8.... Wini  Shaw 

Svlngin'  In  the  Barn  4229.  May  I5,'40t.lrli. 
Seeing  Red  (8-26-39)  4018. Aug.  26/39.20.... 

Red  Skelton 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Data  MId. 
Slapsie  Maxie  (9-16-39) 
5303   Sept.  IO/39tl7  
Maxie  Rosenbloom 

Ride.  Cowboy,  Ride 
(10-21-39)  4008   Sept.  g,'39.20.... Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102. Oet.  28,'39t20.... Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dec.  9,'39t20  
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5  
John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20.... Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'4at20.... 
Betty  Hutton 

Alex  In  Wonderland  5106. .Mar.  9,'40t.2ris. 
Eddie  Foy,  Jr. 

Singing  Dude  5005  Apr.  6,'40tl8  Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20.'40t20.... Lee  Dixon 

Public   Jitterbug    No.  I 
5108   May  4,'40t.2rlt. 
Hal  LeRoy-Betty  Hutton 

Cinderaila's  Feller  5006. ..June  l,'4Dt.2rls. Juanita  Ouigley 
(Color) 

Spills  for  Thrills  5109  June   15,'40t.2  ris. 
Pony    Express   5007  July    I3,'40t  .2  ris. 

(Color) 
COLOR  PARADE 

Mechanix  Illustrated,  No.  I 
(9-2-39)  5401   Sept.  30/39tl0.... 

American  Saddle  Hones 
(12-2-39)  5402   Nov.    I l,'39t. I  rl.. 

Mechanix  Illustrated,  No.  2 
5403   Dee.     2,'39t.l  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0  Mechanix  llluttrattd.  a 
(2-24-40)  5405   Feb.    17,'40tl0. . . . 

Men  Wanted  5406  Mar.   23/40t.l  rl.. 
Gun   Dog's  Life  (5-18-40) 
5047   May    il,'40t.l  rl.. Mechanix  Illustrated,  No.  4 
5408   June  29.'40t.l  rl.. 

The  Valley  5409   luly   20,'40t.  I  rl.. 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Verge  of  Disaster  4313  Aug.  2t,'39..lrL. 

HISTORICAL  TECHNICOLOR 
FEATURETTES 

Bill  of  Rights  (9-18-St)  | 
4007   ^Aat.  It/Stt20.... 
Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   atL  IVSitlt... 
Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dm.  JS,'S»tl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.    24, '40119. .. . 
Sydney  Blackmer 

LOONEY  TUNES 
No.  74— Porky's  Hotel 
5601   Sept.  2,'39t.lrl.. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23.'39t.7  

No.  76— Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl.. 

No.  77— Pled  Piper  Porky 
(11-25-39)  5604  Nov.  4,'39t.7.... 

No.  78— Porky  the  Giant 
Killer  5605   Nov.  I8,'39tl  .rl.. 

No.  79— The  Film  Fan 
(1-6-40)  5606   Det.  16,'39t.7. . . . 

No.  80 — Porky's  Last  Stand 
5607   Jan.  6,'40t.l  ri.. 

No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.  27,'40t.7. . . . 

No.  82 — All  Baba  Bound 
5609   Feb.  10/40t.l  rl.. 

No.  83— Pilgrim  Porky 
5610   Mar.  I8,'40t.l  rt.. 

No.  84 — Slap  Happy  Pappy 
5611   Apr.  I3.'40t.l  rL. 

No.  85— Porky's  Poor  Fish. Apr.  27,'40t. I  rl. . 
No.  86 — You  Ought  to  Be 
In  Pictures  (5-18-40) ...  Apr.  27,'40t.7  

Title  Ral.  Data  MlB. 
No.  87 — The  Chewin  Bruin 
5614   June  8,'40t.7.... 

No.  88 — Porky's  Baseball 
Broadcast  5615   July  6/40t.7  

MELODY  MASTERS 
Eddie  Delange  and  Orth. 

4718   Aug.  I2,'39..l  rl.. 
Swing  Styles  (9-16-39) 
5501   Sept  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502.  .Sept.  30/39tl0  

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  I  l,'39tl0. . . . 

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5504... Dm.  30,'39tl0  

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.  17,'40tl0. . . . 

Dave  Apollon  and  His  Or- 
chestra (2-24-40)  5506. ..Mar.  2,'40tl0.... 

Carl  Hofr  and  His  Oreh. 
5507   Mar.  23,'40t.i  rl.. 

Larry  Clinton  and  His  Oreh. 
(5-18-40)  5508   May  25,'40t  10. . . . Ozzie  Nelson  and  His  Oreh. 
5509   lune  29/40t.l  rl.. 

Woody  Herman  and  His 
Oreh.  5510   luly  27,'40t.  I  rl. . 

MERRIE  MELODIES 
(In  Color) 

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.  26/39.. 7.... 

No.  90— Little  Brother  Rat 
4526   Sept.  2, '39.. I  rl.. 

No.  91— Sioux  Me  5301. ...SepL  9,'39t.l  rl.. 
No.  92— Land  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept.  23,'39t.l  rl.. No.  93— Little  Lion  Hunter 
5302   Oet.  7. '391. 1  rl.. No.  94 — The  Good  Egg 

5304   Oct.  2,'39t.l  rl.. No.  95— Fresh  Fish 
(11-18-39  )  5305   Nov.  4,'39t.7  

No.  96 — Fagln's  Freshmen 
(12-2-39)  5306   Nov.  l8/39t.lrl.. 

No.  97 — Sniffles  and  the 
Bookworm  5307   Dee.  2,'39t.l  rl.. 

No.  98 — Screwball  Football 

(1-13-40)    5308   Doe.  16,'39t.7  No.  99 — The  Curious  Puppy 

5309   Dee.  30.'39t.l  rl.. No.  100 — Early  Warm  Gets 

the  Bird  5310  Jan.  I3,'40t.l  rL. No.  101— Mighty  Hunters 
(1-20-40)  5311   Jan.  27/40t  7.... 

No.  102 — Busy  Bakers 

5312   Feb.  I0,'40t.l  ri.. 
No.  103 — Elmer's  Candid 
Camera  5313   Mar.  2,'40t.ltL. No.  104 — Crosscountry 

Detours  5314   Mar.  16,'40t.l  rl.. No.  105 — Confederate  Honey 

5315   Mar.  30,'40t.l  rl.. No.  106 — The  Bears  Tale 
5316   Apr.  13.'40t.l  rl.. No.  107— Hardship  of  Miles 
Standlsh  5317   Apr.  I3,'40t.l  rl.. 

No.  108 — Sniffles  Takes  a 
Trip  5318   May  ll/40t.l  rl.. 

No.  109 — A   Gander  at 
Mother   Goose  (5-25-40) 
5319   May  25/40t.7.... 

No.  IfO — Tom  Thumb  in 
Trouble  5320   June  8,'40t.7.... No.  Ill — Circus  Today 

5321   lune  22, '40.. 7  No.  112 — Ceiling  Hero 

5322   July  6,'40t.7  
No.  1 13— The  Egg  Collector 
5323   July  20,'40t.7  No.  114— A  Wild  Hare 

5324   luly  27,'40t.7  SPECIAL 
Cavalcade  of  Academy 

Awards    (4-27-40)  St.... 

VITAPHONE  VARIETIES 

One  Day  Stand  (8-26-39) 4912   Aug.  19/39.10  
Vote  Trouble  (9-16-39) 
5701   Sept.  «,'39t.«.... 
Grouch  Club 

History  Repeats  Itself 
(10-14-39)   .10.... 

Sword    Fishing  (10-14-39) 
5702   Oet.  21,'39tl0.... 

An  Organ  Novelty  (1 1-4-39) 
5703   Jan.  I3,'40t.9.... 
Mr.  &  Mrs.  Jesse  Crawford 

Title  Rel.  Date  MlB. 
No  Parking  (4-13-40) 
5704   Mar.  3O.'40tlO. . . . Grouch  Club 

All  Girl  Revue  5706   lune  27,'40t.l  rl.. 

OTHER  PRODUCT 
Title  Rel.  Date  MlB. 

ALLIANCE 
Birth  of  the  Movies  Sept.  1/39.22.... ATLAS 

Pyramids  of  Mexico,  The 
(1-20-40)     II.... 

Xochlmlleo  (1-15-40)   II  
CENTRAL 

Country  Fair  (2-24-40)   10  
Zoo  in  Manhattan 
(11-18-39)     10.... 

EALING-METRO 
"All  Hands"  (4-13-40)  10.... 
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-49)   10.... GPO-COLUMBIA 

Squadron  992  (4-27-40)  24.... GUARANTEED 

Aida  (5-11-40)   9.... 
KING  OF  COMEDY 

Paper  Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

Homes  of  Today  (11-13-39)  II  
RENOWN 

Smart  Footwork  (2-24-40)  15  
Thank  You,  Mr.  Silkworm 
(2-24-40)   15.... 

YORKE 
Couriers  of  the  Nation 
(12-9-39)   17.... 

Finland  Fightsl  (2-17-40)  5.... 

SEI^IALS 

12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Date  MlB. 

Deadwood  Dick  1180  luly  I9,'40t  
Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rl«. (tart) 
Victor  Jory- Veda  Ann  Borg   (I  episode  31  min) 
(15  episodes) 

Terry  and  the  Pirates 
(4-20-40)   »pr.  I2,'40tl9.... 

(Mth) Wm.  Tracy-Granvlile  Owens 
(1st  episde  29  mlB.) 

(15  episodes) 

REPUBLIC 
Title                         ReL  Data  MlB. 

Adventures  of  Red  Ryder.. June  I5,'40t  Don  "Red"  Barry 

Dick  Tracy's  G-Men 
(8-19-39)  872   SepL  2,'S9  
(15  episodes)  (1st  episode  29  mIn.) 
Ralph  Byrd 

Drums  of  Fu  Manchu 
(2-17-40)   Mar.  I5,'40t20.... 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  (1st  episode  30  mIn.) 

Zorro's  Fighting  Legion 
(12-2-39)  873   Dee.  16,'39.I8  
Reed  Hadley  1st  episode  30  nla.) (each) 

UNIVERSAL 
Title  ReL  Data  MIb. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  0,'40t2l.... 
Larry  (Buster)  Crabba  (anh) 
(15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-93   laB.  •,'40t2l.... 
Gordon  Jones  Anne  Nagel  (Mtb) 

(13  episodes) Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct  I7,'39t2l.... 
Bela  Lugosl- Dorothy  Arnold  (each) 

Winners  of  the  West 
(5-11-40)   July  2,'40.2I  

Dick  Foran-Anne  Nagel  (eaek) '13  episodes) 
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the  great 
national  medium 

for  showmen 

THEATRES 

WANTED,  ESTABLISHED  MOTION  PICTURE 
theatre.    Write  FRANCIS  GALL,  LUly,  Pa. 

FOR  RENT  TO  RESPONSIBLE  PERSONS. 
Alhambra  theatre,  Connecticut.  Over  30,000  populatioii. 
Apply  to  EPHREM  SMITH,  108  Wilson  Ave..  Tor- 
ringrton,  Conn. 

THE  SOUTH.  FACTORIES.  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  5'ou  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

THEATRE  PREMIUMS 

HAVE  EXCELLENT  MOVIE-DIARY,  ONLY  ONE 
oi  its  kind  containing  photos  and  biographies  of  stars, 
can  be  used  in  conjunction  with  birthdays  of  stars. 
Will  consider  reliable  agents.  BOX  1206A,  MOTION 
PICTURE  HERALD. 

USED  GENERA! 

EQUIPMENT 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

FOR  SALE  AT  A  BARGAIN,  20  PEERLESS 
hi-low  lamps.  Suitable  for  e.^port.  BOX  1278,  MOTION 
PICTURE  HERALD,  Chicago,  Illinois. 

SACRIFICING  FOR  QUICK  SALE,  $650  16MM 
Bell-Howell  model  120  talkie  outfit,  $165.  35mm  por- 

table talkie  projector,  DeVry  modeled  (a.OOO-ft.)  $110. 
Complete  theatre  talkie  outfit,  $200.  GROBARICK, 
Trenton,  New  Jersey. 

PORTABLE  PROJECTORS.  $125  UP.  SCOTT- 
Ballantyne  amplifiers.    F.  SHAFER,  Washington,  Ind. 

PRINTING  SERVICE 

THEATRE  PROGRAMS,  HERALD  GIVEAWAYS 
and  other  show  printing,  at  special  rate.  Supply 
copy  and  layout  for  estimate.  BOX  1207A,  MOTION 
PICTURE  HERALD. 

NEW  GENERAL 

EQUIPMENT 

DID  YOU  GET  YOUR  1940-41  AIR  CONDITION- 
ing  Catalog?  All-steel  blowers;  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters;  spray  nozzles ;  recirculating  pumps. 
Special  20%  discount  on  most  items  too!  Terms  up  to 
three  years.  S.  O.  S.  ONEMA  SUPPLY  CORP., 
New  York. 

WHY  NOT  REPLACE  YOUR  METAL  DISPLAY 
frame  mouldings  with  newest  design  to  conform  with 
your  architecture?  Prices  ?.nd  literature  on  lobby  and 
front  display  metal  frames  supplied  upon  request.  BOX 
1208A,  MOTION  PICTURE  HERALD. 

NEW  MODEL  ZEPHYR  CURTAIN  CONTROL, 
complete  with  motor  and  switch  $49.95.  For  further 
information  write,  EMAUS  MANUFACTURING  CO., 
60S  Sinclair  Ave.,  N.  E.,  Grand  Rapids,  Mich. 

BARGAINS  IN  NEW  AIR  aRCULATORS,  Pow- 
erful, high  quality  circulating  fans,  22"  propeller,  high 

or  low  stand.  Well  known  manufacturer  disposing  at 
prices  representing  over  50%  discount.  124  available 
for  quick  disposal.  BOX  1280,  MOTION  PICTURE 
HERALD. 

SEE  OUR  ADVERTISING  IN  BETTER  THEATRES 
on  air  conditioning  at  unheard  of  prices  1  Payments  up 
to  three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

POSITIONS  WANTED 

THEATRE  MANAGER,  REAL  SHOWMAN,  PUB- 
licist  and  community  builder.  Can  increase  business 
anywhere.  All  offers  considered.  Write,  wire,  phone 
now.    HARRY  LEE  MOLLER,  Salisbury,  Maryland. 

EXPERIENCED  OPERATOR  WANTS  WORK. 
Go  anywhere.  Give  full  details.  BOX  1282,  MOTION 
PICTURE  HERALD. 

MANAGER,  PROJECTIONIST,  12  YEARS  Ex- 
perience. Independent  and  circuit.  Would  lease,  west 

or  northwest.  JESS  WHITTEN,  West  Yellowstone, 
Montana. 

LOS  ANGELES  PROJECTIONIST  AT  LIBERTY. 
Anywhere.  BOX  1283.  MOTION  PICTURE  HERALD. 

I  WANT  A  POSITION  TO  REPAIR  AND  RE- 
place  the  worn  out  seat  upholstery  in  your  theatre. 
Can  supply  any  make  fabric  required  and  will  cheer- 

fully submit  estimate  upon  request.  BOX  1210A, 
AIOTON  PICTURE  HERALD. 

HELP  WANTED 

OPERATORS  AND  MANAGERS.  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.  O.  B.  1001,  Memphis,  Tenn. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leadins 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineering 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  oflFice  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP.  Rockefeller  Center,  New  York. 

ROOIiliEEPING  SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  is 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP.  Rocke- 

feller Center.  New  York. 

RUSINESS  OPPORTUNITY 

FOREIGN  PRODUCER  NOW  IN  AMERICA  SET- 
ting  up  new  roadshow  company  will  consider  reliable 
experienced  roadshowmen.  Must  have  sufficient  capi- 

tal, car  and  contacts  to  insure  territory.  BOX  I209A, 
MOTION  PICTURE  HERALD. 

PRESS  OF 
C.  J.  O  BRIEN.  INC. 
NEW  YORK.  U.  S.  A. 



PACEMAKERS 

ENDOWED  with  special  abilities  in  their 

special  fields,  and  governed  by  supercrit- 

ical manufacturing  controls,  Eastman 

negative  films  set  the  pace  for  raw-film 

quality.  They  share  with  cameraman  and 

processing  laboratory  the  credit  for  the 

unprecedented  photographic  excellence 

of  today's  motion  pictures.  Eastman 

Kodak  Company,  Rochester,  N.  Y. 

J.  E.  BRULATOUR,  INC.,  Distributors 

Fort  Lee  Chicago  Hollywood 

PLCS-X  SCPER-XX 

for  general  studio  use  for  all  difficult  shots 

BACKGROV]VD-X 

for  backgrounds  and  general  exterior  work 

EASTMAN  NEGATIVE  FILMS 
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WILLIAM 

HOLDEN 

BOITITA 

EZRA 

STONE 

(Courtesy  of  George  Abbott) 

JUDITH 

bahhett 

Brilliant  star  of  ''Golden 

Boy''  .  .  .  cast  in  o  role 

that'll  make  him  the  idol 

of  feminine  fans! 

. . ."The  Beloved  Brat" 

grows  up  and  becomes 

a  glamour  gal  ...  in  her 

first  romantic  lead  role! 

...Radio's  "Henry  Aldrich" 

in  his  screen  debut.. .ready 

to  greet  his  millions  of 

fans  in  a  hilarious  role! 

...the  siren  of  "Road  to 

Singapore"  as  a  campus 
charmer . . .  who  collects 

hearts  and  fraternity  pins! 

HOSE  WERE  THE  D 
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Restful  Chairs 

chosen  by  Chicago's new  Telenews 

Theatre 
IT 

 "Y 

Chicagoans  get  their  news  fast  and  often — hot  from  the  news 
fronts  in  this  new  Telenews  Theatre.  They  get  supreme  comfort 
in  American  Bodiform  Chairs,  200  of  which  are  of  the  uhra 

luxurious  type  with  spring  backs  and  foam  rubber  cushions. 
Telenews,  Inc.,  owners  .  .  .  Shaw,  Naess  &  Murphy,  architects. 

T 
HERE'S  an  all  news  program  at 

Chicago'sTelenews  theatre — includ- 
mg  606  American  Bodiform  Chairs.  For 

this  seating  is  as  modern  as  the  latest 
news  reel. 

From  coast  to  coast,  in  small  theatres 

and  in  large,  American  Bodiform  Chairs 

are  being  acclaimed  the  most  beautiful, 

most  comfortable  ever  built.  They're 
proving  to  be  one  of  the  soundest  in- 

vestments for  building  increased  busi- 

ness that  any  theatre  can  make. 

American  Bodiform  Chairs  in  addi- 

tion to  their  comfort  and  beauty  have 

such  advantages  as  an  automatic  three- 

quarter  safety  fold,  unique  easily  re- 

placeable seat  and  back  covers,  com- 

pact design  which  allows  closer  row 

spacing  and  structural  qualities  which 

mean  longer  life  and  greater  housekeep- 

ing economy. 
Don't  fail  to  see  the  new  American 

Bodiform  Chairs  before  you  buy  new 
seating.  It  will  pay  you. 

Samples  of  upholstery  material  are  held  in 

fixed  contact  with  an  oscillating  canvas  drum 

and  rubbed  for  many  hours  to  determine  the 
relative  resistance  of  the  fabrics  under  test  to 

wear  and  abrasion.  This  is  only  one  of  the 

many  precautions  taken  by  the  American 

Seating  Company  to  protect  your  seating 
investment. 

GRAND  RAPIDS,  MICHIGAN 

Pioneers  and  pacemakers  in  theatre,  auditorium,  school,  church,  stadium  and 

transportation  seating  •  Branch  Offices  and  Distributors  in  Principal  Cities 

ETTER  THEATRES:  June  1,  1940 



-that's  what  a  seat  upholstered 

in  CAVALONcan  stand! 

IN  the  Du  Pont  laboratories  at  Fairfield, 

Conn.,whereCAVALON  is  made, there's  a 
mechanical  impact  testing  machine  called  the 

"Seat  Tester."  This  machine,  illustrated  at 
the  right,  exerts  a  downward  force  of  two 

hundred  pounds  on  a  stationary  cushion  up- 
holstered in  CAVALON  over  100,000  times 

without  a  break!  This,  in  itself,  is  dynamic 
proof  of  the  amazing  durability  of  CAVALON 

heavy-duty  upholstery  fabric. 

CAVALON  is  made  by  a  special  "case- 

hardening"  process.  It  resists  edgewear, 
cracking,  peeling  and  flexing.  Its  good- 

looking  colors  are  washable  and  highly 
resistant  to  crocking,  bleeding  and  fading. 
No  wonder  theatre  owners  the  country 
over  are  so  enthusiastic  about  CAVALON! 

It  will  pay  you,  too,  when  re-upholstering 
old  seats  or  buying  new  equipment  to 
specify  CAVALON.  Samples  and  complete 
information  sent  on  request.  E.  I.  du  Pont 

de  Nemours  &  Co.  (Inc.),  "Fabrikoid"  Div., 
Fairfield,  Conn. 

•         •  • 
►  The  American  Seating  Company  uses  CAVALON 
on  its  American  Bodiform  Chairs,  portable  equip- 

ment and  folding  chairs. 

*"Cavalon"  is  Du  Pout's  rcg.  trade-mark  for  its  rubbcr-coatcd  upholstery  fabric. 

gCAVALONg- 

You  II  get  rapid,  dependable  service  from  these  authorized  CAVALON  distributors 
ALBANY.  N.  Y  Edw.  E.  Davis  Co.,  Inc.,  56  Central  Ave. 
BOSTON,  MASS  Geo.  S.  Harrington  Co., 

77-79  North  Wasliington  St. 
BUFFALO,  N.  Y  Walter  Fissell  Co.,  93  Mississippi  St. 
CHICAGO,  ILL  A.  Hoenlgsberger,  123-149  N.  Wacher  Dr. 
CLEVELAND,  OHIO . .  Ingraham  Supply  Co.,  575  B'dway  Ave. DENVER,  COLO  A.  G.  Seaver,  1 855  Welton  St. 
FORT  VKORTH,  TEXAS  M.  G.  Davis  Supply  Co., 

608-614  Commerce  St. 
FRESNO,  CAL  D.  N.  &  E.  Walter  &  Co..  738  Fulton  St. 
KANSAS  CITY,  MO  C.  R.  Coffey  Co.,  1608  Oak  St. 
LOS  ANGELES,  CAL. . . . Lindsey  &  Hall.  1 036  South  Hope  St. 
LOS  ANGELES.  CAL. .  D.  N.  &  E.  Walter  &  Co.,  508  E.  8th  St. 
LOUISVILLE,  KY. .  Herman  A.  Schildt  Co.,  323  E.  Market  St. 
MEMPHIS,  TENN. .  Bluff  City  Broom  Corn  Co., 426  N.  Front  St. 
MIAMI,  FLA  W.  Valentine  Co.,  618  Southwest  8th  St. 
MILWAUKEE,  WIS  Gehhardt,  Inc.,  213  N.  Broadway 
MINNEAPOUS,  MINN... National  Upholstery Suoply Co.,  Inc., 

400  First  Avenue,  N. 
NEW  ORLEANS,  LA. .  Neo  Fabrics,  Inc.,  901-907  Barracks  St. 
NEW  YORK,  N.  Y  Fabric  Leather  Corp.,  6  West  32nd  St. 

OAKLAND,  CALIF  D.  N.  &  E.  Walter  &  Co. 
OKLAHOMA  CITY,  OKLA  M.  G.  Davis  Supply  Co. 609-611  W.Grand  Ave. 
PHILADELPHIA,  PA.  Textile  Commission  Co.,  21 7  Chestnut  St. 
PORTLAND ,  ORE . . .  Perfect  Fit  Mfg.  Co. ,  606  S.  E.  Madison  St. 
PORTLAND,  ORE..D.  N.  &  E.Walter  &  Co.,  104  S.  W.  5th  Ave. 
SAN  FRANCISCO,  CAL  Scovel  &  Sons  Co.,  1133  Post  St. 
SAN  FRANCISCO,  CAL  D.  N.  &  E.  Walter  &  Co.,  Inc., 562  Mission  St. 
SEATTLE,  WASH  Automobile  Trimmers  Supply  Co., 

1424  10th  St. 
SEATTLE,  WASH.  . .  D.  N.  &  E.  Walter  &  Co.,  808  Howell  St. 
SPOKANE,  WASH. .  D.  N.  &  E.  Walter  &  Co.,  322  N.  Division  St. 
SPRINGFIELD,  MASS  Jefferson  Auto  Specialties,  Inc., 1 04  CsrBW  St 
SYRACUSE,  N.  Y.  James  Longley  Corp.,  221  So.  State  St! 
TULSA.  OKLA.  .  Tulsa  Trimming  Supply  Co.,  1 325  E.  Sixth  St. 
WINSTON-SALEM,  N.C  Alfred  Z.  Smith  &  Company, 

188  Brookstown  Ave. 
WORCESTER,  MASS  Jefferson  Auto  Specialties,  Inc., 

399  Park  Ave. 

MARKET 

NOTES: 

Removes  to  New  Quarters 

JOE  ROBIN  has  removed 

the  offices  of  his  theatre  equipment  distribu- 
tion company,  J.  E.  Robin,  Inc.,  from  334 

West  44th  Street,  to  the  McGraw-Hill 
Buliding,  New  York.  The  firm  handles 

general  sales  of  the  Robin-Imperial  mo- 
tor-generator, and  export  sales  of  various 

types  of  theatre  equipment,  including 
Brenkert  projection  products. 

Advertising  Sign  Projector 

A   FILM    PROJECTOR  de- 
signed to  flash  a  continuous  advertising 

message  on  a  screen,  has  been  marketed  by 
the   Golde   Manufacturing  Company  of 

Chicago.  The  projector  uses  either  35-mm 
or  16-mm.  stock  and  is  available  in  sev 
eral  sizes,  with  light  sources  ranging  fror 

300  to  5,000  watts  in  capacity.  All  size 

project    a    travelling    message    and  ar 
adapted  to  quick  changes  of  copy. 

Lomp  Prices  Reduced 

INCLUDED  AMONG  almos 

100  types  and  sizes  of  Mazda  lamps  for 

which  prices  have  just  been  reduced,  ar' 
fluorescent  and  projection  lamps.  The  re- 

duction, announced  by  General  Electric 
and  Westinghouse,  is  the  twentieth  majo 

decrease  in  lamp  prices  in  the  last  nine- 
teen years. 

Affecting  the  prices  of  blue,  green,  gold 

and  red  fluorescent  lamps,  as  well  as  the 

daylight  and  white,  the  reduction  for  this 
class  of  light  source  is  indicated  by  th 

following  changes  announced  for  dayligh 
and  white  fluorescent  lamps: 

The  15-watt,  18-inch  lamps,  reduced 

from  $1.15  to  95c;  20-watt,  24-inch— 

from  $1.65  to  $1.25;  30-watt,  36-inch— 

from  $1.50  to  $1.25;  and  40-watt,  48- inch— from  $2.30  to  $1.90. 
Of  the  Mazda  projection  lamps,  the 

750-watt  T-12  has  been  reduced  from 

$4.50  to  $4.10,  while  the  1,000-watt  T-20 
Mogul  base  lamps,  including  the  prefocus 

type,  have  been  cut  from  $5.25  to  $4.75. 
The  1-000-watt  T-20  prefocus  lamps,  with 

medium  base,  formerly  $5,  is  now  $4.50. 

Full  Line  of  Metal  Mouldings 

METAL    MOULDINGS    in  a 

comprehensive  range  of  stock  forms,  and 

for  all  purposes,  including  display  frames, 
are  described  in  literature  issued  by  th 

Colonial  Sales  Corporation  of  New  York 

They  are  available  for  the  finishing  and 

sealing  of  wood  frames  as  well  as  for  at- tachment of  veneers,  panels,  table  tops, 

deal  plates,  etc.,  and  the  line  includes  the 

snap-on  type.  All  patterns  are  obtainable 

in  chromium,  copper,  brass,  bronze,  nickel 

silver,  aluminum  and  stainless  steel. 
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DON'T  LET  THEM  PASS  YOU  BY! 

Advertise  your  Theatre 

with  a  Pittco  Front 

COMPARE  THE  APPEAL 

of  tliis  theatre  in  Akron,  Oliin, 

before  and  after  remodeling  with 
a  Pittco  Front. 

A MODERN  Pittco  Front  makes 

even  casual  passers-by  take  a 
second  look  at  your  theatre.  Often  it 
brings  them  inside,  convinced  that 
you  have  something  extra  to  offer 
them  in  the  way  of  entertainment. 

You'll  impress  regular  patrons  when 
you  dress  up  your  theatre  with  a 
handsome  Pittco  Front.  Yes— a  Pittco 
Front  attracts  visitors,  new  and  old, 

and  helps  keep  your  theatre  filled. 
Theatres  everywhere  report  larger 

audiences,  soaring  box  office,  after  re- 
modeling with  Pittco  Fronts.  Find 

out  how  a  Pittco  Front  can  make 

your  theatre  prosper.  Send  the  cou- 

pon tor  otu"  free  book.  It's  filled  with 
photographs  and  facts  .  .  .  tells  the 
dramatic  success  stories  of  many 
Pittco-remodeled  businesses. 

See  an  architect  when  you  remodel, 

if  you  want  an  economical,  well- 
planned  job.  Our  staff  of  experts  will 

cooperate  with  Itim  gladly,  in  plan- 
ning a  Pittco  Front  to  suit  your  needs. 

And  remember,  you  can  use  the  Pitts- 
burgh Time  Payment  Plan  —  20% 

down,  balance  in  monthly  payments. 

At  the  New  York  World's  Fair,  see  the  miniature  Pittco 
Store  Fronts  in  the  Glass  Center  Building,  and  the  full- 
size  Pittco  Fronts  of  the  Avenue  of  Tomorrow  in  the 
Forward  March  of  America  Building. 

P, 

ITTCO  STOKE  FKONTS 

PITTSBURGH  PLATE  GLASS  COMPANY 

PITTSBUKGH"  Si 

I
 
 

I  Pittsburgh  Plate  Glas  s  Company 
I  2.188  Grant  Bldg.,  Pittsburgh,  Pa. 
I Please  send  me,  without  obligation,  your  new  book  entitled "How  to  Get  More  Business." 
I 
I  Name  

I  Street   
I  City  State 
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Boost  your  Profits  with 

3x11:^  power  savings^ 

•  •  •  and  carbon  savings  too! 

R  eporfs  •from  exhibitors  from  all  parts 
of  the  world  attest  to  the  FACT  we  have  constantly 

repeated  .  .  .  "CYC LEX  produces   High  In- 
tensity light  at  LOWER  COST  THAN  LOW 

INTENSITY."    5  Actual  comparison  of  power 
bills  before  and  after  CYCLEX  operation  presents 

a  startling  revelation!  You 

cannot   afford   to  overlook 

the  SAVINGS  CYCLEX  puts 

into  your  pocket!  5  Add  to 

this  a  light  of  such  clarity  and 

brilliance    heretofore  unat- 

tainable and  you  have  the 

summed-up  story  of  "The 
only  major  improvement 

in  light  projection  in  over 

7  years."  the  cyclex  pov/er  unit 

The  Gcijiw  PROJECTION  LAMP 

DISTRIBUTED  BY 

Independent  Theatre  Supply  Dealers  from  Coast  to  Coast 

In  Canada  by  Dominion  Sound  Equipment,  Ltd., 
Montreal,  Quebec 

In  Foreign  Countries  by  Distributors  of  V/estern  Electric 

Mirrophonrc  Sound  Systems 

»  Gcsi^^        be  used  with  any  projector  ̂  
Manufactured  Exclusively  by 

C.  S.  ASHCRAFT  MFC.  CO. 

47-31  35th  Street,  Long  Island  City,  New   York,  N.  Y. 
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.  .  .  a  section  of  Motion  Picture  Herald  devoted  to  the  physical  theatre,  published 
by  the  Quigley  Publishing  Company,  Inc.,  Rockefeller  Center,  New  York,  every  fourth 
week.  Martin  Quigley,  publisher  and  editor-in-chief.  George  Schutz,  editor.  Colvin 

Brown,  general  manager.  Ray  Gailo,  advertising  manager.  C.  B.  O'Neill,  Western advertising  manager,  624  S.  Michigan  Ave.,  Chicago.  London  Bureau:  No.  4,  Golden 
Square,  Wl.  Consultants:  J.  T.  Knight,  Jr.,  physical  operation;  Ben  Schlanger,  archi- 

tectural form;  C.  C.  Potwin,  acoustic  design  and  treatment. 

School  Days  Again 

For  Theatre  Folks 

SOMETHING  LIKE  200  ex- 
hibitors and  theatre  technicians  rewarded, 

by  their  attendance,  the  efforts  of  the 
University  of  Oklahoma  last  month  to 
give  the  theatre  people  of  its  state  some 

"higher  education"  in  their  business.  The 
school's  engineering  department,  under  W. 
H.  Carson,  dean,  and  with  the  assistance 
of  Prof.  Ansel  Challener,  sound  engineer, 

had  organized  a  "short  course"  for  ex- 
hibitors and  projectionists,  which  was 

offered  May  20  and  21  at  the  university 
in  Norman,  at  a  fee  of  one  dollar  per 

theatre  represented.  "Students"  came  from 
46  communities  in  Oklahoma,  and  from 
two  towns  in  Texas,  practically  all  of 
them  entitled  to  feel  that  they  already 
knew  pretty  much  about  practical  theatre 
operation,  but  still  not  averse  to  exposing 

themselves  to  some  more  larnin'. 
The  "course"  consisted  in  lectures  and 

demonstrations  by  men  both  in  and  out  of 
showbusiness,  dealing  exclusively  with  the 
affairs  of  physical  operation  as  distinguished 
from  pictures  and  their  exploitation.  One 
of  the  papers  is  given  substantially  in  full 
elsewhere  in  this  issue  {page  42). 

Manoger's  Job  One  of  Details 

C.  B.  Akers,  general  manager  of  the 
Griffith  Amusement  Company,  covered  the 
broad  ground  of  management  responsibility, 
which  he  said  resolved  itself  into  close  at- 

tention to  details  in  every  department  of 
the  theatre.  The  theatre  proprietor  or  his 
manager  should  be  prepared  to  deal  with 
conditions  pertaining  to  screen  lighting, 
sound  volume,  auditorium  temperature, 

employe  contacts  with  the  public,  and 
similar  details  of  operation. 

^Many  of  the  exhibitors  saw  for  the  first 
time  actual  fluorescent  carpeting,  in  a  dem- 

onstration of  some  of  the  new  tricks  in 

theatre  lighting  accompanying  a  paper  by 
E.  L.  Pickens  of  the  Oklahoma  Gas  & 

Electric  Company.  He  discussed  the  use 

of  "black  light"  in  general  as  a  rapidly 
developing  medium  of  theatre  decoration. 

Show  Need  for  Lafesf  Equipment 

Projection  and  sound  of  course  occupied  a 
dominant  place  on  the  program,  with  papers 

by  Herbert  Griffin,  vice  president  of  In- 
ternational Projector;  Alan  Chapman  of 

RCA's  Dallas  office,  Roy  Boomer  of  Mo- 

tiograph,  Eldon  Peek  of  the  Oklahoma 
Theatre  Supply  Company,  Roy  Tyack  of 

Altec,  and  F.  H.  Richardson.  These 

showed  how  vital  to  effective  exhibition 

of  today's  motion  picture  are  the  latest 
types  of  projection  and  sound  equipment. 

Additionally,  E.  R.  Geib  of  the  National 
Carbon  Company,  presented  a  paper  on 

carbons  suited  to  the  successful  reproduc- 
tion of  color  films ;  while  Gaylord  Giles 

of  Bell  &  Howell  discussed  the  use  of 

16-mm.  equipment  to  augment  standard 
projection  facilities,  particularly  for  the 

exhiibtion  of  "local  newsreels." 
Air-conditioning  was  also  dealt  with, 

but  with  respect  to  fundamental  principles 

rather  than  to  applied  theatre  engineer- 

ing. The  latter  is  probably  what  the  aver- 
age theatre  man  wants  to  hear  about  air- 

conditioning,  and  considerable  material  is 
readily  available  on  his  specific  interests. 

►But  there  may  be  other  "short  courses" 
on  theatre  management  at  the  University 

of  Oklahoma  at  which  the  important  sub- 
ject of  air-conditioning  could  receive  due 

practical  notice.  And  why  not  such  larnin' bees  for  theatre  folk  at  other  engineering 
schools  of  the  country? 

The  amount  of  heat  given  off  by  the  human  body 
Is,  of  course,  a  matter  of  considerable  concern 
in  theatre  operation — which  fact  provides  all  the 
excuse  needed  to  submit  this  record  of  an  experi- 

ment conducted  by  the  Carrier  air-conditioning 

folk  at  their  1940  New  York  World's  Fair  "igloo." 
Three  gals  tested  their  heat-giving  proclivities — 
a  blonde,  a  brunette,  a  red-head.  Guess  who 

gave  most  !  .  .  .  You're  right. 

Projection  Room 

Max-  and  Minima 

Be  it  known  that  the  Projection  Prac- 
tice Committee  of  the  Society  of  Motion 

Picture  Engineers  doesn't  like  Better 
Theatres'  effort,  in  the  May  issue  {page 

35),  to  provide  a  projection  scheme  meet- 
ing minimum  space  requirements.  The 

article  and  the  accompanying  plans  were 

vigorously  discussed  at  the  committee's  ses- 
sion on  May  23  in  New  York,  at  which 

John  J.  Sefjng,  who  prepared  the  specifica- 
tions given  in  the  article,  and  who  is  a 

member  of  the  committee,  was  accused  of 

something  like  treachery  to  the  SMPE  in 
its  endeavors  to  raise  theatre  standards. 

Following  the  meeting  a  letter  was  dis- 
patched to  the  editor  of  Better  Theatres 

by  Harry  Rubin,  chairman  of  the  commit- 

tee, enumerating  the  committee's  objections to  the  article. 

Not  Recommendations,  But  a  Warning 

The  committee  fears  that  because  Mr. 

Sefing  is  a  member,  the  specification.* 
he  gives  in  the  article  may  be  considered 
recommendations  of  the  committee. 

They  are  not.  In  fact,  they  are  not  the 
recommendations  of  Better  Theatres. 

The  opening  sentence  of  the  article  amounts 
to  a  warning: 

►"In  advising  on  the  planning  of  the  pro- 
jection room,  one  familiar  with  the  needs 

of  theatres  today,  with  the  regulations  of 

governmental  authorities,  and  with  the 

standards  that  the  motion  picture  indus- 
try properly  endeavors  to  enforce,  is  wary 

of  suggesting  anything  short  of  the  ideal." 

►The  purpose  of  the  article  ? — "This  dis- 
cussion is  concerned  wholly  with  the  prac- 

tical situation  confronting  a  specific  group 

of  theatre  operators  who  find  themselves 
interested  in  properties  which  can  be 

adapted  to  modern  motion  picture  exhibi- 
tion only  by  an  acceptance  of  minimum 

facilities." 

The  article  was  the  ultimate  result  of 

several  years'  of  dealing  with  inquiries 
from  readers  concerning  the  planning  of 

theatres.  A  large  proportion  of  the  in- 
quiries, relating  to  theatres  of  only  two 

or  three  hundred  seats,  often  in  small  store 
buildings,  showed  clearly  that  some  pretty 

horrible  projection  layouts  were  being  con- 
templated in  the  absence  of  guidance. 

B-T  Plans  "Non-Stondord"?  Right/ 

Mr.  Rubin's  letter  states  that  the  "rec- 
ommendations" in  Better  Theatres  are 

"unofficial,  non-standard  and  in  some  case 

impossible  of  application."  As  the  article 
painstakingly  points  out  at  its  beginning, 
the  specifications  given  are  not  to  be  taken 

as  "recommendations."    As  for  their  be- 
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ing  unofficial  and  non-standard,  so  are  all 
specifications  not  required  under  law,  and 
nowhere  has  the  SMPE  projection  room 
plan,  calling  for  a  room  16x12x8  feet,  been 
made  legally  compulsory. 
^It  is  true  that  in  some  cases  some  of  Mr. 

Sefing's  specifications  would  be  "impossible 
of  application."  They  are  minimum  speci- 

fications, below  which  not  even  a  tiny  store- 
room theatre  should  go,  and  naturally  they 

are  subject  to  modification  to  meet  local 
regulations.   Said   the   fourth   paragraph : 

"Every  theatre,  whether  it  has  a  small 
or  a  large  projection  room,  should  have 

projection  plans  approved  by  its  local  city 
or  state  authorities  before  any  remodeling 
or  new  construction.  The  following  data 
are  intended  to  help  the  theatre  owner 

familiarize  himself  with  the  absolute-mini- 
mum requirements  of  the  small  theatre 

projection  room.  .  .  " The  Matfer  of  Insurance  Raies 

Mr.  Rubin  further  writes  that  Mr. 

Sefing's  scheme  might  lead  to  higher  in- 
surance rates.  Fire  insurance,  we  assume. 

The  National  Fire  Protection  Association 

recommends  a  projection  room  14x10x8 

feet;  it  also  recommends  two  exits,  where- 
as Mr.  Seflng  allowed  one.  These  are  mat- 

ters pertinent  to  the  convenience  and  ef- 
ficiency of  the  projectionist,  and  to  his  per- 

sonal safety,  not  to  fire  hazard.  (Inci- 
dentally, a  bill  submitted  at  the  last  ses- 

sion of  the  New  York  State  Legislature 
sought  to  establish  a  minimum  of  72  square 
feet  for  projection  room  floors;  Mr. 

Sefing's  dimensions  amount  to  70  square 

feet.) 

^Mr.  Rubin's  only  other  criticism  con- 
cerns the  space  between  the  projectors. 

The  SMPE  recommends  5  feet  from  cen- 
ter line  to  center  line;  Mr.  Sefing  said, 

on  the  basis  of  actual  measurements  of 

Simplex  SRI  projectors,  that  4  feet  would 
do  if  available  space  permitted  no  more. 

The  whole  scheme,  of  course,  represent- 
ed an  intensely  practical  attempt  to  deal 

with  a  specific  situation,  and  in  that  sense, 
it  expresses  an  interest  in  bringing  about 

acceptable  standards  where  otherwise  con- 
ditions might  be  wholly  inadequate. 

^And  here  it  may  not  be  amiss  to  point 
out  that  John  J.  Sefing  has  been  handling 
theatre  equipment  installation  specifications 

for  many  years,  for  both  architects  and 

equipment  distributors. 

Come  C/ose  as  Possible  to  SMPE  Scheme  .' 

^The  projection  room  plans  and  layouts 

developed  by  the  Projection  Practice  Com- 
mittee of  the  SMPE  do,  of  course,  give 

the  specifications  to  shoot  at.  All  theatres 

today  should  have  projection  facilities  bet- 

ter than  those  indicated  in  Mr.  Sefing's 
scheme — they  should  come  as  close  as  pos- 

sible to  the  SMPE  recommendations. 

►The  first  publication  of  the  SMPE  plans, 

outside  of  the  society's  Journal,  was  in 
Better  Theatres  {December  1935). 

They  were  slightly  revised  a  year  or  so  ago, 

and  the  modifications  were  noted  in  Bet- 
ter Theatres  of  January,  1939. 

A  large  supply  of  the  SMPE  booklets 
containing  the  revised  specifications  were 
obtained  by  Better  Theatres  and  have 
been  mailed  out  with  replies  to  inquiries 

on  planning  problems,  making  Better 
Theatres  the  principal  medium,  other 

than  the  society  itself,  for  the  distribution 

of  the  SMPE  projection  room  recommen- dations. 

A  few  copies  are  still  available  from 

Better  Theatres,  or  they  may  be  ob- 
tained by  writing  the  Society  of  Motion 

Picture  Engineers,  Pennsylvania  Hotel, 
New  York  City. 

APOLOGY  FOR  MR.  LEE 

Many  readers  will  recall  a  leHer  published  in  the  April  issue  from  Mr.  S.  Charles 
Lee,  the  eminent  Los  Angeles  theatre  architect.  It  discussed  balconies,  what  to 
do  with  them,  if  at  all.  But  inasmuch  as  Mr.  Lee  does  not  specialize  exclusively 
in  balconies,  we  expected  to  have  a  letter  shortly  on  some  other  matter  concern- 

ing the  theatre — the  planning  of  seating  so  that  patrons  may  share  the  arms 
rests  equitably  and  amicably,  or  something  of  equal  importance.  We  even  wrote 
him,  asking  questions  calculated  to  disturb  him  into  making  a  lively,  instruc- 

tive reply.  And  this  space  was  duly  reserved  for  it.  Now  the  following  letter  is 
submitted  without  further  comment.   It  speaks,  we  believe,  for  itself. — THE  EDITOR. 

Dear  Editor: 

This  ought  to  be  a  letter  apologizing  for  my  boss,  Mr.  S.  Charles  Lee,  but  I  can 

tell  you  truthfully  that  my  heart  isn't  in  it.  I  have  brought  to  his  attention  all  those 
matters  that  you  have  been  expecting  to  hear  from  him  about  almost  every  day — 
I  mean,  I  have  brought  them  to  his  attention  almost  every  day  (I  was  very  good 

in  English  when  I  was  in  school,  but  somehow  this  Job — oh,  well,  skip  it),  hiowever, 
just  when  he  gets  started  dictating  a  letter,  the  telephone  rings  and  Mr.  Lee  says 

into  the  transmitter,  "I'll  be  there  in  ten  minutes."  Then  he  grabs  his  hat  and 

yells  at  me,  "Back  in  ten  minutes."  Then  two  hours  later  he  shows  up  and  explains. 
"Another  job,  dammit,  I  had  to  go  out  to  look  at  the  site."  It  is  none  of  my  business 
what  Mr.  Lee  does  with  his  time,  of  course.  I  am  only  his  secretary.  Still,  I  am  con- 

scientious about  having  him  answering  his  mail  on  time.  I  think  any  secretary  should 

-    be  conscientious,  don't  you? 

Of  course,  Mr.  Lee  is  a  very  busy  man.  One  must  always 
take  such  things  into  consideration.  He  designs  more  than  just 

theatres,  you  know.  Someone  called  up  one  time  and  asked, 

"Your  office  does  only  theatres,  doesn't  it?"  It  made  me  so 
mad  I  said  something  like,  "We  design 
everything  from  fish  houses  to  million 

dollar  piers."  I  don't  know  how  million 
dollar  piers  came  into  my  mind,  be- 

cause I  don't  think  Mr.  Lee  was  ever 
the  architect  of  even  a  cheap  pier,  but 

I  suppose  fish  houses  suggested  itself 
or  rather  themselves,  because  Mr. 
Lee  once  told  me  that  the  houses 

in  which  people  smoke  fish  were  among  the  first  jobs 

he  had  had.  I  wouldn't  mention  that  outside  the  office 
if  it  were  not  for  the  fact  that  he  has  gone  so  far  in  his 

profession  since  then. 

It  Isn't  only  his  running  out  right  In  the  middle  of  things 
which  Is  so  annoying.  It  Is  his  attitude  toward  flying. 
When  he  has  to  go  to  some  other  city  quite  a  long 
distance  away,  he  goes  in  his  plane,  and  being  a  licensed 
pilot,  he  Insists  on  running  It  himself.  He  says  this  not  only 

get  him  there  quicker,  but  that  flying  Is  his  relaxation.  I  can  tell  you  It  Is  not  any 

relaxation  to  me.  If  anything  ever  happened  I  wouldn't  know  how  to  handle  half  the 
things  he  leaves  me  with  unfinished. 

Of  course,  I  am  not  trying  to  unload  my  troubles  on  anyone.  I  am  Just  writing 

to  explain  why  Mr.  Lee  has  not  written  that  letter  yet.  I  hope  I  haven't  put  him 
In  a  bad  light.  After  all,  Mr.  Lee  is  not  a  bad  person  to  work  for.  He  has  so  much 
vim  and  enthusiasm  he  keeps  the  rest  of  us  In  the  office  stepping  to  keep  pace 

with  him.  In  fact,  I  guess  I  had  better  stop  right  now  and  dig  up  a  fresh  supply 

of  vim  and  enthusiasm  for  myself.  You  never  know  when  he'll  get  back. 
Yours  very  truly, 

MILDRED  S.  MERRILL, 

Secretary  to  Mr.  S.  Charles  Lee. 

P.S. — He  just  came  in  the  door,  but  it's  too  late  to  do  that  letter  today. 
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Interior  Materials  Today 

FOUR    THEATRE   DESIGNERS   DISCUSS   TRENDS,  METHODS   AND  COSTS 

Standee  area  of  the  Lalcewood  theatre  in  Dallas.  Tex.,  designed  by  Pettiqrew  &  Worley,  in 
which  a  liqhtinq  feature  (as  referred  to  by  Mr.  Worley)  is  the  dominant  element  in  an  other- 

wise simple  interior  pattern. 

MANY  are  the  materials,  old  and  new, 

v/hich  are  well  suited  to  the  making 

of  attractive  theatre  interiors;  and  many 

are  the  different  approaches  to  the  whole 
matter  of  theatre  interior  design.  Space 

and  time,  however,  call  a  halt  somewhere — 
not  all  of  those  prominently  concerned  with 
theatre  design  could  be  included  in  this 

symposium;  nor  can  they  exhaust  the  list 

of  eligible  materials  in  their  comment.  But 

here  are  four  such  representatives  of  the- 
atre architecture,  with  observations,  ou  t  of 

their  own  experience,  on  at  least  a  goodly 

number  of  materials.  They  offer  authorita- 
tive guidance,  each  according  to  his  point 

of  view,  within  the  limitations  that  are 

herewith  acknowledged. 

MODERN  STYLING  AND 

MATERIALS  THAT  MEET 

ITS  PECULIAR  NEEDS 

By  J.  A.  WORLEY 
Pettigrew  &  Worley,  Architects 
Dallas,  Tex. 

today's  theatre  builder 
is  blessed  with  a  multitude  of  newer  ma- 

terials for  interior  use.  The  purpose  of 

this  article  is  to  discuss,  within  the  limita- 
tions of  available  space,  some  of  these  newer 

interior  finishing  materials,  and  some  of 
the  recent  trends  of  thought  in  design. 

The  Foyer 

First  let  us  consider  the  foyer.  One  es- 
sential purpose  of  the  foyer  is  to  impress, 

to  dazzle,  to  begin  to  transform  the  think- 
ing of  the  patron  from  his  everyday  sense 

Example  of  the  use  of  modern  murals  for 

"spot"  decoration  in  a  simple  scheme,  in 
the  River  Oaks  theatre,  Dallas,  Tex.,  de- 

signed by  Pettigrew  &  Worley. 

of  things,  into  the  spirit  of  imagination,  in 
order  that  he  may  better  enter  the  illusion 
of  the  illusory  world  of  the  show.  With 

this  in  mind,  we  must  "shoot  the  works." The  trend  of  modern  architecture  is 
toward  the  use  of  beautiful  materials  in  a 

simple  straightforward  way,  rather  toward 

the  use  of  "gingerbread"  surfaces.  We 
therefore  select  our  materials  in  such  a  way 
as  to  create  a  pleasing  general  effect,  by 
the  combination  of  beautiful  but  simple 

materials,  leaving  the  star  role  to  one 
dominant  feature,  which  is  quite  often  the 

lighting  treatment  of  the  space. 

Let  us  follow  the  process  by  "working 
from  the  bottom  up,"  and  begin  with  the 
carpet.  For  practical  reasons  a  certain 
limited  amount  of  pattern  is  necessary  in 
a  carpet  to  conceal  footprints,  cigarette 
burns,  flaws,  etc. ;  however,  this  pattern 
should  be  kept  very  simple  so  as  to  give  the 
appearance  of  one  solid  tone,  if  it  is  to  fit 

into  the  scheme  of  the  simple  "streamlined" theatre. 

The  uses  of  linoleum,  asphalt  tile,  rubber 

tile,  and  sheet  rubber  for  floor  covering  are 
already  well  known,  therefore  little  need 
be  said  in  their  regard.  It  is  recommended 
that  much  care  be  exercised  in  choosing 
colors  and  patterns  so  as  not  to  give  too 

much  dominance  to  the  floor  in  the  com- 
position of  the  whole  room. 

For  the  covering  of  the  walls  we  may 

chose  any  of  a  number  of  fresh  new  ma- 
terials. Fab-rik-o-na  is  a  recently  developed 

and  very  handsome  cloth  wall  covering, 
available  in  various  textures  and  colors, 
which  is  applied  to  the  walls  over  smooth 

plaster  very  much  in  the  manner  of  wall 
paper.  Flexwood  is  a  beautiful  veneering 
available  in  a  wide  range  of  woods  mounted 

on  canvas  and  applied  essentially  like  wall- 
paper. It  is  possible  to  increase  the  ap- 

parent length  of  a  room  by  running  the 

long  graining  of  the  wood  parallel  to  the 

floor,  or  perpendicular  to  the  floor  for  in- 
creasing the  height  effect.  Mouldings  are 

sometimes  used  to  cover  the  joints  of  the 
Flexwood,  but  more  often  than  not  the 

plain  veneering  is  sufficient. 
Linoleum  and  Sheet  Rubber  have  been 

recently  perfected  for  application  on  walls. 
Leatherette  also  provides  an  interesting 

w'all  finish.  Such  materials  give  a  very 
beautiful  streamlined  effect  along  with 

ruggedness.  They  may  be  applied  over 
smooth  plaster  by  the  use  of  a  specially 
prepared  adhesive.  As  with  Flexwood,  the 
use  of  mouldings  for  covering  the  joints  is 
a  matter  of  personal  choice. 

Marlite  is  another  of  the  newer  ma- 
terials, being  what  appears  to  be  a  baked 

enamel  finish  over  Masonite.  This  ma- 

terial is  washable  and  fairly  rugged.  Marl- 
ite, however,  should  be  applied  with  mould- 

ings at  the  joints  for  the  best  effect. 
Architectural  Glass  is  available  for  use 

at  walls  to  make  spots  of  interest.  This 

material  is  cast-moulded  glass,  which  when 
combined  with  colored  lights,  gives  very 

beautiful  effects.  In  glass  we  also  have 

sculptured  glass,  a  very  beautiful,  but 
rather  expensive  type  of  cast  glass.  Glass 

blocks  are  appropriate  to  interior  use,  par- 
ticularly for  partitions  and  standee  rails ; 

{Continued  bottom  of  following  page) 
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The  Acoustical  Deyelopment 

By  C.  C.  POTWIN •  In  dealing  wi+h  the  auditorium  of  the  motion  picture  the- 

atre, interior  treatment,  even  decoratively,  must  let  func- 

tion play  a  bigger  role  than  elsewhere.  Here  Mr.  Potwin, 

long  a  leading  figure  in  theatre  acoustics,  states  the  case 

of  the  auditorium  as  a  unit  of  the  sound  transmission  sys- 

tem— and  in  the  following  four  pages  provides  a  graphic 
outline  of  the  forms  best  suited  to  the  acoustic  function. 

ARCHITECTURE,  as  it  re- 
lates to  the  modern  motion  picture  theatre, 

means  fundamentally  the  co-ordination  of 
basic  engineering  requirements,  plus  a 

blending  of  these  requirements  to  gain  dis- 
tinction and  beauty  in  design. 

To  begin  with,  the  design  must  have  a 
purpose.  That  purpose  may  at  first  thought 
seem  comparatively  simple  in  the  case  of 
the  motion  picture  theatre.  We  require  a 

projection  room  and  a  screen  for  showing 

the  picture,  a  seating  area  from  which  pa- 
trons can  view  the  picture  with  some  de- 

gree of  comfort,  and  four  walls  and  a  ceil- 
ing to  enclose  the  space.  To  complete  the 

design  along  the  lines  of  past  practice,  the 
interior  walls  may  be  finished  with  a  few 

artistic  murals,  ornamental  details,  or  dec- 
orative lighting  fixtures,  and  perhaps  some 

acoustical  material  may  be  included  inas- 
much as  sound  accompanies  the  picture. 

If,  on  the  other  hand,  we  consider  the 
theatre  design  problem  from  the  functional 
or  purposeful  viewpoint,  it  is  not  simply 

one  of  building  a  structure  to  house  a  me- 
dium of  entertainment — it  is  rather  one  of 

integration  of  all  the  engineering  require- 
ments of  such  a  structure  into  a  unit  which 

will  harmoniously  support  the  entertain- 
ment. This  cannot  involve  a  design  which 

is  in  itself  so  completely  unrelated  to  the 
fundamental  purpose  of  the  auditorium  that 

the  patron  is  more  conscious  of  his  sur- 
roundings than  of  the  picture. 

Acoustics  as  a  Basis 

Sound  without  distortion,  and  vision 

without  obstruction,  are  certainly  basic  en- 
gineering requirements  in  the  design  of  the 

auditorium.  Only  through  the  proper  co- 
ordination of  these  two  factors  can  the  ut- 

most appreciation  of  the  sound  motion  pic- 
ture be  achieved.  It  is  very  important  that 

the  complete  picture  be  seen  from  every 
seat.   It  is  equally  important  that  the  sound 

be  heard  with  clarity  and  naturalness  at 
every  seat. 

Efficient  acoustical  design  operates  to 

support  the  sound  and  to  maintain  its  natu- 
ral qualities.  Sound  of  this  character 

blends  with  effective  vision  to  give  the  the- 
atre patron  the  feeling  that  he  is  living  the 

scene. 

Obviously,  the  requirements  for  correct 
vision  establish  a  basis  for  the  outline  form 

of  the  seating  area  and  for  height  as  it  re- 
lates to  projection  of  the  picture  to  the 

screen.  The  outline  form  is  also  affected 

by  acoustical  requirements,  in  that  there 
are  desirable  ratios  of  length  to  width 

which  permit  fundamentally  the  most  effi- 
cient control  of  sound  reflections  and  dis- 

tribution of  sound  over  the  seating  area. 

The  "Decorative"  Influence 

The  most  significant  point  with  respect 
to  design,  hoAvever,  is  that  the  architectural 

treatment  of  the  walls  and  ceiling  is  in- 

fluenced largely,  if  not  entirely,  by  acousti- 
cal considerations.  Absorbing  materials 

have  a  definite  pattern  or  texture  which 
must  form  the  basis  for  the  decorative 

treatment.  Acoustical  shaping,  additionally, 

can  be  used  to  give  the  interior  an  individ- 
ualistic architectural  expressio?i,  without 

limitations  on  surface  texture  or  finish. 

Interior  shaping,  or  form,  as  distin- 
guished from  basic  shaping,  relates  to  the 

inner  furred  walls  of  the  auditorium.  Basic 
form  refers  to  the  outer  structural  walls 
of  the  building. 

The  interior  acoustical  shaping  demon- 

strated by  the  accompanying  figures  [be- 
ginning on  the  opposite  page]  is  used  to 

control  the  destination  and  dispersion  of 
sound  reflections.  For  this  reason  these 

shapes  are  functional — a  definite  need  is 
fulfilled  by  their  use. 

Acoustical  Form  Effects 

Architecture  strives  to  create  beauty  of 

shape  or  form,  along  with  the  other  ele- 
ments of  planning.  From  this  standpoint 

alone,  it  may  sometimes  be  difficult  to  de- 
cide upon  a  type  of  interior  treatment  for 

the  walls  and  ceiling  which  will  lend  beau- 
ty and  distinction  to  a  design.  In  attempt- 

ing to  be  modern  it  may  even  be  necessary 
to  go  so  far  as  to  grope  for  some  intangible 

form  that  may  in  the  final  analysis  be  di- 

rectly comparable  in  purpose  to  the  tradi- 
tional ornamentation  of  the  past. 

Acoustical  shaping  of  the  interior  gives 
an  architect  something  tangible  to  work 
with  in  developing  an  expressive  design. 
When  correctly  studied  and  expanded  in 
relation  both  to  acoustics  and  architecture, 
these  acoustical  forms  afford  decoration,  in 

themselves — a  purposeful  decoration  which 

has  beauty  and  character  without  artifici- 
ality. 

The  writer  feels  that  architects  can  find 

a  new  source  of  inspiration  and  expression 

by  adopting  such  forms  in  the  development 
of  modern  auditorium  designs.  It  is  with 
this  thought  in  mind  that  the  accompanying 
sketches  have  been  prepared,  so  that  they 

might  serve  as  a  guide  in  the  functional 
approach  to  auditorium  planning. 

INTERIOR    MATERIALS   TODAY:   CONTINUED    FROM    PRECEDING  PAGE^ 

they  give  an  impression  of  weight,  however, 
and  should  be  used  structurally  rather  than 
as  ornament. 

Recently  developed  and  highly  suited  to 
theatre  designs  are  the  several  plastics, 

available  for  use  in  conjunction  with  light- 
ing. Plastics  may  be  used  for  displays,  for 

partitions,  for  stair  railings,  for  lighting 

fixtures,  directional  signs,  etc..  Undoubted- 
ly the  use  of  plastics  will  increase  imme- 

diately because  of  the  many  merits  of  the 
product. 

Another  new  material  worthy  of  men- 

tion is  the  wainscot  door,  and  floor  ma- 
terial developed  by  the  theatre  decorator, 

Mr.  Buck  Winn,  Jr.,  of  Dallas.  Mr. 

Winn  has  used  cross-sectional  portions  of 
mountain  heart  cedar  to  excellent  effect. 

The  cedar  is  installed  in  place,  then  sanded 
and  polished,  offering  a  very  beautiful  and 
"different"  finish. 

Mirrors  definitely  have  a  place  on  the 
walls  of  foyers  because  of  their  ability  to 
increase  the  apparent  size  of  the  area  and 
because  of  their  decorative  value. 

On  the  ceiling  of  the  foyer  we  have  a 

multitude  of  lighting  effects  to  select  from. 
Indirect  light  almost  always  seems  to  flatter 
the  room  most.  Coves,  plaques,  domes,  etc., 

may  be  employed  in  conjunction  with  air- 
conditioning  outlets,  such  as  Anemostats, 

very  effectively  and  beautifully.  Plastics 
may  be  used  for  light  fixtures  on  the  ceiling 
in  conjunction  with  the  lights.  Mirrors 

may  be  used  also  on  ceilings  to  good  ad- 
vantage, especially  where  height  is  limited. 

Most  of  the  materials  discussed  in  the 

foyer  may  be  used  in  the  standee  space, 
{Continued  on  page  20) 
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of  the  Theatre  Structur 

FOUR  PAGES  OF  PLATES FORMS  AND  LEGENDS  BY  C.  C.  POTWIN 

STRUCTURAL  PeVELOPMfNT  - ACOU!)TIC5 

PE:)IRA&Le  PROPORTION^ 

  MAXIMUM 

 PEPT«  FOR,  BE3T  PROPORTIONS  

TH15  50LIP  AREA  INPICATe6  p 

MINIMUM  PEPTU  IN  ^ 

KtLATlON  TO  Wlt7TW 

5TR-UCTUI<7iL  feature::)  TOAVOIP 

IN  TWe  PBYELOPMENT  OF  BA:)IC 

AND  INTeK.IOR.  FORM  o  «  o  o 

PEt)IRA5Lf  BA!)1C  FORM 

WITH  INTtKIOR. 

SURFACES  m?lV 

F0R50UNP  CON- 
TROL or  N05UflPlN6 

ANI7  ACOUSTICAL 
TKEATMENT  PKDVIPEP 

 I  1  1  i_ 

.,  PLAN 

IN  BASIC  FOICM  I 

PERMITTING)  PAKTlALI 

CONTROL  FONPAMtNTAarl 

PLAN 

A  CURVEP  KEAR. 

WALL  WUICW 

FOLLOW5  TME 

am:  OF  m 

5EATING 

I 

PES16N  KEAK, 

WALL  EITUEIL. 

t»TKAIGUT  or  IN 

FLAT  SEGMENTS 

S    C  C      f  M 

'  CURYEP  WALLt) 

AT  FRONT  OF 

THEATRE  AWflCENT 

TO  5TA6E  OPENING 
ARE  l7ANGE(aOUb 

PLAN 

Ut>E  6FLAY6  ̂  OK.  OTWEIO 

PERSCeiBEP 
ACOUSTICAL  fORMb 

THESE  WILL  NOT 

CONCENTR.ATE- 50UNP  o  o  o  o 

PLAN 
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^5^  MINIMUM 

o  o  oolN  EITUEItCASe 
ALLOW  MINIMUM 

PITTANCE  OF  5  FEET 

BETWEEN  SCREEN  ANP 

eEAe  WALL  FOR  IN- 
bTALLftTION  OFMORNt) 

ANP  BAFFLE  o 

7 

COMMON  PeACTlCE 

RECTANGULAR.  fORM 

AT  FKONT-iOMETlMK 

EXCEbb  SPACE   UNNECeibAI^Y  EMRA 

CONSTRUCTION  ooo 

luE-  DEYE-LOPMfNT  OP  INTfRIO^  fOm 

16  CONTeOLLEP  5Y  CUblC  l=CiDT  VOLUME  o  o  o 

HORN  MOUSE- CAN 
Of  PEi»6NfDA6 

EXTENSION  of  AUDIT- 
ORIUM WITM  51 PE 

WALLS  FOLLOWING 
6A5IC  SPLAYo  o  o 

wall:)  APJ agent  to  SCKEfN  oYEILTICAL  SHAPING  <» 
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STRUCTURAL  PEYfLOPMfNT-ACDU5TIC5 

WHEJit  U16W  WAINSCOT  OF  HAI^D  PLASTE-IL  O  Ptillif-P 

TILT  IN  ABOVE  5'  TO  PRtVE-NT  LONG  RfFLE-CT»0N6  TO 

AUPItNCE-  ANP  MULTIPLE  RtFLECTlON^  BETWEEN  LOWER^ 

WALL6 . 

VI tw  OF HORIZONTAL 

5IPE-  WALL 
FORM6... 

WAINSCOT  I  ~f 

UOIZIZONTAL  5lDt  WALL  fOMS 

COMblNEP  WITW  VERTICAL 

F0RM5  AT  FRONT  o  c  o  o 

FLOOIO eLtVATlUN 

THIS  AREA  COMFARE5 

WITH  "WALL5  APJACENT  TO  SatEN" 

WALL  ACOU!)TICAL  CONTOUI^ 
AN6LEt7  BALCONY  REAJL  WALL  ■ 

!)IN6Le  FLGOR.  U0U6F 

ELEVATION 

SLOPING    CEILING  TO  REPUCt  — ^ 
REAR.  WALL  AR.EA  .  REAR.  WALL 

ANGLED  TO  CONTROL  50UNP  REFLK.TION6- 

AN6LEP  OK,  CONVEXLY  i  '"^ ROUNPEP  BALCONY  V  

EDGES.  SLOPING  UNDER.  6AUCONY  CEILING" 

CtlLlNG  CONTOUl^ 
CKOiS  SECTION 

^CEILING)  5PLAY^  IN  CONYEJ^LT  ROUNPEP 

5E6MENT5  COORPINATEP  WITU  WALL  FORM5 

5T(^IGWT  t)PLAY:)  ALbO  APPLICA5LE- o  o 

5TEPPFP  ANP6L0eiN6 

CEILING  TO  REPUCE 

cubic  FOOT 

VOLUME  IN  6IN6LE 

FLGOIL.  WOU5E6oo 
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5TR.UCTUZAL  DEVELOPMENT -ACOUSTICS 

acKf EN 

HEIGHT  CONSIDEmiON 

AC0U5TICAL  SHAPING  CAN  ONLY 

bt  UbEP  5UCCE5f)fULU  TUR0U6U- 

OUT  WUEN  CU51C  POOT  VOLUMt 

16  WtLC?  POWN  IN  Pei>l6N  TO 

INSUee  PUNPAMtNTAL  CONTROL 

OF  REYER&eeATlON  TlMt- 
CONTROLUN6  CEILING  MEIGWT 

5LOPIN6,AN(?  OFFbtTTING  THt 

CtlLINGANt?  5HAPING  5UR.FACE-5 

ACOUSTICALLY  ARE  ALL  ME-ANi? 
OP  REPUGNG  CUBIC  FOOT  VOLUME 

TABLE  OF  MAXIMUM  U  MINIMUM  CU6IC  POOT  VOLUMES 

PEe  SEAT  5A5EP  ON  CONTROLLING  tOWV  BY  SURFACE  SHAPING* 

■  MAXIMUMI- 
I20 

ARCHIieCTURAL  HEIGHT  UNE  2'  ABOYt  LIGHT  BEAM 

PKPJECTION 

CONTI^L  CEILING  WEIGUT 

ftNGULAI?^      CONYEXLY  CUKYEP  5PLAYEP 

^5"-4i/2" 

6"- 9" t^6'  J  fc^^fe'- 

NUMCEdOF  MMt CUMC 

550 no 
500 112 
750 

115 

lOOO 

119 

I250 122 
I500 

125 

*  5AiEP  ON  PATA  IN  A  PftPElC  BY  C.C.POTWIN  PReSENTEP  AT  TWE  SPRING 

MEETING  Ll94o]  OF  THE  SOCIETY  OF  MOTION  FlCTUR-E  ENGINEERS  o 

PR.OJECT  OF  ANGULAR,  .OONYE^LY 

CURYEOorSPLAYEl?  FORMS  r'rol'/a" 
PER.  RUNNING  FOOT  FROM  STRAIGHT 

LINE  PEPENPINS  UKDN  REOUIR.E- 
MENTS  OF  INPIYIPllAL  CASE.  SHAR.P 

ANGLES  OIL  PKONOUNCEP  CONYtX 

CUR.YES  HAYING  GREATEI^  PRO- 

JECTS ARE-  TOO  SEVERE  AR.Cm  —  ' 
TECTUR.ALLY,  ALSO  PI^OPUCEr 

l^ESONANT   CAVITIES  o 

In  presenting  these  forms  Better  Theatres  calls  special  attention  to  the  fact  that  they  are  graphic  expressions 
of  principles.  With  respect  to  interior  shaping  for  sound  control,  the  guidance  of  an  acoustical  design  expert  is 
strongly  advised  so  that  the  specific  problems  of  the  particular  structure  involved  may  be  successfully  dealt  with. 

A  perspective  drawing  of  a  theatre  auditorium  showing  the  application  of  acoustical  forms 
to  decorative  design.    Convexly  curved  forms  controlling  sound   reflections  are  used  as  architectural  devices  along  side  walls. 
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SOME  RECENT INTERIOR TREATMENTS 

1?-. 

B  Recent  designs  by  S.  Charles  Lee,  Los  Angeles  theatre  archi- 

tect. The  auditorium  is  that  of  Lawrence  Goldsmith's  Hopkins 
theatre  in  Oakland,  Calif.,  with  its  sweeping  light  plaques.  Finish 
is  plaster,  tinted  brown  and  peach.  ...  At  right  is  the  standee, 
above  the  lounge,  of  the  DeAnza  theatre  In  Riverside,  Calif., 

owned  by  Roy  C.  Hunt  and  Fox  West  Coast.  The  foyer  has 

Spanish  cedar  veneer  wails,  with  local  historical  mural  in  relief- 
effect.  The  ceiling  is  rose-cream,  the  carpet  burgundy.  The 
lounge  has  pale  blue  walls  in  plaster,  with  gold  and  rose  trim. 
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SOME  RECENT  INTERIOR  TREATMENTS:  continued 

ELY  JACQUES  KAHN 
Architect 

PHOTOGRAPHY    BY    WILLIAM    WARD,    NEW  YORK 

■  Three  views  of  the  Pix  theatre  on  42ncl  Street,  New  York,  off 

Times  Square.  The  auditorium,  which  seats  850  on  two  floors, 
is  splayed  at  both  walls  and  ceiling.  In  general  form,  the  design 
is  sectional,  with  walls  in  stepped  panels,  the  ceiling  formed  by  a 

series  of  shallow  "saucers."  Walls  are  of  sand-finished  plaster, 
tinted  rust,  and  ornamented  with  white  composition  masks  and 
striping.  The  ceiling  is  of  hard  plaster;  acoustic  plaster  is  used 
at  the  rear  of  side  walls,  and  across  rear  wall.  Illumination  is  by 

sources  above  plaques  incorporating  Anemostat  air  outlets  and 
suspended  from  two  ceiling  domes.  .  .  .  The  foyer  has  walls  of 
stenciled  plaster  with  tan  stripes  and  silver  and  gold  pointing  on 

a  rust-mulberry  ground.  The  sand-finish  plaster  ceiling  is  beige. 
Carpeting  is  a  modern  Crestwood  pattern  in  red,  black  and  tan. 
A  blonde  plywood  candy  stand  occupies  a  focal  point,  which  is 
illuminated  by  box  lights.  Other  foyer  illumination  is  by  white 
metal  louvered  wall  luminaires  concealing  lumiline  lamps.  .  .  . 
The  principal  design  effect  of  the  lobby  is  provided  by  a  pattern 

arrangement  of  fluorescent  lamps  along  the  ceiling,  which  pro- 
vide illumination  at  so  high  a  level  that  the  display  cases,  while 

wired,  are  not  lighted.    End  walls  are  gray-blue,  elsewhere  tan. 
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SOME  RECENT  INTERIOR   TREATMENTS:  continued 

•  Auditorium  and  lobby  treatments  which 
were  part  of  the  complete  transformation 

of  Charles  Martina's  Empire  theatre  in  Syra- 
cuse, N.  Y.  Michael  J.  DeAngelis  of  New 

York  and  Rochester,  N.  Y.,  was  the  archi- 
tect. .  .  .  Above,  and  the  middle  view  at 

right,  show  the  new  theatre,  views  of  which 
may  be  contrasted  with  those  showing  the 
auditorium  and  lobby  before  remodeling  at 

the  upper  right  corner  of  the  page.  In  revis- 
ing the  lobby,  a  lower  ceiling  was  built  of 

Masonite,  and  a  light  blue  textured  veneer 
was  laid  over  the  Masonite.  The  side  walls  are 

paneled  in  birch  plywood,  with  display  frames 
combining  birch  and  walnut.  The  display  cases 
are  lighted  by  fluorescent  tubes  all  around, 
and  they  provide  all  of  the  lobby  illumination. 
The  lobby  floor  is  of  mastic  tile  in  a  pattern 
with  rose  field  and  grey  stripes.  ...  In  the 
retreatment  of  the  auditorium,  the  boxes  were 

eliminated  and  all  ornamental  plaster  removed. 
Mouldings  provide  a  grille  effect  at  the  box 
areas,  with  the  opening  lighted  by  sources 
concealed  at  the  edges.  Because  of  shortness 
of  time,  the  proscenium  arch  finish  was  not 
removed,  but  covered  with  fabric  on  a  steel 
frame,  while  the  side  walls  were  covered  with 
velour  and  damask  with  division  moulds  of 

wood  painted  gold.  The  Empire  seats  1 ,600. 

•  At  right:  The  striking  decorative  use  of 
cove  lighting  in  the  simply  done,  neutral- 

toned  mezzanine  lounge  of  the  Miller  theatre 

in  Augusta,  Ga.,  owned  and  operated  by 
Miller  Brothers.  The  only  ornamentation,  ex- 

cept for  metal  balustrades  around  the  foyer 
staircase,  consists  in  a  central  figure  of  the 

Bigelow-Sanford  patent-back  carpeting.  Roy 
Benjamin  of  Jacksonville,  was  the  architect. 
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New  . . .  smart . . .  easily  done  with 

LEATH  ERETTE 

NEW  PATTERNS 

In  theatre  carpeting 

•  For  over-all  finishing,  above  wainscoting,  or  for  more  limited 
use  In  panels,  leatherette  In  the  lighter  weights  must  be 

Included  among  modern  materials  for  theatre  wall  treatment. 

Graining  or  antique  finishes  provide  an  Interesting  surface  In 
even  the  pale  colors,  and  with  cutouts  the  lighter  shades  can 
be  used  as  a  ground  for  a  distinctive  ornamentation.  The 
method  Is  Illustrated  In  the  reproductions  above  and  below. 

In  both  cases  the  figures  were  cut  from  Naugallte  (a  lighter 

form  of  the  U.  S.  Rubber  Company's  seating  fabric, 
Naugahyde),  and  cemented  to  pieces  of  the  same  material. 

Such  devices  lend  themselves  to  local  symbols  (as  the  Lincoln 
head  below  might  be),  or  to  abstract  designs  as  Indicated  In 
the  marine  scheme  above.  These  reproductions  fall  far  short 
of  Indicating  the  beauty  of  such  decoration. 

Three  new  patterns  in  Alexander  Smith  Crestwood  Velvet. 
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CARPET  Selection 

&  maintenance 

Foyer  and  lounge  floors,  and  stairways,  are 

always  conspicuous — keep  them  well  groomed. 

Modern  Twists 

Extend  Choice  in 

Theatre  Carpeting 

THERE  ARE  Carpet  pat- 
terns galore  for  the  theatre — yet  the  de- 
signer comes  up  every  now  and  then  with 

a  scheme  that  wasn't  exactly  there  before. 
Sometimes  it  is  a  re-accenting  of  motifs 
in  existing  designs,  sometimes  it  is  a  com- 

pletely new  interpretation  of  long  estab- 
lished pattern  devices.  A  good  deal  of  the 

later  efforts  in  modern  styling  has  been  of 
the  latter  class,  to  which  the  new  patterns 

shown  on  the  opposite  page  and  below 
largely  belong. 

The  upper  group  on  the  opposite  page, 
and  that  below,  are  Alexander  Smith 
Crestwood  velvets.  To  take  patterns  on 

page  18  first:  The  whirling  oval  figure  de- 
sign at  the  top  is  a  blend  of  tan,  red,  green 

and  blue;  that  at  left  has  rust  and  tan 

figures  on  a  ruby  ground ;  the  righthand  is 

in  light  tans  and  dark  reds.  All  are  mod- 
ern abstractions  with  plenty  of  movement. 

Essentially  modern  as  well,  in  manner 
of  execution,  ar*  the  two  end  designs  shown 
below.  The  left  one  is  a  brilliant  floral 

piece  placing  tans  against  a  red  ground, 
while  the  other  mingles  scrolls  and  floral 
abstractions  in  bright  shades  on  a  brown 
base.  The  middle  pattern  is  conservative 

and  somewhat  formal,  presenting  a  dia- 
mond and  star  repeat  in  ivory  and  gold  on 

a  blue  jasper  ground. 
The  lower  three  patterns  on  the  opposite 

page  are  additions  to  the  Bigelow-Sanford 

This  foyer,  that  of  the  Shore  theafre  in  Wildwood.N.  J.,  operated  by  the  Hunt  circuit,  depends 
largely  on  its  floor  for  its  invitation  to  the  show.  This  recent  installation  shows  one  of  the  newer 
Bigelow-Sanford  patterns — a  sparkling  modern  abstraction  of  floral  devices  in  brilliant  red,  green  and 
yellow  contrasted  vividly  with  a  black  ground. 

theatre  line.  Recasting  traditional  floral 
and  scroll  devices,  the  upper  left  design 
has  figures  in  beige  and  red  on  a  green 

ground.  The  right  upper  pattern  is  frank- 
ly classical  in  feeling,  using  the  Greek  fret. 

ing  is  red  with  black  outlines  on  a  mauve 

ground. The  other  Bigelow-Sanford  pattern  em- 
ploys a  modern  block  scheme  in  tones  of 

blue,  gold,  cedar  and  black,  giving  an  in- 
but  yi'ith  modernized  rosettes.    The  color-     teresting  texture  effect. 
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Interior  Maferials  Today 

{Continued  from  page  10) 
the  essential  difference  between  the  standee 

area  and  the  fo^'er  being  the  lower  intensity 
of  light  in  the  standee.  The  reason  for 
stepping  the  intensity  of  light  down  toward 
the  auditorium  is  obvious.  One  thing  that 

might  be  remembered  here  and  in  the  audi- 
torium is  to  place  the  lighting  so  that  the 

light  source  is  not  within  the  substantial 
range  of  vision  when  looking  at  the  screen. 

The  auditorium  is  quite  a  different  mat- 
ter; here  all  should  be  subordinated  to  the 

business  of  seeing  and  hearing.    Too  often 

auditoriums  are  designed  with  a  multitude 

of  distracting  elements  placed  promiscu- 
ously around  the  auditorium  by  the  archi- 

tect, the  decorator,  or  the  owner.  True 
it  is  nice  to  have  some  features  of  secondary 
importance  in  the  auditorium  that  may  be 

thrown  into  prominence  at  times  by  an  in- 
creased intensity  of  light,  but  such  times 

are  relatively  few. 

After  the  shape  and  the  lighting  treat- 
ment of  the  auditorium  have  been  estab- 

lished in  order  to  give  each  patron  the 

proper  sight  and  sound  conditions,  there  is 

You  Can't  Pick  'Em  Up  That  Way! 

IT  TAKES  THE  BEST 

MODERN  EQUIPMENT 

I  The  Kawneei  Company  T-640  I Niles,  Michigan  | 
Please  send  illustrated  booklet  on  | 

up-to-date  Kawneer  Store  Fronts.  , 

"h  The  boys  used  to  "Wow  'em"  with  the  gran- 
deur pictured  above  —  but  those  days  are  gone 

forever!  Same  way  with  store  fronts.  The  old- 
fashioned,  out-of-date  front  just  doesn't  attract 
today's  customers  at  all.  In  these  days  of  stream- 

lined merchandising  it  takes  good  modern  de- 
sign and  the  last  word  in  store  fronts  to  lead 

the  public  your  way  —  and  keep  them  coming. 

Your  architect  and  Kawneer  form  a  combina- 
tion that  will  do  just  that  for  you.  Write  today 

for  latest  information  on  Kawneer  Store  Fronts, 
including  attractive  new  Aluminum  Facing,  col- 

orful Porcelain  Enamel,  rustless  metal  entrance 
doors,  and  sash  which  protect  show-window 
glass  with  an  almost  human  resilient  grip. 

NAME  
ADDRESS, 

CITY  

I WRITE 

»-THE 

_ STATE. 
I    ORIGINAL   STORE   FRONT  PEOPLE 

really  very  little  that  need  be  done  to  this 
area,  as  far  as  design  is  concerned.  There 
remains  principally  the  selection  of  curtains, 
carpets,  drapes,  and  seats  that  harmonize 
with  the  simple  theme  already  established. 
A  certain  amount  of  pattern  may  be  got 

into  the  auditorium  by  means  of  murals 
carved  into  acoustic  plaster,  by  sculptured 

murals,  or  by  the  lighting.  The  use  of  in- 
tegral designs  has  outmoded  the  stencils  of 

earlier  years.  The  essential  light  sources 

are  the  most  logical  points  of  secondary  in- 
terest. These  light  sources  may  be  run- 

plaster  plaques,  sheet  metal  plaques,  plaster 
coves,  or  moulded  plastics. 

Lounge  and  Toilet  Area 

The  lounges  may  well  be  treated  with 
newer  materials  as  listed  for  the  foyer. 
Mirrors  can  work  wonders  for  lounges. 

By  sand-blasting  the  back  and  outer  6  or 
8  inches  of  a  mirror  over  a  dressing  table, 

then  placing  lights  behind  this  sand-blasted 
portion,  it  is  possible  to  get  a  very  attrac- 

tive arrangement,  and  one  that  is  efficient 
as  well.  Acoustical  treatment  on  the  ceil- 

ings of  the  lounges  is  beneficial,  not  only  to 
keep  noise  out  of  the  auditorium,  but  to 

provide  quiet  for  patrons  in  them. 
Toilet  rooms  should  always  look  clean ; 

they  can  be  made  attractive.  For  example, 
one  can  have  the  floor  and  wainscots  of  the 

same  tile  and  patterns.  Into  this  solid  field 

appropriate  designs  may  then  be  worked  to 

give  snap  to  the  design  of  the  room.  (Inci- 
dentally, it  is  advisable  always  to  slope 

toilet  room  floors  to  either  a  floor  drain  or 
a  urinal.) 

Por  celain  enamel  or  structural  glass  may 

be  used  for  wainscots  and  toilet  stalls.  A 
toilet  stall  has  recently  been  developed  by 

the  Henry  Weis  Company  that  goes  no 

higher  than  5^^  feet,  having  no  top  rail 
over  the  stall  doors.  Excellent  effects  may 

be  obtained  by  lining  the  top  of  the  wain- 

scot with  these  low  "streamlined"  toilet 
stalls.  Acoustical  treatment  above  the 

wainscot  and  on  the  ceiling  of  the  toilet 
room  is  exceedingly  helpful. 

SOME  OF  THE  NEWER 

MATERIALS  AND  THEIR 

PLACE  IN  THE  THEATRE 

By  ROBERT  BOLLER 
Theatre  Architect 
Kansas  City,  Mo, 

FORMER     OBJECTIONS  tO 
the  use  of  standard  linoleum  on  walls, 

based  upon  the  difficulties  involved  in  han- 
dling the  thick  sheets,  are  now  overcome  by 

a  new  thin  linoleum  made  especially  for 

application  like 

1A#>II  I  wallpaper,   using  a 

Wall  Linoleum    ^^^^.^^  adhesive.  A 

true,  smooth,  and 

thoroughly  dry  wall  surface  is  required  as 

a  base,  and  care  must  be  exercised  to  roll 
out  all  bubbles  and  air  pockets.  Tightly 

20 
A  Section  of  Motion  Picture  Herald 



butted  edges  will  insure  inconspicuous 
joints. 

Wall  linoleum  comes  in  rolls  36-inch 

to  50-inch  wide,  in  practically  any  color  or 
combination  of  colors  from  pastel  to  dark 
wood  finishes,  and  is  also  available  in  jaspe 

and  marbleized  effects.  It  offers  great  pos- 
sibilities for  use  of  special  or  standard  in- 

lay designs,  and  is  attractive  when  used 
with  bright  metal  bandings  or  mouldings 

to  accentuate  desired  features.  The  pat- 
tern goes  through  to  the  back,  insuring 

long  wearing  qualities.  Wall  linoleum 
comes  in  dull  or  glossy  finish,  is  washable, 

and  is  easily  renewed  by  occasional  appli- 
cation of  self-polishing  wax.  Costs  run 

approximately  35c  per  square  foot,  applied. 

Adapted  to  moderate-priced  theatres,  or 
modernization  programs  in  older  houses, 
it  is  especially  useful  for  lobby  and  foyer 
walls  and  ceilings,  as  well  as  toilet  rooms. 

(The  Congoleum-Nairn  Company  is  now 
giving  demonstrations  of  this  material  in 
various  cities  throughout  the  country.) 

In  rooms  finished  with  this  material, 

linoleum  or  asphalt  title  floors  are  peculi- 
arly appropriate.  Baseboards  of  these  ma- 

terials are  easily  fitted  on  curves  and  angles, 
erection  being  much  easier  and  quicker 
than  where  rigid  materials  such  as  wood  or 
marble  are  used,  as  considerable  difficulty 
in  fitting  is  eliminated. 

Enameled  Hardboard 

Hardboards  of  this  type  have  been  given 
a  hard,  synthetic,  glazed  surface  on  a 
tempered  hardboard  base,  sealed  against 
penetration  by  moisture  or  dirt.  Acids, 

alkalis,  and  non-abrasive  cleaning  com- 
pounds do  not  affect  this  stainproof,  easy- 

to-clean  material.  It  is  offered  in  prac- 
tically all  colors  and  is  ̂ fV-inch  thick. 

Wood  veneer  finishes  on  the  same  base 

come  54-inch  thick.  Either  can  be  worked 
into  neat  lobby  designs. 

Sheets  run  4x8  feet  in  size,  supplemented 
by  a  special  type  of  flexible  board  for  use 

in  following  curves  and  angles.  This  ma- 
terial can  be  applied  by  carpenters ;  it  is 

attached  to  walls  with  brads  or  adhesive, 
and  it  can  be  installed  on  any  type  of  wall 
surface  at  a  cost  averaging  20c  per  square 
foot  up,  according  to  the  designs  used.  It 
is  thus  within  the  reach  of  the  exhibitor 
of  moderate  means. 
A  similar  material  is  available  on  a 

plaster  board  base. 

Metal  Wall  Tile 

This  is  a  hard-surfaced,  soil-repelling 
material  available  in  a  half-dozen  pastel 
shades  and  black,  and  suitable  for  use  in 

lobbies  and  in  rest  rooms.  It  may  be  in- 
stalled by  carpenters  on  special  hardboard 

base  furnished  by  the  tile  manufacturer ; 
the  base  is  grooved  in  multiples  of  IJ^ 
inches.  Tiles  are  attached  to  hardboard 
after  the  latter  is  nailed  or  stuck  to  wall 

surface  with  adhesive.  Tiles,  coming  in 
various  sizes  from  3  feet  by  3  inches  to 
6  feet  by  12  inches,  are  coated  on  the  back 
with  a  special  glue  and  are  shoved  into  the 
grooves  in  hardboard  backing.    Joints  are 
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finished  with  a  special  cement.  This  ma- 
terial comes  complete  with  caps,  base  and 

casing  moulds  to  match  wall  tile. 
Widely  used  in  rest  rooms  at  present, 

these  tiles  will  also  provide  a  durable  and 

attractive  lobby  finish  in  moderate-priced 
theatres.  Neat  and  clean  in  appearance, 
they  are  easy  to  clean  with  soap  and  Avater, 
all  soiled  spots  wiping  off  easily.  In  most 
localities,  cost  is  approximately  85c  per 

square  foot,  installed. 

Porcelain  Enamel 

Porcelain  enamel  is  one  of  the  compara- 
tively new  materials  which  appears  to  be 

gaining  in  popularity  for  both  exteriors  and 

interiors.  Considerable  freedom  in  design 

is  possible,  as  it  is  manufactured  in  lengths 
up  to  10  feet  or  12  feet,  and  may  fluted, 

reeded  or  formed  into  zig-zag  notched 
effects — in  fact,  it  may  be  designed  in  any 
way  in  which  standard  metals  can  be  bent, 
as  the  panels  are  cut  and  shaped  to  suit 
before  the  porcelain  enamel  is  baked  on. 

Pilasters  and  coves  to  receive  concealed 

lighting  are  easily  arranged  with  porcelain 
enamel.  Edges  of  the  panels  are  bent  back 
to  form  structural  angles.  Panels  are 
mounted  either  on  wood  strips  or  on  metal 
tracks — and  they  should  be  designed  in 
continuous  strips  ivhere  possible,  to  avoid 
unnecessary  joints. 

The  extremely  hard  surface  of  this  ma- 

WHAT  IS  U.  S.  ROYAL  FOAM?  Pure,  odorless  latex, 
whipped  to  froth  .  .  .  permanently  "set"  to  shape  by  the 
exclusive  "U.S."  molding  process.  It  "floats"  the  body  on 
millions  of  tiny,  buoyant  air  cushions.  Automatically  cooled 
and  cleaned  by  air  constantly  circulating  through  its 
completely  porous  texture!  Write  today  for  facts. 

YOU 

ON  "FOAM 

U.  S.  ROYAL  FOAM  seat  cushioning 

is  one  reason  why  you  "fly  through  the 

air  with  the  greatest  of  ease''''!  Airline 
operators,  who  make  a  business  of  pas- 

senger comfort,  will  tell  you  that  U.  S. 

Royal  Foam  is  the  most  restful  cush- 

ioning material  ever  developed!  They'll 
tell  you,  too,  it  keeps  its  resilience 
(and  brand-new  appearance)  longer. 

ON  "FOAM 

U.  S.  ROYAL  FOAM  cushioning 

smoothes  your  ride  on  high-road  and 

railroad.  It's  by  far  the  outstanding 
choice  today  for  train,  bus  and  auto 

seats — both  for  its  superior  comfort 

and  sag-proof  maintenance  economy. 

ON  "FOAM 

11 

to  make  your  theatre  seats  "the  most 
comfortable  in  town."  it  pays  !  Patrons 

return  to  enjoy  the 
*  "floating"  comfort. 
You  save  on  upkeep 

year  after  year  .  .  , 
because  U.  S.  Roval 

r.S.ROYAL  Foam  replaces  all 
inner  parts  of  seats 
with  one-piece  sag- 

proof  molded  units. Reg.  U.  S.  Pat.  Off. 

UNITED  STATES  RUBBER  COMPANY 

MISHAWAKA,  INDIANA 
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tcrial  repels  dirt,  stains  and  scratches,  and 
is  washable.  Porcelain  enamel  is  obtain- 

able in  a  wide  range  of  colors,  comes  in 
glossy,  stippled  or  textured  finishes,  and 
gives  brilliant,  striking  effects.  It  may  be 
installed  at  a  cost  as  low  as  $1  per  square 

foot,  according  to  locality  and  detail  of  de- 
sign. Its  use  is  recommended  for  Class-A, 

upper  bracket  showhouses.  Adapted  to  re- 
modeled as  well  as  new  theatres,  it  is  good 

material  for  lobbies  and  toilet  rooms  (as 
well  as  fronts). 

Structural  Class 

Structural  glass  makes  an  attractive 

lobby  finish.  It  comes  in  solid  colors  rang- 
ing from  pastels  to  black,  also  in  agate 

designs  in  varying  shades.  It  is  cut  to 
fit  special  requirements  in  lengths  up  to 
10  feet,  and  is  mounted  on  plastered  walls 
with  a  special  cement. 

Structural  glass;  such  as  Pittsburgh 

Carrara  and  Vitrolite,  offers  unlimited  pos- 
sibilities to  the  architect,  as  this  material 

may  be  etched  with  bronzed  or  silvered 
designs,  combined  with  white  metal  or 
bronze  mouldings,  colored  mirrors,  or 

cloth-backed  flexible  mirror  units,  or  it  may 
be  combined  with  opaque  glass  lighted  from 
behind  for  unusual  effects. 

The  flexible  mirror  units  mentioned  are 

made  up  of  sheets  of  small  mirrors,  offered 

in  a  wide  variety  of  colors,  in  ̂ -inch  to 
2-inch  widths,  mounted  on  a  canvas  back- 

ing which  allows  the  application  of  the  ma- 
terial to  curved  or  bent  surfaces,  such  as 

columns  and  offsets. 

Structural  glass  is  cleaned  with  a  damp 
cloth.  In  rare  cases  of  breakage,  blocks 

can  easily  be  replaced.  It  costs  $1  per 
square  foot  and  up,  according  to  type  used. 
Widely  used  for  theatre  fronts,  it  is  also 
recommend  for  interiors  of  Class-A  houses. 

Terra  Cotta 

Since  the  introduction  of  modern  design, 
the  use  of  exterior  terra  cotta  has  been 

neglected  by  builders,  but  the  manufac- 
turers of  this  time-tested  material  have 

during  this  period  made  great  strides  in  the 

production  of  a  machine-extruded  terra 
cotta  wall  ashlar  for  interiors. 

This  fire-resistant  clay  product  has  great 
ornamental  merit,  as  modeled  and  sculp- 

tured designs  are  possible  which  cannot  be 
obtained  in  many  other  materials.  Newer 
sizes  make  pieces  available  up  to  36  inches 
square.  Backing  up  is  now  unnecessary 
for  interior  partitions,  as  interior  terra  cotta 
may  be  laid  up  like  tile,  with  the  back  side 
plastered  to  form  a  solid  partition. 

Terra  cotta  is  available  in  practically 
any  color  or  color  combination  in  plain  and 
mottled  effects,  as  well  as  in  the  metallic 
finishes.  Silver  and  gold  finishes  are  fused 

on  to  the  clay  base  at  extremely  high  tem- 
peratures to  form  a  surface  harder  than 

metal.  It  resists  scratches,  is  very  durable, 
and  easily  cleaned  with  soap  and  water. 
It  is  recommended  for  lobbies  and  foyers 
as  well  as  for  exterior  treatments.  In- 

stalled by  masons,  the  cost  compares  favor- 
ably with  other  materials  of  equal  refine- 

ment. This  is  an  ancient  material  which 

has  kept  step  with  modern  times,  both  in 
design  and  practicability. 

Cloth-Backed  Wood  Veneers 

One  of  the  most  beautiful  interior 

finishes  on  the  present-day  market  is  flexible 
veneer  offered  in  forty  common  and  rare 
woods.  The  unfinished  wood  product 

comes  in  rolls,  18-inch  and  24-inch  in 
width,  and  from  8  feet  to  10  feet  in  length. 
It  can  be  hung  by  the  average  decorator 
on  a  wall  surface  that  must  be  smooth  and 

free  from  moisture.  After  application  it 
may  be  finished  with  shellac  and  wax,  or 
may  be  varnished.  Because  of  the  great 
flexibility  of  the  material,  the  possibilities 
of  design  are  even  greater  than  where  solid 
woods  are  used. 

The  cost  varies  from  50c  to  80c  per 
square  foot  for  native  woods,  with  rarer 
varieties  commanding  higher  prices.  This 
material  is  especially  recommended  for 

lobby  and  foyer  finishes  in  all  classes  of 
theatres. 

Spanish  Leather 

Spanish  or  antique-finish  leather  is  an  old 
material  gaining  a  new  popularity  for  use 
on  walls  and  doors.  If  studded  with  nails 

and  rosettes,  banded  with  metal  or  gimp, 
the  innumerable  patterns  possible  are 
limited  only  by  the  skill  of  the  designer. 

On  walls  it  is  applied  smoothly  like  wall- 
paper with  an  adhesive,  while  doors  are 

slightly  padded  with  canton  flannel  before 
the  leather  is  applied. 

This  makes  a  nice  finishing  touch  for 

special  details  when  combined  with  rich 
wood  veneer  finishes,  mentioned  above,  or 
it  may  be  used  exclusively  for  the  treatment 
of  both  walls  and  doors.  It  comes  in  a 

wide  range  of  colors  to  suit  individual  re- 
quirements, and  costs  about  35c  per  square 

foot.  It  will  give  an  air  of  refinement 
and  luxury  to  any  theatre  at  a  moderate 
cost. 

SHOWMANSHIP  IN  THE 

CHOICE  AND  USE  OF 

INTERIOR  MATERIALS 

By  LEO  YASSENOFF 
F  &  Y  Building  Service 
Columbus,  Ohio 

FUNCTIONALLY  AND  emo- 
tionally, interior  treatments  of  the  theatre 

are  the  visible  agents  of  pleasure,  enter- 
tainment, restful  relaxation  of  the  patron 

which  every  exhibitor  is  obligated  to  supply 
to  his  clientele.  To  do  this,  he  must  give 
the  matter  proper  thought  and  planning, 

and  provide  a  budget  suitable  to  his  spe- 
cific problem. 

Mr.  and  Mrs.  America,  and  Young 

America,  "go  to  the  movies"  to  see  the 
play,  but  almost  equally  to  have  some  place 

to  go  which  gives  them  an  emotional  stimu- 
lus.   They  seek  more  color,  more  glamour. 

and  more  elegance  than  they  ordinarily  en- 
counter. Even  though  it  be  colorful  and 

glamorous,  the  interior  of  course  must  nev- 
er go  beyond  the  limits  of  good  taste,  and 

should  be  soothing  rather  than  "loud." 

Local  Appeal 

At  the  Broad  theatre  in  Lancaster,  Ohio, 

to  complete  the  interior  and  appeal  to  com- 
munity pride,  the  local  high  school  colors, 

purple  and  gold,  were  used.  Purple  repp 

cloth,  with  gold  mouldings  in  a  "stream- 
line" effect,  supplies  the  color  scheme.  The 

main  walls  of  the  auditorium  were  broken 

up  with  two  murals  painted  in  oil  on  can- 
vas. One  depicts  a  bit  of  Indian  lore  re- 
lated to  the  early  founding  of  Lancaster  a 

Audiforlum  mural,  Miami  Western  theatre. 

century  or  more  ago.  The  other  mural 

depicts  General  Sherman's  march  from Atlanta  to  the  sea  and  was  used  because 

General  Sherman  was  born  in  Lancaster, 
across  the  street  from  the  theatre. 

Similarly,  to  make  use  of  local  interests, 
in  the  Miami  Western  theatre  at  Oxford, 

Ohio,  two  large  murals  depict  college  life 
at  the  local  institutions,  Miami  University 

and  Western  College  for  Women.  In 

Bluefield,  W.  Va.,  where  the  writer's  firm 
is  completing  the  Colonial  theatre,  three 
large  lobby  murals  in  oil  on  canvas  treat 
of  coal  mining  and  railroading,  the  two 
principal  business  interests  of  Bluefield, 
while  a  third  symbolizes  The  Theatre. 
The  lighting  in  all  these  cases  is  centered 
on  the  murals. 

"Black  Light"  decoration  is  a  notable 
development  of  the  past  year  which  is  be- 

ginning to  "catch  on."  It  has  received 
serious  attention  thus  far  especially  on  the 
West  Coast.  The  first  major  attempt  to 

light  an  entire  theatre  with  the  glow  of 

luminescent  lacquers,  at  least  in  the  Cen- 
tral States,  is  now  in  process  of  completion 

at  the  Sunset  theatre  in  the  Price  Hill  dis- 
trict of  Cincinnati.  We  have  employed 

six  large  panels,  each  approximately  3^ 

feet  wide  and  16  feet  high,  and  illuminated 

from  concealed  "black  light"  sources  in  a 
ceiling  projection. 

Costs  and  Flexibility 

Any  attempt  to  establish  unit  costs  for 
interior  treatments  would  be  valueless  on 

account  of  the  difference  in  labor  rates, 

working  conditions  and  freight  rates  in  va- 
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rious  localities.  The  availability  of  me- 
chanics familiar  with,  the  installation  of 

the  materials  to  be  used  offers  another  vari- 
able factor. 

Generally  speaking,  however,  the  plas- 
tered ceiling  surfaces  are,  in  the  long  run, 

the  most  successful  ceiling  treatment.  Be- 
cause the  installation  of  a  suspended  metal 

lath  and  plaster  ceiling  on  channels  includes 

and  takes  the  place  of  ceiling  joists,  it  is 
obviously  comparatively  little  more  costly 
than  any  other  type  of  ceiling,  and  it  is 
overwhelmingly  the  most  acceptable  ceil- 

ing structurally. 

For  wall  treatments,  plaster  is  probably 
the  most  expensive  because  it  usually  should 
have  some  ornamental  values,  therefore 
must  be  painted  and  decorated. 

Next  in  cost  are  the  wall  or  composition 
board  or  tile  installations.  The  board  it- 

self appears  to  be  cheaper  than  any  other 
material.  However,  until  this  material  is 

worked  up  into  a  colorful  design,  with 
some  tooled  work,  and  painted,  and  until 
an  elaborate  set  of  grounds  are  applied, 
this  material,  in  the  opinion  of  the  writer, 
exceeds  in  cost  the  installation  of  cloth 

fabrics,  while  it  does  not  present  as  color- 
ful a  final  result. 

Veneers  and  Fabrics 

Composition  boards  have  the  virtue  of 

being  available  at  local  lumber  yards  in 
both  large  and  small  town  situations,  and 
can  usually  be  erected  by  local  labor. 
Acoustical  values  are  of  course  a  factor 
here,  also.  We  have  used  both  rock  wool 

and  Kimsul,  a  vermin-proof,  flame-proof 
exploded  balsam  wool  blanket,  behind  fab- 

rics with  good  result. 

The  use  of  fabrics  is  a  very  colorful,  yet 
economical  procedure,  taking  a  minimum  of 
grounds  and  having  a  maximum  of  flexibil- 

ity. The  cost  range  will  suit  almost  any 
pocketbook  and  can  produce  almost  any 
amount  of  "glamour."  Cloth  can  be  used 
in  geometrical  designs  or  be  padded  out  to 
give  an  upholstered  appearance. 

While  fabric,  despite  other  advice  to  the 
contrary,  does  not  lend  itself  easily  to 
cleaning  after  it  has  been  up  for  several 
years,  the  cost  of  replacement,  after  all  of 
the  furring  and  mouldings  have  been  fur- 

nished, cut  and  mitered,  is  very  little  more 
than  a  first-class  repair  job  would  be. 

Oil-painted  murals  on  canvas  depends 
for  success  on  the  artist;  however,  very 
creditable  work  can  frequently  be  done  on 
a  comparatively  reasonable  basis.  Murals 
unquestionably  do  give  the  public  a  feeling 
that  the  exhibitor  "has  spent  money  with 
reckless  abandon,"  which  is  an  important element  in  showmanship. 

"Black  light"  decoration  is,  at  the  pres- ent time,  somewhat  expensive.  Luminous 
paints  now  cost  a  minimum  of  $8.75  per 
pint,  and  lighting  units  from  thirty  to 
seventy-five  dollars  per  average  unit.  This 
medium  should  be  handled  by  those  famil- 

iar with  its  peculiarities.  Despite  its  cost, 
it  has  so  many  marvelous  show-selling  fea- 

tures, that  it  is  at  the  present  time  a  smart 
turn  for  an  exhibitor  to  make. 

I0E1IT8T  CARROUj 

THREE    StoOGfS  ! 

THERE'S  ALWAYS  A  BEST 

IN  EVERYTHING! 

IN    THEATRE    FRONTS  IT'S 

DAVIDSON 

PORCELAIN  ENAMEL 

Equally  Adaptable  to  Old  or  New Buildings 

Retains  New  Appearance  Indefi- 

nitely 

High  Attention  Value 
Unlimited  Color  Range 
Wide  Range  of  Finishes  (Lustre, 
Satin  Ripple,  etc.) 

Easily  Cleaned  w 
Moderate  Cost 
Waterproof  Joints 
Easily  Applied 
Fireproof 
No  Maintenance  Cost 

f  Write   today    for   a    copy  of 
•  the   Davidson    book    on  por- 

celain enamel  for  theatres.  It  is  free  and 
entails  no  obligation. 

DAVIDSON  facilities  offer  a  latitude 
which  permits  designing  freely  in  a 
wide  range  of  sizes,  shapes  and  colors, 
while  DAVIDSON  equipment  permits 
the  manufacture  of  quality  porcelain 
enamel  building  parts  that  cannot  be 
produced  satisfactorily  or  promptly  by 
ordinary  methods.  The  service  of  a 
trained,  experienced  architectural  and 
engineering   staff  is   at  your  command. 

DAVIDSON  ENAMEL  PRODUCTS,  Inc. 
450  E.  KIBBY  ST.  LIMA.  OHIO 

AMES  METAL  MOULDING  CO.,  Inc. 
225-229  EAST  144th  ST.,  NEW  YORK  CITY 

Ask  For  Our 
NEW  1940  CATALOGUE 

Manufacturers  «f  Chrome  and  all  other  Metal  Mouldings — 
Snap-On.  Stainless  Steel,  Edgings  and  Nosings — Display  Frames 

We  "AMES"  To  Please 

SPREADING  COMFDRT 

TD  MILLIONS" 

UNION  CITY, INDIANA 
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LIGHT 

light  is  a  first 

tool  of  showmanship 

FOR  VISION 

DECORATION 

AND  SELLING 

What  the  Theatre  Man  Needs 

To  Know  About  "Black  Light" 

•  As  interest  In  lumines- 

cent decoration  grows,  Its 

methods  develop,  with  bet-  • 

ter  understanding  of  pos- 
sibilities and  limitations. 

This  is  the  first  of  a  group 

of  articles  written  from  the 

broad  point  of  view  of  the 

practical  lighting  engineer 

By  C.  M.  CUTLER 

and  H.  J.  CHANON 

ACTUAL    APPLICATION  of 

"black  light"  to  the  interior  decoration  of 
theatres,  proceeding  slowly  yet  steadily,  is 
naturally  extending  the  serious  interest  of 

theatre  operators  and  designers  in  this  in- 
novation. As  might  be  expected,  applica- 

tion has  had  to  be  more  or  less  experimen- 
tal, employing  equipment  as  available  or 

as  could  be  immediately  devised,  while  de- 
velopment work  still  continued.  The  pos- 

sibilities, of  course,  make  all  this  effort  and 
interest  worthwhile ;  to  appreciate  them, 

however,  particularly  in  the  light  of  con- 
tinuing developments,  it  is  necessary  to 

understand  the  relationship  between  this 
and  other  mediums  of  illumination,  and 

the  factors  determining  its  practical,  effec- 
tive use  in  the  theatre. 

"Black  light"  is  the  popular  term  applied 
to  the  phenomenon  of  changing  invisible 
ultraviolet  energy  to  visible  radiation  by 

means  of  fluorescent  or  phosphorescent  ma- 
terials. A  pictorial  explanation  of  how  this 

change  in  energy  takes  place  is  given  in 
Figure  1  {opposite  page).  True,  the  more 
technical  phases  are  of  no  importance  to  the 
theatre  man.  However,  an  understanding 

of  the  basic  principles  of  "black  light"  aids 
materially  in  its  most  successful  application 
to  the  theatre. 

Just  a  word,  first,  as  to  "angstroms"  as 
applied  to  the  scale  of  Figure  lA.  All 
radiant  energy  is  expressed  in  terms  of 
wavelength.     An  angstrom   is  a  unit  of 

length  equal  to  one  ten-millionths  of  a 
millimeter,  or  approximately  four-billionths 
of  an  inch.  The  theatre  man  need  only 

know  that  an  angstrom  has  the  same  sig- 
nificance to  the  radiant  spectrum  as  do  de- 

gree markings  to  the  thermometer,  or  inch 
markings  to  a  ruler. 

"Black  Light"  Energy 

Now,  lamps  are  simply  sources  of 
radiant  energy.  They  produce  energy 
which  is  visible  as  light  to  the  eye,  as  well 

as  energy  which  is  invisible,  such  as  ultra- 
violet and  infra-red.  The  eye  responds 

differently  to  the  various  colors  in  the 

visible  spectrum.  The  e^^e  is  most  sensitive 
to  the  shades  in  the  green,  yellow  and 

orange  bands,  as  indicated  by  the  eye  re- 
sponse curve  in  Figure  lA. 

The  difference  between  tungsten  fila- 

ment lamps  and  mercury  sources  is  of  inter- 
est here.  For  a  given  wattage,  the  mercury 

lamps  generate  considerably  more  energy  in 
the  ultraviolet  region.  It  is  this  energy 

in  the  band  between  3,000  and  4,000  ang- 
stroms, and  particularly  at  3,650,  which  is 

so  effective  in  producing  "black  light." 
A  mercury  lamp  equipped  with  a  certain 

type  of  filter  (Corning  No.  587)  does  not 
pass  ultraviolet  energy  shorter  than  3,000 

angstroms.  The  transmitted  near-ultra- 
violet causes  no  injurious  effects.  However, 

it  can  produce  an  unpleasant  haze  by  caus- 

ing the  eyeballs  to  fluoresce.  Some  in- 
dividuals seem  to  be  more  affected  than 

others  in  this  respect.  Some  tinted  lenses 

of  eye  glasses  also  fluoresce.  The  theatre 

manager  may  therefore  want  to  avoid  in- 
stallations where  direct  radiation  from  the 

source  can  reach  the  eyes  within  normal 
viewing  angles. 

Producing  "Black  Light" 
Figure  IB  shows  a  new  type  of  mercury 

lamp  and  the  energy  produced  by  it.  With- 
out filters  of  any  kind,  the  lamp  produces 

invisible  near-ultraviolet  energy,  visible 
light  in  the  4,000  to  7,000  angstroms  band, 

and  infra-red  energy  above  7,000  ang- 
stroms. This  lamp,  without  a  red-purple 

filter,  causes  fluorescent  materials  to  glow, 
but    the    predominance    of    visible  light 

washes  out  or  masks  the  effect.  Now,  the 

relation  of  "masking  light,"  to  the  fluores- 
cent effect,  is  of  major  importance  in  the 

theatre,  it  will  therefore  be  dealt  with  fully 
in  a  subsequent  article. 

In  Figure  IC,  a  Corning  "black  light" 
filter  (No.  587)  has  been  placed  in  front 
of  the  mercury  lamp.  It  will  be  seen  that 

the  near-ultraviolet  and  the  infra-red, 
which  are  invisible,  are  transmitted,  along 

with  a  very  little  of  the  visible  in  the 
violet.  The  percentage  of  visible  light 
here  is  so  small  that  it  can  be  considered 

negligible  for  all  practical  purposes. 

Filter  Selection 

Selection  of  a  filter  is  an  important  con- 
sideration, since  some  filters  transmit  more 

blue,  violet  and  red  than  others  do.  This 

radiation,  alone,  is  not  the  most  effective 

for  seeing  at  the  low  levels  in  the  audi- 
torium. It  is  better  to  supply  visible  light, 

essentially  white  in  character,  in  order  to 

provide  desirable  "seeing  illumination" 
with  least  impairment  of  the  "black  light" decorative  patterns. 

Filters  are  available  which  pass  no 

visible  light,  but  these  do  not  seem  to  be 
entirely  practical  for  theatre  applications 
because  of  high  absorption  of  heat  and 

lower  output  of  "black  light." In  Figure  1,  a  piece  of  material  which 
has  been  treated  with  luminescent  paint, 
is  so  placed  as  to  receive  the  energy  passed 

by  the  Corning  filter.  The  energy  distri- 
bution {Figure  ID)  represents  the  final 

step  in  the  production  of  "black  light." 
Most  of  the  near-ultraviolet  energy  has 
been  transformed  into  yellow  visible  light 
which  the  eye  is  most  sensitive  to  {Figure 

IE).  The  rest,  together  with  the  trans- 
mitted infra-red,  has  been  absorbed  or  re- 

flected. The  reflected  ultraviolet  is  of  no 

practical  importance  in  most  theatre  ap- 
plications, but  it  might  become  a  factor  if 

very  large  quantities  of  "black  light" energy  were  employed. 

Eye  Color- Efficiency 

There  is  one  more  important  factor  in 
the  ultimate  effect — the  response  of  the 
eye  to  the  various  colors  (as  indicated  in 
Figure  lA).  From  the  curve  shown  it  can 

be  predicted  that  relatively  high  bright- 
nesses by  fluorescence  would  be  difficult  to 

obtain  in  the  violet  and  red  colors.  Meas- 
urements taken  on  about  50  different  sam- 

ples of  lacquer  enamels  indicate  that  aver- 
{Text  continued  on  page  26) 
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LIGHT Continued 
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(A)     RADIANT  ENERGY 

THE  FLUORESCENT  MATERIAL  [Yellow] 

FIG.  1  (text  on  pages  24  and  26).— ILLUSTRATING  THE  CONVERSION  OF  INVISIBLE  NEAR-ULTRAVIOLET  ENERGY  INTO  "BLACK  LIGHT" 

A.  The  radiant  energy  spectrum,  which  is  of  Interest  in 
theatre  applications. 

B.  Mercury  lamp  of  the  new  iOO-watt  projector  type. 

C.  Corning  filter  No.  587  absorbs  the  visible  part  of  the 
spectrum  and  passes  the  near  ultraviolet  and  some  Infrared. 

D.  Fluorescent  material  receives  the  near-ultraviolet  energy 
and  converts  It  Into  visible  light.  In  this  case,  the  conversion 

Is  to  yellow  light.  Other  materials  fluoresce  in  different  colors 
depending  upon  their  chemical  composition. 

E.  The  eye  response  to  yellow  is  greater  than  to  the  other 
colors  In  the  visible  spectrum. 
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It'
s What  You  Need 

That  Counts 

It's  not  the  equipment 
you  have  in  your  theatre 

that  counts  —  it's  the 
equipment  you  NEED ! 

Often  there's  only  a 
thin  line  between  near- 

success  and  real  success 

at  the  box  office.  The 

Simplex  projection  and 

sound  you  need  may 

easily  make  the  differ- 
ence. 

THEATRE  SUPPLY  COMPANY 

u;iii>ju;i EVERY    STOKE    A    LOCAL    INSTITUTION    WITH  A 

THE  COOLING  JOB  YOU'VE  WANTED 
DONE  IS  NOW  BEING  DONE 

Reynolds  Blowers 
Cool    and    ventilate    economically,    without  vibration. 
Fafnir  ball  bearings  set  in  solid  rubber  pillow  blocks. 
12  models  from   1.500  cfra  to  30.000  cfm. 
$22.50  up.  including  variable  speed  control,  belt  and 
motor  pulley. 
Write  today  for  free  literature. 

REYNOLDS  MFC.  CO. 
410  Prospect  Ave.  N.  E. Grand  Rapids.  Mich. 

ADLER  SILHOUETTE  LETTERS 

and  STAINLESS  STEEL 

SUPPORTING  FRAMES 
In  All  Sizes  and  Constructions 

Protected  by  National  Patent  Corp. 
ADLER  SIGN  LETTER  COMPANY 

2909  S.  INDIANA  AVE.  CHICAGO 

LIGHT confinued 

{Continued  from  page  24) 

age  efficiency  of  producing  color  by  fluores- 
cence is,  according  to  tests,  as  shown  in  the 

following  table : 

Fercent 
Relative 

Color  Brightness 
White    100 
Red    38 

Orange    55 
Yellow    88 
Green    42 
Blue    34 
Violet    18 

The  above  colors  were  classified  accord- 
ing to  hues,  as  each  of  them  was  made  up 

in  various  shades  and  tints.  With  the  ex- 

ception of  the  white,  the  yellow,  as  ex- 
pected, is  the  brightest  color.  Orange  and 

green  are  next  highest  in  efficiency,  and 
violet,  blue  and  red  are  lowest. 

Controlling  the  Light 

The  light  emitted  by  the  fluorescent  ma- 
terial is  in  no  way  different  from  day- 

light or  artificial  light  from  regular  lamps. 

The  near-ultraviolet  energ)',  which  is  in- 
visible to  the  naked  eye  before  it  strikes  the 

fluorescent  material,  is  made  visible  and 
follows  the  same  laws  as  ordinary  light. 

The  neax-ultraviolet  energy  can  be  di- 

rected, reflected  from  properly  selected  ma- 
terials, and  shielded  in  the  same  way  as 

the  energy  of  any  incandescent  light  source. 
In  addition  to  lacquer  enamels,  many 

other  fluorescent  materials  are  now  avail- 
able. Plastics,  papers,  inks,  dyes  and  water 

colors  have  made  their  appearance  and  each 

have  specific  applications.  The  choice  of 
material  depends  on  the  use  to  which  the 

material  is  to  be  put.  It  should  be  re- 
membered that  the  brightness  of  the  ma- 

terial depends  on  three  factors. 

1.  The  amount  of  near-ultraviolet  energy 
falling  on  the  material.  (This  is  affected 

by  the  light-energy  characteristics  of  the 
light  source,  and  by  the  transmission  power 
of  the  filter.) 

2.  The  efficiency  with  which  the  ma- 
terial converts  the  near-ultraviolet  into 

visible  light. 

3.  The  response  of  the  eye  to  the  color. 

New  Type  Lamps 

Lamp  types  employed  for  "black  light" effects  have  appeared  in  previous  articles 

in  these  pages  (Better  Theatres  for 
April,  1939,  and  March  and  April,  1940). 

Mercury  lamps  of  the  type  illustrated  in 
Figure  1  have  just  recently  been  made 
available.  These  are  known  as  the  Mazda 

\00-watt  Projector  Spotlight  (CH-4),  and 
the  Mazda  \00-watt  Projector  Floodlight 

(EH-4).  The  reflecting  surface  is 
hermetically  sealed  within  the  lamp  and 
the  light  source  is  accurately  located  in  the 

reflector.  The  center  illustration  in  Fig- 
ure 1  shows  an  assembled  unit  with  trans- 

former, lamp  holder,  lamp,  and  filter.  The 
following  table  gives  general  information 
on  the  lamps  and  auxiliary  equipment. 

Lamps: 

Designation 
Service 

Lamp  Watts 
Bulb 

Base 

CH-4  EH-4 

Spot  Flood 100  100 
PAR-38  with  opaque  Wack  coat- 

ing   on    outside    of  reflector 

section. 

Rated  Aver- 

age Life 

Burning 

Position 

Approx.  time required  to 
reach  full brilliancy 

Admedium 

Skirted  (slight- 

ly larger  than the  base  used 
on  standard 
filament 

lamps) 

1000  hours 

Admedium 
Skirted 

1000  hours 

Any 

3  minutes 

Any 

3  minutes 
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Auxiliary  Equipment: 

All  mercury  lamps  require  transformers.  The 
transformers  for  the  above  lamps  operate  on 
115  volts  and  consume  approximately  20 watts. 

The  control  of  "black  light,"  though 
similar  in  major  respects  to  ordinary  light, 
introduces  a  few  new  factors  in  application 

to  the  theatre.  One  of  the  most  interest- 

ing applications  is  in  the  lighting  of  fluores- 
cent carpet.  The  next  article  in  this  series 

will  cover  a  method  for  doing  this. 

[The  authors  are  associated  uuith  Nela  Park 
engineering  laboratories  of  the  General  Elec- 

tric Company.  Mr.  Cutler  is  in  charge  of  the 
theatre  lighting  development  <work,  and  Mr. 
Chanon  is  his  assistant.] 

Non-Technical  Handbook 

On  Lighting  Practice 

PRACTICAL    GUIDANCE  in 

the  use  of  modern  lighting  equipment  is 

offered  by  Westinghouse  in  a  book,  or 

compendium,  just  issued  under  the  title 

"Artificial  Light  and  Its  Application." 
Unpretentious  physically  (the  text  is  re- 

produced from  typewritten  sheets),  it  is 
nevertheless  comprehensive  in  scope  and 

instructively  illustrated,  with  fully  half  of 

the  21  chapters  of  interest  to  theatre  oper- 
ators, designers  and  engineers. 

The  chapters  include  one  of  sixteen 

pages  devoted  to  theatre  lighting.  This 
deals  with  illumination  needs  peculiar  to 
the  theatre,  from  front  to  stage.  But  also 

directly  bearing  upon  interests  of  the  the- 
atre are  discussions  of  architectural  light- 
ing, electrical  advertising,  floodlighting, 

display  lighting,  interior  lighting  design, 

and  outdoor  field  lighting  (the  latter  hav- 
ing considerable  interest  relative  to  the  il- 

lumination of  theatre  parking  lots). 

The  method  of  presentation  throughout 

the  book  is  as  non-technical  as  possible, 
which  makes  the  several  chapters  on  basic 
matters  of  modern  lighting  technology  of 

practical  interest  to  theatre  executives  and 
staffs.  These  chapters  deal  with  light 

sources,  lighting  terms,  color  response,  and 
control  equipment. 

The  book  contains  296  pages  measur- 

ing 8^x10^  inches,  and  is  wire-bound. 
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To  the  left,  a  distinctive 

design  from  the  Heywood 
625  series.  This  chair  is 
also  available,  under  the 
600  series  number,  with  the 

new  Extra-Depth,  all-steel 
back  panel  which  gives  full 
protection  to  the  seat 
cushion  whether  in  raised 
or  lowered  position. 

Til o
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jet 

AO 

•  e 

A^ 

dO<v-
 

Below:  a  glimpse  of 

the  Heywood  all-steel 
back  panel.  Note  the 
sleek,  trim,  turned-over 
top  which  protects  back 
upholstery  from  soil and  wear. 
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FRIENDS 

tell  friends 

Nothing's  quite  so  effective  as  word-of-mouth 
advertising.  Today  we  deal  fairly  and  squarely 
with  a  theatre  man — tomorrow  he  tells  a  friend- 
in-the-trade  about  us. 

Giving  F  &  Y  complete  centralized  authority  is 
a  friendly  gesture  for  which  a  friendly  service  is 
rendered.  You  soon  find  that  we  put  our  heart 
in  our  work — in  your  work — cutting  costs,  using 
the  best  showmanship  and  creating  original  de- 

signs to  give  ycu  a  building  that  both  serves 
your  need  and  fits  your  ability  to  pay. 

The  friendship  lives  on  as  you  continue  to  find 
us  present  in  low  maintenance  costs,  trimmed 
utility  bills  and  better  boxoffice  reaction. 

Friends  tell  friends  about  the  buildings  we  build 
for  them  and  that  builds  our  business. 

F& Y 

BUILDING  SERVICE 

328  E.  Town  St.,  Columbus,  Ohio 

fVe  provide  the  services  of  Registered  Architects, 
Building   Engineers   and   Mechanical  Engineers. 

Today  s  FASTEST 

Selling  TRACK 

For  obvious  reasons  Besteel 
Curtain  Track  is  first  selec- 

tion by  theatre  owners  thru- 
out  the  country.  Economy — 
in  handling,  in  operation,  in 
price  .  .  .  large  and  strong 
enough  for  the  average  stage 
.  .  .  small  enough  for  re- 

stricted spaces  .  .  .  many 
other  practical  advantages. 
Complete  information  and 
samples    upon  request. 

Besteel MEDIUM  DUTY 

CURTAIN  TRACK 

AUTOMATIC  DEVICES  CO. 

Ib33   LINDEN   ST.,   ALLENTOWN,  PA. 

Export  Office:  220  W.  42nd  St.,  New  York  City 
Also     mfrs.     of     AUTODRAPE     Curtain  Machines 

IT'S     GOOD  BOX-OFFICE 
to  seat  patronage  on  securely  anchored  seatil 

SUPREME    EXPANSION  BOLTS 
should  be  specified  for  new  seating  and  repairs. 

Offered  by  all  better  supply  dealers. 
• 

The    Chicago    Expansion    Bolt  Co. 
126  S.  CLINTON  STREET,  CHICAGO,  ILL. 

BEFORE  BUYING  CHAIRS 
Write  for  details  on  the  three  distinctive  and 
differently  priced  lines  comprising  the  new 
Ideal     Streamliner  group. 

IDEAL  SEATING  GO. 
GRAND    RAPIDS  -  MICHIGAN 

SEATING 

".  .  .  no  theatre  can  be  better 

than  its  seating." 

Ending  Your  Seating  Worries 

With  the  Installation 

•  Auditorium  is  too  impor- 

tant an  item  to  skimp  on — 

and  here's  why  apparent 

savings  can  turn  to  waste 

and   plenty  ot  headaches 

By  JOHN  J.  SEFING 

MANY  DAYS  ARE  Spent  On 

the  planning  of  new  theatres  and  the  re- 
modeling of  old  ones,  especially  in  deter- 

mining the  size,  shape  and  treatment  of 
the  auditorium.  However,  it  seems  that 

nearly  always  the  selection  of  the  equip- 
ment is  put  ofi  till  the  last  despite  the  fact 

that  on  choice  of  equipment,  such  as  chairs, 

carpets,  screen,  projectors,  sound,  etc.,  de- 
pends the  ultimate  success  of  the  whole 

project. It  seems  that  when  the  selection  of 

chairs  comes  up,  there  is  always  a  question 

as  to  price,  especially  when  most  of  the 
money  has  been  spent  on  other  items.  Then 
the  tendency  is  all  too  often  to  shop  around 
in  the  used  chair  market. 

It's  hard  to  realize  the  bad  effect  of 
such  practices  beforehand.  But  faulty 
chairs  can  ruin  an  otherwise  good  picture 

performance,  so  far  as  the  patron  is  con- 
cerned— and  he  is  very  much  concerned. 

The  picture  may  be  the  best,  but  if  the 
patron  must  sit  in  a  chair  for  two  or  three 

hours,  uncomfortable  and  uneasy,  he  is  irri- 
tated rather  than  satisfied. 

Cheap  to  Buy,  Then  — 

An  old  and  used  chair  may  be  cheap  at 

first,  but  it  costs  the  theatre  owner  a  lot 
in  up-keep  and  dissatisfied  patronage.  In 
the  first  place,  it  is  almost  impossible  to  fit 
old  chair  standards  to  new  auditorium 

floors  because  the  floor  grades  are  different 
from  the  pitch  cut  on  these  standards.  To 
help  level  off  the  seats,  shims  are  inserted 

under  the  standards,  which  is  bad  prac- 
tice, since  it  is  impossible  to  fasten  the 

chair  firmly  to  the  floor. 

These  shims  come  in  standard  thick- 
nesses, which  in  most  cases,  will  not  fit 

the  floor  properly.  To  make  special  shims, 
the  cost  would  be  enormous,  in  some 

cases  more  than  if  new  chairs  were  in- 
stalled. Moreover,  the  inserting  of  any 

shims  under  any  chair  standard  will  cause 
the  chair  to  loosen  in  time,  regardless  of 

how  good  the  floors,  shims,  or  chairs  may 
be. 

Another  practice,  too  common  in  theatre 

remodeling  jobs,  is  to  install  a  predeter- 
mined amount  of  new  chairs,  with  the 

balance  of  the  seating  old  chairs.  In  some 
cases,  the  old  chairs  are  installed  in  the 
front  portion  of  the  auditorium  and  the 
new  chairs  in  the  rear,  or  part  way  around. 

On  a  blueprint  this  layout  looks  good  and 
economical,  but  when  put  into  practice  in 
the  theatre,  many  faults  will  be  seen,  and 

complications  arise. 
In  most  cases,  the  aisle  standards  will 

not  match  because,  naturally,  the  old 
standards  Avill  be  of  different  design,  height 

and  pitch.  Due  to  this  dif?erence,  and  the 
fact  that  the  old  chairs  must  be  installed 

in  a  definite  alloted  space,  the  chair  installa- 

tion man  must  either  "squeeze"  or "stretch"  the  center  chairs  in  order  to 
make  the  old  aisle  standards  as  nearly  as 

possible  in  a  straight  line  with  the  new 
aisle  standards.  In  doing  this,  the  backs 
of  the  row  of  chairs  are  not  on  a  true 

radius,  and  the  seats'  hinges  either  work 
too  freely  or  too  hard. 

And  as  for  Appearance!— 

In  an  installation  of  this  type  it  is  almost 

impossible  to  have  a  first-class  job.  By 
standing  at  the  standee  rail  and  looking 
over  the  rows  of  chairs,  it  can  be  easily 
seen  where  the  old  rows  of  chairs  start. 
The  backs  of  these  rows  will  be  several 
inches  above  the  new  chairs,  and  in  some 

instances,  a  number  of  chair  backs  will 

stick  out  like  a  "sore  thumb"  above  all 
others.  Looking  down  the  aisle,  it  will  be 

apparent  at  once  that  the  aisle  standards 
do  not  match  and  that  the  aisle  is  ragged 
and  uneven.  No  amount  of  arguing  or 
criticizing  of  the  architect,  engineer  or 
chair  installation  man  will  remedy  the 

condition,  as  they  did  their  best  under  the 
circumstances.    The  only  thing  left  is  to 
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SEATING  THE  AUDITORIUM continued 

spend  more  money  or  put  up  with  the  evil 
indefinitely. 

There  is  no  doubt  that  a  chair  installa- 
tion of  this  sort  will  give  constant  trouble. 

The  old  used  chairs  are  quite  naturally 
worn  even  if  they  look  good  to  the  eye. 
The  standards  may  be  cracked  or  broken 
in  usage,  the  hinges  may  be  badly  worn  or 

creaky,  and  the  arm  rests  split  or  splin- 
tered. To  get  parts  for  these  chairs  is  diffi- 

cult, for  there  are  just  so  many  of  the 
old  chairs  available. 

The  Vicious  Circle 

Then  in  a  short  time,  after  or  even  at 
the  time  of  installation,  the  seats  or  backs 
will  need  new  covering,  and  if  springed 
seats,  new  springs  and  padding.  This 
work  will  require  the  service  of  experts, 
since  the  covering  must  be  tacked  on 
carefully  around  the  edges  and  the  springs 

be  installed  in  their  proper  relation,  other- 
wise in  a  couple  of  months  this  work  will 

have  to  be  done  all  over  again.  As  can  be 

readily  seen,  a  combination  old-and-new- 
chair  installation  will  never  look  right  and 
provide  uniform  comfort  conditions.  About 
the  time  the  old  chairs  are  replaced,  the 

new  chairs  show  wear,  and  these  condi- 
tions will  alternate.  Begun  wrong,  the 

seating  installation  stays  wrong. 

[Mr.  Sefing  is  an  installation  specifications 
expert  on  theatre  equipment  ivho  has  been  as- 

sociated luith  both  architects  and  equipment 
companies.  He  is  noiu  on  the  staff  of  National 
Theatre  Supply  Company,  attached  to  the  Neiv 
York  branch.] 

Adding  to  Plant  Facilities 

ADDITIONAL  manufactur- 

ing space  amounting  to  about  30,000  square 
feet  is  being  acquired  by  the  Formica  In- 

sulation Company,  Cincinnati,  with  the 
construction  of  two  more  stories  on  its 

plant.  The  company,  manufacturers  of 

Formica,  widely  used  as  a  finishing  mate- 
rial for  theatres,  states  that  it  has  been 

behind  on  deliveries  since  last  September 
because  of  plant  limitations. 

Big  city  deluxe  theatre  formality  for  the  service 
staff  of  the  Miller  theatre  in  Augusta,  Ga.  These 
uniforms,  by  Russell  of  New  York,  consist  in  grey 
gabardine  tail  coats  with  formal  striped  trousers. 

when  covered  with  Genuine  U.  S.  NAUGAHYDE REG.  U.  S.  PAT.  OFF. 

Perhaps  our  artist  didn't  realize  it,  but 
camels  suggest  another  important  Nauga- 
hyde  quahty. 

It's  the  DRY  leatherette!  Contains  no  oil 
to  dry  out  and  cause  cracking  or  peeling. 
It  stays  flexible  .  .  .  soft,  smooth,  crack- 
free,  year  after  year,  over  the  deepest 
modern  cushioning. 

Made  lastingly  flexible  with  rubber,  and 

tough  with  ground  genuine  leather.  Exclu- 
sive TEMPERED  surface — no  perishable 

finishing  coat,  but  wear-resistance  treated 
right  into  the  material!  Modern  colors  
rich  two-tone  effects.  Write  today  to — 

COATED  FABRICS  DIVISION 

UNITED  STATES  RUBBER  COMPANY  •  MISHAWAKA,  INDIANA 

CARVER 

KURRENT  CHANGER 

Carefully  designed  and 
built  to  give  greater  effi- 

ciency, smoother  per- formance and  longer 
bulb  life.  An  improved 
winding,  higher  grade 
steel  and  unique  nat- 

ural draft  cooling  make 
this  new  15  to  30  am- 

pere rectifier  most  ideal 
for  Low  Intensity  op- eration. 

GARVER  45-60  AMPERE 
ROYAL  RECTIFIER 

for  better,  more  economical  operation  with 
Suprex-type  high  intensity  projection  lamps 

Circular  may  be  obtained  from  your  dealer  or  by  writing 
GARVER  ELECTRIC  CO.,  Union  City,  Ind. 

Ben  Schlancer 

Theatre  Architect  •  Consultant 

H  Serving  the  exhibitor  and 

the  builder  everywhere. 

Address  inquiries  to — 

Ben  Schlanger 

117  W.  46th  St.,  New  York  City 
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AIDS  &  METHODS 

CLEANING 

■    ■    ■  including 

DEODORIZATION 

AND  SANITATION 

Cleanliness  as  a  Part  of  the 

Business  of  Theatre  Operation 

CLEANLINESS  IS  next  to 

godliness."  Well,  it  may  not  go  that  far 
in  the  theatre  business,  but  it  is  very  im- 

portant. In  these  days  of  holding  down 

operating  costs,  it  seems  that  the  very  first 
thing  that  is  cut  is 

the  staff  of  clean- 
ers. The  psychology 

back  of  this  is  real- 

ly hard  to  under- 
stand. The  next 

move  is  to  reduce 

the  wattage  in  all 
the  lights  in  the 

house.  And  so  over- 
night, what  was  a 

bright  cheerful 
theatre,  becomes  a 

dark  dingy  theatre 
— and  in  a  very  few 
weeks,  a  dirty 
theatre. 

There  is  nothing  which  contributes  so 

greatly  to  deterioration  of  equipment,  fab- 
rics, carpets  and  all  kinds  of  surfaces  as 

dirt,  dirt.  Dirt  is  not  sanitary.  To  re- 
move dirt  requires  knowledge,  materials 

and  labor. 

Please  note  that  I  have  placed  labor 
last.  Labor  alone  will  not  do  it.  Knowl- 

edge and  materials  are  most  important  of 
these  factors. 

Cleaning  is  rather  tedious,  and  to  many 
it  is  sheer  drudgery.    But,  cleanliness  in 

a  theatre,  or  the  lack  of  it,  is  very  likely 
to  af¥ect  the  box  office. 

• 

Capitalizing  on  Cleanliness 

I  heard  today  of  a  colored-patronage 
theatre  in  one  of  our  large  cities,  in  per- 

haps the  toughest  section  of  that  city.  The 
man  who  told  me  about  it  and  showed  me 

pictures  of  it  said  that  it  was  so  spotlessly 
clean,  so  brilliant  in  effect  that  the  entire 

neighborhood  took  pride  in  it.  People  went 
to  that  theatre  in  large  part  because  it  made 
them  feel  good  to  go  into  such  a  place. 
The  theatre  really  was  doing  business, 
capitalizing  07i  cleanliness  and  brilliance. 

• 

Cheapest  Way  to  Clean 

I  have  often  had  theatre  managers  ask 
for  an  economical  way  to  keep  a  theatre 
clean.  What  they  wanted  to  ask  was  for 
a  cheap  way  to  clean  a  theatre.  There  is 

a  right  way  and  a  wrong  way  to  keep  a 

theatre  clean.  The  wrong  way  is  much 

the  most  expensive;  the  right  way  is  the 
cheapest  and  in  the  long  run  the  most 
economical. 

If  you,  personally,  as  a  manager,  know 
how  to  clean  your  theatre  and  are  willing 

to  instruct  your  porters  or  cleaners  ex- 
actly how,  and  then  set  up  a  system  of 

inspection  and  regulation  of  the  use  and 
quantity  of  cleaning  materials  to  be  used, 
you  will  be  doing  it  the  right  way  and 
the  cheapest  way.  Permit  me  for  emphasis 
to  tabulate  this : 

FIRST,  you  must  know  how. 
SECOND,  you  must  teach  others  how. 
THIRD,  you  must  inspect. 
FOURTH,  you  must  regulate. 

So  it  comes  back  primarily  to  you — the 
Boss — and  you  have  at  your  finger  tip  the 
source  of  knowledge  necessary  in  your  file 
of  Better  Theatres.  The  subject  has 
been  dealt  with  by  a  number  of  people  who 
are  seriously  interested  in  the  subject. 

Their  knowledge  is  your  knowledge — if 
you  have  intelligently  read  what  they  have 
had  to  say. 

• 

Cleaning  Schedules 

I  still  feel  that  in  a  theatre  there  are  so 

many  different  things  and  areas  and  sur- 
faces to  be  cleaned  that  the  beginning  {as- 

suming that  you  already  know  how  to 
clean  them)  is  to  list  them  in  detail  and 

decide  from  your  locality  and  experience 
just  how  often  each  item  must  be  taken 
care  of.  Some  must  be  cleaned  daily, 

others  bi-weekly,  others  weekly,  others  bi- 
monthly, and  others  monthly.  Some  even 

will  not  have  to  be  cleaned  more  often  than 
seasonally. 

Then,  break  this  down  into  schedues 

for  each  cleaner.  Take  your  best  all- 
around  cleaner  and  make  him  the  extra 

cleaner  to  take  over  the  schedule  of  an 
absentee,  or  to  do  the  special  work  that 

comes  up  from  time  to  time.  Briefly,  sched- 
ule your  work  for  one  less  cleaner  than 

you  actually  have,  because  if  you  don't  do 
this,  you  can  never  keep  up  with  your 
schedule. 

• 

Instruction  and  Inspection 

You  must  teach,  educate  those  cleaners 
in  their  particular  assignments.  When 

they  have  been  trained  and  during  train- 
ing, you  must  inspect  their  work.  The 

Throughout  the  series  of  articles  in  these  columns 
by  S.  Braverman,  dealing  with  the  cleaning  and 
maintenance  of  the  public  areas  of  the  theatre 
(the  last  appeared  in  the  preceding  issue),  refer- 

ence was  made  to  various  types  of  brushes.  These 
(some  of  them  in  different  sizes)  are  pictured 
above.  From  top  to  bottom,  left-hand  row:  A 
lamb  wool  duster  for  smooth  surfaces,  ceilings, 
etc.;  curved-handled  toilet  bowl  brush;  and  an 
orchestra  whisk  broom.  Center  row:  Scrub  brush 
for  toilet  bowls,  urinals,  etc.;  hand  scrub  brush; 
deck  brush  for  long  handle  to  scrub  tile,  concrete, 
rubber  mats,  etc.;  horsehair  counter  brush  for 
picking  up  small  piles  of  dirt  in  dust  pan;  goat 
hair  brush  for  dusting  screen  (soft  and  washable); 
and  (to  bottom  of  row)  a  group  of  push  brooms 
ranging  from  12  to  36  inches,  of  horsehair  (for 
smooth  surfaces  such  as  terrazzo)  or  tampico  (for 

concrete,  etc.).  Right-hand  row:  Wool  duster  for 
walls  and  floors,  also  to  apply  oil  to  composition 
flooring  after  waxing;  radiator  brush;  rotary  whisk 
broom  for  pile  upholstery,  drapes,  etc.;  and  a 
lamb  wool  wax  applicator  on  a  bloclc  (wool  can 
be  washed  and  reused). 

inspection  is  part  of  the  training  as  well 
as  part  of  the  regulation.  If  you  work  on 
this  plan  within  a  very  few  months  you 
will  have  a  clean  theatre  and  a  trained 

cleaning  staff  which  will  be  able  to  keep  the 

plan  working. 

To  have  a  sanitary  theatre,  disinfectants, 

germicides  and  deodorants  must  be  used 
in  the  process  of  cleaning.  To  mask  a  bad 
odor  with  a  sickening  sweet  odor  of  one 

kind  or  another  is  calling  attention  in  the 

most  definite  way  to  the  fact  that  your 

theatre  is  not  really  clean.  Select  deodor- 
ants which  neutralize  odors,  not  those 

which  mask  one  odor  with  another.  Of 

course,  salesmen  will  tell  you  that  the  par- 

ticular odor  is  a  "clean  odor,"  but  the  fact 

30 
A  Section  of  Motion  Picture  Herald 



CLEANING continued 

that  you  never  smell  it  except  in  toilets 
leads  people  to  associate  it  with  public 

toilets,  and  public  toilets  are  not  general- 
ly clean  places.  Therefore,  the  odor,  in- 

stead of  being  pleasing,  is  remindful  of 
things  quite  the  contrary. 

Appearance  of  Staff 

If  a  place  looks  clean  (and  to  look  clean 
one  must  have  enough  light  to  see),  and 

it  has  no  odor,  we  accept  the  place  as  be- 
ing clean.  Added  to  this,  when  we  see 

porters  or  maids  or  other  attendants  who 
look  clean  and  neat,  we  are  sure  the  place 
must  be  clean.  When  one  goes  into  a  rest 

room  that  is  acceptably  clean-looking,  and 
at  that  moment  in  comes  a  porter  in  shab- 

by trousers,  broken-down  shoes,  an  ill- 
fitting  and  dirty  cap,  and  as  he  passes  you 

by  you  get  a  whiff  of  body  odor — then  the 
scales  go  in  the  other  direction  and  you 

are  convinced  that  the  place  can't  be  clean. 
THE  APPEARANCE  OF  CLEANLINESS  AND 

SANITATION  IN  YOUR  PERSONNEL  ADDS  TO 

OR  DETRACTS  FROM  THE  ACTUAL  CONDI- 
TION OF  YOUR  THEATRE. 

Influence  on  Patrons 

Many  theatre  managers  have  told  me 

that  their  patrons  are  dirty  and  they  can't 
keep  the  place  clean.  The  public  general- 

ly has  just  a  little  less  respect  than  you 

have  for  the  theatre.  If  you  keep  plug- 
ging to  raise  your  own  respect  for  your 

theatre,  and  not  get  discouraged,  you  will 
discover  that  the  public  will  respond  by 

showing  greater  respect  for  it,  your  em- 
ployes will  strive  harder  to  raise  the  operat- 

ing level,  and  in  the  long  run  the  box 
office  will  benefit. 

Cleaning  Non-Public  Areas 

In  the  May  issue  appeared  the  last 
of  a  series  of  articles  by  S.  Braverman 
on  the  cleaning  and  maintenance  of 

public  areas  of  the  theatre.  In  the 

June  29th  Issue  he  will  begin  dis- 
cussion of  the  care  of  non-public 

areas. 

The  latter  part  of  June  Mr. 

Braverman  will  start  on  a  trip  tak- 
ing him  from  New  York  to  San 

Francisco,  hie  will  travel  by  auto- 
mobile, going  by  way  of  Chicago 

and  Salt  Lake  City,  returning  to  New 

York  through  the  South.  By  arrange- 
ment with  Better  Theatres,  Mr. 

Braverman  will  call  at  theatres  not 

too  far  off  his  route,  to  advise,  with- 
out charge,  on  such  problems  of 

maintenance,  vermin  eradication, 

etc.,  as  may  be  submitted. 
Exhibitors  wishing  Mr.  Braverman 

to  call  on  them  should  write  Better 

Theatres  to  that  effect  during  the 
next  three  weeks. 

CRAND^^i^TONICKT  OPEN 

I  HBSJBKSrOSUMiEOUS  DtjCM«"5TIAM' 

MAY  6  TH ^^^^^ 

HOLLYWOOD'S  NEWEST  THEATRE 
the  Hawaii,  Has  installed 

WACNER  MULTIPLE  LETTERS 

They  are  slotted  with  uniform  spacing  on  all  sizes 
of  letters  so  that  ANY  and  ALL  sizes  can  be  used  in 

WACNER  MASTER  MULTIPLE  FRAMES 
This  is  an 

EXCLUSIVE  WACNER  FEATURE 

Send  for  illusfrated  literature. 

WACNER     SIGN     SERVICE,  inc. 

218  S.  Hoyne  Ave..  CHICAGO  123  W.  64th  St.,  NEW  YORK 
706  E.  Hancock  Ave.,  DETROIT  6  Britain  St.,  TORONTO 

SOAPS PERFUMES PAPER  TOWELS SAND  URNS 

PAILS 

BROOMS    •    MOPS    •    BRUSHES    •    GUM  REMOVER    •    ASH  CANS    •  SHOVELS 

CLEANING  AND  JANITORIAL 

MAINTENANCE  SUPPLIES- 

FROM  CELLAR  TO  ROOF 

SOAPLESS  LATHER— FOR  CARPET 

TRIX  NEUTRAL  SOAP— FOR  RUBBER  MATS 

PURISAK  —  FOR  SPOTLESS  TOILETS 

GUM  REMOVER  — DISINFECTANTS 

METAL  POLISH  — MOPS  — BROOMS 

PAPER  TOWELS  — TOILET  TISSUE 

STATE  SANITARY  PRODUCTS 

630  NINTH  AVENUE NEW  YORK  CITY CIRCLE  6-6656-7 

CH>1MO/S DISINFECTANTS DUST  PANS 
ASH  TRAYS 

DEODORANTS METAL  POLISHES MAINTENANCE  SUPPLIES 
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ECONOMICAL 

FRONT 

MODERNIZATION 

Artkraft  offers  the  ONLY  complete  ser- 
vice in  designing,  engineering  and  manu- 

facturing of  fronts.  Here  you  can  buy  an 
entire  new  front  witli  ONE  responsi- 

bility. Write  today  for  free  catalog, 
prices  and  terms,  giving  width  of  front, 
width  of  sidewalk,  and  name  of  theatre. 
No  obligation. 

Pre-Fabricated  Marquees 

Porcelain  Enamel  Fronts 

Embossed  Changeable  Letters 

Cast  Aluminum  Poster  Frames 

THE  ARTKRAFT  SIGN  CO.^E 

General  Offices:  Lima.  O.,  U.  S.  A.^"',^ 

The  World's  Largest  Manufac- 
turer of  Marquees  and  Signs. 

METAL 

M  DISPLAY  FRAMES 

AND  CASES 

• 

MANUFACTURED  IN  OUR 

OWN  PLANT  FOR 

POSTERS   OF   ANY  SIZE 

STAINLESS  STEEL 

BRONZE  -  CHROMIUM 

COLONIAL  SALES  CORP. 

928  Broadway,  New  York  City 

READ  THE  ADS- 
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they're  news ! 

THE  MARQUEE 

•  •   &  exploitation  equipment 

Attraction  Selling 

.  .  .  CONTRASTING  THE  STATIC,  MONOTONOUS,  ILLEGIBLY  CROWDED 

METHOD  GENERALLY  USED  (TYPICALLY  AS  ILLUSTRATED  IMMEDI- 

ATELY BELOW)  BEFORE  THE    DEVELOPMENT  OF  INTERCHANGEABLE- 

LETTER  EQUIPMENT,  WITH  DYNAMIC,  VARIED,  HIGHLY  LEGIBLE  DIS- 

PLAYS POSSIBLE  WITH  HIGHER,  MULTIPLE-LINE  FRAMES - 

At  the  Roxy  theatre,  New  York  .  .  .  Using  five  sizes  of  Wagner  letters — 1 2-,  1 6-,  24-, 

30-inch — with  plenty  of  "white  space"  and  variations  from  the  preceding  layout. 

At  Warners'  Wiltern,  hlollywood  .  .  .  Three  sizes  of  Adier  letters — 8-,  10- and  16-inch 
— in  essentially  "typographical"  arrangement.    Provision  is  for  three,  four  and  five  lines. 

Continued  on  opposite  page. 
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THE  MARQUEE  one*  EXPLOITATION  EQUIPMENT continued 

At  the  Lake  theatre,  Palnesville,  Ohio  (outlying  Cleveland)  .  .  .  Elevated  panels  of  square 

shape  adapted  to  "typographical"  treatment  of  copy,  here  using  one  size  of  Adier 
letters,  but  accommodating  others. 

FREEPORT 

At  the  Freeport  In  Freeport,  III.,  operated  by  Joe  Bennis  .  .  .  With  the  entire  front 

remodeled  by  Ben  B.  Poblocki  &  Sons  Company  of  Milwaukee,  the  new  marquee  has 
attraction  boards  by  AdIer  for  three  lines  of  8-,  10-  and  12-Inch  letters,  or  two  lines 
of  16-inch.    New  front  facing  is  porcelain  enamel  In  three  tones. 

WE  STAY  WITH  YOU 

mromooumm 

IS  dome! 

To  get  comfort  cooling  that  delivers  re- 
sults at  the  box  office,  you  need  good 

equipment  and  competent,  experienced 
engineering.  USAIRCO  manufactures  a 
complete  line  of  cooling  equipment, 
blowers,  air  washers,  cold  water  cooling 

cores,  refrigeration.  And  with  this  equip- 
ment it  delivers  an  engineering  service 

which  builds  up  a  cooling  system  to  meet 

your  specific  needs. When  you  put  your  cooling  job  up  to 

USAIRCO,  you're  sure  you're  going  to 

get  the  results  you  want.  That's  our  record 
in  16  years  of  theatre 

cooling.  We  guaran- tee satisfaction.  For 

complete  information on  low  cost  cooling, 

write  USAIRCO. 

United  States  Air  Conditioning  Corp.  BT610 
Northwestern  Terminal,  Minneapolis,  Minnesota 
Send  your  book  on  Air  Conditioning  for  the 

Theatre  

Name  

Theatre  

Toum  State  

SEE    T  H 

PENSER  EVER 

E  AMAZING  NEW 

HIGH  EFFICIENCY 

TICKET  DISPENSER 

LOWEST     PRICED     TICKET  DIS- 
OFFERED    IN    THE    HISTORY  OF 

SHOW  BUSINESS! 

Revolutionizes  the  box- 
ofRce — no  more  unsight- 

ly rolls  of  tickets.  Regularly 
■furnished  in  two,  three  and 
four  unit  sizes.   Five  and  six 
units  made  up  upon  request. 
On    demonstration    and  for 

better    theatre    supply  dealers. 
Or  writs  for  Information. 

GoldE  Mfg.  Co..  1214  Madison.  Chicago 

sale  by 
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AIR-CONDITIONING 

&  Ventilation 

HEATING 

INSULATING 

FILTERING 

"  .  .  today  the  theatre  must  assure  its  public  breathing  comfort." 

The  Plant  Maintenance  Schedule 

Beginning  a  discussion  of  Servicing  Routine By  J.  T.  KNIGHT.  JR. 

THE  DESIGN  and  installa- 

tion of  air-conditioning  are  only  the  first 
two  phases  of  the  job.  The  third  and  most 

important  is  operation  and  service  of  main- 
tenance. The  twin  responsibilities,  main- 

tenance and  operation,  rest  directly  on  the 

theatre  operator,  or  his  manager.  The  fol- 
lowing thoughts  may  be  of  direct  help  to 

those  managers  who  want  economical 

operation  and  trouble-free  performance 

from  their  equipment — and  who  doesn't  ? 

CI  Evaporative  Condensers 

If  you  have  evaporative  condensers,  be 

sure  to  clean  the  nozzles  at  regular  in- 
tervals— say,  at  least  once  each  month, 

and  preferably  every  two  weeks.  This 
applies  also  to  the  strainer  on  the  suction 
of  the  pump. 

►At  least  every  month  drain  the  condenser 

and  clean  out  the  pan  thoroughly  and  re- 
fill with  water. 

►In  between  these  periodic  cleanings,  in- 
spect the  operation  of  the  condenser  to  see 

that  all  spray  nozzles  are  really  function- 
ing. 

►One  of  the  possible  indications  that  the 
evaporative  condensers  need  cleaning  is 
afforded  by  the  gauge  on  the  high  pressure 
side  of  the  system.  If  sufficient  water  is 
not  being  handled,  the  heavy  vapor  Freon 
gas  is  not  entirely  condensing  and  this 

would  evidence  itself  by  rising  head  pres- 
sure on  the  system.  The  water  level  of 

the  evaporative  condenser  is  maintained 

by  a  float  valve,  the  same  as  we  used  to 
have  on  the  old  air  washers.  Just  ahead 
of  this  float  valve  is  usually  a  hand  valve. 
This  hand  valve  should  always  be  open, 

except  when  intentionally  closed  during  the 
cleaning  process. 

Guarding  >t gainst  Deterioration 

Check  the  condensers  carefully  for  rust. 

Most  generally,  evaporative  condensers 
require  careful  scraping  and  painting  once 

each  year.  This  can  best  be  done  just  be- 

fore the  cooling  season  or  just  after  the 
plant  has  been  shut  down  for  the  season. 
The  cleaning  and  removal  of  all  rust,  dirt 
and  scale  is  of  great  importance  before 
painting,  and  to  have  it  done  properly 

usually  requires  real  supervision  on  the 

part  of  the  manager  or  some  other  re- 
sponsible person  designated  by  the  man- 

ager. If  condensers  are  not  thoroughly  cleaned, 

most  of  the  value  of  the  subsequent  paint- 
ing is  lost.  Good  paint  should  always  be 

used.  Remember :  The  price  of  paint  is 

its  least  important  qualification.  A  paint 

that  has  really  stood  up  under  severe  trial 
is  Mirasol  as  a  first  coat,  followed  by  the 

The  new  evaporative  cooling  equipment  being 
marketed  by  the  S.  O.  S.  Cinema  Supply  Corpora- 

tion of  New  York.  Here  shown  in  conjunction 
with  blower  equipment,  the  air  washer  unit  may 
be  obtained  separately  for  use  with  existing  fan. 
At  lower  right  will  be  noted  a  pipe,  which  ejects 
the  water  against  a  revolving  fan,  or  atomizer, 
which  in  turn  sprays  the  water  against  a  slightly 
convex  evaporative  mat  through  which  the  air  is 
drawn.  The  latter,  of  vegetable  fibre  porous  ma- 

terial, also  acts  as  a  filter  and  is  chemically  treated 
to  eradicate  odors.  For  auditorium  ventilation, 
installation  is  in  any  of  the  usual  areas  at  the 
stage  end.  Lobby,  office,  projection  room,  etc., 
could  be  supplied  through  ducts  leading  from 
units  installed  on  the  front  roof. 

aluminum  paint  made  by  the  same  paint 

manufacturing  concern.  (Feroleum  Prod- 
ucts, Inc.). 

CI  Water  Pumps 

Water  pumps  are  an  important  part  of 

air-conditioning.  Perhaps  it  is  because  they 
give  us  so  little  trouble  that  they  are  so 
frequently  neglected.  At  least  annually, 
the  bonnet  of  all  water  pumps  should  be 

lifted  and  the  empellor  examined,  the  bear- 
ings checked  and  the  packing  looked  over. 

Packing  for  the  average  pump  costs  from 
five  to  ten  dollars,  and  the  time  comes 

about  every  two  or  three  years  when  it  is 
necessary  to  replace  it,  since  by  then  all 
that  can  be  taken  up  has  been  taken  up 

on  the  cap  screws. 

Don't  do  what  I  saw  done  in  one  the- 
atre— construct  a  shield  so  as  to  divert 

the  leakage  from  the  packing  gland  into 

the  sewer.  New  packing  is  the  only  cor- 
rect answer.  With  good  packing,  bear- 
ings lubricated,  and  the  motor  cleaned  and 

oiled,  plus  a  clean  strainer,  your  pump  will 

give  you  minimum  trouble. 

CI  Duct  Fire  Dampers 

Many  air-conditioning  systems  have  one 
or  more  fire  dampers  in  the  duct  system. 

Frequently  the  fusible  link  holding  this 
damper  open  has  been  removed.  Such 
dampers  may  save  your  theatre  from  being 
a  total  loss  and  save  lives;  therefore,  lines 

of  proper  rating  should  be  installed  so  that 

the  damper  is  held  open  by  adequate  pro- 
tective means  and  not  by  a  wood  prop  or 

wedge.  This  is  important  enough  for  the 
theatre  head  to  check  personally. 

CI  Freon  Leakage 

This  year  particularly,  many  leaks  of 
Freon  have  been  found  at  the  expansion 

valve.  These  valves,  connected  into  the 

system  by  bolted  flange  joints,  indicate  a 
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loosening  of  bolts.  This  may  be  due  to 
faulty  gasket  material,  in  which  case,  we 
must  look  to  the  gasket  manufacturer  to 
correct  it.  It  has  occurred  with  sufficient 

frequency  to  justify  this  suspicion. 

^However,  there  is  another  possible  cause 
— the  valve  was  checked  over  and  repaired 
and  re-installed  with  the  old  gasket. 
Gaskets  cost  so  little  that  it  is  penny  wise 
and  pound  foolish  not  to  use  a  new  gasket 
every  time  an  expansion  valve  is  installed 

or  re-installed  in  the  system. 

^The  leakage  of  one  pound  of  Freon  at, 
say,  40c  per  pound,  would  many  times  have 
paid  for  a  pair  of  gaskets.  This  same 
thought  applies  to  every  other  gasketed 
joint  in  the  system. 

Assuring  Tight  Expansion  Valves 

An  expansion  valve  operates  by  a  ther- 
mal bulb  which  is  strapped  to  the  dis- 

charge line  of  the  coil  fed  by  the  valve. 
These  bulbs  are  subject  to  a  certain  amount 
of  vibration,  not  in  any  case  violent.  For 

some  unknown  reason,  they  have  a  mysteri- 
ous way  of  coming  loose.  They  should  be 

checked  frequently. 

►  They  should  be  strapped  with  two  pieces 
galvanized  pipe  strapping  very  firmly  to 
the  pipe  so  that  they  make  close  contact 
with  the  pipe  throughout  their  entire 
length.  The  use  of  friction  tape,  rubber 
tape  or  cotton  tape  is  definitely  not  the 
way  to  fasten  these  bulbs  to  the  piping. 
Loose  expansion  valve  bulbs  will  result 
in  erratic  performance  of  the  valve  and 

consequently  erratic  performance  of  the 

coil,  which,  in  turn,  means  erratic  air- 
conditioning. 

€1  Damper  Motor  Linkage 

The  linkage  of  all  damper  motors  to  the 

dampers  should  be  checked  carefully,  espe- 
cially on  the  fresh  air,  return  air  and  by- 

pass dampers.  Many  times,  this  linkage  has 
been  found  rusted  through,  or  rusted  tight 
in  one  position.  Also,  frequently  after 
checking  and  repair,  the  linkage  has  not 
been  replaced  as  it  was  previously,  which 

has  brought  about  unsatisfactory  condi- 
tions, because  when  a  certain  control  called 

for  a  damper  to  be  closed,  the  linkage  was 
adjusted  too  short,  so  the  damper  was 

actually  25%  open  when  the  motor  was 
in  the  closed  position. 

^It  is  interesting  to  know  that  all  of  these 
little  things  contribute  very  largely  to 
economical  and  efficient  plant  operation. 

For  example:  The  failure  or  maladjust- 
ment of  one  damper  may  throw  an  addi- 

tion load  on  the  plant  so  that  a  20-horse- 
power  compressor  might  be  kept  running 
in  order  to  overcome  the  wrong  effect  of 

the  damper.  A  20-horsepower  motor  does 
not  have  to  run  many  hours  to  make  neg- 

ligence or  carelessness  cost  a  substantial 
sum. 

But  this  is  not  all.  Most  of  these  de- 
tails of  bad  adjustment  hit  us  hardest  at 

a  period  of  peak  operation,  because  when 
conditions  are  such  that  the  full  capacity 

of  the  plant  is  required,  then  at  that  mo- 

FOR  BIGGER 

AND  BETTER 

With  22  successful  years  of 

experience  Ben  B.  Poblocki  & 

Sons  Co.,  Milwaukee,  offers 

you  a  superior  service  in  re- 
quirements as  listed  above  . . . 

and  also  complete  theatre  de- 

signing, building,  rebuilding, 

modernizing  and  financing. 

Poblocki  clients  include  the 

largest  chain  operators,  with 

repeat  orders  3  times  around. 

Send  today  for  catalog:  ''For 
Bigger  And  Better  Show  Busi- 

ness" .  .  .  use  coupon  below. 

The  Poblocki  thoroughness  of 

workmanship  and  knowledge 

gives  you  more  for  your  money, 

and  at  a  substantial  saving  of 

money.  And  Poblocki  service 

works  for  bigger  box  office 

returns  and  increasing  patron- 

age for  the  theatre  operator .  . . 

every  one  the  outstanding 

house  in  a  neighborhood,  com- 
munity or  locality.  Send  right 

now  for  catalog:  "For  Bigger 

And  Better  Show  Business" . . . 
use  coupon  below. 

MAIL 

THIS 

COUPON 

BEN  B.  POBLOCKI  &  SONS  CO., 
2159  South  Kinnickinnic  Ave.,  Milwaukee,  Wisconsin 
Please  send  your  catalog.  We  are  specially  interested  in  items  we  have  checked  (X). 

NDW; 

n  Marquees 
□  Porcelain  Fronts 
□  Poster  Cases 
□  Box  Offices 
□  Price  Signs 

NAME  OF  EXHIBITOR_ 

NAME  OF  THEATRE  
CITY  

□  Attraction  Boards 
□  Fluorescent  Fixtures 
□  Lighting  Fixtures □  Ticket  Boxes 
□  New  Building 

n  Changeable  Letters 
□  Neons 
□  Light  Troughs 
□  Exit  Signs 
□  Complete  Remodelling 

.STATE. 

To  Help  You  Select 

Equipment  :  Materials  :  Furnishings  :  Supplies 

■  Better  Theatres  Catalog  Bureau  (established  many  years  ago) 
provides  a  free  and  convenient  means  of  getting  information 

concerning  products  available  from  reliable  manufacturers.  A  com- 
prehensive list  of  classes  of  product  appears  in  this  Issue  (on  the 

page  indicated  below),  and  with  it  Is  a  coupon.  You  merely  write 

in  the  coupon  the  numbers  of  the  kinds  of  product  you  are  inter- 
ested in,  then  add  any  further  explanation,  and  your  address. 

Better  Theatres'    Service    Department   will   gladly   do   the  rest. 

use  coupon  on  page  50 
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merit  there  is  no  extra  horsepower  to  turn 

on  to  offset  that  faulty  damper  setting — 
and  we  condemn  an  otherwise  good  plant ! 

Q  Check  the  Motors 

There  are  instruments  available  (most 

air-conditioning  service  men  carry  them, 
some  electricians  have  them,  and  almost 
always  the  power  companies  have  them), 

known  as  "meggers,"  which  are  used  to 
check  the  resistance  in  megohms  of  motor 
windings.  The  motor  manufacturer  can 

tell  you  what  your  motors  should  "meg." 
^Megger  check  up  of  the  motors  on  your 
air-conditioning  compressors  is  very  im- 

portant. Such  readings  will  indicate  loose 
terminals  or  other  conditions  in  the  motor 

which  can  be  corrected  before  you  have  a 

burnout  that  would  make  5'ou  spend  a 
couple  of  hundred  dollars  to  replace  all  or 

part  of  a  motor.  The  compressor  won't 
run  without  the  motor,  so  it  is  an  excel- 

lent idea  to  be  sure  that  the  motor  is  in 

good  condition. 

CI  Valve  Caps 

Valves  in  practically  all  Freon  systems 
have  valve  caps.  These  caps  serve  two 

functions:  First,  when  removed  and  re- 
versed they  serve  as  a  hand  wheel  to 

operate  the  valve ;  then  secondly,  when 
screwed  back  on  the  valve,  they  provide 

an  extra  guard  against  leaks  of  Freon  along 
the  valve  stem  and  the  packing  gland,  if 

the  packing  nut  has  not  been  pulled  up 
tightly.  Watch  your  plant  and  insist  that 
all  valve  caps  be  screwed  in  place  tightly 
at  all  times. 

There  are  double  seated  valves  available 

today.  Most  line  valves  on  a  system 
(Freon)  are  either  full  open  or  full  shut; 

therefore,  the  double  seated  valve  is  espe- 
cially valuable  on  Freon  jobs  as  an  addi- 
tional protection  against  valve  stem  leaks 

when  the  valve  is  in  the  open  position. 

^Most  all  small  fittings  used  on  Freon 

systems  such  as  loading  valves,  oil  pres- 
sure line  valves,  all  have  caps  to  screw  into 

place  on  all  outlets.  These  caps  should 

always  be  in  place,  except  when  uncov- 
ered for  certain  specific  purposes.  These 

caps,  to  screw  on  all  possible  external  con- 
nections to  the  system,  are  another  pre- 

caution against  leaks. 

The  loss  of  Freon  is  one  of  the  prin- 

cipal items  of  seasonal  operating  costs — • 
and  Freon  really  costs!  It  takes  only  a 
very  small  leak  to  cause  the  loss  of  a  drum 
of  Freon  a  month,  and  a  drum  of  Freon 
costs  about  $60.  The  manager,  on  his 

periodic  inspection  of  the  air-conditioning 
plant,  can  check  this  point  without  even 
soiling  his  hands.  It  will  pay  dividends  to 
do  so. 

Q  Saving  on  Filters 

Filters  are  a  very  important  seasonal 

operating  charge.  Ranging  from  60c  up- 
wards for  a  20  X  20-inch  cell,  usually 

means  anywhere  from  $15  to  $30  total 
cost  per  change  of  filters.  If  you  change 
filters  too  frequently  your  money  will  be 
wasted ;  if  you  wait  too  long  you  will  im- 

pair the  satisfactory  performance  of  the 

plant. Periodic  Cleaning  of  Filters 

The  manager  cannot  control  the  amount 
of  dirt  carried  in  the  air  in  his  particular 

locality,  but  there  are  several  things  he 

can  do  about  it.  There  are  types  of  throw- 
away  filters  that  can  be  partially  cleaned 

by  taking  them  out  of  the  filter  rack  and 
knocking  the  dirt  from  them.  To  get  long 

life  out  of  filters,  this  should  be  done  at 
least  once  each  week.  It  should  be  sched- 

uled as  one  of  the  routine  jobs  to  be  done 

by  the  porter  or  handy  man. 

^The  second  thing  that  might  be  beneficial 
is  a  different  type  of  filter.  All  filters  of 

the  throw-away  type  are  made  in  certain 
standard  sizes  and  thicknesses,  and  it  is  un- 

usual to  find  non-standard  filter  racks. 
There  are  glass  wool  filters,  spun  glass 

filters,  paper  filters,  jute  and  vegetable 
fibre  filters,  hogs  hair  filters,  etc.  All  of 
these  various  types  have  good  points  and 
some  disadvantages.  They  all,  however, 

do  a  satisfactory  job  of  cleaning  air.  Some 
manufacturers  claim  a  higher  percentage  of 
dirt  removal  than  others,  but  we  in  the 
theatres  cannot  argue  the  point  because 

we  have  no  way  of  establishing  the  facts. 

They  all  do  an  acceptable  job,  so  it  re- 
solves itself  into  the  question  of  which  is 

the  cheapest  for  the  exact  conditions  that 

exist  at  a  given  theatre. 

€\  Finding  the  Filter  for  the  Job 

That  can  only  be  decided  after  careful, 

controlled  observation  of  their  perform- 
ance. Number  of  hours  in  operation,  num- 

ber of  times  the  dirt  had  been  knocked  out 

of  them,  contribute  their  part  in  leading  to 
a  correct  decision. 

The  final  step  that  can  be  taken  by  the 
manager  is  to  install  a  pilot  tube  type  of 

draft  gauge  in  order  to  measure  the  resist- 
ance across  the  filter  bank.  As  the  filter 

fills  up  with  dirt,  the  resistance  to  air  flow 
will  increase.  When  this  resistance  has 

reached  a  certain  point,  then  the  dirt  should 
be  knocked  out  of  the  filters.  A  reading 
taken  after  this  will  show  you  how  much 
benefit  you  have  derived  by  knocking  out 
the  dirt.  After  repeating  such  operations 

for  a  period  of  time,  you  will  discover  that 
the  filter  continues  to  fill  up  with  dirt ; 

consequently,  the  resistance  increases  on  the 
draft  gauge.  When  the  resistance  has 
reached  the  point  where  you  are  handling 

only  60%  of  the  air  the  system  was  de- 
signed to  handle,  then  the  filters  should  be 

thrown  away  and  a  new  set  installed. 
This  draft  gauge  assures  you  of  getting 

full  use  out  of  the  particular  filter  that  is 

being  used.  I  contend  that  it  will  save 

its  cost  in  one  season  of  operation  on  a  fair- 
sized  job,  and  certainly  in  two  seasons. 

[In  the  second  installment,  in  the  June  29ih  is- 
sue, Mr.  Knight  submits  an  Operating  Log Sheet  form.} 

NOW  islthe  time  to  add  a 

Lowest  Prices  on  All-Steel 

"ZEPHYR  COOLAIRE" 
BLOWERS 

20%  discount  off  these  prices 
to  U.S.A.  Exhibitors  on  Blowers 

All  A.  S.  H.  V.  E.  standard  (certified 
ratings).  No  plywood  to  warp  or  split. 
Absolutely  humidity  proof.  Sizes  up  to 44,000  C.F.M. 

C.F.M.       H.P.        With  Less 
Model  Output    Required      Motor  Motor 
131 -OA  2,100  1/6       $  43.25       $  30.75 
I6I-IA  3.100  1/6  61.75  49.50 
I80-2A  4,000  1/4  77.00  61.75 
200-3A  5,500  1/2         106.50  75.00 
250-4B  8,500  3/4         143.50  99.75 
250-5B  11,000       1-1/2         190.75  119.00 
T200-IIA       13,500       2  230.00  149.50 
T250-I2A       22,500       3  290.00  199.50 

Larger  capacities  available  at  low  prices. 
•     EASY  PAYMENTS  ARRANGED  • 

(  4 
COOLA-WEATHER" 

Air-cooling  chamber 

to  your  present  blower! 

No.   of  Unit 
A-523    &,  A-524 A -526 
A -527 A -528 

Capacity 
in  C.F.M. 

3,500 5.500 
8,500 12.000 

Lgth 

12" 

12" 
12" 

12" 

'I'^HIS  easily  installed 
J-  device  contains  a_  pat- 

ented, automatic  whirling 
spray  unit  which  mixes fresh  air  with  ccKjling 
water;  installed  in  a 
limited  space,  costs  next 
to  nothing  for  water  or 
electricity;  operates  with 
any  blower,  simply  con- 

nect  water   and  plug-in! 

Reduces  temperature 

10»  to  18° Delivers  100%  Fresh  Air 
WASHED COOLED 
FILTERED 
CLEANED 

EVAPORATIVE  COOLING 
CHAMBER  consists  of  gal- vanized sheet  iron  frame, 
curved  mat  screen,  removable 
flange  holder:  mat  and  drain 
pan,  fitted  with  piDe  and 
nipple,   all   ready  to  install. 

Width  Hgth  Price 
aS'A"  X  391/4"  $20.00 
44'/2"  X  44%"   26.00 
531/4"  X  541/2"   60.00 
5BI/4"  X  591/2"   72.00 

More  than  one  unit  may  be  used  in  series  for  larger  spaces. 
COOLING  CHAMBERS  can  be  made  completely  automatic  by  adding 
a  Spray  Wheel  Motor  and  Disc  Assembly  (Roto  Atomizer);  Recircu- 

lating Pump  and  Motor  Assembly:  Float  Valve  and  Galvanized  stand 
with  shield  for  motors;  at  total  cost  for  $70.00 

S.  O.  S.  CINEMA  SUPPLY  CORP.  "*ca^,'/^lo1D^^D^^^^^ 
•  SEND     FOR     OUR     NEW     1940-41      AIR-CONDITIONING      CATALOG  • 
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^  by  BEN  SCHLANCER 
Theatre  Architect 

and  Consultant 

■   B  ■ 

'  Theatre 

PLAN 

1  &  FORM 
L..  -   

HANDLING  CONSTRUCTION 

THERE  ARE  various  meth- 

ods by  which  the  exhibitor  may  contract 
for  the  erection  of  a  theatre  building.  The 

advantage  of  one  method  over  the  other 

vi'ould  probably  differ  in  each  instance, 
but  the  fundamental  principle  embodied  in 

each  should  be  understood  by  the  exhibitor 

before  he  makes  the  choice.  The  different 

methods  are  commonly  referred  to  as  fol- 
lows : 

1.  General  Contract — in  which  one 

contractor  agrees  to  do  all  of  the  con- 

struction and  finishing  of  the  building  ac- 
cording to  plans  made  by  an  architect,  the 

architect  being  employed  by  the  exhibitor. 

2.  Separate  Contracts — in  which  many 
contractors,  usually  divided  according  to 

the  various  trades,  individually  agree  to  do 

their  part  of  the  work  according  to  the 

architect's  plans. 
3.  Work  by  the  Exhibitor — in  which 

the  exhibitor  buys  all  the  materials  and 

employs  all  the  labor  to  execute  the  work. 

4.  Plans  and  Construction — in  which 

a  single  individual  or  company  agrees  to 

furnish  plans  and  specifications  and  con- 
struct the  entire  work  in  accordance  with 

these  plans. 

Locating  Responsibility 

In  commenting  on  all  these  methods  it 

is  assumed  that  the  exhibitor  will,  by  in- 
vestigation in  all  cases,  choose  responsible 

and  capable  contractors,  but  it  should  be 
emphasized  that  Method  1,  and  especially 

Method  4,  require  very  careful  investiga- 
tion of  contractors. 

In  methods  2  and  3,  it  is  important  for 
the  exhibitor  to  have  had  some  experience 

in  co-ordinating  construction  work,  as  well 
as  having  actual  building  experience.  This 

is  epecially  so  in  the  case  of  Method  3. 

Architect  Supervision 

Method  1  is  by  far  the  most  advisable 
choice  when  the  owner  has  obtained  from 

a  reputable  architect  a  complete  set  of 
plans  and  specifications  which  will  bind 
the  contractor  to  deliver  a  satisfactory  job. 

The  exhibitor  is  also  assured  in  the  begin- 
ning that  the  work  will  not  run  over  the 

budgeted  cost.  The  architect's  super- 
vision in  this  case  is  the  check  on  the  con- 

tractor's work.  Cost  is  always  kept  down  in 
this  method  because  a  reputable  contractor 

has  better  buying  power  than  the  average 
exhibitor. 

These  columns  are  regular  features  of 

Better  Theatres  dealing  with  methods 

by  which  the  theatre  may  be  planned 

as  efficiently  as  possible  for  the  ex- 
hibition of  motion  pictures.  Both  Mr. 

Schlanger  and  Mr.  Potwin  are  con- 
sultants to  Setter  Theatres.  All  inquiries 

concerning  planning  should  be  addressed 

to  Setter  Theatres  Service  Department. 

ACOUSTICS in  Form  6i  jfim^ 

Decoration  y^m 

...    V  
-  --^ 

by 

C.  C.  POTWIN 

Consultant  in  Acoustics 

Selecting  a  Site 

For  a  Small  Theatre 

N  proposed  theatre  construction 
where  capacities  are  to  be  limited 
to  400  seats  or  less,  and  where  the 

cost  must  be  kept  very  low,  there  are  a 
few  methods  of  construction  which 

would  aid  in  controlling  costs.  Also 

there  are  a  few  precautions  to  be  taken 
in  the  selection  of  the  plot  to  be  used 
for  the  construction  of  the  theatre. 

Care  should  be  taken  to  make  sure 

that  the  soil  is  firm  and  unyielding  to 

the  normal  weight  of  the  construction. 

The  opinion  of  an  engineer  or  architect 
In  this  matter  before  a  land  purchase  is 
made  Is  advisable. 

F/at  Floor  Possibilities 

What  may  seem  to  be  inexpensive 

land  may  prove  to  be  costly  in  the  end 

due  to  expensive  foundation  construc- 
tion which  may  become  necessary.  The 

land  preferably  should  be  comparatively 

flat,  because  small-capacity  theatres 
can  be  built  with  relatively  flat  floors. 

Where  the  depth  of  seating  Is  limited 

to  approximately  22  rows  or  less.  It  Is 
possible  to  design  a  fairly  flat  floor  and 
yet  obtain  unobstructed  vision  lines 
when  the  stagger  system  of  seating  Is 

employed.  To  achieve  this  It  may  be 

necessary  to  Increase  the  back-to-back 
row  dimensions  in  the  rear  half  of  the 
auditorium  over  and  above  that  of  the 

remainder  of  the  rows.  A  slight  amount 

of  rise  may  also  be  necessary  In  the  last 
few  rows  near  the  standee  rail;  other- 

wise It  Is  possible  to  use  a  completely 
flat  floor. 

>lssurance  of  Savings 

It  Is  understood  that  In  using  such  a 

system,  an  experienced  person  should 
check  the  design.  In  this  way  you  not 

only  avoid  excavation  and  fill  of  ground, 
also  steps  and  stairways  for  means  of 
exit  at  the  screen  end,  but  you  also  can 

create  savings  by  laying  level  concrete 
Instead  of  shaped,  curved  concrete 
finish,  which  Is  more  costly.  From  a 
real  estate  viewpoint,  the  convertible 
feature  of  a  building  having  a  flat  floor 
about  level  with  the  street,  as  against 

a  sloped  floor  is  also  Important. —  B.  S. 

MATERIAL  PLACEMENT 

THE  TWO  MOST  important 

acoustical  considerations  in  the  selection 

and  use  of  a  material  for  theatre  treat- 
ment are  its  coefficient  of  sound  absorption, 

and  its  distribution  for  maximum  efficiency. 

The  use  of  the  slow-burning  materials, 
such  as  wood  or  canefibre  boards  and  tiles, 

is  often  permissible  in  suburban  areas  and 

small  communities.  The  boards  frequent- 
ly offer  a  rather  inexpensive  type  of  wall 

covering  and  have  a  natural  sound  absorp- 
tion value  that  is  enhanced  by  mounting 

the  material  with  an  air  space  behind  it. 

However,  these  boards  absorb,  on  an  aver- 
age, only  about  30%  of  the  sound  striking 

their  surfaces,  so  that  actually  about  70% 
is  reflected. 

Rear  Wail  Absorption 

If  the  problem  were  considered  purely 

from  the  standpoint  of  decoration  it  might 

appear  desirable,  if  the  acoustical  board  is 
used  along  the  side  walls,  to  continue  this 
same  form  of  treatment  across  the  rear 

wall.  However,  in  most  cases  an  average 

sound  absorption  value  of  30%  is  not  near- 
ly sufficient  for  the  rear  wallj  because  that 

surface  is  directly  in  the  path  of  sound 
from  the  loudspeakers  and  will  naturally 

reflect  the  70%  back  into  the  audience  area 

at  amost  equal  intensity.  While  the  acous- 
tical boards  may  provide  enough  sound  ab- 

sorption along  the  side  walls,  in  theatres 
of  small  seating  capacity,  a  more  efficient 

material  than  these  boards  will  almost  al- 

ways be  required  for  the  rear  wall. 

Ceiling  Least  Critical 

With  the  possible  exception  of  the  rear 

wall,  there  is  so  much  variation  in  the  re- 
quirements for  sound  absorption  and  the 

distribution  of  material  in  different  thea- 
tres that  it  would  be  difficult  to  set  a  fixed 

rule  to  be  followed  in  planning  acoustical 
treatment  for  all  theatres.  It  may  be  stated 

generally,  however,  that  unless  the  rear 
wall  is  especially  shaped  for  sound  control, 

it  should  receive  a  high-coefficient  material. 
Furthermore,  it  is  more  practical  to  place 

treatment  on  the  side  walls  than  on  the 

ceiling  in  most  cases,  because  with  the  seats 
and  carpet  in  place,  the  absorption  of  sound 
is  already  rapid  in  the  vertical  plane.  If  a 

high-coefficient  material  is  needed  for  the 

side  walls  it  will  usually  prove  most  effi- 
cient if  installed  in  a  panel  arrangement, 

non-uniformly  distributed. 

BETTER  THEATRES:  June  1,  1940 
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SUFFICIENT 

LIGHT  VOLUME 

lUhat  tcf  Imk  lot 

IN  PROJECTION  LIGHTING,  AND 

TO/^af aet 

IN  PROJECTION  LIGHTING  WITH 

The  SIMPLEX  HIGH  Intermediate  capacity  arc  projects 

twice  as  much  light  as  the  low  Intensity.  It  has  been  designed 
especially  for  theatres  of  up  to  800  seats  and  using  screens 
as  large  as  18  feet  in  width. 

LIGHT 

OF  PROPER 

CHARACTERISTICS 

The  SIMPLEX  HIGH  is  a  high  Intensity,  direct  current 

arc  which  projects  the  snow  white  light  which  Is  so  neces- 
sary to  the  projection  of  colored  pictures. 

LOW  COST 

The  New  19000  Series 

ARC  LAMP 

The  SIMPLEX  HIGH  has  been  designed  and  priced  for 
theatres  heretofore  restricted  to  the  use  of  low  intensity 

lamps  because  the  operating,  if  not  the  original  cost,  of  the 

earlier  high  Intensities  has  been  prohibitive.  The  over-all 
operating  costs  are  only  slightly  higher  than  with  the  low 

Intensity,  because  this  arc  operates  at  only  27  volts  as  com- 
pared to  55  volts  In  the  low  intensity,  and  each  14-inch 

7-mm.  suprex  positive  carbon  burns  for  at  least  two  hours. 

DEPENDABILITY^ OF 

MANUFACTURE  I 

The  SIMPLEX  HIGH  is  another  example  of  SIMPLEX  engi- 
neering  excellence.  The  name  SIMPLEX,  on  any  product, 
for  years  has  been  your  guarantee  of  quality. 

Distributed  by 

NATIONAL  THE ATRE  SUPP L  Y COMPANY 

BRANCHES IN  PRINCIPAL C  1  T  1 

E  S 
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PROJECTION SOUND  REPRODUCTION THE  SCREEN 

LAMENT  OF  A 

1925  PROJECTOR 

S
'
 

Shirley  Temple,  a 
but  think  of  what 

O  now  they've 
got  crying 
rooms  for 

babies,  have  they? 

Maybe  pretty  soon 

they'll  get  one  for 
me,  too.  I've  been 
cryin'  for  relief  for 
years  but  nobody 
listens  to  me. 

Of  course,  I'm 
not  really  so  old  as 

years  go  (look  at 
"has-been"  at  eleven), 
I  have  gone  through! — 

or  maybe  I  ought  to  say,  "Look  what's 

gone  through  me." Oh,  I  was  a  mighty  good  projector  back 

there  in  '25,  if  I  do  say  it  myself.  Fresh, 
chipper,  and  as  bright  as  a  new  nickel. 

And  smooth!  Yes,  sir!  Top  o'  my  class. 
That  was  the  year  I  handled,  among  lots 

of  others,  "The  Big  Parade";  "Ben  hHur"; 
and  "What  Price  Glory."  Remember? 

Yep,  I  took  'em  all  in  them  years.  There 
wasn't  none  of  them  too  tough  for  me — 
or  too  big — or  too  hard  to  handle. 
Cockey?  Sure,  I  was  cockey.  Why 

shouldn't  I  been?  I  was  all  of  a  year  old, 
wasn't  I? 

Umm,  let's  see  now — where  was  I?  Oh 

yes,  back  in  '25.  Well,  sir,  the  next  year 
they  released  some  740  features  and  I 

guess  I  took  on  the  most  of  them.  Re- 

member "Seventh  HHeaven,"  with  Charles 

Farrell  and  Janet  Gaynor?  (Cute,  wasn't 
she?)  And  "Underworld,"  with  George 
Bancroft  poppin'  them  tommy  guns — and 
"Beau  Geste"  (I  mean  the  first  one  with 
Ronald  Colman  and  Noah  Beery) — and 
Pola  Negri,  too? 

Those  were  the  days! 
Well,  not  long  afterwards  they  wired  me 

for  sound.  No,  It  didn't  hurt  a  bit.  I 
came  through  it  fine,  and  right  after  that 

they  pushed  through  834  features — some 

I  ran  and  some  I  didn't,  but  the  big smashes  I  remember  were  hits  like  the 

"Cockeyed  World"  and  the  "Broadway 
Melody."  It  sure  sounds  like  ancient  his- 

tory now,  doesn't  it? 
Right  through  '29  and  '30  and  '31,1  was 

rolling  along  swell.  Pictures  like  "All  Quiet 
on  the  Western  Front,"  "Hell's  Angels" — 
remember  Jean  Harlow  in  that?  "Anna 

Your  Sound  System  Outdated? 

Here's  What  It's  Doing  to  You  I 

so  THEY  BOUGHT  the  rare 

Tiffany  diamond,  they  allowed  it  to  be- 
come chipped  while  standing  on  their  shelf, 

they  displayed  it  in  an  old  box  rescued  from 
the  junk  heap  which  soiled  it  and  dimmed 

its  lustre- — and  they  said,  "See  what  smart 
merchants  we  are — we  know  how  to  keep 

down  the  expense  of  doing  business." When  a  1940  sound  track  goes  through 

Christie,"  with  Garbo  talking!  "Cimmar- 
ron,"  "City  Lights,"  "Min  and  Bill," 
"Grand  Hotel,"  "Emma" — with  Marie 

Dressier — and  Paul  Muni  in  "Scarface" — 
they  were  all  making  history. 

And  me — by  that  time  I'd  more  than 
paid  my  way.  So  they  decided  that  I 
could  do  with  a  face  lifting,  or  an  opera- 

tion-— or  something.  Told  me  I'd  be  as 
good  as  new.  And  I  was,  too — for  a  while 

I  kept  a-movin'  those  pictures  through, 
giving  as  good  as  I  got.  The  competition 
was  fierce,  creeping  up  on  me  and  my  boss 
all  the  time.  Other  houses  were  opening 

up  and  they  didn't  try  to  run  with  1925 
projectors.  They  were  getting  the  busi- 

ness and  we  were  losing  it.  But  would  any- 

body listen  to  me?   You  bet  they  wouldn't. 
More  years  kept  slipping  by  and  I  kept 

slipping  the  pictures  through.  I  remember 

1933  for  "Little  Women"  and  "It  Hap- 

pened One  Night"  (did  I  get  a  kick  out  of 
that  one,  old  as  I  was!).  And  the  hits  of 

'34,  like  Astaire  and  Rogers  in  "Top  Hat," 
Charles  Laughton  in  "Ruggles  of  Red 
Gap."  Then  "Mutiny  on  the  Bounty," 
"Mr.  Deeds"  and  "Anthony  Adverse"  In 
'35.    Mister,  I  ran  them  all. 

In  '36  they  were  back  to  700  features, 
but  it  might  just  as  well  have  been  7,000, 

ihe  way  my  old  Insldes  felt.  Oh,  I  didn't 
quit — no,  sir!  But  It  was  tough  on  me  to 
see  what  was  happening  to  the  picture  on 
the  screen,  and  nothing  I  could  do  about  It. 

Well,  somehow,  I  pulled  through  '37  and 
'38  and  '39  (maybe  Hedy  Lamarr  had 
something  to  do  with  that!)— but  here  I  am 

In  '40,  still  workin'  and  the  end  not  yet  in 
sight. 

Ain't  there  no  social  security  for  guys 
like  me?  Fifteen  years  of  it  should  oughta 

be  enough.  I'd  like  to  retire  someday, 
too.    How's  about  it,  boss? 

- — F.  Louis  Friedman. 

By  F.  H.  RICHARDSON 

out-of-date  sound  equipment,  from  one- 

third  to  one-half  of  its  sound  is  very  liter- 

ally chipped  off  and  thrown  away.  What- 
ever sparkle  or  beauty  may  be  left  is 

dimmed  by  distortion  not  present  in  mod- 

ern apparatus.  Yet  some  theatre  mer- 
chants daily  take  sound  tracks  which  cost 

more  to  record  than  most  rare  stones  sell 

for,  and  subject  them  to  such  mishandling. 
They  are  clever  merchants ;  they  have 
found  the  simplest  of  all  formulas  for 
keeping  down  expense.  They  destroy  the 
value  of  their  merchandise. 

Now,  gentlemen,  no  diamond  expert  is 
needed  to  understand  that  if  a  carefully 

polished  stone  is  chipped  its  value  is  im- 
paired— similarly,  no  engineer  is  needed  to 

understand  so  simple  a  matter  as  sound 
volume.  There  are  loud  sounds  and  weak 

sounds,  but  their  loudness  is  relative — that 
which  would  be  a  shout  in  a  quiet  living 

room  would  be  a  whisper  in  a  boiler factory. 

A  sound  impresses  us  as  being  loud  or 

otherwise  according  to  the  general  "noise 
level"  of  the  place  in  which  we  find  our- 

selves. There  is  an  unavoidable  noise 

background  in  every  theatre,  produced  by 
the  audience  itself.  A  whisper  from  the 
screen  must  be  loud  enough  to  be  barely 

heard  above  that  background.  The  vol- 
ume of  sounds  meant  to  give  the  impression 

of  loudness  must  be  increased  proportion- 
ately. 

It's  on  the  Track  Today 

Modern  sound  tracks  approach  this  ideal 

closely,  both  in  speech  and  music — they 
have,  in  engineering  language,  a  wide  vol- 

ume range.  But  older-type  sound  systems 
have  a  more  restricted  volume  range ;  they 

cannot  reproduce  the  range  of  volume 
which  the  print  delivers  to  them.  They 
deprive  the  show  of  the  dramatic  contrast 
in  volume  which  makes  an  enormous  part 

of  the  difference  between  sound  that  is  ex- 

citing and  sound  that  is  "blah".  They 
reduce  a  crashingly  loud  recording  to  a 
mere  suggestion  of  loudness,  yet  raise  a 
whisper  to  a  husky  shout.    Their  limited 
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SUPER -LITE  LENSES 

PRO-JEX  SOUND  UNITS 

It  pays  to  install  the  best — 

jr  patrons  wil 

appreciate 

A  TRY-OUT  WILL CONVINCE  YOU 

Projection  Optics  f,?: 
330  LYELL  AVE.,     ROCHESTER,  N.Y.,  U.S.A, 

BETTER 

PROJECTION 
WITH 

RECT-O-LITE 
RECTIFIERS 

RECT-O-LITE 
RECTIFIERS 

produce  bright,  clear  pictures 
—no  flicker  or  sound  interfer- 

ence. No  heat.  No  servicing. 
AT  RIGHT:  New  30S  RECT-O- 
LITE  with  Ammeter,  ^.^g  nn 
Price,  less  bulbs   »/7.u« 

Write  for  Bulletin  77 
BALDOR   ELECTRIC  CO. 
4367  Duncan  Ave.,  St.  Louis.  Mo. 

RECT- O-LITE A  BETTER RECTIFIER 

OLDB^RG  BROS. 
DENVER.  COLO. 

B[SI  MODEL  T  PEE  WEE  MIGHT  j .for  short  range,  brilliant  white  or 
\  colored  light  effects.  Easily  focused 
from  iZ^  spot  to  36'  spread  at  3  ft  Adc- /  quate  ventilation.  Finished  in  Durable  | 

'  Black  and  Silver  Wrinkle.  Model  "O" Pee  Wee  Spot,  less  bulb.  $4.75.  400-  I Watt  Wonderspot,  less  bulb,  $5.  Your 
dealer  has  them.  BEST  DEVICES  CO^  | 
10516  Western  Ave.,  Oeveland.  Ohio. 

IMPROVE  YOUR  SOUND 
WITH 

CETRON 
PHOTOCELLS 

CONTINENTAL    ELECTRIC  CO. 
GENEVA,  ILL,. 

SOLD   BY   ALL   SUPPLY  DEALERS 

Use  Better  Theatres  Service. 

volume  range  is  a  bottle  neck  in  which 
the  more  dramatic  volume  range  of  the 

modern  track  is  trapped — and  kept  from 
reaching  the  audience. 

Distortion  Chedced 

Distorted  sound  is  another  handicap  of 

systems  only  a  few  years  old,  by  compari- 

son with  the  quality  of  today's  sound  track 
and  today's  theatre  apparatus.  All  sound 
amplification  involves  the  defect  known  as 

harmonic  distortion — all  amplifiers  produce 
it.  A  good  amplifier  produces  less,  that  is 
all.  Until  recently,  the  amplifiers  used  in 

the  recording  studio  added  noticeable  har- 
monic distortion  to  the  sound  recorded  on 

the  track,  and  theatre  amplifiers  added  a 
further  quantity  when  the  film  was  played. 
The  best  that  could  be  done  was  to  use 

oversized  amplifiers  which  could  hold  har- 
monic distortion  to  a  minimum. 

Today's  amplifying  equipment  is  deliber- 
ately made  light,  small  and  inexpensive — 

the  engineers  calmly  allow  it  to  produce 
harmonic  distortion,  then  they  introduce 

a  reverse  feedback  circuit  or  other  com- 
pensator, which  takes  the  distortion  out 

again  before  the  amplified  sound  reaches 
the  recording  valve  or  the  theatre  speakers. 
The  sound  tracks  carry  the  benefit  of 

this  improvement,  which  is  very  noticeable 
in  the  naturalness  of  voices  and  instru- 

ments, and  the  quality  of  tone ;  even  more 
noticeable  is  the  harshness  heard  when  an 

amplifier  of  the  type  of  five  years  ago  is 
used  in  reproducing  modern  tracks.  There 
is  only  small  value  in  removing  harmonic 

distortion  from  the  film  record,  if  old-style 
theatre  amplifiers  are  allowed  to  put  it  back 
in  the  reproduced  sound. 

The  sound  sj'stems  of  some  few  years 
ago  not  only  are  unable  to  reproduce  the 

volume  range  or  the  tonal  quality  of  mod- 
ern tracks — they  lose,  throw  away,  choke 

back,  up  to  one-half  the  sound  tones  on  a 
track  of  today.  All  sounds  have  tone  or 
pitch,  expressed  in  engineering  language  as 

frequencies,  ranging  from  16  double  vibra- 
tions (or  cycles)  per  second  to  about  16,000 

double  vibrations  per  second.  The  earliest 
sound  systems  were  limited  to  a  range  from 
about  60  to  about  4,500  cycles  per  second. 

So  were  the  earliest  tracks.  Today's  tracks 
— and  theatre  apparatus — can  reproduce 

from  40  to  9,000  cycles  per  second — slight- 
ly more  than  twice  as  much  actual  sound, 

not  in  terms  of  volume,  but  of  separate 

tones  that  can  be  individually  heard. 

Paying  but  Not  Using 

If  today's  tracks  are  played  on  a  system 
of  obsolete  design,  that  system  (depending 

on  the  year  in  which  it  was  made)  will 

throw  away  from  one-third  to  one-half  of 
all  the  tones  on  the  film.  The  difference 

as  actually  heard  is  very  great. 
With  modern  equipment,  a  piano  no 

longer  sounds  like  a  harp;  water  splashing 

actually  sounds  like  water,  not  like  some- 
one walking  on  a  tin  roof.  The  gain  in 

mere  ease  of  hearing  is  enormous. 

But  there  is  no  advantage  in  having  40- 

9,000  cycles  on  the  track  if  the  system 
in  the  projection  room  can  pick  off  only, 

say,  55-6,000.  The  rest  might  as  well  not 
be  in  the  track. 

When  the  exhibitor  pays  for  his  product, 

he  helps  pay  the  cost  of  putting  the  best 
possible  sound  on  the  film.  The  enormous 
sums  that  have  been  spent  on  research  and 
development  for  the  improvement  of  film 

records  ultimately  come  from  the  theatre; 
they  cannot  come  from  any  place  else.  If 
the  theatre  does  not  equip  itself  to  take 

full  advantage  of  the  benefit  of  those  ex- 
penditures, it  has  paid  heavily  for  a  very 

valuable  commodity  and  then  refused  to 
accept  delivery! 

Better  Sound  Costs  Less 

The  seeming  cost  of  new  sound  apparatus 
is  a  factor  which  deludes  some  exhibitors 

into  keeping  obsolete  apparatus  in  use.  All 
the  new  systems  cost  less  to  operate,  on 

every  possible  basis  of  comparison.  To 
take  one  point :  New  speakers  tend  to  be 
of  the  permanent  magnet  type  which  do 
not  need  current  to  excite  their  fields,  do 
not  need  a  rectifier  to  supply  such  current, 

do  not  need  replacement  tubes  for  such  a 
rectifier. 

Modern  "power"  tubes  tend  to  require 
about  one-fifth  as  much  filament,  or  heater, 
power  to  deliver  the  same  sound  output  as 
their  earlier  counterparts.  Moreover,  the 

amplifier  carrying  the  modern  tubes  needs 

a  power  transformer  only  one-fifth  the 
rating  of  its  predecessor,  and  therefore  one 
which  is  correspondingly  cheaper  to  replace 

in  case  of  burn-out. 
Cost  contrasts  are  even  more  drastic  in 

the  case  of  other  replacement  or  emergency 

stock  parts — filter  condensers,  for  one  ex- 
ample. Tubes,  for  another.  True,  it 

costs  money  to  buy  a  new  system,  but  it 

wastes  money  (altogether  aside  from  the 
effect  on  the  box  office)  to  keep  an  old 
one  operating. 

Providing  for  Tomorrow 

Still  further,  today's  equipments  contain 
provisions  for  their  own  modernization. 
The  next  important  improvement,  already 

here  to  some  extent,  is  push-pull  recording. 
Sound  systems  sold  today  are  built  with 
means  for  changing  over  their  soundheads 

to  push-pull  operation,  either  at  trifling 
cost  or  merely  by  pushing  a  lever  at  no 

cost  at  all.  The  old  equipment  that  con- 
tinues to  plague  the  ears  of  the  audience 

will  have  to  be  replaced  tomorrow  in  any 

event,  to  permit  use  of  push-pull  tracks. 
It  would  seem  sense  to  replace  it  today, 

giving  patrons  today's  superior  sound  and 
the  theatre  lower  operating  costs,  as  well 

as  the  further  benefit  of  ability  to  use  push- 

pull  tracks  whenever  offered  by  the  ex- 
changes. 

F.  Louis  Friedman,  who  wrote  ''Lament 
of  a  1925  Projector,"  on  page  39,  is  a 
member  of  the  sales  promotion  staff  of 
the  National  Theatre  Supply  Company. 
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Today's  Motion  Picture  Requires 

Today's  Projection  Equipment 

*  You  don't  wait  until  to- 

nnorrow  to  sell  today's  pic- 
ture, nor  do  you  use  yester- 

day's outmoded  methods. 
The  same  policy  is  demand- 

ed by  projection,  which  pro- 

vides what  you  are  selling 

By  HERBERT  GRIFFIN 

[The  timely  and  authoritatively  sup- 
ported counsel  offered  in  the  following 

paragraphs^  was  originally  given,  under  the 

title,  "Problems  in  Modern  Projection," 
to  theatre  owners,  managers  and  projec- 

tionists attending  a  so-called  "short  course" 
in  theatre  operation  at  the  University  of 
Oklahoma,  May  20  and  2\.  Mr.  Grijfin, 
who  is  vice  president  of  the  International 
Projector  Corporation,  has  kindly  given 
permission  for  publication  of  the  paper 
here,  and  the  only  changes  have  been  a  few 
bringing  about  a  desirable  reduction  in 

length. — The  Editor.] 

HOLLYWOOD  and  the 

making  of  pictures  have  monopolized  pub- 
lic interest  in  the  motion  picture  field  and 

it  is  easy  to  understand  why  so  little  is 
generally  known  about  putting  the  picture 
on  the  screen.  But  those  connected  with 

the  motion  picture  industry  have  less  ex- 
cuse for  this  lack  of  knowledge,  and  it 

seems  to  me  should  be  better  informed  re- 
garding the  men,  methods  and  materials 

which  enter  into  the  manufacture  of  pro- 
jection equipment.  The  better  theatres 

throughout  the  country,  and  these  frequent- 
ly include  the  small  houses  as  well  as  the 

deluxe  theatres,  now  recognize  the  impor- 
tance of  good  projection  and  spare  neither 

time  nor  money  to  make  it  as  fine  as  pos- 
sible. Many  theatres — too  many — are  still 

indifferent  to  the  money-making  possibili- 
ties of  good  projection  and  do  not  give 

their  projection  equipment  the  care  it  de- 
serves. Even  a  good  projectionist  striving 

in  every  possible  way  to  secure  excellent 
screen  results  can  do  little  with  inferior 

equipment,  and  when  it  is  kept  in  a  poor 
state  of  repair  there  is  little  inducement  for 
the  projectionist  to  take  real  pride  in  his 
work.  Successful  exhibitors  now  realize 

that  a  poorly  lighted,  unsteady  picture  is 
objectionable  to  an  audience,  even  though 
not  actually  objected  to,  and  are  much 
more  ready  to  support  projectionists  in  their 
requests  for  good  equipment  kept  in  proper 
repair. 

There  is  nothing  new  in  the  suggestion 

that  "good  projection  and  a  clear  steady 
picture  on  the  screen  are  vital  links  in  the 

studio-to-public  chain."  There  is,  how- 
ever, something  new  in  its  application.  It 

hasn't  been  through  failure  on  the  part  of 
those  engaged  in  the  manufacture  of  pro- 

jection equipment  to  emphasize  its  impor- 
tance to  the  industry.  The  fact  that  there 

is  not  one  hundred  per  cent  good  projection 

is  because  those  using  such  equipment  have 
been  unwilling  to  appreciate  its  value.  The 
exhibitor  of  motion  pictures  operating  the 

larger  or  the  smaller  theatre  in  the  largest 
or  smallest  city  has  only  one  thing  to  sell, 
and  that  is  projection. 

From  the  point  of  view  of  the  exhibitor, 

projection  and  the  elements  which  bring  it 
about  should  be  elevated,  placed  on  a  plane 
commensurate  with  the  part  it  plays  in  the 

presentation  of  motion  pictures.  Projec- 
tion is  of  vital  importance.  It  is  an  indis- 

putable fact  that  imperfect  projection  re- 
duces the  attractiveness  of  the  finest  pro- 

duction. And  it  must  be  admitted  that 

while  perfect  projection  does  not  raise  the 
tone  of  a  poor  production,  nevertheless, 

a  poor  production  properly  presented  has 

its  good  points  enhanced  and  its  poor  ones 
glossed  over.  The  finest  production  in  the 
world  can  be  utterly  ruined  on  the  screen 

through  poor  projection,  while  the  medi- 
ocre production  can  be  tremendously  raised 

through  good  projection.  Projection  should 
be  considered  on  the  basis  of  its  results, 

the  bearing  it  has  on  the  success  of  the  the- 
atre, the  satisfaction  of  patronage. 

Good  Projection  Costs  Less 

Good  projection  actually  costs  less  in  the 
long  run.  If  you  have  faulty  projection, 
you  also  have  expensive  repairs  of  machines 
and  reels,  less  box  office  receipts ;  while  the 

good  will  value  of  your  theatre  is  nil.  But 
if  you  have  perfect  projection,  you  have 

larger  box  office  returns  and  a  high  invest- 
ment value  in  your  machines,  while  the 

reputation  of  your  theatre  extends  more 
and  more  every  day. 

The  theatre  that  continually  features 

good  projection  becomes  known  as  a  re- 
liable source  of  good  entertainment.  Cas- 

ual visitors  become  steady  patrons.  And 

steady  patronage  is  the  secret  of  success  for 

the  majority  of  motion  picture  theatres. 
It  is  agreed  that  screen  presentation  is 

an  important  part  of  good  showmanship 

and  that  if  the  projection  is  to  be  satisfac- 
tory the  right  kind  of  equipment  must  be 

used.  It  is  also  understood  that  the  equip- 
ment must  be  kept  in  proper  condition,  and 

this  of  course  will  be  to  a  considerable  ex- 
tent in  the  hands  of  the  projectionist.  But 

every  mechanism  is  subject  to  wear  and 

even  under  the  most  favorable  conditions 

machinery  may  develop  defects.  The  con- 
trol of  these  things  is  frequently  beyond  the 

ability  of  either  the  manufacturer  or  the 

projectionist,  and  we  must  therefore  care- 
fully consider  the  importance  of  service  in 

connection  with  motion  picture  equipment. 

Dependable  Servicing 

Someone  has  said  that  "service  is  an  im- 
portant consideration  in  the  purchase  of 

any  mechanical  product  and  is  the  practical 
substitute  for  unattainable  perfection  in 

manufacture."  We  therefore  should  un- 
derstand how  very  important  service  is. 

We  know  that  auto  manufacturers  have 

put  service  on  a  carefully  systematized  and 

almost  scientific  basis.  Their  vast  opera- 
tions, their  great  engineering  staffs  and 

sales  organizations  enable  them  to  secure 

facts  and  figures  as  to  what  constitutes  ade- 

quate and  practical  servicing.  In  the  mo- 
tion picture  industry  we  have  not  had  the 

opportunity  to  do  this,  but  all  things  con- 
sidered, we  have  managed  to  develop  an 

excellent  standard  of  service  for  this  field. 

The  efficiency  and  promptness  of  the 
service  rendered  by  dealers  is  often  really 
remarkable  and  they  deserve  great  credit 

for  the  effort  and  sacrifices  they  make.  The 
dealer  knows  that  the  reputation  of  a  house 

may  be  seriously  affected  by  a  single  shut- 
down and  result  in  serious  financial  loss. 

It  is,  therefore,  up  to  the  supply  dealer  to 
render  service  with  the  least  possible  delay 

and  this  is  often  done  under  very  difficult 
conditions.  Great  experience  and  good 

judgment  are  essential  in  competent  dealer 
servicing  as  excessive  liberality  may  prove 

costly,  and  too  little  service  is  sometimes  a 

"penny  wise,  pound  foolish"  policy. 
The  exhibitor  who  is  fortunate  enough 

to  require  little  service  should  not  imagine 

that  he  is  paying  for  the  attention  given  to 
others,  for  ordinarily  this  is  not  so.  The 
experienced  dealer  knows  how  to  strike  a 
fair  average,  but  in  an  emergency  does  not 
consider  cost  or  his  own  convenience.  The 

failure  of  the  theatre  to  open  is  so  serious 

a  matter  to  the  owner  that  the  conscien- 
tious dealer  knows  that  it  is  up  to  him  to 

do  a  lot  of  worrying  and  working  until 

matters  are  properly  straightened  out.  The 

exhibitor  should,  therefore,  realize  that  al- 
though he  may  seldom  or  never  require 

emergency  service,  it  is  there  waiting  for 
him  should  he  need  it.  This  constitutes  a 

form  of  "trouble  insurance"  and  it  should 
be  a  real  comfort  to  the  exhibitor  to  know 

that  he  has  someone  upon  whom  he  can 

depend  should  anything  go  wrong  with  his 

equipment. The  manufacturer  may  designate  what 

he  considers  good  service  but  it  is  the  local 
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Let  Strong  Light  Your  Way  to 

Low  Cost  High  Intensity  Projection 

AAoDERATE  sized  theatres  have  long  realized  the 

hopelessness  of  getting  a  good  picture  on  the  screen 

with  prevailing  dense  block  and  white  films  when  using 

the  dim  low  intensity  lamp.  Furthermore,  satisfactory 

projection  of  colored  films  with  the  muddy  yellow 

light  of  the  low  intensity  was  just  as  impossible.  And  the  required  brilliancy  and  sparkling 

snow-white  light  of  the  high  intensity  arc  were  denied  them  by  prohibitive  operating  costs. 

It  remained  for  Strong,  through  the  development  of  the  new  Utility,  a  perfectly 

balanced  and  coordinated  lamp  and  rectifier  unit  of  intermediate  capacity,  to  solve  their 

problem,  to  produce  a  high  intensity  lamp  which  exactly  filled  the  needs  of  the  medium 

sized  theatres  with  screens  up  to  18  feet  in  width. 

This  new  Strong  lamp  projects  twice  as  much  light  as  is  possible  with  any  low  intensity 

lamp  and  at  an  increased  combined  current  and  carbon  cost  of  less  than  2c  an  hour. 

Your  leading  Independent 

Theatre  Supply  Dealer  will  gladly 

demonstrate  this  new  marvel  of 

efficiency  in  your  theatre  without 

obligation  .  .  .  Call  him  today. 

E     STRONG  UTILITY 

Arc  Lamp 
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man,  the  man  on  the  ground,  who  must  do 

the  work,  who  must  render  the  actual  ser- 
vice. The  manufacturer  can  only  do  his 

part  by  designating  and  supervising,  and 
certainly  he  has  tried  to  do  this;  the  repair 
man  is  doing  his  part;  it  is  then  up  to  the 

exhibitor  to  do  his  share  in  maintaining  ser- 
vice. The  exhibitor,  as  a  good  business 

man,  will  wish  of  course  to  buy  equipment 
as  cheaply  as  possible,  but  price  should  not 
always  be  the  chief  consideration.  In  many 

instances  price  cutting  is  a  two-edged  sword 
which  injures  the  buyer  as  well  as  the 

seller.  Exhibitors  should  purchase  equip- 

ment through  a  reliable  supply  dealer  sell- 
ing genuine  parts — and  pay  a  fair  price  for 

them. 

Design  Standards 

The  difficulty  does  not  lay  so  much  in 
making  careful  inspection,  but  in  maintain- 

ing the  necessary  high  manufacturing 
standards  at  all  times.  There  are  very 
good  reasons  for  maintaining  very  close 
working  tolerances  in  the  production  of 

motion  picture  projectors  and  sound  repro- 
ducing equipment  and  these  should  be  more 

thoroughly  understood.  A  professional 
motion  picture  film,  when  projected  to  the 
screen,  is  magnified  many  hundreds  of 
times.  To  begin  with,  the  picture  on  the 
film  itself  has  an  area  of  less  than  one- 

half  of  one  square  inch,  and  it  is  pro- 
jected to  screens  as  large  as  30  feet  high 

and  40  feet  wide.  The  picture  must  be 
absolutely  steady  in  the  projector  both 

vertically  and  laterally  in  order  that  this 
requirement  may  be  maintained.  After  all, 

the  so-called  motion  picture  is  nothing 
more  than  an  optical  illusion  and  this  il- 

lusion can  be  sustained  only  through  the 
use  of  accurately  made  apparatus.  The 
projection  of  a  feature  picture  of,  say, 
10,000  feet  in  length,  means  that  every 
time  the  picture  is  projected,  160,000 

rock-steady  still  photographs  are  projected 
to  the  screen  in  rapid  succession,  each  pic- 

ture being  so  slightly  dil?erent  from  the 
preceding  one  that  the  illusion  of  motion 
is  obtained. 

In  standard  projection  exactly  24  of 
these  separate  pictures  are  projected  to  the 
screen  in  every  second  of  time,  and  each 
separate  picture  is  moved  into  the  light 

beam  in  one  ninety-sixth  of  a  second.  The 
picture  remains  stationary  at  the  aperture 

for  one  thirty-second  of  a  second,  during 
which  period  it  is  projected  to  the  screen 

twice,  each  tirne  for  one  ninety-sixth  of 
a  second,  making  a  total  projecting  period 

per  frame  of  one  forty-eighth  of  a  second. 
During  the  period  in  which  each  picture  is 
moved  down  into  position  in  front  of  the 
aperture  plate  it  is  necessary  to  cut  the 
light  from  the  screen.  If  this  were  not 
done  only  long  streaks  in  black  and  white 
would  be  perceptible  to  the  audience.  It 
is  necessary,  therefore,  that  the  shutter  be 

very  accurately  timed  with  the  intermit- 
tent movement.  If  only  this  single  shut- 

ter blade  were  used  during  the  projection 
cycle  a  very  objectionable  flicker  would 
be  apparent  and  it  is  necessary  therefore 

to  introduce  a  balance  blade  of  equal  pro- 

portions to  the  cut-off  shutter  and  thus 
in  modern  equipment  flicker  is  practically 
completelv  eliminated. 

If  the  projector  mechanism  is  not  ac- 
curately manufactured,  or  if  the  parts 

thereof  are  worn  to  any  extent,  the  ac- 
curacy of  the  timing  between  the  inter- 
mittent movement  and  the  revolving  shut- 

ter is  destroyed  and  we  have  what  is  known 

as  "travel  ghost."  Travel  ghost  is  simply 
a  streaking  of  the  highlights  in  the  pro- 

jected picture  due  to  the  fact  that  the  cut- 
off shutter  does  not  exactly  coordinate 

with  the  film  motion,  and  this  is  due  to 

wear  in  the  gear  train.  It  follows,  there- 
fore, that  it  is  necessary  at  all  times  to 

maintain  projection  equipment  in  first- 
class  operating  condition  if  patrons  of  the 

motion  picture  theatre  are  to  get  the  full- 
est enjoyment  for  the  money  they  pay  at 

the  box  office. 

The  production  of  an  intermittent 
movement  to  function  properly  requires 
extreme  manufacturing  skill,  first-class 
materials  and  highly  specialized  manufac- 

turing equipment.  The  parts  of  this  unit 
must  be  produced  with  tolerances  not  ex- 

ceeding plus  or  minus  one-ten-thousandth 
part  of  an  inch.  The  intermittent  move- 

ment comprises  what  is  known  as  a  star 
and  cam.  Attached  to  the  cam  is  a  small 

pin,  one-tenth  of  an  inch  in  diameter, 
manufactured  with  practically  no  toler- 

ance at  all,  and  it  is  this  little  pin  which 

must  in  the  course  of  a  year,  under  aver- 
age projection  conditions,  accurately  place 

before  the  aperture  plate  of  the  projector 
mechanism  almost  two  hundred  million 

separate  pictures,  each  one  projected  to 
the  screen  with  rock-steadiness! 

It  naturally  follows  that  if  the  inter- 
mittent movement,  which  has  been  so  well 

named  "The  heart  of  the  projector,"  prop- 
erly performs  its  function,  all  of  the  driv- 
ing mechanism — gears,  spindles,  shafts, 

bearings,  etc. — must  be  made  with  equal 
precision  because  in  no  other  industry  is  a 

piece  of  equipment  called  upon  to  operate 

continually  without  breakdown.  If  pro- 
jection and  sound  reproducing  equipment 

fails,  the  entertainment  value  which  the 
customer  has  purchased  is  lost,  and  this 

may  result  in  refund  of  box  office  receipts 
and  may  lead  to  patrons  going  elsewhere 
for  their  entertainment. 

I  shall  not  dwell  at  any  length  on  the 
problems  of  sound  reproduction,  but  it  is 
obvious  that  high  quality  reproduction  of 
sound  in  the  theatre  depends  equally  on 

the  high  quality  of  the  sound  heads,  the 

amplifier,  the  speakers,  and  other  associ- 
ated apparatus  which  forms  a  part  of  the 

whole  projection  system  and  depends  also 
to  a  very  great  extent  upon  the  proper 
functioning  of  the  projector  mechanism. 

Meeting  Today's  Needs 

One  of  the  most  serious  problems  of 
modern  motion  picture  projection  is  how 
to  serve  the  needs  of  theatres  of  today  and 

at  the  same  time  anticipate  their  require- 
ments tomorrow.  We  cannot  wait  until 

we  see  the  "whites  of  the  eye"  of  a  situa- 
tion.   We   must  have   long-range  vision 

which  enables  us  to  view  conditions  which 

are  out  of  our  sight.  A  particular  instance 
of  this  is  stereophonic  recording,  which 
may  be  perfected  in  a  few  years  or  may 
take  much  longer.  This  is  not  the  time 

to  discuss  the  merits  of  stereophonic  record- 
ing, but  in  the  design  and  manufacture 

of  our  sound  systems  we  have  anticipated 
such  changes  as  these  and  our  equipment 

is  adaptable  to  dual  channel  stereophonic 
recording  when  and  if  it  comes. 

With  the  great  improvement  in  film  pro- 
ducing technique,  more  particularly  in  con- 
nection with  the  faithful  rendition  of  color 

and  the  increasing  size  of  theatre  screens, 

has  come  the  necessity  for  better  illumina- 
tion. With  increase  of  illumination  has 

come  an  increase  in  the  amount  of  heat  in 

the  light  beam  and  the  necessity  for  pro- 
tecting the  film  in  transit  through  the 

equipment  from  the  strains  which  cause 

"buckling,"  which  in  turn  destroys  the 
definition  of  the  projected  picture.  With 

the  proper  placing  of  the  revolving  shut- 
ters and  with  the  provision  for  quickly 

moving  hot  air  from  the  aperture  plate  and 
film  handling  surfaces,  any  injury  which 

might  be  done  has  been  reduced  to  an  ab- 
solute minimum. 

It  is  a  far  cry  in  the  motion  picture  in- 
dustry, although  not  so  long  as  time  is 

reckoned,  to  the  days  when  a  moving  pic- 

ture machine,  so-called,  consisted  of  a  very 
flimsy  projecting  equipment  in  which  all 
the  parts  were  entirely  exposed  to  dirt  and 
dust.  The  reel  of  film  to  be  projected  was 

supported  on  a  reel  hanger  without  any 
thought  of  guarding  it  against  injury  or 

fire.  The  film  after  leaving  the  intermit- 
tent movement  was  run  into  a  bag  with- 

out any  take-up  apparatus  of  any  kind  and 
the  picture  projected  by  means  of  an  oxy- 
acetylene  tank  and  a  lime  stick.  The  whole 

equipment  weighed  less  than  100  pounds. 

That  was  only  thirty-five  years  ago!  Com- 
pare this  with  the  modern  Simplex  pro- 

jection and  sound  reproducing  equipment 

made  available  by  International  Projec- 
tor Corporation  today.  The  Super-Sim- 

plex and  E-7  projectors  are  notable  ex- 
amples of  research  and  development. 

Cleanliness  and  ease  of  operation  are  a 

paramount  consideration  in  the  highly  spe- 

cialized art  of  projection  as  it  exists  to- 
day. The  modern  Simplex  projector  is  so 

designed  that  the  many  assemblies,  more 
particularly  the  film  trap,  the  gate,  the 

intermittent  movement,  etc.,  may  be  readi- 
ly removed  for  repair,  replacement  and 

cleaning,  and  a  little  attention  on  the  part 
of  the  projectionist  is  all  that  is  required 

to  see  that  deposits  from  the  film  are  re- 
moved from  the  sprocket  teeth,  tension 

shoes  and  film  trap  runners.  Lubrication 
of  the  entire  mechanism  is  possible  through 

the  simple  pressure  of  the  finger  on  a  lever 
which  forces  well  filtered  oil  under  high 

pressure  to  all  bearings. 
Our  modern  projection  problems  are  to 

supply  equipment  that  gives  audiences  the 
best  possible  entertainment — the  problem 
of  theatre  owners,  managers  and  projec- 

tionists, is  to  keep  it  maintained  in  such 

condition  that  patrons  will  enjoy  each  per- 
formance to  its  fullest. 

44 A  Section  of  Motion  Picture  Herald 



F.  H.  RICHARDSON'S 

COMMENT 

More  Sleuthing  on 

Intermittent  Flicker 

GUY  COWAN,  projection- 
ist at  the  State  Theatre  in  Worthington, 

Ind.,  has  a  case  of  intermittent  flicker 
which  he  describes  thus: 

"I'm  having  some  trouble  that  has  got 
me  down.  It's  a  case  of  intermittent 
flicker,  concerning  which  there  have  been 
two  articles  in  your  colums  recently,  which 
I  read  carefully,  but  no  soap. 

"Starting  at  the  beginning:  We  have 
two  Motiograph  projectors,  not  new,  but 
they  have  been  kept  in  good  condition. 

They  have  two-blade  front  shutters.  Low- 
intensity  light  sources  pull  about  23  am- 

peres through  two  Garver  rectifiers.  Pro- 
jection distance  is  72  feet,  screen  image 

12  feet,  8  inches  by  9  feet,  6  inches.  Both 
projectors  are  equipped  exactly  alike. 
Good  screen  illumination. 

"Recently  one  projector  developed  a  bad 
case  of  flicker;  at  least  it  shows  up  bad  on 

light  scenes.  It  happens,  by  actual  count, 
25  times  a  minute.  Other  projector  light 

is  clear  as  crystal.  I  have  tried  five  differ- 
ent shutters,  including  a  three-blader ;  also, 

the  shutter  from  the  other  projector.  I 

have  exchanged  complete  shutter  move- 
ments, also  the  gear  train,  and  have  ex- 

changed rectifiers.  I  have  tested  speed  and 
found  it  to  be  exactly  90  feet  per  minute. 

The  flicker  cannot  be  caused  by  the  inter- 
mittent movement,  since  it  is  the  same 

with  the  projector  running  empty.  I  have 
been  projecting  since  1926,  but  have  never 

encountered  anything  like  this.  To  a  con- 
siderable extent  it  resembles  the  flicker  we 

used  to  get  with  a.c.  arcs. 

"There  are  many  things  outside  my  own 
trouble  that  I  would  like  to  talk  over  with 

you,  but  guess  I  had  better  save  them.  One 

thing,  though — may  I  suggest  that  it  does 
not  require  a  million  dollar  house  and  a 

hundred-dollar-a-week  projectionist  to 
place  a  decent  screen  image  and  good  sound 
before  audiences.  Taking  it  up  one  side 
and  down  the  other,  I  believe  most  of  us 
chaps  in  towns  of  around  2,000  population 
try  just  as  hard  as  the  Big  Boys  do,  and 

if  we  have  the  co-operation  of  friend  man- 
ager, as  I  really  have,  we  do  a  pretty  good 

job,  too." 
Commenting  on  5'our  last  first,  there  is 

an  excellent  reason  why  very  many  small- 

town men  might  be  able  to  show  up  "Big 
Boys"  considerably.  When  troubles,  big 
or  little,  come  to  one  of  the  big  city  rooms, 
the  projectionist  well  knows  that  nearbv 
are  engineers  ready  to  respond  to  a  mere 

phone  call.  But  with  the  small-town  man 

it's  very  different.  Expert  help  is  perhaps 
a  hundred  miles  away,  so  it's  up  to  him ! 
And,  by  golly,  unless  it  is  something  very 
serious  he  had  better  be  able,  not  only  to 

THE  B&L  SUPER  CINEPHOR  f:2 

WITH  25%  MORE  LIGHT  TRANSMISSION 

Bausch  &  Lomb  now  offers  the  f:2  Super  Cinephor 

which  actually  delivers  25%  more  light  on  the  screen. 

Light  lost  in  previous  lenses  by  surface  reflection 

(4-6%  at  each  air  to  glass  surface)  is  made  to  do  use- 

ful work.  A  new  process  of  treating  lens  surfaces 

minimizes  reflections  and  makes  this  f:2  lens  have  a 

light  efliciency  that  hitherto  wotild  have  been  possible 

only  at  f:1.79. 

Not  only  is  there  25%  more  light  on  the  screen,  but 

also  a  gain  in  contrast  and  crispness.  Shadow  detafl 

is  not  diluted  by  distributed  light.  Color  films,  too, 

have  greater  purity  and  brilliance. 

Send  for  descriptive  literature  on  the  Super  Cine- 

phor f:2  to  Bausch  &  Lomb  Optical  Co.,  679  St.  Paul 

St.,  Rochester,  N.  Y. 

BAUSCH  &  LOMB 

OPTICAL  COMPANY 

FOR  YOUR  EYES,  INSIST  ON  BAUSCH  &  LOMB  EYEWEAR,  MADE  FROM  BAUSCH 
&  LOMB  GLASS  TO  BAUSCH  &  LOMB  HIGH  STANDARDS  OF  PRECISION 

//  you  don't  see  what  you  want  in  the  ads — use  the  CATALOGUE  BUREAU 
Page  50. 

UNCONDITIONALLY 
GUARANTEED 

Catalogue  upon  Request 

DEPENDABILITY 
That  factor  in  projector  parts  that  assures  faithful  performance  of  duty,  day  after 
day — without  thought,  care  or  worry.  Your  projectionist  appreciates  what  we  mean 
when  we  say,  "Depend  on  Genuine  La  Vezzi  Parts." 

HARDENED  and  GROUND 

Star  Wheels,  Cams  and 

Sprockets  for  longer  life! 

DEMAND   QetuUfte  ̂ ^g^  Pa/Ui    product  of 
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find  the  trouble,  but  to  remedy  it,  too,  at 

least  temporaril}'. 

And  now  as  to  friend  Cowan's  trouble. 
This  intermittent  flicker  matter  is  being 
reported  quite  often  lately,  so  I  have  been 

discussing  it  with  several  projection  en- 

gineers, including  Herbert  Griffin,  execu- 
tive vice-president  of  the  International  Pro- 

jection Corporation.  Mr.  Griffin's  diagnosis 
sounds  particularly  logical.  It  goes  lilce 
this: 

The  only  thing  that  suggests  itself  to 
me  is  that  there  is  something  wrong  with 

the  projector's  wiring.  Looks  like  either 
a  loose  connection  somewhere  or  an  inter- 

mittent ground. 
The  rectifiers  are  okay,  since  he  has  tried 

both  in  the  offending  circuit.  Normally 
it  would  be  presumed  that  the  trouble  was 
caused  by  a  defective  rectifier  tube.  Mr. 
Griffin  suggests  that  a  temporary  direct 
line  be  run  from  the  panel  board  and 
hooked  in  the  rectifier  to  the  projector 

which  gives  the  trouble  in  order  to  ascer- 
tain whether  or  not  the  regularly  installed 

wiring  to  this  projector  is  in  any  way  de- 
fective. 

Film  Damage  of 

Obscure  Origin 

FROM  W.  Allyn  Butter- 
field,  projectionist  of  Napoleon,  Ohio, 
comes  this  problem : 

"You  will  find  in  the  center  of  reverse 
side  of  the  two  enclosed  film  clippings,  a 
straight,  thin  scratch.  These  clippings  are 

from  a  new  print,  hence  the  damage  evi- 
dently was  caused  by  some  fault  in  my  pro- 

jectors, though  I  am  unable,  after  very 
careful  examination,  to  find  any  such  fault. 

My  Motiograph  projectors,  Model  K,  are 
two  years  old  but  in  excellent  condition. 
Soundheads  are  Western  Electric  with 

curved  sound  gate,  mounted  on  W.  E. 

bases,  with  hold-back  sprocket  in  takeup 
magazine,  latter  having  rollers  in  excellent 
condition. 

"So  far  as  I  am  able  to  determine,  the 
film  contacts  only  at  its  edges  all  the  way 

through  the  mechanism,  therefore  the  ques- 
tion is:  How  is  that  scratch  inflicted 

through  the  film's  center?  Everything  is 
clean ;  all  rollers  turn  freely.  I  take  real 

pride  in  putting  on  good  screen  and  sound 
results,  even  if  we  are  in  a  small  town. 
Such  a  report  from  the  exchange  is  to  me  a 

black  mark." Friend  Butterfield  has  the  right  spirit. 

While  it  is  possible  the  damage  was  done 

by  one  of  his  projectors,  that  is  not  neces- 
sarily true.  Moreover,  if  other  prints  have 

passed  through  both  of  his  projectors  with- 
out injury,  is  not  their  innocence  pretty 

well  proven  ?  The  injured  print  is  a  new 

one,  but  don't  let  anyone  tell  you  it  has 
never  been  projected  until  3'ou  received  it. 
The  chances  are  at  least  ten  to  one  it  has, 

possibly  by  the  exchange  itself.  Moreover, 
it  has  been  wound  upon  a  reel,  and  in  that 

process  such  damage  could  be  inflicted.  Not 
probable,  but  nevertheless  possible,  as  is 

proven  by  an  odd  case  that  came  under  my 
own  observation  some  while  back. 

I  was  in  the  office  of  the  manager  of  a 

large  exchange  when  an  inspector  entered 
bearing  a  new  print  just  received,  which 
she  had  wound  upon  a  reel.  In  mounting 
the  paper  binder,  she  noted  a  scratch  mark 

on  the  back  of  the  title,  very  closely  re- 
sembling the  one  Butterfield  presents, 

which  was  found  to  extend  back  indefi- 
nitely.  The  manager  was  about  to  order 

the  print  returned.  Observing  that  the  in- 

spector's fingers  were  bound  with  tape,  I 
asked  that  she  step  to  a  rewind  in  the 

manager's  office  and  rewind  the  print  ex- 
actly as  she  had  previously  done.  The  in- 

spector held  the  film  lightly  between  her 

thumb  and  tape-bound  fingers.  Examina- 
tion of  that  tape  disclosed  a  minute  but 

very  sharp  particle  of  steel  embedded  there- 
m. 

A  scratch  mark  on  a  new  print  is  not 

necessarily  evidence  that  a  projector  in- 
flicted it.  Butterfield  has  carefully  and 

thoroughly  examined  the  film  tracks  of  his 
projectors  and  found  nothing  wrong.  One 

guess  is  as  good  as  another.  My  own  is 
that  Butterfield  is  wholly  blameless. 

\et  another  curious  case  of  film  scratch 

is  reported  by  Raymond  Dilloway,  projec- 

tionist at  the  Strong  theatre,  in  Burling- 
ton, Vt.  He  has  sent  samples  of  film,  each 

third  frame  of  which  shows  a  tiny  abrasion 
of  the  sound  track. 

Now,  a  projector  sprocket  wheel  cir- 
cumference is  just  equal  to  the  length  of 

four  frames,  hence  it  could  not  inflict  the 
same  damage  in  exactly  the  same  place  in 
every  third  frame,  though  it  might  in 
every  fourth  one.  What  the  cause  could 

be,  I  cannot  even  guess  without  examin- 

ing the  equipment.  What  do  3'ou  fellows 
think? 

Recollections  That  Show 

Past  is  Still  with  Us 

FROM  a  Missouri  thea- 
tre owner  who  was  once  a  projectionist, 

comes  this  newsy  letter: 

"Dear  Dad  Richardson :  I  have  followed 
your  articles  since  the  early  days  of  the 

Members  of  Local  182,  lATSE  and  MPMO,  in  Boston,  and  their  guests, 
at  the  banquet  which  climaxed  the  monster  celebration  in  May  of  the 

local's  30th  birthday.  The  affair  also  marked  the  long  tenure  of 
Thad    Barrows   and   J.    F.    Burke    as,    respectively,    president   and  busi- 

ness representative.  Other  officers  of  Local  182  are  Bernard  McGaf- 
figan,  vice-president;  Joseph  Rosen,  treasurer;  Albert  R.  Moulton, 
financial  secretary.  The  local  has  over  two  hundred  members,  plus 
twenty  apprentices. 
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Moving  Picture  World.  Occasionally  have 
written  you  for  advice.  This  letter  is  not 
for  publication,  but  just  that  I  feel  the 

urge  to  write.  [Well,  he  can't  kick  if  I 
withhold  his  name,  can  he? — F.  H.R.] 

"I  am  not  a  projectionist,  machine  oper- 
ator or  what  have  you,  but  the  owner  of  a 

smalltown  theatre.  Don't  fancy  bragging, 
but  will  stack  our  screen  results  up  against 

any.  Moreover,  our  sound  is  nothing  to 
be  sneezed  at. 

"Yes,  once  I  was  an  'operator,'  before 
the  days  of  the  specialized  projectionist. 
Have  presided  over  an  Edison  Universal 

and  Exhibition  model,  both  one-  and  two- 
pin  movements,  Powers  5  and  6B,  Lubin, 
Selig  Polyscope,  Pathe,  Standard  4,  Edison 
Super  Kinetoscope,  Motiograph  DeLuxe, 
Monarch,  Simplex  (though  not  its  latest 
models),  and  one  that  I  believe  was  called 

the  'Royal.'  So  you  see  I  have  pretty  well 
been  through  the  mill.  Of  all  the  pro- 

jectors made  I  liked  best  the  old  reliable 
Powers,  with  its  roller  pin  intermittent 
movement. 

"In  the  last  issue  of  Better  Theatres 
you  said  you  were  unable  to  recall  name  of 
the  projector  Frank  Cannock  made  prior 
to  the  Simplex.  Was  it  not  the  Edengraph  ? 

[It  was.— F.H.R.] 

"Now  don't  laugh  when  I  say  that  we 
are  using  a  pair  of  Powers  6B's  in  my  the- 

atre, and  are  doing  so  by  choice.  We  just 
like  them !  Have  probably  spent  enough 
on  replacement  parts  to  buy  two  new  pro- 

jectors. Save  for  the  frames  and  flywheels, 
I  guess  there  is  nothing  of  the  original 
mechanisms  left.  But,  kept  in  repair,  they 
give  us  no  trouble.  Have  them  completely 

overhauled  every  six  months.  I  don't  write 
many  letters,  but  when  I  read  your  article, 
the  old  days  came  back  to  memory,  with 

this  result." 
And  the  result  is  welcome,  indeed.  There 

are  hundreds  of  old-time  projectionists  who 
like  to  hear  from  and  about  others  whose 

experiences  of  projection  go  back  to  the 
early  days. 

One  error  occurs,  however.  The  Edison 
Kinetoscope  was  not  placed  on  the  market ; 
just  two  or  three  of  them  were  installed  in 

theatres  on  trial.  Some  fault  developed. 
Then  about  that  time,  a  disastrous  fire 
occurred  in  the  Edison  plant  and  all  the 
jigs,  dies,  etc.,  were  destroyed,  whereupon 
Mr.  Edison  sold  out  all  his  projector  manu- 

facturing business  to  the  Baird  Company, 
which  itself  dropped  out  of  sight  not  long 
after. 

Takes  Over  Carbon  Stock 

the  entire  stock  of 

"Sun-Arc"  projection  and  photographic carbons,  imported  from  the  Champion 
Electric  Works,  London,  and  Compagnie 
Lorraine  de  Charbone,  Paris,  has  been 
acquired  by  the  S.  O.  S.  Cinema  Supply 
Corporation  of  New  York.  The  latter 
announces  that  it  will  continue  distribu- 

tion of  these  carbons  under  the  Sun-Arc 
trade  name  as  well  as  under  their  own 
International  label. 

A  LONG  LIFE  TOGETHER 

Consult :  National  Theatre  Supply  Co. ;  in  Can- 
ada,  General   Supply   Co.,   Ltd. ;   or  write  us. 

IransVerteK 

and  Belter  Projection 

Reliability  .  .  .  constancy  of 

current . . .  overload  capacity 

. . .  freedom  from  unexpected 

breakdown. 

The  new  LV  Transverter  de- 

livers all  that  is  desired  by 

the  new  Simplex  Arc. 

The  Hertner  Electric  Co 

12690  ELMWOOD  AVENUE 

CLEVELAND,  OHIO,  U.  S.  A. 

Exclusive  Manufacturers  of  the  Transverter 

SYNCRO-MACNETIC 

The  revolutionary  magneHc  rotary  film 

stabilizer  gives  true  "flutter  free"  re- 
production. Designed  for  push-pull 

recordings.  New  optical  system  de- 

signed for  new  type  film  recordings. 

Easy  to  install — Easy  to  operate.  Dis- 
tributed by  leading  theatre  supply 

dealers  in  all  principal  cities.  See  your 
dealer  now. 

THE  SOUND  HEAD  WITH  THE  MAGNETIC  STABILIZER 

TWO  OUTSTANDING 
MANUFACTURED  BY  WEBER 

Your  favorite  Model  ABH 

Sound  Head  with  a  new  Mod- 

ern Streamlined  appearance — 

Definitely  new  features  and  im- 

provements —  A  fitting  com- 

panion to  the  Syncro-Magnetic 
Sound  Head. 

SOUND  HEADS 
BEARING  THE  SYNCROFILM  MARK  OF  QUALITY 

NEW  MODEL  ABH 

WEBER  MACHINE  CORPORATION  -  ■  ■  59  RUTTER  STREET  ■  ■  ■  ROCHESTER,  NEW  YORK 
Export:  100  Varick  Street,  New  York  City — Cable  Address:  Romos 

PMCISIQN  ALL  METAL 

MFUcians 

diMSutedhi/  NATIONAL  THEATRE  SUPPLY  CO. 

MANUFACTURED  BY  HEYEB,-SKU1T2  INC. 

Next  Issue — Special  Material  on  Auditorium  Seating. 
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Phil  Baroudi  has  closed  his  Happy 
Hour  in  North  Creek,  N.  Y.,  for  remodel- 

ing. The  theatre  will  be  reseated  and 
completely  modernized. 

E.  C.  Shriver,  formerly  Altec  branch 

manager  in  Cincinnati,  Ohio,  has  been  ap- 

pointed manager  of  the  company's  West- 
ern district,  with  headquarters  in  Los  An- 

geles. H.  W.  Dodge,  former  Western 

manager,  has  been  named  Altec  headquar- 
ters staff  representative  on  the  west  coast. 

The  F  &  Y  Building  Service  of  Colum- 
bus, Ohio,  has  been  awarded  the  contract 

for  the  building  of  a  new  600-seat  house 
to  be  called  the  Westmor,  at  Huntington, 
W.  Va.,  to  be  operated  by  Bert  Hukle, 

who  also  runs  the  Roxy  in  the  same  city. 

The  DeKalb  in  Decatur,  Ga.,  is  to  be 
remodeled.  Plans  call  for  a  new  lobby,  a 
new  front,  the  installation  of  an  air-con- 

ditioning system,  new  seats  and  redecora- 
tion.  The  house  is  one  of  the  Lucas  & 

Jenkins  holdings. 

Bill  Clark  has  reopened  the  Colonial 
in  Waddington,  N.  Y. 

N  ICK  KoTSis  has  begun  remodeling  of 
his  Oswego  theatre  in  Oswego,  Kans. 

Frederick  Van  Doren  has  opened  his 

new  600-seat  Tower  in  Waterbury,  Conn. 

L.  J.  Carkey,  who  operates  the  Family 
and  Carole  theatre  at  Utica,  N.  Y.,  is 

taking  over  the  Lyric,  Tupper  Lake,  N.  Y. 

W.  D.  Fulton  has  finished  the  installa- 
tion of  new  seats  and  decorations  in  his 

Strand  in  Kansas  City,  Mo. 

Bill  Reisinger  has  been  appointed 

manager  of  the  Loew-Poli  Bijou  theatre 
in  New  Haven,  Conn.,  after  being  asso- 

ciated for  ten  years  with  Loew's  at  Day- 
ton, Ohio.  Bill  Elder,  former  Bijou 

manager,  is  at  Loew's  in  Harrisburg,  Pa. 

James  Papayanakos  has  opened  the 
new  Star  in  Potsdam,  N.  Y. 

John  Dale  recently  opened  the  250- 
seat  Everton  in  Everton,  Mo.  The  house 
had  been  dark  for  some  time. 

Philip  J.  Marget,  real  estate  and 

theatre  operator  of  Boston,  Mass.,  has  pur- 
chased the  Majestic  theatre  property  in 

West  Springfield,  Mass.,  from  the  Med- 
ford  Trust  Company.  Immediate  plans 
are  being  made  for  the  complete  renovation 
of  the  house,  including  the  installation  of 

new  seats,  sound  equipment  and  an  air- 
conditioning  system.  The  theatre  will  be 

operated  by  Majestic  Amusement  Corp. 

Rossi  Brothers  of  Schroon  Lake,  N. 

Y.,  are  reopening  their  Strand  theatre 
there,  and  have  also  taken  an  option  on 
the  town  hall  in  Woodstock,  N.  Y. 

Lou  GoiDEL  and  Max  Cohen  have 

taken  over  the  Lido  theatre  in  Brooklyn, 
N.  Y.  Messrs.  Goidel  and  Cohen  have 

given  up  the  operation  of  the  Paras  Court 
theatre  in  the  same  borough,  after  having 
run  the  house  for  the  past  three  years.  A 
suit  for  $25,000  has  been  filed  by  Mr. 
Goidel  and  Mr.  Cohen  against  the  Aventi 
Realty  Corporation,  owners  of  the  building 
which  houses  the  Paras  Court.  The  com- 
plaintants  claim  that  the  owners  leased  the 

upper  floor  of  the  building  for  a  dance  hall, 
which  tenancy  allegedly  made  the  building 
unsafe  and  forced  Messrs.  Goidel  and 

Cohen  to  give  up  their  lease. 

Paul  Jones,  manager  of  the  Saenger  at 
Pine  Bluff,  Ark.,  has  announced  that  a 

new  marquee  and  new  seating  will  be  in- 
stalled. 

Extensive  alterations  are  to  be  made  on 

the  Metropolitan  theatre  in  San  Francisco. 
Plans  have  been  drawn  by  Jorgensen  & 
Deichmann,  San  Francisco  architects. 

John  G.  Evins,  owner  and  manager  of 
the  Plaza  and  Tenth  Street  theatres  in 

Atlanta,  Ga.,  has  announced  his  candidacy 
for  the  city  council. 

Edward  L.  Thompson  has  purchased 

the  equipment,  lease  and  furnishings  of  the 
Aero  theatre  in  Santa  Monica,  Calif.,  from 
Sylvin  Bilsky. 

Mr.  and  Mrs.  Gene  McLaughlin, 
owners  of  the  Croft  at  Bancroft,  la.,  have 

bought  a  theatre  in  Traer,  la.  Mrs.  Mc- 
Laughlin has  gone  to  Traer  to  take  charge 

of  remodeling  operations  on  the  house. 

The  Stanley,  with  a  seating  capacity  of 
621,  and  located  at  Seventh  Avenue  and 
41st  Street  in  New  York  City,  has  been 

acquired  by  the  Brandt  circuit.  The  Lan- 
don  Theatre  Corporation,  of  which  Louis 
Schneider  is  president,  was  the  former 
operator  of  the  house. 

The  Twenty-nine  Palms  Theatre  Cor- 
poration has  been  incorporated  at  Twenty- 

nine  Palms,  Calif.,  with  a  capital  stock  of 
$150,000,  by  Zena  Sherwin,  Jean  A. 
Miller  and  G.  M.  Bowers. 

J.  A.  Tuchek  of  Cresco,  la.,  is  remod- 
eling his  store  building  on  Market  Street 

in  that  city,  constructing  a  40-foot  extension 
at  the  rear,  for  the  purpose  of  opening  a 
motion  picture  theatre  with  a  seating  ca- 

pacity of  360.  Plans  call  for  an  opening 
date  around  July  1. 

The  Grand  theatre  at  Yoakum,  Tex., 
was  damaged  by  fire  recently,  with  a  loss 
estimated  at  several  thousand  dollars.  A 
short  circuit  in  lighting  wiring  is  believed 
by  fire  authorities  to  have  been  responsible 
for  the  blaze. 

■    ■  ■ 

William  G.  Leefers  of  Cedar  Rapids, 
Li.,  who  recently  took  over  the  equipment 
of  the  Cozy  theatre  at  Fayette,  la.,  for- 

merly operated  by  Lester  Anderson,  has 
remodeled  the  house  and  reopened  it  under 
the  name  Fayette.  Remodeling  enlarged 
the  capacity  to  232.  Plans  call  for  an  in- 

stallation of  three  more  rows  at  a  later 
date. 

Mrs.  Vera  Jane  Pease,  who  has  been 
called  the  first  woman  motion  picture  the- 

atre owner  in  the  world,  having  built  and 
operated  a  theatre  at  Corona,  Calif.,  dur- 

ing early  film  days,  recently  completed  a 
survey  of  California  itinerants  and  her 
findings  have  been  placed  in  the  hands  of 
President  Roosevelt  for  study. 

Miles  A.  Goldrick,  assistant  foreign 
manager  of  ERPL  has  departed  for  an 
extensive  tour  of  inspection  of  the  com- 

pany's interests  in  the  Far  East.  Before 
departing  on  the  China  Clipper  May  28, 
Mr.  Goldrick  conferred  with  ERPI  offi- 

cials in  Hollywood. 
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H.  M.  Johnson  has  leased  the  Uptown 
at  Arnolds  Park,  la.,  from  Mrs.  A.  W. 
McKlNNEY. 

Harry  Newland  is  reopening  the 
Windham  in  Windham,  N.  Y.,  a  summer 
resort  center  in  the  Catskill  Mountains. 

Strand  Amusement  Company  will  reno- 
vate the  interior  of  the  750-seat  Rialto  in 

Bridgeport,  Conn.,  during  this  coming 
summer,  and  he  expects  to  install  a  new 
front  and  marquee  on  the  Hippodrome  in 
the  same  city. 

Charles  Holtz  is  building  a  theatre  in 
Sacramento,  Calif.,  at  an  estimated  cost  of 
$100,000.  The  new  house  will  be  called 
the  Colonial,  and  the  architecture  will  be 
in  keeping  with  the  name. 

The  Capitol  theatre  at  Elizabethtown, 
N.  Y.,  in  the  Adirondack  Mountains,  is 

scheduled  for  early  reopening  by  Dave 
RosENBAUM,  who  also  operates  houses  at 
Ausable  Forks  and  Keeseville,  N.  Y. 

John  H.  Daniel,  52,  vice-president  of 

the  Atlanta  projectionists'  local,  and  pro- 
jectionist at  the  Rialto  theatre  in  Atlanta, 

was  killed  when  the  car  in  which  he  and 

Mrs.  Daniel  were  traveling  from  Colum- 
bus to  Atlanta  crashed  into  a  telephone 

pole.  Mrs.  Daniel  received  injuries.  She 
and  two  sons  survive  Mr.  Daniel. 

A  roll  top  desk  is  not  only  old-fash- 
ioned but  destructive  as  well,  according  to 

the  experience  of  B.  M.  Merrill  of  the 
Edgar  theatre,  Edgar,  Neb.  Mr.  Merrill, 
in  closing  his  roll  top  desk,  knocked  off 
the  head  of  a  match,  which  bounced  into  a 

waste  paper  basket.  By  the  time  Mr.  Mer- 
rill noticed  the  ensuing  blaze,  the  fire  was 

out  of  hand.  Result  of  the  accident  was  a 

$3,000  theatre  loss  with  no  insurance  to 

cover  the  damage,  it  is  reported. 

Al  Minor  will  erect  a  theatre  at  Bur- 
bank,  Calif.,  to  be  called  the  Magnolia. 

Herman  Sussman,   president  of  the 

Constance  Theatre  Corporation,  has  re- 
modeling plans  calling  for  $20,000  in 

modernization  work  on  his  Colonial  in 
Amenia,  N.  Y, 

Work  has  been  launched  on  the  con- 
struction of  the  Mission  theatre  at  Santa 

Clara  and  Ash  streets  in  Ventura,  Calif., 
for  Mrs.  Jennie  Dodge.  The  cost  of 
the  house  is  estimated  at  $70,000. 

Dewey  Kiser,  formerly  of  Fairmont, 
Neb.,  has  leased  the  Roxy  at  Alta,  la., 
from  the  American  Legion.  The  house 

was  formerly  operated  by  Lowell  Riddel. 

■    ■  ■ 

Norman  Randall  has  been  promoted 

to  the  post  of  assistant  manager  of  the 
Paramount  theatre  in  New  Haven,  Conn. 
Mr.  Randall  succeeds  George  Reising, 
who  has  resigned. 

Mrs.  L.  E.  Van  Buren  has  reopened 

her  Van  Buren  in  the  summer  colony  sec- 
tor of  Cairo,  N.  Y. 

D.  DoNNici  has  redecorated  and  re- 
equipped  the  Palace  theatre  in  Kansas  City, 
Mo.  Mr.  Donnici  has  operated  this  house 
for  25  years. 

Morris  Amusement  Company  of  Boston, 

Mass.,  is  reopening  the  Colonial  in  Utica, 
N.  Y.,  as  a  motion  picture  theatre.  The 

house  had  been  offering  combination  vaude- 
ville and  burlesque. 

M.  B.  Pressley  is  taking  over  the 
operation  of  the  Plaza  at  Appleton  City, 
Mo.,  from  Crump  Taylor.  W.  L. 
Pressley,  son  of  Mr.  Pressley,  will  operate 
the  house.  Mr.  Pressley  also  operates  the 

Globe,  Savannah,  Dixie,  Belton  and  Bin- 
ney  in  Pattonsburg,  Mo. 

Lee  Sproule,  veteran  exhibitor,  has 

taken  over  the  Mac  theatre  at  McPher- 
son,  Kans.,  from  E.  E.  Tagaden.  Mr. 
Sproule  has  sold  the  Cozy  in  Ottawa, 

Kans.,  to  A.  M.  Straffus. 

W.  L.  Jones,  national  service  manager 
of  RCA,  has  announced  several  promotions 

in  that  company's  service  division.  Adolph 
Goodman  has  been  appointed  to  the  post 

of  assistant  manager  of  the  RCA  national 

service  division  in  charge  of  all  Photo- 
phone  service  activities.  Carl  Johnson 
has  been  transferred  from  the  office  of 

Kansas  City  district  service  manager  to 
the  Camden,  N.  J.,  office  to  promote  the 

sale  of  RCA  sound  reproducing  equip- 
ment. Mr.  Johnson  has  been  succeeded  in 

his  former  position  by  Bill  Hardman, 

formerly  of  the  national  service  office  staff 
at  Camden.  N.  A.  Willis,  field  engineer 
of  the  Baltimore,  Md.,  service  district, 
and  Adolf  Lof  of  the  New  York  staff, 

have  won  promotion  similar  to  that  of  Mr. 
Johnson.  F.  M.  Armstrong  has  joined 
the  staff  at  Baltimore  to  replace  Mr. 

Willis,  while  A.  P.  Wark,  night  emer- 
gency man  in  New  York,  succeeds  Mr. 

Lof.  Mr.  Gibbons  has  been  named  to  Mr. 

Wark's  former  position. 

Samuel  Whiteside,  Jr.,  of  the  Ameri- 
can Seating  Company,  Chicago  office,  has 

joined  the  organization's  staff  in  Kansas 
City,  Mo.,  under  Hal  Perrin. 

An  air-conditioning  system  will  be  in- 
stalled in  the  State  Theatre  in  Oklahoma 

City,  Okla.,  according  to  Robert  Pfoten- 
HAUER,  manager.  The  installation  will  be 

handled  by  the  United  States  Air  Condi- 

tioning Corporation,  with  Herman  Nott- 
berg,  Jr.,  in  charge.  Cost  for  the  improve- 

ment will  be  approximately  $20,000.  The 

new  system  is  to  replace  an  air-washer 
and  ventilating  sj^stem  used  for  the  past 
three  years,  since  the  opening  of  the  house. 
Filter  compressors  will  provide  80  tons 
of  refrigeration. 

The  Mission  Hills  theatre  in  Johnson 

County,  near  Kansas  City,  Mo.,  has  been 
renamed  the  Dickinson.  The  house  is 

owned  by  Glen  W.  Dickinson. 

The  Harmony  theatre  in  Harmony, 

Minn.,  operated  by  J.  M.  Rostvold,  was 
damaged  recently  by  fire,  with  a  loss 
estimated  to  have  been  in  excess  of  $10,000. 

Rose  M.  Poole,  president  and  man- 
ager of  Klamath  Theatres,  has  entered 

into  an  arrangement  with  United  Cali- 
fornia Theatres,  associating  her  proper- 

ties with  the  latter  circuit. 

Architects  are  working  on  drawings  for 

the  rebuilding  of  the  Waller  theatre  in 
Laurel,  Del.,  according  to  R.  H.  Waller, 
former  manager.  The  Waller  was  severely 

damaged  by  fire  several  months  ago. 

Jomes  Edwards,  Jr.,  Los  Angeles  operator,  again  orders  a  decided  departure  from  the  conventional  for 

a  new  theatre  in  the  town  of  Temple  on  the  outskirts  of  Los  Angeles.  Mr.  Edwards'  barn-style  Tumble- 
weed  theatre  in  an  outlying  Los  Angeles  subsistence  community  was  described  in  Better  Theatres 
about  a  year  ago.  The  Temple  theatre,  with  a  frontage  of  150  feet,  will  be  of  modified  Cape  Cod 
architecture.  Above  Is  a  rendering  of  the  exterior  design  by  S.  Charles  Lee,  Los  Angeles  theatre 
architect.    Mr.  Lee  was  also  the  architect  of  the  Tumbleweed. 
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CATALOG  BUREAU 

Detailed  information  concerning  products  listed  will  be  sent  to  any  theatre 

owner,  manager,  architect  or  projectionist.  Fill  in  coupon  below  and  mail. 

Readers  will  find  many  of  the  products  listed  are  advertised  in  this  issue. 

Acoustic  materiali 
Advertising  novelties 
Air  filters 
Air  cotiditioning,  complete 
Air  system  control 
Air  washers 
Amplifiers 
Amplifier  tubes 
Architectural  materials 

[specify  purpose  for  which 
material  is  wanted) 

Automatic  curtain  control 

B 
Batteries,  storage 

C 
Carbons 
Carpets 
Carpet  cushion 
Chairs,  theatre 
Change  makers 
Changeable  letters 
CKangeovers 
Cleaners,  vacuum 
Cleaning  equipment, 

mechanical 
Clocks,  show-time 
Color  hoods 
Cutout  machines 

Dimmers 
Disinfectants 
Drain  pipe,  cleaners 

E 
Effect  machines 
Electric  signals  and  controls 
Emergency  lighting  plants 
Exciter  lamps 
Exploitation,  mechanisms 

Fans,  ventilating 
Film  rewinders 

Film  splicing  devices 
Fire  prevention  devices, 

projector Fire  extinguishers 
Flashers,  electric  sign 
Flood  lighting 
Floor  cleaners 
Floor  surfacing  materials 
Fountains 
Frames,  lobby  display 
Furniture,  lobby  and  lounge 

Grilles,  ventilating 

H 
Hearing  aids 
Heating  systems Horns 

Ladders,  safety 
Lamps,  incandescent 

projection 
Lamps,  projection  arc 
Lenses 
Lighting,  emergency 
Lighting,  decorative 
Lifts — organ,  orchestra 

M 

Marquees 
Mats  and  runners 
Microphones 
Motor-generators 
Motors  (specify  purpose) 
Music  stands 

Organs 
P 

Paints,  lacquers,  etc. 
Perfumers 
Photo-electric  cells 
Portable  projectors 

Portable  sound  equipment 
Projectors,  motion  picture 
Public  address  systems 

Rectifiers 
Reflectors,  projection  arc 
Reflector  shields 
Regulators,  mazda 
Reels 
Rewinders,  film 
Rheostats 

Safes,  office 
Screens 
Screen  masks  and  modifiers 
Screen  resurfacing  service 
Seat  covers 

Signs,  directional 
Signs,  theatre  name 
Shutters,  projection  port 
Soundheads 

Speakers Splicers,  film 
Stage  lighting  equipment Stage  rigging 

Stereopticons 
Switchboards 

Tickets 
Ticket  booths 
Ticket  destroyers 
Ticket  issuing  machines 
Transformers 

U 
Uniforms 
Upholstery  fabrics 

Vacuum  cleaners 
Vending  machines 
Ventilating  systems 

BEHER  THEATRES 

Roclcefeiler  Center,  New  York 

Gentlemen:  I  should  like  to  receive  reliable  information  on  the  following  items: 

[Refer  to  items  by  name,  as  listed  above) 

1   6 

2     7 

3   8 

4   9 

5   10 

Remarks  for  any  items  not  listed  above): 

Name   Theatre   City. 

State   Seating  Capacity  

Index  to  Advertisers 

Adler  Sign  Letter  Co   26 
American  Seating  Co   3 
Ames  Metal  Moulding  Co.,  Inc   23 
Artkraft  Sign  Co.,  The   32 
Ashcraft  Mfg.  Co.,  C.  S   6 
Automatic  Devices  Co   28 

Baldor  Electric  Co   40 

Bausch  &  Lomb  Optical  Co   45 
Best  Devices  Co   40 

Brenkert  Light  Projection  Co. 
Second  Cover 

Chicago  Expansion  Bolt  Co   28 
Colonial  Sales  Corp   32 
Continental  Electric  Co   40 

Davidson  Enamel  Products  Co   23 
Du  Pont  de  Nemours  &  Co.,  Inc., 

Fabrikoid   Div   4 

F  &  Y  Building  Service,  The   28 

Garver  Electric  Co   29 

Goldberg  Bros  32,  40 

GoldE  Mfg.  Co   33 

Hertner  Electric  Co.,  The   47 

Heywood-Wakefield  Co   27 

Heyer-Shultz,  Inc   47 

Ideal  Seating  Co   28 
International  Projector  Corp. .Third  Cover 
International  Seat  Corp   23 

Kawneer  Co.,  The   20 

Lavezzi  Machine  Works   45 

National  Carbon  Co.,  Inc   41 
National  Theatre  Supply  Co  26,  38 

Pantasote  Co.,  Inc.,  The   23 

Pittsburgh  Plate  Glass  Co   5 
Poblocki  &  Sons  Co.,  Ben  B   35 

Projection  Optics  Co.,  Inc   40 

RCA  Manufacturing  Co.,  Inc. 
Fourth  Cover 

Reynolds  Mfg.  Co   26 

S.  O.  S.  Cinema  Supply  Corp   36 

Schlanger,  Ben    29 
State  Sanitary  Corp   31 
Strong  Electric  Corp.,  The   43 
U.  S.  Air  Conditioning  Corp   33 
U.  S.  Rubber  Co.,  Coated  Fabrics  Div.  29 
U.  S.  Rubber  Co.,  Foam  Sponge  Div.  21 
Union  Carbide  &  Carbon  Corp....  41 

Wagner  Sign  Service,  Inc   31 
Weber  Machine  Corp   47 
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•  >-in  the  Biggest  Job 

ot  the 

Many  poor  stories  have  been 

saved  by  beautiful  photog- 

raphy and  perfect  projection. 

DANIEL  B.  CLARK 

Executive  Director  of  Photography 

20th  Century  Fox 

BETTER  PROJECTION  MEANS  BETTER  BUSINESS 

INTERNATIONAL 

A  NEW  and  LOWER  PRICED 

PROJECTOR 

FOR  SMALLER  THEATRES 

Discard  old,  worn-out  and  sub- 

standard equipment. 

INSTALL S.  L 

INTERNATIONAL  PROJECTOR 

Simplex  Quality  Means  Better  Projec- 

tion, Increased  Dependability  and 

Reduced  Maintenance  Costs. 

MANUFACTURED  BY 

INTERNATIONAL  PROJECTOR 

CORPORATION 

88-96  GOLD  STREET,  NEW  YORK.  N.Y. 

THE  WORLD'S  STANDARD  FOR 

OVER  TWENTY- FIVE  YEARS. 

DISTRIBUTED  BY 

NATIONAL  THEATRE  SUPPLY 

COMPANY 
BRANCHES  IN  PRINCIPAL  CITIES 



You  wouldn't  call 

this  the  modern  way 

to  go  picnicking 

Jt's  just  as  old-fashioned  to  use 

an  outmoded  sound  system 

for  modern  movies! 

j^Iodern  Soumi  will  ''up--  your  tukesi 

INSTALL  RCA  PHOTOPHOXE 

MAGIC  VOICE  OF  THE  SCREEN 

THE  importance  of  mov
ie 

sound  is  reflected  in  the 

attention  it  is  given  by  Holly- 

wood studios.  They  invest  for- 

tunes in  sound  recording  equip- 

ment because  they  know  better 

sound  means  better  box-office. 

How  are  your  takes?  The 

RCA  Photophone  Magic\  oice 

Better  sound  means  better  box-office 

of  the  Screen  wall  help  you  bet- 

ter them !  For  it  provides  true 

reproduction  of  modern  movie 

sound,  enables  vou  to  offer 

your  patrons  the  kind  of  sound 

they  want  to  hear! 

And  it's  low  in  cost !  Ask 

vour  RCA  Photophone  repre- 
sentative for  details. 

-and  RCA  Tubes  mean  better  sound 

Onlv  the  New  Magic  Voice 
of  the  Screen  offers  all 

these  Features  I 

Constant  film  speed  is  assured  by 
famous  RC  A  Rotary  Sta  l)ilizcr! 
This  new  Magic  Voice  also  offers  you 

new  styling,  new  protection,  new  con- 
V  enience,  new  added  reserve  pow  er  and 
many  other  outstanding  features! •    •  • 

RCA  Photophone's  service  organi- zation has  a  low  cost  theatre  service 

plan  in  which  you'll  be  interested. 

MAGIC  VOICE  OF  THE  SCREEN 

RCA  Manufacturing  Company,  Inc.,  Camden,  N.  J.    •    A  Service  of  the  Radio  Corperotion  of  America 
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FEATURE  REVIEWS 

"Earthbound" 

"Susan  and  God" 

"Tear  Gas  Squad" 

"On  the  Spot" 

"Safari" 

"Rocky  Mountain 

Rangers" "Love,  Honor  and 

Oh,  Baby" 
"Gestapo" 

"Conquest  of  the  Ait" 

Trust  Suit: 

Neely  Bill: 

The  Battle  of  Foley  Square 

Opens 

as 

The  Battle  of  Washington 

Ends 

COLUMBIA  PLANS  44  FEATURES 

WARNER  BROTHERS  TO  HAVE  48 
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WANTS! 



2  ̂̂ '''c  t OS  Ingres 

with  Lucile  Watson,  Virginia 
Field,  Maria  Ouspenskaya,  C . 

Aubrey  Smith  •  A  Mervyn 

LeRoy  Production  •  Screen 
Play  by  S.  N.  Behrman,  Hans 
Rameau  and  George  Froeschel 

Based  on  the  Play  "Waterloo 
Bridge"  by  Robert  E.  SKerwood 
Directed  by  Mervyn  LeRoy 

Produced  by  Sidney  Franklin 
An  M-G-M  Picture 
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*Keep  Listening: 

Keep  fetching! 

As  ̂ a/ Showmanship  Shows  the  ffiiy! 
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,  have  never  j^g,  tt,«r 

badness.  ^, 

Twentieth  Century -Fox 
presents  with  pride  one  of  the 
truly  great  pictures  of  our  era! 

#FOUR 

SONS 

DON  AMECHE  •  EUGENIE  LEONTOVICH 

MARY  BETH  HUGHES  •  ALAN  CURTIS 
GEORGE  ERNEST  •  ROBERT  LOWERY 
LIONEL  ROYCE  •  SIG  RUMANN 

Produced  by  Darryl  F.  Zanuck 
Associate  Producer  Harry  Joe  Brown 

Directed  by  Archie  Mayo 
^rlgloal  Soifleo  Play  by  Joho  Howard  Lawsoa  •  Suqgeated  by  a  atorv  by 

I.  A.R.  Wylia  •  Additional  dlalogua  by  MiltoD  Sp«rltD<z 
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MARTIN  QUIGLEY,  Editor-in-Chief  and  PuMisber 
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ON  TRIAL 

THIS  is  a  year  of  ordeal  for  the  motion  picture  and  its 

masters.   The  screen's  world  from  London  to  Tokyo  is 
all  but  lost  to  war.  At  home  in  America  it  is  deep  in 

conflict  of  serious  order. 

Down  in  New  York's  Foley  Square  the  organized  industry 
is  on  trial  in  Federal  court  for  everything  that  it  has  done  for 
two  decades,  save  the  making  of  pictures. 

In  Washington  the  entire  structure  of  the  Industry  has  been 
under  Inquisition  in  the  Interminable  debates  and  contentions 
of  the  Neely  Bill  hearings. 

But  more  importantly  than  all  this,  the  motion  picture  is 
also  very  much  on  trial  before  its  customers,  the  patrons  of 

the  box  office — and  that  is  on  the  subject  of  the  making  and 
presentation  of  motion  pictures. 

A  great  deal  is  being  said  behind  hand  about  that. 

The  motion  picture's  controlling  personnel  can  properly  be much  concerned  about  Washington  and  Foley  Square,  but  the 

blunt  fact  is  that  that's  just  their  troubles  In  which  the  box  office 
public  Is  not  nearly  so  much  Interested  as  in  pictures,  enter- 
tainment. 

The  organized  Industry  can  win  or  lose  actions  at  law  and 
the  public  will  not  be  caring  very  much.  That  same  public, 
though,  seems  to  care  very  much  indeed  about  its  theatre 
and  pictures. 

Nothing  that  is  to  be  decided  in  courts  of  law,  or  in  new 
legislation,  can  be  quite  as  important  as  the  progress  of  the 
motion  picture  on  trial  as  entertainment  before  its  patrons. 

THUS  far,  conveyance  to  the  exhibitor  and  the  theatre 
about  the  plans  and  product  promises  of  1940,  taken  as  a 
whole,  is  not  overly  laden  with  verve.  A  great  deal  that 

has  been  heard,  the  most  that  has  been  heard,  has  been  about 

devices  for  making  the  customer  pay  more  for  the  product— 
and,  if  the  advocacy  of  longer  runs  is  to  be  taken  at  par,  all  this 
Is  with  an  inescapable  assumption  that,  while  paying  more  per 
picture,  the  customer  will  be  seeing  fewer  of  them.  So  farther 

and  farther,  the  trend  of  such  a  program  of  bigger  and  fewer 
Is  to  make  the  motion  picture  less  and  less  the  mass  entertain- 

ment It  has  been,  taking  it  farther  away  from  that  broad  basis 
of  wide  popular  support  as  the  universal  entertainment  which 
has  given  it  stability,  success. 

And,  while  the  furore  of  discussions  has  been  of  curtailments 

in  product,  it  Is  to  be  observed  that  compilation  of  the  product 
announcements,  complete  this  week,  gives  a  total  contemplated 
output  of  almost  exactly  as  many  pictures  as  before.  That  has 
been,  to  be  sure,  along  with  much  use  of  the  term  flexibility, 
which  may  mean  what  it  says,  or  indecision. 

Developments  in  the  organized  and  controlled  screen  world 
in  the  last  few  months  have  not  Included  Improvement  of  the 
status  of  the  motion  picture. 

The  devices  applied  to  picture  merchandising  addressed  to 
the  public  have  been  more  coercive  than  constructive. 

The  struggle  seems  to  h  ave  been  addressed  at  maintaining 

within  the  Industry  a  certain  status  quo,  not  an  effort  at  adjust- 
ment to  the  day  and  times,  attunement  to  taste  and  buying 

power. 
Examination  of  payroll  reports  would  indicate  that  the  in- 

dustry is  abundantly  supplied  with  pricefully  important  talent 
in  all  departments,  creatii'e  and  executive.  The  figures  are 

enough  to  make  one  seek  a  paraphrase  for  that  line  of  Omar's: 
"1  sometimes  wonder  what  the  vintners  buy  one-half  so  precious 
as  the  stuff  they  sell."  With  such  clustered  golden  grapes  of 
genius  one  might  guess  the  product  must  be  perfect,  leaving 
the  problem  entirely  in  the  shortcomings  of  the  customers. 

THE  state  of  uncertainty  Is  of  course  getting  around  to 
that  matter  of  the  customers.  There  is,  for  instance,  that 

project  for  a  Gallup  poll.  With  all  due  respect  for 

Dr.  Sallup's  scientific  sampling  technique.  It  must  be  observed 
that  Gallup  polls  appear  to  be  these  days  rather  a  sort  of 
fashion,  a  new  method  with  hint  of  miraculous  divination. 

Ail  that  any  poll  can  do  is  to  ask  the  customers. 

The  motion  picture  and  Its  showmen  have  been  asking  the 
customers  many  a  year.  They  are  still  asking  every  night  from 
about  fifteen  thousand  marquees.  The  public  has  been  answer- 

ing, too. 
Apparently  there  are  those  who  hope  to  get  a  more  pleas- 

ing answer  by  asking  someone  else. 

Hollywood  holds  almost  all  the  picture-making  skills  and 
talent  in  the  world. 

Hollywood  has  made  the  world's  greatest  motion  pictures, ever  since  Hollywood  began.  It  can  and  will  continue  to  do that. 

But  In  increasing  ratio  as  Hollywood  has  grown  rich,  grown 
powerful,  considerations  that  have  had  much  more  to  do  with 
prides  and  vanities,  with  personal  ambitions  and  positions,  have 
come  to  stand  between  picture  making  and  a  clear  sight  of 
the  customer  looking  at  the  marquee. 

What  the  screen  needs  now,  especially  now  as  never  before 
in  this  troubled  world,  Hollywood  can  supply,  if  it  will  get  out 
of  its  own  light,  and  let  the  public  issue  the  oscars. 

QUIET  PLEASE 

THE  raspberry  tinted  cubicle  In  which  this  page  Is  con- 
trived Is  some  three  hundred  and  fifty  feet  up  in  our 

ivory  tower  on  the  escarpment  of  Rockefeller  canyon. 
Deep  down  below  is  the  sunken  garden  of  Rockefeller 

Center  presided  over  by  a  golden  Image  of  Prometheus,  and 
all  hedged  about  by  exotic  trees  and  flowers.  In  the  winter 
it  Is  an  ice  skating  rink,  where  girls  In  short  skirts  display  their 
dexterity,  and  where  now,  the  ice  gone  and  iris  blossoming,, 

they  are  on  rollers.  It's  a  touch,  a  humanizing,  democratizing, 
touch,^  of  policy  kinship  with  the  gesture  of  the  Sidewalk- 
Superintendent's  club  Idea. 

So  much  for  the  picture — It's  the  sound  that  is  on  our  mind' 
and  In  our  ears.  It  seems  that  this  Coneylsland  skating  rink  Idea, 
has  to  bring  with  it  mechanical  music,  not  so  obtrusive,  over 
the  street  noises  by  day,  but  rising,  hour  by  hour,  with  upturm [Continued    on    following   page,    column  l] 
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This  Week 

in  the  News 

That  Consent  Decree 

EVEN  as  the  Department  of  Justice  was 

starting  actual  trial  prosecution  of  its  anti- 
trust suit  against  the  organized  industry 

Monday  in  New  York,  there  were  some 
Washington  observers  still  pointing  optimis- 

tically to  an  out-of-court  settlement,  a  pos- 
sibility frequently  mentioned  during  the  two 

years  of  trial  preparation. 

They  reported  renewed  conversations  be- 
tween Department  of  Justice  and  Depart- 

ment of  Commerce  officials  reviving  pos- 
sibilities of  a  consent  decree,  which,  of 

course,  could  be  effected  at  any  time  dur- 
ing trial. 

Officials  of  both  departments  refused,  as 
usual,  to  comment,  but  it  was  reported  in 
the  Capital  that  meeting  had  been  held 
with  high  officials  of  the  Department  of 

Justice  participating,  meeting  behind  close- 
ly guarded  doors,  someplace  in  or  between 

the  buildings  of  both  departments. 
The  meetings  were  suggested  by  observers 

in  Washington  as  indicative  of  possibilities 

that,  with  his  case  in  the  record,  Assistant 

U.  S.  Attorney  General  Thurman  Arnold 

would  not  be  adverse  to  considering  settle- 

QUIET  PLEASE 

[Continued  from  preceding  page] 

of  the  "gain-control"  through  the  evening. 
We  come  not  to  this  perpendicular 

pile  of  stark  commerce  for  entertainment, 

for  hoopla,  nor  for  adjacency  to  them. 

People  work  nights  around  here,  and  they'd like  a  nice  ratio  of  silence  supporting  the 

dignity  of  labor  and  Rockefeller  Center. 
It  sounds  too  much  like  Radio  City. 

AAA 

MR.  EDDIE  DOWLINS,  v
ariously  as 

actor  and  producer,  for  the  stage, 

appears  to  be  considerably  sur- 
rounded by  laurel  bearing  accomplishments. 

Both  a  Pulitzer  award  and  the  selection  as 

"best  play  of  the  season"  by  the  New  York Drama  Critics  Circle  went  to  William 

Saroyan's  "The  Time  of  Your  Life",  pro- 
duced by  Mr.  Dowling  who  played  in  the 

piece  and  co-directed  with  Mr.  Saroyan. 
Mr.  Dowling  was  also  the  producer  of 

Paul  Vincent  Carroll's  "Shadow  and  Sub- 

stance", the  Drama  Critics'  choice  of  "the 

best  foreign  play  of  1938",  and  the  same 
author's  "The  White  Steed'-'  with  the  same 
award  for  1939. 

— Terry  Ramsaye 

ment  of  the  issues  through  a  stipulation. 
The  same  observers  pointed  out  that  a 

consent  decree  would  save  both  the  Gov- 
ernment and  the  industry  much  time  and 

money,  would  give  the  Government  some, 

at  least,  of  the  "reforms"  it  seeks  through 
its  trust  suit,  and  would  give  also  to  the 

industry  a  much-desired  stability  in  a  time 
of  international  stress. 

There  was  a  general  belief  in  Washing- 
ton this  week  that  both  sides  would  welcome 

a  quick  termination  of  the  case,  rather  than 
have  it  drag  a  couple  of  years  through  the 
courts.  To  the  motion  picture  industry,  par- 

ticularly, Washington  sees  a  settlement  de- 
sirable because  of  its  possible  bearing  on  the 

80  other  independent  and  Governmental 
trust  suits  pending,  and  also  on  any  which 

might  be  filed  following  a  final  court  deci- 

sion of  the  "key"  case. 
The  story  of  the  opening  of  the  New  York 

trust  trial  starts  on  page  12. 

Suit  Indemnification 

STOCKHOLDERS  of  Radio-Keith-Or- 
pheum,  Wednesday  at  their  first  annual 
meeting  since  reorganization,  voted  an 

amendment  to  the  corporation's  bylaws  in- 
demnifying its  officers  and  directors  for  any 

"expenses"  incurred  by  being  named  par- 
ties to  any  suit  against  the  company  in 

connection  with  their  duties,  unless  derelic- 
tion on  their  part  be  established.  This  is 

the  first  instance  in  this  age  of  indemnify- 
ing officers  in  an  industry  which  has  so 

many  law  suits.  Such  indemnification,  how- 
ever, is  not  unusual  in  large  corporations  in 

other  industries. 

Ned  E.  Depinet,  RKO  vice  president  and 
proxy  for  large  holdings,  presided  at  the 

meeting,  held  in  Dover,  seat  of  incorpora- 
tion. More  than  2,000,000  shares  out  of 

2,650,000  were  represented.  They  voted  to 
retain  Price,  Waterhouse  and  Company, 

New  York,  as  corporation  auditors  for  an- 
other year. 

The  meeting  was  not  scheduled  to  elect 
directors,  since  the  directors  as  approved 
by  the  United  States  District  Court,  in 
New  York,  last  vear  in  reorganization  pro- 

ceedings under  77-B,  have  another  year  to 
serve. 

/.  M,  Schenck  Indicted 

JOSEPH  M.  SCHENCK,  chairman  of  the 
board  of  20th  Century-Fox  Film  Corpora- 

tion, was  indicted  Monday  by  a  Federal 

grand  jury  in  New  York,  on  charges  of  in- come tax  frauds,  conspiracy,  perjury  and 

making  false  statements  to  a  Federal  investi- 

gator. 
This  was  coincidental  with  the  opening  of 

the  trial  of  the  Government's  anti-trust  ac- 

tion against  the  major  concerns  of  the  or- 
ganized industry,  also  in  New  York. 

Joseph  H.  Moskowitz,  an  executive  of 
20th  Century-Fox,  is  also  indicted.  In  the 
two  indictments  against  Mr.  Schenck  there 
is  a  total  of  twenty-four  counts. 

Charge  is  made  of  conspiracy  and  fraud 

on  income  taxes  for  1935,  '36  and  '37  by 
fictitious  stock  sale  transactions  and  deduc- 

tions of  expenses,  amounting  to  a  tax  total 
of  some  $400,000. 

The  second  indictment,  charging  perjury 

and  false  statements,  is  based  on  transactions 
in  1937  in  which  the  Government  asserts 

Mr.  Schenck  gave  Willie  Bioff,  Hollywood 
I.  A.  T.  S.  E.  representative  and  labor 
agent,  $100,000  in  cash  and  $50,000  in  20th 
Century-Fox  stock,  this  subsequent  to  a 
strike  controversy  settlement.  The  charges 
include  the  contention  that  some  ten  false 
statements  were  made  to  James  A.  Ronayne, 

special  agent  of  the  Internal  Revenue  de- 

partment. Biofif  is  under  indictment  for  alleged  in- 
come tax  frauds  pertaining  to  this  transac- 

tion, which  was  under  investigation  in  1938. 
That  matter  is  yet  pending,  while  Biofif  is 
in  a  Chicago  jail  completing  a  workhouse 
sentence  on  a  vice  traffic  conviction  of  some 

eighteen  years  ago,  prior  to  his  rise  in  labor activities. 

Mr.  Schenck,  in  Hollywood,  issued  a 
statement,  distributed  from  his  New  York 
office  late  Monday  after  the  announcement  of 
the  indictment,  in  which  he  said: 

"Income  tax  problems  are  always  com- 
plex and  subject  to  dispute.  The  charges 

made  against  me  are  grossly  unfair. 
"Two  of  the  best  auditing  firms  in  New 

York,  Boyce,  Hughes  and  Farrell,  and  Web- 
ster, Horne  and  Blanchard,  after  a  recent 

audit,  have  advised  me  that  for  the  years  in 

question  I  have  overpaid  rather  than  under- 
paid my  taxes.  Mr.  Hughes  is  the  former 

president  of  the  American  Society  of  Certi- 
fied Public  Accountants  and  Mr.  Webster 

is  the  Chairman  of  the  Board  of  Examiners 

of  the  New  York  State  Certified  Public  Ac- 
countants. 

'The  claim  that  I  made  a  false  statement 

to  a  Government  agent  about  another  per- 
son's tax  is  not  true. 

"I  am  confident  that  when  all  the  facts 

nre  finally  determined  full  vindication  will 

result." 
Official  Report 
OFFICIALS  of  the  industry  met  at  the 

Union  League  Club  in  New  York  Wednes- 

day with  representatives  of  the  War  De- 
partment and  pledged  the  cooperation  of 

the  industry  with  government  plans  for 
national  defense. 
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The  War 

AS  THE  Nazi  war-machine  threw  all  its 
power  against  the  French  Wednesday,  the 
while  England  was  reassembling  its  army, 
the  British  film  distributors  organization, 
the  Kinematograph  Renters  Society,  met 
Wednesday  with  circuit  representatives  to 
study  the  booking  and  transportation  prob- 

lems that  would  result  in  event  of  bombing 
raids  over  London.  Emergency  arrange- 

ments made  last  September  at  the  outbreak 
of  the  war  were  prepared  for  immediate 
use. 

Home  office  executives  in  New  York  at 

Herald  press  time  had  heard  nothing  of 
of  their  branches  and  their  theatres  in 
Paris,  under  the  new  Nazi  drive  on  Paris 
and  southern  France. 

The  threat  of  a  German  invasion  or  air 

bombardments  may  result  in  the  complete 
cessation  of  all  American  company  produc- 

tion in  England.  A  number  of  executives 
have  taken  the  advice  of  the  U.  S.  Govern- 

ment and  left  Great  Britain. 

The  President  Roosevelt,  due  Sunday,  has 
on  board  the  following  film  executives  who 
directed  American  production  in  the  Lon- 

don area :  Ben  Goetz,  MGM  British  produc- 
tion head,  Mrs.  Goetz  and  Robert  T.  Kane, 

in  charge  of  British  production  for  Twen- 
tieth Century-Fox,  and  Mrs.  Kane. 

Also  Joseph  Friedman,  European  manager 
for  Columbia,  and  Mrs.  Friedman;  Jeffery 
Bernerd,  head  of  Grand  National  Films 
London ;  Mrs.  David  Rose,  wife  of  the  head 
of  British  production  for  Paramount;  Mrs. 
Francis  L.  Harley,  wife  of  the  20th  Cen- 

tury-Fox managing  director  in  Great  Brit- 
ain. Others  are  also  en  route  or  awaiting 

passage. 

Breen^s  Air  'Career^ 

THE  advertising  agency  of  Young  &  Rubi- 
cam.  New  York,  will  know  by  June  24th 
whether  Joseph  Ignatius  Breen,  Production 
Code  Administrator  in  Hollywood,  will  take 
to  the  air  on  a  commercial  broadcast,  as  a 

"sideline."  Mr.  Breen  is  interrogator,  also 
on  the  side,  for  the  local  Hollywood  "Ask 
the  Stars"  radio  program. 

Early  in  April  Mr.  Breen  began  his  side- 
line radio  "career"  on  Warners'  Station 

KFWB,  Hollywood,  on  Monday  nights, 
questioning  stars  of  the  movie  studios  on 
an  Information  Please  type  of  program.  The 
show  was  copyrighted  by  Russell  Hughes, 
radio  producer. 
Young  &  Rubicam  took  an  option  on  the 

program,  due  to  expire  June  1st.  One  pros- 

pect turned  "cold,"  but  a  new  one  is  show- 
ing interest  and  the  option  was  extended 

until  June  24th — so  disclosed  a  Young  & 
Rubicam  official  Wednesday. 

THE  UNITED  STATES  of  America  vs.  mo- 

tion picture  distributors,  producers  and 
affiliated  circuits,  in  equity,  opens  In 
New  York  Federal  Court  Page  12 

lATSE  delegates  hear  Browne  and  Breslin 

commend  Bioff,  Nick,  Cirella  and  Kap- 
lan as  victims  of  persecution     Page  14 

COLUMBIA  announces  44  features,  16 

westerns,  4  serials  and  130  short  sub- 
jects Page  15 

WARNER  BROTHERS  to  have  48  features, 

two  specials  to  be  sold  separately,  dele- 
gates are  told  Page  17 

CONGRESSIONAL  committee  ends  hear- 

ings on  Neely  bill  and  sends  it  to  sub- 
committee for  possible  revision  in  a 

form  directed  at  enactment  at  this  ses- 
sion Page  2  I 

STORY  PURCHASES  by  Hollywood  total 
I  12  for  April  and  May  Page  25 

STUDIOS  not  disturbed  by  possible  intru- 
sion of  talent  ranks  by  television;  pro- 

vision for  control  of  star  appearances 
not  seen  matter  for  concern      Page  27 

SHORT  versions  of  stage  plays  to  be  pre- 
sented with  single  feature  offered  as 

substitute  for  double  bills         Page  28 

BRITISH  exhibitors  widen  fight  against 
present  rentals  scale  Page  33 

ACADEMY  of  Motion  Picture  Arts  and 

Sciences  under  Darryl  F.  Zanuck  as  chair- 
man takes  steps  to  study  economy  in 

technical  operation  Page  34 

DEPARTMENTS 

Asides  and  Interludes 

Page 

29 

British  Studios 
Page 

32 

Courts 

Page 

48 

Editorial 

Page 
7 

Hollywood  Scene 

Page 

35 

Managers'  Round  Table 

Page 

49 Newsreels 
Page 

42 

Obituaries 

Page 

48 

Productions  In  Work 
Page 

41 

Release  Chart 
Page  57 

Reviews 

Page 

36 

Shorts  on  Broadway 

Page 40 

This  Week  In  Pictures 
Page 

10 

What  the  Picture  Did  for  Me 

Page 

43 

No  Rushing  FCC 

THE  Federal  Communications  Commission 

again  dashed  hopes  of  proponents  of  early 
television  commercialization,  when,  on  Mon- 

day in  Washington,  FCC  Chairman  James 
L.  Fly  warned  that  the  Commission  would 
not  allow  commercial  interests  to  influence 

engineering  opinion  on  standards  for  tele- 

vision; and  hence  that  it  would  "not  encour- 
age" an  agreement  on  standards  for  the 

benefit,  solely,  of  commercial  interests. 
The  Commission,  several  weeks  ago, 

banned  commercialization  of  television, 

planned  by  the  Radio  Corporation  of  Amer- 
ica and  others  for  September  1st. 

Both  the  RCA,  and  DuMont  Laboratories 
favor  early  commercialization,  and  an  es- 

tablishment of  standards  though  their  rec- 
ommendations have  differed  before  the  FCC. 

The  Radio  Manufacturers  Association 

meets  next  Tuesday  and  Wednesday,  in  Chi- 
cago. Observers  of  the  radio  industry  ex- 

pect the  manufacturers  may  attempt  to  settle 
their  differences  and  form  a  united  front. 

Price  Differentiation 
THE  desire  of  several  distributors  to  have 
flexible  admissions  established  to  allow 

price  increases  for  "important  pictures"  was 
given  encouragement  Wednesday  by  the 

leader  of  the  MPTOA,  Edward  L.  Kuyken- 
dall,  who  said  that  he  had  long  advocated  a 
price  differentiation  and  has  been  success- 

fully employing  it  for  years  in  his  own  the- 
atres at  Columbia,  Miss.  Mr.  Kuykendall, 

visiting  New  York  from  Washington  where 
he  had  attended  the  House  Committee  hear- 

ings on  the  Neely  Bill  (see  page  21),  de- 
clared that  the  industry-wide  practice  of 

charging  the  same  admission  for  good,  bad 

and  indifferent  pictures  is  "unsound." 
"As  for  price  differentiation,  labeling  'bad' 

pictures,  that  is  nonsense,"  he  added.  "The 
public  can  tell  a  'bad'  picture  from  a  'good' 
one  before  seeing  it.  Many  who  wouldn't 
go  to  see  a  'bad'  picture  at  prevailing  admis- 

sions, might  attend  if  a  fair  price  differential 
was  established.  And  many  more  might  be 
attracted  by  a  higher  admission  to  see  an 

'outstanding'  picture." 

Radio  Figures 

WHILE  the  market  in  the  United  States 

for  foreign  language  motion  pictures  is  nar- 
rowing to  an  all-time  low  since  the  post-war 

period  of  World-War  I,  due  to  the  non- 
availability of  imports  from  countries  en- 

gaged in  World  War  II,  foreign  language 
or  foreign  appeal  radio  programs  here  are 
growing  amazingly,  Louis  Adamic,  of  the 
Community  Forum,  Philadelphia,  estimating 
that  today  more  than  1,000  air  shows  are 
being  broadcast  daily. 
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THIS  WEEK 

IN  PICTURES 

THE  Battle  of  Foley  Square  opens  with  the  lawyers  drawn  up 
row  on  row  before  the  bar  of  justice.  The  time,  last  Monday. 

The  place,  a  panelled  courtroom  In  the  classic  Graeco-Roman 
federal  courthouse  on  Foley  Square  in  downtown  New  York.  The 

cause,  the  United  States  Government's  suit  in  equity  against 
motion  picture  producers,  distributors  and  affiliated  circuits.  Pre- 

siding at  the  bar  was  Judge  Henry  W.  Goddard,  left,  who  will 
render  the  initial  decision.  Outside  the  inevitable  crowd,  below, 

awaited  the  Hollywood  celebrities  who,  during  the  first  few  days, 

did  not  appear.  Story  on  pages  12  and  13. 

Photos  by  StaCf  Photoerapher 

FOR  THE  GOVERNMENT: 
Thurman  W.  Arnold 

FOR  THE  DEFENSE: 
William  J.  Donovan John  W.  Davis 
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FIORELLO  LAGUARDIA,  Mayor 
of  New  York,  seems  to  be  turning 
a  new  leaf  above  in  the  interests 

of  Mrs.  Osa  Johnson's  "I  Married 

Adventure",  new  Colunnbia  re- 
lease. The  giant  book  and  Mrs. 

Johnson,  shown  with  it  and  the 

Mayor,  are  on  an  advance  pub- 
licity tour  of  the  country. 

BOB  WHITE,  right,  of  Bob  White 
Theatres,  Portland,  Ore.,  refreshes 

himself  in  the  RKO  exhibitors' 
lounge  in  New  York  while  Mrs. 
White  looks  on. 

THE  RKO  publicity  staff,  both  home 
office  and  studio,  gathers,  above,  to  plot 

a  "scientific  sampling"  of  the  tastes, 
habits  and  interests  of  the  motion  pic- 

ture public  through  Audience  Research 
Institute,  a  new  unit  of  the  Dr.  George 

Gallup  organization,  famed  sampler. 

Left  to  right:  Perry  Lieber,  studio  pub- 
licity chief;  J.  R.  McDonough,  vice- 

president;  David  Ogiivy,  director  of 
Audience  Research;  S.  Barret  McCor- 
mick.  Dr.  Gallup  and  Rutgers  Neilson. 

By  Metropolitan 

By  Staff  Photographer 
ANNABELLE  WARD,  seated 

above,  of  the  Elliott-Ward  Enter- 
prises in  Lexington,  Ky.,  with  her 

sister,  Adeline  Ward,  on  a  visit  to 

the  headquarters  of  the  Managers' Round  Table  Club  in  Rockefeller 
Center,  New  York. 

By  Staff  Photographer 

ON  TOUR  around  the  Loew  circuit  Oscar  A.  Doob,  below 

right,  director  of  advertising  and  publicity  for  Loew's  Thea- 
tres, visits  Syracuse  and  Joseph  Boyle,  assistant  manager 

of  the  State;  Charles  E.  Kurtzman,  division  manager,  and 
Frank  Murphy,  manager  of  the  State. 

REQUESTED  by  the  Kokusai-Eiga-Tsushlnsha  (Kokusai  Film  News 
Service,  Inc.)  for  use  with  the  above  picture  was  the  following  sub- 

caption:  "The  International  Film  News,  Ginza,  Tokyo,  quite  intent 
for  the  promotion  of  welfare  and  good-will  by  the  medium  of  motion 
pictures  throughout  the  world  is  now  preparing  .  .  .  the  Film  Year 
Book  of  East  Asia  ...  In  connection  with  this  plan  a  jolly  dinner  party 

was  given  Mr.  Morey  Marcus,  general  manager  of  MGM's  Japan 
office  ...  to  interview  him  about  the  motion  picture  business  in 
the  Netherlands  Indies.  His  information  was  very  interesting  and 

instructive."  Second  from  left,  seated,  is  Mr.  S.  Ichikawa,  publisher- 
editor  of  International  Film  News,  and  third  is  Mr.  Marcus. 
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GOVERNMENT,  INDUSTRY  OPEN  BATTLE 

IN  NEW  YORK  FEDERAL  COURTHOUSE 

Arnold  Outlines  Purpose  as 

"Clearing  Channels  of  in- 

dustry", Defense  Stresses 

"Vigorous  Competition" 
The  United  States  Government,  at  10:30 

last  Monday  morning  in  Room  1306  of  the 
Federal  Court  House  in  New  York  City, 
fired  the  first  verbal  barrage  against  the 

"Big  Eight"  of  motion  pictures  in  the  battle 
of  Foley  Square,  the  anti-trust  prosecution 
w^hich,  if  lost  by  the  defendants,  would  re- 

sult in  a  remolding  of  the  structure  and  prac- 
tices of  the  American  film  industry.  The 

event  has  been  two  years  a-coming  and  two 
more  years  may  elapse  before  the  matter  is 

finally  concluded,  if  a  consent  decree  settle- 
ment is  not  signed. 

A  curious  crowd  of  some  500  persons  had 
assembled  in  Foley  Square  hoping  to  get  a 

glimpse  of  Hollywood  stars  and  well-known 
producers  but  the  public  was  disappointed. 
The  Government  was  represented  by  Thur- 
man  Arnold  and  his  staflf  of  a  dozen  anti- 

trust division  members  and  the  defendants 

had  only  their  counsels  and  a  few  home  of- 
fice lawyers  numbering  about  40. 

Government's  Aims 

The  Government  seeks  the  following  changes 
in  the  industry : 

1.  Divorcement  of  production  and  distribu- 
tion from  exhibition  which  would  mean  that 

Paramount,  Twentieth  Century-Fox  and  War- 
ner Brothers  would  be  compelled  to  drop  their 

theatre  interests  and  Loew's,  Inc.  and  RKO 
would  have  to  drop  production  activities. 

2.  Free  access  to  all  product  by  exhibitors. 
3.  Injunctions  against  talent  pools  and  other 

agreements  not  available  to  independent  pro- 
ducers. 

4.  Abandonment  of  compulsory  block  booking, 
forcing  of  shorts  and  newsreels,  arbitrary  desig- 

nation of  playdates,  protection,  overbuying, 
double  bills,  the  levying  of  score  charges  and 
the  designation  of  minimum  admissions. 
To  enforce  these  changes  the  Government 

asks  a  permanent  injunction,  the  appointment 
of  trustees  and  a  court  order  ruling  that  all 
sales  contracts  which  violate  these  objects  are 
illegal. 

The  major  companies  deny  that  a  monopoly 
exists  in  the  industry  and  hold  that  a  victory 
for  the  Government  would  be  against  public 
interest. 

The  suit  was  filed  June  20,  1938  in  the  Dis- 
trict Court  of  the  United  States  for  the  South- 

ern District  of  New  York  by  Lamar  Hardy, 
U.  S.  attorney  for  that  district  under  the  di- 

rection of  Attorney  General  Homer  S.  Cum- 
mings.  It  is  described  as  in  equity  No.  87- 
273,  United  States  of  America,  Petitioner  v. 
Paramount  Pictures,  Inc.,  et  al,  Defendants. 
The  following  were  named  defendants :  Par- 

amount and  three  subsidiaries  and  21  officers 

and  directors ;  Loew's,  Inc.,  two  subsidiaries 
and  19  individuals ;  Radio-Keith-Orpheum  Cor- 

poration (RKO),  six  subsidiaries  and  18  in- 
dividuals ;  Warner  Bros.  Pictures,  Inc.,  three 

subsidiaries  and  15  individuals;  Twentieth 
Century-Fox  Film  Corporation,  five  subsidi- 

aries and  19  individuals ;  Columbia  Pictures 
Corporation,  four  subsidiaries  and  13  indi- 

viduals ;  Universal  Corporation,  three  subsidi- 
aries and  17  individuals ;  United  Artists  Cor- 

poration and  12  individuals. 
In  the  two  years  intervening  between  the 

time  the  suit  was  filed  and  the  opening  of  the 

GOVERNMENT  CALLS 

EXCHANGE  MANAGERS 

Philadelphia  exchange  managers  of 

the  eight  major  companies  have  been 
served  with  subpoenas  requiring  their 

appearance  as  witnesses  in  the  New 
York  anti-trust  suit,  the  Department 

of  Justice  announced  Tuesday. 
Managers  subpoenaed  are:  Frank  L. 

McNamee,  RKO;  W.  G.  Mansell, 

Vitagraph;  Earl  W.  Sweigert,  Par- 
amount; George  E.  Schwartz,  Uni- 

versal; Robert  Lynch,  Loew's;  Harry 
G.  Bodkin,  United  Artists;  Ted 

Schlanger  and  Lester  Krieger,  War- 
ners; and  Edgar  Moss,  Al  Davis  and 

Sam  Gross,  Twentieth  Century-Eox. 
Testimony  of  these  managers  will 

be  taken  early  in  the  trial  when  the 
Government  presents  its  evidence  on 
the  theatre  conditions  in  the  Phila- 

delphia area.  Over  40  exhibitors  from 

Philadelphia  were  previously  sub- 
poenaed by  the  Departmettt  of  Jus- tice. 

trial  on  Monday,  conferences  were  held  by  the 
lawyers  on  both  sides,  interrogatories  were  pre- 

pared and  answered  and  the  Government  has 
conducted  pre-trial  examinations  of  company 
executives. 

Settlements  Have  Failed 

The  Department  of  Commerce  has  tried  since 
a  year  ago  to  bring  industry  opinion  and  that 
of  the  Department  of  Justice  together  so  that 
the  suit  could  be  settled.  In  January  a  pro- 

posed decree  was  drafted  but  not  accepted  by 
all  the  companies  or  by  Thurman  Arnold.  With 
the  temporary  breakdown  of  consent  decree 
negotiations  both  sides  prepared  for  the  trial 
which  was  postponed  30  days. 
On  the  first  day  of  the  trial,  which  is  pre- 

sided over  by  Federal  Judge  Henry  W.  God- 
dard  who  has  heard  many  anti-trust  actions, 
the  setting  was  a  small  panelled  courtroom, 
reminiscent  of  a  Hollywood  set  in  the  towering 
granite  Federal  Courthouse.  But  the  battery 
of  lawyers  taxed  the  capacity  of  the  small  room 
and  the  scene  was  shifted  to  a  larger  room. 

In  addition  to  the  ever-present  American  flag 
behind  the  Judge's  bench  the  only  other  dis- 

play in  the  front  of  Courtroom  1306  was  a 
large  map  of  the  United  States  which  the 
Government  prepared.  The  map  is  expected 
to  be  one  of  the  main  battlegrounds  of  the 
trial  for  on  it  there  has  been  placed  a  colored 
dot  for  each  of  the  affiliated  theatres.  The  Gov- 

ernment will  seek  to  prove  that  the  majors 
have  divided  up  territories  for  their  theatre 
interests. 

Arnold  Opens  for  Government 

After  a  few  minutes  to  read  into  the  record 
letters  that  explained  the  connection  of  the 

Judge's  wife  with  a  theatre  in  Lynchburg. 
Va.,  and  formal  waivers  of  any  question  of 

Judge  Goddard's  eligibility  made  by  company 
attorneys  and  the  Government,  Thurman  Ar- 

nold opened  the  trial  proper. 
Mr.  Arnold,  head  of  the  United  States  anti- 

trust division,  in  his  opening  statement  at- 
ternpted  to  establish  the  suit  as  part  of  a  broad 

policy  "to  clear  the  channels  of  industry."  He 

was  followed  by  Paul  Williams,  special  assist- 
ant attorney  general  and  chief  Government  trial 

counsel,  who  charged  major  companies  with 

establishing  a  monopoly  by  "the  tremendous 
force  of  their  economic  power."  Mr.  Williams 
asked  Federal  Judge  Goddard  to  issue  a  per- 

manent injunction  restraining  the  167  defend- 
ants from  indulging  in  practices  characterized 

as  illegal  by  the  Government. 
If  block  booking  is  eliminated  there  is  grave 

danger  of  some  of  the  smaller  distributors  be- 
ing forced  out  of  business,  said  Louis  Frohlich, 

attorney  for  Columbia,  Wednesday,  in  his  open- 

ing address. 
By  the  time  former  Judge  Thomas  D.  Thach- 

er,  attorney  for  Paramount  and  first  defense 
speaker,  rose  to  make  an  opening  statement  on 
Tuesday  cramped  conditions  in  the  courtroom 
had  forced  the  change  to  a  far  more  spacious 
room.  For  over  a  full  court  day.  Former 
Judge  Thacher  ably  argued  the  defense  case, 
detailing  the  history  of  the  industry  to  sup- 

port his  claim  that  the  majors  sharply  com- 
peted with  each  other. 

John  W.  Davis,  attorney  for  Loew's,  and 
Ralph  Harris,  attorney  for  20th  Century-Fox, 
followed  Former  Judge  Thacher  on  Wednes- 

day. 

Linked  with  General  Policy 

Mr.  Arnold  explained  the  broad  outline  of 

the  Government's  anti-trust  policy  and  at- 
tempted to  show  that  the  film  industry  suit 

was  properly  part  of  that  policy.  The  efforts 
of  the  Government  had  been  consistently  di- 

rected towards  freeing  the  channels  of  industry 
from  restraint  and  the  present  suit  was  in  ac- 

cord with  those  efforts,  he  declared. 

To  preserve  political  democracy  it  is  essen- 
tial to  secure  industrial  democracy,  Mr.  Arnold 

said.  The  Government  will  no  longer  be 
acquiescent  to  the  growth  of  monopoly  and 

could  not  allow  "a  few  groups"  to  dominate  the 
film  industry,  he  continued.  It  was  not  because 
of  a  "whim"  that  the  Government  had  filed 
suit  against  the  majors,  he  said. 

The  speaker  asserted  there  was  no  individual 

in  the  industry  "who  did  not  feel  the  heavy 
hand  of  someone"  restricting  his  freedom.  Nor 
was  a  film  monopoly  justified  by  a  desire  "to rehabilitate  an  industry  or  even  to  preserve  its 
solvency,"  Mr.  Arnold  contended. 
One  result  of  integration,  he  continued,  was 

"notorious  waste"  in  the  film  business ;  anoth- 

er, _  "that  it  creates  a  situation  where  an  in- 
dividual is  not  free  to  bring  in  new  ideas." 

He  reiterated  that  monopoly  was  the  result 
of  a  private  seizure  of  industrial  power. 

Germany,  Mr.  Arnold  said,  was  an  example 
of  a  country  which  had  lost  its  democracy  be- 

cause business  had  created  monopolies  in  re- 
straint of  commerce.  Former  Judge  Thacher 

successfully  objected  to  Mr.  Arnold's  discourse 
on  Germany,  claiming  that  if  the  parties  had 

to  go  into  that  question  the  trial  "would  take 

not  one  year  but  ten." Mr.  Williams,  who  followed  Mr.  Arnold, 

asserted  that  "only  national  relief  on  a  national 
scale"  could  correct  abuses  in  the  motion  pic- 

ture industry.  Efforts  by  the  Department  of 
Justice  to  adjust  individual  complaints  with  the 
defendants  had  proved  unsatisfactory  by  1936, 
he  said. 

Mr.  Williams  traced  the  history  of  the  film 

industry  and  the  Government's  contentions  as to  how  trade  practices  and  usages  arose.  He 
attributed  the  origin  of  monopoly  to  the  pur- 

chase of  theatres  for  Famous- Players-Lasky  by 
Adolph  Zukor. 

Mr.  Williams  revealed  that  the  Government 
intended  to  -.fering  in  as  witnesses^  a  .number  of 
men  who  had  been  active  in  the  early  days  of 
the  industry.     These  witnesses  will  be  used, 
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he  said,  to  trace  the  development  of  the  mo- 
tion picture  industry  and  to  show  how  it 

evolved  into  its  present  form. 
In  discussing  production,  the  Government 

attorney  said  talent  loans  between  the  majors 
"were  nothing  more  than  pooling  arrange- 

ments" and  that  they  had  their  origin  in  a  de- 
sire to  perpetuate  the  monopoly.  In  the  early 

days,  Mr.  Williams  said,  efforts  to  control  the 
market  were  directed  to  signing  up  all  avail- 

able stars  on  long  term  contracts. 
Because  of  the  defendants'  "economic  pow- 

er," and  their  mutual  cooperation,  affiliated 
houses  "almost  automatically"  obtained  first- 
run  on  films  in  the  36  "key  cities"  of  the  coun- 

try, he  asserted.  Independents  in  these  cities 
had  been  relegated  to  an  inferior  position  with- 

out regard  to  the  importance  of  their  houses, 
he  said. 

Participation  by  Three  Charged 

Columbia,  Universal  and  United  Artists  had 

been  made  defendants  in  the  suit  because  "they 
had  joined  with  the  producer-exhibitor  compa- 

nies" by  making  their  product  available  first 
to  affiliates.  These  three  defendants  "may  be 
reluctant  participants  to  these  practices,  but 
they  have  indulged  in  them  and  that  is  why 

they  are  defendants,"  Mr.  Williams  said. 
He  contended  that  "desirable  product"  was 

scarce  in  the  industry  because  independents 
had  been  discouraged  from  producing  films. 
He  also  claimed  that  affiliates  were  favored  by 

receiving  selective  contracts  "which  are  the 
direct  opposite  of  block  booking." 

Mr.  Williams  gave  the  following  figures  for 

affiliated  theatres:  Paramount,  1,239;  Loew's, 
Inc.,  139;  RKO,  122;  Warners,  507  and  20th 
Century-Fox,  517. 
Former  Judge  Thacher,  the  first  speaker 

for  the  defense,  argued  that  the  industry's 
"amazing  accomplishments"  could  only  have 
resulted  from  intense  competition  and  that  there 
"was  no  foundation  whatsoever  to  the  charges 
of  monopoly."  The  suit,  he  said,  was  welcome 
not  only  to  the  Government  but  also  to  the 
defendants  because  it  would  vindicate  them.  He 
held  that  a  Government  victory  would  restore 
those  conditions  in  the  industry  which  had  di- 

rectly led  to  monopoly  in  the  past. 
Integration  of  the  three  branches  of  the  in- 

dustry had  been  inaugurated  by  Adolph  Zukor 
in  1918  to  prevent  First  National  Exhibitors 
from  obtaining  dominating  control,  Judge 
Thacher  said.  If  this  integration  is  ruled 
illegal,  he  added,  efforts  to  monopolize  simi- 

lar to  those  of  First  National  may  be  made. 
Because  it  was  impracticable  to  build  a  chain 

of  theatres,  Paramount  turned  to  the  purchase 
of  circuits  "in  competition  with  other  compa- 

nies," Judge  Thacher  continued.  At  no  time, 
he  said  firmly,  was  there  any  agreement  to 
divide  theatre  territories  and  challenged  the 
Government  to  produce  proof  of  its  assertion. 

Vigorous  Competition  Seen 

The  cost  of  production,  the  high  personnel 
salaries  and  the  prices  paid  for  story  material 

is  "persuasive  proof"  that  there  is  no  mon- 
opoly in  the  film  business,  the  defense  attorney 

continued. 
Each  defendant,  he  asserted,  is  confronted 

with  vigorous  competition  from  every  other 
domestic  and  foreign  distributor  and  the  Gov- 

ernment is  proceeding  on  an  erroneous  theory 
when  it  compares  the  film  industry  with  other 
commercial  trades.  In  the  film  industry  the 
copyright  act  protects  the  producer  and  all  that 
is  sold  is  the  right  to  exhibit  a  film  at  a  certain 
time,  he  continued. 

Print  costs,  totalling  in  1939  $15,000,000, 
were  cited  as  factors  which  regulate  distribu- 

tors to  an  extent.  The  average  film  rental! 

"does  not  cover  anything  but  an  infinitesimal 

FEDERAL  THEATRE 

FIGHT  TO  SENATE 

Efforts  to  restore  theatre  projects  to 
the  Federal  relief  program  have  shifted 
to  the  Senate  after  refusal  of\  the 

House  of  Representatives  to  rescind  its 
stand  abolishing  the  projects  because 

of  allegations  of  communistic  influ- 
ence and  mismanagement . 

Representative  Emanuel  Celler 

{Dem.,  New  York)  appealed  to  Con- 
gress to  rescue  a  growing  army  of  un- 

employed actors  and  actresses  from 

what  he  described  as  "death  blows" 
struck  at  the  stage  by  the  radio  and 

motion  pictures.  "Despite  the  pleas 
the  House  rejected  his  amendment  to 
the  billion  dollar  relief  bill. 

fraction  of  a  single  print."  He  said  black  and 
white  prints  costs  between  $150  and  $250  and 
color  between  $700  and  $900  each. 

Evidence  to  be  submitted  will  show,  the  for- 
mer judge  said,  that  there  have  been  no  agree- 

ments between  competitors  to  deal  with  each 
other  and  "we  will  show  that  it  could  not  have 
happened  any  other  way  with  or  without  an 
agreement."  He  asserted  that  "every  single 
one  of  these  defendants  is  an  independent  pro- 

ducer and  exhibitor,  regardless  of  what  the 

Government  may  call  them."  He  said  many 
independent  producers  make  good  prictures  but 

the  business  "requires  extraordinary  skill  and 
enormous  capital." Difficulties  Paramount  faces  in  producing 
goo'!  films  at  a  profit  were  discussed,  as  well 
as  the  business  of  distribution.  Judge  Thacher 
said,  "there  is  no  more  competitive  business  in 
this  country  than  the  licensing  of  these  pic- 

tures." 

Judge  Thacher  concluded  his  statement  which 

opened  the  majors'  presentation  by  saying,  "The 
decree  sought  in  this  case  would  gravely  preju- 

dice the  public  interest.  Certainly  in  no  case 
which  has  ever  been  presented,  could  it  be  said 
that  the  public  has  been  so  well  served  by  the 
highly  competitive  efforts  of  those  engaged 

in  it." 

John  W.  Davis,  attorney  for  Loew's  Inc.,  and 
Ralph  Harris,  counsel  for  Twentieth  Century- 
Fox,  on  Wednesday  traced  the  growth  of  the 
companies  in  an  attempt  to  show  that  there 
has  been  no  monopoly  in  the  film  industry. 

Integration  of  the  three  branches  of  the  in- 
dustry has  not  been  prohibited  by  any  court 

decision,  Mr.  Davis  said  in  his  analysis  of  the 
Sherman  anti-trust  law.  He  said  the  Govern- 

ment must  prove  an  actual  conspiracy. 
The  Government  has  never  heretofore  told 

companies  that  they  must  confine  themselves 

to  "such  and  such  business  and  no  other ;  or  so 
much  business  and  no  more."  Loew's  cannot 
take  "vicarious  responsibility"  for  the  acts  of 
any  other  company  and  will  insist  in  the  trial 
that  no  evidence  be  binding  upon  it  unless 

definite  proof  is  given  that  Loew's  participated 
in  the  acts  complained  of,  Mr.  Davis  asserted. 

Refuting  the  claim  of  waste,  the  Loew's  attor- 
ney said  his  client  had  earned  over  $9,000,000 

a  year  for  the  last  four  years. 
He  flatly  denied  any  reciprocity  between  his 

company  and  other  major  defendants,  stating 
"the  only  effort  is  to  get  its  pictures  in  the  best 
theatres  at  the  best  prices  ;  this  is  commercial 

endeavor  not  in  violation  of  any  law." 
In  scouting  the  Government's  claims  that  in- 

dependent theatres  had  been  forced  out  of  busi- 
ness because  of  discrimination,  Davis  said  there 

were  16,895  independent  theatres  in  1933  and 
16,421  in  1937,  but  at  the  same  time,  that  the 
total  seating  of  these  houses  had  increased  from 
8,147,000  to  8,530,000.  Mr.  Davis  discussed 
such  practices  as  block-booking  and  clearance, 

calling  them  "wholly  natural  growths." 
Fox  Career  Recalled 

Mr.  Harris  detailed  the  gradual  rise  of 

William  Fox  and  termed  his  career  "swash- 
buckling" and  conclusive  proof  that  there  has 

been  no  conspiracy  in  the  industry.  He  said, 
"The  evidence  will  show  that  in  the  years  in 
which  the  circuits  were  acquired  there  was  a 
most  vigorous  and  unrestrained  competition 

among  the  producing  companies  to  secure  addi- 

tional theatres." The  fact  that  "in  certain  territories  some  of 
the  defendants  operate  the  best  theatres,  the 
most  productive  theatres  and  the  largest  number 
of  theatres"  Mr.  Harris  said  was  the  result  of 
"unlimited,  untrammeled  and  open  competition." 
Twentieth  Century-Fox  owns  directly  only 

one  first  run  deluxe  theatre  in  the  36  key  cities 
named  by  the  Government  and  that  one  is  the 
Roxy  in  New  York.  He  contended  that  Na- 

tional Theatres  was  not  a  subsidiary  of  the 
company  and  not  directly  controlled  by  it.  He 
said  National  theatres  had  six  deluxe  theatres 
in  the  36  key  cities. 

The  public,  Mr.  Harris  continued,  is  the 
ultimate  consumer  and  not  the  theatre  as  con- 

tended by  the  Government.  "If  an  independent 
producer  can  make  pictures  which  the  public 
will  like,  those  pictures  will  be  shown  in  every 

theatre,  major  or  small."  He  pointed  out  that 
it  was  natural  that  the  large  deluxe  theatres 
which  can  pay  the  highest  rentals  will  get  the 
best  pictures. 

Myers  Called  "Active  Enemy" 
Also  appearing  for  the  defense  on  Wednesday 

were  Edward  C.  Raftery,  for  United  Artists  and 
Universal,  and  Judge  Joseph  Proskauer,  War- 

ners, the  last  speaker  for  the  defense  and  who 
was  to  complete  his  address  Thursday,  after 
which  the  Government  was  to  follow  with  its 
first  witness. 

Mr.  Raftery  charged  Abram  Myers,  Allied 

head,  with  being  "the  active  enemy  of  the  best 
interests  in  the  industry  since  the  day  he  walked 

out  of  the  Trade  Practice  Conference  in  1927." 
Judge  Proskauer,  in  attacking  Mr.  Arnold, 

said :  "The  ultimate  purpose  of  this  case  is  an 
attempt  at  Government  seizure  of  industrial 

power." 

The  Wednesday  session  was  also  featured  by 
a  statement  of  Mr.  Williams  to  Judge  God- 
dard  that  the  Government  would  not  consider 
ownership  of  theatres  by  a  producer  unlawful 
if  the  producer  played  only  his  own  product 
at  these  houses. 

Sko  uras  Theatres, 

Majors  Are  Sued 
Skouras  Theatre  Corporation  and  the 

major  distributors  were  named  defendants 
Wednesday  in  a  suit  charging  unreasonable 
clearance,  as  filed  in  the  U.  S.  district  court 

in  New  York  by  the  River  Theatre  Corpora- 
tion, operating  the  Central  Theatre  in  Pearl 

River,  N.  Y.  The  plaintiff  asserted  that  its 
644-seat  house  should  receive  clearance 

seven  days  after  the  Skouras'  Nyack  theatre 
but  that  it  is  compelled  to  wait  from  52  to  72 

days. 
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lATSE  TO  REELECT  BROWNE,  WHO 

COMMENDS  BIOFF,  NICK,  CIRELLA 

Attorney  Breslin  Charges  a 

Campaign  of  Destruction 

Against  Union  with 

CIO   "In  Background" 

by  E.  H.  MORRIS 
in  Louisville 

Culminating  one  of  its  most  turbulent 

years,  the  International  Alliance  of  The- 

atrical Stage  Employes  and  Moving  Pic- 
ture Machine  Operators,  largest  theatrical 

union  in  America,  with  43,437  members, 

opened  its  35th  convention,  Monday,  at  the 

Jefferson  County  Armory,  Louisville. 

Browne  Defends  Leaders 

As  if  anticipating  expectations  of  a  large 
number  of  the  LOOO-odd  delegates  to  hear 

the  organizations  official  stand  on  the  at- 
tacks made  on  it  during  the  year  because  of 

the  Bioffs,  the  Nicks  and  the  Cirellas,  George 
E.  Browne,  president,  made  a  vigorous  defense 
of  the  three  whose  records  precipitated  charges 

of  "racketeering"  against  both  the  lATSE 
and  its  American  Federation  of  Labor  parent. 

Mr.  Browne,  from  the  rostrum,  publicly  gave 
carte  hlmuhe  in  lATSE  Hollywood  union 

matters  to  Willie  Bioff,  who  reputedly  is  di- 
recting those  matters  now,  even  though  he  is 

in  Chicago  city  jail  serving  six  months  on  an  18- 
year-old  pandering  charge. 

Mr.  Browne  indicated  that  as  soon  as  Bioff 
is  released  from  jail  in  October — he  was 
committed  April  15th — he  would  return  to 

work  in  the  Hollywood  unions,  adding,  "Let 
us  hope  that  from  now  he  will  be  able  to 
enjoy  the  peace  he  so  richly  deserves  and  that 

this  persecution  by  his  enemies  will  cease  for- 

ever." Even  before  the  convention  opened,  Mr. 
Browne  called  the  press  to  his  hotel  suite  to 
defend  Bioff  and  Cirella.  They  are  efficient 
union  men,  despite  their  records,  he  said. 

In  his  Bioff  report  to  the  convention,  Mr. 
Browne  avoided  reference  to  a  federal  income 
tax  indictment,  which  Bioff  must  answer  in 
Federal  Court  in  Los  Angeles,  upon  complet- 

ing the  pandering  sentence.  Nor  did  Mr. 
Browne  refer  to  Bioff's  transactions  in  1937 
in  which  the  Government  asserts  he  received 

$100,000  in  cash  and  $50,000  in  Twentieth  Cen- 
tury-Fox Film  stock,  this  subsequent  to  a 

Hollywood  strike  controversy  settlement. 

Defense  Connes  First 

Defense  of  the  lATSE  subordinates  took 
precedence  over  such  convention  matters  as 
jurisdiction  of  the  lATSE  vs.  CIO  affiliates 

in  certain  theatrical  precincts,  "inclusive  serv- 
ice" contracts  for  servicing  all  theatre  equip- 

ment, an  Altec  matter ;  position  of  the  lATSE 
in  16mm  projection,  in  television  and  in  the 
new  nickle-in-the-slot  movie  industry ;  applying 
the  American  Federation  of  Labor's  group  in- 

surance to  all  of  lATSE's  43,000  members,  and other  business.  Motion  Picture  Herald,  on 
April  27th,  described  the  union  insurance  plan, 
which  would  be  written  by  the  Union  Labor 
Life  Insurance  Company.  James  J.  Brennan, 
fifth  vice  preisdent  of  the  lATSE,  heads  the 

organization's  committee  on  insurance  study. 
AFL's  Matthew  Woll  is  president  of  Union 
Labor  Life. 

Mr.  Browne  admitted  to  the  lATSE  dele- 
gates on  Tuesday  that  there  were  fifth  col- 

WEBEK  EXPECTED  TO 

RESIGN  AFM  POST 

After  40  years  as  president  of  the 
American  Federation  of  Musicians, 

Joseph  N.  Weber  wll  retire,  because 

of  ill  health,  at  the  organization's 45th  annual  convention  in  Indianapolis 

next  Monday,  he  advised  several  lead- 
ers of  the  union  this  it/eek.  With 

knowledge  of  this  move,  some  AFM 
officials  are  reported  planning  to 

"draft"  James  C.  Petrillo  for  the  post. 
Mr.  Petrillo  is  head  of  the  Chicago 
AFM.  Mr.  Weber  has  suffered  ill 
health  since  the  convention  in  Kan- 

sas City,  last  year. 

umn  activities  within  the  organization's  ranks. Congressman  William  T.  Schulte  of  Indiana 
and  a  member  of  the  Hammond,  Ind.,  lATSE 
Local  135,  warned  the  delegates  to  be  on  guard 
against  fifth  column  elements,  particularly  in 
labor  movements. 

Judge  Matthew  Levy  of  New  York  City  on 
Wednesday  urged  the  delegates  to  conduct  a 
concerted  drive  on  "subversive"  elements  with- in the  lATSE. 

George  M.  Breslin,  lATSE  general  counsel 
in  Hollywood,  and  active  in  virtually  all  of 
its  negotiations  in  recent  years  with  producers 
on  salary  demands,  as  instigated  by  Bioff,  took 

the  floor  on  Tuesday  to  echo  Mr.  Browne's 
praise  of  the  jailed  leader. 

"I  regret  to  say  those  people  who  would  de- 
stroy your  organization  are  supported  by  cer- 

tain executives  who  are  known  to  be  counsel- 
ling, advising  and  furnishing  funds  for  this 

purpose,  as  are  certain  actors,  other  organiza- 
tions, the  press  and  politicians,  and,  of  course, 

the  CIO  is  in  the  entire  background,"  Mr. Breslin  said. 

Green  Pledges  Support 

William  Green,  president  of  the  American 
Federation  of  Labor,  completely  indorsed  the 

lATSE,  and  pleded  his  "unequivocal"  support 
of  the  organization.  He  said  the  union  was 
"splendid"  and  "one  of  the  outstanding"  of 
the  larger  AFL  subsidiaries  and  that  it  could 

be  assured  of  the  Federation's  active  aid  "every- 
where, anywhere  and  all  the  time." 

During  an  off-the-floor  press  conference, 
President  Browne  specifically  denied  charges 
of  Westbrook  Pegler,  Scripps-Howard  news- 

paper columnist,  that  the  lATSE  was  a 
"racket  union"  dominated  by  an  undemocratic 
leadership.  It  was  Mr.  Pegler's  columnistic 
disclosures  that  principally  led  to  the  return  of 
Bioff  to  jail  in  Chicago  to  serve  the  18-year- 
old  pandering  sentence.  Mr.  Pegler  has  for 
months  been  attacking,  in  his  columns,  many 
persons  in  theatrical  unions,  frequentley  men- 

tioning Nick,  Cirella,  Bioff  and  others. 

"The  best  reply  we  can  make  to  Pegler," 
said  Mr.  Browne,  "is  to  let  the  people  here 
see  our  convention,  how  we  run  it,  who  its 
delegates  are  and  the  quality  of  its  leader- 

ship." 

He  told  the  interviewing  reporters,  Sunday, 
that  Nick  Cirella,  alias  Dean,  who  also  has  a 

Chicago  police  record,  "is  a  good  union  man, 
too.  My  God,  his  troubles  were  some  20  years 

ago!"  Cirella,  in  1916,  was  sentenced  to  jail 
in  Chicago  on  charges  of  assault  to  commit 
murder  and  assault  to  rob.  In  1922  Cirella 
was  indicted  in  Chicago  as  one  of  the  robbers 

of  a  bank  messenger  but  the  case  against  him 

was  non-prossed.  He  is  now  Mr.  Browne's representative  in  Chicago,  a  post  similar  to  that 
which  Bioff  holds  in  Hollywood. 

Mr.  Browne  disclosed  that  John  P.  (Big) 
Nick  of  St.  Louis  no  longer  was  first  vice 
president  of  the  lATSE,  the  post  having  been 
taken  by  Harland  Holmden  of  Cleveland. 

It  was  Nick's  brush  with  the  law  in  St. 
Louis  which  has  involved  The  Post-Dispatch 
of  that  city  in  a  fight  in  the  Missouri  courts. 

Nick  was  found  by  a  St.  Louis  civil  court 
to  have  accepted  $10,000  from  motion  picture 
theatre  owners  to  forestall  a  wage  increase, 
while  in  a  criminal  court  a  defense  demurrer 

at  Nick's  trial  was  sustained.  The  Post-Dis- 
patch commented  editorially  on  the  apparent 

inconsistency  of  the  two  court  actions  and  was 
cited  for  contempt. 

Kaplan  Case  Ignored 

The  staff  reporters  in  Louisville  assigned  to 
the  convention  by  the  New  York  Times,  which 
is  noted  for  its  reports  on  labor,  observed  that 

Mr.  Browne  "praised  Local  306  of  the  film 
operators  in  New  York  for  remarkable  ad- 

vancement, but  there  was  no  hint  that  Sam 
Kaplan,  who  served  a  penitentiary  term  for 
coercion  of  union  members  and  had  once  been 
removed  from  office  by  the  Alliance  itself,  was 

back  on  the  local's  executive  board." Mr.  Browne  emphasized  that  in  the  last  three 
years  Bioff  has  obtained  for  the  Hollywood 
studio  workers  a  total  wage  increase  of  30 
per  cent  and  said  that  in  so  doing  he  incurred 

the  displeasure  of  "powerful  monied  interests." 
He  said  that  Bioff's  troubles  began  shortly 
after  he  had  won  the  last  of  three  10  per  cent 

wage  increases. Mr.  Browne  noted  that  the  conference  of  the 
American  Federation  of  Labor  studio  unions 
of  Los  Angeles  had  previously  begged  Bioff 
to  be  their  spokesman  in  negotiating  with  the 
producers  in  behalf  of  35,000  workers,  whose 
welfare,  the  president  said,  was  menaced  by 
Communistic  elements  on  the  West  Coast. 

"After  everybody  had  received  his  increase 
Bioff  tendered  his  resignation  as  chairman  of 
the  committee  representing  the  studio  locals, 
but  it  is  indeed  gratifying  to  me  to  know  that 
the  studio  unions  refused  to  accept  his  resigna- 

tion, stating  to  the  world  that  they  wanted 
William  Bioff  to  continue  to  represent  them 

even  if  he  had  to  do  it  from  his  jail  cell," continued  Mr.  Browne. 
"William  Bioff  has  done  the  most  remarkable 

job  any  man  has  ever  done  for  labor  against 

terrific  odds.  " Matthew  Woll,  vice  president  of  the  AFL.  re- 
ferred indirectly  to  the  internal  difficulties  of 

the  lATSE  by  noting  that  "we  find  the  press 
as  a  whole  here  and  there  urging  condemna- 

tion of  labor  for  faults  of  one  or  two  officials." 
The  membership  of  the  lATSE  was  fixed 

by  the  union's  president  at  43,437,  an  increase of  about  20,000  since  he  took  office  six  years 

ago.  The  union's  cash  balance  was  reported 
as  $344,795,  an  increase  of  $238,902  over  the 
same  period.  The  cost  of  the  convention  will  be 
about  $175,000,  it  was  said. 

Because  of  the  absence  of  opposition  to  Mr. 
Browne,  all  officers  were  expected  to  be  re- 

turned to  office.  They  include  George  E. 

Browne,  Chicago,  president ;  Harland  Holm- 
den, Cleveland,  first  vice-president ;  William 

Cobert,  Toronto,  second  vice-president ;  Rich- 
ard Walsh,  Brooklyn,  third  vice-president; 

Floyd  Billingsley,  San  Francisco,  fourth  vice- 
president  ;  James  J.  Brennan,  New  York,  fifth 
vice-president ;  Roger  Kennedy,  Detroit,  sixth 
vice-president;  Felix  Snow,  Kansas  City, 
seventh  vice-president,  and  Louis  Krouse,  gen- 

eral secretary-treasurer. 
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44  TOP  FEATURES,  16  WESTERNS,  FOUR 

SERIALS,  130  SHORTS  FROM  COLUMBIA 

Columbia  executives  at  the  Blackstone  hotel,  Chicago,  for  the  first  of  two  regional  con- 
ventions: Al  Sherman,  Clarence  Phillips  {in  rear),  Lou  Astor,  Al  Seligman,  Rube  Jackter, 

Phil  Dunas,  A.  Montague,  Irving  Sherman,  Jack  Cohn,  Bill  Brennan,  M.  /.  Weisfeldt,  Joe 
Freiberg,  Maurice  Grad,  Seth  Raisler,  Lou  Weinberg,  George  Josephs. 

Increase  in  Number  and  Ap- 

propriations Planned  to  Off- 

set Foreign  Losses;  Best 

Selling  Novels  Included 

"Because  of  the  obvious  losses  of  foreign 
income,"  Columbia  Pictures  Tuesday  an- 

nounced it  was  "throwing  its  entire  assets 
into  its  new  1940-41  season  program  to 
make  it  so  important  in  American  distribu- 

tion that  it  will  materially  ofifset  the  foreign 

loss." 
Surpassing  previous  programs  in  number 

of  productions  and  budget  appropriation, 

Columbia's  promised  line  up  is  for  44  fea- 
tures, 16  westerns,  four  serials  and  130  short 

subjects. 

Higher  Appropriations 

The  announcement  was  made  at  the  first  of 
two  sales  convention  meetings,  at  the  Blackstone 
Hotel,  Chicago. 

"A  record  breaking  budget  appropriation  al- 
lowing for  a  minimum  of  16  high-bracket  pro- 

ductions," was  a  feature  of  the  announcement. 
It  was  further  stated  that,  "never  before  has 
the  company  been  so  well  prepared  with  planned 
story  properties,  talent  and  assignments  of  stars 

and  directors  to  definite  productions." 
Next  to  the  higher  budget  and  larger  schedule 

was  the  list  of  "great  producer-directors"  and 
"great  directors,"  among  them  Wesley  Ruggles, 
George  Stevens,  John  Stahl,  Alexander  Hall, 
Charles  Vidor. 

Following  its  policy  on  well  known  stories, 
Columbia  has  acquired  an  array  of  material 

headed  by  James  Hilton's  "And  Now  Goodbye," 
A.  J.  Cronin's  "The  Valorous  Years"  and  Louis 
Bromfield's  "A  Story  of  Old  New  Orleans,"  be- 

sides many  known  plays,  novels  and  short 
stories. 

Columbia  will  continue  the  "Blondie"  group 
during  the  new  season,  and  will  offer  in  addi- 

tion two  other  series :  "Tillie  the  Toiler," 
adapted  from  the  cartoon  strip,  and  "Ellery 
Queen"  based  on  the  radio,  book  and  magazine stories. 

The  company  in  1940-41  will  also  embark  on 
"a  new  kind  of  western"  program,  with  stories 
based  on  the  West's  past,  and  early  frontier heroes. 

Of  the  60  pictures  announced,  44  will  be  pro- 
ductions featuring  star,  directorial  or  author 

names ;  of  the  16  westerns,  eight  will  star 
Charles  Starrett  and  eight  Bill  Elliott.  The 
program  will  be  supplemented  by  four  serials 
"of  adult  as  well  as  juvenile  appeal."  The 
short  subjects  will  consist  of  two  series  of  two 
reel  comedies  and  11  series  of  single  reelers, 
of  which  two  will  be  new  series. 

The  Feature  Program 

Columbia's  program  of  44  features  for  1940-41 
include  the  following : 

A  Wesley  Ruggles  Production,  an  unnamed 

vehicle  following  "Arizona." 
Royal  Mail,  starring  Gary  Grant  in  a  story 

of  England's  postal  service. 
The  First  Woman  Doctor,  a  John  M.  Stahl 

production,  starring  Loretta  Young,  in  the  life 
story  of  Elizabeth  Blackwell,  M.D.  Adapted 
by  Lloyd  C.  Douglas,  directed  by  John  Stahl. 
A  Story  of  Old  New  Orleans,  a  George 

Stevens  production,  starring  Jean  Arthur  in  the 
novel  now  in  preparation  by  Louis  Bromfield. 
The  Valorous  Years,  a  Wesley  Ruggles 

production,  from  the  Good  Housekeeping  serial 

and  novel  by  A.  J.  Cronin,  to  be  directed  by 
Wesley  Ruggles,  from  the  screen  play  by  Claude 
Binyon. 
There  They  Go  Again,  with  Gary  Grant 

and  Rosalind  Russell. 
Jane  Addams  of  Hull  House,  starring  Irene 

Dunne  in  the  story  of  America's  woman  leader and  winner  of  the  Nobel  Peace  Prize. 
Legacy^  from  the  novel  by  Charles  Bonner. 
Our  Wife,  from  the  play  by  Lillian  Dav  and 

Lyon  Mearson,  starring  Jean  Arthur  and  Mel- 
vyn  Douglas,  adapted  by  Sidney  Buchman. 

The  VigilanteSj  one  of  the  company's  1940- 
41  "spectacles"  with  William  Holden,  Virginia 
Bnire.  Rita  Hayworth  and  Warren  William. 
This  Thing  Called  Love,  starring  Loretta Young. 

And  Now  Goodbye,  from  the  novel  by  James 
Hilton,  starring  Brian  Aherne  and  directed  by 
Charles  Vidor. 
Three  Girls  About  Town,  starring  Joan 

Bennett,  Virginia  Bruce  and  Constance  Bennett, 

one  of  the  company's  new  star-combinations. 
Senate  Page  Boys,  by  Lewis  R.  Foster. 
Bedtime  Story,  starring  Melvyn  Douglas  and 

Constance  Bennett,  another  of  the  company's 
new  star-combinations,  under  the  direction  of 
Alexander  Hall. 
We  Dare  Not  Love,  starring  Brian  Aherne 

and  Joan  Bennett. 
Canal  Zone,  a  topical  of  the  Pamana  Canal. 
The  Devil  Said  No,  starring  Boris  Karloff, 

in  an  original. 
Untitled  Boris  Karloff  Story,  cast  and 

director  to  be  announced. 

I  Joined  the  Bund,  an  "expose"  as  told  by 
a  newspaper  man. 

Chain  Gang. 

The  New  Frontier,  of  America's  empire  in the  north. 
Women  Under  21. 
Ocean  Gold,  a  story  of  salvage  ships. 
Two  Jack  Holt  Productions,  in  two  stories 

specially  written  for  him. 

"Series-Films" 

Tillie  the  Toiler,  a  new  series  of  two  based 
on  the  cartoon  strip  and  portraying  the  adven- 

tures of  'Tillie,'  'Little  Mac'  and  'Slinky  Wally 
Whipple.'  Syndicated  in  145  newspapers  and 
presold  to  the  public  through  a  daily  audience 
of  40,000,000  readers. 

Ellery  Queens,  a  new  series  of  four  based 
on  the  adventures  of  the  mystery  writer.  Pre- 

sold to  an  audience  through  its  nationwide  CBS 
broadcast,  novels  and  short  stories  in  Cosmo- 

politan, Redbook  and  American  Magazines. 
Three  Blondies  (at  higher  production 

costs),  and  continuing  for  the  third  year  the 
adventures  of  the  Bumsteads,  portrayed  by 
Penny  Singleton,  Arthur  Lake  and  Larry 

Simms.  Based  on  Chic  Young's  famous  cartoon 
strip  syndicated  in  230  newspapers.  Presold  to 
the  public  through  a  daily  audience  of  50,000,000 

readers  and  through  listeners  to  the  "Blondie" program  over  more  than  90  CBS  stations. 

The  Westerns 

Eight  Charles  Starrett  Westerns,  star- 
ring Charles  Starrett  in  a  series  of  originals 

and  featuring  the  'Sons  of  the  Pioneers'  as  an added  musical  attraction.  Titles :  West  To 

Oregon,  Tombstone  Trail,  Montana  Pio- 
neers, Over  the  Great  Divide,  The  Cimarron 

Trail,  Carson  City  Bandit,  Westward  Ho 
for  Idaho,  Outlaws  of  the  Panhandle.  They 
will  present  well  known  feminine  leads. 
Eight  Bill  Elliott  Westerns,  titles :  Bad 

Man  from  Bisbee,  Beyond  the  Sacramento, 
Wild  Bill  Hits  the  Trail,  Frontier  Trouble 
Shooter,  North  from  the  Lone  Star,  The 
Tucson  Wildcat,  Prairie  Schooners,  Across 
THE  Sierras. 

The  Serials 

White  Eagle,  starring  Buck  Jones  in  the 
adventures  of  an  Indiana  pony  express  rider. 
The  Iron  Claw,  a  mystery  story. 
The  Return  of  the  Spider,  bringing  back 

the  character  of  "The  Spider"  magazine  and the  radio  program. 
The  Adventures  of  Daniel  Boone. 

The  Short  Subjects 

Eight  "Three  Stooges"  Comedies,  starring 
the  comedians  in  a  new  series. 
Eighteen  All-Star  Comedies,  an  aggrega- 

tion of  comedians  from  stage,  screen  and  radio, 
headed  by  Charley  Chase,  Andy  Clyde  and 
Buster  Keaton. 
16  Color  Rhapsodies,  in  color,  musical 

cartoons. 
Eight  Columbia  Phantasies  cartoons. 

(Continued  on  following  page) 
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COLUMBIA  TO  OFFER  44  FEATURES 

{Continued  from  preceding  page) 
Eight  Columbia  Fables  cartoons. 

12  Screen  Snapshots.  "20th  Anniversary 
De  Luxe  Series,"  Columbia's  fan  magazine  of 
the  screen,  to  be  filmed  at  higher  production 
costs. 

6  "How's  Your  I.Q.  ?",  a  new  series,  based  on 
the  "quiz  craze." 

6  The  Washington  Parade,  third  year  of 
this  series. 

12  World  of  Sports. 
6  The  New  York  Parade,  a  new  series 

which  is  to  reveal  'spots'  of  the  metropolis. 
10  Columbia  Tours,  travels  by  Andre  de  La 

Varre  and  others.    Fourth  season. 
10  CiNESCOPES,  novelty,  science  and  unusual 

things,  second  season. 
10  Community  Sings,  fifth  year. 
In  addition  to  the  above  short-subjects, 

Columbia  will  continue  to  olTer  "Columbia 
Happy-Hour  Entertainments,"  national  juvenile film  program  service.  This  idea  was  launched 
five  years  ago  and  now  offers  more  than  60 
complete  unit  programs  for  exhibitors  and  social 
organizations  interested  in  child  welfare.  Every 
unit  (there  are  at  least  six  reels  to  each  unit) 

is  selected  by  a  group  of  persons  from  women's 
or  civic  organizations,  each  certifying  the 
programs. 

Feature  Players,  Directors,  Writers 
Among  the  stars  and  featured  players  who 

will  appear  in  the  new  features  will  be : 

Cary  Grant 
Jean  Arthur 
Irene  Dunne 
Loretta  Young 
Brian  Aherne 
Joan  Bennett 
Constance  Bennett 
Melvyn  Douglas 
Virginia  Bruce 
William  Holden 
Joe  E.  Brown 
Rita  Hayworth 
Warren  William 
Boris  Karloff 
Peter  Lorre 
Joan  Blondell 
Randolph  Scott 
Jack  Holt 
Penny  Singleton 
Arthur  Lake 
Larry  Simms 

Danny  Mummert 
Edith  Fellows 
Rochelle  Hudson 
Iris  Meredith 
Don  Beddoe 
Bruce  Bennett 
Stanley  Brown 
Richard  Fiske 
Glenn  Ford 
Eddie  Laughton 
Evelyn  Young 

John  Tyrrell 
Evelyn  Keyes 
Charles  Starrett 
Bill  Elliott 
Buck  Jones 
Sons  of  the  Pioneers 
Three  Stooges 
Charley  Chase 
Andy  Clyde 
Buster  Keaton 

Among  the  director-producers,  directors,  pro- 
ducers and  associated  producers  who  will  be 

identified  with  new  season  productions  are : 
Wesley  Ruggles,  George  Stevens,  John  Stahl, 
Alexander  Hall,  Charles  Vidor,  John  Brahm, 
Frank  R.  Strayer,  Sidney  Salkow,  Nick  Grinde, 
Del  Lord,  Jules  White,  William  Perlberg,  Sam- 

uel Bischoff,  B.  B.  Kahane,  Charles  Rogers, 
Larry  Darmour,  B.  P.  Schulberg,  Robert 
Sparks,  Irving  Briskin,  Irving  Starr,  Ralph 
Cohn,  Wallace  MacDonald,  Jack  Fier,  Leon 
Barsha,  Hugh  McCollum  Ralph  Staub. 

The  writers  who  will  be  identified  with  new 
season  productions  are :  James  Hilton,  A.  J. 
Cronin,  Louis  Bromfield,  Lloyd  C.  Douglas, 
Ellery  Queen,  Sidney  Buchman,  Claude  Binyon, 
P.  J.  Wolfson,  Richard  Flournoy,  S.  Lewis 
Moltzer,  Harry  Segall,  Roland  Kibbee,  Lillian 
Day,  Lyon  Mearson,  Charles  Bennett,  Florence 
Ryerson,  Colin  Clements,  Arthur  Caesar  Lewis 
R.  Foster,  Arthur  Arthur,  Robert  Harari,  Karen 
De  Wolf,  Peter  Dixon,  Fred  Guiol,  George 
Seaton,  Zoe  Akins. 

"The  industry  must  remain  sane  in  the  face 
of  the  world's  madness,"  was  the  keynote  of 
the  talk  by  Jack  Cohn,  vice-president,  Wednes- 

day before  delegates  to  the  company's  sales 
meeting  at  Chicago's  Hotel  Blackstone. 

"The  film  industry  must  learn  to  face  facts," 

COLUMBIA  OBSERVES 

CODE— MONTAGUE 

Columbia  will  continue  to  observe 

provisions  of  the  industry's  de- 
funct "fair  trade  practice  code,"  A. 

Montague,  general  sales  manager,  told 

the  company's  executives  and  sales 
personnel  on  Wednesday,  the  third  day 

of  the  company's  four-day  annual 
sales  meeting,  which  began  on  Monday 
at  the  Blackstone  Hotel,  in  Chicago. 

"We  intend,"  Mr.  Montague  said, 
"to  continue  selling  that  code  of  fair 
practice  to  Columbia  exhibitors — not 
the  printed  code  which  has  been 

shelved — but  a  code  that  will  go  even 
further  in  principle  than  that  which 

was  printed." 

said  Mr.  Cohn.  "We  cannot  ignore  the  events 
abroad.  We  must  learn  that,  in  these  trying 
times  we  stick  to  our  job — that  of  making,  sell- 

ing and  exhibiting  motion  pictures." 
Montague  on  Costs 

"Columbia  is  going  to  put  its  entire  resources 
into  its  1940-41  product  to  build  a  program 
which  will  play  a  dominant  role  in  the  dis- 

tribution world  still  available  and  thus  offset 

the  loss  in  volume  caused  by  the  war,"  Abe 
Montague,  general  sales  manager,  stated  Tues- 

day in  an  address  on  Columbia's  budget  costs 
before  the  delegates  to  the  four-day  sales  meet- 

ing now  in  session  at  the  Hotel  Blackstone  here. 

"Exhibitors  in  the  United  States,  represent- 
ing 65  percent  of  the  distribution  world  still 

free  and  open,  must  give  their  wholehearted 
cooperation  toward  making  possible  this  extra 
volume  of  business  in  the  realization  that  an  im- 

portant part  of  the  negative  costs  of  all  pic- 
tures formerly  came  from  that  part  of  the  world 

no  longer  available  to  American  producing  and 

distributing  companies,"  he  said,  adding : 
"Exhibitors  in  the  United  States  must  be 

made  to  realize  that  the  problem  of  production 

and  distribution  really  is  an  exhibitor's  problem 
as  well.  Without  the  cooperation  of  exhibitors 
in  the  United  States,  today  representing  65  per- 

cent of  the  available  distribution  world,  the 
battle  for  this  needed  increase  in  revenue  would 
be  a  losing  cause,  regardless  of  the  resources 

and  efforts  of  the  producer  and  distributor." 
Messages  were  read  from  Harry  Cohn,  presi- 

dent of  Columbia,  and  Sam  Briskin,  of  the 
studio ;  from  producer  Charles  R.  Rogers,  direc- 

tors George  Stevens,  Alexander  Hall,  Charles 
Vidor  and  home  office  executives  Abe  Schneider 
and  Nate  Spingold. 
One  hundred  and  twenty-five  home  ofiice 

executives  and  members  of  the  sales  staffs  of  16 
branch  offices  were  present  at  the  convention, 
which  remains  in  session  through  Friday,  June 
7th.  Following  the  Chicago  meeting,  further 
sales  talks  will  be  held  in  Atlantic  City  on 
June  11,  12,  13  and  14,  for  eastern  branches. 

Jack  Cohn  opened  the  session,  and  then  turned 
the  meeting  over  to  A.  Montague,  who  presided. 

Following  Mr.  Montague's  discussions  there 
were  addresses  by  Rube  Jackter,  assistant  sales 

manager,  on  the  company's  manpower ;  an  ad- dress by  A.  Schneider,  treasurer ;  Maurice  A. 
Bergman,  director  of  advertising,  publicity  and 
exploitation,  on  matters  concerning  his  depart- 

ment ;  Joseph  McConville,  foreign  sales  man- 
ager, on  the  foreign  situation ;  Lou  Weinberg 

and  Louis  Astor,  on  circuit  sales ;  Max  Weis- 
feldt  on  short  subjects,  Al  Seligman  on  acces- 

sories and  Maurice  Grad  on  sales  promotion. 
Among  the  home  office  executives  present,  in 

addition  to  the  above,  were  H.  C.  Kaufman, 

G.  Josephs,  B.  E.  Zeeman,  S.  Raisler,  V.  Bor- 
relli,  I.  Sherman,  J.  Freiberg,  W.  Brennan,  and 
Al  Sherman. 

Sales  Force  Roll  Call 

Present  from  the  field  were  the  following 
division  manager,  branch  managers  and  sales- 

men : Oiicago:  Midwestern  division  manager  Phil  Dunas; 
salesmen,  C.  W.  Phillips,  T.  Greenwood,  F.  Flaherty, 
r.  Joseph,  M.  Delano,  W.  J.  Kahl. 
Minneapolis:  Branch  manager  H.  J.  Chapman;  sales- 

men, M.  E.  Mazur,  I.  Marks,  D.  H.  Conley,  M.  W. 
Sgutt,  A.  L.  Aved,  W.  Evidon. 
Omaha:  Branch  manager  J.  H.  Jacobs,  salesmen, 

E.  Dunas,  J.  Zide,  F.  Horn,  R.  Adler  . 
Milwaukee:  Branch  manager  O.  J.  Ruby;  salesmen, 

T.  J.  MacEvoy,  S.  R.  Chapman,  D.  V.  Chapman. 
Des  Moines:  Branch  manager  M.  H.  Evidon;  sales- 

men, A.  B.  Leake,  M.  Goodman,  O.  Miller,  B.  H. Thomas. 

Detroit:  Central  division  manager  Carl  Shalit; 
salesmen,  H.  R.  Schilds,  R.  F.  Qoud,  G.  L.  McCoy, 
C.  H.  Townsend,  C.  Baker. 
Indianapolis:  Branch  manager  W.  G.  Craig;  sales- 

men, H.  Kaufman,  C.  Butler,  A.  J.  Gelman,  L.  Shub- 

nell. 

St.  Louis:  Branch  manager  C.  D.  Hill;  salesmen, 
L.  A.  LaPlante,  J.  Bradford,  C.  Ferris,  R.  Mortenson. 
Kansas  City:  Branch  manager  B.  C.  Marcus;  sales- 

men,   T.    Baldwin,    W.    Bradf^eld,    C.    E.  Reynolds. 
H.  S.  Stulz,  Z  Beiser,  M.  Shackelford. 
Los  Angeles:  Western  division  manager  J.  Safron; 

branch  manager  W.  C.  Ball;  salesmen,  H.  Weinberg, 
S.  Fisher,  H.  M.  Lentz,  N.  Newman,  Mike  Newman. 
San  Francisco:  Branch  manager  L.  E.  Tillman; 

salesmen,  C.  Scott,  P.  Weinstein,  E.  Roberts,  M. Klein. 

Denver:  Branch  manager  R.  C.  Hill;  salesmen, 
B.  M.  Shooker,  S.  Dare,  S.  Cramer,  T.  J.  Robinson. 
Salt  Lake  City:  Branch  manager  W.  G.  Seib; 

salesmen,  K.  Lloyd,  L.  E.  Kennedy,  H.  Green,  W. 

Sterzer. Seattle:  Branch  manager  Neal  Walton;  salesmen, 
R.  A.  Ackles,  W.  K.  Beckwith,  W.  Kostenbader. 

Portland,  Ore.:  Branch  manager  J.  R.  Beale;  sales- 
men, C.  E.  Tillman,  W.  T.  Withers,  L.  S.  Metzelaar. 

Canada:  General  manager  of  Canada  L.  Rosenfeld; 
sales  manager,  D.  H.  Coplan;  salesmen,  W.  Elman, 
A.  Cohen  of  Montreal;  H.  Harnick  of  Calgary;  H. 
Levant  of  Vancouver;  1.  Levitt,  J.  C.  Cohen  of 
Winnipeg;  A.  B.  Cass,  J.  Allen  of  Toronto. 

S+effes  on  Leave  of 

Absence  from  Allied 

AI  Steffes,  president  of  Allied  Theatre 
Owners  of  the  Northwest,  is  on  a  six  months 

leave  of  absence  and  a  president  pro-teni 
will  probably  be  named  by  the  board  of  di- 

rectors. Meanwhile  a  special  committee  of 
the  organization  has  been  appointed  to  name 
a  paid  executive  secretary  to  succeed  Ben 
Ashe,  present  secretary,  whose  duties  as 
acting  manager  of  the  Berger  amusement 
circuit  preclude  giving  the  job  the  attention 
it  demands.  Mr.  Ashe  is  chairman  of  the 
committee.  Under  consideration  for  the  post 
are  Charles  Weiner,  Monogram  manager, 

and  Harry  Sherman,  distributor.  In  an  in- 
ternal change  10  districts  have  been  set  up 

in  Minnesota  and  a  governor  will  be  elected 
from  each  district. 

Mr.  Steffes  is  withdrawing  temporarily 

from  active  participation  in  Allied  and  the- 
atre operations  due  to  illness.  The  manage- 

ment of  the  World  and  Alvin  in  Minnesota 
has  been  taken  over  by  the  Minnesota 

Amusement  Company  for  three  years  fol- 
lowing negotiations  between  Mr.  Steffes, 

who  is  head  of  World  Theatres  Corpora- 
tion, and  John  J.  Friedl  of  Minnesota 

Amusement. 
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48  FEATURES  AND  TWO  SPECIALS 

FROM  WARNER  BROTHERS  IN  '40-41 

Books  and  Stage  Plays  to 

Provide  Most  Material; 

Capra  Picture,  Kaufman 

Play  To  Be  Sold  Apart 

Books  and  stage  plays  form  the  basis  of 
most  of  the  program  of  pictures  which  will 
be  released  by  Warner  Brothers  Pictures, 
Inc.,  during  1940-41,  it  will  be  announced 

Monday,  at  the  company's  sales  meeting  in 
Pittsburgh  at  the  Wm.  Penn  Hotel. 

"Action  will  be  the  dominating  keynote," 
according  to  Jack  L.  Warner,  vice-president 
in  charge  of  production. 

Two  Additional  Specials 

The  1940-41  schedule  comprises  17  novels  and 
biographies,  12  stage  plays,  11  original  stories, 
and  .eight  others  unidentified,  a  total  of  48.  In 
the  present  season  of  1939-40,  48  were  promised. 

In  addition  there  will  be  two  special  produc- 
tions in  1940-41  which  are  to  be  released  and 

sold  separately  from  the  rest  of  the  program — 
"The  Life  of  John  Doe,"  to  be  produced  by 
Frank  Capra  and  Robert  Riskin,  with  Gary 
Cooper  and  Barbara  Stanwyck  starred,  and 

"The  Man  Who  Came  to  Dinner,"  from  the 
stage  play  by  George  S.  Kaufman  and  Moss 
Hart. 

The  short  subject  lineup  for  1940-41  will  be 
announced  at  Warners'  second  and  final  regional 
convention,  for  western  and  midwestern  dele- 

gates, in  Chicago,  June  17-19. 
Features  announced  for  1940-41  at  Pittsburgh 

follow : 
The  Story  of  Knute  Rockne,  starring  Pat 

O'Brien  under  direction  of  Lloyd  Bacon. 
Filmed  in  part  at  South  Bend,  Ind.,  this  will 
be  released  early  in  the  fall,  based  on  a  script 
by  Robert  Buckner. 

City  for  Conquest,  starring  James  Cagney  and 
Ann  Sheridan,  from  the  novel  by  Abem  Kan- 
del,  to  be  directed  by  Anatole  Litvak. 

The  Story  of  John  Paul  Jones,  another 
James  Cagney  vehicle.  Clements  Ripley  is  the 
author  of  this  story  of  the  American  naval 
commander. 

No  Time  for  Comedy,  based  on  the  S.  N.  Behr- 
man  play.  James  Stewart,  Rosalind  Russell 
ind  Charles  Ruggles  head  the  cast,  directed 
by  William  Keighley. 

The  Amazing  Story  of  Sergeant  York.  Ser- 
geant York  will  be  technical  adviser  on  the 

picture. 
The  Lost  Battalion,  about  the  First  World 
War,  from  the  book  by  Thomas  M.  Jackson 
and  Fletcher  Pratt. 

Captain  Horatio  Hornblower,  starring  Er- 
rol  Flynn  in  C.  S.  Forester's  yarn  of  the  sea. 

Honeymoon  for  Three  from  the  Broadway 
comedy  by  Allan  Scott  and  George  Haight, 
to  star  Fred  MacMurray  and  Olivia  de  Havil- 
land. 

Mr.  Skeffington,  based  on  the  novel  by  Eliza- 
beth to  star  Bette  Davis. 

Santa  Fe  Trail,  an  original,  with  Errol  Flynn, 

as  a  successor  to  "Dodge  City"  and  "Virginia 

City." High  Sierra,  starring  Paul  Muni,  based  on  the 
novel  by  W.  R.  Burnett. 

Calamity  Jane,  starring  Bette  Davis. 
The  Constant  Nymph,  from  Margaret  Ken- 

nedy's novel  and  Basil  Dean's  stage  adapta- 
tion, with  Errol  Flynn  and  Merle  Oberon. 

Four  Mothers,  a  sequel  to  Fannie  Hurst's 
"Four  Daughters"  and  "Four  Wives,"  with 
the  same  cast :  Priscilla,  Rosemary  and  Lola 
Lane,  Gale  Page,  Jeffrey  Lynn,  Claude  Rains, 
Frank  McHugh,  May  Robson 

A  "take"  of  Charles  Boyer  and  Bette  Davis  from  "All  This,  and  Heaven  Too" 
which  Warner's  have  announced  for  distribution  "on  a  GWTW  policy"  for  special 
and  roadshow  engagements  only.  The  first  roadshow  engagement  is  scheduled  for 
the  Carthay  Circle  in  Hollywood  June  12  at  a  $2.20  top.  Two  special  engagements 
will  be  at  the  Earle,  Philadelphia,  opening  June  14  and  the  Strand,  Hartford,  June  18 

— all  at  three  or  four  shows  a  day  with  prices  from  $.5  5  to  $.75  at  matinees,  and 
$1.10  at  night.  Other  engagements  of  a  special  character  include  Comerford  houses 

in  Providence,  Wilkes-Barre  and  Scranton  and  the  McFaul  houses  in  Buffalo,  datings 
for  the  Orpheum  in  Kansas  City  and  at  Des  Moines,  June  26th,  the  Brandeis  in  Omaha 

and  the  Orpheum,  New  Orleans,  June  27th. 

King's  Row,  from  Henry  Bellamann's  novel  of a  small  American  town. 
The  Fabulous  Thirties,  original  by  Mark 

Hellinger. 

Danger  Signal,  based  on  the  romance  by  Phyl- 
lis Bottome. 

Jupiter  Laughs,  starring  Errol  Flynn  in  A.  J. 
Cronin's  play. 

The  Man  From  Fleet  Street,  Edward  G. 
Robinson,  in  a  drama  of  the  career  of  Julius 
Neuter,  now  in  production  under  the  direction 
of  William  Dieterle,  with  a  cast  including 
Edna  Best,  Otto  Kruger,  Eddie  Albert,  Dickie 
Moore. 

The  House  on  the  Hill,  Somerset  Maugham's 
story  in  Redbook  Magazine. 

The  Male  Animal,  adapted  from  the  stage 
play  by  Elliott  Nugent  and  James  Thurber. 

January    Heights,   based   on    Polan  Bank's novel. 
Quietly  My  Captain  Waits,  based  on  Evelyn 

Eaton's  novel  of  Old  and  New  France,  which 
has  been  selected  as  the  Literary  Guild  Book- 
of-the-Month  for  June. 

They  Died  With  Their  Boots  On,  starring 

James  Cagney,  based  on  Thomas  Ripley's story  of  Wes  Hardin. 

Montana,  based  on  C.  B.  Glasscock's  "The 
War  of  the  Copper  Kings,"  the  story  of 
Augustus  Heinze. 

Stuff  of  Heroes,  by  Harold  Titus,  which  ap- 
peared in  the  American  Magazine. 

Shanghai,  by  Somerset  Maugham.  Errol 
Flynn  will  star. 

Fiesta  in  Manhattan,  starring  John  Garfield 

in  Charles  Kaufman's  novel. 
The  Full  Life,  from  Katalin  Gero's  Hungarian 

novel. 
The  Woman  Brown,  from  the  play  by  Dorothy 
Cumming  McNab. 

Footsteps  in  the  Dark,  a  mystery,  based  on 
the  London  stage  play  that  was  adapted  by 
Jeffrey  Dell  and  Bernard  Merivale  from  a 
Hungarian  play  by  Ladislaus  Fodor. 

The  Weak  Link,  from  Allen  Wood's  Broad- way comedy. 
The  Frontier  Doctor,  scheduled  for  Paul 

Muni,  based  on  Urling  C.  Coe's  book. Thieves  Fall  Out,  from  the  stage  play  by 
Alice  MacKenzie  and  John  Hayden. 

Tugboat  Annie  Sails  Again,  by  Norman  Reil- 
ly  Raine,  with  Marjorie  Rambeau,  Alan  Hale, 
Ronald  Reagan  and  Jane  Wyman. 

The  Dealer's  Name  Was  George,  from  Ketti 
Fring's  story  of  New  Orleans,  to  star  George Raft. 

Happiness,  from  the  story  by  Mildred  Cram 

which  appeared  originally  in  Ladies'  Home 

Journal. 
Sam  Colt,  Trigger  Man,  from  an  original  by 

Michael  Simmons. 
Jack  Warner  also  announced  that  Hal  B. 

Wallis  will  act  as  executive  producer  for  the 
majority  of  these  pictures.  Associate  producers 
who  will  work  on  the  line-up  are  Bryan  Foy, 
Henry  Blanke,  William  Cagney,  Robert  Fel- 

lows, Edmund  Grainger,  Mark  Hellinger,  David 
Lewis,  Robert  Lord  and  Wolfgang  Reinhardt. 

30  Stars,  38  Players 
Stars  under  contract  to  Warner  Bros,  for 

1940-41  productions  include : 
Bette  Davis 
James  Cagney 
Paul  Muni 
Merle  Oberon 
Errol  Flynn 
Ann  Sheridan 
Edward  G.  Robinson 
Priscilla  Lane 

George  Brent 
Olivia  de  Havilland 

John  Garfield 
Pat  O'Brien 

Miriam  Hopkins 

George  Raft 
Humphrey  Bogart 
Geraldine  Fitzgerald 
Eddie  Albert 
Brenda  Marshall 
Virginia  Bruce 
Jeffrey  Lynn 
Ida  Lupino 
Dennis  Morgan 

Wayne  Morris 

Stars  engaged  for  special  productions  include : 
Jean  Arthur,  Gary  Cooper,  Cary  Grant,  Fred (Continued  on  follozving  page) 
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48  SET  ON  NEW  WARNER  PROGRAM 

(Continued  from  preceding  page) 
MacMurray,  Rosalind  Russell,  Barbara  Stan- 

wyck, James  Stewart. 

Featured  players  under  contract  include : 
Richard  Ainley 
Herbert  Anderson 
Mary  Anderson 
Peter  Ashley 
Fay  Bainter 
Albert  Basserman 
Elsa  Basserman 
David  Bruce 
Jane  Bryan 
Jane  Clayton 
Donald  Crisp 
Elizabeth  Earl 
Lucile  Fairbanks 
Dick  Foran 
Alan  Hale 
Phyllis  Hamilton 
Michael  Harvey 
George  Haywood 
DeWolf  Hopper 

Rosemary  Lane 

John  Litel 
William  Lundigan 
William  Marshall 
Frank  McHugh 
Thomas  Mitchell 

Henry  O'Neill William  Orr 
Gale  Page 
Robert  Prins 
Claude  Rains 
Ronald  Reagan 
George  Reeves 
John  Ridgely 
James  Stephenson 
George  Tobias 
Frank  Wilcox 
Maris  Wrixon 

Jane  Wyman 

20  Directors,  42  Writers 

Directors  include  Lloyd  Bacon,  Kurt  Bern- 
hardt, Hugh  Cummings,  Michael  Curtiz,  Will- 

iam Dieterle,  Ray  Enright,  Robert  Foulk,  Ed- 
mund Goulding,  joe  Graham,  William  K,  How- 

ard, William  Keighley,  Anatole  Litvak,  Hugh 
MacMullan,  William  McGann,  Terry  Morse, 
Irving  Rapper,  Lewis  Seiler,  Vincent  Sherman, 
Raoul  Walsh  and  William  Wyler. 
Writers  include  Stephen  M.  Avery,  Earl 

Baldwin,  Robert  Blees,  Robert  Buckner,  Harry 
Chandlee,  Lenore  Coffee,  Lester  Cole,  Owen 
Crump,  Walter  DeLeon,  Warren  Duff,  Guy 
Endore,  Julius  Epstein,  Philip  Epstein,  Abem 
Finkel,  C.  S.  Forester,  Kenneth  Gamet,  Leonard 
Hoffman,  John  Huston,  William  Jacobs,  Julien 
Josephson,  Charles  Kaufman,  Robert  Kent, 
Charles  Kenyon,  Wally  Klein,  Milton  Krims, 
Howard  Koch,  Jack  Lucas,  Richard  Macaulay, 
Patterson  McNutt.  Aeneas  MacKenzie,  Fred 
Niblo,  Jr.,  Robert  Presnell,  Norman  Reilly 
Raine,  Casey  Robinson,  Robert  Rossen,  Tom 
Reed,  Richard  Sherman,  Ulrich  Steindorff, 
Charles  Tedford,  Barry  Trivers,  Jerry  Wald 
and  John  Wexley. 
Composers  under  contract  are  Adolph 

Deutsch,  Leo  F.  Forbstein,  M.  K.  Jerome,  Erich 
Wolfgang  Korngold,  Jack  SchoU  and  Max 
Steiner. 

Warner  Men  at  Convention 

Warner  home  office  executives,  district  man- 
agers, branch  managers,  salesmen  from  the  East 

and  Canada,  foreign  department  representatives, 
theatre  zone  managers  and  advertising  men  are 
attending  the  regional  in  Pittsburgh.  Execu- 

tives on  hand  include:  Major  Albert  Warner; 
Gradwell  L.  Sears,  general  sales  manager ; 
Joseph  Bernhard,  general  manager  of  Warner 
Theatres ;  Charles  Einfeld,  advertising  and  pub- 

licity director ;  Carl  Leserman,  assistant  general 
sales  manager ;  Mort  Blumenstock,  in  charge  of 
advertising  and  publicity  in  the  east ;  Roy  T. 
Haines,  eastern  and  Canadian  sales  manager ; 
Ben  Kalmenson,  southern  and  western  sales 
manager;  Norman  H.  Moray,  short  subjects 
sales  manager ;  Arthur  Sachson,  distribution 
executive ;  Al  Schwalberg,  supervisor  of  ex- 

changes ;  Stanley  Hatch,  playdate  department 
head. 

Home  Office  Group  Attends 
Also  from  the  home  office  will  be:  Mitchell 

Rawson,  Gil  Golden,  Paul  Lazarus,  Jr.,  Sid 
Rechetnik  and  Lee  Blumberg,  all  from  the  pub- 

licity and  advertising  department,  and  L  F.  Do- 
lid  and  Charlie  Kemke  of  the  contract  depart- 

ment, and  Charlie  Baily,  assistant  to  Norman 
Moray. 
The  foreign  department  delegation  consists 

URGES  BOYCOTT  OF 

GANGSTER  PICTURES 

Victor  B.  Wylegala,  children's  court 
judge,  Buffalo,  N.  Y.,  this  week  urged 

a  boycott  of  "gangster-type"  motion 
pictures,  even  though  the  villain  in- 

variably suffers  for  his  crimes. 
Speaking  before  the  Hotel  Greeters 

of  America  in  the  Hotel  Stuyvesant, 

Judge  Wylegala  said  that  despite  the 
crime-does-not-pay  moral  of  this  type 

of  picture,  the  child  most  often  re- 
tains the  memory  of  the  criminal  tem- 

porarily outwitting  the  "cops"  and  at- 
tributes the  villain's  eventual  down- 

fall to  stupidity. 

The  judge  cited  the  case  of  two 

boys  who  were  brought  before  him  re- 

cently, charged  with  theft.  "They 
had  seen  the  film,  'Boys  Town,'  "  he 
explained,  "and  were  so  impressed 
with  Father  Flanagan's  institution 
that  they  figured  if  they  were  suffi- 

ciently bad,  they  might  be  sent  there." 

of  Joseph  S.  Hummel,  foreign  manager  for 
Latin  America  and  the  Far  East ;  Robert 
Schless,  European  general  manager ;  Karl  Mac- 
Donald  and  G.  R.  Keyser. 
The  field  sales  force  attending  include :  Ed 

Schnitzer,  eastern  district  manager  with  head- 
quarters in  New  York,  and  his  contingent : 

Albany:  Paul  S.  Krumenacker,  manager,  and  sales- 
men, George  Goldberg  and  R.  Struwe. 

Boston:  Norman  J.  Ayers,  manager,  and  salesman, 
B.  Abrams,  Carl  Coe,  William  Horan,  R.  S.  Smith 
and  F.  R.  Meadow. 
Buffalo:  Salesmen  L.  Astrachan,  H.  G.  Minsky  and 

J.  Zurich. New  Haven:  J.  R.  Mahan,  manager,  and  Peter 
De  Fazio,  salesman. 
New  York -Metropolitan  branch:  Sam  Lefkowitz, 

manager,  and  Salesmen  L.  Jacobi,  I.  Rothenberg,  H.  P. 
Decker.  G.  Solomon  and  J.  C.  Vergesslich  and  Phil 
Engel,   field  exploitation  representative. 

Robert  Smeltzer,  central  district  manager 
with  headquarters  in  Washington,  and  his  con- 

tingent : 
Cincinnati:  R.  Kinsler,  manager,  and  salesmen, 

R.  Burns,  J.  P.  Elfert,  J.  Partlow  and  R.  Salyer. 
Cleveland:  Charles  Rich,  manager,  and  salesmen, 

W.  J.  Brandt,  Edward  Catlin  and  Joe  Minsky. 
Detroit:  Fred  E.  North,  manager,  and  salesmen, 

S.  D.  Chapman,  W.  B.  Collins  and  S.  L.  Gilbert. 
Philadelphia:  William  G.  Mansell,  manager,  and 

salesmen,  Charles  Beilan,  D.  M.  Cooper  and  H.  Bach- 
man. Pittsburgh:  Harry  Seed,  manager,  and  salesmen, 
Charles  Dortic,  R.  H.  Dunbar,  R.  M.  Lynch  and 
F.  D.  Moore. 
Washington,  D.  C. :  F.  W.  Beiersdorf,  manager,  and 

salesmen,  G.  F.  Contee,  Gerald  F.  Price,  Sterling 
Wilson  and  Dick  Hyland,   field  exploiteer. 

Wolfe  Cohen,  Canadian  district  manager  with 
headquarters  in  Toronto  and  his  force : 
Calgary:  S.  Perlman,  manager,  and  Harry  Kohn, 

salesman. 
Montreal:  P.  Sherman,  manager,  and  salesman  I. 

Sourkes. 
Toronto:    Joe   Plottel,   manager,   and   salesmen,  H. 

Law   and   R.    W.  Smith. 
St.  John:  L.  McKenzie,  manager. 
Vancouver:  I.   Coval,  manager. 
Winnipeg:  Lou  Geller,  manager,  and  salesman. 

Frank  Davis. 

Theatre  zone  managers  include :  Nat  Wolfe, 
Cleveland ;  L  J.  Hoffman,  New  Haven ;  Don 
Jacocks,  Newark ;  Moe  Silver,  Albany ;  Ted 
Schlanger,  Philadelphia ;  Harry  Kalmine,  Pitts- 

burgh ;  J.  J.  Payette,  Washington ;  Herb  Cope- 
Ian,  Atlantic  City. 

Film  Alliance 

Plans  38  Films 

Film  Alliance  of  the  United  States  plans 

a  total  of  38  pictures  for  the  1940-41  sea- 
son, including  12  westerns,  it  was  announced 

this  week. 

The  first  two  releases  will  be  "Fifth  Col- 
umn Squad"  and  "Murder,  Inc."  The  first, 

starring  Barry  K.  Barnes,  will  be  released 

nationally  from  June  10th,  while  "Murder, 
Inc.,"  starring  Jack  La  Rue  will  be  released 

June  24th. "False  Rapture,"  starring  Otto  Kruger 

and  Mary  Maguire,  and  "Hell's  Cargo," starring  Robert  Newton  and  Walter  Rilla 
will  be  released  July  8th  and  22nd,  respec- 

tively. Thereafter,  Film  Alliance  will  re- 
lease one  picture  every  two  weeks,  accord- 

ing to  Norman  Elson,  sales  manager. 
"Fifth  Column  Squad,"  made  in  England, 

deals  with  a  group  organized  to  hunt  down 
German  spies  within  the  ranks  of  the  Royal 

British  Air  Force,  according  to  the  an- 
nouncement. 

Paramount  Films  Open; 

Set  20th-Fox  Premiere 
Paramount  opened  two  pictures,  attended 

by  world  premiere,  on  Thursday  and  Friday 
of  this  week  and  Twentieth  Century-Fox  is 

to  unveil  its  newest  color  picture,  "Mary- 
land," next  Wednesday  in  Baltimore. 

The  Paramount  pictures  are  "Safari," starring  Madeleine  Carroll  and  Douglas 
Fairbanks,  Jr.,  which  opened  at  the  Strand, 
Providence,  on  Thursday,  to  the  accompani- 

ment of  a  civic  celebration,  a  testimonial  din- 
ner, a  parade,  and  personal  appearances  of 

the  picture's  stars,  Lynne  Overman,  Muriel 

Angelus,  and  J.  Carrol  Naish ;  and  "The 
Ghost  Breakers,"  starring  Bob  Hope  and 
Paulette  Goddard,  which  was  to  open  Friday 
at  the  Michigan  Theatre,  Detroit,  the  stars 
making  personal  appearances. 

Fox's  "Maryland,"  produced  by  Darryl 
Zanuck,  will  open  next  Wedesnday  at  two 
Baltimore  theatres,  the  New  and  the  Centre. 
There  will  be  an  elaborate  premiere  attended 

by  the  state  governor  and  a  civic  celebration. 

Vivien  Leigh  Honored 
The  Special  Awards  Committee  of  the 

Broadway  Association  has  chosen  Vivien 

Leigh  as  "Broadway's  First  Lady  for  1940." 
Miss  Leigh  is  the  first  star  of  stage  or  screen 
to  appear  simultaneously  in  five  Broadway 
houses,  "Waterloo  Bridge"  at  the  Capitol; 
"Gone  with  the  Wind"  at  the  Astor;  "21 

Days  Together"  at  the  Rivoli ;  "Sidewalks 
of  London"  playing  subsequent  runs  on 
Broadway  and  elsewhere,  and  the  stage  pro- 

duction of  "Romeo  and  Juliet"  at  the  51st 
Street  theatre. 

Set  Northwest  Picnic 
The  Northwest  Film  Club,  Seattle,  has 

set  June  26th  as  the  date  for  the  annual  pic- 
nic.  The  site  is  yet  to  be  chosen. 





"MORTAL  STORM" 

BEST  SELLER! 

BEST  PICTURE! 

I'm  delighted,  says  Phyllis  Bottome,  the  author.  '  M-G-M  has  done  a  splendid  job  in 

the  picturization  of  my  book,  'THE  MORTAL  STORM/  It  was  an  exciting 

experijence  to  see  it  on  the  screen." 

/  stdrrins 

Margaret  SULLAVAN  •JAMES  STEWAR' 

ROBERT  YOUNG  •  FRANK  MORGAN 

i*  Robert  STACK  .  Bonita  GRANVILLE  •  Irene  RICH  •  Maria  GUSPENSKAYAj 

^'   '        William  T.  ORR  .  Gene  REYNOLDS  •  A  FRANK  BORZAGE  Production 
Screen  Play  by  Claudine  West,  Andersen  Ellis  and  George  Froeschel  •  Based  on  the  Book  by  Phyllis  Bottome 

Directed  by  FRANK  BORZAGE   »   A  Metro-Goldwyn-Mayer  Picture  '  
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COMMITTEE  ASKS  NEELY  REVISION 

AS  ARGUMENTS  ON  BILL  CONCLUDE 

Sub-group  Gets  Measure  for 

"Study";  Compulsory  Can- 
cellation, Eiinnlnation  of 

Block   Booking  Indicated 

by  FRANCIS  L  BURT 
in  Washington 

The  block  booking  battle  of  Washington 
is  over.  The  decision  still  is  in  the  hands  of 
the  referees,  a  committee  of  Congressmen. 

Completing  the  hearing  of  an  estimated 

750,000  words  of  testimony,  the  House  In- 
terstate and  Foreign  Commerce  Committee 

on  Tuesday  in  Washington  adjourned  its  17- 
day  hearing  on  the  Neely  block  booking  bill 
and  on  Wednesday  turned  the  bill  over  to  a 

sub-committee  for  "such  further  study  as 
may  be  necessary,"  an  action,  it  was  learned 
in  authoritative  quarters,  that  was  the  first 
step  toward  thorough  revision  of  the  bill  and 
a  possible  effort  to  secure  its  enactment  at 
this  session.  The  special  subcommittee  is  to 
rewrite  the  bill,  possibly  eliminating  the 
block  booking  ban  and  providing  compulsory 
cancellation  of  pictures  for  cause,  to  meet 
the  objections  of  the  public  groups  to  blind 
selling.  The  revised  bill,  it  was  said,  will  be 
framed  to  meet  the  demands  of  the  public 
groups,  but  will  leave  the  interests  of  the 
independents  to  the  Department  of  Justice. 
As  the  hearings  adjourned,  Chairman 

Clarence  F.  Lea  (Dem.,  Cal.)  expressed  the 
hope  that  a  committee  meeting  could  be  held 
on  the  bill  without  delay,  but  admitted  that 

some  members  might  wish  to  postpone  con- 
sideration until  the  testimony  was  printed, 

which  might  make  action  impossible  at  this 
session  of  Congress. 

While  perhaps  not  the  longest  hearing  on 
the  subject  of  block  booking,  the  sessions 
just  concluded  were  admitted  by  both  pro- 

ponents and  opponents  of  the  Neely  measure 
to  be  the  most  exhaustive  investigation  of 
block  booking  ever  made  by  Congressmen. 

Summation  and  Rebuttal 

The  final  hearings  this  week  were  devoted  to 
a  summation  for  the  opponents  by  Austin  C. 
Keough,  Paramount  vice  president  and  general 
counsel,  and  by  George  J.  Schaefer,  RKO  presi- 

dent, and  rebuttal  for  the  proponents  by  Henry 
R.  Atkinson,  co-framer  of  the  bill,  and  Abram 
F.  Myers,  general  counsel  for  Allied. 

Motion  picture  producers  might  be  willing 
to  prepare  synopses  of  their  films,  but  would 
not  dare  to  attempt  it  under  the  heavy  penal- 

ties provided  by  the  bill  for  failure  to  provide 
true  and  accurate  outlines,  it  was  testified  by 
Ralph  Block  of  the  Screen  Writers  Guild  at  the 

final  sessions  of  last  week's  hearings. 
His  comments  drew  from  Representative  Al- 

fred L.  Bulwinkle  (Dem.,  N.  C),  the  observa- 
tion that  he  had  received  many  letters  on  the 

bill,  and  that  some  of  those  in  favor  of  the  meas- 
ure promised  that  if  it  was  passed,  the  morals 

of  the  country  would  be  "cleaned  up." 
Irritation  at  the  failure  of  representatives  of 

all  interests  to  go  into  what  he  considered  the 
heart  of  the  measure — the  block  booking  prohi- 

bition— and  to  discuss  the  questions  of  constitu- 
tionality which  were  involved  was  voiced  by 

Representative  Wolverton,  who  suggested  that 
some  argument  as  to  the  legal  standing  of  the 
bill  be  presented  before  the  hearings  closed. 
Mr.  Wolverton  pointed  out  that  the  New 

CONFERENCE  LIKELY 
IF  BILL  FAILS 

If  the  Neely  anti-block  booking  bill 
fails  to  pass  this  session  of  Congress, 

leaders  in  every  sector  of  the  film  in- 
dustry may  expect  to  be  invited  to  an 

"all-industry  conference,  to  settle  our 
problems."  The  conference  is  planned 
by  the  New  York  circuit  operator  and 

exhibitor  leader,  Harry  Brandt,  presi- 

dent of  the  Independent  Theatre  Own- 
ers Association  of  New  York.  Ac- 

cording to  Mr.  Brandt,  an  executive 
committee  of  New  York  film  industry 

leaders  will  first  be  appointed  and 

these  will  ask  leaders  from  every  sec- 
tion of  the  country  and  the  industry 

to  meet  at  a  "round-table  session," 
probably  in  New  York. 

"Of  course,  if  the  Neely  Bill  passes, 
we  won't  have  a  conference — we  won't 
have  an  industry,"  Mr.  Brandt  added. 

York  suit,  which  he  said  did  not  involve  any 
moral  questions  but  dealt  exclusively  with  eco- 

nomic considerations,  revolved  around  block 
booking  and  that  he  thought  that  was  the  major 
point  in  the  Neely  bill  as  well. 

At  the  final  sessions  of  the  week,  the  commit- 
tee heard  the  views  of  a  number  of  exhibitors, 

all  of  whom  opposed  the  bill. 
Rotus  Harvey  of  San  Francisco  told  the  com- 

mittee the  independent  exhibitor  should  be  al- 
lowed a  30  per  cent  cancellation  which,  he  said, 

would  enable  him  to  buy  from  all  the  companies 
and  enjoy  all  the  best  pictures.  The  greatest 
evil  of  the  industry,  he  said,  is  the  double  bill, 
which  is  driving  the  public  away  from  the theatres. 

Mrs.  William  Wood,  Washington,  Ga.,  who 
said  she  had  "two  theatres  and  three  white  ele- 

phants," predicted  chaos  and  confusion  would ensue  if  the  bill  was  enacted. 

Bob  White  of  Portland,  Ore.,  criticised  "mis- 
guided reformers"  and  "natural  dissenters  in 

our  own  ranks"  who,  he  said,  make  it  impossible 
for  controversies  to  be  ironed  out  within  the  in- 

dustry. Lyle  N.  Wilson  of  Roanoke  Rapids, 

N.  C.,  said  the  "theatre-goer  doesn't  know  or 
care  how  the  pictures  get  to  the  theatres"  but 
picks  the  ones  he  wants  to  see.  As  proof  of  his 
contention,  he  disclosed  that  he  made  only  $73 

from  "Abraham  Lincoln  in  Illinois"  but  grossed 
$494  from  "Road  to  Singapore." 

Portraying  himself  as  a  representative  of  "the 
average  small-town  theatre  owner  and  opera- 

tor," R.  N.  Smith  of  Mission,  Tex.,  operating 
six  houses  with  seating  capacities  ranging  from 
300  to  529,  said  there  was  no  need  for  the  legis- 

lation, which  he  denominated  "the  most  imprac- 
tical bill  ever  presented  aff^ecting  the  operation 

of  motion  picture  theatres." 
Urges  Trade  Practice  Code 
Hugh  W.  Bruen  of  Whittier,  Cal.,  testified 

that  if  the  Department  of  Justice  would  give 
"the  go-ahead  signal"  on  the  trade  practice  code, 
the  difficulties  of  the  industry  would  largely 
disappear.  He  paid  tribute  to  the  efforts  of 
Sidney  Kent  and  William  F.  Rodgers  to  get  the 
agreement  through  and  said  that  its  benefits 
were  still  being  felt  even  though  the  code  never 
was  put  into  effect. 

Mr.  Bruen,  however,  had  some  criticisms  of 

the  majors  who,  he  said,  were  "domineering" 

and,  by  "unscrupulous  methods"  demanded  too much  of  the  box  office  dollar  for  themselves, 

"each  year  taking  a  little  bit  more  and  figuring 
and  devising  new  ways  in  which  they  can  leave 
us  as  little  as  possible  without  putting  us  out  of 

business." 

He  asserted  that  if  the-  bill  was  passed  "Gone 
With  the  Wind"  conditions  would  be  applied  to 
all  pictures,  and  said  the  first-runs  so  milked 
that  film  that  he  could  run  it  only  three  days 

and  that  advance  ticket  sales  indicated  "that  is 

two  days  too  long." William  F.  Crockett  of  Virginia  Beach,  Va., 
said  that  under  the  bill  it  might  be  possible  in 
his  state,  which  has  little  double  featuring,  for 
the  exhibitors  to  lease  their  screens  to  the  dis- 

tributors. In  other  words,  he  explained,  in- 
stead of  buying  a  picture  and  paying  30  per 

cent,  the  exhibitor  might  lease  his  screen  to  the 
company  for  70  per  cent  of  the  gross,  thus  get- 
ing  around  the  synopsis  provision. 

Nat  M.  Williams  of  Thomasville,  Ga.,  pre- 
dicted theatres  would  be  unable  to  operate  on 

fixed  admission  scales  because  film  prices  would 
be  raised  on  hits  to  make  up  for  the  loss  on others. 

O.  C.  Lam,  Rome,  Ga. ;  Mack  Jackson,  Alex- 
ander City,  Ala. ;  Stanley  Sumner,  Cambridge, 

Mass. ;  Morris  Lowenstein,  Oklahoma  City, 
Okla. ;  H.  R.  Berry,  Hartsville,  S.  C. ;  George 
P.  Aarons  and  J.  Luke  Gring  of  Philadelphia, 
and  James  Olson,  Clare,  Mich.,  also  opposed  the measure. 

Cites  Cooperation  ; 

A.  Julian  Brylawski,  of  the  Warner  Brothers 
Washington  staff,  recalled  to  the  committee  the 
many  ways  in  which  the  exhibitors  cooperated 
with  Government  agencies  and  with  national 

and  local  organizations  in  any  "drive"  which 
they  have  undertaken,  and  urged  that  no 
shackles  be  placed  on  the  industry  at  a  time 
when  it  might  again  be  called  upon  by  the  Gov- 

ernment, to  cooperate  in  the  national  defense 

program. Franchise  holders  see  in  the  bill  a  possibility 
of  the  loss  of  important  long-run  contracts,  it 
was  testified  by  Roy  McMinn,  Superior,  Wis.; 
Harry  Zeitz,  New  Bedford,  Mass.,  and  Fred 
Green,  Woonsocket,  R.  I. 

Among  the  organization  representatives  ex- 
pressing opposition  to  the  bill  were  Mrs.  George 

Rowles,  Omaha,  of  the  Nebraska  Federation 
of  Women's  Clubs ;  Mrs.  Richard  McClure, 
president  of  the  Chicago  Better  Films  Council, 
and  Mrs.  Alonzo  Richardson  and  Mrs.  Pierce 
Chestley,  respectively  of  the  Atlanta  and  Macon 
(Ga.)  Better  Films  Committees. 
Thomas  McGuire,  public  relations  director  of 

the  Co-operative  Theatres  of  Michigan,  laid 
before  the  committee  a  number  of  amendments 
which  he  said  would  deal  adequately  with  the 
situation.  He  suggested  that  section  3  be  elimi- 

nated and  in  its  place  a  provision  requiring  arbi- 
tration of  all  disputes  on  contracts,  overbuying, 

clearance  and  similar  problems. 

Section  4,  Mr.  McGuire  said,  should  be 
amended  to  provide  a  mandatory  20  to  25  per 
cent  cancellation  clause  in  all  block  booking 
contracts,  a  prohibition  against  forced  selected 
playing  time  on  percentage  pictures,  a  prohibi- 

tion against  the  imposition  of  score  charges  and 
a  provision  for  identification  of  pictures  which 
would  provide  the  names  of  stars,  featured  play- 

ers, authors,  and  the  name  of  the  story  on  which 
the  film  is  based  but  not  be  a  synopsis. 

William  G.  Ripley  of  Long  View,  Wash., 
charged  that  the  bill  would  work  a  great  hard- 

ship on  the  small  exhibitor.  He  represented  the 
Independent  Theatre  Owners  of  Washington, 
Northern  Idaho  and  Alaska. 

In  response  to  suggestions  by  committee  mem- (Conttnited  on  following  page) 
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bers,  Francis  S.  Harmon,  Eastern  representa- 
tive of  the  Production  Code  Administration, 

filed  a  statement  showing  how  the  code  group 
operates  and  discussing,  in  confidence,  some  of 
the  pictures  on  which  it  has  passed,  as  illustra- 

tive of  the  methods  followed  in  assuring  satis- 
factory standards. 

In  a  10,000-word  statement,  delivered  with- 
out interruption,  Mr.  Keough  sharply  questioned 

the  motives  of  proponent  witnesses,  flatly  denied 
the  truth  of  many  of  their  allegations,  told  the 
committee  that  single-selling  was  the  only  pos- 

sible means  of  operating  under  the  bill  and  in- 
dicated the  possibility  that  all  films  might  be 

offered  on  a  percentage  basis  if  the  legislation 
was  adopted. 

Initially,  he  denounced  the  ofTer  by  proponents 
of  the  allegations  in  the  Government  suit  as 

"proof"  that  illegal  practices  existed  and 
charged  the  Department  of  Justice  with  trying 
its  case  in  the  newspapers  through  the  medium 

of  the  official  "explanation"  released  when  the 
suit  was  filed,  in  which,  incidentally,  he  said,  it 
was  claimed  the  independent  exhibitors  were 
being  rapidly  driven  out  of  business  when  au- 

thentic statistics  proved  that  not  to  be  the  case. 

Block  Booking  Defended 

Mr.  Keough  contended  there  was  nothing 
illegal  or  wrong  about  block  booking,  and  that 
it  applied  to  chains,  both  affiliated  and  independ- 

ent, as  well  as  to  single-house  operators,  in 
contradiction  of  testimony  by  Allied  witnesses. 
As  a  matter  of  fact,  he  said,  in  answering  Sid- 

ney Samuelson's  testimony  that  only  "pseudo"' competition  prevails  between  the  majors,  block 
booking  was  a  development  of  the  keen  compe- 

tition which  existed  and  still  exists. 

The  witness  charged  I.  E.  Chadwick,  inde- 
pendent producer,  with  having  made  many  mis- 

representations, and  answered  charges  made  by 
Myers,  particularly  with  respect  to  the  fixing 

of  exhibitors'  admission  prices  by  the  distribu- tors. 
The  fixing  of  price  minima,  he  said,  is  for  the 

purpose  of  protecting  the  distributor's  good  will, 
and  the  right  of  a  producer  or  distributor  of  a 
copyrighted  article  to  fix  the  price  to  be  charged 
by  the  sub-licensee  has  never  been  condemned 
under  "the  Sherman  Act  or  any  other  act." 
He  compared  that  right  to  the  right  of  a  manu- 

facturer to  fix  the  resale  price  of  his  product 
under  the  Miller-Tydings  fair  trade  act. 
He  said,  "I  am  satisfied,  and  I  believe  you 

must  be,  that  it  is  virtually  impossible  to  sup- 
ply the  required  synopsis  before  the  picture  has 

been  finished,  tried  out  on  an  audience  or  audi- 
ences, recut,  reshot  and  finally  delivered  to  the 

exchanges  to  show  to  their  customers. 

Here  he  called  attention  to  Mr.  Atkinson's 
statement  that  there  would  be  little  litigation 
on  synopsis  divergences  because  the  companies 
would  not  find  it  worth  while  to  contest  such 

cases  and  would  "make  adjustments." 
"That  tells  the  story,"  Mr.  Keough  declared. 

"The  distributor  will  not  get  his  contract  per- formed and  will  not  sue  because  it  is  too  much 
trouble  or  too  expensive,  but  will  make  adjust- 

ments. These,  of  course,  will  be  dollars  and 
cents  adjustments.  What  an  instrument  for  po- 

lite blackmail !" 
In  self-defense,  he  added,  the  companies  will 

have  to  complete  pictures  before  they  sell  them, 

a  procedure  that  "is  not  impossible  but  it  is 
highly  impracticable,"  and  one  which  will  in- 

crease costs  of  production  and  marketing. 
Commenting  that  there  had  been  little  dis- 

cussion of  Section  3,  he  declared  the  price-dif- 
ferential provisions  would  make  it  impossible 

for   salesmen  to  price  their  pictures. 
Of¥ering  one  price  for  a  single  picture  and  a 

discount  for  pictures  taken  in  blocks,  the  sales- 
men, in  every  contract,  would  be  laying  their 

companies  open  to  suits  based  on  charges  that 

1939-40  CONTRACTS 

AMENDED  BY  MOM 

Metro-Goldwyn-Mayer  has  sent  a 
rider  amending  the  current  contracts 

to  all  exhibitors  signed  by  the  com- 

pany. The  points  covered  are  elimina- 
tions as  a  matter  of  right,  exclusion 

for  cause  and  preferred  playing  time. 

P.  J.  Wood,  secretary  of  the  Indepen- 
dent Theatre  Owners  of  Ohio,  in  the 

organization's  Service  Bulletin,  said 
that  it  was  significant  that  the  rider 
was  sent  out  when  the  House  Com- 

mittee was  holding  hearings  on  the 

Neely  Bill. 

Mr.  Wood  added,  "Whatever  may 
be  the  reason  for  issuing  it,  we  feel 

that  it  will  be  necessary  for  an  exhibi- 
tor to  execute  the  rider  in  order  to  get 

the  benefit  of  the  cancellation  privi- 
lege and  enjoy  the  other  benefits  an- 

nounced by  Metro  at  the  beginning  of 

the  1939-40  selling  season." 
Concessions  included  in  the  pro- 

posed trade  practice  code,  it  was  re- 
ported, will  be  included  in  the  MGM 

contracts  for  the  1940-41  season. 

MGM  has  not  begun  to  write  con- 

tracts for  the  new  season's  product. 

the  exhibitor  was  coerced  into  taking  more 
pictures  than  he  wanted,  he  explained.  Further, 
he  added,  the  bill  prohibits  the  pricing  of  pic- 

tures so  that  the  effect  of  a  lease  or  offer  to 
lease  may  be  to  lessen  competition  or  create monopoly. 

Cites  "Witch-burning"  Provision 

In  the  same  section,  he  went  on,  is  the  "witch- 
burning"  provision  against  the  transportation  of 
films  leased  or  to  be  leased  in  violation  of  the 
bill.  This,  he  explained,  would  apply  most  di- 

rectly to  the  trucking  companies,  contracting  to 
give  film  service.  Should  an  exhibitor  serve  no- 

tice on  such  a  company  that  a  particular  film  is 
in  violation,  the  company  is  between  the  devil 
and  the  sea — if  the  claim  is  proven  and  the 
company  has  handled  the  picture  it  has  violated 
the  law;  if  the  claim  is  not  just  and  the  com- 

pany has  not  handled  the  film  it  has  violated 
its  contract. 

Answering  questions  by  Representative  Carl 
Hinshaw  (Rep.,  Cal.)  he  said  it  would  be  im- 

possible for  the  distributors  to  protect  them- 
selves against  suits  by  including  in  contracts  a 

provision  acknowledging  by  the  exhibitor  that 
he  had  entered  into  the  deal  voluntarily  and 
without  coercion,  because  juries  and  courts  look 
upon  such  clauses  with  suspicion. 

Schaefer  Attacks  Bill 

The  Neely  Bill  is  untimely,  unnecessary,  un- 
workable, and  un-American — the  latter,  because 

it  would  "bring  about  pressure  group  censorship 
against  the  screen,"  George  Schaefer,  president 
of  RKO,  told  the  House  Interstate  Commerce 
Committee  on  the  last  day  of  the  hearings.  Mr. 

Schaefer's  arguments  were  submitted  in  a  35- 
page  document. 

Mr.  Schaefer  called  the  bill  untimely  because 

"it  would  add  vastly  to  the  burdens  of  an  indus- 
try gravely  afTected  by  the  war" ;  and  unneces- 

sary because  "the  public  interest  would  not  be 
affected  by  this  bill  .  .  .  the  record  proves  that, 

from  the  standpoint  of  public  interest,  more  and 
more  good  pictures,  fine  pictures,  and  even  great 
pictures,  are  being  produced  and  exhibited  year 

after  year." 
The  RKO  president  attacked  the  measure  as 

unworkable,  and  said  it  would  bring  chaos  in 
the  industry  and  substitute  litigation  for  any 
possible  arbitration  or  conciliation. 

Mr.  Schaefer  noted  that  the  public  already 
exercised  a  right  of  selection :  pictures  it  likes 
succeed ;  others  fail.  Censorship,  he  remarked, 
"smells  no  better,  when  it  is  called  community 

selection." 

Sections  of  the  bill.  Three,  Four  and  Five, 
were  assailed  particularly  by  the  RKO  execu- 

tive. He  also  questioned  the  good  intentions  of 
some  who  testified  for  the  bill.  He  contradicted 

statements  made  on  May  20th  to  the  commit- 
tee by  Sidney  Samuelson,  Allied  Philadelphia 

leader,  and  former  New  Jersey  exhibitor  and 

head  of  that  state's  Allied. 
The  industry  itself  should  furnish  arbitration 

and  conciliation ;  not  an  outside  source,  Mr. 
Schaefer  pleaded,  and  asserted  that  no  industry 
in  the  country  had  been  benefited  merely  by 
legislative  fiat. 

RKO  Contract  Figures 

RKO  does  not  "force"  all  its  product  upon 
the  exhibitor,  he  said. 

"During  the  1938-39  season,"  he  explained, 
"RKO  offered  48  pictures.  Contracts  for  the 
exhibition  of  the  total  number  were  3,092 ;  con- 

tracts for  the  exhibition  of  from  36  to  47  pic- 
tures amounted  to  1,880 ;  contracts  for  the  exhi- 
bition of  less  than  36  pictures  amounted  to  4,578. 

"Thus,  more  than  67  per  cent  of  our  contracts 
during  the  past  season  called  for  the  exhibition 
of  less  than  the  number  of  pictures  we  had  to 
offer ;  and  48  per  cent  of  our  contracts  were 
for  36  pictures  or  less,  out  of  our  total  produc- 

tion of  48  pictures." And  exhibitors  can  cancel  pictures,  Mr. 
Schaefer  noted. 

"Finally,  there  is  the  fact  that  in  recent  years 
most  producers  and  distributors  of  motion  pic- 

tures have  granted  exhibitors  throughout  the 
country  a  10  per  cent  cancellation  clause,  of 
which  the  exhibitor  can  avail  himself  in  the 
selection  and  elimination  of  the  films,  if  he 

desires." 

He  attacked  the  synopsis  provisions  of  the 
bill  at  some  length,  elaborating  on  previous 

arguments  presented  by  the  measure's  oppo- 
nents. 

Myers  Files  Written  Rebuttal 
What  promised  to  be  fireworks  finale  of  the 

hearings  fizzled  out  like  a  damp  squib  on  Tues- 
day when,  with  all  members  of  the  committee 

on  the  floor  of  the  House  except  Chairman  Lea, 
Mr.  Myers  threw  in  his  hand  and  filed  his 
lengthy  rebuttal  statement  instead  of  reading  it. 

His  action  was  the  result  of  extensive  ques- 
tioning of  Miss  Katherine  Lyford,  of  the  Mo- 

tion Picture  Research  Council,  who,  with  Mrs. 
Mary  T.  Bannerman  of  the  National  Congress 
of  Parents  and  Teachers,  preceded  him  with 
rebuttal  testimony.  Henry  R.  Atkinson  of  Bos- 

ton, who  assisted  in  the  framing  of  the  bill,  did 
not  attempt  to  offer  further  argument. 
Members  of  the  committee  asked  only  one 

or  two  questions  of  Mrs.  Bannerman  after 
listening  to  her  argument  that  there  was  noth- 

ing in  the  bill  to  justify  charges  that  it  would 
destroy  the  industry,  result  in  censorship  and 

create  unemployment.  Stigmatizing  the  "cen- 
tralized, totalitarian  control"  of  the  major  com- 

panies, she  contented  herself  chiefly  with  stress- 
ing the  need  for  protecting  children  against 

undesirable  pictures. 
Miss  Lyford,  likewise,  was  permitted  to  wade 

through  a  lengthy  statement  without  interrup- 
tion, in  the  course  of  which  she  said  the  bill 

(Continued  on  page  24,  column  1) 



REASONS  WHY! 

(By  telegraph  from  Preview  at  Pomona,  Co/,  of  M^G^M's 

"SUSAN  AND  GOD"  starring  JOAN  CRAWFORD  and  FREDRIC  MARCH) 

1.  A  new  magnificent  Joan  Crawford.  Never  heard  so  many  spontaneous  bursts  of  applause. 

— Jimmy  Starr,  L  A.  Herald-Express 

2.  Don't  miss  Joan  Crawford  in  "Susan  and  God." — Harry  Mines,  L  A.  News 

3.  Crawford  proves  she  is  one  of  the  screen's  greatest  actresses. — Jimmie  Fidler,  Nationwide  Columnist 

4.  Evoked  bursts  of  spontaneous  preview-night  applause. — Motion  Picture  Daily 

5.  Quality  entertainment  in  every  respect,  should  click  strongly  at  box-offices. — Film  Daily 

6.  Superlative  performances  are  just  what  it  boasts.  Particularly  brilliant  is  Joan  Crawford's  dazzling 

portrayal  of  the  scatterbrained  Susan.  — Hollywood  Reporter 

7.  Marks  another  step  forward  for  Miss  Crawford. — James  Crow,  Hollywood  Citizen-News 

8.  Crawford  gives  a  magnificent  performance. — Ed  Sullivan,  Nationwide  Columnist 

9.  Miss  Crawford  reaches  acting  stature  far  beyond  anything  she  has  heretofore  attempted. — Daily  Variety 

10.  Everyone  should  see  this  enjoyable  picture. — Hedda  Hopper,  Nationwide  Columnist 

with  Ruth  Hussey  •  John  Carroll  •  Rita  Hayworth  •  Nigel  Bruce 
Bruce  Cabot  •  Rita  Quigley  •  Rose  Hobart  •  Screen  Play  by  Anita 
Loos  •  Based  on  the  Celebrated  Play  by  Rachel  Crothers  and 

Produced  by  John  Golden  •  Directed  by  George  Cukor  •  Produced 
by  Hunt  Stromberg  •  An  M-G-M  Picture. 
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A4j/en  Contends 

Bill  Would  Pass 

Test  of  Courts 

{Continued  from  page  22) 

would  make  it  more  difficult  for  houses  showing 

the  singly-sold  sex  pictures  which  had  been 
referred  to  during  the  hearings. 

\Mth  the  completion  of  her  formal  statement. 

}iliss  Lj^ord  found  herself  the  target  of  a  bar- 
rage of  questions. 

"Is  it  your  opinion  that  the  passage  of  this 
bill  will  eliminate  immoral  pictures?"  she  was 
asked  by  Representative  Brown. 

"It  will  eliminate  the  necessit3-  of  people  see- 

ing them  that  do  not  want  to  see  them,"'  the witness  explained. 
"Do  you  believe  that  the  average  exhibitor 

will  turn  down  these  immoral  pictures  and  will 

exhibit  only  the  better  class  pictures  and  that 
in  turn  will  force  the  producers  to  make  only 

that  better  t\-pe  of  pictures?" 
"Absolutely." 
"I  would  like  to  believe  that,  but  I  don't 

know  whether  I  can  believe  it  or  not,"  the  Con- 
gressman obsers'ed. 

;Mr.  Brown  read  from  an  independent  exhibi- 

tor paper  a  review  of  "Torrid  Zone"  in  which the  bawdy  character  of  the  iilm  was  pointed  out, 
but  with  a  statement  that  it  was  a  big  box  office 
attraction,  and  asked  if  such  a  picture  would  be 
rejected. 

Witness  on  Morals 

"A  picture  of  that  kind  is  forced  on  the  local 
theatre,"  Miss  Lj-ford  explained.  "We  have 
never  contended  that  the  morals  of  the  exhibi- 

tors were  any  better  than  those  of  the  pro- 
ducers, but  an  independent  exhibitor  who  now 

shows  a  picture  like  this  does  so  in  preference 

to  shelving  it  and  paying  for  it." 
She  was  asked  by  Representative  Youngdahl 

W'hether  the  answer  to  the  problem  might  not 
lie  in  closer  cooperation  between  the  local  com- 
mimit}-  and  the  exhibitor,  but  the  Congress- 

man's efforts  to  pin  her  down  as  to  whether 
local  cooperation  would  be  effective  were  un- 

successful, despite  appeal  to  Chairman  Lea  to 
order  the  witness  to  respond  directly. 

Miss  Lj-ford  told  Representative  William  P. 
Cole,  Jr.  (Dem.,  ̂ Id.),  that  state  censor  boards, 
including  that  in  ̂ Marj-land,  did  not  work  out 
particularlj-  well,  and  asserted,  in  response  to  a 
question  by  Representative  Carl  Hinshaw  (Rep., 
Cal.)  that  exhibitors  have  been  refused  cancel- 

lations on  moral  grounds,  but  could  not  support 
her  charge. 

Myers  Questioned 

In  the  few  minutes  available  before  they  had 
to  leave  for  tlie  House,  committee  members 
questioned  IMr.  ̂ Myers  along  similar  lines,  Rep- 

resentative Brown  asking  if  a  simple  provision 
written  into  the  law,  giving  exhibitors  the  right 
to  cancel  for  cause,  would  solve  the  problem. 

The  allied  counsel  explained  that  he  did  not 
think  so,  although  it  would  help,  because  such 

a  pro-vision,  not  including  the  right  of  selection, 
was  not  broad  enough. 
He  was  asked  by  Congressman  Hinshaw 

whether  there  were  any  provable  cases  of  ex- 
hibitors being  denied  the  right  to  cancel  for 

cause  and  explained  that  during  the  past  six 
years  the  major  producers  have  put  out  no  pic- 

tures raising  the  question  of  moralitj'.  Now, 
however,  he  added,  the  studios  are  putting  out 
questionable  pictures  and  the  issue  may  be 
tested  when  those  films  reach  the  subsequent 
run  houses,  contending  that  passage  of  the  bill 
is  made  more  necessarj^  because  of  the  possible 
refusal  of  the  distributors  to  accept  cancella- 
tions. 

In  the  formal  statement  which  he  started  to 

read  but  finally  filed,  together  with  the  accom- 
panying score  of  exhibits,   ̂ Ir.  Myers  chal- 

AFL  OPPOSES,  MUSIC 

UNIT  FAVORS,  NEELY 

Paul  Scharrenberg,  legislative  repre- 
sentative of  the  American  Federation 

of  Labor,  has  asked  the  House  Inter- 
state and  Foreign  Ca?nmerce  Commit- 

tee not  to  approve  the  Neely  bill.  Fie 

said,  "We  believe  that  if  this  legisla- 
tion is  enacted  it  uill  mean  a  cjit  of 

50  per  cent  in  productio?i  schedules 
afecti7tg  adversely  the  employment  of 
282,000  workers  in  the  motion  picture 

industry." The  American  Federation  of  Musi- 
cia72s  will  be  asked  to  support  the 

Xeely  bill  in  a  resolution  to  be  intro- 
duced at  the  convention  June  10  th  in 

Indianapolis  by  A.  Rex  Riccardi,  sec- 
retary of  the  Philadelphia  jniisicians 

union,  Local  77,  who  indicated  that 
several  other  locals  would  also  sponsor 
the  resolution  which  would  ask  the 

Federation  to  lobby  actively  for  the 

passage  of  the  measure.  Mr.  Riccardi 
also  said  he  would  ask  for  legislation 
aimed  at  Warner  Brothers.  The  local 

Philadelphia  iwion  has  been  on  strike 
against  Waryier  theatres  for  the  last 
six  months. 

lenged  the  testimony  of  practically  every  wit- 
ness who  appeared  for  the  opposition. 

"The  Only  Menace" 

"It  is  idle  for  the  opponents  of  the  Xeely  bill 
to  sa)-  that  compulsory-  block  booking  is  not 
practiced,"  he  declared.  "I  would  certainly  not 
be  here  arguing  for  this  bill  if  that  were  true. 
Except  for  the  few  who  have  appeared  here 
and  said  tliat  block  booking  is  not  now  com- 

pulsory because  of  the  cancellation  privilege,  I 
have  never  heard  any  exhibitor  say  that  the 

practice  is  not  enforced." 
"The  only  menace  to  the  Big  Eight  from  the 

enactment  of  the  Xeely  bill  is  one  which  those 

fighting  the  bill  dare  not  mention,"  he  charged. 
"That  is  the  opening  of  the  business  to  the  com- 

petition of  independent  productions.  \Mth  com- 
pulsory block  booking  abolished,  the  Big  Eight, 

in  common  with  all  other  industries,  will  have 

to  sell  their  products  on  their  merits." 
Defends  Constitutionality 

The  onh-  witness  to  pay  attention  to  the  ques- 
tion of  constitutionality,  Mr.  !Myers  contended 

that  the  bill  would  meet  the  test  of  the  courts, 
that  it  went  no  further  than  Congress  had  gone 
in  many  other  laws  which  had  been  held  valid, 
and  that  it  raised  no  new  problems  of  jurispru- dence. 

"I  entertain  no  doubt  concerning  the  consti- 
tutionality- of  the  measure  as  a  civil  statute,"  he 

said.  "The  only  doubt  that  has  been  raised  con- 
cerns its  validity  as  a  penal  statute.  The  ques- 

tion is,  does  Section  3  define  the  offense  with 
sufficient  certainty-  to  support  a  criminal  prose- 

cution ? 
"The  test  is  essentially  one  of  the  reasonable- 

ness of  the  differentials  between  the  price  for  a 
block  of  pictures  and  the  price  for  an  individual 
picture  or  a  group  less  than  a  block.  Under  the 
'rule  of  reason'  the  test  of  a  violation  of  the 
Sherman  Law  is  the  imreasonableness  of  the 

restraint  imposed." "However,"  he  said,  "should  the  courts  hold 
Section  3  to  be  invalid  as  a  criminal  statute,  its 

-^^lidity  as  a  civil  statute  would  not  be  impaired. 
Section  6  of  the  bill  contains  the  usual  separa- 

bility clause.  As  stated  on  mj-  first  appearance 
before  the  committee,  I  am  confident  that  the 
Attorney  General  will  invoke  the  civil  rather 

than  the  criminal  remedy  provided  by  the  bill." 

RKO  Securities 

Listed  zvith  SE  C^ 

Holdings  Cited 

George  J.  Schaefer,  RKO  president, 
whose  contract  calls  for  a  salary  of  $104,000 

annually  and  expenses  of  S250  per  week 
until  December  31,  1941,  voluntarily  reduced 
his  salary  last  October  to  S62.240  per  year, 

according  to  a  registration  statement  filed 

by  the  company  with  the  Securities  and  Ex- 
change Commission  in  connection  with  the 

listing  of  new  securities  of  the  reorganized company. 

Other  Officers'  Salaries  Reduced 

Xed  E.  Depinet,  vice-president,  was  given  a 
new  three  year  contract  last  January-  at  SI, 500 
per  week  and  in  the  same  month  accepted  a 
salary-  reduction  to  $54,980  annually,  the  state- ment said. 

William  ̂ vlallard,  secretary  and  general  coun- 
sel, will  receive  $21,700  for  1940,  also  after  a 

salary-  reduction.  The  reductions  were  under- 
taken as  a  result  of  RKO's  loss  of  foreign  rev- 
enues due  to  the  European  war  and  were  made 

on  a  graduated  scale  beginning  with  salaries  of 
S4,500  a  year. 

X.  Peter  Rathvon  will  receive  $21,450  as 

chairman  of  the  executive  committee  and  a  di- 
rector, and  Richard  C.  Patterson  will  receive 

515,720  as  chairman  of  the  RKO  board  and 

director  of  subsidiary-  companies. The  statement  showed  that  five  directors  of 
RKO  owned  stock  in  the  company.  They  are: 
Frederick  L.  Ehrman,  director,  160  shares  of 
preferred  and  800  of  common ;  Lawrence  Green, 
director,  5,250  shares  of  common ;  Conde  Xast, 
director,  2,860  of  common;  ilr.  Patterson,  689 
common,  and  W.  H.  Clark,  assistant  treasurer, 
one  share  of  preferred  and  329  option  warrants. 

The  registration  statement  also  reported  that 
contracts  in  existence  with  RKO  Pathe  Xews 
call  for  30  per  cent  of  the  domestic  gross  and 

35  per  cent  of  the  foreign  gross  of  the  news- 
reel,  plus  expenses,  taxes  and  charges  collected 
by  RKO  for  distributing  the  newsreel.  A  flat 
distribution  charge  of  35  per  cent  is  made  for 

RKO  Pathe's  Sportscopes.  Information  Please 
and  Reelisms  subjects,  with  expenses,  taxes  and 
charges  additional.  A  maximum  advertising  ex- 

penditure of  $6,500  for  each  series  is  specified in  the  contract. 

The  statement  pointed  out  that  RKO's  office lease  in  Rockefeller  Center,  Xew  York,  runs 
to  iMarch  31,  1952.  at  S151.636  a  year. 

April  Stock  Transactions 

Film  company  officers  and  directors  added  to 
their  stock  interests  in  their  companies  in  April 
in  a  number  of  instances,  it  was  disclosed  this 
week  by-  the  Securities  and  Exchange  Com- mission. 

The  semi-monthly  summary-  of  the  commis- 
sion showed  the  acquisition  by  Abraham 

Schneider,  officer,  Xew  York,  of  100  shares  of 
Columbia  common,  representing  his  total  hold- 

ings, together  with  the  transfer  by-  Jack  Cohn, 
officer,  X'ew  York,  of  31,321  common  voting 
trust  certificates  for  an  equal  number  of  shares 
of  common,  bringing  his  holdings  of  the  latter 
to  31.876. 

Acquisition  of  200  shares  of  Loew's  common 
by  Joseph  R.  ̂ 'ogel,  director.  X"ew  York, brought  his  holdings  to  300  shares. 

In  Paramount  Pictures,  Austin  C.  Keough, 
officer.  Xew  York,  acquired  500  shares  of 
common  to  give  him  a  total  of  559  shares  of 
common. 

The  only-  divestment  of  holdings  was  the  dis- 
position of  500  shares  of  Twentieth  Centuo"- Fox  bv  Joseph  M.  Schenck,  director.  Beverly 

Hills.  Ca'l..  who  still  held  14,784  shares  at  the 
close  of  the  month,  the  report  showed. 
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HOLLYWOOD  BUYS  112  STORIES  IN  TWO 

MONTHS  FOR  '40-41  PRODUQ  SEASON 

69  Bought  in  April,  Most 

Since  August,  1938;  43 

During  May,  Including 

3     Comic  Strips 

During  the  months  of  April  and  May 

Hollywood  acquired  for  the  1940-41  prod- 
uct season  112  new  properties  most  of  which 

were  included  in  the  product  announcements 
made  to  the  exhibitors  during  company  con- 

ventions in  the  past  weeks.  Of  the  112 

stories  bought  over  this  two  months'  pe- 
riod sixty-nine  were  purchased  in  April,  the 

highest  number  acquired  in  one  month  since 
August,  1938,  when  the  story  total  reached 
the  high  figure  of  ninety-three  acquisitions. 
In  May  of  this  year  the  figure  dropped  to 
forty-three  purchases. 

Acquisitions  in  April 
Purchases  in  April  with  all  available  credits, 

follow : 
Beneath  Southern  Seas,  an  original  story  by 
by  Maurice  Tombragel,  purchased  by  Uni- 
versal. 

Bethel  Merriday,  a  novel  by  Sinclair  Lewis 
to  be  produced  by  Alexander  Korda  and  dis- 

tributed through  United  Artists. 
Beyond  the  Law,  a  biographical  novel  by  Em- 

mett  Dalton,  acquired  by  Universal. 
Biography  of  O.  Henry,  a  biographical  novel 

acquired  by  National  Pictures  Corp.  Ralph 
Spence  and  Mrs.  Sidney  Porter,  widow  of 
O.  Henry  wrote  the  biography. 

Blitzkrieg,  an  original  story  by  B.  P.  Fineman, 
purchased  by  Columbia. 

Bride  Wore  Crutches,  the,  an  original  story 
by  Ed  Varier  and  Alan  Brady,  purchased  by 
Twentieth  Century-Fox. 

A  Walter  Edmonds  Story 

Chad  Hanna,  a  Saturdav  Evenino  Post  maga- 
zine story  by  Walter  D.  Edmonds  published 

under  the  title  "Red  Wheels  Rolling,"  acquired 
by  Twentieth  Century-Fox. 

City  of  Conquest,  a  novel  by  Aben  Kandel, 
purchased  by  Warner  Brothers  as  a  vehicle 
for  James  Cagney  and  Ann  Sheridan  with 
Anatole  Litvak  directing. 

Colonel,  The,  an  original  story  by  Parks  Jack- 
son, purchased  by  Sam  Wood.  The  story 

deals  with  the  life  of  Col.  Edward  Greene,  son 
of  the  late  Hetty  Greene. 

Cross  Country  Romance,  Eleanor  Browne's 
novel,  purchased  by  RKO  as  a  vehicle  for 
Wendy  Barrie  and  Gene  Raymond. 

Crowded  Hours,  a  novel  by  Ben  Holmes,  pur- 
chased by  RKO. 

Danger  Signal,  a  novel  by  Phyllis  Bottome, 
acquired  by  Warner  Brothers  as  a  vehicle  for 
Bette  Davis. 

George  Raft  To  Star 

Dealer's  Name  Was  George,  The,  an  original 
story  by  Kitty  Frings,  acquired  by  Warner 
Brothers  as  a  starring  vericle  for  George 
Raft.  The  story  deals  with  s-ambling  in  New 
Orleans. 

Doomed  Caravan,  an  original  story  by  Johns- 
ton McCully  and  J.  Benton  Cheney,  purchased 

by  Paramount  as  a  vehicle  for  William  Boyd 
in  the  Hop-Along  Cassidy  series  of  western 
melodramas  to  be  produced  by  Harry  Sher- 
man. 

False  Witness,  an  unpublished  novel  by  Irv- 
ing Stone,  purchased  by  Republic  at  a  report- 
ed price  of  $20,000.  The  picture  will  star 

Edward  Ellis. 

STORY  PURCHASES 

OF  YEAR  COMPARED 

Originals    Books     Plays  Totals 

24 

15(a) 

4 43 

19 

5(b) 

2 

26 19 

13(c) 

1 

33 
23 4 2 29 

13 

13(d) 

6 32 

12 

5(e) 

3 20 
17 

16(f) 

3 36 
40 

15(g) 

6 

61 
32 

14(h) 

10 

56 

10 

10(1) 

20 38 

27(i) 

4 69 
21 

I8(k) 

4 43 

268 

1 55(1) 
45 

468 

Month 
June,  1939 

July 

August 
September 
October 
November 
December 

January,  1940 
February 

March 

April 

May 

TOTALS  FOR 

12  MONTHS 

(a)  Including    3  published  magazine  stories  and 
2  radio  programs. 

(b)  Including    2  published  magazine  stories. 
(c)  Including    3  published  magazine  stories  and I  film. 

(d)  Including    2  published  magazine  stories, 
I  newspaper  serial  and 
I  film. 

1  published  magazine  story  and 
2  films. 

2  published  magazine  stories, 
2  films  and  I  radio  script. 
4  published  magazine  stories  and 
I  radio  program. 

3  published  magazine  stories  and 
1  newspaper  comic  strip. 
2  published  magazine  stories, 
I  newspaper  comic  strip  and 
I  film. 

4  published  magazine  stories  and 1  film. 

2  published  magazine  stories, 
3  newspaper  comic  strips  and 
2  radio  scripts. 

(I)     Including  28  published  magazine  stories, 
8  films,  6  radio  programs, 
5  comic  strips  and 
I  newspaper  serial. 

(e) 

(f) 

(g) 

(h) 

(i) 

(I) 

Including 

Including 

Including 

Including 

Including 

Including 

Including 

Five  O'Clock  Girl,  a  musical  comedy  stage 
production  of  the  early  twenties,  written  by 
Guy  Bolton,  Bert  Kalmar  and  Harry  Ruby. 
The  production  was  purchased  by  MGM  for 
Lana  Turner  and  George  Murphy. 

For  Beauty's  Sake,  Clarence  Budington  Kel- 
land's  novel,  purchased  by  Twentieth  Cen- 

tury-Fox. Lucien  Hubbard  will  be  associate 

producer. Four  Horsemen  of  the  Apocalypse,  The,  a 
novel  by  Ibanez  originally  made  into  a  motion 
picture  in  the  World  War  by  Metro-Gold- 
wyn-Mayer  and  starring  at  that  time  Rudolph 
Valentino  and  Alice  Terry.  The  screen  rights 
for  a  new  production  have  been  purchased  by 
Universal  to  star  Charles  Boyer. 

Heil  Jenny,  a  magazine  story  by  Jane  Eberle, 
purchased  by  Twentieth  Century-Fox. 

Hired  Wife,  an  original  story  by  George  Beck, 
purchased  by  Universal  and  being  adapted 
for  the  screen  by  Gladys  Lehman  and  Rich- 

ard Connell.  The  picture  will  be  directed 
by  William  Seiter. 

Honeymoon  for  Three,  an  original  story  by 
George  Haight  and  Allan  Scott,  bought  by 
Warner  Brothers  to  star  James  Stewart  and 
Olivia  de  Havilland.  Earl  Baldwin  will  adapt 
the  story  to  the  screen. 

Hot  Steel,  Clarence  U.  Young's  original  story, 
acquired  by  Universal. 

Invisible  Woman,  an  original  story  by  Kurt 
Siodmak,  purchased  by  Universal. 

King  and  the  Cowboy,  The,  Ralph  Gilbert 

Bettinson's  original  story  purchased  by  Mono- 
gram as  a  starring  vehicle  for  Martin  Spell- 

man. 

Novel  by  Bellamann 

King's  Row,  a  novel  by  Henry  Bellamann  ac- 
quired for  production  by  Warner  Brothers. 

The  picture  is  expected  to  star  James  Cagney 
and  John  Garfield. 

Junior  G-Men,  an  original  story  by  A.  T.  Hor- 
man,  George  H.  Plympton  and  Basil  Dickey, 
acquired  by  Universal. 

Ladies  of  the  Road,  an  original  story  by  Dana 
Burnet,  obtained  by  Twentieth  Century-Fox. 

La  Libre  Belgique,  a  novel  by  Oscar  Millard. 
The  story  tells  of  a  clandestine  newspaper 
published  in  Brussels  during  the  German  oc- 

cupation of  1914-18.  The  property  has  been 
acquired  by  Twentieth  Centurv-Fox  for  pro- duction in  England. 

Lonnie,  an  original  story  by  James  Street,  au- 
thor of  "The  Biscuit  Eater."  nurchased  by 

Paramount  for  a  companion  piece  for  the  cur- 
rent Paramount  picture. 

Earl  Derr  BIggers  Novel 

Love  Insurance,  a  novel  by  Earl  Derr  Big- 
gers,  purchased  by  Universal  and  to  be  re- 

leased under  the  title  "Riviera."  Allan  Jones 
is  expected  to  star.  The  screenplay  is  being 
prepared  by  Leonard  Spiegelgass  and  Charles 
Grayson. 

Lucky  Baldwin,  a  novel  by  C.  B.  Glasscock 
purchased  from  Universal  by  Twentieth  Cen- 
tury-Fox. 

Make  Your  Own  Miracles,  an  original  story 
by  Charles  Bickford  and  purchased  by  Pro- 

ducers Corporation  of  America.  John  Charles 
Thomas  will  star.  Charles  Bickford  also  will 
have  a  prominent  role. 

Man  With  a  Shovel,  The,  a  novel  by  Dalton 

Trumbo,  purchased  by  Twentieth  Century- 
Fox.  Walter  Morosco  and  Ralph  Dietrich 
will  be  associate  producers. 

Marshal  Law,  an  original  story  by  Jack  Lait, 

Jr.,  purchased  by  Universal. 
Mr.  Skeffington,  a  novel  by  Elizabeth 

(Countess  Russell),  purchased  by  Warner 
Brothers. 

Modern  Monte  Cristo,  an  original  story  by 
Stanley  Rubin  and  E.  Hartmann,  acquired  by 
Universal. 

Liberty  Magazine  Story 

Money  and  the  Woman,  a  magazine  story  by 
James  Cain  which  ran  in  Liberty,  purchased 
by  Warner  Brothers  as  a  vehicle  for  Priscilla 
Lane  and  Dennis  Morgan. 

Mr.  Co-Ed,  an  original  story  by  Kenneth  Earl, 
M.  M.  Musselman  and  Curtis  Kenyon,  ac- 

quired by  Metro-Goldwyn-Mayer. 
My  Pretty  Maid,  Alice  Duer  Miller's  novel, 
purchased  as  a  starring  vehicle  for  Anna 
Neagle,  her  third  Hollywood-made  produc- 

tion. Herbert  Wilcox  will  produce  and  direct 
for  RKO. 

Mystery  Swingsters,  The,  an  original  story 

by  Jay  Dratler,  purchased  by  Universal. 
New  Americans  in  Vermont,  a  magazine  arti- 

cle by  Dorothy  Canfield  Fisher,  which  ran 
in  the  Readers  Digest  last  February.  The 

property  has  been  purchased  by  Metro- Goldwyn-Mayer. 
No  Exit,  an  original  story  by  Elizabeth  Troy, 

purchased  by  Universal. 
(Listinii  CO fi tinned  on  following  page) 
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ORIGINAL  STORIES  LEAD  PURCHASES 

(Listing  continued  front  preceding  page) 

Ode  to  Liberty,  adapted  from  the  play  which 
the  late  Sidney  Howard  adapted  from  the 
French  of  Michel  Duran.  The  picture  will 

reach  the  screen  under  the  title  "He  Stayed 
for  Breakfast"  and  will  star  Melvyn  Doug- 

las, with  Al  Hall  directing. 

A  Stage  Play 

Old  Lady  Thirty-One,  a  stage  play  by  Rachel 
Crothers,  purchased  by  Metro-Goldwyn- 
Mayer ;  Beulah  Bondi,  Billie  Burke  and 
Helen  Broderick  to  have  the  leading  roles. 

One  Came  Home,  an  original  story  by  Grace 
Norton  dealing  with  horse  racing  in  Virginia 
and  Kentucky,  acquired  by  Metro-Goldwyn- 
Mayer,  with  Robert  Young  ,  and  Lewis  Stone 
in  prominent  roles.  S.  Sylvan  Simon  will 
direct. 

Owners  Up,  an  original  story  by  Roy  Chanslor 
and  Thomas  Wangan,  purchased  by  Twenti- 

eth Century-Fox,  with  Chanslor  signed  to 
write  the  script.  Walter  Morosco  and  Ralph 
Dietrich  will  be  associate  producers. 

Photo  Finish,  an  original  story  by  David 
Butler,  James  Kern  and  James  Edward 
Grant,  purchased  by  RKO.  The  picture  deals 
with  horse  racing  and  will  be  made  in  color. 

Purple  Heart,  The,  an  original  story  by 
Katherine  King,  purchased  by  Warners. 

Rhapsody  in  Stripes,  an  original  story  by 
Paul  Gerard  Smith,  acquired  by  Universal. 

Curwood  Novel 

Rivers  End,  a  novel  by  James  Oliver  Curwood 
dealing  with  the  Canadian  Northwest  Mounted 
Police,  acquired  by  Warner  Brothers  with 
Dennis  Morgan  to  star  in  a  dual  role. 

Road  to  Rio,  an  original  story  by  Don  Hart- 
man  and  Cy  Bartlett,  acquired  by  Paramount 
for  Bob  Hope  and  Bing  Crosby. 

Rogue  Male,  a  psychological  novel  by  Geof- 
frey Household,  acquired  by  Twentieth- 

Century-Fox.  The  novel  was  published  in 

England  under  the  title  "Rogue  Male"  and 
later  in  the  United  States  as  "Man  Hunt." 

Schoolmates,  an  original  story  by  Lee  Katz, 
purchased  by  Twentieth  Century-Fox. 

Senate  Page  Boys,  an  original  story  by  Lew 

Foster,  who  also  wrote  "Mr.  Smith  Goes  to 
Washington,"  purchased  by  Metro-Goldwyn- 
Mayer,  with  Melvyn  Douglas  in  the  starring 
role  as  a  Senator. 

SENfENCE,  The,  an  original  story  by  Walter 
Delson,  acquired  by  Warner  Brothers  as  a 
vehicle  for  George  Brent  and  Claire  Trevor. 

Slightly  Tempted,  an  original  story  by  Manny 
Seff  and  Max  Marcin,  bought  by  Universal 
to  star  Hugh  Herbert  and  to  be  directed  by 
Lew  Landers. 

A  Mystery  Novel 

Stranger  on  the  Third  Floor,  The,  a  mys- 
tery novel  by  Frank  Partos,  purchased  by 

RKO. 
Studio  Club,  an  original  story,  purchased  by 
Twentieth  Century-Fox,  with  Herbert  L 
Leeds  and  William  Brent  adapting  the  story 
to  the  screen. 

Sunshine  Salley,  an  original  story  by  Eva 
Graves,  acquired  by  Monogram  as  a  vehicle 
for  the  youthful  starring  team  of  Marcia  May 
Jones  and  Jackie  Moran. 

Sweet  Sixteen,  an  original  story  by  Robert 
Kehoe,  purchased  by  Monogram  for  another 
Marcia  May  Jones-Jackie  Moran  picture. 

They  Dance  in  Havana,  an  original  story  by 
Larry  Rhine,  purchased  by  Universal. 

Third  Finger,  Left  Hand,  an  original  story  by 
F.  L.  Hendrickson,  purchased  by  MGM. 

Three  Smart  Girls  in  Love,  an  original  story 
by  Hans  Kraly,  purchased  by  Universal. 

Together  Again,  an  original  story  by  Leo  Mc- 
Carey,  purchased  by  RKO  as  a  possible  ve- 

hicle for  Irene  Dunne  and  Gary  Grant. 

Steinbeck  Novel,  Untitled  McEvoy 

Tortilla  Flats,  John  Steinbeck's  novel  deal- 
ing with  the  Mexican  settlement  near  Mon- 

terey, purchased  by  Metro-Goldwyn-Mayer. 
Benjamin  Glazer  will  prepare  the  screen 
adaptation. 

Untitled,  an  original  story  to  be  written  by 
J.  P.  McEvoy,  purchased  by  Paramount  at  a 
reported  price  of  $20,000.  The  company 
bought  the  story-to-be  after  a  verbal  outline 
by  the  author. 

Valley  of  the  Sun,  The,  a  novel  by  Clarence 
Budington  Kelland,  purchased  by  RKO  for 

production  by  Harry  Edington.  Bartlett  Cor- 
mack  will  write  the  screenplay. 

Weak  Link,  The,  a  comedy  stage  play  by 
Allan  Wood,  purchased  by  Warner  Brothers. 

Eddie  Albert  will  be  seen  as  "Peter  Mason," 
unemployed  mathematical  wizard. 

When  the  Daltons  Rode,  a  biographical 
novel  by  Emmett  Dalton  and  J.  Jungmeier, 
purchased  by  Universal. 

May  Properties 
Properties  acquired  in  May  with  all  available 

credits  follow : 
All  Night  Long,  an  original  story  by  Eliza- 

beth Meehan  and  Robert  Lee  Johnson  bought 

by  Republic. Ariane  Pretends,  originally  a  motion  picture 
produced  in  Europe  and  based  on  the  novel 
"Ariane"  by  Claude  Anet,  the  American 
screen  rights  have  been  purchased  by  RKO 
as  a  vehicle  for  Charles  Boyer.  Anatole 
Litvak  will  direct. 

Bandit  Saint,  The,  an  original  story  by  Sam 
Robins  acquired  by  Universal. 

Bride  Said  No,  The,  an  original  story  by  Erna 
Lazarus  and  W.  Scott  Darling  purchased  for 
production  by  Universal. 

Bringing  Up  Father,  the  Georoe  McManus 
newspaper  comic  strip  purchased  by  Barney 
Gerard. 

Dildo  Cay,  a  novel  by  Nelson  Hayes  purchased 
by  Paramount. 

Forgotten  Valley,  Sherman  Lowe's  original 
story  purchased  by  Universal. 

General  Came  to  Stay,  The,  an  unpublished 

novel  by  Dalton  Trumbo  purchased  by  Para- mount. 
Give  the  Boys  a  Break,  an  original  story  by 

Robert  L.  Johnson  purchased  by  Universal. 
Golden  Wings,  a  novel  by  William  Van  Alst, 

on  the  life  of  General  William  Mitchell,  an 
Army  officer  suspended  for  air  force  criticism. 
Purchased  by  Republic. 

Hail  and  Farewell,  a  magazine  story  by  Wil- 
liston  Rich  acquired  by  George  Stevens. 

Harold  Teen,  a  newspaper  comic  strip  by  Carl 
Ed  acquired  for  screen  production  by  Warners. 

Ivanhoe  Keeler,  a  novel  by  Phil  Stong  pur- 
chased by  Producers  Corp.  of  America. 

Legacy,  a  novel  shortly  to  be  published  and 
to  be  produced  by  Robert  Sherwood  (not  to 
be  confused  with  Robert  L.  Sherwood),  for 
possible  release  through  Columbia. 

Letter  From  the  President,  A,  an  original 
story  by  Arthur  Hoerl  purchased  by  Fine Arts. 

Li'l  Abner,  a  newspaper  comic  strip  of  hill- 
billy life  by  Al  Capp  and  distributed  to  the 

newspapers  through  the  United  Features 
Syndicate.  The  screen  rights  to  the  cartoon 
have  been  purchased  for  production  by  Vogue 
Productions,  Ltd.,  and  to  be  released  through 
RKO.  The  company  plans  to  make  four 
pictures  in  the  series. 

Little  Broadcast,  The,  an  idea  purchased  by 
Paramount  from  two  picture  magazines  deal- 

ing with  the  college  boys  burlesque  of  popu- 
lar radio  broadcasts.  The  picture  will  star 

Norman  Hayden. 
Man  of  the  Year,  an  original  story  by  Richard 

English  and  Thomas  Monroe  acquired  by  Re- 

public. 

Melody  Ranch,  a  radio  show  starring  Gene 
Autry.  The  screen  rights  have  been  pur- 

chased by  Republic. 
Mercy  Squad,  an  original  story  by  Griffin  Jay 

purchased  by  Universal. 
Moon  Over  Mulberry  Street,  a  Broadway 

play  of  a  few  seasons  ago  by  Nicholas  Con- 
sentino  purchased  by  Republic. 

New  Orleans,  an  uncompleted  novel  by  Louis 
Bromfield  purchased  by  Columbia  as  a  vehicle 
for  Jean  Arthur.  The  company  purchased 
the  novel  in  outline  form. 

No,  No,  Nanette,  a  musical  stage  production 
by  Vincent  Youman  purchased  by  RKO  as  a 
vehicle  for  Anna  Neagle. 

Pop  Malloy,  a  radio  serial  by  Virgil  Blake 
purchased  by  Edgar  Kennedy. 

Ragtime  Cowboy  Joe,  an  original  story  by 
Milton  Raison  acquired  by  Universal. 

Ralston  Biography 

Ralston 's  Ring,  a  factual  novel  on  the  life  of 
William  C.  Ralston,  San  Francisco  pioneer. 
The  book  has  been  bought  by  George  Stevens 
for  possible  release  through  Columbia.  Joel 
Sayre  is  preparing  an  adaptation  of  the  story 

under  the  title  "King  of  California." Riders  of  Death  Valley,  an  original  story  by 
Basil  Dickey  and  George  H.  Plympton  pur- 

chased by  Universal. 
Roaring  Forties,  an  unpublished  novel  by  John 

J.  Stein  and  Grace  Hayward  on  the  life  of 
Texas  Guinan  acquired  by  Republic  as  a  pos- 

sible vehicle  for  Ona  Munson. 

Sea  Wolf,  The,  Jack  London's  novel  purchased 
by  Warner  Brothers  as  a  possible  vehicle  for 
Edward  G.  Robinson. 

Second  Chorus,  an  original  story  by  Frank 
Cavett,  to  star  Artie  Shaw  and  his  band, 

bought  by  Paramount  to  be  produced  by  Na- tional Pictures. 

Secret  Army,  The,  an  original  story  by  Lester 

Cole  dealing  with  "fifth  column"  activities, 
purchased  by  Warner  Brothers.  Albert  Bas- 
serman,  Brenda  Marshall  and  Jeffrey  Lynn 
will  be  cast  in  the  picture  with  George  Brent 
possibly  in  a  co-starring  role.  William  K. 
Howard  will  direct. 

South  or  Karanga,  an  original  story  by  Ed- 
mund L.  Hartmann  and  Stanley  Rubin  pur- 

chased by  Universal. 
Street  of  Cairo,  Alex  Gottlieb's  original  story 

acquired  by  Universal. 
Kern  Musical 

Sunny,  a  musical  stage  production  with  music 
by  Jerome  Kern  purchased  as  a  possible 
vehicle  for  Anna  Neagle  by  RKO. 

30,000  Horses,  an  original  story  by  Bartlett 
Cormack  and  Robert  Carson,  purchased  by 
Metro-Goldwyn-Mayer. 

Tom,  Dick  and  Harry,  an  original  story  by 
Paul  Jarrico,  purchased  by  RKO. 

Trail  to  Paradise,  an  original  story  by  Arthur 
St.  Claire  bought  by  Universal. 

Transatlantic  Clipper,  an  original  story  by 
William  H.  Wright  and  John  Speaks  pur- 

chased by  Paramount. 
Uneasy  Payments,  an  original  story  by  Erna 

Lazarus  and  W.  Scott  Darling  purchased  by 
Universal. 

Who's  Crazy  Now.  an  original  story  by  Otis 
Garrett  and  Hal  Hudson  purchased  by  Uni- 

versal. Wild  Geese  Calling,  a  novel  by  Stewart 
Edward  White  acquired  by  Twentieth  Cen- 
tury-Fox. 

Woman's  Face,  A,  originally  a  French  play 
and  later  a  motion  picture  produced  in 
Sweden  with  Ingrid  Bergman.  The  play  was 
written  by  Francis  De  Croisett  and  has  been 
acquired  by  Metro-Goldwyn-Mayer  as  a 
vehicle  for  Joan  Crawford  and  James  Stew- art. 

Yaaka  Hula  Hickey  Dula,  Ben  Markson's 
original  story  acquired  by  Universal. 
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TELEVISION'S  INTRUSION'  OF  TALENT 

RANKS  NOT  DISTURBING  STUDIOS 

Provision  for  Control  of  Star 

Appearances  Not  Seen 

Matter  for  Concern; 

Contracts   Mention  Rights 

"Around  the  corner"  or  not,  television  as 
a  potential  competitor  of  the  motion  picture 
screen  is  giving  Hollywood  employers  of 
personality  talent  no  alarm,  no  incentive  to 
forearm,  according  to  inquiries  made  this 
week  of  studio  executives,  talent  agents  and 
law  firms  in  Hollywood  conducting  the  con- 

tractual affairs  of  the  community.  On  the 
contrary,  direct  interest  in  the  whole  matter 
is  slim  to  the  vanishing  point,  theoretical 
where  encountered  at  all  and  nowhere  a 

topic  for  specific  consideration  in  employ- 
ment negotiations  affecting  the  rights  of 

artists. 

Sole  formal  provision  for  control  of  tele- 
vision's almost  certain  intrusion  into  the 

province  of  the  motion  picture  art-industry, 
as  pertains  to  player  participation,  appears  in 
Section  21  of  the  Screen  Actors  Guild  Mini- 

mum Contract  for  Free  Lance  Players,  a 

form  of  contract  also  approved  by  the  Acad- 
emy of  Motion  Picture  Arts  and  Sciences, 

where  mention  of  television  occurs  in  a  se- 
sequence  of  devices  legalistically  enumer- 

ated. This  contract  form,  commonly  al- 
though not  by  requirement  utilized  in  the 

hiring  of  artists  on  one-picture  deals  at  a 
salary  of  $20,000  or  less  for  the  single  pro- 

duction, contains  the  following  text : 

Righfs  Included  in  Provisions 

"21.  Rights  Granted  Producer:  The  term 
photoplay  as  used  in  this  agreement  shall  be 
deemed  to  include  motion  pictures  produced 
and/or  exhibited  with  sound  and  voice  re- 

cording, reproducing  and/or  transmitting 
devices,  radio  devices,  and  all  other  improve- 

ments and  devices,  including  television, 
which  are  now  or  may  hereafter  be  used  in 
connection  with  the  production  and/or  ex- 

hibition and/or  transmission  of  any  present 
or  future  kind  of  motion  picture  production. 

The  Producer  shall  have  the  right  to  photo- 
graph and/or  otherwise  produce,  reproduce, 

transmit,  exhibit,  distribute  and  exploit  in 

connection  with  the  said  photoplay  the  art- 

ist's voice,  and  all  instrumental,  musical  and 
other  sound  effects  produced  by  the  Artist 
in  connection  with  such  acts,  poses,  plays 

and  appearances." 
Nub  of  this  and  other  extensive  wordings 

of  the  contract,  according  to  authorities 
handling  the  bulk  of  Hollywood  talent  em- 

ployment affairs,  is  that  it  gives  the  produc- 
er complete  control  of  the  finished  film,  in- 

cluding right  to  grant  or  deny  televising, 
but  places  no  limitation  upon  the  performer 
with  respect  to  his  personal  participation  in 
television  programs. 

Appearances  of  screen  players  on  televi- 
sion programs  can  be  controlled  while  they 

are  under  contract  by  the  regulations  on 
Studio  Rules  (No.  17  in  the  Screen  Actors 
Guild  Minimum  Contract  for  Free  Lance 
Players).  This  section  reads  in  part: 
The  Producer  shall  have  the  exclusive 

right  to  the  services  of  the  Artist  during 

ORDER  PROBE  OF 

ICKES  CHARGES 

A  Congressional  investigation  of  the 
charges  recently  imposed  by  Secretary 

of  the  Interior  Harold  L.  Ickes  on  mo- 
tion picture  companies  desiring  to 

make  pictures  on  the  public  lands  and 
in  the  national  parks  was  ordered  last 
week  by  the  Senate. 

The  subject  of  bitter  attack  when  it 
was  revealed  that  the  Secretary 
planned  to  charge  film  companies  up 
to  $500  a  day  for  the  privilege  of 
using  public  lands,  an  investigation  of 

the  whole  matter,  including  the  In- 

terior Departmnet's  own  motion  pic- 
ture activities,  was  sought  by  Senator 

Henry  F.  Ashurst  (Dem.  Ariz.,)  on 

April  24th. 
The  resolution  was  referred  to  the 

Senate  Public  Lands  Committee,  which 

was  named  to  conduct  the  investiga- 
tion, where  it  was  found  that  another 

phase  of  Secretary  Ickes'  activities,  the 
administration  of  public  lands,  was 

also  suggested  for  investigation  in  a 
proposal  introduced  March  9th  by 
Senator  Pat  McCarran  (Dem.,  Nev.) . 

By  what  was  said  to  be  an  tmani- 
mous  vote,  the  committee  merged  the 
two  resolutions  and  recommended  au- 

thorization of  the  investigation  by  the 
Senate  which,  without  debate  or 

formal  vote,  approved  the  probe. 

the  term  hereof,  and  the  Artist  agrees  that 
during  the  term  hereof  the  Artist  will  not 
render  any  services  of  any  kind  to  or  for 
any  person,  firm,  or  corporation  other  than 
the  Producer  without  first  obtaining  the  ex 

press  written  consent  of  the  Producer." 

Individual  Provision  Made 

Doubtlessly  certain  of  the  individual  con- 
tracts between  players  and  studios  do  con- 

tain television  clauses  of  individual  charac- 
ter. This  would  be  more  or  less  inevitably 

the  case,  according  to  attorneys,  in  view  of 
the  fact  that  these  individual  contracts 

"differ  as  widely  as  the  facial  features  of 
the  players  themselves,"  each  such  contract 
being  worked  out  to  fit  a  special  case  and 
each  point  introduced  by  employer  or  em- 

ployee being  settled  by  negotiation.  It  was 
emphasized  that  because  of  this  wide  varia- 

tion it  is  impractical  to  obtain  a  sound  foun- 
dation for  generalization  as  to  the  attitude 

of  the  high-bracket  talent  with  respect  to 
television. 

Samuel  T.  Lyons,  of  A.  &  S.  Lyons 
agency,  said  that  little  attention  is  being 
given  television  at  present  by  the  agencies 

for  talent  and  plays  and  stories.  "No  one 
knows  what  form  it  will  take,"  he  said. 
However,  contracts  now  being  drawn  for 

leading  writers  frequently  exclude  the  tele- 
vision rights.  In  the  case  of  less  well  known 

authors  and  material  purchased  years  ago 
the  motion  picture  companies,  in  many 
cases,  have  acquired  television  rights. 

May  Be  Used  on  Progranrjs 

It  is  much  the  same  at  present  in  the  case 
of  artists,  Mr.  Lyons  explained.  Actors 
and  actresses  under  long-term  exclusive  con- 
contract  are  subject  to  television  service. 
As  for  example  a  Paramount  star  might  be 

required  to  appear  on  a  DuMont-Paramount 
television  program.  Many  performers  are 

"free  lance"  at  present  and  the  television 
clause  in  a  contract  would  be  inserted  when 

and  if  it  is  deemed  necessary.  Less  well 

known  players,  it  was  said,  might  be  re- 
quired to  accept  whatever  television  regula- 

tions the  studio  wishes. 
Every  since  television  appeared  ready  to 

come  out  of  the  laboratory  motion  picture 

companies  have  attempted  to  acquire  tele- 
vision rights  when  purchasing  story  proper- 
ties. William  J.  Fadiman,  eastern  story 

editor  for  MGM,  said  that  that  company 

has  been  acquiring,  whenever  possible,  tele- 
vision rights  on  all  stories  bought  during  the 

past  few  years.  This  is  in  line  with  the  pol- 
icy of  buying  all  rights  that  might  advance 

the  motion  picture.  In  the  case  of  promi- 
nent authors  the  question  of  the  sale  of  the 

television  rights  is  subject  to  negotiation. 
Some  writers  wish  to  keep  those  rights  in 
the  hope  of  selling  them  in  the  near  future 
for  a  substantial  price. 

Television  Director  Appointed 
Will  Baltin,  for  the  past  eight  years  radio 

and  motion  picture  editor  of  The  Daily 
Home  News  and  The  Sunday  Times  of  New 

Brunswick,  N.  J.,  has  been  appointed  pro- 
gram director  of  the  DuMont  television  sta- 

tion W2XWV,  now  under  construction  in 
New  York  City.  The  DuMont  company  is 
an  afiRliate  of  Paramount  Pictures. 

Rose  Names  Griffiths 

David  Rose,  executive  in  charge  of  Para- 
mount activities  in  England,  on  Wednes- 

day confirmed  the  appointment  of  D.  E. 
Griffiths  as  Paramount  general  sales  mana- 

ger for  England,  effective  next  Monday. 
Mr.  Griffiths  was  formerly  managing  di- 

rector of  First  National  in  England,  and 

more  recently  was  handling  "Gone  With  the 
Wind"  sales  for  MGM,  there. 

C.  G.  Dickinson  recently  resigned  as  Par- 
amount general  sales  manager  in  England. 

Acquire  Redfield  House 
Leo  Peterson  and  I.  J.  Johnson,  Rapid 

City,  South  Dakota,  exhibitors,  have  ac- 
quired the  Lyric,  Redfield,  S.  D.,  which 

brings  their  total  to  eight  theatres.  The 
Redfield  was  purchased  from  Ralph  Blume 
and  the  widow  of  the  late  Claude  Hansen. 

The  house  will  be  completely  remodeled. 

Clark  to  Los  Angeles 

M.  R.  Clark,  formerly  Paramount  branch 

manager  in  Cleveland,  will  manage  the  com- 
pany's Los  Angeles  branch,  made  vacant  by 

the  death  of  Carroll  Peacock.  George  Elmo 
succeeds  Clark. 
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SHORT  PLAYS,  SINGLE  FILM  OFFERED 

AS  DUALS  SUBSTITUTE  AFTER  TESTS 

Summer  Bookings  for  One-Hour 

Versions  of  Broadway  "Hits" 

Are  Arranged  for  Resort 

Towns,   Says   NBC  Sponsor 

Streamlined  one-hour  versions  of  estab- 

lished Broadway  "hit"  plays,  also  using  an 
extensive  radio  tieup  to  build  business,  are 

being  advocated  as  a  substitute  for  double 
features  in  outlying  areas  and  small  towns 
which  do  not  have  regular  stage  productions. 
The  idea  has  been  given  tests  in  several 

places  in  the  east  in  recent  weeks  at  the  in- 
stigation of  National  Broadcasting  Com- 

pany, whose  Artists  Bureau  has  talent  to 
place  on  the  wholesale. 

The  plan  has  been  tried  out  this  season  in 
Stamford,  Providence  and  other  places,  and 
will  be  put  into  effect  by  film  theatres  in  a 
number  of  resort  towns  this  summer  to  com- 

bat competition  from  "summer  theatre 
groups."  Next  fall  and  winter  the  stream- 

lined play  company  is  to  have  a  NBC  radio 
tieup,  probably  in  Pittsburgh. 

Circuit  Proposed 

Although  a  circuit  using  a  number  of  com- 
panies and  presenting  condensed  versions  of 

Broadway  "hits"  immediately  after  the  road 
company  completes  the  tour  is  the  plan  for 
the  future,  the  tests  adjudged  most  successful 

have  been  made  with  a  "feature  length"  (about 
one  hour)  production  of  "Kiss  the  Boys  Good- 

bye." A  tabloid  version  of  "The  Pursuit  of 
Happiness"  also  was  tried  out  but  it  was  found 
that  plays  which  had  not  been  made  into  mo- 

tion pictures  were  more  suitable. 

The  Music  Corporation  of  America  was  re- 
ported to  be  interested  in  a  similar  plan  of 

using  stage  stock  companies,  both  in  summer 

and  winter,  as  a  "second  feature."  But  that 
organization  has  dropped  the  project  follow- 

ing a  dispute  with  Actors  Equity.  This  action 
leaves  the  field  to  Ellen  Spencer,  who  owns 

the  rights  for  short  versions  of  "Kiss  the  Boys 
Goodbye"  and  has  made  arrangements  with 
the  National  Broadcasting  Company  for  the 
radio  tieup. 

Calls  Cooperation  Necessary 

Ellen  Spencer  said  she  believed  that  the 
legitimate  theatre  could  be  brought  back  by 
cooperating  with  motion  picture  interests  in- 

stead of  reviling  them. 

"The  movies  need  the  stage ;  nobody  wants 
double  features,"  she  said.  "Theatres  have  had 
to  resort  to  giveaways  to  get  people  back." 

Her  plan  is  to  present  in  a  motion  picture 
theatre,  preferably  in  a  small  town  or  city 
where  professional  stage  plays  are  uncommon, 
a  high  quality  one-hour  production  of  a  hit 
play,  using  whenever  possible  the  original  cos- 

tumes, sets,  paper,  and  members  of  the  original 
or  road  casts. 

The  "streamlined"  production  of  "Kiss  the 
Boys  Goodbye"  is  offered  at  $1,500  a  week, 
the  play  company  doing  part  of  the  adver- 

tising. Miss  Spencer  said  she  did  not  believe 
in  raising  the  regular  admission  prices  at  the 
motion  picture  theatre  where  the  condensed 
play  was  presented  instead  of  a  second  feature. 
Many  changes  are  required  in  the  usual  play 

to  bring  it  into  the  one  hour  running  time. 
Sets  must  be  simplified  to  fit  a  small  stage  in 
motion  picture  theatres  and  make  quick  scene 
changes  possible.   Miss  Spencer  remarked  that 

CBS  HAS  PLAN 

FOR  ROAD  UNITS 

The  Columbia  Broadcasting  System 

will  send  out  road  companies  to  tour 
the  360  communities  where  the  radio 

chain's  Artists'  Service  has  organized 
concert  audiences  for  the  past  1 1  years 

after  next  January  \st,  if  cooperation 

of  all  groups  concerned  can  be  ob- 
tained. Ralph  F.  Colin,  general  coun- 

sel, said  CBS  would  ask  the  stage 
unions  for  cooperation.  The  help  of 

producers  and  managers  already  has 
been  requested. 

The  original  producer  of  the  play 
is  to  supervise  each  touring  company 

and  the  plays  will  be  presented,  accord- 
ing to  Mr.  Colin,  only  in  communities 

which  indicate  in  advance  that  they 

want  such  productions.  He  added 

that  CBS  would  not  attempt  to  com- 
pete with  stage  plays  in  larger  cities. 

the  motion  picture  audience  would  not  wait 
for  long  delays. 

Adaptations  Required 

In  some  cases  the  "hit"  play  must  be  adapted 
to  the  film  audiences.  For  example,  though 

"Kiss  the  Boys  Goodbye"  is  clearly,  for  a 
New  York  audience,  take-off  on  the  hunt  for 
the  feminine  lead  for  "Gone  With  the  Wind," 
it  was  considered  necessary  to  call  the  charac- 

ter in  the  play  "Scarlett"  so  the  audience  in 
the  motion  picture  theatre  would  get  the  point. 
Also,  it  was  pointed  out,  changes  frequently 
must  be  made  to  bring  the  play  up  to  the 
standards  of  decency  required  in  motion  pic- 
tures. 

The  Artists  Bureau  of  the  National  Broad- 
casting System  has  handled  some  of  the  book- 

ings for  Miss  Spencer's  production  of  "Kiss 
the  Boys  Goodbye."  Sam  Ross  of  the  Bureau 
was  very  enthusiastic  about  the  possibilities 
of  short  plays  foj  motion  picture  theatres. 

Miss  Spencer  said  that  the  projected  radio 
tieup  for  next  season  would  be  with  one  of 
the  50,000  watt  NBC  stations.  Under  the  plan 
the  company  would  present  a  15  minute  radio 
skit  each  day  and  the  streamlined  Broadway 
play  would  be  presented  for  a  week  at  a  town 
within  the  range  of  the  station.  The  radio 
show  would  advertise  the  stage  presentation 
at  the  local  motion  picture  theatre,  and  vice 
versa.  It  was  said  that  one  company  could 
spend  between  three  and  four  months  cover- 

ing the  towns  within  the  range  of  a  50,000 
watt  transmitter.  At  present  Pittsburgh  is 
favored  for  the  scene  of  the  radio-stage-mo- 

tion picture  three-way  tieup. 

Would  Bill  with  "A"  Film 
So  far  one  of  the  obstacles  encountered  is 

that  the  play  "can't  fight  the  picture,"  accord- 
ing to  Miss  Spencer.  In  some  of  the  test  runs 

the  play  has  been  put  on  with  a  "B"  picture. She  said  that  the  streamlined  play  should  be 

billed  with  an  "A"  picture. 
Relations  with  the  stage  hand  unions  have 

been  excellent,  Miss  Spencer  said.  In  the  usual 
case  she,  as  the  producer,  makes  the  necessary 
agreement  with  the  local  branch  of  the  union. 
Where   the   theatre   has   an   agreement  with 

the  union  covering  the  stage  crew  for  shows, 
those  regulations  are  followed. 

Short  plays  presented  before  motion  picture 
audiences  have  another  advantage  of  being  a 
proving  ground  for  young  and  inexperienced 
film  players,  according  to  Miss  Spencer.  Train- 

ing before  audiences  in  film  theatres,  she  said, 
would  give  performers  a  knowledge  of  the 
tastes  and  reactions  of  the  same  persons  they 
must  please  in  their  film  productions.  In  this 
way,  she  said,  the  condensed  plays  offer  a  bet- 

ter training  school  for  the  screen  than  Broad- 
way or  stock. Certain  union  difficulties  have  been  blamed 

for  temporarily  hindering  the  spread  of  the 
"streamlined"  play  plan,  but  Miss  Spencer  said 
a  number  of  bookings  for  theatres  in  resort 
towns  were  being  arranged.  In  those  locations, 
she  added,  the  stage  presentation,  instead  of 
a  second  feature,  will  enable  the  exhibitor  to 
compete  more  successfully  with  summer  stock 
theatres. 

Bookings  for  the  fall  and  winter  are  being 
arranged  with  an  independent  theatre  circuit. 
Theatre  Society 

Sets  Fall  Tours 

The  American  Theatre  Society  has  announced 
that  it  is  arranging  for  a  tour  of  four  plays 
to  be  presented  in  small  cities  on  a  guaranteed 
or  local  sponsorship  basis. 

The  four  plays  scheduled  next  season  will 

include,  according  to  the  announcement,  "The 
Time  of  Your  Life"  by  William  Saroyan  and 
"The  Man  Who  Came  to  Dinner."  Each  play 
selected  would  be  presented  under  the  pro- 

ducer's own  management  on  the  guaranteed  or 
sponsorship  basis  and  he  would  share  in  any 
profits  earned  by  the  American  Theatre  Society 
after  the  costs  had  been  met. 
Warren  P.  Munsell,  business  manager  of  the 

American  Theatre  Society,  will  act  in  the  same 
capacity  for  the  American  Theatre  Society 
Tours  and  will  be  in  charge  of  the  booking. 
The  minimum  guarantee  will  depend  chiefly  on 
the  particular  play.  Mr.  Munsell  said  that  in 
most  cases  the  American  Theatre  Society  will 
work  with  local  groups  such  as  the  Junior 
League  and  other  organizations. 

Philadelphia  Group  Plans 
To  Attract  the  Youth 

The  development  of  a  youthful  audience  for 
the  legitimate  theatre  will  be  one  of  the  prime 

objectives  of  the  Philadelphia  Theatregoers' Council  next  season.  The  Schubert  enterprises, 

controlling  the  Forrest  and  Locust  Street  the- 
atres in  Philadelphia,  have  signified  their  will- 

ingness to  cooperate  with  the  movement.  If  the 
Council  can  submit  a  practical  plan,  tickets  at 
reduced  rates  on  specific  nights  for  all  legiti- 

mate productions  will  be  offered  to  students  of 
schools  and  colleges.  Council  leaders  announced 
that  similar  negotiations  are  being  carried  on 
with  the  Theatre  Guild,  the  Playwrights  Com- 

pany and  other  producing  organizations  which 
book  their  plays  through  the  Schubert  organiza- 

tion in  Philadelphia. 

Owen  Promoted  by  UA 

Hugh  Owen  has  succeeded  Dave  Prince, 
resigned,  as  southern  district  manager  for 
United  Artists.  He  had  been  in  charge  of 

the  company's  Dallas  branch.  Atlanta  will 
be  his  headquarters. 

On  Operators'  Board Lester  Pollock,  Fred  Boekhaut,  Merritt 
M.  Mitchell  and  William  Tishkoff  have  been 

reappointed  to  the  Motion  Picture  Opera- 
tors' Examining  Board,  Rochester,  N.  Y. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

REACHING  the  busy  desk  of  our  busy  Yawn 
Editor,  from  Berlin,  the  other  morning  mail, 

was  the  biggest  yawn  of  the  month  in  the  nature 
of  a  press  statement  over  the  signature  of  one 
Constance  Drexel,  presumably  a  Nazi  star,  in 

which  she  describes  Berlin  as  "the  Hollywood 
of  Europe,"  adding :  "Much  to  my  surprise,  I 
have  found  expression  of  (Nazi)  art  in  the  thea- 

tre, the  film  and  in  opera  and  music,  free  from 
(Nazi)  political  theories,  and  allowed  to  go 
ahead  on  its  own  merits  with  only  a  SLIGHT 
(the  caps  are  ours)  government  control  over 
moral  and  cultural  standards,  and  against  criti- 

cisms of  accepted  institutions.  Art  and  politics 

are  divorced";  she  said,  as  she  probably  adjust- 
ed her  gas  mask  while  standing  on  a  food  ra- 

tioning line,  next  to  an  air  raid  shelter,  with 
bayonets  nearby. 

In  practically  the  same  breath  another  state- 
ment described  the  completion  by  the  Nazis  of 

a  feature  of  the  Irish  fight  for  freedom  from 

England,  made  in  the  Nazis'  Tobis  Berlin studios. 
V 

All  is  not  lost  in  Italy  to  the  American  mo- 

tion picture.  Hollywood  and  Rome  haven't 
been  talking  to  each  other,  filmwise,  for  a 
year,  yet  only  last  week  the  Italian  Govern- 

ment must  have  gone  an  awfully  long  way 
out  of  its  way  to  give  prizes  to  three  Ameri- 

can pictures,  "Poultry,  an  Industry,"  "Clouds 
— a  Weather  Forecast"  and  "Sugar  Cane." V 

Metro  press  agents  are  trying  to  kick  up  a 

lot  of  attention  for  the  company's  new  "Water- 
loo Bridge"  picture  by  pointing  up  Robert  Tay- 

lor's new  mustache  in  the  film.  In  keeping  with 
the  state  of  the  world,  they  a/re  calling  it  a 

"military  mustache,"  and  on  that  score  some 
of  Robert's  fans  think  it  does  make  him  "more 
manlike,"  although  others  disagree. 

Apparently  Metro's  press  agents  "tipped  off" 
Mr.  Jimmy  Jemail,  inquiring  photographer  for 
the  New  York  Daily  News,  that  it  might  be 
all  right  with  them  if  Jimmy  stood  in  front  of 

Metro's  Capitol  theatre  on  Broadway,  and  asked 
customers  hozv  much  they  liked  Robert's  new 
military-type  mustache,  publishing  their  views 
the  next  morning  in  the  Daily  News. 

"It's  very  becoming ,"  said  Miss  S.  Brenner, 
secretary,  of  the  Bronx,  "because  the  mustache 
makes  him  look  very  manly."  Vincent  Carey, 
student,  on  the  other  hand,  wouldn't  go  for  it, 
observing  that  "it  makes  him  look  like  a  gla- 

mour boy."  Phyllis  Colt  thinks  "Bob  is  wonder- 
ful in  his  new  mustache.  Now  when  he  kisses, 

it's  really  grand."  Mrs.  Roth,  Coney  Island, 
thinks  "Mr.  Taylor  doesn't  look  as  pretty  as 
before.  He  now  appears  more  manly,"  she  said, etc.,  etc. 

V 
Advertisement  in  The  Billboard: 

FLYER  WANTED  URGENTLY 
For  balance  of  season  due  to  accident  in 
which   my  husband    received   broken  neck. 
Wire       MRS.  M.  PAUL  THORPE 

Bluefield,  W.  Va. 
V 

From  war-scared  England  Hope  Williams, 
our  London  office  manager,  sends  an  adver- 

tisement from  the  management  of  the  Grand 
Hotel,  at  Frinton-on-the-Sea,  in  Essex, 
where  she  frequently  spends  weekend  holi- 

days. "NOTE,"  says  the  ad,  "A  33  1/3  per cent  reduction  on  terms  will  be  made  for 
any  day  on  which  enemy  aircraft  drop  a 
bomb  in  the  immediate  vicinity  of  Frinton, 

or  any  loose  mines  explode  on  foreshore." 

REGIMENTATION! 

Midway  in  a  sequence  of  studio  stars 

sent  by  the  Paramount  production  de- 
partment to  greet  sales  delegates  to 

that  company's  recent  convention  in 
Hollywood,  Fredric  March  got  up  and 

said  that  he'd  always  believe  that 
proper  procedure  in  a  spot  like  his  was 
to  "stand  up  to  be  seen — speak  up  to 
be  heard — and  shut  up  to  be  appre- 

ciated." 
Later  in  the  day  came  a  number  of 

other  stars  and  starlets,  including 

Douglas  Fairbanks,  Jr.,  who,  not 
aware  of  the  presence  earlier  of  Mr, 

March,  or  of  March's  remarks,  piped 

up  that  he'd  always  believed  that 
proper  procedure  in  a  spot  like  his  was 
to  "Stand  up  to  be  seen — speak  up  to 
be  heard — and  shut  up  to  be  appre- 

ciated." 
Lieutenant  Paul  Mooney  and  some  of  the 

other  boys  on  QP  staffs  who  are  reserve  army 
officers  are  being  deluged  these  days  with  price 

lists  and  "special  sale"  notices  on  army  officers' 
uniforms  and  equipment.  They  show  some  nice 
trench  coats,  finely  tailored  with  shoulder  straps, 
in  cravanette  gabardine,  at  $12.50  the  garment, 
overseas  caps,  at  a  dollar,  nice  shiny  sabre 
chains  for  ninety-five  cents. 
"On  account  of  unsettled  market  condi- 

tions, PRICES  ARE  SUBJECT  TO  CHANGE  WITHOUT 

NOTICE,"  advises  one  advertisement. 
V 

British  war  authorities  in  London  charge  that 
certain  theatre  managers  over  there  are  appoint- 

ing themselves  chief  projectionists  of  their  the- 
atres in  order  to  avoid  compulsory  military 

service,  since  the  War  Ministry  of  Labour 
placed  chief  and  second  projectionists  on  the 
schedule  of  reserve  occupations  not  subject  to 
war  duty  at  this  time. 

V 

Medical  Note,  from  a  release  sent  to  the 
press  by  Myer  P.  Beck,  of  Russell  Birdwell  and 
Associates,  in  behalf  of  the  Columbia  movie 

of  "The  Doctor  Takes  a  Wife" : 
"Loretta  Young  was  today  picked  as  the 

'ideal  doctor's  wife'  by  The  Violet  Scalpel, 
an  organization  of  medical  students  at  New 
York  University.  According  to  the  future 
medicos  the  decision  was  based  on  a  com- 

bination of  the  following  qualities:  Beauty, 

Sympathy,  Non-Jealousy.  The  last  attribute 
was  considered  extremely  important  due  to 

the  importance  of  a  doctor's  bedside  man- 
ner which,  in  some  cases,  might  be  misunder- 

stood." 

V 

Discussing  his  defense  setup,  one  part  of 
which  may  include  widespread  use  of  motion 
pictures  for  recruiting  propaganda  purposes,  as 
requested  by  the  Army,  President  Roosevelt  told 
White  House  reporters  the  other  day  that  the 
Government  is  not  going  to  upset  the  normal 
habits  of  the  country  any  more  than  can  be 

helped — that  he  is  not  going  to  "discombobolate" us — whatever  that  is. 

WILLIAM  MICHALSON,  manager  of  the 
Plaza  Theatre,  Stamford,  Conn.,  since  1936, 

and  identified  with  the  theatre  business  since 
1912,  retired  on  June  1st  to  enter  the  bedding 

business  in  Port  Chester,  N.  Y.  He'll  own  the 
Empire  Bedding  Service.  Theatre  owners  and 
friends  joined  in  a  farewell  party  for  Bill  on 

Monday,  May  27,  at  Rich's  Restaurant,  Old Greenwich. 
Starting  in  theatricals  28  years  ago  as  a  candy 

butcher  at  the  Garrick  Theatre,  Chicago,  May 
29,  1912,  Mr.  Michalson  started  out  in  1914 
with  a  road  show  version  of  David  Wark  Grif- 
fiith's  "Birth  of  a  Nation,"  handling  the  book 
concession  of  the  original  "GWTW"  production. 
The  next  year  he  handled  the  book  concession 

for  the  stage  version  of  "Experience,"  with Ernest  Glendenning  as  the  star. 
Getting  into  the  motion  picture  business  after 

remaining  on  the  outer  fringe  at  the  start.  Bill 

was  company  manager  for  Metro's  "Four 
Horsemen,"  and  in  1920  he  went  with  the  Fox 
Film  exchange  in  Chicago  under  Clyde  Eck- 
hardt,  filling  the  post  of  exchange  publicity 
man.  With  the  transfer  of  Mr.  Eckhardt  to 

New  York  as  assistant  to  'Winnie'  Sheehan, Mr.  Michalson  hied  east  and  received  his  first 
theatre  assignment  with  the  old  Fox  Academy 
of  Music  on  14th  Street.  Theatre  assignments 
elsewhere  followed. 
He  wanted  a  soft  spot  to  rest,  picked 

mattresses. 
V 

D.  Gaine,  Royal  Navy,  is  the  first  ex- 
hibitor of  England  to  lose  his  Hfe  in  World 

War  II. 
He  formerly  managed  the  Sidcup  Regal 

theatre  when  the  British  ABC  Circuit  took 
it  over  from  Union  Cinemas  in  November, 
1937.  In  April,  1939,  he  went  to  the  Regal, 
at  Bexleyheath,  leaving  there  to  join  the 
Navy  at  the  outbreak  of  the  war,  last  fall. 

Lige  Brien,  Bronze  Plaque  Grand  Award 
Winner  of  the  1939  Quigley  showmanship  com- 

petition, now  holding  forth  at  the  Prince  the- 
atre in  Ambridge,  Pa.,  is  giving  away  FREE 

candy  to  the  kiddies,  a  FREE  pony,  etc.,  all  the 

while   advertising   "FREE,   Blonde   and  21." V 

Giving  effect  to  the  loss  of  business  because 
the  advantages  of  speaking  French  for  travel 
abroad  are  no  longer  a  strong  advertising  point, 
the  Berlitz  School  of  Languages,  in  New  York, 

now  advertises:  "Enjoy  the  untranslatable 
thrills  of  'Claudine,'  'Harvest'  and  other  French- 

language  films.  Join  a  Berlitz  French  class." 

Any  person  who  has  been  wondering  what 

has  happened  to  ol'  Jim  Loughborough  of  late 
years,  will  find  him  doing  reporting  down  Balti- 

more way,  and,  on  the  side,  serving,  and  well,  as 
adjutant  of  Newspaper  Post  144  of  the  Ameri- 

can Legion.  Jim  was  a  Captain  in  World  War 
I,  returning  thereafter  to  the  motion  picture 
business  and  motion  picture  advertising.  He 
left  the  New  York  film  business  many  years  ago, 
went  to  Baltimore  newspapers,  where  he  has  been 
since.  The  other  weekend  Jim  put  on  a  tribute 
at  Loyola  College,  Evergreen.  Baltimore,  to 

honor  Joyce  Kilmer,  author  of  "Trees,"  who  was 
killed  in  action  in  France  while  with  the  'Famous 

Fighting  Irish  Sixty-ninth.' 





JUNE  AT  THE  BOX-OFFICE 

OV€  and  LAUGHTER  with 

Bob  Hope  •  Paulette  Goddard  in  "THE  GHOST  BREAKERS"  with  Richard  Carlson  •  Paul  Lukes 

Anthony  Quinn  'Willie  Best  •  Screen  Play  by  Waller  DeLeon  •  Based  on  a  Play  by  Paul  Dickey  &  Charles  W.  Goddard  •  A  Paramount  Picture  •  Directed  by  GEORGE  MARSHALL 
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IN  THE  BRITISH 

STUDIOS 

by  AUBREY  FLANAGAN 

in  London 

'Freedom  Radi
o'' ^ 

[The  notes  on  this  page  con- 
cerning British  production  were 

mailed  from  London  May  15th.] 

One  of  the  most  ambitious  British  pro- 
duction ventures  to  be  launched  since  the 

outbreak  of  war  has  started  at  Sound  City, 

where  Mario  Zampi  and  his  director,  An- 
thony Asquith,  have  opened  production  on 

"Freedom  Radio,"  which  is  set  for  Colum- 
bia release.  Numerically  "Freedom  Radio" 

reaches  a  considerable  height,  with  120 
speaking  parts,  ninety  different  sets,  3,000 
extras  and  300  technicians  and  artisans  in 

constant  employment. 
On  other  scores  the  film  attains  high 

levels,  with  a  weighty  cast,  and  a  subject 
which  remains  one  of  the  most  stirring  real 
life  institutions  of  the  War.  Diana  Wyn- 
yard  and  Clive  Brook  head  the  cast.  The 
film  is  budgeted  at  £60,000.  It  will  not  be 
a  propagandist  picture,  but  a  drama  written 
around  a  realist  subject. 

Four  months  have  been  spent  in  the  prep- 
aration of  the  script,  and  Zampi  declares 

that  as  a  result  he  will  not  have  to  alter  a 

line.  The  story  covers  three  years,  climax- 
ing with  the  invasion  of  Poland. 

It  is,  of  course,  devised  around  the  secret 

broadcasting  centre  which  has  been  main- 
tained by  German  rebels.  Paul  Sherriff,  de- 
signer of  the  sets,  spent  eleven  weeks  re- 
search before  starting  on  the  400  sketches 

which  form  the  basis  from  which  the  final 
sets  will  be  built.  His  most  ambitious  set 

up  is  a  recreation  of  the  Berlin  Sportspalast, 
with  Adolf  Hitler  addressing  a  massed 
crowd  of  Nazi  youth. 
No  Nazi  leaders  will  be  represented  in 

the  film. 

Ban  Lifted 

With  the  lifting — after  prolonged  pressure 
—of  the  British  Board  of  Film  Censors'  ban 
on  "Love  on  the  Dole,"  work  has  now  com- 

menced on  the  film  version  of  one  of  the 
outstanding  British  stage  hits  of  recent 
years  in  Britain.  For  many  years  bids  have 
been  made  for  screen  rights  of  Walter 

Greenwood's  play  by  both  American  and 
British  interests.  To  British  National  pro- 

ducer John  Corfield  goes  the  fortune  of  se- 
curing the  final  okay. 

David  Macdonald,  one  of  the  most  suc- 
cessful and  creative  of  local  directors — he  is 

an  American — is  already  on  location  filming 
exteriors  and  background  material. 

The  film  has  a  social  flavor  but  is  essen- 

tially a  romantic  and  dramatic  story  glimps- 
ing a  slice  of  essentially  British  life.  Seen 

already  by  over  three  million  people  it  has 
run  in  London  and  provincial  stages  for 
some  years.  Greenwood,  author  of  the  play, 
is  working  on  the  script. 

NATIONAL  ANTHEM 

IN  ESPERANTO 

A  new  national  anthem  has  been 

added  to  the  list  of  those  already  in 
existence  in  Europe.  It  is  the  national 

anthem  of  "Esperanto"  and  has  been 
composed  by  Louis  Levy  for  Gains- 

borough's "Neutral  Port"  in  which 
comedian  Will  Fyffe  is  the  star.  First 

line  of  this  musical  chef  d'oeuvre  is: 
"Grika  rek  marchinello  dal  breba 

var — say  Esperanto".  No  translation 
is  available. 

Documentaries 

No  cessation  in  the  activities  of  the  doc- 
umentary producers  can  be  observed  by 

students  of  the  British  production  scene. 
Despite  the  confused  and  sterile  condition 
of  the  entertainment  section  the  realist  band 

are,  for  the  most  part,  hard  at  work  on  Min- 
istry of  Information  subjects  and  others 

sponsored  by  corporations,  public  services, 
and  so  forth. 

Strand  Film  Company  who  have  seventy- 
five  films  to  their  credit  have  not  halted 
their  activities  since  the  war.  According 
to  chief  Donald  Taylor  the  outbreak  of 
hostilities,  with  the  invasion  of  film  terri- 

tory by  government  departments,  has 
brought  even  more  intense  activity. 
Among  the  recent  productions  of  Strand 

is  "These  Children  Are  Safe,"  a  study  of 
evacuation,  with  the  stress  laid  not  only  on 
the  process  itself  but  no  less  on  the  effects 
from  the  intermingling  of  country  and  town 

children.  Others  are  "Britain's  Youth,"  a 
pictorial  emphasis  on  the  importance  of 
health  and  fitness  in  times  of  national  emer- 

gency; "Overground  and  Underground," 
the  story  of  London's  transport,  and  "New 
Britain,"  a  study  of  industrial  and  municipal 
structures  in  this  country. 

"Busman  "  Finished 

Final  shots  have  now  been  taken  on 

Metro  British  Studios'  fourth  production 
in  this  country,  "Busman's  Honeymoon," 
and  Ben  Goetz  is  now  at  work  putting  the 

Montgomery-Cummings  film  into  final  shape. 
After  location  shots  in  the  "olde  worlde" 
village  of  Penn  Bucks,  and  a  conclusive  pas- 

sage on  the  Devon  farmhouse  set,  lights  were 
dimmed. 

Preparations  are  already  afoot  for  the 
next  Metro  British  opus,  another  Mont- 

gomery subject,  "I  Had  a  Comrade,"  which 
is  a  screen  story — by  Viscount  Castlerosse, 

titled  columnist  of  London's  "Sunday  Ex- 
press"— based  on  the  life  of  Niemoller. 

Radio  Program 

"Garrison  Theatre"  has  been  one  of  war- 

time radio's  greatest  successes  in  Britain. 
It  has  been  broadcast  every  Saturday  and 

is  a  species  of  vaudeville  show  with  a  mili- 
tary setting.  Now  Butchers  announce 

"Garrison  Follies,"  a  film  with  an  obvious 
bid  to  exploit  the  popularity  of  the  radio 
feature.  Barry  Lupino,  member  of  one  of 
the  most  famous  families  on  the  English 
vaudeville  and  musical  comedy  stage,  stars. 

Growing  in  Roles 

What  he  calls  a  new  technique  is  being 

used  by  director  Thorold  Dickinson,  cur- 

rently making  "Gaslight"  for  John  Corfield's 
British  National  company  at  Denham.  Dick- 

inson is  shooting  the  film  in  sequence,  just  as 

it  would  appear  in  stage  or  narrative  form. 
The  reason  for  this  is  that  the  story  is  a 
psychological  one,  with  one  of  the  leading 
characters,  the  wife,  being  auto-suggested 
into  hysteria,  insanity  and  ultimate  suicide. 
Dickinson  is  convinced  his  artistes  will  give, 
and  are  giving,  better  acting  results  by  grow- 

ing, so  to  speak,  with  their  roles. 
Diana  Wynyard  is  the  wife,  Anton  Wal- 

brook  the  husband.  Not  the  least  important 
player  is  young  Cathleen  Cordell,  junior 
British  actress,  discovered  coincidentally  by 
producer  Corfield  and  his  two  leading  artistes Walbrook  and  Wynyard. 

"Gaslight"  has  a  Victorian  setting.  One 
of  the  sets,  that  of  a  living  room,  has  no  less 

than  1,200  pieces  in  it.  A  "spotter"  was 
engaged  to  follow  the  camera  on  its  tracking, 
particularly  to  eliminate  glare  and  reflection 
from  the  masses  of  mirrors,  chandeliers  and 
glass  knickknacks  on  the  scene. 

At  Rock  Studios 

The  Rock  Studios  at  Elstree  have  been 
born  to  new  life  with  the  launching  of  pro- 

duction there  on  the  British  Eagle  Films' 
"Gentlemen  of  Venture,"  which  Paul  Stein 
is  directing  for  release  in  Spain  by  RKO. 

The  cast  is  headed  by  Wilfrid  Lawson  and 
Norah  Swinburne. 

Directors  of  British  Eagle  Films  are  Wal- 
ter B.  Hanbury  and  C.  F.  Urry. 

"Under  Your  Hat,"  West  End  comedy 
success,  has  been  acquired  for  film  produc- 

tion by  Grand  National  Pictures.  The  stars 
of  the  stage  show,  comedian  Jack  Hulbert 
and  his  wife.  Cicely  Courtneidge,  also  will 
star  in  the  film. 

Another  stage  subject  announced  for  pro- 

duction by  the  same  organization  is  "Room 
for  Two,"  which  will  be  made  under  the 
banner  of  Hurley  Productions  and  released 
through  Grand  National  with  Frances  Day 
and  Vic  Oliver  starred. 
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ECHO  OF  BOMBS  ACROSS  THE  CHANNEL 

SPURS  BRITISH  FILM  RENTALS  FIGHT 

Exhibitors'  Association  Uses 

"Wind"  Battle  as  Lever 

Against  Distributors'  Scale; 
Local  Campaigns  Started 

by  AUBREY  FLANAGAN 
in  London 

The  cataclysmic  suddenness  with  which 
the  War  has  been  brought  to  the  very  shores 

of  England  has  had  an  inevitable  effect  upon 
that  lesser  war  which  the  British  exhibitors 

have  been  waging  upon  the  renters.  Though 

the  battle  against  Metro's  "Gone  With  the 
Wind"  policy  remains,  the  fight  has  widened 
to  a  more  general  sphere  and  is  now  being 

waged  against  film  rentals  without  reserve. 

On  the  exclusively  "Gone  With  the  Wind" 
front  the  campaign  has  taken  a  somewhat 
new  line  in  the  launching  of  local  campaigns 

against  "blacklegs"  who  have  booked  the 
film  contrary  to  Association  policy.  The  first 
of  these  was  launched  at  Manchester  where 

the  Gaiety,  independent  house  owned  by 

Harry  Buxton,  booked  "Wind"  on,  it  is 
stated,  Metro's  own  terms  and  where  the 
CEA  leaders  immediately  rushed  to  stage 
picket  demonstrations  and  to  address  the 
public  through  the  press  and  screen. 

On  the  wider  front  the  Cinematograph 

Exhibitors  Association  has  formally  an- 
nounced that  all  existing  standards  of  film 

rentals  have  ceased  to  exist  and  invoked 

their  members  not  to  rush  into  film  con- 

tracts, to  book  from-hand-to-mouth,  and  to 
keep  a  close  watch  upon  the  commercial 
situation  altogether. 

So  far  the  Metro  super  has  not  been  shown 
outside  the  West  End,  where  it  has  already  been 

withdrawn  from  one  theatre,  the  Ritz,  Metro's own  sister  show  house  to  the  Empire.  It  is 
freely  stated  in  exhibitor  circles  now  that  the 
Associated  British  deal  is  only  for  a  limited 
number  of  houses,  probably  a  dozen,  and  that 
terms  very  different  from  those  asked  originally 
have  been  agreed  upon. 

There  is  the  further  likelihood  that  a  com- 
promise on  this  particular  film  will  be  arrived 

at,  probably  by  joint  agreement  between  Metro 
and  the  CEA.  Such  an  agreement  would  prob- 

ably be  based  upon  a  SO  per  cent  rental  with, 
in  certain  areas,  a  2s  6d  minimum  admission 
and  a  guarantee  of  10  per  cent  as  originally 
put  forward  by  Metro. 

Changed  by  War 

It  was  probably  inevitable  that  the  acute 
worsening  of  war  conditions  in  Europe  would 
immediately  change  the  whole  trade  situation, 
not  least  of  all  that  of  film  rentals.  Not  slow 
to  rise  to  the  occasion,  within  less  than  a  week 
of  the  invasion  of  Belgium  and  Holland,  the 
CEA  had  jumped  into  the  battle  again  chal- 

lenging the  whole  existing  system  or  standards 
of  film  rentals.  When  the  controversy  began 
it  was  little  thought  that  events  would  move 
with  such  swiftness  and  that  War  would  be 

literally  so  soon  be  knocking  at  England's  door. 
To  quote  the  CEA  in  its  latest  manifesto : 

"In  the  light  of  current  events  in  Holland  and 
Belgium  all  such  demands  (Metro's  70  per  cent 
demands)  can  be  regarded  as  having  gone  by 

BRITISH  PURCHASE 

TAX  BEING  READIED 

The  new  purchase  tax  on  theatre 
admissions  in  the  United  Kingdom  is 

expected  to  be  drafted  and  ratified 
shortly  in  a  form  which  will  provide 
for  direct  payment  of  the  levy  by  the 

public,  rather  than  by  either  the  ex- 
hibitor or  the  distributor. 

Current  suggestions  to  the  Chancel- 
lor of  the  Exchequer  provide  for  col- 

lections in  the  form  of  a  Government 

stamp  affixed  to  all  admission  tickets, 
the  tax  to  be  based  upon  a  pre -deter- 

mined percentage  of  the  cost  of  each 
ticket. 

Besides  conforming  with  the  Gov- 

ernment's plan  of  levying  the  new 
taxes  directly  on  the  public,  the  pro- 

posal also  would  remove  from  the  pub- 
lic mind  any  possible  impression  that 

the  industry  was  benefiting  by  the  in- 
creased admissions  which  would  result 

from  collecting  the  tax  from  either 
distributor  or  exhibitor  and  passing  the 
additional  cost  along  to  the  public,  it 

was  pointed  out. 
The  proposal  would  also  eliminate 

the  necessity  of  setting  up  collection machinery. 

the  board,  for  exhibitors  are  now  concerned 

with  minimum  audiences,  not  prices." 
Previously,  the  CEA  had  advised  its  members 

that  50  per  cent  would  be  the  maximum  price 
for  "Wind" ;  now,  in  view  of  the  circumstances, 
they  doubt  whether  any  film  would  justify  such 

a  price.  "The  whole  idea  of  film  rentals  must 
be  recast  to  take  account  of  the  current  war 

situation." It  will  come  as  no  surnrise  that  cinema  audi- 
ences, following  the  invasion  of  the  Low  Coun- 

tries, were  practically  nil.  "No  one,"  says  the 
CEA,  "knows  when  the  public  is  likely  to 
return."  Naturally,  of  course,  they  are  already 
returning,  though  not  in  numbers  sufficient  to 
please  the  hearts  either  of  exhibitors  or  dis- 

tributors. It  is  considered  obvious  by  exhibitors 
that  every  civilian  will  be  ultimately  called 
upon  to  spend  either  spare  time  or  whole  time  in 
National  Defense,  will  have  less  time  in  fact  to 
go  to  the  cinema.  Another  closure  of  cinemas 
is  indeed  not  ruled  out  in  the  event  of  severe 
bombings  in  this  country. 

Warned  on  Contracts 

"So,"  instructs  the  CEA,  "do  not  rush  into 
any  film  contracts.  Book  from  hand  to  mouth. 
You  have  nothing  to  lose  and  everything  to 

gain." 

Immediate  effects  of  this  have  already  been 
felt  by  film  salesmen  who  are  finding  exhibitors 
unwilling  to  commit  themselves  to  long  distance 
bookings  and  unwilling  to  pay  any  but  the  most 
moderate  rentals  for  films. 

It  is  generally  agreed  among  exhibitors  and 
distributors  that  if  conditions  remain  as  they 
are,  there  will  have  to  be  a  complete  reorienta- 

tion of  standards  and  ideas.  War  conditions 
will  call  for  new  trading  conditions  and  the 
distributors,  it  would  seem,  will  be  practically 

powerless  under  present  circumstances  to  retain 
the  older  conditions. 

With  the  utmost  effort  being  needed  to  per- 
suade people  into  the  cinemas,  exhibitors  cur- 
rently are  particularly  resolute  in  regard  to  the 

question  of  admission  increases.  As  already 
suggested  in  these  columns,  they  are  fully  aware 
that  the  cinema  seat  will  have  to  follow  in  line 
with  other  commodities  and  be  increased  in 
price.  The  rising  cost  of  materials,  the  swelling 
of  overheads,  the  need  to  meet  the  demand  for 
war  bonuses  on  the  part  of  employees,  will  call 
for  a  footing  of  the  bill  by  the  customer  himself. 
Exhibitors,  however,  will  not  concede,  either  in 
principle  or  practice,  that  any  other  party  shall 
have  a  say  in  the  increasing  of  admission  prices 
but  the  exhibitor  himself.  As  Charles  Metcalfe 
has  pointed  out,  it  will  create  a  precedent  which 
will  be  tried  again  and  again.  It  is  generally 
agreed,  too,  that  the  2/6  admission,  which  may 
yet  form  the  basis  of  a  compromise  in  regard  to 
"Wind,"  is  something  more  than  difficult,  and 
that  3/6  and  4/6  admission  is,  speaking  in  gen- 

eral terms  of  British  cinema  patronage,  "fan- 

tastic." 

It  is  not  believed  anywhere  in  exhibitor  cir- 
cles that  the  Associated  British  deal,  which  it  is 

claimed  has  been  booked  for  only  about  twelve 
cinemas,  involved  70  per  cent.  Fifty  per  cent  is 
thought  to  be  nearer  the  maximum  and  that  the 
conditions  stipulate  for  a  minimum  admission 
charge  of  2/6.  The  terms  further  are  said  to 
be  elastic  and  dependent  greatly  on  the  business 
which  is  done. "Wind"  in  London 

Trade  reports  in  London  are  to  the  effect  that 
"Gone  With  the  Wind"  broke  no  records  at  the 
Empire  and  Palace  where  it  is  playing  reserved 
seat  engagements.  It  is  reported  that  only  the 
first  few  days  at  the  Empire  were  exceptional 
with  the  remainder  of  business  at  only  normal 
levels  for  both  houses. 

Segal  Optimistic 
On  Foreign  Market 

Theatre  attendance  and  exchange  business 

in  Europe  was  "remarkably  good"  up  to  four 
weeks  ago,  before  the  German  invasion  of 
the  Low  Countries,  and  of  France,  Jack 

Segal,  executive  assistant  to  Joseph  McCon- 
ville,  foreign  sales  bead  of  Columbia  Pictures, 

told  the  press  at  the  company's  New  York 
home  offices,  on  Monday,  following  a  six 

months'  stay  in  Europe,  during  which  he 
visited  most  of  the  countries  in  its  western 
and  southern  sections. 

Mr.  Segal  believes  that  Germany  will  not 

permanently  occupy  the  countries  now  gov- 
erned by  her  military  and  he  noted  that 

theatres  in  devastated  and  warring  countries 

always  reopen  soon  after  misfortune,  or  even 

remain  open  during  conflict.  He  said  busi- 
ness was  "norma)'  in  Scandinavia  and  "very 

good"  in  the  Near  East.  Theatre  attendance 
in  Britain  up  to  four  weeks  ago,  he  said,  was 
normal  despite  the  war  and  he  remarked  that 

the  military,  and  with  it  the  economic  situa- 

tion might  change,  "in  one  day." 
Mr.  Segal  bought  one  Spanish-made  pic- 

ture, "Don  Floripondio,"  which  Columbia 
will  distribute  in  Latin  America.  The  ac- 

quisition allows  Columbia  to  import  ten 
American  pictures  into  Spain. 
By  agreement  with  a  French  company, 

Columbia  produced  a  picture  in  France, 
"Untel  Pere  et  Fils,"  he  said,  and  the  com- 

pany also  is  making  a  picture  in  England. 
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ZANUCK,  ACADEMY  TAKE 

UP  PRODUCTION  COSTS 

Basic  Committees  Formed  to 

Study  Projects  Affecting 

Studio  Technical  Operations 

The  first  organized  industry-wide  cam- 
paign to  effect  economies  in  technical  opera- 
tions got  under  way  this  week,  under  the 

auspices  of  the  Research  Council  of  the 

Academy  of  Motion  Picture  Arts  and  Sci- 
ences, as  basic  committees  appointed  by 

Darryl  F.  Zanuck,  chairman,  started  their 
work. 

The  move  was  inaugurated  at  a  meeting 
of  about  50  leading  Hollywood  technicians 
last  week  at  the  Beverly  Wilshire  Hotel, 
where  five  groups,  covering  the  various 
technical  and  scientific  aspects  of  motion 
picture  production,  began  greatly  expanded 
activities  on  behalf  of  the  entire  industry. 

To  "Cut  Corners" 

The  general  direction  of  the  project,  which  is 

designed  to  find  ways  to  "cut  corners"  in  the 
many  technical  operations  of  the  studios,  will 
be  in  the  hands  of  the  Council,  which  consists 
of  one  representative  from  each  studio.  In 
addition  to  Mr.  Zanuck,  the  membership  is : 

John  Aalberg,  RKO ;  Bernard  B.  Brown,  Uni- 
versal ;  Farciot  Edouart,  Paramount ;  E.  H. 

Hansen,  20th  Century-Fox;  Nathan  Levinson, 
Warners;  John  Livadary,  Columbia;  Thomas 
Moulton,  Samuel  Goldwyn  Studios ;  Elmer 
Raguse,  Hal  Roach  studios  ;  Douglas  Shearer, 
M-G-M,  and  Gordon  S.  Mitchell,  manager  of 
the  council. 

While  the  council  since  its  creation  has  been 
active  in  bringing  new  technical  methods  to  the 
screen  and  effecting  economies  in  many  new 
methods,  this  is  the  first  all-inclusive  program 
in  the  history  of  the  industry. 
Memberships  of  the  basic  committees  are  as 

follows : 

CINEMATOGRAPHIC:  John  Arnold,  chair- 
man; Dan  Clark,  Robert  deGrasse,  Merritt 

Gerstad,  C.  Roy  Hunter,  Roy  Seawright, 
William  Thomas,  Joseph  Valentine,  Joseph 
Walker. 

CINE-TECHNICAL:  Grover  Laube,  chair- 
man ;  Harry  Cunningham,  Frank  C.  Gilbert, 

Emil  Oster,  Al  Tondreau,  A.  G.  Wise. 
LABORATORY:  J.  M.  Nickolaus,  chairman; 
Fred  Gage,  Michael  Leshing,  George  Seid, 
Sidney  Solow,  Ray  Wilkinson. 

OPTICAL:  Burton  F.  Miller,  chairman;  Fred 
Albin,  John  Fulton,  Grover  Laube,  John 
Livadary,  Wilbur  Silvertooth,  W.  B. 
Slaughter,  Jr. 

SOUND :  Loren  Ryder,  chairman ;  Lawrence 
Aicholtz,  C.  W.  Faulkner,  Wesley  C.  Miller, 
William    Mueller,    Clem    Portman,  Elmer 
Raguse,  Gordon  Sawyer,  S.  J.  Twining. 
The  basic  laboratory  committee  met  Monday ; 

Sound,    Tuesday ;    Photographic,    Wednesday ; 
Optical,  Thursday  and  Cine-technical  Friday. 

Mr.  Zanuck,  in  addressing  the  technicians  at 
the  Beverly-Wilshire  Hotel  last  week,  said  in 
part : 

"Due  to  the  success  of  the  past  efforts  of  the 
Research  Council,  the  council  is  appointing  new 
basic  committees  in  the  fields  of  photography, 
sound,  optics,  laboratory  and  cine-development. 
These  new  committees  will  multiply  the  past 

benefits  resulting  from  the  council's  activities and  will  return  the  utmost  value  to  the  industry 
from  these  efforts. 

"The  Academy  Research  Council  is  concerned 
with  a  project  involving  investigation  beyond 
the  facilities  of  any  individual  studio  and  which 

SECURITY  CARDS 

GET  SCREEN  TEST 

Approximately  49,000,000  social  se- 
curity cards  will  soon  be  permanently 

recorded  on  16  mm.  film  it  was  an- 
nounced this  week  by  officials  of  the 

accounting  operation  division  of  the 

bureau  of  old  age  and  survivors  in- 
surance of  the  Federal  Social  Security 

Board. 

Two  16  mm.  negatives  will  be  made 

of  each  application  card  as  a  precau- 
tionary measure  against  the  loss  of  the 

original  records. 
Of  the  49,000,000  accounts  opened 

to  date,  almost  2,000,000  belong  to 

people  with  only  six  last  names.  These 
are  490,000  Smiths,  348,000  Johnsons, 
253,000  Browns,  250,000  Joneses, 

232,000  Millers  and  227,000  Wil- 
liamses. 

can  be  handled  more  efficiently  and  more  eco- 
nomically by  cooperative  effort. 

"The  Research  Council  is  responsible  for  all 
matters  of  standardization  on  behalf  of  the 
motion  picture  studios,  cooperating  with  the 
various  equipment  manufacturers  and  supply 
companies  and  coordinating  its  activities  with 
the  standardization  activities  of  the  Society  of 
Motion  Picture  Engineers  and  the  sectional 
committee  on  Motion  Pictures  of  the  American 
Standards  Assn. 

"The  newly  appointed  Basic  committees  will 
direct  the  cooperative  conduct  of  all  projects 
in  their  respective  fields.  Each  of  the  com- 

mittees consists  in  general  of  a  representative 
from  each  of  the  studios  sponsoring  the  council, 
thus  giving  each  producing  company  the  bene- 

fit of  the  efforts  of  the  best  technical  personnel 
in  the  industry. 

"Facilities  of  all  the  studios  are  of  course 
available  to  the  council  and  its  committees.  As 
in  the  past,  it  is  anticipated  that  the  equip- 

ment companies  will  actively  cooperate  in  the 
work. 

Explains  Procedure 

"In  practice,  the  following  procedure  will  be followed : 

"A  new  project  or  an  existing  problem  may 
be  brought  to  the  attention  of  the  Research 
Council  by  anyone  connected  with  the  motion 
picture  industry.  The  problem  will  then  be 
given  consideration  by  the  council,  to  decide  to 
which  one,  if  any,  of  the  basic  committees  it 
will  be  referred.  The  basic  committee  will  then 
lay  out  a  program  for  investigation  and  either 
handle  the  problem  itself,  turn  it  over  to  one  of 
the  existing  subcommittees,  or  set  up  a  new 
subcommittee  specifically  for  consideration  of 
this  problem. 

"After  thorough  investigation  and  study  of 
the  project,  the  subcommittee  will  make  its  re- 

port to  the  basic  committee  which  will  then  re- 
port its  recommendations  to  the  Research 

Council.  The  Research  Council  will  determine 
final  disposition  of  the  matter. 

"If  the  subject  of  the  report  is  of  industry- 
wide interest,  it  may  be  published  for  general 

circulation,  or  if  of  specialized  interest  to  only 
a  small  group  within  the  industry  it  may  be  dis- 

tributed upon  a  restricted  basis  to  only  those 
interested  in  that  particular  subject. 

NBC  Still  Seeks 

Majors'  Support 
The  National  Broadcasting  Company  will 

again  ask  the  majors  to  sponsor  its  short, 
wave  broadcasts  of  film  news  to  Latin 

America  and  Europe,  at  the  regular  quar- 

terly meeting  June  12th  of  the  Motion  Pic- 
ture Producers  and  Distributors  of  America, 

it  was  declared  on  Monday  by  an  official  of the  NBC. 

Declaring  that  negotiations  with  the  ma- 
jors for  such  sponsorship  had  been  retarded 

by  the  absence  of  foreign  sales  managers 
from  their  New  York  desks,  in  recent  weeks, 

and  by  other  factors,  the  broadcasting  com- 
pany spokesman  said  the  project  would 

again  be  presented  to  the  majors,  with  short 
wave  broadcasts'  popularity  attested  by  sign- 

ing of  contracts  with  the  NBC  by  corpora- 
tions in  other  industries. 

The  company's  short  wave  programs  have 
elicited  "tremendous"  mail  response,  es- 

pecially from  Latin  America,  according  to 
Lunsford  P.  Yandell,  in  charge  of  inter- 

national broadcast  sales  for  the  NBC,  an 
assistant  treasurer  of  the  Radio  Corpora- 

tion of  America,  and  a  director  of  the  new RKO. 

At  present,  the  NBC,  using  material  from 
the  MPPDA,  is  broadcasting  film  industry 
news  in  six  languages,  Spanish,  Portugese, 
Italian,  German,  French,  and  English. 
Each  program  occupies  15  minutes,  once  a 
week.  Tentatively  ofifered  to  the  majors  is 

a  program  containing  film  news,  "personal 
appearances"  of  film  stars,  orchestras,  and 
material  transcribed  in  Hollywood,  for  one 
half  hour,  seven  times  per  week,  for  one 
year.  The  majors  could,  in  these  programs, 
boost  their  product  particularly,  or  gener- 

ally. The  industry  could  also  sponsor  a  gen- 
eral institutional  program,  it  was  suggested. 

Principles  of  RCA 

Sound  in  68-Page  Book 
The  principles  of  RCA  sound  and  sound 

equipment  are  explained  in  a  68-page  book 
prepared  by  RCA  Photophone  and  distrib- 

uted by  RCA's  national  service  organiza- 
tion. Entitled  "Photophone  Systems  and 

Technical  Data  for  Projectionists,"  the  book 
is  illustrated  with  photographs  of  equipment, 

diagrams,  charts  and  graphs.  Functional 
circuit  diagrams  for  each  RCA  Photophone 
sound  reproducing  system  are  also  included. 

It  was  prepared  under  the  supervision  of 

W.  L.  Jones,  RCA  National  Service  man- 
ager, and  Adolph  Goodman,  assistant  man- 

ager. 
Join  Fizdale  Staff 

Edwin  Levin,  formerly  of  the  B.  &  K. 
publicity  department  in  Chicago,  and  John 
Gordon,  formerly  with  Ruthrauff  &  Ryan, 
advertising  agency,  have  joined  the  staff  of 
Tom  Fizdale,  Inc.,  agency  which  handles 
film  press  work. 

Film  Transit  Gets  Permit 
The  Interstate  Commerce  Commission  has 

granted  permission  to  the  Film  Transit 
Company  of  Memphis,  Tenn.,  to  handle  film 
shipments  from  Memphis  to  points  in  Ten- 

nessee, Kentucky,  Mississippi,  Arkansas 
and  Missouri. 

Move  FWC  Office 

The  Fox  West  Coast  Corporation  has 
moved  the  Salt  Lake  booking  office  to  the 
Paramount  Exchange  Building. 
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THE  HOLLYWOOD 

SCENE 

Downbeat 

Slacking  of¥  after  the  high  of  last  week, 

Hollywood's  studios  this  week  finished  10 
pictures,  started  six,  had  40  shooting.  Still 
a  better  than  average  indication  of  activity, 

the  totals  were  six  beneath  last  week's  in 
number  finished,  seven  less  in  number 
started,  four  fewer  in  number  shooting. 

Being  prepared  were  27,  seven  more  than 
in  the  preceding  period,  and  74  were  being 
edited,  eight  more  than  last  week.  The 
tabulation  follows : 

COMPLETED 

Columbia 
Blondie  Has  Serv- 

ant Trouble 

Military  Academy 
Monogram 
Boom  Town  Killer 
Paramount 

Comin'  Round  the 
Mountain 

Republic 
Scatterbrain 
20th-Fox 

The  Bride  Wore 
Crutches 

W anger  (U.A.) 

Foreign  Correspon- 
dent 

The    Long    V  oyage 
Home 

Warners 
The  Life  of  Knute 

Rockne 

Neufeld 
Hold  That  Woman 

STARTED 

Columbia  Universal 

The  March  of  Crime  The  Mummy's  Hand 
The  Pinto  Kid  Warners 
Paramount  Money    and  the 
The  New  Yorkers  Woman 

The  Letter 

Three  short  subjects  were  completed  in 
the  week,  although  no  new  ones  were  put 
in  work.  Being  prepared  were  five,  and 
13  were  being  edited. 

Scheduled  for  departure  from  California's 
San  Pedro  harbor  on  June  15th  is  Warner 

Brothers'  "Sea  Hawk,"  sailing  vessel  giving 
its  name  to  the  forthcoming  Errol  Flynn 
film. 

Employed  during  filming  off  Catalina 
Island  for  exteriors,  the  vessel  has  had  a 

Diesel  engine  installed,  as  well  as  accommo- 
dations for  50  people.  Current  plans  call  for 

setting  a  course  which  will  include  a  trip 
to  New  York  via  the  Panama  Canal,  with 

arrival  in  New  York's  North  River  about 
August  15th.  The  boat  will  remain  there 
about  a  month,  during  which  time  will  oc- 

cur the  Broadway  premiere  of  the  picture. 

Stops  at  some  15  cities  are  planned,  with 
broadcasts  and  ceremonies  attendant  at  each 
one.  In  New  York,  according  to  advance 
Warner  words  on  the  subject,  more  than 
10,000  people  are  expected  to  inspect  the 
ship,  and  elaborate  welcoming  ceremonies 
are  being  planned  with  U.  S.  Navy  officials 
taking  part. 

The  crew,  it  is  said,  will  wear  apparel  of 
the  Elizabethan  period.  No  commitments 
have  been  made  as  to  whether  conversation 
will  be  restricted  to  blank  verse. 

"NO  PING,  NO 

PURR"—LAND1S 

A  loud  backfire,  with  concomi- 
tant publicity  reverberations,  echoed 

through  Hollywood  this  week  as 
blonde  Carole  Landis  refused  publicly 

to  be  known  as  "The  ping  girl — be- 

cause she  makes  you  purr". 
The  battle  started  when  the  Hal 

Roach  forces  invited  members  of  the 
local  press  to  attend  a  party  in  honor 
of  Miss  Landis,  currently  being  seen, 

in  generous  measure,  in  "1,000,000 
B.C."  Acceptances  poured  in,  orders 
were  happily  given  for  large  quanti- 

ties of  liquid  refreshment,  when  Miss 
Landis  put  a  spike  in  the  wheels  of 
social  progress. 

In  the  form  of  large  advertisements 
in  local  papers.  Miss  Landis  extended 

her  "apologies  to  the  working  press". 
Said  she:  "While  I  know  that  many 
things  are  endured  in  the  name  of 

publicity,  this  mental  blitzkrieg  car- 
ries things  a  little  too  far.  I  was  never 

consulted  about  the  scheme,  nor  do  I 

approve  the  appellation  they  would 
like  to  inflict  upon  me.  For  these 
reasons  I  will  not  be  present  at  my 

own  reception,  to  ping,  purr  or  even 

coo." 

The  party  was  called  off,  with  re- 
grets and  a  great  deal  of  space  de- 
voted to  it  in  local  newspaper  circles. 

Since  then,  Miss  Landis  has  had  her 
contract  renewed. 

RKO  Product 

At  the  closing  sessions  of  RKO  Radio's annual  sales  convention,  in  New  York,  last 
week,  at  which  53  features  were  announced 

for  1940-41  (See  Motion  Picture  Her- 
ald, June  1,  page  28,  for  titles),  George 

Schaefer,  president  told  the  delegates  that 
23  of  the  26  major  productions  planned  were 
all  well  along  in  production. 

Herbert  Wilcox  will  produce  and  direct 
two  features  starring  Anna  Neagle.  They 

are  "No,  No,  Nanette,"  with  Vincent  You- 
mans'  music,  book  by  Otto  Harbach  and 
Frank  Mandel,  and  lyrics  by  Harbach  and 

Irving  Caesar,  and  "Sunny,"  the  Charles 
Dillingham  musical  with  a  Jerome  Kern 
score  and  lyrics  by  Otto  Harbach  and  Oscar 
Hammerstein  II. 

Andre  Daven  and  Nat  Wachsberger,  who 
have  had  extensive  production  here  and 

abroad,  will  team  as  co-producers  in  asso- 
ciation with  Harry  Brandt  for  the  produc- 

tion of  two  pictures  starring  Charles  Boy- 

er.  The  first  will  be  directed  by  Anatole 

Litvak  and  is  tentatively  titled  "Ariane  Pre- 
tends." It  is  based  on  the  novel  by  the 

French  author,  Claude  Anet.  Mr.  Daven 
was  at  one  time  head  of  the  Theatre  des 

Champs  Elysees  in  Paris.  Later  he  went  to 
Germany  where  he  produced  the  French  ver- 

sions of  the  Erich  Pomnier  films  for  UFA. 

Lorre  to  Make  Four 

Peter  Lorre  has  been  signed  to  a  two- 
picture  commitment  by  RKO.  The  first 

of  the  two  films  will  be  "Stranger  on  the 
Third  Floor,"  in  which  Lorre  will  be  fea- 

tured with  Margaret  Tallichet  and  John 
McGuire.  Lee  Marcus  will  produce  and 

Boris  Ingster  direct.  Lorre  will  be  as- 
signed an  important  part  in  the  new  Kay 

Kyser  starring  feature  "The  Old  Profes- 
sor," to  be  produced  and  directed  by  David Butler. 

Kay  Francis  has  been  signed  to  a  two- 
picture  contract  by  RKO.  The  first  will  be 
the  next  Gene  Towne  and  Grahame  Baker 

production,  "Little  Men,"  from  the  Louisa 
May  Alcott  novel,  with  Norman  McLeod 
directing.  On  its  completion  Miss  Francis 

will  go  into  "Debutantes,  Inc.,"  now  being 
prepared  by  Cliff  Reid,  producer,  for  late 
Summer  filming. 

Lou  Brock  will  be  in  charge  of  the  short 

subjects  production  for  RKO  for  the  1940- 
41  season.  He  will  also  produce  a  feature, 

"They  Met  in  Argentina,"  a  South  Ameri- 
can musical  starring  Maureen  O'Hara,  Gene 

Raymond  and  Alberto  Vila. 

Charles  Roberts  and  Harry  D'Arcy  will 
make  the  two-reel  subjects  for  the  new  sea- 
son. 

V 

Paul  Whiteman  has  arrived  to  work  out 

scenes  for  his  appearance  in  MGM's  "Strike 

Up  the  Band." 
Anna  Neagle  will  be  starred  in  "No,  No, 

Nanette"  and  "Sunny"  as  her  next  RKO  fea- tures. 

James  Cagney  and  Ann  Sheridan  are  to  be 

starred  in  "City  for  Conquest"  at  Warners. Virginia  Grey  has  been  signed  to  a  new 
long  term  contract  by  MGM. 

Robert  Benchley  is  to  appear  in  a  series 
of  six  short  subjects  for  Paramount  in  the  new 
season. 

Edward  G.  Robinson,  Olivia  De  Havilland 
and  Jeffrey  Lynn  will  have  the  lead  in 
Warners'  "The  Sea  Wolf." 

Virginia  Vale  has  had  her  contract  extended 

by  RKO. Kurt  Bernhardt  has  been  assigned  to  di- 
rect "The  Secret  Army"  for  Warners. 

Loretta  Young  and  Melvyn  Douglas  will 

star  in  "He  Stayed  for  Breakfast,"  B.  P.  Schul- 
berg's  first  Columbia  production  under  a  new deal. 

Virginia  Gilmore  has  been  assigned  the 

feminine  lead  in  RKO's  "Laddie." 
Bette  Davis  is  to  be  starred  in  "Calamity 

Jane"  at  Warners. 
John  Payne  and  Mary  Beth  Hughes  have 

the  romantic  leads  in  "The  Great  Profile,"  made 

by  Twentieth-Fox. Peter  Lorre  has  been  signed  to  a  two  pic- 
ture commitment  at  RKO. 
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SHOWM
EN'S 

REVIE
WS 

This  deparf-ment  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

Earthbound 

(20th  Century-Fox) 
Melodramatic  Mysticism 

Showmen  who  recall  Samuel  Goldwyn's  1920 
picturization  of  this  Basil  King  story  as  the 

first  of  the  screen's  adventurings  into  the  realm 
of  mysticism  will  remember  that  it  made  box 
office  history  in  its  generation  and  set  some- 

thing of  a  standard  for  works  in  kind.  The 
Warner  Baxter-Andrea  Leeds  vehicle  now  at 
hand  from  the  Sol  Wurtzel  side  of  the  20th 

Century-Fox  studio  and  produced  on  a  scale 
commensurate  with  the  caliber  of  the  talent 
presented,  has  been  brought  up  to  date  by  John 
Howard  Lawson  and  Samuel  G.  Engel  in  their 
adaptation,  but  not  changed  as  to  fundamental 

plot. Scene  of  the  modern  version  is  Paris,  where 
a  man  who  seems  to  have  done  some  forthright 
philandering  with  the  girl  who  has  become  his 

best  friend's  wife,  but  still  loves  her  original 
interest,  is  shot  and  killed  by  her  for  declining 
to  renew  the  affair.  From  this  point  on  the 
man  continues  in  wraith-like  presence  among 
the  living  who  bury  his  body  and  proceed  with 
a  trial  of  the  friend  who  attempts  to  shoulder 

the  girl's  guilt.  His  efforts  to  communicate  with 
the  living  are  fruitless,  but  the  audience  is  left 
to  decide  whether  his  astral  presence  finally 
leads  his  wife  to  the  discovery  of  the  evidence 
which  brings  justice,  after  which  the  man,  no 

longer  "earthbound,"  goes  his  way. 
Direction  is  by  Irving  Pichel,  recently  in  the 

news  as  producer  of  the  independently  made 
"Great  Commandment,"  purchased  by  the  stu- 

dio for  refilming. 
Breviewed  at  the  Fox  Wilshire  theatre  in 

Los  Angeles,  where  it  appeared  to  give  com- 
plete satisfaction. — William  R.  Weaver. 

Produced  and  distributed  by  Twentieth  Century - 
Fox.  Executive  producer,  Sol  M.  Wurtzel.  Direc- 

tor, Irving  Pichel.  Screen  play,  John  Howard  Law- 
son,  Samuel  G.  Engel.  Based  on  a  story  by  Basil 
King.  Photographer,  Lucien  Andriot.  Art  directors, 
Richard  Day  and  Lewis  Creber.  Set  decorator,  Thomas 
Little.  Film  editor,  Louis  Loeffler.  Costumer,  Her- 
schel.  Sound,  George  Leverett  and  William  H.  An- 

derson, Music  by  Alfred  Newman.  P.C.A.  Certifi- 
cate No.  6048.  Running  time,  when  seen  in  Holly- 

wood, 67  minutes.  Release  date,  June  7,  1940.  Adult 
audience  classification. 

CAST 

Nick    Desborough  Warner  Baxter 
EUen  Desborough  Andrea  Leeds 
Linda  Reynolds  Lynn  Bari 
Mr.  Whimser  Charley  Grapewin 
Jeffrey  Reynolds  Henry  Wilcoxon 
Becky  Tilden  Elizabeth  Patterson 
Prosecutor   Russell  Hicks 
Almette   Christian  Rub 
Totten   Ian  Wolfe 
Detective   Lester  Scharff 
Defense  Attorney  Reginald  Sheffield 
Minister   Pedro  de  Cordoba 

Saf an 

(Paramount) 
African  Adventure 

Names  of  Madeleine  Carroll,  Douglas  Fair- 
banks, Jr.,  Tullio  Carminati  and  Lynne  Over- 

man as  personalities  in  an  African  adventure 
story  would  seem  to  stack  up  as  substantial 
exploitation  material  for  showmanly  use  in  just 
about  any  situation  or  time.  If  the  situation 
happens  to  be  one,  however,  in  which  the  word 
"adventure"  has  become  synonymous  with  the 
phrase  "kops  and  robbers"  or  its  variants,  the 

film  may  be  quite  as  authentically  advertised 
as  being  as  much  concerned  with  the  roman- 

tic conflict  between  two  men  and  a  woman  as 
it  is  with  the  dangers  of  the  jungle  or  more so. 

The  script  by  Delmar  Daves,  from  a  story 
by  Paul  Hervey  Fox,  has  a  wealthy  sportsman 
arriving  in  Africa  by  yacht  for  big  game  hunt- 

ing in  company  with  a  young  woman  inter- 
ested in  him,  on  rebound  from  grief  in  the 

death  of  her  beloved,  for  the  security  his  money 
and  position  promise.  The  sportsman  employs 
a  young  American  hunter  to  take  charge  of 
the  safari,  hunter  and  girl  fall  in  love  with 
each  other  and  ultimately,  after  emotional  and 
adventurous  incidents  making  up  the  main  body 
of  the  film,  send  the  wealthy  sportsman  about 
his  business. 

Produced  on  high  budget  basis  by  Anthony 
Veiler  and  directed  for  both  personality  and 
story  values  by  Edward  H.  Griffith,  the  pic- 

ture contains  incidental  references  to  such 
matters  as  the  German  demand  for  Danzig 

and  the  hero's  past  participation  as  volunteer aviator  on  the  side  of  the  Chinese  forces  in 

China,  as  well  as  the  death  of  the  heroine's 
first  love  in  the  fighting  around  Madrid,  but 
these  are  without  relation  to  the  main  theme. 

Previewed  at  the  Paramount  theatre,  Los  An- 

geles, following  "Typhoon"  and  to  a  houseful 
of  standees  in  addition  to  invited  press  and 
paying  customers,  to  the  evident  satisfaction 
of  all.—W.  R.  W. 
Produced  and  distributed  by  Paramount.  Produc- 

er, Anthony  Veiler.  Director,  E.  H.  Griffith.  Screen 
play  by  Delmar  Daves.  Story  by  Paul  Hervey  Fox. 
Photographed  by  Ted  Tetzlaff.  P.C.A.  Certificate  No. 
5842.  Release  date,  June  14,  1940.  Running  time, 
when  seen  in  Los  Angeles,  80  minutes.  General  audi- ence classification. 

CAST 
Lmda  Stewart  Madeleine  Carroll 
Jim  Logan  Douglas  Fairbanks,  Jr. 
Baron  de  Courland  Tullio  Carminati 
Fay  Thorne  Muriel  Angelus 
Jock  McPhail  Lynne  Overman 

Susan  and  God 

(MGM) 

Comedy-Drama 
This,  Ladies  and  Gentlemen  of  the  Show 

Business,  is  a  picture  for  each  of  you  to  see  for 
yourself  and  make  up  your  own  mind  about. 
That  is  because  this  picture  is  unlike  any  other 
ever  offered  you  in  its  handling  of  the  word 
God. 

The  picture  is  a  transcription  by  Anita  Loos 
of  the  Rachel  Crothers  stage  play  of  the  same 
title,  about  which  newspaper  and  magazine 
readers  learned  at  second  hand  during  its  New 
York  run.  In  the  film  Joan  Crawford  plays 
the  role  Gertrude  Lawrence  enacted  on  the 
stage  and  in  a  manner  that  brought  loud  and 
repeated  applause  from  a  Hollywood  preview 
audience  including  press,  profession  and  pub- lic. 

The  production  is  on  the  Hunt  Stromberg 
scale  and  George  Cukor,  associated  with  Mr. 
Stromberg  and  Miss  Crawford  in  production  of 
"The  Women,"  directed. 
The  story  is  about  a  wealthy  matron,  living 

apart  from  her  husband  and  adolescent  daugh- 
ter, who  comes  home  from  Europe  imbued  with 

"a  movement''  launched  by  one  "Lady  Wig- 
staff,"  and  announces  to  her  circle  of  Long 
Island  associates  that  she  has  found  "a  new 

approach  to  God."  She  sets  out  to  persuade  each 
of  them  to  publicly  confess  to  the  others  their 
various  extra-marital  interests,  continuing  to  re- 

sist pleas  of  her  husband  and  daughter  to  re-es- 
tablish her  own  domestic  scene  until  he  makes 

a  bargain  under  terms  of  which,  conditional  on 
her  living  with  them  through  the  summer,  al- 

though expressedly  not  as  his  wife,  he  will  ab- 
stain from  drinking  or,  if  he  fails  to,  grant  her 

a  wanted  divorce.  She  learns,  after  distressing 
incidents  affecting  first  the  others  and  then  her- 

self, that  she  has  been  exhorting  about  God 
without  following  her  own  lecturings,  and  a 

happy  ending  is  finally  achieved. 
Preznewed  at  the  Village  theatre,  Westwood, 

Cal.—W.  R.  W. 

Produced  and  distributed  by  Metro-Goldwyn-May- 
er.  Producer,  Hunt  Stromberg.  Director,  George 
Cukor.  Screen  play  by  Anita  Loos.  Play  by  Rachel 
Crothers.  Photographed  by  Robert  Planck.  Edited  by 
William  H.  Terhune.  P.C.A.  Certificate  No.  6246. 
Release  date,  June  7,  1940.  Running  time,  when  seen 
in  Westwood,  115  minutes.  Adult  audience  classifica- tion. 

CAST 
Susan   Joan  Crawford 
Barrie   Fredric  March 
Charlotte   Ruth  Hussey 
Clyde   John  Carroll 
Leonora   Rita  Hay  worth 
"Hutchie"   Nigel  Bruce 
Michael   Bruce  Cabot 
Irene   Rose  Hobart 
Lady  WigstafT  Constance  Collier 
Blossom   Rita  Quigley 
Enid  Gloria  De  Haven 
Bob  Richard  O.  Crane 
Paige   Norma  Mitchell 
Mary   Marjorie  Main 
Patrick   Aldrich  Bowker 

Conquest  of  the  Air 

(Korda  -  United  Artists) 
Aviation  Documentary 

Launched  by  one  director  in  1937,  shelved  and 
tackled  again  by  others,  this  production  has  at 
last  come  to  light  with  on  it,  in  one  form  or 
another  the  mark  of  Korda,  John  Monk  Saun- 

ders, Donald  Taylor,  and  others.  Yet  with  all 
its  checkered  history  it  is  an  interesting  and  a 
vivid  study.  With  the  aid  of  diagrams,  models, 
recreated  episodes,  newsreel  sequences,  commen- 

tary and  pictorial  punch,  it  traces  the  story  of 
man's  efforts  to  fly,  from  the  distant  days  of 
Icarus,  to  the  American  Clipper.  The  net  restjlt 
is  an  absorbing  historical  fresco,  which  in  its 
comparatively  brief  span,  misses  few  of  the  li 
essentials  of  an  immense  subject.  Aviation  is  ■ 
front  page  news  all  over  and  the  film  should  '■. 
appeal  equally  on  both  sides  of  the  Atlantic. 
The  early  pioneers,  Roger  Bacon,  Borelli, 

Zoroaster,  Cavallo,  are  seen  with  their  futile 
flying  machines.  Down  the  ages  the  story  is 
traced  to  Montgolfier  and  Maxim,  to  the 

Wrights,  Bleriot,  Latham,  Lindbergh,  "Smithy," 
Earhart,  Amy  Johnson,  to  the  "Clipper"  and  the modern  bomber,  the  forestry  fire  fighter  and  the 
Soviet  seedsower,  sword  planes,  ploughshare 
planes.  Not  much  is  missing  from  the  story 
which  has  drama  and  spectacle,  thrill,  nobility 
and  the  ignominious  barbarity  of  the  modern 
bomber. 
The  high  technical  quality  of  the  film  is 

notable,  more  especially  so  for  its  checkered  his- 
tory. Laurence  Olivier  and  other  noted  British 

players  have  passages  in  the  film,  Oliver  as  the 
Puckish  dandy,  Vincent  Lunardi. 

Some  of  the  recreated  flights  with  primitive 
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type  machines  are  extremely  well  done.  There 

is  a  dramatic  and  tense  episode  built  on  D'An- 
nunzio's  famous  leaflet  flight  over  Vienna. 
Shown  to  a  sparse  and  sonicivhat  down  to 

earth  London  trade  audience  the  film,  zvhilst 
now  and  again  it  raised  a  misplaced  laugh, 
seemed  to  grip,  and  at  times  registered  its 
drama.  General  feeling  seemed  that  it  was  what 

is  known  here  as  "for  discriminating  audiences." 
— Aubrey  Flanagan 
An  Alexander  Korda  production.  Distributed  by 

United  Artists.  Produced  by  Alexander  Korda.  Pro- 
duction supervisor,  John  J.  Croydon.  Supervising  ed- 

itor, Charles  Frend.  Editor,  Peter  Bezencenet.  Asso- 
ciate pioducer  and  technical  advisor,  Nigel  Tangye. 

Special  music  composed  by  Arthur  Bliss.  Musical 
director,  Muir  Mathieson.  Director  of  recording, 
A.  W.  Watkins.  Commentary  written  by  Peter 
Bezencenet,  spoken  by  Charles  Frend.  Running  time, 
when  seen  in  London,  71  minutes.  General  audience 
classification. 

CAST Roger  Bacon  Frederick  Culley 
Jerome  de  Ascoli  Frankly n  Dyall 
Borelli  Alan  Wheatley 
Tiberius  Cavallo  Hay  Petrie 
De  Rozier  John  Abbott 
Vincent  Lunardi  Laurence  Olivier 
Sir  George  Cayley  Bryan  Powley 
Otto  Lilienthal  Henry  Victor 
Von  Zeppelin  John  TurnbuU 
Louis  Bleriot  Charles  Lefaux 

Love,  Honor  and  Oh-Baby! 
(Universal) 
Melodrama 

Universal's  "Love,  Honor  and  Oh-Baby !"  is 
a  story  built  around  a  murder  syndicate,  one 
of  whose  victims  hires  the  ring  to  kill  him  so 
his  sister  can  get  his  insurance  money  but  later 
tries  to  pay  off  to  prevent  being  killed.  With 
comedy  interpolated  throughout,  the  picture 
shows  the  bringing  to  justice  of  the  criminals 
and  their  leader  through  the  efforts  of  the  vic- 

tim, an  author,  and  a  newspaperman. 
In  the  cast  are  Donald  Woods,  Wallace  Ford, 

Kathryn  Adams,  Mona  Barrie,  Warren  Hymer, 
Marc  Lawrence,  Hobart  Cavanaugh,  Eddy 
Waller  and  Irving  Bacon. 

Charles  Lamont  directed  from  a  screen  play 
by  Clarence  Upson  Young,  who  adapted  an 
original  story  by  Elizabeth  Troy. 

Previewed  at  the  RKO  Hillstreet  theatre, 
Los  Angeles,  to  a  favorable  audience  reaction. 
—V.  K. 
Produced  and  distributed  by  Universal.  Directed 

hy  Charles  Lamont.  Screenplay  by  Clarence  Upson 
Young.  Based  on  an  original  story  by  Elizabeth 
Troy.  Photographed  by  Stanley  Cortez.  Art  direc- 

tor. Jack  Otterson.  Associate,  Ralph  M.  DeLacy. 
Edited  by  Ted  Kent.  Musical  director,  H.  J.  Salter. 
P.  C.  A.  Certificate  No.  6285.  Running  time,  when 
seen  in  Hollywood,  60  minutes.  Release  date,  June 
7,   1940.      General  audience  classification. 

CAST 
Brian  McGrath  Donald  Woods 
Susan   Kath  ryn  Adams 
Joe  Redmond  Wallace  Ford 
Deedee  Doree  Mona  Barrie 
Bull   Warren  Hymer 
Tony   Marc  Lawrence 
"Gimpy"  Darnell  Hobart  Cavanaugh Panhandler   Eddy  Waller 
Taxi  Driver  Irvin  Bacon 

Tear  Cos  Squad 

(Warner  Brothers ) 
The  Irish  of  It 

Oddly  enough,  considering  the  title,  this  is 
concerned  with  Irish  family  life  and  romance, 

following  the  lines  of  Warners'  previous  "Three 
Cheers  for  the  Irish."  The  title's  connection 
with  the  story  derives  from  the  climax  when 
tear  gas  is  used  to  capture  criminals  cornered 
in  a  loft. 

Dennis  Morgan,  playing  the  lead,  is  a  singer 
in  a  night  club  whose  principal  number  is  a 
parody  in  which  he  appears  in  a  police  uniform. 
He  meets  Gloria  Dickson  at  the  club  and  man- 

ages to  be  invited  to  her  home,  where  he  finds 
that_  her  father  and  two  other  members  of  her 
family  are  policemen. 

Morgan  or  "Tommy  McCabe"  in  the  film, 
decides  to  join  the  police  academy.  "Sergeant 
Morrissey,"  a  rival  suitor  played  by  John Payne,  is  assigned  to  the  academy  as  an  in- 

structor at  the  same  time.    "McCabe"  is  as- 

44  GOVERNORS  WANT 

THEIR  STATES  FILMED 

What  the  Governor  of  North  Caro- 
lina said  to  the  Governor  of  South 

Carolina  may  be  forever  shrouded  in 

mystery.  But  no  mystery  whatso- 
ever surrounds  the  responses  of  the 

Governors  of  44  States,  queried  by 

Wesley  Ruggles,  film  producer-direc- 
tor, as  to  possible  highlights  in  state 

history  for  picture  use. 

Currently  making  "Arizona"  for 
Columbia  release,  Mr.  Ruggles  recent- 

ly sent  letters  to  the  State  heads,  had 

replies  from  all  queried.  And  all,  ac- 
cording to  the  Cohimbia  studio,  were 

"anxious  and  willing  to  have  their 

states  selected  for  a  motion  picture." 
Books,  pamphlets  and  Chamber  of 

Commerce  releases  flooded  the  Rug- 
gles mails  as  the  states  rushed  to  join 

the  band  tmgon.  Seen  as  bringing  a 

happy  flush  to  the  cheeks  of  many  a 
constituent  was  a  gubernatorially 
achieved  celluloid  history. 

signed  to  the  police  glee  club  instead  of  a  "beat" and  is  insubordinate  to  the  chief.  He  is  sus- 
pended but  becomes  a  hero  when  he  is  responsi- 

ble for  the  capture  of  criminals  implicated  in  the 
death  of  a  brother. 
Reviewed  at  the  Palace  theatre.  New  York, 

where  an  afternoon  audience  appeared  to  be  en- 
joying the  goings-on. — Paul  C.  Mooney,  Jr. 

Produced  and  distributed  by  Warner  Brothers.  Di- 
rected by  Terry  Morse.  Original  screen  play  by 

Charles  Belden,  Don  Ryan  and  Kenneth  Garnet. 
P.  C.  A.  Certificate  No.  5752.  Running  time,  55  min- 

utes. Release  date.  May  4.  1940.  General  audience 
classification. 

CAST 
Tommy  McCabe  Dennis  Morgan 
Bill  Morrissey  John  Payne 
Jerry    Sullivan  Gloria  Dickson 
Joe   McCabe  George  Reeves 
Sergeant  Crump  Frank  Wilcox 
Lois  Julie  Stevens 
Lieutenant    Sullivan  Harry  Shannon 
Mrs.  Sullivan  Mary  Gordon 
Captain  Henderson  William  Gould 
Chief   Ferris  John  Hamilton 
Cousin  Andy  Edgar  Buchanan 
Cousin   Pat  Dick  Rich 
George  DeWolf  Hopper 

On  the  Spot 

(  Monogram  ) 
Melodrama 

This  is  another  in  the  series  of  melodramas 
starring  Frankie  Darro  and  featuring  the  col- 

ored comedian,  Mantan  Moreland.  This  time 
a  dying  gangster  gets  them  into  trouble  when 
his  fellow  criminals  believe  that  they  were  told 
the  whereabouts  of  a  missing  $300,000.  The 
action  is  balanced  with  comedy  touches. 

Supporting  the  pair  are  John  St.  Polis,  Robert 
Warwick,  Mary  Kornman,  Maxine  Leslie  and 
Lillian  Elliott. 

Grant  Withers  was  the  associate  producer  and 
Howard  Bretherton  directed  from  a  screenplay 
by  Joseph  West  and  Dorothy  Reid,  who  adapted 
West's  original. 
Previewed  at  studio. — V.  K. 
Produced  and  distributed  by  Monogram.  Associate 

oroducer,  Grant  Withers.  Directed  by  Howard  Brether- 
ton. Screenplay  by  Joseph  West  and  Dorothy  Reid. 

Original  story  by  Joseph  West.  Photographed  by 
Harry  Neumann.  Edited  by  Russell  Schoengarth. 
P.C.A.  Certificate  No.  6364.  Running  time,  when  seen 
in  Hollywood,  61  minutes.  Release  date,  June  11,  1940. 
General  audience  classification. 

CAST Frankie  Frankie  Darro 
JeiTerson   Mantan  Moreland 
boc  Hunter  John  St.  Polis 
Cyrus    Haddon  Robert  Warwick 
Ruth  Hunter  Mary  Kornman 
Gerry   Maxine  Leslie 
Kelly   Lillian  Elliott 

Rocky  Mountain  Rangers 

(Republic) 
Mesquiteer  Melodrama 

"Fifth  column"  tactics,  this  time  on  the  side 
of  justice,  are  practiced  by  that  horse  and  sad- 

dle triumvirate,  the  Three  Mesquiteers,  in  their 
latest  cinema  crusade.  The  time  and  place  of 
the  story  are  the  Texas  Panhandle  territory 
before  that  district  became  part  of  the  union 
of  states. 

"Stony  Brooke"  in  the  versatile  person  of 
Robert  Livingston  is  the  chief  underminer  in 

the  domain  of  "King  Barton."  His  cohorts, 
"Rusty"  and  "Rico"  are  on  hand  to  take  care 
of  the  loose  ends  but  it  is  mainly  through 
"Stony's"  remarkable  resemblence  to  a  dis- 

trict bad  man,  "the  Laredo  Kid"  that  the  trio 
is  able  to  work  its  collective  way  into  mem- 

bership of  the  "Barton"  mob  and  thus  stall 
the  group's  terroristic  hold  over  the  local  in- habitants. The  act  becomes  a  bit  unsettled  when 

the  real  "Laredo  Kid"  turns  up  but  through 
a  series  of  well  organized  fist  and  gun  en- 

counters, in  addition  to  the  usual  Mesquiteer 
superb  horsemanship,  the  forces  of  law  and 
order  come  out  of  the  dispute  the  victor. 

Seen  at  a  trade  showing  for  the  press  in  New 
York. — Joseph  F.  Coughlin. 
Produced  and  distributed  by  Republic  Pictures.  As- 

sociate producer,  Harry  Grey.  Director,  George 
Sherman.  Screen  play,  Barry  Shipmen  and  Earle 
Snell.  Original  story,  J.  Benton  Cheney.  Based  on 
characters  created  by  William  Colt  MacDonald.  Pro- 

duction manager,  Al  Wilson.  Cameraman,  Jack 
Marta.  Film  editor,  Lester  Orlebeck.  Musical  score, 
Cy  Feuer.  P.C.A.  Certificate  No.  6267.  Running 
time,  58  minutes.  Release  date.  May  24,  1940.  Gen- 

eral audience  classification. CAST 

Stony    Brooke  Robert  Livingston 
Rusty    Joshn  Raymond  Hatton 
gico  Duncan  Renaldo 
Doris'  Manners" '.'  Rosella  Towne 
Daniel  Burke   Sammy  McKim 
King  Barton  

Captain  Taylor  Pat  p'Malley Jim  Barton  v^^""i^  ̂ S°l^ 
Manners  John   St.  Polis 
Sergeant  Bush   ^?°*'^''V- ^'^^ 
John  Burr  Caruth 

Cestapol 

(Produced  in  England  by 

Twentieth  Century  Pictures 
for  MGM  release) 

European  Spy  Melodrama 
Exploiting  the  spirit  and  events  of  the  day 

before  yesterday,  and  cashing  in  on  anti-Nazi 
feeling,  the  producers  have  used  up  the  whole 
box  of  tricks  in  giving  spy  melodrama  a  topical 
note.  Reminiscent  in  more  than  one  way  of 

Hitchcock's  "The  Lady  Vanishes"  it  develops 
much  of  its  action  on  a  trans-European  express, 
but  includes  concentration  camps,  storm  troopers 
and  the  Czecho-Slovak  invasion.  The  serious 
concern  of  the  populace  with  very  serious  war 
matters  is  likely  to  militate  against  a  picture 

which  is  so  essentially  non-escapist,  which  re- 
minds them  of  what  they  neither  need  nor  want 

to  be  reminded  of. 
The  story  traces  the  adventures  of  a  Secret 

Service  man  who  is  successful  in  masquerading 
as  a  German  officer,  and  who  works  to  get  a 
friendly  Czech  smuggled  out  of  Germany. 
There  is  a  conscientious  Nazi  lieutenant  who  at 

last  pierces  the  Secret  Agent's  disguise,  and there  is  a  climax  in  which  the  gun  battle  in  the 
woods  of  the  Hitchcock  film,  is  matched  by  a 
similar  and  vigorous  gun  fight  on,  across,  and 
over  an  Alpine  cable  railway.  There  are,  too, 
the  Charters-Caldicott  brace  of  pukka  English- 

men, who  again  make  racial  comedy  play  a 
vaguely  dramatic  role. 
Rex  Harrisons'  winning  personality  helps 

over  the  incredible  masquerade  and  Paul  Von 
Hernried  is  a  characteristic  Nazi  officer. 

Shown  to  a  trade  show  audience  the  film  went 
dozvn  as  zvell  as  any  motion  picture  might  be 
expected  to  do  with  war  a  hundred  and  fifty 
miles  avmy. — Aub  rey  Flanagan. 

A     Twentieth     Century     picture.      Distributed  by 
Metro -Goldwyn- Mayer    Pictures.     Directed    by  Carol 

{Continued  on  page  40) 
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REVIEWS  OF  FEATURES  AND  SHORTS 

{Continued  from  page  37) 
Reed.     Produced  by  Edward  Black.     Maurice  Ostrer 
in  charge  of  production.    Screen  play  by  Sydney  Gilliat 
and   Frank   Launder.     Running   time,   when   seen  in 
London,  95  minutes.    Adult  audience  classification. 

CAST 
Anna  Bomasch  Margaret  Lockwood 
Guss  Bennett  Rex  Harrison 
Karl  Marsen  Paul  von  Hernried 
Charters   Basil  Radford 
Caldicott   Naunton  Wayne 
Axel   Bomasch  James  Harcourt 
Dr.   Fredericks  Felix  Aylmer 
Dry  ton   Wyndham  Goldie 
Roberts   Roland  Culver 
Schwab   Eliot  Makeham 
Karapenfeldt   Raymond  Huntley 
Capt.   Prada  Austen  Trevor 
Controller   Keneth  Kent 
Admiral  Hassinger  C.  V.  France 
■Gestapo  Officer  Frizt  Valk Teleferic  Attendant  Morland  Graham 

March  of  Time,  Vol.  6,  No.  I  I 

{RKO  Radio) 

The  U.  S.  Navy— 1940 
From  a  consideration  of  European  and  Asi- 

atic war  machines,  the  March  of  Time  analysts 
in  the  newest  number  for  this  series  have  shifted 
their  camera  eye  to  military  matters  of  a  more 
intimate  interest  to  American  audiences.  Themed 

on  the  subject  of  the  American  Navy's  status 
quo  for  the  bellicose  year  of  1940,  the  issue  in 
brief  but  informative  statements  and  excellently 
photographed  sequences  surveys  the  naval 
strength  of  the  United  States  sea  forces,  offer- 

ing comprehensive  explanations  to  cover  the 
past,  present  and  future  histories  of  this  coun- 

try's fleet. 
Tracing  naval  history  since  World  War  I, 

the  picture  shows  the  rebuilding  program  for 
this  part  of  the  American  national  defense  sys- 

tem, such  as  increasing  naval  budgets,  the  re- 
cruiting and  training  of  more  officers  and  crew 

personnel,  the  reinforcing  of  fortifications  along 
the  Panama  Canal  Zone  and  other  important 
coastal  and  insular  supply  bases,  and  the  coordi- 

nation of  the  Coast  Guard  and  Marine  forces 
into  the  navy  setup.  American  audiences  in 
viewing  this  coverage  may  gain  a  hopeful  note 
in  the  statement  that  on  comparative  basis  their 

country's  navy  is  inferior  to  no  other  nation's fleet  afloat.  This  miniature  documentary,  in 

view  of  the  President's  words  on  defense  pre- 
paredness, is  screen  material  important  for  the 

inspection  of  every  American  audience. — Run- 
ning time,  19  minutes. 

Adventures  of  Red  Ryder 

(Republic) 
Cartoon  Serial 

Fanciers  of  pen  and  ink  muscle  men  in  news- 
paper cartoon  strips  will  be  considerably 

pleased  to  hear,  as  well  as  see,  the  doughty  "Red 
Ryder"  in  this  screen  treatment.  As  played  by 
Don  "Red"  Barry,  an  up  and  coming  knuckle 
boy,  "Red"  makes  the  crossing  from  newspaper 
strip  to  film  footage  with  the  ease  and  excitement 
characteristic  of  this  energetic  class.  In  the 

opening  chapter,  "Red"  is  pitting  forces  against the  land  grabbing  tactics  of  local  money  bags 
and  politicos,  who  are  subjecting  the  country 
to  a  reign  of  terrorization  in  order  to  corner 
right  of  way  for  a  contemplated  railroad.  In  the 
initial  stanza,  there  is  staged  a  round  of  fisti- 

cuffs across  floor,  over  bar  and  down  from  bal- 
cony that  should  find  its  place  in  the  gallery 

of  classic  screen  slug  fests.  "Red"  is  consider- 
ably aided  in  his  clean  up  campaign  by  the 

nimble  cooperation  of  Tommy  Cook  as  peppy, 

brownskinned  "Little  Beaver."  The  young 
brave  should  have  many  admirers  and  imita- 

tors from  the  juvenile  section  of  chapter  play 
enthusiasts.  William  Witney  and  John  English 
cooperated  in  the  joint  direction  of  the  script, 
Avhich  was  shot  under  the  sponsorship  of  Hiram 
5.  Brown,  Jr.,  associate  producer.  Concerned 

SHORT  PRODUCT 

PLAYING  BROADWAY 

'Week  of  June  1 

CAPITOL 

Spots  Before  Your  Eyes  MGM 
Calling  on  Columbia  MGM 
Feature:  Waterloo  Bridge  .  .  .  MGM 

CRITERION 

The  Taming  of  the  Snood.  .  .  Columbia 
Flying  Targets  Columbia  ! 
Stranger  Than  Fiction,  No. 72. Universal 
Feature:  Women  in  ̂ Tar ....  Republic 

MUSIC  HALL 
Cavalcade  of  Academy 
Awards   Vitaphone 

Feature:  My  Favorite  Wife.  .RKO  Radio 

PARAMOUNT 
Ants  in  the  Plants   Paramount 
Television  Preview  Paramount 
Unusual  Occupations,  No.  5.  Paramount 
Feature:  Typhoon   Paramount 

R I  ALTO 

Mutiny  In  the  County  RKO  Radio 

Sky  Fighters  20th  Cent.-Fox 
Feature:    The    Saint  Takes 
Over   RKO  Radio 

RIVOLI 
Navajo  Land   RKO  Radio 
The  Riveter   RKO  Radio 
Feature:  21  Days  Together .  .Co\umh\a 

ROXY 
Isles  of  the  East  20th  Cent.-Fox 
Feature:  Lillian  Russell  20th  Cent.-Fox 

STRAND 
Mechanix  Illustrated,  No.  4.  Vitaphone 
You  Ought  to  Be  in  Pictures. Vitaphone 
Cinderella's  Feller  Vitaphone 
Feature:  Torrid  Zone  First  National- Warner  Bros. 

in  the  serial  proceedings,  either  for  or  against 
"Red'  are  Noah  Beery,  Bob  Kortman,  Maude 
Pierce  Allen,  Vivian  Coe,  Hal  Taliaferro, 
Harry  Worth,  Carleton  Young  and  Ray  Teal. 
Release  date,  June  15,  1940.  Running  time,  12 
episodes,  first  chapter,  29  minutes,  subsequent 
chapters,  two  reels  each. 

Servant  of  Mankind 

(MGM) 
Thomas  A.  Edison 

"Servant  of  Mankind"  is  a  brief  pictorial 
biography  of  Thomas  Alva  Edison  and  is  de- 

signed obviously  as  the  advance  runner  for  the 

company's  feature,  "Edison,  the  Man."  How- ever, aside  from  its  exploitation  advantages 
for  the  feature  the  film  can  stand  on  its  own 
for  its  educational  and  entertainment  values. 
Running  time,  9  minutes. 

Over  the  Seven  Seas 

(Twentieth  Century -Fox) 
Sea  Sport  Slant 

This  Ed  Thorgerson  sport  slant  on  the  ways 
of  men  with  a  sailing  ship  should  have  chief 
interest  for  seamen,  whether  amateur  or  pro- 

fessional, and  to  admirers  of  superlative  pho- 
tography. Reviewing  sailing  boat  technique 

from  the  well  equipped  facilities  of  a  Newport 

society  regatta  to  the  primitive  but  effective 
ways  of  navigation,  as  practiced  by  Oriental 
seamen,  the  material  skips  smartly  from  sea 
scenes  on  the  Atlantic  to  the  waters  of  the 
Far  East.  The  camerawork  is  particularly  out- 

standing and  the  many  shots  of  full  masted 
ships,  done  in  shadow  and  light  shading,  should 
arouse  audiences  with  an  eye  for  distinctive 

photographic  beauty. — Running  time,  nine  min- utes. 

Swiss  Ski  Yodelers 

(Twentieth  Century-Fox) 

Terry-Toon  on  Skis 
A  Terry-Toon  amid  a  wintery  setting  is  this 

current  cartoon  contribution.  The  pen  and  ink 
business  concerns  the  efforts  of  a  pig  to  be- 

come proficient  in  winter  sports.  The  results 
of  the  porcine  endeavor  are  many  bumps  and 
bruises  for  the  beginner  but  chuckles  for  any 
audience  viewing  the  proceedings. — Running 
time,  seven  minutes. 

Northwest  Allied 

Seeks  Film  Pool 

Allied  exhibitors  of  the  Northwest,  assert- 

ing they  number  75  and  represent  more  than 
100  theatres  in  the  Minneapolis  service  ter- 

ritory, are  again  advocating  a  buying  pool. 
Percentages  asked  by  distributors  have  been 
assailed,  and  a  reduction  of  rentals  of  from 
25  to  33  H  per  cent  is  being  asked. 

The  exhibitors  met  Monday  night  in  Min- 
neapolis. Besides  discussing  the  pool  plans, 

they  pledged  support  to  National  Allied  poli- 
cies, and  predicted  they  would  bring  every 

independent  exhibitor  of  the  territory  into 

the  organization  before  the  season's  end. 
The  board  of  the  Northwest  Allied  is  to 

meet  next  Tuesday,  to  act  on  the  resolutions 
by  the  exhibitors,  against  percentages  and 
for  film  rental  reductions ;  and  to  recom- 

mend a  successor  to  Al  Steffes,  president, 

who  has  been  given  a  six-months  leave  of 
absence  because  of  illness. 

Greenfield,  O'Reilly  Elected 
Albert  M.  Greenfield,  Philadelphia  real 

estate  operator,  connected  with  that  city's 
film  industry,  has  been  elected  president  of 
the  Loft  Candy  Corporation ;  and  Charles  L. 

O'Reilly,  former  president  of  the  New  York 
City  Theatre  Owners  Chamber  of  Com- 

merce, and  now  head  of  the  Sanitary  Auto- 
matic Candy  Corporation,  has  been  elected 

vice-president  of  the  Loft  company. 

UA  Directors  Talk  War 
The  directors  of  United  Artists  met  on 

Tuesday,  in  the  New  York  home  offices,  in 
the  last  of  a  series  of  meetings  of  the  past 
two  weeks,  during  which  they  discussed  the 
effects  of  the  present  war  situation.  They 
refused  to  divulge  what  decisions  were reached,  if  any. 

Circuit  Opens  Offices 
The  Keystone  State  Amusement  Circuit 

has  opened  ofiices  in  Chicago  and  Kansas 

City. 
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PRODUCTIONS  IN  WORK 

TITLE 

COLUMBIA 
"The  Howards  of  Virginia" 

"It  Happened  in  Paris" 

"He  Stayed  for  Breakfast" 

"Out  West  with  the 
Peppers" 

"The  March  of  Crime" 

"The  Pinto  Kid" 

METRO  GOLDWYN-MAYER 
"Strike  Up  the  Band" 
"I  Do!" 

"Escape" 

PARAMOUNT 
"Rangers  of  Fortune" 

"Rhythm  on  the  River" 

"Victory" 

"The  New  Yorkers" 
REPUBLIC 
"Girl  from  God's  Country" 

"CaroHna  Moon" 
RKO  RADIO 
"Lucky  Partners" 

"Dance,  Girl,  Dance" 

"Men  Against  the  Sky" 

"One  Crowded  Night" 

TWENTIETH  CENT.-FOX 
"The  Return  of  Frank 

James" 

"I  Married  a  Nazi" 

"Charlie  Chan  in  the  Wax 
Museum" "Ghost  of  Cisco  Kid" 

UNITED  ARTISTS 
"Captain  Caution" (Hal  Roach) 

"Kit  Carson" 
(Edward  Small) 

UNIVERSAL 
"Spring  Parade" 

"When  the  Daltons  Rode" 

"The  Mummy's  Hand" 

WARNER  BROTHERS- 
FIRST  NATIONAL 
"No  Time  for  Comedy" 

"The  Man  from  Fleet  Street" 

"River's  End" 

"City  for  Conquest" 

"Money  and  the  Woman" 

"The  Letter" 

WRITER  AND  DIRECTOR 

From  the  novel,  "The  Tree  of  Liberty"  by  Eliza- beth Page.  Screen  play,  Sidney  Buchman. 
Director:  Frank  Lloyd. 

Director:  CTharles  Vidor. 

Director:  Alexander  Hall. 

From  the  book  by  Margaret  Sidney.  Screen  play, 
Harry  Rebuas.    Director:  Charles  Barton. 

Director:  James  Moore. 

Original  screen  play,  Paul  Franklin.  Director: 
Lambert  Hillyer. 

Director:   Busby  Berkeley. 

Story,    Dalton    Trumbo.     Director:    Harold  S. 
Bucquet. 

From  the  novel  by  Ethel  Vance.  Director:  Mer- 
vyn  LeRoy. 

Director :  Sam  Wood. 

Director:  Victor  Schertzinger. 

From  the  novel  by  Joseph  Conrad.  Director  John 
Cromwell. 

Director:   Preston  Sturges. 

Origmal  story,  Ray  Millholland.  Screen  play, 
Elizabeth  Meehan,  Robert  Lee  Johnson,  Mal- 

colm Stuart  Boylan.    Director:  Sidney  Salkow. 
Original  screen  play,  Betty  Burbridge,  Winston 

Miller.    Director:  Frank  MacDonald. 

From  the  comedy  drama  by  Sacha  Guitry.  Screen 
play,  Allan  Scott.  Director:  Lewis  Milestone. 

Ongmal,  Vicki  Baum.  Adaptation,  Tess  Slesinger, 
Frank  Davis.    Director:  Hoy  Del  Ruth. 

Original!,  John  Twist.  Adaptation,  Nathaniel 
West.    Director:  Leslie  Goodwins. 

Original,  Ben  Holmes.  Screen  play,  Richard 
Collins,  Arnaud  D'Usseau.  Director:  Irving Reis. 

Director:  Fritz  Lang. 

Director:  Irving  Pichel. 

Director:  Lynn  Shores. 

Director:  Otto  Brower. 

From  the  novel  by  Kenneth  Roberts.  Adaptation, 
Grover  Jones.    Director:  Richard  Wallace. 

Original   screen   play,    George   Bruce.  Director: 
George  B.  Seitz. 

Screen    play,    Bruce    Manning,    Felix  Jackson. 
Original    story,    Ernest    Marishke.  Director: 
Henry  Koster. 

Screen  play,  Lester  Cole,  Stuart  Anthony.  From 
the  book  by  Emmett  Dalton,  Jack  Jungmeyer. 
Director:  George  Marshall. 

Screen  play,  Griffith  Jay,  Maxwell  Shane, 
rector:  (Christy  Cabanne. 

Di- 

From  the  play  by  S.  N.  Behrman.    Screen  play, 
Phihp    J.    and    Julius    G.    Epstein.  Director: 
William  Keighley. 

From  an  original  story  by  Valentine  Williams. 
Screen  play,  Milton  Krims.    Director:  William 
Dieterle. 

Director:  Ray  Enright. 

From  the  novel  by  Aben  Kandel.  Screen  play, 
John  Wexley.  Director:  Anatole  Litvak. 

From  a  story  by  James  M.  Cain.  Screen  play. 
James  M.  Cain.    Director:  William  K.  Howard. 

From  the  play  by  W.  Somerset  Maugham. 
Screen  play,  Howard  Koch.  Director:  William Wvler.  

CAST 

Cary  Grant,  Martha  Scott,  Richard  Carlson,  Sir  Cedric 
Hardwicke,  Alan  Marshall. 

Brian  Aherne,  Rita  Hayworth,  Irene  Rich,  Glenn  Ford. 

Loretta  Young,  Melvyn  Douglas,  Eugene  Pallette,  Una 
O'Connor,  Alan  Marshal. 

Edith  Fellows,  Dorothy  Ann  Seese,  Dorothy  Peterson, 
Charles   Peck,   Tommy   Bond,    Bobby   Larson,  Victor 
Kilian,  Helen  Brown,  Emory  Parnell,  Pierre  Watkin, 
Ronald  Sinclair. 

Bruce   Bennett,   Florence  Rice. 

Charles  Starrett,  Luana  Walters,  Kenneth  MacDonald, 
Francis  Walker,  Forrest  Taylor,  Melvin  Lang,  Bob 
Nolan.  Pat  Brady,  Frank  LaRue. 

Mickey  Rooney,  Judy  Garland,  June  Preisser,  Douglas 
McPhail,  Betty  Jaynes,  William  Tracy,  Mary  Early. 

Lana  Turner,  John  Shelton,  Henry  Armetta,  Grant 
Mitchell,  Horace  MacMahon. 

Norma     Shearer,     Robert     Taylor,     Nazimova,  Felix 
Bressart,  Paul  Lukas,  Bonita  Granville,  Edgar 
Barrier,   Albert    Basserman,    Elsa  Basserman. 

Fred  MacMurray,  Albert  Dekker,  Patricia  Morison, 
Gilbert  Roland,  Joseph  Schildkraut.  Betty  Brewer. 
Dick  Foran. 

Bing  Crosby,  Mary  Martin,  Basil  Rathbone,  Oscar 
Levant. 

Fredric  March,  Betty  Field,  Margaret  Wycherly,  Fritz 
Feld,  Sig  Rumann,  Rafaelo  Ottiano. 

Dick  Powell,  Ellen  Drew,  Raymond  Walburn.  William Demarest. 

Chester  Morris,  Charles  Bickford,  Jane  Wyatt,  Rosina 
Galli,  John  Bliefer,  Ray  Malo,  Don  Velaya,  Ferike 
Boros,  Mamo  CHark. 

Gene  Autry,  Smiley  Burnette,  Mary  Lee,  June  Storey. 

Ronald  Colman,  Ginger  Rogers,  Jack  Carson,  Spring 
Byington,  Billy  Gilbert,  Leon  Belasco,  Eddie  Conrad. 

Maureen  O'Hara,  Louis  Hayward,  Lucille  Ball,  Virginia 
Fields,  Mary  Carlisle,  Ed  Brophy,  Carl  Esmond,  Sieg- 

fried Arno,  Ernest  Truex,  Chester  Clute,  Lola  Jensen, 
Lorraine  Kruger. 

Richard  Dix,  Wendy  Barrie,  Kent  Taylor,  Edmund 
Lowe,  Granville  Bates,  Grant  Withers,  Adele  Pearce, Charles  Quigley. 

Billie  Seward,  Don  Costello,  William  Haade,  Ann 
Revere,  Paul  Guilfoyle,  J.  M.  Kerrigan,  Emma  Dunn, 
George  Watts,  Casey  Johnson,  Dick  Hogan,  Gale 
Storm,  Gaylord  Pendleton,  Charles  Lang,  Adele 
Pearce. 

Henry  Fonda,  Andrea  Leeds,  Jackie  Cooper,  J.  Edward 
Bromberg,  Henry  Hull,  Donald  Meek,  Eddie  Collins, 
John  Carradine,  Charles  Tannen,  Ernest  Whitman. 

Joan  Bennett,  Francis  Lederer,  Lloyd  Nolan,  Anna  Sten, 
Johnny  Russell,  George  Montgomery,  Ludwig  Stossel. 

Sidney   Toler,    Sen   Yung,   Marguerite   Chapman,  Joan 
Valerie,  C.  Henry  Gordon,  Marc  Lawrence. 

Cesar    Romero,    Chris    Pin    Martin,    Robert  Sterhng, 
Sheila    Ryan,    Janet    Beecher,    Edmund  MacDonald, 
Jacqueline  Valya. 

Victor  Mature,  Louise  Piatt,  Robert  Barrat,  Andrew 
Toombes,  Bruce  Cabot,  Leo  Carrillo,  Vivienne  Osborne, 
El  Brendel,  Rpscoe  Ates,  Bud  Jamison. 

Jon  Hall,  Lynn  Bari,  Dana  Andrews,  Ward  Bond, 
Harold  Huber,  Renie  Riano,  Clayton  Moore,  Ray- mond Hatton. 

Deanna  Durbin,  Robert  Cummings,  Mischa  Auer,  Andy 
Devine,  Henry  Stephenson,  Butch  and  Buddy,  Ann 
Gwynne. Kay  Francis,  Randolph  Scott,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine.  Broderick  Crawford,  George 
Bancroft,  Stuart  Erwin,  Frank  Albertson,  Mary  CJor- 
don,  Dorothy  Grainger. 

Dick  Foran.  Peggy  Moran,  Wallace  Ford,  Tom  Tyler, 
Cecil  Kelloway,  George  Zucco,  Charles  Trowbridge, 
Harry  Stubbs,   Eddie  Fo.«ter. 

James  Stewart,  Rosalind  Russell,  Louise  Beavers,  Allyn 
Joslyn,  CHarence  Kolb,  Charles  Ruggles,  Genevieve Tobin. 

Edward  G.  Robinson,  Edna  Best,  Eddie  Albert,  Otto 
Kruger,   Albert   Baserman,   Donald   Crisp,  Montague 
Love,  James  Stephenson,  Nigel  Bruce. 

Dennis    Morgan,    Elizabeth    Earl,    Victor   Jory,  Steffi 
Duna,  George  Tobias. 

James    Cagney,    Ann    Sheridan,    J.    Arthur  Kennedy, 
George  Tobias,  Anthony  Quinn,  Donald  Crisp,  Frank 
Craven,  Roscoe  Karns. 

Jeffrey  Lynn,  Brenda  Marshall,  Henry  O'Neill. 
Bette  Davis,  Herbert  Marshall,  James  Stephenson, 
Bruce  Lester,  Gale  .Sondergaard,  Sen  Yung,  Tetsu Komai.  
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U.S.Has'M-Daf 

Plans  for  Radio; 

haw  on  the  Books 

Engagement  of  the  United  States  in  war 

would  bring  about  radically  changed  condi- 
tions in  the  broadcasting  field,  the  extent  of 

which  would  depend,  however,  on  whether 
the  United  States  was  invaded — a  less  remote 
possibility  than  was  generally  thought  a  year 
ago — or  whether  it  does  its  fighting  at  a 
distance,  as  in  the  last  war. 

War,  Navy  Department  Plans 

Plans  for  the  part  to  be  played  by  broad- 
casting have  been  worked  out,  more  or  less  in 

broad  form,  by  the  War  and  Navy  Depart- 
ments in  cooperation  with  the  Federal  Com- 

munications Commission  and  other  Federal 
agencies.  They  are  being  kept  confidential, 

pending  the  approach  of  a  possible  "M  Day," 
when  the  entire  nation  will  be  asked  to  mo- 

bilize for  war. 

Should  war  occur,  it  will  not  be  necessary 
for  the  Administration  to  ask  Congress  for  any 
authority  over  broadcasting,  for  that  was  granted 
the  President  six  years  ago  this  month,  in  the 
Communications  Act  of  1934. 

That  law  provides  that  "upon  proclamation 
by  the  President  that  there  exists  war  or  a 
threat  of  war  or  a  state  of  public  peril  or  dis- 

aster or  other  national  emergency,  or  in  order 
to  preserve  the  neutrality  of  the  United  States, 
the  President  may  suspend  or  amend,  for  such 
time  as  he  may  see  fit,  the  rules  and  regu- 

lations applicable  to  any  or  all  stations  within 
the  jurisdiction  of  the  United  States  as  pre- 

scribed by  the  commission,  and  may  cause  the 
closing  of  any  station  for  radio  communica- 

tion and  the  removal  therefrom  of  its  appara- 
tus and  equipment,  or  he  may  authorize  the  use 

or  control  of  any  such  station  and/or  its 
apparatus  and  equipment  by  any  department 
of  the  Government  under  such  regulations  as 
he  may  prescribe,  upon  just  compensation  to 

the  owners.' 

Army  Would  Be  In  Control 

With  the  way  paved  for  action,  it  would 
need  only  the  signature  of  the  President  to 
the  appropriate  orders  to  put  the  Army  in 
full  control  of  all  broadcasting  stations  of  the 
country  and  to  turn  over  to  the  Navy  the 
international  communications  stations  along  the 
coast. 

Naturally,  the  treatment  accorded  broadcast- 
ing would  depend  to  large  extent  upon  the  type 

of  war  in  which  we  might  be  engaged.  Should 
we  become  involved  in  an  European  war,  for 
instance,  it  is  quite  probable  that  there  would 
be  as  little  interference  with  operations  as  pos- 

sible in  meeting  military  necessities. 

"Business  as  usual"  would  be  the  motto  in 
such  a  war,  so  far  as  possible,  just  as,  in  Eng- 

land and  France,  efforts  are  being  made  to  con- 
tinue export  trade  and  to  keep  broadcasting 

operating  without  interruption. 
However,  if  the  demand  for  man  power  ne- 

cessitated, it  is  quite  likely  that  a  number  of  the 
smaller  stations  would  be  closed  in  communi- 

ties which  still  would  have  service  and  that  the 
larger  stations  would  be  availed  of,  as  in  Eng- 

land and  France,  to  keep  the  population  in 
touch  with  such  developments  as  the  Govern- 

ment saw  fit  to  publish  and  for  the  purpose  also 
of  maintaining  the  morale  of  the  civil  popu- 
lation. 

On  the  other  hand,  in  the  event  of  an  inva- 
sion, all  radio  would  be  immediately  taken  over 

and,  in  all  likelihood,  broadcasting  would  be 

suspended  by  all  but  "key"  stations  which,  to- 
gether, would  form   a  chain   reaching  every 

IN    N  E  W  S  R  E  E  L  S 

MOVIETONE  NEWS— No.  76,  Vol.  22.— Chungking 
bombed    when    Chiang    Kai-Shek    refuses  Japanese 
peace    offer  Warriors    of    Djebel    Druze,  French 
protectorate,  on  the  alert. ..  .Queen  Ehzabetli  attends 
wedding    of    her    niece,     Nancy    Bowes-Lyon,  to 
aviator  Liner   leaves   New   York   to   bring  home 
stranded  Americans  in  war  areas.... New  type  con- 

struction features  plastic  plane  Rich  vein  of  gold 
discovered    in    south  Lasell    College    girls  paddle 
war  canoes  Smile  Girl  of  Ozarks  chosen  Craig 
Wood  wins  at  golf  Youngsters  hold  boxing  bouts 
....  Lew  Lehr. 

MOVIETONE  NEWS— No.  77,  Vol.  22.— Belgium  and 
French    cities    bombed  Refugees    stream    out  of 
town.... Nazi  planes  are  shot  down  in  France.... 
Allied   forces   move   to   front    to   prepare   for  next 
German     assault  Refugees     in     Paris  England 
rounds  up  enemy  aliens. ..  .Children  in  London  re- 
evacuated  New     U.     S.     battleship  launched  
President  calls  Defense   Council  U.   S.  big  guns 
roar. . . . Indianapolis  racing  Sports. 

NEWS  OF  THE  DAY— No.  274,  Vol.  11.— Britain  on 
guard    for    "Blitzkrieg"  Canada    combats  "fifth 
column"   threat  Pictorial  study  of  King  Leopold 

 Hoover  in  address  on  national  defense  Soong 
sisters     rally     China. ..  .Chungking     rebuilds  after 
bombing     raids  Hair-dos     turn     sub-debs  into 
glamor  girls  Bert  Pichel  displays  skill  at  blowing 
smoke  rings. 

NEWS  OF  THE  DAY— No.  275,  Vol.  11.— Refugees  in 
flight  from   Nazi  bombers  U.   S.  ambulance  unit 
returns  to  Paris  after  machine  gunning  America 
speeds   preparedness  Cardinal  Dougherty's  golden jubilee  Sports. 
PARAMOUNT  NEWS— No.  79.— Specially  processed 
plywood -used  for  speed-up  aircraft  construction.... 
Hoover  gives  views  on  national  defense  measures  
Oglethorpe  University's  "Crypt  of  Civilization"  is sealed. ..  .Canada  declares  total  war  on  enemy  aliens 
....Raid  Fascist  headquarters  in  Montreal. ..  .Pass 
resolution  in  Vancouver  for  the  registration  of  all 
civilians  Georgia    Governor   orders  fingerprinting 
of  alien  residents  in  state. ..  .Homes  and  hospitals 
bombed  by  Nazis  Senator  Pepper  in  plea. 

PARAMOUNT  NEWS— No.  80.— Indianapolis  Speed- 
way classic. ...  Earthquake  kills  250  in   Lima,  Peru 

 Cities    bombed   by    Nazis  Paris    and  London 
swarm  with  refugees  Vast  tank  and  plane  con- 

centrations on  French  front  American  Red  Cross 
under  tire  m  "total"  war  Memorial  Day  cere- 

monies in  New  York  and  Arlington  U.  S.  Battle- 
ship launched. ..  .Plans  for  U.  S.  national  defense 

is  discussed. 
RKO  PATHE  NEWS— No.  91,  Vol.  11.— Hoover  dis- 

cusses national  defense  Oven-baked  plastic  plane 
produced. ...  Film   stars  open   Hollywood   night  club 

 French     war     balloon     carries     plane. ..  .Cotton 
stamp  plan  tested  in  south  French  question  Ger. 
man  prisoners. ...  Nazi  bombs  demolish  French  towns. 

RKO  PATHE  NEWS— No.  92,  Vol.  11.— Louvain  in 
flames. ..  .Planes    battle   in    sky ....  Britain  prepares 
for  Nazi  invasion  President  names  new  defense 
council  U.      S.      battleship      launched. ..  .Violent 
earthquake    hits    Peruvian    coast  College  track 
and  field  championships  held  at  Cambridge  Shaw 
wins  third  Indianapolis  Speedway  race. 

UNIVERSAL  NEWSREEL— No.  880,  Vol.  12.— Belgian 
surrender  stuns  AlHes  Biggest  U.  S.  war  games 
held  Canada    combats    J'fifth    column"  Plastic 
plane  amazes   experts. .,  .U.   S.   tries   cotton  stamp 
plan  "Goofiplane"  run  by  foot  power  Candidates for  street  cleaners  undergo  strenuous  physical  tests 

 Capture    baby    antelope  Kid    boxers    put  on show. 
UNIVERSAL  NEWSREEl^No.  881.  Vol.  12.— U.  S. 
ambulance    units    bombed  Refugees    swarm  into 
Paris  Earthquake    hits    Peru  Launch  biggest 
U.  S.  battleship  President  meets  new  war  board 

 Big    coast    defense    guns    tested  Honor  war 
dead  in  New  York  parade  Air  show  in  Birming- 

ham, Ala  School  girls  play  for  polo  champion- 
ship Film    stars    at    Hollywood    Park  track  

Shaw  wins  Speedway  classic. 

section  of  the  country,  which  would  be  used 
by  the  Government  to  give  instructions  to  ci- 

vilians, to  warn  against  possible  attack  on  in- 
dividual points  and  for  the  many  other  mili- 

tary needs  which  would  arise,  such  as  those 
dealing  with  the  distribution  of  foodstuffs,  the 
calling  of  certain  groups  to  arms,  etc. 

Naturally,  the  outline  of  operation  is  merely 
one  of  possible  activity.  In  practice,  it  would 
be  subject  to  many  changes  and  deviations,  all 
depending  on  the  character  of  the  war,  the  cur- 

rent condition  of  the  country,  the  particular 

needs  of  the  moment  and  the  like.  But,  if  "M 
Day"  comes,  radio  and  its  men  will  be  imme- 

diately called  upon  for  service. 

Honorary  Research  Fellow 
Dr.  J.  B.  Fishman,  of  Fishman  Theatres, 

New  Haven,  has  been  reappointed  honorary 
research  fellow  in  physiological  chemistry  at 
the  Yale  Medical  School. 

Carolina  Owners 

Open  Convention; 

SETOAtoMeet 

The  summer  convention  of  the  Theatre 
Owners  Association  of  North  Carolina  and 
South  Carolina  opens  Sunday  at  the  Ocean 
Forest  Hotel,  Myrtle  Beach,  S.  C,  for  three 
days,  closing  Tuesday.  Approximately  300 
are  expected  to  attend  the  meeting. 
Edward  L.  Kuykendall,  president  of  the 

Motion  Picture  Theatre  Owners  of  Amer- 
ica, will  be  the  principal  speaker.  H.  R. 

Berry,  president  of  the  organization,  from 
Hartsville,  S.  C,  will  preside.  One  of  the 

important  topics  up  for  discussion  is  na- 
tional film  legislation. 

The  Southeastern  Theatre  Owners  Asso- 
ciation will  hold  its  1940  annual  convention 

in  Jacksonville,  Fla.,  July  21-23  at  the 
George  Washington  Hotel,  according  to  M. 
C.  Moore,  president  of  the  organization 
and  general  chairman  of  the  convention  for 
the  fourth  time  in  six  years. 

Over  300  are  expected  to  attend  the  three- 
day  meeting,  which  will  include  a  banquet 
and  dance. 

Allied  of  New  Jersey  this  week  set  the 
third  week  in  September  as  the  tentative 
date  for  its  annual  convention  in  Atlantic 
City.  A  committee  is  to  be  appointed  shortly 

to  plan  details. 

May  Seek  Review  of 
Nebraska  ASCAP  Case 

Indications  are  that  the  attorney  general 
of  Nebraska  will  move  some  time  next  month 

to  obtain  a  review  by  the  United  States  Su- 
preme Court  of  the  Federal  statutory  court 

decision  which  held  the  state's  anti-ASCAP 
law  unconstitutional.  A  request  for  a  new 
trial  of  the  case  was  denied  recently  by 
the  statutory  court. 

The  attorney  general's  office  in  Lincoln, 
Neb.,  has  spent  considerable  time  in  the  past 
few  weeks  on  the  case. 

Latin  American  Conference 

John  L.  Day,  Jr.,  Paramount's  general manager  for  South  America,  will  arrive  in 
New  York  Saturday  from  Rio  de  Janeiro. 
Mr.  Day  will  join  other  Latin  American 
managers  for  home  office  conferences  on  new 
season  product  with  John  W.  Hicks,  Jr., 

vice-president  in  charge  of  foreign  distribu- 
tion. Also  attending  the  conferences  will 

be  A.  L.  Pratchett,  general  manager  for 
Cuba,  Mexico  and  Central  America;  S.  E. 

Pierpoint,  manager  for  Brazil;  J.  D.  Rapo- 
port,  branch  manager  at  Havana,  Cuba,  and 
Alvaro  Reyes,  branch  manager  at  Bogota, 

Colombia. 

Kirby  Named  Manager 

George  Kirby,  previously  assistant  mana- 
ger and  booker  of  the  Republic  exchange  in 

Cincinnati,  has  been  named  manager  suc- 
ceeding Max  I.  Margolis,  who  died  May 

5th.    Neil  Knoepfle  is  now  manager. 

Signs  New  Contract 
Jack  Otterson,  Universal  art  director,  has 

signed  a  new  term  contract  with  the  com- 

pany. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

CLOUDS  OVER  EUROPE:  Laurence  Olivier,  Valerie 
Hobson,  Ralph  Richardson — One  thing  making  this 
picture  especially  interesting  is  its  timeliness.  The 
plot  was  light,  fast  and  pleasing.  Ralph  Richardson 
offers  a  fair  quality  of  comedy.  Running  time,  79 
minutes.  Played  May  17-18.— Simon  Galitzki,  Coed 
Theatre,  Topeka,  Kansas.    General  patronage. 

GOLDEN  BOY:  Barbara  Stanwyck,  William  Hold- 
en,  Adolphe  Menjou,  Joseph  Calleia — Double  with 
"South  of  the  Border."  Very  good  program;  very 
good  business.  Running  time,  100  minutes. — Frank  J. 
Beck,  Frank  J.  Beck's  Theatre  Circuit,  Spokane, Wash.     Small  town  and  rural  patronage. 

HIS  GIRL  FRIDAY:  Cary  Grant,  Rosalind  Rus- 
sell, Ralph  Bellamy — Swell  entertainment  but,  believe 

me,  you  know  you've  been  somewhere  when  it's  over. Never  had  a  picture  which  wore  you  out  like  this 
one  does.  Running  time,  92  minutes.  Played  May 
8-9.— Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay 
Springs,  Mo.    Small  town  patronage. 

MUSIC  IN  MY  HEART:  Tony  Martin,  Rita  Hay- 
worth,  Edith  Fellows — Just  as  we  expected,  this  was 
satisfactory  musical  offering,  which  drew  quite  well 
and  satisfied.  Running  time,  72  minutes.  Played 
May  15-16.— Horn  and  Morgan,  Inc.,  Star  Theatre, 
Hay  Springs,  Neb.    Small  town  patronage. 

SPOILERS  OF  THE  RANGE:  Charles  Starrett, 
Iris  Meredith— Played  this  on  a  double  bill  to  out- 

standing business. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,   Ontario,   Canada.      General  patronage. 

TOO  MANY  HUSBANDS:  Fred  MacMurray,  Jean 
Arthur,  Melvyn  Douglas — Good  comedy  and  plenty 
fast.  Audience  eats  it  up.  Box  office  25  per  cent 
above  average.  Played  May  19-22.— M.  A.  Kirkhart, 
Vogue  Theatre,  Lincoln,  111.     General  patronage. 

First  National 

FIGHTING  69TH:  James  Cagney,  Pat  O'Brien, 
George  Brent,  Jeffrey  Lynn,  Dennis  Morgan,  Alan 
Hale — Very  good.  One  of  the  few  war  pictures  to go  over  here.  A  swell  lesson  in  this  as  well  as  a  lot 
of  entertainment.  Played  May  26-28.— Mrs.  0:  A. 
Jensen,  Silver  Hill  Theatre,  Oshkosh,  Neb.  Small 
town  patronage. 

FIGHTING  69TH:  James  Cagney,  Pat  O'Brien, 
George  Brent,  Jeffrey  Lynn,  Dennis  Morgan,  Alan 
Hale — The  best  war  picture  I've  seen.  You  can't 
beat  Cagney.  His  name  goes  a  long  way  here.  Good 
business  and  a  very  timely  picture.  Wish  Hitler 
could  see  it.  Weather  good.  Played  May  15.— Felix 
H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small  town 
patronage. 

OLD  MAID,  THE:  Bette  Davis,  Miriam  Hopkins, 
George  Brent,  Jane  Bryan— There  have  been 
many  reports  on  this.  So  there  is  very  little 
that  I  can  add  as  regards  to  the  quality  of  this 
excellent  picture  but  I  will  pass  on  a  remark  from 
one  of  our  steady  patrons  that  there  was  no  need  of 
Bette  Davis  to  have  become  so  drab  looking,  even 
though  she  was  an  old  maid.  As  to  business  on  this, 
the  first  day  it  looked  as  if  it  would  be  the  year's 
low,  the  second  day  it  turned  cool  and  business  picked 
up  as  a  result  that  the  three  days'  showing  resulted in  just  fair  average  business.— J.  E.  Stocker,  Myrtle 
Theatre,    Detroit,    Mich.       Neighborhood  patronage. 
WE  ARE  NOT  ALONE:  Paul  Muni,  Jane  Bryan, 

Flora  Robson,  Una  O'Connor— Not  as  well  liked  as previous  Muni  pictures.  Too  slow  moving  and  tragic ending  not  well  liked.  Played  May  22.— Mrs.  O  A 
Jensen,  Silver  Hill  Theatre,  Oshkosh,  Neb.  Small town  patronage. 

Metro-Goldwyn-Mayer 
AND  ONE  WAS  BEAUTIFUL:  Robert  Cummings, Larame  Day,  Jean  Muir,  Billie  Burke— An  excellent 

picture  that  is  sure  to  please.  Played  May  22-24.— W.  C.  Lewellen,  Uptown  Theatre,  Pueblo,  Colo.  Gen- eral patronage. 

ANOTHER  THIN  MAN:  William  Powell,  Myrna Loy,  Ruth  Hussey,  Virginia  Grey— Very  good.  Double 
billed_  with  "And  One  Was  Beautiful"  to  turn  in surprising  three  day  mid-week  gross.  Played  May 
^-24.— W.  C.  Lewellen,  Uptown  Theatre,  Pueblo, Colo.     General  patronage. 

BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, (-.uy  Kibbee,  Charles  Winninger— A  really  delightful picture  starring  two  of  moviedom's  best  juveniles  in parts  that  were  really  made  for  them.  The  singing ot  Judy  and  the  excellent  impersonations  by  Mickey, 

IN  this,  the  exhibitors'  
own  de- partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

especially  his  impersonation  of  Lionel  Barrymore,  are 
worth  the  price  of  admission  themselves.  If  you 
haven't  treated  your  patrons  to  this  tuneful,  comical picture,  which  also  contains  a  reasonable  amount  of 
pathos,  do  so  and  do  so  now.  They'll  surely  thank you  for  it.  Running  time,  95  minutes.  Played  April 
13. — J.  A.  Reynolds,  Director  of  Education  and  Recrea- 

tion, Prison  Theatre,  New  Jersey  State  Prison,  Tren- 
ton, N.  J.    Prison  patronage. 

BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, 
Charles  Winninger,  Guy  Kibbee — Double  billed  with 
"Dr.  Kildare's  Strange  Case."  Picture  was  definite- 

ly a  wow  but  the  edge  was  worn  off  by  the  time  it 
got  to  us.  Was  third  run  at  the  time.  Played  April 
27-30 — W.  C.  Lewellen,  Uptown  Theatre,  Pueblo, 
Colo.     General  patronage. 

BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, 
Charles  Winninger,  Guy  Kibbee — Double  with  Robert 
Taylor  in  "Remember."  Did  nice  business  and  pa- trons raved  over  show.  Paid  too  much  money, 
though,  and  lost  money  on  the  date.  Played  April 
23-24.— Ed.  Mansfield,  Regent  Theatre,  Kansas  City, 
Mo.     General  patronage. 

BALALAIKA:  Nelson  Eddy,  Ilona  Massey,  Frank 
Morgan,  Charles  Ruggles — This  proved  to  be 
the  best  midweek  draw  in  several  weeks.  We  had 
good  show  weather  and  we  also  told  the  ladies  that 
dinner  plates  would  be  the  piece  of  chinaware  on  that 
night.  Yes,  we  are  one  of  the  many  exhibitors  that 
have  to  resort  to  giveaways  but  I  am  willing  to 
credit  the  extra  business  on  this  date  to  the  picture. 
A  good  story,  fine  singing  that  was  very  tuneful  to 
the  popular  ear.  Ilona  Massey  as  also  quite  an  eye- 

ful. Nelson  Eddy  was  at  his  best. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  patro- nage. 

BLACKMAIL:  Edward  G.  Robinson,  Ruth  Hussey, 
Bobs  Watson,  Gene  Lockhart — Teamed  this  one  with 
"Henry  Goes  Arizona"  and  "Drunken  Driving."  Did 
not  do  as  well  as  "Ninotchka"  but  was  liked.  Played 
April  18-20.— Ed.  Mansfield,  Regent  Theatre,  Kansas 
City,  Mo.     General  patronage. 

CONGO  MAISIE:  Ann  Sothern,  John  Carroll,  Rita 
Johnson — Played  on  Bank  Night.  Good  business  and 
good  picture.  Not  quite  as  good  as  "Maisie."  Patrons were  satisfied  and  so  were  we. — Felix  H.  Tisdale,  Ritz 
Theatre,  Brantley,  Ala.     Small  town  patronage. 

DR.  KILDARE'S  STRANGE  CASE:  Lionel  Barry- 
more,  Lew  Ayres,  Laraine  Day,  Samuel  S.  Hinds, 
Nat  Pendleton — These  are_  so  much  better  than  the usual  series  of  one  cast  pictures  that  criticism  would 
seem  out  of  place.  But  our  patrons  say  that  they  are 
cut  along  much  too  same  a  line.  A  crisis  that  will 
lose  "Kildare"  his  job,  then  he  has  the  offer  to 
work  with  another  doctor  but  still  loyal  to  "Gilles- 

pie." There  is  always  the  emergency  that  "Dr.  Kil- 
dare" has  to  cope  with  and,  I  ask  you,  if  that  has 

not  been  the  theme  of  every  Kildare  picture.  "The touches  of  humor  are  the  only  change.  I  can  see 
them  wearing  thin  in  the  near  future.  For  even  now 
they  are  not  doing  the  business  that  the  first  ones 
did.  The  cast  is  tops  in  them  but  not  the  stories. — 
A.  E.  Hancock,  Columbia  Theatre,  Columbia  City, 
Ind.     General  patronage. 

DR.  KILDARE'S  STRANGE  CASE:  Lionel  Barry- 
more,  Lew  Ayres,  Laraine  Day — ^Usually  good  gross - 
ers,  this  Kildare  picture  failed  to  get  even  average 
business  at  the  box  office.  Picture  was  fairly  well 
made  but  definitely  lacked  the  power  to  draw  in  addi- 

tional business  or  to  even  keep  the  regular  flow 
coming.  Played  April  27-30.— W.  C.  Lewellen,  Uptown 
Theatre,  Pueblo,  Colo.     General  patronage. 

GONE  WITH  THE  WIND:  Vivien  Leigh,  Clark 
Gable,  Leslie  Howard,  Olivia  de  Havilland,  Hattie 
McDaniel — Very  good.  Everyone  liked  the  picture  but 
many  stayed  away  on  account  of  the  high  admission 
charges.  Didn't  make  any  money  but  am  glad  we 
played  it.  Played  May  24-25.— Mrs.  O.  A.  Jensen, 
Silver  Hill  Theatre,  Oshkosh,  Neb.  Small  town 
patronage. 
I  TAKE  THIS  WOMAN:  Hedy  Lamarr,  Spencer 

Tracy — Good  picture.  Fair  business.  Spencer  Tracy 
hasn't  lost  a  fan  yet.  I  was  glad  to  stand  in  the lobby  and  not  have  to  force  a  smile  as  they  came  out 
of  this  one.  Be  sure  and  play  it.  Weather  good. 
Played  May  19-20.— Felix  H.  Tisdale,  Ritz  Theatre, 
Brantley,  Ala.      Small  town  patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney,  Lewis 
Stone,  Cecilia  Parker,  Fay  Holden — Mickey  will  do 
it  every  time.  A  big  favorite  in  my  section  with  all 
ages.  Swell  entertainment.  Good  business.  Weath- 

er O.K.  Played  May  3-4.— Felix  H.  Tisdale,  Ritz 
Theatre,  Brantley,  Ala.     Small  town  patronage. 

MAN  FROM  DAKOTA:  Wallace  Beery,  John  How- 
ard, Dolores  Del  Rio — Beery's  poorest  picture.  Very 

disappointing.  So  do  not  look  for  too  much.  Running 
time,  91  minutes. — A.  J.  Inks,  Crystal  Theatre,  Li- 
gonier,  Ind.    Small  town  patronage. 

MARX  BROTHERS  "AT  THE  CIRCUS":  Marx 
Brothers,  Kenny  Baker,  Florence  Rice — Played  this 
with  Wallace  Beery  in  "Thunder  Afloat."  Did  fair business;  nothing  extra.  Patrons  enjoyed  both  pic- 

ture. Played  April  11-13.— Ed  Mansfield,  Regent  The- 
atre, Kansas  City,  Mo.     General  patronage. 

MARX  BROTHERS  "AT  THE  CIRCUS":  Marx 
Brothers,  Kenny  Baker,  Florence  Rice — Good  Marx 
Brothers'  picture.  Business  normal  again.  Played 
May  15-17.— W.  C.  Lewellen,  Uptown  Theatre,  Pueblo, 
Colo.    General  patronage. 

NINOTCHKA:  Greta  Garbo,  Melvyn  Douglas,  Ina 
Claire — This  picture  not  only  pleased  everyone  but  did 
surprising  business.  Garbo  has  never  done  well  for 
us,  as  usually  spot  her  on  Tuesday  and  Wednesday, 
but  am  sorry  I  did  not  play  this  on  a  week-end.  Com- 

panion feature  was  "They  All  Come  Out,"  also  March 
of  Time  "The  Republic  of  Finland."  Played  April 
16-17.— Ed  Mansfield,  Regent  Theatre,  Kansas  City, 
Mo.    General  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan — Was  excellent  and  unusual 
film  fare  which  drew  about  40  per  cent  extra  business 
over  present  averages.  Beautifully  photographed  and 
not  too  gruesome  as  some  had  led  us  to  believe.  Run- 

ning time,  126  minutes.  Played  May  12-13. — Horn  and 
Morgan,  Inc..  Star  Theatre,  Hay  Springs,  Neb.  Small town  patronage. 

REMEMBER?:  Robert  Taylor,  Greer  Garson,  Lew 
Ayres — Doubled  with  "Babes  in  Arms."  Did  nice  busi- ness and  patrons  raved  over  show.  Paid  too  much 
money  though  and  lost  money  on  the  date.  Played 
April  23-24.— Ed.  Mansfield,  Regent  Theatre,  Kansas 
City,  Mo.    General  patronage. 

STRANGE  CARGO:  Clark  Gable,  Joan  Crawford, 
Ian  Hunter,  Peter  Lorre — A  good  picture  that  pleased 
and  drew  good  business. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

THUNDER  AFLOAT:  Wallace  Beery,  Chester 
Morris,  Virginia  Grey — Played  this  with  "Marx  Broth- ers 'At  the  Circus.'  "  Did  fair  business;  nothing  extra. 
Patrons  enjoyed  both  pictures.  Played  April  11-13. — 
Ed  Mansfield,  Regent  Theatre,  Kansas  City,  Mo. 
General  patronage. 

TWO  GIRLS  ON  BROADWAY:  Lana  Turner,  Joan 
Blondell,  George  Murphy — Deserved  much  more  busi- 

ness than  it  got.  War  jitters  sank  this  swell  little 
picture.  Played  May  11-14. — W.  C.  Lewellen,  Uptown 
Theatre,  Pueblo,  Colo.     General  patronage. 

YOUNG  DR.  KILDARE:  Lew  Ayres,  Lionel  Barry- 
more — A  very  good  story  but  failed  to  do  business. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 

Monogram 

BAREFOOT  BOY:  Jackie  Moran,  Marcia  Mae 
Jones — Here  is  a  picture  that  will  entertain  the 
adults  and  make  the  kids  go  wild.  It  is  a  "Tom 
Sawyer"  type  of  story  really  worth  running.  I would  like  to  see  more  pictures  like  this  one.  Doubled 
with  "Bachelor  Mother."  Running  time,  64  minutes. 
— Frank  J.  Beck,  Frank  J.  Beck's  Theatre  Circuit, Spokane,  Wash.   Small   town   and  rural  patronage. 

{Reports  continued  on  following  page) 
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{Continued  from  preceding  page) 
RHYTHM  OF  THE  RIO  GRANDE:  Tex  Eitter, 

Susan  Dale — Tex  Ritter  fans  will  like  this  one,  speci- 
ally the  juvenile  trade.  Average  western  fare.  Run- 
ning time,  53  minutes.  Played  May  19. — Bob  Elliano, 

Palace  Theatre,  Torringtcn,  Conn.  General  patronage. 

WOLF  CALL:  Movita,  John  Carroll— Good  pic- 
ture but  lacked  northern  scenery.  Doubled  with 

"Honeymoon  in  Bali."  Good  business.  Running  time, 
61  minutes. — Frank  J.  Beck,  Frank  J.  Beck's  Thea- tre Circuit,  Spokane,  Wash.  Small  town  and  rural 
patronage. 

Paramount 

DR.  CYCLOPS:  Albert  Dekker,  Janice  Logan— 
The  capacity  of  my  theatre  is  1,000  and  at  every 
show  all  seats  are  filled.  You  guessed  it.  We  rope 
'em  and  bring  'em  in.  "Dr.  Cyclops"  was  surprisingly different  and  awe  inspiring  but  lacked  appeal  here. 
Running  time,  76  minutes.  F.  G.  Mills,  Director  of 
Motion  Pictures,  Prison  Theatre,  Florida  State  Prison, 
Raiford,  Fla.  Prison  patronage. 

FRENCH  WITHOUT  TEARS:  Ray  Milland,  Ellen 
Drew — A  clever  little  picture  that  got  plenty  of 
laughs  and  a  very  nice  business.  Played  May  8-10. — 
W.  C.  Lewellen,  Uptown  Theatre,  Pueblo,  Colo.  Gen- 

eral patronage. 

GULLIVER'S  TRAVEI-S:  Color  Cartoon  Feature 
— This  is  truly  a  marvel.  Messrs.  Fleischer  did  a  won- 

derful job.  We  had  good  business,  mainly  children. 
Running  time,  77  minutes.  Played  May  20-21. — Don 
C.  Ware,  Joy  Theatre,  Belzoni,  Miss.  General  pa- 
tronage. 

GULLIVER'S  TRAVELS:  Color  Cartoon  Feature 
— Big  disappointment.  Didn't  draw  and  only  pleased  the kids.  Adults  were  generally  very  much  bored  by  the 
whole  thing.  Sure  hope  "Pinocchio"  does  better  for 
us.  Running  time,  77  minutes.  Played  May  5-7. — 
Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, 
Neb.  Small  town  patronage. 

GULLIVER'S   TRAVEI^:   Color  Cartoon  Feature 
— Entertaining     cartoon     that     did  good  business. 
Doubled  with  "The  Eagle  and  the  Hawk."  Running 
time,   74  minutes. — Frank  J.   Beck,  Frank  J.  Beck's Theatre  Circuit,  Spokane,  Wash.  Small  town  and 
rural  patronage. 

HERITAGE  OF  THE  DESERT:  Donald  Woods, 
Evelyn  Venable — Tliis  was  a  good  western  and  with 
some  good  western  songs  this  would  have  been  an 
extra  good  western.  Why  not  make  up  some  songs 
for  these,  Harry  Sherman?  Westerns  are  no  good  in 
my  territory  without  songs. — J.  N.  Wells,  Wells 
Theatre,  Kingsland,  Ga.  General  patronage. 

HONEYMOON  IN  BALI:  Fred  MacMurray,  Made- 
leine Carroll,  Helen  Broderick,  Allan  Jones — Double 

billed  with  "French  Without  Tears"  to  make  a  tre- 
mendously enjoyable  program  that  pleased  all  and 

sent  the  ticket  machine  into  high  gear.  Played  Mav 
8-10.— W.  C.  Lewellen,  Uptown  Theatre,  Pueblo,  Colo. 
General  patronage. 

HONEYMOON  IN  BALI:  Fred  MacMurray.  Made- 
leine Carrol,  Allan  Jones,  Helen  Broderick— Doubled 

with  "Wolf  Call. 'I  Very  good  picture  and  good  busi- ness. Running  time.  95  minutes. — Frank  J.  Beck, 
Frank  J.  Beck's  Theatre  Circuit,  Spokane,  Wash. Small  town  and  rural  patronage. 

LIGHT  OF  THE  WESTERN  STARS,  THE:  Vic- 
tor Jory,  Jo  Ann  Sayers,  Russell  Hayden,  Noah  Beery, 

Jr. — Holds  our  1940  record  for  top  four  day  grosses  so 
far  _  this  year.  Picture,  backed  by  huge  campaign, 
justified  _  every  nickel  spent  and  licked  war  jitters, 
competition  and  turned  in  an  outstanding  gross.  The 
picture  is  truly  excellent  with  the  Harry  Sherman 
touch  sparkling  all  over  it.  Running  time,  70  minutes. 
Played  May  18-21.— W.  C.  Lewellen,  Uptown  Theatre, 
Pueblo,   Colo.   General  patronage. 

LIGHT  THAT  FAILED,  THE:  Ronald  Colman. 
VValter  Huston,  Ida  Lupino,  Muriel  Angelus— Good 
picture  for  that  type  of  story  and  is  well  produced. 
However,  the  box  office  was  below  average.  Running 
time,  99  minutes.  Played  April  28-30. — M.  A.  Kirk- 
hart,  Vogue  Theatre,  Lincoln,  111.    General  patronage. 

OPENED  BY  MISTAKE:  Charles  Ruggles,  Robert 
Paige,  Janice  Logan — Fair  picture  that  did  only  fair 
business  in  spite  of  big  giveaway  that  has  been  click- 

ing steadily.  Played  May  1-3.— W.  C.  Lewellen,  Up- 
town  Theatre,    Pueblo.    Colo.    General  patronage. 

OUR  LEADING  CITIZEN:  Bob  Burns.  Susan 
Hay\vard — A  picture  that  made  more  than  a  favor- 

able impression  here.  The  type  of  theme  used  in  this 
picture,  _  portraying  some  difficulty  of  the  working 
class  with  the  so-called  aristocracy,  never  fails  to 
gain  the  complete  appreciation  of  everyone.  Bob 
Burns  with  his  homely  humor  lends  ample  support. 
A  pleasing  picture.  Running  time,  88  minutes.  Played 
May  17-18.— Simon  Galitzki,  Coed  Theatre,  Topeka, Kansas.  General  patronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Dorothy 
Lamour,  Bob  Hope — Tlie  picture  was  fast  with  clever 
dialogue  and  plenty  of  wit.  We  need  more  of  this  type. 
It  did  plenty  of  business.  Running  time,  85  minutes. 
Played  April  21-25.— M.  A.  Kirkhart,  Vogue  Theatre, Lincoln,  111.    General  patronage. 

SEVENTEEN:  Jackie  Cooper,  Betty  Field— Disap- 
pointed very  much  and  did  not  draw  like  we  thought 

MOTION    PICTURE  HERALD 

FIVE  CONTRIBUTORS 

JOIN  DEPARTMENT 
Five  exhibitors,  previously  not  heard 

from,  have  sent  contributions  to  the 
What  the  Picture  Did  for  Me  depart- 

ment.  They  are: 

Frank  J.  Beck,  F.  J.  Beck's  The- 
atre Circuit,  Spokane,  Wash. 

M.  A.  Kirkhart,  Vogue  Theatre, 
Linoln,  111. 

Ed  Mansfield,  Regent  Theatre,  Kan- 
sas City,  Mo. 

F.  G.  Mills,  Director  of  Motion  Pic- 
tures, Florida  State  Prison,  Rai- 

ford, Fla. 
Felix  H.  Tisdale,  Ritz  Theatre, 

Brantley,  Ala. 

One  exhibitor  whose  reports  have 
not  been  received  in  some  time  has 
resumed.   She  is: 

Mrs.  O.  a.  Jensen,  Silver  Hill  The- 
atre, Oshkosh,  Wis. 

Kead  the  reports  of  these  and  other 
exhibitors  in  these  columns. 

it  would.  Most  patrons  said  it  did  not  have  the  appeal 
that  Tarkington's  book  had.  Running  time,  75  minutes. 
Played  May  17-18.— Horn  and  Morgan,  Inc.,  Star 
Theatre,  Hay  Springs,  Neb.   Small  town  patronage. 

SEVENTEEN:  Jackie  Cooper,  Betty  Field— Just 
fair.  Not  half  as  good  as  "What  a  Life,"  Running 
time,  78  minutes.— Frank  J.  Beck,  Frank  J.  Beck's Theatre  Circuit,  Spokane,  Wash.  Small  town  and 
rural  patronage. 

SEVENTEEN:  Jackie  Cooper,  Betty  Field— Picture 
very  mediocre.  Betty  Field  will  never  be  box  office. 
Cooper  saved  what  there  was  to  the  picture.  Box 
office  starved.  Running  time,  78  minutes.  Played 
May  12-14.— M.  A.  Kirkhart,  Vogue  Theatre,  Lin- 

coln,  111.    General  patronage. 

STAR  MAKER,  THE:  Bing  Crosby,  Louise  Camp- 
bell, Linda  Ware,  Ned  Sparks— Third  run.  Double 

billed  with  "Opened  by  Mistake"  which  let  us  down 
through  no  fault  of  this  picture.  Played  May  1-3. — 
W.  C.  Lewellen,  Uptown  Theatre,  Pueblo,  Colo.  Gen- 

eral patronage. 

STAR  MAKER,  THE:  Bing  Crosby,  Louise  Camp- 
bell, Ned  Sparks,  Linda  Ware — An  exceptionally  fine 

picture  but  for  some  unknown  reason  we  barely  made 
film  rental.— Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.    General  patronage. 

TELEVISION  SPY:  William  Henry,  Judith  Barrett 
—Just  a  program  filler  good  for  the  second  half  of 
a  double  bill  for  which  we  have  absolutely  no  use. 
Did  fairly  satisfy  our  Giveaway  crowd.  Running  time, 
58  minutes.  Played  May  22-23.— Horn  and  Morgan, 
Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 

WHAT  A  LIFE:  Jackie  Cooper.  Betty  Field,  John 
Howard,  Lionel  Stander — Jackie  Cooper  very  good  as 
"Henry  Aldrich."  Very  entertaining  picture.  Running 
time,  79  minutes.— Frank  J.  Beck,  Frank  J.  Beck's Theatre  Circuit,  Spokane,  Wash.  Small  town  and  rural 
patronage. 

Republic 

GAUCHO'  SERENADE,:  Gene  Autry,  Smiley  Bur- 
nette,  June  Storey — Gene  Autry  is  still  tops  here 
and  "Gaucho  Serenade"  was  well  enjoyed  by  my customers.  Business  very  good.  Running  time,  66 
minutes.  Played  May  24-25.— Bob  Elliano,  Palace 
Theatre,    Torrington,    Conn.    General  patronage. 

JEEPERS  CREEPERS:  Weaver  Brothers  and  El- 
viry,  Roy  Rogers— Entertaining  picture,  beautiful  out- 

door scenery,  good  business.  Running  time,  69  min- 
utes.—Frank  J.  Beck,  Frank  J.  Beck's  Theatre  Cir- 

cuit, Spokane,  Wash.  Small  town  and  rural  patronage. 

ROVIN'  TUMBLE  WEEDS:  Gene  Autry,  Smiley 
Burnette,  Mary  Carlisle— If  it  wasn't  for  "Frog," 
Autry  wouldn't  go  over  so  hot.  As  long  as  they're 
together,  all's  well.  Good  business  Friday  and  Sat- urday. Weather  O.  K.  Played  May  1.— Felix  H.  Tis- 

dale, Ritz  Theatre,  Brantley,  Ala.  Small  town  pat- ronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — Doubled  with  "Golden  Boy."  Very  enter- 

taining program.  Unusually  good  business.  Running 
time  71  minutes.— Frank  j.  Beck,  Frank  J.  Beck's 
Tlieatre  Circuit,  Spokane,  Wash.  Small  town  and 
rural  patronage. 

June    8,  1940 

RKO  Radio 

BACHELOR  MOTHER:  Ginger  Rogers,  David  Ni- 
ven,  Charles  Coburn — Very  entertaining  comedy;  good 
business.  Running  time,  82  minutes. — Frank  J.  Beck, 
Frank  J.  Beck's  Theatre  Circuit,  Spokane,  Wash. Small  town  and  rural  patronage. 

HUNCHBACK  OF  NOTRE  DAME,  THE:  Charles 
Laughton,  Maureen  O'Hara,  Sir  Cedric  Hardwicke, 
Basil  Rathbone,  Thomas  Mitchell,  Walter  Hampden — 
As  most  of  you  know  all  about  this  picture,  I 
will  confine  myself  to  what  the  picture  did  for  me 
and  it  was  not  so  good.  It  was  below  average  in 
adult  patronage  and  above  average  in  children  pat- 

ronage. As  a  whole,  with  the  additional  children  tic- 
ket buyers  receipts  were  about  average.  A  word  about 

the  makeup  of  Charles  Laughton.  It  was  a  triumph 
in  the  art  of  makeup  and  the  real  artistry  of  it  was 
that  it  did  not  look  like  makeup. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  pat- ronage. 

Twentieth  Century- Fox 
BOY  FRIEND:  Jane  Withers,  Richard  Bond,  Ar- 

leen  Whelan — ^A  real  good  picture  that  did  outstand- 
ing business. — Harland  Rankin,  Plaza  Theatre,  Til- 

bury,   Ontario,    Canada.    General  patronage. 
DRUMS  ALONG  THE  MOHAWK:  Henry  Fonda, 

Claudette  Colbert,  Edna  May  Oliver— Well  liked  here. 
Not  much  business  as  it  was  just  ahead  of  "GWTW." Played  May  19-21.— Mrs.  O.  A.  Jensen,  Silver  Hill 
Theatre,  Oshkosh,  Neb.  Small  town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine,  Dorris  Bowdon,  Charley 
Grapewin — After  large  advertising  campaign,  business 
average.  Certainly  glad  we  did  not  allow  Fox  to 
bamboozle  us  into  an  extended  run  on  this.  Picture 
not  liked:  left  a  bad  taste  in  the  mouth  of  our 
patrons  who  go  to  a  show  to  be  entertained.  Let's leave  these  problems  to  the  administration  and  give 
the  public  entertainment. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,   Iowa.   General  patronage. 

HOLLYWOOD  CAVALCADE:  Alice  Faye,  Don 
Ameche,  Stuart  Erwin,  Buster  Keaton — Good  color; 
very  entertaining  picture.  Just  a  little  slow  toward 
the  end.  Running  time,  97  minutes. — Frank  J.  Beck, 
Frank  J.  Beck's  Theatre  Circuit,  Spokane,  Wash. 
Small  town  and  rural  patronage. 

_  SHOOTING  HIGH:  Jane  Withers.  Gene  Autry,  Mar- 
jorie  Weaver — Ran  into  very  poor  business  on  this 
picture.  Some  of  it  may  have  been  due  to  war  con- 

ditions. Picture  itself  was  nothing  sensational.  Played 
May  4-7.— W.  C.  Lewellen,  Uptown  Theatre,  Pueblo, 
Colo.  General  patronage. 

STANLEY  AND  LIVINGSTONE:  Spencer  Tracy, 
Richard  Greene,  Nancy  Kelly.  Walter  Brennan,  Sir 
Cedric  Hardwicke,  Charles  Coburn,  Henry  Hull — 
Double  billed  with  "Two  Girls  on  Broadway"  but  even then  it  failed  to  overcome  the  war  jitters  which 
gripped  the  nation  and  cut  our  business  down  as 
badly  as  it  did  yours.  Played  May  11-14.— W.  C. 
Lewellen,  Uptown  Theatre,  Pueblo,  Colo.  General 

patronage. 
SUBMARINE  PATROL:  Richard  Greene,  Nancy 

Kelly,  George  Bancroft.  Preston  Foster — Doubled  with 
"Old  Barn  Dance."  Very  entertaining  picture;  good 
business.  Running  time,  90  minutes. — Frank  J.  Beck, 
Frank  J.  Beck's  Theatre  Circuit,  Spokane,  Wash. 
Small   town   and   rural  patronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 
Al  Jolson — A  fine  picture  but  we  never  received  as 
much  comment  as  expected  on  this.  Some  seemed  to 
like  it  and  some  didn't.  For  me  the  picture  didn't 
give  enough  of  Foster's  life.  I  feel  it  would  have been  much  more  interesting  if  they  had  gone  into 
detail  a  bit  more.  What  they  did  do  with  the  pro- 

duction was  great  but  they  could  have  done  more. 
Britannica  gives  some  facts  that  would  have  made 
great  film  material  concerning  Foster's  life.  Run- 

ning time,  86  minutes.  Played  May  19-21. — Simon 
Galitzki,  Coed  Theatre,  Topeka,  Kansas.  General  pa- tronage. 

TOO  BUSY  TO  WORK:  Jed  Prouty,  Spring  By- 
ington,  Joan  Davis — The  average  person  enjoys  this 
type  of  film  and  one  would  do  well  to  play  these 
with  other  pictures.  Joan  Davis  makes  this  much 
more  interesting  than  any  they  have  made  for  some 
time.  Running  time.  65  minutes.  Played  May  19-21. 
— Simon  Galitzki,  Coed  Theatre,  Topeka,  Kansas. 
General  patronage. 

YOUNG  AS  YOU  FEEL:  Jed  Prouty,  Spring  Ey- 
ington — Not  as  clever  lines  as  previous  Jones_  Family. 
Also  children  have  much  minor  parts.  Just  fair. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  pa- tronage. 

United  Artists 

CHUMP  AT  OXFORD:  Laurel  and  Hardy— The 
usual  Laurel  and  Hardy  line  and  the  picture  was 
okay  for  we  heard  the  audience  laugh  once  more  and 
believe  me  they  are  going  to  need  a  lot  more  of  thetn 
in  the  coming  season.  I'll  cheer  some  light  comedies  if 
I  get  them  and  I  am  sure  that  the  public  will  do  the 
same.— A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City.  Ind.   General  patronage. 
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HOUSEKEEPER'S  DAUGHTER:  Joan  Bennett, 
Adolphe  Menjou,  William  Gargan— Good  comedy  and 
those  that  saw  it  enjoyed  it.  Box  office  was  average. 
Running  time,  80  minutes.  Played  May  5-7.— M.  A. 
Kirkhart,  Vogue  Theatre,  Lincoln,  111.  General  pa- 
tronage. 

OVER  THE  MOON:  Merle  Oberon.  Rex  Harrison 
— These  London  films  may  click  in  England  but  they 
don't  over  here.  A  fairly  good  show  but  no  draw. 
Played  it  on  cash  night.  Running  time,  78  minutes. 
Played  May  15-16.— Don  C.  Ware,  Joy  Theatre,  Bel- 
zoni,  Miss.  General  patronage. 

REAL  GLORY,  THE:  Gary  Cooper,  David  Niven, 
Andrea  Leeds — Played  this  feature  late.  Seemed  to 
please  my  Saturday  night  crowd.  Good  outdoor  action 
picture.  Running  time,  96  minutes.  Played  May  9.— 
A.  L.  Dove,  Bengough  Theatre,  Bengough,  Saskatche- 

wan, Canada.    Rural  and  small  town  patronage. 

REBECCA:  Laurence  Olivier,  Joan  Fontaine,  George 
Sanders,  Judith  Anderson — This  is  a  class  picture 
produced  faithfully  from  the  widely  read  novel.  It  was 
well  received,  produced  carefully  and  deserved  more 
support  than  it  received.  But,  business  is  seriously 
down  with  us  and  we  credit  it  to  the  war  situation 
in  Europe.  I  can  see  no  other  reason  for  the  sudden 
recession  that  we  are  experiencing.  I  am  very  much 
afraid  that  critical  times  are  ahead  for  all  of  us.  We 
note  that  people  seem  preoccupied  and  anxious.  That 
is  not  normal.  And  I  would  like  to  get  this  off  my 
chest  and  that  is  the  money  that  is  wasted  on  press 
sheets.  The  better  the  picture  and  the  one  that  you 
will  do  business  comes  in  with  some  36  pages.  All 
that  the  exhibitor  needs  is  a  selection  of  two  or  three 
mats,  a  few  selling  ideas  and  the  synopsis.  I  will 
gamble  that  the  average  exhibitor  looks  over  about 
four  pages  and  throws  the  thing  aside  and  refuses 
to  waste  his  time  looking  at  a  duplication  of  ideas. 
He  knows  ahead  what  he  has  to  sell  from  the  re- 

views. That  is  if  he  is  onto  his  job. — A.  E.  Han- 
cock, Columbia  Theatre,  Columbia  City,  Ind.  Gen- 

eral patronage. 

Universal 

DESTRY  RIDES  AGAIN:  Marlene  Dietrich,  James 
Stewart,  Charles  Winninger,  Mischa  Auer,  Brian  Don- 
levy,  Una  Merkel — Lived  up  to  its  reputation,  giving 
us  an  increase  of  about  40  per  cent  over  Sunday-Mon- 

day average  but  not  what  it  would  have  done  if  we 
had  been  allowed  to  use  it  on  Friday -Saturday.  Run- 

ning time,  93  minutes.  Played  May  19-20.— Horn  & 
Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

FIRST  LOVE:  Deanna  Dtirbin,  Helen  Parrish,  Rob- 
ert Stack,  Eugene  Pallette,  Leatrice  Joy — Deanna  Dur- 

bin  keeps  up  the  dizzy  pace  of  turning  out  hit  after 
hit  and  this  is  a  swell  Cinderella  story  that  could  not 
help  but  please  those  that  saw  it,  but  I  regret  to  say 
that  not  enough  saw  this  to  make  this  profitable. 
Business  on  this  was  below  average. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  patron- 
age. 

MA,  HE'S  MAKING  EYES  AT  ME:  Tom  Brown, 
Constance  Moore — Good  little  money  maker  that  pleased 
our  audience.  Played  May  15-17. — W.  C.  Lewellen,  Up- 

town Theatre,  Pueblo,  Colo.    General  patronage. 

MIKADO,  THE:  Kenny  Baker,  Jean  Colin— Patrons 
walked  out  on  this  one.  Could  say  a  lot  more  but  it 
would  not  look  right  in  print.  Running  time,  91  min- 

utes.— Frank  J.  Beck,  Frank  J.  Beck's  Theatre  Cir- cuit, Spokane,  Wash.   Small  town  and  rural  patronage. 

MY  LITTLE  CHICKADEE:  W.  C.  Fields,  Mae 
West,  Joseph  Calleia,  Dick  Foran — Terrible!  Had 
more  kicks  on  this  than  any  picture  in  a  long  time. 
Just  a  lot  of  film  with  nothing  on  it.  It  we  are  ever 
tempted  to  use  a  subject  with  either  of  these  stars 
again,  we  hope  we  wake  up  before  it's  too  late.  Run- 

ning time,  83  minutes.  Played  May  10-11. — Horn  & 
Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

SKI  PATROL:  Lull  Deste,  Philip  Dorn— Double 
billed  with  "The  Light  of  the  Western  Stars"  and 
while  we  didn't  need  it  to  bring  in  any  people  this surprising  little  picture  contains  lots  of  excitement 
and  new  wrinkles  that  will  keep  you  interested  for 
the  59  minutes  it  runs.  Running  time,  59  minutes. 
Played  May  18-21.— W.  C.  Lewellen,  Uptown  Tlieatre, 
Pueblo,  Colo.   General  patronage. 

SKI  PATROL:  Philip  Dorn,  Luli  Deste,  Stanley 
Fields — Good  timely  subject  dealing  with  Russian  in- 

vasion of  Finland.  Played  this  with  Gene  Autry  in 
"Gaucho  Serenade."  Business  good.  Running  time,  64 minutes.  Played  May  24-25.— Bob  Elliano.  Palace 
Theatre,  Torrington,  Conn.    General  patronage. 

UNEXPECTED  FATHER:  Baby  Sandy,  Mischa 
Auer — Everyone  enjoyed  this  picture.  Good  business. 
Running  time,  78  minutes. — Frank  J.  Beck,  Frank  J. 
Beck's  Theatre  Circuit,  Spokane,  Wash.  Small  town and  rural  patronage. 

Warner  Brothers 

KING  OF  THE  LUMBERJACKS:  John  Payne, 
Gloria  Dickson,  Stanley  Fields — Here  is  a  good  action 
drama.  Did  very  well  for  us.  Here  is  the  fallacy  of 
giving  top  billing  to  names  and  then  have  another 
actor  take  all  the  honors.  Payne  and  Dickson  only 
have  supporting  roles  and  Stanley  Fields  is  the  whole 

show  and  he  is  plenty  good.  Running  time,  55  min- 
utes.— A.  J.  Inks,  Crystal  Tlieatre,  Ligonier,  Ind. 

Small  town  patronage. 

MAN  FROM  MONTEREY:  John  Wayne— One  of 
John  Wayne's  best  western  pictures.  Fair  business 
but  no  extra  draw.  Weather  good.  Played  May  17-18. 
—Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small 
town  patronage. 

PRIDE  OF  THE  BLUE  GRASS:  Edith  Fellows, 
James  McCallion — Played  this  on  Bank  Night.  For 
those  who  like  horses,  it's  "tops."  Enjoyed  by  all. 
We  didn't  know  the  stars  but  they  were  O.  K. — FeHx H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small  town 
patronage. 
TEAR  GAS  SQUAD:  Dennis  Morgan,  John  Payne, 

Gloria  Dickson — Good  for  B  houses.  A  good  filler 
where  a  short  feature  is  required.  Running  time,  54 
minutes.  Played  May  19. — Bob  Elliano,  Palace  Theatre, 
Torrington,  Conn.   General  patronage. 

TORCHY  PLAYS  WITH  DYNAMITE:  Jane  Wy 
man,  Allen  Jenkins,  Sheila  Bromley — This  was  doubled 
with  "The  Old  Maid"  and  it  was  a  good  companion 
picture,  giving  the  action  lovers  something  to  their 

liking.  Changing  players  in  a  well  known  series  of 
pictures  like  the  "Tcrchy"  series  is  usually  dangerous, but  this  proved  rather  a  good  action  picture.  Jane 
Wyman  sinks  her  teeth  into  the  role  in  fine  shape 
and  if  they  want  to  make  more  "Torchy"  pictures  with 
her  it's  0'.  K.  with  me.  Allen  Jenkins  was  fully  ade- quate for  his  part  and  a  word  of  praise  should  be  given 
to  Sheila  Bromley  for  a  fine  supporting  role. — J.  E. 
Stocker,  Myrtle  Tlieatre,  Detroit,  Mich.  Neighborhood 
patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Alan  Hale,  Humphrey  Bogart— A 
swell  picture  that  goes  right  up  the  old  alley  for  a 
small  town  exhibitor.  Not  the  production  that  "Dodge 
City"  was  but  still  a  beautiful  picture.  Too  bad  it 
had  to  be  a  costume  picture,  as  these  are  not  the  draw 
that  others  are.  Running  time,  119  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

Miscellaneous  (Mercury) 

PRISON  TRAIN:   Fred  Keating,  Linda  Winters— (Continued  on  following  page) 

EXPLOSIVE  THUNDERBOLT 

OF  HEADLINE  THRILLS! 

DRAMA  AS  AMAZING  AS 

THE  GRAF  SPEE  DISASTER 

"Packs  a  punch,  particularly  timely." Film  Daily 

"Daring  heroism... should  draw  well." Showmen's  Trade  Review 

"Excellent  battle  scenes,  topical,  of 
headline  value."  Exhibitor 

A  MONOGRAM  PICTURE 
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(Continued  from  preceding  page) 

Wouldn't  bring  in  a  nickel,  even  if  it  was  double  bill- 
ed with  "GWTW."  Played  May  4-7— W.  C.  Lewellen, Uptown  Theatre,  Peublo,  Colo.   General  patronage. 

Short  Features 

Columbia 

BOOK  OF  BOOKS:  Happy  Hour,  No.  1— If  you  want 
a  good  short  with  backbone,  try  this. — Horn  and  Mor- 

gan, Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

BOWS  AND  ARROWS:  Sport  Thrills— Very  fine 
sport  subject. — Horn  and  Morgan,  Inc.,  Star  Theatre, 
Hay  Springs,  Neb.    Small  town  patronage. 

BOY,  A  GUN  AND  BIRDS,  A:  Color  Rhapsodies- 
Filled  the  bill  to  perfection. — Horn  and  Morgan,  Inc., 
Star  Theatre,  Hay  Springs,  Neb.  Small  town  pat- 
ronage. 

DREAMS  ON  ICE:  Color  Rhapsodies— Just  ordinary. 
— Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, 
Neb.    Small  town  patronage. 

MONEY  SQUAWKS:  Andy  Clyde— This  comedy 
certainly  brought  the  house  down  with  laughter.  No 
company  in  the  business  makes  the  shorts  that  this 
company  does.  A  swell  comedy.  Running  time,  19 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

SCREEN  SNAPSHOTS:  Everyone  of  these  subjects 
pleases  the  largest  per  cent  of  patrons. — Horn  and 
Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

SKINNY  THE  MOOCHER:  Charley  Chase— Charley 
Chase  was  a  real  draw  at  one  time  but  has  ceased  to 
mean  a  thing.  Comedies  are  slow  and  have  few  laughs. 
The  only  comedy  at  present  that  has  a  real  pull  is  the 
Three  Stooges. — Ed  Mansfield,  Regent  Theatre,  Kansas 
City,  Mo.    General  patronage. 

Metro-Goldwyn-Mayer 

DRUNK  DRIVING:  Crime  Doesn't  Pay  Series- Caused  a  great  deal  of  comment  and  is  very  much 
worth  showing  and  all  law  enforcing  agencies  heartily 
approve.  It  builds  good  will. — Ed.  Mansfield,  Regent 
Theatre,  Kansas  City,  Mo.    General  patronage. 

GOU5ILOCKS  AND  THE  THREE  BEARS:  MGM 
Cartoons — We  repeated  this  excellent  cartoon  and  the 
audience  was  pleased  to  see  it  again.— C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

HIDDEN  MASTER,  THE:  Passing  Parade,  No.  13 
— An  excellent  reel. — C.  L.  Niles,  Niles  Theatre,  Ana- 

mosa, Iowa.    General  patronage. 

HOME  ON  THE  RANGE:  MGM  Cartoons— A  fine 
colored  cartoon.  Different  and  liked  by  every  one. — 
C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

JACK  POT:  Crime  Doesn't  Pay  Series — These  crime 
reels  are  excellent  and  should  be  shown  by  every  thea- 

tre. Our  audiences  like  them  very  much. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

OLD  SOUTH,  THE:  MGM  Miniatures— A  fine 
single  reel  about  cotton. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

PUSS  GETS  THE  BOOT:  MGM  Cartoons— A  good 
colored  cartoon. — C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.    General  patronage. 

RAINY  DAY,  A:  MGM  Cartoons— Dandy  cartoon.— 
Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, 
Neb.     Small  town  patronage. 

RURAL  HUNGARY:  FitzPatrick  Traveltalks— An- 
other FitzPatrick  hit. — Harland  Rankin,  Plaza  Thea- 

tre, Tilbury,  Ontario,  Canada.    General  patronage. 

SEATTLE,  GATEWAY  TO  THE  NORTHWEST: 
FitzPatrick  Traveltalks — Always  good.  FitzPatrick  is 
still  tops  in  travel  talks.  Running  time,  10  minutes. — 
A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

Paramount 

BULLDOZING  THE  BULL:  Popeye  the  Sailor— 
This  was  well  received. — Harland  Rankin,  Plaza  The- 

atre, Tilbury,  Ontario,  Canada.    General  patronage. 

FOWL  BALL  PLAYER:  Stone  Age  Cartoons— An 
average  black  and  white  cartoon. — C.  L.  Niles,  Niles 
Theatre,   Anamosa,   Iowa.     General  patronage. 

RKO  Radio 

BEACH  PICNIC:  Walt  Disney  Cartoons— Disney 
cartoons  are  tops  here  and  are  a  real  pull  at  the  box 
office.  Play  everyone  of  them.  But  I  think  Mr.  Dis- 

ney should  give  us  more  of  a  break  on  his  features. 
Could  not  play  "Snow  White"  because  of  the  rental. 
Even  with  good  business  I  would  have  lost  money. — 

Ed.  Mansfield,  Regent  Theatre,  Kansas  City,  Mo.  Gen- eral patronage. 

BLAMED  FOR  A  BLONDE:  Ray  Atwell— Between 
the  little  blonde  saleslady,  the  supply  of  kitchen  uten- 

sils, blondie's  pugnacious  boy  friend  and  his  wife,  At- well has  a  rather  trying  time.  It  was  well  appreciated 
here.  Running  time,  16  minutes.— J.  A.  Reynolds, 
Director  of  Education  and  Recreation,  Prison  Theatre, 
New  Jersey  State  Prison,  Trenton,  N.  J.  Prison  pat- ronage. 

INFORMATION  PLEASE:  Badly  photographed  and 
too  much  talk.  Means  nothing  whatsoever  in  this 
house.  Sorry  I  have  to  play  the  series. — Ed.  Mans- 

field, Regent  Theatre,  Kansas  City,  Mo.  General  pat- ronage. 

PATHE  NEWS:  About  80  per  cent  war  and  out  of 
date  even  %vith  a  can  news;  20  per  cent  war  would  be 
plenty.  If  the  drop  in  business  is  caused  by  the  war, 
why  help  it  along  by  making  people  war  conscious. — 
C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

Twentieth  Century- Fox 

ICE  POND,  THE:  Terry -Toons— These  black  and 
white  Terry-Toons  are  not  worth  their  price  even 
though  they  are  cheaper  than  the  others.  Running 
time,  seven  minutes. — J.  N.  Wells,  Wells  Theatre, 
Kingsland,  Ga.   General  patronage. 

United  Artists 

PETRA:  World  Windows — Not  very  good. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 

eral patronage. 

Uni versal 

GOING  PLACES:  No.  73— Not  so  hot  as  this  is 
more  of  Popular  Mechanics  type  of  reel  than  a  Going 
Places.  Just  fair.  Running  time,  eight  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 

RHUMBA  LAND:  Two-Reel  Musicals— Who  ever 
told  Universal  they  should  bring  back  to  life  "The  Girl 
in  Red. — Horn  &  Morgan,  Inc.,  Star  Theatre,  Hay 
Springs,  Neb.  Small  town  patronage. 

SOUP  TO  MUTTS:  Lantz  Cartunes— One  of  the 
best  that  Lantz  has  made,  which  is  not  saying  much, 
as  they  are  usually  not  so  hot.  Running  time,  seven 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

STRANGER  THAN  FICTION:  No.  70— An  excellent 
filler  reel. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

SWING  HOTEL:  Two-Reel  Musicals— An  interesting 
variety  short  that  pleased.  Running  time,  18  minutes. 
— J.  A.  Reynolds,  Director  of  Education  and  Recrea- 

tion, Prison  Theatre,  New  Jersey  State  Prison,  Tren- 
ton, N.  J.    Prison  patronage. 

Vitaphone 

CONFEDERATE  HONEY:  Merrie  Melodies— Here 
is  just  about  tops  in  color  cartoons.  This  year  each 
one  is  better  than  the  last  one.  Excellent.  Running 
time,  nine  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligo- 

nier, Ind.    Small  town  patronage. 

DANGEROUS  DAN  McFOO:  Merrie  Melodies- 
Very  good. — Harland  Rankin,  Plaza  Theatre,  Tilbury. 
Ontario,  Canada.    General  patronage. 

DAVE  APOLLON  AND  HIS  ORCHESTRA:  Mel- 
ody Masters — Better  than  any  he  has  made  as  yet. 

Not  so  bad  but  we  have  had  better.  Running  time, 
eight  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier 
Ind.    Small  town  patronage. 

DECLARATION    OF     INDEPENDENCE,  THE: 
Broadway  Brevities — Second  time  on  our  screen.  Now 
is  the  time  to  play  these  patriotic  reels  return  en- 

gagement.— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

FRESH  FISH:  Merrie  Melodies— Good  cartoon  and 
always  welcomed.    The  best  on  the  market  excepting 
Disneys.    Running  time,   seven  minutes. — Ed.  Mans 
field.  Regent  Theatre,  Kansas  City,  Mo.    General  pat- ronage. 

PILGRIM  PORKY:  Looney  Tunes— One  of  the  best 
of  this  series.  Deserves  preferred  playing  time. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  patron- 

age. 
RITA  RIO  AND  HER  ORCHESTRA:  Melody  Mas- 

ters— An  excellent  band  act  with  novelty,  dancing  and 
good  singing. — C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 

SCREWBALL  FOOTBALL:  Merrie  Melodies— One 
of  the  best  color  cartoons  I've  seen.  The  name  was  a 
good  draw  and  they  were  laughing  about  it  after  the 
show.— Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala. 
Small  town  patronage 

Serials 

Republic DAREDEVILS  OF  THE  RED  CIRCLE:  Charles 
Quigley,  Herman  Brix— We  have  just  started  this  serial 
and  It  is  a  natural.  Plenty  action  and  it  doesn't  take up  so  much  time  in  review.— Felix  H.  Tisdale,  Ritz Theatre,  Brantley,  Ala.    Small  town  patronage. 

Universal 

OREGON  TRAIL,  THE:  John  Mack  Brown,  Louise i>tanJey— Serials  mean  nothing  at  our  box  office  at the  present  time  and  will  not  run  another  one  until there  is  some  demand.— Ed.  Mansfield,  Regent  Theatre Kansas  City,  Mo.    General  patronage. 

Photographic  Exports  Down 
Exports  of  photographic  and  projection 

goods  dropped  from  $1,795,000  in  April 
1939,  to  $1,387,000  in  April  of  this  year,  the Commerce  Department  reports.  This  is  a 
decrease  of  $408,000.  The  four  months  pe- 

riod ending  in  April  also  shows  a  decline 
for  1940  compared  to  last  year.  The  four- 
month  period  for  this  year  was  figured  at 
$5,677,000  compared  to  $6,508,000  for  the 
same  period  of  1939,  representing  a  droo 

of  $831,000.  F  
g  P Shea  Circuit  Changes 

E.  C.  Grainger,  general  manager  of  the 
Shea  Theatres  interest,  has  moved  Dan  Gil- 
hula,  formerly  manager  of  the  State  and 
Ohio  theatres  in  Cambridge,  Ohio,  to  Ash- 

tabula, Ohio,  as  manager  of  the  circuit's three  theatres  there,  Palace,  State  and  Bula. 
Clark  Brown,  former  manager  of  these  the- 

atres, has  been  appointed  supervisor  of  Ash- 
tabula, Conneaut  and  Geneva  and  Mr. 

Brown  in  addition  to  supervising  theatres 
will  continue  to  handle  the  company's  real estate  matters  in  all  three  towns,  said  to 
represent  a  considerable  investment. 

Drops  Foreign  Policy 
The  Larkin,  one  of  two  foreign  language 

houses  operated  by  Herbert  Rosener,  has 
reverted  to  domestic  films. 
The  Penn  Square  theatre,  Cleveland, 

closed  for  several  months,  has  reopened 
under  the  management  of  Domenic  Grillo 
with  a  foreign  film  policy. 

Engel  Succeeds  Bethel 

Joe  Engel,  until  recently  Universal  branch 
manager  in  Albany,  has  succeeded  Bill 
Bethel,  manager  of  the  company  exchange 
in  Philadelphia,  who  has  resigned.  Joe 
Schaeffer  becomes  city  salesman  of  the  Co- 

lumbia Philadelphia  exchange. 

Longo  to  Cleveland 

Joseph  Longo,  former  assistant  in  the  pub- 
licity department  of  Loew's  in  Boston,  has 

been  placed  in  charge  of  circuit  publicity 
in  Cleveland,  replacing  Milton  Harris,  re- 

signed. 

Joins  RCA  Law  Staff 

Joseph  V.  Hefifernan  has  joined  the  Law 
Department  of  the  Radio  Corporation  of 
America,  becoming  assistant  general  counsel. 
For  several  years  past  he  has  been  associated 
with  the  law  company  of  Wright,  Gordon, 
Zachry  &  Parlin,  New  York. 

Heymann  to  Arrive 
Andre  R.  Heymann,  head  of  the  French 

Cinema  Center,  New  York,  is  due  to  arrive 
from  France  on  Monday.  While  abroad,  Mr. 
Heymann  acquired  the  rights  to  10  French 

productions. 
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Teachers '  Group 

Tests  Film  Plan 

A  nationwide  experiment  to  determine  the 

possibility  of  substituting  older  "A"  pictures 
for  current  "B"  pictures  and  of  using  recom- 

mended older  films  for  a  planned  series  of 

students'  matinees,  around  which  curriculum 
units  in  photoplay  discrimination  will  be 
built,  will  be  tried  in  the  academic  year 
1940-41  under  the  auspices  of  the  motion 
picture  committee  of  the  Department  of 
Secondary  Teachers  of  the  NEA. 

School  authorities,  in  cooperation  with 
theatre  managers,  will  select  10  films  to 

be  shown  in  the  school  year  on  one  after- 
noon or  one  Saturday  morning  each  month. 

The  films  thus  revived  will  serve  as  the 

basis  of  a  new  course  in  "Types  of  the  Pho- 
toplay." The  experiment  is  under  the  su- 

pervision of  Dr.  William  Lewin,  of  the 
Weequahic  High  School  at  Newark. 

Following  is  a  recommended  list  of  76 
films  from  which  schools  and  theatres  will 

select  subjects  to  make  up  the  experimen- 
tal series : 

RKO:  Victoria  the  Great,  Snow  White,  Gunga  Din, 
Abe  Lincoln  in  Illinois,  The  Last  Days  of  Pompeii, 
Allegheny  Uprising,  The  Soldier  and  the  Lady  (Mi- 

chael Strogoff),  Music  for  Madame,  Quality  Street, 
Winterset,  The  Plough  and  the  Stars,  The  Toast  of 
New  York,  Damsel  in  Distress,  Seven  Keys  to  Bald- 
pate.  Vivacious  Lady. 
MGM:  Mutiny  on  the  Bounty,  A  Tale  of  Two  Cities, 

Romeo  and  Juliet,  Servant  of  the  People  (Adoption 
of  the  Constitution),  Captains  Courageous,  Marie  An- 

toinette, Boys  Town,  Pygmalion,  Goodbye  Mr.  Chips, 
The  Wizard  of  Oz,  The  Citadel. 
20TH  CENTURY-FOX:  As  You  Like  It,  Heidi, 

Rebecca  of  Sunnybrook  Farm,  Nine  Days  a  Queen, 
Hollywood  Cavalcade,  The  Prisoner  of  Shark  Island, 
Kidnapped,  Stanley  and  Livingstone,  Young  Mr.  Lin- 

coln, In  Qld  Chicago. 
PARAMOUNT:  Scrooge  (Dickens's  Christmas Carol),  Wells  Fargo,  The  Buccaneer,  Spawn  of  the 

North,  Tom  Sawyer  Detective,  Men  With  Wings, 
One-Third  of  a  Nation,  Union  Pacific,  Victor  Her- bert. 
UNITED  ARTISTS:  Les  Miserables,  Little  Lord 

Fauntleroy,  Things  to  Come,  Last  of  the  Mohicans, 
Tom  Sawyer,  Drums,  They  Shall  Have  Music,  The 
Real  Glory. 

WARNER  BROTHERS:  A  Midsummer  Night's Dream,  The  Life  of  Emile  Zola,  Robin  Hood,  Green 
Pastures,  The  Charge  of  the  Light  Brigade,  Tech- nicolor Patriotic  Shorts. 
GUTLOHN:  The  Old  Curiosity  Shop,  Beethoven, 

April  Romance  (Schubert). 
UNIVERSAL:  The  Mikado,  The  House  of  the 

Seven  Gables. 
COMMONWEALTH:  Tundra,  The  Scarlet  Letter. 
NU-ART:  Abraham  Lincoln,  In  His  Steps. 
SELECT:    Moonlight   Sonata  (Paderewski). 
FRENCH  CINEMA  CENTER:  Harvest. 
STANDARD:  The  Mill  on  the  Floss. 
GRAND  NATIONAL:  23M  Hours  Leave. 
WORLD:  Grand  Illusion. 

The  following  are  available  in  16mm. :  The 
Mikado,  Last  of  the  Mohicans,  Abraham  Lin- 

coln, Vivacious  Lady,  Stage  Door,  Nurse  Edith 
Cavell,  Gunga  Din,  Damsel  in  Distress,  Al- 
iegheny  JUprising,  Wells  Fargo,  The  Buc- 

caneer, Spawn  of  the  North,  Men  With  Wings, 
Union  Pacific;  excerpts  from  The  Good  Earth 
and  from  Captains  Courageous ;  Scrooge,  and 
Servant  of  the  People. 

Nati  onal  Decency  Legion 
Classifies  Seven  Films 

Of  seven  pictures  reviewed  and  classified  by 
the  National  Legion  of  Decency  in  its  listing 
for  the  current  week  three  were  approved  for 
general  patronage  and  four  were  listed  as  un- 

objectionable for  adults.  The  films  and  their 
classification  follow. 

Class  A-1,  Unobjectionable  for  General  Pat- 

ronage: "Murder  in  the  Air,"  "Our  Town," 
"Phantom  Raiders."  Class  A-2,  Unobjection- 

able for  Adults:  "Gangs  of  Chicago,"  "The 
Lone  Wolf  Meets  a  Lady,"  "Queen  of  the 
Mob,"  "Women  in  War." 
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Chicago  Tries  Out 

Soft  Drink  Machine 

With  hot  weather  approaching  and  the 
usual  increase  in  the  consumption  of  soft 
drinks  several  of  the  midwest  theatre  chains 

have  installed  a  new  type  Coca-Cola  vending 
machine  in  some  of  their  theatres.  The  rev- 

enue derived  from  this  source  will  be  closely 
watched  and  if  returns  prove  satisfactory 
more  will  be  installed. 

Three  of  the  Great  States  Circuit  theatres, 
those  in  Waukegan,  111.,  Aurora,  111.,  and 
Elgin,  111.,  and  five  of  the  Chicago  houses  of 
Jones,  Linick  and  Schaefer  already  have  in- 
stallations. 

Archie  Spencer,  American  Vending  Corp., 

vice-president,  concessionaires  of  this  ven- 
der, explain  that  the  new  machine  has  a  spe- 

cially designed  cup  in  which  the  paraffin  has 
been  reduced  to  a  minimum,  keeping  the 
carbonation  of  the  drink  at  its  peak.  Bally 

Manufacturing  Company  are  the  manufac- 
turers. 

Tournament  Date  Set 

At  a  regular  luncheon  meeting  this  week 
the  Connecticut  MPTO  set  its  annual  Film 
Golf  Tournament  for  August  6th  at  the 
Racebrook  Country  Club.  Herman  M.  Levy, 
executive  secretary,  was  appointed  chairman 
with  Harry  F.  Shaw,  Loew-Poli  division 
manager,  as  entertainment  chairman.  Fifty 
prizes  will  be  awarded  players  and  non- 

players. 

Serlin  Acquires  "Nijinsky" 
Oscar  Serlin,  producer  of  "Life  With 

Father,"  the  stage  play,  said  this  week  that 
he  has  acquired  the  dramatic  and  motion  pic- 

ture rights  to  "Nijinsky,"  biography  of  the 
Polish  dancer  by  his  wife,  Romola  Nijinsky, 
which  he  is  planning  to  have  adapted  for  a 
stage  play  and  later  for  a  film. 

Goldman  Opens  Exchange 

Saul  Goldman  has  opened  the  Variety  Pic- 
tures Exchange  in  Chicago  for  the  distribu- 

tion of  independent  pictures. 
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Republic  Holds 

Two  Regionals 

Republic's  second  regional  sales  meeting 
was  held  Tuesday  and  Wednesday  at  the 
Peabody  Hotel  in  Memphis  with  James  R. 
Grainger,  president,  presiding. 
Dave  Whalen,  publicity  and  advertising 

director  for  the  company,  also  attended  the 
regional.  On  Thursday  and  Friday  another 
regional  was  to  be  held  at  the  Blackstone 
Hotel  in  Chicago. 

The  final  regional  will  be  held  at  the  Park 
Central  Hotel  in  New  York  next  Tuesday 
and  Wednesday. 

Aylesworth  with  RKO 
M.  H.  Aylesworth,  former  president  and 

chairman  of  the  board  of  RKO  Radio  Pic- 

tures, later  a  newspaper  publisher  and  re- 
cently in  his  own  law  practice,  has  been  re- 
tained by  the  newly  reorganized  RKO  as 

special  counsel. 

New  Wurtzel  Pact 
Sol  M.  Wurtzel  has  received  a  new  Twen- 

tieth Century-Fox  contract  which  will  keep 
him  at  the  studios  until  1946.  His  present 
contract  as  producer  runs  to  1943,  the  new 

one  being  a  three-year  extension.  He  has 
been  with  Twentieth  Century-Fox  and  its 
predecessor  company  for  26  years. 

Signs  for  RCA  Service 
Paramount  Enterprises,  operator  of  13 

theatres  in  Florida,  has  renewed  contracts 
for  sound  service,  equipment  parts  and  tube 
replacement  for  the  entire  group  of  houses, 
according  to  W.  L.  Jones,  RCA  national 

service  manager.  The  renewal  was  negoti- 
ated by  W.  R.  Lynch,  general  manager  of 

the  circuit,  and  Jack  Dumestre,  RCA  Photo- 
phone  sales  executive  for  the  Atlanta  dis- 
trict. 



48 MOTION    PICTURE  HERALD June    8,  1940 

IN  COURTS 

Warners,  Radtke 

Sued  on  Patent 

A  patent  infringement  suit  against  Warner 
Brothers,  Radtke  Patent  Corporation,  Albert 

A.  Radtke  and  Leonard  Day,  patent  attor- 
ney, was  filed  Tuesday  in  federal  court  in 

New  York  by  the  Photometric  Products  Cor- 
poration. 

The  action,  which  asks  for  an  injunction 
and  an  accounting,  claims  that  Mr.  Radtke 

developed  a  patent  called  "Methods  and 
Means  of  Optically  Reproducing  Sound,"  a 
photo-electric  cell  appliance  patent,  while  in 

the  employ  of  the  plaintiff's  predecessor  com- 
pany. The  complaint  charges  the  defendant 

with  conspiring  to  deprive  the  plaintiff  of 
the  patent  by  assigning  it  to  the  Radtke 
Patent  Corporation.  According  to  the  com- 

plaint. Electrical  Research  Producs,  Inc., 
the  International  Projection  Corporation, 
Radio  Corporation  of  America  and  other 
companies  are  now  pa3nng  royalties  on  the 
natent. 

Judge  Sustains  Demurrer 
Emmett  Wilson,  superior  court  judge,  in 

Los  Angeles,  this  week  sustained  a  demurrer 

in  Roy  Rodgers'  $150,000  damage  suit  against 
Republic,  claiming  unauthorized  use  of  his 
name  in  motion  pictures.  However,  Mr. 
Rodgers  was  allowed  20  days  to  amend  his 
complaint  and  refile  the  suit. 

Vallen  Wins  Verdict 

Earl  J.  Vallen  and  Vallen,  Inc.,  have  won 
a  patent  action  verdict  in  the  joint  action  as 
plaintiffs  against  the  Board  of  Education  of 
Plainville,  Ohio,  Rural  School  District.  Filed 
in  federal  court  in  Ohio,  the  decision  upheld 

the  plaintiffs'  claim  that  utilization  of  cur- 
tain track  equipment  by  the  defendants  in- 

fringed Mr.  Vallen's  patents  and  inventions, 
the  court  ruling  that  eight  claims  of  the 
patent  in  suit  are  good  and  valid  in  law. 
The  court  issued  a  permanent  injunction 
against  the  defendant  and  decreed  that  the 
latter  must  pay  $350  to  Mr.  Vallen  and  costs. 

$4,483  Damages  Awarded 
Theatre  Service  &  Supply  Company  has 

been  awarded  a  $4,483.60  damages  default 
judgment  in  superior  court  in  New  Haven 
against  the  Milford  Drive-In  Theatre  Cor- 

poration of  Connecticut,  which  operated  the 
550-car  Milford  Drive-In  last  year.  Judg- 

ment is  for  supplies  and  a  note  given. 

Files  Chakeres  Suit 

Ben  Coffett  has  filed  suit  in  Hillsboro, 
Ohio,  against  Chakeres  Theatres,  Inc.,  seek- 

ing judgment  for  $2,255.36.  The  plaintiff 
claims  that  he  had  a  three-year  contract  with 
the  theatre  company  to  operate  the  film  pro- 

jector at  the  Colony  theatre,  Hillsboro.  He 
charges  that  he  was  wrongfully  discharged 
by  the  defendant  on  April  6,  1940. 

"Ecstasy"  Loses  Plea 
An  application  by  Eureka  Productions  to 

compel  the  New  York  State  motion  picture 
division  to  view  and  issue  a  license  for 

"Ecstasy"  has  been  rejected  by  the  state 
supreme  court  for  the  third  time.  The  plea 
said  the  objectionable  parts  of  the  film  had 
been  removed. 

Ohio  Hearing  on 

Bank  Night  Set 

The  Ohio  supreme  court  will  hear  the  case 
of  Andrew  Attenwiler  against  the  Troy 
Amusement  Company,  Troy,  next  Thursday. 
The  plaintiff  is  seeking  judgment  for  $500 
damages,  refund  of  $10  admissions  paid  over 
a  designated  period,  and  the  discontinuance 
of  Bank  Night  at  the  Mayflower  theatre  in 
Troy  on  the  ground  that  it  violates  the 
Ohio  lotteiy  law. 

Attorneys  for  the  defendants  appealed 
from  a  decision  of  the  appellate  court,  which 

ruled  Bank  Night  as  operated  in  Troy  con- 
stituted a  lottery.  A  similar  suit  recently 

was  instituted  against  the  same  defendants 
by  Michael  E.  Norris,  Troy  attorney.  Suits 
against  other  theatres  in  the  state  are  being 
held  in  abeyance  pending  disposition  of  the 
Troy  case. 

Nebraska  Game  Called  Lottery 

Screeno-Quiz,  a  theatre  giveaway  being  tried 
in  Omaha,  has  been  ruled  a  lottery  by  Walter 
Johnson,  attorney  general  of  Nebraska.  Mr. 
Johnson's  ruling,  citing  the  Bank  Night  case 
of  the  State  against  the  Fox  Beatrice  Theatres 
Corporation  several  years  ago,  said  it  had  all 
the  elements — chance,  prize  and  consideration 
—yet  was  more  devious  and  complicated  than 
Bank  Night. 
Omaha  theatres  have  inaugurated  a  weekly 

cooperative  giveaway  of  $500  under  the  name 
of  Prosperity  Club.  The  plan  is  financed  by 
all  houses,  downtown  and  neighborhoods,  on  the 
basis  of  seating  capacity. 

Delaware  County  Ban 

Bingo  and  Bank  Nights  have  been  banned  in 
Delaware  County,  adjoining  Philadelphia,  by 
Henry  G.  Sweney,  acting  district  attorney,  in 
extending  his  drive  against  gambling,  graft 
and  vice  to  include  the  games.  A  form  letter 
was  sent  to  all  theatres  and  churches  in  the 
county,  warning  them  that  those  games  are 
illegal  and  should  be  stopped.  No  threat  was 

made  in  the  letters,  but  Mr.  Sweney  said:  "I feel  pretty  sure  the  theatres  will  cooperate,  and, 

of  course,  the  churches  will." 
Pointing  out  that  Bingo  games  were  "flour- 

ishing" in  Mobile,  Ala.,  under  sponsorship  of church  and  fraternal  organizations,  attorneys 
for  Ricardo  Montiel,  manager  of  the  Saenger 
theatre  there,  who  is  charged  with  operating 
a  lottery  in  conducting  Bank  Nights,  this  week 
in  an  appeal  to  the  equity  division  of  the  circuit 
court  claimed  discrimination.  As  a  result  of 

the  plea  the  judge  postponed  trial  of  Mr.  Mon- 
tiel to  June  27th  to  allow  study  of  the  discrimi- 

natory charges. 

Kansas  City  police  have  tightened  their  en- 
forcement against  giveaways  in  theatres,  and 

even  have  asked  exhibitors  to  stop  giving  away 
dishes  and  similar  premiums. 
Herman  J.  Silver,  manager  of  the  Earle  at 

New  Castle,  Del.,  has  received  a  suspended  sen- 
tence in  Wilmington  from  a  $50  fine  in  the  court 

of  common  pleas  on  a  charge  involving  the  con- 
ducting of  Bank  Night. 

Saenger  Files  Statement 
Saenger  Theatres  Corporation,  of  New 

Orleans,  operator  of  theatres  in  Louisiana, 
Texas,  Mississippi,  Alabama,  Florida  and 
Arkansas,  has  filed  with  the  Securities  Com- 

mission in  Washington,  D.  C,  a  registra- 
tion statement  covering  $2,450,000  of  first 

mortgage  and  collateral  trust  4j4  per  cent 

sinking  fund  liens  due  in  1952.  The  com- 
pany formally  announced  it  would  use  the 

proceeds  to  retire  debt  of  itself  and  subsidi- 
aries. Underwriter  is  Nusloch,  Baudean  and 

Smith,  New  Orleans  brokerage  house. 

OBITUARIES 

Lewis  A.  French 

Dies  in  Hollywood 

Lewis  A.  French,  former  production  man- 
ager of  the  Hal  Roach  Studios,  died  May 

30th  in  Hollywood.  His  body  was  shipped 

to  San  Francisco  for  funeral  services  and  in- 
terment. Mr.  French  was  the  father  of  Lloyd 

A.  French,  film  director. 

Benjamin  Achtenberg 
Benjamin  M.  Achtenberg,  56,  attorney,  and 

one  of  the  owners  of  the  Regent  theatre, 
Kansas  City  downtown  subsequent  run,  died 

May  31st  at  Menorah  Hospital  there,  fol- 
lowing a  heart  attack. 

George  F.  Perkins 
George  Frederick  Perkins,  67,  president  of 

Perkins  Electric  Company,  Ltd.,  which  sup- 

plies sound  and  projection  equipment  for  mo- 
tion picture  theatres  in  Canada,  died  May 

29th  at  the  Montreal  General  Hospital  fol- 
lowing a  heart  attack. 

Mary  Anderson 
Madame  De  Navarro,  who  as  Mary  An- 

derson was  a  famous  American  actress  of  the 
Eighteen  Seventies  and  Eighties,  died  May 

29th  in  her  home,  Court  Farm,  Worcester- 
shire, England.  She  was  80  years  old  and  a 

native  of  Sacramento,  Cal. 

Irene  Bentley 

Mrs.  Irene  Bentley  Smith,  musical  comedy 

star  of  the  early  1900's,  and  widow  of  Henry 
Bache  Smith,  librettist  for  Victor  Herbert 
and  other  musical  comedy  composers,  died 
June  3rd  at  Allenhurst,  N.  J.,  at  the  age  of  70. 

William  Morrell 

W^illiam  G.  Morrell,  production  manager 
of  Business  Film  Products  Company,  De- 

troit, died  in  an  automobile  accident  in  Cleve- 
land June  2nd. 

Countess  Olga  Albani 

Countess  Olga  Albani,  radio  and  concert 
singer,  died  in  Tucson,  Ariz.,  June  3rd  of 

complications  following  a  five-year  illness  of 
arthritis.  She  had  starred  in  leading  radio 

shows,  sung  with  opera  companies  in  Chi- 
cago and  New  York  and  had  appeared  in 

motion  pictures.  She  was  36. 

Shift  MGM  Personnel 

A  number  of  changes  have  been  made  at 
the  Metro-Goldwyn-Mayer  exchange  in  Des 

Moines  with  the  resignation  of  Frank  Gas- 
kell,  first  booker.  Woodrow  Scherill  of  the 
Kansas  City  exchange,  has  been  transferred 
to  Des  Moines  to  succeed  Mr.  Gaskell ;  Burd 
Shunow,  second  booker,  has  gone  to  the 
Kansas  City  office  and  Gerald  Banta,  former 
assistant  shipper,  is  now  second  booker. 

Hold  AMPA  Meeting 

Spyros  Skouras,  head  of  National  Thea- 
tres, was  to  be  the  guest  of  honor  and  prin- 

cipal speaker  at  the  weekly  luncheon  meet- 
ing of  the  Associated  Motion  Picture  Ad- 

vertisers at  Jack  Dempsey's  Restaurant 
Thursday.  Douglas  Whitney,  publicity  rep- 

resentative, recently  elected  to  AMPA  mem- 
bership, has  been  added  to  the  entertainment committee. 
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A-MIKE  VOGEL,  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

THE  OLD  RECIPE 

Well,  friends,  they're  bringing  out  the  old  drum  again,  and 
it  still  gives  out. 

Yes,  sir,  the  boys  are  digging  Old  Man  Ballyhoo  out  of  the 
cellar,  brushing  off  the  cobwebs,  putting  him  back  to  work. 

Asked  for  suggestions  to  speed  up  the  ticket-machine,  the 
Old  Gent  replied: 

"Make  more  boom-boom." 
So  boom-boom  it  is,  growing  louder  and  louder  with  every 

mail. 

One  member  writes: 

"We  went  out  and  raised  a  little  hell  and  darned  If  it  didn't 
do  some  good.  A  goodly  representation  of  the  neighbors  was 

at  each  performance." 
Another  says  it  this  way: 

"We  decided  to  go  out  and  try  to  out-Barnum  Barnum.  Had 
the  city  talking  and  after  looking  over  our  campaign,  maybe 

you  will,  too." And  so  it  goes.  Yet  more  straws  in  the  exploitation  wind  to 
turn  It  Into  a  howling  boxoffice  gale. 

This  year,  the  Big  Top  is  playing  to  more  frequent  capacity 
houses. 

This  year,  the  World's  Fair  is  headed  for  much  fatter  grosses than  in  1939. 

The  reason? 

More  excitement.  More  color.  More  "circus"  than  ever 
before. 

Excite  'em.  Chill  'em.  Thrill  'em.  "Hey,  hey,  folks,  step  up, 

step  up,  step  up." 
That's  the  answer.  It's  the  old  infallible  recipe. 

Can't  sell  pictures  with  canned-goods  methods.  Can't  mer- 
chandise movies  with  tea-time  tielns.  'Taint  that  kind  of  a  pitch. 

Just  got  to  be  boom-boom.  Got  to  "raise  a  little  hell". 

V   V  V 

Judged  by  the  work  he  has  been  doing  as  assistant  to  the 
knowing  Joe  DiPesa,  In  Boston,  Joe  Longo  will  find  a  fertile 
field  for  his  endeavors  In  his  new  post  of  publicity  director 

for  the  Cleveland  Loew's  Theatres.  Joe  will  take  a  bow  as 
ye  Round  Table  wishes  him  well  in  the  bigger  job. 

Aside  from  their  classification  under  special  events,  this  year 

Flag  Day  and  July  Fourth  loom  importantly  as  occasions  to  be 
singled  out  for  program  emphasis.  The  universal  concern  over 

the  European  situation  and  the  involvement  of  personal  liber- 
ties would  call  upon  the  theatres  of  America  to  participate  in 

local  observances  by  featuring  patriotic  exercises  and  patriotic 
short  subjects  as  added  attractions. 

FOR  PROFIT  PLUS  PRESTIGE 

The  series  of  4-H  Club  amateur  shows  staged  by  Schiner  Lou 

Hart  as  "Farm  Entertainment  Nights"  is  proving  a  profitable 
venture  In  more  ways  than  one.  As  detailed  on  another  page, 

the  project  has  brought  fine  grosses,  fattened  the  Club's  treas- 
ury, secured  valued  publicity,  built  boxoffice  esteem  throughout 

the  county  from  among  the  many  friends  and  families  of  the 

young  entertainers. 
One  does  not  usually  associate  activities  of  serious-minded 

4-H  members  with  the  more  sophisticated  nuances  of  amateur 
night  performances.  In  bringing  the  two  together  harmoniously 
Hart  has  tapped  an  unusual  source  of  revenue  while  adding  no 
little  to  the  popularity  of  the  association  in  public  regard. 

V    V  V 

OF  SERVICE  IN  THE  SUMMER 

With  air-conditioning  equipment  in  top  shape,  with  cooling 

campaigns  going  high,  wide  and  handsome,  your  observant 
manager  Is  now  giving  full  consideration  to  the  equally  impor- 

tant matter  of  patron-handling  in  the  summer  months.  He 
realizes  that  folks  are  apt  to  be  touchier  in  the  hot  weather, 
that  perfect  service  must  be  more  so,  that  the  personnel  is  to 

be  thoroughly  schooled  In  following-through. 
It  may  not  always  be  the  easiest  thing  to  act  the  genial 

host  when  the  thermometer  ascends  and  the  folks  demand  lots 

of  instant  attention.  But  it  pays.  The  smart  theatreman  well 
knows  that  the  customer  spends  his  money  where  he  Is  most 
welcome. 
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(Above)  Attending  the 
local  roller  derby  was 

Jack  Lykes'  "One  Mil- 
lion B.C."  bally  man  for 

date  at  Loew's  Stillman, 
in  Cleveland.  Before  as- 

semblage, photos  of  cave- 
man with  professonal  girl 

skaters  were  taken  for 
newspapers. 

(Left)  Twigs,  tree 
branches  and  press  wood 

formed  basis  of  Frank 

Shaffer's  "Passage"  lobby 
display  at  the  Dixie,  in 
Staunton,  Va.  Picture 
frames  made  from  twigs 
contained  scene  stills,  pic- 

ture title  also  being  spelled 
out  in  twigs. 

Round  Table 

n  Pictures 

Four  by  six  foot  compoboard  bookcase 

used  in  the  lobby  of  the  Capitol,  in  Yar- 
mouth, N.  S.,  was  arranged  by  Charles 

Downey  to  exploit  his  forthcoming  attrac- 
tions. Simulated  books  of  motion  picture 

versions  are  planted  on  shelves,  and  as  pic- 
tures are  played  replaced  with  newer  ones. 

Securing  permission  from  the  New  York  Humane 

Society,  Publicity  Director  Phil  Laufer  for  "Biscuit  Eater" 
date  at  Loew's  Criterion  on  Broadway  had  six  boys  and 
girls,  with  their  dogs  placarded,  parading  midtown  sector. 

Stunt  was  given  further  okay  by  uniformed  representa- 
tive of  the  Society,  who  accompanied  the  kids. 

To  the  victor  belong  the  spoils,  as  illustrated  above  in  the  presentation 

by  Skip  Weshner,  Warner  district  manager,  of  a  week's  vacation  in 
Atlantic  City  to  Elmer  Hollander,  Stanton,  Philadelphia,  winner  of  the 

Warner  Philadelphia  zone  7th  annual  managers'  week.  Hollander  came 
through  first  in  the  drive  among  some  105  managers. 
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H aunt edHouse Ads 

Bring  Many  Calls 

Planted  by  the  United  Detroit  ad  forces, 
a  trio  of  classified  notices  gagging  up  the 
personal  appearance  of  Bob  Hope  and  his 

radio  troupe  at  the  Michigan's  world  pre- 
miere date  of  "Ghost  Breakers,"  brought  in 

a  flock  of  phone  calls  for  "Yahoodi,"  the 
name  signed  to  the  announcements  and  the 

fictions  character  in  the  star's  radio  pro- 
grams.   Copy  ran  as  follows : 

Are  There  Hants  in  Your  Pantry  ? 

Looking  for  a  legitimate,  thoroughly- 
haunted  house;  preferably  complete  with 
rappings,  poltergiest  phenomena,  telekinetic 
stuff,  all  the  business.  For  Bob  Hope  party 
June  6,  connection  with  World  Premiere  of 

"The  Ghost  Breakers,"  at  the  Michigan 
Theatre.  If  you're  haunted,  call  me  at  Cadil- 
lac-8074.   It'll  pay ! 

Are  You  Host  to  a  Ghost? 

If  so,  call  me  at  Cadillac-8074 ;  it'll  pay. 
Looking  for  a  legitimate  haunted  house, 
complete  with  psychic  phenomena  including 
rappings,  for  a  Bob  Hope  party,  June  6, 

connection    with    World    Premiere  "The 
Ghost  Breakers"  at  Michigan  Theatre. *  * 

Are  You  Vexed  with  a  Hex? 

If  so,  make  it  pay !  I'm  looking  for  a  real 
haunted  house,  complete  with  rappings, 

lights,  poltergiest  phenomena,  the  works — 
for  a  Bob  Hope  party  June  6,  connection 
with  the  Michigan  Theatre  World  Premiere 

of  "The  Ghost  Breakers."  If  you're  host  to 
a  ghost,  call  me  at  Cadillac-8074. 

"LET'S  HEAR.  FROM  YOU" 

Generous  Publicity  Landed 

By  Bell  for  Dr.  Giovanni 
When  Dr.  Giovanni  recently  played 

Loew's  Capitol,  in  Washington,  Ray  Bell 
took  the  "pickpocket"  down  to  the  offices 
of  the  Times-Herald,  where  he  performed 
for  the  amazement  and  amusement  of  the 

reporters.  Result:  a  three-quarter  page 
story  with  art  work  and  theatre  mention, 
which  Bell  proceeded  to  blowup  for  dis- 

play out  front  during  run. 

Much  publicity  was  also  accorded  Bell's 
"My  Son,  My  Son"  educational  contest 
which  was  plugged  on  various  radio  pro- 

grams. As  judges,  publicist  enlisted  the 
support  of  Dean  of  a  local  university,  a  sen- 

ator and  member  of  the  local  educations 
board.  Stories  were  run  in  paper  ahead, 
and  during  run,  winding  up  with  generous 
break  when  winner's  name  was  announced. 

"LET'S  HEAR  FROM  YOU" 

Andrews  Ties  "Blondie" 

To  Local  Comic  Strip 

Two  days  ahead  of  opening  of  "Blondie 
on  a  Budget,"  Stan  Andrews  at  the  Capitol 
in  Guelph,  Ontario,  captioned  the  Blondie 
comic  strip  in  his  local  daily  with  copy  to 
the  effect  that  the  picture  could  be  seen  at 
his  house.  This  was  also  carried  through 
opening  day  and  during  run,  this  netting 
him  a  little  extra  publicity. 

Locating  an  empty  store  window  in  the 
downtown  shopping  district,  Stan  utilized 

it  for  his  advance  exploitation  on  "Dr.  Ehr- 
lich,"  lettering  the  windows  with  title,  cast 
and  playdates. 

COMMERCE  CHAMBER 

HOLDS  "ZONE"  BALL 

Unique  buildup  for  the  picture  at 
the  Fox,  Hutchinson,  Kansas,  was  a 

"Torrid  Xone"  hall,  costume  party 
promoted  under  the  auspices  of  the 
local  Junior  Chamber  of  Commerce 
to  an  estimated  attendance  of  over 
700.  The  festivities  were  marked  with 

a  contest  for  "belle  of  the  ball",  the 
winner  presented  with  a  loving  cup 

from  Ann  Sheridan. 

Three-Way  Tiein  Aids 

McCoy  on  "The  Marines" 
Announcing  a  tieup  on  "The  Marines  Fly 

High"  in  conjunction  with  the  annual  model 
airplane  contest  sponsored  by  the  Athens 
Banner-Herald,  merchants  and  theatre, 
under  the  supervision  of  the  YMCA,  P.  E. 

McCoy,  manager  of  the  L&J  Georgia  The- 
atre, in  Athens,  Ga.,  broke  stories  in  co- 

operating paper  several  weeks  in  advance 
which  continued  throughout  event.  Prep- 

arations were  broadcast  over  WGAU  each 

week  during  the  Y's  weekly  broadcast  and 
special  window  cards  distributed  over  the 
city  and  rural  districts.  Announcements 
were  made  in  city  and  rural  schools,  rules 
appearing  on  each  of  their  bulletin  booards. 

Several  days  ahead  of  opening,  model 

planes  were  displayed  in  merchants'  win- 
dows, each  bearing  a  card  with  picture  title, 

stars,  theatre  and  playdates.  One  week  be- 
fore contest  the  C.A.A.  instructor  of  the 

University  of  Georgia  went  on  the  air  de- 
scribing prizes  to  be  awarded,  giving  rules, 

etc.  Prizes  consisted  of  one  year  flying 
instructions  gratis,  medals,  trophies  and 
merchandise  all  donated  by  stores  and  vari- 

ous civic  groups.  Winners  received  their 
awards  on  stage  and  were  presented  with 
congratulatory  wires  received  from  stars  in 
the  picture. 

For  "The  Invisible  Man,"  which  played 
during  a  big  collegiate  weekend  which  in- 

cluded large  baseball  game  and  commence- 
ment exercises  McCoy,  through  the  courtesy 

of  program  officials  of  the  University,  had 

student  don  attire  such  as  worn  by  the  in- 
visible man  in  the  picture.  Lad  constantly 

paraded  through  the  audiences  of  the  dances, 
ball  games,  track  and  literary  meets,  etc. 
Feature  was  tieup  with  umpire  of  game  who 

announced  over  speaker  that  the  "Invisible 
Man"  would  appear  on  the  pitcher's  mound 
to  deliver  the  ball,  plug  was  also  gotten  in 
for  the  picture,  playdates,  etc. 

"LET'S  HEAR  FROM  YOU" 

Personal  Endorsement  Letter 

In  Lobby  Aids  on  "Rebecca" 
In  a  giant  lobby  setpiece,  labeled  "an 

open  letter  to  the  public,"  Harold  Leand, 
manager  of  the  Revere,  at  Revere,  Mass., 
addressed  a  personal  endorsement  letter  to 

his  patrons  for  date  on  "Rebecca."  Planted 
a  week  ahead  of  opening.  Round  Tabler  says 
blowup  of  the  letter  proved  a  sure-stopper. 

For  what  he  chooses  to  call  a  "pepper-up- 
per" show,  Leand  booked  "Road  to  Singa- 

pore," Joe  Penner's  "Millionaire  Playboy," 
plus  the  Warner  old-time  movie  short, 
"Small  Town  Idol."  Billed  and  advertised 

as  "an  all-laugh"  show,  Harold  reports  ex- 
cellent business  for  his  midweek  change. 

'J^urnabout'  Tieins 

Stress  Laff  Ideas 

As  to  be  expected,  Round  Tablers  are  go- 

ing all-out  on  comedy  in  selling  "Turnabout" with  Bill  Saxton,  in  Baltimore,  for  instance, 
tieing  Station  WCAO  to  a  turnabout  quiz 
broadcast  wherein  the  public  was  invited  to 
ask  the  questions  instead  of  the  announcer. 

This  was  done  out  front  at  Loew's  Century 
on  opening  day  of  the  date. 

Saxton  also  used  the  ambulance  stunt  at 
conclusion  of  the  first  performance,  having 

the  vehicle  driven  up  to  the  theatre  and  ush- 
ers dressed  as  internes  carrying  stretcher 

from  the  auditorium.  Crowds  quickly  col- 
lected saw  a  dummy  on  the  stretcher  and 

banners  reading:  "She  laughed  her  head  off 
seeing,"  etc.,  etc.  Lobby  display  featured  a 
display  of  stills  with  captions  in  rhyme. 

At  Shea's  Buffalo,  Charlie  Taylor's  cam- 
paign sold  the  date  around  the  theme  of 

"Let's  Have  Some  Fun,"  emphasised  in  all 
the  advertising  plus  the  line  the  picture  was 

"the  big  laugh  Buffalo  needs."  Advance 
teaser  ads  featured  laughing  cartoon  face. 
Main  attractor  for  lobby  showing  was  a  gag 
display  including  broken  alarm  clock,  laugho- 
meter,  pair  of  stitch-pullers,  fish  bowl  filled 
vvith  "tears,"  etc.  Each  article  was  cap- 

tioned with  appropriate  copy  explaining  how 
patrons  laughed  and  cried  with  glee  at  the 
Hollywood  preview  of  the  picture. 

"LET'S  HEAR  FROM  YOU" 

Contests  Highlight 

Deering's  Activities 
Reporting  on  his  recent  doings  at  Loew's, 

in  Houston,  Texas,  Round  Tabler  Francis 

Deering  calls  attention  to  his  "Strange 
Cargo"  contest  in  which  cooperating  paper 
ran  five  photos  of  scenes  from  older  pic- 

tures in  which  Gable  and  Crawford  were 
starred.  Cash  and  tickets  were  offered  to 
those  identifying  each  picture  and  writing 
the  best  short  letter  on  why  they  thought 
these  two  stars  make  a  great  movie  com- 
bination. 

Despite  the  strict  policy  against  procla- 
mations of  any  sort,  Deering  received  the 

cooperation  of  Mayor  Holcombe,  who  set 

aside  a  "My  Son  Day"  in  connection  with 
the  showing  of  that  picture.  Pictures  of 
His  Honor  signing  the  proclamation  with 
Boy  Scouts  standing  by  were  run  in  local 
dailies.  Also  featured  was  the  scholarship 
contest,  whereby  fathers  were  invited  to 
write  a  letter  to  the  cooperating  paper  stat- 

ing why  they  believed  their  sons  deserved 
the  title  of  "America's  Perfect  Son."  Much 
publicity  was  given  the  contest  which  ran 
week  ahead. 

"LET'S  HEAR  FROM  YOU" 

Now,  It's  Bananas 
Folks  in  Uvalde,  Tex.,  were  showered 

with  bananas  last  week  on  a  tiein  made  by 

Manager  Scotty  Scott  for  "Torrid  Zone" at  the  Strand.  Distributed  widely  around 
the  town,  each  piece  of  fruit  was  tagged 
with  copy  reading: 

"Souvenir  from  Cagney,  Sheridan, 
O'Brien,  in  Torrid  Zone.  Action  every 
minute  and  more  laughs  than  there  are 

bananas  in  Central  America." 
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Trick  Phone  Stunt 

Sells 'IVife' Date 

Schiners  Tie  Running  Sign 

to  Syracuse  Theatre  Dates 

Some  of  the  wide  attention  given  the  new  electric  sign  on  one  of  Syracuse's 
busiest  corners  may  be  traced  to  the  tiein  made  by  Sus  Lampe  and  Harry  Unter- 

fort  on  behalf  of  RKO-Schine's  Keith's.  Similar  to  the  moving  display  on  the 
New  York  Times  building,  the  sign,  through  a  tieup  arranged  by  the  Round 
Tablers,  flashes  the  theatre,  picture,  stars  and  playdates  every  five  minutes  for 
three  hours  daily  and  two  hours  on  Sundays. 

To  attract  further  notice,  different  names  are  run  three  times  daily,  followed 
by  copy  inviting  those  seletced  to  go  to  the  theatre  within  an  hour  for  guest  tickets. 
The  hookup  is  given  additional  publicity  through  station  WOLF  which  supplies  the 
wire  news  service  for  the  sign.  Spot  announcements  have  been  promoted  to  stress 
the  contest  slant,  station  also  plugging  theatre  and  current  dates. 

Coast-to-Coast  Team 

Sells  "20  Mule"  Dates 
Ahead  of  "20-  Mule  Team"  at  the  Fox, 

Philadelphia,  the  Warnermen  had  the  as- 

sistance of  MGM's  travelling  ballyhoo  of 
borax  wagons  and  mules,  conducted  around 
town  under  the  wing  of  Jim  Ashcraft,  MGM 

exploiteer  working  with  Ev  Callow's  ad 
forces.  The  featured  parade  took  place  a 
few  day  ahead  and  was  widely  publicized 
in  the  newspapers  and  also  on  the  screens 
of  the  downtown  Warner  houses.  The 

ballyhoo  was  preceded  by  an  all  girls'  cadet 
band,  the  procession  making  the  main  streets 
to  the  City  Hall.  Here  a  broadcast  took 

place  over  WFIL,  civic  notables  and  War- 
ner executives  appearing  in  the  program. 

In  Washington,  Carter  Barron  and  Ray 
Bell  conducted  the  wagons  on  a  tour  of  the 
city  and  Capitol  Hill.  Parade  through  the 
business  section  was  headed  by  Congress- 

man Nichols  of  Oklahoma  in  cowhand  cos- 

tume and  prominent  senators  and  congress- 
men were  on  hand  to  pose  for  newspaper 

shots  for  the  ballyhoo. 

"LET'S  HEAR  FROM  YOU" 

Local  Gal  Makes  Good 

With  Rita  Johnson  in  the  East  to  appear 

at  the  New  Jersey  world  premiere  of  "Edi- 
son, the  Man,"  arrangements  were  made  to 

have  the  star  visit  her  home  town,  Worces- 
ter, Mass.,  and  to  stop  en  route  at  various 

cities  in  the  Loew  New  England  division. 
Plans  developed  by  Harry  Shaw,  division 
head,  and  Lou  Brown,  publicity  director, 
were  topped  with  a  civic  holiday  acclaimed 
by  the  mayor  of  Worcester,  the  city  being 
decorated  for  the  event.  The  star  was  fur- 

ther honored  at  a  luncheon  presided  over  by 

the  city  head,  and  at  the  picture's  opening 
at  Loew's  the  same  night. 

"LET'S  HEAR  FROM  YOU" 

Franklin  Plugs  Localites 

For  "It's  a  Date,"  starring  Deanna  Dur- 
bin,  Mitchell  Franklin,  manager  of  the  May- 
fair  and  Regent  Theatres,  in  St.  John,  N. 
B.,  played  up  the  local  native  son  and 
daughter  angles.  Special  advertising  pointed 
out  that  it  was  the  first  time  the  young  star, 

a  native  of  Winnipeg,  played  opposite  Wal- 
ter Pidgeon,  a  native  of  St.  John.  Canadian 

atmosphere  to  the  film  personnel  was 
stressed  and  brief  biographical  sketches  of 
the  two  ex-Canadians  were  featured  in  ad- 
vertising. 

High  Schools  Cooperate 

With  Peters  on  "Florian" 
An  essay  contest  on  the  reign  of  Em- 

peror Franz  Josef,  who  is  portrayed  in 

"Florian"  tying  in  the  Lippizan  horses,  was 
conducted  in  the  English,  Drama  and  Photo 
Fan  Appreciation  Clubs  of  the  Reading, 

Pa.,  high  schools  as  part  of  George  Peters' 
campaign  on  that  picture  at  Loew's  Colonial. 
Copies  of  the  Felix  Salten  novel  on  which 
the  picture  is  based  were  awarded  as  prizes 

with  guest  tickets  to  runnersup.  Announce- 

ments were  made  over  the  schools'  public 
address  system  to  its  3,000  students  and 
stills  were  placed  on  all  school  bulletin 
boards.  Stories  and  art  were  also  used  in 
the  school  newspaper. 

Giant  walking  book,  seven  feet  high,  using 
two  ushers  inside  and  one  outside  as  a  guide, 
was  sent  through  the  streets  several  days 
ahead  and  during  engagement.  Two  different 
three-sheets  were  used  as  the  front  and  back 
covers  of  the  book.  Classified  ad  contest 

offered  prizes  to  readers  of  a  local  news- 
paper who  could  write  the  title  name  most 

times  on  a  postcard  and  parade  of  cadet 
band  and  chorus  was  held  opening  night, 
marchers  carrying  banners  announcing  that 
they  were  on  their  way  to  see  the  picture, 
brief  concert  being  held  at  City  Park  before 
proceeding  to  the  theatre. 

"LET'S  HEAR  FROM  YOU" 

Clean-Up  Campaigns 

Aided  by  Managers 

Participation  in  the  annual  Laporte,  Ind., 

Clean-Up,  Paint-Up  and  Fix-Up  commu- 
nity drive  was  encouraged  by  Manager  J. 

R.  Wheeler,  with  a  Saturday  morning  Tin 
Can  matinee  at  the  Roxy,  admission  for 
which  was  a  minimum  of  15  cans  and  spe- 

cial prizes  for  those  bringing  in  the  greatest 
numbers.  Boy  Scouts  aided  in  rounding 
up  the  cans  and  the  juvenile  participants 
were  paraded  to  the  theatre  behind  large 
picture  banners  carried  by  the  ushers.  The 

matinee  and  Wheeler's  participation  was 
also  mentioned  in  all  the  newspaper  pub- 

licity on  the  drive. 
Another  Manta-man  to  use  the  can  idea 

was  Don  Johnson,  at  the  Gayety,  South 
Chicago,  the  Round  Tabler  putting  this  on 
as  an  individual  venture.  Since  he  could 

not  stage  the  event  on  a  Saturday  morning, 
Johnson  switched  it  to  a  week  day  after 
school,  building  up  interest  with  a  double- 
truck  in  his  local  paper,  copy  offering  ad- 

mission for  25  cans. 

Patrons  at  the  RKO  Albee,  Providence,  a 

week  ahead  of  "My  Favorite  Wife,"  were 
confronted  with  a  side-wall  poster  reading: 

"Please  answer  the  phone.  Cary  Grant 

would  like  to  speak  with  you."  Below  the 
poster,  illustrated  with  a  still  of  the  star 
phoning,  was  a  small  table  supporting  a 
telephone.  When  receiver  was  placed  to  the 
ear,  the  following  conversation  was  heard: 

"This  is  Cary  Grant  speaking,  and  have 
I  got  a  dilemma  on  my  hands.  Imagine  be- 

ing married  to  two  women  at  the  same  time. 

What  to  do  ?  What  to  do  ?  Well,  you'll  find 
out  what  I  did  when  you  see  'My  Favorite 
Wife'  with  Irene  Dunne,  Gail  Patrick,  Ran- 

dolph Scott  and  myself,  when  it  comes  to 

the  RKO  Albee,  May  28th.  And  it's  apt 
to  be  the  funniest  picture  you  will  see  in 

many  a  moon." 
The  hookup  was  effected  with  a  special 

record  carrying  the  plug  and  played  on  a 

phonograph  placed  on  a  shelf  below  the  tele- 
phone. Lifting  the  receiver  started  the  rec- 

ord, which  automatically  repeated  the  mes- 
sage. According  to  Bill  Morton  who  doped 

out  the  idea  with  Manager  George  French, 
the  gag  not  only  proved  to  be  a  top  lobby 
stopper,  but  actually  had  people  calling  the 
theatre  asking  to  speak  with  the  star. 

"LET'S  HEAR  FROM  YOU" 

Scholarship  Contest  Held 

By  Murphy  for  "My  Son" 
Following  through  on  the  nationwide  of- 

fer of  a  free  scholarship  for  some  child,  in 

connection  with  opening  of  "My  Son,  My 

Son,"  Manager  Frank  Murphy  at  Loew's  in 
Syracuse  planted  his  contest  in  local  daily 
week  ahead  of  opening.  Dramatization  of 

the  picture  was  planted  with  the  Little  The- 
atre Group  for  radio  use  and  further  breaks 

were  secured  on  the  air  through  cooperation 

of  commentators  from  women's  clubs. 

Date  on  "Young  Tom  Edison"  brought  a 
museum  display  on  the  mezzanine  lounge, 

relics  including  replicas  of  the  original  Edi- 
son ediphone,  phonographs,  etc.  Pianist  was 

promoted  from  music  company  for  lobby  en- 
tertainment in  conjunction  with  this  exhibit. 

PIANO  USED  IN  ''DATE" NETS  FACTORY  CO-OP  AD 

Discovering  that  a  Story  (£  Clark 

make  of  piano,  manufactured  in 
Grand  Haven,  Mich.,  was  used  in  the 

production  of  "It's  A  Date",  Man- 
ager Tommy  Turner,  of  the  Grand, 

in  that  city,  was  able  to  promote  the 

factory  for  a  four-column  tiein  ad 
in  advance  of  his  showing. 

To  elaborate  the  hookup.  Turner 

also  had  a  duplicate  of  the  instrument 
displayed  in  the  theatre  foyer,  which 
was  noted  in  a  page-one  newspaper 

story,  and  allowed  the  theatreman  to 
post  one-sheets  and  stills  in  the  fac- 

tory and  tfindows'  of  local  dis- tributors. 
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4-H  Clubs  Stage 

''Amateur  Night ' 
Discovering  that  many  members  of  the 

potent  4-H  Clubs  in  his  area  were  possessed 
of  talents  exhibited  only  before  fellow  mem- 

bers at  social  gatherings,  Manager  Lou  S. 
Hart  has  arranged  for  the  youngsters  to 

stage  a  series  of  amateur  shows  at  Schine's 
Hipp,  Gloversville  with  the  cooperation  of 
the  local  farm  bureau.  The  tieup  was  sim- 

ple. Hart  convincing  the  bureau  heads  that 
the  youngsters  deserved  an  opportunity  to 
show  their  stuff  before  voider  audiences,  that 
the  project  was  worthy  enough  to  rate  the 
association's  endorsement. 

To  insure  the  highest  type  of  entertain- 

ment, called  "Farm  Entertainment  Nights," 
four  weeks  of  auditions,  supervised  by  the 
theatreman  and  bureau  heads,  were  held 
before  the  first  performance  which  brought 

capacity  business.  The  auditions  still  con- 

tinue with  each  week's  show  given  by  a  dif- ferent club  which  is  rewarded  with  a  sum 

of  cash  for  the  general  treasury. 
A  lot  of  extra  business  is  obtained 

through  club  contacts  throughout  the  county 
and  the  newspapers  which  devote  generous 
space  to  the  various  performances.  Hart  in- 

tends continuing  the  shows  indefinitely  and 
reports  enthusiastic  assistance  from  the 
members  and  bureau  heads  in  keeping  the 

caliber  of  "nights"  within  the  aims  of  the association. 

"LET'S  HEAR  FROM  YOU" 

Boyd  Promotes  Store 

For  "Pinocchio"  Giveaway Killing  two  birds  with  one  stone.  Cliff 
Boyd  at  the  Paramount  in  Brattleboro,  Vt., 

for  "Pinocchio"  promoted  store  for  distribu- 
tion of  glossy  tinted  throwaways  of  cuts  of 

the  various  characters  in  the  picture.  En- 
terprising theatremen  offered  these  to  the 

first  500  kids  attending  first  chapter  of  his 
new  serial. 

Bumper  strips  were  planted  on  all  local 
buses  in  conjunction  with  which  girl  reading 

a  "press  sheet"  covered  entire  city.  Coopera- 
tion of  superintendent  of  schools  was  se- 

cured, teachers  and  pupils  attending  one 
of  the  special  shows  in  body  after  school. 
Numerous  window  tieups  were  promoted 

and  chain  druggist  featured  a  "Pinocchio" sundae. 

"LET'S  HEAR  FROM  YOU" 

Magnifying  Glass  Poster 

Sells  "Grapes  of  Wrath" 
A  Cheer-up  poster,  mounted  upon  an 

easel,  brought  a  lot  of  attention  to  "Grapes 
of  Wrath"  at  Warner  Rhodes,  Chicago.  In 
size,  40  by  60,  and  placed  conspicuously  in 
the  lobby,  the  top  line  of  large  copy  read: 
"Quit  Your  Kicking.  You're  Mighty  Lucky. 
How  would  you  like  to  be  in  their  boots?" 
Immediately  below  was  placed  a  small  shot 
of  the  Joad  family,  two  and  a  half  by  three 
and  three-quarters  inches  in  size,  with  cap- 

tion copy. 

The  snapper  proved  to  be  a  magnifying 
glass  attached  to  a  long  chain  and  hung  from 
the  easel.  The  tieup  copy  line  below  read : 

"Yes,  go  ahead  and  use  the  magnifying 

glass." 

ONE  MORE  TO  CO 

Charging  down  the  stretch  to  the  ending  of  the  Second  Quarter,  competition  in 
the  1940  Awards  continues  at  white  heat,  as  indicated  in  the  number  of  Appoint- 

ments awarded  in  the  current  Fortnights.  Croivding  the  record  is  the  number  of 
tvinners,  with  5  3  Fortnights  going  to  59  entrants,  the  extra  six  listed  for  double 
credits.  Who  they  are  and  from  where  as  usual  is  set  down  as  follows: 

STAN  ANDREWS ROY  HANSON 

Capitol,  Guelph,  Ont.,  Canada      Jefferson,  Goshen,  Ind. 

EARLE  BAILEY 

Harris-Warren,  Warren,  Ohio 

JOHNNY  BARCROFT 

RKO  Palace,  Columbus,  Ohio 

RAY  BELL 

Loew's,  Washington,  D.  C. 

CHARLES  BIERBAUER 
NICK  TODOROVO 

Colonial,  Allentown,  Pa. 

LIGE  BRIEN 

Prince,  Ambridge,  Pa. 

BILL  BURKE 

Schine's  State,  Fostoria,  Ohio 

LESLIE  CAMPBELL 

Empress,  Kelowna,  B.  C,  Can. 

MOON  CORKER 

Palace,  Athens,  Ga. 

FRANCIS  DEERING 

Loew's,  Houston,  Tex. 

BILL  ELDER 

Loew's,  Harrisburg,  Pa. 

ED  FITZPATRICK 

Loew's  Poli,  Waterbury,  Conn. 

GEORGE  FRENCH 
BILL  MORTON 

RKO  Albee,  Providence,  R.  I. 

HAROLD  FRIARY 
Fields  Corner,  Dorchester,  Mass. 

SIG  GOLDBERG 
World,  St.  Paul,  Minn. 

JAY  GOLDEN 

RKO  Palace,  Rochester,  N.  Y, 

KEN  GRIMES 

Warner,  Erie,  Pa. 

GEORGE  IRWIN 

Lyceum,  Duluth,  Minn. 

DON  JOHNSON 

Gayety,  Chicago,  III. 

A.  J.  KALBERER 

Indiana,  Washington,  Ind. 

GEORGE  LABY 

Victory,  Holyoke,  Mass. 

GUS  LAMPE 
HARRY  UNTERFORT 

Keith,  Syracuse,  N.  Y. 

HAROLD  LEAND 

Revere,  Revere,  Mass. 

MILT  LEVY 

Commercial,  Chicago,  III. 

GEORGE  LIMERICK 

Aztec,  Enid,  Okla. 

JACK  LYKES 

JIM  O'DONNELL 
Haines,  Watervllle,  Me. 

HARRY  PALMER 

Majestic,  Seymour,  Ind. 

CHARLES  PINCUS 

Center,  Salt  Lake  City,  Utah 

LES  POLLOCK 

Loew's,  Rochester,  N.  Y. 

JIMMY  REDMOND 
Bonham,  Fairbury,  Neb. 

GEORGE  SARVIS 

Library,  Warren,  Pa. 

CHARLES  SCHIFFHAUER 

Majestic,  Johnstown,  Pa. 

BOYD  SCOTT 

Strand,  Uvalde,  Tex. 

SILVERT  SETRON 

Logan,  Philadelphia,  Pa. 

CHUCK  SHANNON 
Boulevard,  Pittsburgh,  Pa. 

ROY  SLENTZ 

Loew's  Stillman,  Cleveland,  O.      EVERETT  OLSEN 
Gopher,  Minneapolis,  Minn. 

P.  E.  McCOY 

Georgia,  Athens,  Ga. 

RUSS  McKIBBON 

Royal,  Guelph,  Ont.,  Canada 

J.  R.  MAC  EACH  RON 
Paramount,  Jackson,  Tenn. 

ED  MAY 

Paris,  Paris,  Ky. 

SEYMOUR  MORRIS 

Schine's  Palace,  Lockport,  N.  Y. 

GLENN  NELSON 
Harris,  Findlay,  Ohio 

KAY  NIELSON 

FRANK  STEFFY 

EV  SEIBEL 

State,  Minneapolis,  Minn. 

LOUIS  STEIN 

Roosevelt,  Newark,  N.  J. 

EV  STEINBUCH 

Loew's  State,  Cleveland,  Ohio 

CHARLES  TAYLOR 
Buffalo,  Buffalo,  N.  Y. 

TOMMY  TURNER 

Grand,  Grand  Haven,  Mich. 

WALTER  VAN  CAMP 
DON  ALEXANDER 

M-G-M,  Copenhagen,  Denmark      Paramount,  St.  Paul,  Minn. 

PAT  NOTARO 
Columbia,  Sharon,  Pa. 

J.  R.  WHEELER 
Roxy,    La  Porte,  Ind. 

One  Fortnight  period  now  remains  to  complete  the  Second  Quarter  when  the 

judgings  will  be  held  for  the  Quarter-Master  Flaques,  Medals  and  Citations.  As 
usual,  the  winners  will  be  selected  from  among  the  entrants  making  the  best  scores 
dtiring  the  Fortnight  periods.  With  two  weeks  to  go  there  is  still  time  for  entrants 
who  wish  to  add  to  their  scorings  for  consideration  in  the  Second  Quarter  judging. 
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Rules  for  the 

Quigley  Awards 

Awards  are  now  voted  on  single 
exploitations  and  not  on  complete 
cannpaigns  as  formerly.  This  includes 
goodwill  and  institutional  ideas,  as 

well  as  those  on  pictures. 

V 

Each  Quarter  is  divided  into  two- 
week  preliminary  contests. 

Winners  in  each  preliminary  are 
appointed  Fortnighters. 

V 

Entries  of  Fortnighters  in  each 

Quarter  are  judged  for  Quarter- 
Master  Plaques,   Medals,  Citations. 

V 

Quarter-Master  Plaque,  Medal  and 
Citation  Winners  are  appointed 

Quarter-Masters. 
V 

Entrants  registering  the  best  rec- 
ords of  Quigley  Plaques,  Medals  and 

Citations  in  the  four  Quarters  will  be 

eligible  for  the  Grand  Awards  judg- 
ing. 

V 

There  are  no  classifications  of 

population  or  situation.  Everyone 
starts  from  scratch. 

V 

There  are  no  deadlines.  All  entries 

will  be  considered  in  the  period  In 
which  they  are  received. 

V 

All  product  is  eligible — features, 
shorts,  serials.  Also  stage  shows, 
amateur  presentations,  etc. 

V 

More  than  one  idea  may  be  In- 
cluded in  one  entry  but  Preliminary 

Awards  will  be  voted  for  best  indi- 
vidual idea. 

V 

No  fancy  entries  are  necessary. 

With  the  usual  "evidence",  submit 

brief  description  and  "reasons  why" 
an  entry  should  be  considered. 

V 

At  this  writing,  the  fifth  Fort- 
night of  the  Second  Quarter  has 

passed  with  one  period  more  to  go 
until  the  end  of  the  Second  Quarter. 
It  Is  to  be  kept  in  mind  that,  with 

everything  equal,  theatremen  who 
score  more  often  In  the  Fortnighters 
will  receive  greater  consideration  In 

voting  the  Quarter-Master  Awards. 

Local  "Smith"  Made  Mayor 

On  Tiein  for  "Mr.  Smith" 
To  find  the  local  Smith  to  act  as  honorary 

Mayor  of  Lake  Charles,  La.,  during  the  run 

of  "Mr.  Smith"  at  the  Arcade,  Manager 
Sidney  Havenar  working  with  Millard  Lee, 
ad  head,  asked  the  public  via  radio,  the  pa- 

pers, trailers,  etc.,  to  suggest  residents  of 
that  name  they  felt  worthy  of  the  designa- 

tion. The  Mayor  agreed  to  work  on  the 

stunt,  giving  up  his  office  to  the  Smith  se- lected. 

After  a  spirited  advance,  the  choice  was 

made,  "Mr.  Smith"  being  escorted  to  City 
Hall  by  a  parade  of  National  Guardsmen 
and  bands  carrying  theatre  banners.  In  line 

also  were  the  Boy  Scouts,  American  Le- 
gion and  cars  were  promoted  from  the  Olds- 

mobile  dealer.  At  the  City  Hall  the  key  to 

the  city  was  handed  to  the  newly  elected  ex- 
ecutive and  two  local  girls  acting  as  maids 

of  honor  presented  flowers  to  the  two 
Mayors.  Handling  of  the  entire  promotion 
by  Havenar  and  Lee  landed  the  stunt  on 

page  one. 
"LET'S  HEAR  FROM  YOU" 

Shannon  Bylines  Oolumn 

In  Neighborhood  Weekly 

Along  with  his  other  duties  at  the  Boule- 
vard Theatre,  in  Pittsburgh,  Manager  Chuck 

Shannon  has  turned  columnist  and  gets  out 

bylined  chatter  each  week  for  a  local  shop- 

ping guide.  Needless  to  say,  Shannon  man- 
ages to  get  in  some  excellent  plugs  for  his 

current  and  forthcoming  attractions. 
Neat  tieup  was  effected  recently  by  the 

theatreman  on  "Drums  of  Fu  Manchu"  with 
members  of  his  kid  club  making  up  posters 
week  in  advance.  Through  the  efforts  of 

assistant  Wilford  Sklar,  a  Chinese  laundry- 
man  was  promoted  for  distribution  of  heralds 

in  all  outgoing  bundles,  and  in  a  house-to- 
house  canvass,  store  ad  covering  entire  cost. 

Locating  a  group  of  kids  who  had  their 

own  "Frankenstein"  club,  Shannon  tied  them 
in  on  his  "Dracula"  and  "Frankenstein"  date 
with  the  boys  plugging  the  date  at  their  re- 

spective schools.  Members  of  the  club  were 
invited  to  give  their  own  skit  on  stage  which 
brought  friends  and  relatives  out  to  witness 
the  playlet. 

"LET'S  HEAR  FROM  YOU" 

Humorous  Slants  Used 

By  Neagley  on  "Detour" Gag  campaign  was  accorded  Warners' 
Merrie  Melody  cartoon  "Cross  Country  De- 

tours" by  Dan  C.  Neagley  at  the  Stanley, 
in  Bridgeton,  N.  J.,  who  distributed  novelty 
throwaways  in  the  form  of  paper  bags  in 

which  were  inserted  heralds  with  copy  "It's 
in  the  bag,  an  entertainment  trip  with  laffs, 

see,"  etc.,  etc.  Newspaper  coverage  included 
cartoon  contest  for  children  with  prizes  to 
those  submitting  best  drawings.  Another 

newspaper  slant  was  a  jumbled  word  con- 
test, whereby  list  of  picture  titles  was  run, 

with  guest  tickets  for  those  unscrambling 
the  mixed  title  letters  correctly. 
What  proved  to  be  an  excellent  stopper 

was  the  corner  store  which  was  promoted 
by  Neagley  and  rigged  up  as  the  agency  for 
"Cross  Country  Detours,"  with  appropriate 
signs  reading  "the  funniest  laugh  tour  of  the 
season,"  etc.,  etc.  Special  room  was  also 
reserved  in  the  lobby  for  use  of  those  having 
hysterics  after  viewing  the  film. 

vertisements 

HOLLYWOOD  PRODUCED 

A  "SLEEPER'"^ 

•They  set  out  to  make  a  picture,  not  fuUy 
realizing  the  great  story  with  which  thej 
were  working,  but  when  it  v/as  finished — 

THEY  WOKE  UP! 
Shouting  to  the  hill  tops  that  they  had 
scored  with  anotlier  unusual  hit — such  a 

picture  or  "sleeper"  is — 
JSND  ONE  WMS  BMOmm 

rOUXL  THRILL  .  .  . 
to  lovely  Laraine  Day.  a  young  girl,  not 
known  to  you  all,  but  who,  you  will  agree, 
is  destined  to  shine  bright  as  a  star  in 
the  Hollywood  Heavens  .  .  .  she'll  defi- nitely steal  your  heart! yOU'LL  THRILL  .  .  . 
to  a  new  Jean  Muir,  in  her  triumphant 
return  to  the  screen,  after  2  successful 
years  on  the  New  York  and  London 
stage  .  .  .  you'll  more  than  welcome  her 

back!  ^ 

XOO'LL  THRILL  .  .  . 

to  Robert  Cummings,  one  of  your  favorite 
young  leading  men,  in  his  finest  per- fonnance,  and  Billie  Burke  in  a  sincere 
role  which  you'll  like! 

The  story  is  adapted  from  tlie  Saturday 
Evening  Post  novel  by  Alice  Duer  Miller. 

—  On  the  Same  Program  — 
^Ma,  EE'S  MAKING  E¥ES  AT  ME" 

Eucklen — 2  Last  Days- — Tod.5y  &  Tuesday  fi 

(Above)  The  sleeper-slant  plus  elaborate  selling 
copy  •to  build  "One  Was  Beautiful"  was  selected for  the  date  at  the  Bucklen,  Elkhart,  Ind.,  by  Leo 
Haney.   Size:  75  lines  on  2  col. 

(Below)  To  emphasiie  the  values  of  "Biscuit Eater",  at  the  Newman,  Kansas  City,  Jerry  Zig- 
mond  used  a  cartoon  eye-catcher  to  sell  his 
money-back  and  free-admission  offers.  Size:  165 
lines  on  3  col. 

SQU'T  bET  THE  <*BISGUIT  EflTER" 
GRTCH  you  NRPPinC! 

Take  out  word  . . .  bcrc't ■  picture  vou  rciilv 
cnjov- '  -the  kind  ol ul  nm  CDt  e  v«  ty  bod  y  1 1 

BILLY  LEE-CORDELL  HICKMAN 
HELENE  MILIARO  ■  RICHAIIII  LANE 
lESIER  MATTHEWS  •  SNOWFLAKE • "Na  pietuTt  fiai  to  tmo\iona\ty 

motvd  m(  (n  the  tongcil  tlmc- Thc  ilOT>  d/  tw>  boyt  and  c  do| 
(i  unuiuaMy  dtllshtiul." 

•  On*  oj 

-Fronl.  Copra. 

PARK  rREt  aftor  6  p.  n.  -  CflPlTOl  CAHflCE.  1304  Mdn 

So  convinced  are  we  thit  this  Is  a  swell 
ehow  we  arc  inaugurating  two  new  meth* ods  for  admission  so  that  NO  ONE  in 
Kansas  City  can  possibly  miss  it!  You can't  go  wrong  here! 

METHOD  NO.  I    Buy  your  Uck.l  in  the  ut«I_«y... 
■ce  the  <how,..lt  you  don  I  think vou'vc  iccn  >  really  fine  picture  your 
money  will  be  fchioded. 
II  your  clrcumituncei  are  luch  that you  can'i  afford  to  come,  we  have ereaied  ■  •pedal  fund  to  buy  you 
your  dckei.  Ticket!  haodlcd  In  ihU manner  will  be  by  nritien  reque*! 

■
|
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Of  Current  Attractions  From     arious  Sectors 

We  /?eg*-e(  Th;s  Ac/vert/sement  Has  Coused 

UHDUE  ANXIETY 

In  the  londs  of  the  neutrols  today's  popers  tell 
us  the  power  of  the  "fifth  column."  No  longer con  we  dore  to  ignore  it,  jOur  President  views w.th  olorm  the  c'oseness  of  the  disoster.  Our 
Congress  drops  po'iticol  ospirolions  to  oct  with 
decision  ond  os  o  mon  for  ony  eventuolily. 
Therefore,  we  present  for  your  eornest  Study 
ond  thought  o  picture  ihot  will  open  the  eyes 
of  every  red-blooded  Amencon.  A  picture 
Ihot  dores  to  coH  o  swostiko  o  swostiko-  A 
picture  thot  will  forever  blast  o  spy  Out  of  the America  they  betroyi 

"Confessions  Of  A 

NAZI  SP
Y" 

STARRING 
EDWARD  G.  ROBINSON 

STARTS 

SUNDAY At-JD 
Mon, — Tues- — Wed. 

=  ROXY 

(Above)  To  give  the  return  date  an  added  sig- 
nificance, the  Roxy,  Atlanta,  decided  upon  a  formal 

type  message  to  tiein  the  White  House  and  Con- 
gressional defense  deliberations  to  "Nazi  Spy", 

with  stress  laid  upon  the  "beware"  angles.  Size: 140  lines  on  3  col. 

(Below)  The  sarong  drawing  contest  copy  de- 
liberately incorporated  in  his  ad  copy  to  sell 

"Typhoon"  at  the  Centre,  Salt  Lake  City,  brought 
over  3,000  entries  for  the  cash  prizes,  as  reported 
by  Manager  Charlie  Pincus.  Size:  65  lines  on  2  col. 

Mm  A  umm  for  mmimi 

mn  $20.00 

IN  PRIZES! 

Here's  Whaf  fo  Do: 
Take  a  piece  of  colorful  mate' 

riaj — paste  it  down  on  the  white 
space  shown  on  the  figure  of 
Dorothy  Lamour — for  the  twenty 
best  looking  Sarongs  received,  the 
Centre  Theatre  will  give  one  dol- 

lar to  each  winner,  Mai!  today— 
Don't  delay — Contest  ends  Thurs- day night  May  23rd  at  midnight 
•  .  .  Neatness  counts.  " 
—Send  entries  to: 

SARONG  CONTEST. 
CENTRE  THEATRE, 
SALT  LAKE  CITY,  UTAH 

Winners  will  bo  notified  by  mail  and 
their  names  and  addresses  will  bs  pub- 

lished in  the  Conir©  lobby. 
—SEE- 

DOROTHY  LAMOUR  ROBERT  PRESTON 
lYNNE  OVERMAN  J.  CARROL  NAISH 

Directed  by  Louis  King 
A  Poromount  Picture 

STARTING  FRIDAY 

CENTHE 

Until 
:00  p.  m. 

Starting 

TODAY! 

TOUGHEST 

of-^mk  ALL! 

...yef.../ie  Aos 
0  Aorror  of  guns 
...buL.Ae  /ffces 
si'/Jr  sfockiags! 

Meet  "Silk/' Kilmounr... 
the  gang  aar  who  be- come a  Lord  of  England 
.  .  .the  screen's  most 
astounding  character  ' .'.  .  in  the  role  Robert 
Montgomery  aslcmd to  play! 

IT'S  STARTLING  J  j 
IT'S  STRANGE! 

IT'S  FACINAXING! 

monTGomERv 

TheEARlof 

CHICAGO 
>^    EDWARD  REGINALD  EDMUND 

ARNOLD  •  OWEN  •  GWENN 

^^^^ 

Action  of  The  Old  West  -  In  a  New  Stofy! 
WILLIAM  as  Hopalong  Cassidy 

BOYD  IN 
^  •    HIDDEN  GOLD 

Bargain  Mat. 
JAMES   AT  VINE 

35«  Evgs. 

(Above)  The  "flat"  layout  as  used  effectivejy 
by  Famous  Players  Canadian  theatres  is  here  rep- 

resented by  this  55  lines  on  4  col.  by  Manager 

Connie  Spencer  for  "Earl  of  Chicago"  at  the 
Tivoli,  Hamilton,  Ontario.  The  star  head  and  leg 
cut  were  aimed  to  hold  the  reverses  together  and 
to  emphasize  the  title  and  theatre. 

(Below)  Representative  of  the  annual  institu- 
tional "cooling"  campaign  instituted  by  the 

BufFalo  Shea  Theatres,  this  100  lines  on  3  col., 
by  Charles  B.  Taylor,  ad  head,  illustrates  the 
attractive  vacation  copy  and  art  used  to  empha- 

size the  modern  equipment  plus  the  extreme  care 

and  attention  given  to  patrons'  comfort. 

Mousttain 
Ozone 

BROUGHT  TO  BUFFALO 
BY    MAGIC  MACHINES! 

^^REAT  air  -  conditioning 
^  machines  are  at  work 
all  Summer  purifying  the 
humld^  dust-Uden  city  air, 
Tnd  reducing  the  temper- 

ature in  Shea's  Buffalo, Shea's  Great  Lakes  and 
Shea's  Hippodrome  to  just the  desired  degree  for 
ABSOLUTE  COMFORT  and 

healthful  stimulation! 

VACATION  LAN 

HIght  Here  at  Home— "In 
SHEA  TMEHTEtES 

Come,  start  your  vacation  today!  Don't  wait  for  your  few  brief 
weeks  of  fun!  In  SHEA  THEATRES,  fresh  mountain  climate 
awaits  you — invigorating  air  purified. and  cooled  by  wonderful 
machines — and  our  Summer  shows  are  the  BIGGEST  of  the  Year! 

YES,  WS  ARE  PIONEERS  in  AIR- 
CONDITIONING — the  Healthy  Way! 

More  than  14  years  of  practical  experience  has  taught  us  how 
to  assure  your  comfort  and  protect  your  health  REGARDLESS  of 
the  most  extreme  outdoor  temperatures.  Our  weather-manufactur- 

ing systems  are  the  largest,  finest  and  rnost  modern  in  America. 
They're  built  into  the  theatres — and  operate  365  days  of  the  year! 
That's  why  it's  always  HEALTHFUL  and  COMFORTABLE  in 

ALL  the  SHEA  THEATRES! 
"To  spend  as  many  hours  as  possible  in  properly  air-conditioned  SHEA 
theatres  is  one  good  way  to  combat  the  heat  and  safeguard  your  health" 

— DR.  FRANCIS  E.  FRONCZAK,  Health  Commissioner 

Plan  NOW  to  ENJOY  the  BIG  SUMMER   SHOWS   in   SHEA  THEATRES: 

BUFFALO  .  GREAT  LAKES  •  HIPPODROME 
And — In  Buffalo's  Principal  Communities:  (And  Soon) 

NORTH  PARK  •  ROOSEVELT  •  SENECA  •  KENSINGTON  •  ELMWOOD  •  NIAGARA 
LACKAWANNA— in  Lackawanna  KENMORE— in  Kenmore  BELLEVUE— in  Niagara  Falls 
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EXPLOITATION  BRIEFS  FROM  A- FIELD 

Landed  in  the  main  reading  i"oom  of  the 
Hbrary  of  the  Ohio  Wesleyan  University  was 

John  Manuel's  display  of  dignified  scene 
stills  for  his  opening  on  "Northwest  Pas- 

sage" at  Schine's  Strand,  in  Delaware,  Ohio. 
Also  held  in  connection  with  this  picture 
was  a  drawing  contest  tied  to  local  high 
school.  Students  were  invited  to  draw  heads 
of  various  characters  in  the  pictures,  these 

were  on  display  in  high  school  lobby,  win- 
ners photos  moved  to  prominent  store 

window. 
V 

Giant  cutout  title  letters  were  tacked  to 

his  curtain  by  Harland  Rankin  for  date  on 

"Hurricane"  at  the  Plaza,  in  Tilbury,  On- 
tario. Neat  hurricane  effect  was  secured 

through  use  of  flashers  which  were  attached 
to  the  footlights  and  air  conditioning  intake 
blowers  speeded  up  to  capacity  to  blow  out 
pieces  of  paper  dumped  into  the  blowers. 

V 

Tying  in  with  his  Police  Relief  Fund  for 

the  showing  of  "Siege"  at  the  Paramount,  in 
Syracuse,  Gene  Curtis  planted  stories  in 

both  daily  Polish  papers  for  10  consecutive 

days  ahead  of  opening.  Priests  of  two  Po- 
lish churches  were  invited  for  a  screening 

and  as  a  result  urged  their  parishioners  to 
attend  the  theatre.  Announcements  ivere 

made  from  the  pulpits  and  heralds  distrib- 
uted at  churches.  Through  cooperation  of 

neswpaper,  window  cards  plugging  the 
benefit  show  were  distributed  without  cost 

or  passes  and  another  highlight  of  the  cam- 
paign teas  a  15 -minute  radio  interview  over 

WSYR  by  head  of  the  Polish  Relief  Fund. 
V 

Ad  man  Manny  Pearlstein  at  Warner's  in 
Cleveland,  for  the  date  on  "If  I  Had  My 
Way"  promoted  a  four-column  ad  in  the 
classified  department  of  the  Cleveland  News 
which  was  tied  directly  to  the  picture.  Two- 
faced  triangular  cards  were  used  on  the  bikes 
of  all  Postal  Telegraph  boys  days  ahead  and 
entire  fleet  of  Kraft  Cheese  trucks  were  ban- 

nered tying  in  picture  with  the  Kraft  Music 
Hall  radio  program. 

V 

For  opening  of  "Ninotchka"  at  the  Teatro 
Encanto,  in  Havana,  Cuba,  entire  front  was 
covered  with  cutout  title  letters  and  large 
compo  heads  of  Garbo  and  Melvyn  Douglas. 
Either  side  of  boxoffice  was  flanked  with 
Eiffel  Tower  and  the  Arc  de  Triomphe. 

V 

Engaging  young  couple  to  act  as  imper- 
sonators of  Lula  Belle  and  Scotty,  appearing 

in  "Village  Barn  Dance,"  Ed  May  at  Schine's 
Paris,  in  Paris,  Ky.,  had  the  team  tour 

streets,  lad  playing  guitar,  two  of  them  sing- 
ing hillbilly  songs  when  crowds  gathered. 

Couple  also  carried  banner  calling  attention 

to  the  picture's  opening. V 

Getting  nowhere  fast  two  fellows  rowed  a 
stationary  boat  in  front  of  the  Booth  The- 

atre, Nebraska  City,  Neb.,  as  part  of  Stan 

McSwain's  street  bally  on  "Road  to  Singa- 
pore." One  of  the  lads,  dressed  as  a  Hula 

dancer  stopped  from  time  to  time  to  go  into 
his  dance  and  spiel  on  the  picture. 

MONEY-BACK  OFFER 

FOR  ''IT'S  A  DATE" 

So  sure  ivas  Manager  Herb  Grove 

that  "It's  a  Date"  at  the  Fort, 

Rock  Island,  III.,  would  provide  tmi- 
versal  entertainment,  that  he  guaran- 

teed the  attraction  in  his  newspaper 

advertising,  offering  refund  of  admis- 
sion to  anyone  professing  not  to  like 

the  attraction. 

Tying  in  with  the  local  safety  campaign 
underway  in  Northampton,  Mass.,  Milton  L. 
Wainstein,  manager  of  the  Plaza  Theatre, 
distributed  small  cards  printed  on  one  side 
of  which  were  the  rules  which  all  members 
of  the  Veterans  of  Foreign  Wars  Safety 
Club  for  boys  promised  to  observe,  reverse 

side  calling  attention  to  opening  of  "North- 
west Passage"  and  offering  free  admissions 

to  those  holding  cards  bearing  numbers  cor- 
responding with  those  posted  on  lobby  bulle- 

tin board. 
V 

Dignity  was  the  keynote  of  Arnold  Gates' 
"Rebecca"  lobby  display  in  advance  of  that 
engagement  at  Loew's  Park,  in  Cleveland. 
Marble  pedestal  conspicuously  spotted  car- 

ried copy  of  the  book  with  neat  tiein  card 
giving  playdates,  cast,  etc. 

V 

To  sell  "Broadway  Melody"  of  1940, 
Jimmy  Redmond  at  the  Bonham,  in  Fair- 
bury,  Neb.,  built  a  large  lobby  display  made 
up  of  three  stills  from  each  of  the  last  two 
Melody  shows.  Over  the  first  set  of  stills 

cutout  letters  were  hung  reading  "Great — 
Broadway  Melody  of  1938"  and  over  the 
second  group  "Even  Greater — Broadway 
Melody  of  1939."  And  then  over  a  set  of 
six  stills  special  cutout  copy  read :  "And 
now — the  greatest  of  them  all — Broadway 

Melody  of  1940." V 

A  full  page  co-op  ad  was  promoted  by 
George  Sullivan  of  the  Clifton  Theatre,  in 

Huntingdon,  Pa.,  for  "My  Son,  My  Son" 
in  which  each  merchant's  ad  carried  such 

tiein  copy  as  "My  son,  give  mother  a  dress 
from,"  or  "for  the  good  son,  a  bike  from," 
etc.,  etc. 

V 

Since  the  Palace  usually  closed  on  Mon- 
day, Manager  H.  M.  Addison  in  Water- 

town  arranged  a  benefit  with  the  Jefferson 

County  Fish  and  Game  Protective  Associa- 
tion for  a  "Sportsman's  Show,"  consisting 

of  sporting  reels  only.  Committee  from  the 

Association's  membership  was  formed  to  sell 
tickets  for  the  show  which  is  reported  as 
having  been  highly  successful  and  promoted 

much  goodwill. V 

Tying  in  with  the  only  store  in  his  vicinity 
which  handles  the  Deanna  Durbin  style. 

Max  Davey  for  his  date  on  "It's  a  Date"  at the  Noranda,  in  Noranda,  Quebec,  promoted 

daily  broadcasts  over  the  store's  radio  pro- 
gram, window  displays,  and  storewide  plugs 

for  the  date  in  addition  to  mention  in  ads. 

Reported  by  Sam  Traynor,  general  man- 
ager of  the  Bailey  Enterprises  in  Princeton, 

111.,  was  the  exploitation  arranged  by  man- 
ager Herman  Claymon  at  the  Minonk  The- 

atre, in  Minonk,  111.,  for  "Fighting  69th." Entire  staff  was  dressed  in  soldier  outfits, 
helmets,  guns,  etc.  during  run  of  picture. 
Display  in  front  of  house  consisted  of 
barbed-wire  entanglement  with  dummy  sol- 

diers, machine  guns,  etc. 
V 

Special  front  was  constructed  by  C.  Fred- 
erick at  the  Garden  Theatre,  in  Greenfield, 

Mass.,  for  "Geronimo."  Either  side  of  the 
boxofiice  carried  blowups  of  the  head  of  the 

Red  Raider  holding  a  tomahawk.  Title  let- 
ters in  cutout  were  displayed  under  marquee 

with  drawings  of  Indian  headgear. 
V 

Down  in  Havana,  Cuba,  Peter  Colli,  Cen- 
tral American  division  manager  for  War- 

ners on  opening  of  "Dr.  Ehrlich"  locally, 
arranged  a  very  effective  tieup  with  the 
Association  of  Cigar  Manufacturers  of 
Cuba,  whereby  the  organization  inserted 
large  three  and  four  column  ads  in  daily 

papers. 

V 

Effective  was  the  school  cooperation  se- 

cured by  Ed  Fitzpatrick  of  Loeiv's  Poli  in 
Waterbury,  Conn.,  for  "Abe  Lincoln  in 
Illinois"  with  all  high  schools  receiving  study 

guides  which  were  given  out  in  school  li- 
braries and  English  and  dramatic  classes. 

Advance  notices  of  playdates,  etc.,  and 

scene  stills  were  posted  on  all  bulletin 
boards,  each  school  conducting  an  essay 

contest  on  the  emanicpator's  life,  promoted 
worthwhile  gifts  going  to  winners. 

V 
Neat  promotion  was  arranged  by  Milton 

Levy  at  the  subsequent-run  Commercial 
Theatre,  in  Chicago  through  tieup  with  local 
jeweler  who  agreed  to  give  a  gold  baby 

ring  free  to  every  child  born  in  the  district 
during  the  run  of  the  picture.  In  addition, 
merchant  gave  diamond  ring  to  the  first 

girl  and  first  boy  born  during  the  run.  Give- 
away was  publicized  in  local  paper  and 

through  trailers  on  screen. 
V 

Cut  out  from  compo  board  was  the  eight 

by  eight  foot  mule  on  top  of  which  was 
planted  another  cutout  of  a  soldier,  copy  be- 

low tying  in  to  Francis  Faile's  opening  of 
"Fighting  69th"  at  the  Paramount,  in  North 
Adams,  Mass.  Planted  on  casters,  the  mule 
and  soldier  were  pushed  through  the  streets 
ahead,  and  during  run  was  stationed  in 

lobby  of  theatre. V 

Arranged  by  David  Bachner  of  Warners 

ad  department  in  Cleveland,  for  "  'Til  We 
Meet  Again"  was  the  mailing  of  postcards 
on  which  were  cut  of  Merle  Oberon  and 

George  Brent,  to  a  select  list  of  housewives. 
Individual  letters  were  addressed  to  club- 

women calling  attention  to  the  date,  window 
cards  mailed  to  leading  localites  to  receive 
the  maximum  of  attention,  cards  first  being 

tied  to  mail  boxes  and  truck  fleet  of  maga- 
zine distributing  company  was  appropriately 

bannered  with  picture  copy. 
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THE  RELEASE  CHART 

On  this  and  the  following  page  appears  an  alphabetical  index  to 

the  titles  of  all  features  listed  in  this  week's  Release  Chart,  with additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  by  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Conu-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  the  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

INDEX 

A 

Abe  Lincoln  In  Illinois,  009,  Mel  RKO 
Abuna    Messlas,    Mel  Foreign 
Adventure  in  Diamonds,  3928,  Mel  Parm 
Adventures  of  Sherlock  Holmes,  The,  Mel. 

20th -Fox 
Alias  the  Deacon,  4015,  Com  Univ. 
Allegheny  Uprising,  006,  Mel  RKO 
All  at  Sea,  Com  Foreign 
All  Quiet  on  the  Western  Front,  4073,  Mel. 

Univ All  Thli  and  Heaven  Too,  Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amazing  Mr.  Williams,  Com.-Mel  Col 
American  Gang  Busters,  Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  Com  MGM 
Angel  from  Tmas,  An,  Mel  FN 
Anne  of  Windy  Poplars,  035,  Mel  RKO 
Another  Thin  Man,  13,  Com.-Mel  MGM 
Arizona,   Mel  Col 

B 

Babes  In  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,  Mel  Col 
Bad  Little  Angel,  10,  Com  MGM 
Bad  Man  from  Red  Butte,  4063,  West  Unlv 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,  17,  Mus  MGM 
Band  Wagon,  Mu  Foreign 
Barricade,  026,  Mel  20th-Fox 
Beware  Spooks  I  Com  Col 
Beyond  Tomorrow,  031,  Mel  RKO 
Big  Guy,  The.  4016,   Mel  Unlv 
Bill  of  Divorcement,  028,  Mel  RKO 
Biscuit    Eater,   The,  3935,   Mel  Para 
Billy  the  Kid  Returns,  851.  West  Rep 
Black  Diamonds,  4057,  Mel  Univ 
Black  Eyes,  Mel  Foreign 
Black  Friday,  4018,  Mel  Univ 
Blazing  Six  Shooters,  West  Col 
Blondle  Brings  Up  Baby,  Com  Col 
Blondie  Has  Servant  Trouble,  Com  Col 
Blondle  on  a  Budget,  Com  Col 
Blondle  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boem  Town,  Mel  MGM 
Boys  from  Syracuse,  Mus.-Com  Univ 
Bride  Wore  Crutches,   Mel  20th-Fox 
Briggs  Family,  The,  Mel  Foreign 
Brlgham  Young,  Mel  20th-Fox 
British  Intelligence,  416.  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Broken   Strings,    Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  Mel  WB 
Buck  Benny  Rides  Again,  S932,  Com — Para 
Bullet  Code,  083,  West  RKO 
Bullets  for  Rustlers,  West  Col 
Burled  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe  Hostess,  Mel  Col 
Call  a  Messenger,  4020,  Mel  Unlv 
Calling  Phllo  Vance,  420,  Mel  WB 
Captain  Caution,  Mel  UA 
Captain  Is  a  Lady,  42,  Com  MGM 
Captain  Moonlight,  Mel  Foreign 
Carolina   Moon,   West  Rep 
Carton  City  Kid,  West  Rep. 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Chalked  Out,  Mel  FN 
Charlie  Chan  at  Treasure  Island,  Mel. 

20th- Fox 
Charlie  Chan  In  Panama,  035,  Mel.. .20th-Fox 
Charlie  Chan  In  the  Wax  Museum,  Mel. 

20th- Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  McCarthy,  Detective,  4011,  Com.. Unlv 
Chasing  Danger,  941,  Mel  20th-Fox 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Child  Is  Born,  A,  415,  Mel  WB 
Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,  Com  UA 
Cisco  Kid  and  the  Lady,  The,  012,  Mel. 

20th- Fcx 

City  for  Conquest,  Mel  WB 
City  in  Darkness,  021.  Mel  20th-Fox 
City  of  Chance,  023,  Mel  20th-Fox 
Claudine,  Mel  Foreign 
Comin'  Round  The  Mountain,  Com  Para 
Confessions  of  a  Nazi  Spy,  Mel  WB 
Congo  Malsle,  19,  Mel  MGM 
Conquest   of  the   Air,    Mel  UA 
Contraband,  Mel  Foreign 
Convicted  Woman,  Mel  Col 
Courageous  Dr.  Christian.  030,  Mel  RKO 
Covered  Trailer,  915,  Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys  from  Texas,  962.  West  Rep 
Crashing  Thru,  3936,  Mel  Mono 
Crooked  Road,  923,  Mel  Rep 
Cross  Country  Romance,  039,  Mel  RKO 
Curse  of  the  Swastika,  Documentary. ..  Foreign 
Curtain  Call,  027,  Mel  RKO 

D 

Dance,  Girl,  Dance,  040,  Mel  RKO 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939.  Mel  Mono 
Danger  Flight.  3816,  Mel  Mono 
Danger  on  Wheel,  4055,  Mel  Univ 
Dark  Command,  901,  Mel  Rep 
Date  with  Destiny,  A,  Mel  Para 
Days  of  Jesse  James,  953,  West  Rep 
Day-Tlme  Wife,  020,  Mel  20th- Fox 
Dead  End  Kids  on  Dress  Parade,  Com.- 

413,    Mel  WB 
Desperate  Trails,  The,  4058,  West  Univ 
Destry  Rides  Again,  4002,  Mel  Univ 
Devil  Is  an  Empress,  Mel  Foreign 
Disputed  Passage,  3908,  Mel  Para 
Dr.  Christian  Meets  the  Women,  036,  Mel. RKO 

Dr.  Cyclops,  3929,   Mel.   (C)  Para 
Dr.  Ehrllch's  Magle  Bullet,  457,  Mel  FN 
Dr.  Kildare's  Strange  Case,  30,  Mel  MGM 
Dr.  O'Dowd,  Mel  Foreign 
Doctor  Takes  a  Wife,  The,  Com  Col 
Double  Alibi,  Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGlnty,  Mel  Para 
Dreaming   Out   Loud,   Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th- Fox 
Durango   Kid,  West  Col 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,  034,  Mel  20th- Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,  Mel  MGM 
Elsa  Maxwell's  Public  Deb  No.  I,  Mel  

20th- Fox 
Emergency  Squad,  3917,  Mel  Para 
End  of  a  Day,  9,  Mel  Foreign 
Enemy  Agent,  4033,  Mel  Univ 
Escape,   Mel  MGM 
Escape,  The,  Mel  20th-Fox 
Escape  to  Paradise.  945,  Mus  RKO 
Eternally  Yours,  Mel  UA 
Everything  Happens  at  Night,  029,  Mel. 

20th- Fox 
Everything's  On  Ice,  946,  Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,  Mel  MGM 
Fatal  Hour.  3907,  Mel  Mono 
Fight  for   Life,   Mel  Col 
Fighting  Mad.  3937,  West  Mono 
Fighting  69th,  451,  Mel  FN 
First  World  War,  062,  Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Flight  Angels,  Mel  FN 
Florian,  29,  Mel  MGM 
Flying  Deuces,  010,  Com  RKO 
Flying  Squad,  The,  Mel  Foreign 
Foreign  Correspondent,  Mel  UA 
For  Freedom,   Documentary  Foreign 
Forgotten  Girls,  920,  Mel  Rep 
40  Little  Mothers,  34,  Com  MGM 
Four  Sons,  047,  Mel  20th-Fox 
Four  Wives,  453,  Mel  FN 
Framed,  4032,  Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French  Without  Tears,  3930,  Com  Para 
Frontier  Crusader,  West  8t  Rts 
Fugitive  at  Large.  Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive   from   Justice,    Mel  FN 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago.  906,   Mel  Rep 
Gaoch*  Serenade,  943,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono 
George  and  Margaret.  Com  Foreign 
George  Washington  Carver,  Mel  St  Rtt 
Geronlmo,   3918,    Mel  Para 
Gestapo,    Mel  MGM 
Ghost  Breakers,  The,  Com.-Mel  Para 
Ghost  Comes  Home,  The.  27,  Com  MGM 
Ghost  of  Cisco  Kid,  Mel  20th-Fox 
Ghost  Valley  Raiders,  991,  West  Rep 
Girl   from   Avenue   A,   Com  20th-Fox 
Girl  from  God's  Country,   Mel  Rep 
Girl  In  Room  313,  051,  Mel  20th-Fox 
Girl  Must  Live,  Com  20th-Fox 
Girls  of  the  Road,  Mel  Col 
Golden  Gloves,  Mel  para 
Golden  Trail,   The,   West  Mono 
Gold  Rush,   Malsle,  Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose  Step,  Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath,  The,  040,  Mel  20th-Fox 
Great    Plane    Robbery,    Mel  Col 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green  Hell,  4011,  Mel  Unlv 
Gulliver's  Travels,  3915,  Cartoon  (C)  Para 

H 

Half  a  Sinner.  4040,  Mel  Unlv 
Hawaiian  Nights,  4024,  Mus  Unlv 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He  Stayed  for  Breakfast,  Com  Col 

Hell's  Harbor,  Mel  St  Rts 
Henry  Aidrich  in  Life  with  Henry,  Com. .Para 
Henry  Goes  Arizona,  2,  Com  MGM 
Here  I  Am  a  Stranger,  Mel  20th-Fox 
Hero  for  a  Day,  4035,  Mel  Unlv 
Heroes  In  Blue,  3919,  Mel  Mon* 
Hidden  Enemy,  Mel  Mene 
Hidden  Gold,  West  Para 
Hidden  Menace.  Mel  Foreign 
High  School,  028,  Com  20th-Fogi 
His  Girl  Friday,  Mel  Col 
Hi-Yo  Silver,  129,  West  Rep 
Hold  That  Woman,  Mel  St  Rts 
Hollywood  Cavalcade,  Mel.  (C)  20th-Fox 
Honeymoon  Deferred,  4038,  Mel  Univ 
Honeymoon's  Over,  The,  024,  Com.-Mel. 20th- Fox 
Hoots,  Monl  Com  Foreign 
Hot  Steel,  4056,  Mel  UA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the  Bay,  Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven  Gables,  4013,  Mel  Unlv 
Howards  of  Virginia,  The,  Mel  Col 
Human  Monster,  The,  3916,  Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I  Can't  Give  You  Anything  But  Love,  Baby, 
Mus  Unlv 

I   Do!  Mel  MGM 
If  I   Had  My  Way,  4005,  Mus  Univ 
I  Love  You  Again,  Mel  MGM 
I  Married  a  Nazi,  Mel  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. Unlv. 

In  Old  Missouri,  921,  Com  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Met 

20th- Fox Intermezzo,  a  Love  Story,  Mel  UA 
Invisible  Killer,  The,  Mel  Producers 
Invisible  Man  Returns,  4009,  Mel  Unlv 
Invisible  Stripes,  408,  Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel.  (C)  RKO 
I  Take  This  Oath,  Mel  St  Rts 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True.  407,  Mel  WB 
It  Happened  in  Paris,  Mel  Col 
It's  a  Date,  4001,  Mus.-Com  Unlv 
I  Want  a  Divorce,  Mel  Para 
I  Was  An  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn.  3906,  Mel  Pan 
Jeepers  Creepers,  914,  Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,  Com.-Mel  MGM 
Johnny  Apollo,  042,  Mel  20th-Fex 
Jones  Family  In  Quick  Millions,  Cora. 

20th- Fox 
Judge  Hardy  and  Son,  16,  Com  MGM 
Just  Like  a  Woman,  Mel  Forelga 

K 

Kansas  Terrors,  The,  951,  West  Rep 
Katia,  Mel  Foreign 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid  Nightingale,  411,  Mel  WB 
Kid  Reporters,  Mel  Mono 
Killers  of  the  Wild,  Mel  8t  RU 
King  of  the  Lumberjacks,  422,   Mel  WB 
Kit  Carson,   Mel  UA 
Knights  of  the  Range,  3923,  West  Para 

L 

La  Conga,  Com  Unlv 
Lady  Dick.  Mel  FN 
Lambeth  Walk,  Com  MGM 
Land  of  the  Six  Guns.  West  Mono 
Last  Alarm.  The,  Mel  Mono 
Last  Desire,  Mel  Foreign 
Laugh  It  Off,  4026,  Mel  Univ 
Law  of  the  Pampas,  3955,  West  Para 
Law  of  the  Texan,  West  Col 

(Continued  on  following  page) 
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Legion  of  Lost  Flyers,  4053,  Mel..  Unlv 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Letter,  The,  Mel  WB 
Life  of  Gluseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Rockno,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  In  Europe,  Documentary. ..  Foreign 
Light  That  Failed,  The,  3921,  Mel  Para 
Lillian  Russell,  045,  Mus  20th-Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Unlv 
Little  Miss  Moliie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031.  Mel  20th-Fox 
Llano  Kid,  3913,  West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Woif  Strikes,  Mel  Col 
Long  Voyage  Home,  Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Louise,  Mus   Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Unlv 
Lucky  Cisco  Kid,  049,  Mel  20th-Fox 
Lucky  Partners,  038,  Com. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  420,  Mel  WB 
Mad  iVIen  of  Europe,  Mel  Col 
Main  Street  Lawyer,  905,  Mel  Rep 
Mai  He'o  Making  Eyes  at  Me,  4022,  Com. 

Univ 
Man  from  Dakota.  24,  Mel  MGM 
Man  from  F!eet  Street,  Mel  WB 
Man  from  Montreal,  4054,  Mel  Univ 
Man  from  Tumbleweeds,  West  Col 
Man  Who  Wouldn't  Talk,  030,  Mel.. .20th-Fox 
Manhattan   Heartbeat,  046,  Com  20th-Fox 
Man  With  Nine  Lives,  Mer  Col 
March  of  Crime,  Mel  Col 
Marines  Fly  High,  018,  Mel  RKO 
Married  and  In  Love.  014,  Mel  RKO 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com.MGM 
Maryland,  050,  Mel  (C)  20th-Fox 
Meet  Dr.  Christian,  005,  Mel  RKO 
Mein  Kampf,  My  Crimes,  Documentary Foreign 

Men  Against  the  Sky,   Mel  RKO 
Men  on  Her  Mind,   Mel  WB 
Men  Without  Souls.  Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rti 
Merey  Piano,  Mel  Produoero 
Mexican  Spitfire,  016,  Com.-Mel  RKO 
Midas  Touch,  The,  Mel  Foreign 
Middle  Watch,  The.  Com  Foreign 
Midnight  Limited,  3921,   Mel  Mono 
Mikado,  The,  4044,  Mus.  (C)  Univ 
Military  Academy,  Mel  Col 
Millionaires  In  Prison,  037,  Mel  RKO 
Millionaire  Playboy,  022,  Com  RKO 
Mill  on  the  Floss,  Mel  Foreign 
Miracle  on  Main  Street,  Mel  Col 
Missing  Evidence,  4028,  Mel  Unlv 
Mr.  Smith  Goes  to  Washington,  Com  Col 
Mr.  Washington  Goes  to  Town,  Mel  St  Rts 
Modern  Monte  Cristo,   Mei  Unlv 
Money  and  the  Woman,  Mel  WB 
Money  to  Burn,  017,  Com  Rep 
Monkey  Into  Man  Foreign 
Mortal  Storm,  The.  41,  Mel  MGM 
Mummy's  Hand,  The,  Mei  Univ 
Murder  In  the  Air,  Mel  WB 
Murder  on  the  Yukon,  3928,  Mel  Mono 
Music  In  My  Heart,  Mut  Col 
Mutiny  In  the  Big  House,  3803,  Mel. ...Mono 
Mutiny  on  the  Blackhawk,  4051,  Mel  Univ 
My  Favorite  Wife,  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Unlv 
My  Son  Is  Guilty,  Mel  Col 
My  Son,  My  Son,  Mel  UA 
Mysterious  Mr.  Reeder,  Mel  Mono 
Mystery  In  Swing,  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
Mystery  Sea  Raider,   Mel  Para 
My  Wife't  Relatives.  810,  Com.-Mel  Rep 

N 

New  Moon.  SI.  Mus  MGM 
New  Yorkers,  The,  Com  Para 
Nick  Carter.  Mastar  Deteatlva,  IB,  Mel.. MGM 
Night  at  Earl  Carroll's.  Mus  Para 
Night  of  Nights.  3912,  Mel  Para 

Ninotchka,  7,  Com  MGM 
North  West  Mounted  Police,  Mel.  (C)...Para 
Northwest  Passage,  25,  Mel.   (C)  MGM 
No  Time  for  Comedy,  Com  WB 
Nurse  Edith  Cavell,  001,  Mel  RKO 

0 

Of  Mice  and  Men,  Mel    UA 
Oh.  Johnny,  How  Yoir  Can  Love,  4021, 
Mel  Univ 

Oklahoma  Frontier.  4059.  West  Univ 
On  Your  Toes,  463,  Mus  FN 
One  Came  Home,  Mel  MGM 
One  Crowded  Night,  042,  Mel  RKO 
One  Hour  to  Live.  4030,  Mel  Unlv 
One  Night  In  Paris,  Mel  Foreign 
One  Man's  Law,  The.  Mel  Rep 
One  Million  B.C..  Mel  UA 
One  Wild  Night,  Mel  20th-Fox 
On  Their  Own,  044.  Com  20tli-Fox 
On  the  Night  of  the  Fire.  Mel  Foreign 
On  the   Spot,    Mel  Mono 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters,  39il,  Com... Para 
Oui  Town.  Mei  UA 
Outside  These  Walls,  Mel  Col 
Out  West  with  the  Peppers,  Com  Col 
Overland  Maii.  3857,  West  Mono 
Overland  Stage  Raiders,  West  Rep 
Over  the  Moon.  Mel.  (G)  UA 

P 

Pa«K  Up  >our  Troubles,  Oil,  Com. . .20th-Fox 
Pals  of  the  Saddle,  West  Mono 
Pals  of  the  Silver  Sage,  3954,  West. ...Mono 
Parole  Fixer.  3920.  Mel  Para 
Passport  to  Alcatraz.  Mel  Col 
Phantom  Raiders,  40,  Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Phantom   Wagon,    Mel  Foreign 
Pier  13,  Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West.  964,  West  Rep 
Pinto   Kid,  The,   West  Col 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Com  MGM 
Pride  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,  Mel  Rep 
Primrose  Path,  The,  023,  Com.-Mel  RKO 
Proud  Valley,  The,  Mel  Foreign 
Private  Affairs,  Com.-Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex.  The. 

402.  MeL  (C)  WB 

Q 

Queen  of  Destiny.  061.  Mel.  (C)  RKO 
Queen  of  the  Mob,  Mel  Para 
Queen  of  the  Yukon,  Mel  Mono 

R 

Raffles,  Mel   UA 
Rains  Came,  The,  Mel  20th-Fox 
Rancho  Grande.  942,  West  Rep 
Rangers  of   Fortune,   Mel  Para 
Real  Glory,  The,  Mel  UA 
Rebecca,  Mel  UA 
Refugee,  The,  Mel  Rep 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,  008,  Mel  RKO 
Return  of  Dr.  X,  464,  Mel  FN 
Return  of  Frank  James,  Mel.  (C) . . .  .20th-Fox 
Return  of  Wild   Bill.  West  Col 
Rhythm  of  the  Rio  Grande.  3953.  West.. Mono 
Rhythm  on  the  River,  Mus  Para 
Riders  from  Nowhere,  West  Mono 
Riders  of  Destiny.  West  Mono 
Riders  of  Pasco  Basin,  4062,  West  Unlv 

Ridin'  The  Trail,  West  Mono 
Rio.  4014,  Mel  Univ 
River's   End,   Mel  WB 
Road  Back,  4074,  Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The.  403.  Mel  WB 
Rocky  Mountain  Rangers,  966,  West  Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rose  Marie,  643,  Mus  MGM 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,  913,  Mel  hep 
Safari,  Mel  Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  Family  Trails  West,  West.  .Producers 
Sagebrush  Trail,  West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  Com  Unlv 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede,  863.  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com.-Mel  WB 
Scandal  Sheet.  Mel  Col 
Scatterbrain,  Com  Rep 
Sea  Hawk,  Mel  WB 
Secret  Four,  The,  3918.  Mel  Mono 
Secret  of  a  Model.  Mel  St.  Rta 
Secret  of  Dr.  Klldare,  12,  Mel  MGM 
Sentence,  The,   Mel  WB 
Seventeen,  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High.  041,  West  20th-Fox 
Shop  Around  the  Corner.  20.  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London.  3922.  Mel  Para 
Singapore,    Mel  Col 
Sing,   Dance.   Plenty  Hot,   Mus  Rep 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Unlv 
Sky   Bandits,    3929,    Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly    Tempted,    Com.-Mel  Univ 
Smashing  the  Money  Ring,  Mel  FN 
Son  of  the  Navy,  3902,  Mel  Mono 
Song  of  the  Road,   Mus. -Com  Foreign 
Seng  of  the  Windmills,  Mus  Foreign 
Sons  of  the  Sea,  Mel  Foreign 
So  This  Is  London,  043,  Com  20th- Fox 
South  of  the  Border,  941.  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Univ 
Spies  of  the  Air,  Mel  Foreign 
Spring  Parade,   Mus.-Com  Univ 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stage  to  Chine,  085.  West  RKO 
Star  Dust,  036,   Mel  20th-Fox 
Stars  Look  Down,  The,  38.  Mel  MGM 
Strange  Cargo.  23,  Mel  MGM 
Stranger  from  Texas,  The,  West  Col 
Street  of  Memories,   Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sudan,  Mel  St.  Rts. 
Sued  for  Libel,  Mel  RKO 
Susan  and  God,  39,  Com  MGM 
Swanee  River,  017,  Mus  (C)  20th-Fox 
Swiss  Family  Robinson,  019,  Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,  Mel  Foreign 
Texas,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,  West  Col 
That's  Right,  You're  Wrong,  Oil,  Mus. ..RKO 
They  Came  by  Night,  033,  Mel  20th- Fox 
They  Drive  by  Night.  Mel  Foreign 
They  Drive  by  Night,  Mel  WB 

Thief  of  Bagdad.  Mel.  (C)  UA 
Those  High  Grey  Walls.  Mel  Col 
Those  Were  the  Days.  Com.-Mel  Para 
Thousand  Dollar  Marriage.  034,  Com  RKO 
Thoir  Shalt  Net  Kill.  916.  Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three  Men  from  Texas,  West  Para 
Three  Sons,  004,  Mel  RKO 
'Til  We  Meet  Again,  456,  Mel  FN 
Tomboy,  3911,   Mel  Mod* 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th-Fax 
Too  Many  Husbands,  Com  Col 
Torrid  Zone.  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mon* 
Torture  Ship,   Mel  Producers 
Tower  of  London,  4012,  Mel  Unlv 
Triple  Justice,  085,  West  RKO 
20  Mule  Team.  35,  Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th. Fox 
Trople  Fury,  4052,  Mel  Unlv 
Turnabout,  Com.-Mel  UA 
21  Days  Together.    Mel  Col 
Two  Bright  Boys,  4017,  Mel  Unlf 
Two  Fisted  Rangers,  West  Col 
Two  Girls  on  Broadway.  Mel  MGM 
Two  Thoroughbreds.  013.  West  R;K0 
Typhoon,  Mel.  (C)  Para 

U 

U-Boat  29,  Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup.  The,  4010.  Mel  Unlv 
Untamed,  Mel.  (C)  Para 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Victory.   Mel  Para 
Vigil  in  the  Night.  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City.  404.  Mel  WB 
Viva  Cisco  Kid.  039.  Mel  20th-Fox 

W 

Wagons  Westward.  Mel  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  All  Flesh,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage.  3952,  West  Mono 
Westerner.  The,  Mel  UA 
West  of  Abilene,  West.  Col 
West  of  Carson  City,  4061,  West  Unlv 
West  of  the  Divide.  West  Mono 
What  a  Life.  3995,  Com  Para 
When  the  Daltons  Rode,  Mel  Univ 
Wild  Horse  Range.  West  Mono 
Winter  Carnival.  Mel  UA 
Witness  Vanishes.  The.  4027,  Mel  Unl* 
Wolf  of  New  York,  918,  Mel  Rep 
Women  In  War,  902,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  032,  Com.. ..RKO 
Young  As  You  Feel,  032,  Com  20th-Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young  People,  The,  Com  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Unlv 
Yukon  Flight.  3038.  Mel  Mens 

I 

Zanzibar,  Mel  Ualv. 
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(THE  RELEASE  CHACT—CONT'D) 

THE 

CHART 

Productions  are  listed  according  to  the  nannes  of  distributors 

in  order  that  the  exhibitor  nnay  have  a  short-cut  towards  such 
infornnation  as  he  may  need,  as  well  as  infornnation  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (f)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 

TIMo  Star 
Amazing  Mr.  Wllllains,  The 
(G)   Joan  Blondell-Melvyn  Douglas.. 

(Exploitation:  Deo.  2,'3S.  P.  75.) 
Bewaro  Spooks  (G)   Jos  E.  Brown-Mary  Carlisle  
Babies  for  Sale  Glenn  Ford-Ro«helle  Hudson... 

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Blazing  Six  Shooter*  (G)  Charles  Starrett- 1 ris  Meredith- 

Sons  of  the  Pioneers  
Blondle  Brings  Up  Baby  (Q)..P.  Slngleton-A.  Lake-L.  Slmms 
Blondle  on  a  Budget  (G)  P.  SIngloton-A.  Lake-L.  Slmms 
Bullets  for  Rustlers  Charles  Starrett- Lorna  Gray  

(See  "In  the  Cutting  Room,"  Nov.  25,'39.) 
Cafe  Hostess  (A)  Preston  Foster-Ann  Dvorak  
Convleted  Woman  (G)  Rochelle    Hudson  -  June   Lang - 

F.  Ineseort-L.  Lane-Q.  Ford. 
Doctor  Takes  a  Wife,  The  (A).L.  Young-R.  MIIIard-G.  Patrick 
Five  Little  Peppers  at  Home...  Edith  Fellows-Dorothy  Peterson 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Fugitive  at  Large  (G)  Jack  Holt-Patrlcla  Ellis  
His  Girl  Friday  (A)   C.  Grant-R.  Russell-R.  Bellnmy 

(Exploitation:  Jan.  27,'40,  pp.  71,  76;  Feb.  24,'40,  p.  55; 
Island  of  Doomed  Men  Peter  Lorre- Rochelle  Hudson... 

(See  "In  the  Cutting  Room,"  May  4. '40.) 
Lone  Wolf  Meets  a  Lady,  The.. Warren  Willlam-Jean  Muir  

(See  "In  the  Cutting  Room,"  Apr.  27. '40.) 
Lone  Wolf  Strikes,  The  (Q)..  Warren  WMIIam-Joan  Perry  
Mad  Men  of  Europe   Edmund  Gwenn-Mary  Maguire. 
Man  from  Tumbleweeds,  The... Bill  Elliott-Iris  Meredith  

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Man  With  Nine  Lives,  The  (A).  Boris  Karloff  •  Jo  Ann  Sayers - 

Roger  Pryor   
Men  Without  Souls  (G)  John  LItel- Rochelle  Hudssn..  . 
Miracle  on  Main  Street  Margo-W.  Abel-L.  Talbot  
Mr.  Smith  Goes  to  Wasnlngton 
(Q)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  ■  Claude  Rains  -  Guy 
KIbbee  -  Eugene  Pallette  

(Exploitation:  Nov.  4,'39,  p.  65;  Jan.  20.'40,  p.  69;  Feb. 
Music  In  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Eric  Biore.. 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruca  Cabot., 
Outside  the  Three  Mile  Limit 
(G)    ..J.  Holt-D.  Purcoll-I.  Ware.  .. 

Passport  to  Alcatraz  Jack  Hoit-Noah  Beery,  Jr  
(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 

Pioneers  of  the  Frontier  Bill  EIllott-Llnda  Winters..  .. 
Scandal  Sheet   0.  Kruger  •  0.  Munson  -  N. 

Harrlgan   
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Tuning  of  the  West  Bill  Elllott-lrls  Meredith  
Texas  Stageeoaeh  (G)  Charles  Starrett-lrls  Meredith.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.    23,'39t....86.Nov.  25,'39 

.Oct  24,'39t....68.0et  28,'S9 
.May    I8,'40t  64  

.Apr.  4,'40t....63.Mar.  I6,'40 

.Nov.  9,'39t....69.Nov.    1 1. '39 

.Feb.  29,'40t....73.Mar.    2. '49 

.Mar.  5,'40t....58   

.Nov.  30,'39t....63.Jan.  20,'4O 

.Jan.  3l,'49t....66.Mar.  2,'40 
.Apr.  25,'40t  88. Apr.  27,'40 
.Feb.  8,'40t. 

.May  20,'40t 

.Jan.  26,'40t 

.May  2,'40t 

 65  

 66. Aug. S,'39 

 92 
Jan. 

I3,'40 

68.) 

51  

... .67 Feb. 
I0,'40  73 

....73 

May 

4, '40 
....62 

May 

I8,'40 
....78 

..Oct.  I9,'39t...l30.0et.  7.'39 
3,'40,  p.  74;  May  1 1, '40,  p.  68.) 

..Jan.  IO,'40t....70.Jan.  13/40 

..Dee.    28,'39t....63.Jan.  20,'40 

..Mar.  7,'40t....65.Feb.  I7.M0 

..June     6,'40t  59  

.Feb.  I,'40t....58. 

.Oct.  I6,'39t....67. 

..Nov.  2,'39t....54  

..Dee.  7,'39t....55  

..Mar.  20,'40  59. Mar.  30,'40 

Ronnlng  Tim* 
Title  Star  Rel.  Date      Minutes  Reviewed 

Those  High  Gray  Walls  (G)... Walter  Connolly-lrls  Meredith. ...Sept  2l,'3Bt  82. Oct.  28,'38 
Too  Many  Husbands  (A)  Jean  Arthur  -  Fred  MacMurray - 

Melvyn  Douglas   Mar.  2l,'40t..  .84. Mar. 
(Exploitation:  May  I8,'40,  p.  78.) 

21  Days  Together  (A)   Vivien  Leigh- Laurence  Olivier  May   I6,'40t. . . .72. June     I, '40 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray - 

Sons  of  the  Pioneers  Jan.     4,'40t  62  
U-Boat  29  (G)  C.  Veidt-S.  Shaw-V.  Hobson.  ...Oct.     7,'39t  79. Apr.  I5,'39 

(Reviewed  under  the  title,  "Spy  In  Black.") 
Coming  Attractions 

Arizona   Jean  Arthur-Wm.  Holden  
Blondie  Has  Servant  Trouble. ..P.  SIngleton-A.  Lake-L.  Slmms. .July  25,'40t  
Durango  Kid   Chas.    Starrett- Luana  Walters. 

Sons  of  the  Pioneers   
Fight  for  Life  (A)  Myron  McCormlck   69.  Mar.  I6,'40 
Fugitive  from  a  Prison  Camp. .Jack  Holt-Marian  Marsh  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane  June  20,'40t  
Great  Plane  Robbery,  The  Jack  Holt-Vlckl  Lester  

(See  "in  the  Cutting  Room,-'  May  25,'40.) 
He  Stayed  for  Breakfast  Lorotta  Young-Meivyn  Douglas  
Howards  of  Virginia,  The  Gary  Grant  -   Martha  Seott  - 

Richard  Carlson  ■  Sir  Cedrle Hardwicke   
It  Happened  in  Paris  Brian  Aherne-Rita  Hayworth  
March  of  Crime,  The*   Bruce  Bennett-Florence  Rico  
Military  Academy   Tommy  Kelly-Bobby  Jordan  
Out  West  with  the  Peppers  Edith  Fellows-Tommy  Bond  June  30,'40t  
Pinto  Kid,  The*  Chas.  Starrett-Luana  Walters  
Return  of  Wild  Bill  Bill  Elllott-lrls  Meredith  June  27,'40t  

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Singapore   Melvyn  Douglas-Miriam  Hopkins  
West  of  Abilene  Chas.  Starrett- Marjorle  Cooley- 

Sons  of  the  Pioneers  
(See  "In  the  Cutting  Room,"  May  25, '40.) 

FIRST  NATIONAL 

(See  Warner  Brothers) 

METRO-GOLD  WYN-MAYER 
Running  Time 

Title  Star  Rel.  Data  Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32.  Jean   Muir-Laralne  Day-Robert 

Cummlngs-BIIIIe  Burke   Apr.  5,'40t  70. Apr.  6,'40 
Another  Thin  Man  (G)  10  Myrna  Ley  .  William  Powell  • 

Ruth  Hussey-Virginia  Grey  Nov.  I7,'39t. . .  102. Nov.  I8,'39 
(Exploitation:  Dee.  2,'39,  p.  73;  Dee.  I6,'39,  p.  68;  Feb.  24,'40,  p.  32;  Mar.  I6.'40,  p.  61.) 

Babes  In  Arms  (G)  9  Mickey  Rooney  -  Judy  Garland- 
Charles  WInnlnger-Henry  Hull.  .Oct.  I3,'39t  97. Sept.  23,'39 

(Exploitation:  Oct.  28,'39,  p.  70;  Dec.  2,'39,  pp.  74,  76;  Dee.  9,'39,  p.  96;  Dec.  I8,'39, p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weldler-Gene  Reynolds. .Oct.  27,'39T  72. Oct.  28, '39 
Balalaika  (G)    17   Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dee.  29,'39t...l02.Dec  23.'39 
(Exploitation:  Mar.  23,'40,  p.  61;  Mar.  30,'40,  p.  89.) 

Broadway  Melody  of  1940  (Q) 

21   E.  Powell-F.  Astalre-G.  Murphy. .Feb.  9,'40t. .'100. Feb.  I0,'40 
(Exploitation:  Apr.  e,'40,  p.  38.) 

Congo  Malsle  (A)  19  Ann  Sothern  •  John  Carroll  • 
Rita  Johnson   Jan.  I9,'40t  70. Jan.  20,'40 

Dr.  Klldare's  Strange  Case  (G) 
30   L.  Ayres-L.  Barrymore-L.  Day. ..Apr.  I2,'40t . .. .77. Apr.  8,'40 

Earl  of  Chicago  (G)  18  Robert  Montgomery  •  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87.  Dee.  30,'39 

Edison,  the  Man  (G)  36  Spencer  Tracy  -  Rita   Johnson  - 
Gene  Lockhart-Charles  Coburn..May  I0,'40t.. .  l07.May  2S,'40 

Fast  and  Furious  (G)  S  Ann  Sothern- Franchot  Tone  Oct.  6,'39t.. .  .73.0ct.  7,'39 
Florlan  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t  93. Mar.  30,'40 
Forty  Little  Mothers  (A)  S4...Eddlt  Cantor  •  Rita  Johnson  - 

Bonita  Granviile-J.  Anderson. .Apr.  26,'40t  90. Apr.  20,'40 
(Exploitation:   May  25, ''•0,   p.  67.) Ghost  Comes  Home,  The  ̂ G) 
27  .Frank  Morgan  •  Blllla  Burke  • 

Ann  Rutherford   Mar.  8,'40t. . . .79. Mar.  2,'49 
Henry  Goes  Arizona  2  Frank  Morgan- Virginia  Weldler. . Dee.  8,'39t  67  

(See  "In  the  Cutting  Room,"  Aug.  I2,'39.) 
I  Take  This  Woman  (G;  26  Spencer  Tracy-Hody  Lamarr  Feb.  2,'40t  97. Feb.  S,'40 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)  14  Ann  Sothem-WIIIIam  Gargaa. .. . Dee.  I,'39t  70  Do*.  9,'39 
Judge  Hardy  and  Son  (G)  IS  .Lewis  Stone  -  Mickey  Rooney  - 

Cecilia  Parker-Fay  Holden  Dee.  22,'39t...*90.  Dee.  I0,'39 
(Exploitation:  Feb.  I0,'40,  p.  69;  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  II, '40, 
p.  68.) 

Lambert  Walk,  The  'G)  L.  Lane-S.  Gray-S.  HIeks  Jan.  26,'40t. . . .66. Apr.  22,'39 
Man  from  Dakota  (Q)  24  W.  Beery- D.  Del  RIo-J.  Howard. .  Feb.  I6.'40t..  .*74.Feb.  I7,'4a 
Marx  Brothers  "At  the  Olrsus" 
(G)  Marx  Bros.-F.  RIce-K.  Baker. ..  .Oct.  20,'39t  87. Oct  21/31 

(Exploitation:  Nov.  Il.'39,  pp.  64,  66;  Dec.  9,'39,  p.  36;  Dee.  I6,'39,  p.  68;  Jan.  e,'40, 
p.  72.) 

Nick  Garter,  Master  Detective 
(G)   15   Walter  PIdgeon-Rlta  Johnson  ...Dee.  I5.'39t  60. Dee.  9,'39 

NInotchka  (G)  7  G.  Garbo-M.  Douglas-I.  CUIra...Nov.  3,'39t..  ■  ■  lO.Oct  I4,'39 
(Exploitation:  Jan.  I3,'40,  pp.  52,  53;  Jan.  27/40,  p.  72;  Feb.  I0.'40,  p.  70;  Feb.  24.'40. 
p.  55.) 

Northwest  Passage  (G)  2S  S.  Tracy-R.  Young-W.  Brennan. .  Feb.  23,'40t..  .l26.Feb.  I7,'40 
(Exploitation:  Mar.  2,'40,  pp.  66,  67;  Apr.  6,'40,  p.  59;  May  4, '40,  pp.  72,  76;  May  I8,'40, 
p.  76.) 
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Title  Star 
Phantom  Raiders  (G)  40  Walter  Pldgeon- Florence  RIee... 
Remember?  (A)  II  R.  Taylor-G.  Gar»on-L.  Ayrei... 

(Exploitation:  Dee.  IS,'39.  p.  69.) 
Seeret  of  Dr.  Klldare  (G)  12.. Lionel  Barrymore  ■  Lew  Ayrei  • 

Laralne  Day- Helen  Gilbert  
(Exploitation:  Feb.  3.'40,  p.  73.) 

Shop  Arsund  the  Corner  (G)... Margaret  Sullavan- James  Stew- 
art-Frank Morgan   

(Exploitation:  Jan.  27.'40,  pp.  66,  67;  Mar.  2,'40,  p.  68; 
Strange  Cargo  (A)  23  Clark  Gable  -  Joaa  Crawford  - 

Peter  Lorre-lan  Hunter  
Susan  and  God  (A)  39  J.  Crawford  ■  F.  March  •  Rita 

Quigley-R.  Hussey-J.  Carroll- 
B.  Cabot   

Twenty  Mule  Team  (G)  35  W.  Beory-L.  Carrlllo-A.  Baxter. 
(Exploitation:  June  I. '40,  p.  5fi.) 

Two  Girls  on  Broadway  (G)  33.  J.  Blondell-L.  Tumer-G.  Murphy. 
Waterloo  Bridge  (A)  37  Vivien  Leigh-Robert  Taylor  
Young  Tom  Edison  (G)  28  Mickey  Rooney-Gene  Reynolds- 

Virginia  Weldler-Fay  Balnter- 
George  Bancroft   

(Exploitation:  Mar.  S,'40,  pp.  77.  79;  Apr.  6,'40,  p.  69 
p.  56;  May  4, '40:  pp.  70,  71;  May  1 1, '40,  p.  72;  Matr  I 

Coming  Attractions 
Aidy  Hardy  Meets  Debutante.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilla  Parker  -  Fay  Helden  - 
Ann  Rutherford   

(Sea  "In  the  Cutting  Room,"  Apr.  6,'40.) 
Boom  Tswn   Clark  Gable  -  Spencer  Tracy  - 

Claudette  Colbert-Hedy  Lamarr 
Busman's  Honeymoon   Robt.  Montgomery  -  Constance 

Cummings   
Captain  Is  a  Lady,  The  42  C.  Coburn-B.  Bondl-B.  Burke.. 

(See  "In  the  Cutting  Room,"  May  2S,'40.) 
Escape   N.  Shearer-R.  Taylor-Nazlmova. 
Gestapo*  (A)   Marg't  Lockwood-Rex  Harrison. 
Geld  Rush  Masie  Ann  Sothern  -  Lee  Bowman  • 

Virginia  Weidler   
Gone  With  the  Wind  (A)  Vivien  Leigh  •  Clark  Gable  • 

Leslie    Howard   •    Olivia  de 
Haviliand   

(Exploitation:  Jan.  20.'4«,  p.  67;  Jan.  27,'40,  p.  71;  Feb. 
Feb.  24, '40,  p.  53;  Mar.  23,'40,  p.  64;  Apr.  20,'40;  p.  48 
p.  73.) 

I   Do  I   Lana  Turner-John  Sbelton  
I  Love  You  Again   William  Powell-Myrna  Ley  
Mortal  Storm,  The  41  Margaret  Suilavan-James  Stew- 

art-Robert Young   
(See  "In  the  Cutting  Room,"  May  11, '40.) 

New  Moon  31  Jeanette    MacDonald    -  Nelson 
Eddy  -  Mary  Boland   

(See  "In  the  Cutting  Room,"  Jan.  27,'40.) 
One  Came  Home  Robert  Young  -  Lewis  Stone  - 

Maureen  O'Sulllvan   
Pride  and  Prejudice  Greer  Garson-Lawrenee  Olivier- 

Mary  Boland-Maureen  O'Sul- llvan   
(See  "In  the  Cutting  Room,"  Apr.  27.'40.) 

Stars  Look  Down,  The  (A)  38.  Margaret   Leckwood   -  Michael 
Redgrave-Emlyn  Williams  

Strike  Up  the  Band   M.  Rooney-J.  Garland-J.  Prelsser  

MONOGRAM 
Title  Star  Rel. 

Chasing  Trouble  (G)  3917  Frankle  Darro-Marjorle  Reynolds.  .Jan. 
Cheyenne  Kid,  The  3962  Jack  Randall-Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  I7,'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack  Randall   Apr. 

Cowboy  from  Sundown  (G)....Tex  RItter   May 
Crashing  Thru  3936  J.  Newill-W.  Hull-M.  Stone  Oct. 
Danger  Ahead  3939  James  Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynoids-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore- Vince  Barnett  Feb. 
Fatal  Hour  (G)  3907  Boris  Karloft-Marjorie  Reynolds- 

Grant  Withers   Jan. 
Fighting  Mad  3937  James  Newlll   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig  Reynolds-John  King  Dec. 

Heroes  In  Blue  (G)  SOIB  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden  Enemy  3922  Warren  Hull-Kay  LInaker  Jan. 
Human  Monster,  The  (A)  3916.  .Bela  LugosI   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe,  Tha  Jack  Randall   May 
Land  of  the  Six  Guns  Jack  Randall-Louise  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Lucky  Texan  (reissue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921  Marjorie  Reynolds-John  King. ...Mar. 
Murder  on  the  Yukon  3928  James  Newill   Feb. 
Mutiny  in  the  Big  House  (G) 
3803   Chas.  Bickford-Barton  MacLane..Oct. 

(Exploitation:  Oct.  28, "39,  p.  70.) 
Mysterious   Mr.   Reeder,  The 
(G)   Will  Fyffe   Apr. 

(Reviewed  under  tho  title,  "The  Mind  of  Mr.  Reeder.") 
Overland  Mall  (G)  3857  Jack  Randall   Oct. 
Pals  of  the  Silver  Sage  (G)  054.Tex  Ritter   Apr. 
Phantom  Strikes,  The  (G) 
3923    8.  Hale-W.  Lawson-L.  Henry  Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.May   31, '40  70. June  l,'40 

.Nov.    lO.'SOt  S3.  Nov.  II.'SI 

Nov.   24,'3at....85.Nov.  25,'n 

.Jan.  I2,'40t..  .lOO.Jan.  6,'4D 
May  4,'40,  p.  72.) 

.Mar.     l,'40t...li3.Mar.  (,'40 

.June  7,'40t.. .  1  l7.June  8.'40 

.May     

3,'40          

83.  May  
4,'40 

April  l9,'40t....73.Apr.  20,'4« 
May    l7,'40t..*l03.May  I8,'40 

.Mar.  l5,'40t....85.Feb.  I7,'40 
Apr.  I3,'40,  p.  66;  Apr.  20,'40, 8,'40,  p.  76.) 

July  5,'40t. 

June  2l,'40t. 

.95.  June  8,'40 

 228.  De«.  IS.'St 
3,'40,  p.  74;  Feb.  I7,'40,  p.  56; 
Apr.  27,'40,  p.  78;  May  il,'40. 

.June  I4,'40t. 

.June  28,'40t. 

.July  12,'40t. 

.July  26,'40t. 

103. Jan.  27,'4« 

Running  Time 
Date       Minutes  Reviewed 
30,'40t  64.  Feb.  3,'40 
20,'40t  50  

I0,'40t  52.  May    1 1, '40 
9,'40t  58. May    II, '4« l,'39t....60  

I0,'40t..  ..60  
I, '39  65. Oct.  28,'39 

IO,'40t....62.Feb.  24,'40 

15,'40t....68.Jan.  20,'4O 5,'39t  60  

25,'39t....76.Dee.  9,'39 
7,'39t....61.Nov.  25,'S» 20,'40t  63  
9,'40t....76.Nov.  I8,'39 

2S,'40t. 2,'40t. 

IO,'39t....56.Jan.  27,'34 
20.'40t....61.Mar.  23.'40 25,'40t  

25,'39  83. Oct.  I4,'39 

30,'40. .77.Mar.  II,'S9 
3I.'39  51. No*.  I8,'S9 
20,'40t....52.May  4,'4e 

I5,'39t. .  ..58. Nov.  18,39 

.53. Apr.  n,'4« 

20.'39  58.  Jan. 
25,'39          52.  Dee. 
20,'39  55. June 
l5,'40t....85.June I7.'S4 

23.  'St 24,  '3t 

24,'S» 

Running  Time 
Title  Star  ReL  Date      Minutes  Reviewed 

Pioneer  Days  3961   Jack  Randall   Jan.  25,'40t. .  . .51  
(See  "in  the  Cutting  Room,"  Jan.  I3,'40.) 

Rhythm  of  the  Rio  Grand* 
(G)  3953   Tex  RItter-Susan  Dale  Mar.  2,'40t. 

Riders  from  Nowhere  Jack  Randall-Margaret  Roaab..  ..May  80,'40t. 
(See  "In  the  Cutting  Room,"  May  1 1, '40.) Riders  of  Destiny  (reissue) 
(G)   John  Wayne-Ceellla  Parker  Oet 

Roil,  Wagons,  Roll  (G)  S95I...Tex  RItter   Nov. 
Sagebrush  Trail  (G)  (reissue) .  .John  Wayne   Oet. 
Secret  Four,  The  (A)  3918  H.  SInclalr-F.  Lawton-A.  Lee  Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky  Bandits  3929  James  Newiil-Louise  Stanley  Apr.  I5,'40t  56  
Sons  of  the  Navy  (G)  S902  J.  Parker-J.  Dunn-M.  Spellman. . Mar.  30,'40t  72. Apr. 
Torpedo  Raider  (G)  3925  B.  Mackay-B.  Balfour-J.  Mills...  Feb.  28,'40t  55. June 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr.  20,'40t . ..  .70. Apr. 
Westbound  Stage  (G)  3952. ...Tex  RItter   Dee.  IS,'S9t  56. Feb. West  of  the  Divide  (reissue) 
(G)   John  Wayne   Dec. 

Yukon  Flight  3938   James  Newlll-Loulsa  Stanley  Dee. 
(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Coming  Attractions 
Golden   Trail,    The  Tex  Ritter   July  3,'40t. 
Kid   Reporters   Marcie  Mae  Jones-Jackie  Moran..July  I7,'40t. 
Last  Alarm,  The  Polly  Ann  Young-Warren  Hull.. .June  25,'40t. 
On  the  Spot  (G)  Frankle  Darro-Mary  Kemman.  ..June  ll,'40t. 
Queen  of  the  Yukon  July  3l,'40t. 
Rldin'  the  Trail  Fred  Scott   June  27,'40t. 
Wild  Horse  Range  Jack  Randall-Phyllis  Ruth  June  I8,'40t. 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 

I0,'39t..  ..SS.Jan. 5,'39t  60  

6,'4S 
I, '40 

27,'40 
24,'4a 

20. 'S4 

'61.  June  8,'40 

PARAMOUNT 
star Rel. 

Running  Time 
Date      Minutes  Rwltwtd 

Miranda-George  Brent  Apr. 
56;  Apr.  27, '40,  p.  78;  May  25, 

5,'40t....76.Jan. 

40,  pp.  68,  72.) 

20,'40 IS,'38t....74.D<*. 

24,'40t....8I.Apr.  IS,'40 

3,'40t....85.Apr.  20,'40 

I0,'39t....74.0et  2a,'3B 
27,'39t  91. Oet. 
l2,'40t....77.Mar. 

p.  72;  May  II, '40, <l,*St S,'4S 
p.  69; 

5,'40t.. 

29,'40t.. .SS.Jan.  IS,'4« 

.61.  Feb.  I7.'4 

1 1, 'St 

25, '3t 

25,'40, 

Title 
Adventure   In   Diamonds  (G) 
3928   

(Exploitation:  Jan.  20, '40 All  Women  Have  Secrets  (A) 
8tl4   Jos.  Allen-Jean  Cagney-V.  Dale. .Dee. 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Biscuit  Eater,  The  (G)  3935... Billy  Lee-  Helene  Millard  May 

(Exploitation:  May  I8,'40,  p.  79.) 
Buck  Benny  Rides  Again  <G)Jaek  Benny  •  Ed  "Rochester" 
3932    Anderson-Andy  Devine   May 

(Exploitation:  June   I, '40.   p.  60.) 
Cat  and  the  Canary,  The  (0) 
3909   Bob  Hope-Paulette  Goddard  Nov. 

Disputed  Passage  (G)  3908. .. .Dorothy  Lamour-Akim  Tamireff- 
John  Howard   Oct. 

Dr.  Cyclops  (G)  3929  Albert  Dekker- Janice  Logan  Apr. 
(Exploitation:  Mar.  I6,'40,  p.  59;  Apr.  27,'40,  p.  76;  IMay  4,'40, 
June  I, '40.  pp.  59,  61.) 

Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell. .Jan. 
Farmer's  Daughter,  The  (G) 
3927   Mariha  Raye-Charlle  Ruggles  Mar. 

French  Without  Tears  (A) 
3930   Ray  Mllland-Ellen  Drew  Apr.    I9,'40t  67. Nov. 

Geronlmo  3918   P.  Foster-A.  Devlne-E.  Drew. ...Jan.    I2,'40t  90. Nov. 
(Exploitation:  Apr.   13, '40,  p.  64;  Apr.  27, '40,  p.  80;  May  18,'40,  p.  80;  May 

p.  70.) Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -  Mary  Martin  • 

Walter  Connolly   Dec. 
(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3,'40,  pp.  74,  80;  Feb. 
p.  68.) 

Gulliver's  Travels  (G)  3915. ..  .Color  Cartoon- Feature   Dec. 
(Exploitation:   Dee.   23, '39,   p.  56;  Jan    27,'40.   p.  71;   Feb.  3 
Feb.  17,-40,  pp.  54,  55;  Mar.  2,'40,  p   68;  Mar.  23,'40,  p.  61; 
May  4,'40.  p.  76;  May  ll,'40,  p.  69;  May  18.'40,  pp.  77,  79.) 

Hidden  Gold  (G)   W.  Boyd-R.  Hayden-R.  Rogers. .  .June 
Jamaica  Inn  (A)  3108  Charles  Laughton-Leslle  Banks- 

Maureen  O'Hara-Emlyn  Wil- liams   

(Exploitation:  Oct.  7,'39,  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell  Hayden-Jean  Parker  
Law  of  the  Pampas  (G)  3955..  W.  Boyd-R.  Hayden-S.  Duna... 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr. . 

Light  that  Failed,  The  (G) 
8921   R.  Colman-W.  Houston-I.  Luplno..Feb. 

(Exploitation:  Feb.  I0,'40,  p.  70;  Feb.  I7,'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito  Gulzar-Gale  Sondergaard. .  . .  Dec. 
Night  of  Nights  (G)  3912  P.  O'Brlen-O.  Bradna-R.  Young. .Dec. 
Opened  by  Mistake  (G)  C.  Ruggles- R.  Palge-J.  Logan... May 
Our  Neighbors — the  Carters  (G) 
3911   Fay  Balnter-Frank  Craven  Nov. 

(Exploitation:  May  4,'40,  p.  74.) 
Parole  Fixer  (G)  3920  W.  Honry-V.  Dalo-R.  Paige  Feb. 
Remember  the  Night  (G)  3919.  Barbara  Stanwyck  ■  Fred  Mae- 

Murray-Beuiah  Bondl-Eliza- 
beth  Patterson   Jan. 

(Exploitation:  Jan.  27, '40,  p.  71;  Mar.  30,'40,  p.  87;  Apr.  20,'40,  p.  57.) 
Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t.. 

(Exploitation:  Mar.  9.'40,  p.  79;  Mar.  23, '40.  p.  60;  Mar.  30,'40,  p.  87 
Rulers  of  the  Sea  (G)  3910. .. .Douglas  Fairbanks,  Jr.-Margaret 

Lockwood-Wlll  Fyffe   Nov.    17,'39t  97. Sept.  H,'39 
(Exploitation:  Feb.  24,'40,  p.  55.) 

Santa  Fe  Marshal  (G)  3956  William  Boyd-Russell  Haydcn  Jan.    26,'40t  68. Jan.  I3,'40 
Seventeen  (G)  3924  J.  Cooper-B.  Fleld-0.  Kruger  Mar.     I,'40t  78. Feb.  J4.'40 

(Exploitation:  Mar.  2,'40,  p.  65.) 

.Oct. .Feb. 

.Nov. Apr. 

29,'39t. 
I0,'40,  p 

..91. Dee. 
70;  Mar. 

2,'3I 

2.'40, 

22,'39t....77.Dee.    IS, 'St 
'40,  pp.  72,  74,  78,  78; 
;  Mar.  30,'4O,  pp.  SS,  M: 

7,'40t. 

..61. May 

18, '40 I3,'39t.. ..99.  May 

27, '39 

23,'40t.. 
3,'39... ..70.  Feb. 

..74.  Oct. 
24,'4fl 

21, '3* I9,'40t.. ..67.  Apr. 

20,'40 

9,'40t. 

.  .99.  Dec. 23,S3t 8,'39t.. I.'39t.. 

I0,'40t.. 
..70.  Nov. .  .86. Nov. 

.*68.May 
4, '39 

25,'3t 
ll.'40 

24,'39t.. 
..85.  Nov. 4,'39 

2,'40t. . .*60.Feb. 

17,'40 I9,'40t..  ..94.Jan.  I3,'40 
.85  .  Feb. 

May  1 8, '40, 
24.'40 

».  76.) 
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Title  Star 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  
Sidewalks  of  London  (A)  3922. .Charles  Laughton- Vivien  Leigh.. 

(Exploitation:  Feb.  I7,'40.  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  
Those  Were  the  Days  (G)  Wm.  Holden  -  J.  Barrett  -  B. 

Granvllle-E.  Stone-V.  Glaser.  . 
Typhoon  (A)   Dorothy  Lamour- Robert  Preston. 
What  a  Life  (G)  3905  Jackie  Cooper  ■  Betty  Field  - 

Lionel  Stander  ■  John  Howard. 
(Exploitation:  Nov.  1 1, '39.  p.  66;  Jan.  6/40,  p.  72.) 

Women  Without  Names  (G) 
3925   Ellen  Drew- Robert  Paige  

Running  Time 
Rel.  Date      Minutee  Reviewed 
Mar.    8.'40t  63.  Mar.  2.'4» 
Feb.  I6.'40t. 

Oet.  20.'39t. 

Get. 

Title 
Sabotage 

(G)  913. 
Star 

.Chas.  Grapewln-Arleen  Whelan- 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Coming  Attractions 
Comin'  Round  the  Mountain  Bob  Bums-Una  Merkel  Aug.  I6,'40.. 
Dancing  on  a  Dime  Grace  MacDonald-Robt.  Paige  
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room,"  Mar.  30,'40.) 
Down  Went  McGlnty  Brian   Donlevy-Akim  Tamlroff- 

Muriel  Angelus   Aug.  23,'40t. 
(See  "In  the  Cutting  Room,"  Feb.  i0.'40.) 

Ghost  Breakers,  The  B.  Hope-P.  Goddard-R.  Carlson . .June  2l,'40t. 
Golden  Gloves   Jean  Cagney- Richard  Denning  Aug.  2,'40t. 

(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 
Henry   Aldrich    In    Life  with 
Henry   Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20.'40.) 
I  Want  a  Divorce  Joan  Biondeli-Dick  Powell  Aug.  9,'40t. 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Mystery  Sea  Raider  Henry  Wllcoxon-Carole  Landls  
New  Yorkers,  The*  Dick  Poweii-Eilen  Drew  
Night  at  Earl  Oamirt,  A.... Ken  Murray-Rose  Hobart  Aug.  9,'40.. 
North  West  Mounted  Police. .  .Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June  28,'40t. 
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Rangers  of  Fortune  Fred  MacMurray-AIbert  Dekker- 
Patricia  Morison   

Rhythm  on  the  River  Bing  Crosby-Mary  Martln-Basll 
Rathbone-Oscar  Levant  

Safari   (G)   Madeleine  Carroll- Douglai  Fair- 
banks, Jr  June 

Stage  Coach  War  Wm.  Boyd-Russell  Haydan  July 
(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room,"  Jan.  2D,'40.) 

Texas   J.  Howard-E.  Drew-M.  Robson  
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  

(See  "In  the  Cutting  Room,"  May  I8,'4a.) 
Untamed   Ray  Mllland-Patrlela  Morlson- 

Akim  Tamlroff   July  26,'40t  
(See  "In  the  Cutting  Room,"  Sept.  23,'39.) 

Victory   Fredric  March-Betty  Field  
Way  of  All  Flesh  (G)  A.  Tamlroff  -  Wm.  Henry  -  G. 

George-M.  Angelus-J.  Cagney.  .July     5,'40t.. .  .86.June 

.86 

Feb. 

I0.'40 
Gordon  Oliver   

.Oct. 
I3,'39t.. 

.69 

Oct. 

I4.'S9 
Saga  of  Death  Valley  (G)  952 Roy  Rogers-George  Hayes  .Nov. 

22.'39t.. 
..58 

Nov. 

25.'3« 

.60 
Oct. 

I4,'39 

South  of  the  Border  (G)  941. Gene  Autry-Smiley  Burnette  .  Dec. 

I5.'39t.. 

..71 

Dec. 
I6.'39 (Exploitation:  Apr.  27,'40.  p.  77.) 

*75 

May 

I8,'40 
Thou  Shalt  Not  Kill  (A)  916. Charles    Bickord-Owen  Davis, 

•70 

May 

4,'40 

Dec. 22.'39t  . . 
.  .68 

Dee. 

I8.'39 Village  Bam  Dance  (6)  919. Richard  Cromwell  -  Doris  Day  - 
.79. Sept. 

23.'39 

Lulu  Belie  &  Scotty  
.Jan. 

30,'40t.. 

.  .74 

Feb. 
S,'4t Wolf  of  New  York  (G)  918... Edmund    Lowe  -  Rose    Hobart  - 25.'40t. . 

.  .69 Jan. 

27,'40 

.63 Feb. 

24,'40 

Women  in  War  (G)  902  E.  Janis-W.  Barrie-P.  Knowles. .June 

6.'40t.. 

..71 

May 

25,'40 

Young  Buffalo  Bill  (G)  954... R.  Rogers-G.  Hayes-P.  Moore. . Apr. I2,'40t.. 
..59.  Apr. 

X0,'40 

I4,'40t., 
I2.'40t.. 80.  June  8,'40 

.'40 

PRODUCERS  DISTRIBUTING  CORP. 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Burled  Alive   Beverly  Roberts- Robert  Wlle«x...Nov.     8.'39t  62  
Goose  Step  (G)  Roland  Orew-Stefll  Duna  Oct.  29,'39t. . .  .84.  Nov.  25,'39 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov.    I4,'39t  61.  Feb.  24,'40 

Mercy  

P
l
a
n
e
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

James  Dunn-Frances  Glfford  Dec.  4,'39t....58  

(See  "In  the  Cutting  Room,"  Dee.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan.  2l,'40t  
Torture  Ship   Lyie  Talbot-Jaequellne  Wells  Oct.    22,'39t  64  

(See  "In  the  Cutting  Room,"  Sept.  I6,'39.) 
Sagebrush  Family  Trail*  West, 
The   Bobby  Clark-Earle  Hodglns  Jan. 

REPUBLIC 
Title  Star  Rel. 

Covered  Trailer,  The  9iS  Jas.,  Luclle  &.  Russell  Gieason. . .Nov. 
Covered  Wagon  Days  (Q)  965. Three  Mesquiteers   Apr. 
Cowboys  from  Texas  (G)  962... Three  Mesquiteers   Nov. 
Crooked  Road,  The  (G)  923.. Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wiicoxon   May 
Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  PIdgeon.  .Apr. 

(Exploitation:  May  25, '40,  p.  67.) 
Days  of  Jesse  James  (G)  953...  Roy  Rogers-Geo.  "Gabby"  Hayes.. Dee.   20,'39t  63. Dee. 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  Mar.  I5,'40t . . .  .68. Mar. 
Gangs  of  Chicago  (G)  906  L.  Lane-L.  Nolan-B.  MacLane. . . May  I9,'40t. . .  .66.  May 
Gaucho  Serenade  (G)  943  G.  Autry-S.  Bumette-J.  Storey. ..May  I0,'40t. .  .  .66.  May 
Ghost  Valley  Raiders  (G)  991.. Donald  Barry-Lona  Andre  Mar.  26,'40t  57. Apr. 
Grandpa  Goes  to  Town  (G)  922. James,  Lucille,  Russell  Gieason .  .Apr.    I9,'40  66.  Apr. 
Heroes  of  the  Saddle  (G)  963.. Three  Mesquiteers   Jan.    I2,'40t  56. Jan. 
Hl-yo  Sliver  (G)  129  Silver  Chief  -  Chief  Thunder  ■ 

Cloud  -  Lynn  Roberts  Apr.    I0,'40  69. Apr.  20,'40 
In  Old  Missouri  (G)  921  Weaver  Bros.  &  Elviry  Apr.  l7,'40t....67.May  4,'40 
Jeepers  Creepers  (G)  914  Weaver  Bros.  &.  Elviry  -  Roy 

Rogers   Oet.    27,'39t  69  Nov. 
Kansas  Terrors,  The  (G)  961. ..3  Mesqulteers-Jacquelino  Wells.  .Oct.  6,'39t. . . .57.0ct. 
Main  Street  Lawyer  905  Edward  Ellis-Anita  Louise  Nov.     3,'39t  72. Nov. 
Money  to  Burn  (G)  917  Jas.,  LucIIe  &  Russell  Gieason. ..  Dec.   28,'39t  69. Dec. 
Pioneers  of  the  West  (G)  964. .Three  Mesquiteers   Mar.   I2,'40t  56. Mar. 
Ranche  Grande   (G)   942  G.  Autry-S.  Burnette-J.  Storey. .. Mar.  22,'40t  68. Mar. 
Rocky   Mountain    Rangers  (G) 
966   Three  Mesqulteers-R.  Towne  May  24,M0t..  .  .58.June  8,'40 

Rovin'  Tumbleweeds  (G)  848. . .G.  Autry-S.  Burnette-M.  Carlisle. . Nov.    I6,'39  64. Nov.  25,'39 

14,  '401  

Running  Time 
Date      Minutes  Reviewed 
IO,'39t....66.Nov.    1 1, '39 
22,'40t  56. May  ll,'4« 
29,'39t....57.Dee.  9,'39 

I0,'40t  66.  May  ll,'40 
15,  '40t..-.94.Apr.  I3,'40 

23,'39 

23,'40 25,'40 
18, '40 8,'40 

20, '40 20,'40 

4,'39 

2I,'39 
1 1, '39 
30, '39 
I6,'40 
30,'40 

Coming  Attractions 
Carolina  Moon   G.  Autry-S.  Burnette-J.  Storey  
Carson  City  Kid   Roy   Rogers   -    Geo.  "Gabby" Hayes  -  Paulina  Moore  -  Bob Steele   

(See  "in  the  Cutting  Room,"  May  25,'40.) 
Girl   from   God's  Country  C.  Morris-J.  Wyatt-C.  BIckford  
Grand    Die    Onry  Weaver  Bros.  &  Elviry  
One  Man's  Law   Donald  Barry-Janet  Waldo  
Refugee,  The   J.  Wayne-C.  Coburn-S.  Gurle  

(See  "Doctors  Don't  Tell."  "In  the  Cutting  Room,"  May  4,'40.) 
Scatterbraln                             J.  Canova-A.  Mowbray-R.  Don- nelly   
Sing,  Dance,  Plenty  Hot  Johnny  Downs-Ruth  Terry  
Wagons  Westward   Chester    Morris-Anita  Louise- 

0.  Munson-B.  Jones-G.  Hayes  
(Sec  "In  the  Cutting  Room,"  May  I8,'40.) 

RKO  RADIO 

Title 
Abe  Lincoln  In  Illinois  (G) 
009   

(Exploitation:  Jan.  27, '40, 57;   May  4, '40,   p.  73; 
Allegheny  Uprising  (G)  006. 

Star 

Rel. 
Running  Time 

Date      Minutes  Reviewed 

».  71: 
Feb.  3,'40,  p.  74:  Mar.  I 

May  25,'40.    pp.   67,  70.) 
.John  Wayne-Claire  Trevor- Brian 

Donlevy-George  Sanders  Nov. 
(Exploitation:  Jan.  6,'40,  pp.  66,  67;  Mar.  30,'40,  p.  90.) 

Beyond  Tomorrow  (G)  031  Chas.   WInninger-Harry  Carey 
Jean   Parker-Richard  Carlsoi 

Bill  of   Divorcement,   A  028 

(A)   Maureen  O'Hara  -  Adolphe  Men 
Jou-Fay  Bainter-H.  Marshal 

(Exploitation:  June  I, '40,  p.  59.) 
Bullet  Code  (G)   083  George  O'Brlen-VlrglnIa  Vale, Courageous   Dr.   Christian  (G) 
030   Joan  Horsholt-Dorothy  Lovett  Apr. 

Curtain  Call  (G)  027  B.    Read-J.   Archer- H.  Vinson 
Escape  to  Paradise  (G)  MS  Bobby  Breen-Kent  Taylor  Dee. 
Everything's  on  Ice  (G)  946. ..Irene  Dare-Edgar  Kennedy  Oct. 
Flying  Deuces  (6)  010  Laurel  &  Hardy-J.  Parker  Nov. Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-SIr  C. Hardwicke  •  W.  Hampden  -  T. 
Mitchell  ■  B.  Rathbone  Dee. 

(Exploitation:  Mar.  23,'40,  p.  63.)   
Irene  (G)  024  Neajle-Ray  Mllland-R. Young-M.   Robsen-B.   Burke...  May 

(Exploitation:  June  I, '40.  p.  61.) 
Isle  of   Destiny   (G)   017  W.  Gargan-W.  Ford-J.  Lang.... Mar. 

Legion  of  the  Lawless  (G)  082. George  O'Brien-Virginia  Vale. ...Jan. 
Little  Orvie  (G)  010  ■!•  Sheffleld-E.  Truex-A.  Todd  Mar. 
Marines  Fly  High  (G)  018. ...R.  DIx-C.  Morris-L.  Ball  Feb. 

Married  and  In  Love  (G)  014. .Alan  Marshal  -  Barbara  Read - Helen  Vlnson-Patrlc  Knowles . .Jan. 

Marshal  of  Mesa  City  (G)  081. George  O'Brien-Virginia  Vale.. ..Nov. 
Meet  Dr.  Christian  (G)  005... Jean  Hersholt- Dorothy  Lovett  Nov. 

Mexican  Spltdre  (Q)  016  L.  Velez-D.  Woods-L.  Errol  Jan. Joe  Penner-LInda  Hayes  Mar. 

.Irene    Dunne-Cary  Grant-Ran- dolph Scott-Gail   Patrick  May 

p.  59.) 
Anna  Neagle-Edna  May  Ollver- 

M.  Robson-G.  Sanders-Z.  Pitts.  .Sept  29,'39t 25,'39,  p.  56.) 

.Disney  Feature  Cartoon  Feb.  23,'40t 
Feb.  I7,'40,  p.  53;  Mar.  9,'40,  p,  77;  Mar.  I6,'40,  p. 
6,'40.   p.   57:  Apr.    I.1,'40,   pp.   65,  66:  Apr.  20,'4O,  p. 

Apr. 
I9,'40t.. . 1 10. Jan. 

27. '40 

'40. 

9.  69;  Apr.  0,'40,  pp.  50. 

Nov. 

I0,'39t. . 
..81  Oct. 

28,'39 

May 

i0,'40t.. 

..84.  Mar. 

30.'40 

May 

3l,'40t.. 
..74.  Mar. 

IS, '40 
Apr. 

I2,'40 I3,'40 
Apr. 

5,'40t.. 

..67.  Mar. 

30,'40 
Apr. 

26,'40t.. 
..63.  Apr. 

I3,'4S 
Dee. 

22,'39  , 
9,'3B 

Oct. 

6,'39... 

..67.  Sept. l,'39 
Nov. 

3,'39t.. 

..65. Oct. 

I4.'39 

29,'3St...ll5.Dee.  23,'39 

Millionaire  Playboy  (G)  022. 
My  Favorite  Wife  (A)  025.. 

(Exploitation:  June  I, '40, Nurse  Edith  Cavell  (G)  001. 

3,'40t.. 

.101.  Apr. 

20, '40 

8,'40t. . 

..83.  Mar. 9,'40 

5,'40t.. 

..59.  Nov. 

25,'39 

I,'40t.. 

..66  Mar. 9,'49 

2,'40t.. 

..68.  Feb. 

I7,'40 

I9,'40t.. 

.  .59.  Dee. 

l<,'39 

3,'39t.. 

..62.  Oct. 7,'39 
I7.'39t.. 

..70.  Oct. 

2I,'39 

I2,'40t.. 
..67.  Dee. 

16, '39 

I5,'40t.. 
..64.  Mar. 

2,'40 

I7,'40t.. ..88. May 

4,'40 

.97.  Aug.  26,'39 
(Exploitation: Pinocchio  (G)  091. 
(Exploitation: 
p.  61:  Apr. 

Nov. 

...87.  Feb. 
59:  Mar. 57;  Apr. 

3,'40 23,'40, 
27,'40, 

l,'39t....73.Nov.  I8,'39 

p.  79;  May  4,'40,  p.  73;  May  23, '40,  p.  71.) 
Primrose  Path  (A)  023  Gingers  Rogers-Joel  McCrea  Mar.  22,'40t  93. Mar.  I8,'40 

(Exploitation:  Apr.  6,'40,  p.  57.) 
Reno   (G)   008  R.  Dix-G.  Patrlck-A.  Louise  Dec. 
Saint's  Double  Trouble  (G)  021 .  George  Sanders- Helene  Whitney- 

Bela  Lugosi   Jan. 
Saint  Takes  Over,  The  (G)  033.  George  Sanders-Wendy  Barrie. . .  June 
Sued  for  Libel  (G)  012  Kent  Taylor-Linda  Hayes  Oct. 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna   Best  - 

26,  '40t.. 
7,'40t.. 

27,  '39t.. .68. Jan. .69.  Apr. 

.69.  Mar. 
20.'40 
27, '40 25,'39 Freddie  Bartholomew  -  TtfTT 

Kilburn  -  Tim  Holt   Feb.  I 
p.  63;  Mar.  2,'40,  p.  65;  Apr.  27,'40, 

6,'40t....9I.Feb.  3,'40 
P.  77.) 

(Exploitation:  Feb.  24.'40 
That's  Right,  You're  Wrong 

(G)    Oil   Kay  Kyser  &  Orch.-A.  Menjou- 
May  Robson  •  E.  E.  Herton  - 
Lucille  Bail   Nov.   24,'39t. . .  .91 .  Nov.  I8,'39 

(Exploitation:  Jan.  I3.'40,  p.  56;  Feb.  10, '40,  p.  71.) 
Three  Sons  (G)  004  E.  Eliis-W.  Gargan-K.  Taylor. .. Oct.    I3,'39t  72. Sept.  30, '39 
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Running  Time 
Date       Minutes  Reviewed 

8,'39t....62.Dee.  2,'39 
Title  Star  Rel. 

Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dee, 
Vigil  In  the  Night  (A)  007  Carole    Lombard-Anne  Shirley- 

Brian  Aherne   Feb, 
(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  30,'40,  p.  69.) 

Vou  Can't  Fool  Your  Wife  (A) 
032   Lucille   Ball-James   Ellison  May   24,'40t. . .  .68.May  I8,'40 

9,'40t....96.Feb.  I0,'40 

Coming  Attractions 
Anne  of  Windy  Poplars  035... Anne  Shirley-James  Ellison  June 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Cross  Country  Romance  039  Gene  Raymond-Wendy  Barrie. . .  .July 
Dance,  Girl,  Dance  040  Maureen  O'Hara-Louls  Hayward 

L.  Ball-V.  Flelds-M.  Carlltls.  .Aug. 
Dr.  Christian  Meets  the  Women 
036   Jean   Hersholt-Dorothy  Lovett. . . .July 

Dreaming  Out  Loud   Lum  &  Abner-Frances  Langford- 
Frank  Craven-Bobs  Watson  

Lucky  Partners  038  Ronald  Colman-Ginger  Rogers  Aug. 
Men  Against  the  Sky   R.   Dix-W.   Barrie-E.  Lowe  

28.'40t. 

I9,'40t. 

23,'40t. 

5,'40t. 

2.'40. 

I2,'40t. 

9,'40t. 
I4,'40t. 

26,'40t. 
2l.'40t. 

Millionaires  in  Prison  037  Lee  Traey-LInda  Hayet  July 
(See  "In  the  Cutting  Room."  May  25,'40.) 

One  Crowded  Night  042  Billie  Seward-Don  Costello  Aug. 
Prairie  Law  084   George  O'Brien- Virginia  Vale  June 

(See  "In  the  Cutting  Room,"  May  4,'40.) 
Queen  of  Destiny  (G)  061  Anna    Neagle-Anton  Walbrook- 

C.  Aubrey  Smith   Aug. 
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Stage  to  Chino  085  George  O'Brien-Virginia  Valo....JuIy 
Thousand  Dollar  Marriage  034. L.  Errol  D.  O'Keefe-A.  Pearce..June 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Tom  Brown's  Schooldays  029... Sir  Cedric   Hardwicke-F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4, '40.) 
Triple  Justice  085  George  O'Brien   Sept.  27,'40t 
Villain    Still    Pursued  Her, 
The   Anita  Louise-Richard  Cromwell- 

Hugh  Herbert- Buster  Keaton  
(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 

6,'40t  95.  Oct.  29,'39 

TWENTIETH  CENTURY-FOX 

star 

Running  Time 
Rel.  Date       Minutes  Reviewed Title 

Adventures  of  Sherlock  Holmes, 
The   (G)   005  B.  Rathbone-I.  Luplno-N.  Bruce.  .Sept.    I,'39t  82. Aug.  28,'39 

Barricade  (G)  026  Alice  Faye-Warner  Baxter  Dee.     8,'39t  71. Dec.  I6,'39 
Blue  Bird  (G)  025  Shirley  Temple-Spring  Bylngton. . Mar.  22,'40t  83. Jan.  27,'40 

(Exploitation:  Apr.  20,'40,  p.  57;  May  4,'40,  p.  74.) 
Charlie  Chan  at  Treasure 

Island   (G)   006  S.  Toler-C.  Romero-P.  Moore  Sept.    8,'39t  74. Aug.  28,'39 
Charlie  Chan  In  Panama  (G) 
035   Sidney  Toler-Jean  Rogers  Mar.     I,'40t  67. Feb.  I0,'40 

Cisco  Kid  and  the  Lady,  The 
(G)    012  C.  Romero-V.  Fleld-M.  Weaver.. Dee.   29,'39t  73. Dec.  2,'39 

City  In  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  Dee.     I,'39t  74. Nov.  I8,'39 
City  of  Chance  (G)  027  Lynn  Barl-Donald  Woods  Jan.    I2,'40t  57. Dee.  30,'39 
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  William-B.  Barnes. ..  .Nov.  24,'39t. . .  .72.  Nov.  I8,'39 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver   Nov.  I0,'39t. . .  103.  Nov.    II, '39 
(Exploitation:  Nov.  25,'39,  p.  56;  Dec.  2,'39,  pp.  72,  75;  Dee.  9,'39,  p.  94;  Dee.  I6,'S9, 
pp.  66,  69;  Dec.  30,'39,  pp.  64,  65;  Jan.  I3,'40,  p.  56.) 

Earthbound  034   Warner  Baxter-Andrea  Leeds  June  7,'40t..  .67. June  8,'40 
(See  "In  the  Cutting  Room."  Mar.  16. '40.) 

Escape,  The  (G)  010  Amanda  Duff-Kane  Richmond. .. .Oct.     8,'39t  58. Nov.    II, '39 
Everything   Happens  at  Night 

(G)    029  SonJa  Henle  -  Ray  Milland  • 
Robert  Cummings   Dee.  22,'39t. . .  .77.  Dee.  23,'39 

(Exploitation:  Feb.  10, '40,  p.  69.) 
First   World    War,  The 

(reissue)    (A)    062  Documentary   Oct.    27,'39t  78. Nov.  I7,'34 
Free,    Blonde   and  Twenty-one 

(A)  037   L.  Bari-J.  Davls-H.  Wllcoxon. .. . Mar.  29,'40t. . .  .67. Feb.  I7,'40 
Girl  in  Room  313,  051  Kent  Taylor- Florence  Rice  May  3l,'40t  
Grapes  of  Wrath,  The  (A)  0*0.  Henry  Fonda  -  Dorrls  Bowdon  ■ 

Charley  Grapewin  -  Jane  Dar- 
well   Mar.  15,'40t. . .  128.  Jan.  27,'40 

(Exploitation:  Mar.  2,'40.  p.  65;  Mar.  9.'40,  p.  77;  Apr.  27,'40,  pp.  76,  81;  May  4,'40, 
pp.  73,  76;  May  ll.'40,  p.  69;  May  18,'40,  p.  76.) 

Heaven  with  a  Barbed  Wire 
Fence  (G)  019  Jean  Rogers-Glenn  Ford   Nov.     3,'39t  62. Oct.  7.'39 

He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland..Jan.  I9,'40t. . .  .83.  Jan.  20,'40 
Here  I  Am  a  Stranger  (G)  O09.  Richard    Greene-Brenda  Joyee- 

R.  Dix-R.  Young-G.  George. . .Sept.  20,'39t. . . .83.Sept.  30,'39 
(Exploitation:  Oct.  2I,'39,  p.  66;  Oct.  28, '39,  p.  72.) 

High  School  (G)  028  Jane  Wlthers-Joe  Brown,  Jr  Jan.    26,'40t  74. Jan.  6.'40 
Hollywood  Cavalcade  (G)  007.. Alice   Faye   -    Don   Ameche  • 

Stuart  Erwln-Buster  Keaton  Oet.    I3,'39t  96. Oct.  7,'S9 
(Exploitation:  Nov.  4,'39,  p.  67;  Dec.  9,'39,  p.  M;  Dei.  23,'39,  p.  57;  Dee.  30,'39,  p.  65.) 

Honeymoon's  Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles. . Dee.  I5,'39t. .. .70. Nov.  25,'S« 

Inspector  Hornleigh  on  Holiday 
(A)   022   Gordon  Harker-Alastalr  Sim  Dee.  I,'39t. . .  .74.  Nov.  I8,'39 

I  Was  an  Adventuress  (G)  038.Zorlna  -  Richard   Greene  •  Erich 
Von  Strohelm-Peter  Lorre  May    I0.'40t  81. May  4,'40 

Johnny  Apollo  (A)  042  Tyrone  Power-Dorothy  Lamour- 
Edward  Arnold-Lloyd  Nolan  Apr.    I9,'40t  93. Apr.  20,'40 

(Exploitation:  Apr.  27.'40,  p.  77:  May  25.'40,  p.  66.) 

Title  Star 
Jones  Family  In  Quick  Millions 

(G)  004   Jed  Prouty-Sprtng  Bylngton... 
Lillian  Russell  (A)  045  A.  Faye-D.  Ameehe-H.  Fonda- 

Edw.  Arnold-Warren  Wllllam- 
Leo   Carrillo-Weber  &  Fields. 

(Exploitation:  June  I, '40.  p.  59.) 
Little  Old  New  York  (G)  031. .Alice  Faye  -  Fred  MacMurray  - 

Richard  Greene-Brenda  Joyce 
(Exploitation:  Feb.  10, '40,  p.  70;  May  4,'40,  p.  72.) 

Man  Who  Wouldn't  Talk,  The 
(G)  030   L.  Nolan-J.  Rogers-M.  Marsh.. 

On  Their  Own  (G)  044  Spring  Bylngton-Ken  Howell... 
Pack  Up  Your  Troubles  (G) 
014   J.   Withers-Rltz  Brothers-Lynn 

Bari -Stanley  Fields   
Rains  Came,  The  (G)  Oil  T.  Poyer-M.  Loy-G.  Brent  

(Exploitation:  Sept.  30,'39,  p.  56:  Oet.  28,'39,  pp.  70,  72. 
Road  to   Glory   (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang... 
Shipyard  Sally  (A)  018  Grade  Fields-Sidney  Howard.. 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver 
So  This  Is  London  (A)  043. ..Geo.  Sanders- Berton  Churchill. 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland Young   

Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds. 
(Exploitation:  Feb.  24,'40,  p.  55.) 

They  Came  by  Night  (G)  033.. Will  Fyffe-Phyllls  Calvert  
Too  Busy  to  Work  (G)  018. ..J.  Prouty-S.  Bylngton-J.  Davis 
20,000  Men  a  Year  (G)  013. ..R.  Scott-P.  Foster-M.  Lindsay. 
Vlv»  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  as  You  Feel  (G)  032  Jed    Prouty-Spring  Bylngton.. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Aug.  25,'39t....62.Aua.  I2,'39 

..May   24,'40t..  .l27.May  I8,'40 

.Feb.     9,'40t...lOO.Feb.    10, '40 

..Feb.  2,'40t....72.Jan.  20,'40 

..May    l7,'40t....63.Apr.  I3,'40 

.Oct.  20,'39t....75.Oct.  I4,'39 
.Sept.  l5,'39t...l03.Sept.  9,'3i 

.Oct.  I3,'39t. 

.Oct  20,'39t. 

.Apr.  26,'40t. .May  3,'40t. 

.101.  June  6,'36 

..79.  July  29.'31 
..65.  Mar.  e.'4e 
..84.  Feb.  4,'3t 

.Apr. 

.Jan. 

5,'40t. 5,'40t. 

.Feb.  23,'40t. 

.Nov.  I7,'39t. 

.Nov.  l7,'S9t. 

.Apr.  I2,'40t. .Feb.  I6,'40t. 

.85. Apr. 

.86. Dee. 

.73.  Mar. 

.65.  Nov. 

.84.  Oct. .70.  Mar. 

.59.  Feb. 

e.'40 

23.'39 
ie,'40 4,'3* 

28,'39 
2S,'40 
3,'4e 

Coming  Attractions 
Bride  Wore  Crutches,  The  Lynne  Roberts-Ted  North   
Brlgham  Young   T.  Power-L.   Darnell-J.  Carra- 

dine-B.    Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price... Aug. 

Charlie  Chan   in  the  Wax 
Museum   Sidney  Toler-Marguerite  Chap- man   

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorle  Weaver. .. .June 

Elsa  Maxwell's  Public  Deb 
No.   I   Brenda  Joyce  ■  Ralph  Bellamy- 

George  Murphy-Mlscha  Auer- 
Charles   Ruggles   Sept. 

(See  "In  the  Cutting  Room,"  May  25,'40.) 
Four  Sons  (G)  047  D.  Ameche-Mary  Beth  Hughes. .  .June 
Ghost  of  Cisco  Kid  Cesar  Romero-Sheila  Ryan  
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  Aug. 
Girl  Must  Live,  A  (A)  LIIII  Palmer- Margaret  Loekwood  

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
I  Married  a  Nazi   Joan  Bennett-  Francis  Lederer- 

Lloyd  Nolan-Anna  Sten  Aug. 
Lucky  Cisco  Kid  (G)  049  Cesar  Romero-Evelyn  Venable  June 
Manhattan   Heartbreak  (G)  046. Virginia  Gllmore-Robt.  Sterling. .July 
Maryland  050   Brenda  Joyce  -  John  Payne  - 

Walter    Brennan-Fay  Bainter- 
Chas.  Ruggles   July 

Pier  13   Lynn   Barl-Lloyd   Nolan  Sept. 
(See  "In  the  Cutting  Room,"  May  25,'40.) 

Return  of  Frank  James,  The...H.  Fonda-A.  Leeds-J.  Cooper. .  .Sept. 
Sailor's  Lady  052   Jon  Hall-Naney  Kelly   July 

(See  "In  the  Cutting  Room,"  Mar.  2,'40.) 
Street  of  Memories   Lynn  Roberts-John  MeGuIre  Aug. 

(See  "In  the  Cutting  Room,"   May  I8.'40.) 
Young   People,   The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  •  Arleen Whelan   

(See  "In  the  Cutting  Room,"  May  ll,'40.) 

1 6, '40. 

2l,'40t  75. May    II, '40 

27, '40  

I4,'40t  88. June 

23,'40  
I,'40 

.92.  May  I3,'39 30,'40  
28,'40t  68. June 
l2,'40t....7I.June I, '40 I, '40 

I9,'40t. 

6. '40.. 

I3,'40.. 
5,'40t. 

9,'40. 

UNITED  ARTISTS 
Title 

Chump  at  Oxford  (G)  
(Exploitation:  Apr.  20,'40, Eternally  Yours  (A)  

Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 

ie,'40t....63.Mar.  2.'40 

(Exploitation:  July  22,'39, House  Across  the  Bay  (G)... 

(Exploitation:  Mar.  30,'40, 
Housekeeeper's  Daughter  (G). 

(Exploitation:  Dec.  30,'39, Intermezzo,  a  Love  Story  (A). 
Lion  Has  Wings,  The  (Q).... 

(Exploitation:  Dec.  23, '39, 
My  Son,  My  Son  (A)  

I2,'39t....95.0et.     7, '39 

l,'40t....<8.Mar.  2,'40 

(Exploitation:  Apr.  I3,'40, 
pp.  68.  69.) 

Of  Mice  and  Men  (A)  

Laurel  and  Hardy   Feb, 

p.  56.) Loretta   Young  ■  David   NIven  - 
H.  Herbert-B.  Burke-Z.  Pitts.. Oct. 

p.  81:  Dec.  30,'39,  p.  66.) 
Joan   Bennett-Goo.  Raft-Lloyd 

Nolan-Gladys  George   Mar. 

P  87.) Joan  Bennett-Adolphe  Menjou..  ..Oct. 

p.  66.) 
L.  Howard-I.  Bergman-E.  Best.. Sept. 
Merle  Oberon-Ralph  Richardson- 
June  Duprez- Flora  Robson  Jan. 

pp.  57,  59;  Jan.  20.'40,  p.  72;  Mar. 
Brian  Aherne-Madelelne  Carroll- 

Louis    Hayward-Laraino    Day. .Mar.  22,'40t. .. 1 17. Mar. 
p.  65;  Apr.  27, '40,  p.  76;  May  1 1, '40,  pp.  69,  70;  May 

26,'39t 

22,'39t....70.Sept. 

.  l9,'40t....73.No». I6,'40,  p.  60.) 

80. Sept  I6.'39 

30.'39 I8.'3g 

9, '40 
25, '40, 

(Exploitation:  Jan.  20.'40, p.  64.) 

Burgess   Meredlth-Lon  Chaney, 
Jr.-Betty  Field-Chas.  Biekord . . Jan.    I2,'40t. . .  106.  Dee.  30,'39 

pp.  66,  67;  Jan.  27,'40,  p.  70;  Feb.  3,'40,  p.  78;  Mar.  2,'40, 
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(THE  CHACT—CONT'C) 

Trtle 
Oia  Mllllsa  B.C.  (G). 

(Exploitation:  Apr.  I3,'40, 
Our  Town  (A)   

(Exploitation:  Mar.  30,'40 
Over  the  Moon  (A)  
Ranie*  (G)  

(Exploitation:  Jan.  20,'40 
Real  Glory,  The  (G)  

(Exploitation:  Oct.  7,'39, 
Mar.  23,'40,  p.  61.) 

Rebecca  (A)   

(Exploitation:  Apr.  13, '40, 
Saps  at  Sea  (G)  
Slightly  Honorable  (A)  

Running  Time 
Star  Rel.  Date       Minutes  Reviewed 

Carole  Landis-Lon  Chaney,  Jr.- 
John   Hubbard   Apr.     5,'40t  80. Apr.  I3,'40 

p.  65:  May  I8,'40,  p.  79;  June  I, '40,  p.  61.) 
Frank   Craven  -  Martha   Scott  - 
Wm.   Holden-B.  Bondi-Thos. 
Mitchell-Fay   Balnter  -  Stuart 
Erwin   May  24,  MOt. .  .'gO.May  I8,'40 

,  p.  87;  May  25.'40,  p.  71;  June  I, '40.  p.  59.) 
Merle  Oberon-Rex  Harrison  Mar.  29,'40t  78. Dee.  3D,'39 
David   Niven-Oiivia  da  Havll- 
land   Dee.   29,'39t. . .  .71 .  Dee.  23,'39 

,  p.  67;  Mar.  9,'40,  p.  76.) 
G.  Cooper-A.  Leeds-D.  Niven  Sept.  29,'39t  96. Sept.  I6,'39 
p.  62;  Nov.  25,'39,  p.  57:  Jan.  6. '40,  p.  72;  Jan.  2a.'40,  p.  67; 

Turnabout  (A) 

Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Geo.  Sanders. .Apr.  I2,'40t . . .  130. Mar.  30,'40 

p.  fiB;  Asr.  20, '40,  p.  57;  June  I, '40,  p.  60.) 
Laurel  and  Hardy   May  3,'40t  57. May  4,'40 
Pat  O'Brien-Ruth  Terry-Broder- 

ick   Crawford-Edward   Arnold. .Dee.  22,'39t  85. Jan.  I3,'40 
Carole  Landis  •  John  Hubbard  - 
Adolphe  Men]ou-Wm.  Gargan- 
Mary  Astor   May  I7,'40t . .  .*85. May  4/40 
Coming  Attractions 

Captain  Caution   Victor  Mature-Louise  Piatt  
Conquest  of  the  Air*  (G)   Laurence  Olivier   71. June  8,'40 
Foreign  Correspondent   Joel   McCrea  -  Laralne  Day  - 

Herbert  Marshall-R.  Benchley  
Kit  Carson   !<">   Hall-Lynn  Bari   
Long  Voyage  Home   I.  Wayne-T.  Mitchell-I.  Hunter- 

W.  Lawson  -  B.  Fitzgerald  - 
Shields   

South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 
Frances  Farmer   

Thief  of  Bagdad  Sabu-J.   Duprez-C.  Veldt  
Westerner,  The  Gary    Cooper-Doris  Davenport- 

F.  Stone-L.  Bond-W.  Brennan  
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

UNIVERSAL 
star 
Burns-M. Auer-D.  O'Keefe, 

Rel.  Date  M 

May  I7,'40t.. 

Running  Time 
Inutos  Reviewed 
.72.  May 

24,'39t.. 
I2,'40t.. ..78.  Deo.  2,'39 ..70.  Mar.  9,M0 

8,'39r  65. Sept.  23,'39 

Dee.   22,'39t....77.Dee.  23.'39 

.  Nov. 

.Feb. 
24,'39t.. 2,'40t.. 

.55.  Jan.  27,'40 .61  

29,'39t  94.  Dee.     2, '39 

Title 
Alias  the  Deacon  (G)  4015  B. 
AM  Quiet  on  the  Western  Front 

(re-Issue)    (G)   4073  Lew  Ayres-Slim  Summervllle  Sept.  29,'39t . . .  .93.  Apr.  26,'30 
(Exploitation:  Oct.  28,'39,  p.  70:  Nov.  25, '39,  p.  58;  Dec.  2,'39,  p.  73.) Bad     Man    from     Red  Butte 
4063   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   May  3l,'40t  
(See  "In  the  Cutting  Room,"  May  ll,'40.) 

BiB  Guy,  The  (G)  4016  Victor  MeLaglen-Jackle  Cooper. . .Nov, 
Black  Friday  (G)  4018  Boris  Karlofl-Bela  LugosI  Apr, 

(Exploitation:  Mar.  9,'40,  p.  77.) 
Call  a  Messenger  (G)  4020... Billy   Halop-Huntz  Hall-Mary 

Carl  isle- Larry  Crabbe   Nov. 
Charlie   McCarthy,  Detective 

(Q)  4011   E.  Bergen-"CharIie  MeCarthy"- "Mortimer  Snerd"  -  Robert 
Cummings-Constance  Moore... 

Chip  of  the  Flylno  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston... 
Danger  on  Wheels  405S  R.  Arlen-A.  Devlne-P.  Moran. 
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  Sept.    8,'39t  58. 
(See  "In  the  Cutting  Room,"  July  I5,'39.) 

Deitry  Rides  Again  (A)  4002..Marlene   DIetrlch-Jas.  Stewart- 
Chas.  Winninger-Mlscha  Auer.  .Dec. 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Double  Allbl  (G)  4034  Wayne  Morris- Margaret  Lindsay. .  Mar.     I,'40t  60. Mar.  23,'40 
Enemy  Agent  (G)  4033  Richard  Cromwell-Helen  Vinson.. Apr.    I9,'40  61. Apr.  I3,'40 
First  Love  (G)  3002  Deanna  Durbin- Helen  Parrlsh- 

Robert  Stack-Eugene  Pallette- 
Leatriee  Joy   Nov. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30, '39,  p.  66;  Mar.  23,'40, 
Framed  4032  Constance  Moore-F.  Albertson  Feb. 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041  Douglas  Fairbanks,  Jr.  •  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders-George 
Bancroft  -  Vincent  Price  Jan.  26,'40t.. 

Half  a  Sinner  4040  Heather  Angel-John  King  Apr.  5.'40t.. 
Hawaiian  Nights  (G)  4024  J.   Down-C.  Moore-M.  Carlisle. .Sept.  S,'39t.. 
Hero  for  a  Day  4035  Charles  Grapewln-Anlta  Louise- 

Dick  Foran   Oct. 
Hot  Steel  4056   Richard  Arlen-Andy  Devlne  May 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Honeymoon  Deferred  (G)  4038..  Edmund  Lowe-Margaret  Lindsay. . Feb. 
House  of  Seven  Gables  (G) 
4013   VIneent  Price-Margaret  Llndsay- 

N.  Grey-G.  Sanders-D.  Foran.. Apr. 
(Exploitation:  Mar.  9,'40,  p.  77.) 

If  I  Had  My  Way  (G)  4005.. Blng  Crosby-Gloria  Jean  May 
(Exploitation:  May  25,'40,  p.  67.) 

InvIsIbU   Man   Returns  (G) 
4009   Vincent  Price-Sir  Cedrlc  Hard- 

wicke-Nan  Grey   Jan.    I2,'40t  81. Jan.  I3,'40 
(Exploitation:  Jan.  20,'40,  p.  66;  Jan.  27, '40,  p.  70;  Mar.  I6,'40,  p.  58;  May  4,'40,  p.  74; 
May  I8,'40,  p.  78.) 

I0,'39.. 

P.  64.) 23,'40t. 

6,'39t. 
24,'40t. 

.84.  Nov.  4,'39 

.60  

.87.  Jan.  20,'40 .59  

.65. Aug.  I9,'39 

.66  

I6,'40t  59. Feb.  24,'40 

l2,'40t....89.Mar.  9,'40 

3,'40t....93.May  4,'40 

Title  star 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- Walter  Pidgeon   
(Exploitation:  June  I, '40,  p.  61.) 

La  Conga  Nights  (G)  Hugh  Herbert- Dennis  O'Keefe- Constance  Moore   May 
Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy. . Dec. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Mar.  22,'40t..*IOO.Mar.  23,'4fl 

3l,'40t....59.May  I8,'40 
l,'39t  63.  Dee.  30,'39 

Legion 4053 of   Lost   Flyers  (G) 

.R.  Arlen-A.  Devlne-A.  Nagel  Nov.     3,'39t  63. Nov.  4,'3fl 
Little  Accident  (G)  4019  Baby  Sandy  ■  Hugh  Herbert  - 

Richard  Carlson  •  Florence 
Rice  -  Joy  Hodges  

Mai  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  

Man  from  Montreal  4054  R.  Arlen-A.  Devlne-A.  Gwynne. 
Mikado,  The  (G)  4044  Kenny  Baker-Jean  Colin  

(Exploitation:  July  22,'39,  p.  82;  Aug.  26, '39,  p.  86.) 
Missing  Evidence  (G)  4028. .  .Preston  Foster-Irene  Hervey  
Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devine-C.  Moore... 

My  title  Chickadee  (A)  4004. .Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  

(See  "In  the  Cutting  Room."  Dec.  30.'39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   
One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  Lltel.. 
Riders    of    Pasco    Basin  (G) 
4062   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- son   
Rio  (G)  4014  Sigrid  Gurle  -  Basil  Rathbone  • 

Victor  McLaglen- Robert  Cum- 
mings-Leo  Carrillo   

Road  Back  (reissue)  (G)  4074. John  King-Richard  Cromwell... 
Ski  Patrol  (G)   Luli  Deste-Philip  Dorn  
Tower  of  London  (G)  4012  Basil    Rathbone-Boris  Karioff- 

N.  Grey-B.  O'Nell-I.  Hunter 
(Exploitation:  Feb.  3,'40.  p.  72.) 

Tropic  Fury  4052  R.  Arlen-A.  Devlne-B.  Roberts.. 
(See  "In  the  Cutting  Room,"  July  29,'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew... 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weldler-A.  Glllis.. , 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39.  p.  66;  Nov.  I 
Dec.  23,'39.  p.  60.) 

West  of  Carson  City  (G)  4061.  Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran... Witness  Vanishes,   The  (G) 

4027   Edmund  Lowe-Wendy  Barrle  
Zanzibar  (G)  4025  Lola  Lane-James  Craig  

.Oct.    27,'39t  65.  Nov.  4,'3« 

.Mar.  I5,'40t..  ..OI.Apr.  8.'4« 

.Dec.     8,'39t  60  

.Sept.    8,'39t  91.  May  20,'39 

.Dee.    I5,'39t  64. Nov.  25.'$9 

.Sept.  I,'39t.. .  .66.Aug.  I2,'39 

.Feb.  9,'40t....84.Feb.  I0,'40 

.Jan.     5,'40t  63  

.Oct.    20,'39t  58  

.Nov.    I0,'39t  59.  Nov.    1 1, '39 

Apr.     5,'40t  56.  May  25,'40 

.Sept.  29,'39t  77. Oct.  I4,'39 
.Nov.  .3.'39t..  ..79.June  28,'37 
.May  I0,'40t..  .*64.May    II. '40 

.Nov.  l7,'39t....92.Nov.  25,'39 

.Oct.    I3,'39t  62'/i  

.Sept.  l5,'39t....70.Sept.  I6,'39 

.Sept.  l,'39t....88.Aug.  26,'39 I  ,'39,  p.  67;  Nov.  25,'39,  p.  58 1 

.Jan.  I9,'40t....55.May    1 1, '40 

.Sept. .Mar. 22,'39t  66. Oct.  28,'39 
8,'40t  69. Mar.  30,'40 

Coming  Attractions 

Black   Diamonds  4057  Richard  Arlen-And  Devlna  July 
Boys  from  Syracuse  Allan  Jones  •  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  Aug. 
I  Can't  Give  You  Anything 

But  Love,  Baby  (G)  Johnny  Downs  -  Peggy  Moran  - 
Broderick  Crawford   June 

I'm  Nobody's  Sweetheart  Now..H.  Parrish-D.  O'Keefe-C.  Moore  
Love,  Honor  and  Oh,  Baby  W.  Ford-K.  Adams-D.  Woods. ..  .July 
Modern  Monte  Cristo,  A  V.  McLaglen-J.  Loder-A.  Nagel  
Mummy's  Hand,  The*  Dick  Foran-Peggy  Moran  
Private  Affairs   Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Gummings.  .July 
Sandy  Is  a  Lady  (G)   Baby  Sandy-MIscha  Auer-Blliy 

Lenhart- Kenneth  Brown   June 
Slightly    Tempted   H.  Herbert-J.  Downs-  P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste..Aug. 

(See  "in  the  Cutting  Room,"  May  ll,'40.) 
Spring  Parade   Deanna  Durbin  -   Robt.  Cum- 

mings  -  Mischa  Auer  -  Andy Devine   

When  the  Daitons  Rode  K.  Francis- R.  Scott- B.  Donlevy  
You're  Not  So  Tough  (G)  "Dead  End  Klds"-Nan  Grey  July 

I2,'40t. 9,'40t. 

2I,'40t..  .*6I.May  1 1, '40 

7,'40t  59. June  8,'40 

5,'40t  

I4,'40t...*64.May  25,'40 2,'40t  

26,'40t....7I.June     I. '40 

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane  - 
Wayne  Morris- Ronald  Reagan- 
Jane  Wyman   Apr.  27,'40t . . .  .69.  May  I8,'40 

Castle  on  the  Hudson  (G)  459.  John  GarHeld  -  Pat  O'Brien  • 
Ann  Sheridan  •  Burgess  Mere- 

dith  Feb.    l7.'40t....77.Mar.  2,'40 
(Exploitation:  Feb.  24,'40,  p.  53.) 

Dr.   Ehrllch's   Magic  Bullet       (G)  457   
Edw.  G.  Robinson-Ruth  Gordon- 

Donald  CrIsp-Otto  Kruger  Mar.    2,'40t. ..  103.  Feb.  I0,'40 
(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  79;  May  4,'40, 
p.  73;  May  ll,'40,  p.  72.) 

Fighting  69th  (Q)  451  J.  Cagney-P.  O'Brlen-J.  Lynn- 
G.  Brent-A.  Hale-D.  Morgan . .90. Jan.    13, '40. .Jan.  27,'40t.. 

(Exploitation:  Jan.  20,'40,  p.  67;  Feb.  3,' 10,  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. 
I3,'40.  p.  66;  May  4, '40,  p.  73.) 
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Titit 
Fright   Angels  (G). 

Four  Wlvel  (A)  453. 

(Exploitation:  Jan.  20,'40, 
Murder  In  the  Air  
On  Your  Toes  (G)  463  

Private  Detective  (G)  471  
Return  of  Dr.  X,  The  (G)  464. 

(Exploitation:  Dee.  i6.'S9. 
Smashing  the  Money  Ring  (G) 
470   

Three  Cheers  for  the  Irish  (G) 
465   

(Exploitation:  Apr.  20,'40, 
Til  We  Meet  Again  (G)  456.. 

Star  Rel. 
Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- 
Wayne  Morris   May 

Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  • 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   Dee. 

p.  66.) 
R.  Reagan-J.  LItel-L.  Lys  June 
Zorina-Eddie    Aibert-A.  Hale- 

J.  Gleason-G.  Dickson  Oct. 
Jane  Wyman-DIck  Foran  Dec. 
Wayne  Morris  -  H.   Bogart  • 

Lya  Lys- Rosemary  Lane  Dee. 
p.  67.) 

(Exploitation:  Apr.  27, '40, 
Torrid  Zone  (A)  

We  Are  Not  Alone  (G)  458  

R.  Reagan-Margot  Stevenson  Dec. 
Priseiila  Lane-Dennis  Morgan- 
Thomas  Mitchell-Alan  Hale. ...Mar. 

p.  58:  May  I8.'40,  p.  77.) 
Merle  Oberon  -  George  Brtat  - 
Pat  O'Brien-Geraldine  Fitz- 
gerald  

p.  77;  June  I. '40,  p.  60.) 
James  Cagney-Ann  Sheridan-Pat 

O'Brien-Andy  Devine   May 
Paul  Muni  -  Jane  Bryan  •  Flora 

Robson  ■  Una  O'Connor   Nov. 

Running  Time 
Date      Minutes  Reviewed 

l8.'40...*75.Ma»  ll,'4fl 

25.'39t  99.  Nov.  25.'39 
1,  '40t....S5  

I4.'39t  94.0et.  28.'39 
9.'39t-.  ..55.Dec.  9.'39 

2,  '39t  62.  Dee.  2,'39 

21. '391  57.  Nov.  25, '39 

l6.'4at...l00.Mar.  I6,'40 

Apr.  20,'40t....99.Apr.  I3/40 

25.'40t...'90.May  ll.'40 

2S.'39t..  .II2.N0V.   1 1. '39 

Coming  Attractions 
All  This  and  Heaven  Too  Bette  Davis  -  Charles  Boyer  - 

Jeffrey  Lynn- Virginia  Weldler. .  June 
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Fugitive  Frem  Justice  Roger  Pryor-Lucille  Fairbanks. .June 

29.'4Dt  

I5,'40t..  ..53. 

Warner  Brothers 
Title 

British  Intelligence  (G) 
Brother  Orchid  (G). 

Banning  Time 
Rel.  Date      Minute*  Reviewed 

Lindsay  .  Jan.   29,'40t. . .  .62.  Feb.  I7,'40 

3.'40t..  ..87.Jan.  IS,'40 

3.'40t....62.Feb.  17,'40 

6.'40t..  ..79.Jan.  6,'4I) 
75;  Feb.  I0.'40.  a.  71; 

30/40,  pp.  88,  89:  Ar. 

I8,'39t.. ..62.  Nov. 
4.'39 

I0,'40t ..58  

30,'39t.. ..82.  Jan. 
6,'40 6,'40t.. 

..97.  Apr. 

6,'40 4.'39t.. .  .57. Sept. 

23,'39 15.  '40t.. 
16.  '39t.. 

..58. Apr. 

..72.  Apr. 27.'40 22.'39 7,'39... 

..65.  Nov. 
ll,'39 

Star 
418...  Boris  Karloff-Margaret 

 Edw.  G.  Robinson-Ann  Sothern- 
Huraphrey    Bogart    -  Ralph 
Bellamy   June     8,'40t. . .  .91 .  June     I, '40 

Brother  Rat  and  a  Baby  (G) 
406   W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.  . .Jan. 
(Exploitation:  Apr.  6,'40,  p.  57;  May  25.'40,  pp.  69,  72.) 

Calling  Pbllo  Vance  (G)  420..  J.  Stephenson-Margot  Stevenson ..  Feb. 
Child  Is  Bom,  A  (A)  415  Geraldine   Fitzgerald  -  Jeffrey 

Lynn- Gladys  George  Jan. 
(Exploitation:  Dee.  9,'39,  p.  96;  Jan.  27,'40,  p.  72:  Feb.  S.'40,  » 
Feb.  24,'40,  p.  53;  Mar.  9,'40.  p.  78:  Mar.  I6,'40.  p.  61;  Mar. 
6,'40.  p.  57:  May  4,'40,  p.  73.) 

Dead  End  Kids  on  Dress 
Parade  (G)  413  Dead  End  Kids-John  LItel  Nov. 

Granny,  Get  Year  Gun  421  May   Robson-Harry  Davenport- 
Margot  Stevenson   Feb. 

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  • 
Hvmphrey  Bogart-Jane  Bryan.. Dee. 

It  All  Came  True  (A)  407. .  . .  Ann  Sheridan  -  Jeffrey  Lynn  • 
Humphrey  Bogart-Zasu  PItti.  ..Apr. 

(Exploitation:  Apr  I3,'40.  p.  65:  May  I8,'40.  p.  80.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett.  ..Nov. 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr. 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  Atwlll . . .  Dee. 
(Reviewed  under  the  title,  "Jaurez  and  Maxmlllan.") 

Pride  of  the  Blue  Grass  (G)  418  Edith  Fellows-James  McCaiilon  ..Oct. 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis  -   Errol   Flynn  - 
0.  de  Havllland-Vlncent  Price.  .Nov.  25,'39t. .  .  106. Sept.  30.'39 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  23,'39.  p.  58;  Jan.   I3,'40,  p.  53;  Mar.  30,'40, 
pp.  86,  90.) 

Roaring  Twenties,  The  (G)  403.  Jas.  Cagney- Humphrey  Bogart- 
Prlscilla  Lane-Jeffrey  Lynn 

(Exploitation:  Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children  (A)  J.  Garf)eld-A.  Shlrley-C.  Rains.. May  ll,'4Dt.. 
Tear  Gas  Squad   (G)  D.  Morgan-J.  Payne-G.  Dickson. .May  4,'40t.. 
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins  - 

R.  Scott-A.Hale-H.  Bogart  Mar.  23,'40t...l2l  Mar.  23. '40 
(Exploitation:  Mar.  30.'40,  pp.  86,  87:  Apr.  I3,'40,  p.  64;  May  4, '40,  p.  70;  May  25,'40, p.  69.) 

Coming  Attractions 
City  for  Conquest  James   Cagney-Ann  Sheridan  
Confessions  of  a  Nazi  Spy  (G).Edw.    G.    Robinson  -  Francis 

Lederer    -    Geo.    Sanders  - 
Paul  Lukas   102. Apr.  29,'39 

(See  "New  'Nazi  Spy',"  June  1,'40,  p.  8.) 
Episode   0.  de  Havllland  -  J.  Lynn  • 

C.  Wlnnlnger  -  J.  Wyman  - 
E.  Albert   

Gambling  on  the  High  Seas  W.  Morrls-J.  Wyman-J.  Litpl...june  22,'40t. . .  .56  
Letter,  The*   Bette   Davis-Herbert  Marshall  
Life  of  Knute  Rockne,  The....  Pat  O'Brien-Gale  Page  
Man  from  Fleet  Street.  The... Edw.   G.   Robinson-Edna  Best- 

Eddie  Albert-Otto  Kruger  
Money  and  the  Woman**  Jeffrey  Lynn-Brenda  Marshall  
No  Time  for  Comedy  lames  Stewart- Rosalind  Russell  
Rivers  End   Dennis  Morgan- Elizabeth  Earl  

.Oct.    28,'39t..   lOO.Oct.    21. '39 
101.  Apr. 

.55. June 

I3.'40 
8, '40 

Rel. 

Title  Star 
Sea  Hawk   E.  Flynn-B.  Marshall-A.  Hale- 

C.      Rains  -  F.      Robson  - U.  O'Connor   
(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

Sentence,  The    G.  Brent-V.  Bruce-B.  Marshall  
Student  Nurse   Marie  Wilson-Marg't  Lindsay- Rosella  Towne   
They  Drive  by  Night   Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupino  

STATE  RIGHTS 
Title  Star  Producer  Rel. 

American  Gang  Busten... 
(G)   Times   Apr. 

Frontier  Crusader   Tim  McCoy  SIg  Neufeld  May 
(See  "In  the  Cutting  Room,"  May  25,'40.) 

George  Washington  Carver 
(G)   S.  W.  Carver  Bryant   Apr. 

Hell's  Harbor   Lupe  Velez   Leichter   Dec. 
Horrors  of  War  (G)  Documentary   Merit   Feb. 
Killers  of  the  Wild  Joan  Valerie   Fine  Arts  Mar. 
Men  With  Steel  Facet  (G).Gene  Autry   Levine   Apr. 
Pocomania  (G)   Nina  Mae  McKlnney  Lenwal   Dec. 
Secrets  of  a  Model  (A)... Sharon  Lee   Continental   May 

Coming  Attractions 
Broken  Strings  (G)  Clarence  Muse  International   
Double  Deal  (G)  Monte  Hawley   international   
Hold  That  Woman*  James  Dunn   Sig  Neufeld  
I  Take  This  Oath  Gordon  Jonei  Sig  Neufeld   

(See  "In  the  Cutting  Room."  May  4,'40.) 
Mr,    Washington    Goei  te 
Town  (G)   F.  E.  Miller  Buell   

Mystery  in  Swing  (G)  Monte  Hawley   International   

Date      Minutes  Reviewed 
Running  Time 

Running  Time 
Date      Minutes  Reviewed 

.  20.'40         65. Mar.  30,'4O 20,'40  

16.  40.. ..69. Apr. I0,'39  80  
7.'40....5I.Feb. 

20,'4« 
28,'40. . 

•40.. 

9,'39. 4,'40. . 
..57.  Apr. 
..70.  May 

..65.  Dec. ..60.  Apr. 

*M.Mar. 

•55.  Dee. I7.'40 15,  '40 

4.'40 

9.'39 

V,'*t 

23,'40 

16.  '39 

.•55. Apr. 

.•75.  Mar. 

20,'4O 
7,'40 OTHER  PRODUCT  (FOREIGN) Running  Time 

Title  Star  DItt'r  Rel.  Date      Minutes  Reviewed 
Abuna  Messias  (G)  Camillo  Pilotto  ....  Borano- Hutchison  90. May  25,'40 
All  at  Sea  (G)  Sandy  Pewell   British  LloD   74. Dee.  0,'3« Baker'i   Wife,   Th*  (U 
Femme  du  Beuluger.... 

(A)   Raimu   "Baker's  Wife 
Ine."   Feb.  26,'40. . .  .98.  Mar.  2,'4« 

Band  Wagon  (G)  Arthur  Askey   Central   85.  Feb.  24,'40 
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May  I5,'40  
Briggs  Family,  The  (G)...  Edward  Chapman  ...Warner  Bros.   69. Apr.  I3.'40 
Captain    Moonlight   (A).. .John  Garrick  Atlas   Apr.    I7,'40. . . .58.  May  ll,'40 
Ciaudine  (A)    ..Blanchette  Brunoy  ..French  M.P.  Cp. -Mar.  30,'4a  82. Apr.  6.'40 
Contraband   (G)  Conrad  Veldt   Anglo-American  91. Apr.  I3.'40 
Curse  of  the  Swastika.  The. .  Documentary   Pathe   46.  Apr.  27,'40 
Devil  Is  an  Empress.  The 
(G)   Conrad  Veldt   Columbia   Dee.     I, '39       70. Dec. 

Dr.  O'Dowd  (A)  Shaun  Glenvllle  ....Warner  Bros  76. Mar. Face  Behind  the  Sear, 
The   Griffith  Jones   Film  Alliance. ...  Feb.  29,'40  72.  Mar. 

Flying  Squad,  The  (A)  Phyllis  Brooke   Assoe.  British  64. May 
For  Freedom  (G)  Will   Fyffe   General   85. May 
George  and  Margaret  (G)..  Marie  Lohr    Warner  Bros  77. Apr. 
Hidden  Menace.  The  (G)..Otto  Kruger   Film  Alliance. ..  .Jan.    I5,'40  59. Apr. 
Hoots,  MonI  (A)  Max  Miller   Warner  Bros  77. Dec. 
Just  Like  a  Woman  Gertrude  Michael  Film  Alliance. ...  Dec.   15, '40  74  
Katia  (G)  Danielle  Darrieux. . .  Mayer-Burstyn. .  .  Dee.  25,'39. . .  .90. Dec. 
Last  Desire  (A)  Raimu   Transatlantic  ....Dec.   I6,'39. . .  100.  Jan. 
Let  George  Do  It  (G)  George  Formby  ABFD  82.  Mar. 
Life  of  GluseppI  Verdi... 
The  (G)  Fosco    GlaehettI  Esperia   Apr. 

Lights  Out  In  Europe  (A) .  Documentary   Mayer  Burstyn. .  . Apr. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance. ...  Mar. 
Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh  ....World   Jan. 

Lonise  (A)    Grace  Moore   Mayer-Burstyn..  .Feb. 
Mayor's  Dilemma,  The(A)Charpln   Film  Alliance  ...Apr. 

(Reviewed  under  the  title,  'Les  Otages.") Mein    Kampf,    My  Crimes 
(A)   Documentary   Assoc.  British  75. May 

Midas  Touch,  The  (A)...  Barry  K.  Barnes  Warner   68. Dec. 
Middle  Watch.  The  Jack  Buchanan   Pathe   75. Dec.  S0,'39 
Mill  on  the  Floss.  The  (G)  .  Geraldine  Fitzgerald. Standard   Nov.   I4,'39  90. Feb.  I3.'37 

(Exploitation:  Deo.  23,'39.  p.  58.) 
Monkey  Into  Man  (A)  World   May.    I.'40  65. Mar.  30.'40 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ...  June   13, '40  
One  Night  in  Paris  John  Lodge   Film  Alliance. ...  Feb.  I5,'40  
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Phantom   Wagon,  The 
(La  Charrette  Fantome) .  Pierre  Fresnay   Columbia   May   27,'40. .  .  .91  .June 

Proud  Valley,  The  (A)  Paul  Robeson   ABFD   77. Jan. 
Skeleton  on  Horseback  (G).Hugo  Haas   C.L.  Import  Corp  78. Feb. 
Song  of  the  Windmills 

(Moiinos  de  Vlento)  (G).  Maria  Mercader   Atlas   Feb.  23.'40  73. Mar.  .2,'40 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4,'40  69. May  ll,'40 
Sons  of  the  Sea  (G)  Leslie  Banks   Grand  National  83. Dee,  23,'39 
Soles  of  the  Air  Barry  K.  Barnes  Film  Alliance  July  I5.'40  
Spy  for  a  Day  (G)  Duggle  Wakefield. ..  Paramount   71.  Jan.  27,'44 
Terror,  The   Wilfrid  Lawson   Film  Alliance  Apr.  I5,'40  
Tevya  (G)   Maurice  Schwartz  ...Maymon   Feb. 
Ultimatum  (G)   Erie  Von  Strohelm. .  Hoffberg   Feb. 
Vengeance  of  the  Deep 
(G)   Lloyd  Hughes   Aster   Feb. 

9.'39 

2,'40 

ll,'4t 1 1, '40 6,'40 

I3,'40 
23,39 
2.'39 

6,'4a 

30.'40 
3,'40.  ..lil.Apr.  6. '40 
I3,'40..  ..66.Apr..  6,'40 B,'40....67  

IO,'40....63.Jan.  20.'40 .2,'40  80.  Feb.  I0,'40 
22,'40....90.Apr.  t2.'n 

25,'40 30, '39 

6.'40 
I, '40 

27,'40 

24.'40 

5.'40  93. Jan.  IS,'40 
.S,'40  73.  Feb.  24,'40 

22,'40..  ..70.Mar..  2,'40 
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[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.} 

COLUMBIA 

ALL  STAR  COMEDIES 

Title  Rel.  Date  Mil. 
All  American  Blondes 

(11-11-39)    1423   Oct.  20.'39tl7.... 
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicken  (12-30-39)  1426.  Dec.  I3,'39tl9  

A  Plumbing  We  Will  Gt 
1406   Apr.    I9,'40t.2  rU. 
(3  Stooges) 

Awful  Goof,  The.  1427  Dec.  22,'39tl7. . . . 
Charley  Chase 

Boobs  in  the  Woods  1435. .May   3l,'40t.2  ris. 
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heclder,  The  (2-10-40) 
1430   Fob.  I6,'40tl7.... 
Charley  Chase 

His  Bridal  Fright  1437... luly    I2,'40t.2  rls. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2.'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.     5,'4at  2  rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40tl7'/j  . . 
Buster  Keaton 

Oh.  You  Nazty  Spy 
(2-24-40)  1404   Jan.    I9.'40t  18. . . . 
(3  Stooges) 

Oily  to  Bed.  Oily  to  Rise 
(10-14-39)  1402   Oet.     6/39  l8'/i.. 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)  1431   Mar.  22.'40ti6. . . . Buster  Keaton 

Rockin'  Thru  the  Rockies. 
(3-16-40)  1405   Mar.  8.'40tl8.... 
(3  Stooges) 

Skinny  the  Moocher  1421. ..Sept.   8.'39t lO'/i . . 
Charley  Chase 

••uth  of  the  Boudoir  1434. May  l7,54Dt.2rls 
Charley  Chast 

Static  in  the  Attle  1422. ..Sept   22,'39tl9. . . . 
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   lune  28,'40.  .2  rls. 

Teacher's  Pest  1424   Nov.    3,'39tl6i/j . . 
Charley  Chase 

Three  Sappy  People  1403. .Dee.    l.'39t IB1/2 . . 
(3  Stooges) 

Vou're  Next  1433  May  3.'40t.2rls. 
Walter  Catlett 

CINESCOPES 

Berth  of  a  Queen  (4-27-40) 
1974   Mar.  IS.MOfl  I . . . . 

Fashion  Takes  a  Holiday 
(3-16-40)   1973  Mar.  8.'40tll  

Odd  Vacations  1975   May  24,'40t.l  rl.. 
Threads  of  a  Nation.  The 

(2-10-40)  1972   Feb.  9,'40tll.... 
World  of  I960  (Futurama 

(1-6-40)  1971   Dee.  22,'39t  9.... 
COLOR  RHAPSODIES 

Blackboard  Revue  1508  Mar.  I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2,'40t  7'/i.. 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8.... 

Dreams  On  Ice  (10-7-39) 
1503   Oct.   20.'39t  O'/i.. 

Egg  Hunt,  The  1510  May  31  ,'40t  7'/2 . . 
Greyhound  and  the  Rabbit 

(4-27-40)    1509  Apr.  19,'40t  7'/j.. 
Happy  Tots'  Expedition 
1507   Feb.  9,'40t.«'/i. . 

Mother  Goose  In  Swing- 
time  1505   Dee.  I8.'39t.7  

Mountain  Ears  (11-11-39) 
1504   Nov.  S.'39t.7.... 

Vo  Old  Swap  Shoppe  1 51 1  lune  28,'40t.l  rl.. 

Title                          Rel.  Date  MIn. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)  1553   Nov.  I7,'39tl0... 

Historie  Cities  of  India 
1552   Oct.  27,'39tl0... 

Holland  and  the  Zuyder  Zee 
(11-25-39)   1551   Sept.  I5,'39tl0... 

In  the  Land  of  Pagodas  I558.lune  I4,'40t.l  rl. 
Life  In  Paris  1554  Dec.  22,'39tM... 
New  Hampshire  (3-30-40) 
1555     Feb.  9,'40tII..., 
(color) 

Pleasure  Bound  In  Canada 
1557   May  3,'40t.l  rl.. 

Unveiling  Algeria 
(4-27-40)  1556   Mar.  I.'40tl0..., 

COMMUNITY  SING 
(Series  4) 

No.  2  1652   ....Sept.  8,'39t.9'/i. . 
(Old  Time  Songs) 

No.  3  1653   Oet.  I3,'39tl0. . . . (College  Songs) 
No.  4  1654   Nov.  I7,'39t  1 1 . . . . 

(Stephen  Foster  Songs) 
No.  5  (3-10-40)  1655   Dee.  29,'39tI0. . . . 

(Gypsy  Songs) 
No.  6  1656   May  I0.'40t.l  rl.. 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Barnyard  Babies  1754  lune  I4,'40t .  I  rl. . 
Park  Your  Baby  (2-24-40) 
1752   Dee.  22,'39t.8. . . . 

Little  Lost  Sheep  1751  Oct.  6,'39t.7.... 
Practice  Makes  Perfect 

(4-27-40)  1753   Apr.  5,'40t.8.... 
FOOLS  WHO  MADE  HISTORY 

No.  I  (Ellas  Howe) 
(10-2-39)  1601   Sept.  I,'39tll.... 

No.  2  (Charles  Goodyear) 
1602   Oct.  6.'39tl0"/i.. 

SPECIAL  (HAPPY  HOUR) 
No.  I  (11-11-39)  1520 

(Book  of  Books)  Oet.  6.'39tl0  
No.  2  1521    (Building  of 
Boys)   Oct.  I2,'39tll.... 

PHANTASIES  CARTOON 
Charm  Bracelet,  The 

(9-9-39)  1701   Sept.  I,'39t.e'/t. . 
Fish  Follies  1705  May  I0,'40t.  I  rl . . 
Man  of  Tin  1704  Feb.  23,'m.tV,.. 
Millionaire  Hobo  1702  Nov.  24,'39t .7. . . . 
Mouse  Exterminator,  The 

(3-16-40)  1703   Jan.  26.'40t.«'/s. . 
News  Oddities  1708  luly  I9,'40t . I  rl . . 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  I  (10-14-39)  1851  (Art 
of  Makeup)   Sept.  22.'39t.9'/». . 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars) .  Nov.  I0,'39tl0  

No.  3  1853  (Novelty 
Parties)   Dec.  I.'39tl0.... 

No.  4  1854  (Trip  Thru 
Studios)   Jan.  5,'40tl0  

No.  5  (3-16-40)   1855  (Art 
In  Hollywood)   Feb.  23,'40tl8  

No.  6  (4-27-40)  1856  (Hol- 
lywood Recreations)   Mar.  29,'40tl0  

No.  7  1857  (Wardrobe 
Designers)   May  S,'40tl0  

No.  8  1858   June  7,'40t.l  rl.. 
No.  9  1859   luly  I0,'40t.l  rl.. 

SPORT  THRILLS 

Bows  and  Arrows  1801  Oct.  6,'39t.9  
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0. . . . 

Jal  Alal  (1-6-40)  1802. ...Nov.  30.'39t.8'/i. . 
Rough  House  Fiesta  1805. .Mar.  8,'40tl0.... 
Saving   Strokes  with  Sam 

Snead  1808   lune  2l.'40t.l  rl.. 
Skiing  Technique  1803  Jan.  I9,'40t.9>/i. . 
Sport  of  Kings  1807  May  24.'40t.  I  rl. . 
Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0.... 

WASHINGTON  PARADE 

No.  I  (11-25-39)   1901  Nov.  I0,*39tl  I . . . . 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902   Dee.  29,'39tl  I . . . . 

(U.  S.  Treasury) 
No.  3  1903   Feb.  9,'40tll  

(inside  the  F.  B.  I.) 
No.  4  1904   Apr.  26,'40t.l  rl.. 

(Social  Security) 
No.  5  1905   lune  28,'40t.l  rl.. 

(The  Archives) 

Title  Rel.  Date  MIn. 
MGM 

CARTOONS 
(Celor) 

Title  Rel.  Date  MIn. 
Blue  Danube,  The 

(12-23-39)  W-891   Dee.  I6.'39..7.. 
Fishing  Bear.  The  (2-3-40) 
W-83   Jan.  20.'40t.8.., 

Home  on  the  Range 
(3-30-40)  W-85   Mar.  23.'40t.8.. 

Goldilocks  and  the  Three 
Bears  (7-23-39)  W-888..July  I5,'39.ll... 

Mad  Maestro,  The  (2-3-40) 
W-82   Dee.  30,'39t  8... 

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30.'39..9... 

Peace  on  Earth  (12-9-39) 
W-81   Dee.  9.'39t.9... 

Puss  Gets  the  Boot 
(3-9-40)  W-84                 Feb.  I0.'40t.9... 

Rainy  Day.  A  W-88  Apr.  20,'40t.7... 
Swing    Social  (6-1-40) 
W-87   May  I8,'4at.8... 

CRIME  DOESN'T  PAY 
No.  24— Think  First 

(10-21-39)  P-815   Sept.  0.'39.2I... 
Loralne  Day-Ann  Merriss 

No.  25 — Drunk  Drivlna 
(10-28-39)  P-816   Oct.  28.'39.2I... 
Dick  Purcell-Jo  Ann  Sayers 

No.  26 — Pound  Foolish 
(1-27-40)  P-l   Dee.  23.'39t20... Noil  Hsimlltnn-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)  P-2   Jan.  27.'40t2l... Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9.'40tl9... 
Tom  Neal-Ann  Morrlst FITZPATRICK  TRAVELTALKS 

Calling  on  Columbia 
(5-4-40)   T-59   Mar.  I6.'40t.8... 

Day  on  Treasure  Island.  A 
(9-30-39)  T-51   Sept.  2,'39tll... 

Land  of  Alaska  Nelll* 
(2-3-40)  T-55   Dec.  23.'39t.9... 

Modem  New  Orleans  T-6I.May  ll.'40t.8... 
Natural  Wonders  of  Wash- 

ington State  (10-21-39) 
T-52   Oct  7.'39t.9... 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57  Jan.  20.'40t.8... 

Old  Natchez  (2-10-40) 

T
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De».  30.'39t.9... 

Quaint  St.  Augustine 
(12-2-39)  T-53   Nov.  4.'39t.9... 

Seattle.   Gateway  to  the 
Northwest  (4-6-40)  T-58.Feb.  I7.'40t.9... 

Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3.'40t.9... 

Suva.  Pride  of  Fiji 
(6-1-40)  T-62  June  8.'40t.9... 

Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25.'39t.9... 

MGM  MINIATURES 
Ash  Can  Fleet  (10-21-39) 
M-72   Sept.  9.'39tll... Robert  Warwick 

Door  Will  Open.  A 

(4-13-40)   M-78   Mar.  9.'40tll... Dalies  Frantz-Lynne  Carver 
Failure  at  50.  A 

(11-18-39)    M-73  Oet.  7.'39tl0... 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4.'39t.8... 

Miracle  at  Lourdes 
(1-20-40)   M-75   Dee.  30,'39tll... 
G.  P.  Huntley.  Jr.- 
Jo  Ann  Severs 
(Sepia) 

Northward  Hoi  (3-9-40) 
Sfl-X   Feb.  I0.'40t.9... (Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll... 

Rhumha  Rhythm  (9-9-39) 
 Sept.  2,'39tll... Mary  Treen-Sally  Payne (Sepia) 

Servant  of  Mankind  M-79.May  II.'40t.9... 
Where  Turf  Meets  Surf 

(2-24-40)   M-76   Ian.  6.'40tll... 
Mary  Treen-Sally  Payne (Sepia) 

OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tll... 

Title                           Rel.  Date  MIn. 
All    About    Hash  (6-1-40) 
C-136   Mar.  30,'40tl  I . . . . Auto  Antics  (9-16-39) 
C-942   July  22,'39.I0  Big  Premiere,  The 

(3-30-40)  C-135   Mar.  9,'40tl0  
Bubbling  Troubles  C-l38..May  25,'40tII  
Captain  Spanky's  Showboat 

(10-28-39)  C-I3I   Sept.  9,'39tll.... Dad  for  a  Day  (12-2-39) 
C-132   Oct.  2l,'39tll  

Dog  Daze  (7-29-39)  July  l,'39.ll  
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.... Time  Out  for  Lessons 

(1-6-40)  C-133   Dee.  2,'39tll.... 
PASSING  PARADE 

(Sepia) No.  7 — Giant  of  Norway 
(7-22-39)  K-927   June  24,'39. 1 1 . . . . 

No.  8 — Story  that  Couldn't 
Be  Prtntod  (9-16-39) 
K-928   July  22,'39. 1 1 . . . . 

No.  9 — One  Against  the 
Wortd  (9-16-39)  K-929..Aug.  I9,'39.ll  

No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26,'39. 1 1 . . . . 

No.  II — Forgotten  Victory 
(12-23-39)   K-I2I   Dee.  9,'39tll.... 
(Sepia) No.  12— XXX  Medico 
(4-27-40)   K-122   Mar.  30,'40tl0. . .. (Sepia) 

No.  13— The  Hidden  Master 
(4-27-40)    K-123   Apr.  20,'40tl  I . . . . 
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  l,'39. ...... Domineering  Male,  The 
(4-6-40)  S-107   Mar.  30,'40tl0. . . . 

Football  Thrtlls  of  1938 
(10-14-39)  S-912   Sept.  I6,'39.I0  Let's  Talk  Turkey 

(12-2-39)  S-IOI   Oct.  28,'39tll.... Maintain  the  Right 

(1-27-40)  S-104  Jan.  I3.'40tl0. . . . 
Romance  of  the  Potato 

(1-6-40)   S-103  Dec.  9,'39t.9  
(Sepia) 

Set  'Em  Up  (10-21-39) 
S-913  Oct.  7,'39.I0.... 

Ski  Bird  (11-25-39)  8-102  Nov.  I8,'39t.«. . . . 
Spots    Before    Your  Eyes 

(6-1-40)  S-108   May  4.'40tl0.... 
Stufiio  (3-9-40)  S-I06  Mar.  2, '40. 1 1.... 
Take  a  Cue  (9-16-39) 
S-9II   Aug.  I2,'39..e.... 
(Sepia) 

What's  Your  I.  Q.7 
(3-9-40)  S-105   Feb.  8,'40t.8.... 

SPECIAL 
Flag  Speaks,  The 
(5-4-40)   June  I4,'40tl9.... 

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)   F-I4I  Sept.  6,'39t.».... 
Home  Movies  (3-9-40) 
F-'44   Feb.  I7,'40t.7. . . . 

See  Your  Doctor  (12-23-39) 
F-142   Dee.  l6,'39t.S  That  Inferior  Feelinf 
(1-27-40)  F-143   Dec.  9,'39t.»  

MONOGRAM 
Title  Rel.  Date  Mia. 

Raiders  Over  England  S830.Nov.  I5,'39t.2  rls. 

PARAMOUNT 
Title  Rel.  Date  Mil. COLOR  CLASSICS 

Ants  In  the  Plants 
(3-23-40)  C9-3   Mar.  I5.'40t.7.... Fresh  Vegetable  Mystery, 

The  (10-14-39)  C9-I  Sept.  22.'39t.lrL. 
Kick  In  Time,  A             May  I7,'40t .7. . .. (5-18-40)  C9-4   

Little   Lambkin  (2-24-40) 
C9-2   Feb.  2,'40t.7  COLOR  CRUISES 

Argentina  K9-6   Apr.  5.'40t.lrL. 
Chile  (1-6-40)   K9-3  Nov.  I0.'39tl0  
Cuba  K9-4   Jan.  5.'40t.l  rL. 
Ecuador  (9-16-39)  K9-I...Sept.  I.'39tl0  
Isle  of  Columbus  K9-5....Feb.  9.'40t.lrl.. 
Pacific  Paradise  K9-7  June  2l,'40t.l  rl.. 
Peru  (10-14-39)  K9-2  Oct.  6.'39t.!rl.. 
Rio  do  Janeiro  K9-7  May  3l,'40t.  I  rl.. 
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ITHE  RELEASE  CHACT—CONyO) 

Title  Rel.  Data  MId. 
HEADLINERS 

Artis  Shaw's   Class  Id 
Swing  (8-26-39)  A9-I...Sept.  8,'39tl0  

Blue  Barron  &  Hli  Orth. 
A9-9   May   3l,'40t  I  rl.. 

Franlde  Masters  &  Orcti. 
(1-27-40)  A9-5   Dec.  29,'39tll  

Geo.  Olsen  &  His  Music 
(3-23-40)  A9-7   Mar.  I5,'40t  10. . . . 

Have  You  Met  Yvett? 
(5-4-40)    A9-8   Apr.  26.'40tl0. . . . 

Here's  Hal  (1-6-40)  A9-4.  Nov.  24,'39tl0  
Hal  Kemp  &  Orcti. 

Jimmy    Dorsey   &  Orcii. 
(2-24-40)  A9-6    Feb.  2,'40tl0.... 

Moments  of  Charm  of  1940 
(10-4-39)  A9-2   Oct    I3,'39tl  I . . . . 
Phil  Spitalny  &  Girl  Or. 

Ted  Fio  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  S,'39tll  

PARAGRAPHICS 
Bits  ot  Life  (1-6-40) 
V9-3   Nov.  I7.'39til  

Busy  Little  Bears 
(M-18-39)  V9-2   Oct.    20.'39tl0. . . . 

Not    So    Dumb  (3-23-40) 
V9-7   Mar.  I5.'40t  10. . . . 

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.    I6,'40tl0. . .. 

Pubiio  Hobby  No.  I 
(9-16-39)   V9-i   Sept.  22.'39tli.... 

Sugar  Wind  (2-3-40)   VS-S.  Jan.    I9.'40tl0. . . . 
Television  Preview 

(5-18-40)  V9-8   May    I7,'40t iO. . . . 
Touchdown  Review 

(1-20-40)   V9-4   Dec.  72,'39t  10. . . . 
POPEYE  THE  SAILOR 

Females   Is  Ficide 
(3-23-40)   E9-3   Mar.  8,'40t.7  

Ghosts  Is  the  Bunk 
(7-22-39)  E8-9   June  I6.'39..7  

Hello  How  Am  17 
(8-12-39)   E8-I0   July    I4,'39.  .7. . . . 

It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-II  July  28,'39..7  

Me  Feelins   Is  Hurt 
(5-1 1-40)   E9-5   Apr.    I2,'40t  .7. . . . 

Never  Socit  a  Baby 
(il-25-39)   E9-I   Nov.  3.'39t.6.... 

Onion  Pacific  E9-6  May   24,'40t. I  rl. . 
Shal<e5pearean  Spinach 

(2-3-40)   E9-2   Jan.    I9,'40t .7. . .. 
Stealin'   Ain't  Honest 

(5-25-40)    E9-4  Mar.  22.'40t.7  
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(In  Color) 
No.  6— (7-29-39)  J8-6  Aug.  4,'39.ll  

1939-40 
No.  I— J9-I   Sept.  I5,'39tl0.... 
No.  2— (12-2-39)  J9-2   Nov.  3.'39tl0  
No.  3— (1-20-40)  J9-3   ....Dec.  I5,'39tl0  
No.  4— (2-24-40)  J9-4   ....Feb.    i6,'40t  10. . . . 
No.   5— (5-4-40)    J9-5   May  3,'4ntl0  
No.  6— J9-6   June  28.'40t.l  rl.. 

GRANTLAND    RICE  SPORTLIGHTS 
No.  64— Death  Valley 

Thrills  (6-24-39)   R8-l2.June     9, '39. 10  
No.  65— Watch  Your  Step 

(8-19-39)  RS-13  ..July  7,'S9.I0. 
No.  M— Hydr*  Maniacr 

(9-8-S9)  R§.|   Icpti  l.'SttlO. 
No.  66 — A  Desert  Adves*3re 

(9-16-39)  R9-2   Sept.  22,'39tl0  
No.  67 — Catching  Whoppers 

(9-16-39)  R9-3   Dot.  I3,'39ti0  
No.  68 — A  Dog  Is  Born 

(11-11-39)  R9-4   Nov.  3.'39tl0.... 
No.  69— Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0  
No.  70 — Judo  Experts 

(1-27-40)   R9-6   Dec.  8.'39tl0  
No.  71— Bowling  Skill 

(2-3-40)   R9-7   Jan.  26.'40tl0  
No.  72— Human  Fish 

(3-2-40)   R9-8   Feb.  23.'40tl0  
No.  73— Two  of  a  Kind 

(3-23-40)   R9-9   Mar.  22.'40tl0. .  . . 
No.  74 — The   Blue  Streak 

(5-11-40)   R9-I0   *pr.  I9.'40tl0  
No.  75 — Playmates  from  the 
Wild  (5-18-40)  R9-II...May  I7.'40tl0  

No.  76 — Cradle  of  Cham- 
pions  R9-I2   June    I4.'40t .  I  rl . . 

No.  77 — Sink  Or  Swim 
R9-I3   July    I2,'40t.  I  rl.. 

STONE  AGE  CARTOONS 
Foul   Bail    Player,  The 
B9-5   May    24,40t.l  rl.. 

Granite    Hotel  (5-18-40) 
B9-3   Apr.  26.'40t.7.... 

Title  Rel.  Data  MIo. 
Springtime   in  the  Rock 

Age  89-10   Aug.  30,'40t.l  rl., 
Way    Back   When   a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.    8,'40t.7..  . 

Way  Back  When  a  Night 
Club  Was  a  Stick  89-4  . May  I0,'40t.l  ri.. 

Way  Back  When  a  Razz- 
berry  Was  a  Fruit  B9-8.July  26,'40t.l  ri.. 

Way  Back  When  a  Triangle 
Had  Us  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7.... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-I...Sept.  29,'39t.  I  rl. . 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9  
William  Tell  (t-6-40) 
D9-3   Nov.  24,'39ti8.... UNUSUAL  OCCUPATIONS 

(In  Color) 
No.  6— (7-29-39)  L8-6  June   I6,'39. 10. . . , 

(New  Series) 
No.  I  — (10-14-39)   L9-I   ..Oct.  I3,'39t.lrl. 
No.  2— (12-16-39)   L9-2   ..Nov.  I7.'39tll... 
No.  3— (2-3-40)   L9-3   ...   Jan.  I9,'40tl0... 
No.  4— (5-18-40)    L9-4  Mar.  29,'40tlO... 
No.  5— (5-18-40)    L9-5  May  3l,'40tl0... 
No.  6— L9-5   Aug.    2,'40t  .l  rl . 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  MIn. 
Ring  Madness  9370  June  30/39.19... 
Scrappily  Married  03,703..  Jan.  I2,'40t20... 
Truth  Aches  03.702  Nov.  3.'39tl8... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22.'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03,401   Oct.  6.'39tl8... 

Feathered  Pests  03,406  July  I4,'39tl6... 
Kennedy  the  Great  03,402..  Dee.  8,'39tl9... Mutiny  In  the  County 
03.404   May     3.'40tl7. . . 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... 
'Taint  Legal,  03,405   May  24,'40tl6... 

INFORMATION  PLEASE 
No.  I— (10-14-39)  04,201..  Sept.  8,'39tl0... 
No.  2— (iO-28-39)  04.202. .  Oct.  6.'39tll... 
No.  3— (12-2-39)  04.203. ..Nov.  3,'39tl0... 
No.  4— (1-6-40)  04.204  Dec.  I,'39tll... 
No.  5— (2-3-40)  04.205  Dec.  29,'39tl0... 
No.  6— (2-3-40)   04,206  Jan.  26,'40tll... 
No.  7— (4-6-40)   04.207  Feb.  23,'40tl0... 
No.  8— (4-13-40)  04.208. .  .  Mar.  22,'40tl0... 
No.  9— (4-27-40)    04,209..  Apr.  I9,'40tll... 
No.  10—04,210   May  I7,'40tll... 

MARCH  OF  TIME 
1938-  39 No.  1 1 — War,  Peace  and 

Propaganda  (6-10-39) 
93,111   June  9,'39.I9... 

No.  12 — The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22... 

No.  13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.  4,'39.I8... 1939-  40 

No.  I— Soldiers  with  WInss 
(9-9-39)  03,101    Sept.  I.'39tl9... 

No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102.  Sept.  29,'39tl8.. 

No.  3— Uncle  Sam  —  The 
Farmer  (10-28-39) 
03,103   Oct.  27.'39tl8... 

No.  4 — Newsfronts  of  War 
—  1940  (11-25-39)  03,104.  Nov.  24.'39tl9.. 

No.  5— Crisis  in  the  Pacific 
(12-23-39)  03,105   Dec.  22,'39ti7.. 

No.  6— Republic    of  Fin- 
land,   The  (1-20-40) 

03,106   Jal.  I9.'40ti8.. 
No.  7— Vatican  et  Plu»  XII 

(2-17-40)  03,107   Feb.  I6.'40tl8.. 
No.  8 — Canada  at  War 

(3-9-40)  03,108   Mar.  I5.'40ti8.. 
No.  9 — America's  Youth — 

1940  (4-13-40)  03, 109... Apr.  I2,'40tl9.. 
No.  10— The  Philippines: 

1898-1946  (5-11-40) 
03.110   May  I0.'40tl9.. 

NU-ATLAS  PRODUCTIONS 
Arcade  Varieties  (5-20-39) 
94,210   May  I2.'39.ll.. Lillian  Roth 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEW 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO  FLASH  COMEDIES 
Blamed  for  a  Blonde 

(10-14-39)  03.201   Oet  20.'39tH.. 

Title  Rel.  Data  MIn. 
Chicken  Feed  03.203  Jan.  I9,'40tl8  
Coat  Tails  03,202  Nov.  I7,'39tl8  
Goodness,  a  Ghost  03.203..  July  5,'40tl6  
Marriage  Go-Round  93,204.  July   28, '39. 18  
Twinpupiets  03,204   Apr.  I2,'40f20  

RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 

03.502   Dec.  i5,'39t  17. . . . 
Corralling  a  School marm 
03,504   June  I4,'40t20. . . . 

Cupid  Rides  the  Range 
(10-14-39)  03,501   Sept.  8,'39ti8.... Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40tl9. . . . 

Sagebrush  Serenade  93,504.  June  6,'39.I9  REELISMS 

Acres  of  Plenty  (11-18-39) 
04.602   Oet.  13,'39t.9. . . . 

Air  Army  (4-27-40)  04,609. Apr.  26,'40t.9  
American  Royal  (11-18-39) 
04.603   Nov.  I0,'39t.9.... 

Kennel  Kings  (8-26-39) 
94,612   July  I2,'39.  .9. . . . 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  I2,'40..9  

Navajo   Land  (2-30-40) 
04,607   Mar.     I, '401 10  

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8  

Pack  Trip  (9-16-30)  94.613.  Aug.  I8.'39.  .9. . . . 
Siege  (3-2-40)  04.608  Mar.  29.'40tl0  Stray  Lamb  04,610   8  
Vacation    Diary  (2-10-40) 
04.606   Feb.  2,'40t.9  

West  Wall  (1-6-40)  04,604.  Dec.  8,'39tl0.... 
Zoo  (8-12-39)  94,612  July   21, '39. .9  RKO  PATHE  SPORTSCOPE 
Aquapolse  (2-3-40)  04.306.  Jan.  I9,'40t.9  
Court  Favorites  (5-4-40) 
04,3099   Apr.  I2,'40t  .9. . . . 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40..9  

Gun   Play  (10-14-39) 
04.301   Sept.  I,'39..9  

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9  

lee  Cutters  (1 1-4-39)  04,303.  Oct.  27,'39t.9. . . . 
Pennant  Chasers  (4-13-40) 
04,307   Feb.  I8.'40t.9. . . . 

Riding  the  Crest  (7-8-39) 
94,312   July  I4,'39..9  

Sky   Game  (12-30-39) 
04,305   Dec.  22,'39t.9  

Silent  Wings  04,310   May  I0,'40t .9. . . . Winter  Playground 

(12-23-39)  04,304   Nov.  24,'39t.9. . . . 
SPECIAL 

Five  Times  Five  (9-16-39) 
93.801   July  23.'39.20.... WALT  DISNEY  CARTOONS 

Autograph  Hound,  94, 116. .Sept.  I,'S9..8  Beach  Picnic  (5-27-39) 
94,114   June  9.'39..8  

Bone  Trouble  04,107  tune  28,'40t  .9. . . . 
Billposters,    The  (5-25-40) 
04,105   May  I7,'40t.8  Donald's   Dog  Laundry 

(5-25-40)    04.103  Apr.  5,'40t.8  
Donald's  Vacation  04,109..  June  2I,'40. .  I  rl. . 
Donald's  Penquin  (5-27-39) 
94,117   Aug.  1 1,'39.  .8. . . . 

Fire  Chief  04,114  Nov.  22,'40t .  I  rl . . 
Gone  with  the  Whirlwind 
04,113   Nov.  I,'40t.lrl.. 

Mickey's  Magic  Lamp  Aug.  2,'40t.lrl.. Mr.   Duck  Steps  Out 
(5-25.40)    04.106  June  7.'40..8... 

Mr.    Mouse   Takes  a  Trip 
04.1 12   Oct.  Il.'40t.  t  rl. . 

Officer  Duck  (6-1-40) 
04.101   Sept.  22,'40t.8  

Put  Put  Trouble  04,108  July  I9,'40t.l  rl., 
Riveter.  The  04.102  Mar.  I5,'40t.7... 
Sea  Scouts  94,115  June  30, '39.. 8  
Tugboat   Mickey  (5-25-40) 
04,104   Apr.  26,'40t.7... 

Window  Cleaners  04,1  II ...  Sept.  20.'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  MIn. 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll... 

Sanctuary  of  Seals 
(6-1-40)   9... 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll... 

FASHIONS  (In  Color) 
Fashion  Forecast,  No.  5 

0601    Sept.  I5,'39tl0  . 

Title  Rel.  Data  MIb. 
Fashion  Forecast,  No.  6 

(2-10-40)  0602   Dec.  22,*39tl0  
Fashion  Forecast,  No.  7 
0603   Mar.  29,'40t.l  rl.. Fashion  Forecast,  No.  8 

0604   lune  2i,'40t.l  rl.. 
FATHER  HUBBARD'S  ALASKAN ADVENTURES 

Aghileen  Pinnacles 
(10-21-39)  0103   Nov.  I0,'39tll  Birthplace  of  Icebergs 

(9-2-39)  0101   Aug.  4,'39tll  
Climbing  the  Spirit's  Home 

(4-6-40)  0107   May  I0,'40tl0  
Valley  of  10,000  Smokes 

(12-23-39)  0105   Feb.  I6,'40tl0  LEW  LEHR 

Cheerio  My  Oearsl  0404. ..July  5,'40t.lrl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9  

Monkeys    Is  the  Cwazlest 
People  (9-30-39)  0401... Sept.  29,'39tie  Silly  Seasons,  The 

(12-2-39)  0402   Jan.  5.'40.I0  
MAGIC  CARPET  SERIES (Lowell  Thomu) 

Evergreen   Empire,  The 
(10-21-39)   0102   Oct.  I3,'39tll  

Flying  Stewardess  0106  Mar.  I5,'40tl0  
Isles  of  the  East  0108.. ..May  24,'40t.lrl.. Kangaroo  Country 

(12-9-39)  0104   Feb.  2,'40tl0  
TERRY-TOONS 

Ail's  Well  That  Ends  Well 
(3-30-40)  0510   Mar.  8,'40t.7  

Catnip    Capers  (6-1-40) 
0559   May  3l,'40t.7  (color) 

Dog  in  a  Manslen,  A  0507.  Jan.  I2,'40t.7. . .. 
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t.7  
First  Robin,  The  0555  Dec.  29,'39t.lrl. (color) 
Golden  West  The  (8-26-39) 
0501   Aug.  25,"39t.7.... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7  
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7.... (color) 

Hitch-Hiker,  The  0505  Dee.  I,'39t.7.... 
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7... 

Ice  Pond,  The  0506  Dec.  I5,'39t.7... 
It  Must  Be  Love  0511  Apr.  5,'40t.lr1. 
Just  a  Little  Bull  0558.... Apr.  I9,'40t.l  rl. 

(color) 

Love  In  a  Cottage  0517..  July  28,'40t.lrl- 
Much  Ado  About  Nothing 

(3-30-40)  0557   Mar.  22,'40t.7... (color) 
One    Mouse   in   a  Million 

(12-9-39)  0504   Nov.  3,'39t.7... 
Orphan  Duck,  The 

(10-14-39)  0553   Oet.  6,'39t.7... (color) 
Professor  OffkeyskI 

(6-1-40)    0514  lune  I4,'40t.7.. 
Rover's   Rescue  0515  June  28,'40t.lrl. 
Rupert  the  Runt  0516. ...July  I2,'40t.l  rl. Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7... 
Swiss  Ski  Yodelers  0513. .May  I7,'40t.l  rl. Two  Headed  Giant 

(8-12-39)  0551   Aug.  Il,'39t.7... 
Watchdog.  The  0503  Oct.  20,'39t.7... Wicky-Wacky  Romance,  A 

(12-9-39)  0554   Nov.  I7,'39t.7... (color) 

Wot's  Ail  th'  Shootin'  Fer 
0512   May  3,'40t.7. .. 

ED  THORGERSEN  (Sports) 
Action  on  Ice  0306  July   I9,'40t.l  ri. 
Big  Game  Fishing  0301  Sept.  I,'39tl0... Clocking  the  Jockeys 

(10-7-39)  0302   Nov.  24,'39tM... Following  the  Hounds 
(9-10-40)  0304   Mar.  I,'40tl0... 

(color) 

Over  the  Seven  Seas 

(4-6-40)  0305   Apr.  26,*40tl0... 
Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9.'40tl0... 

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  MIn. 
Arabian  Bazaar  ( 12-31-38)  .Sept.  I,'39.I0.. Eternal  Fire,  The 
(1-28-39)   Sept.  2I,'39.I0.. 
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(THE  RELEASE  CtlACT— CONT'D) 

Title  Rel.  Data  MlB. 
Lebanon  Coast   Dee.  I, '39. 10.... 
River  Thames  (4-l5-S9)...Na*.  I,'39.I0.... 
Ruins  of  Palmyra  Ost.  I,'39.I0.... 

UNIVERSAL 
Title  Rel.  Date  MId. 

GOING  PLACES  WITH 
GRAHAM  MtNAMEE 

N».  6S— (9-30-39)  4351 ...  .Sept.  25,'39t.S  
No.  67— (10-14-39)  4352.. .Oct.  I6,'39t.9. . . . 
No.  68— (10-14-39)  4353... Nov.  I3,'39t.9  
No.  69— (12-23-39)  4354..  .Dee.  I  l,'39t.8. . . . 
No.  70— (12-30-39)  4355. ..Dee.  25,'39t.8.... 
No.  71—4356   Jan.  I5,'40t.».... 
No.  72— (3-30-40)  4357. ...Feb.  5.'40t.9.... 
No.  73— (4-6-40)  4358  Feb.  26,'40t.9. . . . 
No.  74— (4-27-40)  4359. ...Mar.  I8.'40t.9. . . . 
No.  75— (4-27-40)  4360.. ..Apr.  29,'40tl0. . .. 
No.  76— (5-11-40)  4361.. ..May  I3,'40t.9. . . . 
No.  77— 4362   May  27.'40t.lrl.. 
No.  78— 4363   June  I7,'40t . I  rl. . 

LANTZ  COLORED  CARTUNES 
Adventures  of  Tom  Thumb 

Jr.  4267   Mar.  4,'40t.l  rl.. 
A-Haunting  We  Will  Go 

(7-15-39)  4261   Sept.  4,'39t.7.... 
Andy  Panda  Goes  FIshIno 
4265   Jan.  22,'40t.8  

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2.'40t.9. . . . 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oet.  9,'39t.8'/j. . 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..^pr.  22.'40t.7. . . . 

Scrambled  Eggs  4263  Nov.  20,'39t.8%.. 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9.... 
MENTONE  MUSICAL  COMEDIES 

With  Best  Dishes  (6-3-39) 
3233   Aug.  9,'39.I7.... 
Charles  Kemper 

SPECIAL 
March  of  Freedom 

(5-20-39)  4110   Sept.  6,'39t20.... 
STRANGER  THAN   FICTION  SERIES 

No.  65— Novelty  (7-15-39) 
3376   Aug.  7/39.  .9'/t. . 

No.  66— Novelty  (10-21-39) 
4371   Sept.  l8,'39t.8i/2.. 

No.  67— Novelty  (10-14-39) 
4372   Oet.  9,'39t.9.... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9.... 

No.  69— Novelty  (1-6-40) 
4374   Dee.  4,'39t.9..  . 

No.  70— Novelty  (12-23-39) 
4375   Dee.  18,'39t.9.  .. 

No.  71— Novelty  4376   Jan.  8,'40t.lrL. 
No.  72— Novelty  (3-30-40) 
4377   Jan.  29,'40t.9. . . . 

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9. . . . 

No.  74— Novelty  (4-27-40) 
4379   Mar.  1 1,'40.  .9. . .. 

No.  75— Novelty  (4-20-40) 
4380   Apr.  l5,'40t.9'/2. . 

No.  76— Novelty  (5-11-40) 
4381   May  6,M0 . .  9'/» . . 

No.  77— Novelty  4382   May  20,'40t.  I  rl.. 
No.  78— Novelty  4383   June  I0,'40t.  I  rl. . 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7.... 
Pinky  Tomlln-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   Apr.  I7,'40tl7.... Leon  Belasco 

Bullets  and  Ballads  4226. ..  Feb.  l4,'40ti7'/2 . . Armida 
Harry  Stafford 

International  Revels 
(3-30-40)  4227   Mar.  I3,'40tl7. . . . 
Wm.  G.  Sabbat 

Naughty  Nineties  4230  June  I7,'40t  .2  ris. 
Rhumba  Land  (1-6-40) 
4223   Nov.  I5,'39.I8  WinI  Shaw 

Rhythm  Jamboree  4225  Jan.  I7,'40tl8  Judy  Starr 
Snow  Follies  (1-6-40) 
4224   Dec.  I3,'39tl8. . .. 
Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  I8,'39tl8  Wini  Shaw 

Swingin'  In  the  Barn  4229.  May  I5,'40t.l  rii. 
Seeing  Red  (8-26-39)  4018. Aug.  26,'39.20. . . . 

Red  Skelton 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Slapsie  Maxis  (9-16-39) 
5303   Sept.  I0,'39tl7.... Maxie  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20.... 
Dennis  Morgan 

lee  Frolle  (10-14-39)  8102. Oet.  28,'39t20.... Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dee.  9,'39t20  
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.   25,'39^I5. . . . 
John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20.... 
Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20.... 
Betty  Hutton 

Alex  In  Wonderland  5106. .Mar.     g,'40t.2  rIs. Eddie  Foy,  Jr. 
Singing  Dude  5005  Apr.  6,'40tl8  

Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20,'40t20.... Lee  Dixon 

Public  Jitterbug    No.  I 
5108   May  4,'40t.2rls. 
Hal  LeRoy-Betty  Hutton 

Cinderalla's  Feller  5006... June  l,'40t.2rls. Juanita  Quigley 
(Color) 

Spills  for  Thrills  5109  )une   I5,'40t.2  rIs. 
Pony   Express   5007  July    I3,'40t.2  rIs. (Color) 

COLOR  PARADE 
Meehanix  illustrated.  No.  I 

(9-2-39  )  5401   Sept.  30,'39tl0. . . . 
American  Saddle  Horses 

(12-2-39)  5402   Nov.    Il,'39t.l  ri.. 
Meehanix  Illustrated,  No.  2 
5403   Dei.     2,'39t.l  ri.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0.... 

Meehanix  llluttntod.  R*.  • 
(2-24-40)  5405   Feb.    I7,'40tl0. . . . 

Men  Wanted  5406  Mar.   23,'40t.l  rl.. 
Gun   Dog's  Life  (5-18-40) 
5047   May    il,'40t.l  rl.. Meehanix  Illustrated,  No.  4 
5408   June  29,'40t.l  rl.. 

The  Valley  5409   luly   20,'40t.  I  rl.. 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Verge  of  Disaster  4313  Ad|.  26,'39..lrL. 

HISTORICAL  TECHNICOLOR 
FEATURETTE8 

Bill  of  Rights  (8-16-U)  " 
4007   ..^An.  ll.'Wt20.... Moroni  Olson 

Monroe  Doctrine  (10-28-39) 
5001   aoL  l4,'8ttH.... 
Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   D*«.  13,'3»tl7.... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)  5004   Feb.    24,'40tl9. . . . 
Sydney  Blackmer 

LOONEY  TUNES 
No.  74— Porky's  Hotel 
5601   Sept.  2.'39t.lrl.. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7  

No.  76 — Naughty  Neighbors 
(il-4-39)  5603   Nov.  4,'39t.lri.. 

No.  77 — Pied  Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7.... 

No.  78 — Porky  the  Giant 
Killer  5605   Nov.  I8,'39tl  .rl.. 

No.  79— The  Film  Fan 
(1-6-40)  5608   Dee.  I6,'39t.7. . . . 

No.  80 — Porky's  Last  Stand 
5607   Jan.  6,'40t.l  ri.. 

No.  81 — Africa  Squeaks 
(2-10-40)  5608   Jan.  27,'40t.7. . . . 

No.  82 — Ali  Baba  Bound 
5609   Feb.  I0,'40t.l  rl.. 

No.  83 — Pilgrim  Porky 
5610   Mar.  I6,'40t.l  rl.. 

No.  84 — Slap  Happy  Pappy 
5611   Apr.  i3,'40t.l  rl.. 

No.  85— Porky's  Poor  Fish. Apr.  27,'40t.l  ri.. 
No.  86 — You  Ought  to  Be 
in  Pictures  (5-18-40)..  .Apr.  27,'40t.7.. . . 

Title  RsL  Date  Mia. 
No.  87 — The  Chewin  Bruin 
5614   June  8,'40t.7.... 

No.  88 — Porky's  Baseball 
Broadcast  5615   July  6,'40t.7.... 

MELODY  MASTERS 
Eddie  Delange  and  Oreh. 
4718   Aug.   I2,'39..l  rl.. 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra (10-21-39)  5502.. Sept.  30,'39t  10. . . . 

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0.... 

Artie  Shaw  and  His  Or- 
chestra (12-9-39)  5504  ..Dee.  30,'39tl0  Frances  Carroll  and  the 

Coquettes  (12-30-39) 
5505   Feb.    I7,'40tl0. . . . 

Dave  Apollon  and  His  Or- 
chestra (2-24-40)  5506  ..Mar.  2,'40tl0.... 

Carl  Hoff  and  His  Oreh. 
5507   Mar.   23.'40t.l  ri.. 

Larry  Clinton  and  His  Orth. 
(5-18-40)  5508   May   25,'40tlO. . . . Ozzie  Nelson  and  His  Oreh. 
5509   1  una  29.'40t.l  ri.. Woody  Herman  and  His 
Oreh.  5510   luly  27,'40t.l  ri.. 

MERRIE  MELODIES 
(In  Color) 

No.  89 — Detouring  America 
(9-9-39)  4525   Aug.   26,'39.  .7. . . . 

No.  90— Little  Brother  Rat 
4526   Sept.    2. '39..  I  ri.. 

No.  91— Sioux  Me  5301  Sept.    9,'39t.l  ri.. 
No.  92— Land  of  the  Mid- 

night   Fun  (10-14-39) 
5503   Sept.  23.'39t.l  rt.. 

No.  93— Little  Lion  Hunter 
5302   Oet.      7.'39t.l  Pl.. No.  94 — The  Good  Egg 

5304   Oct.      2,'39t.l  rt.. No.  95— Fresh  Fish 
(11-18-39)  5305   Nov.  4,'39t.7.... 

No.  96 — Fagin's  Freshmen 
(12-2-39)  5306   Nov.  I8,'39t.lri.. 

No.  97 — Sniffles  and  the 
Bookworm  5307   Dee.     2,'39t.l  ri.. 

No.  98— Screwball  Football 
(1-13-40)    5308   Dee.  I6,'39t.7  No.  99 — The  Curious  Puppy 

5309   Dee.    30,'39t.l  ri.. No.  100— Early  Worm  Gets 
the  Bird  5310  Jan.    I3,'40t.l  ri.. No.  101— Mighty  Hunters 
(i-20-40)  5311   Jan.    27,'40t  7.... No.  102— Busy  Bakers 

5312   Feb.    I0,'40t.l  ri.. 
No.  103— Elmer's  Candid 
Camera  5313   Mar.  2,'40t.lrL. 

No.  104 — Crosscountry 
Detours  5314   Mar.    I6.'40t.l  ri.. No.  105 — Confederate  Honey 
5315   Mar.   30.'40t.l  ri.. No.  106— The  Bears  Tale 
5316   Apr.    13,'40t.l  ri.. 

No.  107— Hardship  of  Miles 
Standlsh  5317   Apr.    I3,'40t.l  rl.. 

No.  108 — Sniffles  Takes  a 
Trip  5318   May    ll,'40t.l  ri.. 

No.  109 — A   Gander  at 
Mother   Goose  (5-25-40) 
5319   May   25,'40t  .7.. . . 

No.  110 — Tom  Thumb  in 
Trouble  5320   June  8,'40t.7  No.  1 1 1 — Circus  Today 
5321   June   22,'40.  .7. . . . No.  112 — Ceiling  Hero 
5322   July  6,'40t.7.... 

No.  113 — The  Egg  Collector 
5323   July    20,'40t  .7. . . . 

No.  114— A  Wild  Hare 

5324   July  27,'40t.7  
SPECIAL 

Cavalcade  of  Academy 
Awards    (4-27-40)  SI... 

VITAPHONE  VARIETIES 

One  Day  Stand  (8-26-39) 
4912   Aug.  I9,'39.I0... 

Vote  Trouble  (9-16-39) 
5701   Sept.  9.'39t.9... Grouch  Club 

History  Repeats  Itself 
(10-14-39)   10... 

Sword    Fishing  (10-14-39) 
5702   Oct.  2l,'39tl0... 

An  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.9... 
Mr.  &  Mrs.  Jesse  Crawford 

Title  RoL  Date  Mla. 
No  Parking  (4-13-40) 
5704   Mar.  30,'40tl0. . . . Grouch  Club 

All  Giri  Revuo  5706   June  27,'40t.l  ri.. 

OTHER  PRODUCT 
Title  Rel.  Data  Mil. 

ALLIANCE 
Birth  of  the  Movies  Sept.  1/39.22  ATLAS 

Pyramids  of  Mexico,  The 
(1-20-40)    II.... 

Xochimileo  (1-15-40)   II.... 
CENTRAL 

Country  Fair  (2-24-40)   10  
Zoo  In  Manhattan 
(11-18-39)   10.... EALING-METRO 

"All  Hands"  (4-13-40)  10  
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)     10.... 

FINLAND  TRADING  CO. 
Life  In  Finland  (3-23-49)   10.... GPO-COLUMBIA 
Squadron  992  (  4-27-40)  24.... 

GUARANTEED 
Alda  (5-11-40)   9  

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)   19.... PATHE  COMMERCIAL 

Design  for  Happiness 
(4-27-40)   0  

Homes  of  Today  (11-13-39)  .11.... RENOWN 

Smart  Footwork  (2-24-40)  |5  
Thank  You,  Mr.  Silkworm 
(2-24-40)    18..., 

YORKE 
Couriers  of  tho  Nation 
(12-9-39)   17.... 

Finland  FIghtsI  (2-17-40)  5.... 

12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Dato  MlB. 

Deadwood  Dick  1180  luly  I9,'40t  
Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rll. 

(OMb) 
VictorJory-Veda Ann  Borg    (1  episode  31  min) 
(15  episodes) 

Terry  and  the  Pirates 
(4-20-40)   Apr.  I2,'40tl9.... 

(saeh) Wm.  Traey-Granville  Owens 
(1st  episde  29  Bin.) 

(15  episodes) 

REPUBLIC 
Title                         Rel.  Data  MIn. 

Adventures  of  Red  Ryder.. June  I5,'40t  Don  "Red"  Barry 
Dick  Tracy's  G-Men 

(8-19-39)  872   Sept    2, '39  
(15  episodes)  (ist  episode  29  mIn.) 
Ralph  Byrd 

Drums  of  Fu  Manchu 
(2-17-40)   Mar.   l5.'40t2S. . .. 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  (1st  episode  30  mIn.) 

Zorro's  Fighting  Legion 

(12-2-39)  873   Dee.    IS,'39.  l>. . . . 
Reed  Hadley  lit  iplsoda  30  mla.) (each) 

UNIVERSAL 
Title  RaL  Data  MIo. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  0.'4Ot2l.... 
Larry  (Buster)  Crabba  (anh) 
(15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-93   lal.  9,'40t2l.... 
Gordon  Jones  Anne  Nagel  (aaib) 
(13  episodes) Phantom  Creeps,  The 
(9-2-39)  4681-92   Oct.    I7,'39t2l .... 
Bela  Lugosl-Dorothy  Arnold  (each) 

Winners  of  the  West 

(5-11-40)   July  2,'40.2I.... 
Dick  Foran-Anne  Nagel  (eaih) '13  episodes) 
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MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City 

the  great 
national  medium 

for  showmen 

THEATRES 

FOR  RENT  TO  RESPONSIBLE  PERSONS, 
Alhambra  theatre,  Connecticut.  Over  30.000  populatioii. 
Apply  to  EPHREM  SMITH,  108  Wilson  Ave..  Tor- 
rington,  Conn. 

THE  SOUTH.  FACTORIES.  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

THEATRE  PREMIUMS 

HAVE  EXCELLENT  MOVIE-DIARY,  ONLY  ONE 
jf  its  kind  containing  photos  and  biographies  of  stars, 
can  be  used  in  conjunction  with  birthdays  of  stars. 
Will  consider  reliable  agents.  BOX  1206A,  MOTION 
PICTURE  HERALD. 

USED  GENERAI 

EQUIPMENT 

TWO  HOLMES  PORTABLE  EDUCATOR  SOUND 
projectors  with  stands  and  2,000  ft.  magazines.  Used 
very  little.  Cost  $1,165.  Bargain  $550.  Free  ten  day 
trial.  Suitable  for  theatre  or  traveling  shows. 
WESTERN  FILMS,  1018  So.  Wabash  Ave.,  Chicago, 
111. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD    Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

SACRIFICING  FOR  QUICK  SALE,  $650  16MM 
Bell  Howell  model  120  talkie  outfit,  $165.  35mm  por- 

table talkie  projector,  DeVry  modeled  (2,000-ft.)  $110. 
Complete  theatre  talkie  outfit,  $200.  GROBARICK, 
Trenton,  New  Jersey. 

PRINTING  SERVICE 

THEATRE  PROGRAMS,  HERALD  GIVEAWAYS 
and  other  show  printing,  at  special  rate.  Supply 
copy  and  layout  for  estimate.  BOX  1207A,  MOTION 
PICTURE  HERALD. 

NEW  GENERAL 

EQUIPMENT 

DID  YOU  GET  YOUR  1940-41  AIR  CONDITION- 
ing  Catalog?  All-steel  blowers;  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters;  spray  nozzles ;  recirculating  pumps. 
Special  20%  discount  on  most  items  too!  Terms  up  to 
three  years.  S.  O.  S.  aNEMA  SUPPLY  CORP., 
New  York. 

WHY  NOT  REPLACE  YOUR  METAL  DISPLAY 
frame  mouldings  with  newest  design  to  conform  with 
your  architecture?  Prices  and  literature  on  lobby  and 
front  display  metal  frames  supplied  upon  request.  BOX 
1208A,  MOTION  PICTURE  HERALD. 

NEW  MODEL  ZEPHYR  CURTAIN  CONTROL, 
complete  with  motor  and  switch  $49.95.  For  further 
information  write,  EMAUS  MANUFACTURING  CO., 
638  Sinclair  Ave.,  N.  E.,  Grand  Rapids,  Mich. 

BARGAINS  IN  NEW  AIR  QRCULATORS,  Pow- 
erful, high  quality  circulating  fans,  22"  propeller,  high 

or  low  stand.  Well  known  manufacturer  disposing  at 
prices  representing  over  50%  discount.  124  available 
for  quick  disposal.  BOX  1280,  MOTION  PICTURE 
HERALD. 

SEE  OUR  ADVERTISING  IN  BETTER  THEATRES 
on  air  conditioning  at  unheard  of  prices!  Payments  up 
to  three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

SAVE  MONEY,  BUY  DIRECT  FROM  FACTORY. 
All  steel  blowers,  air  washers,  air  deflectors,  4  speed 
pulleys,  exhaust  fans,  spray  nozzles,  panic  bars.  Terms. 
SOUTHERN  AIR  CONDITIONING  CORP.,  145 
Walton  St.,  Atlanta.  Ga. 

POSITIONS  WANTED 

EXPERIENCED  OPERATOR  WANTS  WORK. 
Go  anywhere.  Give  full  details.  BOX  1282,  MOTION 
PICTURE  HERALD. 

I  WANT  A  POSITION  TO  REPAIR  AND  RE- 
place  the  worn  out  seat  upholstery  in  your  theatre. 
Can  supply  any  make  fabric  required  and  will  cheer- 

fully submit  estimate  upon  request.  BOX  1210A, 
MOTON  PICTURE  HERALD. 

HELP  WANTED 

OPERATORS  AND  MANAGERS.  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.  O.  B.  1001,  Memphis,  Tenn. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineering 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP.  Rockefeller  Center,  New  York. 

ROOIiliEEPING 

SYSTEM! 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accoimting  system  ia  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  is 

only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 
feller Center.  New  York. 

RUSINESS 

OPPORTUNITY 

FOREIGN  PRODUCER  NOW  IN  AMERICA  SET- 
ting  up  new  roadshow  company  will  consider  reliable 
experienced  roadshowmen.  Must  have  sufficient  capi- 

tal, car  and  contacts  to  insure  territory.  BOX  1209A, 
MOTION  PICTURE  HERALD. 

PRESS  OF 
C.  J.   O'BBIHa*.  INC. 
NEW  YORK.  U.  S.  A. 
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This  business  was  built  on  **gufs". . . 

ideas.. .courage •••the  ability  to  find 

an  angle  in  every  piece  of  entertain- 

ment that  has  a  story. .  •  a  star  or  a 

chance! 

And  that  goes  for  most  pictures. 

it  yourself. 

essage  across 

as  though  you  believed 

Make^Wff  theatre  a  real  SHOW 

PLACE.. .so  that  people  come  into 

your  lobby .walk  up  to  your  box- 

office  .  .  .  wonder  what  the  hell  all 

the  shoutin's  about. 

ILERS  to  give  voice  and  ac- 

tion to  your  message  ...  LOBBY  DIS- 

PLAYS to  odd  the  spice  of  variety 

and  color... STANDARD  ACCESSOff/ES 

to  catch  them  while  they're  walking 

...when  they're  window-shopping. 

Don't  let  the  grass  grow  under  your 

feet.  Your  theatre  is  your  show-win- 

dow. Fill  it  full  of  high-power.*.low- 

cost  **come-hither"  seat-sellers  from 

nflTIOnflL  SCREEH  5ERVIEE 

nflTIOnflL  SCREEH  HCEESSORIEB 
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PREPAREDNESS 

On  every  Film  Row  of  the 

Nation  everybody's  saying: 

M-G-M  to  the  rescue  again! 

Ten  million  dollars  in  9  Big 

M-G-M  attractions  right  now 

and  all  summer  long!  Look! 

SPENCER  TRACY 

"EDISON,  THE  MAN" 

JOAN  CRAWFORD 

FREDRIC  MARCH 

"SUSAN  AND  GOD" 

MARGARET  SULLA  VAN 

JAMES  STEWART 

Robert  Young  •  Frank  Morgan 

"THE  MORTAL  STORM" 

CLARK  GABLE 

SPENCER  TRACY 

CLAUDETTE  COLBERT 

HEDY  LAMARR 

"BOOM  TOWN" 

VIVIEN  LEIGH 

ROBERT  TAYLOR 

"WATERLOO  BRIDGE 

JEANETTE  MacDONALD 

NELSON  EDDY 

"NEW  MOON" 

"ANDY  HARDY  MEETS  DEBUTANTE 

Lewis  Stone  •  Mickey  Rooney  •  Judy  Garland 

★ 

GREER  GARSON 

LAURENCE  OLIVIER 

"PRIDE  AND  PREJUDICE 

★ 

NORMA  SHEARER 

ROBERT  TAYLOR 

"ESCAPE" 

When  they  talk  about  next  yea 

ask  them  what  about  right  now 



Unere  is  no 

truer  measure  of  a 

company  s  greatness 

than  the  ability  of 

that  company  to 

provide  what  is 

best  for  its  customers. 

6  R  A  D  W  E  L  L   L  .  S  E  A  R  S 

General  Sales  Manager  for 

WE  REFER  YOU  TO  THE  PAGE  FOLLOWING 





BETTE  DAVIS  and  CHARLES  BOYER 

ALL  THIS,  AND  HEAVEN  TOO' By  Rachel  Field  with 

JEFFREY  LYNN  •  BARBARA  O'NEILL 
Virginia  Weidler  •  Henry  Daniell  •  Walter  Hampden 
George  Coulouris  •  An  Anatole  Litvak  Production 

Screen  Play  by  Casey  Robinson   •   Music  by  Max  Steiner A  Warner  Bros.-First  National  Picture 

W 

at
 

ft
 

PLAYING  NOW,  WITH  THE  BIGGEST  ADVANCE 

SALE  EVER  RECORDED! 

Twice  daily,  $2.20  top,  at  the  Carthay  Circle,  L,  A. 

Four  times  daily,  $L10  top,  at  the  Earle  Theatre,  Phila, 

JUNE  18  AT  THE  STRAND,  HARTFORD*  JUNE  20  AT  THE  MA JESTIC, 

PROVIDENCE  •  JUNE  26  AT  THE  ORPHEUM,  KANSAS  CITY  •  JUNE 

27  AT  THE  WARFIELD,  SAN  FRANCISCO  •  JUNE  27  AT  THE 

ORPHEUM,  NEW  ORLEANS*  JUNE  27  AT  THE  BRANDEIS,  OMAHA 

JUNE  27  AT  THE  ORPHEUM,  DES  MOINES*  JUNE  28  AT  THE  CAPI- 

TOL, CINCINNATI*  JULY  5  AT  THE  MARY  ANDERSON,  LOUISVILLE 

ERROL  FLYNN 

THE  SEA  HAWK' 
with 

BRENDA  MARSHALL  •  CLAUDE  RAINS 
Donald  Crisp  •  Flora  Robson  *  Alan  Hale 

Directed  by  Michael  Curtiz 
Screen  Play  by  Howard  Koch  and  Seton  I.  Miller 

Music  by  Erich  Wolfgang  Komgold 
A  Warner  Bros.-First  National  Picture 
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f^NI/CK'S  "fflflii  SONS 

"Four  Sons"  Powerful 

Tremendously  Important! 

(Los Ang«
 

tVie 
 , (Detroit  Times)  -  j 

TENSE  AND  DRAMATIC 

. .  ."FOUR  SONS"  IS 

DEEPLY  MOVING! 

FOUR 

SONS 

Yorl
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PEACE,  NOW 

ENCOURAGING  aspects  of  constructive  practicalit
y  are 

manifest  in  the  endeavours  now  being  made  for  a  settle- 
ment In  the  Federal  anti-trust  suit  against  the  organized 

motion  picture  industry. 

It  ought  to  be  possible  to  compose  differences  and  make 
adjustment  between  the  laws  of  the  land  and  the  interests  of 
industry  by  negotiation  without  resort  to  the  war  of  trial. 

The  process  is  applied  every  hour  every  day  in  the  conduct 

of  American  business — and  today  the  government  of  these 
United  States  is  very  much  in  business. 

Lawsuits  are  the  resort  of  those  who  cannot  meet  and  agree 

by  reason.  They  commonly  mean  that  one  or  both  sides  are 
unreasonable. 

The  government's  suit  in  many  of  its  aspects  assumes  that 
a  considerable  part  of  what  the  motion  picture  has  done  in 
becoming  an  industry  has  not  been  and  is  not  addressed  at 
the  common  welfare. 

If  the  industry  is  as  interested  in  polls  as  it  seems  to  be, 
the  expressions  of  the  government  and  those  behind  its  action 
may  be  taken  to  be  a  sort  of  a  poll  of  some  sorts  of  opinion, 
among  the  customers. 

Meanwhile,  on  the  other  side  of  the  case,  the  government 

may  well  be  aware  that  integrations  and  combinations  are 

inevitable  if  the  nation  is  to  be  served  by  corporate  enter- 

prises and  aggregations  of  capital.  No  ideally  designed  indus- 
trial unit  has  ever  been  evolved  and  no  law  nor  set  of  laws 

or  fiats  can  finally  adjust  all  relations  between  producer  and 

consumer,  vendor  and  buyer — save  in  a  totalitarian  state, 
ruled  by  force. 

ThHE  whole  commercial  system,  including  the  motion  pic- 

ture, has  evolved  by  cut-and-try  methods  of  sheer  expe- 
rience. A  good  deal  of  what  the  motion  picture  industry 

in  all  of  its  branches  has  done  has  been  practically  right,  or  it 
would  not  have  survived  and  expanded  and  prospered  the  while. 

But  the  laws  of  government  and  the  practices  of  industries 
are,  alike,  crystallizations  of  the  experiences  of  yesterday  in 

yesterday's  world.  For  better  or  for  worse,  the  world  Is  being 
made  a  new  and  different  world  In  many  of  its  aspects. 

Certain  values,  however,  remain  immutable,  including  com- 
mon decency  and  commonsense. 

Therefore,  it  would  seem  sensible  to  find  a  program  of  con- 
duct for  this  industry,  and  others,  without  spending  several 

million  dollars  and  a  year  or  two  In  court  to  arrive  at  a  deci- 
sion not  more  infallible,  nor  any  more  promising  of  construc- 
tive effect,  than  one  which  can  be  had,  from  the  same  order 

of  minds  and  intelligences  and  knowledge  now. 

ADVANCED  PRICES 

NDICATIONS  are  to  be  had  that  on  the  precedent  of 

"Gone  With  the  Wind"  exhibitors  suitably  located  are  in- 
clined to  explore  a  new  policy  of  pricing  admissions  on  the 

measure  of  individual  entertainment  merit  of  the  offerings. 
Currently  come  reports  from  Warner  offices  that  they  are 

finding  extensive  cooperation  on  a  movement  urging  the  exhib- 

itors to  set  increased  prices  at  the  box  office  for  "All  This 
and  Heaven  Too".  This,  it  is  to  be  observed,  is  subsequent 
to  the  selling  of  the  picture  to  the  theatres. 

It  is  becoming  increasingly  clear  that  not  only  has  the 
motion  picture  several  publics,  but  also  that  it  has  several  levels 
of  entertainment  buying  power,  and  demand. 

When  attractions  of  special  drawing  power  have  appeared. 
It  has  ever  been  the  experience  of  the  theatre  that  they  could 

bring  in  patronage  from  among  those  who  attended  less  fre- 
quently but  would  pay  more.  That  started  way  back  yonder 

with  "Quo  Vadis"  and  the  "Birth  of  a  Nation". 
Admission  price  changes,  adequately  presented  to  the 

public,  also  can  be  in  themselves  devices  of  showmanship,  as 
was  In  effect  observed  that  other  day  by  Mr.  Edward  L. 

Kuykendall  when  he  said:  "Many  more  may  be  attracted  by 

a  higher  admission  to  see  an  outstanding  picture."  Price,  now 
and  then,  can  be  the  challenge  to  attention. 

''NEW  BLOOD" 

AN  annual  award  to  the  producer  who  brings  to  the  screen 
the  best  new  talent  of  the  year,  to  be  adjudged  by  the 
film  critics  of  the  press,  was  suggested   recently  by 

Mr.  Maurice  Sllverstone  of  United  Artists  Corporation. 

It  is  Mr.  Sllverstone's  contention  that  "new  blood"  Is  among 
the  most  urgent  needs  of  the  screen  industry. 

Clearly  enough,  for  all  its  vaunted  enterprise,  the  most  con- 
spicuous strategy  of  the  hlollywood  production  community  has 

been  in  bidding  against  Itself  for  ready-made  kudos.  "New 
blood"  commonly  arrives  by  invasion  and  accident. 

The  possibility  still  remains  that  an  excellent  picture  could 

be  made  without  the  assistance  of  any  person  now  in  Holly- 
wood, or  connected  therewith.  Hollywood  would  not  be  enthu- 
siastic about  that;  arrangements  in  fact  have  been  made  that 

that  shall  not  occur.  Lady  Hollywood  Is  a  jealous  wench. 

ALL  of  which  tends  to  remind  one  of  a  suggestion  on  this 
page  quite  a  spell  back  in  which  it  was  observed  that 
it  would  be  nice  If  there  might  be  a  medal,  an  oscar  or 

other  such  recognition  for  that  producer,  writer,  director,  or 

other  creative  personage,  who  had  contrived  to  deliver  the 

most  box-office  profit  for  the  least  money  invested. 
The  awards  of  this  Industry  seem  largely  to  go  to  those 

persons  who  have  been  able  to  buy  the  largest  portions  of 

ready-made  success.  There  is  nothing  to  be  objected  to  in 
that  process,  except  the  commissions  charged. 

Mr.  Adolph  Zukor  once  remarked  that  "there  can  never  be 

a  monopoly  of  brains  In  this  business."  That  goes  for  all  talent, whether  the  talent  involves  brains  or  mere  instincts. 

AAA 

WEEK-ENDS  are  not  what  they  used  to  be.  An  airline's lanes  cross  the  valley  of  the  Silvermine  two  thousand 
feet  overhead,  and,  the  times  being  what  they  are, 

the  planes  that  once  passed  as  unnoticed  as  cars  on  the  high- 
way, all  require  a  look  now.  One  day  there  might  be  one 

with  a  swastika  on  the  wings — a  thought  that  Invades  even 

the  preoccupations  and  peace  of  a  garden. — Terry  Ramsay e 
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This  Week 

in  the  News 

U.  S,  Tax  Goes 

Down  to  31  Cent 

Admissions 

THE  federal  Emergency  Revenue  Bill 

passed  by  the  House  of  Representatives 
and  sent  to  the  Senate  late  Tuesday  ex- 

tends to  the  motion  picture  theatres  the 

existing  10  per  cent  admission  tax  down- 
ward from  exemption  at  40  cents  to  30 

cents  a  seat.  This  is  expected  to  increase 

revenues  from  the  screen's  theatres  from 

$9,000,000  a  year  to  $25,000,000,  accord- 

ing to  estimates  made  by  some  statisti- 
cians. The  tax  will  become  effective  June 

30,  1940,  after  passage  by  the  Senate. 
Most  exhibitors  interrogated  on  Wed- 

nesday indicated  a  probable  decision  to  pass 
the  tax  to  the  box  office  customers.  There 

was  much  debating-  in  some  circuit  offices 
about  the  question  of  setting  prices  to  avoid 
odd  change  in  pennies.  Somewhat  less  than 
a  thousand  screen  theatres  have  been  pay- 

ing taxes  on  admissions  above  40  cents,  and 
the  national  average  admission  is  around 

22>^  cents,  well  below  the  tax  minimum. 
This  is  the  first  legislation  affecting  the 

motion  picture  industry  concerning  which 

no  oppositions  or  representations  by  the  in- 
dustry have  been  made. 

The  tax  measure  was  passed  by  the 
House  with  a  record  for  both  speed  and 
unanimity,  the  vote  being  396  to  6,  and 
only  two  weeks  from  its  introduction. 

In  Washington  it  was  anticipated  that  the 
bill  would  be  passed  by  the  Senate  with 
equal  celerity — in  the  same  response  to  the 
expanded  rearmament  program. 

The  tax  on  theatre  admissions  falls  under 
Title  II  of  the  measure,  in  effect  for  the 

five-year  period  1940-45. 
The  measure  also  increases  considerably 

the  taxation  of  entertainments  which  may 

be  considered  the  screen's  competitors,  as 
for  instance,  "Cabarets,  roof  gardens,  etc., 
old  rate  $0.01  >^  up  to  .02,"  an  increase  of 
33  1  /3  percent.  Gasoline  is  put  up  from 
$0.01  to  .01^4,  an  increase  of  50  percent. 

The  cocktail  industry  faces  increases  in  tax- 
ation of  10  percent  each  for  wholesalers, 

retailers,  stills  and  rectifiers.  Box  seats,  pre- 
viously taxed  at  10  percent  will  now  pay 

11.  Radios  previously  taxed  at  5  percent 
will  pay  5^,  a  10  percent  increase. 

Tobacco,  including  especially  cigarettes 
which  share  in  the  indulgence  purse  of  the 
movie  majorities,  is  up  mostly  in  all  its 

forms  16  2/3.  Interestly,  the  tax  on  chew- 
ing tobacco  was  not  increased.  The  tax 

makers  found  there  were  not  enough  chew- 
ers  left  to  count. 

War  Competition 

SOME  of  the  current  fluctuations  of  the 
box  office  curve  may  find  explanation  in  the 
competition  of  war-heated  radio.  For  four 
months  now  there  has  been  especially 
marked  increase  in  the  radio  audience  and 
its  hours  of  attention. 

A  comparison  of  the  number  of  sets  in 
use,  between  the  hours  of  7  and  10 :30 
P.  M.,  shows  an  increase  for  the  first  five 
months  of  1940,  as  compared  with  the  same 
months  of  1939,  thus: 

January    February    March    April  May 

2.9%       4.6%      5.7%    14.6%  10.0% 
Examination  of  the  commentator  ratings, 

based  on  the  figures  from  the  C.  E.  Hoop- 
er reports,  shows  them  generally  holding 

their  own  on  percentages  of  attention  from 
radio  equipped  homes  through  March, 

April  and  May,  but  with  an  upturn  and  in- 
crease of  nearly  twenty  percent  for  Ray- 

mand  Gram  Swing,  reaching  the  audience 
over  the  Mutual  network,  and  over  WOR 
in  the  metropolitan  area  of  New  York. 

Professor  Foes 

A  NEW  "Public  Enemy  No.  1"  in  the  per- 
son of  professors  of  a  type  "which  during 

these  troublous  years  has  become  legion  in 

educational  institutions,"  was  put  in  nomina- 
tion in  a  commencement  day  address  at 

Niagara  University,  Niagara  Falls,  N.  Y. 
Monday  (June  10)  by  Martin  Quigley  of 

New  York,  publisher  and  editor-in-chief  of 
Quigley  Publications. 
"When  I  use  the  term  Public  Enemy  I 

am  not  thinking  of  some  despised  criminal, 
exalted  in  notoriety  by  the  press.  Such  a 
person  may  take  life,  but  he  does  not  poison 
minds,  corrupt  souls.  He  is  not  in  a  position 
to  seize  youth  and  blight  careers. 

"I  am  thinking,  rather  of  such  figures  as 
the  (California  professor  who  tells  us  that 

"the  conditions  of  1940  can  not  be  met  by 
the  morals  of  1490 — of  the  professor  of  so- 

ciology, at  one  of  our  great  Eastern  Uni- 
versities who  told  me  he  did  not  know  what 

Communism  was, — a  professor  of  sociology, 
mind  you — again,  of  another  college  pro- 

fessor, attached  to  a  great  university  hand- 
somely endowed  by  rich  persons  so  busy 

making  money  they  do  not  know  what  is 
going  on  in  the  world,  who  has  insinuated 
into  textbooks  widely  used  in  the  public 
schools  many  references  glorifying  the 
ghastly  experiment  in  human  misery  of  the 
Russian  Soviets. 

"I  do  not  consider  these  gentlemen  pub- 
lic enemies  by  intent,  but  by  performance. 

They  seek,  perhaps  with  great  goodwill,  to 
solve  the  problems  of  the  day.  They  re- 

mind one,  however,  of  the  faithful  bear  of 

the  old  fable.  You  will  recall  that  the  bear 

sat  by  to  protect  his  master's  sleep  in  the forest.  A  persistent  fly  buzzed  about.  It 
would  not  be  brushed  away.  So  as  it  alighted 

on  the  sleeping  master's  brow  the  bear 
crushed  the  fly  with  a  big  stone — and  his 

master,  too." Mr.  Quigley  was  honored  on  the  occasion 

by  Niagara's  degree  of  Doctor  of  Laws.  Hon- 
orary degrees  were  also  conferred  on  John 

S.  McCarrens,  vice  president  and  general 
manager  of  the  Cleveland  Plain  Dealer  and 

president  of  the  American  Newspaper  Pub- 
lishers Association,  and  Bernard  E.  Finu- 

cane,  civic  leader  in  Rochester,  N.  Y. 

War  Notes 

ENGLAND'S  film  production  industry  put 
"feelers"  across  the  Atlantic  this  week 

toward  Canada,  prospecting  in  Montreal  for 
a  possible  new  home,  according  to  R.  C. 

Sherriff,  author  of  "Journey's  End"  who 
arrived  in  that  city  Wednesday  in  connec- 

tion with  the  mission. 
Mr.  Sherriff  has  collaborated  in  recent 

years  with  Alexander  Korda,  producing  in 
London.  Mr.  Korda  is  now  en  route  to 
Montreal  from  England. 

Quota  production  by  American  companies 
in  London  at  press  hour  was  near  a  stand- 
still. 
While  U.  S.  distributors  lose  little,  if 

anything  in  Italy,  as  a  result  of  Mussolini's war  declaration — American  distributors  hav- 
ing withdrawn  from  that  country  18  months 

ago — there  will  be  some  film  losses  in 
French,  British  and  Italian  colonies  to 
where  the  war  has  been  carried. 

Foreign  department  executives  of  dis- 
tributors in  New  York  assert  that  such 

heretofore  "open  countries"  as  Egypt, 
Greece,  Turkey  and  Near  East,  Yugoslavia, 

Bulgaria,  Rumania  and  Hungary — all  in  the 
extended  "war  zone,"  are  affected,  repre- 

senting four  per  cent  of  U.  S.  distributors' foreign  revenue,  an  estimated  $3,000,000. 
Closing  of  the  Mediteranean  appears  to 

leave  only  Portugal  and  Sweden  the  only 

completely  "open"  markets  in  Europe. Warners  this  week  offered  to  donate  to 

charity  receipts  from  "Confessions  of  Nazi 
Spy"  in  Brazil  if  that  government  would  al- low its  exhibition  there. 

Political  Note,  by  Associated  Press :  Los 

Angeles — Diego  Rivera  and  Paulette  God- 
dard  arrived  by  plane  from  Dallas  Mon- 

day, the  Mexican  muralist  asserting  the 

actress  helped  him  "escape  from  Mexico  with 
my  life."  Rivera  said  he  was  granted  a  72- 
hour  stay  against  arrest  after  his  house  in 
Mexico  City  had  been  entered  by  a  police 
squad  after  an  attempt  on  the  life  of  Leon Trotsky. 
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Chaplin  vs.  "Lif
e^^ 

LIFE  magazine  got  a  picture  of  Charles 

Chaplin,  in  the  title  role  of  "The  Dictator" 
— a  "scoop." 

Then  Mr.  Chaplin  got  an  injunction. 
It  will  give  publicity  to  the  picture,  which 

awaits  release — and  to  Life. 
Life  was  caught  in  mid-issue  with  1,600,- 

000  copies  on  their  way  to  the  dealers,  to 
whom  they  were  to  be  delivered,  anyway. 
Another  1,200,000  copies  still  to  be  distrib- 

uted, were  to  be  held  pending  decision  in 
the  injunction  suit  which  Mr.  Chaplin  had 
brought  Wednesday  in  New  York  Federal 
court.  The  action,  and  consequent  tempo- 

rary injunction,  is  against  Time,  Inc.,  pub- 
lishers of  Life.  The  suit  is  by  Charles 

Chaplin  and  the  Charles  Chaplin  Film  Cor- 
poration. It  names  in  addition  to  Time, 

Henry  R.  Luce,  John  S.  Billings,  Roy  E. 
Larsen  and  Charles  D.  Jackson.  The  suit 
asks  permanent  injunction,  a  million  dol- 

lars in  damages  and  "exemplary"  damages. 
The  claim  is  that  publication  of  the  pic- 

ture is  damaging  to  Mr.  Chaplin's  contem- 
plated prospect  of  $5,000,000  profits  from 

his  production.  The  picture  is  said  to  show 

Mr.  Chaplin,  dressed  as  "a  dictator"  with  a 
double  cross  on  his  cap. 

Life  said  it  had  bought  the  pictures  from 
an  unknown  person,  and  had  informed  Mr. 
Chaplin  that  the  picture  would  be  used. 
Secrecy  has  ever  been  his  publicity  policy. 

Exhibitors  Organize 

THE  state  of  the  nation,  cinemawise,  this 
week  prompted  owners  of  scores  of  theatres 
in  two  states  to  organize  in  order  to  give 
concerted  attention  to  problems  of  the  day. 

Fifty  Illinois  down-state  exhibitors  of  the 
new  United  Theatre  Owners  of  Illinois  will 

meet  June  27th  at  the  Pere  Marquette 
Hotel  in  Peoria,  111.,  to  complete  organiza- 

tion plans.  Edward  Zorn,  of  Pontiac,  will 
preside.  Legislative  problems  confronting 
Illinois  exhibitors  will  be  discussed,  special 
attention  being  given  to  a  proposed  three 
percent  gross  tax  on  admissions.  Other 
matters  to  be  treated  are  slot  machine 

movies,  city  seat  tax  increases  and  "gypsy" 
motion  picture  operators. 

After  a  two-year  lapse,  activities  of  the 
Independent  Theatre  Owners  Association 
of  Kansas  City  have  been  resumed.  Inde- 

pendents have  organized  to  tackle  the  prob- 
lems of  declining  grosses  and  increased  ex- 

penses. Officers  are:  Ed  S.  Young,  Cen- 
tral theatre,  president;  Stanley  Schwartz, 

Tivoli,  first  vice-president;  Arthur  Burke, 
Colonial  and  Gillham,  second  vice-president ; 
Ed  Hartman,  Saline  Theatre  Corporation, 
secretary  and  Harry  A.  Beynon,  Ritz, 
treasurer. 

ANTI-TRUST  suit  in  New  York  is  re- 

cessed to  allow  defense  lawyers 

and  government  attorneys  to  ne- 
gotiate a  consent  decree  which 

would  settle  trade  practice  dis- 

putes by  arbitration  but  hold 
divorcennent  question  in  abeyance. 
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Relics  of  "Birt
h'' 

DESPITE  efiforts  by  pressure  groups  to 

keep  "The  Birth  of  a  Nation"  off  the  screen, 
the  film,  or  rather  a  part  of  it,  opened  this 
week  at  the  55th  Street  Playhouse  in  New 
York.  However,  the  victory  has  gone  to 

the  pressure  groups,  for  only  a  bit  more  than 
half  of  the  original  12  reels  has  been  re- 

vived. All  "reconstruction"  material  has 
been  eliminated ;  the  Klan  is  gone ;  gone  too 

are  scenes  with  Negroes,  except  as  back- 

ground. 
The  "specially  edited  version,"  according 

to  the  management's  announcement,  "con- tains no  scene  which  by  the  widest  stretch 

of  the  imagination  can  be  considered  of- 
fensive to  members  of  any  race,  color  or 

creed  or  as  a  glorification  of  their  enemies." 
Harold  Newberger,  president  of  the  theatre 

company,  said  that  he  believed  "a  good  film 

survives." 

Business  was  reported  to  be  satisfactory, 
with  an  attendance  of  some  600  on  Monday, 

the  opening  day,  at  the  house  which  seats 
250.  The  management  said  there  was  no 
complaint  and  that  threats  of  picketing  had 
not  materialized. 

Although  warned  that  hundreds  of  let- 

ters of  protest  would  be  received,  "only  a 
couple  of  dozen  came  and  most  of  these 

were  obviously  inspired,"  said  Mr.  New- 
berger. The  bulk  of  the  letters  were  ad- 

dressed to  the  fictitious  office  of  "director  of 
the  theatre,"  several  appeared  to  have  been 
written  on  the  same  typewriter  and  many 
used  the  same  arguments  in  the  same  order. 

The  Daily  Worker,  Communist  newspa- 

per, has  been  bitterly  attacking  "The  Birth 
of  a  Nation"  and  D.  W.  Griffith  and  on 
June  6th  protested  against  the  present  New 
York  revival  of  the  film. 

Schenck  Pleads 

PLEAS  of  not  guilty  to  indictments  bear- 
ing on  income  tax  returns  and  related  mat- 
ters were  made  Wednesday  by  Joseph  M. 

Schenck  and  Joseph  H.  Moskowitz,  of 
Twentieth  Century-Fox  Film  Corporation 
before  Judge  William  Bondy  in  Federal 
court  in  New  York.  Bail  was  set  at  $1,500 
each,  with  observation  by  the  judge  that 
he  thought  there  was  no  probability  of  the 
defendants  failing  to  appear  for  trial.  They 
are  to  appear  July  29  for  the  fixing  of  the 
trial  date. 

Max  D.  Steuer  appeared  as  attorney  for 
Mr.  Schenck,  John  Burns  for  Mr.  Mos- 

kowitz, and  Mathias  F.  Correa  for  the  gov- ernment. 

Mr.  Steuer  was  granted  thirty  days  for 

motions  or  change  of  plea,  a  formal  proce- 
dure. The  defendants,  it  was  stated,  might 

leave  the  jurisdiction  of  the  court  on  busi- 
ness errands  upon  consent  of  the  court. 
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COMMENCEMENT.  Will  H.  Hays,  center  above,  president 
of  the  Motion  Picture  Producers  and  Distributors  of  America, 

has  just  received  the  honorary  degree  of  Doctor  of  Laws  at 

the  102nd  commencement  of  Wabash  College,  Crawfords- 

ville,  Ind.  On  the  left  is  the  Rev.  Thomas  Love  Stovall,  super- 
intendent of  the  Crawfordsville  district  of  the  Methodist 

Church,  who  received  the  honorary  degree  of  Doctor  of  Di- 
vinity, and  on  the  left  is  President  Hopkins  of  Wabash  College. 

Degrees y  Decorations 

and  Promotions 

THIS  WEEK 

IN  PICTURES 

JAMES  C.  PETRILLO, 

left,  president  of  the 

Ch  icago  musicians  lo- 
went  to  the  na- ca 

tional  convention  of 

the  American  Federa- 
tion of  Musicians  in 

Indianapolis  this  week 

the  number  one  can- 
didate for  election  to 

the  Federation  presi- 

dency. He  would  suc- ceed Joseph  N. 

Weber,  retiring  presi- 
dent who  has  served 

40  years  In  that  office. 

DECORATION.  David  Sarnoff,  above  left,  presi- 
dent of  the  Radio  Corporation  of  America,  be- 

comes an  officer  of  the  Legion  of  Honor,  having 
been  elevated  to  that  degree  from  the  rank  of 
Chevalier  which  he  has  held  since  1935.  In  the 

name  of  the  president  of  France,  the  decoration  was 

conferred  by  Count  Charles  de  Ferry  de  Fontnou- 
velle,  above  right,  consul  general  In  New  York. By  Staff  PhofofiraDhcr 

FRATERNITY  HONOR.  John 

Cromwell,  director,  receives  the 

golden  key  of  membership  in  Delta 

Kappa  Alpha,  honorary  cinema 
fraternity,  from  University  of 

Southern  California  students  head- 

ed by  Donald  Duke,  right,  fra- 

ternity president.  Paramount  has- 
tens to  point  out  that  Mr.  Crom- 

well is  directing  "Victory,"  on  the 
set  of  which  the  presentation  cere- 

mony took  place' 

NEW  OFHCE.  Jules  Lapidus,  left, 
new  Universal  eastern  district  sales 

manager,  arrives  in  general  sales 

manager  William  Scully's  office  for a  conference.  He  formerly  was 
branch  manager  at  Pittsburgh. 
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By  Staff  Photoeraoher 

By  Staff  PhotOKrapher 

HOSTS,  above.  Mayor  Edward  J.  Kelly  of 
Chicago,  left,  and  Jack  Kirsch,  president  of 
Allied  Theatres  of  Illinois,  Inc.,  who  will  greet 
national  Allied  members  at  the  eleventh  an- 

convention  next  week. 

SPYROS  SKOURAS, 

left,  head  of  National 
Theatres,  speaking  at  a 

luncheon  of  the  Asso- 
ciated Motion  Picture 

Advertisers  in  New 

York  urged  higher  ad- 
mission prices  and  a 

policy  of  round  table 
arbitration  as  cures  for 

most  of  the  Industry's ills.  Story  on  page  1 6. 

nual 

A.  GARDNER,  Ceylon 
circuit  owner  in  New 

York  en  route  to  Holly- 
wood, told  Interviewers 

of  the  dominance  of 

American  film  product  in 
the  East  Indies  and  said, 

happily,  that  at  home  he 
had  no  double  feature 

problem  to  meet. 

(klKT.ll  Mill) >^\TrKl)STVrF>i 

By  staff  PhotoEraDher 

GARSON  JAFFA,  above,  of 

Schines'  Temple  and  State 
theatres,  Watertown,  N.  Y., 

visits  the  Managers'  Round Table  offices  In  Rockefeller 

Center,  New  York. 

B.  H.  POWELL,  right,  ex- 
hibitor of  Nora  Springs, 

Iowa,  and  Mrs.  Powell  meet 
Fred  MacMurray  on  the 

"Rangers  of  Fortune"  set  at 
Paramount  on  their  first  visit 

to  Hollywood. 

N.  L.  NATHANSON,  left,  president  of  Famous 

Players  Canadian  Corporation,  has  been  elected 
vice-chairman  of  the  Canadian  Broadcasting 

Corporation,  succeeding  General  V.  W.  Odium 
who  has  been  transferred  to  active  Army  duty. 

M.  A.  LIGHTMAN,  below,  head  of  Maico  The- 

atres, chats  with  Judy  Canova,  star  of  "Scatter- 
brain"  after  addressing  the  Republic  regional 
convention  in  Memphis,  Tenn.,  last  week. 

By  Staff  Photosrauhei 
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NEWYORK  EXECUTIVES  ON  THE  GREEN 

ON  Tuesday  some  200  executives  of  the  motion 
picture  industry  in  the  New  York  area  ad- 

journed to  the  Glen  Oaks  Club  for  a  day  of 
golf  and  tennis.  The  occasion  was  the  28th  annual 

Film  Daily  golf  tournament. 
The  team  championship  was  won  by  MSM  (Thomas 

Gerety,  Jack  Bowen,  J.  F.  Murphy,  Sydney  Braunberg), 
with  RKO  and  Universal  the  runners-up.  Walter 
Seaton  had  the  low  net.  The  Quigley  Publications 

Trophy  for  low  gross  went  to  Mitchell  May,  Jr.  The 
low  net  for  an  exhibitor  was  won  by  William  Brandt. 
In  tennis  Louis  Nizer  took  the  singles  prize  and  Orton 
Hicks  and  Mr.  Nizer  won  the  doubles. 

(Photos  by  Cosmo-Sileo) 

The  Eastman  Kodak  Team:  Woody  Sherin,  George  Blair,  Dick  Brady  and 
Ted  Curtis,  ready  for  the  fray. 

Herb  Fecke,  Ray  Keenan,  Jack  Bowen  and 

Frank  Begg   pause  between  the  greens. 

Arthur  Kane,  A.  J.  Powers  and  Oscar 
Neu  at  the  payoff. 

William  A.  Scully  selects  a  club  from  an 

imposing  lineup. 

Jack  Levin,  Louis  Nizer  and  Jack  Alicoate  R.  G.  Johnson,  H.  M.  Richey  and  Harry  Joe  Castellano,  H.  Rinzler,  Lou  Miller  and 

go  In  for  tennis.  Pimstein  waiting  to  tee-up.  Max  Cohen  smile  for  the  camera. 
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"DIVORCEMENT  IN  ABEYANCE"  AS  U.  S. 

APPROVES  NEGOTIATIONS  FOR  DECREE 

Rewritten  Neely  Bill  May  Have 

Cancellation  Replacing  Synopsis 

Facing  only  the  obstacle  of  an  early  adjournment  of  Congress,  the  Neely 
anti-block  booking  bill  this  week  appeared  headed  for  possible  enactment  on  a 
basis  that  would  be  satisfactory  to  the  proponents  of  the  legislation  and  not  unduly 

harsh  upon  the  distributors. 
Indications  in  Washington  were  that  a  bill  making  it  compulsory  for  exhibition 

contracts  to  provide  for  cancellations,  say,  of  10-15-20  per  cent,  as  proposed  by 
some  of  the  distributors,  and  even  possibly  higher,  without  the  rigorous  synopsis 

provisions  of  the  Senate-approved  measure  and  without  any  restrictions  on  sales 
in  blocks,  will  be  substituted  for  the  legislation  on  which  the  House  Interstate  and 
Foreign  Commerce  Committee  concluded  17  days  of  hearings  ten  days  ago. 

The  revised  bill  is  being  drafted  by  a  subcommittee  headed  by  Representative 
Clarence  F.  Lea  (Dem.,  Cal.),  chairman  of  the  full  committee,  and  consisting  of 
Representatives  Lyie  Boren  (Okla.),  Martin  J.  Kennedy  (N.  Y.)  and  James  P. 
McGranery  (Pa.),  Democrats,  and  Charles  A.  Wolverton  (N.  Y.),  Pehr  G.  Holmes 
(Mass.)  and  Carl  Hinshaw  (Cal.),  Republicans,  to  which  the  measure  was  turned  over 
after  preliminary  discussion  at  which  an  effort  to  table  It  was  defeated  on  the 
ground  that  to  do  so  would  merely  serve  to  bring  the  whole  fight  up  again  next 
session. 

If  at  all  possible,  Chairman  Lea  Is  anxious  to  have  the  House  dispose  finally  of 
the  measure  this  year,  so  that  it  need  never  be  revived,  and  it  is  believed  that  if 

the  House  passes  the  revised  measure  now  contemplated  the  Senate  will  accept 
the  amended  legislation  and  thus  terminate  a  fight  which  has  been  continuously 
before  Congress  for  the  past  dozen  years. 

Court  Allows  Adjournment  in 

New  York  to  Talk  of  Peace; 

Compromise  Consent  De- 

cree  Seen  Possible 

Settlement  of  the  United  States 

Government's  "key"  New  York 

anti-trust  suit  by  a  consent  de- 

cree, with  theatre  divorcement 

held  in  abeyance,  impends.  Pros- 

pects favor  success  of  the  nego- 
tiations. 

A  brand  new  structure  of  trade  practice 

is  in  sight  for  the  motion  picture  industry, 

with  lawyers  and  executives  sitting  in  round- 
table  negotiation. 

All  hope  for  a  settlement,  even  that  held 

by  the  most  optimistic,  had  faded  on  that 

Monday  morning  of  June  3rd  when  the  74- 
year-old  jurist,  Henry  Warren  Goddard, 

rapped  a  mahogany  gavel  at  precisely  10:31 
and  ordered  the  trial  to  commence.  Through 

the  next  three  days  he  listened  to  the  some- 
times vitriolic  opening  statements  bellowed 

in  his  13th-floor  Foley  Square  New  York 

courtroom  by  "a  million  dollar's  worth  of 

legal  talent." The  trial  proceeded  through  Wednesday 
afternoon  when,  unknown  to  but  a  handful 

on  the  "inside"  soundings  were  being  made 
behind  the  scenes  with  a  view  to  determin- 

ing the  chances  for  and  price  of  out-of- 
court  settlement,  the  Government  this  time 
making  the  first  soundings.  When  the 
opening  hour  arrived  the  next  morning 
Judge  Goddard  was  asked  to  adjourn  the 

proceedings  to  allow  further  settlement  ex- 
plorations. Judge  Goddard  on  Monday 

granted  a  second  adjournment,  and  on  Wed- 
nesday, a  third,  to  Monday,  all  during  the 

"armistice"   encouraging  settlement. 

Official  Approval  Given 

Official  approval  of  the  Government,  re- 
quired from  the  Attorney  General  for  any 

formal  settlement  conversations  or  negotia- 
tions, arrived  in  New  York  late  Tuesday 

night,  from  Robert  Houghwout  Jackson,  in 
Washington. 

No  disclosure  has  been  forthcoming  from 

either  side — nor  is  any  expected  at  this  time 

— as  to  the  specific  provisions  of  the  "agree- 
ment in  principle."  It  is  learned,  however, 

that  the  big  bone  of  contention — the  Depart- 

ment of  Justice's  insistent  demands  for  ab- 
solute divorcement  of  circuit  operation  from 

production-distribution,  has  been  shelved,  to 
be  held  in  abeyance  for  later  attention. 

It  appears  probable  that  the  basis  of  the 
consent  decree  would  be  a  trade  practice 
program  in  the  direction  suggested  last 
March  by  the  Department  of  Commerce,  es- 

tablishing arbitration,  disposing  of  the  bulk 
block  booking  problem  by  providing  for 
block  sales  of  only  five  features,  enacting 

pre-screenings  to  appease  complaints  against 
blind  selling,  etc.,  etc.  The  Department  of 
Commerce  recommendations  contained  no 
mention  of  circuit  divorcement. 

It  is  quite  possible  that  the  absolute  re- 
fusal heretofore  of  the  Department  of  Jus- 

tice to  consider  any  settlement  without  ab- 
solute divorcement — as  mentioned  so  fre- 

quently in  pre-trial  months  by  Thurman  Ar- 

nold, chief  Government  "trust  buster,"  has 
been  considerably  softened  because  of  a 

realization  of  the  potential  effect  such  sev- 
erance of  corporate  outlets  from  manufac- 

ture would  have  on  the  whole  structure  of 
American  business.  The  issue  would  seem 

to  be  too  big  to  be  joined  to  the  other  issues 
in  this  trial. 

In  some  quarters  in  Washington  there 
was  discussion  last  weekend  that  the  di- 

vorcement stumbling  block  could  be  dis- 
posed of  with  partial  divorcement,  say  a  50 

per  cent  divorcement,  or  a  divorcement  of 

the  circuits'  neighborhood  houses  the  while 
they  retained  their  downtown,  key  city 

"show  windows."  It  is  the  circuit  neigh- 
borhood house  that  has  caused  most  of  the 

independent  exhibitor  complaints,  because  of 

"special  privileges"  accorded  them  to  the 
dissatisfaction  of  the  competing  independ- ent. 

Judge  Goddard,  agreeing,  Wednesday 
morning  to  the  third  postponement,  told  J. 
Stephen  Doyle,  special  assistant  attorney 
general,  who  requested  the  petition,  that  he 
expected  daily  reports  of  any  progress  made, 
so  that  he  might  arrange  his  trial  schedule 
in  the  event  negotiations  should  be  such  as 
to  warrant  postponement  beyond  Monday. 

It  appears  likely  that  with  the  "agree- 
ment in  principle"  holding  the  Government 

would  arrange  for  trial  adjournment  until 
October,  or  even  beyond  the  presidential 
election  in  November,  and  work  with  the 

industry's  leaders  and  lawyers  this  summer 
on  the  actual  document  of  settlement. 

It  is  admitted  in  certain  distribution  sec- 

tors that  most  of  the  companies,  if  not  all, 
have  long  realized  that  the  time  is  at  hand 
when  they  must  give  real  concessions  to 
complaining  independent  exhibitors,  and  that 
only  the  divorcement  issue  prevented  their 
capitulation  on  some  of  the  drastic  changes 
demanded  both  by  the  Government  and  the 
independents  in  tihis  and  the  dozens  of  other 
trust  suits  pending. 

It  is  presumed  that  a  settlement  would 
dispose  of  matters  relating  to  the  Neely 
anti-block  and  blind  selling  bill  pending  in 
Congress,  a  perennial  issue  in  Congress 
these  dozen  years. 

Washington  sources  Wednesday  ex- 
pressed the  belief  that  the  New  York  trust 

trial  would  never  be  completed,  basing  their 
conclusions  on  the  conversations  now  under 

way. 

Majors  Favor  "Code" Assistant  Attorney  General  Doyle  said 

before  Judge  Goddard  Wednesday,  "There 
might  be  an  adjournment  in  the  form  of  a 

consent  decree." While  certain  of  the  eight  distributor  de- 
fendants are  understood  to  be  reluctant  to 

legally  commit  themselves,  in  writing,  to 
a  consent  decree,  rather  favoring  a  stipula- 

tion for  their  voluntary  adoption  of  a  "fair 
practice  code,"  it  was  learned  Wednesday 
that  the  Government  is  unwilling  to  settle 
the  suit  in  any  other  form  than  a  court 
decree,  this,  of  course,  giving  the  U.  S.  the 
legal  means  of  direct  contempt  action  in 
the  event  of  deviations  from  practices  agreed 

upon. 
Another  straw  in  the  wind  pointing  to 

settlement  was  seen  Wednesday  when  it  be- 
came known  that  the  Government  had  plans {Continued  on  following  page) 
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RECESS  HALTS  ANTI-TRUST  DEFENSE 

(Continued  from  preceding  page) 

quickly  to  shift  its  Department  of  Justice 
men  working  on  the  film  case  to  national 

defense  activity  as  soon  as  settlement  nego- 
tions  should  become  positive. 

Any  code  or  trade  practice  program  ef- 
fected would  be  reconsidered  after  a  trial 

period  for  any  necessary  changes.  Arbitra- 
tion probably  would  be  effected  under  Gov- 

ernment supervision. 

Majors'  Attorneys  Blast 
Back  at  the  Government 

In  the  actual  trial  days  just  before  the  ad- 
journment, counsel  for  the  majors,  impugned 

motives  of  the  prosecution  and  of  persons  in 
the  film  industry  favoring  litigation  and  legis- 

lation, and  assailed  "Government  in  private  in- 

dustry." Thurman  W.  Arnold,  head  of  the  anti-trust 
division  of  the  U.  S.  Department  of  Justice, 
came  in  for  some  jibes  from  John  W.  Davis, 

for  Loew's,  Inc.  The  latter  called  Mr.  Arnold 
"this  knight  in  shining  armor"  and  ridiculed 
Mr.  Arnold's  contention  that  the  Sherman  Act 
had  been  dormant  until  he  had  "awakened  it 
from  its  sleep." 

Ralph  Harris,  lawyer  for  Twentieth  Century- 
Fox,  following  Mr.  Davis  on  the  same  day,  as- 

sailed government  charges  of  conspiracy  among 

defendants  to  divide  territories  as  being  "as 
untrue,  as  they  are  naive."  The  evidence  would 
reveal  that  there  was  "most  vigorous  and  unre- 

stricted competition"  in  the  years  during  which some  of  the  theatre  chains  of  the  defendants 
were  obtained,  he  said. 

Louis  Frohlich,  chief  counsel  for  Columbia 
in  the  case,  cited  the  rise  of  the  brothers  Cohn, 
operating  Columbia,  as  proof  that  the  indus- 
ttry  was  not  monopolistic.  Ninety  pictures, 
and  more,  in  the  past  ten  years  had  been  dis- 

tributed for  independent  producers,  by  Colum- 
bia, he  added. 

Suit  Dismissal  Sought 

The  companies  without  theatre  affiliates,  Col- 
umbia, United  Artists,  and  Universal,  would 

be  forced  from  business,  if  block-booking  was 
eliminated,  Mr.  Frohlich  said,  noting  that  other 
companies  would  find  it  easier  to  sell  pictures. 

Following  Mr.  Frohlich,  and  speaking  for 
Universal  and  United  Artists,  Edward  C.  Raf- 
tery  said  Universal  had  more  selective  con- 

tracts with  independents  than  with  affiliated 
theatres  and  that  United  Artists  now  distrib- 

uted for  13  independent  producers,  and  exer- 
cised no  limitation  upon  other  producers  who 

used  its  services  except  that  the  producer  must 
spend  a  minimum  of  $500,000  per  picture  and 
that  United  Artists  must  approve  stars  and  di- 
rectors. 

On  Thursday,  Judge  Joseph  Proskauer,  War- 
ner attorney,  closed  the  defense's  opening  state- 

ments. Independent  exhibitors  supporting  the 
suit  would  be  among  the  chief  sufferers  from 
a  Government  victory,  Mr.  Proskauer  said 
after  citing  figures  to  disprove  a  charge  of 
monopoly. 

Mr.  Raftery  and  Judge  Proskauer  applied 
to  Federal  Judge  Henry  W.  Goddard  for  a 
dismissal  of  the  complaint  against  all  officers 
and  directors  of  their  two  companies.  The  ap- 

plications had  been  scheduled  to  be  decided 
simultaneously  with  a  previous  one  made  by 
RKO  for  similar  relief. 

Dismissal  of  the  suit  against  Columbia  was 
asked  by  Louis  Frohlich,  Columbia  attorney, 
who  claimed  that  the  Government  had  pre- 

cluded itself  from  pressing  the  suit  by  bringing 
the  Interstate  action  against  the  majors  in 
Texas. 

Mr.  Frohlich  maintained  that  the  Government 
should  have  brought  up  their  present  charges 
during  hearings  on  the  Interstate  case,  since  the 

conspiracy  was  "continuous."    Judge  Goddard 

AMERICANISM 

NOTE 

The  Loew's  circuit,  in  addition  to 
opeiiing  the  show  each  morning  with 

"The  Star  Spangled  Banner",  is  mak- 
ing arrangements  to  close  the  last 

night  show  with  "The  Stars  and 
Stripes  Forever"  as  an  exit  march. 

The  circuit  also  announces  that  it 
has  decided  to  name  its  newest  theatre 

"Loew's  American".  Now  under  con- 
struction, the  house  will  be  opened 

around  October  \st.  Seating  2000,  it 
is  located  in  the  east  Bronx,  New 
York,  near  Tremont  Avenue  and 
Westchester  Avenue,  in  the  new 
Parkchester  development  of  the 
Metropolitan  Life  Insurance  Company. 

ordered  Mr.  Frohlich  to  file  a  formal  applica- tion for  dismissal. 

Judge  Proskauer  argued  that  a  study  of  the 
sources  of  stars  would  definitely  prove  that 
"there  could  not  possibly  be  a  monopoly."  Of the  66  players  under  contract  with  Warners 
in  1931  only  three  are  still  with  the  company, 
he  said,  "because  all  the  others  were  hired 

away  by  competitors." In  discussing  distribution,  he  challenged  the 
Government  "to  produce  one  word  of  testimony 
that  there  ever  has  been  a  denial  of  distribu- 

tion facilities  to  an  independent  picture  with 

box-office  appeal." 
As  proof  that  the  Government  had  overem- 

phasized loans  of  talent  between  producers, 
he  stated  that  Warners  in  the  past  four  years 
had  borrowed  from  other  majors  in  only  four 
instances.  In  the  same  four  years  Warners 
loaned  13  major  players  to  independents,  he 
added. 

Taking  up  charges  of  monopoly  in  exhibi- 
tion, Judge  Proskauer  pointed  out  that  the 

number  of  independent  theatres  in  the  past  five 
years  had  increased  34  per  cent.  Of  the  total 
of  19,000  theatres  in  the  United  States,  War- 

ners has  537,  the  five  majors  2,400,  circuits 

4,000  and  "utterly  independent  owners"  12,000, 
he  continued.  "Does  that  look  like  a  monop- 

oly?," he  asked. 

Says  Patrons  Profit 

No  conspiracy  can  be  spelled  out  of  the  pur- 
chase and  sale  of  product  by  the  five  producer- 

exhibitors.  Judge  Proskauer  asserted.  In  1939, 

he  said,  Loew's  expended  only  2.2  per  cent  of 
its  total  film  payments  for  Warner  product 
while  the  latter  paid  21.3  per  cent  of  its  ex- 

penditures to  Loew's. The  theatre  patron  has  profited  under  the 
present  situation  in  the  industry,  the  lawyer 
declared.  Although  the  average  cost  of  pro- 

ducing a  film  rose  from  $261,000  in  1933  to 
$445,000  in  1938,  the  average  cost  to  the  patron 
was  reduced  from  37  cents  to  30  cents,  he 
stated. 
Bertram  Shipman,  attorney  for  the  Chase 

National  Bank,  briefly  contended  that  the  Bank 
could  not  have  participated  in  a  conspiracy. 

Phiiadelphla  Lawyers 

Receive  Subpoenas 
Even  as  the  Department  of  Justice  in  New 

York  ostensibly  relaxed  its  prosecution  of  the 
majors  in  the  anti-trust  suit  while  both  sides 
discussed  a  settlement,  it  nevertheless  issued 
subpoenas  over  the  weekend  requiring  the  at- 

tendance at  the  trial  of  United  States  Senator 
George  Wharton  Pepper,  Warner  attorney  in 

Philadelphia,  and  of  John  J.  Gain,  also  a  law- 
yer in  that  city. 

Senator  Pepper  was  requested  to  produce 
records  and  contracts  obtained  from  Columbus 
Stamper,  Philadelphia  exhibitor,  these  pertain- 

ing to  the  Great  Northern,  Rivoli,  Tioga, 
Tower,  Roosevelt,  Keystone,  State  and  Nixon theatres. 

Mr.  Gain  was  directed  to  show  lists  of  bond- 
holders in  the  Carman  Theatres  in  that  city. 

Seymour  Krieger  and  Seymour  Simon,  of 
the  Justice  Department  staff,  have  been  in 
Philadelphia  examining  20  exhibitors  sub- 

poenaed as  Government  witnesses.  Testimony 
regarding  the  Philadelphia  territory  had  been 
scheduled  as  the  first  to  be  given,  in  the  pres- 

entation of  the  Government  case. 

FCC  Attacks 

Radio  Networks 

Holding  that  there  is  no  monopoly  in 

radio  chain  broadcasting  but  that  "many 
arbitrary  and  inequitable  practices"  prevail, 
the  Federal  Communications  Commission 
Wednesday  released  its  long  delayed  report 
on  the  investigation  initiated  in  November, 1938. 

The  report  was  made  public  while  Com- 
missioner Thad  H.  Brown,  who  last  week 

was  renominated  by  President  Roosevelt  as 
a  member  of  the  FCC,  was  being  grilled  by 
the  Senate  Interstate  Commerce  Commit- 
tee. 

Networks  Hit 

The  report  held  that  the  networks  occupy 
a  dominant  position  in  the  broadcasting  field; 
that  the  interests  of  affiliated  outlet  stations 
have  been  subordinated  to  those  of  the  net-work- 
owned  stations,  but  that  the  nets  which  claim 
to  be  national  do  not  in  fact  render  nation- 

wide primary  service. 
The  report  held  that  network  duplication 

should  be  held  to  a  minimum,  and  that  consid- 
eration should  be  given  to  the  problem  of  re- 
taining the  advantages  of  chain  service  while 

eliminating  its  abuses. 

"It  is  clear  that  the  importance  from  a  pub- 
lic standpoint  of  chain  broadcasting  operations 

is  far  greater  than  that  of  any  individual  broad- 

cast stations,"  it  was  declared.  "It  would  ap- 
pear, therefore,  that  some  means  should  be  de- 

veloped to  insure  the  operation  of  chain  broad- 

casting organizations  in  the  public  interest." The  elimination  of  arbitary  and  inequitable 
contractual  arrangements  would  tend  to  subject 
the  nets  to  active  competition  and  render  the 
independent  stations  more  secure,  it  was  held. 
The  report  recommended  revision  of  the  so- 

called  clear-channel  policy  so  as  to  make  great- 
er use  of  the  clear  channels,  of  which  all  but 

two  of  the  present  26  are  on  the  Columbia  and 
NBC  nets. 

The  report  held  that  no  additional  legislation 
is  necessary,  but  that  the  necessary  reforms  can 
be  brought  about  by  changes  in  regulations. 

Appearing  before  the  Senate  committee  con- 
sidering his  nomination,  Commissioner  Brown 

was  extensively  questioned,  primarily  by  Sena- 
tor Charles  W.  Tobey  (Rep.,  N.  H.),  regard- 
ing the  delay  in  making  the  report,  transfers 

of  stations  at  prices  far  in  excess  of  their  phy- 
sical value  and  other  matters  which  have  been 

the   subject  of   Congressional  interest. 
It  was  indicated,  however,  that  his  nomina- 

tion would  be  given  the  approval  of  the  com- 
mittee and  confirmed  by  the  Senate. 
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ALLIED  TO  TAKE  ARBITRATION  PLAN 

TO  INDEPENDENTS  AT  NATIONAL  MEET 

Despite  ''Mud-Slinging",  All  led 

Induced  "Reforms"  Says  Myers 
Virtually  on  the  eve  of  the  National  Allied  States  Association  annual  convention 

Abram  F.  Myers,  its  general  counsel,  assailed  "outbursts"  during  the  recent  Neely 
Bill  hearings  in  Washington,  against  Allied;  called  "more  timely,  and  in  better  taste" 
the  proposal  of  National  Theatres'  chief,  Spyros  Skouras,  for  a  "moral  merger"  to 
face  the  industry's  common  enemies;  and  claimed  that  "for  two  years  the  industry 
has  had  the  opportunity  to  clean  house  but  that  opportunity  has  twice  been  muffed 

by  attempts  to  cut  across  lots  instead  of  turning  square  corners."  The  Myers  blast 
was  issued,  by  bulletin,  from  his  Washington  headquarters. 

"No  amount  of  mud-slinging,"  said  Mr.  Myers,  who  fought  for  the  Neely  Bill  at 
the  recent  House  hearings,  "can  deprive  Allied  of  the  credit  for  bringing  about  the 
reforms  which  so  many  have  talked  about,  and  about  which  only  Allied  has  taken 

effective  action," While  the  majors  have  progressed  towards  a  completely  monopolized  industry  and 
while  it  was  a  blessing  that  the  Government  called  a  halt  when  it  did,  and  in  the 

manner  it  did,  Mr.  Myers  thinks,  according  to  the  bulletin,  that  "it  remains  to  be 
seen  whether  the  vision  exists  to  seize  the  present  opportunity  to  put  the  affairs  of 

the  industry  on  a  legal  and  equitable  basis. 

"This  will  call  for  the  best  efforts  of  the  really  big  men  in  the  industry,"  he  added; 
"it  cannot  be  left  to  minor  employees,  and  second  string  lawyers,  whose  approach  to 

a  solution  has  not  risen  above  attacks  on  Allied  leaders." 

Chicago  Session,  Arranged  by 

Kirsch  and  Record  Com- 

mittee, Starts  Next  Week; 

Sales  Managers  Invited 

Culminating  weeks  of  advance  prepara- 
tions of  unusual  pretentiousness,  conducted 

by  Jack  Kirsch,  president  of  Allied  of  Illi- 
nois and  a  committee  of  unprecedented  size, 

the  national  Allied  States  Association  of  Mo- 
tion Picture  Exhibitors  on  Wednesday  will 

go  into  annual  session,  at  Chicago's  Morri- son Hotel,  at  a  time  when  the  motion  picture 
industry  is  faced  with  more  grave  problems 
than  in  a  quarter  of  a  century. 

Recommendations  which,  in  the  opinion  of 

Mr.  Kirsch,  convention  chairman,  will  ma- 
terially aid  the  independent  exhibitor,  will 

be  made  at  the  meeting,  opening  on  the 
morning  of  the  19th,  and  running  through 
Friday,  the  21st. 

Arbitration  on  Agenda 

Provisions  for  arbitration  for  settling  trade 
disputes  arising  between  theatre  owners  and 
distributors  will  be  one  of  the  important  items 
on  the  convention  agenda,  according  to  Mr. 
Kirsch,  who  guarded  against  any  advance  in- 

sights into  details,  except  that  a  five  man  board 
is  in  mind — consisting  of  one  distributor,  one 
affiliated  exhibitor,  two  independent  exhibitors 
and  one  neutral. 

Admittedly,  solutions  are  sought  for  some  of 
the  biggest  problems  in  years  :  block  booking ; 

the  pending  Federal  "key"  anti-trust  prosecution 
of  the  majors  and  the  relation  thereto  of  a  con- 

sent decree  (see  page  13)  ;  the  economic  ef- 
fects of  the  almost  depleted  foreign  markets  on 

Hollywood  product  and  prices,  on  rentals  and 
the  both  of  those  on  theatre  operations.  Prob- 

lems of  double  features,  premiums  and  other 
perennials  will  all  be  treated,  of  course,  but  these 
may  pale  in  significance  and  importance  before 
the  other  matters  of  the  day. 

The  directors  will  meet  first  at  11  Wednesday 
morning,  in  preparation  for  the  first  open  floor 

session,  in  the  Morrison  Hotel's  Mural  Room, 
Wednesday  afternoon.  The  directors  will  hold 
additional  meetings  at  the  same  hour  on  Thurs- 

day and  Friday,  and,  again,  each  of  those  after- 
noons will  be  turned  over  to  delegates. 

Banquet  Friday 

The  annual  banquet  will  conclude  the  conven- 
tion Friday  evening,  in  the  Morrison's  Terrace 

Room.  It  is  understood  that  James  J.  Walker, 
former  New  York  Mayor,  now  a  lawyer,  will 
preside. 

Representatives  of  2,000  theatres,  all  indepen- 
dent, are  expected  from  21  states,  according  to 

Mr.  Kirsch,  who  predicted  that  "this  year's convention  bids  fair  to  be  the  most  successful 
national  convention  in  the  history  of  Allied 

States." 
Allied  board  members  were  in  meeting  mid- 

week at  the  national  headquarters  of  General 
Counsel  Myers,  in  Washington,  discussing  policy 
and  procedure. 

Invitations  for  attendance  have  been  sent  by 
Mr.  Kirsch  to  distribution  sales  managers.  Sev- 

eral sales  managers  attending  last  year's  na- 
tional Allied  convention,  in  Minneapolis,  walked 

out  of  the  meeting,  charging  Allied  with  unfair- 
ness because  of  their  complete  rejection  of  the 

proposed  motion  picture  industry  trade  practice 
program. 

Pointing  to  the  war  situation,  to  motion  pic- 
ture matters  before  Congress,  the  Department 

of  Justice,  the  Department  of  Commerce  and 

those  in  the  courts,  to  any  product  curtailment 

by  Hollywood,  to  box  office  reactions  and  other 

business,  as  items  of  open  and  committee  dis- 
cussion, Pete  J.  Wood,  Allied  head  of  the  In- 

dependent Theatre  Owners  of  Ohio,  at  Colum- 
bus, this  week  urged  independents  to  attend  the 

convention,  because,  "This  will  be  the  most  time- 

ly meeting  in  the  history  of  the  movies." 

Record  Committee  In  Charge 

Composed  of  presidents  and  officers  of  the 
various  Allied  units  throughout  the  country,  the 
Chicago  convention  committee,  headed  by  Mr. 
Kirsch,  includes  W.  L.  Ainsworth,  Wisconsin ; 
Ray  Branch,  Michigan ;  Roy  Harrold,  Indiana ; 
Frank  Hornig,  Maryland;  Frank  Lydon,  Mas- 

sachusetts; Richard  D.  Marks,  Jr.,  West  Vir- 
ginia ;  Lee  W.  Newberry,  New  Jersey ;  Charles 

H.  Olive,  Washington,  D.  C. ;  Seth  D.  Perkins, 
California,  Arizona  and  Nevada ;  M.  A.  Rosen- 

berg, western  Pennsylvania ;  Sidney  E.  Samuel- 
son,  eastern  Pennsylvania ;  Al  Schumann,  Con- 

necticut ;  W.  A.  Steffes,  Minnesota ;  Orville  Von 
Gulker,  Oklahoma,  and  Martin  G.  Smith  and 
P.  J.  Wood,  Ohio. 
H.  A.  Cole,  of  Texas,  national  president  of 

Allied,  assisted  by  Mr.  Myers  and  Nathan  Ya- 
mins,  of  Fall  River,  Mass.,  are  also  on  the 
general  committee. 

Activity  on  the  part  of  manufacturers  of  the- 
atrical supplies  in  negotiating  for  display  space 

is  reported  by  the  convention  exhibits  commit- 
tee, comprising  Harry  Reckas,  chairman ;  Har- 
old Gollos,  Jerome  Marks,  Paul  Meltzer  and  B. 

Charuhas.  Among  the  companies  which  have 
signed  for  exhibits  are :  Adler  Sign,  American 
Seating,  American  Ticket,  American  Vending, 
Arcus  Ticket,  Brenkert  Light  and  Projector, 
Burch  Manufacturing,  Confection  Cabinet,  Con- 

solidated Book  Publishers,  Cretor's  Popcorn 
Machine,  De  Vry,  Holmes  Projectors,  Hey- 
wood-Wakefield,  Ideal  Seating,  International 
Seat,  Kroehler  Manufacturing,  Motiograph  Pro- 

jectors, National  Carbon,  National  Program  and 
Printing,  National  Screen  Service,  and  its  two 
subsidiaries.  National  Screen  Accessories,  and 
Advertising  Accessories,  National  Theatre  Sup- 

ply, RCA  and  Universal  Theatre  Premiums. 

Kuykendail  Pledges  Exhibitor 

Support  to  Defense  Program 

Exhibitors  will  support  President  Roosevelt's 
national  defense  program,  whole-heartedly,  Ed 
Kuykendail,  president  of  the  Motion  Picture 
Theatre  Owners  of  America,  told  the  semi- 

annual convention  of  the  Theatre  Owners  of 
North  and  South  Carolina,  at  Myrtle  Beach, 
South  Carolina,  held  Sunday  through  Tuesday. 

Mr.  Kuykendail  spoke  on  Monday  attacking 
the  flood  of  lawsuits  in  the  industry,  saying 
that  arbitration  could  settle  many  of  them. 
He  also  stressed  the  importance  of  enter- 

tainment and  relaxation,  at  the  present  time ; 
theatres,  he  noted,  fulfilled  their  duty. 

Other  speakers  were  Claude  Lee,  public  rela- 
tions representative  of  Paramount  Pictures : 

Lyle  M.  Wilson,  of  Roanoke  Rapids ;  and 
George  Dembow,  of  National  Screen  Service. 

There  were  no  elections,  the  convention  not 
being  annual. 

A  technical  forum  in  which  exhibitors  par- 
ticipated featured  talks  by  Ray  Ro^"e,  of  Bur- 

taw,  N.  C. ;  Harry  Buchanan,  of  Henderson- 
ville,  N.  C. ;  William  Conn,  of  Gastonia,  N.  C. ; 
George  Pharr,  of  Lancaster,  S.  C. ;  Fuller  Sams, 
of  Statesville,  N.  C,  and  Henry  Berry,  of 
Hartsville,  S.  C,  president  of  the  organization. 

Virginia  MPTO  Sumnner 

Meeting  on  June  24th 

The  annual  mid-summer  convention  of  the 
Motion  Picture  Theatre  Owners  of  Virginia,  an 
independent  organization,  will  be  held  this  year 
at  the  Chamberlin  Hotel,  Old  Point  Comfort. 
William  F.  Crockett,  president,  and  operator 

of  the  Bayne  Theatre,  Virginia  Beach,  will  pre- 
side, assisted  by  Sydney  J.  Gates,  of  the  Roxy 

Theatre,  Norfolk,  general  chairman ;  and  H. 
Graham  Barbee,  Jr.,  publicity  chairman. 
For  those  arriving  on  Saturday,  there  will 

be  various  entertainment  forms ;  on  Sunday, 
there  will  be  a  special  fishing  trip ;  on  Monday, 
day  of  the  convention,  there  will  be  business 
sessions,  with  a  banquet  and  dance  at  night. 
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SKOURAS,  SEARS  PRESS 

HIGHER  ADMISSION  DRIVE 

Circuit  Head  Cites  Figures 

to  Show  Only  140  Houses 

Charge  Over  40  Cents 

Higher  admissions,  cooperation  between 
rival  film  industry  factions,  optimism  among 
industry  executives  and  advertising  men, 
continuance  of  pre-release  engagements  of 
better  pictures,  and  production  of  good  pic- 

tures by  Hollywood,  were  emphasized  as 
primary  needs  of  the  industry  today  by 
Spyros  Skouras,  head  of  National  Theatres, 
who  spoke  as  guest  of  honor  at  the  Asso- 

ciated Motion  Picture  Advertisers'  bi- 
weekly luncheon  Thursday,  June  6th,  in 

New  York.  His  plea  for  higher  admission 

scales  was  supported  this  week  in  a  state- 
ment to  the  press  by  Gradwell  Sears,  War- 

ner Brothers  general  sales  manager. 

Urges  50  Cents  Admission 

Theatres  in  key  cities  should  charge  at  least 
50  cents  admission,  Mr.  Skouras  declared. 

"About  2,500  theatres  in  the  country  charged 
over  50  cents  in  1932-33,  and  only  140  charge 

more  than  40  cents  minimum  now,"  he  con- tended. 

"If  we  can  increase  25  per  cent  of  these  ad- 

missions, we  will  probably  make  up  our  losses," 
Mr.  Skouras  asserted,  adding,  "No  industry  to- 

day sells  its  merchandise  as  cheaply  as  the  mo- 
tion picture. 

"It  will  help  everyone,"  he  continued.  "It  will 
help  make  the  motion  picture  industry  self- 
sustaining  in  this  country  alone." 

To  the  advertising  executives  present  he  said : 
"You  men  are  the  spark  of  the  imagination 

of  this  industry." 
In  this  connection,  he  recalled  early  days  in 

St.  Louis.  Three  theatres  spent  $12,000  to  $15,- 
000  each  week  on  advertising,  he  said,  but  they 
received  little  mention  in  the  newspapers.  To- 

day, he  said,  the  newspapers  in  that  city,  and 
in  others,  devote  much  of  their  space  to  motion 
picture  news,  a  job  done  by  publicity  men  of 
the  film  industry.  He  cited  the  newspaper 

stories  on  "Gone  With  the  Wind,"  noting  the 
editorial  space  its  opening  received  "even  in 
the  New  York  Times." 

Mr.  Skouras  called  newspaper  critics  gener- 
ally "fair  and  honest"  and  said  the  producers 

wanted  to  be  guided  by  "honest  criticism." 
Cites  Double  Features 

Pre-releases  should  be  encouraged,  Mr.  Skou- 
ras said,  for  they  bring  public  interest,  which 

could  not  be  purchased,  except  with  great  ad- 
vertising expenditure.  These,  however,  should 

only  be  used  for  important  pictures,  he  specified. 

"We  are  facing  a  difficult  situation,"  he  con- 
tinued. "We  must  be  united.  We  must  not  fight 

each  other.  Care  is  necessary  to  sell  a  picture. 
We  cannot  afford  to  have  expensive  pictures 
flop.  It  probably  will  destroy  us. 

"Our  difficulties  cannot  be  overcome  by  re- 
duction of  budgets,  of  salaries,  by  elimination 

of  employees.  They  can  only  be  overcome  by 
unity,  and  an  understanding  of  showmanship. 

The  circuit  head  cited  double  pictures  as  one 
of  the  present  injurious  policies,  but  absolved 
theatre  operators  of  responsibility  for  them.  He 
accused  the  studios  of  not  supplying  sufficient 
meritorious  product  and  said  exhibitors  had 
been  forced  to  seek  artificial  stimulants  such  as 
bargain  shows. 

The  distribution  offices  in  New  York  have 

not  been  doing  their  share,  Mr.  Skouras  as- 
serted. He  excepted,  however,  their  work  in 

the  motion  pictures'  greatest  year  drive,  which 

he  praised  as  highly  effective.  He  regretted  the 
lethargic  trend  which  he  said  he  had  observed 
since  then. 

Mr.  Skouras  was  introduced  by  Charles  E. 
McCarthy,  director  of  advertising  and  publicity 
for  Twentieth  Century  Fox.  A  previous  speaker 
was  Charles  Coburn,  actor,  who  recommended 
training  schools  for  actors,  for  the  motion  pic- 

ture industry.  Leon  Bamberger,  president  of 
the  A.  M.  P.  A.,  presided. 

Sears  Agrees  on  Admissions 

Mr.  Sears,  in  his  statement  this  week,  said: 
"I  think  Mr.  Skouras  is  absolutely  right  in  his 
analysis  of  the  admission  price  situation.  There 
have  got  to  be  reasonably  higher  prices  to  pro- 

tect the  producer,  the  distributor  and  the  ex- 
hibitor in  the  critical  situation  we  are  all  facing. 

If  the  highest  quality  in  production  is  to  be  kept 
up,  there  must  be  sufficient  revenue  to  pay  the 
bills  and  insure  a  fair  profit.  There  is  no  doubt 
in  my  mind  that  the  public  wants  high-grade 
entertainment  and  is  going  to  insist  on  it.  Nor 
do  I  doubt  for  a  moment  that  the  public  is  will- 

ing to  pay  a  fair  price  for  it. 
Also,  Mr.  Sears  agreed  with  Mr.  Skouras 

that  "a  close-knit  and  practical  program  of  co- 
operation is  urgently  needed  because  the  in- 

dustry is  facing  the  most  formidable  crisis  in 
its  history.  It  is  a  matter  of  bread  and  butter 
for  us  to  solve  the  problems  that  confront  us ; 
and  this  applies  to  everybody  engaged  in  every 
branch  of  the  industry,  from  production  chiefs 
in  Hollywood  to  the  theatre  manager  who  has 
been  driven  to  give-aways  and  all  sorts  of  un- 

desirable stunts. 

"The  suggestion  of  a  committee  representing 
all  sections  of  the  industry,  to  meet  regularly 
to  consider  our  common  problems,  is  in  my 
judgment  a  sound  one,  and  I  hope  it  will  be 
carried  out. 

"There  is  only  one  passage  in  Mr.  Skouras's 
speech,  as  reported  in  the  trade  press,  to  which 
I  cannot  whole-heartedly  subscribe.  He  is 
quoted  as  saying :  'We  are  no  longer  fighting 
each  other,  nor  is  there  any  longer  such  a  thing 
as  competition,  but  a  question  of  establishing 

solidarity  or  perishing.' 
"I  can't  agree  that  there  is  no  longer  such  a 

thing  as  competition.  There  is  and  there  must 
be.  But  it  ought  to  be  intelligent,  far-sighted,  and 
I  might  say,  generous  competition.  Our  indus- 

try is  one  big  family.  We  can  and  should  try 
to  set  the  pace  for  each  other  in  the  things  that 
build  up  the  industry — good  pictures,  effective 
distribution,  attractive  presentation,  etc.  But, 
as  a  family,  there  are  matters  on  which  we 
should  stand  firmly  together  in  the  interests  of 

all  concerned." 

General  Aniline,  Controlling 

Agfa.  Earned  $4,463,602 

The  General  Aniline  and  Film  Corpora- 
tion, in  whose  subsidiaries  is  the  Agfa 

Ansco  Corporation,  of  Binghamton,  manu- 
facturers of  raw  film  and  of  photographic 

equipment,  and  which  owns  5,500  shares 
of  E.  I.  DuPont  de  Nemours  stocks,  had 
a  net  income  of  $4,463,602  for  1939,  the 
annual  report  to  the  stockholders,  made  by 
D.  A.  Schmitz,  president,  revealed,  this 
week. 

The  figure  cited  is  after  deductions  for 
taxes  and  charges.  It  is  equal  to  $5.38  per 
share  of  Common  A  stock.  Mr.  Schmitz 
said  that  $2,600,000  was  invested  in  new 
plants  and  equipment,  in  1939.  The  5,500 
shares  of  DuPont  common  stock  represent 
an  investment  of  $838,412. 

STIFF  COMPETITION 

SEEN  IN  WISCONSIN 

Wisconsin  exhibitors  face  siiffer 

competition  this  Summer  from  mer- 
chant sponsored  films  than  in  perhaps 

any  past  year.  Films  are  being  shown 
on  practically  every  night  in  the  week 
in  the  various  towns  with  Saturday 

night  dates  in  the  majority. 
Villages  which  have  announced  free 

shows  include  Bangor,  Norwalk,  Dous- 

man,  Sturm,  Cashton,  Coleman,  Lind- 
sey,  Johnson  Creek,  Custer,  Thorp, 
McFarland,  Howard  Grove,  Johnson- 
ville.  Five  Corners,  Silver  Creek, 

Beechwood,  Glenbeulah,  Almond,  Bon- 

duel,  Juda,  Amherst,  Bancroft,  Gallo- 
way, Stevens  Point,  Rosholt,  Wiscon- 

sin Rapids,  Milladore,  Arnott,  Au- 
burndale,  Pittsville,  Fenwood,  Edgar, 
Hetvitt  and  Chili. 

Warners'  "All  This" 

Openings  Are  Set 

The  world  premiere  of  Warner  Brothers' 
"All  This,  and  Heaven,  Too"  on  Thursday, 
at  the  Carthay  Circle,  Los  Angeles,  was  a 
"sell-out,"  Gradwell  A.  Sears,  general  sales 
manager  of  the  company,  announced  over 
the  weekend,  after  a  flood  of  pre-premiere 
ticket  requests.  The  admission  price  at  the 
house  was  |2.20,  at  its  top. 

Other  special  engagements  of  the  film 
are  at:  the  Earle,  Philadelphia,  on  Friday 
evening;  the  Strand,  Hartford,  on  next 
Tuesday;  the  Orpheum,  New  Orleans,  the 
Brandeis,  Omaha,  and  the  Orpheum,  Des 
Moines,  on  June  27th;  and  the  Majestic, 
Providence,  and  the  Orpheum,  Kansas  City, 

on  June  28th. 
The  company  is  giving  the  film  one  of 

"the  most  comprehensive  national  campaigns 

ever  given  any"  Warner  pictures. 
The  film  is  being  given  advanced  prices 

at  its  special  engagements ;  and  it  was  an- 
nounced that  all  RKO  circuit  houses  which 

play  the  picture,  will  also  advance  their 
prices,  the  scale  to  be  55  cents  and  75  cents 
for  unreserved  seats,  during  the  day,  and  75 
cents  and  $1.10  for  reserved  seats,  at  night. 

Board  Members  of 

Du  Pont  Reelected 

Directors  of  the  Du  Pont  Film  Manufac- 
turing Corporation  were  reelected  at  the 

annual  stockholders  meeting  at  Wilmington, 

Del.,  Thursday,  June  6th.  They  are  T.  C. 
Davis,  A.  B.  Echols,  H.  C.  Haskell,  J.  J. 
Moosmann,  G.  A.  Scanlan,  N.  I.  Steers  and 
Robert  R.  Young. 

The  majority  of  the  stock  of  Du  Pont  Film 
is  owned  by  E.  I.  Du  Pont  de  Nemours  & 
Company.  A  substantial  interest  is  owned 
by  Pathe  Film  Corporation.  By  virtue  of  the 
cumulative  voting  provision  the  Du  Pont 
company  elected  Mr.  Echols,  Mr.  Haskell, 
Mr.  Moosmann,  Mr.  Steers  and  Mr.  Scanlan 
and  Pathe  Film  elected  Mr.  Davis  and  Mr. Young. 

Eureka! 

The  special  session  of  the  Illinois  legis- 
lature adjourned  this  week,  without  having 

passed  laws  affecting  the  film  industry. 
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lATSE  BACKS  BROWNE,  BIOFF;  ASKS 

30-HOUR  WEEK;  WEBER  LEAVES  AFM 

Formal  Resolution  Commends 

"Honesty  and  Integrity"  of 
Studio  Labor  Leader;  Group 

Insurance  Plan  Rejected 

William  Bioff,  Hollywood  studio  head 

now  serving  an  18-year-old  sentence  of  six 
months  for  pandering,  and  also  under  an 
income  tax  indictment  in  Los  Angeles,  was 
to  receive  in  his  bleak  Chicago  city  jail  cell 
this  week,  a  flourishing  scroll  recording  a 

resolution  "reaffirming  his  honesty  and  in- 
tegrity," as  passed  Thursday,  June  6th,  with- 

out opposition  or  applause,  by  nearly  1,000 
delegates  of  the  International  Alliance  of 
Theatrical  Stage  Employes  and  Moving 
Picture  Operators,  in  convention  at  Louis- 
ville. 

George  E.  Browne,  lATSE  president, 
who  had  earlier  in  the  convention  week 

highly  praised  Bioff,  was  unanimously  re- 
elected, along  with  his  entire  administration, 

including  Nick  Cirella,  vice  president,  holder 
of  a  police  record. 

The  convention  voted  for  a  30-hour  week 
throughout  the  industry,  and  for  complete 
lATSE  unionization  of  the  entire  16mm 
field,  regardless  of  the  branch:  theatrical, 

non-theatrical,  commercial,  etc.,  and  that  all 
pictures  produced  by  lATSE  members  be 
projected  only  by  lATSE  members. 

Introduced  by  Hollywood  Group 

The  Bioff  resolution  of  honesty  was  intro- 
duced by  lATSE  District  No.  2,  comprising 

the  delegation  from  the  Hollywood  sector  over 
which  Biof?  presides,  and  where  he  obtained 
wage  increases  for  35,000  workers  from  the 
producers.  The  resolution,  one  of  the  longest 

introduced  at  the  convention,  said  that  "Brother 
Bioff  has  been  unmercifully  persecuted  by  un- 

scrupulous interests  determined  to  exert  every 
means  to  wreck  our  International." 

The  lATSE  Administration  received  one  set- 
back from  the  delegates  when  they  refused  to 

vote  for  compulsory  group  life  insurance,  as 
proposed  by  Matthew  Woll,  a  leader  of  the 
American  Federation  of  Labor,  with  which  the 
lATSE  is  affiliated.  The  plan  would  have  en- 

rolled the  entire  43,000  lATSE  members  for 
$500  each  at  65  cents  a  week. 
A  resolution  gave  lATSE  leaders  unlimited 

power  to  oust  Communists  and  other  subver- 
sives from  the  organization,  after  Mr.  Browne 

earlier  had  admitted  from  the  rostrum  that  sub- 
versive elements  had  filtered  into  the  member- 

ship. 
Other  resolutions  were  aimed  to  tighten 

lATSE's  position  in  film  lines  in  which  it  al- 
ready operates,  and  to  further  extend  its  posi- 

tion in  other  lines,  moves  of  one  form  or  an- 
other affecting  production,  distribution  and 

exhibition. 

Delegates  attending  the  35th  biennial  conven- 
tion took  action  on  50  resolutions.  By  vote  of 

the  delegates,  the  following  were  referred  to  the 
incoming  general  executive  board  (Numbers 
are  the  order  of  appearance  in  the  minutes)  : 

1.  That  the  constitution  be  revised  regarding 

studio  .sound  technicians'  charters,  with  a  full and  direct  charter  issued  to  sound  technicians 
being  construed  as  granting  jurisdiction  to 
members  of  such  locals  over  all  persons  en- 

gaged in  or  doing  work  of  any  nature  in  the 
transmission  of  sound  and  carrier  frequencies 
and  recording,  with  locals  exercising  jurisdic- 

tion over  all  soundmen — public  address  opera- 

NICK  AND  WESTON 

INDICTED  AGAIN 

John  P.  "Big"  Nick,  deposed  head 

of  the  St.  Louis  projectionists'  Local 
143,  and  Clyde  Weston,  the  union's 
ousted  business  agent,  were  indicted 
Tuesday  in  that  city,  by  a  federal 

grand  jury,  for  violating  the  Federal 
Anti-Racketeering  Act,  passed  by 
Congress  in  1934,  and  invoked  for  the 

first  time  in  St.  Louis.  The  Act  pro- 

vides a  maximum  penalty  of  10  years' 
imprisonment  and  a  $10,000  fine.  The 

indictment's  allegations  are  virtually 
the  same  as  those  in  the  state's  indict- 

ment of  Nick  and  Weston,  charging 
them  with  extorting  $6,500  from  St, 
Louis  theatre  owners  in  1917.  Nick 

has  been  freed  of  the  state  charges; 

Weston's  case  is  still  pending.  The 
alleged  payment  is  the  basis  of  some  of 
the  1 2  counts  in  the  indictment,  which 
also  adds  that  Nick  and  Weston  sabo- 

taged motion  picture  equipment;  that 
they  used  control  of  the  union  to 
coerce  exhibitors  into  payment;  and 
that  they  threatened  exhibitors  with 
injury. 

Nick  surrendered  Wednesday  and 
furnished  $15,000  bond.  Weston  was 
still  to  place  bond. 

tors,  film  loaders,  play-back  operators,  newsreel 
soundmen,  commercial  and  industrial  sound- men. 

2.  That  support  be  given  sound  men  by  the 
lATSE  in  their  negotiations  for  agreements  as 
to  wages,  hours  and  working  conditions. 

4.  That  the  constitution  be  amended  so  that 
a  full  and  direct  charter  be  issued  to  all  per- 

sons engaged  as  directors  of  photography,  or cameramen  of  all  kinds. 
5.  That  the  constitution  be  amended  to  cover 

a  full  and  direct  charter  for  motion  picture  cos- 
tumers,  granting  them  jurisdiction  over  all  per- 

sons handling  costumes  and  accessories  where 
pictures  are  made,  except  in  theatres  and  places 
of  amusement. 

6.  A  charter  classification  for  motion  picture 

grips. 7.  A  charter  classification  for  allied  crafts- 
men. 

8.  A  charter  classification  for  studio  set  elec- 
tricians. 

9.  A  charter  classification  for  studio  laborers 
and  utility  workers. 

10.  A  charter  classification  for  make-up  art- 
ists, hair-stylists  and  make-up  women. 

11.  Urging  a  clear  and  definite  decision  of 
interpretation  of  Section  Ten,  paragraph  B  of 
by-laws  to  eliminate  "confusion"  in  California 
over  operators  and  auditorium  sound  units. 

12.  Authorizing  the  president  and  incoming 
general  executive  board  to  place  full  moral  and 
economic  support  of  the  lATSE  behind  the 
Canadian  membership  to  combat  further  inroads 
by  dual  organizations,  and  for  the  lATSE  as  a 
whole  to  resist  attacks  on  Canadian  locals. 

13.  A  charter  classification  of  treasurers  and 

ticket  sellers  from  "B"  to  full  representation  as lATSE  members. 

17-22.  Levying  assessments  to  create  a  retire- 
(.Continued  on  following  page) 

Musicians '  Head 

Quits  Presidency 

After  40  Years 
Forty  years  as  president  of  the  American 

Federation  of  Musicians  were  concluded  on 

Monday  in  Indianapolis  with  the  resignation 
of  Joseph  N.  Weber,  who  told  delegates  his 
physical  condition  would  not  permit  him  to 

accept  the  position,  "even  for  one  more 

year." 

The  declaration  was  made  on  the  first  day 

of  the  organization's  45th  annual  convention, 
Monday  through  Friday.  Mr.  Weber  re- 

marked of  his  resignation:  "No  statement 
of  my  whole  life  has  been  so  hard  to  make — 

I  have  grown  up  with  the  AFM."  On 
Wednesday  Mr.  Weber  was  voted  a  per- 

manent specially  created  post  of  "technical 
adviser"  at  $20,000  a  year. 
Petrillo  Favored 

James  C.  Petrillo,  head  of  the  Chicago  fed- 
eration and  stormy  petrel  of  musicians'  labor 

politics  for  many  years,  appeared  likely  to  suc- 
ceed Mr.  Weber  at  the  elections  on  Thursday, 

as  this  issue  went  to  press.  Leaders  of  the  fed- 
eration, before  and  during  the  convention,  had 

indicated  a  "draft- Petrillo"  movement. 
Highlight  of  the  convention  speeches  was  that 

by  William  Green,  president  of  the  American 
Federation  of  Labor,  who  assailed  the  entrance 
of  Italy  into  the  European  War,  and  who  sup- 

ported material  aid  by  America  to  the  Allies. 
The  convention  unanimously  resolved  allegi- 

ance to  the  United  States  Government  and  op- 
position to  subversive  movements.  It  pledged 

$5,000  to  the  American  Red  Cross. 
Late  Wednesday  the  convention  indorsed  the 

Neely  anti-block  booking  bill  "or  any  substi- 
tute." Pleas  were  made  from  the  floor  to  con- 

tinue lobbying  efforts  in  Washington  to  main- 
tain WPA  music  projects. 

A  resolution  calling  on  AFM  members  to  dis- 
continue making  all  phonograph  recordings  and 

electrical  transcriptions  within  90  days  of  con- 
vention adjournment,  until  an  imderstanding  is 

reached  with  recording  companies,  record  dis- 
tributors and  music  box  operators  was  referred 

to  the  executive  committee. 
Ninety  resolutions  were  presented  up  to  Wed- 

nesday.   Elections  were  to  be  held  Friday. 
It  was  reported  on  tJie  opening  day  that  728 

locals,  in  the  United  States  and  Canada,  were 
represented. 

John  H.  GoU  is  president  and  Abraham  Ham- 
merschlag  business  agent  of  Indianapolis  Local. 
lATSE  Affiliation  Up 

The  Federation's  affiliation  with  the  Inter- 
national Alliance  of  Theatrical  Stage  Em- 

ployees, revision  of  which  had  been  urged  in 
many  musicians'  locals  before  the  convention, 
was  expected  to  be  discussed  and  acted  uporu 

The  Philadelphia  situation,  in  which  Local 
77  is  in  the  sixth  month  of  a  strike  against  the 
Warner  circuit,  and  in  which  national  Federa- 

tion aid  has  been  asked,  was  also  on  the  agenda. 
While  Mr.  Petrillo,  president  of  the  Chicago 

local  and  a  member  of  the  Federation's  execu- 
tive board,  was  mentioned  up  to  mid-week  as 

probable  successor  to  Mr.  Weber,  one  other 
name  was  discussed  by  delegates  before  the 
elections,  that  of  Fred  Birnbach,  secretary  of 
the  Federation. 
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lATSE  AIMS  TO  TIGHTEN  CONTROL 

(Continued  from  preceding  page) 
ment  fund  for  lATSE  members  incapacitated 
by  age  or  infirmity. 

23.  Amendment  of  by-laws  to  provide  that 
local  unions  insist  lATSE  emblem  be  placed  on 
all  theatrical  equipment  constructed  and  film 
used  within  their  jurisdiction  and  on  all  special 
props  and  miniatures  used  exclusively  for  mak- 

ing and  taking  motion  pictures,  with  emblems 
to  be  furnished  by  locals. 

26.  Constitutional  amendment  providing  char- 
ter classification  of  studio  mechanics. 

27.  Constitutional  amendment  making  Para- 
graph 3  read :  distributor  agrees,  before  filling 

any  vacancy  in  shipping,  inspection  or  poster 
department,  to  notify  the  union.  If  a  business 
agent  is  unable  to  supply  man,  the  distributor 
may  hire  any  person  of  his  choosing,  providing 
that  person  joins  the  union  after  a  period  of 
employment  of  60  days,  providing  he  meets 
membership  requirements. 

28.  That  any  employee  engaged  in  making 
shipments  be  classified  as  a  shipper. 

29.  That  the  general  executive  board  con- 
tinue to  have  complete  jurisdiction  over  a  "spe- 

cial department,"  which  is  still  in  the  experi- 
mental stage,  and  be  empowered  to  make  ad- 

justments in  structure  of  Class  "B"  locals  and 
of  lATSE  at  large. 

36.  That  the  general  executive  board  be  in- 
structed to  formulate  new  rules  governing  pro- 
duction contracts,  insuring  union  labor  condi- 

tions to  lATSE  members  working  under  con- 
tract. 

Referred  to  General  Office 

Resolutions  referred  to  the  lATSE  General 
Office  included : 

16.  That  the  general  executive  board  be  in- 
structed to  take  steps  to  secure  work  afforded 

by  the  increasing  use  of  16mm  films  and  pro- 
jectors and  that  lATSE  locals  co-operate  with 

the  General  Office  in  any  attempts  made  to 
secure  such  work. 

37.  That  District  No.  9  take  some  action  in 
efforts  of  Local  No.  372,  Rapid  City,  S.  D.,  to 
negotiate  contracts  or  agreements  of  any  nature 
with  Black  Hills  Amusement  Company,  since 
efforts  of  the  lATSE  international  representa- 

tive have  met  with  no  success  so  far. 
38.  A  petition  to  the  president  to  grant  all 

film  exchange  employees  locals  an  "A"  status. 
40.  On  record  in  support  of  a  30-hour  week 

throughout  the  motion  picture  industry  and 
that  general  executive  board  aid  locals  in  secur- 

ing 30-hour  week  in  all  agreements. 
41.  That  films  bearing  an  lATSE  label  be 

processed  only  in  laboratories  under  contract  to 
the  lATSE,  and  that  the  lATSE  label  be  is- 

sued only  to  those  companies  whose  films  are 
produced  by  lATSE  members. 

46.  That  lATSE  international  officers  col- 
laborate with  officials  of  Film  Technicians 

Local  No.  683  in  negotiating  a  new  contract 
with  producers  based  on  conditions  of  security, 
thus  making  effective  many  years  work  spent 
in  building  up  wage  scales. 

Resolutions  Rejected 

Resolutions  rejected  by  the  delegates  in- 
cluded : 

43.  That  the  lATSE  call  upon  President 
Roosevelt,  the  State  Department  and  Congress 
to  keep  U.  S.  clear  of  any  war  involvements, 
and  specifically  to  prevent  by  all  means  the 
granting  of  any  public  or  private  funds  to  any 
warring  power. 

44.  Amendment  to  Section  16  of  Article  VII 

of  the  Constitution  taking  away  "emergency" 
powers  of  the  lATSE  president  and  restoring 
home  rule  to  locals,  presented  by  Local  No. 
683. 

45.  Repeal  of  assessment  power  in  constitution 
and  substituting  referendum  before  assessment. 

"WAR  BARS  WAGE 

RISE"— PROD  UCERS 

The  quickening  European  War 

tempo  makes  it  impossible  for  pro- 

ducers to  sign  contracts  which  in- 
crease costs,  representatives  of  Holly- 
wood producers  informed  those  of 

the  Screen  Writers  Guild,  on  Monday, 

in  Hollywood.  The  Guild  has  been 
seeking  a  collective  bargaining  agree- 

ment. Present  at  the  conference  were: 
for  the  producers,  E.  J.  Mannix, 
MGM;  Jack  L.  Warner,  Warner 
Brothers;  J.  R.  McDonough,  RKO; 

Cliff  Work,  Universal;  for  the  Guild, 
Sheridan  Gibney,  Charles  Brackett, 
Dore  Schary,  Mary  McCall,  Jr.,  and 
Leonard  Janofsky,  Guild  attorney. 

42.  That  a  per  capita  tax  to  lATSE  be  re- 
duced 25  per  cent. 

Resolutions  passed  include : 
3.  Reaffirming  a  belief  in  the  honesty  and  in- 

tegrity of  William  Bioff. 

14,  15,  20,  21,  25,  30,  48.  Indorsing  the  pres- 
ent administration  and  work  of  lATSE  presi- 

dent George  E.  Browne. 
18.  That  all  pictures  made  by  lATSE  mem- 

bers be  projected  by  I A  members. 
19.  Action  toward  protection  of  jurisdiction 

of  the  lATSE  regarding  AFL  Circus,  Carni- 
val, Fairs  and  Rodeo  International  Union,  char- 

tered February  19,  1940. 
24.  A  request  for  help  in  defeating  the  Neely 

Bill  (S.  280-H.R.  145)  passage  in  the  pres- 
ent Congress  (76th  session). 

31.  Enlargement  of  the  lATSE  emblem  on 
pictures  made  by  lATSE  members  to  screen 
size. 

32.  That  the  General  Executive  Board  be 
empowered  to  promulgate  such  by-laws,  rules 
and  regulations  as  in  its  judgment  may  be 
deemed  proper  and  expedient,  to  fine  and  expel 
from  the  lATSE  or  to  otherwise  discipline 
members  who  engage  in  subversive  activities 
to  the  detriment  of  the  lATSE  or  its  affiliates. 

33.  Condemning  the  use  by  the  Department 
of  Justice  of  the  Sherman  Anti-Trust  Act 
against  labor  unions  and  urging  all  such  pend- 

ing prosecutions  be  dropped. 
34.  39.  Offering  the  U.  S.  Government  the 

strength  and  resources  of  the  lATSE  to  pro- 
mote a  defense  program. 

47.  Rise  for  minute  of  silence  for  the  Rev. 
Father  Michael  McGuire,  St.  Viators  College, 
Kankakee,  111.,  deceased. 

49.  Rise  for  minute  of  silence  for  James 
Lemke,  past  president,  deceased. 

50.  Thanks  to  Louisville  Locals,  Nos.  17  and 
163,  Mayor,  speakers  and  manager  of  hotel  for 
efforts  making  convention  "one  of  outstanding 
in  lA's  history." 

AGVA  Licenses  Talent 

Agents  in  Five  Cities 
Even  as  its  national  officers  were  attempting 

to  secure  a  closed  shop  contract  with  the  coun- 
try's largest  circuits,  the  disputed  points  being under  arbitration  this  week  and  last  in  New 

York,  the  American  Guild  of  Variety  Artists 
was  also  licensing  talent  agencies  in  various 
cities  as  part  of  its  country-wide  drive  to  union- 

ize all  sectors  of  the  "vaudeville-variety"  field. The  New  York  office  last  week  announced  it 
had  licensed  132  local  talent  agencies  in  five 
cities.    They  are :  17  agencies,  and  five  asso- 

ciates, in  New  York;  64  agents  in  Chicago;  26 
agents,  and  nine  associates,  in  Los  Angeles ; 
and  five  agents  and  one  associate,  in  Montreal. 
It  was  also  said  by  the  New  York  office  that 
applications  from  eight  agents  and  four  asso- 

ciates in  New  York,  were  being  considered. 

The  licenses  provide  for  limitation  of  agents' 
commissions  to  10  per  cent,  and  for  their  agree- 

ment not  to  service  non-AGVA  members. 

TMAT  Denied  International 

Charter  by  AFL  Council 
The  A  merican  Federation  of  Labor  executive 

council  last  week  denied  the  application  of  the 

Theatrical  Managers,  Agents,  and  Treasurers' Union  for  an  international  charter  and  directed 
that  it  organize  only  managers  and  agents  in 
Greater  New  York. 

George  E.  Browne,  president  of  the  Interna- 
tional Alliance  of  Theatrical  Employees,  admit- 

ted the  treasurers'  part  of  the  organization  into 
the  alliance  several  months  ago,  and  opposed 
the  TMAT  request  for  a  greater  jurisdiction 
and  their  claim  that  his  union  infringed  their 

province. The  TMAT  on  Monday,  in  New  York,  re- 
elected its  national  officers,  headed  by  president 

Saul  Abraham.  They  also  approved  two  con- 
stitutional amendments,  one  to  allow  deletion 

of  all  references  in  the  union's  literature  to  the 
treasurers,  and  the  other  to  eliminate  the  "mo- 

tion picture  division"  which  for  months  has  also 
desired  to  join  the  lATSE. 

At  the  lATSE  convention  in  Louisville,  last 
week,  managers  of  the  TMAT  motion  picture 
division  were  refused  a  charter. 

Candy  Counter  Unions 

Unionization  of  candy  counter  employees  is 

being  sought  by  the  Retail  Clerks'  Union,  of the  American  Federation  of  Labor,  in  Chicago. 

According  to  Max  Caldwell,  head  of  the  city's 
local,  contracts  have  been  submitted  to  larger 
circuits,  demanding  an  $18.50  minimum  for  men, 
and  a  $16.50  minimum  for  women. 
New  York's  projectionist's  local,  306,  and  the 

Independent  Theatre  Owners  Association,  of 
that  city,  are  expected  to  confer  on  wages  and 
working  conditions,  following  a  request  for  such 
a  conference,  by  the  ITOA,  last  Wednesday,  to 
the  local's  executive  board.  The  projectionists 
are  now  operating  under  a  contract  with  the 
ITOA,  obtained  several  months  ago. 

All  film  companies  and  theatres  in  the  New 
York  area  have  been  requested  by  the  Photo 
Employees  Union,  Local  21314,  to  give  their 
photographic  work  to  unionized  reproduction 
firms.  Listed  as  recognized  by  the  union  are 
photo  work  firms  such  as  Apeda  Studios,  and 
Arrow  Photo  Service.  The  union  has  asked 
other  film  industry  unions  for  cooperation. 

Projectionists  in  Scranton,  Pennsylvania, 
have  been  occupied  in  recent  weeks  by  a  dispute 
between  the  regular  American  Federation  of 

Labor  projectionists'  union  and  a  C.I.O.  organ- 
ization, members  of  which,  the  AFL  union 

claims,  have  been  hired  by  some  local  exhibitors 
who  refused  to  renew  AFL  contracts.  The  mat- 

ter is  before  the  local  National  Labor  Relations 
Board  office. 

Hays  Republican  Delegate 
Will  H.  HayS;  president  of  the  Motion 

Picture  Producers  and  Distributors  of  Amer- 

ica, will  represent  the  Seventh  Indiana  Dis- 
trict, at  the  Republican  National  Convention, 

in  Philadelphia,  late  this  month.  Mr.  Hays 

was  campaign  manager  for  Warren  Gamaliel 
Harding,  Republican  President  and  predeces- 

sor of  CooHdge,  and  he  served  as  Postmaster 
General  in  the  Harding  administration. 
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WARNERS,  COLUMBIA  AND  REPUBLIC 

WIND  UP  1940  CONVENTION  SEASON 

Mort  Blumenstock,  Charles  Einfeld,  Major  Albert  Warner,  Gradwell  Sears  and  Carl 
Leserman  conclude  a  session  at  the  Warner  regional  convention  in  Pittsbtirgh. 

Patriotic  Theme  Stressed  at 

Warner  Pittsburgh  Session; 

Columbia  Sets  Five  Dates 

for   Summer  Releases 

This  week  the  1940  convention  season  was 

completed  and  sales  policies  set  with  Warner 
Brothers  holding  a  convention  in  Chicago, 

the  second  of  two  regionals ;  Columbia  meet- 
ing for  the  second  session  in  Atlantic  City 

and  Republic  having  its  fourth  and  final 
regional  convention  in  New  York. 
The  Warner  Brothers  product  for  the 

1940-41  season,  totalling  48  features  and  two 
specials,  was  announced  at  the  first  session 
held  in  Pittsburgh  last  weekend.  The  story 
appeared  in  Motion  Picture  Herald,  June 
8th  on  page  17. 

The  Columbia  product  announcement  of 
44  features,  16  westerns  and  four  serials 
also  was  made  last  week  and  appeared  on 

page  15  of  the  Herald. 

Republic's  1940-41  list  of  product  with 
58  features  was  published  on  page  37  of  the 
issue  of  June  1st. 

Warner  Brothers  Meet 

In  Pittsburgh,  Chicago 

Following  the  three-day  meeting  in  Pitts- 
burgh this  week,  Warner  Brothers  will  con- 

clude the  convention  season  in  Chicago  June 
17th  to  19th.  The  Chicago  convention  will  be 
attended  by  the  southern  and  western  sales 
staffs.  Representatives  from  the  east  and 
Canada  were  at  the  Pittsburgh  meeting  which 
opened  Monday. 
Maj.  Albert  Warner,  vice-president  and 

treasurer  of  Warner  Brothers,  at  the  opening 

of  the  convention  said,  "There  is  no  place  in 
the  organization  of  Warner  Brothers  or  of  any 
other  patriotic  American  business  for  Nazis, 
Fascists,  Communists,  fellow-travelers  or  fol- 

lowers of  any  other  'ism.'  Loyalty  to  American- 
isms and  the  American  flag  comes  first." 

Last  week  Harry  M.  Warner,  president,  de- 
nounced subversive  elements  in  the  United 

States  in  an  address  to  6,000  studio  workers 
and  others  in  California.    See  page  32. 

In  an  address  to  the  convention — ^Joseph 
Hummel,  foreign  sales  executive,  said  Harry 
Warner  had  cabled  the  Brazilian  Government 
offering  to  turn  over  the  entire  receipts  in  that 

country  of  "Confessions  of  a  Nazi  Spy"  to  the 
Red  Cross  if  Brazil  would  consent  to  the  show- 

ing of  the  film  which  has  been  held  up  by  the 
censor  for  many  months. 

Gradwell  L.  Sears,  general  sales  manager, 

outlined  the  new  season's  product  to  the  200 
convention  delegates,  including  the  sales  force, 
theatre  men  and  executives  from  the  home  of- 

fice. Special  screenings  of  "The  Sea  Hawk"  and 
"All  This  and  Heaven  Too"  were  held. 
Through  special  booking  arrangements  made 

by  Harry  Seed,  local  exchange  manager  for 
Warners  four  downtown  Pittsburgh  theatres 
played  Warner  films. 

Other  speakers  on  Monday  were  Joseph  Bern- 
hard,  president  and  general  manager  of  Warner 
Brothers  Circuit  Management  Corporation ; 
Leonard  Schlesinger,  assistant  general  manager 
of  Warner  Brothers  Theatres,  and  Samuel 
Schneider,  home  office  executive. 

Telephone  Conference  Held 
On  Tuesday  S.  Charles  Einfeld,  director  of 

advertising  and  publicity — and  Mort  Blumen- 
stock, publicity  and  advertising  manager  out- 

lined administration  and  publicity  plans  for  the 

1940-41  product.  Norman  Moray  spoke  on  the 
new  short  subject  program. 

By  means  of  a  special  transcontinental  tele- 
phone hook-up  H.  M.  Warner;  Jack  L.  War- 

ner, vice-president  in  charge  of  production  and 
Hal  B.  Wallis,  executive  producer,  addressed 
the  convention  delegates. 

Carl  Leserman,  assistant  to  Mr.  Sears,  an- 
nounced that  Ed  Schnitzer,  eastern  district  man- 

ager, won  third  prize  in  the  Sears  Drive. 
Awards  were  made  to  Mr.  Schnitzer  and  the 
following  branch  managers  in  his  district ;  J. 
Roger  Mahan,  New  Haven ;  Norman  Ayers, 
Boston;  Charles  Rich,  Buffalo  (just  appointed 
Cleveland  manager)  :  Sam  Lefkowitz,  New 
York  and  Paul  Krumenacker,  Albany. 

The  delegates  were  greeted  by  editorials  in 
the  daily  newspapers,  a  page  advertisement 
bought  and  signed  by  independent  exhibitors, 
banners  and  "Brother  Orchid"  cutouts  and 
stickers.  Promotional  angles  were  directed  by 
Joe  Feldman  and  James  Totman  of  the  local 
office,  in  collaboration  with  Dick  Hyland  of 
the  New  York  office. 

The  Pittsburgh  Press  in  an  editorial  Monday 

titled  "The  Screen  Helps  America"  commended 
Warners  Brothers  for  their  work  in  promoting 
Americanism  and  exposing  fifth  column  groups. 

Theatre  Executives  Return 

After  the  first  day  of  the  three-day  conven- 
tion the  theatre  executives  returned  to  their 

offices. 
Warner  executives  who  will  be  present  at  the 

Chicago  meeting  include :  Gradwell  L.  Sears, 
general  sales  manager ;  Charles  Einfeld,  di- 

rector of  advertising  and  publicity ;  Carl  Leser- 
man, assistant  general  sales  manager ;  Mort 

Blumenstock,  in  charge  of  advertising  and  pub- 
licity in  the  east ;  Ben  Kalmenson,  southern  and 

Western  sales  manager ;  Roy  T.  Haines,  eastern 
and  Canadian  sales  manager ;  Norman  H. 
Moray,  short  subjects  sales  manager;  Arthur 
Sachson,  distribution  executive ;  Al  Schwalberg, 
supervisor  of  exchanges.  Also  from  the  home 
office  will  be :  Mitchell  Rawson,  Sid  Rechetnik, 
Gil  Golden  and  Lee  Blumberg,  of  the  publicity 
department;  and  Joe  Kelly  of  the  playdate  de- 

partment. The  sales  force  attending  will  include :  Fred 
M.  Jack,  Southern  district  manager  with  head- 

quarters in  Dallas,  Texas,  and  his  contingent : 
ATLANTA;  R.  L.  McCoy,  branch  manager,  and 

salesmen,  J.  H.  Black,  H.  R.  Kistler,  F.  H.  Rudolph, 
B.  C.  Weil,  and  Jack  Goldsmith,  pubHcity  represen- tative. 
CHARLOTTE;  J.  A.  Bachman,  branch  manager, 

and  salesmen.  Dean  S.  House,  H.  H.  Jordon,  H. 
Keeter. 
DALLAS;    Doak    Roberts,    branch    manager,  and 

salesmen,  Byron  Adams,  Paul  M.  Backus,  Henry  G. 
Krumm,  Hiram  Parks,  W.  0.  Williamson,  Sr.  and 
Wm.  Lewis,  publicity  representative. 
NEW  ORLEANS;  L.  Conner,  branch  manager,  and 

salesmen,  J.  D.  Jernigan,  P.  L.  Spindler. 
OKLAHOMA;  J.  O.  Rohde,  branch  manager,  and 

salesmen,  W.  C.  Blackstone  and  J.  W.  Loewe. 

Rud  Lohrenz,  Midwest  District  manager, 

with  headquarters  in  Chicago,  and  his  con- 
tingent : 

CHICAGO';  T.  R.  Gilliam,  branch  manager,  and 
salesmen,  B.  Allen,  R.  C.  Herman,  George  Weinberg, 
B.  Goldman,  Max  Roth,  and  F.  Barto,  publicity 
representative. 
INDIANAPOLIS;  Fred  Greenberg,  branch  man- 

ager, and  salesmen,  C.  W.  McKean  and  R.  S.  Schra- 

'^MILWAUKEE;  R.  T.  Smith,  branch  manager,  and 
salesmen,  N.  S.  Bieringer  and  S.  G.  Honeck. 
MINNEAPOLIS;  C.  K.  Olson,  branch  manager, 

and  salesmen,  Myron  B.  Adcock,  Wm.  Grant,  Ernie 
Hill,  Chas.  Jackson,  E.  D.  Perkins  and  Leon  Dizon. 

James  Winn,  Prairie  District  Manager  with 
headquarters  in  Kansas  City,  and  his  con- 

tingent : 
DES  MOINES;  A.  W.  Anderson,  branch  manager, 

and  salesmen,  J.  M.  Beatty,  L.  L.  Wells  and  Paul Walsh. 
KANSAS  CITY;  W.  0.  Williamson,  Jr.,  branch 

manager,  and  salesmen,  E.  M.  Block,  Russell  Borg, 
W.  Don  Woods,  Harry  Gaffney  and  M.  Rubinger, 
publicity  representative. MEMPHIS;  Homer  Hisey,  Manager,  and  salesmen, 
J.  A.  Carruth  and  A.  W.  Moore. 
OMAHA;  Sid  Rose,  branch  manager,  and  salesmen, 

F.  J.  Hannon  and  Leon  Mendelson. 
ST.  LOUIS;  Hall  Walsh,  branch  manager,  and 

salesmen,  Lester  N.  Bona,  W.  K.  Gleason,  James 
Hill  and  D.  J.  Edele. 

Henry  Herbel,  West  Coast  District  man- 
ager with  headquarters  in  Los  Angeles,  and  his 

contingent : 

DENVER,  E.  A.  Bell,  branch  manager,  and  sales- 
men, W.  A.  Haefliger  and  R.  P.  Jamison. 

LOS  ANGELES;  W.  E.  Callaway,  branch  man- 
ager and  salesmen,  J.  D.  Burden,  J.  N.  Howland,  C. 

T.  Charack,  and  Sam  Clark  and  M.  Weiser,  publicity 
representatives. PORTLAND;  V.  Stewart,  branch  manager  and 
salsemen,  M.  F.  Keller  and  T.  M.  McDougald. 
SALT  LAKE  CITY;  Wm.  F.  Gordon,  branch  man- 

ager, and  salesmen,  M.  H.  Gustaveson,  Keith  K. 
Pack  and  Charles  Saphro. 
SAN  FRANCISCO;  Al  Shmitken,  branch  manager, 

and  salesmen,  S.  E.  MacDonald,  W.  C.  Wheeler  and Al  Oxtoby. 
SEATTLE;  Wm.  Shartin,  branch  manager,  and 

salesmen.  Art  Gollogon  and  C.  W.  Young. 

Second  Columbia  Regional 
Held  in  Atlantic  City 

On  Tuesday  Columbia  Pictures  opened  its 
second  sales  meeting  at  the  Ritz  Carlton  hotel, 
Atlantic  City.  Over  100  delegates  from  the 
home  office  and  sales  staffs  of  16  branches  in 
the  mid-west,  southern  and  eastern  divisions 
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were  present  at  the  sessions  which  ended  Fri- 
day. 
At  the  first  of  the  two  regionals,  held  in 

Chicago,  it  was  announced  that  five  of  the  most 
important  pictures  will  be  released  between  June 

15th  and  September  15th.  The  films  are  "Ari- 
zona," "Howards  of  Virginia,"  "He  Stayed  for 

Breakfast,"  "It  Happened  in  Paris"  and  "Be- 
fore I  Die." 

Rube  Jackter,  assistant  sales  manager,  an- 
nounced the  awards  for  the  Central,  Midwest 

and  Western  divisions  during  the  recent  Mon- 
tague Fifteenth  Anniversary  Campaign. 

Prize  winners  were : 

Central  Division :  C.  D.  Hill,  St.  Louis ;  Mid- 
west Division :  Phil  Dunas,  Chicago ;  and  West- 

ern Division:  W.  C.  Ball,  Los  Angeles. 
Omaha,  J.  H.  Jacobs,  manager ;  E.  Dunas, 

F.  Horn,  J.  Zide,  R.  Adler.  Los  Angeles,  W. 
C.  Ball,  manager;  H.  Wineberg,  S.  Fisher,  H. 
M.  Lentz,  N.  Newman,  J.  De  Costa,  L.  Beck- 
ner.  Des  Moines,  M.  H.  Evidon,  manager; 
M.  Goodman,  A.  B.  Leak,  O.  Miller.  Chicago, 
P.  Dunas,  manager;  F.  J.  Flaherty,  T.  Green- 

wood, L  S.  Joseph,  C.  Phillips,  M.  Delano,  H. 
Couston.  Minneapolis,  H.  J.  Chapman,  man- 

ager; A.  L.  Aved,  D.  H.  Conley,  L  Marks,  M. 
E.  Mazur,  M.  W.  Sgutt,  W.  Evidon,  B.  Landy. 
St.  Louis,  C.  D.  Hill,  manager ;  J.  Bradford, 
C.  S.  Ferris,  L.  A.  LaPlante,  R.  Mortenson, 
H.  J.  Buschmann. 

St.  Louis,  Russell  Mortenson,  Herbert  Busch- 
mann ;  Omaha,  Robert  Adler,  Des  Moines,  Or- 

ville  Miller. 
James  Dailey,  San  Francisco ;  4th  Place : 

William  Kassel,  Chicago;  Leroy  Purdy,  St. 
Louis ;  Jack  Earley,  Detroit ;  Earl  Gingrey,  In- 
dianapolis. 

Promotions  Announced 

Mr.  Jackter  also  announced  several  promo- 
tions :  Sam  Cramer,  from  Accessories  manager 

to  salesman  at  the  Denver  exchange;  Orville 
Miller,  from  book  and  office  maanger  to  sales- 

man at  Des  Moines.  The  following  men  were 
added  to  the  Columbia  personnel :  William 
Kahl,  Chicago ;  Mr.  Shacklef ord,  Kansas  City ; 
Fred  Horn,  Jack  Tigue,  Omaha  and  Norman 
Newman,  Los  Angeles. 

Mr.  Cohn  told  the  delegates  that  "now  is  the 
time  to  prove  our  faith  in  ourselves  and  in  our 
American  institutions  if  we  are  to  survive  the 

horror  and  hell  that  ravages  Europe  today." 
The  home  office  contingent,  headed  by  Jack 

Cohn,  vice-president  of  Columbia  Pictures  Cor- 
poration, and  A.  Montague,  general  sales  man- 

ager, arrived  Monday  for  the  Atlantic  City 
convention.  Among  the  home  office  executives 
attending  the  meeting  in  addition  to  Mr.  Cohn 
and  Mr.  Montague,  were  R.  Jackter,  A.  Schnei- 

der, N.  B.  Spingold,  J.  McConville,  L.  Astor, 
L.  Weinberg,  M.  Weisfeldt,  M.  A.  Bergman, 
L.  JafTe,  H.  C.  Kaufman,  M.  Grad,  M.  Worm- 
ser,  G.  Josephs,  W.  Brennan,  B.  Zeeman,  V. 
Borrelli,  J.  Freiberg,  S.  Raisler,  T.  McCue, 
I.  Sherman,  L.  Malamed,  A.  Seligman,  F.  Mc- 
Grann,  A.  Sherman,  J.  Segal,  C.  Roberts,  A. 
Picker,  and  foreign  representatives  Joseph 
Friedman,  Managing  Director  of  England,  A. 
M.  Noye  of  Brazil  and  H.  Prosdocimi  of 
Panama.    Also  attending  were: 

NEW  YORK:  district  manager  Nat  Cohn;  man- 
agers S.  Tra  and  I.  Wormser;  salesmen,  J.  Sokoloff, 

S.  Schussel,  J.  Wenisch,  M.  Fraum,  E.  Helouis,  S. Feinbloom. 
NEW  HAVEN:  branch  mgr.  T.  F.  O'Toole,  sales- men, B.  J.  Lourie,  S.  Swirsky. 
BOSTON:  branch  mgr.  I.  H.  Rogovin;  salesmen, 

E.  Cohen,  S.  Simons,  C.  Myshrall,  H.  Olshan,  J. Wolf,  A.  Barry. 
ALBANY:  branch  mgr.  J.  Miller;  salesmen,  E. 

Hochstim,  J.  Armm,  M.  Cohn,  S.  Goldberg. 
BUFFALO:  branch  mgr.  P.  Fox;  salesmen,  G.  H. 

Ferguson,  J.  BuUwinkel,  N.  Marcus,  C.  Harter. 

UNUSUAL  RIGHTS 

SET  ON  ''STORM" Metro-Goldwyn-Mayer  in  purchas- 

ing the  serial  rights  to  Phyllis  Bot- 
tome's  "The  Mortal  Storm"  also  has 

obtained  the  right  to  supply  the  serial- 
ization free  to  a  number  of  metropoli- 

tan newspapers  in  the  United  States 
and  Canada,  which  had  settled  terms 

for  purchasing  the  story.  According 
to  the  company  it  marks  the  first  time 

that  a  story  set  for  purchase  by  news- 
papers has  been  turned  over  to  them 

without  charge.  Another  unique  fea- 
ture of  the  deal,  it  is  said,  is  that 

newspapers  will  be  permitted  to  set 
direct  from  the  text  of  the  novel. 

MGM's  film  version,  starring  James 
Stewart  and  Margaret  Sullavan,  will 

be  nationally  released  this  week. 

PHILADELPHIA:  branch  mgr.  H.  E.  Weiner; 
salesmen,  J.  Schaeffer,  D.  Korson,  J.  Engel,  M.  Gold- 

stein, L.  H.  Wurtele. 
WASHINGTON:  Mid-East  division  mgr.  S.  A.  Gal- 

anty;  salesmen,  O.  D.  Weems,  J.  B.  Walsh,  C.  A. 
Wingfield,  B.  Caplon,  J.  Kuschner. 
PITTSBURGH:  branch  mgr.  A.  H.  Levy;  salesmen, 

S.  Sugerman,  J.  Gins,  S.  Goldberg,  G.  Tice.  J.  Koh- ler. 
CINCINNATI:  branch  mgr.  A.  S.  Moritz;  salesmen, 

C.  R.  Palmer,  H.  W.  Rullman,  L.  E.  Davis,  P. 
Niland,  J.  A.  Curran. 
CLEVELAND:  branch  mgr.  L.  Zucker;  salesmen, 

M.  Click,  J.  Share,  O.  Bloom,  G.  S.  Vojae. 
ATLANTA:  Southern  Division  Mgr.  S.  Moscow; 

branch  mgr.  W.  W.  Anderson;  salesmen,  B.  A.  Wal- 
lace, U.  T.  Koch,  E.  B.  Foster,  J.  S.  Laird. 

MEMPHIS:  branch  mgr.  J.  J.  Rogers;  salesmen, 
H.  Kohn,  T.  B.  Haynes,  H.  A.  Chrisman. 
NEW  ORLEANS:  branch  mgr.  H.  Duvall;  sales- 

men, J.  Winberry,  J.  J.  Fabacher,  R.  A.  Kelly. 
DALLAS:  branch  mgr.  J.  B.  Underwood;  salesmen, 

H.  Graver,  W.  L.  Penn,  J.  L,  McKinney,  A.  M. 
Whitcher,  L.  Wilkes. 
OKLAHOMA  CITY:  branch  mgr.  C.  A.  Gibbs; 

salesmen,  J.  A.  Smith,  S.  Gibbs,  J.  P.  Hudgens. 
CHARLOTTE:  branch  mgrr.  R.  J.  Ingram;  salesmen, 

G.  Roscoc,  R.  D.  Williamson,  C.  Patterson. 

Fourth  Republic  Regional 
Held  in  New  York 

After  meetings  in  San  Francisco,  Memphis 
and  Chicago,  Republic  completed  this  week  its 
1940  circuit  of  conventions  with  a  two-day  meet, 
on  Tuesday  and  Wednesday  in  New  York  at 
the  Park  Central  Hotel. 

Those  attending  the  eastern  regional  sales 
meeting  were  M.  E.  Morey,  of  Boston;  Sam 
Seletsky,  of  New  Haven;  Herman  Gluckman 
and  Morris  Epstein,  of  New  York ;  Max  Gil- 
lis,  of  Philadelphia;  Sam  and  Jake  Flax,  of 
Washington;  James  H.  Alexander,  Geo.  Col- 

lins and  Sam  Fineburg,  of  Pittsburgh ;  Geo.  H. 
Kirby,  of  Cincinnati ;  Sam  Gorrell,  of  Cleve- 

land ;  Nat  Lefton,  Ohio  franchise  holder ;  Sam 
Seplowin,  of  Detroit ;  Jack  Bellman  of  Buffalo, 
and  Arthur  Newman,  of  Albany. 
From  the  home  office :  James  R.  Grainger, 

president;  Walter  Vincent,  chairman  of  the 
Board;  Morris  Goodman,  vice-president  in 
charge  of  foreign  sales ;  G.  C.  Schaefer,  vice- 
president  and  general  manager ;  John  J.  O'Con- 
nel,  treasurer;  Si  Borus,  Contract  department 
head,  and  David  B.  Whalen,  director  or  adver- 

tising and  publicity. 
On  Tuesday  night.  Republic  entertained  the 

delegates  and  home  office  representatives  with 
a  cocktail  party  and  beefsteak  dinner  at  the 
New  York  Athletic  Club. 
The  Chicago  meeting  was  concluded  Friday, 

June  7th.  Managers,  salesmen  and  bookers  from 

Chicago,  Milwaukee,  Indianapolis,  Minneap- 
olis, Des  Moines,  Omaha,  St.  Louis  and  Kansas 

City  branches  were  present,  as  well  as  company 
executives.  A  cocktail  party  held  Thursday 
night  was  attended  by  the  delegates  and  circuit 
and  theatre  executives  in  the  Chicago  territory. 
Among  those  present  were  John  Balaban,  Jules 

Ruben,  Great  States  Theatres  and  Edward  Sil- 
verman, Essaness  Theatre  Circuit. 

Other  1940-1941 
Product  News 

R.  M.  Gillham,  director  of  publicity  and  ad- 
vertising of  Paramount,  has  announced  the  ap- 

pointment of  the  following  special  force  of  eight 
resident  advertising  consultants :  Don  Chambers, 
Boston ;  William  Broker,  Philadelphia ;  J.  Max- 

well Joice — Cleveland ;  Clinton  Bolton,  Atlanta ; 
Bill  Landsburg,  Kansas  City;  Carl  Kreuger, 

Chicago ;  Jack  Daily,  Dallas  and  Ralph  Ravens- 
croft,  Los  Angeles.  The  new  force  will  begin 
activities  about  July  1st.  Alec  Moss,  home 
office  advertising  manager,  will  coordinate  the 
activities. 

"It  will  be  the  duty  of  these  men,"  Mr.  Gill- 
ham  said,  "to  consult  with  and  assist  in  every 
way  the  local  exhibitors  in  their  respective  ter- 

ritories in  order  to  secure  the  maximum  box 
office  results  from  each  of  the  designated  top- 
bracket  Paramount  pictures  as  they  are  re- 

leased." 

An  arrangement  has  been  made  with  George 
Pal,  Hungarian  producer,  to  make  a  series  of 
six  short  subjects  using  puppets  which  will  be 
set  for  each  motion.  The  series,  to  be  called 
Merry  Models,  will  be  made  in  color. 

Robert  Benchley  plans  to  make  six  short  sub- 
jects for  Paramount  release  at  the  Eastern 

Service  Studio.  He  will  be  assisted  by  Leslie 
Roush,  director  and  Justin  Herman,  adaptor. 

Cecil  B.  DeMille  has  announced  that  color 
will  be  used  on  all  three  pictures  which  he  will 
produce  in  the  next  two  years  for  Paramount release. 

Robert  Sherwood  (not  the  playwright)  has 
concluded  a  one-picture  deal  with  Columbia  for 
the  release  of  "Legacy"  to  be  made  by  Robert 
Sherwood  Productions,  Inc.  The  film,  based 
on  a  novel  by  Charles  Bonner,  will  star  War- 

ner Baxter.  Gordon  S.  Griffith  will  be  produc- 
tion manager. 

W.  Ray  Johnston,  president  of  Monogram, 
said  in  Hollywood  that  the  company  has  set 
definite  starting  dates  for  19  features  between 
June  and  September. 

Scott  R.  Dunlap,  in  charge  of  production, 
has  announced  that  Keye  Luke,  youthful  Chi- 

nese actor,  has  been  signed  to  play  the  male 
lead  in  a  series  of  detective  stories  written  by 
Hugh  Wiley. 

George  W.  Weeks  has  announced  that  pro- 
duction of  the  first  of  a  series  of  eight  westerns 

for  Monogram  will  begin  on  June  17th. 
The  SIstribution  of  Producers  Releasing  Cor- 

poration films  will  be  handled  in  the  United 
Kingdom  by  Pathe  Pictures,  Ltd.  The  agree- 

ment was  signed  by  William  J.  Gell,  managing 
director  of  Pathe  and  negotiated  by  Leon  From- 
kess,  foreign  manager  of  Producers  Releasing 
Corp.  The  complete  schedule  of  20  pictures 
for  1940-41  is  covered. 
Harry  Rathner,  president  of  the  Releasing 

Corp.,  has  been  conferring  on  the  West  Coast 
with  Sigmund  Neufeld,  production  chief. 

Lyric  Pictures.  Inc.,  plans  a  series  of  12-two 
reel  operatic  shorts.  The  first  scheduled  is 
"The  Barber  of  Seville,"  to  be  followed  by 
"Tannhauser."  The  Los  Angeles  Philharmonic 
Orchestra  will  be  used.  Production  of  a  fea- 

ture length  "Martha"  is  to  begin  in  August. 
Columbia  will  release  the  shorts  and  the  fea- 
ture. 

Al  Christie  plans  to  produce  from  two  to  four 
films  this  season  in  New  York. 
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87%  CAIN  IN  INCOME  REPOR

TED  BY 

UNIVERSAL,  HALF  YEAR  NET  $1,381,002 

Profit  for  Second  Quarter 

Announced  at  $920,370  by 

Cowdin;  Reserve  Fund  In- 

creased to  $8,000  a  Week 

Continuing  its  progress  of  the  last  two 
years,  Universal  Pictures  Company,  Inc. 
earned  a  net  profit  of  $920,370  in  the  second 
quarter  ended  April  27,  1940,  before  Federal 
income  taxes  and  special  amortization  re- 

serve, J.  Cheever  Cowdin,  chairman  of  the 
board,  announced  Friday,  June  7th,  in  New 
York.  This  compares  with  a  net  profit, 

similarly  computed,  of  $581,587  in  the  cor- 
responding quarter  of  last  year  and  a  net 

loss  of  $199,487  in  the  second  quarter  two 
years  ago. 

$641,424  Gain  for  Half  Year 

For  the  first  half  of  the  fiscal  year,  net  earn- 
ings on  the  same  basis  amounted  to  $1,381,002, 

a  gain  of  $641,424  or  86.73  per  cent,  compared 
with  $739,578  in  the  first  half  of  last  year,  Mr. 
Cowdin  said.  In  the  corresponding  period  two 
years  ago,  the  company  had  a  net  loss  of  $588,- 
285. 
With  reference  to  the  special  amortization 

reserve  of  $5,000  a  week,  which  was  announced 
when  the  first  quarter  results  were  published, 
Mr.  Cowdin  said  in  a  report  to  stockholders : 

"Since  then  developments  in  world  markets 
have  further  complicated  and  restricted  our  for- 

eign business  and  have  added  to  the  uncertain- 
ties of  the  business  for  the  immediate  future. 

As  a  result  the  management  has  increased  the 
amount  of  this  reserve  to  $8,000  a  week  retro- 

active to  the  start  of  the  fiscal  year.  Further 
changes  in  these  reserves  will  be  made  from 

time  to  time  as  the  necessity  appears." 
After  provision  for  this  reserve  of  $8,000  a 

week,  amounting  for  the  26  weeks  to  $208,000, 
net  earnings  for  the  first  six  months,  before 
Federal  income  taxes  were  $1,173,002. 

Operating  with  lowered  rates  of  exchange, 

the  dollar  volume  of  Universal's  foreign  busi- 
ness during  the  first  six  months  of  the  fiscal 

year  was  slightly  ahead  of  the  corresponding 
period  a  year  ago,  Mr.  Cowdin  said,  _  adding 
that  in  terms  of  foreign  currencies  the  increase 
was  much  more  substantial. 

9,700  Contracts 

"It  is  important  to  note  the  strides  which  the 
company  has  made  in  the  domestic  field,"  Mr. 
Cowdin  continued.  "Through  the  policy  of  the 
sales  organization,  together  with  continued  im- 

provement in  the  Universal's  product,  the  com- 
pany has  been  able  to  close  over  9,700  contracts 

in  the  domestic  market  for  1939-1940  product 
as  compared  with  8,400  contracts  secured  for 

1938-1939  product." 
Some  18  months  ago,  Mr.  Cowdin  said,  the 

management  undertook  to  re-arrange  its  affairs 
and  operations  to  enable  the  company  to  cope 
with  conditions  that  might  result  from  war. 

As  a  result,  he  said,  "we  now  have  every  ex- 
pectation that  starting  September  1st  of  this 

year,  the  company  will  receive  sufficient  income 
from  its  domestic  operations  to  continue  to  im- 

prove its  position." 
The  company's  financial  position  further  im- 

proved during  the  period,  there  having  been  a 
net  reduction  of  $1,381,745  in  bank  loans  and  an 
increase  of  $1,163,257  in  net  working  capital. 
During  the  current  quarter,  the  reduction  of 
bank  loans  has  continued  until  as  of  June  1st 
they  aggregated  $1,050,000. 
The  studio,  Mr.  Cowdin  said,  is  well  ad- 

KUYKENDALL  ASKS 

AID  OF  INDUSTRY 

At  a  meeting  in  New  York  on 
Wednesday,  ]une  5  th,  Ed  Kuykendall, 

president  of  the  Motion  Picture  The- 
atre Owners  of  America,  asked  repre- 

sentatives of  every  phase  of  the  mo- 
tion picture  industry  to  offer  whole- 

hearted assistance  and  cooperation  to 

the  government  in  its  plans  for  na- 
tional defense. 

In  a  message  sent  to  some  9,000 
theatres  Mr.  Kuykendall  said,  .  .  in 
order  that  we  may  do  our  part  in 

keeping  the  public  informed  with  gov- 
ernmental plans  and  activities  along 

this  line,  I  earnestly  urge  that  every 
newsreel  containing  such  information 
be  given  a  full  and  complete  showing 
at  each  performance,  with  the  object 

of  showing  our  determination  that  we 
be  kept  out  of  the  terrible  conflict 

that  is  now  going  on." 

vanced  on  production,  the  last  picture  of  the 
1939-1940  period  being  scheduled  to  start  within 
10  days.  "It  is  confidently  expected  to  com- 

plete the  program  within  the  budget  alloted  to 
it  and  on  time,  and  plans  to  have  one-third  of 
the  new  season's  product  completed  when  de- 

liveries are  scheduled  to  start,"  it  was  said. 

Foreign  Market  Cited 

Discussing  the  war's  effect  on  the  industry, 
Mr.  Cowdin  said:  "We  must  recognize  that  the 
American  motion  picture  business  has  been  most 
severely  affected  and  is  still  facing  very  serious 
problems.  The  business,  in  all  its  elements, 
ranks  as  the  third  or  fourth  largest  industry  in 
America.  Enjoying  a  worldwide  market  reach- 

ing practically  every  country  of  the  world,  the 
operations  of  the  industry  have  been  based  by 
necessity  on  serving  these  markets  and  on  the 
income  derived  therefrom. 

"The  management  of  your  company  has  full 
confidence  in  the  ability  of  the  industry  gener- 

ally to  meet  these  problems  successfully  but  it 
appreciates  that  this  can  only  be  done  through 
the  active  cooperation  of  all  the  elements  of  the 
business  whether  they  be  management,  security- 

holders, employees,  labor,  distributors,  stars, 
producers,  directors,  writers,  exhibitors  or  the 

motion  picture  public." 
"Developments  in  the  world  markets  have 

further  complicated  and  restricted  our  foreign 
business  and  have  added  to  the  uncertainties  of 
the  business  for  the  immediate  future.  As  a 
result  the  management  has  deemed  it  prudent  to 
increase  the  amount  of  the  above-mentioned  re- 

serve to  $8,000  per  week,  retroactive  to  the 
start  of  the  fiscal  year.  Further  changes  in 
these  reserves  will  be  made  from  time  to  time 

as  the  necessity  appears." 

Foreign  Dollar  Volume  Advances 

In  further  explanation  of  foreign  operations, 
Mr.  Cowdin  said  that  operating  with  lowered 
rates  of  exchange,  the  dollar  volume  of  Univer- 

sal's foreign  business  during  the  first  six  months 
of  the  current  fiscal  year  was  slightly  ahead  of 
the  corresponding  period  a  year  ago,  amounting 
to  $4,610,850,  as  compared  with  $4,584,855,  an 
increase  of  .56  percent,  and  an  increase  of  22.61 
percent  over  the  corresponding  period  two  years 

ago.  In  terms  of  foreign  currencies  such  busi- 
ness of  course  showed  a  much  more  substantial 

increase  over  the  previous  years,"  adding : 
"The  expansion  of  the  business  in  Great  Brit- 

ain, achieved  by  our  distributor  General  Film 
Distributors,  Ltd.,  has  contributed  substantially 
to  the  increase  in  our  foreign  operations 
throughout  the  period.  The  market  in  Great 
Britain  is  second  only  to  that  in  the  United 
States  and  constitutes  roughly  one-half  of  our 
normal  foreign  business.  The  growth  of  British 
revenues  is  shown  in  the  following  three-year 
comparison : 

Six  months  ended 

April  27,  1940  i572,896 
April  28,  1939  £423,038 
April  30,  1938  £298,875 

"The  loss  in  dollars  to  Universal  from  the 
decline  in  exchange  rates  is  well  illustrated  in 
the  British  market.  Had  it  been  possible  to 
convert  pounds  into  dollars  this  year  at  the  rate 
prevailing  a  year  ago,  the  dollar  volume  of  the 
company's  British  business  would  have  been 
$349,850  greater  than  was  actually  the  case. 

"Our  Canadian  distributors,  Empire  Univer- 
sal Films,  Ltd.,  have  shown  a  substantial  in- 

crease in  volume  of  business  done  during  the 
period  as  compared  to  last  year.  Such  increase 
has  been  more  than  sufficient  to  offset  the  de- 

preciation in  the  Canadian  exchange  rate. 

Domestic  Gross  Compared 

"While  our  foreign  business  under  present 
conditions  is  of  course  of  great  importance  and 
concern  to  us,  it  is  equally  important  to  note 
the  strides  which  the  company  has  made  in  the 
the  domestic  field,  which  may  possibly  be  called 
upon  to  supply  all  the  dollars  needed  by  the 
company  for  its  operations.  The  following  table 
of  gross  domestic  business  done  during  the 
first  half  of  this  year  and  for  each  of  _  the  last 

two  years,  indicates  the  extent  of  this  improve- ment : 
Six  months  ended 

April  27,  1940..  $8,903,565 
April  28,  1939  $7,562,390 
April  30,  1938  $5,899,861 

"Under  the  provisions  of  its  charter  the  com- 
pany is  required  to  retire  1,500  shares  of  its 

first  preferred  stock  during  the  current  calendar 
year.  750  shares  of  this  stock  have  already 
been  cancelled  and  retired  and  the  remaining 
750  shares  are  in  the  treasury  of  the  company, 
available  for  the  sinking  fund  payment  due 
December  31,  1940. 

"The  management  has  continued  to  consider 

plans  for  corporate  simplication,  to  which  refer- ence was  made  in  the  annual  report.  Current 
world  conditions  including  the  unsettlement  of 
security  markets,  has  of  course,  complicated 

this  problem.  The  management,  however,  ex- 

pects to  continue  its  efforts  in  this  direction," said  Mr.  Cowdin. 

Declare  Loew  Dividend 

Loew's,  Inc.,  directors  last  week,  in  New 
York,  voted  a  regular  quarterly  dividend  of 
50  cents  per  share  on  the  common  stock, 

payable  June  29th,  to  stockholders  of  record 
on  June  18th. 

Western  Electric  Dividend 

Directors  of  Western  Electric  on  Tuesday 
declared  a  dividend  of  75  cents  per  share 

on  the  company's  common  stock,  payable 
June  29th,  to  stockholders  of  record  on  June 
24th. 
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WARNER  ACTS  AGAINST 

STUDIO  ̂ SUBVERSIVES' 
Company  President  Urges  the 

Deportation  of  Nazi  and 

Communist  Sympathizers 

Harry  M.  Warner,  president  of  Warner 
Brothers,  last  week  told  a  mass  meeting  of 

some  6,000  employes  and  guests  assembled 

in  the  Crafts  building  of  the  Burbank  stu- 
dio that  members  of  "bunds,  and  Communist, 

Fascist,  Nazi  and  other  un-American  organ- 
izations" would  be  dismissed  from  the  com- 

pany. 
The  meeting,  largest  ever  held  by  a  single 

studio,  loudly  cheered  the  statement  and  ap- 

plauded wildly  Mr.  Warner's  further  com- ment : 

"If  any  person  likes  those  reprehensible 
foreign  doctrines  so  well,  let  him  go  back 

there.  If  he  hasn't  the  money,  tell  him  to 
come  in  and  see  me.  I  would  rather  use  my 

money  to  send  those  persons  back  than  to 
send  20  ambulances  over  there  for  Red 

Cross  work  as  I  did  today." 
FBI  Head  Introduced 

Declaring  that  subversive  interests  were  at 

work  in  the  film  industry  and  that  such  activi- 

ties were  going  on  in  the  Warners'  plant,  Mr. 
Warner  appealed  to  the  workers  to  turn  over 
information  on  "borers  from  within"  to  Arthur 
Cornelius,  Jr.,  local  head  of  the  Federal  Bu- 

reau of  Investigation,  whom  he  introduced. 
Disclosing  the  reason  for  the  meeting,  to 

which  employes  were  summoned  by  him  in 
personal  letters,  Mr.  Warner  said: 
"We  are  face  to  face  with  a  common  prob- 

lem. This  is  not  a  problem  affecting  only 
money. 

"It  is  a  problem  affecting  life  itself.  Not 
only  our  lives,  but  our  children's  lives,  and  our 
children's  children's  lives. 
"We  cannot  be  blinded  to  the  dangers  con- 

fronting us  as  the  people  in  European  coun- 
tries were  before  the  war. 

"There  is  a  steady  undercurrent  of  un-Ameri- 
can activity  going  on  in  this  country,  in  Holly- 

wood, in  our  own  studio,  seeking  to  deliver  all 
of  us  to  foreign  interests. 

"I  have  found  in  America,  in  my  travels, 
among  the  high  and  the  low  a  feeling  that  no 
nation  would  invade  us,  no  nation  would  dare 
attack  us.  In  the  interests  of  our  company,  I 
have  traveled  many  times  to  Europe  and  found 
the  same  attitude  existed  there  before  the  war. 

Cites  European  Experiences 

"Several  years  ago,  the  Prime  Minister  of 
Denmark  told  me  there  was  no  danger  of  in- 

vasion from  his  neighbor.  I  attempted  to  tell 
him  there  was  danger  from  within,  not  only 
from  without.  In  Oslo,  I  found  the  same  thing. 
In  France  and  in  London,  it  was  repeated. 

"And  history  has  now  proved  that  a  new 
method  of  war  has  come  into  being.  The  dan- 

ger also  confronts  America. 

"The  danger  comes  from  within,  as  well  as 
from  without." 

Citing  reports  of  Nazi  activity  in  the  United 
States,  Mr.  Warner  continued : 

"I  would  like  to  see  a  law  passed  that  all 
members  of  un-American  organizations  be  de- 

ported, and  all  citizens  of  the  United  States  fa- 
voring an  enemy  nation  have  their  citizenship 

revoked  and  then  be  deported  to  the  land  to 
which  they  are  native  or  of  which  they  are  an 

employe." After  reciting  his  experiences  during  the 
•evacuation  of  children  from  London  last  year. 

Mr.  Warner,  who  left  England  three  days  be- 
fore the  war  broke  out,  said: 

"I  received  many  threatening  and  insulting 
letters  upon  my  return  from  England  last  year 
when  I  said  at  a  press  conference : 

"  'That  which  we  fought  the  British  to  ob- 
tain, we  will  have  to  fight  to  retain.' "That  still  holds. 

"Don't  misunderstand  me.  I  don't  want  war! 
I  hate  it  as  no  other  man ! 

"But — at  my  age — I  would  not  hesitate  to 
join  up  and  fight  to  my  utmost  if  our  good 
neighbors,  Mexico  or  Canada,  were  invaded  by 
that  devil. 

"Juarez"  and  Shorts  Cited 

"You  may  have  been  wondering  why  'Juarez' 
was  made  by  our  studio.  We  didn't  make  any 
money  on  that  picture.  We  lost  on  it. 

"You  may  have  been  wondering  why  Hal 
Wallis  and  Paul  Muni  made  that  trip  to  Mexico 
to  get  the  story  approved. 

"We  knew  that  Communism,  Nazism  and 
Fascism  were  making  great  moves  in  this  part 
of  the  world. 

"We  made  that  picture  to  show  the  people 
down  in  Mexico  that  some  one  had  given  his 
life  that  Mexico  could  be  a  democratic  country. 
"We  didn't  stop  that  project  because  we 

would  lose  money  on  it.  We  didn't  consider  the 
financial  angle  on  that  picture  or  on  our  his- 

torical shorts. 

"It  is  a  well  known  fact  in  the  industry  that 
we  lose  from  $25,000  to  $30,000  on  each  of  those 
patriotic  shorts. 

"But  we  tell  our  producers  and  our  investors 
that  that  is  the  cheapest  investment  they  can 
allow  us  to  make,  even  if  we  do  lose  money. 

If  we  don't  succeed  in  combating  this  foreign 
influence,  it  doesn't  matter  what  we  have — 
it  won't  be  worth  anything,  anyway." 

Persecutions  Recalled 

Reading  reports  of  Nazi  organization  work 
carried  on  in  Los  Angeles,  Mr.  Warner  de- 

clared emphatically : 

"I  would  rather  be  killed  and  see  my  children 
buried  than  to  live  under  conditions  those  people 
are  trying  to  create. 

"My  father  and  mother  lived  under  such  a 
system ;  that  is  the  reason  they  came  over  here. 
They  left  everything  in  Europe  and  we  started 
at  the  bottom  over  here. 

"Every  night  my  brothers  and  I  went  on  our 
knees  and  thanked  God  my  father  brought  us 

here." 

Recalling  the  persecutions  of  minorities 
abroad,  the  Warner  company  head  asserted: 
"When  the  first  persecution  took  place  in 

Germany  against  a  people  of  a  certain  faith, 
the  mistake  was  that  the  world  did  not  rise 
against  any  people  who  attack  any  minority 
because  they  have  a  faith. 

"If  that  had  happened,  I  would  not  stand  here 
thinking  about  the  future  protection  of  our 
children. 

"How  many  of  you  were  asked  of  what  faith 
you  were  when  you  were  employed  here? 

Quotes  fronn  Propaganda 

At  this  point  Mr.  Warner  read  from  a  trans- 
lation of  a  pamphlet  printed  some  years  ago  in 

Germany  which  attacked  Christianity,  as  well  as 
all  other  religions,  and  advocated  paganism. 

"The  world  knew  of  this  thing  at  that  time, 
and  did  not  rise  against  the  oppressors.  Now 
we  must  all  stand  together,  Catholic,  Jew  and 
Protestant. 

"We  are  confronted  with  a  highly  organized 
machine  for  spreading  subversive  and  alien  doc- 

trines.  It  saddens  me  to  think  that  otherwise 

''THE  SCREEN 

HELPS  AMERICA" An  editorial  from  the  Pittsburgh 

Press  of  last  Monday  said: 

"Officials  of  the  Warner  Brothers 
motion  picture  circuit  are  meeting  in 

Pittsburgh  today  in  convention,  and 
we  therefore  take  this  opportunity  to 

commend  them  on  the  -work  they  have 
been  doing  for  the  last  three  years  to 

promote  Americanism  and  expose  in- 
fluences which  have  recently  come  to 

be  recognized  under  the  name  of  the 

'fifth  column.' "The  motion  picture  screen  can  be 
a  great  educator  because  its  appeal  is 
universal.  It  is  particularly  important 

because  it  reaches,  better  even  than  the 

spoken  or  u/ritten  word,  those  who 
may  be  newcomers  to  America  and 

who  may  read  or  speak  little  English." The  editorial  enumerated  many 

Warner  pictures  of  contemporary 

bearing,  including  "Confessions  of  a 

Nazi  Spy,"  "The  Life  of  Emile  Zola," 
"Juarez,"  the  patriotic  shorts  and 
"The  Secret  Army,"  now  in  produc- 
tion. 

sane  thinking  Americans  are  following  these leaders. 

"It  is  happening  right  here  in  this  studio.  In 
the  cars  on  the  lot — in  my  own  car — I  have 
found  literature  on  that  subject. 

"Somebody  knew  who  placed  it  in  the  cars 
and  allowed  them  to  do  it.  It  is  important  to 
the  American  government  that  this  be  stopped. 

"I  want  you  all  to  turn  in  the  perpetrators 
of  this  un-American  activity  to  the  govern- 

ment. And  here  is  the  man  you  should  tell — 
Arthur  Cornelius,  Jr.,  head  of  the  local  Fed- 

eral Bureau  of  Investigation." Mr.  Cornelius  did  not  speak  and  Mr.  Warner 
continued : 

"I  pray  with  all  my  heart  that  Christianity survives. 

"The  most  beautiful  words  in  the  world  are 

those  of  Christ's : "  'Peace  on  earth,  good  will  to  all  men.' 
"He  didn't  say  good  will  to  men  of  a  certain 

faith.   He  said  all  men." On  the  dais  with  Mr.  Warner  were  Col.  John 
F.  Curry,  commander  of  Hamilton  Field;  Los 
Angeles  City  Attorney  Ray  Chesebro,  and Bryan  Foy. 

Robert  Schless,  Warner  European  manager, 
spoke  briefly,  and  Olive  Ponitz,  opera  singer, 
opened  and  closed  the  session,  held  in  the 

studio,  with  "The  Star  Spangled  Banner"  and 
"God  Bless  America." 

Invited  guests  included  Ralph  Wheelwright 
of  M-G-M ;  Jock  Lawrence  of  Samuel  Gold- 
wyn  studios ;  Cliff  Work  of  Universal ;  Walter 

Wanger ;  Fred  Beetson,  executive  vice-presi- dent of  the  Association  of  Motion  Picture 

Producers ;  Thornton  Sargent  and  other  offi- 
cers of  Fox  West  Coast ;  Sol  Lesser ;  Jack 

Chertok  of  M-G-M ;  Anthony  Veiller  of  Para- 
mount ;  Al  Goetz ;  Mr.  and  Mrs.  Leo  Gold- 
smith of  Douglas  Aircraft  and  Jesse  Lasky. 

Others  present  were  Donald  Crisp,  Charles 

Ruggles,  Ann  Sheridan,  George  Brent,  Wil- 
liam Cagney,  James  Cagney,  Pat  O'Brien,  An- thony Quinn,  Jeffrey  Lynn,  Jane  Wyman, 

Ronald  Reagan,  Wayne  Morris  and  Herbert Marshall. 

Wilkie  in  "information" Wendell  L.  Wilkie,  Presidential  aspirant, 

appeared  with  the  "regulars"  of  RKO's  "In- formation Please"  when  another  in  that  se- 
ries began  production  Thursday,  at  the  New 

York  20th-Fox  studio  sound  stage. 
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APRIL  BOX  OFFICE  CHAMPIONS 

Yictor  Fleming,  director. 

GONE  WITH  THE  WIND:  Presented 

by  Selznick  International  in  association  with 
MSM.  Produced  by  David  O.  Selznick. 
Director,  Victor  Flenning.  Screen  play, 

Sydney  Howard.  Technicolor  supervision, 

"Natalie  Kalnnus.  Cast:  Vivien  Leigh,  Clark 
Sable,  Leslie  Howard,  Olivia  de  Havilland, 
Ona  Munson,  Hattie  McDaniel,  Thomas 
Mitchell.  General  release  date  not  set. 

Advance  price  showings  began  Decenn- 
ber  16,  1939. 

William  Seiter,  director. 

IT'S  A  DATE:  Produced  and  distributed 

by  Universal.  Producer,  Joe  Pasternak. 

Director,  William  Seiter.  Screen  play,  Nor- 
man Krasna.  Cameraman,  Joe  Valentine. 

Art  director.  Jack  Otterson.  Cast:  Deanna 

Durbin,  Kay  Francis,  Walter  Pidgeon, 

Eugene  Pallette,  Cecilia  Loftus,  Lewis 
Howard,  Samuel  S.  Hinds,  Fritz  Feld,  S.  Z. 

Sakall,  Henry  Stephenson,  Joe  King,  Vir- 
ginia Brissac.  Release  date,  March  22, 

1 940. 

Walt  Disney,  producer-director. 

PINOCCHIO:  Produced  and  distributed 

by  RKO  Radio.  Producer,  Walt  Disney. 

Based  on  Collodi's  immortal  story.  Super- 
vising directors:  Ben  Sharpsteen,  Hamilton 

Luske.  Sequence  directors:  Bill  Roberts, 
Norman  Ferguson,  Jack  Kinney,  Wilfred 
Jackson,  T.  Hee.  Animation  directors:  Fred 
Moore,  Milton  Kahl,  Ward  Kimball,  Eric 

Larson,  Franklin  Thomas,  Vladimir  Tytia,  A, 
Babbitt,  W.  Reitherman.  Release  date, 
February  22,  1940. 

Alfred  Hitchcock,  director, 

REBECCA:  Produced  by  Selznick-lnter- 
national.  Distributed  by  United  Artists. 
Producer,  David  O.  Selznick.  Director, 

Alfred  Hitchcock.  Screen  play,  Robert  E. 

Sherwood  and  Joan  Harrison.  Adapta- 
tion, Philip  MacDonald  and  Michael  Hogan. 

From  the  novel  by  Daphne  du  Maurier. 
Cast:  Laurence  Olivier,  Joan  Fontaine, 

George  Sanders,  Judith  Anderson,  Nigel 
Bruce,  Reginald  Denny,  C.  Aubrey  Smith, 
Gladys  Cooper.    Release  date,  April  12. 

Victor  Schertzinger,  director. 

ROAD  TO  SINGAPORE:  Produced 

and  distributed  by  Paramount  Pictures. 
Producer,  Harland  Thompson.  Director, 
Victor  Schertzinger.  Screen  play,  Don 
Hartman  and  Frank  Butler.  Based  on  a 

story  by  Harry  Hervey.  Cameraman,  Wil- 
liam Mellor.  Cast:  Bing  Crosby,  Dorothy 

Lamour,  Bob  Hope,  Charles  Coburn,  Judith 
Barrett,  Anthony  Quinn,  Jerry  Colonna, 
Johnny  Arthur.  Release  date,  March  22, 
1940. 

Michael  Curtiz,  director. 

VIRGINIA  CITY:  Produced  and  dis- 

tributed by  Warner  Brothers.  A  First  Na- 
tional picture.  Jack  L.  Warner  in  charge 

of  production.  Hal  B.  Wallis,  executive 
producer.  Director,  Michael  Curtiz.  Cast: 
Errol  Flynn,  Miriam  Hopkins,  Randolph 

Scott,  Humphrey  Bogart,  Frank  McHugh, 
Alan  Hale,  Guinn  Williams,  John  Litel, 

Douglass  Dumbrille,  Moroni  Olsen,  Russell 
Hicks,  Dickie  Jones.  Release  date,  March 
23,  1940. 
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POOR  SEASON  SEEN 

FOR  SUMMER  STOCK 

Few  Broadway  Plays  Adapt- 
able to  the  Summer  Trade; 

Week    to    Week  Bookings 

The  doldrums  experienced  by  the  Broad- 

way stage  this  past  season  are  expected  to 
react  in  kind  on  the  summer  stock  circuit, 

thus  making  for  less  competition  from  that 

angle  to  motion  picture  theatres.  The  stock 

companies  have  few  plums  to  pick  for  even 

some  of  the  better  legitimate  shows  pre- 

sented in  the  winter  and  spring  are  not  con- 

sidered good  material  for  the  summer  hin- 
terland trade. 

At  the  close  of  the  Broadway  season, 

although  several  plays  will  continue  through 

the  summer,  only  15  shows  had  run  over 

100  performances  or  more,  compared  to  22 

at  last  season's  close. 

Having  Considerable  Difficulty 

The  stock  companies  are  said  to  be  experienc- 
ing considerable  difficulty  in  lining  up  their 

July  and  August  schedules  and  most  are  said 
to  be  going  ahead  only  with  two  or  three  weeks 
of  repertory  set.  On  the  other  hand,  such  stars 
as  Ethel  Barrymore,  Jane  Cowl  and  Ina  Claire 

have  plays  set  that  probably  will  serve  them 

for  the  entire  summer,  making  one-week  stands. 

Miss  Barrymore's  vehicle  is  "The  School  for 

Scandal";  Miss  Cowl's  "Captain  Brassbound's 
Conversion"   and   Miss   Claire's  "Biography." 
Sylvia  Field,  Michael  Whalen,  Millard 

Mitchell  and  Viola  Roache  are  taking  the  lead 

roles  at  Denver's  Elitch's  Gardens,  where  Ar- 
nold Guertler  will  have  his  usual  10-week 

season.  George  Somnes  will  direct  and  his  wife, 
Helen  Bonfils,  owner  of  the  Denver  Post,  will 
be  a  member  of  the  company. 
The  Amherst,  Mass.,  Theatre  has  received 

a  subsidy  from  Amherst  College  and  Harold 
Kennedy  has  been  engaged  as  manager.  He  has 
Edith  Van  Cleve  slated  to  direct  five  weeks, 
and  has  scheduled  Sylvia  Sidney  and  Luther 

Adler  in  "No  Time  for  Comedy"  and  Donn 
Cook  and  John  Beal  in  "Outward  Bound"  and 
possibly  Ezra  Stone  in  "What  a  Life."  This is  one  of  the  theatres  Miss  Cowl  will  play. 

John  Cornell  and  John  Haggott  have  taken 
over  the  Westport  Country  Playhouse,  as  they 
did  last  season,  from  its  owner  Lawrence  Lang- 
ner.  They  will  alternate  productions  with  the 
McCarter  Theatre  at  Princeton,  which  will  be 
under  the  management  of  Warren  Munsell,  Jr., 
whose  father  is  general  manager  for  the  The- 

atre Guild.  The  Princeton  theatre  will  open 
with  Miss  Cowl  and  will  include  on  its  sched- 

ule a  production  of  Paul  Robeson  in  "Emperor 

Jones." Ruth  Gordon  has  signified  her  intention  of 

playing  a  number  of  Summer  theatres  in  "Here 

Today." 
Proceeds  to  Charity 
Gertrude  Lawrence  will  open  the  season  at 

Dennis,  Mass.,  in  "Private  Lives,"  giving  her 
proceeds  for  the  week  to  the  Allied  Relief 

Fund.  Paul  Robeson  will  be  seen  in  "Emperor 
Jones"  in  a  number  of  the  Summer  theatres. 
"The  Weak  Link"  and  "Separate  Rooms"  are 
finding  a  place  on  several  schedules.  One  of 
the  theatres  still  to  make  an  announcement  is 

the  late  Alexander  Dean's  former  stand,  at 
Cohasset,  Mass.,  which  probably  will  be  oper- 

ated by  Mrs.  Dean.  Joe  E.  Brown  will  be  seen 

in  several  places  in  "Elmer  the  Great"  and 
Sinclair  Lewis  will  return  to  playing  his  "An- 

gela Is  22"  in  several  localities,  including  Ma- 
plewood.    Sheila  Barrett  will  make  her  non- 

musical  stage  debut  at  Clinton,  Conn.,  in  a  new 

play,  "Some  Days  You  Don't,"  by  Charles Schnee,  which  Alexander  Kirkland  hopes  to 
bring  to  Broadway  in  the  Fall.  Erich  Von 
Stroheim  has  signified  his  desire  to  appear  in 
Summer  theatres,  and  Bela  Blau  is  interested 

in  his  appearing  in  "Margin  for  Error." 
Louis  Calhern,  Haila  Stoddard,  Florence  Mc- 

Gee  and  Natalie  Schafer  will  be  members  of 

the  permanent  cast  at  the  Buck's  County  The- atre, New  Hope,  Pa.  This  house,  operated  this 
season  by  Theron  Bamberger  and  Kenyon 
Nicholson,  will  open  with  Calhern  and  Peggy 

Wood  in  "The  Royal  Family"  and  Lenore 
Ulrich  will  appear  there  in  one  starring  show 
during  the  season.  Miss  Wood  will  also  be 

seen  in  a  revival  of  "The  Texas  Nightingale." 
"Yes,  My  Darling  Daughter"  is  another  of  their 
planned  bills. 

"Amphitryon  38"  Scheduled 

One  of  the  more  ambitious  of  the  soon-to-be- 

made  announcements  is  Walter  Hartwig's  pro- 
duction of  "Amphitryon  38."  Hartwig's  theatre 

is  at  Ogunquit,  Me.  Cheryl  Crawford  and  John 
J.  Wildberg  have  taken  over  the  Maplewood 
Theatre,  at  Maplewood,  N.  J.,  and  will  open 

their  season  with  Helen  Menken  in  "Enter 

Madame." 
Melville  Burke  will  again  direct  at  Skowhe- 

gan.  Me.,  where  the  Owen  Davises  and  Ar- 
thur Byrons  are  regular  summer  residents.  One 

of  the  more  important  of  their  endeavors  this 

Summer  will  be  the  production  of  "The  Norths 
Meet  Murder,"  dramatized  by  Davis  from  the 
New  Yorker  Magazine  stories  of  Richard 
Lockridge,  drama  critic  of  the  The  Sun.  This 
is  a  property  of  William  Harris,  Jr.,  for  Broad- 

way in  the  Fall.  "Life  With  Father"  received 
its  tryout  last  Summer  at  the  Skowhegan  The- 

atre. (The  only  other  Summer  theatre  tryout 
in  the  history  of  Summer  theatres  to  have  been 

a  hit  on  Broadway  was  "The  Pursuit  of  Hap- 
piness," which  Lawrence  Langner  presented  at 

his  Westport  Theatre  before  Rowland  Stebbins 
did  it  on  Broadway.  ) 

Day  Tuttle  is  taking  a  sabbatical  leave  from 
his  accustomed  post  as  co-manager  of  the  Mt. 
Kisco  Playhouse,  leaving  the  work  to  his  col- 

league, Richard  Skinner. 
The  Equity  Class  A  Summer  theatres  that 

have  signified  their  intention  of  reopening  this 

Summer  are :  Richard  Berger's  Municipal 
Opera  Company  in  St.  Louis,  Malcolm  Atter- 
bury's  Tamarack  Players  at  Lake  Pleasant, 
N.  Y. ;  Justus  J.  Addiss'  Chapel  Playhouse 
Players  at  Guilford,  Conn. ;  William  Miles' 
Berkshire  Playhouse  Stockbridge,  Mass. ;  Vir- 

ginia Franke  and  Walter  Davis'  Skaneateles 
Summer  Theatre,  Skaneateles,  N.  Y. ;  Watson 

I  Barratt  and  Victor  Payne-Jennings'  Summer Stock  at  Spring  Lake,  N.  J. ;  John  Huntington 

and  Mariam  Batista's  Cambridge  Summer  The- 
atre (Brattle  Hall),  Cambridge,  Mass.;  Lydia 

B.  Noble's  Montowese  Playhouse,  Branford, 
Conn. ;  Joseph  Cortere's  Memphis  Open  Air 
Co.,  Memphis ;  Robert  Elwyn's  Woodstock 
Players,  Woodstock,  N.  Y. ;  Frederick  Walker's Mountain  Playhouse,  Jennerstown,  Pa. 

More  Houses  Reopening 

Also,  Martin  Meyers  and  David  Walper's Montclair  Theatre,  Montclair,  N.  J. ;  Henry 

Levin  and  Martin  Manulis'  Bass  Rocks  The- 
atre, Gloucester,  Mass. ;  Morgan  Farley's  Nan- tucket Players,  Nantucket,  Mass. ;  Alexander 

Kirkland's  Summer  theatre,  Clinton,  Conn. ; 
Guy  Palmerton's  Lake  Whalom  Playhouse, 
Fitchburg,  Mass. ;  Charles  Coburn's  Mohawk Drama  Festival,  Schenectady,  N.  Y. ;  Walter 
Armitage,  who  has  taken  over  the  County 

Theatre,  Suffern,  N.  Y. ;  Alan  Grey  Holmes' 

CLAUSE  COVERS 

WAR— EQUITY 

While  Summer  theatre  and  Broad- 
way managers  are  still  attempting  to 

insert  war  clauses  in  actors'  contracts. 
Actors  Equity  holds  to  the  theory  that 
the  "Act  of  God  or  the  Public 

Enemy"  clause  in  its  constitution 

covers  any  possible  American  inter- 
vention or  further  effect  of  a  European 

conflict  on  the  theatre. 
If  the  war  has  a  resultant  bad  effect 

on  Broadway,  managers  may  appeal  to 

Equity  for  permission  to  close  shows 
without  liability  for  salaries. 

Town  Hall  Playhouse,  Westboro,  Mass. ;  Rich- 
ard Aldrich's  Cape  Playhouse,  Dennis,  Mass. ; 

Philip  Carr,  Charles  Atkin  and  Kate  Holt's New  England  Playhouse,  Ridgefield,  Conn. ; 

Julian  Olney's  Ridgefield  Theatre  Players, 
White  Plains,  N.  Y. ;  Hope  Newcomb's  Marble- head  Summer  Co.,  Marblehead,  Mass. 

Also,  Mrs.  Alice  J.  Tyler's  Theatre-by-the- 
Sea,  Matunuck,  R.  L;  The  Oak  Bluff's  Sum- mer Co.,  Martha  Vineyard,  Mass. ;  Maryverne 

Jones'  Starlight  Theatre,  Pawling,  N.  Y. ;  Royal 
Stout's  Nuangola  Players,  Nuangola,  Pa. ; 
Mary  Ann  Dentler's  Bandbox  Theatre,  Suf- 
field.  Conn. ;  T.  C.  Upham's  Cape  Theatre, 
Cape  May,  N_  j_ ;  Robert  T.  Schnitzer's  Robin 
Hood  Theatre,  Arden,  Del. ;  Nancy  Rogers' 
Casino  Theatre,  Newport,  R.  L ;  Bela  Blau's Deertrees  Theatre,  Harrison,  Me. ;  and  Edward 
Goodnow  and  Francis  Grover  Cleveland's 
Barnstormers,  Tamworth,  N.  H.  In  addition 
to  these  there  are  those  previously  mentioned 

theatres  at  Elitch's  Gardens,  Denver ;  Skowhe- 
gan, Me. ;  the  Buck's  County  Playhouse  at  New 

Hope,  Pa. ;  Westport,  Conn. ;  Princeton,  N.  J., 
and  Maplewood,  N.  J. 

Uyi  to  Distribute 

Latin  Productions 

United  Artists  has  set  two  distribution 

deals  for  a  total  of  five  Spanish-language 

productions  to  be  released  in  the  1940-41  sea- 
son. The  company  has  acquired  the  Latin 

American  rights  to  "Escandalo,"  which  was 
produced  in  Santiago,  Chile,  by  Jorge  De- 

lano and  Emilio  Taulis  in  cooperation  with 
Alfonso  Merlet, 

Directed  by  Mr.  Delano  and  featuring  sev- 

eral popular  native  stars,  "Escandalo,"  has been  acclaimed  in  private  previews  as  the 
best  picture  ever  made  in  Chile,  according  to 
an  announcement  by  United  Artists.  Its 

initial  public  showing  will  take  place  in  San- 
tiago at  a  first  run  theatre  within  the  next 

few  weeks. 
The  second  deal  is  for  a  series  of  four 

Spanish  language  pictures  to  be  made  by 
Latin  American  Productions,  Inc.,  of  which 
Geza  P.  Polaty  is  president  and  supervising 
producer.  The  productions  will  be  filmed 
either  in  Cuba  or  Argentina,  depending  on 
the  background  of  the  stories.  Under  the 
terms  of  the  contract,  the  first  picture  will 
be  delivered  by  November  15,  1940. 

Opera  in  Cincinnati 
Theatres  in  Cincinnati  again  this  year  will 

experience  outdoor  competition  from  the 
Summer  season  of  opera  at  the  Cincinnati 
Zoological  Gardens,  which  opens  June  30th 
and  continues  through  August  10th.  It  is  a 
civic  enterprise  usually  heavily  patronized. 



BOOM  TOWN  BOOMING! 

We  rush  into  print  to  tell  you,  because  our  undercover  scouts  tell  us,  that 

this  great  entertainment  now  in  production  at  the  M-G-M  Studios  is  shap- 

ing into  the  most  sensational  box- office  attraction  of  the  year.  And  remem- 

ber, "Boom  Town''  is  just  one  of  the  life-saving  line-up  from  M-G-M  now 
and  all  Summer. 

CLARK  GABLE 

SPENCER  TRACY 

CLAUDETTE  COLBERT 

HEDY  LAMARR 

in  the  hit  of  the  year 

BOOM  TOWN 

"In  a  preceding  issue  of  this  publi- 
cation M-G-M  ran  an  advertisement 

which  incorrectly  placed  the  name 
of  Miss  Claudette  Colbert.  We  wish 

to  emphasize  that  the  former  adver- 
tisement was  a  misprint  and  that 

the  correct  billing  on  'Boom  Town' 

is  as  you  see  it  here." 

Screen  Play  by  John  Lee  Mahin 

Based  on  a  Story  by  James  Edward  Grant 

DIRECTED  BY  JACK  CONWAY 

Produced  by  Sam  Zimbalist 

A  Metro -Goldwyn -Mayer  Picture 
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IN  THE  BRITISH 

by  AUBREY  FLANAGAN 

in  London STUDIOS 

(The  notes  on  this  page  were 
mailed  from  London  May  30th.) 

Formby  Comedy 

John  Paddy  Carstairs,  one  of  the  younger 
band  of  British  directors,  and  responsible  for 

the  Ministry  of  Information's  "Security 
Shorts,"  is  to  have  directorial  charge  of  the 
next  George  Formby  comedy  to  be  produced 

at  Ealing  Studios  under  the  title  "Spare  a 

Copper." Michael  Balcon,  producer  at  Ealing,  has 
given  Carstairs  responsibility  for  directing 

Britain's  Number  One  Box  Office  Star. 

Formby's  role  in  the  new  film  will  be  that 
of  a  "war  reserve  policeman"  (an  emer- 

gency police  force,  members  of  which  are 
civilians  in  ordinary  life),  who  has  ambi- 

tions, and  achieves  them,  getting  in  the  fly- 
ing squad. 

The  setting  of  the  film  is  post-Munich  and 
pre-War. 

Carstairs  has  been  given  a  commission  in 
the  R.  A.  F.  Volunteer  Reserve  and  will 

probably  join  the  Colors  on  the  completion 
of  the  film. 

Meanwhile  at  Ealing  Studios  British  come- 

dian Tommy  Trinder  is  at  work  on  "Sailors 
Three,"  which  is  being  directed  by  Walter Forde. 

The  Admiralty  has  collaborated  on  this 

film  with  the  loan  of  Naval  equipment,  in- 
cluding searchlights,  cordite  cases,  subma- 

rine detectors  and  Naval  telephones. 

Two  in  Work 

Most  active  production  and  distribution 
company  in  this  country  at  the  moment  is 
Grand  National,  two  of  whose  units  are  in 
full  production  swing  at  Worton  Hall  and 
Twickenham. 

At  the  former  studio  director  Jack  Ray- 

mond is  making  "You  Will  Remember,"  in 
which  Robert  Morley  plays  the  part  of  the 
famous  composer  Leslie  Stuart,  among 

whose  works  were  "Lily  of  Laguna"  and 
"Little  Dolly  Daydream,"  both  of  which 
have  been  recorded  for  the  film  by  the  Lon- 

don Symphony  Orchestra. 
With  Morley  in  the  cast  is  the  distin- 

guished actor-playwright  Emlyn  Williams, 

whose  role  is  that  of  Stuart's  life-long  friend 
Bob  Slater.  Throughout  the  film  the  story 

of  Stuart's  life  with  its  alternating  spurts  of 
poverty  and  riches,  triumph  and  despair,  is 
told.  Through  its  vicissitudinous  range 
Slater  remains  the  boy  of  the  Manchester 
streets,  sweep,  hawker  and  shoeblack,  always 
loyal  friend  of  the  composer. 

Dorothy  Hyson  in  the  film  plays  the  part 
of  young  Ellaline  Terriss,  wife  of  actor  Sey- 

mour Hicks. 

Meanwhile  at  Twickenham  the  Jack  Hul- 
bert-Cicely  Courtneidge  comedy  team  are  at 

''DOCTOR''  ILL, 

FILM  IS  HALTED 
Production  has  been  halted  tem- 

porarily on  "Freedom  Radio"  which 
Mario  Xampi  is  producing  at  Sound 

City,  London,  for  Columbia  release. 
Clive  Brook,  playing  the  role  of 

Hitler's  throat  specialist,  was  unable 
to  appear  on  schedule  because  of  an 
attack  of  laryngitis. 

Anthony  Asquith  is  directing  the 
film  in  which  Derek  Farr,  new 

juvenile,  said  to  be  destined  for  star- 
dom, is  prominently  cast. 

work  on  the  screen  version  of  the  musical 

show  "Under  Your  Hat,"  which  Maurice 
Elvey  is  directing. 
The  film  follows  closely  the  shape  and 

narrative  of  the  stage  show  which  was,  it  is 
claimed,  written  with  one  eye  on  ultimate 
production  as  a  film. 

Lew  Stone's  band  provides  the  musical setting. 

Sales  Aid 

War  conditions  have  not  deterred  a  lead- 
ing advertising  agency,  Erwin,  Wasey  & 

Company,  from  launching  a  film  section. 
This  section  which  is  headed  by  Frances 
Phillips,  erstwhile  of  Paramount  and  War- 

ner Bros.,  intends  to  develop  the  use  of  the 
film  as  a  sales  aid  for  the  commodities  cov- 

ered by  the  agency. 

Aim  of  Miss  Phillips  is  that  her  advertis- 
ing films  shall  always  have  entertainment 

value. 

RKO  and  MGM 

A  halt  has  been  called  once  again  to  the 

British  production  activities  of  Metro-Gold- 
wyn-Mayer,  who  have  closed  down  their 
Denham  offices  and  suspended  production  of 
their  next  film. 

Ben  Goetz,  it  is  understood,  is  leaving 
shortly  for  New  York. 

Further  plans  to  extend  their  British  pro- 
duction program  have  been  developed  by 

RKO- Radio  and  announced  here  by  the  com- 

pany's British  chief,  Ralph  Hanbury.  It  is intended  to  make  one  film  at  least  in  which 
Dannielle  Darrieux  will  star,  and  to  produce 
another,  or  more  than  one,  with  Michele 
Morgan. 

One  or  more  of  the  "Saint"  series  will,  in 
all  probability,  be  produced  here  as  well. 

William  Sistrom,  it  is  reported,  will  return 

to  this  country  to  finalise  studio  and  person- 
nel arrangements,  and  will  have  with  him  as 

collaborator  Gregor  Rabinovitch. 

This  production  program  will  be  made  on 
an    extensive    budget    commensurate  with 
RKO-Radio  Hollywood  production. 

V 
British  National  has  already  started  work 

on  "Crooks  Tour,"  the  Naughton  Wayne- 
Basil  Radford  comedy  drama,  at  the  recently 
acquired  Rock  Studios  at  Elstree,  to  follow 

on  "Old  Mother  Riley"  and  William  Green- 
wood's "Love  on  the  Dole." 

V 
Gabriel  Pascal  is  still  in  Devon  shooting 

exterior  sequences  on  Shaw's  "Major  Bar- 

bara." 

V 
Alexander  Korda  is  currently  engaged 

in  casting  a  final  and  critical  eye  over  the 

Somlo  production  "Old  Bill  and  Son,"  which was  made  at  Denham  for  G.  F.  D.  release. 
Herbert  Mason  is  completing  work  at 

Teddington  on  the  Brock  Williams  story 
"Fingers." 

Executives  Arrive  in 

New  York  from  London 

Ben  Goetz,  head  of  Metro-Goldwyn-Mayer 
production  in  England,  and  Robert  T.  Kane, 

in  charge  of  Twentieth  Century-Fox-British 

production ;  Joseph  Friedman,  Columbia's British  sales  manager;  Jeffrey  Bernerd  of 
Grand  National  Films  of  London,  and  their 
wives  arrived  in  New  York  Sunday  on  the 
President  Roosevelt. 

Sees  Production  Possible 

Mr.  Goetz,  who  left  for  Hollywood  Tuesday 

night  by  plane,  pointed  out  on  his  arrival  that 
while  no  long  range  plans  for  European  opera- 

tions could  be  made  at  this  time,  some  produc- 
tion in  England  could  be  continued  depending 

upon  the  future  course  of  the  war,  however, 
and  the  willingness  of  Hollywood  talent  and 
technicians  to  assist. 

He  intimated  that  production  could  be  car- 
ried on  in  England  now,  but  that  the  scarcity 

of  talent  made  casting  difficult,  and  technicians, 
too,  are  at  a  premium.  If  Hollywood  could  fill 
these  needs  Mr.  Goetz  said  he  would  return  to 

England  confident  that  he  could  reesume  produc- 

tion. He  completed  "Busman's  Honeymoon" with  Robert  Montgomery  recently  and  brought 

a  print  with  him. 

Returning  to  London 

Mr.  Friedman  attended  the  Columbia  sales 
convention  in  Atlantic  City.  He  plans  to  return 
to  London  but  his  family  will  remain  in  this 
country.  He  reported  film  and  theatre  business 

in  London  as  "good." Mr.  Bernerd  is  here  to  negotiate  for  British 
distribution  rights  with  American  producers 
and  independent  distributors. 

Arriving  Monday  on  the  Manhattan  were 
Boris  Jesenof,  former  branch  manager  for  Col- 

umbia in  Brussels,  and  Sydney  Bruckner,  trav- 
eling auditor  for  the  company ;  Andre  Hey- 

mann,  head  of  French  Cinema  Center,  and 
Ramon  Novarro.  Mr.  Heymann,  while  abroad, 

acquired  10  French  features  and  four  short  sub- 
jects for  distribution  here. 
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BRITISH  INDUSTRY  GIRDS  TO  FACE 

WAR  CARRIED  TO  THE  HOME  FRONT 

Exhibitors,  Renters  Protest  New 

Purchase  Tax;  Prepare 

Emergency  Measure  to  Meet 

Air   Bombing   and  Invasion 

by  AUBREY  FLANAGAN 
in  London 

No  more  unready  than  any  other  section 

of  the  community  to  shoulder  burdens  im- 

posed in  the  interests  of  national  survival, 

the  British  industry  has  shown  itself  toeing 

the  mark  during  the  last  few  anxious  days. 

Burdens  of  taxation,  of  emergency  regula- 
tions and  rationing  have  been  accepted  here 

with  a  good  grace,  though  in  some  cases  not 
without  some  criticism. 

Purchase  Tax  Brings  Problem 

Most  considerable  of  the  new  loads  laid  on 

its  already  heavily  burdened  shoulders  is  the 

Purchase  Tax,  which  it  was  unexpectedly  an- 
nounced last  week,  would  be  applied  to  the  film 

industry.  There  is  no  question  here  of  un- 
willingness to  accept  this  tax.  The  urgency  of 

the  situation  has  prevented  any  resolute  ob- 

jection. Discussion,  however,  goes  on  in  regard 
to  the  machinery  by  which  the  duty,  which  has 

many  complexities,  might  be  applied.  An  effort 
is  currently  being  made  to  achieve  a  jomt  trade 

policy  and  formulate  a  scheme  which  the  Cus- toms and  Exise  Department  might  accept. 

During  the  last  week,  with  the  menace  of 

war  coming  ever  nearer  to  these  shores  strict 

rationing  of  paper  supplies  has  been  set  up.  It 
will  have  obvious  repercussions  on  the  trade. 

Local  authorities  too,  under  Home  Office  pres- 

sure, have  been  insisting  on  the  complete  carry- 
ing out  of  the  emergency  safety  regulations  not 

so  distantly  imposed  on  picture  houses.  Limita- 
tion of  petrol  supplies  is  stimulating  further 

pooling  of  the  resources  and  activities  of  the 

transport  companies.  This  year's  CEA  Con- 
ference at  Bournemouth,  the  trade's  big  annual festival  has  been  cancelled. 

The  CEA,  anticipating  possible  interruption 
of  communication  by  highway  and  railroad  in 
the  event  of  violent  bombing  or  invasion,  this 
week  announced  plans  for  regional  dumps  for 
current  release  prints.  The  KRS  is  cooperating 
in  their  establishment. 

In  spite  of  the  threat  of  invasion  David  Rose 
on  Wednesday  announced  the  continuance  of 

Paramount's  British  program  with  production 

of  A.  J.  Cronin's  "Hatters  Castle"  to  start  at once. 

Industry  Case  Presented 

The  CEA  and  the  KRS,  presenting  their  case 
to  the  Government  this  week,  argued  that  the 
industry  already  was  bearing  the  theatre  tax 
imposed  during  the  last  war  as  an  emergency. 
They  outlined  the  administrative  complications 
arising  from  existing  duties  and  said  they  would 
be  unable  to  pass  the  tax  on  to  the  public  as 
readily  as  dealers  in  other  commodities  might. 
It  was  pointed  out  that  south  and  east  coast 
houses  had  lost  75  per  cent  of  their  normal 
revenue  in  recent  weeks  and  that  the  tax  prob- 

ably would  diminish  patronage  still  more  with 
consequent  decreased  revenue  to  the  Treasury. 

An  estimate  of  what  the  Purchase  Tax  would 

yield  in  these  mercurial  days  is  difficult.  Pre- 
war trade  averages  would  assess  the  taxable 

rental  at  roughly  il6,000,000.    The  percentage 

BRITISH  TO  PUSH 

FILM  PROPAGANDA 

The  appointment  of  Neville  Kearney 
to  direct  the  Film  Department  of  the 

British  Council  is  regarded  as  an  in- 
dication that  the  iise  of  films  to  carry 

British  propaganda  to  foreign  coun- 
tries will  be  intensified.  The  British 

Council  is  a  semi-official  body,  Gov- 
ernment sponsored  and  to  some  extent 

Government  controlled,  one  of  whose 

prime  objectives  is  British  propaganda abroad. 

Mr.  Kearney  resigned  recently  from 

his  post  of  secretary  of  the  British 
Film  Production  Association. 

which  the  Government  intended  to  ask  has  not 
been  decided  but  is  expected  to  stand  at  between 
ten  percent  and  fifteen  percent.  This  would 
hand  over  to  the  State  another  £1,600,000  to 

i2,500,000  per  annum,  over  and  above  the  rev- 
enue already  derived  from  the  theatre  tax. 

In  turn — and  provided  of  course  that  patrons 
were  willing  to  pay  the  extra  money — there 
would  be  an  increase  in  the  money  taken  by 
the  Government  in  theatre  tax.  It  would  pre- 

sumably be  necessary  to  increase  admission 
charges.  This  by  reason  of  the  rising  scale 
of  the  theatre  tax  would  still  further  raise  the 

cost  of  the  patron's  ticket  with  the  exchequer 
profiting  more  than  doubly.  Other  and  less  op- 

timistic students  of  the  trade  scene  foresee  a 
drop  in  attendances  with  an  equivalent  drop  in 

the  Government's  share  of  the  booty. 
No  lack  of  public  spirit  or  patriotic  feeling 

can  be  considered  responsible  for  the  industry's 
discontent.  This  has  mustered  mainly  against 
the  application  of  a  tax  on  the  public,  to  those 
catering  for  it,  an  application  which  would 
seem  likely  to  defeat  its  own  ends.  Trade  con- 

ferences between  the  CEA  and  the  KRS  have 
been  arranged  and  between  the  CEA  and  other 
industry  sections.  It  is  hoped  that  a  joint  trade 
policy  will  be  achieved  and  a  practicable  solu- 

tion found  for  a  complex  problem. 
Not  least  interesting  suggestion  which  has 

been  mooted  and  which  is  likely  to  find  a  front 
place  in  exhibitor  councils  is  that  the  tax  be 

applied  to  the  picture  theatre  patron's  ticket  in 
the  form  of  a  government  stamp  based  on  what- 

ever percentage  the  Customs  and  Excise  De- 
partment determines.  Such  a  formula  would 

remove  the  need  for  increasing  admissions  at 
present— though  it  is  understood  they  will  have 
to  be  increased  later, — would  obliterate  any 
ideas  in  the  public  mind  that  the  industry  was 
benefiting  and  would  obviate  the  necessity  for 
complex  machinery  of  collection.  Not  improb- 

ably such  a  plan  would  have  joint  trade  sup- 
port. Whether  it  would  satisfy  the  Treasury 

remains  to  be  seen. 

Paper  Supply  Restricted 

A  recent  order  on  the  control  of  paper  sup- 
plies is  bound  to  affect  both  renters  and  ex- 

hibitors. Quite  apart  from  the  strict  rationing 
of  paper  which  has  had  a  restrictive  effect  upon 
trade  publicity,  the  new  order  prohibits  the  use 
of  posters  beyond  a  certain  size — 2400  square 
inches — restricts  their  display  to  the  place  of 
actual  sale — in  the  industry's  case  the  picture 
house  itself,  and  bars  the  senders  of  circulars 
from  so  doing  if  similar  circulars  have  not 

been  issued  during  the  previous  twelve  months. 
There  is  a  further  regulation  which  will  have 

the  effect  of  limiting  publicity  sheets  to  lighter 

paper.  These  regulations  will  naturally  re- 
strict the  use  of  throwaways  and  handbills,  of 

the  renters'  puffs  and  envelope  stuffers,  limit  the 
use  of  posters  as  publicity  and  of  the  monthly 
programs  exhibitors  here  issue  as  a  general rule. 

In  some  districts,  notably  Manchester,  pic- 
ture houses  have  been  asked  and  have  agreed 

to  lend  their  premises  for  the  temporary  shel- 
ter of  victims  of  air  raids. 

Meanwhile,  though  it  has  taken  a  rather 

rearguard  place,  the  minor  battle  against  "Gone 
With  the  Wind"  continues.  The  first  screening 
of  the  film  outside  Metro's  London  theatres 
found  the  CEA  flying  squad  rushed  to  Man- 

chester, the  scene  of  battle,  organizing  a  local 
campaign  against  the  Gaiety  Theatre  which  had 
taken  the  film  on  Metro's  terms  and  charged 
the  4s  6d  and  3s  6d  stipulated.  The  campaign 
was  fierce  and  relentless. 

Public  Appeal  Staged 

Councillor  Harry  Mears  and  W.  R.  Fuller, 
president  and  secretary  of  the  CEA  respectively 
travelled  north,  contacted  the  local  branches  and 
helped  give  the  public  campaign  weight.  With 
them  went  Frank  Tilley,  public  relations  offi- 

cer, erstwhile  director  of  publicity  for  Radio 

Pictures  and  one  of  the  trade's  most  experi- enced and  tenacious  journalists.  He  it  was  who 
called  the  local  press  together,  introduced  Mears 
and  Fuller,  "sold"  them  the  story  of  the  battle 
which  found  its  way  to  the  major  newspages 
of  every  daily  evening  and  Sunday  journal  in 
the  Lancashire  area. 

Five  hundred  sixteen  sheet  posters  blazed 
from  the  Manchester  boardings  enjoining  the 
public  not  to  pay  more  than  their  normal  prices 
to  see  any  film  in  the  district.  Three  hundred 
trailers  told  the  local  patronage  from  the 
screens  of  every  local  house  but  those  on  the 
Associated  British  chain  and  a  few  others,  that 
if  they  waited  a  little  while  they  would  see 
"Wind"  in  the  district  under  normal  circum- 

stances and  at  normal  prices.  The  local  press, 
whilst  it  readily  realized  the  news  values  of 
the  campaign,  refused  to  take  any  advertise- 

ments on  the  grounds  that  they  were  contro- 
versial. 

Likelihood  that  a  compromise  will  be  achieved 
after  a  joint  meeting  between  the  Metro  or- 

ganization and  the  CEA  leaders  has  been  in- 
tensified by  the  war  situation  which  has  emptied 

picture  houses  lamentably. 
If  any  severe  bombing  starts,  as  start  it  in- 

evitably will,  it  is  certain  that  picture  houses 
will  be  closed  immediately,  to  be  opened  only 
when  and  at  such  places  as  circumstances  per- 

mit. Talk  has  been  current  in  informed  circles 
of  restricted  hours  of  opening  being  ordained  if 
the  battlefield  spreads  to  Britain.  But  nothing 
but  guesswork  is  capable  of  forecasting  the 
shape  of  things  to  come. 

Film  Labor  Groups  Exempted 

Eight  different  classes  of  film  employees 
have  been  added  to  the  list  of  reserved  oc- 

cupations, workers  who  are  exempt  from 
military  duty.  They  include  film  directors, 
first  assistants  and  producers  in  both  feature 
and  documentary  production,  art  directors, 
scenarists  and  makeup  artists. 
The  Rock  studios  which  until  recently 

have  been  under  Ministry  of  Food  Control, 
have  been  released  and  taken  over  by  British 
National  Release. 
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STANDARD  TICKET  FOR 

NOVA  SCOTIA  HOUSES 

Exhibitors  Fear  Confusion  from 

New  Universal  Combined 

Tax  Slip  and  Admission  Price 

A  new  headache  for  motion  picture  ex- 
hibitors in  Nova  Scotia,  where  the  consump- 

tion of  aspirins  by  theatremen  is  of  record 
volume,  is  a  combination,  standard,  single 
admission  and  tax  ticket  originated  by  the 
censor  board  chairman,  C.  H.  Bennett,  at 
St.  John. 

This  eliminates  all  use  of  the  individual 
theatre  ticket  and  the  provincial  amusement 
tax  ticket,  which  have  been  in  use  for  a 

quarter  century.  The  combination  ticket  is 
said  to  be  without  parallel  anywhere. 

All  Amusements  Affected 

The  only  marking  on  it  is  by  the  censor 
board,  and  there  is  nothing  to  prevent  a 
person  from  buying  one  of  the  tickets  at  one 
amusement  place,  and  using  it  at  another. 
Theatres,  skating  rinks,  tent  shows,  fairs, 
dance  halls,  are  all  affected  by  the  new  order 

which  makes  use  of  the  censor  board's  own 
ticket  compulsory,  and  provides  a  penalty 
for  non-observance  of  a  special  order-in- 
council  passed  unexpectedly  to  introduce  the 
ticket. 

It  is  the  view  .of  Mr.  Bennett  that  the 
doormen  should  be  able  to  pick  out  their 
own  serial  numbers,  but  exhibitors  claim 
there  will  be  confusion  and  needless  delay  in 
rush  periods  in  the  theatres  when  doormen 
cannot  examine  tickets  minutely.  The  ticket 

was  ordered  into  use  without  taking  the  ex- 
hibitors into  consultation. 

Would  End  Local  Levies 

The  plan  for  the  reorganization  of  the 
Canadian  public  financing  system,  last  week 

before  that  country's  House  of  Commons  in 
Ottawa,  and  proposed  in  the  report  of  the 
Royal  Commission  on  Dominion-Provincial 
Relations,  provides  for  the  elimination  of 

"nuisance  taxes,"  such  as  the  gasoline, 
amusement,  and  sales  levies,  by  provincial 

and  municipal  governments.  However,  un- 
der the  plan,  these  governments  could  still 

levy  on  real  estate,  and  could  still  obtain 
fees  from  licensing. 

Newsreel  Business  Up 

The  intensified  European  war  is  bringing 
increased  business  in  Canada,  the  newsreels 
have  reported.  The  newsreels  report  that 
although  their  product  is  being  censored,  it 
is  being  delivered  to  Canadian  theatres 
without  appreciable  delay. 

Canadian  newsreel  cameramen  were  able, 
recently,  to  obtain  a  comprehensive  picture 

of  that  country's  round-up  of  fifth  colum- 
nists, despite  the  suddenness  of  the  raids  and 

the  police  vigilance. 

Famous  Players  Canadian  Retires  Bonds 

Famous  Players  Canadian  Corporation  is 
retiring  $350,000  of  its  outstanding  bonds, 
one  year  before  allotted  time,  the  original 
date  having  been  June  1,  1941.  Redemption 
is  underway. 

The  circuit  has  also  retired  in  full,  a  block 

of  serial  bonds,  amounting  to  $350,000,  which 
matured  this  month. 

Bonds  of  the  corporation  this  week  were 
being  quoted  on  the  open  market  at  a  par 
value  of  approximately  $100.  The  company 
is  to  pay  a  dividend  of  25  cents  on  common 
shares  at  the  end  of  the  month,  this  being 
for  the  second  quarter  of  1940. 

Marcus  Loew  Theatres,  Ltd.,  operating 

the  Toronto  Loew's,  has  declared  a  $3.50 
dividend  on  its  seven  per  cent  cumulative 
preferred  shares,  applicable  to  the  six 
months  ending  December  31,  1938.  The 
company  is  thus  one  year  in  arrears,  an 
improvement  over  two  years  ago,  when  it 
was  considerably  behind  in  payments. 

Nathanson  CBC  Official 

N.  L.  Nathanson,  president  of  the  Famous 
Players  Canadian  Corporation,  has  been 
made  vice-chairman  of  the  Canadian  Broad- 

casting Corporation,  succeeding  General  V. 
W.  Odium,  who  has  been  appointed  to  com- 

mand the  Second  Division  of  the  Canadian 
Active  Service  Force.  Mr.  Nathanson  is 

already  a  member  of  the  broadcasting  cor- 
poration's board  of  governors,  now  being  on 

his  second  three  year  term. 

Women  Applaud  Singles 

Members  of  The  Imperial  Order  of  the 
Daughters  of  the  British  Empire,  in  annual 
convention  at  St.  John,  New  Brunswick, 
recorded  opposition  to  double  features,  and 

called  "the  ideal  program"  one  in  which 
there  is  "one  feature  picture,  with  accom- 

panying shorts,  and  a  newsreel." The  women  also  reiterated  their  approval 
of  British  pictures,  and  said  they  would 

continue  to  direct  sponsorship  of  such  pic- 
tures, in  cooperation  with  exhibitors.  The 

new  censor  bureau  in  Quebec,  to  select  pic- 
tures for  children,  was  praised. 

Tourist  Bureau  Started 

By  Canadian  Pioneers 
The  Canadian  Picture  Pioneers,  affiliated 

with  Picture  Pioneers,  of  which  Jack  Cohn, 

Columbia  vice-president  and  chairman  of  the 
board,  is  head,  has  arranged  a  tourist  and 
travel  information  bureau  for  those  in  the 
film  industry  and  relatives  according  to  Syd 
Taube,  who  was  in  New  York  this  week  on 
business. 

The  Canadian  branch  of  Picture  Pioneers 
was  organized  about  four  months  ago  and 
held  its  first  meeting  last  month.  It  has  103 
life  members.  Clair  Hague  is  chairman  and 

Ray  Lewis  is  secretary-treasurer. 

Smith  as  Toastmaster 

Andy  Smith,  RKO  sales  manager,  will  be 
toastmaster,  in  Buffalo,  on  June  24,  evening, 

at  the  testimonial  banquet  to  Charles  Boas- 
berg  and  Elmer  Lux.  The  local  Variety 

Club  is  sponsoring  the  banquet.  Mr.  Boas- 
berg  was  promoted  from  RKO  branch  man- 

agership in  Buffalo,  to  the  company's  eastern central  district  managership;  and  Elmer  Lux 
succeeded  Mr.  Boasberg  in  the  Buffalo  post. 

CONTRACT  CAUTION 

ADVISED  BY  WOOD 

Because  the  loss  of  foreign  revenue 

may  result  in  higher  film  rentals  in 
this  country,  P.  J.  Wood,  secretary  of 

the  Independent  Theatre  Owners  of 

Ohio,  at  Columbus,  has  cautioned  in- 
dependejit  exhibitors  against  signing 

contracts  for  new  season  product  until 
after  the  national  Allied  convention  in 
Chicago  June  19-21,  when  a  study  of 
the  situation  is  to  be  made. 

"With  the  economic  turmoil  facing 
the  nation  due  to  the  foreign  situa- 

tion, no  independent  exhibitor  should 

sign  any  contracts  for  1940-41  until 
he  knows  definitely  what  turn  the  war 

in  Europe  will  take,"  Mr.  Wood  says 
in  his  current  bulletin. 

Variety  Opens  Oklahoma 

Tent;  Dallas  Charities 

With  ceremonies  attended  by  numerous 
local  theatremen,  a  charter  was  presented 
to  the  Oklahoma  City  Variety  Club  Tent 

22  Monday,  June  3rd,  in  Oklahoma  City.  Na- 
tion club  officials  presented  the  charter  to 

the  club,  the  newest  in  the  organization. 
James  G.  Balmer,  national  dough  guy,  in- 

ducted 120  members  of  the  tent  in  the  pres- 
ence of  the  guests  and  John  Harris,  national 

chief  barker,  Pittsburgh. 

L.  C.  Griffith,  president  of  the  Griffith 

Amusement  Company,  is  the  local  tent's 
Chief  Barker.  Morris  Loewenstein,  of  the 
Majestic  Theatre,  Oklahoma  City,  and 
Brownie  Akers,  division  manager  of  the 

Griffith  circuit,  were  in  charge  of  arrange- 
ments for  the  ceremonies. 

In  South  Dallas,  with  Chief  Barker  R.  J. 

O'Donnell  of  the  Dallas  Variety  Club  tent 
in  charge  of  ground  breaking,  construction 
of  a  swimming  pool  for  the  children  of  the 
section  was  begun. 

The  pool  will  be  40  by  105  feet,  will  have 
a  bath  house  and  other  equipment,  and  will 
cost  $20,000.  The  Dallas  park  board,  which 
furnished  the  ground  in  Sullivan  Park,  and 
which  will  furnish  the  water,  praised  the 
local  club,  which  has  pledged  itself  to  spend 

$75,000  this  year  in  charitable  activities. 

$1,100,000  Spent For  Plays 

In  1937-38,  Hollywood  producers  paid 
$700,000  for  12  stage  plays  for  filming, 

average  cost,  $58,333  apiece;  in  1938-39, 
they  paid  $760,000  for  14  plays,  averaging 
$54,285;  in  the  1939-40  season,  just  closing, 

they  bought  18  plays  for  $1,100,000,  aver- 
aging $61,111,  about  $7,000  more  per  play, 

on  the  average,  then  the  year  before.  Sidney 
Fleisher,  director  of  film  negotiations  for 
the  Dramatists  Guild,  in  New  York,  this 

week  disclosed  the  play-buying  activities  of 

Hollywood  for  1939-40. 
Frequently  a  Hollywood  producer  an- 

nounces the  purchase  of  a  stage  success 
for  a  huge  sum ;  sometimes  that  sum  is  a 
publicity  figure.  Under  its  agreement  with 
the  producers,  the  Dramatists  Guild  agrees 

to  allow  the  producer  to  issue  his  own  "pur- 
chase figure,"  but  the  actual  figures  are  re- 

ported each  year  by  the  Guild,  which,  how- 
ever, does  not  enumerate  individual  pur- 
chase prices. 
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Broadcast  Music 

Begins  Collections 

Broadcast  Music,  Inc.,  the  new  music  pub- 
lishing firm  estabUshed  in  New  York  sev- 

eral months  ago  by  the  National  Associa- 
tion of  Broadcasters,  to  replace  the  Ameri- 
can Society  of  Composers,  Authors,  and 

Publishers,  as  a  music  source  for  radio, 
films,  and  the  stage,  this  week  requested  its 
294  member  stations  to  pay  the  first  15  per 
cent  installment  on  their  annual  license  fees. 

License  1 5  Per  Cent  a  Month 

Payment  was  requested  within  ten  days.  The 
letter  was  signed  by  Merrit  E.  Tompkins,  BMI 
general  manager.  The  294  member  stations 
have  already  paid  for  their  stock.  Payment 
of  the  annual  license  fees  was  set  at  15  per 

cent  per  month,  the  time  of  beginning  of  pay- 
ments being  left  to  the  BMI  board's  discretion. 

BMI  hopes  to  replace  AS  CAP  at  the  end  of 
the  year,  as  the  music  source  for  approximately 
800  stations ;  at  that  time,  the  present  five  year 
ASCAP  contracts  expire.  The  294  stations 
claimed  as  subscribers  for  BMI  are  countered 

by  ASCAP  claims  of  "300"  as  tentative  signa- tories for  a  new  contract,  which  was  submitted 
in  rough  form  several  weeks  ago,  and  the  final 
draft  of  which  is  due  for  submission  next  week. 

The  music  firm,  meanwhile,  has  been  pushing 
the  songs  it  has  created,  or  acquired  from 
other,  older  music  firms ;  among  them,  the  songs 
of  the  Cole  Publishing  Company  of  Chicago. 

It  has  arranged  with  300  stations  to  feature 
two  of  its  new  songs,  each  week.  Among  most 

recent  of  its  songs  are  "Here  in  the  Velvet 
Night"  and  "In  the  Silence  of  the  Dawn." 

It  is  drafting  a  contract  with  its  composers, 
to  pay  them  for  radio  rights,  on  the  basis  of 
the  number  of  times  their  work  is  played  on 
the  radio.  The  new  arrangement  will  be  more 
fair  to  the  composers  than  the  ASCAP  ar- 

rangement, BMI  claims. 
The  National  Broadcasting  Company  and  the 

Columbia  Broadcasting  System,  are  naming 

"coordinators"  to  encourage  the  use  of  BMI music. 

Newspapers  owning  radio  stations  (it  is  esti- 
mated that  one  third  of  the  country's  814  sta- 

tions are  controlled  by  newspapers)  are  not 
aligning  themselves  with  either  side,  in  the 
BMI-ASCAP  struggle,  it  was  noted  by  ob- 

servers of  the  newspaper  scene,  in  New  York, 
this  week. 

Bu+terfield  Made  Newsreel 

Contact  for  Republicans 

Allyn  Butterfield,  former  producer  for 

Republic  and  newsreel  editor,  has  been  ap- 
pointed representative  for  newsreel  activities 

by  Franklyn  Waltman,  director  of  publicity 
for  the  Republican  National  Committee.  He 

is  now  working  on  arrangements  for  news- 
reel  coverage  of  the  Republican  National 
Convention,  opening  June  24th. 

After  the  candidate  is  selected  Mr.  But- 
terfield is  expected  to  accompany  him  on  the 

campaign  tours.  Mr.  Butterfield  said  the 
campaign  trains  would  have  special  facilities 

for  newsreel  coverage.  He  added,  "the  pic- 
ture-going-public will  receive  fast  service  in 

the  matter  of  political  news  activities." 

Limit  "Free"  Performances 
The  New  York  Theatre  Authority  has 

submitted  to  theatrical  unions  in  that  city 
a  proposal  that  no  performers  earning  less 
than  $100  per  week  be  allowed  to  give  their 
services,  free,  at  benefits  in  that  area.  Such 
a  rule  is  in  force  in  Chicago. 

MANAGERS'    ROUND  TABLE 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  June  8 
CAPITOL 
Stuffle  MSM 
The  Flag  Speaks  MGM 
Feature:  Edison,  the  MaH  ...MGM 

CRITERION 
Screen  Snapshots,  No.  /...Columbia 
Feature:    Florian   MGM 

MUSIC  HALL 
Cavalcade  of  Academy 
Awards  Vltaphone 

Feature:  My  Favorite  Wife..^^O  Radio 

PARAMOUNT 

Argentina   Paramount 
Playmates  from  the  Wild  ...  Paramount 
Onion   Pacific  Paramount 
Feature:    The    Way    of  All 
Flesh   Paramount 

RIALTO 
Heavyweight  Slug  Fesf....  Super  Sports 
Fresh  Vegetable  Mystery ...  Paramount 
Feature:  The  Crooked  Road  Republic 

ROXY 

Catnip  Capers  20th  Cent. -Fox 
Tain't  Legal   RKO  Radio 
Feature:  Four  Sons  20th  Cent.-Fox 

STRAND 
Spills  for  Thrills  Vitaphone 
Crosscountry   Detours   Vitaphone 
Feature:  Brother  Orchid  .  .  .Warner  Bros. 

Lohr  Resigning 

NBC  Presidency 

The  resignation  of  Lenox  R.  Lohr,  presi- 
dent of  the  National  Broadcasting  Company, 

effective  July  12th,  was  announced  this  week 
by  David  Sarnoff,  chairman  of  the  board. 
Mr.  Lohr  will  become  president  of  the  Mu- 

seum of  Science  and  Industry,  at  Chicago, 
a  position  left  vacant  by  the  death  of  Rufus 
Dawes.  The  NBC  board  will  meet  July 
12th  to  select  a  successor. 

Mr.  Lohr  became  president  of  NBC  on 

January  1,  1936.  He  was  the  general  man- 
ager of  the  Century  of  Progress  Exposition 

at  Chicago  in  1933  and  1934,  in  which  he 
was  associated  with  Mr.  Dawes.  A  gradu- 

ate of  Cornell  he  served  with  the  United 

States  Army  in  France  with  the  rank  of 

major.  For  several  years  he  was  a  mem- 
ber of  the  board  of  directors  and  executive 

secretary  of  the  Society  of  American  Mili- 
tary Engineers  and  editor  of  its  journal. 

The  Military  Engineer. 

MGM  Renewing  Radio 

Program,  Sidney  Says 
MGM  stars  will  return  to  the  air  in  the 

fall  and  the  company  is  seeking  a  sponsor, 

Louis  K.  Sidney,  radio  head  for  the  com- 
pany, said  last  week  at  the  studio. 

Renewal  of  sponsorship,  by  the  Gulf  Oil 
Company,  of  the  Screen  Actors  Guild  air 
show,  depends  upon  the  popularity  of  the 
summer  substitute  program,  the  Ellery 

Queen  mysteries.  Young  and  Rubicam,  ad- 
vertising agency,  announced. 
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Nebraska  to  Seek 

ASCAP  Review 

Walter  Johnson,  attorney  general  of 
Nebraska,  said  this  week  that  a  review  by 
the  United  States  supreme  court  of  the  case 

involving  constitutionality  of  the  state's  an- ti-American Society  of  Composers,  Authors 

and  Publishers  law  would  be  sought  "within 
two  weeks."  The  law  was  held  invalid  last 
December  by  a  three  judge  federal  statutory 

court. 
Louis  Frohlich  of  Schwartz  &  Frolich, 

counsel,  in  New  York  Monday  said  that 

Nebraska's  time  for  filing  an  appeal  from 
the  statutory  court's  decision  had  expired 
and  that,  if  an  appeal  was  taken  to  the 

United  States  supreme  court  now,  the  So- 
ciey  would  move  to  have  it  dismissed  on 
that  ground. 

Florida  Law  Held  Invalid 

The  Florida  anti-ASCAP  law  is  invalid  for 

the  same  reasons  that  Nebraska's  anti-ASCAP 
law  was  found  to  be  unconstitutional  by  a  fed- 

eral statutory  court,  it  is  contended  in  final 
briefs  filed  in  federal  court  in  Gainesville  last 

week  by  Schwartz  &  Frohlich. 
It  was  pointed  out  that  the  two  state  meas- 

ures were  "substantially  identical"  in  language, 
and  charged  that  the  real  aim  of  the  statutes 

was  not  to  serve  the  public  interest  but  "to 
give  immunity  to  certain  Florida  music  users 

against  suits  for  infringements." 
A  hearing  on  the  Society's  action  to  have  the state  law  declared  unconstitutional  was  held  in 

Gainesville  before  a  federal  statutory  court  last 
month.  With  the  filing  of  the  briefs,  the  court 
will  take  the  case  under  advisement  and  hand 
down  its  decision  later. 

Repeal  Bill  Loses 
The  bill  introduced  in  the  Louisiana  legis- 

lature by  Senator  Nicholas  Carbajal  of  Or- 
leans Parish,  which  would  have  repealed  the 

anti-ASCAP  law,  was  defeated  last  week  by 
indefinite  postponement. 

Prosecution  of  the  long  pending  anti-trust 
suit  against  the  Society  in  New  York  rests 

upon  the  present  federal  grand  jury's  inquiry into  ASCAP  activities,  it  was  indicated  in 
New  York  and  Washington  this  week.  In 
Washington,  an  official  of  the  Department  of 
Justice  confirmed  that  preliminary  steps  to- 

wards a  new  anti-trust  investigation  had  been 
taken.  Recently,  the  grand  jury  in  New  York 
issued  subpoenas  for  ASCaP  records  and 

books. 

See  No  Cost  Burden 

From  Binaural  Sound 

Hollywood's  studio  sound  technicians  fee! 
not  at  all  alarmed  that  the  new  "binaural," 
"stereophonic,"  "third  dimensional"  sound, 
which  was  first  shown  publicly  by  the  Tele- 

phone Company  last  spring  (Motion  Pic- 
ture Herald,  April  13th)  will  have  any 

great  affect  in  the  near  future,  either  eco- 
nomically or  technically,  on  theatre  opera- 

tion. They  see  it  rather  as  a  matter  of  far 
distant  date ;  they  see  economic  conditions 
as  controlling  the  time  for  taking  this 

"logical  step  in  the  evolution  of  sound 

technique." 
Additional  encouragement  for  exhibitors 

who  might  be  concerned  over  new  burdens 
in  cost  was  the  statement,  Wednesday,  in 

Hollywood,  by  John  K.  Hilliard,  chairman 

of  the  Academy  Research  Council's  theatre 
standardization  committee,  that  "the  new 
development  will  not  make  current  sound 

equipment  obsolete." 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

Everybody,  nearly,  has  had  the  panicky  ex- 
perience of  unpacking  a  weekend  bag  and  dis- 
covering that  half  the  stuff  he  really  needed  is 

back  in  the  closet  at  home.  Well,  "In  the  name 
of  Happier  Weekending,"  the  James  McCreery 
department  store  in  New  York,  "sought  out 
three  semi-professional  New  York  weekenders 
■ — men  who  can  practically  pack  a  Friday-to- 
Smiday  suitcase  with  their  eyes  closed—and 
asked  each  one  to  write  out  his  'must'  list  for 
the  completely  equipped  weekend."  First  semi- 
pro  weekender  who  can  pack  a  bag  with  his  eyes 
closed,  to  reply  to  James  McCreery  was  none 
other  than  eyes-closed  bag  packing  expert  John 
Barrymore  of  stage  and  movies,  who  said  that 
his  bag  must  include: 

"A  red  vest,  an  elk's  tooth,  a  harmonica,  flash- 
light, one  pair  pants — minimum  age  3  years, 

white  beach  shoes,  half  sleeve  shirt,  flannel 
trousers,  lightweight  straw  hat,  A  pair  hose, 
white  Palm  Beach  suit,  tropical  worsted  dinner 
jacket,  black  tie,  patent  leather  pumps,  bed- 

room slippers,  brown  coat,  brown  and  white 
shoes,  3  lightweight  shirts,  wash  ties,  ankle 
length  socks,  2  juicy  murder  stories,  sweater,  tie 
clip,  narrow  suspenders,  pajamas,  handkerchiefs, 
a  red  bathing  suit  (must  be  red),  sun  glasses, 
hair  tonic,  a  pad  of  zvriting  paper  for  inspira- 

tions, a  sprinkling  can  (/  love  to  sprinkle 

flowers),  ice  bag." V 

Joe  Tanney,  president  of  SOS  Cinema 
Supply  Company,  in  New  York,  has  an  order 

on  hand  from  a  customer  in  Pennsylvania's 
mining  section,  as  follows: 

3  No.  9  roll  tickets,    5c  admission. 
3  No.  9  roll  tickets,  15c  admission. 
4  No.  9  roll  tickets,  iOc  admission. 
I  cartoon  of  1,000  poster  thumb  tacks. 
I  No.  9  Fusible  link. 

Also,  I  am  in  the  market  for  second-hand 
$20.00  bills,  please  quote  me  at  once. 

V 

Wisconsin's  former  Governor  Walter  J. 
Kohler,  who  died  last  April,  decreed  in  his  will 
tliat  $250,000  of  the  many  millions  he  left,  be 
used  to  build  a  theatre  in  the  native  village  of 
Kohler,  Wisconsin,  as  a  memorial  to  his  father 
and  brothers.  The  Kohler  millions  were  made 
from  the  Kohler  of  Kohler  manufacture  of  plain 
and  pretty  bathtubs.  Cecil  B.  DeMille  used 
many  a  Kohler  of  Kohler  bathtub  during  his 

many  years  of  glorifying  bathtubs  in  films. 
Theatre  giveaways  grow  in  uniqueness. 

Each  day  the  manager  of  the  Rex  theatre  at 
Sheridan,  Arkansas,  for  example,  telephones 
persons  whose  names  are  picked  at  random 

from  the  local  directory,  a  la  radio's  "Pot  o' 
Gold,"  and  if  the  person  called  can  give  the 
title  of  the  picture  current  at  the  Rex,  he 
gets  free  passes. 

V 

Producing  his  first  all-color  picture  in  his  38 
years  of  producing,  Cecil  Blount  DeMille 

brought  in  "North  West  Mounted  Police"  for 
Paramount  nine  days  ahead  of  schedule  and 
$125,000  under  budget.  Under-budget  pictures 
in  Hollywood  these  days  are  mighty  rare,  if  not 
non-existent. 

Tzventy-eight  days  before  finishing  the  pic- 
ture. DeMille  began  putting  $100  a  day  into  a 

fund  to  be  distributed  as  a  bonus  among  workers 
such  as  makeup  men,  hairdressers,  et  cetera. 

He  gave  28  persons  $100  each  from  the  ac- 
cumulated fund  of  $2,800  for  helping  him  bring 

in  the  picture  ahead  of  schedule  and  under 
budget.   Another  Hollywood  rarity. 

CONFUCIUS   Say:   Lots   of   Pickets,  Sell 
More  Tickets."    Sayings  like  this  have  ap- 

peared on  the  marquee  of  the  Bull's  Head Theatre,  North  Scranton,  Pa.,  during  the  past 
several  months. 

Thus  has  the  attention  of  the  public  been 
drawn  to  the  spat  between  the  owners  and  the 

movie  operators'  union,  which  has  been  picket- 
ing the  show  house  since  October  1,  last. 

Each  day  for  the  past  four  or  five  weeks  a 

new  phrase  or  a  new  "Confucius  Say"  proverb, 
has  appeared  in  the  out-front  marquee  space 
usually  reserved  for  the  title  of  the  feature. 
Furthermore  it  is  emblazoned  in  eight-inch 

letters  that  can  easily  be  seen  from  a  distance. 
AH  of  which,  of  course,  is  by  way  of  heckling 
the  pickets  who  walk  to  and  fro  in  front  of  the 
small  independently  owned  theatre,  bearing  a 
sign  charging  unfairness  to  the  A.  F.  of  L. 

But  the  pickets  go  doggedly  on  about  their 

business.  If  they  mind  the  heckling,  they  don't show  it. 
The  history  of  the  dispute  is  rather  long. 

Chief  bone  of  contention  at  the  moment,  how- 
ever, is  whether  the  United  Theatrical  Workers, 

a  C.  I.  O.  unit,  or  the  lATSE  Motion  Picture 

Operators'  Local  Union,  No.  329,  affiliated  with 
the  American  Federation  of  Labor,  is  the  bar- 

gaining agency. 
Robert  A.  Lesaius  and  his  two  sons,  Harold 

J.  and  Adolph,  operators  of  the  theatre,  claim 
they  are  affiliated  with  the  C.  I.  O.  union. 

At  first  the  Lesaiuses  had  one  of  the  C.  I.  0. 

pickets  "picket"  the  A.  F.  of  L.  pickets.  This 
idea,  apparently,  didn't  work  out  so  well  because 
the  theatre  occupies  only  a  20-foot  frontage. 

Then  down  came  the  regular  feature  picture 

announcement  from  the  "attraction  board"  and 
up  went  the  written  taunts. 
Among  the  burlesques  on  the  Confucius  pro- 

verbs have  been  the  following:  "Drive  Slow: 
Pickets  Working,"  "Long  Time  Walky,  Maybe 
Make  Whacky,"  "How  Many  Pickets  Make  a 
Fence?"  "Walk  Every  Day,  Good  for  the 

Heels." 

Others  which  the  Chinese  sage  didn't  get 
credit  for  included:  "Some  Have  Rickets,  We 
Have  Pickets,"  "Score  for  Pickets,  No  Runs, 

No  Hits,  One  Error." Other  unique  developments  have  followed. 
According  to  Joseph  V.  Phillips,  attorney  for 

the  theatre,  someone — he  doesn't  say  who— dis- 
tributed thousands  of  cut-rate  coupons  to 

youngsters  in  the  vicinity  of  the  theatre. 
The  coupons  and  five  cents  entitled  youngsters 

up  to  14  years  of  age  to  one  admission,  or  so 
the  coupon  read. 

The  Lesaiuses  insist  they  had  nothing  to  do 
with  the  coupons.  Their  price  to  children  had 
been  10  cents. 

But,  instead  of  refusing  the  coupons,  plus 
the  nickel,  they  honored  both.  The  result,  the 

theatre  "played"  to  835  youngsters  in  one  after- 
noon. 
The  coupon  idea  worked  so  well  that  the 

owners  used  them  over  again,  according  to  their 
counsel. 
Then  a  second  batch  appeared,  again  from 

mysterious  sources.  These  reduced  the  price  to 
three  cents. 

This  time  the  owners  balked. 
V 

Lieutenant  W.  S.  Finlayson,  28,  known  in 
theatricals  as  Wallace  Douglas,  who  played 

the  part  of  Raleigh  in  "Journey's  End"  in 
the  U.  S.,  in  which  he  was  missing  during 
action,  is  reported  from  London  as  missing 
in  real  life  in  World  War  II, 

Like  others  passing  midtown  New  York  movie 
houses  we  have  wondered  mornings  whence 
came  all  the  youngsters  in  lines  at  box  offices. 
The  Bureau  of  School  Attendance  made  a  guess, 
found  the  answer:  every  day  1,000  school  chil- 

dren play  "hookey"  to  see  their  favorite  stars. 
In  one  theatre,  officers  arrested  96  truants  in  a 
morning,  went  down  through  the  auditorium, 
pulled  them  from  their  seats. 

V 
Mr.  Walter  Elias  Disney,  of  the  RKO- 

cartoon  distributor  Disneys,  wants  all  of  his 

exhibitor  customers  to  know  that  "Peg  Leg" 
Pete,  the  Disney  cartoon  villain,  vs.  Donald 
Duck,  is  no  longer  to  be  seen  with  his  peg- 

leg,  starting  vdth  the  current  "The  Riveter."  jd 
Reason:  "The  magic  of  the  Disney  artists  ̂  
decided  it  was  no  longer  necessary"  for  "Peg 
Leg"  Pete  to  have  a  peg  leg.  Just  like  that. 
Under  the  a}mopsis  clause  of  the  Neely 

Bill  now  before  Congress,  Mr.  Disney's  art- 
ists would  not  be  able  to  have  such  quick- 

changing  "magic." V 

Paramount  feels  mighty  cocky  about  overcom- 
ing what  it  calls  "the  three  greatest  Technicolor 

problems :  fire,  storm  and  flesh,"  disclosing  that 
for  Dorothy  Lamour's  "Typhoon,"  "a  whole island  had  to  be  made  in  the  miniature,  then 
burned  with  strontium  and  other  chemicals  for 

precise  film  tone  in  long-shot  scenes  of  the  fire. 

For  closeups,  more  than  an  acre  of  'jungle'  was built  and  burned.  Special  neon  lights  were 

needed  for  the  critical  shadings  of  a  storm  sky," said  the  company. 

"As  for  flesh,"  it  added,  "Dorothy  wears  most- 
ly that,  having  traded  in  her  famous  sarong  for 

its  little  sister,  a  lava  lava.    Robert  Preston,  A 

playing  opposite  her,  wears  a  masculine  equiva-  % 

lent." 

Lava  is  volcanic,  as  any  geologist  will  tell  you. 
V 

A  preview  with  an  audience  of  horses  is 
the  "achievement"  of  Loew's  in  Indianapolis, 
whose  lusty  lads  took  a  projector  and  a  print 

of  "Florian"  to  the  Junior  Horsemen's  As- 
sociation show  at  the  Algonquin  Club  near 

Indianapolis. 
Joseph  P.  Holleran,  assistant  manager  of 

the  house,  asserts  "the  horses  followed 
Florian's  performings  with  deep  interest  and 
echoed  his  whinnsdngs.  When  Florian 
descends  to  the  ignominy  of  hauling  a 

wagon,  the  association's  fine  steeds  regis- 
tered extreme  disapproval,"  Mr.  Holleran 

says.    Says  Mr.  Holleran. V 

No  Comment  Department,  from  an  item  in 

the  New  York  Herald-Tribune: 
The  title  of  Paramount's  "The  Road  To 

Rio"  has  been  changed  to  "The  Road  to 
Zanzibar"  because  It  Was  discovered  that  the 
authors  had  set  the  locale  of  their  story  off 
the  east  coast  of  Africa  and  not  South 
America.  The  picture  will  be  a  successor  to 
"The  Road  to  Singapore." V 
The  Canadian  Motion  Picture  Industry, 

agreeing  that  the  American  continent  is  at 

the  moment  a  pretty  good  place  to  place  one's 
feet,  is  joining  with  the  Dominion  Govern- 

ment in  raising  interest  of  Americans  for  and 
in  behalf  of  Canada  as  a  vacation  land  this 
summer.  They  are  appealing  directly  to 
Holljrwoodites  who  normally  go  abroad,  add- 

ing the  reminder  that  the  American  dollar 
brings  $1.10  each  in  Canadian  money  when 
exchanged  up  there. 
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THE  HOLLYWOOD 

SCENE 

Production  Down 

Slipping  down  further  from  the  decline 

begun  last  week,  Hollywood  this  week  fin- 
ished five  pictures,  compared  to  the  10  of  the 

previous  period  and  the  16  of  two  weeks  ago. 
However,  nine  were  started,  three  more  than 
last  week,  and  44  were  shooting,  an  increase 
of  four. 

Being  prepared  were  31,  also  an  increase 
of  four  over  the  week  previous,  while  73 

were  being  edited,  one  less  than  last  week's number. 
The  tabulation  follows: 

COMPLETED 
M-G-M  Republic 

We  Who  Are  Young     Girl     from  
God's 

(formerly  I  Do)  Country Carolina  Moon 
Paramount  Warners 
Mystery  Sea  Raider     They  Drive  by  Night 
STARTED 
Columbia  Republic 

Clay  Pigeon  Sing,  Dance,  Plenty 
M-G-M  Hot 
Bad  Man  of  Wyom-     The  Ranger  and  the 
ing  Lady 
Monogram  20th -Fox 
Kid  Reporters  The  Great  Profile 
RKO  Universal 

Laddie  Margie 
Stranger  on  the  Third 

Floor 

One  short  subject  was  completed  and  one 
started.  Being  prepared  were  nine,  and  16 
were  being  edited. 

Paramount  Schedule 

Paramount's  tentative  release  schedule  for 
the  first  quarter  of  the  new  season  was  an- 

nounced in  Hollywood  last  week,  as  11  pic- 
tures were  given  release  dates. 

Launching  the  program  will  be  the  Sep- 

tember 6th  release  of  "Rhythm  on  the  River," 
with  Bing  Crosby  and  Mary  Martin.  Then, 
at  the  rate  of  one  a  week,  come  the  follow- 
ing: 

"The  Aldrich  Family  in  Life  with  Henry," 
starring  Jackie  Cooper. 

"I  Want  a  Divorce,"  co-starring  Joan Blondell  and  Dick  Powell. 

"Victory,"  starring  Fredric  March  and 
Betty  Field. 

"Touchdown,"  with  Wayne  Morris,  Vir- 
ginia Dale  and  Lillian  Cornell. 

"Rangers  of  Fortune,"  co-starring  Fred 
MacMurray  and  Patricia  Morrison. 

"A  Night  at  Earl  Carroll's,"  starring  Ken 
Murray. 

"Arise  My  Love,"  with  Claudette  Colbert 
and  Ray  Milland. 

"Dancing  on  a  Dime,"  with  Robert  Paige, 
Grace  McDonald,  Virginia  Dale  and  Lillian 
Cornell. 

"Three  Men  from  Texas,"  starring  Wil- 
liam Boyd. 

"A  Date  with  Destiny,"  co-starring  Basil 
Rathbone,  Ellen  Drew,  John  Howard. 

THE  STARS 

LOOK  DOWN 

The  preview  of  Warners'  "All  This 
and  Heaven,  Too",  considered  by  the 
studio  a  top-flight  attraction  worthy 
of  special  selling,  was  to  be  dignified 
by  the  heavens  last  Thursday  at  the 
Carthay  Circle. 

The  start  of  the  picture's  projection 
was  to  come  from  a  light  impulse 

emanating  from  the  star  Pollux, 
which,  according  to  the  studio,  started 
its  earthly  descent  the  same  hour 
Bette  Davis  was  born  3 1  years  ago. 

Through  Dr.  Dinsmore  Alter,  head 

of  the  Griffith  Park  observatories  in 
Hollywood,  arrangements  have  been 
made  to  start  the  film  through  a  series 

of  photo-electric  cell  relays  to  capture 
the  light  impulse  from  Pollux,  har- 

nessed to  close  an  electric  circuit. 

Miss  Davis,  star  of  the  picture 
based  on  the  Rachel  Field  novel,  will 

press  a  button  in  the  Carthay  Circle's 
lobby,  thus  capturing  the  light  rays 
and  starting  the  picture. 

Science  is  reported  to  be  continuing 
its  forward  march  in  other  fields,  as 
well. 

With  activity  started  on  the  program, 
what  is  reported  to  be  a  new  high  in  summer 
production  has  been  recorded  at  the  studio. 
Nine  new  pictures  are  being  prepared,  four 
are  now  before  the  cameras  and  seven  are 
being  edited. 

Films  and  Planes 

Presaging  further  use  of  the  possibilities 
inherent  in  tie-ups  with  aviation,  Columbia, 
last  Sunday,  sponsored  a  trip  to  Tucson, 
Arizona,  in  conjunction  with  American  Air- lines. 

Done  on  behalf  of  Wesley  Ruggles'  cur- 
rently filming  "Arizona,"  on  location  at  Tuc- 

son, the  trip  offered  consisted  of  a  day's  ex- 
cursion. A  special  plane  left  Los  Angeles 

Sunday  morning,  returned  the  same  night. 
In  between,  those  with  $56.05  to  spend  were 
greeted,  according  to  advertisements,  by  Mr. 

Ruggles  and  Arizona's  Governor  Robert  E. 
Jones.  A  visit  to  the  set,  lunch  and  dinner 

with  the  picture's  cast,  a  tour  of  Tucson  were 
also  on  the  day's  agenda. 

Regular  price  of  a  round  trip  ticket  be- 
tween Tucson  and  Los  Angeles  is  $54.05. 

V 
Pathe  Laboratories,  Inc.,  of  California, 

has  been  formed  in  Hollywood  to  take  over 
the  asgets  and  business  of  Cinema  Labora- 

tories, Inc.,  acquired  nearly  a  year  ago  as 

the  coast  laboratory  outlet  for  Pathe.  The 

company  is  a  subsidiary  of  Pathe  Labora- 
tories, Inc.,  operating  company  set  up  by 

Pathe  Films  last  year,  with  a  majority  in- 
terest held  by  the  eastern  company. 

V 

George  Gumperts  has  been  assigned  the 
Hollywood  special  publicity  and  exploitation 
post  in  the  new  United  Artists  pre-selling 
field  organization  headed  by  Monroe  Green- 
thai.  George  Shurr  has  been  assigned  to 
Boston,  covering  the  New  England  territory. 
Mr.  Greenthal,  now  in  Hollywood  complet- 

ing the  staff  of  15  field  representatives,  is 
expected  to  return  to  New  York  in  about 
two  weeks. 

V 

Mark  Hellinger  will  act  as  associate 

producer  on  the  new  Paul  Muni  vehicle, 
"High  Sierra"  for  Warners. 

Robert  Sherwood,  radio  producer,  will 

produce  a  film  based  on  the  novel  "Legacy" for  Columbia. 
Walter  Cokell,  Paramount  treasurer, 

has  transferred  his  headquarters  from  the 
studio  to  the  home  office. 
Margaret  Sullavan  has  been  set  to  co- 

star  with  Fredric  March  in  "Flotsam," 
produced  by  David  Loew-Albert  Lewin. 

James  Stewart  was  cast  opposite  Kath- 
arine Hepburn  in  M-G-M's  "The  Philadel- 

phia Story." 

Hans  Dreier's  contract  as  head  of  the 
Paramount  art  department  has  been  extended 
for  another  year. 

Michael  Curtiz  will  direct  "The  Con- 

stant Nymph"  for  Warners. Brian  Aherne  and  Rita  Hayworth  are 

to  co-star  in  Columbia's  "It  Happened  in 

Paris,"  formerly  titled  "Gribouille." 
Richard  Wallace  will  direct  "Three 

Girls  and  a  Gob"  Harold  Lloyd  production 
for  RKO  release. 

Jean  Parker  has  been  signed  for  a  one 
picture  starring  contract  by  Warners. 

Richard  Dix  has  been  signed  for  the  top 

role  in  "Cherokee  Strip"  by  Harry  Sherman. 
Greer  Garson  will  star  in  "Blossoms  in 

the  Dust"  for  M-G-M. 
Fay  Wray  has  been  signed  to  a  term  con- 

tract by  RKO. 
Virginia  Van  Upp  is  working  on  the 

screen  play  of  "Dildo  Cay"  for  Paramount. Leonard  Hoffman  has  been  signed  by 

Warners  to  prepare  the  screen  play  of  "The 
Dealer's  Name  Was  George." 

Leroy  Prinz  is  to  direct  dance  routines 

on  RKO's  "Too  Many  Girls." Dick  Powell  and  Ellen  Drew  are  to 

co-star  in  "The  New  Yorkers"  for  Para- 
mount. 
Priscilla  Lane,  George  Brent  and 

Olivia  de  Havilland  are  set  to  co-star  in 

Warners'  "Honeymoon  for  Three." 
George  O'Brien  has  been  signed  to  star 

in  six  Dario  Farella  pictures. 

Jane  Wyman  and  Ronald  Reagan  have 

been  assigned  the  romantic  leads  in  "Tug- 
boat Annie  Sails  Again"  by  Warners. 
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This  department  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

The  Refugee 

(Republic) 

Peoples  in  Migration 

Parallel  heroes  of  this  Republic  special  are 
a  North  Dakota  farmer  forced  from  his  land 

by  the  ravages  of  nature  and  a  Viennese  doc- 
tor forced  from  his  homeland  by  the  German 

acquisition  of  Austria  who  brings  medical  ser- 
vice to  the  farmer's  dust-blown  community  and 

blends  his  destiny  and  his  daughter's  with  that 
of  the  farm  folk  as  they  move  by  motor  cara- 

van to  Oregon  to  occupy  new  acres.  Structure 
of  the  story  is  such  as  to  present  simultaneous- 

ly and  as  identical  the  plight  of  both  refugees 
and  there  is  no  attempt  to  achieve  by  dialogue 
means  any  points  not  made  by  action  and 
progress  of  the  story. 

Opening  in  a  radio  station  with  a  "We 
the  People"  program  in  progress,  the  film  in- 

troduces the  Austrian  and  other  refugee  doc- 
tors as  available  for  call  to  sections  of  the 

country  not  supplied  with  medical  practition- 
ers. Responding  to  a  telegraphed  summons 

from  Asheville  Forks,  N.  D.,  the  doctor  and 
his  daughter  arrive  and  give  immediate  aid 
to  dust  storm  sufferers  and  stay  on  to  merge 
their  fortunes  with  those  of  the  distressed 
farmers.  Romance  comes  to  the  girl  and  the 
farm  leader  but  is  thrust  aside  when  word 
comes  that  her  former  sweetheart  believed  dead 
in  Austria  has  escaped  and  is  coming  to  Ameri- 

ca. The  farmer  leads  his  followers  to  Oregon, 
after  besting  a  rebellious  faction  intent  on 
going  to  California  instead,  and  when  the  girl 
meets  her  fiance  in  San  Francisco  but  dis- 

covers he  has  entered  the  service  of  Germany's 
ruling  party  she  joins  the  American  farmer  in 
Oregon. 
Although  the  cross  country  trip  of  the 

farmers'  motor  caravan  is  a  cause  and  objec- 
tive comparable  to  that  shown  in  "The  Grapes 

of  Wrath"  the  similarity  ends  there.  These 
farmers  are  of  the  hard  working  clean  spoken 
church  going  kind  long  depicted  in  film  and 
book  as  typically  American  and  there  is  no  filth 
in  word  or  act  of  the  production. 
John  Wayne  as  the  farmer  hero  is  as  he 

was  in  "Stage  Coach."  Charles  Coburn  as  the 
refugee  doctor  and  Sigrid  Gurie  as  his  daughter 
impressed  the  preview  audience  visibly  while 

Spencer  Charters'  performance  of  the  single 
comedy  role  drew  laughter  repeatedly  from  the 
audience. 

Previewed  at  Warner's  Hollywood  Theatre, 
Hollywood,  where  an  audience  of  press  and 
public  registered  high  approval. — William  R. 
Weaver. 

Produced  and  distributed  by  Republic.  Director, 
Bernard  Vorhaus.  Original  screen  play  by  Doris  An- 

derson, F.  Hugh  Herbert  and  Joseph  Moncure  March. 
Associate  producer,  Sol  C.  Siegel.  Musical  score,  Vic- 

tor Young.  P.  C.  A.  Certificate  No.  6239.  Running 
time,  79  minutes.  Reelase  date,  July  3,  1940.  General 
audience  classification. 

CAST 

John   John  Wayne 
Leni   Sigrid  Gurie 
Dr.  Braun  Charles  Coburn 
Nunk   Spencer  Charters 
Mrs.  Welles  Helen  MacKellar 
Billy  Welles  Sonny  Bupp 
Harris   Wade  Boteler 
Higgins   Trevor  Bardette 
Minister   Russell  Simpson 
Dr.  Thorpe  Charles  Waldron 
Radio  Announcer  Wendell  Niles 

The  Mortal  Storm 

(MGM) 

Germany  Under  Hitler 

On  the  afternoon  of  June  10th,  the  Hollywood 
motion  picture  press  arrived  at  the  Four  Star 

Theatre  with  Signor  Mussolini's  radioed  declar- 
ation of  war  still  echoing  in  its  ears  and  talk 

of  nothing  else  on  its  lips  to  sit  in  witness  on 
this  filmic  indictment  of  the  Hitler  regime  in 
Germany.  It  was  not  as  to  a  play  that  these 
people  came,  nor  as  toward  an  entertainment. 
Their  reaction  to  the  series  of  tragedies  which 
make  up  the  story  was  rather  as  persons  sum- 

moned to  jury  service  might  respond  to  shock- 
ing testimony.  There  was  weeping  and  indig- 

nation during  the  screening  and  resounding  ap- 
plause at  the  end,  but  no  laughter  at  any  time 

and  no  trace  of  the  hoarse  whisperings  and  mut- 
tered wisecrackery  which  are  habitual  in  Holly- 

wood. 

Telling  the  story  of  a  non-Aryan  professor 
and  his  family  in  Germany  from  the  time  of 

Hitler's  appointment  as  chancellor  to  the  pro- 
fessor's death  in  a  concentration  camp,  and  the 

shooting  of  his  daughter  as  she  seeks  to  escape 
across  the  border,  the  picture  minces  no  terms 
and  disguises  no  identities.  Operations  of  storm 
troopers  and  police  are  depicted  as  merciless 
and  with  no  gestures  toward  possible  extenua- 

tion. A  few  months  or  weeks  ago  this  Holly- 
wood press  audience  would  have  used  the  word 

"propaganda"  to  describe  the  film  and  specu- 
lated on  the  policy  prompting  its  manufacture. 

The  word  was  not  heard  in  the  auditorium  or 
the  foyer  on  June  10th. 
Ranking  Metro-Goldwyn-Mayer  talent  per- 

forms the  tragedy  under  the  experienced  Frank 

Borzage's  direction,  affording  a  marquee  text  of 
manifest  box  office  value.  Derived  from  Phyllis 

Bottome's  widely  discussed  novel  of  like  title, 
and  which  it  follows  closely,  the  film  has  earn- 

estness, power  and  conviction. 
Previewed  as  above  noted. — William  R. 

Weaver. 

Produced  and  distributed  by  Metro-Goldwyn-May- 
er. Director,  Frank  Borzage.  Screen  play,  Claudine 

West,  Anderson  Ellis  and  George  Froeschel.  Based  on 
the  book  by  Phyllis  Bottome.  Musical  score,  Ed- 

ward Kane.  Photographer,  William  Daniels.  Record- 
ing director,  Douglas  Shearer.  Art  director,  Cedric 

Gibbons.  Associate,  Wade  B.  Rubottom.  Set  direc- 
tor, Edwin  B.  Willis.  Gowns,  Adrian.  Men's  cos- tumer,  Gile  Steele.  Hair  styles  for  Miss  Sullivan 

by  Sydney  GuilarofF.  Make-up  created  by  Tack  Dawn. 
Film  editor,  Elmo  Veron.  P.  C.  A.  Certificate  No. 
0230.  Running  time,  when  seen  in  Hollywood,  95 
minutes.  Release  date.  June  14,  1940.  Adult 
audience  classification. 

CAST 

Freya  Roth  Margaret  Sullavan 
Martin  Breitner  James  Stewart 
Fritz  Marberg  Robert  Young 
Professor  Roth  Frank  Morgan 
Otto  von  Rohn  Robert  Stack 
Elsa   Bonita  Granville 
Mrs.  Roth  Irene  Rich 
Erich  von  Rohn  William  T.  Orr 
Mrs.  Breitner  Maria  O'uspenskaya 
Rudi   Gene  Reynolds 
Rector   Russell  Hicks 
Lehman   William  Edmunds 
Marta   Esther  Dale 
Holl  Dan  Dailey,  Jr. 
Professor  Berg  Granville  Bates 
Professor  Werner  Thomas  Ross 
Franz  Ward  Bond 
Theresa   Sue  Moore 
2nd  Colleague   Harry  Depp 
3rd  Colleague  Julius  Tannen 
4th  Colleague  Gus  Glassmire 

Girl  in  313 

(Twentieth  Century-Fox) 

Mystery  Muddle 
"Girl  in  313"  partakes  of  story  elements  re- 

cently seen  in  "I  Was  an  Adventuress"  and 
"Free,  Blonde  and  21." 

It  is,  as  was  the  former,  a  story  of  jewel 

thieves  taking  advantage  of  jewelry  "showings" and  society  functions  for  the  plying  of  their 

trade.  It  is  also,  as  was  "Free,  Blonde  and  21," 
based  in  part  on  activity  in  a  women's  hotel,  as 
was,  additionally,  Elsa  Maxwell's  "Hotel  for Women"  released  last  year. 

Florence  Rice  appears  as  a  detective  who 
masquerades  as  a  jewel  thief,  Kent  Taylor  as 
a  jewel  thief  masquerading  as  a  detective.  She 
catches  him  ultimately,  but  his  death  only  serves 
to  remind  her  that  she  had  fallen  in  love  with 
him  in  the  process. 

Lionel  Atwill  is  the  leader  of  the  gang,  pos- 
ing as  a  reputable  jeweler.  And,  as  they  did  in 

"Free,  Blonde  and  21,"  Katherine  Aldrich, 
Elyse  Knox  and  Joan  Valerie  all  appear,  with 

Mary  Treen  as  the  hotel's  maid,  a  part  formerly 
enacted  by  Joan  Davis. 

The  picture  was  directed  by  Ricardo  Cortez, 
produced  by  Sol  Wurtzel.  Both  acted  similarly 
on  "Free,  Blonde  and  21."  Barry  Trivers  and 
Clay  Adams  wrote  the  screen  play,  based  on  a 

story  by  Hilda  Stone. 
Previewed  at  the  Fox  Uptown  Theatre, 

Hollyzvood,  to  negative  response. — Walter 
Selden. 
Produced  and  distributed  by  Twentieth  Century- 

Fox.  Produced  by  Sol  Wurtzel.  Directed  by  Ricardo 
Cortez.  Screen  play  by  Barry  Trivers  and  Clay 
Adams.  Based  on  a  story  by  Hilda  Stone.  Pho- 

tographed by  Edward  Cronjager.  Film  editor,  Louis 
LoefTler.  P.  C.  A.  Certificate  No.  6214.  Release 
date.  May  31,  1940.  Running  time,  57  minutes.  Gen- eral  audience  classification. 

CAST Joan  Matthews  Florence  Rice 
Gregg  Dunn  Kent  Taylor 
Russell  Woodruff  Lionel  Atwill 
Sarah  Sorrell  Katharine  Aldridge 
Jenny   Mary  Treen 
Pat  O'Farrell  Jack  Carson 
Judith   Wilson  Elyse  Knox 
Francine  Edwards  Joan  Valerie 
Emmy  Lou  Bentley  Dorothy  Dearing 
Happy   Dorothy  Moore 
Lorna   Jacqueline  Wells 
Brady.  Charles  C.  Wilson 

The  Ghost  Breakers 

(  Paramount ) 

Mystery-Comedy 

A  companion  piece  to  the  recent  "The  Cat 
and  the  Canary,"  in  terms  of  stars  and  story 
genre,  "The  Ghost  Breakers"  has  as  its  main locale  a  haunted  castle  on  an  island  off  Cuba. 

Going  there  to  claim  it  as  her  inheritance, 
the  girl,  enacted  by  Paulette  Goddard,  is  ac- 

companied by  a  radio  reporter  portrayed  by  Bob 
Hope,  in  turn  aided  by  his  colored  retainer, 
interpreted  with  emphasis  on  humor,  by  Willie Best. 

After  a  sequence  of  events  both  spooky  and 

hilarious,  growing  out  of  the  trio's  determina- tion to  find  out  what  makes  the  place  haunted, 
the  castle's  secret  is  unearthed. 
The  cast  includes  Richard  Carlson,  Paul 

Lukas,  Virginia  Brissac,  Noble  Johnson,  as  a 
(Continued  on  page  44> 



[HIS  BOOK 

vhich  marks  an 

mportant  step  in 

he  progress  of 

[lolumbia  Pictures 

is  on  its  waY  to  you 



44 MOTION    PICTURE  HERALD June 940 

REVIEWS  OF  FEATURES  AND  SHORTS 

(Continued  from  page  42) 

"Zombie,"  and  Anthony  Quinn.  Walter  De- 
Leon's  screen  play  was  based  on  the  stage  play 
by  Paul  Dickey  and  Charles  W.  Goddard. 

Arthur  Hornblow,  Jr.,  produced  and  George 
Marshall  directed  with  understanding  of  the 
film's  two  elements  of  the  mysterious  and  the 
comic. 
Previewed  at  the  Paramount  theatre,  Los 

Angeles,  where  a  predominantly  lay  aitdience 
found  manifest  pleasure  in  the  story  and  its 
stars.- — W.  S. 
Produced  and  distributed  by  Paramount.  Produced 

by  Arthur  Hornblow,  Jr.  Directed  by  George  Mar- shall. Screen  play  by  Walter  De  Leon,  based  on 
a  stage  play  by  Paul  Dickey  and  Charles  W.  God- 

dard. Photographed  by  Charles  Lang.  Film  editor, 
Ellsworth  Hoagland.  P.  C.  A.  Certificate  No.  6126. 
Release  date,  June  21,  1940.  Running  time,  when 
seen  in  Los  Angeles,  82  minutes.  General  audience 
classification. 

CAST 
Larry  Lawrence  Bob  Hope 
Mary  Carter  Paulette  Goddard 
Geoff  Montgomery  Richard  Carlson 
Parada   .'Paul  Lukas Alex  Willie  Best 
Havez  Pedro  de  Cordoba 
Mother  Zombie  Virginia  Brissac 
The  Zombie  ISloble  Johnson 
Ramon  Mederos  Anthony  Quinn 
Francisco   Mederos  Anthony  Quinn 
Raspy  Kelly   Tom  Dugan 
Frenchy  Duval  Paul  Fix 
Martin   Lloyd  Corrigan 

Gaslight 

(British  National  -  Anglo  American) 
Victorian  Marital  Melodrama 

As  a  play  the  original  from  which  this  tensely 
dramatic  period  piece  is  adapted,  ran  long  and 
successfully  on  the  London  stage.  This  polished 
and  gripping  film  version  should  command  that 
best  of  all  publicity — word  of  mouth.  Its  psy- 

chology is  morbid  and  its  gloom  unbroken,  but 
the  dramatic  atmosphere  is  skilfully  sustained 
and  built  up,  the  production  polish  above  criti- 

cism, and  the  portrayal,  both  of  Diana  Wyn- 
yard  as  the  tortured,  hynotized  Victorian  wife, 
and  Wallbrook  as  the  slimy,  sinister  husband, 
something  better  than  brilliant.  In  a  world 
which  has  already  woe  enough  the  sombre  qual- 

ity of  the  film  may  not  at  first  seem  attractive, 

but  "Gaslight"  certainly  offers  escape  from  the 
thoughts  of  bombers  and  refugees.  Exhibitors 
will  have  difficulty  enough  in  selling  anything  in 
the  days  to  come,  but  they  will  certainly  find 
it  easier  to  sell  this  than  films  about  Nazi  es- 

pionage or  the  horrors  of  war. 
The  story,  set  in  Victorian  London,  is  about 

a  husband  who  has  murdered  an  old  woman  for 
her  rubies  and  goes  back  to  the  scene  of  his 
crime,  torturing  his  wife  mentally  into  a  near 
madness  so  that  anything  she  might  accuse  him 
of  would  be  explained  by  her  insanity.  It  is 
grimly  psychological  and  emotional  stufif  but 
it  awakens  to  a  crescendo  of  melodrama  when 
the  husband  is  revealed  in  his  true  colors  and 
only  escapes  the  avenging  knife  of  his  wife  by 
his  own  madness. 

The  production's  atmosphere  of  Victorian 
London  is  excellent.  The  dinginess  of  London's 
tree  lined  squares,  with  horse  busses  and  para- 

sols has  never  been  so  expertly  done.  It  is  a 

perfect  period  cameo.  Dickinson's  direction  of 
the  film  is  sensitive,  using  tempo  and  lighting 
to  etch  his  effects,  but  his  treatment  of  the  sub- 

ject eliminates  all  non  essentials,  building  his 
structure  of  drama  to  its  final  peak. 

Lighting  and  camerawork  mean  much  in  such 
a  film  as  this.  They  are  both  superlatice.  Other 
technical  credits  go  to  the  cutting  and  the 
Scenario  departments — and  above  all  to  the  art 
director  and  set  designer. 

Shown  to  a  trade  audience  in  London  the  film 

obviously  gripped  without  bad  patches.  T'le 
atmosphere  WO'S  tense  throughout  and  nwre 
applause  than  is  normal  zvas  accorded  the  film 

at  the  close.  Here  and  there  one  found  criti- 
cism of  its  sloimess  and  of  its  unalloyed  gloom. 

Audrey  Flanagan. 

A  British  National  Film.  Distributed  by  Anglo 
American  Film  Corp.  Directed  by  Thorold  Dickin- 

son. Produced  by  John  Corfield.  Assistant  direc- 
tor, George  Pollock.  Associate  producer,  Richard 

Vernon.  Screen  play  by  A.  R.  Rawlinson  and  Briget 
Boland.  Photographed  by  Bernard  Knowles.  Set- 

tings by  Duncan  Sutherland.  Camera  operator, 
Cyril  Knowles.  Editor,  Sydney  Cole.  Musical 
score,  Richard  Addinsell.  Musical  direction,  Muir 
Mathieson.  Running  time,  when  seen  in  London,  89 
minutes.     Adult  audience  classification. CAST 

Paul  Mallen  Anton  Walbrook 
Bella  Mallen  Diana  Wynyard 
Nancy   Cathleen  Cordell 
Ullswater   Robert  Newton 
Rough   Frank  Pettingell 
Cobb   Jimmy  Hanley 
Elizabeth   Minnie  Raynor 
Lady  Winterbourne  Mary  Hinton 
Alice  Barlow  Marie  Wright 
Chairman  of  Music  Hall  Jack  Barty 
House  Agent  Aubrey  Dexter 
Pianist   Angus  Morrison 

and 
The  Dormora  Ballet 

Frontier  Crusader 

( Producers-Neufeld  ) 
Western 

Law  and  justice  represented  by  Tim  McCoy 
emerges  on  top  in  this  western,  as  usual,  but 
not  until  the  odds,  heavily  in  favor  of  the  forces 
of  evil,  are  whittled  down  in  a  gradual  process. 
The  accepted  western  technique  of  devoting 
much  footage  to  riding,  shooting  and  fist  fights 
is  employed. 
Appearing  with  McCoy  are  Dorothy  Short, 

the  girl  of  the  story ;  Lou  Fulton,  Carl  Hackett, 
Ted  Adams,  John  Merton,  Forrest  Taylor,  Hal 
Price  and  Ken  Duncan.  The  picture  was  pro- 

duced by  Sigmund  Neufeld  and  directed  by 
Peter  Stewart  from  a  screen  play  by  William Lively. 

The  story  pits  McCoy  against  a  gang  of  pay- 
roll robbers.  The  robbers,  whose  cutthroat 

leader  is  not  unmasked  until  the  climax,  have 
troubles  of  their  own  and  in  fact  have  a  hard 
time  holding  onto  the  payroll  because  of  the 
competition.  What  the  gang  or  the  head  of 
the  gang  is  actually  after,  however,  is  a  mine 
and  stealing  the  payroll  is  a  means  of  forcing 
the  mine  owner  to  sell.  McCoy  steps  in  and 
that's  that. 

Reinezved  at  the  Central  theatre,  New  York. 
A  small  afternoon  audience  viewed  the  film 
with  interest. — -Paul  C.  Mooney,  Jr. 
Distributed  by  Producers  Distributing  Corporation. 

Produced  by  Sigmund  Neufeld.  Directed  by  Peter 
Stewart.  Original  story  by  Arthur  Durlam.  Screen 
play  by  William  Lively.  P.  C.  A.  Certificate  No. 
6297.  Running  time,  when  seen  in  New  York,  62 
minutes.  Release  date.  May  20,  1940.  General  audi- 

ence classification. 
CAST 

Trigger  Tim  Rand  Tim  McCoy 
Jenny  Mason  Dorothy  Short 
Lanky  Lent  Lou  Fulton 
Barney  Bronson  Carl  Hackett 
Jack  Trask  Ted  Adams 
Hippo  Potts  John  Merton 
John  Stoner  Forrest  Taylor 
Sheriff  Dolan  Hal  Price 
Mesa  Kid  Ken  Duncan 

Bod  Man  from  Red  Butte 

(Universal) 
Western 

Johnny  Mack  Brown,  continuing  his  western 
series  for  Universal,  successfully  copes  with 
the  problem  of  a  dual  role  here.  He  appears 

as  "Gil  Brady,"  an  outlaw  with  an  awe-inspir- 
ing reputation,  and  as  "Buck  HalHday,"  a  com- 

petent agent  for  a  stage  coach  line  and  a  law 

abiding  citizen.  "Gil"  and  "Buck"  are  twin 
brothers  with  "Gil"  as  the  black  sheep  of  the 

family.  The  story  also  has  to  do  with  the 
cleaning  up  of  a  politically  corrupt  town  in 
which  a  mortgage  held  on  a  ranch  plays  an  im- 

portant part. 
As  in  all  the  Brown  series  the  star  has  able 

support  from  Bob  Baker,  who  does  the  singing 
and  incidentally  plays  a  lawyer  in  this  story, 
and  Fuzzy  Knight,  who  provides  the  comedy. 

"Gil  Brady,"  out  of  Red  Butte,  has  acquired 
a  reputation  in  a  small  western  town  which 

is  under  the  domination  of  "Tibby  Mason."  In 
a  fight  with  "Mason's"  men  "Gil"  is  wounded in  the  shoulder  and  later  dies  in  an  abandoned 

shack.  Meanwhile  "Buck"  has  arrived  in  town 
to  study  a  new  stage  coach  route.  He  is  taken 
for  "Gil."  The  route  he  decides  on  for  the 

coach  line  would  run  through  old  man  "Tod- 
hunter's"  ranch,  who  is  willing  but  tells  "Buck" 
that  "Mason"  has  a  mortgage  on  the  ranch  and 

is  foreclosing.  The  maneuverings  of  "Buck" 
and  "Mason"  end,  of  course,  with  "Buck"  win- 

ning out. 
Reviewed  at  the  Central  theatre,  New  York, 

to  an  interested  audience. — P.  C.  M.  Jr. 
Produced  and  distributed  by  Universal.  Associate 

producer,^  Joseph  Sanford.  Directed  by  Ray  Taylor. 
Original  screen  play  by  Sam  Robins.  P.  C.  A.  Cer- tificate No.  6226.  Running  time,  when  seen  in  New 
York,  58  minutes.  Release  date,  May  31,  1940.  Gen- 

eral audience  classification. 

CAST 
Gil  Brady  |   Johnny  Mack  Brown Buck  Halliday  \ 

Gabriel  Hornsby  Bob  Baker 
Spud  Jenkins  Fuzzy  Knight 
Tibby  Mason  Anne  Gwynne 
Turner   Lloyd  Ingraham 
Dan  Todhunter  Lafe  McKee 
Skip  Todhunter...  Bill  Cody,  Jr. 

I 

1 

Island  of  Doomed  Men 

(Columbia) 
Crime  Melodrama 

The  latest  of  Columbia's  crime  melodramas 
has  a  somewhat  different  and  unusual  plot.  The 
locale  is  an  island  in  the  tropics  owned  by  a 
diamond  merchant.  Peter  Lorre,  exponent  of 
sadist  portrayals,  appears  as  the  merchant  who 
through  subterfuge  brings  paroled  convicts  to 
the  island  and  forces  them  into  slavery.  Rochelle 

Hudson,  as  the  wife  of  "Danel"  (Lorre)  lends 
the  only  feminine  interest  to  the  picture  while 
the  male  romantic  lead  is  handled  by  Robert 
Wilcox  as  the  government  agent  assigned  to 
uncover  the  criminal  activities  of  the  island. 

The  picture's  innate  appeal  will  be  to  men. 
Romance  is  not  stressed,  as  the  main  theme  of 

the  picture  is  the  cruelties  inflicted  on  the  im- 
prisoned workers.    There  is  no  comedy. 

"Mark  Sheldon"  (Wilcox)  is  sent  to  the 

island  owned  and  operated  by  "Danel."  After 
seeing  how  "Danel"  operates  and  the  condi- 

tions under  which  the  employees  live  with  no 
means  of  leaving  the  island,  he  plans  an  escape 
with  the  aid  of  a  few  of  the  other  prisoners. 
"Danel"  tries  to  stop  the  escape  but  is  killed. 
The  picture  ends  happily  with  the  convicts, 
"Shedlon"  and  "Mrs.  Danel"  finding  freedom. 

Reviezved  at  the  Globe  theatre  in  New  York 

to  an  unresponsive  afternoon  audience. — George Spires. 

Produced    and    distributed    by    Columbia.  Wallace 
MacDonald,    associate    producer.      Director,  Charles 
Barton.    Assistant  director,  Thomas  Flood.    Benjamin  M 
Gline,  A.S.C.,  photographer.    Lionel  Banks,  art  direc-  ,fl 
tor.    Gowns  worn  by  Miss  Hudson  designed  by  Kal-  9 
loch.     Musical  director,  M.  W.  StolofT.     Sound  engi- 
neer.  Lodge  Cunningham,  P.C.A.  No.  6184.    Running  " lime,  when  seen  in  New  York,  67  minutes.  Release 
date.  May  20,  1940.    Adult  audience  classification. 

CAST Stephen    Danel  Peter  Lorre 
Lorraine  Danel   Rochelle  Hudson 
Mark  Sheldon  Robert  Wilcox 
Brand  Don  Beddoe 
Siggy  George   E.  Stone 
D'oclor   Kenneth  MacDonald 
Cort  Charles  Middleton 
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Isle  of  the  East 

(Twentieth  Century-Fox) 
Magic  Carpet  Trek 

The  objective  of  this  Magic  Carpet  excursion 
is  to  the  lovely  and  exotic  island  of  Bali  of 
song,  picture  and  travel  agency  fame.  Here  in 
this  miniature  jaunt  the  vicarious  visitor-spec- 

tator reviews  the  peculiar  cultural,  occupational 
and  living  aspects  of  the  inhabitants.  Equipped 
with  an  intelligent  and  informative  commentary 
by  Lowell  Thomas  and  graced  by  the  superior 
grade  of  camera  work  to  be  expected  of  this 
series,  the  travel  experience  may  offer  a  pleasant 
release  to  any  audience  bothered  by  the  unciv- 

ilized conduct  of  apparently  civilized  European 
nations — Running  time,  nine  minutes. 

Modern  New  Orleans 

(FitzPatrick-MGM) 
Travelogue 

New  Orleans  is  one  of  America's  most  his- 
toric cities.  It  is  also  one  of  the  most  color- 

ful and  in  its  long  history  has  undergone 
many  changes.  The  New  Orleans  of  today  shows 
the  lavish  hand  of  the  late  Huey  Long,  in  the 
public  buildings  and  the  great  bridge  that  he 
built.  The  camera  explores  a  good  deal  of 
the  city,  the  immense  Canal  Street  and  the 

stately  homes  of  the  city's  more  prosperous 
people.  Filmed  in  color  the  subject  is  enter- 

tainingly presented.    Running  time,  8  minutes. 

Hurdle  Hoppers 
(RKO  Pathe) 
Sportscope 

The  United  States  Army  riding  and  jumping 
team  which  has  represented  the  Army  in  horse 
shows  and  at  the  last  Olympics  here  demon- 

strate the  training  and  skill  of  men  and  horses. 
Filmed  at  Fort  Riley,  Kansas,  where  the  2nd 
and  9th  Cavalry  regiments  are  stationed,  the 
subject  shows  the  regiments  in  cross  country 
dashes  but  is  mainly  concerned  with  the  Army 
team.  The  mechanized  division  or  corps  has 
practically  made  the  word  cavalry  obsolete  but 
not  entirely  for  at  Fort  Riley  the  horses  if 
not  in  the  saddle  are  under  the  saddle  and  a 
lot  more  graceful  than  their  iron  counterparts. — 
Running  time,  9  minutes. 

Information  Please,  No.  10 

(RKO  Pathe) 
Board  of  Experts 
Number  ten  of  this  series  requires  the  board 

of  experts,  John  Kieran,  Franklin  P,  Adams 
and  Oscar  Levant  and  the  guest  expert,  Deems 
Taylor,  to  correctly  identify  such  personages  as 
George  Washington,  Napoleon,  Henry  VHI  and 
Benjamin  Franklin  in  modern  hats.  The  prob- 

lem is  an  easy  one  and  it  is  likely  audiences 
will  have  the  answer  as  quickly  as  the  experts. 
Other  questions  are  more  difficult,  however,  es- 

pecially those  on  music  in  which  Levant  and 
Taylor  are  specialists.  The  subject  is  on  a 
par  with  others  in  the  series  and  follows  the 
others  in  style. — Running  time,  11  minutes. 

Foul  Ball  Player 
(Paramount) 
Stone  Age  Cartoon 

Another  in  the  series  of  Stone  Age  Cartoons 
brings  to  the  audience  a  baseball  game  between 
the  Granite  Giants  and  the  Marljle  Midgets. 
The  pitcher  for  the  Giants  and  the  star  of  the 
Midgets  feud  during  the  game,  until  strategy 
is  employed  by  the  Midgets  to  defeat  the  un- 

fair tactics  of  the  Giants.  An  amusing  cartoon. 
— Running  time,  seven  minutes. 

Blue  Barron  and  His  Orchestra 

(Paramount) 
Headllner 

One  of  New  York's  popular  night  club,  hotel and  radio  orchestras  is  brought  to  the  screen 
in  Paramount's  latest  Headliner.  Blue  Bar- 

ron and  his  company  render    many  popular 

tunes,  including  "Deed  I  Do,"  "Too  Roman- 
tic" and  "Baby's  Birthday  Party."  Russ  Car- 

lyle,  Charlie  Fisher  and  Ronnie  Snyder  pre- 
sent a  diversified  program  of  songs  while  Anita 

Boyer,  guest  star  of  the  program,  sings  "Just 
One  More  Chance."  For  a  novelty  200-pound 
Tiny  Wolf  sings  "Got  My  Fingers  Crossed." — 
Running  time,  ten  minutes. 

Sport  of  Kings 
(Columbia) 
Horse  Racing 

The  camera  has  gone  behind  the  scenes  at  a 
modern  race  track  and  reveals  to  the  audience 
the  strenuous  and  exacting  routines  race  horses 
undergo.  Also  captured  by  the  camera  is  the 
photo-finish  judging  camera  and  its  opera- 

tion as  well  as  a  description  of  the  modern 
Puett  starting  gate  electrically  controlled  to 
effect  a  fair  start  by  the  horses.  Slow-motion 
also  brings  to  the  screen  race  scenes  that  are 
often  missed  by  the  human  eye. — Running  time, 
ten  minutes. 

Washington  Parade,  No.  4 
(  Columbia  ) 
Social  Security 
The  mechanics  of  the  Social  Security  Act, 

put  into  effect  by  the  74th  Congress,  and  de- 
signed to  safeguard  the  security  of  American 

workers  and  their  families,  are  brought  to  the 
screen  in  complete  detail.  The  entire  plan  of 
operation  and  benefits  are  fully  explained.  This 
subject  is  number  four  of  the  second  series  and 
continues,  like  its  predecessors,  to  be  informa- 

tive and  interesting. — Running  time,  ten  min- 
utes. 

You're  Next 

(  Columbia  ) 
Detective  Comedy 

A  two-reel  comedy  about  a  mysterious  char- 
acter who  terrorizes  a  city  by  his  violent  toll 

of  crimes.  When  Roscoe  Ates  is  threatened 
he  relies  on  the  protection  of  the  two  private 
detectives,  Walter  Catlett  and  Monte  Collins. 
The  three  have  many  adventures  in  the  haunted 
house  of  the  mystery  man. — Running  time,  17 minutes. 

Ozzie  Nelson  and  Orchestra 

(Vitaphone) 
A  Melody  Master  Round 
The  man  with  the  stick  for  this  musical 

round  of  the  Melody  Masters  concerts  is  Ozzie 
Nelson  and  his  baton  waving  routine  produces 
a  light  and  tuneful  interlude  which  should 
brighten  up  any  show  program.  Although  the 
business  of  the  recital  is  concerned  with  the 
trials  of  an  orchestra  leader,  the  woes  of  such 
a  profession  do  not  seem  to  sour  the  breezy 
selections  of  the  musicians.  Maestro  Ozzie  is 
nice  and  clean  cut  and  under  his  spontaneous 
coaxing  the  lads  in  his  ensemble  give  out  fresh 
and  sprightly  do-re-me  turns. — Running  time, 
10  minutes. 

Tom  Thumb  in  Trouble 

(Vitaphone) 
Merrie  Melody  Mood 
This  "hearts  and  flowers"  miniature  tells  of 

the  midget  titular  personality  and  the  difficul- 
ties his  shortened  stature  bring  upon  him. 

While  his  big,  husky  papa  is  out  working,  tiny 
Tom,  while  doing  the  family  dishes,  falls  into 
the  cleaning  pan  and  is  rescued  from  a  watery 

grave  by  a  brave  little  bird.  When  Tom's father  returns,  he  believes  the  rescuing  feathery 

friend  to  be  the  cause  of  his  son's  predicament 
and  expels  him  from'  the  home.  However,  Tom 
goes  out  in  a  snow  storm  to  look  for  his  bird 
benefactor  and  is  once  again  saved  from  an  un- 

timely end.  This  time  papa  realizes  the  worth 
of  the  bird  and  the  trio  settle  down  in  peaceful 
agreement  and  affection. — Running  time,  seven 
minutes. 

Onion  Pacific 

(Paramount) 

Popeye  Cartoon 
A  satire  on  Paramount's  recent  "Union  Pa- 

cific" Max  Fleischer  brings  to  the  screen  a 
Popeye  Cartoon  entitled  "Onion  Pacific."  Pop- eye  and  Bluto,  rival  locomotive  engineers,  have 
a  race  to  see  who  will  get  the  state  franchise 
for  their  individual  railroads.  The  race  brings 
many  difficulties  but  Popeye,  with  the  aid  of 
his  faithful  spinach,  wins  the  race. — Running 
time,  seven  minutes. 

Phonovision  Set 

To  Start  Production 

Phonovision,  the  nickel-in-the-slot-movie 
company,  headed  by  Frank  Orsatti,  agent 
for  Hollywood  talent  (among  them,  Shirley 

Temple),  and  Sam  Sax,  former  Brooklyn 
Vitaphone  studio  and  Warner  British  pro- 

duction head,  this  week  appeared  to  be  get- 
ting steam  up. 

In  New  York,  where  Mr.  Sax  and  Mr. 
Orsatti  have  been  puffing  their  wares  these 
past  weeks,  Phonovision  machines  were  to 
have  their  first  public  display  next  Monday 

and  Tuesday,  at  Jack  Dempsey's  Restaurant. 
Previously  the  machines,  using  16  mm  tran- 

scriptions of  old  Vitaphone  and  other 
shorts,  had  been  shown  in  the  Sax-Orsatti 
New  York  headquarters,  the  Sherry  Nether- 
land  hotel  to  newspaper  men,  trade  paper 

people  and  various  other  interested  persons. 

Also  Mr.  Sax,  this  week,  was  "signing  up 
well  known  name  bands" ;  for  he  will  pro- 

duce shorts  especially  for  the  new  medium ; 
and,  with  camera  crews,  technicians,  and  the 

name  bands,  he  expected  to  begin  produc- 
tion at  the  old  Edison  Studio,  in  the  Bronx, 

in  three  weeks. 

A.  C.  De  Napoli,  Jr.,  formerly  engineer- 
ing laboratories  manager  for  Electrical  Re- 

search Products,  will  head  the  Phonovision 

Corporation's  technical  department. 
Contracts  for  production  of  the  machines 

will  be  awarded  to  a  company,  or  several, 
this  week,  Mr.  Orsatti  said.  At  present,  the 
machines  being  demonstrated  are  samples 
from  four  projection  machine  manufacturers 
and  ten  cabinet  makers,  he  said. 

Forty  thousand  machines  have  been  or- 
dered, by  distributors  in  every  state,  Mr. 

Orsatti  claimed,  on  Wednesday. 
Meanwhile,  exhibitor  reaction  in  some 

parts  of  the  country  having  indicated  that, 
with  the  growth  of  the  new  medium,  local 
exhibitors  would  attempt  to  have  all  laws 
pertaining  to  motion  picture  exhibition  also 

apply  to  the  nickel-in-the-slot  machines,  a 
Philadelphia  councilman  asserted,  this  week, 
that  he  would  introduce  an  ordinance  re- 

quiring licenses  for  coin-operated  movies. 

Empire  Universal  Sales 

Meeting  in  Toronto 
The  annual  sales  convention  of  Empire 

Universal  Films,  Ltd.,  Canadian  distributor 
of  Universal,  Republic  and  British  product, 
opens  Friday,  June  r4th,  at  the  Royal  York 
Hotel  in  Toronto.  The  program  has  been 
arranged  by  Oscar  Hanson,  president;  A. 
W.  Perry,  general  manager,  and  Clair 
Hague,  Canadian  Universal  representative. 

In  addition  to  representatives  from  all 
parts  of  the  Dominion,  executives  from  the 
United  States,  including  W.  A.  Scully,  gen- 

eral sales  manager  of  Universal,  and  James 
R.  Grainger,  president  of  Republic,  are  to 
attend.  Friday  and  Saturday  Universal 
product  will  be  discussed  and  on  Monday 

and  Tuesday  Republic's  1940-41  line-up. 
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LETTERS   FROM  READERS 

NU-ART  EXPLAINS 

16  MM  POSITION 
To  THE  Editor  of  the  Herald  : 
The  Motion  Picture  Herald  for  May  25 

quotes  a  member  of  our  firm  as  saying : 
"The  less  said  about  16  mm  films  the  better. 

Exhibitors  are  always  squawking  when  com- 

panies sell  16  mm  rights  to  their  films." In  itself  this  quotation  is  fairly  harmless,  but 

the  context  in  which  it  appears  gives  it  defi- 

nitely unfair  implications.  Unmistakably  it  sug- 

gests to  the  casual  reader  that  the  16  mm  busi- 
ness wishes  to  operate  in  the  dark  because  it 

fears  the  scrutiny  of  other  branches  of  the 
motion  picture  industry.  The  quotation,  picked 

up  from  an  informal  conversation  and  inaccu- 
rately attributed  to  Gordon  W.  Hedwig  instead 

of  William  K.  Hedwig,  meant  only  this : 
The  16  mm  business  is  reconciled  to  being 

ignored  by  the  theatrical  trade  press  except  on 
those  occasions  when  the  editors  of  the  Quigley 
pubhcations  and  similar  journals  choose  to  give 
utterance  to  unsympathetic  and  damaging  ex- 
pressions. 

It  has  long  been  the  desire  of  the  entire 
16  mm  field  to  establish  the  most  cordial  possi- 

ble relations,  not  only  with  theatrical  produc- 
ing-distributing-exhibiting  combines,  but  with 
independent  theatrical  exhibitors  as  well.  This 
desideratum  has  been  repeatedly  shoved  out  of 
reach  by  the  consistently  unsympathetic  atti- 

tude of  the  trade  press.  To  the  extent  that  this 
state  of  affairs  continues  we  feel  entirely  justi- 

fied in  saying,  "The  less  said  .  .  .  the  better." 
We  should  like,  however,  to  oft'er  two  points for  your  consideration. 
The  theatrical  trade  press  has  never  done 

more  than  pay  lip  service  to  the  idea  that  films 
have  legitimate  uses  in  schools,  churches,  clubs, 
business  organizations  and  other  non-theatrical 
situations.  The  theatrical  distributors  have 

never  attempted  seriously  to  supply  these  non- 
theatrical  markets  which  constitute  the  legiti- 

mate purview  of  the  16  mm  business. 
The  oft-repeated  charge  that  non-theatrical 

roadshows  and  free  merchant  shows  constitute 

damaging  competition  for  the  theatrical  exhibi- 
tor also  needs  reconsideration.  The  experience 

of  many  non-theatrical  exhibitors,  notably  in 
Indiana,  seems  to  demonstrate  the  opposite.  In 
many  instances  the  appearance  of  a  free  mer- 

chant show  in  a  town  has  so  stimulated  public 
interest  in  films  that  the  proprietor  of  the 
boarded-up  and  long-dark  opera  house  has  been 
enabled  to  dust  off  the  seats,  put  a  new  bulb  in 
the  gooseneck  over  the  doorway,  hang  up  his 
one-sheets  and  do  a  healthy,  profitable  business. 

All  of  this  is  not  intended  as  an  effort  to  en- 
gage in  controversy.  Primarily  we  were  inter- 
ested in  correcting  the  error  attendant  on  the 

quotation  used  in  your  article.  The  16  mm 
business  has  no  quarrel  with  any  other  section 
of  the  industry.  Most  of  us  believe  quite  earn- 

estly that  a  genuine  mutuality  of  interest  exists 
and  can  be  made  to  flourish  if  artificial  antago- 

nisms between  theatrical  and  non-theatrical 
groups  are  not  superimposed  on  their  natural 
relationship. — William  K.  Hedwig,  Nu-Art 
Films,  Inc.,  145  West  45th  Street,  New  York, 
N.  Y. 

COMMUNITY  SINGING 

BOOSTS  PUBLIC  MORALE 
To  the  Editor  of  the  Herald  : 

During  these  troubled  times  with  wars  and 
rumors  of  wars  constantly  in  our  minds,  the 
manager  of  the  theatre  where  I  am  now  em- 

ployed as  a  featured  organist,  has  hit  upon,  I 
think,  a  most  timely  and  effective  way  of  pre- 

senting my  community  singing  programs  to  the 
public. 

Psychologists  all  agree  that  group,  or  com- 
munity singing,  is  the  best  way  to  boost  up 

public  morale.  With  this  in  mind,   Mr.  Lee 

Koken,  the  manager  of  the  R.  K.  O.  Richmond 
Hill  Theatre  in  Richmond  Hill,  L.  I.,  has,  for 

the  last  several  weeks,  been  using  "Sing  Your 
Troubles  Away  with  Arlo  at  the  Organ,"  "A 
Song  a  Day  Keeps  the  Blues  Away"  and  other 
similar  slogans  on  all  the  theatre's  advertising. 
And  how  the  patrons  sing — they  love  it.  That 

10  or  12  minutes  of  singing  not  only  buoys  up 
the  audience  spirits,  but  it  also  adds  that  human 
touch  to  the  program  that  is  so  sadly  lacking  in 
this  age  of  mechanical  entertainment. 
Throughout  the  country  there  are  hundreds 

of  theatres  equipped  with  fine  organs  that  are 
now  silent  and  unplayed.  For  much  less  money 
than  the  theatre  now  spends  in  one  day  for  cash 
giveaways  or  articles  of  merchandise,  the  man- 

agement, by  employing  a  good,  competent  or- 
ganist, could  add  a  distinctive,  entertaining  nov- 

elty to  the  theatre's  program  every  day  of  the week. 

Then,  too,  there  is  also  advertising  value  in 
an  organ  solo.  The  organist,  by  playing  the 
song  hits  of  a  picture  that  is  to  play  the  house 
in  the  near  future,  is  in  a  position  to  give  it 
that  one  extra  plug  that  may  mean  dollars  and 
cents  to  the  box-office. 

It  would  seem  almost  a  patriotic  duty  for  the 
showmen  of  this  country  to  give  Mr.  and  Mrs. 
America  the  opportunity  to  forget  the  cares 
of  this  troubled  world  if  only  for  a  short  while 

as  they  sing  the  nation's  songs. — Arlo,  R.  K.  O. 
Keith's  Theatre,  Richmond  Hill,  N.  Y. 

Business  Good  in 

Mexico,  Says  Roberts 
Theatres  in  Mexico  are  doing  good  busi- 

ness and  new  theatre  construction  there  is 

under  way  in  numerous  localities,  Charles 

Roberts,  Columbia's  Latin  American  super- 
visor, said  Thursday,  June  6th,  on  his  ar- 

rival in  New  York  from  Mexico  City. 
Mr.  Roberts  said  that  Mexican  production, 

however,  is  virtually  at  a  standstill.  This 
has  created  a  problem  for  exhibitors  who  are 
required  by  law  to  give  periodic  playing  time 
to  Mexican  pictures,  and  who,  in  order  to 
comply  with  the  law,  are  now  obliged  to  run 
old  films. 

He  said  that  no  official  action  had  been 

taken  on  the  trades  unions'  proposal  to  re- 
quire American  distributors  in  Mexico  to 

invest  the  equivalent  of  25  per  cent  of  their 
profits  in  domestic  production. 

Seckler  Sails 

Ned  S.  Seckler  sailed  Saturday  from  New 
York  for  San  Juan,  Puerto  Rico,  where  he 

will  open  a  territorial  office  for  RKO  Radio's 
foreign  department.  Phil  Reisman,  RKO 
vice-president  in  charge  of  distribution,  an- 

nounced the  appointment  of  Mr.  Seckler  to 
the  new  post  at  the  recent  sales  convention. 
Mr.  Seckler  will  open  the  new  branch 
around  September  1st.  He  was  formerly 
RKO  home  office  representative  in  Havana. 

Gell  Sails  for  London 

William  Gell.  Monogram's  distributor  in 
London,  sailed  for  home  this  week  after  sev- 

eral weeks  in  New  York  and  Hollywood 

conferring  on  the  company's  next  season 

product. 
Schaefer  in  Havana 

To  finish  his  Cuban  business,  Gus  Schae- 
fer, transferred  by  RKO  from  its  foreign 

to  its  domestic  departments,  was  in  Havana 
this  week. 

Heymann  Arrives 

JVith  Rights  to 

10  French  Films 

With  first-hand  observations  of  the  war, 
Andre  R.  Heymann  has  arrived  in  New 
York  from  France  with  contracts  to  the 

U.  S.  rights  to  10  French  productions,  five 
of  them  Marcel  Pagnol  films. 

The  president  of  the  French  Cinema  Cen- 
ter, Inc.  and  French  Films  Import,  Inc.,-_ 

left  France  on  Memorial  Day,  arriving  in 

New  York  on  the  5.5".  Manhattan  Monday. 
He  sailed  for  France,  his  28th  crossing  of 
the  Atlantic  since  1920,  on  April  23rd. 

Two  days  after  the  German  invasion  of 
the  Lowlands  he  was  invited  by  the  French 
government  to  visit  the  areas  in  imminent 
danger  of   invasion,    Mr.    Heymann  said. 

Mr.  Heymann  said  he  had  contracts  for 
"La  Chaland  Qui  Passe,"  produced  by  the 
late  Jean  Vigo  and  starring  Michel  Simon 
and  Dito  Parlo ;  "Le  Grand  Jeu,"  produced 
by  Jacques  Feyder,  and  featuring  Francoise 
Rosay,  Marie  Bell  and  Charles  Vanel ;  two 
productions  by  Les  Films  De  France,  one 
of  which  is  "L'Honne  du  Niger,"  starring 
Victor  Francen  and  Harry  Baur ;  the  fol- 

lowing Pagnol  productions :  "Topaze,"  fea- 
turing Jounet,  star  in  "End  of  a  Day" ; 

"Cesar,"  starring  Raimu  and  Pierre 
Fresnay;  "Marius,"  with  Raimu,  Fresnay 

and  Orane  DeMazis;  "Joffroi,"  with  Vin- 
cent Scotto  and  Mme.  Toinon ;  "La  Fille 

de  Pinsatier,"  with  Raimu  and  Josette  Day, 
and  "Le  Femme  Ideale,"  a  Berthomieu  pro- 

duction, with  Le  Vigan,  star  of  "Harvest." The  latter  film,  Mr.  Heymann  said,  was 
started  in  Marseilles  on  May  20th  and  is 
not  completed.  If  it  is  finished,  he  said,  it 
will  be  distributed  in  this  country.  Mr. 
Heymann  added  that  he  also  has  contracted 
for  several  short  subjects  including  one 
on  the  Paris  opera,  another  on  Syria  and  a 
third  on  the  French  fight  on  leprosy  in  their 
African  colonies. 

Mr.  Heymann  said  he  expected  the  films 
to  arrive  here  within  six  weeks  despite  the 
situation  abroad.  They  first  will  be  shown 
in  New  York  and  then  throughout  the 
United  States.  Later  they  will  be  shown 
in  South  America  and  Canada. 

Relative  to  the  film  industry  in  France, 

Mr.  Heymann  said:  "French  industry  has 
been  affected,  of  course,  by  the  war  but 
even  today,  with  French  production  at  a 
low  point,  10  or  15  features  will  be  produced 
this  year.  The  fact  is  that  the  government 
is  allowing  certain  actors  and  technicians 
not  only  to  finish  productions  started  before 
the  war  but  also  new  productions. 

Roosevelt  Resigns  ^ 

Second  Goldwyn  Post 
That  James  Roosevelt  resigned  some  time 

ago  as  president  of  the  Samuel  Goldwyn 
Studios,  Inc.,  was  disclosed  on  Tuesday  in 
Hollywood.  No  explanation  was  given.  Mr. 

Roosevelt  previously  resigned  the  vice-presi- 
dency of  the  Goldwyn  producing  company 

to  form  Globe  Productions. 

The  Samuel  Goldwyn  Studios,  Inc.,  man- 
ages the  Goldwyn  lot,  formerly  known  as 

the  United  Artists  Studios.  Mr.  Roosevelt's 
company  will  continue  to  use  it,  it  was  said. 



so  THAT  HE  WHO 

RUNS   MAY  READ! 

International  Motion  Picture 

AInnanac  is  designed  for  speedy  refer- 

ence— to  provide  authentic,  up-to-the- 

minute  finger-tip  information  on  any  and 

every  phase  of  the  motion  picture  busi- 
ness. 

Look  at  any  issue  of  the  Almanac  and 

you  will  not  only  find  it  well  thumbed 

from  use  but  always  within  easy  reach  of 

its  owner,  for  the  Almanac  is  a  treasure 

trove  of  statistical  industry  information 

that  is  exhaustive  in  its  scope  and  unim- 

peachable in  its  authority. 

The  new  1940-41  International  Motion 

Picture  Almanac  is  now  in  preparation 

and  in  keeping  with  these  changing  times 

it  will  present  a  greater  compilation  of 

facts  and  figures  than  ever  before — 

everything  with  which  to  check  the  past 

and  chart  the  future. 

Edited  by  TERRY  RAMSAYE 

RESERVE  YOUR  1940-41 

MOTION  PICTURE  ALMANAC  NOW! 

QUICLEY  PUBLICATIONS 

ROCKEFELLER  CENTER NEW  YORK 
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OBITUARIES 

E.  E.  Clive 

Dies  on  Coast 

Edward  E.  Clive,  60,  British  character 
actor  of  the  screen  and  stage,  producer  and 

director  of  the  legitimate  theatre,  died  sud- 
denly of  a  heart  ailment  June  6th  at  his 

Hollywood  home.  Mr.  Clive  could  carica- 
ture an  Englishman  of  any  type,  but  he  was 

fond  of  his  portrayals  of  butlers  on  the 
screen  and  fonder  still  of  the  success  he 

achieved  the  very  first  time  he  essayed  such 

a  role  in  the  films,  in  the  "Man  from  Blank- 
ley's"  with  John  Barrymore  starred. 

Born  in  Monmouthshire,  England,  he  was 
a  graduate  of  the  University  of  Wales  and 
studied  medicine  for  four  years  at  St.  Bar- 

tholomew's Hospital,  London,  before  turning 
to  the  stage,  where  he  made  his  first  profes- 

sional appearance  at  the  age  of  22  in  "The 
White  Heather,"  at  the  Drury  Lane  theatre. 

Although  he  took  up  a  stage  career  casu- 
ally after  some  dabbling  in  amateur  the- 

atricals, and  with  little  thought  of  continuing 
at  it  long,  he  eventually  appeared  in  1,159 
stage  plays  before  succumbing  to  the  lure 
of  another  field — the  motion  picture. 
He  appeared  in  stock  in  Boston  for  14 

consecutive  years,  most  of  that  time  as  man- 
ager, director  and  actor  in  his  own  com- 
pany, The  Copley  Players.  Actors  and  act- 
resses who  played  under  his  tutorship  there 

were  Leslie  Howard,  Margaret  Sullavan, 
Genevieve  Tobin,  and  Alan  Mowbray. 

He  appeared  in  many  films,  the  "Bulldog 
Drummond"  series,  "Little  Lord  Faunt- 

leroy,"  "Captain  Blood,"  "Libeled  Lady," 
"Dracula's  Daughter,"  "Camille,"  "Cain  and 
Mabel,"  "Lloyd's  of  London,"  "On  the  Ave- 

nue," "Night  Must  Fall,"  "The  Emperor's 
Candlesticks,"  "Arsene  Lupin  Returns"  and 
"The  Earl  of  Chicago"  among  them. 

Twenty-five  years  ago  he  married  Elean- 
or Ellis,  an  English  actress,  who  survives 

him  with  one  son,  David  John  Clive. 

Florence  Roberts,  of 

Stage  and  Screen 

Florence  Roberts,  69,  stage  and  screen 

actress  who  played  "Granny  Jones"  in  "The 
Jones  Family"  series,  died  June  6th  in 
Hollywood.  A  native  of  New  York  Miss 

Roberts  while  appearing  under  the  man- 
agement of  Henry  Dufify,  attracted  the  at- 

tention of  Mack  Sennett,  who  signed  her 

for  her  first  film  role  in  "Grandma's  Girl." 
Films  in  which  she  appeared  included 

"Eyes  of  the  World,"  "The  Truth  About 
Hollywood,"  "Fanny  Foley  Herself,"  "West- 

ward Passage,"  "Torch  Singer,"  "Hoopla," 
"Miss  Fane's  Baby  Is  Stolen,"  "Danger- 

ously Yours,"  "Babes  in  Toyland,"  "Les 
Miserables"  and  "Your  Uncle  Dudley." 

Harvey  Orr 
Harvey  D.  Orr,  owner  and  operator  of 

the  Daisy  and  Speedway  theatres,  Indian- 
apolis, died  June  8th  at  the  age  of  75. 

Louis  Levin 

Louis  Levin,  55,  former  owner  of  the 
Public  theatre,  Chicago,  died  June  8th. 

John  Cohen,  Jr., 

Former  Critic 

John  Sanford  Cohen,  Jr.,  former  motion 
picture  critic  of  the  New  York  Sun,  died 
in  Atlanta,  Ga.,  June  7th  after  a  long  illness 
at  the  age  of  41.  He  was  the  critic  of  the 
Sun  from  1927  to  1933  when  he  resigned 

because  of  poor  health.  He  joined  the  Chi- 
cago staff  of  the  National  Broadcasting 

Company  in  the  following  year,  staying  there 
a  year  before  his  health  again  failed. 

A  native  of  Atlanta,  he  was  the  son  of  the 
late  Major  General  John  S.  Cohen,  former 
United  States  Senator  from  Georgia ;  vice- 
chairman  of  the  Democratic  National  Com- 

mittee and  editor  of  the  Atlanta  Journal. 

Mr.  Cohen  was  graduated  from  the  United 
States  Naval  Academy  in  1919  and  left  the 
Navy  in  1921  to  join  the  staff  of  the  Sun. 
He  worked  on  general  assignments  for  six 
years  before  becoming  motion  picture  critic. 

Jannes  Hall,  Star 

Of  Silent  Screen 

James  Hall,  39,  a  star  of  the  silent  screen 
and  who  recently  had  been  a  master  of  cere- 

monies in  night  clubs  in  New  York  and  New 
Jersey,  died  June  7th  in  the  Jersey  City 
Medical  Center  of  cirrhosis  of  the  liver.  Mr. 

Hall,  who  was  born  in  Dallas,  ran  away 

from  home,  at  14  and  joined  a  traveling  the- 
atrical company.  A  year  later  he  joined  the 

"Ziegfeld  Follies"  as  the  youngest  member 
of  the  cast. 

In  the  middle  twenties  he  became  a  screen 

actor  and  quickly  won  starring  roles  in  many 
pictures.  He  was  a  leading  man  with  Bebe 

Daniels  in  "Stranded  in  Paris"  in  1926  and 
"Senorita"  in  1927;  with  Pola  Negri  in 
"Hotel  Imperial"  in  1927,  and  with  Clara 
Bow  in  "The  Fleet's  In"  in  1928.  At  the 
height  of  his  popularity  he  played  opposite 

the  late  Jean  Harlow  in  "Hell's  Angels"  in 
1930.  He  also  had  appeared  in  the  silent 

version  of  "Four  Sons."  His  salarv  then 

ranged  from  $1,000  to  $2,500  a  week.' 
John  Feeney 

John  Feeney,  manager  of  the  Luzerne  the- 
atre, Luzerne,  Pa.,  died  June  5th  in  an  au- 

tomobile accident.  Mr.  Feeney  was  a 
brother-in-law  of  the  late  Michael  B.  Com- 
erford  of  Comerford  Theatres,  which  in- 

cludes the  Luzerne. 

Lee  Morrison 

Lee  Morrison,  61,  Clermont,  Fla.,  the- 
atre owner,  died  June  5th  at  Ashland,  Ky., 

where  he  had  gone  for  a  visit. 

William  F.  Packard 

William  F.  Packard,  for  many  years  oper- 
ator of  a  film  theatre  in  Frazeyburg,  Ohio, 

died  June  2nd  in  St.  Francis  Hospital  in 
Columbus. 

Richard  Leahy 

Richard  P.  Leahy,  67,  owner  of  the  Wash- 
ington theatre  at  Bay  City,  Mich.,  for  30 

years,  died  June  9th  of  a  heart  attack. 

Gracie  Emme+t 

Gracie  Emmett,  78,  former  vaudeville 
comedienne,  died  June  10th  at  Somerville, 
Mass.  Her  most  popular  vaudeville  role 

was  that  of  "Honora  Murphy"  in  "Mrs. 
Murphy's  Second  Husband,"  said  to  have 
had  the  longest  run  of  any  vaudeville  act. 

IN  COURTS 

Trendle  Seeks 

Court  Ruling 

A  test  suit  was  filed  in  federal  court  in 
New  York,  Thursday,  June  6th,  by  George 
W.  Trendle  of  Detroit  against  Paramount 
Pictures  and  John  H.  King  which  petitions 

the  court  to  rule  illegal  an  agreement  re- 
stricting Mr.  Trendle  from  opening  the- 

atres in  the  Detroit  area. 
The  agreement,  made  in  June,  1929,  sold 

the  Detroit  theatre  interests  of  Mr.  Trendle 
and  Mr.  King,  then  known  as  Johrt  Kunsky, 
with  the  provision  that  neither  seller  was 
to  engage  in  the  theatre  business  for  50 
years  in  a  radius  of  150  miles,  the  complaint 
states.  The  plaintifi:  attacks  the  agreement 
as  being  unreasonable  and  in  restraint  of 
trade. 

The  suit  petitions  for  an  order  declaring 
the  agreement  void  or  alternatively  fixing 
the  limits  in  which  the  plaintiff  may  oper- 

ate theatres. 

Mr.  Trendle  was  in  charge  of  the  Para- 

mount United  Detroit  theatres'  operations 
from  1929  until  last  year,  when  he  resigned 
and  was  succeeded  by  Earl  Hudson,  the 

present  operator  for  Paramount. 

Columbia  Wins  Point 

Columbia  on  Monday  won  its  court  fight 

against  turning  over  a  list  of  its  stockhold- 
ers when  Samuel  I.  Rosenman,  New  York 

supreme  court  justice,  denied  an  application 
of  James  F.  Burke,  stockholder,  for  an 
order  directing  Columbia  to  allow  an  inspec- 

tion of  its  books  and  records.  Mr.  Burke, 
claiming  to  represent  eight  stockholders, 
asked  for  the  list  to  seek  support  for  his 
attempt  to  obtain  the  legal  dissolution  of 

Columbia.  The  plaintiff  cited  the  anti-trust 
suit,  loss  of  a  foreign  market  and  television 
as  reasons  for  dissolution. 

File  Premiums  Action 

Claiming  infringement  of  "Encyclopedia 
Night,"  used  to  promote  attendance  at  the- 

atres, Premium  Promotion  Syndicate,  Inc., 
has  filed  suit  in  New  York  supreme  court 

against  Price  Theatres  Premiums  Corpora- 
tion seeking  an  injunction  and  $25,000  dam- 

ages. The  plaintiff  claims  that  he  originated 
the  idea  in  1939  of  distributing  encyclope- 

dias to  theatre  patrons. 

Settle  Time  Suit 

A  stipulation  settling  the  suit  of  Time, 
Inc.,  against  Anschel  Barshay,  trading  as 

the  "Voice  of  Time,"  and  dropping  the  ap- 
peal of  the  defendant  from  an  injunction 

and  accounting,  was  filed  in  federal  court  in 
New  York  Friday,  June  7th.  Under  the 
settlement  Mr.  Barshay  is  restrained  from 

broadcasting  as  the  "Voice  of  Time"  and  the 
plaintiff  waives  all  rights  to  damages. 

Start  Racine  Action 

Frank  La  Boda,  Racine,  Wis.,  has 

started  action  against  Warner  Brothers'  Ve- netian theatre  in  that  city  charging  that  Eli 
Arkin,  manager  of  the  house,  refused  to  pay 

a  $900  "Treasure  Chest"  award  claimed 
won  by  the  plaintiff  on  May  18th. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

IN  EARLY  ARIZONA:  Bill  Elliott— It  did  real 
nice  week-end  business.  As  to  the  quality  of  this 
picture  it  seemed  to  satisfy  and  we  can  say  it  out- 
grossed  "Gone  With  the  Wind." — Harland  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

LONE  WOLF  STRIKES,  THE:  Warren  William, 
Joan  Perry — A  good  program  picture.  Running  time, 
67  minutes.  Played  May  17-18.— A.  C.  Stock,  Iroquois 
Theatre,  Petrolia,  Ontario,  Canada.  Small  town  patron- 
age. 

MUSIC  IN  MY  HEART:  Tony  Martin,  Edith  Fel- 
lows, Rita  Hayworth — Just  a  fair  musical  that  just 

about  got  by.  The  story  moves  slowly;  singing  is 
just  fair  and  some  of  our  patrons  were  disappointed. 
Columbia  should  have  done  much  better. — Theodore 
J.  Friedman,  Strand  Theatre,  Suffern,  N.  Y.  General 
patronage. 

TOO  MANY  HUSBANDS:  Jean  Arthur,  Melvyn 
Douglas,  Fred  MacMurray — Columbia  certainly  slipped 
on  this  comedy.  Our  print  was  cut  five  minutes  so 
perhaps  was  some  of  the  trouble  but  perhaps  five 
minutes  more  would  have  made  it  worse.  Just  an  av- 

erage picture  good  for  a  mid-week  date  or  the  upper 
half  of  a  double  bill.  Running  time,  79  minutes.— A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

First  National 

ANGEL  FROM  TEXAS,  AN:  Eddie  Albert,  Rose- 
mary Lane,  Wayne  Morris,  Ronald  Reagan,  Jane  Wy- 

man — Too  silly  to  be  thoroughly  enjoyed.  Just  a  fair 
program  picture  not  good  enough  for  single  bill  or 
Sunday  date.  Running  time,  69  minutes.  Played  May 
25-27.— Ritz  Amusements,  Inc.,  Park  Theatre,  North 
Vernon,  Ind.    Small  town  patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger,  Donald  Crisp — 
Although  I  wasn't  expecting  a  tremendous  crowd,  I was  greatly  surprised  by  how  few  came  to  see  this 
picture.  All  those  who  came  praised  it  to  the  skies 
and  I  personally  think  it  is  one  of  the  best  of  the 
year.  I  think  I  can  blame  some  of  it  on  the  title 
because  war  and  gangster  stories  don't  go  well  here and  I  could  not  convince  them  otherwise.  I  am 
ashamed  of  my  college  patrons  for  not  turning  out 
for  this  in  great  style.  This  was  played  on  straight 
percentage  and  about  all  the  company  received  from 
here  was  enough  to  pay  for  inspecting  the  print  after 
it  was  returned.  Running  time,  lOO  minutes.  Played 
May  23.— W.  Varick  Kevins,  III,  Alfred  Co-Op  Thea- 

tre, Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger.  Donald  Crisp 
—Good  show  but  I  do  think  the  locale  being  German 
kept  patrons  away.  Business  below  average.  Robin- 

son's make-up  and  acting  wonderful. — Douglas  Miller, Rex  Theatre,  Taber,  Alberta,  Canada.  Small  town 
patronage. 

FOUR  WIVES:  Lane  Sisters,  Gale  Page,  Claude 
Rains,  Jeffrey  Lynn.  Dick  Foran,  Frank  McHugh, 
May  Robson — Folks  thought  it  the  most  uninteresting 
picture  shown  for  many  months.  While  it  drew  well, 
there  were  more  walkouts  than  we  have  ever  had.  A 
few  of  the  old  people  thought  it  very  crude  in  plot. 
Running  time.  98  minutes.  Played  May  4-5. — S.  E. 
Bower,  Desert  Theatre,  Hawthorne.  Nev.  Mining, 
CCC  and  Marine  patronage. 

Metro-Goldwyn-Mayer 
AND  ONE  WAS  BEAUTIFUL:  Robert  Cummings, 

Laraine  Day,  Jean  Muir,  Billie  Burke — Pleased  on 
family  night.  Running  time,  70  minutes.  Played  May 
21 — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.     Small  town  patronage. 

ANDY  HARDY  GETS  SPRING  FEVER:  Mickey 
Rooney,  Lewis  Stone,  Cecilia  Parker,  Fay  Holden — 
This  series  are  a  sure  hit.  Business  good;  all  satis- 
field.— Douglas  Miller.  Rex  Theatre,  Taber,  Alberta, 
Canada.  Small  town  patronage. 

BALALAIKA:  Nelson  Eddy,  Ilona  Massey,  Frank 
Morgan.  Charles  Ruggles — Another  of  your  high  class 
musicals  that  failed  miserably  at  the  box  office. 
When  will  MGM  get  wise  to  the  fact  that  Nelson 
Eddy  means  nothing  in   a  picture  unless  he  is  co- 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 
formance of  product  for  their  mu- 

tual benefit.  It  is  a  service  of  the 
exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

starred  with  Jeanette  MacDonald.  Running  time,  102 
minutes.  Played  May  14-16. — Paul  McBride.  Avalon 
Theatre,  Fillmore,  Utah.  Small  town  and  rural  patron- 
age. 
DR.  KILD  ARE'S  STRANGE  CASE:  Lionel  Barry - 

more.  Lew  Ayres,  Laraine  Day — Congratulations  to 
Metro  on  this  series.  They  are  a  life  saver  in  the 
bracket  they  are  in.  This  one  the  best  yet. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  patro- nage. 

DR.  KILD  ARE'S  STRANGE  CASE:  Lionel  Barry - 
more.  Lew  Ayres,  Laraine  Day — Good  picture;  fair 
business.  Running  time,  77  minutes.  Played  May 
22-23. — E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.     Small  town  patronage. 

DR.  KILD  ARE'S  STRANGE  CASE:  Lionel  Barry- 
more,  Lew  Ayres,  Laraine  Day — Interesting  picture 
enjoyed  by  all.  Running  time,  77  minutes.  Played 
May  3. — S.  E.  Bower,  Desert  Theatre,  Hawthorne, 
Nev.     Mining,  CCC  and  Marine  patronage. 

EDISON,  THE  MAN:  Spencer  Tracy,  Rita  Johnson. 
Gene  Lockliart,  Charles  Coburn — Good  picture  and 
good  business.  Spencer  Tracy  as  Edison  is  tops. 
Running  time.  107  minutes.  Played  May  29-30.— E.  M. 
Freiburger,  Paramount  Tlieatre,  Dewey,  Okla.  Small 
town  patronage. 

EDISON,  THE  MAN:  Spencer  Tracy,  Rita  John- 
son, Gene  Lockhart,  Charles  Coburn — This  is  a  fair 

drawing  card  and  MGM  had  a  checker  to  see  we  did 
not  cheat  them  on  the  percentage  but  unless  business 
picks  up  tonight  they  won't  get  any  average  on  this 
picture.  Played  May  26. — Sam  Brooks,  Liberty  Thea- 

tre, Hailey,  Idaho.     Mining  and  tourist  patronage. 

GONE  WITH  THE  WIND:  Vivien  Leigh,  Clark 
Gable,  Leslie  Howard,  Olivia  de  Havilland,  Hattie 
McDaniel — The  best  shellacking  we  ever  have  had  in 
our  five  years  of  business  and  I  don't  mean  maybe. 
They  won't  go  for  a  dollar  or  Metro  tactics  here. We  told  the  public  no  picture  for  1940  and  then  got 
sold  for  another  theatre,  tickets  a  month  ago.  iTie 
only  thing  we  can  do  is  charge  it  all  up  to  ex- 

perience and  pass  the  word  along  to  small  exhibitors 
to  pass  it  up.  You  cannot  win  on  it;  forget  the 
prestige.  It  won't  pay  your  bills.  Give  us  Gene Autry  or  Cagney.  We  cannot  agree  as  to  the  merits 
of  the  production  but  we  have  found  out  that  every 
exhibitor  that  has  played  it  in  small  towns  has  re- 

gretted it.  We  couldn't  make  money  if  it  were  on 
regular  terms.  _  I  guess  we  will  never  learn  and 
Barnum  was  right. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.     General  patronage. 

GONE  WITH  THE  WIND:  Vivien  Leigh,  Clark 
Gable,  Leslie  Howard,  Olivia  de  Havilland,  Hattie 
McDaniel — This  isn't  a  small  town  picture.  Rental terms  were  too  high.  MGM  should  be  ashamed  to 
contact  an  exhibitor  for  new  picture  contracts  after 
forcing  him  to  pay  so  much  on  this  production. 
Would  advise  all  small  towns  to  lay  off  until  the 
rentals  and  admission  prices  are  reduced.  Running 
time,  three  hours  and  46  minutes. — Paul  McBride. 
Avalon  Theatre,  Fillmore,  Utah.  Small  town  and 
rural  patronage. 

GONE  WITH  THE  WIND:  Vivien  Leigh,  Qark 
Gable,  Leslie  Howard.  Olivia  de  Havilland,  Hattie 
McDaniel — Look  out,  you  small  town  boys,  you  will 
not  do  the  business  on  this  Metro  will  lead  you  to 
believe.  Don't  believe  people  will  pay  $1.10  to  see this  over  again.  I  admit  I  was  the  sucker  for  giving 
70  percent  of  my  receipts  but  never  again.  Played 
May  16-18.— Sam  Brooks,  Liberty  Theatre,  Hailey, 
Idaho.     Mining  and  tourist  patronage. 

GOODBYE,  MR.  CHIPS:  Robert  Donat,  Greer 
Garson — This  was  a  pip.  Business  above  average  and 
they  still  talk  about  it. — Douglas  Miller,  Rex  Theatre, 
Taber,  Alberta.  Canada.     Small  town  patronage. 
HONOLULU:  Eleanor  Powell,  Robert  Young,  Burns 

and  Allen — Below  average  business.  This  picture  did 
not  merit  top  grouping.  Running  time,  83  minutes. 
Played  May  21-23.— Douglas  Miller,  Rex  Theatre, 
Taber,  Alberta,  Canada.  Small  town  patronage. 
MAN  FROM  DAKOTA:  Wallace  Beery,  John  How- 

ard, Dolores  Del  Rio — This  was  sort  of  hot  and  cold. 
No  raves;  most  of  the  people  came  in  to  get  away 
from  the  cool  and  threatening  weather.  Running 
time,  76  minutes.  Played  May  30. — H.  Goldson, 
Plaza  Theatre,  Chicago,  111.  General  patronage. 
NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 

Young,  Walter  Brennan — Only  picture  we  have  ever 
run  for  three  days  and  it  grossed  a  box  office  top. 
Proved  to  be  just  the  kind  of  picture  all  our  people 
like.  Running  time,  126  minutes.  Played  April  26-28. 
— S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev.  Min- 

ing, CCC  and  Marine  patronage. 
REMEMBER?:  Robert  Taylor,  Greer  Garson,  Lew 

Ayres — Excellent  entertainment  that  was  well  liked 
here.  Play  it  if  you  haven't  because  it's  good  for  a  lot of  laughs  and  should  do  business.  Running  time,  84 
minutes.  Played  May  26-28. — Simon  Galitzki,  Coed 
Theatre,  Topeka,  Kansas.     General  patronage. 
WATERLOO'  BRIDGE:  Vivien  Leigh,  Robert  Tay- 
lor— We  are  playing  this  next  Sunday-Monday-Tues- 

day. Don't  expect  much  business  but  we  bought  this on  a  flat  rental  so  will  get  to  run  our  own  house 
for  three  nights.  What  a  break.  Next  year,  boys, 
let's  try  and  run  our  own  theatres  without  the  help 
of  some  $17.50  clerk  looking  down  our  collars. — Sam 
Brooks,  Liberty  Theatre,  Hailey,  Idaho.  Mining  and tourist  patronage. 

WIZARD  OF  OZ,  THE:  Judy  Garland.  Frank 
Morgan.  Tack  Haley.  Bert  Lahr,  Ray  Bolger,  Billie 
Burke,  Margaret  Hamilton — The  kids  and  myself 
liked  this  show  but  most  of  my  regular  patrons 
stayed  away  because  they  thought  it  was  a  full  length 
feature  cartoon. — Douglas  Miller.  Rex  Theatre,  Taber, 
Alberta,  Canada.     Small  town  patronage. 
YOUNG  TOM  EDISON:  Mickey  Rooney,  Fay 

Bainter,  Virginia  Weidler.  George  Bancroft — Drew  a good  house  and  pleased  the  natrons.  Running  time, 
85  minutes.  Played  May  10.— S.  E.  Bower.  Desert 
Theatre,  Hawthorne,  Nev.  Mining,  CCC  and  Marine 
patronage. 

Paramount 

BEAU  GESTE:  Gary  Cooper,  Ray  Milland,  Robert 
Preston,  Brian  Donlevy — The  first  real  show  from 
this  company  in  a  long  time.  Drew  well. — Douglas Miller,  Rex  Theatre,  Taber,  Alberta,  Canada.  Small 
town  patronage. 

BISCUIT  EATER,  THE:  Billy  Lee— If  you  want  a 
picture  that's  different,  don't  miss  this  one.  We grossed  extra  business  and  everyone  was  delighted 
with  it.  Tie  in  with  local  fish  and  game  clubs. 
This  one  brought  in  many  strange  faces  that  hadn't been  in  for  months.  Running  time,  80  minutes. 
Played  May  28. — Ritz  Amusements,  Inc.,  Park  Thea- 

tre, North  Vernon,  Ind.     Small  town  patronage. 
CAT  AND  THE  CANARY,  THE:  Bob  Hope, 

Paulette  Goddard — A  swell  comedy  mystery  that  kept 
the  patrons  well  entertained.  Fast  moving,  thrilling 
and  plentv  of  laughs. — Theodore  J.  Friedman,  Strand 
Theatre,  Suffern,  N.  Y.     General  patronage. 
COCOANUT  GROVE:  Fred  MacMurray.  Ben  Blue. 

Harriet  Hilliard — Brought  this  one  back  and  played 
to  capacity  houses  both  nights  on  bargain  night. 
Biggest  gross  for  these  two  nights  this  year.  Our 
customers  like  musicals,  old  or  new.  Running  time, 
90  minutes.  Played  May  28-29. — Ritz  Amusements, 
Inc.,  Park  Theatre,  North  Vernon,  Ind.  Small  town 
patronage. 
DR.  CYCLOPS:  Albert  Dekker.  Janice  Logan— Not 

even  a  good  program  picture  with  no  name  stars 
and  enhanced  only  by  good  color.  Exceptionally  poor 
business  for  holiday.  Running  time,  77  minutes. 
Played  May  28-30.— Ritz  Amusements,  Inc.,  Park 
Theatre,  North  Vernon,  Ind.     Small  town  patronage. 

DR.  CYCLOPS:  Albert  Dekker,  Janice  Logan— This 
fantastic  picture  pleased  on  Friday-Saturday.  Busi- 

ness good.  Running  time.  75  minutes.  Played  May 
24-25. — E.  M.  Freiburger.  Paramount  Theatre,  Dewey, 
Okla.     Small  town  patronage. 
EMERGENCY  SQUAD:  Louise  Campbell,  William 

{Continued  on  folloztnng  page) 
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(Continued  from  preceding  page) 
Henry — A  swell  little  action  picture  that  can  serve 
well  on  a  double  feature.  This  picture  moves  along 
rapidly,  is  entertaining  and  will  satisfy  any  audience. 
— Theodore  J.  Friedman,  Strand  Theatre,  Suffern,  N. 
Y.  General  patronage. 

FARMER'S  DAUGHTER,  THE:  Martha  Raye, 
Charlie  Ruggles — A  good  program  picture  for  a  small 
town.  Good  comedy  and  the  crazy  antics  of  the  entire 
cast  make  this  film  good  light  entertainment.  None 
of  our  patrons  seemed  to  object  to  the  craziness  of 
the  cast.— Theodore  J.  Friedman,  Strand  Theatre,  Suf- 
fern,  N.  Y.     General  patronage. 

GERO'NIMO':  Preston  Foster,  Andy  Devine.  Ellen 
Drew — Did  not  draw  as  well  as  expected  but  the 
patrons  were  well  satisfied.  Running  time,  90  minutes. 
Played  April  30-May  1.— S.  E.  Bower,  Desert  Thea- 

tre.' Hawthorne,  Nev.  Mining,  CCC  and  Marine patronage. 

GERONIMO:  Preston  Foster,  Andy  Devine,  Ralph 
Morgan.  Ellen  Drew— A  good  outdoor  picture  that 
will  keep  the  patrons  well  entertained.  The  title 
is  nothing  to  draw  them  in  but  if  you  are  fortunate 
in  attracting  them,  they  will  be  entertained  with 
another  of  Paramount's  action  filled  dramas  of  the 
west.— Tlieodore  J.  Friedman,  Strand  Theatre,  Suffern, 
N.  Y.    General  patronage. 

GREAT  VICTOR  HERBERT,  THE:  Allan  Jones, 
Marv  Martin,  Walter  Connolly— Most  of  the  seats 
were  empty  both  nights  this  was  shown.  The  music 
was  good  but  the  plot  weak.  Running  time,  91  min- 

utes. Played  May  7-8.— S.  E.  Bower,  Desert  Tlieatre, 
Hawthorne,  Nev.  Mining,  CCC  and  Marine  patron- 
age. 

GULLIVER'S  TRAVELS:  Color  Cartoon  Feature— 
I  stalled  this  one  oS  as  long  as  I  could  but  still 
Paramount  had  the  nerve  to  have  a  checker  on  this. 
Even  the  kids  did  not  go  for  this  picture.  Just  a  lot 
of  cartoon  so  they  said.  Played  May  23.— Sam  Brooks, 
Liberty  Theatre,  Hailey,  Idaho.  Mining  and  tourist 
patronage. 

JAMAICA  INN:  Charles  Laughton,  Maureen 
O'Hara.  Emlyn  Williams,  Leslie  Banks— The  poor 
quality  of  the  sound  seemed  to  spoil  this  feature. 
Average  business.  Running  time,  100  minutes.  Played 
May  8-9.— A.  C.  Stock,  Iroquois  Theatre,  Petroha, 
Ontario,  Canada.     Small  town  patronage. 

KNIGHTS  OF  THE  RANGE:  Russell  Hay  den, 
Jean  Parker— A  better  than  average  Western.  This 
type  of  story  always  brings  extra  business.  Running 
time,  70  minutes.  Played  May  17-18.— A.  C.  Stock, 
Iroquois  Theatre,  Petroha,  Ontario,  Canada.  Small 
town  patronage. 

LIGHT  THAT  FAILED,  THE:  Ronald  Coleman. 
Walter  Huston.  Ida  Lupino,  Muriel  Angelus— A  good 
picture  that  did  not  do  business.  Running  time,  97 
minutes.  Played  May  6-7.— A.  C.  Stock,  Iroquois 
Theatre,  Petroha,  Ontario,  Canada.  Small  town 
patronage. 

NIGHT  OF  NIGHTS:  Pat  O'Brien,  Olympe  Bradna, 
Roland  Young — This  absolutely  the  worst  picture  I 
have  ever  shown  in  my  theatre.  After  seeing  this, 
I  can  easily  understand  why  people  are  staying  away 
from  theatres.  Running  time,  86  minutes.  Played 
May  17-18.— Paul  McBride,  Avalon  Theatre,  Fillmore, 
Utah.     Small  town  and  rural  patronage. 

ROAD  TO  SINGAPORE:  Bing  Crosby,  Bob  Hope, 
Dorothy  Lamour — Drew  a  good  house  and  entertained 
the  patrons  but  it  was  really  a  poor  production  for 
this  cast.  Our  patrons  have  always  liked  these  three 
stars,  which  accounts  for  the  good  house  but  it 
wouldn't  seem  as  though  they  would  come  out  for 
many  pictures  so  poorly  made.  Running  time,  87 
minutes.  Played  Mav  11-12.— S.  E.  Bower,  Desert 
Theatre.  Hawthorne,  Nev.  Mining,  CCC  and  Marine 
patronage. 

RULERS  OF  THE  SEA:  Douglas  Fairbanks,  Jr., 
Margaret  Lockwood,  Will  Fyffe — Nothing  big  but  a 
good  feature.  Business  average.  This  Will  Fyffe  is 
a  real  actor.  The  best  dying  scene  X  ever  saw.— 
Douglas  Miller,  Rex  Theatre,  Taber,  Alberta,  Canada. 
Small  town  patronage. 

SEVENTEEN:  Jackie  Cooper,  Betty  Field— Very 
disappointed  in  this  one.  Expected  a  really  big  pic- 

ture but  finally  wound  up  with  a  programmer.  Patrons 
seemed  to  be  quite  disappointed  and  business  way 
off  on  this  one! — Theodore  J.  Friedman,  Strand  The- 

atre. Suffern,  N.  Y.    General  patronage. 

SIDEWALKS  OF  LONDON:  Charles  Laughton, 
Vivien  Leigh — We  were  told  this  was  nose  diving 
around  town  but  in  spite  of  unfavorable  reports  tried 
to  slip  this  over  on  our  unsuspecting  audience.  But 
the  word  had  traveled  around  and  we  spent  two 
lonesome  days.  Running  tmie,  85  minutes.  Played 
May  31-June  1. — H.  Goldson,  Plaza  Theatre,  Chicago, 
111.  General  patronage. 

TYPHOON:  Dorothy  Lamour,  Robert  Preston, 
Lynne  Overman.  J.  Carroll  Naish — An  excellent  South 
Sea  Island  picture,  featuring  Lamour,  Preston,  Lynne 
Overman,  J.  Carroll  Naish.  A  tornado  of  tropic  love, 
great  forest  fires,  high  winds  and  waves,  drunken 
sailors  and  Coco,  the  chimpanzee,  made  up  a  very 
interesting  picture  with  no  dull  moments  intervening. 
Running  time,  75  minutes.  Played  May  30-June  5. — 
William  Noble.  Criterion  Theatre,  Oklahoma  City, 
Okla.  General  patronage. 

UNION  PACIFIC:  Barbara  Stanwyck,  Joel  Mc- 
Crea,  Akim  Tamiroff,  Lynne  Overman,  Robert  Pres- 

ton, Brian  Donlevy — This  one  certainly  pleased  all  of 

NEW  CONTRIBUTORS 

TO  DEPARTMENT 

Two  new  contribtitors  sent  reports 
this  week  to  the  What  the  Picture 

Did  for  Me  department  and  two 

others  whose  reports  have  been  miss- 
ing for  some  time  resumed.  The  two 

new  contributors  are: 

Sam  Brooks,  Liberty  Theatre,  Hailey, 
Idaho. 

Douglas  Miller,  Rex  Theatre,  Taber, 
Alberta,  Canada. 

The  two  who  have  resumed  after 
a  lapse  are: 

Theodore  J.  Friedman,  Strand  The- 
atre, Suffern,  N.  Y. 

Paul  McBride,  Avalon  Theatre,  Fill- 
more, Utah. 

Read  the  reports  of  these  and  other 
exhibitors  in  the  adjoining  columns. 

our  patrons  and  that  is  not  hard  to  understand,  what 
with  such  an  excellent  cast  and  story.  Perhaps,  the 
outstanding  characters  in  the  eyes  of  our  choosey 
audience  were  "Fiesta"  Tamiroff  and  "Leach  Over- 
mile"  Overman.  The  antics  of  these  men  kept  the boys  in  a  constant  uproar.  This  picture  brought  Bar- 

bara Stanwyck  before  our  audience  for  the  first  time 
in  a  long  while  and  it  is  pleasing  for  me  to  state 
that  she  is  still  held  in  high  regard  as  an  outstanding 
actress.  This  picture  is  one  that  contains  suffi- 

cient action,  romance,  comedy  and  historical  facts  to 
please  most  any  audience  so  contact  Paramount  and 
treat  your  patrons  to  a  really  fine  picture.  Running 
time,  125  minutes.  Played  April  20.— J.  A.  Reynolds, 
Director  of  Education  and  Recreation,  Prison  Theatre, 
New  Jersey  State  Prison,  Trenton,  N.  J.  Prison 
patronage. 

Republic 
CALLING  ALL  MARINES:  Helen  Mack,  Robert 

Kent,  Donald  Barry,  Warren  Hymer — Enjoyed  real 
good  week-end  business  on  a  dual  bill  with  "In  Early 
Arizona."— Harland  Rankin.  Plaza  Theatre,  Tilbury, Ontario,  Canada.  General  patronage. 

IN  OLD  MISSOURI:  Weaver  Brothers  and  Elviry 
— Our  patrons  came  to  see  "Sidewalks  of  London" 
but  this  comedy  saved  the  show.  Plenty  of  good 
hearty  laughs.  A  good  half  of  any  double  bill. 
Running  time,  69  minutes.  Played  May  30-June  1.— 
H.  Goldson,  Plaza  Theatre,  Chicago,  111.  General 
patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — Just  a  cheap  western  with  a  good  song. 
But,  play  up  the  song  and  they  will  come. — Douglas 
Miller,  Rex  Theatre,  Taber,  Alberta,  Canada.  Small town  patronage. 

WYOMING  OUTLAWS:  Three  Mesquiteers  (John 
Wayne,  Ray  Corrigan,  Raymond  Hatton)  Donald  Bar- 

ry, Adele  Pearce — A  better  than  average  western 
with  lot  of  action.  Played  with  Warners'  "Granny 
Get  Your  Gun."  Running  time,  55  minutes.  Played 
May  10-11.— A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,  Canada.    Small  town  patronage. 

RKO  Radio 

ABE  LINCOLN  IN  ILLINOIS:  Raymond  Massey, 
Ruth  Gordon,  Mary  Howard — All  those  who  saw  this 
thought  it  was  exceptionally  good  and  commented 
afterwards  about  it.  However,  business  was  only 
average.  If  this  type  of  picture  does  business  any- 

where, it  should  be  here  in  a  college  town  but  for 
some  reason  or  other  it  didn't.  I  am  not  sorry  I played  it  but  I  would  like  to  know  the  reason  for 
its  failure.  It  is  truly  a  wonderful  film.  Running 
time,  110  minutes.  Played  May  16. — W.  Varick  Nevins, 
UI.  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.— Small 
college  town  and  rural  patronage. 

ALLEGHENY  UPRISING:  Claire  Trevor,  John 
Wayne,  Brian  Donlevy,  George  Sanders — Just  a 
a  western  and  not  a  very  good  one  at  that.  Give 
me  "Hopalong"  any  time. — Douglas  Miller,  Rex 
Theatre,  Taber,  Alberta,  Canada.  Small  town  patron- 
age. 
HUNCHBACK  OF  NOTRE  DAME.  THE:  Charles 

Laughton,  Maureen  O'Hara,  Basil  Rathbone,  Sir 
Cedric  Hardwicke,  Thomas  Mitchell — Matinee  business 
poor  but  evenings  okay.  Did  extra  business.  Ter- 

rible but  good  at  the  box  office.  It  seems  they  want 
to  be  frightened. — Douglas  Miller,  Rex  Theatre,  Taber, 
Alberta,  Canada.    Small  town  patronage. 

NURSE  EDITH  CAVELL:  Anna  Neagle,  Edna 
May  Oliver,  George  Sanders,  May  Robson,  Zasu  Pitts 
— Everyone  seemed   to  like  it  who  came.    No  draw 

because  of  sad  story.  Running  time,  97  minutes. 
Played  December  14-16.— Douglas  Miller,  Rex  Theatre, 
Taber.  Alberta,   Canada.    Small  town  patronage. 

PINOCCHIO:  Disney  Feature  Cartoon— All  I  will 
say  about  it  is  adults  won't  come  to  see  cartoon 
features  any  more  and  I  don't  intend  to  play  an- 

other at  50  per  cent.— Douglas  Miller,  Rex  Theatre, 
Taber,   Alberta,   Canada.     Small   town  patronage. 

PINOCCHIO:  Disney  Feature  Cartoon— Good  pic- 
ture and  good  business.  People  said  it  was  better 

than  "Snow  White"  or  "Gulliver's  Travels."  Run- 
ning time,  80  minutes.  Played  May  26-28.- E.  M. 

Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small town  patronage. 

Twentieth  Century- Fox 

BLUE  BIRD,  THE:  Shirley  Temple,  Spring  Bying- 
ton — A  very  good  story  and  quite  an  entertaining 
picture.  A  little  fantastic  but  still  good  entertain- 

ment. Definitely  not  a  mass  appeal  picture  as  the 
prior  Shirley  Temple  films. — Theodore  J.  Friedman, 
Strand   Theatre,   SufTern.   N.   Y.    General  patronage. 

DAY-TIME  WIFE:  Tyrone  Power,  Linda  Darnell, 
Warren  William,  Binnie  Barnes — A  good  picture  with 
lots  of  comedy.  Running  time.  73  minutes.  Played 
May  15-16. — A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,   Canada.    Small   town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine.  Dorris  Bowdon,  Charley 
Grapewin — Excellent  photography,  excellent  sound,  ex- 

cellent acting  but  only  average  business.  Yes,  it  is 
depressing;  but  so  is  the  war  news  and  no  one  stops 
listening  to  the  radio  on  that  account.  I  guess  I 
did  better  with  it  than  some  of  the  rest  of  you.  I 
took  in  just  enough  so  that  the  percentage  paid  for 
the  guarantee.  In  other  words,  there  almost  was 
some  overage.  I  guess  "The  Grapes  of  Wrath"  were seedless.  Tliey  certainly  were  seed  less  than  other 
pictures  I  have  run  lately.  (Pardon  the  pun).  Run- 

ning time.  128  minutes.  Played  May  30-June  1. — • 
W.  Varick  Nevins.  111..  Alfred  Co-Op  Theatre.  Al- 

fred. N.  Y.    Small  college  town  and  rural  patronage. 

GRAPES  OF  WRATH.  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine.  Dorris  Bowdon,  Charley 
Grapewin — The  few  patrons  that  came  to  see  this 
picture  did  not  like  it.  Another  flop  from  Fox.  Run- 

ning time.  128  minutes.  Played  May  13-14. — A.  C. Stock.  Iroquois  Theatre,  Petrolia.  OYitario,  Canada. 
Small  town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda.  Jane 
Darwell.  John  Carradine,  Dorris  Bowdon,  Charley 
Grapewin — Excellently  acted  picture  and  one  of  the 
best  of  the  year.  However,  the  box  office  did  not 
reflect  so  well  for  our  Sunday  business  was  way  ofif. 
Our  people  have  problems  of  their  own  without  see- 

ing others  sufTer.  Running  time.  128  minutes.  Played 
May  25-27. — Ritz  Amusements.  Inc.,  Park  Theatre, 
North  Vernon,  Ind.    Small  town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda.  Jane 
Darwell.  John  Carradine.  Dorris  Bowdon.  Charley 
Grapewin — A  really  swell  picture !  Superbly  acted 
and  having  magnificent  anpeal.  These  pictures,  al- 

though they  do  not  break  any  box  office  records, 
certainly  do  fill  the  bill  for  entertainment.  Played 
this  picture  to  not  one  word  of  adverse  criticism. — 
Tlieodore  J.  Friedman,  Strand  Theatre,  SufTern,  N.  Y. 
General  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine.  Dorris  Bowdon,  Charley 
Grapewin — Although  we  did  very  well,  most  of  our 
patrons  thought  this  picture  was  very  detiressihg. 
The  direction  and  cast  was  tops.  Running  time.  128 
minutes.  Played  May  19-20.— H.  Goldson,  Plaza 
Theatre,    Chicago,    111.     General  patronage. 

LITTLE  OLD  NEW  YORK:  Alice  Faye,  Fred 
MacMurray,  Richard  Green.  Brenda  Joyce — In  a  way 
it  was  like  "Rulers  of  the  Sea"  but  not  half  as 
good.- Douglas  Miller,  Rex  Theatre,  Taber,  Alberta, 
Canada.    Small  town  patronage. 

STANLEY  AND  LIVINGSTONE:  Spencer  Tracy, 
Richard  Greene,  Nancy  Kelly,  Sir  Cedric  Hardwicke, 
Charles  Coburn,  Walter  Brennan.  Henry  Hull — I 
thought  this  was  a  fine  picture.  Dififerent,  too,  from 
the  general  run.  Box  office  about  avrage.  Why 
don't  these  top  pictures  bring  extra  business? — 
Douglas  Miller.  Rex  Theatre,  Taber,  Alberta,  Canada. Small  town  patronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 
Al  Jolson — Here  is  a  very  good  color  film  with  fine 
music  and  beautiful  scenes.  I  don't  think  it  comes 
under  the  heading  of  great  but  it  certainly  drew  a 
good  crowd.  Al  Jolson  does  a  very  good  job  in  a 
supporting  role.  I  think  it  was  the  music  that 
Stephen  Foster  wrote  rather  than  the  story  that 
contained  all  the  anneal.  I  doubled  this  with  "Eternal- 

ly Yours"  and  was  not  disappointed  in  the  receipts. 
Running  time,  86  minutes.  Played  May  17-18. — W. Varick  Neviiis,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 
SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 

Al  Jolson— This  picture  is  the  tops  in  entertainment. 
Show  business  would  show  a  great  increase  if  there 
were  more  pictures  of  this  caliber.  I  had  numer- 

ous people  tell  me  they  liked  this  picture  better  than 
"Gone  with  the  Wind."  Running  time,  86  minutes. 
Played  May  26-28.— Paul  McBrid^  Avalon  Theatre, 
Fillmore,    Utah.     Small    town    and    rural  patronage. 



June  15, 940 MOTION    PICTURE  HERALD 

51 
SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 

Al  Jolson — This  is  one  swell  picture  but  everybody 
in  my  territory  had  seen  it  before  I  was  able  to  get 
it.  Had  good  draw  anyway.  Why  don't  the  producers make  more  pictures  like  this  and  quit  cluttering  up 
the  screens  with  so  much  B's  and  C's  and  on  down 
the  alphabet?— J.  N.  Wells,  Wells  Theatre,  Kings- 
land,  Ga.  General  patronage. 

THEY  CAME  BY  NIGHT:  Will  FyfPe— I  played 
this  with  "Four  Wives"  and  drew  a  good  crowd. 
One  thing  I  can  say  for  this  English  film  is  this: 
at  least,  no  one  walked  out.  The  acent  is  not  too, 
too  bad.  The  third  reel  has  a  very  funny  drunk 
sequence  in  it  and  the  last  reel  is  fast  and  furious 
action.  The  first  two  reels  just  run  along  waiting 
for  the  last  two  to  arrive.  I  won't  comment  on  it; 
make  up  your  own  mind  from  what  I  just  said.  Run- 

ning time,  73  minutes.  Played  May  24-25.— W.  Varick 
Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y. 
Small  college  town  and  rural  patronage. 

VIVA  CISCO  KID:  Cesar  Romero,  Jean  Rogers- 
Pleased  the  week-end  crowd.  Fair  business.  Running 
time,  70  minutes.  Played  May  31-June  1. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

YOUNG  MR.  LINCOLN:  Henry  Fonda,  Alice 
Brady,  Marjorie  Weaver,  Arleen  Whelan — Fine  pic- 

ture. Those  who  saw  it  said  so  but  did  not  draw. — 
Douglas  Miller,  Rex  Theatre,  Taber,  Alberta,  Canada. 
Small  town  patronage. 

United  Artists 

CHUMP  AT  O'XFORD:  Laurel  and  Hardy— This  is 
just  what  the  doctor  ordered.  A  lot  of  hokum  thrown 
together  in  a  disjointed  picture  that  drew  extra  busi- 

ness and  plenty  of  laughs.  Running  time,  63  min- 
utes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 

Small  town  patronage. 

ETERNALLY  YOURS:  David  Niven,  Loretta 
Young,  Hugh  Herbert,  Billie  Burke,  Zasu  Pitts — 
This  is  an  entertaining  comedy  that  has  a  distinct- 

ly difTerent  flavor.  A  good  crowd  came  to  see 
"Swanee  River"  on  the  same  program  and  seemed to  enjoy  themselves  while  this  one  was  showing  too. 
In  other  words,  it  is  one  of  those  nice  pictures  that 
is  neither  good  nor  bad.  I  don't  think  it  would  draw well  enough  as  a  single.  Running  time,  91  minutes. 
Played  May  17-18.— W.  Varick  Nevins,  HI,  Alfred 
Co-op  Theatre,  Alfred,  N.  Y.  Small  college  town 
and  rural  patronage. 

FO'UR  FEATHERS:  John  Clements,  June  Duprez, 
C.  Aubrey  Smith,  Ralph  Richardson — Good  show, 
beautiful  color,  good  acting  and  average  business. 
—Douglas  Miller,  Rex  Theatre,  Taber,  Alberta,  Can- 

ada.    Small  town  patronage. 

LION  HAS  WINGS,  THE:  Merle  Oberson,  Ralph 
Richardson,  June  Duprez,  Flora  Robson — A  difficult 
subject  upon  which  to  blithely  heap  criticism  in  these 
grim  times.  But,  with  the  exception  of  its  docu- 

mentary values  and  certain  footage  here  and  there 
disclosing  the  unique  and  complicated  methods  by 
which  Britain  intends  to  thwart  a  Nazi  invasion, 
"The  Lion  Has  Wings"  not  only  falls  far  below 
the  standard  of  film  entertainment  expected  by  audi- 

ences in  general  but  will  also  decidedly  disappoint 
those  whose  intelligence  prompts  them  to  attend 
shows  of  this  nature.  I  should  be  inclined  to  state 
that  exhibitors  contemplating  a  showing  of  "Tbe  Lion 
Has  Wings"  in  the  future  should  consider  two  im- 

portant facts — first,  the  preparedness  theme  depicting 
a  fully  adequate  British  air  force  has  been  sufficiently 
challenged  by  now  to  cause  a  decided  reaction  in  the 
audience.  Second,  the  propaganda  is  singularly 
amateurish  and  impotent.  The  British  boys  are  all 
sandy-haired  and  jolly  fellows  as  they  bring  down 
one  Nazi  bomber  after  another,  piloted  by  evil, 
narrow-eyed  German  "boys"  between  the  ages  of  35 and  40.  Hitler  was  booed  several  times  by  the  country 
boys  who  came  to  see  a  thrilling  drama  and  desired 
an  outlet  but  the  main  part  of  the  audience  sat  and 
whispered  amongst  themselves,  scraping  their  feet 
and  shifting  about  in  their  seats  (which,  incidentally, 
are  unusually  comfortable  and  commodious — advt.). 
Ralph  Richardson  appears  now  and  then  to  kiss  Merle 
Oberon  and  vice  versa  but  Lowell  Thomas  is  always 
talking,  even  through  those  gripping  scenes  when 
comments  offstage  are  absolutely  unnecessary.  I 
did  not  intend  this  review  to  be  a  criticism  of  coun- 

tries or  causes.  It  is  merely  written  for  the  odd  ex- 
hibitor who  might  thoroughly  disappoint  his  audi- 

ence by  running  "TTie  Lion  Has  Wings"  as  a  fea- ture film  and  would  surely  benefit  no  cause  in  so 
doing.  Played  May  30-31.— C.  T.  Cooney,  Jr.,  Waldo 
Theatre  Corp.,  Waldoboro,  Maine.    General  patronage. 

LION  HAS  WINGS»  THE:  Merle  Oberon,  Ralph 
Richardson,  June  Duprez,  Flora  Robson — I  thought 
I  would  make  some  money  on  this  but  didn't.  Wasn't 
worth  top  money  in  this  town. — Douglas  Miller,  Rex 
Theatre,  Taber,  Alberta,  Canada.  Small  town  patro- 
nage. 

REBECCA;  Laurence  Olivier,  Joan  Fontaine,  George 
Sanders,  Judith  Anderson — In  general.  Memorial  Day 
is  not  considered  a  good  playdate.  However,  I  have 
no  complaints  about  the  business  I  did.  It  certainly 
went  over  big  at  the  box  office.  Of  course,  it  is  an 
excellent  film  and  everyone  here  liked  it  very  much. 
Tlie  main  comment,  though,  was  this,  "Why  can't 
all  pictures  follow  the  book  as  well  as_  'Rebecca'? I  hope  more  producers  will  pay  attention  to  this 
fact.  Quite  a  few  people  around  here  have  almost 
quit  going  to  pictures  made  from  books  they  have 
read  because  they  claim  changing  the  story  ruins  the 
book  for  them.      "Rebecca"  helped  reclaim  some  of 

these  people.  However,  don't  make  one  producer  do the  whole  thing.  Well,  anyway,  we  can  face  the 
summer  slump  with  better  spirits  now.  Running 
time,  128  minutes.  Played  May  30.— W.  Varick 
Nevins,  HI,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y. 
Small  college  town  and  rural  patronage. 

YOUNG  IN  HEART,  THE:  Janet  Gaynor,  Doug- 
las Fairbanks,  Jr.,  Paulette  Goddard,  Billie  Burke, 

Roland  Young — Everybody  that  saw  this  picture 
came  out  with  praises.  We  did  not  enjoy  good  busi- 

ness on  it  and  I  don't  know  why. — Harland  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

Universal 

BIG  GUY,  THE:  Victor  McLaglen,  Jackie  Cooper 
— A  good  action  filled  programmer  from  Universal. 
McLaglen  doesn't  give  any  too  good  of  a  performance but  Jackie  Cooper  does  his  share  of  acting  to  make 
this  entertaining  film  fare.— Theodore  J.  Friedman, 
Strand  Theatre,  SufTern,  N.  Y.     General  patronage. 

DANGER  ON  WHEELS:  Richard  Arlen,  Andy  De- 
vine — The  best  in  this  series  of  pictures  thus  far. 
These  stars  well  liked  and  get  us  business  for  bar- 

gain nights  better  than  most  program  pictures.  Run- 
ning time,  61  minutes. — Ritz  Amusements,  Inc.,  Park 

Theatre,  North  Vernon,  Ind.     Small  town  patronage. 

DESTRY  RIDES  AGAIN:  Marlene  Dietrich,  James 
Stewart,  Charles  Winninger,  Brian  Aherne.  Mischa 
Auer,  LTna  Merkel — Good  stars,  well  cast.  D'on't  be 
afraid  of  this  one.  It  vi^ill  make  money. — Douglas 
Miller,  Rex  Theatre,  Taber,  Alberta,  Canada.  Small 
town  patronage. 

FIRST  LOVE:  Deanna  Durbin,  Helen  Parrish, 
Robert  Stack.  Eugene  Pallette,  Leatrice  Joy — A  fair 
show  but  not  the  best  Durbin  by  any  means. — 
Douglas  Miller,  Rex  Theatre,  Taber,  Alberta,  Can- 

ada.    Small  town  patronage. 

UNEXPECTED  FATHER:  Baby  Sandy,  Mischa 
Auer — This  was  a  real  show.  I  would  say  a  worthy 
"B."  Played  on  a  single  bill  and  did  extra  busi- 

ness.— Douglas  Miller,  Rex  Theatre,  Taber,  Alberta, 
Canada.     Small  town  patronage. 

Warner  Brothers 

CHILD  IS  BORN,  A:  Geraldine  Fitzgerald.  Jeffrey 
Lynn,  Gladys  George — A  picture  that  did  not  go 
over  here.  The  material  seemed  to  be  put  together  in 
a  spotty  fashion  and  the  ladies  did  not  receive  it  as 
we  had  hoped.  The  enigmatical  atmosphere  seemed 
to  depress  rather  than  entertain  or  educate.  They 
have  all  the  material  needed  here  for  a  fine  picture 
but  didn't  use  it.  Running  time,  79  minutes. — Played 
May  26-28. — Simon  Galitzki.  Coed  Theatre,  Topeka, 
Kansas.      General  patronage. 

CHILD  IS  BORN,  A:  Geraldine  Fitzgerald.  Jeffrey 
Lynn,  Gladys  George — Fair  show.  Has  wonderful 
showmanship  possibilities. — Douglas  Miller,  Rex  The- 

atre, Taber,  Alberta,  Canada.    Small  town  patronagje. 

GRANNY  GET  YOUR  GUN:  May  Robson,  Harry 
Davenport.  Margot  Stevenson — A  program  picture 
that  did  more  business  than  the  average  special  pro- 

duction. Our  patrons  enjoyed  this  picture.  Played 
with  Republic's  "Wyoming  Outlaw."  Running  time, 
56  minutes.  Played  May  10-11. — A.  C.  Stock,  Iroquois 
Theatre,  Petrolia,  Ontario,  Canada.  Small  town  patro- nage. 

INVISIBLE  STRIPES:  George  Raft,  William  Hol- 
den,  Jane  Bryan,  Humphrey  Bogart — The  usual  run 
of  the  mill  type  of  picture  with  a  theme  that's 
threadbare.  I  don't  see  why  they  continue  to  make 
a  film  of  this  type.  They  certainly  do  no  good,  tak- 

ing up  a  lot  of  time  and  it  costs  money  to  make 
them.  I  presume  they  would  go  over  in  some  places 
but  they  certainly  do  not  have  universal  appeal. 
Running  time,  82  minutes.  Played  May  24-25. — Simon 
Galitzki,  Coed  Theatre,  Topeka,  Kansas.  General 
patronage. 
INVISIBLE  STRIPES:  George  Raft.  William 

Holden,  Jane  Bryan,  Humphrey  Bogart — Just  another 
gangster  picture.  Running  time,  83  minutes.  Played 
May  14-15.— S.  E.  Bower,  Desert  Theatre.  Hawthorne, 
Nev.   Mining,  CCC  and  Marine  patronage. 

IT  ALL  CAME  TRUE:  Ann  Sheridan,  Jeffrey 
Lynn,  Humphrey  Bogart,  Zasu  Pitts — As  good  a 
picture  as  Warners  has  given  us  all  season.  Abso- 

lutely tops  in  screen  entertainment.  Nothing  but 
raves  in  this  one.  It's  about  time  as  this  company 
certainly  has  been  a  weak  sister  this  season.  Run- 

ning time,  97  minutes. — A.  J.  Inks,  Crystal  Theatre, 
Ligonier,  Ind.     Small  town  patronage. 

JUAREZ:  Paul  Muni,  Bette  Davis.  Brian  Aherne, 
Claude  Rains,  John  Garfield — Good  acting  but  entirely 
too  long.  This  picture  needed  a  lot  of  cutting. — Business  below  average.  Running  time.  127  minutes. 
Played  December  18-20. — Douglas  Miller.  Rex  Theatre, 
Taber,  Alberta,  Canada.     Small  town  patronage. 

NANCY  DREW  AND  THE  HIDDEN  STAIRCASE: 
Bonita  Granville,  Frankie  Thomas,  John  Lite! — This 
series  is  very  good.  A  swell  mystery  comedy  that 
will  certainly  .  entertain  your  patrons.  This  one  has 
them  laughing  and  sitting  at  the  edge  of  their  seats 
at  the  same  time.  These  are  just  program  pictures, 
but  they  certainly  do  help  your  show. — Theodore 
J.  Friedman,  Strand  Theatre,  Suffern,  N.  Y.  General 
patronage. (Reports  continued  on  following  page) 

To  Independent  Exchangemen  Everywhere 
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{Reports  continued  from  preceding  page) 
SATURDAY'S  CHILDREN:  John  Garfield,  Anne 

Shirley,  Claude  Rains — Good  picture  and  good  busi- 
ness. Running  time,  100  minutes.  Played  May  19-20. 

— E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.    Small  town  patronage. 

Short  Features 

Columbia 

BEAUTIFUL  SWITZERLAND:  Columbia  Tours— 
A  very  beautiful  scenic  on  tinted  film.  Running  time, 
10  minutes.— W.  Varick  Nevins,  III,  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

INSIDE  THE  F.B.I. :  Washington  Parade,  No.  3— 
Interesting  reel  on  the  F.B.I,  that  doesn't  show  any- 

thing you  haven't  seen  before.  Running  time.  10 minutes. — W.  Varick  Nevins,  III,  Alfred  Co-Op  The- 
atre, Alfred,  N.  Y.  Small  coUege  town  and  rural 

patronage. 

PARDON  MY  BERTH  MARKS:  Buster  Keaton— 
Keaton  always  does  well  for  us.  This  is  an  extra 
good  comedy  so  do  not  waste  it.  Running  time, 
18  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, 
Ind.     Small  town  patronage. 

Metro-Goldwyn-Mayer 

BIG  PREMIERE,  THE:  Our  Gang— None  of  the 
Our  Gangs  are  good  and  this  was  just  the  same  as 
all  the  others  we  have  played.  Running  time,  one 
reel. — S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Mining,  CCC  and  Marine  patronage. 

DOMINEERING  MALE,  THE:  Pete  Smith  Special- 
ties— Good  comedy  from  Fete  Smith — E.  M.  Frei- 

burger, Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

DOOR  WILL  OPEN,  A:  MGM  Miniatures— Enter- 
taining mystery  reel. — E.  M.  Freiburger,  Paramount 

Theatre,  Dewey,  Okla.     Small  town  patronage. 

FISHING  BEAR,  THE:  MGM  Cartoons— They 
don't  come  any  better.  If  you  haven't  run  it,  book 
it  in  on  your  best  days.  Running  time,  eight  min- 

utes.—H.  Goldson,  Plaza  Theatre,  Chicago,  111.  Gen- 
eral patronage. 

HIDDEN  MASTER,  THE:  Passing  Parade,  No.  13— Excellent  short  that  holds  the  audience  attention. 
Running  time,  10  minutes. — Ritz  Amusements,  Inc., 
Park  Theatre,  North  Vernon,  Ind.  Small  town 
patronage. 

HOW  DO  THEY  GET  THEM  HERE  SO  FAST?'' 

spot  news  release  — shot  today,  screened  to- 
morrow! No  wonder  your  patrons  exclaim 

when  you  use  RAILWAY  EXPRESS  speed.  Spec- 

ify "SHIP  BY  RAILWAY  EXPRESS"  for  news 
reels,  promotion  material,  advertising  trailers, 
stills  and  equipment.  Low  rates.  Nation-wide 
coverage.  No  extra  charge  for  pick-up  and 
delivery  in  all  cities  and  principal  towns. 

For  super  speed,  use  3  mile-a-minute  AlR  EXPRESS 
— Special  pick-up  and  Special  delivery. 

A  phone  call  brings  the  service. 

R  AI  LWA^i^EXPRE  S  S ACENcv  >(pr  Inc. 

NATION-WIDE   RAIL-AIR  SERVICE 

JACK  POT:  Crime  Doesn't  Pay  Series— Another 
"Crime  Doesn't  Fay"  subject  that  continues^  to  keep up  the  high  caliber  of  all  the  others.  Running  time, 
20  minutes.— W.  Varick  Nevins,  III.  Alfred  Co-Op 
Theatre,  Alfred,  N.  Y.  Small  town  and  rural  patronage. 

JACK  POT:  Crime  Doesn't  Pay  Series— Very  good 
two-reeler  in  the  "Crime  Doesn't  Pay"  series.  Run- 

ning time,  20  minutes. — E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.     Small  town  patronage. 

LAND  OF  ALASKA  NELLIE:  FitzPatrick  Travel- 
talks — After  showing  so  many  inferior  shorts  from 
MGM,  it  was  a  pleasure  to  show  this.  It's  O.K. 
Running  time,  one  reel. — S.  E.  Bower,  Desert  The- 

atre, Hawthorne,  Nev.  Mining,  CCC  and  Marine 
patronage. 

MAD  MAESTRO,  THE:  MGM  Cartoons— An  adult 
cartoon  that  proved  to  be  quite  amusing.  Running 
time,  eight  minutes. — W.  Varick  Nevins,  III,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  coUege  town and  rural  patronage. 

NEW  PUPIL,  THE:  Our  Gang— Just  another  Our 
Gang  filler.  Running  time,  one  reel. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Mining,  CCC  and 
Marine  patronage. 

NEWS  OF  THE  DAY:  Not  as  good  as  Fox.— 
Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.      General  patronage. 

NORTHWARD  HO!  MGM  Miniatures— A  good  in- 
terest getter  for  "Northwest  Passage."  which  we are  playing  next  week.  Of  course,  that  is  the  place 

to  date  it  in.  Running  time,  10  minutes. — W.  Varick 
Nevins,  HI,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y. 
Small  college  town  and  rural  patronage. 

QUAINT  ST.  AUGUSTINE:  FitzPatrick  Travel- 
talks — Would  have  been  good  if  the  color  and  print 
had  been  in  better  shape  but  this  defect  ruined  the 
subject.  Running  time,  one  reel. — S.  E.  Bower,  Des- 

ert Theatre,  Hawthorne,  Nev.  Mining,  CCC  and 
Marine  patronage. 

VALIANT  VENEZUELA:  FitzPatrick  Traveltalks 
— Fair.  Running  time,  one  reel. — S.  E.  Bower,  Desert 
Theatre,  Hawthorne,  Nev.  Mining,  CCC  and  Marine 
patronage. 
WHERE  TURF  MEETS  SURF:  MGM  Miniatures 

— Another  poor  print  and  uninteresting  subject.  Run- 
ning time,  one  reel. — S.  E.  Bower,  Desert  Theatre. 

Hawthorne,  Nev.    Mining,  CCC  and  Marine  patronage. 

Paramount 

BLUE  BARRON  AND  HIS  ORCHESTRA:  Head- 
liners — Good  musical  reel.  Running  time,  10  min- 

utes.— E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.     Small  town  patronage. 

BUSSE  RYTHM,:  Headliners— Tf  your  audience  likes 
music,  here  it  is.  Henry  does  himself  credit  on  the 
trumpet. — Harland  Rankin,  Plaza  Theatre,  Tilbury. 
Ontario,  Canada.     General  patronage. 

FEMALES  IS  FICKLE:  Popeye  the  Sailor— An  av- 
erage cartoon.  These  cartoons  are  not  as  good  as 

last  season's  releases  and  could  stand  some  improve- 
ment. Running  time,  eight  minutes. — A.  C.  Stock. 

Iroquois  Theatre,  Petrolia,  Ontario,  Canada.  Small 
town  patronage. 

JIMMY  DORSEY  AND  HIS  ORCHESTRA:  Head- 
liners — Not  much  to  this  reel  but  a  lot  of  noise.  Run- 

ning time.  10  minutes. — A.  C.  Stock.  Iroquois  Theatre. 
Petrolia,  Ontario,  Canada.    Small  town  patronage, 

NEVER  SOCK  A  BABY:  Popeye  the  Sailor— The 
Popeye  cartoons  used  to  be  equal  in  popularity  to  the 
Disney  product  but  have  slipped.  People  expect  to  see 
cartoons  in  color  now  and  don't  like  the  black  and 
white.  Running  time,  seven  minutes. — Ed.  Mansfield, 
Regent  Theatre,  Kansas  City,  Mo.    General  patronage. 

SHAKESPEAREAN  SPINACH:  Popeye  the  Sailor— 
What  has  happened  to  Popeye  lately?  He  ain't  what he  used  to  be.  This  cartoon  was  liked  about  as  much 
as  most  people  like  spinach,  so  at  least  it  was  named 
appropriately.  Running  time,  seven  minutes.— W. 
Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

WAY  BACK  WHEN  A  NAG  WAS  ONLY  A 
HORSE:  Stone  Age  Cartoons — Amusing  cartoon  from 
Stone  Age  series.  Running  time,  seven  minutes. — 
E.  M.  Freiburger,  Paramount  Tlieatre,  Dewey,  Okla. 
Small  town  patronage. 

RKO  Radio 

BILLPOSTERS,  THE:  Walt  Disney  Cartoons— Here 
is  a  real  treat  in  color  cartoons.  I  had  to  have  the 
seats  tightened  after  they  got  through  laughing  at  it. 
Disney  hasn't  lost  anything  lately.  'The  Goof,  Donald, a  goat  and  a  windmill,  all  combine  to  give  you  plenty 
of  laughs.  Running  time,  eight  minutes. — W.  Varick 
Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y. 
Small  college  town  and  rural  patronage. 

INFORMATION  PLEASE:  No.  6-Gene  Tunney  is 
guest  again  in  this  one.  It  is  O.K.  but  not  as  good 
as  others  we  play  in  this_  excellent  series.  Running 
time,  10  minutes. — W.  Varick  Nevins,  III,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and 
rural  patronage. 

INFORMATION  PLEASE:  No.  10-Deems  Taylor 
is  guest  in  this  one.  This  is  one  of  the  best  of  the 
series  as  the  experts  let  their  hair  down  and  every- 

one has  a  lot  of  fun.  My  audience  regularly  applauds 
this  series  when  it  appears  on  the  screen.  Running 
time,  10  minutes. — W.  Varick  Nevins,  HI,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and rural  patronage. 

MARCH  OF  TIME,  NO.  4:  Newsfronts  of  War- 
Interesting.  Running  time,  20  minutes.— A.  C.  Stock, 
Iroquois  Theatre,  Petrolia,  Ontario,  Canada.  Small town  patronage. 

MARCH  OF  TIME,  NO.  8:  Canada  at  War— Folks 
continue  to  like  the  March  of  Time.  Running  time, 
two  reels. — S.  E.  Bower,  Desert  Theatre,  Hawthorne, 
Nev.    Mining,  CCC  and  Marine  patronage. 

MARCH  OF  TIME,  NO.  10:  The  Philippines:  1898- 
1946 — The  situation  in  the  Philippines  is  strikingly  pre- 

sented. You'll  learn  a  lot  of  things  you  didn't  know 
before.  Play  it  early.  Running  time,  20  minutes. — 
W.  Varick  Nevins,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

SIEGE:  Reelisms — Good  one  reeler  dealing  with  the 
invasion  of  Poland.  The  scenes  showing  women  being 
machine  gunned  to  death  while  digging  potatoes  will 
make  you  think.  Running  time,  10  minutes. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

Twentieth  Century- Fox 

ALL'S  WELL  THAT  ENDS  WELL:  Terry-Toons— Average  black  and  white  cartoon.  Running  time,  seven 
minutes.  —  E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.    Small  town  patronage. 

CONQUERING  THE  COLORADO:  Adventures  of 
the  Newsreel  Cameraman — Very  interesting  and  lots 
of  action.  Running  time,  10  minutes. — A.  C.  Stock, 
Iroquois  Theatre,  Petrolia,  Ontario,  Canada.  Small 
town  patronage. 

LABOR  SAVERS:  Lew  Lehr— Very  poor  attempt  at 
comedy.  Most  of  the  shots  have  been  shown  pre- 

viously in  newsreels.  Running  time,  10  minutes. — Ritz 
Amusements,  Inc.,  Park  Theatre,  North  Vernon,  Ind. 
Small  town  patronage. 

MOVIETONE  NEWS:  We  like  it  the  best.  Play 
both  Metro  and  Fox.  Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

ONE  MOUSE  IN  A  MILLION:  Terry -Toons— Just 
gets  by  as  a  cartoon.  Running  time,  eight  minutes. — 
A.  C.  Stock,  Iroquois  Theatre,  Petrolia,  Ontario,  Can- 

ada.   Small  town  patronage. 

TOPNOTCH  TENNIS:  Ed  Thorgersen  (Sports)— 
Just  a  filler.  Running  time,  10  minutes. — E.  M.  Frei- 

burger, Paramount  Theatre,  Dewey,  Okla.  Small  town 
patronage. 
WOT'S  ALL  TH'  SHOOTIN'  FER:  Terry-Toons- 

The  best  cartoon  in  this  series  this  year.  Running 
time,  eight  minutes. — Ritz  Amusements,  Inc.,  Park 
Theatre,  North  Vernon,  Ind.   Small  town  patronage. 

United  Artists 

ARABIAN  BAZAAR:  World  Windows— Well  re- 
ceived.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 
tario, Canada.    General  patronage. 

Universal 

FOLLIES  PARISIENNE:  Two-Reel  Musicals— Just 
no  good.  Skip  it.  Running  time,  19  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 
GOING  PLACES:  No.  66— A  picture  of  the  McKee 

gardens  at  Vero  Beach,  Florida,  that  had  plenty  of 
animals.  We  played  on  Friday  and  Saturday  for  our 
kids  and  it  made  an  excellent  reel  for  that  date.  Do 
not  miss  using  this  one. — A.  J.  Inks,  Crystal  Theatre, 
Ligonier,  Ind.    Small  town  patronage. 

MAGIC  BEAN,  THE :  Lantz  Cartunes— Story  of  Jack 
and  the  Bean  Stalk  and  it  .s  very,  very  good.  Run- 

ning time,  six  minutes. — A.  J.  Inks,  Crystal  Theatre, 
Ligonier,  Ind.    Small  town  patronage. 

Vitaphone 

ALEX    IN    WONDERLAND:    Walter  Catlett— A 
short  slapstick  comedy  that  managed  to  go  over 
quite  well  and  get  more  than  the  average  number  of 
laughs.  I  might  say  that  it  is  just  as  close  to  1,000 
feet  as  it  is  to  2,000  feet  so  of  course  the  charge  is 
designated  as  a  two-reeler.  Running  time.  15  minutes. 
— W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Al- 

fred, N.  Y.    Small  college  town  and  rural  patronage. 

ARTIE  SHAW  AND  HIS  ORCHESTRA:  Melody 
Masters — A  snappy  musical  short  by  a  snappy  band. 
Was  well  liked  here,  especially  the  superimposed 
"jitterbugs."  Running  time,  10  minutes. — J.  A.  Rey- 

nolds, Director  of  Education '  and  Recreation,  Prison Theatre,  New  Jersey  State  Prison,  Trenton,  N.  J. Prison  patronage. 

BEARS'  TALE,  THE:  Merrie  Melodies— A  swell 
cartoon  that  was  too  short.    Running  time,  seven  min- 
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utes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

CONFEDERATE  HONEY:  Merrie  Melodies— Good 
cartoon  in  color  which  may  be  a  burlesque  on 
"GWTW."  Running  time,  seven  minutes. — E.  M. 
Freiburger,  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

CONFEDERATE  HONEY:  Merrie  Melodies— Fair. 
Running  time,  one  reel.— S.  E.  Bower,  Desert  Theatre, 
Hawthorne,  Nev.    Mining,  CCC  and  Marine  patronage. 

GANDER  AT  MOTHER  GOOSE,  A:  Merrie  Melo- 
dies— The  best  cartoon  in  this  series  for  some  time. 

Running  time,  seven  minutes. — Ritz  Amusements,  Inc., 
Park  Theatre,  North  Vernon,  Ind.  Small  town  pat- 
ronage. 

GOOD  EGG,  THE:  Merrie  Melodies— A  very  clever 
cartoon.  Running  time,  eight  minutes. — A.  C.  Stock, 
Iroquois  Theatre,  Petrolia,  Ontario,  Canada.  Small 
town  patronage. 

GUN  DOG'S  LIFE:  Color  Parade— Nice  subject  and 
greatly  enjoyed.  Running  time,  one  reel. — S.  E. 
Bower,  Desert  Theatre,  Hawthorne,  Nev.  Mining, 
CCC  and  Marine  patronage. 

HARDSHIP  OF  MILES  STANDISH:  Merrie  Melo- 
dies— A  good  color  cartoon  with  some  clever  gags  in 

it.  There  is  a  good  surprise  ending  on  it.  Running 
time,  eight  minutes. — W.  Varick  Nevins,  III,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town 
and  rural  patronage. 

HARDSHIP  OF  MILES  STANDISH:  Merrie  Melo- 
dies— Good  Merrie  Melodic  in  color. — E.  M.  Freiburger, 

Paramount  Theatre,  Dewey,  Okla.  Small  town  pat- 
ronage. 

HARDSHIP  OF  MILES  STANDISH:  Merrie  Melo- 
dies— Just  a  filler.  Running  time,  one  reel. — S.  E. 

Bower,  Desert  Theatre,  Hawthorne,  Nev.  Mining, 
CCC  and  Marine  patronage. 

LAND  OF  THE  MIDNIGHT  FUN:  Merrie  Melo- 
dies— A  very  good  cartoon  in  color.  Running  time, 

eight  minutes. — A.  C.  Stock,  Iroquois  Theatre,  Petrolia, 
Ontario,  Canada.    Small  town  patronage. 

LARRY  CLINTON  AND  HIS  ORCHESTRA:  Melo- 
dy Masters — A  fairly  good  orchestra  short  with 

nothing  outstanding.  Running  time,  10  minutes. — 
Ritz  Amusements,  Inc.,  Park  Theatre,  North  Vernon, 
Ind.    Small  town  patronage. 

LITTLE  BROTHER  RAT:  Merrie  Melodies— This 
was  an  excellent  cartoon.  Vitaphone  shorts  are  the 
tops  this  year.  Merrie  Melodies  are  leading  the  field 
this  year.  Running  time,  one  reel. — Paul  McBride, 
Avalon  Theatre,  Fillmore,  Utah.  Small  town  and  rural 
patronage. 

NEW  HORIZONS:  Color  Parade— Most  of  Vita- 
phone's  shorts  are  good  but  this  is  excellent.  The color,  photography  and  subject  matter  are  unusually 
fine.  Running  time,  one  reel. — S.  E.  Bower,  D'esert Theatre,  Hawthorne,  Nev.  Mining,  CCC  and  Marine 
patronage. 

NO  PARKING:  Grouch  Club-yOur  folks  don't  like this  Grouch  Club  series.  Running  time,  one  reel. — 
S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev.  Min- 

ing, CCC  and  Marine  patronage. 

OLD  HICKORY:  Historical  Technicolor  Featurettes 
— Played  this  outstanding  short  for  Memorial  day  and 
it  certainly  is  timely.  An  excellent  production.  Run- 

ning time,  19  minutes. — A.  J.  Inks,  Crystal  Theatre. 
Ligonier,  Ind.    Small  town  patronage. 

SWING  STYLES:  Melody  Masters— Enjoyed  by  all 
and  was  given  good  applause.  Running  time,  one  reel. 
— S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Mining,  CCC  and  Marine  patronage. 

WORLD'S  FAIR  JUNIOR:  Broadway  Brevities— 
Greatly  enjoyed.  All  the  children  in  this  were  indeed 
clever  and  cute.  Running  time,  two  reels. — S.  E. 
Bower,  Desert  Theatre,  Hawthorne,  Nev.  Mining. 
CCC  and  Marine  patronage. 

Universal  Will  Sell  Away 

Universal  will  sell  away  from  E.  V.  Rich- 

ards' Saenger  Circuit  again  this  year,  Wil- 
liam A.  Scully,  vice-president  and  general 

sales  manager,  said  this  week  following 
negotiations  instituted  with  Gaston  Bureaux 

of  Saenger  in  New  Orleans  on  Universal's 
new  season  product.  Universal  first  re- 

jected terms  offered  by  the  Saenger  circuit 
of  approximately  80  theatres  last  year. 

Acquire  Old  Lyceum 

The  ownership  of  the  Lyceum  theatre, 
noted  Broadway  legitimate  playhouse,  has 
been  acquired  by  a  group  including  the 
playwrights  George  S.  Kaufman  and  Moss 
Hart  and  producers  Max  Gordon  and  Sam 
Harris.  The  Lyceum  was  opened  in  1903 

with  "The  Proud  Prince,"  starring  E.  H. 
Sothern. 

Dave  Prince  Becomes 

RKO  Southern  Manager 

Dave  Prince,  formerly  of  United  Artists 
in  the  same  city,  has  been  made  Southeast- 

ern district  manager  for  RKO,  with  head- 
quarters in  Atlanta.  He  will  be  in  charge 

of  that  city's  branch,  of  Charlotte,  and  of New  Orleans. 
Mr.  Prince  was  with  the  General  Film 

Company,  in  the  motion  picture  industry's 
early  days.  Since  then,  he  has  been  with 
Paramount,  UA,  and  other  companies.  He 
was  born  in  Illinois,  and  entered  the  in- 

dustry as  booker  for  the  Swanson-Crawford 
exchange,  in  St.  Louis,  in  1913. 

Set  B'nai  B'rith  Fete 

Arthur  Sachson,  Warner  Brothers,  chair- 
man of  the  arrangements  committee  for  the 

Cinema  Lodge  of  the  B'nai  B'rith,  announces 
the  completion  of  details  for  the  first  annual 
banquet  and  ball  of  this  chapter,  No.  1366. 
The  date  has  been  set  for  (Dctober  26th  in 

the  Grand  Ballroom  of  the  Hotel  Pennsyl- 
vania. Members  of  the  arrangements  com- 

mittee are:  Arthur  Israel,  Jr.,  Paramount; 
H.  C.  Kaufman,  Columbia ;  Saul  Immerman, 
and  Victor  Blau  of  Music  Publishers  ;  Joseph 

J.  Lee,  Twentieth  Century-Fox;  Adolph 
Schimel,  Universal ;  Harold  Rodner,  War- 

ners ;  L.  J.  Schlaifer,  United  Artists ;  W.  M. 
Horn,  RKO;  A.  P.  Waxman,  ASCAP; 
Jesse  Block,  Abe  Lyman  and  Ted  Lewis. 

Purchases  Miami  Property 

Major  Albert  Warner  has  purchased  prop- 
erty consisting  of  200  feet  of  frontage  on 

both  sides  of  Collins  Avenue,  between  38th 
and  39th  Streets,  Miami  Beach,  Fla. 

on  Auditorium  Seating 

-PLANNING  FOR  COMFORT 

-WHAT  TODAY'S  DESIGN  BRINGS 

-THE  NEW  CHAIR  MODELS 

in  the  June  29th  Better  Theatres 

annual  seating  number 
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Louisiana  Has 

Flood  of  Bills 

A  deluge  of  new  bills  directly  or  in- 

directly affecting-  the  motion  picture  indus- 
try of  Louisiana  found  their  way  into  the 

state  legislature  before  the  deadline  for  filing 
of  such  proposed  acts  was  reached  this  week. 

New  Tax  Approved 

The  Louisiana  House  of  Representatives,  Fri- 
day, June  7,  passed  a  bill  imposing  a  tax  up  to 

$200  per  theatre  on  motion  picture  circuits, 
based  on  the  number  of  units  run  anywhere  in 
the  United  States.  The  bill  is  identical  with 
one  passed  by  the  House  at  the  1938  session 
but  killed  by  the  Senate.  The  new  bill  has  yet 
to  face  the  Senate.  Proceeds  would  go  to 
welfare  work  with  its  sponsor,  Representative 
A.  D  Floyers,  Jena,  estimating  a  return  of 
$50,000  to  $250,000  a  year. 

The  tax  would  begin  at  $50  for  each  house 
up  to  five;  $75  for  each  to  10;  $100  to  20; 
$125  to  30;  $150  to  40;  $175  to  50  and  200 
for  each  above  50. 

Censorship  Bills  in  Senate 

Two  separate  Senate  bills,  reading  almost 
identical,  would  make  censorship  of  motion  pic- 

tures provided  by  acts  of  1935  mandatory. 
While  this  act  has  been  in  force  five  years  in 
the  state  under  the  guiding  hand  of  the  late 

Huey  P.  Long  "dictatorship"  rule  recently broken  in  Louisiana  after  12  years  duration,  it 
had  never  been  enforced.  Under  the  two  bills 
filed  for  mandate,  the  state  board  would  be 
comprised  of  five  men  appointed  by  the  governor 
and  would  assess  fees  computed  according  to 
length  of  films  to  be  censored. 

In  the  meantime.  Representative  Burg  of 
New  Orleans  threw  a  bill  into  the  House  ask- 

ing complete  repeal  of  the  1935  act  creating 
the  censorship  board.  This  same  representative 
also  filed  a  House  bill  which  would  repeal  an 
act  which  permits  the  city  of  New  Orleans  to 
levy  a  city  amusement  tax  of  2  per  cent  on 
admissions. 
A  Senate  bill  by  Senator  Nick  Carbejal  of 

New  Orleans  would  limit  to  five  cents  the  ad- 
mission price  to  picture  shows  to  children  under 

15  years  of  age.  Senate  Bill  311  by  Senator 
Dudley  Le  Blanc  of  Abbeville  would  prohibit 
operators  of  chain  theatres  in  the  state  from 
operating  more  than  one  house  in  each  town  of 
less  than  20,000  population. 

Additional  Tax  Measure 

Another  tax  measure  before  the  Louisiana 
House  which  would  impose  an  admission  levy 
beginning  with  one  cent  on  tickets  of  11  to 
18  cents  and  up  to  10  cents  on  dollar  tickets  has 

been  disclaimed  by  the  administration  and  may 
thus  face  a  tough  battle  for  success.  It  is 

sponsored  by  Representative  Wilbur  Teal  Mc- 
Cain of  Grant  parish  and  covers  all  phases  of 

amusements  except  entertainment  where  75  per 
cent  or  more  of  the  proceeds  go  to  charity. 
Guesses  are  that  the  bill  would  bring  in 

$1,000,000  or  more  a  year  with  proceeds  for  wel- fare work. 
The  tax  graduates  about  18  cents  with  two 

cents  up  to  28  cents  tickets  and  one  cent  here- 
after for  each  10-cent  increase  in  admission 

up  to  $1.  Thereafter  the  rate  is  10  cents  plus 
an  additional  penny  for  each  added  25  cents. 
Places  where  food  on  drink  is  served  along 
with  entertainment,  the  tax  will  be  based  on 
25  per  cent  of  the  food  and  drink  bill  in  addi- 

tion to  admission  costs. 

Sunday  Films 
The  Ravena  theatre,  Ravena,  N.  Y.,  operated 

by  the  Mitchell  Conery  circuit,  is  now  operat- 
ing Sundays  following  a  favorable  referendum 

by  voters  of  the  town. 
Charlotte's,  N.  C.,  long  fight  for  Sunday 

motion  pictures  received  a  definite  set  back 
when  the  city  council  defeated  a  proposal  for 
Sunday  films  offered  by  Councilman  H.  H. 
Baxter.  Mr.  Baxter  then  proposed  blue  laws 
so  rigid,  in  a  complete  turnabout,  that  Char- 

lotte citizens  would  not  be  permitted  to  buy 
soft  drinks  on  Sundays. 

The  controversy  over  Delaware's  Sunday  blue laws  flared  anew  at  Dover  last  week  where 

Hansel  Marvel,  23  year  old  dance  hall  op- 
erator, finishing  a  24  hour  sentence  in  Kent 

County  jail,  said  he  intended  to  "bust  Dela- 
ware's Sunday  blue  laws  wide  open  or  close 

down  everything  in  the  state." 

Detroit  Theatres'  Reprieve 
Detroit  theatres  got  a  reprieve  this  week  on 

the  ordinance  banning  red  or  flashing  signs 
within  22  feet  of  a  sidewalk,  when  Mayor  Ed- 

ward J.  Jeffries  threatened  to  veto  the  bill  un- 
less the  council  granted  a  public  hearing. 

United  Detroit  Theatres,  Allied  Theatres  and 
Co-operative  Theatres  of  Michigan  acted  joint- 

ly in  opposing  the  ordinance. 

Pettey  Working  for  PM 

Tom  Pettey,  formerly  press  representative 
for  the  Motion  Picture  Producers  Associa- 

tion, in  Hollywood,  has  been  appointed 
Hollywood  correspondent  for  PM,  a  New 

York  daily  newspaper,  which  begins  opera- 
tion this  month.  Mr.  Pettey  was  in  New 

York  this  week,  discussing  his  duties  with 
the  PM  publishers. 

Chatkin  Joins  Filmack 

Herbert  Chatkin,  formerly  with  National 
Screen  Service,  has  joined  the  Filmack 
Trailer  Company  in  Chicago.  He  becomes 
promotion  manager. 

F.H.  Richardson's 
BLUEBOOKof 

PROJECTION 

OUIGIEY  FUBllSUINtCOMniNy 

$7.25 

NEWLY  REVISED 
with 

SOUND  TROUBLE  CHARTS 

AND  ALPHABETICAL  INDEX 

■  The  second  revision  of  the  sixth  edition  of  F.  H.  Rich- 

ardson's Blueboolc  of  Projection.  700  pages  of  the  most 
advanced  data  on  sound  reproduction  and  projection. 

QUICLEY  BOOKSHOP 

ROCKEFELLER  CENTER,  NEW  YORK 

IN  NEWSREELS 

MOVIETONE  NEWS— No.  78,  Vol.  22.— Dress  parade 
at    Annapolis  Army    recruiting  William  Green 
urges  preparedness. ...  New  U.  S.  liner  has  trial  run 
....Aquacade  at  New  York  World's  Fair  Coulee 
Dam  nears  completion  Allied  retreat  from  Dun- kirk. 

MOVIETONE  NEWS— No.  79,  Vol.  22.— President 
addresses  graduating  class  of  Virginia  University, 
stating  U.  S.  position  on  European  war.... The  battle 
for   Narvik  France  fights  Nazi  attack  General 
Pershing  urges  aid  to  the  Allies  455  naval  cadets 
get    diplomas    at    Annapolis    graduation  Lawson 
Little  wins  open  golf  tournament. 

NEWS  OF  THE  DAY— No.  276,  Vol.  11.— Allied  re- 
treat from  Dunkirk  U.  S.  Army  starts  nation- 
wide recruiting  campaign  William  Green  pledges 

labor  aid  for  preparedness. ..  .Annapolis  honors  June 
Week    girl. ...  Fashions    in    beach    wear  Labrador 
retrievers  perform  with  trained  mallards. 

NEWS  OF  THE  DAY— No.  2T7,  Vol.  11.— Italy  in  the 
war  Rooseevlt   pledges   aid   to  Allies  The  war 
in  France  Allies  in  action  off  Narvik  Americans 
home  safe  Little  wins  golf  title. 
PARAMOUNT  NEWS— No.  81.— Louis  and  Godoy 

in    training    for    championship    bout.... New    U.  S. 
liner  has  trial  run  William  Green  speaks  for  labor 
on  preparedness. ...  Mrs.  Dwight  Morrow  discusses 
international  situation. ..  .War  films  from  France. 

PARAMOUNT  NEWS— No.  82.— Little  wins  open  golf 
tournament  Liner   brings   723   refugees   from  war 
zones  Survey   of   the  Italian  scene  as  Mussolini 
declares    war    against    Allies  U.    S.    war  planes 
"traded  in"  to  manufacturers,  repainted  and  shipped 
to   Allies  Defense    plans    rushed    on  aviation.... 
Launch  "Stop  Hitler  Now"  drive  here  President 
gives  U.  S.  position  on  European  matters. 

RKO  PATHE  NEWS— No.  93,   Vol.  11.— War  films 
from  the  western  front  Grand  Coulee  Dam  nears 
completion. ..  .Italy  inaugurates  Empire  exhibition  in 
Naples  Back     wage    pay    brings    prosperity  to 
Shelby  ville.  111  Hydroplanes  in  water  steeple- chase. 

RKO  PATHE  NEWS— No.  94,  Vol.  11.— Italy  enters 
the  war  President  Roosevelt  voices  protest  against 
against  Italian  move  Allies  buy  50  former  U.  S. 
Navy  bombers  French  tighten  "fifth  column"  de- fense Liner    arrives    in    New    York    with  war 
refugees  Little  wins  open  golf  title  Allies  and 
Nazis  in  fight  for  Narvik. 

UNIVERSAL   NEWSREEL^No.   882,    Vol.    12.— Air 
officer  discusses  U.  S.  air  plan  Army  recruiting 
drive  under  way  Navy  Yard  beehive  of  activity 

 Mechanics     take     aeronautical     course  World 
War  aces  hold  reunion. ..  .Coulee  Dam  near  com- 

pletion School  girl  fashions  shown  Coast  debu- 
tantes try  roller- skis. ...  Godoy  trains  for  Louis  bout 

....Baseball  veterans  play  again.. Horse  racing. 
UNIVERSAL  NEWSREEL— No.  883,  Vol.  12.— Italy 

enters    the    war. ...  General    Pershing   urges   aid  to 
Allies  British    North    Africa    forces    on  alert  
Bombings  in  France  Paris  police  on  guard  against 
"fifth   column"  England   hurries    manufacture  of 
armaments  British  King  and  Queen  pray  Re- 

lease  Navy   planes   to  Allies. ...  Refugees   arrive  in 
New    York  Midshipmen    off   on    Navy  cruise.... 
Illinois  National  Guard  get  new  armored  cars.... 
Little  wins  national  open  golf  title. 

National  Decency  Legion 

Classifies  Nine  Pictures 

Of  nine  pictures  reviewed  and  classified 
by  the  National  Legion  of  Decency  in  its 

listing  for  the  current  week  four  were  ap- 
proved for  general  patronage,  four  were 

listed  as  unobjectionable  for  adults  and  one 
was  cited  as  objectionable  in  part.  The 
films  and  their  classification  follow. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "Frontier  Crusader,"  "Henry 
Aldrich  in  Life  with  Henry,"  "On  the  Spot," 
"Prairie  Law";  Class  A-2,  Unobjectionable 

for  Adults;  "Brother  Orchid,"  "The  Fatal 
Hour,"  "Four  Sons,"  "Susan  and  God"; 

Class  B,  Objectionable  in  Part:  "The  Phan- 
tom Wagon"  (La  Charrette  Fantome), 

French. 

Van  Schmus  Elected 

W.  G.  Van  Schmus,  managing  director  of 

the  Rockefeller's  Music  Hall  and  Center 
theatres  in  New  York  was  this  week  elected 
to  the  board  of  directors  of  their  Rockefeller 

Center,  Inc.,  managers  of  Radio  City-Rocke- feller Center  buildings. 
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MANA
GERS

* 

ROUND  TABL
E 

iiAn  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL,  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

THE  LONG  VIEW 

It's  a  cinch  to  point  out  that  the  manager's  part  is  to  get  m 

there  and  pitch,  week-in  and  week-out.  It  isn't  any  more  diffi- 

cult to  emphasize  that  the  manager  bears  a  heavy  responsi- 

bility in  stirring  up  clouds  of  boxoffice  dust  from  one  end  of 

the  year  to  the  other.  These  declarations  are  fairly  obvious 

by  now,  at  least  to  the  members  who,  as  these  pages  show, 

sit  up  nights  doping  out  healthy  ways  and  means  of  keeping 

their  theatres  in  the  public  limelight.  It  should  be  equally 

obvious  that  the  managers  who  shoulder  these  responsibilities 

most  effectively  are  those  possessed  of  a  sound,  workable 

philosophy  to  help  them  do  a  consistently  top  job,  a  philosophy 
often  to  be  summed  up  In  the  line: 

"If  a  picture  is  played,  It  has  to  be  sold." 

In  reporting  his  dynamic  two-In-one  campaign  on  "Joe  and 
Ethel  Turp",  told  on  another  page,  Roy  Hanson,  for  instance, 
sets  forth  his  findings  In  these  words: 

"Our  plan  is  to  sell  the  pictures  with  entertainment  value 
but  that  lack  natural  boxoffice  pull.  We  get  widespread  cover- 

age for  the  big  nationally  advertised  pictures,  but  we  try  to 

execute  new  and  novel  stunts  to  sell  the  sleepers." 

Describing  his  success  with  "Balalaika",  Jimmy  Redmond  lays 
It  on  the  line  thusly: 

"I  have  been  following  your  editorial  page  with  interest 
because  of  the  angle  you  are  using  to  tell  fellows  that  a  pic- 

ture is  never  pre-sold,  that  It  must  be  sold  by  the  manager.  I 

have  found  out  that  pictures  rated  "thumbs-down"  can  be  sold 

if  the  right  approach  Is  used  In  your  own  particular  territory." *         *  * 

However  the  manager  regards  his  labors,  his  mission — If 
you  will — neither  success  nor  contentment  in  his  work  can  be 

had  unless  he  develops  a  practical  "reason-why"  to  back  him 
up  when  the  going  is  hard.  It  has  numerously  been  proven 

that  a  picture's  draw  Is  determined  by  the  theatreman's  con- 
ception of  what  he  has  to  sell. 

AAA 

WAR  NEWS  IN  THE  THEATRE 

It  Is  already  evident  that  the  handling  of  war  news  has 

divided  exhibition  into  two  camps.  As  protection  for  the  box- 
office,  one  side  is  bending  every  effort  to  tie  In  the  latest 
flashes  as  a  part  of  the  theatre  program.  The  other  group 

Is  set  agin  it,  in  emphasizing  that  motion  picture  entertain- 

Your  Chairman  welcomes  this  opportunity  to  reply  to  the 

member  from  the  second-run  who  accompanies  an  excellent 

campaign  with  the  complaint  that  subsequent-run  theatres  do 
not  get  any  too  much  space  in  these  pages. 

The  Round  Table  functions  mainly  as  a  clearing  house  for 
tested  ideas  in  the  field.  No  one  type  of  operation  is  favored 
over  another.  The  section  is  wide  open  for  all,  first  or  last  run, 

de  luxe  or  neighborhood,  key  city  or  hamlet.  It's  "what",  not 
"where". 

If  there  be  a  demand  for  more  subsequent-run  campaigns, 
let  more  members  in  such  situations  answer  the  call  and  come 
a-runnin  . 

"You  send  'em.  We  print  'em. 

ment  Is  to  be  offered  as  an  escape  from  war  tension  and 
decidedly  not  as  a  part  of  it. 

Since  the  conflict  will  continue  to  occupy  the  press,  radio 
and  conversation,  any  discussion  at  this  point  to  clarify  the 
situation  Is  to  be  regarded  as  a  matter  of  high  Importance 

to  the  health  of  the  grosses.  In  seeking  opinions  from  repre- 
sentative members,  to  be  published  in  early  issues,  your 

Round  Table  hopes  to  present  sufficient  evidence  from  both 
sides  for  the  guidance  of  those  seeking  counsel. 

AAA 

SOMEWHAT  ON  THE  SAME 

Although  your  Round  Table  will  refrain  at  this  time  from 
taking  sides  in  the  matter  set  forth  above,  we  are  not  hesitant 
In  casting  an  Immediate  vote  with  those  who  stress  the  need 

of  more  screwballery  to  offset  the  war  jitters.  Thus,  the  pub- 

lication on  another  page  of  Harry  Palmer's  April  Fool  show 
is  in  keeping  with  suggestions  from  members  that  this  type  of 
buffoonery  be  taken  up  over  a  wider  terrain. 

Such  jestful  didoes  are  hardly  Intended  to  replace  any  unit 
of  the  regular  program.  Where  skillfully  Intruded  as  added 

attractions,  they  can  be  expected  to  strengthen  the  theatre's 
appeal  as  a  refuge  from  the  ominous  echoes  of  battle. 
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THURSDAY   DR.CyCLOPS   M7edma£aJL    Dil-CYCLOPS  -  AtMifUcaeox.    STARTWG  THUI^^ 

Arranged  by  Manager  Charlie  Bierbauer  and  publicist  Nick  Todorov  was  the 

stage  setting  in  advance  of  "Dr.  Cyclops"  at  the  W.  ̂   V.  Colonial,  Allentown, 
Pa.  Animation  was  provided  by  the  blinking  eyes  in  the  cutout  heads  of  the 
scientist  which  were  placed  at  either  side  of  the  stage. 

The  wheel  of  fortune  goes  round  and  round,  btct  this  time  John  Hesse  at  the 
Roger  Sherman,  in  New  Haven,  knows  where  it  goes,  and  offers  guest  tickets 
as  a  consequence.  Patrons  are  invited  to  try  their  spinning  luck  and  if  the  wheel 

stops  at  number  on  which  "It's  a  Date"  opens,  they  win. 

Ben  Simon  at  Loew's  Metropolitan  in  Brooklyn  ushered  in  his  spring  season 
by  converting  his  lobby  into  a  rustic  scene.  Tacked  to  wooden  fence  were  crude 
signs  of  forthcoming  attractions  and  a  breath  of  the  outdoors  was  created  by 
spotting  of  artificial  dogwood  and  apple  blossom  trees. 

Round  Table 

n  Pictures 

Latest  model  mimeograph  duplicator  was  secured 

by  Les  Pollock  for  "Edison,  the  Man"  lobby  stunt  at 
Loew's,  Rochester.  Usherettes  operated  machine  dis- 

tributing handbills  which  called  attention  to  the  pic- 
ture and  play  dates.  Poster  copy  was  omitted  in  order 

to  arouse  patrons'  curiosity. 

Under  the  title  "Hijos  de  la  Farandida,"  otherwise 
"Babes  in  Arms,"  Raul  Barrera  at  the  Metro,  in  Pii- 
crto  Rico,  sold  the  date  with  advance  lobby  set-piece 
illustrated  below.  Giant  cutout  of  Mickey  was 
planted  at  the  piano,  while  second  cutout  of  Judy 
Garland  completed  the  display. 

A 
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Institutional  Ads 

Feature  Tieups  on 

'Edison^  the  Man ' 

WAR"  BROADCASTS Red  hot,  due  to  its  timeliness  and  a  definite  boxofRce  builder,  according  to  the 
Round  Tabler,  is  the  nightly  war  news  broadcast  over  WJBC  from  the  Great 

States  Irvin,  in  Bloomlngton,  III.,  promoted  by  Gil  Brown,  city  manager,  and  spon- 
sored by  local  dairy.  Station  announcer  puts  on  the  program  from  a  special  booth 

immediately  to  the  right  of  the  stage  and  constructed  so  that  the  audience  can 
see  as  well  as  hear.  Since  the  local  paper  goes  to  press  at  3:30,  the  broadcast 

coming  at  9:30  over  the  transradio  service,  is  made  up  of  fresh,  last-minute  flashes. 
After  a  short  trailer  introducing  the  radio-reporter,  house  is  darkened  and  draw 

curtains  enclosing  brightly-lighted  booth  are  opened  revealing  the  announcer  and 

microphone.  Simultaneously,  above  booth,  "on  the  air"  sign  and  station  letters 
are  flashed  in  red.  Below,  another  electric  sign  carries  the  sponsor's  credits. 
Announcer  opens  with  the  usual  greetings  explaining  the  broadcast  is  coming  from 
the  Irvin,  the  program  running  from  three  to  seven  minutes,  according  to  the 
amount  of  news  available.  At  the  close,  theatre  attractions  for  the  following  day 
are  announced. 

Station  plugs  the  tiein  with  spot  announcements  at  30-minute  Intervals,  day  and 
night.  Sponsor  cooperates  with  22  by  28  cards  on  all  milk  and  ice  cream  delivery 

trucks.  In  addition,  dairy  prints  and  distributes  collar-heralds  attached  to  milk 
bottle  deliveries. 

Public  utilities  companies,  phonograph 
dealers  and  other  businesses  having  to  do 

with  inventions  pictured  in  "Edison  the 
Man,"  played  an  important  part  in  cam- 

paigns for  the  picture  reported  by  theatre- 
men  in  different  sectors  of  the  country. 

Much  newspaper  space,  up  to  full-page  pro- 
motions were  not  unusual,  illustrated,  for 

instance,  by  Bill  Elder  at  Loew's,  in  Harris- 
burg,  Pa.,  whose  co-op  page  included  cuts 
of  various  members  of  the  cast,  which  were 

included  in  each  store's  ad  together  with 
copy  tied  directly  to  the  picture. 

Another  member  to  tie  in  his  merchants, 
was  Pat  Notaro  at  the  Columbia,  in  Sharon, 

Pa.,  who  reports  as  a  "first-timer"  for  his 
house,  a  refrigerator  show  held  in  his  lobby 
and  on  which  11  merchants  came  in  with 

space  totaling  some  370  inches.  Co-op  ads 
covered  some  four  pages,  contest  angle  en- 

tered into  by  theatre  distributing  special 

lucky  number  tickets,  winners  receiving  mer- 
chandise prizes  from  each  of  the  cooperat- 

ing merchants. 

Introduces  Letter  Contest 

Contest  attractor  arranged  by  Duke  Prince 

at  Shea's  Ohio,  in  Marietta,  Ohio,  included 
offer  of  tickets  to  those  submitting  best  let- 

ters on  what  electrical  device  or  invention 
had  given  entrant  most  comfort,  health, 
happiness  or  pleasure.  Contest  was  plugged 
in  co-op  page. 

Through  the  efforts  of  Round  Tabler  Bill 

Burke  at  Schine's  State,  in  Fostoria,  Ohio, 
group  discussions  were  held  in  all  history 

classes  with  40  by  60's  prominently  dis- 
played, teachers  cooperating  by  urging  all 

students  to  see  the  picture.  Four-day  color- 
ing contest  was  run  in  local  daily  with  guest 

tickets  to  boys  and  girls  best  coloring  scene 
stills  which  were  published  daily. 

Ties  Ford  Dealer  to  Date 

Since,  in  his  youth,  Edison  was  sup- 
posed to  have  driven  one  of  the  earliest 

Fords,  Max  Davey  at  the  Noranda,  Noran- 
da,  Quebec,  tied  in  with  the  Ford  agency 
for  use  of  cars  with  demonstrators.  Public 

was  informed  that  by  telephoning,  free  trans- 
portation to  the  theatre  would  be  given,  plus 

an  opportunity  to  study  the  great  strides 
made  by  the  automotive  company  since  the 

early  days  depicted  in  the  picture,  as  il- 
lustrated by  the  new  models.  Radio  an- 

nouncements of  the  tieup  were  also  made 

on  the  agency's  program. 
Dignified  were  the  ads  of  the  local  utili- 

ties company,  promoted  by  George  Irwin 
of  the  Lyceum,  in  Duluth.  Measuring  prac- 

tically four  full  columns,  a  large  photo  of 
Edison  was  featured  with  tiein  copy  below 
plus  theatre  mention  and  playdates. 

Milk  Company  Promoted 

Milk  company  came  through  for  Francis 

Deering  at  Loew's,  in  Houston,  by  running 
a  three  column  ad  stressing  the  fact  that  in 

the  most  trying  period  of  the  inventor's 
life,  milk  served  an  important  part.  In  addi- 

tion victrola  ads  were  planted  stressing 
latest  models  as  against  the  earlier  Edison 
musical  reproducers. 

Ties  "We  Are  Not  Alone" 
To  National  Radio  Contest 

In  a  national  tieup  with  well-known  radio 
corporation  in  Sydney,  Australia,  whereby 
newest  model  sets  were  awarded  to  those 

submitting  best  answers  to  the  question 

"Isn't  a  Blank  Radio  a  Perfect  Companion  ?" 
radio  dealers  windows  throughout  the  city 
featured  setpieces  of  cutouts  of  Jane  Bryan 

and  Paul  Muni  as  they  appeared  in  "We 
Are  Not  Alone."  Tieup  was  arranged  by 

Warner  publicist  Dorothy  Flukes,  who  suc- 
ceeded in  planting  copy  in  all  displays  ask- 

ing how  entrants  thought  Paul  Muni  would 
answer  the  question.  Entry  blanks  were 
available  at  all  cooperating  radio  stores,  in 
addition  radio  company  took  time  on  air 

to  plug  the  contest,  giving  due  picture  and 

playdate  credit  and  distributed  heralds  in 
advance. 

Newspaper  aimed  at  women  readers,  ran 
a  contest  for  which  prizes  were  awarded 
to  those  presenting  best  definitions  of  the 

title,  chain  five  and  ten  used  the  line  "We 
are  not  alone  when  we  claim  our  values," 
etc.,  and  securing  the  40,000  word  reprint 

of  James  Hilton's  story  from  the  Holly- 
wood studios,  Miss  Flukes  arranged  for 

popular  radio  announcer  who  reads  a  serial 
story  on  his  weekly  programs,  to  include 
the  attraction. 

SALES  CLERKS  TIED 

TO  "20  MULE  TEAM" 
Noting  that  store  sales  personnel 

have  the  faculties  to  spread  theatre 
advertising  far  and  wide,  Ray  Bell 
tied  in  with  department  stores  and 

five-and-tens  for  a  lucky  contest  on 
"20  Mule  Team",  at  Loew's  Capitol, 
Washington. 

Mimeographed  heralds  were  dis- 
tributed to  the  sales  personnel,  a  small 

percentage  with  secret  markings  being 

good  for  guest  tickets.  The  healthy 
circulation  brought  enough  returns 
to  encourage  Bell  to  plan  to  repeat 
the  stunt  once  a  month. 

Brien  Records  Voices 

Of  Annbridge  Patrons 

Promoting  machine  from  local  dealer, 

Lige  Brien  at  the  Prince,  in  Ambridge',  Pa., 
for  "That's  Right,  You're  Wrong"  adver- 

tised that  he  would  make  a  free  recording 
of  voices  from  his  stage.  Brien  himself  acted 
as  master  of  ceremonies,  interrogating  en- 

trants, whose  answers  were  recorded.  Audi- 
ence applause  decided  winners  who  were 

then  presented  with  the  records. 

When  he  recently  played  "Ninotchka," 
Lige  ran  a  crossword  puzzle  contest  in 
which  the  title,  and  cast  names  played  a 

prominent  part,  guest  tickets  to  winners. 
Windows  were  promoted  by  the  showman, 

as  were  bumper  cards  on  cars  and  the  dis- 
tribution of  small  pay  envelopes  by  banks, 

backs  carrying  picture  plug. 

"LET'S  HEAR  FROM  YOU" 

Women's  Club  Benefit 

Sells  "Northwest  Passage" 
For  "Northwest  Passage,"  at  Warners' 

Parthenon,  Hammond,  Ind.,  Manager  M. 

Brazee  tied  in  his  local  women's  club,  with 
a  membership  of  over  300,  on  a  benefit 
wherein  few  sources  of  possible  patronage 

were  neglected.  Booths  were  placed  promi- 

nently in  the  city's  largest  department 
stores  from  which  members  plugged  the 
date. 

Special  attention  was  had  from  the  school 
system,  wife  of  the  superintendent  of  schools 

being  an  active  member  of  the  club.  No- 
tices were  carried  in  the  chamber  of  com- 

merce bulletin  and  window  cards  planted  in 
stores  along  the  main  streets. 

Javanese  Street  Float 

Street  floats  seem  the  order  of  the  day  in 
Batavia,  Java,  illustrated  by  photo  which 

arrived  here  for  Len  Peuleve's  efforts  on 
behalf  of  "Beau  Geste"  at  the  Rex  Theatre. 
Highlight  was  giant  cutout  blowup  of  head 
of  Gary  Cooper  in  uniform  which  was 
planted  atop  bannered  truck  as  it  toured  the 
city  streets.  Newspaper  coverage  was  gen- 
ous,  including  much  art  work. 
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Numerous  Contests  Aid 

Fitzpatrick  on  "Bridge" Leading  photographic  supply  store  in 
Waterbury,  Conn.,  was  sold  on  a  Vivien 
Leigh  resemblance  contest  by  Ed  Fitzpat- 

rick ahead  of  opening  of  "Waterloo  Bridge" 
at  Loew's  Poll.  Store  advertised  the  contest 
widely  and  devoted  display  of  scene  stills 
and  tiein  copy  to  the  stunt.  Still  another 
contest  was  held  through  cooperation  of 
radio  shop,  tickets  going  to  those  submitting 
best  letters  on  why  they  considered  Robert 
Taylor  the  luckiest  man  in  pictures  and  why 
entrants  envied  his  appearance  opposite  Miss 
Leigh.  Sandwich  shop  featured  an  alarm 

clock  at  cashier's  desk,  with  tickets  going 
to  those  paying  their  checks  as  the  alarm 
went  off,  while  shoe  store  of¥ered  prizes  to 
women  who  could  fit  into  a  5V2  shoe,  size 
worn  by  the  star. 

Securing  cooperation  of  local  hospitals, 
Fitz  planted  stills  of  Carole  Lombard  in 
nurses  uniform  on  bulletin  boards  as  advance 

on  "Vigil  in  the  Night."  For  a  lobby 
flash,  boy  was  comfortably  seated  in  chair 

with  copy  reading  "I  am  keeping  a  vigil  in 
the  night  to  be  the  first  to  see"  etc.  Street 
bally  comprised  girl  in  nurse's  outfit  with 
banner  imprinted  with  same  copy.  Radio 

MOTION    PICTU  RE  HERALD 

LOBBY  LAFFS 

stations  gave  spot  announcements  and  sets  of 
fashion  stills  on  both  Miss  Lombard  and 

Miss  Shirley  were  planted  in  windows  of 

leading  department  and  women's  fashion 
stores. 

"LET'S  HEAR  FROM  YOU" 

Largest  Family  Search 

Held  by  Lexey  on  "Child" Through  newspaper  and  radio  cooperation 

a  citywide  search  for  Philadelphia's  largest 
family  was  instituted  by  Round  Tabler  Jack 
Lexey  at  the  Broadway  Theatre  several 

weeks  in  advance  of  his  opening  of  "A  Child 
Is  Born."  When  the  largest  family  was  lo- 

cated (15  children),  verification  of  the  cor- 
rect number  was  checked  by  the  Bureau  of 

Vital  Statistics. 

Local  merchants  were  promoted  for  gifts, 
which  were  displayed  in  the  theatre  lobby 
and  sound  truck  carried  copy  soliciting  the 

largest  family.  Upon  selection  of  the  win- 
ners, arrangements  were  made  to  pick  them 

up  and  treat  them  to  a  night  of  revelry  and 
fun.  Presentation  of  gifts  was  made  from 
stage  by  a  state  senator,  entire  proceedings 
being  broadcast  over  cooperating  stations 
which  had  aided  in  the  search  by  daily  plugs 
on  their  networks. 

June    15,  1940 

KidR  oundup  Party 

Builds  '''' Virginia  ' Staged  on  Saturday,  the  day  before  his 

opening  of  "Virginia  City,"  at  the  Roxy, 
Laporte,  Ind.,  a  costumed  "Roundup  Party" 
for  the  local  juveniles  proved  to  be  an  out- 

standing feature  of  Manager  J.  R.  Wheeler's 
campaign.  Cooperating  merchant  donated 
the  prizes  for  most  original  costumes  and 
paid  all  advertising  costs. 

Entrants  were  instructed  to  be  at  the 

theatre  at  a  designated  morning  hour  to  pa- 
rade through  the  town,  some  400  turning  out 

in  costumes  of  cowhands,  cowgirls,  Indians, 
etc.  Organized  in  formation,  the  youngsters 
marched  behind  giant  theatre  banners,  the 

procession  headed  by  a  juvenile  "prospec- 
tor" leading  a  bannered  pony.  After  cover- 

ing the  main  streets,  the  children  returned 
to  the  theatre  where  the  judging  took  place. 

The  business,  as  a  result,  brought  the  best 

Saturday  for  kid  business  in  two  years,  ac- 
cording to  Wheeler,  who  credits  the  ad- 

vance stunt  also  for  giving  the  date  a  big 

sendoff  on  the  opening  day  since  the  young- 
sters spread  the  word  widely. 

"LET'S  HEAR  FROM  YOU" 

Syracuse  Schiners  Use 
Identification  Contest 

Through  announcements  made  in  daily 

paper,  district  manager  Gus  Lampe  and 

manager  Harry  Unterfort  at  the  Keith,  in 

Syracuse,  for  "Till  We  Meet  Again'^  had  a 
boy  and  girl  cover  downtown  district,  lad 
wearing  carnation  as  only  clue.  To  anyone 

carrying  a  copy  of  cooperating  newspaper 
and  identifying  the  couple,  guest  tickets 
were  awarded.  Sunday  papers  featured 
stories  and  art  on  the  movie  page,  with 
eight-column  streamer  head  across  top  of 

page. 

A  lad  in  sailor  outfit  similar  to  that  worn 

by  Bing  Crosby  in  "Road  to  Singapore" covered  the  streets  in  advance  and  during 

run  of  that  picture  carrying  a  portable  vic- 
trola.  Stopping  at  busy  intersections,  boy 

stopped  and  played  records  from  the  pic- 
ture. Spot  announcements  were  landed  over 

WSYR,  at  which  time  they  played  an  elec- 
trical transcription  from  the  picture  giving 

appropriate  theatre  plugs.  WFBL  also  com- 
ing through  with  plugs  over  their  musical 

bee  program  and  others. 

LOUIE  CHARNINSKY 

TURNS  TO  MUSIC 

Running  out  of  lions,  tigers  mon- 

keys, donkeys  and  African  wildmen 
for  the  time  being,  that  Charninsky 

felloiv  recently  dug  up  a  combination 
piano  and  organ  player  to  do  his  stuff 

in  the  lobby  of  the  Capitol,  Dallas. 

The  Professor,  playing  both  instru- 
ments at  one  time,  enticed  a  lot  of 

extra  admissions,  the  Round  Tabler 

deposes,  in  crediting  the  publicity 

given  by  Jimmy  Lovell  in  his  Times- 
Herald  "Reviewing  the  Crowd"  col- 

umn for  a  good  bit  of  the  added  box- 

office  attention. 

Another  incident  in  the  tumultuous  career  of  the  fabulous  Marquee  Mike,  as  depicted 
here  by  his   creator,  Glenn  Franke  of    Cheviot,  Ohio. 
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Leading  Singing  Croups  Compete 

In  Fabian  Spring  Music  Festival 

Having  exhausted  the  possibilities  of  jitterbug  and  band  contests,  the  Staten 
Island  Fabian  theatres  recently  completed  a  Spring  Music  Festival  contest  for 
local  choirs,  glee  clubs  and  choral  groups,  under  the  guidance  of  Harry  Black, 
division  manager,  and  Edgar  Goth,  publicity  head.  Aimed  at  a  different  type 

of  music-lover,  results  were  reported  as  highly  gratifying. 
Sponsorship  of  the  chamber  of  commerce  was  obtained  to  give  the  tieln  more 

importance.  As  an  added  inducement,  it  was  arranged  to  have  the  winning 

group  appear  on  a  regularly  scheduled  Chamber  broadcast  over  Station  WNYC. 

Elimination  contests  were  held  on  the  stages  of  the  circuit's  Paramount  and 
Ritz  theatres,  the  finals  at  the  St.  George.  Judges  included  heads  of  local 

high  school  music  departments,  WNYC's  director  of  music,  among  others. 
Entrants  were  judged  on  interpretation,  musicianship,  diction  and  appearance. 
Winning  group  received  an  elaborate  engraved  trophy,  displayed  two  weeks 

ahead  in  prominent  location  in  the  downtown  area.  The  presentation  was  carried 
in  the  local  press  which  also  contributed  publicity  on  the  project  as  the  contest 
developed. 

Two-in-One  Tiein 

Aids  ''''Turp'' Date Seeking  about  for  effective  promotions  to 

sell  the  entertainment  values  of  "Joe  and 
Ethel  Turp  Call  on  the  President,"  at  the 
Jefferson,  Goshen,  Ind.,  Manager  Roy  Han- 

son struck  upon  two  ideas.  The  first  was 

to  select  a  local  "Joe  and  Ethel  Turp"  for 
an  all-expense  week  in  Washington,  D.  C. 

The  second  was  a  "Joe  and  Ethel  Turp  Dol- 
lar Day"  merchant  promotion.  Both  ideas 

proved  highly  successful. 
For  the  first,  Hanson  tied  in  his  local 

paper  and  14  leading  merchants  to  under- 
write all  costs.  Each  store  gave  a  coupon 

with  every  25-cent  purchase.  Coupons  were 
deposited  at  the  theatre  and  on  second  night 
of  the  picture,  drawing  was  held  for  the 
prize,  it  being  necessary  for  the  winning 
couple  to  be  present  at  the  drawing.  In  ad- 

dition, the  winners  were  given  extra  cash 
to  compensate  for  any  loss  of  revenue  from 
time  lost  at  work.  Only  married  couples 
were  eligible.  The  contest  ran  for  two  weeks 
ahead. 

The  campaign  was  started  with  a  full- 
page  coop  ad  listing  the  cooperating  mer- 

chants and  the  rulings.  The  paper  followed 

through  with  consistent  publicity  and  on  re- 
turn of  the  winners,  ran  numerous  shots 

showing  them  with  leading  legislators  and 
other  capital  prominents.  Hanson  secured 
mention  in  all  store  advertising  and  win- 

dows. He  also  was  able  to  plant  posters 
around  the  time-clocks  of  the  big  industrial 
plants  with  the  assurance  that  the  winners 
would  be  given  the  week  off  by  their  em- 

ployers. In  Washington,  through  local  con- 
tacts, the  Round  Tabler  was  able  to  arrange 

many  extra  entertainments  in  addition  to  the 
scheduled  program.  As  an  added  contest- 
builder,  Roy  also  offered  cash  and  tickets 
for  letters. 

The  Dollar  Day  promotion  was  stimulated 
with  an  offer  of  passes  in  exchange  for  sets 
of  heralds  carrying  star  cuts  of  the  five 
leads  in  the  picture,  the  heralds  distributed 
by  merchants  cooperating  in  the  event,  and 
each  herald  carrying  one  star  cut.  Each 
store  plugged  the  theatre  as  part  of  the  cam- 

paign which  included  a  half-page  ad  given 
by  the  paper  to  explain  the  pass  offer. 
Special  issue  of  the  daily  was  given  over  to 
the  event  in  addition,  title  and  theatre  men- 

tioned in  all  advertising. 

NEWS?A?EK  EXHIBIT 

PLUGS  "GIRL  FRIDAY" 

For  a  tiein  on  "Girl  Friday"  at  the 

'Paramount,  St.  Paul,  Minn.,  and  an 
institutional  promotion  for  the  paper 
Manager  Walter  Van  Camp  and  Don 
Alexander,  publicist,  worked  out  a 

lobby  display  of  newspaper  printing 

equipment  supplied  by  the  Dispatch- 
Pioneer.  Actual  type  forms,  mats, 

press  plates,  etc.,  properly  captioned 
were  exhibited. 

The  attraction  benefited  further 
with  a  series  of  house  ads  run  by  the 
paper,  in  which  most  of  the  space  was 
given  over  to  the  attraction. 

Abundant  Book  Tieups 

Sell  "Rebecca"  Date 
Through  the  efforts  of  Wally  Caldwell 

at  Loew's  Valentine,  Toledo,  department 
store  circularized  its  library  accounts  by 
stressing  the  availability  of  the  new  cheap 

"Rebecca"  editions  and  the  fact  that  the  pic- 
ture could  be  seen  at  the  theatre.  Book- 

marks were  distributed  through  all  branches 
of  the  public  library  system  in  addition  to 
stills  displayed  on  their  bulletin  boards,  and 
for  his  street  bally  giant  replica  book  oper-^ 
ated  by  boy  within  equipped  with  battery 
radio  tuned  to  station  WTOL  for  spot  an- 

nouncements. Other  outside  coverage  in- 

cluded bannered  fleet  of  cleaning  store's 
trucks,  nev/  model  cars  were  also  appro- 

priately lettered  with  picture  copy  and  bus 
company  used  jumbo  window  cards. 

Local  jeweler  came  through  with  a  full- 
page  co-op  with  Olivier  and  Fontaine  art, 
numerous  short  squibs  were  planted  in  pa- 

pers a  month  ahead,  "Unusual  Menace  in 
Rebecca"  was  heading  of  story  about  the 
sartorial  effects  of  the  first  Mrs.  De  Winter 
with  full  credits  and  stories  and  art. 

"LET'S  HEAK  FROM  YOU" 

Lykes  Stages  Boys'  Contest 

Ahead  of  "Edison  the  Man" 
Aimed  at  attracting  the  younger  element 

of  Cleveland,  Manager  Jack  Lykes  at  Loew's Stillman  promoted  largest  clothing  store  for 

a  contest  on  "Edison  the  Man,"  store  dis- 
tributing entry  blanks  and  generally  pub- 

licizing the  tieup.  The  first  100  entrants 
coming  closest  to  guessing  the  correct  num- 

ber of  inventions  Edison  was  credited  with 

received  copies  of  "Inspiration  to  Youth," 
story  of  the  inventor's  life,  and  personally 
autographed  by  Spencer  Tracy.  Contest 
was  opened  only  to  boys  and  the  entry  blanks 

had  to  be  filled  out  in  the  boys'  department 
of  the  cooperating  store. 

Ahead  of  "One  Million  B.C.,"  Lykes 
planted  12-foot  cutouts  atop  either  side  of 
his  marquee  which  were  flooded  with  lights 

at  night  and  visible  from  some  blocks  dis- 
tant. Receiving  permission  from  police  au- 

thorities the  theatreman  attached  title  cards 

to  fit  newly  erected  marking  meter  posts  in 
the  vicinity  of  the  theatre,  jumbo  circus 
style  heralds  were  widely  distributed. 

Schiner  May  Reports 

Recent  Activities 

Selling  the  American  Legion  on  the  idea 

of  a  benefit  show  of  "Vigil  in  the  Night," 
Ed  May,  of  Schine's  Paris,  Paris,  Ky.,  went 
to  work  on  really  putting  the  thing  over. 
Borrowing  plenty  of  flags,  entire  theatre 
building  was  decorated  with  Legion  colors. 
Members  of  the  organization  paraded  to  the 
theatre  opening  night  in  full  regalia  stop- 

ping at  the  entrance  for  a  brief  concert. 
Ladies  acted  as  honorary  ushers  and  officers 
made  brief  speeches  of  thanks  from  the 
stage.  Merchants  on  main  street  devoted 
their  windows  to  the  benefit,  giving  the  pic- 

ture, playdates,  etc.,  a  strong  plug. 

In  advance  of  "Buck  Benuy  Rides  Again," 
May  dressed  his  entire  staff  in  cowboy  out- 

fits, ten  gallon  hats,  silk  scarfs  and  toy 

pistols.  Cooperating  store  distributed  her- 
alds to  each  customer  week  ahead,  numerous 

windows  were  distributed,  street  bally  con- 
sisted of  pony  and  rider  in  outfit  with  large 

banners  covering  main  intersections  and  the 
theatre  front  was  dressed  in  outdoors  attire. 

While  on  "It's  a  Date,"  imprinted  nap- 
kins were  distributed  by  leading  restaurants, 

full  size  cutout  of  Deanna  Durbin  was 

planted  atop  theatre  marquee,  numerous  win- 
dow displays  planted  and  lobby  stepiece  fea- 
ture of  cutout  blowups  of  the  leading  char- 

acters in  the  picture. 

"LET'S  HEAR  FROM  YOU" 

Humorous  Angles  Highlight 

"My  Favorite  Wife"  Campaign 
The  old  Cinderella  act  was  brought  into 

the  open  at  the  State,  in  Minneapolis,  re- 

cently for  "My  Favorite  Wife,"  when  Man- 
ager Frank  Steffy  and  Ev  Seibel,  publicist 

offered  through  newspaper  stories  to  admit 
free  all  married  couples,  provided  the  wife 

could  get  into  her  husband's  shoes  and  vice 
versa  in  the  presence  of  witnesses  at  the 
theatre.  Cooperating  paper  came  through 
with  art  work  and  gag  stories  on  the  stunt 

which  received  much  reported  word-of- 
mouth  comment. 

To  the  first  300  husbands  bringing  their 
"favorite  wives"  to  the  show  on  opening 

day,  promoted  roses  were  given  and  through 
tieup  effected  with  fleet  of  cabs,  banners 
were  used  offering  to  take  any  couple  gratis 
to  the  marriage  license  bureau. 
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*AnythingCanHappen'Show 

in  Which  "Anything"  Does 
Palmer's  Screivball  Party  Includes  ''Hot  Seat"  and  Other  Gags 

Sold  well  in  advance  as  a  program  in 

which  "anything-  can  happen,"  the  April 
Fool's  midnight  show  put  on  by  Harry 
Palmer,  at  the  Majestic,  Seymour,  Ind., 

proved  to  be  one  in  which  plenty  of  screw- 
ballery  was  let  loose.  This  was  indicated 
ahead  especially  in  the  advertising  out  front 
which  was  purposely  jumbled. 

To  start  the  proceedings  at  the  midnight 
show,  special  tickets  colored  differently  from 
the  others  were  placed  in  the  ticket  machine, 
spaced  every  30  or  40  apart.  Cashier  watched 

for  these  and  when  they  came  up,  admis- 
sions were  returned  and  patrons  told  the 

ticket  was  on  the  house.  Every  tenth  per- 
son was  presented  with  large  lollypop,  or 

trick  hat,  blowout,  etc.,  by  the  doorman. 
Inside  lobby,  on  platform,  was  placed  one 

of  the  ushers  with  large  basket  of  flowers, 
to  be  presented  to  each  woman  patron. 
When  the  ladies  reached  for  the  flowers, 

they  received  only  the  stem,  the  flowers  be- 
ing previously  clipped  and  held  together  by 

the  usher's  fingers.  The  bloom  was  tossed 
back  into  the  basket  and  another  prepared 

for  the  next  "victim."  The  gag  gathered  an 

appreciative  audience  of  those  who  had  "bit" and  watched  to  see  others  taken  in  on  it. 
Ushers  were  dressed  in  character,  most  with 

shirt  tails  out,  some  in  pajamas.  All  car- 
ried lanterns  instead  of  flashlights.  In  some 

instances,  ushers  requested  patrons  to  escort 
them  to  seats. 

Trick  Newsreel  Opens  Show 

Program  opened  with  the  regular  Movie- 
tone introduction  of  the  news,  followed  by 

old  clips  of  the  early  thirties  and  including 
a  1926  style  show.  None  of  the  subtitles 
fitted  the  subjects.  Next  was  a  Popeye  with 
patrons  instructed,  via  trailer,  to  use  colored 
glasses  previously  distributed  by  the  ushers 
so  that  the  cartoon  could  be  seen  in  color. 

Nothing  happened  since  the  glasses  revealed 
nothing. 

After  the  cartoon,  house  lights  were 
brought  up  and  14  ushers,  as  popcorn  and 
candy  venders  turned  loose  in  the  aisles.  If 
popcorn  was  purchased,  the  nickel  was  given 
to  another  patron  who  was  told  to  buy  a 
candy  bar  from  another  vendor  who,  in 
turn,  passed  the  coin  to  another  patron  asked 

to  buy  a  balloon  from  an  usher  with  a  hand- 
ful of  them.  Balloons  were  filled  with  gas 

and  released  just  before  purchasers  could 
get  to  them.  The  nickels  were  thus  kept  in 
circulation  until  all  the  wares  were  disposed 
of.  The  entire  stunt  lasted  but  a  few  min- 

utes as  the  ushers  worked  fast. 

Male-Milliner  Stunt  Pleases 

At  the  conclusion  of  the  vending  session, 
announcement  was  made  from  the  stage  that 
at  the  end  of  60  seconds,  a  certain  theatre 

seat  would  be  "hot."  Large  clock  was  placed 
on  stage  to  tick  off  the  seconds.  Patrons 
began  to  squirm  with  some  standing  as  the 
minute  ended  when  a  plant  in  the  audience 
let  out  a  yell  and  galloped  up  the  aisle. 
An  audience-participation  stunt  that 

proved  popular  was  a  woman's  hat  trim- 

The  details  of  Harry  Palmer's  April Fool  show,  in  these  columns,  are  set 

down  in  answer  to  the  growing  de- 
mand among  theatremen  for  more 

screwballery  in  their  programs  to 
counteract  the  tension  of  these  war- 
torn  days. 

Although  planned  for  just  one  day 
of  the  year,  it  has  been  suggested 
that  the  April  Fool  shows  put  on 

variously  by  members  are  ideal  for 
adaptation  at  other  times  along  the 

pattern  traced  by  the  "Take  A 
Chance"  and  "Mystery"  shows,  found 
highly  popular  some  years  back. 

ming  contest  with  six  male  patrons  invited 
on  the  stage  to  take  part,  the  theatre  provid- 

ing all  the  necessary  materials  for  the  trim- 
ming. Then,  the  curtains  were  parted  to 

reveal  an  assortment  of  tin  pans,  sauce  pans, 
lamp  shades,  waste  baskets,  small  mops, 
brooms,  paint  brushes,  kitchen  utensils,  fresh 
vegetables.  From  these,  plus  yards  of  adhe- 

sive tape,  the  entrants  went  to  work  behind 
the  curtain.  Over  the  house  microphone  and 
delivered  in  horse  race  reporter  style. 

Palmer  gave  a  running  account  of  the  con- 
test. Curtain  was  opened  when  hats  were 

completed  with  audience  allowed  to  vote  for 
the  best,  awarded  the  prize  of  a  large  ice 
cream  cone. 

The  feature  presentation  was  introduced 
by  a  trailer  announcement  head,  with  the 
trailer  cut  into  the  feature  in  such  a  way 

that  the  first  reel  was  well  on  its  way  be- 
fore patrons  realized  they  were  viewing  the 

feature  picture. 

"LET'S  HEAR  FROM  YOU" 

Novelty  Throwaway  Promoted 

By  Brizendine  on  "Johnny" Promoting  local  radio  store  on  the  basis 
of  the  song  hit,  Will  Brizendine  at  the 

Rialto,  in  Baltimore,  for  "Oh  Johnny"  dis- tributed small  colored  cardboard  discs  made 
to  resemble  a  victrola  record.  Copy  on  one 

side  read  "This  is  not  a  record  of  'Oh 

Johnny,'  but  a  reminder  to  see."  Reverse 
carried  art  work,  title,  cast  and  playdates. 

Since  the  picture  has  a  roller  skating 

sequence.  Will  tied  in  with  local  rink  where- 
by the  driver  of  their  truck  controlled  the 

car's  public  address  system  and  continually 
during  engagement  plugged  the  picture  as 
he  toured  the  city. 

"LET'S  HEAR  FROM  YOU" 

Golden  Exploits  Leonard 
Since  Eddie  Leonard,  Jr.,  is  an  usher  at 

the  RKO  Palace,  in  Rochester,  Jay  Golden 
managed  to  land  plenty  of  advance  publicity 

with  art  ahead  of  opening  of  "If  I  Had  My 
Way"  in  which  Eddie,  Sr.,  plays  a  role.  Co- 

operating papers  came  through  with  human 
interest  stories  which  aided  immeasurably. 

Campbell  Promotes  Special 

Theatre  Anniversary  Section 
To  celebrate  the  17th  anniversary  of  the 

Capitol  Theatre,  in  Brampton,  Ontario, 
Manager  Jack  Campbell  together  with  the 
advertising  manager  of  the  local  paper  sold 

ads  for  a  special  congratulatory  section,  en- 
tire cost  to  theatre  being  five  dollars,  cost 

of  its  ad.  Featured  in  the  paper  was  a 
"Know-Your-Theatre"  contest  in  which  five 

persons  picked  from  telephone  directory 

were  called  daily  at  noon  during  anniver- 
sary week,  to  those  who  could  tell  what  was 

plaything  currently  at  the  theatre,  guest  tick- 
ets were  awarded.  Featured  in  the  special 

section  were  art  of  the  interior  and  exterior 

of  the  house,  photos  of  the  entire  staff,  sto- 
ries on  the  progress  of  the  motion  picture 

industry,  plugs  for  current  and  forthcoming 
attractions,  etc. 

Ahead  of  "Bluebird"  opening,  Jack  set  up 

a  lobby  display  consisting  of  diamond  rep- 
licas promoted  from  cooperating  merchant. 

Alongside  was  easel  with  picture  title,  cast 
and  merchant  credits,  guest  tickets  going  to 
those  correctly  guessing  how  many  times 
title  was  used  in  the  copy.  Entry  blanks 
were  distributed  by  attendant  on  hand  to 
answer  all  questions. 

"LET'S  HEAR  FROM  YOU" 

Abundant  Newspaper  Coverage 

Secured  on  "Lillian  Russell" 
Extra  publicity  on  "Lillian  Russell"  was 

garnered  by  Johnny  Barcroft  for  that  date 
at  the  RKO  Palace,  in  Columbus,  since 
drama  editors  of  local  dailies  wrote  special 
columns  about  the  Pittsburgh  premiere 
which  they  had  attended.  These  were  used 
several  weeks  ahead  of  opening.  Special 
stills  of  Alice  Faye  in  the  Russell  costume 
were  planted  in  three-column  stories,  biog- 

raphy feature  with  art  was  also  used  and 

regular  followup  publicity  stores  were  car- ried after  opening. 

"Round-the-Town,"  nightly  recording 

program  on  WBNS,  featured  modern  ver- 
sions of  old  time  tunes  from  the  picture ; 

WOSU,  Ohio  State  University  station,  car- 
ried review  storj?  and  comment  by  theatrical 

commentator  and  Standard  Oil  commercial 

newscast  every  morning  carried  minute  fea- 
turette  about  "Russell"  stars  over  WCOL. 
Teaser  stickers  with  small  cut  of  the  star 

were  distributed  broadcast,  blowup  stills  of 

Alice  Faye  planted  in  leading-  windows  and 
music  stores  plugged  sheet  music  and 
records  of  hit  tunes  from  the  picture. 

"LET'S  HEAR  FROM  YOU" 

"Little  Mother"  Search 

Arranged  by  Kalberer 
Much  was  made  in  the  local  dailies  of 

Washington,  Ind.,  of  the  "Little  Mothers" contest  sponsored  by  Round  Tabler  A.  J. 
Kalberer  for  that  date  at  the  Indiana  The- 

atre. Any  little  girl  under  the  age  of  12 
was  eligible,  entrants  being  requested  to 
appear  at  the  theatre  on  a  designated  day 
with  their  best  dolls.  First  three  winners 
received  cash  prizes,  runners  up  receiving 

guest  tickets. Two-column  story  with  art  was  landed  by 

Kalberer  ahead  of  "Biscuit  Eater,"  since  the 
owner  of  Larry,  the  English  setter  which 

appeared  in  the  picture,  is  owned  by  a  local- 
ite.  Kal  called  on  the  man,  getting  a  "hu- 

man" interest  story,  which  brought  addi- 
tional publicity  for  the  date. 
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EXPLOITATION  BRIEFS  FROM  A-FIELD 

Whenever  Clyde  Smith  at  the  Paramount, 

in  Hot  Springs,  Ark.,*  plays  a  picture  that he  thinks  has  sufficient  merit  and  can  be 
used  as  the  basis  of  a  sermon  by  his  local 
minister,  the  theatreman  sends  along  a  press 

sheet  of  the  film  together  with  his  sugges- 
tions and  comments.  As  proof  that  his  sug- 

gestions have  been  adopted.  Smith  forwards 
letter  from  the  minister  thanking  him  for 

the  material  on  "Strange  Cargo"  and  ad- 
vising that  it  would  be  the  nucleus  of  his 

next  sermon. 
V 

Doormen  and  ushers  at  the  Ramon,  in 

Raymondville,  Texas,  were  dressed  as  rubes 
week  in  advance  of  "I'm  From  Missouri"  as 

part  of  city  manager  J.  S.  Thomason's  cam- 
paign. Five  piece  hillbillie  band  was  sta- 

tioned in  front  of  theatre  playing  hit  tunes, 
between  each  number  picture  announcements 
were  made  and  planted  at  curb  in  front  of 
house  were  old  still,  saw,  rake,  hoes,  picks, 
zithers  and  other  atmospheric  paraphernalia. 

V 

Lobby  stunt  which  attracted  is  that  used 

by  Manager  Al  Reh  at  the  Stanley,  in  Phil- 

adelphia week  ahead  of  "The  Doctor 
Takes  a  Wife."  Record  concealed  in  box- 

office  at  intervals  played  announcement :  "Is 
there  a  doctor  in  the  house,  is  there  a  doctor 
in  the  house  ?  Please  do  not  be  alarmed  as  I 

only  want  to  tell  you  that  the  next  attraction 

at  the  Stanley  is,"  etc.,  etc. V 

But  recently  going  into  the  St.  George 
Theatre,  in  Brooklyn,  as  its  manager,  Round 

Tabler  Eddie  B.  Lewis,  in  a  house-to-house 
distribution  addressed  a  personal  letter  to 
patrons  and  potential  ones  calling  attention 
to  the  high  calibre  of  film  entertainment  to 
be  found  at  his  house  together  with  the 
courteous  treatment,  etc.,  etc. 

V 

Purchasing  inexpensively  front  whole- 
sale distribtitor,  albums  containing  six  re- 

cordings of  Lincoln's  speeches,  as  delivered 
by  Raymond  Massey  in  the  film  Louie  Stein 

of  the  Roosevelt  in  Newark,  N.  J.,  called 
on  schools  and  presented  the  principals  with 
the  books  as  a  gift.  Needless  to  say  the 
records  were  played  in  English  classes  in 
advance,  serving  as  an  excellent  plug  for 
the  picture.  Tieup  was  also  effected  with 
schools  whereby  students  were  admitted  at 
a  reduced  rate. 

V 

Planting  a  live  crow  in  a  cage  atop  his 
shadow  box,  Richard  Peffley  at  the  Sorg  in 
Middletown,  Ohio,  placed  a  sign  alongside 

reading  "It's  worth  crowing  about,  see  'Tar- 
zan  Finds  a  Son.' "  At  bottom  of  display 
card  carried  copy  reading  "Old  Jim  Crow 
can't  be  wrong,  he  says  it  is  the  best  Tarzan 

picture  yet." V 

Novel  contest  was  planted  by  Manager 
Robert  W.  Brose,  of  the  Oshkosh  Theatre, 
in  Oshkosh,  Wis.,  during  his  campaign  of 

"Forty  Little  Mothers."  In  cooperation  with 
local  paper  and  photographer,  Brose  chal- 

lenged residents  to  recognize  pictures  of 
themselves  as  babies.  Passes  were  offered 
as  prizes. 

HOOKS  CRIME  CLEANUP 

TO  ''JOHNNY  AFOLLO" 

A  recent  cleanup  of  bookie  joints 
and  number  rackets  by  the  Holyoke, 

Mass.,  police  force  was  tied  to  "John- 
ny Apollo"  at  the  Victory  by  George 

Laby  with  a  giant  invitation  addressed 

to  the  police  head  tvhich  also  compli- 
mented the  department  for  the  ex- 

lence  of  the  job.  The  invite,  eight 

feet  by  four,  was  delivered  by  a 

squad  of  ushers  on  the  Saturday  in  ad- 
vance, when  the  streets  xvere  crowded 

with  shoppers.  A  second  group  of 

ushers  followed  distributing  heralds 

among  the  curious  gathered  by  the  in- 
vitation. 

Tiein  brought  the  police  head  and 
his  staff  to  the  opening  for  further 

publicity  and  effective  ivord-of- 
mouth,  according  to  Laby. 

Reported  as  attracting  considerable  atten- 
tion was  the  16  foot  cutout  of  the  Hunch- 
back of  Notre  Dame  which  was  planted  in 

front  of  the  Olympic  Theatre,  in  Canyon, 
Tex.,  by  assistant  manager  Charles  Donnell. 
Painted  black  and  highlighted  with  red,  ap- 

propriate tiein  copy  was  planted  at  base  of 
display  which  received  plenty  of  word-of- 
mouth  comment. 

V 

Purchasing  a  couple  of  hundred  dates 
from  grocer,  Jimmie  Redmond  at  the  Bon- 

ham,  in  Fairbury,  Neb.,  for  "It's  a  Date," 
sugared  them,  purchased  a  few  half  by 
three-quarter  inch  flags  and  with  a  box  of 
tooth  picks  made  musical  notes.  These  were 
then  distributed  to  the  heads  of  Chamber 

of  Commerce,  Rotary,  Kiwanis  and 

Women's  clubs  to  place  the  date  notes  on 
the  tables  at  their  regular  weekly  luncheons. 

Jimmie  reports  the  stunt  as  attracting  con- 
siderable comment. 

ROOSEVELT  BROADCAST 

TIED  TO  "SMITH"  DATE 

Since  President  Roosevelt's  recent 
address  from  the  Senate  before  the 

combined  houses,  came  on  the  open- 

ing day  of  "Mr.  Smith"  at  the  Em- 
press, Kelowna,  B.  C,  Manager  Les 

Campbell  arranged  for  a  radio  an- 
nouncement  on  the  picture  immediate- 

ly after  the  broadcast  of  the  presi- 
dential message,  to  tie  in.  Copy  ran 

as  follows: 
"You  have  just  heard  President 

Roosevelt  speaking  from  the  floor  of 
the  Senate  in  Washington.  Now,  see 

the  reproduction  of  this  room  and  the 
procedures  of  Congress  as  portrayed 
in,"  etc.  etc. 

One  of  the  highlights  of  Eddie  Pentecost's 
advance  campaign  on  "Waterloo  Bridge" 
for  its  showing  at  Loew's  Grand,  Atlanta, 
was  a  contest  planted  with  the  local  Consti- 

tution asking  its  readers  to  write  recollec- 
tions of  their  World  War  romances. 

V 

During  the  run  of  "Young  Tom  Edison" 
at  the  Playhouse,  Statesville,  N.  C,  E.  L. 
Carter  turned  his  house  over  to  the  Senior 
Class  at  the  local  high  school  for  one  day. 
Students  arranged  for  advance  advertising, 
furnished  employees  for  the  theatre  and 
made  up  special  art  work  which  was  planted 
in  local  store  windows.  The  display  com- 

mittee put  together  an  interesting  exhibit 
of  Edison  material  which  was  used  in  the 

lobby.  The  publicity  committee  wrote  and 
planted  newspaper  releases.  The  event  was 

plugged  as  "Senior  Day  at  the  Playhouse" with  the  entire  Senior  Class  admitted  free. 
V 

Al  Warshauer,  Paramount,  San  Fran- 
cisco, secured  a  10-foot  replica  of  the  20 

Mule  Team  and  used  it  with  samples  of  min- 
eral in  their  original  state  as  a  lobby  dis- 

play in  advance  of  "20  Mule  Team"  show- 
ing at  his  house. 

V 
A  kiddie  revue  which  featured  local  tal- 

ent and  broadcast  morning  of  opening  of 
"Forty  Little  Mothers,"  was  the  highlight 
of  the  campaign  put  over  for  that  film  by 
H.  McMullen,  Colonia  Theatre,  Pittsburgh, 
Kansas.  The  program  carried  liberal  plugs 
for  the  picture  and  sponsor  announced  that 
the_  first  40  mothers  and  their  children  to 
arrive  at  the  boxoffice  would  be  admitted 
free.  Sponsor  paid  for  tickets  to  cover  this 
stunt. 

V 
Folks  in  the  neighborhood  of  the  Colum- 

bia Theatre,  in  Sharon,  Pa.,  were  certainly 
stopped  in  their  tracks  recently  by  the 
wierd  noises  which  issued  forth  from  the 

lobby.  All  of  this  was  part  of  Pat  Notaro's 
exploitation  on  "One  Million  B.C."  and  be- 

ing animal  noises  ivhich  were  amplified  on 
the  street  through  the  public  address  sys- 
tem. 

V 
Publicity  on  the  sporting  pages  of  the 

Providence,  R.  I.,  papers  is  assured  so  far 
as  the  theatres  are  concerned,  as  reported 
by  George  French,  manager  and  publicist 
Bill  Morton  at  the  RKO  Albee  since  their 
organization  and  Loew's  have  a  competitive baseball  team  which  plays  each  season.  Each 
week  a  special  name  is  given  to  the  game, 
depending  on  title  of  the  then  current  pic- 

ture attraction  and  radio  cooperation  brings 
extra  plugs  for  the  event. 

V 
Borrowing  medals  from  a  local  Legion 

Post  of  the  Rainbow  Division,  George 
Stoves  in  advance  of  "Fighting  69th"  at  the Duffield,  in  Brooklyn,  placed  these  medals 
on  a  display  board  in  his  lobby  and  offered 
guest  tickets  to  those  who  could  identify 
each  insignia.  Opening  day,  war  material 
was  displayed  on  easel  in  front  of  theatre, 
and  boys  from  local  division  of  Army  Cadets 
paraded  up  and  down  in  front  of  theatre 
during  entire  engagement. 
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GENE  MURPHY 

newspaper  contact  man  for  Loew's  theatres, 
has  been  promoted  to  handle  publicity  for 

Loew's  out-of-town  theatres,  succeeding 
ART  SCHMIDT,  who  has  been  named 
MGM  publicity  chief.  TOM  ROGERS, 
publicist  for  the  Valencia,  Jamaica,  steps 

into  Murphy's  former  spot.  TEDDY  AR- NOW  moves  from  the  Westchester  to  the 

Valencia  while  JERRY  SAGER  goes  from 
the  midtown  division  to  Westchester.  Al 

LIPPE,  Newark,  succeeds  Sager  in  Man- 
hattan, while  ARTHUR  EGVERTS,  now 

in  Jersey  City,  will  handle  both  Jersey  City 
and  Newark. 

V 

SYLVAN  KATZ 

has  joined  the  20th  Century-Fox  exchange 
in  Philadelphia,  becoming  a  member  of  the 
booking  department. 

V 

ALPHONSE  KITCHES 

former  doorman  of  Warner's  Market  Street 
Theatre  in  Philadelphia  has  been  promoted 
to  assistant  manager  of  the  house. 

V 
SI  MYERS 

has  taken  over  the  operation  of  the  Garden 
Theatre,  in  Trenton,  N.  J. 

V 

JOHN  WOODWARD 
has  been  named  manager  of  the  Weller  The- 

atre, Zanesville,  Ohio,  succeeding  E.  H. 
HIELE. 

V 

BILL  BURKE 

former  manager  of  the  Schine  Eckel  in 
Syracuse  has  been  transferred  to  the  State 
in  Fostoria,  in  Ohio. 

V 

SAM  COHEN 

former  manager  of  the  56th  Street  Theatre, 
Philadelphia,  has  returned  to  that  post. 

V 
REX  BEACH 

has  been  appointed  manager  of  the  State, 
Garden  City,  Kansas,  succeeding  M.  B. 
SMITH,  now  Western  Kansas  supervisor 
for  the  group.  Beach  formerly  at  the  Ritz, 
Garden  City,  has  been  succeeded  bv  ER- 

NEST NELSON. 
V 

NORMAN  RANDALL 

is  now  assistant  manager  of  the  Paramount, 
in    .New    Haven,    succeeding  GEORGE 
REISING,  resigned. 

V 
HOWARD  BAKER 

manager  of  the  Carlton  and  old  Rialto,  in 
Pleasantville,  N.  J.,  for  the  past  seven  years 
has  been  made  house  manager  of  the  new 
Rialto  there. 

V 
SIDNEY  FRIEDMAN 

who  has  been  connected  with  the  Capitol 
Theatre,  in  Columbia,  S.  C,  for  the  past  13 
years,  is  vacationing  in  New  York. 

V 
CHARLES  BARNES 

has  been  named  manager  of  John  Danz's 
Palomar,  Seattle,  succeeding  JERRY  ROSS, 

moved  to  Portland  recently  to  manage  Danz' 
Orpheum. 

^^^=========^^=     W.  D.  McGHEE 

A  DDI  1^  ATI<^KI    COD  is  back  as  manager  of  the  E.  M.  Loew  Drive- MrrLIV-MI  Ik^lN    rV-^l\  In  Theatre,  in  Providence. 

MEMBERSHIP  JOHN  V.  EVINS 

k  i  A  i.  I  A  ̂   rpri  owner  and  manager  of  the  Plaza  and  Tenth MAINAt7tK5  Street  theatres,  in  Atlanta,  Ga.,  has  an- 
ROUND  TABLE  nounced  his  candidacy  for  the  city  council. 

Rockefeller  Center.  N.  Y.  STANLEY  MARKS  ^ 

has  been  appointed  manager  of  Loew's  Bed- 
Name   ford,  Brooklyn,  succeeding  ROBERT  KIL- 

GORE,  who  goes  to  Loew's  Palace,  Mem- 
  phis.     ALEXANDER    FREY  supplants 
Marks  as  manager  of  the  Brevoort,  Brook- 

lyn. Theatre    \7 

W.  H.  EDDY 

Address  has  bought  the  Harris-Avoca  Theatre,  Avoca, 
la.,  from  CARL  ERNST. 

City   V 
HARRY  SHERNOFF 

5^^^^  is  planning  to  remodel  a  local  bank  building 
'. in  Crivitz,  Wis.,  into  a  theatre. 

"^"^  ROBERT  ELLSWORTH 

Absolutely  No  Dues  or  Fees  ^o""^''  manager  of  the  Royal,  has  been named  manager  of  the  Alhambra,  San  Fran- 
—     Cisco,  Cal. 

V 

GENE  CHIARAMONTE  A.  J.  SIMMONS 

manager  of  Schine's  Lake,  in  Rochester,  has     and  WARREN  WEBER  have  opened  the 
been  transferred  to  the  Madison;  HARRY     new  Plaza  Theatre,  in  Kansas  City,  Mo. 
ROCKOWITZ,  Liberty  assistant,  has  been  y 
promoted  to  manager  of  the  Lake ;  JOE     HAROLD  J.  PERLMAN 
GOLDSTEIN  goes  from  the  Madison  as  as-     has  been  named  manager  of  the  Granada, sistant  to  the  State  in  the  same  capacity  and     Racine  Wis 

IRA  RUBIN  goes  to  the  Liberty.  '        '  v 

FRANK  PEPE,  SR. 

owner  of  the  Roosevelt  Theatre,  in  Swoy- 
erville.  Pa.,  is  recuperating  from  a  success- 

ful eye  operation. 
V 

LOU  CHATHAM 

has  been  placed  in  charge  of  all  Griffith 
Southwestern  Theatres,  in  Tulsa  and 
Springfield,  Okla.  ABE  ROSEWALL, 
manager  of  the  Delman,  Tulsa,  has  been 
transferred  to  Springfield  as  city  manager ; 
CHARLES  TREGO  has  been  placed  in 
charge  of  the  Joy,  Isis  and  Reno  Theatres. 
Other  Griffith  changes  include  RAY  Mc- 
CULLOUGH  from  Hominy  manager  to 
Pawhuska;  FRED  BREWER,  assistant 
manager  of  the  Fairfax  theatres,  has  been 
transferred  to  Hominy,  in  the  same  capacity. 
KENNETH  BLACKLIDGE  has  been 
transferred  from  city  manager  at  Okmulgee 
to  Bartlesville.  KENNETH  TAYLOR,  as- 

sistant manager  of  Lubbox,  Tex.,  theatres, 
has  been  promoted  to  manager  of  the  Clinton 
theatres.  CLARKE  ABBOTT  has  been 
transferred  from  Clinton  to  Okmulgee,  as 
city  manager. 

V 
FENTON  SCRIBER 

former  Strand  and  Crown  manager,  Man- 
chester, N.  H.,  has  been  made  manager  of 

the  State  and  director  of  all  the  local  houses 
run  bv  the  State  Operating  Co.,  M.  E.  Shea 
subsidiary.  FRANK  LAMARRE  has  been 
promoted  to  manager  of  the  Palace  from 
assistant  at  the  State  and  ALBERT  W. 
FOLEY  is  now  managing  the  Strand. 

DON  LOGAN 

has  resigned  as  assistant  manager  of  the  Tif- 
fany, Oakland,  Cal.,  to  join  the  production 

staff  of  Station  KROW. 
V 

FRANK  J.  REIMER 
formerly  of  Indianapolis,  has  been  appoint- 

ed manager  of  the  Quimby  Theatres,  Fort 

Wayne,  Ind. V 
WILLIAM  E.  McCarthy 

manager  of  the  Majestic  Theatre,  Burling- 
ton, Vt.,  has  been  transferred  to  Berlin, 

N.  H.,  as  manager  of  the  Princess.  ED- 
WARD BRIDEAU  switches  posts  with  him. 

V 

MRS.  JENNIE  DODGE 
has  opened  her  new  Mayfair  Theatre,  in  Los 
Angeles,  Cal. 

V 
ELMER  R.  SEFFEL 

former  manager  of  the  Plaza,  San  Antonio, 
will  manage  the  Aztec  and  Rio  at  Edinberg, 
Tex. 

V 

MILTON  WAINSTEIN 

who  manages  the  Plaza  Theatre  in  North- 
ampton, Mass.,  and  his  wife,  were  visitors 

at  Managers'  Round  Table  headquarters. 
V 

GEORGE  KEENAN 
of  Philadelphia,  will  manage  the  Avalon 
Theatre  in  Avalon,  N.  J. 

V 

CONRAD  MANDROSS 
of  the  Cove  Theatre,  in  Hollidays  Cove, 

West  Va.,  dropped  in  to  Round  Table  head- 
quarters for  a  visit  with  his  bride. 
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Elsa  Maxwell's  Public  Deb  No.  I,  Mel. 

20th- Fox 
Emergency   Squad,    3917,    Mel  Para 
Enemy   Agent,   4033,    Mel  Univ 
Escape,    Mel  MGM 
Escape,   The,    Mel  20th -Fox 

Escape   to    Paradise,    945.    Mus  RKO 
Eternally    Yours,    Com.-Mel  UA 
Everything   Happens  at  Night,  029,  Mel. 

20th -Fox 
Everything's   On   Ice.   946.   Mel  RKO 

F 

Face  Behind  the  Scar.  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6.   Mel  MGM 
Fatal  Hour.  3907.  Mel  Mono 
Fight   for    Life,    Mel  Col 
Fighting  Mad,  3937,   West  Mono 
Fighting    69th.    451.    Mel  FN 
First  World  War,  062,   Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Five  Little  Peppers  at  School,  Com  Col 
Flight    Angels,    Mel  FN 
Florian.   29.    Mel  MGM 
Flying    Deuces,   010,   Com  RKO 
Flying   Squad,    The.    Mel  Foreign 
Foreign  Correspondent,   Mel  UA 
For    Freedom.    Doeumentary  Foreign 
Forgotten  Girls.  920.   Mel  Rep 
40  Little  Mothers.  34,  Com  MGM 
Four  Sons.   047.   Mel  20th-Fox 
Four   Wives,   453.    Mel  FN 
Framed,    4032,    Mel  Univ 
Free.  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French   Without   Tears,   3930,    Com  Para 
Frontier  Crusader.   West  Producers 
Fugitive   at   Large,    Mel  col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from   Justice,   Mel  FN 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,   906,   Mel  Rep 
Gaslight.  Mel  Foreign 
Gaucho   Serenade,   943,   West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono 
George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronimo.    3918,    Mel  Para 
Gestapo,  Mel  mgm 
Ghost    Breakers,    The,    Com.-Mel  Para 
Ghost  Comes  Home,  The.  27,  Com  MGM 
Ghost  of  Cisco  Kid,  Mel  20th-Fox 
Ghost   Valley   Raiders,   991,    West  Rep 
Girl  from  Avenue  A,  Com  20th-Fox 
Girl  from  God's  Country,   Mel  Rep 
Girl  in  Room  313.  051,  Mel  20th-Fox 
Girl    Must   Live,   Com  20th-FDX 
Girls  of  the    Road,   Mel  Col 
Golden    Gloves,    Mel  para 
Golden    Trail.    The    West  Mono 
Gold   Rush.   Maisie.   Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose    Step,    Mel  Producers 
Granny  Get  Your  Gun,  42(,  Mel  WB 
Grand   Ole   Opry,   Com  Rep 
Grandpa   Goes  to  Town,   922,   Com  Rep 
Grapes  of  Wrath,  The,  040,   Mel  20th-Fox 
Great    Plane    Robbery,    Mel  Col 
Great  Profiile,  The.  Com  20th-Fox 
Great  Victor  Herbert.  The,  3916,  Mus  Para 
Green    Hell,   4011,    Mel  Univ 
Gulliver's  Travels,  3915,  Cartoon  (C)  Para 

Half  a  Sinner.  4040.  Mel  Univ 
Hawaiian    Nights,    4024,    Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He   Stayed  for   Breakfast,   Com  Col 
Henry  Aldrich  in  Life  with  Henry,  Com..  Para 
Henry  Goes  Arizona.  2.  Com  MGM 
Hero  for  a  Day,  4035,  Mel  Univ. 
Heroes  in   Blue.  3919,   Mel  Mono 
Hidden    Enemy,    Mel  Mono 
Hidden    Gold,    West  Para 
Hidden   Menace,    Mel  Foreign 
High   School,   028,    Com  20th-Fox 
His    Girl    Friday,    Com.-Mel  Col 
Hi-Yo   Silver,    129,    West  Rep 
Hold  That  Woman.  Mel  Producers 
Hollywood  Cavalcade,  Mel.   (C)  20th-Fox 
Honeymoon   Deferred,   4038,    Mel  Univ 
Honeymoon's  Over,  The,  024,  Com. Mel. 

20th- Fox 
Hoots.     Mon!    Com  Foreign 
Hot  Steel.  4056,  Mel  UA 
Horrors  of  War,   Mel  St.  Rts 
House  Across  the   Bay,   Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven   Gables,  4013,   Mel  Univ 
Howards  of   Virginia,   The,    Mel  Col 
Human   Monster,  The,  3916,   Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I  Can't  Give  You  Anything  But  Love,  Baby, 
4037,    Mus  Univ 

If   1   Had   My  Way,  4005,   Mus  Univ 
I    Love  You   Again.    Mel  MGM 
I    Married  a   Nazi.    Mel  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. 

Univ 
In   Old    Missouri,   921,    Com  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox Invisible    Killer,    The,    Mel  Producers 
Invisible   Man   Returns,  4009,   Mel  Univ 
Invisible  Stripes,  408,   Mel  WB 
Irene.  024,   Mus  RKO 
Island  of   Doomed   Men.   Mel  Col 
Isle  of  Destiny,  017,  Mel  (C)  RKO 
I  Take  This  Oath,  Mel  Producers 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It  Happened  in   Paris,   Mel  Col 
It's  a   Date,   4001,   Mus.-Com  Univ 
I   Want  a  Divorce.   Mel  Para 
I  Was  an  Adventuress,  038,  Mel  20th- Fox 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers    Creepers,    914,    Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14.    Com.-Mel  MGM 
Johnny    Apollo.    042,    Mel  20th-Fox 
Judge   Hardy  and   Son,    16,   Com  MGM 

Kansas  Terrors,   The.   951,   West  Rep 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid   Nightingale,  411,    Mel  WB 
Kid    Reporters,    Mel  Mono 
Killers  of  the  Wild,  Mel  St,  Rts 
King  of  the  Lumberjacks,  422,   Mel  WB 
Kit    Carson,    Mel  UA 
Knights  of  the  Ranoe,  3923,  West  Para 

La  Conga  Nights,  Com  Univ 
Laddie,   Com.-Mel   RKO 
Lambeth    Walk,    Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Alarm,   The,    Mel  Mono (Continued  on  followinp  pane) 
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Laugh   it   Off,   4026,    Mel  Univ 

I  Law  of  the  Pampas,  3255,   West  Para 
Law  of  the  Texan,   West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Univ 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George   Do   It,   Com  Foreign 
Letter,  The,   Mel  WB 
Life  of   Giuseppi   Verdi,   Mus  Foreign 
Life  of   Knute   Rockne,    Mel  WB 

)  Light  of  the  Western  Stars,  3931,  West.  . Para 
Lights  Out  in  Europe,  Documentary. ..  Foreign 
Light  That   Failed,   The,   3921,   Mel  Para 
Lillian    Russell,    045,    Mus  20th-Fox 
Lion  Has  Wings,   Mel  UA 
Little  Accident,  4019,   Com  Univ 
Little   Miss   Mollie,    Mel  Foreign 
Little   Orvie,   020,   Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fox 
Llano    Kid,    3913,    West  Para 
Lone   Wolf   Meets  a  Lady,   Mel  Col 
Lone  Wolf  Strikes,   Mel  Col 
Long   Voyage    Home,    Mel  UA 
Lost  on  the  Western   Front,   Mel  Foreign 
Lost  Squadron,  The,  994,   Mel  RKO 
Louise,    Mus  Foreign 
Love,  Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,   Mel  20th-Fox 
Lucky  Partners,  038,   Com. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  420,  Mel  WB 
Mad   Men  of   Europe,    Mel  Col 
Main  Street   Lawyer,  905,    Mel  Rep 
Ma!  He's  Making  Eyes  at  Me,  4022,  Com. 

Univ 
Man  from  Dakota,  24,  Mel  MGM 
P/lan  from   Fleet  Street,  Mel  WB 
Man  from  Montreal,  4054,   Mel  Univ 
Man   from    Tumbleweeds,    West  Col 
Man  Who  Talked  Too  Much,  Mel  FN 
Man  Who  Wouldn't  Talk,  030,  Mel ..  .20th- Fox 
Manhattan   Heartbeat,  046,  Com  20th- Fox 
Man   With    Nine   Lives,    Mel  Col 
March   of   Crime,    Mel  Col 
Margie,    Com  Univ. 
Marines   Fly  High,  018,   Mel  RKO 
Married  and  In  Love,  014,  Mel  RKO 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com.  MGM 
Maryland,  050,   Mel    (C)  20th-Fox 
Meet  Dr.  Christian,  005.   Mel  RKO 
Mein   Kampf,   My  Crimes,  Documentary 

Foreign 
Wen  Against  the  Sky,  Mel  RKO 
Men  on  Her  Mind,   Mel  WB 
Men    Without   Souls,    Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rts 
JHercy  Plane,   Mel  Producers 
Mexican  Spitfire,  016.  Com. -Mel  RKO 
Midas  Touch,  The,   Mel  Foreign 
Middle  Watch,   The.   Com  Foreign 
Midnight  Limited.  3921,  Mel  Mono 
Mikado.  The,  4044,   Mus.   (C)  Univ 
Military    Academy,    Mel  Col 
Millionaires  in   Prison,   037,   Mel  RKO 
Millionaire   Playboy,  022.   Com  RKO 
Miracle   on    Main    Street,    Mel  Col 
Missing    Evidence.   4028.    Mel  Univ 
Mr.  Smith  Goes  to  Washington,  Com... Col 
Mr.  Washington  Goes  to  Town,  Mel... St  Rts 
Modern   Monte  Cristo,    Mel  Univ 
Money   and   the    Woman,    Mel  WB 
Money  to   Burn.   917.   Com  Rep 
Monkey    Into    Man  Foreign 
Mortal  Storm.  The,  41,   Mel  MGM 
Mummy's    Hand,    The.    Mel  Univ 
Murder  In  the  Air.  Mel  WB 
Murder  on  the  Yukon.  3928.  Mel  Mono 
Music   In   My   Heart.   Mus  Col 
Mutiny  In  the  Big  House.  3803.  Mel...  Mono 
Mutiny  on  the  Blackhawk.  4051,   Mel... Univ 
My  Favorite  Wife,  025,  Com  RKO 
My   Little   Chickadee,   4004.   Com  Univ 
My  Love  Came  Back,   Mel  WB 
My  Son    Is   Guilty,    Mel  Col 
My  Son,   My  Son,   Mel  UA 
Mysterious  Mr.   Reeder,  Mel  Mono 
Mystery  In  Swing.  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
Mystery   Sea   Raider,    Mel  Para 
My  Wife's  Relatives,  810,  Com. -Mel  Rep 

N 

New   Moon,  31,   Mus  MGM 
New  Yorkers,   The,   Com  Para 
Nick  Carter.  Master  Detective,  15,  Mel. .MGM 
Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
North  West  Mounted  Police.  Mel.  (C)...Para 
Northwest  Passage.  25,  Mel.  (C)  MGM 
No  Time  for  Comedy,  Com  WB 

0 

Of  Mice  and  Men,   Mel  UA 
Oh,  Johnny,  How  You  Can  Love,  4021, 
Mel  Univ 

Oklahoma    Frontier,    4059.    West  Univ 
On  Your  Toes,  463,   Mus.-Com  FN 
One  Came  Home,  44,  Mel  MGM 
One   Crowded    Night,   042.    Mel  RKO 
One   Hour  to  Live,   4030,   Mel  Univ 
One  Night  in  Paris,  Mel  Foreign 
One  Man's  Law.  The,   Mel  Rep 
One  Million  B.C.,  Mel  UA 
On  Their  Own.  044.  Com  20th- Fox 
On  the  Night  of  the  Fire.  Mel  Foreign 
On   the  Spot,    Mel  Mono 
Opened  By  Mistake,  Com  Para 
Our  Neighbors — the  Carters.  3911.  Com. .Para 
Our  Town.   Mel  UA 
Outside   These   Walls.    Mel  Col 
Out   West  with  the   Peppers,   Com  Col 
Overland    Mail,    3857,    West  Mono 
Overland    Stage    Raiders.    West  Rep 
Over  the   Moon.    Mel.    (C)  UA 

P 

Pack  Up  Your  Troubles,  Oil,  Com.  .20th-Fox 
Pals  of  the  Saddle,   West  Mono 
Pals  of  the  Silver  Sage,  3954,  West..  .  Mono 
Parole   Fixer,  3920,   Mel  Para 
Passport  to   Alcatraz,    Mel  Col 
Phantom   Raiders,  40.   Mel  MGM 
Phantom   Strikes.   The.   3923.    Mel  Mono 
Phantom   Wagon,   Mel  Foreign 
Pier    13,    Mel  20th-Fox 
Pinocchio,  091,   Cartoon   (C)  RKO 
Pioneer  Days,  3961,   West  Mono 
Pioneers  of  the   Frontier.   West  Col 
Pioneers  of  the  West.  964.  West  Rep 
Pinto    Kid,    The,    West  Col 
Pop  Always   Pays,   034,   Com  RKO 
Prairie   Law,   West  RKO 
Pride  and  Prejudice,  Com  MGM 
Pride  of  the  Blue  Grass.  418.   Mel  WB 
Pride  of  the   Navy.  822,    Mel  Rep 
Primrose  Path,  The,  023,  Com. -Mel. ..  .RKO 
Proud   Valley,   The,    Mel  Foreign 
Private  Affairs,  Com. -Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex,  The, 

402   Mel.    (C)  WB 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob.  Mel  Para 
Queen  of  the  Yukon,  Mel  Mono 

R 

Raffles,    Mel  UA 
Rancho  Grande,  942,  West  Rep 
Ranger  and  the  Lady,  West  Rep 
Rangers  of  Fortune,   Mel  Para 
Rebecca,    Mel  UA 
Refugee,   The.    Mel  Rep 
Remember?  II.  Com  MGM 
Remember  the  Night.  3919.  Mel  Para 
Reno,   008,    Mel  RKO 
Return  of  Dr.   X,  464,    Mel  FN 
Return  of  Frank  James.  Mel.  (C)  20th-Fox 

Return   of  Wild   Bill.   West  Col 
Rhythm  of  the  Rio  Grande.  3953,  West  .  Mono 
Rhythm   on   the    River,    Mus  Para 
Riders    from    Nowhere.    West  Mono 
Riders  of    Destiny,    West  Mono 
Riders  of  Pasco  Basin,  4062,   West  Univ 
Ridin'    The   Trail,    West  Mono 
Rio,  4014,  Mel  Univ 
River's  End,  Mel  WB 
Road   Back.  4074,   Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers.  966,  West  Rep 
Roll,  Wagons.  Roll.  3951,  West  Mono 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea.  3910,  Mel  Para 

S 

Sabotage,  913,    Mel   Rep 
Safari,  Mel  Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  FamilyTrails  West,  West.  Producers 
Sagebrush  Trail,   West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  4008,  Com  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede.  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com. -Mel  WB 
Scandal  Sheet,  Mel  Col 
Scatterbrain,   Com  Rep 
Sea  Hawk,   Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model.  Mel  St.  Rts 
Secret  of  Dr.  Kildare.  12,  Mel  MGM 
Seventeen,  3924,  Com  Para 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High,  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,   Mel  Col, 
Sing,  Donee,  Plenty  Hot,  Mus  Rep 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,   Mel  Univ 
Sky  Bandits,  3929,  Mel  Mono 
Slightly  Honorable,   Mel  UA 
Slightly  Tempted,  Com. -Mel  Univ 
Smashing  the  Money  Ring,  Mel  FN 
Son  of  the  Navy.  3902,   Mel  Mono 
Song  of  the  Road,   Mus.-Com  Foreign 
Song  of  the  Windmills,  Mus  Foreign 
So  This  Is  London.  043.  Com  20th-Fox 
South  of  the  Border.  941.  West  Rep 
South  of  Pago  Pago.  Mel  UA 
South  to  Karanga.  McI  Univ 
Spies  of  the  Air,  Mel  Foreign 
Spring    Parade,    Mus.-Com  Univ 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach   War,   West  Para 
Stage  to  Chino,  085,  West  RKO 
Star  Dust.  036,  Mel  20th- Fox 
Stars  Look  Down.  The,  38,  Mel  MGM 
Strange  Cargo,  23,   Mel  MGM 
Stranger  on  the  Third  Floor,  Mel  RKO 
Stranger  from  Texas,  The,   West  Col 
Street  of  Memories,  Me!  20th-Fox 
Strike  Up  the  Band,   Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sued   for   Libel,    Mel  RKO 
Fusan  and  God,  39,  Com  MGM 
Swanee  River,  017,   Mus.   (C)  20th-Fox 
Swiss  Family  Robinson,  019,   Mel  RKO 

T 

Taming   of  the  West,   West  Col 
Tear  Gas  Squad,   Mel  WB 
Television  Spy,   3907,   Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,    Mel  Foreign 
Texas,   Mel  Para 
Texas   Renegades,  West  Producers 
Texas  Stagecoach,   West  Col 

That's  Right,  You're  Wrong,  Oil,  Mus. ..RKO 
They  Came  by  Night,  033,  Mel  2(Hh-Fox 
They    Drive    by    Night  FN 
Thief  of  Bagdad,  Mel.   (C)  UA 
Those  High  Grey  Walls,   Mel  Col 
Those  Were  the  Days,  Com. -Mel  Para 
Thou  Shalt  Not  Kill,  916,   Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three  Men  from  Texas,  West  Para 
Three  Sons,  004,  Mel  RKO 
'Til  We  Meet  Again,  848,  Mel  FN 
Tomboy,  3911,  Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work.  016.  Com  20th- Fox 
Too  Many  Husbands,  Com  Col 
Torrid   Zone,    Mel  FN 
Torpedo   Raider,  3925,   Mel  Mono 
Torture   Ship.    Mel  Producers 
Tower  of  London.  4012,  Mel  Univ 
Triple   Justice,   085,   West  RKO 
20  Mule  Team,  35,   Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropic   Fury,  4052,   Mel  Univ 
Turnabflut,  Com. -Mel  UA 
21  Days  Together,    Mel  Col 
Two  Bright  Boys,  4017,  Mel  Univ 
Two   Fisted   Rangers,   West  Col 
Two  Girls  on  Broadway.  Mel  MGM 
Two  Thoroughbreds.  013.  West  RKO 
Typhoon,    Mel.    (C)  Para 

U 

U-Boat   29,    Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup.  The,  4010,  Mel  Univ 
Untamed,   Mel.   (C)   Para 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Victory.  Mel  Para 
Vigil  in  the  Night,  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance.  919,  Mus.-Com  Rep 
Virginia  City,  404.   Mel  WB  . 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  Mel  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  All  Flesh,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3932,  West  Mono 
Westerner,  The,   Mel  UA 
West   of   Abilene,    West  Col 
West  of  Carson  City,  4061,  West  Univ 
West  of  the  Divide,  West  Mono 
We  Who  Are  Young,   Mel  MGM 
What  a  Life,  3995,  Com  Para 
When  the  Daltons  Rode,  Mel  Univ 
Wild  Horse  Range,  West  Mono 
Witness  Vanishes,  The,  4027,   Mel  Univ 
Wolf  of  New  York,  918,  Mel  Rep 
Women  in  War,  902,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  032,  Com  RKO 
Young  As  You  Feel,  032,  Com  20th- Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young    People,   The,   Com  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Univ 
Yukon  Flight,  3938,  Mel  Mono 

Z 

Zanzibar,   Mel  Univ 



June     15,  1940 MOTION    PICTURE  HERALD 65 

(TtiE  RELEASE  C HART—CO NT'Dl 

THE 

CHART 

Productions  are  listed  according  to  the  names  of  distributors 

In  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (t)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  liome  offices  of  tlie  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  tlie  running  time 
is  as  officially  given  by  tlie  West  Coast  studio  of  the  company  at 

the  time  of  tlie  review,  and  tltis  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  tlie  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  tlie  asterisk  is  removed. 

Running  times  are  subject  to  change  according  to  local  conditions. 
State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  publislied  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 

Title 
Too  Many  Husbands  (A). 

Star 
Rel. 

.Jan. 

.Apr. 
.Feb. 

.Dec. 

.Jan. 

Title 
Amazing  Mr.  Williams,  The 
(G)   loan  Blondell- Melvyn  Douglas. ...  Nov. 

(Exploitation:  Dec.  2, '39,  p.  75.) 
Beware  Spool<s   (G)  Joe  E.  Brown-Mary  Carlisle  Oct. 
Babies  for  Sale  Glenn  Ford-Rochelle  Hudson  May 

(See  "In  the  Cutting  Room."  May  4. '40.) 
Blazing  Six  Shooters  (G)  Charles  Starrett-lris  Meredith- 

Sons  of  the  Pioneers  ..Apr. 
Blondie  Brings  Up  Baby  (G)..P.  Singleton-A.  Lake-L.  Simms..Nov. 
Blondie  on  a  Budget  (G)  P.  Singleton-A.  Lake-L.  Simms  .Feb. 
Bullets  for  Rustlers  Charles  Starrett-Lorna  Gray  Mar. 

(See  "In  the  Cutting  Room,"  Nov.  25. '39.) 
Cafe  Hostess  (A)  Preston   Foster- Ann   Dvorak  Nov. 
Convicted  Woman  (G)  Rochelle  Hudson  -  June  Lang  - 

F.  Innescort-L.  Lane-G.  Ford 
Doctor  Takes  a  Wife.  The  (A).L.  Young-R.  Millard-G.  Patrick 
Fiv«  Little  Peppers  at  Home...  Edith   Fellows- Dorothy  Peterson 

(See  "In  the  Cutting  Room,"  Jan.  I3.'40.) 
Fugitive  at  Large  (G)  Jack  Holt-Patricia  Ellis  
His  Girl  Friday  (A)  C.  Grant-R.  Russell-R.  Bellamy 

(Exploitation:  Jan.  27,'40,  pp.  71.  76:  Feb.  24, '40.  p.  55;  Mar.  2, 
Island  of  Doomed  Men  Peter  Lorre- Rochelle  Hudson  May 
Lone  Wolf  Meets  a  Lady,  The..  Warren  William-Jean  Muir  May 

(See  "In  the  Cutting  Room,"  Apr.  27, '40.) 
Lone  Wolf  Strikes,  The  (G)... Warren  William-Joan  Perry  Jan. 
Mad  Men  of  Europe  Edmund   Gwenn-Mary  Maguire.  . .  June 
Man  from  Tumbleweeds,  The...  Bill  Elliott-Iris  Meredith  May 

(See  "In  the  Cutting  Room,"  May  4,''.!0.) 
Man  With  Nine  Lives,  The  (A).  .  Boris  Karloff  -   Jo  Ann  Saycrs  - 

Roger  Pryor   Apr. 
Men  Without  Souls  (G)  John  Litel-Rochelle  Hudson  Mar. 
Miracle  on  Main  Street  Margo-W.  Abel-L.  Talbot  Oct. 
Mr.  Smith  Goes  to  Washington 
(G)   Jean   Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  -  Guy 
Kibbee  -  Eugene  Pallette  Oct. 

(Exploitation:  Nov.  4, '39,  p.  65;  Jan.  20,'40,  p.  69;  Feb.  3, '40, 
Music  In  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  - 

Edith  Fellows  -  Eric  Blore. .  . .  Jan. 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruce  Cabot  Dec. 
Outside  the  Three   Mile  Limit 
(G)   J.  Holt-D.  Purcell-I.  Ware  Mar. 

Passport  to  Alcatraz  Jack  Holt-Noah  Beery,  Jr  June 
(See  "In  the  Cutting  Room,"  Jan.  27, '40.) 

Pioneers  of  the  Frontier  Bill    Elliott-Linda   Winters  Feb. 
Scandal  Sheet   0.  Kruger  -  0.  Munson  -  N. 

Harrigan   Oct. 
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  Nov. 
Taming  of  the  West  Bill    Elliott-Iris   Meredith  Dec. 
Texas  Stagecoach   (G)  Charles  Starrett-lris   Meredith ...  Mar. 
Those  High  Gray  Walls  (G)... Walter  Connolly- Iris  Meredith ..  .Sept. 

Running  Time 
Date       Minutes  Reviewed 

23,  '39t....86.Nov.    25, '39 

24,  '39t  68. Oct.  28.'39 I6.'40t  64  

4.  '40t. 
9,'39t. 

29,  '40t. 
5,  '40t. 

30,  '39t. 

31,  '40t. 25.'40t. 8,'40t. 

.63. Mar.  16. '40 

..69. Nov.  I  I, '39 

..73.  Mar.  2,'40 .  .58  

..63. Jan.    20, '40 

..66.  Mar.  2, '40 
,  .58.  Apr.  27, '40 .  .65  

7,'o?t.  ■  ■  .66.  Aug.     5, '39 
I8,"40t  92. Jan.    13, '40 '40,  p.  68.) 

20,'40t  67. June    15, '40 
30,'40t  51  

26.'4l!t  67.  Feb.    ID, '40 
3,'40t. .  .  .73  
2.'40t  

18,'40f  73. May     4, '40 
I4,'40t  62.  May  I8,'40 29,'39t  78  

I9,'39t. .  .  I30.0ct.  7. '39 
p.  74;  May  1 1, '40,  p.  68.) 

I0,'40t  70. Jan.    13, '40 
28,'39t  63.  Jan.    20, '40 

7,'40t  65  .  Feb.    17, '40 
6,'40t  59  

I,'40t  58. 

I8,'39t  67. 

2,'39t  54  
7,'39t. .  .  .55  

20,  '40  59  .  Mar.  30, '40 
21,  '39t. .  .  .82.0ct.  28,'39 

(Exploitation:  May  18, '40, 21   Days  Together  (A)  
Two  Fisted  Rangers  

U-Boat  29  (G)  
(Reviewed  under  the  title. 

Arizona   
Blondie  Has  Servant  Trouble. 

Clay  Pigeon*   Durango  Kid   

Fight  for  Life  (A)  
Five  Little  Peppers  at  School.. 
Fugitive  From  a  Prison  Camp.. 
Girls  of  the  Road  
Great  Plane  Robbery,  The  

(See  "In  the  Cutting  Room 
He  Stayed  for  Breakfast  
Howards  of  Virginia,  The  

It  Happened  in  Paris  
March  of  Crime,  The  
Military  Academy   
Out  West  with  the  Peppers 
Pinto   Kid,  The  
Return  of  Wild  Bill  

(See  "In  the  Cutting  Room 
Singapore   
West  of  Abilene  

(See  "In  the  Cutting  Room 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

Jean  Arthur  -  Fred  MacMurray  - 
Melvyn  Douglas   Mar.  2  l,'40t . .  .  .84.  Mar.  9,'40 

p.  78.) Vivian  Leigh-Laurence  Olivier.  ..  May  I6,'40t  . .  .  .72.June  1,40 
Charles  Starrett  -  Lorna   Gray  - 

Sons  of  the  Pioneers  Jan.     4.'40t..  ..62  
C.  Veidt-S.  Shaw-V.  Hobson  Oct.     7,'39t. .  .  .79.  Apr.  I5,'39 
"Spy  in  Black.") 

Coming  Attractions Jean  Arthur- Wm.  Holden  
P.  Singlcton-A.  Lake-L.  Simms.  July  25,'40t  
Joe  E.  Brown-Frances  Robinson  
Chas.  Starrett  -  Luana  Walters  - 

Sons  of  the  Pioneers  
Myron  McCormick   69. Mar.  I6,'40 
Edith  Fellows- Dorothy  Ann  Seese  
Jack  Holt-Marian  Marsh  
A.   Dvorak-H.   Mack-L.   Lane....  June  20,'40t  
Jack   Holt-Vicki  Lester  
,"  May  25, '40.) 
Loretta  Young-Melvyn  Douglas  
Gary  Grant   -    Martha  Scott  - 

Richard  Carlson  -  Sir  Cedric 
Hardwicke   

Brian  Aherne-Rita  Heyworth  
Bruce  Bennett- Florence  Rice  
Tommy  Kelly-Bobby  Jordan  
Edith  Fellows-Tommy  Bond  June  30,'40t  
Chas.  Starrett- Luana  Walters  
Bill    Elliott-Iris   Meredith  June  27,'40t  

May  1 8, '40.) 
Melvyn  Douglas-Miriam  Hopkins  
Chas.  Starrett- Marj'orie  Cooley- Sons  of  the  Pioneers  

May  25, '40.) 

FIRST  NATIONAL 

(See  Warner  Brothers ) 

METRO-GOLDWYN-MAYER 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32. Jean    Muir-Laraine  Day-Robert 

Cummings-Billie  Burke   Apr.  5,'40f . .  .  .70.  Apr.  6,'40 
Another  Thin  Man  (G)  10  Myrna  Loy  -  William  Powell  - 

Ruth  Hussey- Virginia  Grey. ...Nov.  I7,'39t.   .  102.  Nov.  IB,'39 
(Exploitation:  Dec.  2, '39.  p.  73:  Dec.  16, '39,  p.  68;  Feb.  24, '40,  p.  52;  Mar.  16, '40,  p.  61.) 

Babes  in  Arms  (G)  9  Mickey  Rooney  -  Judy  Garland  - 
Charles  Winninger-Henry  Hull  .  .Oct.  I3,'39t. .  .97.Sept.    23, '39 

(Exploitation:  Oct.  28,'39,  p.  70;  Dec.  2, '39.  pp.  74,  76;  Dec.  9,'39,  p.  96;  Dec.   16, '39, p.  69.) 
Bad  Little  Angel  (G)   10  Virginia  Weidler-Gene  Reynolds  ..  Oct.    27,'39t  72.  Oct.  28,'39 
Balalaika   (G)    17  Nelson  Eddy-Nona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.  29,'39t. .  .  102.  Dec.    23, '39 
(Exploitation:  Mar.  23,'40,  p.  61;  Mar.  30.'40,  p.  89.) 

Broadway   Melody  of   1940  (G) 
21   E.  Powell-F.  Astaire-G.  Murphy  ..Feb.  9,'40t . .  *100 .  Feb.  I0,'40 

(Exploitation:  Apr.  6,'40,  p.  58.) 
Congo  Maisie  (A)   19  Ann  Sothern  -   John  Carroll  - 

Rita  Johnson   Jan.  I9,'40t. .  .  .70.  Jan.    20, '40 
Dr.  Kildaie's  Strange  Case  (G) 
30   L.  Ayres-L.  Barrymore-L.  Day. ..Apr.  I2,'40t . .  .  .77.  Apr.     6, '40 

Earl  of  Chicago  (G)   18  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t . .  .  .87.  Dec.   30, '39 

Edison,  the  Man  (G)   18  Spencer   Tracy  -  Rita   Johnson  - 
Gene  Lockhart-Charles  Coburn . .  May  I0,'40t. .  .  l07.May  25,'40 

Fast  and  Furious  (G)  6  Ann  Sothern-Franchot  Tone  Oct.  6,'39t.  .  .  .73.0ct.  7,'39 
Florian    (G)   29  Robert  Young-Helen   Gilbert  Mar.  29,'40t. .  .  .93.Mar.   30, '40 

(Exploitation:  June  8, '40,  p.  52.) 
Forty  Little  Mothers  (A)  34...  Eddie  Cantor  -  Rita  Johnson  - 

Bonita  Granville-J.  Anderson. .  .Apr.  26,'40t. . . .90. Apr.  20, '40 
(Exploitation:  May  25, '40,  p.  67.) 

Ghost  Comes  Home,  The  (G) 
27   Frank  Morgan  -  Billie  Burke  - 

Ann   Rutherford   Mar.  8.'40t . .  .  .79.  Mar.  2,'40 
Henry  Goes  Arizona  2  Frank  Morgan- Virginia  Weidler  . .  Dec.  8,'39t....67  

(See  "In  the  Cutting  Room,"  Aug,  12, '39.) 
I  Take  This  Woman  (G)  26. .. Spencer  Tracy- Hedy  Lamarr  Feb.  2,'40t. .  ..97.Feb.  3,'40 
Joe  and   Ethel  Turp  Call  on 

the  President  (G)   14  Ann  Sothern-William  Gargan. .  . .  Dec.  I, '391. ..  .70. Dec.  9,'39 
Judge  Hardy  and  Son  (G)  16. .Lewis   Stone  -  Mickey    Rooney - 

Cecelia  Parker  -  Fay  Holden ...  Dec.  22,'39t . .  .  .90.  Dec.  10, '39 
(Exploitation:  Feb.  10, '40,  p.  69;  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  1 1, '40, 

p.  68.) Lambeth  Walk,  The  (G)  L.  Lane-S.  Gray-S.  Hicks  Jan.    26,'40t  66. Apr.   22, '39 
Man  from  Dakota  (G)  24  W.  Beery-D.  Del  Rio-J.  Howard. .Feb.  I6,'40t . . .  *74.  Feb.  I7,'40 
Marx  Brothers  "At  the  Circus" 
(G)   Marx  Bros.-F.  Rice-K.  Baker  Oct.    20,'39t  87. Oct.    21, '39 

(Exploitation:  Nov.  11, '39,  pp.  64.  66;  Dec.  9, '39.  p.  36;  Dec.  16. '39,  p.  68;  Jan.  6,'40, 
P.  72.) 

Mortal  Storm,  The  (G)  41  Margaret  Sullavan-James  Stew- 
art-Robert Young   June  I4,'40t. ..  lOO.June  I5,'40 Nick  Carter.  Master  Detective 

(G)   15   Walter  Pidgeon-Rita  Johnson  Dec.  1 5,'39t . .  .  .60.  Dec.  9,'39 
Ninotchka  (G)  7  G.  Garbo-M.  Douglas-I.  Claire. .  .Nov.  3,'39t. . .  I  lO.Oct.  I4.'39 

(Exploitation:  Jan.  13, '40,  pp.  52,  53;  Jan.  27,'40.  p.  72;  Feb.  I0.'40,  p.  70;  Feb.  24,'40, 
p.  55.) 



66 MOTION    PICTURE  HERALD June    15,  1940 

(THE  CHACT— CONT'D) 

.Nov.    I0,'39t..  .83.NOV. 
I. '40 

1 1. '39 

.Nov.    24.'39t. .  .85.  Nov.    25, '39 

6, '40 

l,'40t...ll3.Mar.  9,'40 

7,  40t . . . 1 17. June 3, '40  83.  May B,'40 4.40 

.  .  .85  .  Feb.  I7,'40 

66;  Apr.  20,'40, 

Running  Time 
Title  Star  Rel.  date       Minutes  Reviewed 

Northwest  Passage  (G)  25  S.  Tracy-R.  Younj-W.  Brennan . .  Feb.    23.'40t  .  126  Feb.    17, '40 
(Exploitation:  Mar.  2,"40.  pp.  66,  67:  Apr.  6,'40,  p.  59:  May  4, '40,  pp.  72.  76:  May  I8,'40, 
p.  76:  June  8. "40,  p.  50.) 

Phantom   Raiders  (G)  40  Walter   Pidgeon- Florence    Rice.. .May    3I,'40  70. June 
Remember?    (A)    II  R.  Taylor-G.   Garson-L.  Ayres.. 

(Exploitation:  Dec.   16, "39,  p.  69.) 
Secret  of  Dr.  Kildare  (G)  12..  Lionel   Barrymore  -  Lew  Ayres - 

Laraine    Day-Helen  Gilbert... 
(Exploitation:  Feb.  3, '40,  p.  73.) 

Shop  Around  the  Corner  (G) ..  Margaret  Sullavan-James  Stew- 
art-Frank Morgan   Jan.    12. '40  100. Jan. 

(Exploitation:  Jan.  27. '40,  pp.  66,  67;  Mar.  2. '46,  p.  68;  May  4,'40,  p.  72.) 
Strange   Cargo   (A)   23  Clark    Gable  -  Joan    Crawford  - 

Peter  Lorre-lan   Hunter   Mar. 

(Exploitation:   June  8. "40,   p.  51.) 
Susan  and  God  (A)  39  J.    Crawford  -  F.    March  -  Rita 

Quigley-R.  Hussey-J.  CarroM- 
B.  Cabot   June 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrillo-A.  Baxter   . May 
(Exploitation:  June  I. '40,  p.  58:  June  8, '40.  p.  52.) 

Two  Girls  on  Broadway  (G)  S3. J.  Blondell-L.  Turner-G.  Murphy    April  I9.'40t  73  Apr.    20. '40 
Waterloo   Bridge   (A)   37  Vivien    Leigh-Robert    Taylor  May    I7.'40t. . 'lOS.  May    18. '40 
Young  Tom  Edison  (G)  28  Mickey    Rooney-Gene  Reynolds- 

Virginia  Weidler- Fay  Bainter- 
George    Bancroft   Mar.  15'40t. 

(Exploitation:  Mar.  9.'40.  pp.  77.  79:  Apr.  6, '40,  p.  69;  Apr.   13, '40,  p. 
p.  56:  May  4, '40;  pp.  70,  71:  May  1 1, '40,  p.  72:  May  18, '40.  p.  76.) 

Coming  Attractions 
Andy  Hardy  Meets  Debutante  43.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  Holden  - 
Ann   Rutherford   July  5.'40t  

(See   "In  the  Cutting    Room."   Apr.   6, '40.) 
Bad  Man  of  Wyoming,  The* ...  Wallace  Beery-Ann  Rutherford  
Boom    Town   Clark     Gable  -  Spencer    Tracy  - 

Claudette  Colbert- Hedy  Lamarr  
Busman's  Honeymoon   Robt.    Montgomery  -  Constance 

Cummings     

Captain  Is  2  Lady,  The  42  C.  Coburn-B.   Bondi-B.  Burke... June  2l,'40t  
(See  "In  the  Cutting  Room."  May  25. '40.) 

Escape   N.  Shcarer-R.  Taylor-Nazimova  

Gestapo  (A)   Marg  t    Lockwood-Rex    Harrison  95. June  8,'40 
Gold    Rush    Masie  Ann  Sothern   -   Lee   Bowman  - 

Virginia  Weidler   
Gone  With  the  Wind   (A)  Vivien  Leigh   -   Clark  Gable  - 

Leslie    Howard    -    Olivia  de 
Havilland   228  Dec.  I6.'39 

(Exploitation:  Jan.  20. '40.  p.  67:  Jan.  27,'40,  p.  71;  Feb.  3,'40,  p.  74;  Feb.  17. '40.  p.  56; 
Feb.  24.'40.  p.  53;  Mar.  23,  40.  p.  64;  Apr.  20,'40:  p.  48:  Apr.  27. '40.  p.  78:  May  1 1. '40. 
p.  73.) 

I   Love  You   Again   William   Powe'l-Myrna  Ley  
New    Moon    31  Jeanette    MacDonald    -  Nelson 

Boland   June  28,'40t  
(See  "In  the  Cutting  Room,"  Jon.  27.'40.) 

One  Came  Home  44   R  beri    Young  -  Lewis    Stone  - 
Miureen   O'Sullivan   July  I2,'40t  

Pride   and    Prejudice  Greer  Garson-Laurence  Olivier- 
Mary  Boland- Maureen  0-Sul- 
livan   July  26.'40t  

(See  "In  the  Cutting  Room,"  Apr.  27, '40.) 
Stars  Look  Down.  The  (A)  38.  Margaret     Lockwood   -  Michael 

Redgrave- Emiyn    Williams  103. Jan.    27, '40 
Strike   Up  the   Band  M.  Rooney-J.  Garland-J.  Preisser  
We  Who  Are  Young  Lana  Turner-John   Shelton  July  I9.'40t  

MONOGRAM 

Title  Star  Rel 
Chasing  Trouble  (G)  3917  Frankie  Darro-Marjorie  Reynolds.  .Jan. 
Cheyenne   Kid,  The  3962  Jack   Randall- Louise  Stanley  Feb. 

(See  "In  the  Cutting   Room."   Feb.  I7.'40.) 
Covered   Wagon  Trails  (G) 
3963   Jack   Randall   Apr. 

Cowboy  from  Sundown   (G)....Tex  Ritter   May 
Crashing    Thru    393G  J.    Newill-W.    Hull-M.   Stone. ..  .Oct. 
Danger  Ahead   3939  James   Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.   Reynolds-M.  Stone. .Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore-Vince  Barnett  Feb. 
Fatal   Hour   (G)   3907  Boris  Karloff-Marjorie  Reynolds- 

Grcnt  Withers   Jan. 
Fighting    Mad   3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig    Reynolds-John    King  Dec. 

Heroes  in  Blue  (G)  3919  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden    Enem;'    3C:2  Warren   Hull-Kay  Linaker  Jan. 
Human  Monster,  The  (A)  3916.  3ela  Lugosi   Mar. 

(Reviewed  under  the  title.  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe.  The  Jack    Randall   May 
Land  of  the  Six  Guns  Jack   Randall-Louise  Stanley  May 

(See  "In  the  Cutting  Room."  Apr.  20, '40.) 
Lucky  Texan  (reissue)    (G)  John   Wayne   Dec. 
Midnight  Limited   CG)   3921  . . .  Marjorie    Reynolds-John    King. ..Mar. 
Murder  on  the  Yukcn  3928  ...James    Newill   Feb. 
Mutiny  in  the  Big  House  (G) 
3803   Chas.  Bickford-Barton  MacLane  . .  Oct. 

(Exploitation:   Oct.  28. '39,   p.  70.) 
Mysterious    Mr.    Reeder.  The 
(G)   Will    Fyffe   Apr. 

(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 

Running  Time 
date       Minutes  Reviewed 
30.'40t 
20.'40t 

40t 

■40t 

■39t '40t 

39. . 

40t 

'40t •39t 

•39t 
'39t 
'40t •40t 

'40t 

40 1 

'39t 
'40t '40t 

.  ..  .64. 
Feb. 3. '40 

.  . .  .52 

May 

II. '40 ...58 

May 

II. '40 ....60 

.  .  .65 
Oct. 28,'39 . .. .62 
Feb. 

24. '40 
...68 

Jan. 
20, '40  60 

. .. .76 Deo. 9,'39 
. .  . .61 Nov. 

25,39 
. . . .63 
....76 

Nov. 
I8.'39 

....  56 
Jan. 

27, '34 
. .. .61 Mar. 

23, '40 

25.'39          83. Oct.    14, '39 

30, '40  77  Mar.    II. '39 

Title  Star  Rel.  date 
On  the  Spot  (G)   Frankie    Darro-Mary    Kornman  .  .  June  II. 
Overland   Mail    (G)    3857  Jack    Randall   Oct.  31, 
Pals  of  the  Silver  Sage  (G)  954. Tex    Ritter   Apr.  20. 
Phantom   Strikes,   The  (G) 
3S23   S.  Hale-W.  Lawson-L.  Henry  Nov.  15 

Pioneer   Days  3961  Jack    Randall   Jan.  25 
(See  "In  the  Cutting  Room,"  Jan.  13. '40.) 

Rhythm   of   the    Rio  Grande 
(G)  3953   Tex   Ritter-Susan   Dale  Mar 

Running  Time 
Minutes  Reviewed 

'40t..  »6I.June     8. '40 
'39  51.  Nov.  I8,'39 
'40t  52.  May  4.'40 

,'39t. 
.'40t. 

.58  .  Nov.  I8,'39 .51  

2: 

May  30.' 

Riders    from    Nowhere  Jack   R!>ndall- Margaret  Roach 
(See  "In  the  Cuding  Room."   May   1 1. '40.) 

Riders  of  Destiny  (reissae) 
(G)   John   Wayne-Cecilia  Parker  Oct.  20. 

Roll.   Wagons.   Roll   (G)   3951.  Tex    Ritter   Nov.  25. 
Sagebrush   Trail    (G)    (reissue)  Jchn   Wayne   Oct.  20. 
Secret   Four.  The   (A)   3918  .  H.  Sinclair-F.   Lawton-A.  Lee... Jan.  15. 

(Reviewed  under  the  title.  "Four  Just  Men.") 
Sky    Bandits    3929  James  Newill-Louise  Stanley  Apr.  15, 
Sons  of  the  Navy  (G)  3902... J.  Parker-J.  Dunn-M.  Spellman    Mar.  30. 
Torpedo  Raider  (G)  3925  B.  Mackay-B.  Balfour-J.  Mills..  Feb.  28. 
Tomboy   (G)   3911  Jackie  Moran-Marcia  Mae  Jones    Apr.  20, 
Westbound  Stage  (G)  3952  Tex    Ritter   Dec.  15. 
West   of   the    Divide  (reissue) 
(G)   John  Wayne   Dec.  10. 

Yukon    Flight  3938   James  Newill-Louise  Stanley  Dec.  5. 
(See  "In  the  Cutting  Room,"  Nov.  I8.'39.) 

40t  53.  Apr. 

40t  
27. '40 

■39  58. Jan.  27,'34 
'39  52. Dec.  23,'39 
'39  55.  Dec.  23.'33 

'40t  85. June  24,'39 
'40t. . . .56  

'40t  72.  Apr.  6.'40 
'40t  55. June  I. '40 
'40t. ..  .70.Apr,  27,'40 
'39t....56.Feb.  24,'40 

'39t. . •39t. . 

.55. Jan. 

.60  20.'34 

Coming  Attractions 
Boys  of  the  City^   East  Side  Kids   July  27.  401. 
Golden   Trail,   The  Tex    Ritter   July  3.'40t. 
Kid    Reporters   Marcie  Mae  Jones-Jackie  Moran..July  I7.'40t. 
Last  Alarm.  The  Polly  Ann  Young-Warren  Hull. ..June  25,'40t. 
Queen  of  the  Yukon  July  3l,'40t. 
Ridin'  the  Trail   Fred   Scott   June  27,'40t. 
Wild    Horse   Range  Jack    Randall-Phyllis    Ruth  June  I8.'40t. 

(See  "In  the  Cutting  Room,"  May  18, '40.) 

PARAMOUNT 

Star 

Rel.  date Diamonds  (G) 

Title 

Adventure 

3928   Isa   Miranda-George   Brent  Apr. 
(Exploitation:  Jan.  20. '40.  p.  56;  Apr.  27, '40,  p.  78:  May  25. '40, 

All   Women   Have  Secrets  (A) 
3914   Jos.  Allen-Jean  Cagney-V.  Dale  Dec. 

(Exploitation:  Mar.  2. "40.  p.  64.) 
Biscuit   Eater.   The    (G)   5935  Billy  Lee   May 

(Exploitation:  May   I8.'40,  p.  79:  June  8, "40,  p.  50.) 
Buck  Benny  Rides  Again   (G)  Jack    Benny  -  Ed    Rochester  " 
3932    Anderson- Andy    Devine   May 

(Exploitation:  June   I, "40.  p.  60.) 
Cat  and  the   Canary,  The  (G) 
3D09   Bob    Hope-Paulette   Goddard  Nov. 

Disputed  Passage  (G)  3908. ...  Dorothy  Lamour-Akim  Tamiroff- 
lohn    Howard   Oct. 

Dr.  Cyclops  (G)  3929  Albert   Dekkcr- Janice    Logan  Apr. 

Running  Time 
Minutes  Reviewed 

.'40t  76. Jan. 

68.  72.) 
20.'40 

15.'39t..  .74.Dec.  9.'39 

24.'40t....8I.Apr.    13, '40 

3.'40t  .  .85.Apr.    20. '40 

I0,"39t..    74.0ct.  29,'39 27,'39t  . . 
I2,'40t  .  . 

.91  Oct. .77. Mar. 

(Exploitation:  Mar.  16. '40.  p.  59:  Apr.  27. '40.  p.  76:  May  4. "40,  p.  72;  May  II, '40 
June   I, 'to.  pn.  5"  ri.) 

Emergency  Squad  (G)  3917  W.  Henry-R 
Farmer's    Daughter,    The  (G) 
3927   Martha    Raye-Charlie  Ruggles 

French  Without  Tesrs  (A) 
3930   Ray    Milland-Ellen    Drew  Apr. 

Geronimo   3918   P.  Foster-A.  Devine-E.  Drew  .  Jan. 

21, '39 9, '40 
p.  69; 

Page-L.  Campbell .  .Jan.     5,'40t  58. Jan,    13, '40 

Mar.  29,'40t....6I.Feb.  I7,'40 I9,'40t. 
I2,'40t. 

(Exploitation:   Apr.    13, "40.    p.   64:  Apr.   27, '40,   p.   80;   May   I8,'40,  p 

P.  70.) Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -   Mary  Martin  - 

Walter   ConnoHy   Dec.  29,'39t.. 
(Exploitation:  Jan.  20, "40,  p.  67:  Feb.  3,'40,  pp.  74,  80;  Feb.  I0,'40,  p. 
p.  68.) 

Gulliver's  Travels  (G)  3915. .  .  .Color  Cartoon- Feature   Dec.   22,'39t  .. 
(Exploitation:  Dec.  23, "39,  p.  56:  Jan.  27,'40,  p.  71;  Feb.  3 
Feb.  17, "40,  pp.  54.  55:  Mar.  2. '40,  p.  68;  Mar.  23, '40,  p.  61 
May  4.40.  p.  76:  May  II. "40.  p.  69;  May  I8.'40,  pp.  77,  79.) 

Hidden  Gold  (G)   W.   Boyd-R.   Hayden-R.   Rogers. .June  7,'40t. 
Jamaica  Inn  (A)  3906  Charles  Laughton-Leslie  Banks- 

Maureen  O'Hara-Emlyn  Wil- 
liams  Oct. 

(Exploitatifn :  Oct.  7. "39.  p.  66.) 
Knighls  of  the  Range  (G)  3923.  Russell   Hayden-Jean   Parker  Feb. 
Law  of  the  Pampas  (G)  3955..  W.  Boyd-R.  Hayden-S.  Duna....Nov. 
Light  of  the  Western  Star  (G) 
3931   V,  Jory-R.  Hayden-N.  Beery,  Jr.. 

Light  that  Failed,  The  (G) 
3921   R.  Colman-W.  Houston-I.  Lupino 

(Exploitation:  Feb.   10, "40.  p.  70:  Feb.   I7,'40.  p.  53.) 
Llano  Kid  (G)  3913  Tito    Guizar-Gale   Sondergaard  . .  Dec. 
Night  of   Nights   (G)  3912  P.  O  Brien-O.  Bradna-R.  Young  Dec. 
Opened  by  Mistake   (G)  C.    Ruggles-R.    Paige-J.    Logan-  May 
Our  Neighbors — the  Carters  (G) 
3911   Fay    Bainter-Frank    Craven  ..Nov. 

(Exploitation:  May  4.  40;  p.  74.) 
Parole  Fixer  (G)  3920  W.    Henry- V.   Dale-R.   Paige. ...  Feb. 
Remember  the  Night  (G)  3919  Barbara  Stanwyck  -  Fred  Mac- 

Murray- Beulah  Bondi- Eliza- beth   Patterson   Jan. 

.  .67.  Nov. 

.  .90.  Nov. 80;  May 
ll.'39 
25. '39 

25,'40. 

.91 .  Dec. 
70;  Mar. 

2.'39 
2.'40. 

77.  Dee.  I6.'39 40,   pp.  72.   74,   76,  78; Mar.  30. '40,  pp.  68,  90; 

.61.  May    18. '40 

l3.'39t....99.May    27. '39 23.'40t. 
3.'39.. ..70. Feb. 

.  .74.  Oct. 24.'40 
21, '39 

Apr.    l9.'40t....67.Apr.  20.'40 

Feb.     9.'40t....99.Dec.  23,'39 
8.'39t. 

I.'39t. 
I0.'40t. 

..70.  Nov. 

.  .86.  Nov. 

.♦6S.  May 
4.'39 

25,'39 

1 1. '40 24,'39t....85.Nov.  4,'39 

2.'40t.  ..•60.Feb.  I7.'40 

I9.'40t  94. Jan.    13. '40 
(Exploitation:  Jan.  27. '40.  p.  71;  Mar.  30,'40,  p.  87;  Apr.  20.'40,  p.  57.) 
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Santa  Fe  Marshal  (G)  3956. 
Seventeen    CG)  3924  

(Exploitation:  Mar.  2, '40, 

I7,'39t 

I4,'40t 
.Jan. 26,'40t 
Mar. 

l,'40t 

.Mar. 

8,'40t 

Feb. I6,'40t 

Oct. 20,'39t 

.May 3l,'40t 

.  May 
I7,'40t 

.Oct. 
6,'39t 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t  85. Feb.   24, '40 
(Exploitation:  Mar.  9, '40,  p.  79;  Mar.  23,'40,  p.  60:  Mar.  30,'40,  p.  87:  May  t8,'40,  p.  76.) 

Rulers  of  the  Sea  (G)  3910  Douglas  Fairbanks,  Jr.-Margaret 
Lockwood-Will    Fyffe   Nov.    I7,'39t.  .    97.Sept.   16, '39 

(Exploitation:  Feb.  24, '40,  p.  55.) 
Safari  (G)   Madeleine  Carroll- Douglas  Fair- 

banks, Jr  
.William  Boyd-Russell  Hayden.. 
.J.  Cooper. B.  Field-0.  Kruger. . 
p.  65.) 

Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  
Sidewalks  of  London  (A)  3922 .. Charles  Laughton- Vivien  Leigh. 

(Exploitation:  Feb.  I7.'40,  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  
Those  Were  the  Days  (G)  Wm.  Holden  -  J.  Barrett  -  B. 

Granville-E.  Stone-V.  Glaser. 
Typhoon  (A)   Dorothy  Lamour-Robert  Preston 
What  a  Life  (G)  3905  Jackie  Cooper  -  Betty  Field  - 

Lionel  Stander  •  John  Howard 
(Exploitation:  Nov.  Il,'39,  p.  66:  Jan.  6.'40,  p.  72.) Women  Without  Names  (G) 
3925   Ellen  Drew-Robert  Paige  Mar. 

Coming  Attractions 
Comin'  Round  the  Mountain. ..  Bob  Burns-Una  Merkel  Aug. 
Dancing  on  a  Dime  Grace  MacDonald- Robt.  Paige  
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  

(See  "In  the  Cutting  Room."  Mar.  30.'40.) 
Down  Went  McGinty  Brian   Donlevy-Akim  Tamiroff- 

Muriel  Angelus   Aug. 
(See  "In  the  Cutting  Room,"  Feb.  10, '40.) 

Ghost  Breakers,  The  (G)  B.  Hope-P.  Goddard-R.  Carlson.  .June 
(Exploitation:  June  8,'40,  p.  51.) 

Golden  Gloves   Jean  Cagney- Richard  Denning 
(See  "In  the  Cutting  Room,"  Jan.  I3,'40.) 

Henry  Aldrich  in   Life  with 
Henry   Jackie  Cooper-Leila  Ernest  

(See  "In  the  Cutting  Room,"  Apr.  20.'40.) 
I  Want  a  Divorce  Joan  Blondell- Dick  Powell  Aug. 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Mystery  Sea  Raider  Henry  Wilcoxon-Carole  Landis  
New   Yorkers,   The  Dick  Powell-Ellen  Drew  
Night  at  Earl  Carroll's,  A  Ken  Murray-Rose  Hobart  Aug. 
North  West  Mounted  Police  Gary  Cooper- Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June 
(See  "Women  from  Hell,"  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Rangers  of  Fortune  Fred  MacMurray-Albert  Dekker- 
Patricia  Morison   

Rh>-thm  oil  the  River...  Bing  Crosby-Mary  Martin-Basil 
Rathbonc- Oscar  Levant   

Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July 
(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room 

Texas   J.  Howard-E.  Drew-M.  Rohson  
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  

(See  "In  the  Cutting  Room."  May  I8,'40.) 
Untamed   Ray   M illand-Patricia  Morison- 

Akim  Tamiroff   July 
(See  "In  the  Cutting  Room."  Sept.  23, '39.) 

Victory   Fredric  March-Betty  Field  
Way  of  All  Flesh  (G)  A.  Tamiroff-Wm.  Henry-Gladys 

George-Muriel  Angelus   July     5,'40t..    86.June     I, '40 

PRODUCERS  RELEASING  CORP. 

.68. Jan.  13, '40 

.78.  Feb.  24,'40 

.63.  Mar.  2, '40 

.86. Feb.  I0,'40 

.60.  Oct.  I4,'39 

.79.  Sept.  23, '39 

15,  '40t  63  .  Feb.  24,'40 

16,  '40  

23,'40t..  

21, '401  85. June    15, '40 

..Aug.  2,'40t  

9,'40t. 

9, '40. 

28,'40t. 

12,'40t  
'  Jan.  20.'40.) 

26,'40t. 

Title  Star 
Buried  Alive   Beverly  Roberts- Robert  Wilcox 
Goose  Step  (G)  Roland  Drew-Steffi  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
I  Take  This  Oath  Gordon   Jones   .•  May 

(See  "In  the  Cutting  Room,"  May  4, '40.) 
Mercy  Plane   James  Dunn-Frances  Gifford  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jacgueline  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  16, '39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodgins  Jan. 

Coming  Attractions 
Billy  the  Kid  Outlawed  July 
Frontier  Crusader  (G)   Tim  McCoy   June 
Hold  That  Woman!  James  Dunn   June 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Nov.     6,'39t  62  
29.'39t  84.  Nov.  25,'39 
I4,'39t. 

20, '40. . .61.  Feb.  24,'40 

4, '39. 
.58. 

21,  '40t. 
22,  '39t. 

14,'40t. 

I5.'40  
21, '40  60. June  15,'40 28. '40  

REPUBLIC 
Title 

Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 
Covered  Trailer,  The  915  Jas.,  Lucile  &.  Russell  Gleason. 
Covered  Wagon  Days  (G)  965..  Three  Mesguiteers   
Cowboys  from  Texas  (G)  962. 
Crooked  Road,  The  (G)  923.. 

Nov. 
Apr. 

.Three  Mesguiteers   

.  Edmund  Lowe  -  Irene  Hervey  - 
Henry  Wilcoxon   

Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  Pidgeon. 
(Exploitation:  May  25, '40,  p.  67.) 

Days  of  Jesse  James  (G)  953..  Roy  Rogers-Geo.  "Gabby"  Hayes. 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  
Gangs  of  Chicago  (G)  906  L.  Lane-L.  Nolan-B.  MacLane.. 
Gaucho  Serenade  (G)  943  G.  Autry-S.  Burnette-J.  Storey.. 

Mar. May May 

I0,'39t.. ..66 
Nov. 

22,'40t.  . .  .56 

May 

29,'39t.. 
..57 

Dec. 

I0,'40t.. .  .66 

May 

I5,'40t.  . .  .94. Apr. 

20,'39t.. ..63 
Dec. 

15,'40t.. 
.  .68 

Mar. 
I9,'40t.. .  .66 

May 

I0,'40t. . 
.  .66 

May 

1 1,'39 

1 1, '40 
9, '39 

II, '40 

23, '40 25, '40 
18, '40 

Title 
Ghost  Valley  Raiders  (G)  991., 
Grandpa  Goes  to  Town  (G)  922. 
Heroes  of  the  Saddle  (G)  963.. 
Hi-yo  Silver  (G)  129  

In  Old  Missouri  (G)  921  
Jeepers  Creepers  (G)  914  

Kansas  Terrors.  The  (G)  961.  .. 
Main  Street  Lawyer  905  
Money  to  Burn  (G)  917  
Pioneers  of  the  West  (G)  964.. 
Rancho  Grande  (G)  942  
Rocky  Mountain  Rangers  (G) 
966   

Rovin'  Tumbleweeds  (G)  848... 
Sabotage  (G)  913  

Saga  of  Death  Valley  (G)  952 
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27, '40, Thou  Shalt  Not  Kill  (A)  916.. 

Village  Barn  Dance  (G)  919.. 

Wolf  of  New  York  (G)  918  

Women  in  War  (G)  902  
Young  Buffalo  Bill  (G)  954. 

Star  Rel. 
Donald   Barry-Lona   Andre  Mar. 
James,  Lucile.  Russell  Gleason  ..Apr. 
Three  Mesguiteers   Jan. 
Silver   Chief   -    Chief  Thunder 

Cloud  -  Lynn  Roberts  Apr. 
Weaver  Bros.  &  Elviry  Apr. 
Weaver  Bros.  &.   Elviry  -  Roy 
Rogers   Oct. 

3   Mesguiteers-Jacqueline  Wells.  Oct. 
Edward  Ellis-Anita  Louise  Nov. 
Jas.,  Lucille  &.  Russell  Gleason  Dec. 
Three  Mesguiteers   Mar. 
G.  Autry-S.  Burnette-J.  Storey ...  Mar. 

Running  Time 
Date       Minutes  Reviewed 
26,'40t  57. Apr.     6, '40 
19, '40  66. Apr.    20, '40 
12,'40t  56. Jan.  20,'40 10. '40.  . 
I7,'40t. 

27,  '39t. 6,'39t. 
3,'39t. 

28,  '39t. 
I2,'40t. 

22,'40t. 

.69  .  Apr. .67.  May 

.69  .  Nov. 

.57.  Oct. 

.72  .  Nov. 

.69.  Dec. 

.56. Mar. 

.68.  Mar. 

20,  '40 

4, '40 

4,'39 

21,  '39 

I  1,'39 
30. '39 16.'40 

30, '40 
Three  Mesguiteers-R.  Towne 

.  May 
2<l,'40t.  . 

.  .58 
June 

8, '40 G.  Autry-S.  Burnette-M.  Carlisle. .  Nov. 
16,'39  .  .  . 

.  .6i 

Nov. 

25, '39 Chas.  Grapewin-Arleen  Whelan- Gordon  Oliver  Oct. 

13. '391.  . 

.  .69 

Oct. I4,'39 Roy  Rogers-George  Hayes  
.  Nov. 22,'39t. . 

.  .58 

Nov. 

25, '39 Gene  Autry-Smiley  Burnctte.  . . . .  Dec. 
I5,'39t.. 

.  .71 Dec. 
16,'39 p.  77.) Charles   Bickford  -  Owen  Davis, Jr.-Doris  Day   

22,'39t.  . 
.  .68 Dec. 

16,'39 
Richard  Cromwell  -  Doris  Day  - 

Lulu  Belle  &  Scotty  

30,'40t.  . 

.  74 
Feb. 

3, '40 

Edmund  Lowe  -  Rose  Hobart  - 
James  Stephenson   .  Jan. 

25,'40t. . 

.69 
Jan. 

27,'40 

E.  Janis-W.  Barrie  P.  Knowles. 
.June 

6,'40t. . 

.  .71 

May 

25. '40 

R.  Rogers-G.  Hayes-P.  Moore... 
Apr. 

I2,'40t.  . 

.  .59 
Apr. 20. '40 

Coming  Attractions 

Carolina  Moon   G.  Autry-S.  Burnette-J.  Storey  
Carson  City  Kid  Roy    Rogers    -    Geo.  "Gabby" 

Hayes  -  Pauline  Moore  -  Bob 
Steele   ..June  27,'40t  

(See  "In  the  Cutting  Room,"  May  25.'40.) 
Girl  from   God's  Country  C.  Morris-J.  Wyatt-C.  Bickford  
Grand  Ole  Opry  Weaver  Bros.  &  Elviry  June  25,'40t  
One  Man's  Law  Don  "Red"  Barry-Janet  Waldo.  June  29,'40t  
Ranger  and  the  Lady,  The*...R.  Rogers-Geo.  "Gabby"  Hayes- J.  Wells   
Refugee.  The  (G)   J.  Wayne-C.  Coburn-S.  Gurie  July     3,'40t  79. June    15, '40 
Scatterbrain   Judy    Canova  -  Alan    Mowbray - Ruth  Donnell  
Sing,  Dance,  Plenty  Hot  Johnny  Downs-Ruth  Terry  
Wagons  Westward   Chester  Morris  -  Anita  Louise  - 

0    Munscn-B.  Jones-G.  Hayes  . June  19,'40t  
(See  "In  the  Cutting  Room,"  May  I8,'40.) 

RKO  RADIO Title 

Abe  Lincoln   In   Illinois  (G) 
009   

(Exploitation:  Jan. 
57;  Mav  4.  40.  p. 

Star 

Rel. 

 R.  Massey-R.  Gordon-M.  Howard. .Apr. 
27,'40,  p.  71:  Feb.  3, '40.  p.  74;  Mar.  16, '40, 
73:  May  25.'40,  pp.  67,  70.) 

Running  Time 
Date       Minutes  Reviewed 
19,'40t  .  llO.Jan.    27, '40 
p.  59;  Apr.  6, '40,  pp.  56, 

Allegheny  Uprising  (G)  006. 

(Exploitation:  Jan.  6. '40, 
Beyond  Tomorrow  (G)  031. 

.John  Wayne-Claire  Trevor-Brian 
Donlevy- George  Sanders   

pp.  66,  67:  Mar.  30,'40,  p.  90.) 
.Chas.    Winninger- Harry  Carey- 

Jean  Parker-Richard  Carlson. 
Bill  of   Divorcement,   A  (A) 
028   Maureen   0' Hara-Adolphe  Men- jou-Fay  Bainter-H.  Marshal. 

(Exploitation:  June  I, '40,  p.  59.) 
Bullet  Code  (G)  083  George  O'Brien- Virginia  Vale.. 
Courageous  Dr.  Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett... 

Curtain  Call  (G)  027  B.  Read-J.  Archer-H.  Vinson.. 
Escape  to  Paradise  (G)  945. ..Bobby  Breen-Kent  Taylor  
Everything's  On  Ice  (G)  946...  Irene  Dare-Edgar  Kennedy  
Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  
Hunchback  of  Notre  Dame,  The 
(A)  015   C.   Laughton-M.  O'Hara-Sir  C. 

Hardwicke  -  W.  Hampden  -  T. 
Mitchell  -  B.  Rathbone  

(Exploitation:  Mar.  23, '40,  p.  63.) 
Irene   (G)   024  Anna  Ncagle  -  Ray  Milland  -  B. 

Young-M.  Robson-B.  Burke.. 
(Exploitation:  June  1,'40,  p.  61.) 

Isle  of  Destiny  (G)  017  W.  Gargan-W.  Ford-J.  Lang... 
Legion  of  the  Lawless  (G)  042. George  O'Brien- Virginia  Vale.. 
Little  Orvie  (G)  020  J.  Sheffield-E.  Truex-A.  Todd 
Marines  Fly  High  (G)  018  R.  Dix-C.  Morris-L.  Ball  
Married  and  in  Love  (G)  014  .  Alan   Marshal  -  Barbara   Read - 

Helen  Vinson-Patric  Knowles 
Marshal  of  Mesa  City  (G)  081. George  O'Brien- Virginia  Vale.. 
Meet  Dr.  Christian  (G)  005... Jean   Hersholt-Dorothy  Lovett.. 
Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol... 
Millionaire  Playboy  (G)  022... Joe  Penner-Linda  Hayes  
My  Favorite  Wife  (A)  025  Irene    Dunne-Cary  Grant-Ran- 

dolph Scott-Gail  Patrick  
(Exploitation:  June  1,'40,  p.  59.) 

Pinocchio  (G)  091  Disney  Feature  Cartoon  
(Exploitation:   Feb.   I7,'40.   p.  53;   Mar.  9, '40,   p.   77;  IV 
p.   61:  Apr.   6, '40,   p.   57:  Apr.    13, '40.   pp.   65.   66;  Apr. 

p.  79;  May  4, '40,  p.  73;  May  25,'40,  p.  71;  June  8,'40,  p. 

.Nov. 
10,'39t. 

...81 Oct. 
28,'39 

.  May I0,'40t. 

.  .  .84 

Mar. 

30,'40 
.  May 

3l,'40t. 
...74 Mar. 

16, '40 .Apr. 12, '40. . . .  .58.  Apr. 

13, '40 

Apr. 

5,'40t. 

.  ..67 Mar. 

30.'40 

.  Apr. 

26,'40t. 
.  .  .63 

Apr. 

13, '40 
Dec. 

22,'39 
62 

Dec. 

9,'39 Oct. 6,'39 
.  67 

Sept. 9,'39 
.Nov. 

3,'39t. 

.  .  .65 
Oct. 

14,'39 

Dec. 

29,'39t. 

.115 

Dec. 

23,'39 . .  May 3,'40t. 

.  .101 Apr. 

20,'40 Mar. 

8,'40t. 

...83 
Mar. 

9. '40 

. .  .59 
Nov. 

25, '39 ..Mar. 

I.'40t. 

.  .  .66 
Mar. 

9.'40 

Feb. 

2,'40t. 
.  .  .68 Feb. 

17, '40 

Jan. I9,'40t. 
.  .59 Dec. 

18, '39 

. .  Nov. 

3,'39t. 

.  .  .62 
Oct. 7, '39 

..Nov. 
I7,'39t. 

.  .  .70 

Oct. 
21, '39 Jan. 

12,'40t. 
.  .  .67 

Dec. I6,'39 Mar. 
I5,'40t. 

.  .  .64 
Mar. 

2, '40 

May 

I7,'40t. 

.  .  .88 

May 

4, '40 

. .  Feb. 

23,'40t. 
.  ..87 Feb. 

3,'40 

ar.    16, '40,  p. 59;  Mar. 
23,'40, 20. '40, 

53.) 

p.   57;  Apr.  27,'40, 
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l6.'40t....9I.Feb.  3,'40 
p.  77.) 

.Nov.   24,'39t  91.  Nov.    18. '39 
I3,'39t. 8,'39t. 

.Feb.  9,'40t 

.72. Sept.  30, '39 
.62.  Dec.  2,'39 

.96.  Feb.    10, '40 

Running  Time 
Title  Star  Rel.  Date      IVIinutes  Reviewed 

Prairie  Law  084  George  O'Brien- Virginia  Vale.... June    I4,'40t  59  
(See  "In  the  Cutting  Room."  fWay  4, '40.) 

Primrose  Path   (A)   023  Ginger   Rogers-Joel   McCrea  Mar.   22,'40t  93. Mar.    16, '40 
(Exploitation:  Apr.  6, '40,  p.  57.) 

Reno   (G)   008  R.  Dix-G.  Patrick-A.  Louise  Dec.     I,'39t  73. Nov.    18, '39 
Saint's  Double  Trouble  (G)  021 .  George  Sanders-Helene  Whitney- 

Bela  Lugosi   Jan.    26,'40t  68. Jan.    20, '40 
Saint  Takes  Over,  The  (G)  033.  George  Sanders-Wendy  Barrie. .  . .  June    7.'40t  . . .  .69.  Apr.   27, '40 
Sued  for  Libel  (G)  012  Kent  Taylor-Linda  Hayes  Oct.    27,'39t  69.IVIar.  25, '39 
Swiss  Family  Robinson  (G)  019.  Thomas    Mitchell  -  Edna    Best  - 

Freddie  Bartholomew  -  Terry 
Kilburn  -  Tim  Holt  Feb. 

(Exploitation:  Feb.  24,'40,  p.  63;  Mar.  2,'40,  p.  65:  Apr.  27, '40, 
That's  Right,  You're  Wrong 

(G)  Oil   Kay  Kyser  &  Orch.-A.  Menlou- 
May  Robson  -  E.  E.  Horton  - 
Lucille  Ball   

(Exploitation:  Jan.  13, '40,  p.  .56;  Ffb.  I0,'40.  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor. .  .Oct. 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dec. 
Vigil  in  the  Night  (A)  007  Carole    Lombard-Anne  Shirley- 

Brian  Aherne   
(Exploitation:  Feb.  I7,'40.  p.  53;  Mar.  30, '40,  p.  89.) 

You  Can't  Fool  Your  Wife  (A) 
032   Lucille  Ball-James  Ellison  May   24,'40t  68. May  I8,'40 

Coming  Attractions 
Anne  of  Windy  Poplars  035  Anne  Shirley- James  Ellison  June  28,'40t  

(See  "In  the  Cutting  Room,"  May  18, '40.) 
Cross  Country  Romance  039  Gene  Raymond- Wendy  Barrie. ...  July  I9,'40t  
Dance,  Girl,  Dance  040  Maureen  O'Hara-Louis  Hayward 

L.  Ball-V.  Field-M.  Carlisle.  .  .Aug.  23,'40t  
Dr.  Christian  Meets  the  Women 
036   Jean   Hersholt- Dorothy  Lovett. .  . .  July  5.'40t  

Dreaming  Out  Loud  Lum  &  Abner-Frances  Langford- 
Frank  Craven- Bobs  Watson  

Laddie*   T.  Holt-V.  Gilmore-J.  Carroll  
Lucky  Partners  038  Ronald  Colman-Ginger  Rogers  Aug.  2,'40  
Men  Against  the  Sky  R.  Dix-W.  Barrie-E.  Lowe  
Millionaires  in  Prison  037  Lee  Tracy-Linda  Hayes  July  I2,'40t  

(See  "In  the  Cutting  Room,"  May  25, '40.) 
One  Crowded  Night  042  Biliie  Seward-Don  Costello  Aug.  9,'40t  
Pop  Always  Pays  034  L.   Errol-D.  O'Keefe-A.  Pearce  .June  2l,'40t  

(See  "Thousand  Dollar  Marriage,"  "In  the  Cutting  Room,"  May  18. '40.) 
Queen  of  Destiny  (G)  061  Anna   Neagle-Anton  Walbrook- 

C.    Aubrey   Smith  Aug.   I6,'40t. .  .  .95.0ct.    29, '38 
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Stage  to  Chino  085  George  O'Brien-Virginia  Vale....  July  26,'40t  
Stranger  on  the  Third  Floor*. .  Peter  Lorre  -  John  McGuire  - 

Margaret  Tallichet   ■.  
Tom  Brown's  Schooldays  029... Sir  Cedric  Hardwicke  -  F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   

(See  "In  the  Cutting  Room,"  May  4, '40.) 
Triple  Justice  085  George  O'Brien   Sept.  27,'40t  
Villain  Still   Pursued  Her, 
The   Anita  Louise-Richard  Cromwell- 

Hugh  Herbert- Buster  Keaton  
(See  "In  the  Cutting  Room,"  Apr.  27, '40.) 

TWENTIETH  CENTURY-FOX 

Title  Star 
Barricade  (G)   026  Alice  Faye-Warner  Baxter  
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. 

(Exploitation:  Apr.  20. '40.  p.  57;  May  4. '40,  p.  74.) Charlie  Chan  in  Panama  (G) 
035   Sidney  Toler-Jean  Rogers  

Cisco  Kid  and  the  Lady,  The 
(G)  012   C.  Romero-V.  Field-M.  Weaver. 

City  in  Darkness  (G)  021  Sidney  Toler-Lynn  Bari  
City  of  Chance  (G)  027  Lynn  Bari-Donald  Woods  
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  William  -  B.  Barnes.. 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver  
(Exploitation:  Nov.  25, '39,  p.  56;  Dec.  2, '39,  pp.  72,  75; 
pp.  66,  69;  Dec.  30, '39,  pp.  64.  65;  Jan.  13. '40.  p.  56.) 

Earthbound    (A)    034  Warner  Baxter-Andrea  Leeds.... 
Escape.  The  (G)  010  Amanda  Duff-Kane  Richmond... 
Everything  Happens  at  Night 

(G)  029   Sonja   Henie  -   Ray  Milland  - 
Robert  Cummings   

(Exploitation:  Feb.  I0,'40,  p.  69.) 
First  World  War,  The 

(reissue)   (A)  062  Documentary   
Four  Sons  (G)  047  D.  Ameche-Mary  Beth  Hughes.. 
Free,  Blonde  and  Twenty-one 

(A)  037   L.  Bari-J.  Davis-H.  Wilcoxon... 
Girl  in  Room  313  (G)  051  Kent  Taylor- Florence  Rice  
Grapes  of  Wrath.  The  (A)  040.  Henry  Fonda  -  Dorris  Bowdon  - 

Charley  Grapewin  -  Jane  Dar- well   

(Exploitation:  Mar.  2, '40,  p.  05;  Mar.  9. '40,  p.  77;  Apr. 
pp.  73,  76;  May  1 1, '40,  p.  69;  May  I8,'40.  p.  76;  June 

Heaven  with  a  Barbed  Wire 
Fence  (G)  019   Jean  Rogers-Glenn  Ford  

Running  Time 
Rel.  Date       Minutes  Reviewed 
Dec.     8.'39t  71  Dec.  I6.'39 
.Mar.  22.'40t  83. Jan.  27,'40 

Mar.     I.'40t  67.  Feb.  10, '40 

Dec.  29.'39t..  ..73.Dec.  2, '39 
Dec.  I,'39t. .  .  .74.N0V.  18, '39 
Jan.    I2,'40t  57.  Dec.  30, '39 

Nov.   24,'39t  72.  Nov.  18, '39 

Nov.  I0,'39t..  I03.NOV.    1 1,'39 
Dec.  9, '39,  p.  94;  Dec.  I6,'39, 

June     7,'40t  67. June  8.'40 
.Oct.      6.'39t  58. Nov.    II, '39 

Dec.  22,'39t. .77. Dec.   23, '39 

.Oct.    27,'39t  78, Nov.  17, '34 
June    I4,'40t  88. June  I, '40 

Mar.   29,'40t  67.  Feb.  I7.'40 
May   3l.'40t  56. June  15,'40 

Mar.  I5,'40t  . .  .l28.Jan.  27, '40 
27, '40,  pp.  76,  81;  May  4,'40, 8. '40.  p.  53.) 

Title  Star 
He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland.. 
High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  
Hollywood  Cavalcade  (G)  007..  Alice    Faye    -    Don    Amcche  - 

Stuart  Erwin-Buster  Keaton... 
(Exploitation:  Nov.  4, '39,  p.  67;  Dec.  9, '39,  p.  94;  Dec.  23 

Honeymoon's  Over,  The  (G) 
024   M.  Weav«r-S.  Erwin-P.  Knowles. 

Inspector  Hornleigh  on  Holiday 
(A)  022   Gordon  Harker- Alastair  Sim  

I  Was  an  Adventuress  (G)  038.2orina  -  Richard  Greene  -  Erich 
Von  Stroheim-Peter  Lorre.... 

Johnny  Apollo  (A)  042  Tyrone   Power- Dorothy  Lamour- 
Edward  Arnold-Lloyd  Nolan... 

(Exploitation;  Apr.  27,'40,  p.  77;  May  25, '40,  p.  66.) 
A.   Faye-D.  Ameche-H.  Fonda- 

Edw.  Arnold-Warren  William- 
Leo  Carrillo-Weber  &  Fields., 

p.  59.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 
Jan.    I9,'40t...  83.Jan.    20, '40 
Jan.    26,'40t  74. Jan.     6, '40 

Oct.    I3,'39t  96. Oct.  7,'39 '39,  p.  57;  Dec.  30,'39,  p.  65.) 

Dec.  I3,'39t. 

Dec.  I,'39t. 

May  I0.'40t. 

Apr.  I9,'40t. 

.70. Nov.  25, '39 

.74.  Nov.  I8,'39 

.81. May  4,'40 

.93  Apr.  20, '40 
Lillian  Russell  (A)  045. 

May    24,'40t. .  .l27.May  I8,'40 
(Exploitation:  June  I, '40, Little  Old  New  York  (G)  031. Alice   Faye  -  Fred   MacMurray  - 

Richard  Greene-Brenda  Joyce, 
p.  70;  May  4,'40,  p.  72.) 

Feb.     9,'40t. .  .  100.  Feb.    10, '40 

.  L.  Nolan-J.  Rogers-M.  Marsh. 

(Exploitation:  Feb.  10. '40, 
Man  Who  Wouldn't  Talk,  The 

(G)  030   
On  Their  Own  (G)  044  Spring  Byington-Ken  Howell  
Pack  Up  Your  Troubles  (G) 
014   J.    Withers-Ritz  Brothers-Lynn 

Bari-Stanley  Fields   
Road  to  Glory  (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Gracie  Fields-Sidney  Howard... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver. 
So  This  Is  London  (A)  043. ...Geo.  Sanders-Berton  Churchill.. 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland 

Feb.  2,'40t. 
May  17,'40t. 

.72. Jan.  20, '40 

.63. Apr.    13, '40 

Oct.    20,'39t  75  Oct.  14,'39 Oct. 

Oct. 
Apr. 

May 

13,'39f . 

20,'39t. 26,'40t. 3,'40t. 
.101. June  6, '36 
..79.  July  29,'39 
..65.  Mar.  9,'40 
..84.  Feb.  4, '39 

5,'40t.. 

..85 

Apr. 
6,'40 Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds. .  Jan. 

5,'40t.. 

..86 

Dec. 

23,'39 
(Exploitation:  Feb.  24. '40. p.  55.) They  Came  By  Night  (G)  033. Will  Fyflfc-Phyllis  Calvert  .Feb. 23,'40t.. 

..73 

Mar. 

16,'40 Too  Busy  to  Work  (G)  016. . . J.  Prouty-S.  Byington-J.  Davis. 
.Nov. 

I7,'39t.. 

..65 

Nov. 

4,'39 
20,000  Men  a  Year  (G)  013.. . R.  Scott-P.  Foster-M.  Lindsay. .  Nov. 

17,'39t.. 

.  .84 

Oct. 
28,'39 Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  Apr. 

I2.'40t. . 

..70 

Mar. 
23,'40 Young  As  You  Feel  (G)  032.. Jed  Prouty-Spring  Byington.... Feb. 16,'40t.. .  .59 Feb. 
3,'40 

.June   21,'40t....75.May    II, '40 

.68. June 

.71 .June 
I, '40 I, '40 

.  Nov. 3,'39t  62. Oct.     7, '39 

Coming  Attractions 
Bride  Wore  Crutches,  The  Lynn  Roberts-Ted  North  
Bringham  Young   T.   Power-L.   Darnell-J.  Carra- 

dine-B.  Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price... Aug.    16, '40. Charlie   Chan   in  the  Wax 

Museum   Sidney  Toler-Marguerite  Chap- man   
Charlie  Chan's  Murder  Cruise 

(G)  048   Sidney  Toler-Marj'orie  Weaver. 
Elsa  Maxfell's  Public  Deb 

No.   I   Brenda  Joyce  -  Ralph  Bellamy - 
George  Murphy-Mischa  Auer- 
Charles  Ruggles   Sept.  27, '40  

(See  "In  the  Cutting  Room,"  May  25. '40.) 
Ghost  of  Cisco  Kid  Cesar  Romero-Sheila  Ryan  
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  Aug.  23, '40  
Girl  Must  Live,  A  (A)  Lilli  Palmer-Margaret  Lockwood  92.  May    13, '39 

(See  "In  the  Cutting  Room,"  Apr.  27. '40.) 
Great  Profile,  The*  John  Barrymorc-John  Payne-Mary 

Beth    Hughes-G.  Ratoff   
1   Married  a  Nazi  Joan  Bennett  -  Francis  Lederer - 

Lloyd  Nolan-Anna  Sten  Aug. 
Lucky  Cisco  Kid  (G)  049  Cesar  Romero- Evelyn  Venable.  .  . .  June 
Manhattan  Heartbreak  (G)  046. Virginia  Gilmore- Robt.  Sterling. 
Marylland  050   Brenda  Joyce   -   John   Payne  - 

Walter  Brennan-Fay  Bainter- 
Chas.  Ruggles   July 

Pier  13   Lynn  Bari-Lloyd  Nolan  Sept. 
(See  "In  the  Cutting  Room,"  May  25, '40.) 

Return  of  Frank  James,  The...H.  Fonda-A.  Leeds-J.  Cooper  Sept. 
Sailor's  Lady  052  Jon   Hall-Nancy  Kelly  July 

(See  "In  the  Cutting  Room,"  Mar.  2, '40.) 
Street  of  Memories  Lynn  Roberts-John  McGuire  Aug. 

(See  "In  the  Cutting  Room,"  May  I8,'40.) 
Young  People,  The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakie  -  Arleen Whelan   

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

UNITED  ARTISTS Running  Time 

star  Rel.  Date       Minutes  Reviewed 

Chump  at  Oxford  (G)  Laurel  and  Hardy.  Feb.    I6,'40t  . . .  .63.Mar.  2,'40 
(Exploitation:  Apr.  20,'40,  p.  56.) 

Eternally  Yours  (A)  Loretta   Young  -  David   Niven - 
H.  Herbcrt-B.  Burke-Z.  Pitts.. Oct.  12,'39t  95. Oct.  7,'39 

(Exploitation:  July  22. '39,  p.  81;  Dec.  30. '39,  p.  66.) 
House  Across  the  Bay  (G)  Joan    Bennett- Geo.  Raft-Lloyd 

Nolan-Gladys  George   Mar.     I,'40t. .  .  .88.Mar.     2, '40 
(Exploitation:  Mar.  30, '40,  p.  87.) 

Housekeeper's  Daughter  (G)...Joan  Bennett- Adolphe  Menjou . .  . .  Oct.    26,'39t.  . .  .SO.Sept.  16,39 
(Exploitation:  Dec.  30,'39,  p.  66.) 

30.'40... 28,'40t. . 
I2,'40t.. 

19,'40t. 

6, '40. . 

13,'40.. 5,'40t. 

9,'40.. 
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Title 
Lion  Has  Wings,  The  (G) . 

(Exploitation:  Dpc.  23, '39, 
My  Son,  IVly  Son  (A)  

(Exploitation:  Apr.  13, '40, 
pp.  68,  69.) 

Of  Mice  and  Men  (A)  

(Exploitation:  Jan.  20, '40, 
p.  64.) 

One  Million  B.C.  (G)  

Running  Time 
Star  Rel.  Date       Minutes  Reviewed 

Merle  Oberon- Ralph  Richardson- 
June  Duprez-Flora  Robson  Jan.    I9,'40t . .  •  .73  .  Nov.    IB, '39 

pp.  57.  59;  Jan.  20, '40.  p.  72;  Mar.  16, '40,  p.  60.) 
Brian  Aherne- Madeleine  Carroll- 

Louis  Hayward-Laraine  Day....  Mar.  22.'40t. .  .  117.  Mar.     9, '40 
p.  65;  Apr.  27, '40,  p.  76;  May  1 1. '40,  pp.  69,  70:  May  25, '40, 

Burgess    Meredith-Lon  Chaney, 
Jr.-Betty  Field-Chas.  Bicl<ord  .  .  Jan.  I2,'40t . .  .  1 06 .  Dec.  30, '39 

pp.  66,  67;  Jan.  27,'40,  p.  70;  Feb.  3, '40,  p.  78;  Mar.  2, '40, 

(Exploitation;  Apr.  13, '40, 
Our  Town  (A)  

(Exploitation:  Mar.  3n.'40, 
Over  the  Moon  (A)  
Raffles  (G)   

(Exploitation:  Jan.  20, '40, 
Rebecca  (A)   

(Exploitation:  Apr.  I3,'40, 
Saps  at  Sea  (G)  
Slightly  Honorable  (A)  

..Apr.     5,'40t  80.  Apr. 
I, '40,  p.  61 ;  June  8, '40. 13, '40 p.  50.) 

.May  24,'40t. I. '40,  p.  59.) 

.Mar.  29,'40t. 

.Dec.  29.'39t. 

*90.  May 

.78  ,  Dec. 

.71  Dec. 

.Apr.  I2,'40t. .  .  130.  Mar. ,'40,  p.  60.) 

.May     3,'40t  57. May 

.85. Jan. 

18/40 

30, '39 

23, '39 

30, '40 
4. '40 

13, '40 

Carole  Landis-Lon  Chaney,  Jr.- 
John  Hubbard   

p.  65;  May  18, '40,  p.  79;  June 
Frank    Craven  -  Martha    Scott  - 

Wm.    Holden-B.  Bondi-Thos. 
Mitchell-Fay   Bainter  -  Stuart 
Erwin   

p.  87:  May  25, '40,  p.  71;  June 
Merle  Oberon-Rex  Harrison  
David    Niven-Olivia   de  Havil- 
land   

p.  67;  Mar.  9. '40,  p.  76.) 
Laurence  Olivier-Joan  Fontaine- 

Judith  Anderson-Geo.  Sanders, 
p.  66;  Apr.  20, '40,  p.  57;  June Laurel  and  Hardy  
Pat  O'Brien-Ruth  Terry-Broder- 

ick  Crawford -Edward  Arnold ...  Dec.  22,'39t 
Carole  Landis  -  John  Hubbard  - 

Adolphe  Menjou-Wm.  Gargan- 
Mary  Astor   

p.  51.) 
Coming  Attractions 

Captain  Caution   Victor  Mature-Louise  Piatt  
Conquest  of  the  Air  (G)  Laurence  Olivier   71. June     8, '40 
Foreign  Correspondent   Joel  McCrea  -  Larainc  Day  - 

Herbert  Marshall-R.  Benchiey  
Kit  Carson   Jon  Hall-Lynn  Bari  
Long  Voyage  Home  J.  Wayne-T.  Mitchell-I.  Hunter- 

W.  Lawson  -  B.  Fitzgerald  - 
Shields   

South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 
Frances  Farmer   July  4,'40t  

Thief  of  Bagdad  Sabu-J.   Duprez-C.  Veidt  
Westerner,  The   Gary    Cooper- Doris  Davenport- 

F.  Stone-L.  Bond-W.  Brennan  
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Turnabout  (A) 

(Exploitation:  June  8, '40, 
.May    I7,'40t  83.  May     4, '40 

UNIVERSAL 
Star 
Bruns-  M. Auer-D.  O'Keefe. 

Runn 
Rel.  Date  Mi 

.May  I7,'40t 

3l,'40t. 
24,'39t. 
I2,'40t. 

Title 
Alias  the  Deacon  (G)  4015  B 
All  Quiet  on  the  Western  Front 

(re-issue)   (G)  4073  Lew  Ayres-Slim  Summerville  Sept.  29. '39! 
(Exploitation:  Oct.  28,'39,  p.  70;  Nov.  25.'39,  p.  58;  Dec.  2,'39,  p.  73.) Bad     Man    from     Red  Butte 

(G)  4063   Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight   May 

Big  Guy.  The  (G)  4016  Victor  McLaglen-Jackie  Cooper. .. Nov. 
Black  Friday  (G)  4018  Boris  Karloff-Bela  Lugosi  Apr. 

(Exploitation:  Mar.  9, '40,  p.  77.) 
Call  a  Messenger  (G)  4020  Billy  Halop-Huntz  Hall-Mary 

Carlisle-Larry  Crabbe  Nov. 
Charlie   McCarthy,  Detective 

(G)  4011   E.  Beroen-"Charlie  McCarthy"- 
"Mortimer  Snerd"  -  Robert 
Cummings-Constance  Moore... 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston.. 
Danger  on  Wheels  4055  R.  Arlen-A.  Devine-P.  Moran.. 
Desperate  Trails,  The  4058  Johnny  Mack  Brown-Bob  Baker- 

F.  Robinson-F.  Knight  
(See  "In  the  Cutting  Room,"  July  15, '39.) 

Destry  Rides  Again  (A)  4002. .  Marlene   Dietrich-Jas.  Stewart- 

(Exploitation:  Mar.  2,'40,  p.  64.) 
Double  Alibi  (G)  4034  Wayne  Morris-Margaret  Lindsay 
Enemy  Agent  (G)  4033  Richard  Cromwell- Helen  Vinson 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrish- 

Robert  Stack- Eugene  Pallette- 
Leatrice  Joy   Nov. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30,'39,  p.  66;  Mar.  23, '40,  p. 

ing  Time 
nutes  Reviewed 

.72,  May  4.'40 

.93. Apr.   26, '30 

.58.  June  I5,'40 

.78.  Dec.  2, '39 

.70.  Mar.     9, '40 

8, '391  65. Sept.  23, '39 

Dec.   22,'39t..  .  .77.Dec.    23, '39 

Nov. 
24,'39t. . ..55 Jan. 

27,'40 
.Feb. 
Sept. 

.  Dec. 
29,'39t. . 

.  .94 
Dec. 

2, '39 

Mar. I,'40t.. ..60 Mar. 

23,'40 
.Apr. I9,'40. . . ..61 Apr. 

I3,'40 

Framed  4032   Constance  Moore- F.  Albertson 
(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Green  Hell  (G)  4041  Douglas  Fairbanks,  Jr.  -  Joan 
Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders-George 
Bancroft  -  Vincent  Price  Jan. 

Half  a  Sinner  4040  Heather  Angel-John  King  Apr. 
Hawaiian  Nights  (G)  4024  J.  Down-C.  Moore-M.  Carlisle. .  .Sept. 
Hero  for  a  Day  4033  Charles  Grapewin-Anita  Louise- 

Dick  Foran   Oct. 
Hot  Steel  4056  Richard  Arlen-Andy  Devine  May 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Honeymoon  Deferred  (G)  4038..  Edmund  Lowe- Margaret  Lindsay. .  Feb. 

I0,'39. . 64.) 

Feb.  23,'40t. 

26,'40t. .  . 
5,  '40t.. 
8,'39t.. . 

6,  '39t..  . 
24,'40t..  . 

.84  .  Nov.  4,'39 

.60  

.87. Jan.  20,'40 .59  

.65. Aug.  I9,'39 

.66  

Title  Star 
House   of   Seven    Gables  (G) 
4013   Vincent  Price- Margaret  Lindsay- 

N.  Grey-G.  Sanders-D.  Foran 
(Exploitation:  Mar.  9,'40,  p.  77.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 

(Exploitation:  May  25, '40,  p.  67.) 
Invisible    Man    Returns  (G) 
4009   Vincent  Price-Sir  Cedric  Hard- wicke-Nan  Grey   

(Exploitation:  Jan.  20, '40,  p.  66;  Jan.  27, '40,  p.  70;  Mar. 
May  1 8, '40.  p.  78.) 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- 

( Exploitation :  June  I, '40,  p.  61.) 
La  Conga  Nights  (G)  Hugh   Herbert- Dennis  O'Keefe- 

Legion   of   Lost   Flyers  (G) 
4053   .  R.  Arlen-A.  Devine-A.  Nagel. 

Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 
Richard  Carlson  -  Florence 
Rice  -  Joy  Hodges  

Love,  Honor  and  Oh,  Baby(G)..W.  Ford-K.  Adams-D.  Woods.. 
Ma!  He's  Making  Eyes  at  Me 

(G)  4022   Tom  Brown-Constance  Moore... 

(Exploitation:  July  22. '39,  p.  82;  Aug.  26,'39,  p.  86.) 

Mutiny  on  the  Blackhawk  (G) 
4051   R.  Arlen-A.  Devine-C.  Moore.. 

My  Little  Chickadee  (A)  4004.  Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel 

Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  

(See  "In  the  Cutting  Room,"  Dec.  30,'39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- 

One  Hour  to  Live  (G)  4030  C.  Bickford-D.  Nolan-J.  Litel.. 
Riders    of   Pasco    Basin  (G) 
4062   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight- Frances  Robin- son   
Rio  (G)  4014  Sigrid  Gurie  -  Basil  Rathbone  - 

Victor  McLaglen- Robert  Cum- 

Sandy  Is  a  Lady  (G)  4008. 

Tower  of  London  (G)  4012  Basil    Rathbone-Boris  Karloff- 
N.  Grey-B.  O'Neil-l.  Hunter. 

(Exploitation:  Feb.  3,'40,  p.  72.) 

Apr. 

I2,'40t 

.  .  .89 Mar. 9, '40 

3,'40t 

.  .  .93 

May 

4, '40 

.Jan. 

I2,'40f 

. .  .81 
Jan. 

I3,'40 

I6,'40, 

P.  58; 
May  4, '40, 

p.  74; 22.'40t 

.*I00 

23, '40 
3l,'40t 

...  59 

May 

1  8, '40 

.  Dec. 

l,'39t 

.  .  .63 
Dec. 

30, '39 

Nov 

3,'39t 

.  .  .63 
Nov. 

4  '39 

Oct 
27,'39t 

.  .  .65 

Nov. 
4  '39 

June 

7,'40t 

.  .  .59 

June 
8,'40 

,  Mar. 

I5,'40t 
...  0  1 

Apr. 

6, '40 
.  Dec. 

8,'39t 

. .  .60 

Sept. 

8,'39t 

...  9 1 

M  ay 

20.'39 
Dec. 

I5,'39t 
. .  .64 

Nov. 25, '39 
.Sept. 

l,'39t 

.  .  .66 

Aug. 

12, '39 
Feb. 

9,'40t. 

.  .  .84 Feb. 

10, '40 
Jan. 

5,'40t 

.  .  .63 

20,'39f . .  .  .58 

.  Nov. 
I0,'39t. 

.  .  .59 
Nov. 

1 1,'39 3.'40t. 

.  .  .56 

May 

25, '40 

Sept. 

29,'39t. 

.  .  .77 

Oct. 

I4,'39 
.  Nov. 

3.'39t. 

.  .  .79 June 

26, '37 
June 

I4,'40t. 

.  .'^64 

May 

25,'40 

IO,'4Dt. 

.  .  '  64 

May 

1  l,'40 .  Nov. 
17, '391, 

. .  .92 Nov. 
25, '39 .Oct. 

I3,'39t. 

.  ..62/2.... 
Sept. 

I5,'39t. 

. .  70  , Sept. 

I6,'39 
.  Sept. 

I,'39t. 

.  .  .88 

Aug. 

26, '39 ,'39,  p.  67;  Nov.  25, '39,  p.  58; 

Jan.    I9,'40t  55.  May    (I, '40 

(See  "In  the  Cutting  Room,"  July  29, '39.) 
Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew. 
Under-Pup,  The  (G)  4010  Gloria   Jean-N.    Grey-R.  Cum 

mings-V.  Weidler-A.  Gillis. 
(Exploitation;  Oct.  7,'39,  p.  65:  Oct.  14, '39,  p.  66;  Nov. 
Dec.  23, '39,  p.  60.) 

West  of  Carson  City  (G)  4061..  Johnny  Mack  Brown-Bob  Baker 
Fuzzy  Knight-Peggy  Moran. 

Witness   Vanishes,   The  (G) 

4027   Edmund  Lowe-Wendy  Barrie  Sept  22.'39t  . .  .  .66.0ct.  28,'39 
Zanzibar  (G)  4025  Lola  Lane-James  Craig  Mar.     8,'40t . .  .  .69 .  Mar.  30,'40 

Coming  Attractions 

Arizona  Cyclone*  4064   Johnny  Mack  Brown-Bob  Baker- 
Fuzzy    Knight   July  I9,'40t  

Black  Diamonds  4057  Richard  Arlen-Andy  Devine  July  I2,'40t  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  Aug.  9,'40t  
I   Can't  Give  You  Anything 

But  Love,  Baby  (G)  4037. ..  Johnny  Downs  -  Peggy  Moran  - 
Broderick  Crawford   June  2l,'40t 

I'm  Nobody's  Sweetheart  Now.  H.  Parrish-D.  O'Keefe-C.  Moore  
Margie*   N.  Grey-T.  Brown-M.  Auer  
Modern  Monte  Cristo.  A  V.  McLaglen-J.  Loder-A.  Nagel  
Mummy's  Hand,  The   Dick  Foran-Peggy  Moran  
Private  Affairs   Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Cummings. .  July  5,'40t  
Slightly  Tempted   H.   Herbert-J.   Downs-P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste.  .Aug.  2,'40t  

(See  "In  the  Cutting  Room."  May  1 1, '40.) 
Spring  Parade   Deanna   Durbin   -    Robt.  Cum- mings-Mischa  Auer   
When  the  Daltons  Rode  K.  Francis- R.  Scott-B.  Donlevy  
You're  Not  So  Tough  (G)  "Dead  End  Kids"-Nan  Grey  July    26,'40t. . .  .71 .  June 

61. May    II, '40 

I, '40 

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures 
Title 

Angel  from  Texas,  An. 

I6,'40t  59.  Feb.  24,'40 

Star .  Eddie  Albert  -  Rosemary  Lane  - 
Wayne  Morris- Ronald  Reagan- 
Jane  Wyman   Apr. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

27,'40t  69.  May  I8,'40 
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Running  Time 
Rel.  date       IVIinutes  Reviewed Title  Star 

Castle  on  the  Hudson  (G)  459.Joiin  Garfield  -  Pat  O'Brien  ■ 
Ann  Sheridan  -  Burgess  Mere- 

dith  Feb.    r7,'40t..  ..77.IVIar.  2,'40 
(Exploitation:  Feb.  24,'40,  p.  53.) 

Dr.    Ehrlich's   Magic  Bullet 
(G)  457   Edw.  G.  Robinson-Ruth  Gordon- 

Donald  Crisp-Otto   Kruger  Mar.     2,'40t . .  •  103 .  Feb.  I0,'40 
(Exploitation:  Feb.  1 7, '40,  p.  53;  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  79;  May  4. '40,  p.  73; 
May  1 1. '40,  p.  72.) 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 
G.  Brent-A.  Hale-D.  Morgan.. Jan.    27.'40t. .  .  .90  Jan.    13. '40 

(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3. '40.  pp.  74,  78;  Feb.  24,'40,  pp.  52,  56;  Apr. 
13. ■40.  p.  66;  May  4,'40,  p.  73.) 

Flight  Angels  (G)  Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- 
Wayne  Morris   May    I8,'40  •75. May    II, '40 

Four  Wives  (A)  453  Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  - 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   Dec.    25,'39t  99.  Nov.   25. '39 

(Exploitation:  Dec.   I6,'39.   p.  67.) 
Fugitive  From  Justice  Roger  Pryor-Lucille  Fairbanks. .  .June    I5,'40t . . . . 53  
Murder  in  the  Air  R.  Reagan-J.  Litel-L.  Lys  June     (,'40t  55  
On  Your  Toes  (G)  463  Zorina-Eddie    Albert-A.  Hale- 

J.  Gleason-G.  Dickson  Oct.    I4,'39t  94. Oct.  28,'39 
Private  Detective  (G)  471  Jane  Wyman-Dick   Foran  Dec.     9,'39t  55. Dec.     9, '39 
Return  of  Dr.  X.  The  (G)  464.  Wayne   Morris   -    H.    Bogart  - 

Lya  Lys- Rosemary  Lane  Dec.     2,'39t. .  .  .62  Dec.     2. '39 
(Exploitation:  Jan.  20, '40,  p.  66.) 

Smashing  the  Money  Ring  (G) 
470   R.  Reagan- Margot  Stevenson  Dec.    2l,'39t  57. Nov.   25, '39 

Three  Cheers  for  the  Irish  (G) 
465   Priscilla  Lane-Dennis  Morgan- 

Thomas  Mitchell-Alan  Hale  Mar.    I6,'40t . . .  100 .  Mar.  I6,'40 
(Exploitation:  Apr.  20, '40,  p.  58;  May  I8,'40,  p.  77.) 

'Til  We  Meet  Again  (G)  456..  Merle    Oberon  -  George    Brent - 
Pat   O'Brien-Geraldine  Fitz- 

gerald  Apr.   20,'40t  99. Apr.  I3,'40 
(Exploitation:  Apr.  27,'40,  p.  77;  June  I, '40,  p.  60.) 

Torrid  Zone  (A)  James  Cagney-Ann  Sheridan-Pat 
O'Brien-Andy  Devine   May    25.'40t. .  .*90.  May    I  I, '40 

We  Are  Not  Alone  (G)  458  Paul  Muni  -  Jane  Bryan  -  Flora 
Robson  -  Una  O'Connor   Nov.   25.'39t. . . 1 12. Nov.    II, '39 
Coming  Attractions 

All  This  and  Heaven  Too  Bette  Davis  -  Charles  Boyer  - 
Jeffrey  Lynn- Virginia  Weidler.  .  June   29,'40t  ,  

(See  "In  the  Cutting  Room,''  May  1 1, '40.) 
Man  Who  Talked  Too  Much...G.  Brent-V.  Brucc-B.  Marshall    July  6.'40t  
They  Drive  by  Night  Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupino..July    27, '40  

Warner  Brothers Running  Time 
Title 

British  Intelligence  (G) 
Brother  Orchid  (G)  

Star Rel.  date Minutes 
416. . 

Brother 
406 

.  Boris  Karloff-Margaret  Lindsay 
 Edw.  G.  Robinson-Ann  Sothem- 

Humphrey    Bogart     -  Ralph 
Bellamy   June 

Rat  and  a  Baby  (G) 
 W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert.. 
(Exploitation:  Apr.  6, '40,  p.  57;  May  25. '40,  pp.  69,  72.) 

Calling  Philo  Vance  (G)  420  . J.  Stephenson-Margot  Stevenson. 
Child  Is  Born,  A  (A)  415  Geraldine    Fitzgerald   -  Jeffrey 

Lynn-Gladys  George   Jan. 
(Exploitation:  Dec.  9, '39.  p.  96;  Jan.  27,'40,  p.  72;  Feb.  3, '40,  p 
Feb.  24,'40,  p.  53;  Mar.  9.'40,  p.  78;  Mar.  16. '40,  p.  61;  Mar. 
6, '40,  p.  57;  May  4. '40,  p.  73.) 

Dead   End   Kids  on  Dress 
Parade  (G)  413  Dead   End   Kids-John   Litel  Nov 

Granny,  Get  Your  Gun  421  May    Robson-Harry  Davenport- 
Margot  Stevenson   Feb 

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  - 
Humphrey  Bogart-Jane  Bryan 

It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts. 

(Exploitation:  Apr.  13, '40,  p.  65;  May  I8,'40,  p.  80.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett. 
Kfng  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr. 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  Atwill . . .  Dec. 
(Reviewed  under  the  title,  "Juarez  and  Maximilian.") 

Pride  of  the  Blue  Grass  (G)  418.  Edith  Fellows- James  McCallion . . . Oct 
Private  Lives  of  Elizabeth  and 

Essex,  The  (G)  402  Bette   Davis    -    Errol  Flynn  - 
0.  de  Havilland- Vincent  Price  Nov. 

p.   72;   Dec.   23,'39,   p.   58;   Jan.  13 

Jan.  29,'40t. 
8.'40t. 

Jan.  I3,'40t. 

Feb.     3. '401. 

Reviewed 

Feb.  I7.'40 

.91  June 

.87. Jan.    13. '40 

.62  .  Feb.    17, '40 
6,'40t.  .  .. 

75:  Feb. 
79. Jan. 
10, '40, 6,'40 p.  71: 

30,'40,  pp.  88,  89;  Apr. 

l8,'39t....62.Nov.  4,'39 

I0.'40t  56. 

Dec.    30,'39t  82. Jan.     6. '40 

Apr.     6,'40t....97.Apr.     6, '40 

Nov.  4,'39t. 
I3,'40t.. 
I6,'39t. . 

.57. Sept.  23, '39 

.58. Apr. .72.  Apr. 27, '40 22, '39 

(Exploitation:   Dec.  2, '39, 
pp.  86,  90.) 

Roaring  Twenties,  The  (G)  403. 

7,'39. 

25.'39t. 

'40,  p. .65. Nov.    II, '39 

.  .  106. Sept. 

53;  Mar. 30. '39 
30,'40, 

(Exploitation:  Nov.  25, '39, 
Saturday's  Children  (A)  
Tear  Gas  Squad  (G)  
Virginia  City  (G)  404  Errol R. 

(Exploitation: 
p.  69.) 

Jas.   Cagney-Humphrey  Bogart- 
Priscilla  Lane-Jeffrey  Lynn... 

p.  59;  Feb.  I7,'40,  p.  54.) 
J.  Garfleld-A.  Shirley-C.  Rains 
D.  Morgan-J.  Payne-G.  Dickson. 

Flynn  -  Miriam  Hopkins  - 
Scott-A.  Hale-H.  Bogart.. 

Mar.  30, '40,  pp.  86,  87;  Apr.  13, '40,  p.  64; 

Oct.    28.'39t  .  .  .106  Oct.    21, '39 

May 

May 

Mar. 
May 

I  i,'4at. . 4, '401.  . 

23,'40t.. 4, '40,  p. 

.  101  . 

.  .55. 

.  121 70; 

Apr. 
June 

Mar. 

May 13, '40 8,'40 

23, '40 
25,'40, 

Bridegroom  Misbehaves,  The* 
Coming  Attractions 

.Wayne  Morris- Rosemary  Lane.. 

Running  Time 
Rel.  date       Minutes  Reviewed Title  Star 

City  for  Conquest  James  Cagney-Ann  Sheridan...   
Confessions  of  a  Nazi  Spy  (G).Edw.    G.    Robinson    -  Francis 

Lederer    -    Geo.    Sanders  - 
Paul  Lukas   102. Apr.  29,'39 

(See  "New  'Nazi  Spy',"  June  I, '40,  p.  8.) 
Gambling  on  the  High  Seas  W.  Morris-J.  Wyman-J.  Litel  June   22,'40t. .  • -56  
Letter,  The   Bette    Davis- Herbert  Marshall  
Life  of  Knute  Rockne,  The  Pat  O'Brien-Gale  Page  
Man  from  Fleet  Street,  The..  .  Edw.   G.    Robinson-Edna  Best- 

Eddie  Albert-Otto  Kruger  
Money  and  the  Woman  Jeffrey  Lynn-Brenda  Marshall  
My  Love  Came  Back  Olivia  de   Havilland   -  Jeffrey 

Lynn  -  Chas.  Winninger  -  Jane 
Wyman-Eddie  Albert   July  I3,'40t  

No  Time  for  Comedy  James  Stewart- Rosalind  Russell  
Rivers  End   Dennis  Morgan-Elizabeth  Earl  
Sea  Hawk   Errol    Flynn-Brenda  Marshall- 

Alan  Hale-Claude  Rains-Flora 
Robson--Una  O'Connor   

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Student  Nurse   Marie   Wilson-Marg't  Lindsay- 

Rosella  Towne   July  27,'40t  

STATE  RIGHTS 
Title 

American    Gang  Busters 
(G)   

George   Washington  Carver 
(G)   

Horrors  of  War  (G)  
Killers  of  the  Wild  
Men  With  Steel  Faces  (G) 
Pocomania  (G)   
Secrets  of  a  Model  (A).. 

Producer 
Rel.  Date 

Running  Time 
Minutes  Reviewed 

.Times   Apr.    20, '40. .65.  Mar.  30, '40 

Broken    Strings  (G)... 
Double  Deal  (G)  
Mr.    Washington  Goes Town  (G)   
Mystery  in  Swing  (G).. 

G.  W.  Carver  Bryant   Apr. 
Documentary   Merit   Feb. 
Joan  Valerie   Fine  Arts    Mar. 
Gene  Autry   Levine   Apr. 
Nina  Mae  McKinney.Lenwal   Dec. 
Sharon  Lee   Continental   May 

Coming  Attractions Clarence   Muse   International   
Monte  Hawley   International   

40.. 
40, . 

40.. 
40.  . 

'39.. 

.69.  Apr. 

.51  .Feb. 

.57.  Apr. .70.  May 

.65  .  Dec. '40  60.  Apr. 

.  F.  E.  Miller  Buell   
Monte  Hawley   International 

.•60.  Mar. 

.*55.Dec. *55.Apr. 

*75.Mar. 

20,'40 
17,'40 
I3,'40 

4,'40 
9,'39 

27,'40 23,'40 

16, '39 

20,'40 
7, '40 

OTHER  PRODUCT  (FOREIGN) 

Title 
Star 

Dist'r 

Rel.  Date 
Running  Time 

Minutes  Reviewed 

3. '40...  Ill  .Apr. 
13, '40. ..  .66.  Apr. 5, "40  67  

.July  20,'40t. 

Abuna  Messias   (G)  Camillo  Pilotto   Borano- Hutchison   .90.  May 
All  at  Sea  (G)  Sandy  Powell   British  Lion   74.  Dec. 
Baker's   Wife,   The  (La 
Femme  du  Boulanger) 

(A)   Raimu   "Baker's  Wife Inc."   Feb.    26, '40  98. Mar. 
Band  Wagon  (G)  Arthur  Askey   Central   85. Feb. 
Black  Eyes   Otto  Kruger   Film  Alliance  May    15, '40  
Briggs  Family.  The  (G).  Edward  Chapman  ...Warner  Bros  69. Apr. 
Captain  Moonlight  (A). ...John  Garrick   Atlas   Apr.    17, '40. ..  .58.  May 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  Mar.  30, '40  82. Apr. 
Contraband  (G)   Conrad  Veidt   ^nglo- American  91. Apr. 
Curse  of  the  Swastika.  The.  Documentary   Pathe   46.  Apr. 
Dr.  O'Dowd  (A)  Shaun  Glenville  ....Warner    Bros  76. Mar. 
Face    Behind   the  Scar. 
The   Griffith  Jones   Film  Alliance  Feb.   29, '40  72. Mar. 

Flying  Squad,  The  (A)  Phyllis  Brooks   Assoc.  British  64.  May 
For  Freedom   (G)  Will  Fyffe   General   85. May 
Gaslight"    (A)   Anton  Walbrook  Anglo  American  89. June 
George  and  Margaret  (G)  .  Marie  Lohr   Warner   Bros  77.  Apr. 
Hidden  Menace.  The  (G)..Otto  Kruger  Film  Alliance  Jan.    I5,'40  59. Apr. 
Hoots,  Men!  (A)  Max  Miller   Warner    Bros  ..77. Dec. 
Let  George  Do  It  (G)  George  Formby   ABFD   82. Mar. 
Life  of  Giuseppi  Verdi,  The 
(G)   Fosco  GiachettI   ....Esperia   Apr. 

Lights  Out  in  Europe  (A) .  Documentary   Mayer-Burstyn  ..Apr. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance.  ...  Mar. Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh  ....World   Jan. 

Louise   (A)   Grace    Moore   Mayer-Burstyn  ..Feb. 
Mayor's  Dilemma,  The  (A).Charpin   Film  Alliance  ...Apr. 

(Reviewed  under  the  title,  "Les  Otages.") 
Mein    Kampf,    My  Crimes 
(A)   Documentary   Assoc.    British  75. May 

Midas  Touch,  The  (A). ...Barry  K.  Barnes  Warner   68.  Dec. 
Middle  Watch,  The  Jack  Buchanan   Pathe   75.  Dec. 
Monkey  Into  Man  (A)  World   May     I, '40  65. Mar. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance. ..  .June    15, '40  
One  Night  in  Paris  John  Lodge   Film  Alliance  Feb.  I5,'40  
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Phantom  Wagon,  The 
(La  Charrette  Fantome) .  Pierre  Fresnay   Columbia   May    27,'40  91.  June 

Proud   Valley.  The   (A)...  Paul  Robeson   ABFD   77. Jan. 
Skeleton  on  Horseback  (G).Hugo  Haas   C.  L.  I mport  Corp  78.  Feb. 
Song   of  the  Windmills 

(Molinos  de  Viento)  (G). Maria  Mercader   Atlas   Feb.    23, '40  73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4, '40  69. May 
Spies  of  the  Air  Barry  K.  Barnes  ...Film  Alliance. .  ..July  I5,'40  
Spy  for  a  Day  (G)  Duggie  Wakefield. 
Terror,  The   Wilfrid  Lawson  .. 
Tevya  (G)   Maurice  Schwartz 
Ultimatum   (G)   Eric  Von  Stroheim Vengeance   of  the  Deep 
(G>   Lloyd  Hughes   Astor   Feb.  22,'40 

25,'40 9,'39 

2, '40 

24, '40 

13, '40 

1 1, '40 6,'40 
I3,'40 

27, '40 

2,'40 

9,'40 
1 1, '40 
1 1, '40 

1 5, '40 

6,'40 

13, '40 23, '39 

30, '40 
6, '40 
6, '40 

10, '40  63.  Jan. 
2,'40....80.Feb. 

22, '40  90. Apr. 
20,'40 

I0,'40 22,'39 

25,'40 

30, '39 
30,'39 30, '40 

6,'40 

1,  '40 

27.'40 

24. '40 

2,  '40 

1 1. '40 
Paramount   71  .Jan.  27,'40 
Film  Alliance  Apr.  I5,'40  

5,'40  93. Jan.  I3,'40 
3,'40....75.Feb.  24,'40 

70.  Mar.  2,'40 

.Maymon   Feb. 

.  Hoffberg   Feb. 
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[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.} 

COLUMBIA 
ALL  STAR  COMEDIES 

Title  Rel.  Date  Min. 
All  American  Blondes 

(I  1-11-39)   1423   Oct.    20, '39117  Andy  Clyde 
Andy  Clyde  Gets  Spring 

Chicken  (12-30-39)  1426.  Dec.  I5,'39tl9.  . . . 
A   Plumbing   We  Will  Go 
1406   June      l.'40t  .2  ris. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.   22,-39t  17. . . . Charley  Chase 
Boobs  in  the  Woods  1435  .  May    3l,'40t  2  rIs. 
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425  Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.    I6,'40t  17. . . . 
Charley  Chase 

His  Bridal  Fright  1437...  July    I2.'40t .2  rIs. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 

1429   Feb.  2,'40tl7  
Andy  Clyde 

Money  Squawks  1432  Apr.  5,'40t.2rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)   1428   Jan.      5.'40t  I71/2  . . Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)    1404  Jan.  I9,'40tl8  
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct.      6,'39.  l8'/2. . 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)   1431   Mar.  22.40tl6  
Buster  Keaton 

Rockin'    Thru  the  Rockies 
(3-16-40)    1405   Mar.  8,'40tl8  
(3  Stooges) 

Skinny  the  Moocher  1421. .Sept.    8,'39tl6i/2  . 
Charley  Chase 

South  of  the  Boudoir  1434.  May    I7,'40t  .2  rIs. 
Charley  Chase 

Static  in  the  Attic  1422...  Sept.  22,'39tl9. . . . 
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   June    28. '40.  .2  rIs. 

Teacher's  Pest  1424   Nov.     3,'39tl6i/2  . 
Charley  Chase 

Three  Sappy  People  1403. .Dec.     I.'39t  (81/2  . . 
(3  Stooges) 

You're  Next  1433  May    24,'40t.2  rIs. 
Walter  Catlett 

CINESCOPES 
Berth  of  a  Queen  (4-27-40) 
1974   Mar.    I5,'40tl  I . .  . . 

Fashion  Takes  a  Holiday 
(3-16-40)    1973  Mar.  8.'40tll  

Odd  Vacations  1975  May   24,'40t .  I  rl . . 
Threads  of  a  Nation,  The 

(2-10-40)   1972   Feb.     9.'40tl  I  
World  of  I960  (Futurama) 

(1-6-40)   1971   Dec.   22,'39t  9..  . . COLOR  RHAPSODIES 
Blackboard   Revue   1508  Mar.    I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2.'40t  71/2 . . 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8  

Dreams  on  Ice  (10-7-39) 
1503   Oct.    20,'39t  6I/2  . . 

Egg  Hunt,  The  1510  May    31  ,'40t  71/2 . . 
Greyhound  and  the  Rabbit 

(4-27-40)   1509   Apr.    I9,'40t  71/2 . . 
Happy  Tots'  Expedition 
1507   Feb.     9,'40t  6'/2  . . 

Mother  Goose  in  Swing- 
time   1505   Dec.    I9.'39t  7  

Mountain  Ears  (11-11-39) 
1504   Nov.     3,'39t  7  

Ye  Old  Swap  Shoppe  1511. June  28,'40t.l  rl.. COLUMBIA  TOURS 
Beautiful  Switzerland 

(1-6-40)  1553   Nov.    I7,'39tl0.  . . . 

Title  Rel.  Date  Min. 
Historic  Cities  of  India 
1552   Oct.  27.'39tl0  Holland  and  the  Zuyder  Zee 
(11-25-39)    1551   Sept.  I5,'3gtl0  

In  the  Land  of  Pagodas  1558.  June  I4,'40t  .l  rl . . 
Life  in  Paris  1554  Dec.  22,'39tll  
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll  (color) 

Pleasure   Bound   in  Canada 
1557   May  3,'40t.  I  rl. . Unveiling  Algeria 
(4-27-40)   1556   Mar.  I,'40tl0  COMMUNITY  SING 

(Series  4) 
No.  2  1652   Sept.  8,'39t.9i/2.. 

(Old   Time  Songs) 
No.  3  1653   Oct.  I3,'39tl0  (College  Songs) 

No.  4  1654   Nov.  I7,'39tll  (Stephen  Foster  Songs) 
No.  5  (3-10-40)  1655  Dec.  29,'39tl0  

(Gypsy  Songs) 
No.  6  1656   May  28,'40t.l  rl.. 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Barnyard  Babies  1754  June  I4,'40t .  I  H . . 
Park  Your  Baby  (2-24-40) 
1752   Dec.  22,'39t.6... 

Little  Lost  Sheep  1751  Oct.  6,'39t.7... Practice  Makes  Perfect 
(4-27-40)   1753   Apr.  5,'40t.6  

FOOLS  WHO  MADE  HISTORY 
No.   1    (Ellas  Howe) 

(10-2-39)   1601   Sept.  I.'39tll... 
No.  2  (Charles  Goodyear) 
1602   Oct.  6.'39tl0i/2. 

SPECIAL  (HAPPY  HOUR) 
No.    I    (11-11-39)  1520 

(Book  of  Books)  Oct.  6,'39tlO... No.  2  1521   (Building  of 
Boys)   Oct.  12,'39tll... PHANTASIES  CARTOON 

Charm  Braclet,  The 
(9-9-39)   1701   Sept.  l,'39t.6i/2. 

Fish  Follies  1705   May  I0,'40t.lrl. 
Man  of  Tin  1704  Feb.  23,'40t  .6i/2  . 
Millionaire  Hobo  1702  Nov.  24,'39t.7... 
Mouse  Exterminator,  The 

(3-16-40)   1703   Jan.  26,'40t  .6i/2 . 
News  Oddities   1706  July  I9,'40t.lrl. SCREEN  SNAPSHOTS 

(Series  19) 
No.  I  (10-14-39)  1851  (Art 

of  Makeup   Sept.  22,'39t.9i/2. 
No.  2   (11-18-39)  1852 

(Training  Animal  Stars) .  Nov.  I0,'39fl0... No.  3   1853  (Novelty 
Parties)   Dec.  I,'39tl0... 

No.  4  1954  (Trip  Thru 
Studios)   Jan.  5,'40tl0... 

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tl0... 

No.  6  (4-27-40)  1856  (Hol- 
lywood  Recreations)    ...  Mar.  29,'40tl0... 

No.  7  1857  (Wardrobe 
Designers)   May  3,'40tl0... 

No.  8  1858   June  7,'40t.l  rl. 
No.  9  1859   July  I0,'40t.  I  rl. SPORT  THRILLS 
[iows  and  Arrows   1801  Oct.  6,'39t.9... 
Flying  Targets  (3-16-40)  ;  '   M  , 
1804   Feb.  I6,'40tl0... 

Jai  Alai  (1-6-40)   1802  Nov.  30,'39t.8i/2. 
Rough  House  Fiesta  1805..  Mar.  8,'40tl0  
Saving  Strokes  with  Sam 
Snead  1808   June  2l,'40t.lrl. 

Skiing  Technique  1803  Jan.  I9,'40t.9y2. 
Sport  of  Kings   1807  May  24,'40t.lrl. 
Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0... WASHINGTON  PARADE 

No.  I  (11-25-39)   1901  Nov.  I0.'39tll... 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902  Dec.  29,'39tll... 

(U.   S.  Treasury) 
No.  3  1903   Feb.  9,'40tl  I  . . . (Inside  the  F.   B.  I.) 
No.  4  1904   Apr.  26,'40t  .  I  rl . 

(Social  Security) 
No.  5  1905   June  28,'40t.l  rl. 

(The  Archives) 
MGM 
CARTOONS 

(Color) 
Title  Rel.  Date  Min. 

Blue  Danube,  The 
(12-23-39)  W-891   Dec.  I6,'39..7... 

Title  Rel.  Date  Min. 
Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8... Home  on  the  Range 

(3-30-40)   W-85   Mar.  23,'40t.8... 
Goldilocks  and  the  Three 

Bears  (7-23-39)  W-888..July  I5,'39.ll... 
Mad  Maestro,  The  (2-3-40) 
W-82   Dec.  30,'39t.8... 

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30,'39  .9... 

Peace  on  Earth  (12-9-39) 
W-BI   Dec.  9,'39t.9... Puss  Gets  the  Boot 
(3-9-40)  W-84   Feb.  I0,'40t.9... 

Rainy  Day,  A  W-86  Apr.  20,'40t.7... 
Swing   Social  (6-1-40) 
W-87   May  I8.'40t  .8.  . . 

Tom  Turkey  W-88   June  8,'40t.lrl. 
CRIME  DOESN'T  PAY 

No.  24— Think  First 
(10-21-39)    P-815   Sept.  9,'39.2I... 
Laraine  Day-Ann  Morriss 

No.  25 — Drunk  Driving 
(10-28-39)   P-816   Oct.  28, '39. 21... 
Dick  Purcell-Joe  Ann  Sayers 

No.  26 — Pound  Foolish 
(1-27-40)    P-l   Dec.  23.'39t20... 
Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)    P-2   Jan.  27,'40t2l... 
Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9.'40tl9 ... 
Tom  Neal-Ann  Morriss 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)   T-59   Mar.  I6,'40t.8... 
Day  on  Treasure  Island,  A 

(9-30-39)   T-51   Sept.  2,'39tll... 
Land  of  Alaska  Nellie 

(2-3-40)  T-55   Dec.  23.'39t.9... 
Modern  New  Orleans  T-61 .  May  ll,'40t.8... 
Natural  Wonders  of  Wash- 

ington   State  (10-21-39) 
T-52  Oct.  7,'39t.9... 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57.Jan.  20,'40t.8... 

Old   Natchez  (2-10-40) 
T-56   Dec.  30,'39t.9. .  . 

Quaint  St.  Augustine 
(12-2-39)   T-53   Nov.     4.'39t  9... 

Seattle.  Gateway  to  the 
Northwest  (4-6-40)  T-58.  Feb.  I7,'40t.9.. 

Sitka  and  Junea  (4-27-40) 
T-SO   Apr.  I3,'40t.9... 

Suva,   Pride  of  Fiji 
(6-1-40)  T-62   June  8,'40t.9... Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25,'39t.9... 

MGM  MINIATURES 
Ash  Can   Fleet  (10-21-39) 
M-72   Sept.  9,'39tll... Robert  Warwick 

Door  Will  Open.  A 
(4-13-40)    M-78   Mar.  9,'40tll... 
Dalies  Frantz-Lynne  Carver 

Failure  at  50,  A 

(11-18-39)    M-73   Oct.  7,'39tl0... 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8... Miracle  at  Lourdes 
(1-20-40)  M-75   Dec.  30,'39tll... 

G.  P.  Huntley.  Jr.- 
Jo  Ann  Sayers 
(Sepia) 

Northward  Ho!  (3-9-40) 
80-X   Feb.   I0,'40t.9. . . (Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll... 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2.'39tll.. 
Mary  Treen-Sally  Payne 
(Septa) 

Servant  of  Mankind 
(6-8-40)   M-79   May  ll,'40t.9... 

Where  Turf  Meets  Surf 
(2-24-40)   M-76   Jan.  6,'40tll... 
Mary   Treen-Sally  Payne 
(Sepia) 

OUR  GANG 
Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tll... 

All  About  Hash  (6-1-40) 
C-136   Mar.  30,'40tll.. 

Auto  Antics  (9-16-39) 
C-942   July    22, '39. 10.. 

Title  Rel.  Date  Min. 
Big  Premiere,  The 

(3-30-40)  C-135   Mar.  9,'40tl0  
Bubbling  Troubles  C-138..May  25,'40tll  
Captain  Spanky's  Showboat (10-28-39)  C-135   Sept.  9,'39tll.... 
Dad  for  a  Day  (12-2-39) 
C-132   Oct.  2l,'39tll  

Dog  Daze  (7-29-39)   July  l,'39.ll  
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll  

Time  Out  for  Lessons 
(1-6-40)   C-138   Dec.  2,'39tll  PASSING  PARADE 

(Sepia) 
No.  8 — Story  That  Couldn't Be  Printed  (9-16-39) 
K-928   July  22.'39.ll  

No.  9 — One  Against  the 
World  (9-16-39)  K-929..Aug.  I9,'39.ll  

No.  10 — Unseen  Guardians 
(10-14-39)   K-930   Aug.  26.'39. 1 1 . . . . 

No.   II — Forgotten  Victory 
(12-23-39)   K-I2I   Dec.  9,'39tll.... 
(Sepia) 

No.  12— XXX  Medico 
(4-27-40)   K-122   Mar.  30,'40tl0  (Sepia) 

No.  13— The  Hidden  Master 
(4-27-40)   K.I23   Apr.  20,'40tl  I . . . . 
(Sepia) 

PETE  SMITH  SPECIALTIES 
Culinary  Carving  (8-12-39) 
S-910   July  I, '39.. 9  Domineering  Male,  The 
(4-6-40)  S-107   Mar.  30,'40tl0  

Football  Thrills  of  1938 
(10-14-39)   S-912   Sept.  I6,'39. 10. . . . Let's  Talk  Turkey 

(12-2-39)   S-IOI   Oct.  28,'39tll.... Maintain  the  Right 
(1-27-40)  S-104   Jan.  I3,'40t  10. . . . 

Romance  of  the  Potato 
(1-6-40)  C-103   Dec.  9,'39t.9  (Sepia) 

Set  'Em  Up  (10-21-39) 
S-913   Oct.  7.'39.I0  

Ski  Birds  (11-25-39)  S-l02.Nov.  I8,'39t.8  
Spots   Before   Your  Eyes 

(6-1-40)  S-108   May  4,'40tI0  
Stuffie  (3-9-40)  S-106  Mar.  2,'40.ll  
Take  a  Cue  (9-16-39) 
S-9II   Aug.  12. '39. .2.... (Sepia) 

What's  Your  I.  Q.? 
(3-9-40)  S- 105   Feb.  8,'40t.8.... What's  Your  I.  Q.? 

No.   2  S-109   June  8,'40t.l  rl.. (Sepia) 

SPECIAL Flag  Speaks,  The 

(5-4-40)   June  I4,'4atl9  ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)  F-I4I   Sept.  6,'39t.9.... 
Home  Movies  (3-9-40) 
F-144   Feb.  I7,'40t.7  

See  Your  Doctor  (12-23-39) 
F-142   Dec.  I6,'39t.8  That  Inferior  Feeling 

(1-27-40)   F-143   Dec.  9,'39t.9  

MONOGRAM 
Title  Rel.  Date  Min. 

Raiders  Over  England  S830.  Nov.  I5.'39t.2  rIs. 
PARAMOUNT 

Title  Rel.  Date  Min. 
COLOR  CLASSICS 

Ants  in  the  Plants 
(3-23-40)   C9-3   Mar.  I5,'40t.7  Fresh    Vegetable  Mystery, 
The  (10-14-39)  C9-I  Sept.  22,'39t.  I  rl. . 

Kick  in  Time,  A 
(5-18-40)   C9-4   May  I7,'40t.7. . . . 

Little  Lambkin  (2-24-40) 
C9-2   Feb.  2,'40t.7.... 

COLOR  CRUISES 
Argentina  K9-6   Apr.  5,'40t.lrl.. 
Chile  (1-6-40)   K9-3   Nov.  I0,'39tl0  
Cuba  K9-4   Jan.  5.'40t.  I  rl.. 
Ecuador  (9-16-39)   K9-I...Sept.  I,'39tl0  
Isle  of  Columbus  K9-5  Feb.  9.'40t.l  rl.. 
Pacific  Paradise  K9-7   June  2l,40t.lrl.. 
Peru  (10-14-39)   K9-2  Oct.  6,'39t.lrl.. 
Rio  de  Janeiro  K9-7  May  3l,'40t.l  rl.. HEADLINERS 

Artie  Shaw's  Class  in 
Swing  (8-26-39)  A9- 1 . . .  Sept.  8,'39tl0  

Blue  Barron  &  His  Orch. 
A9-9   May  3l.'40t.  I  rl.. 
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Title  Rel.  Date  Min. 
Frankie  Masters  &  Orch. 

(1-27-40)   A9-5   Dec.  29,'39tll.. Geo.  eisen  &  His  Music 
(3-23-40)   A9-7   Mar.  I5,'40tl0.. Have  You  Met  Yvette? 
(5-4-40)   A9-8   Apr.  26.'40tl0,. 

Here's  Hal  (1-6-40)  A9-4.Nov.   24.  39tl0.. 
Hal  Kemp  &  Orch. 

Jimmy  Dorsey  &  Orch. 
(2-24-40)  A9-6   Feb.  2,'40tl0.. Moments  of  Charm  of  1940 
(10-4-39)   A9-2   Oct.  I3,'39tll.. 
Phil  Spitalny  &  Girl  Or. 

Ted   Fio  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6,'39tll.. 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,'39fll.. 

Busy  Little  Bears 
(11-18-39)   V9-2   Oct.  20.'39tl0.. 

Not  So  Dumb  (3-23-40) 
V9-7   Mar.  I5,'40fl0.. 

Paramount  Pictorial 
(2-24-40)    V9-6   Feb.  I6,'40tl0.. 

Public   Hobby  No.  I 
(9-16-39)  V9-I   Sept.  22.'39tll.. 

Sugar  Wind  (2-3-40)  V9-5.Jan.  I9,'40tl0.. 
Television  Preview 

(5-18-40)   V9-8  May  I7.'40tl0.. Touchdown  Review 

(1-20-40)    V9-4   Dec.    22. '39110.. 
POPEYE  THE  SAILOR 

Females  Is  Fickle 
(3-23-40)    E9-3   Mar.  48,'40t.7.. 

Hello  How  Am  I? 
(8-12-39)    E8-I0   July    14, '39. .7.. 

It's  the   Natural  Thing  to 
Do    (8-26-39)    E8-II  July  28.'39..7.. Me  Feelins  Is  Hurt 
(5-11-40)    E9-5   Apr.  I2,'40t.7.. Never  Sock  a  Baby 
(11-25-39)  E9-I   Nov.  3.'39t.6.. 

Onion  Pacific  E9-6  May  24,'40t.lrl 
Shakespearean  Spinach 

(2-3-40)    E9-2   Jan.  I9,'40t.7.. 
Stealin'  Ain't  Honest 

(5-25-40)  E9-4   Mar.  22.'40t.7.. 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(In  Color) 
1939-40 

No.  I— J9-I   Sept.  I5,'39tl0.. 
No.  2— (12-2-39)  J9-2  Nov.  3,'39tl0.. 
No.  3— (1-20-40)  J9-3  Dec.    I5,'39tl0.  . 
No.  4— (2-24-40)  J9-4  Feb.  I6.'40tl0.. 
No.  5— (5-4-40)    J9-5  May  3.'40tlO,. 
No.  6— J9-6   June  28,'40t.l  rl 

GRANTLAND    RICE  SPORTLIGHTS 
No.  65 — Watch  Your  Step 

(8-19-39)    R8-I3  July     7, '39. 10.. 
No.  66 — Hydro  Maniacs 

(9-8-39)    R9-I   Sept.  I,'39tl0.. 
No.  67 — A  Desert  Adventure 

(9-16-39)    R9-2   Sept.  22,'39tl0.. 
No.  68 — Catching  Whoppers 

(9-16-39)  R9-3   Oct.  I3,'39tl0.. 
No.  69 — A    Dog   Is  Born 

(ll-M-39)    R9-4   Nov.  3.'39tl0.. 
No.  70 — Aqua- Rhythm 

(11-18-39)    R9-5   Nov.  24.'39tl0.. 
No.  71 — Judo  Experts 

(1-27-40)    R9-6   Dec.  8.'39tl0.. 
No.  72— Bowling  Skill 

(2-3-40)   R9-7   Jan.  26,'40tl0.. 
No.  73 — Human  Fish 

(3-2-40)   R9-8   Feb.  23,'40tl0.. 
No.  74— Two   of   a  Kind 

(3-23-40)   R9-9   Mar.  22,'40tl0.. 
No.  75 — The  Blue  Streak 

(5-11-40)    R9-I0   Apr.  I9,'40tl0.. 
No.  76 — Playmates  from  the 
Wild  (5-18-40)  R9-II...May  I7,'40tl0.. 

No.  77 — Cradle    of  Cham- 
pions R9-I2   June   I4,'40t.l  rl 

No.  78 — Sink    or  Swim 
R9-I3   July    I2,'40t.  I  rl 

STONE  AGE  CARTOONS 
Foul   Ball  Player,  The 
B9-5   May   24,'40t.  I  rl. 

Granite    Hotel  (5-18-40) 
B9-3   Apr.  26,'40t.7... 

Springtime  in  the  Rock  Age 
B9-I0   Aug.  30,'40t.l  rl. 

Way  Back  When  a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8,'40t.7.. 

Title  Rel.  Date  Min. 
Way  Back  When  a  Night 

Club  Was  a  Stick  B9-4..May  10, '401.:  rl. 
Way  Back  When  a  Razz- 

berry  Was  a  Fruit  B9-8.July  26,'40t.  I  rl. 
Way  Back  When  a  Triangle 

Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-I...Sept.  29,'39t.lrl. 
Merry  Wives  of  Windsor 

(11-18-39)    D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24.'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

(New  Series) 
No.  I— (10-14-39)  L9-I  Oct.  13.'39t.lrl. 
No.  2— (12-16-39)  L9-2  Nov.  I7,'39tll... 
No.  3 — (2-3-40)      L9-3  Jan.  I9,'40tl0... 
No.  4 — (5-18-40)    L9-4  Mar.  29,'40tl0... 
No.  5— (5-18-40)    L9-5  May  3l,'40tl0... 
No.  6— L9-6   Aug.  2,'4Dt.l  rl. 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title                          Rel.  Date  Min. 
Scrappily  Married  03,703 ...  Jan.  12,'40t20... 
Truth  Aches  03.703  Nov.  3,'39tl9... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39t  19.  . . EDGAR  KENNEDY  COMEDIES 

Act  Your  Age  (10-14-39) 
03,301   Oct.  6,'39tl8... 

Feathered  Pests  03,406  July  I4.'39tl6... 
Kennedy  the  Great  03,402.  .  Dec.  8,'39tl9... 
Mutiny  in  the  County 
03,404   May  3,'40tl7... 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... 
'Taint   Legal,   03,405  May  25,'40tl6... INFORMATION  PLEASE 
No.   I  — (10-14-39)   04.201. .Sept.  8,'39tl0... 
No.  2— (19-28-39)  04,202.  Oct.  6,'39tll... 
No.  3— (12-2-39)     04, 203.  Nov.  3.'39tl0... 
No.  4 — (1-6-40)      04.204. .Dec.  l,'39tll... 
No,  5— (2-3-40)      04. 205..  Dec.  29,'39tl0... 
No.  6— (2-3-40)      04,206.,  Jan.  26,'40tll... 
No.  7— (4-6-40)      04.207..  Feb.  23.'40tl0... 
No.  8— (4-13-40)     04, 208.  Mar.  22,'40tl0... 
No.  9— (4-27-40)     04.209. .Apr.  19,'40tll... 
No.  10—04.210   May  17,'40tll... 
No.  11—04,211   June  14,'40tl0... 

MARCH   OF  TIME 
1938-  39 

No.   12 — Tho  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22... 

No.    13— Metropolis— 1939 
(B-5-39)  93,113   Aug.  4.'39.18... 

1939-  40 No.  I — Soldiers  with  Wings 
(9-9-39)  03.101   Sept.  I,'39tl9... 

No.  2— Battle  Fleets  of 
England  (10-7-39)  03,102  Sept.  29,'39tl8... 

No.  3 — Uncle  Sam — The 
Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8... 

No.  4 — Newsfronts  of  War — 
1940  (M-25-39)  03,104, .Nov.  24,'39tl9... 

No.  5 — Crisis  in  the  Pacific 
(12-23-39)  03.105   Dec.  22,'39tl7... 

No.  6 — Republic  of  Finland. 
The  (1-20-40)  03.106,  ..,  Jan.  19.'40tl8  

No.  7 — Vatican  of  Pius  XII 
(2-17-40)   03,107   Feb.  1 6,'40t  1 8 . . . , 

No.  8 — Canada  at  War 
(3-9-40)   03.108   Mar.  15,'40tl8.,. 

No.  9 — America's  Youth — 
1940   (4-13-40)   03,109 .   .Apr.  I2,'40tl9  

No.  10 — The  Philippines: 
1898-1946  (5-11-40) 
03, 1 10   May    I0.'40t  19  

No.  II— U.  S.  Navy— 1940 
(6-8-40)  03,111   June  7.'40tl8  PATHE  NEWS 

Released  twice  a  week 
PATHE  REVIEW 

Released  once  a  month 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)   03,201   Oct.  20,'39tl6  

Chicken   Feed  03,203  Jan.  I9,'40tl8  
Coat  Tails  03.202  Nov.  I7,'39tl8  
Goodness,  a  Ghost  03,205,.luly  5,'40tl6.... 
Marriage  Go-Round  93,204,  July    28, '39. 18  
Twinpuplets   03,204  Apr.  12,'40t20  RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 

03,502   Dec.  I5;'39tl7  

Title  Rel.  Date  Min. 
Corralling  a  Schoolmarm 
03,504   June  I4,'40t20... 

Cupid  Rides  the  Range 
(10-14-39)    03,501  Sept.  48,'39tl8... 

Molly  Cures  a  Cowboy 
03,503   Mar.  22,'40tl9... 

Sagebrush  Serenade  93.504,  June  6.'39,I9... 
REELISMS 

Acres  of  Plenty  (1 1-18-39) 
04.602   Oct.  13,'39t.9... 

Air  Army  (4-27-40  )  04,609.  Apr.  26,'40t.9... 
American  Royal  (11-18-39) 
04.603   Nov.  10,'39t.9... 

Kennel    Kings  (8-26-39) 
94,612   July  12, '39. .9... 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  12, '40. 9... 

Navajo  Land  (2-30-40) 
04,607   Mar.  I,'40tl0... 

Nevada  Unlimited  (9-16-39) 
04.601   Sept.  15,'39t.8... 

Pack  Trip  (9-16-30)  94,613.  Aug.  18, '39.. 9... 
Siege  (3-2-40)  04,608  Mar.  29,'40tlO... 
Stray  Lamb  04,610  May  24.'40t  
Vacation  Diary  (2-10-40) 
04.606   Feb.  2,'40t.9... 

West  Wall  (1-6-40)  04,604,  Dec.  8.'39tl0... 
Zoo  (8-12-39)  94,612  July  21. '39. .9... RKO   PATHE  SPORTSCOPE 
Aquapoise  (2-3-40)  04.306,  Jan.  19.'40t,9... 
Court  Favorites  (5-4-40) 
04,309   Apr.  I2,'40t,9... 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40,,9... 

Gun  Play  (10-14-39) 
04.301   Sept.  I, '39. .9,,, 

Hunting  Hounds  (M-18-39) 
04.302   Sept.  29,'39t.9..  . 

Hurdle  Hoppers  04,311   ...June  7,'40t.9... 
Ice  Cutters  (11-4-39)  04,303.  Oct.  27,'39t.9... 
Pennant  Chasers  (4-13-40) 
04.307   Feb.  I6.'40t,9,,. 

Riding  the  Crest  (7-8-39) 
94.312   July  14, '39. .9... 

Sky  Game  (12-30-39) 
04.305   Dec.  22.'39t,9,,. 

Silent  Wings  04.310  May  I0,'40t,9.,, Winter  Playground 
(12-23-39)   04,304   Nov.  24,'39t,9... 

SPECIAL 
Five  Times  Five  (9-16-39) 
93.801   July  23, '39, 20... WALT   DISNEY  CARTOONS 

Autograph  Hound,  94, 1 16. .  Sept.  I,'39..8,.. 
Beach  Picnic  (3-27-39) 
94,114   June  9,'39..8... 

Bone  Trouble  04.107  June  28,'40t,9... 
Billposters,   The  (5-25-40) 
04,105   May  17,'40t.8... 

Donald's  Dog  Laundry 
(5-25-40)  04.103   Apr.  5,'40t.8,., 

Donald's  Vacation  04,109.  June  2I,'40  Irl. 
Donald's  Penguin  (5-27-39) 
94,117   Aug.  M,'39..8... 

Fire  Chief  04,114  Nov.  22.'40t.lrl. 
Gone  with  the  Whirlwind 
04,113   Nov.  I.'40t.  1  rl. 

Mickey's  Magic  Lamp  Aug.  2,'40t,i  rl. 
Mr.    Duck  Steps  Out 

(5-25-40)  04,106   June  7.'40..8... Mr.    Mouse  Takes  a  Trip 
04,1  12   Oct.  I  l,'40t,  I  rl. 

Officer  Duck  (6-1-40) 
04,101   Sept.  22,'40t,8,.. 

Put  Put  Trouble  04.108. .  July  I9,'40t.7... 
Riveter.  The  04,102  Mar.  15,'40t.7... 
Sea  Scouts  94.115  June  30, '39.. 8... 
Tugboat  Mickey  (5-25-40) 
04,104   Apr.  26,'40t,7... 

Window  Cleaners  04,1 1 1 ..  .Sept.  20,'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  Min. 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll  Sanctuary  of  Seals 
(6-1-40)   9  

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll  FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 
0601   Sept.  15,'39tl0  

Fashion  Forecast,  No.  6 
(2-10-40)    0602   Dec.  22,'39tl0  

Fashion  Forecast,  No.  7 
0603  Mar.  29,'40t.l  rl., 

Title                            Rel.  Date  Min. 
Fashion  Forecast,  No.  8 
0604   June  2l.'40t.l  rl.. 

FATHER    HUBBARD'S  ALASKAN 
ADVENTURES 

Aghileen  Pinnacles 
(10-21-39)    0103   Nov.  I0,'39tll  Birthplace  of  Icebergs 
(9-2-39)  0101   Aug.  4,'39tll  

Climbing  the  Spirit's  Home 
(4-6-40)  0107   May  10,'40tl0  

Valley  of  10,000  Smokes 
(12-23-39)  0105   Feb.  16,'40tl0  

LEW  LEHR 
Cheerio  My  Dears!  0404. ..July  5,'40t.lrl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9  

Monkeys  Is  the  Cwaziest 
People  (9-30-39)  0401..  Sept.  29,'39tl0  

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5, '40. 10  

MAGIC  CARPET  SERIES 
(Lowell  Thomas) 

Evergreen   Empire,  The 
(10-21-39)  0102   Oct.  13,'39tll  

Flying  Stewardess  0106..,  ,  Mar.  I5,'40tl0  
Isles  of  the   East  1018  May  24,'40t .  1  rl . . Kangaroo  Country 

(12-9-39)    0104   Feb.  2,'40tl0  TERRY-TOONS 
All  s  Well  That  Ends  Well  | 

(3-30-40)   0510   Mar.  8.'40t,7  
Catnip  Capers  (6-1-40) 
0559   May  3l,'40t,7  

(color) 

Deg  in  a  Mansion,  A  0507  Jan.  12,'40t  .7. . . . 
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t.7  
First  Robin,  The  0555  Dec.  29.'39t.l  rl.. (color) 

Golden  West.  The  (8-26-39) 
0501   Aug.  29.'39t,7  

Here  and  the  Hounds  0509,  Feb.  23,'40t.7  
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t,7  (color) 

Hitch-Hiker,  The  0505  Dec.  l,'30t.7  
Hook.   Line  and  Sinker 
0552   Sept.  8.'39t,7  

Ice  Pond,  The  0506  Dec.  15,'39t  .7. . . . 
It  Must  Be  Love  0511  Apr.  5,'40t.lrl,. 
Just  a  Little  Bull  0558  Apr.  I9.'40t.l  rl.. (color) 

Love  in  a  Cottage  0517..,  July  28,'40t.  1  rl, . 
Much  Ado  About  Nothing 

(3-30-40)    0557   Mar.  22.'40t,7  
(color) 

One  Mouse  in  a  Million 
(12-9-39)    0504   Nov.  3.'39t,7  

Orphan  Duck,  The 
(10-14-39)    0553   Oct.  6,'39t.7.... (color) 

Professor  Offkeyski 
(6-1-40)  0514   June  I4,'40t.7  

Rover's  Rescue  0515  June  28,'40t .  I  rl. . 
Rupert  the   Runt  0516  July  12,'40t.  I  rl. . 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7  
Swiss  Ski  Yodelers 

(6-8-40)  0513   May  I7,'40t.7  
Two  Headed  Giant 

(8-12-39)  0551   Aug.  Il,'39t,7  
Wftchdog,  The  0503  Oct.  20,'30t.7  Wicky-Wacky    Romance,  A 

(12-9-39)   0554   Nov.  17,'39t.7  
(color) 

Wot's  All  th'  Shootin'  Fer 
0512   May  3,'40t.7.... 

ED  THORGERSEN  (Sports) 
Action  on  Ice  0306  July  19,40t.lrl.. 
Big  Game  Fishing  0301  Sept.  I,'39tl0  
Clocking  the  Jockeys 

(10-7-39)    0302   Nov.  24,'39til  
Following  the  Hounds 

(9-10-40)  0304   Mar.  I,'40tl0.... (color) 

Over  the  Seven  Seas 
(6-8-40)  0305   Apr.  26,'40t  9,... 

Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9.'40tl0  

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  Min. 
Arabian  Bazaar  ( 12-31 -38)  Sept.  1,'39,I0  Eternal  Fire,  The 

(1-28-39)   Sept.  21, '39, 10  
Lebanon  Coast   Dec.  I, '39.  ID  
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Title  Rel.  Date  Min. 
River  Thames  (4-15-39) ...  Nov.  I, '39. 10... 
Ruins  of  Palmyra  Oct.      I, '39. 10... 

UNIVERSAL 
Title  Rel. Date  Min. 

COLOR    CARTUNE  CLASSICS 
Jolly  Little  Elves  5t6l  June  3,'40..81/4. 
Three  Lazy  Mice  5262  June    24, '40. 1  rl. 

GOING  PLACES  WITH 
GRAHAM  McNAMEE 

No.  66— (9-30-39)  4351  Sept.  25, "391. 9... 
No.  67— (10-14-39)  4352. ..Oct.  I6,'39t.9... 
No.  68— (10-14-39  )  4353. ..Nov.  I3,'39t.9... 
No.  69— (12-23-39)  4354. ..Dec.  Il,'39t.8... 
No.  70— (12-30-39)  4355. ..Dec.  25,'39t.8... 
No.  71 — 4356   Ian.  I5,'40t.9  
No.  72— (3-30-40)  4357. ...Feb.  5,'40t.9..., 
No.  73— (4-6-40)  4358  Feb.   26,'40t.9. . . , 
No.  74— (4-27-40)  4359....  Mar.   I8,'40t.9. . . . 
No.  75— (4-27-40)  4360  Apr.   29,'40t  10.  .  . . 
No.  76— (5-1 1-40)  4361  May    I3,'40t.9. . . , 
No.  77— 4362   May  27,'40t.lrl.. 
No.  78—4363   June   I7,'40t.l  rl.. 
No.  79 — 4364   July  I5,'40t.9  

LANTZ  COLORED  CARTUNES 
Adventures  of  Tora  Thumb 

Jr.  4267   Mar.    4,'40t.  I  rl. . 
A-Haunting  We  Will  Go 

(7-15-39)   4261   Sept.  4,'39f.7.... 
Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40f.8  

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2,'4at.9  

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oct.  9,'39t.8i/2  . . 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..Apr.  22,'40t.7  

Scrambled  Eggs  4263  Nov.  2a,'39t.8%.. 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9  
SPECIAL 

March  of  Freedom 
(5-20-39)  4110   Sept.  6,'39t20  STRANGER  THAN  FICTION  SERIES 

No.  66— Novelty  (10-21-39) 
4371   Sept.  l8,'39t.8i/2.. 

No.  67— Novelty  (10-14-39) 
4372   Oct.  9,'39t.9  

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9  

No.  69— Novelty  (1-6-40) 
4374   Dec.  4,'39t.9  

No.  70— Novelty  (12-23-39) 
4375   Dec.  18,'39t.9  

No.  71— Novelty  4376   Jan.  8,'40t.lrl.. 
No.  72— Novely  (3-30-40) 
4377   Jan.  29,'40t.9  

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9  

No.  74— Novelty  (4-27-40) 
4379   Mar.   II, '40.. 9  

No.  75— Novelty  (4-20-40) 
4380   Apr.  I5,'40t  .9'/2  . . 

No.  76— Novelty    (5-1 1-40) 
4381   May  6,'40.  .9'/2 . . 

No.  77— Novelty  4382   May  20,'40t.l  rl.. 
No.  78— Novelty  4383   June  10,'40t.l  rl.. 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7  
Pinky  Tomlin-Joy  Hodges 

Follies  Parisienne  (4-27-40) 
4228   '.  Apr.  17,'4Gtl7  Leon  Belasco 

Bullets  and  Ballads  4226. ..  Feb.    I4,'40t  l7'/2 . . 
Armida 
Harry  Stafford 

Honolulu  Bound   July    17,'40t.2  ris. 
Harry  Owens  and 
Royal  Hawaiians 

International  Revels 
(3-30-40)  4227   Mar.   13, '40117  
Wm.  G.  Sabot 

Naughty  Nineties  4230  June  17,'40tl8  
Rhumba  Land  (1-6-40) 
4223   Nov.    15, '39. 18  
Wini  Shaw 

Rhythm  Jamboree  4225  Jan.  I7,'40tl8  
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   Dec.    I3,'39tl8. . . . Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  I8,'39tl8  
Wini  Shaw 

Swingin'  in  the  Barn  4229. May    I5,'40t.2  rls. 

Title  Rel.  Date  Min. 
Seeing  Red  (8-26-39)  4018. Aug.  26,  39.20  

Red  Skelton 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  Min. 
Slapsie   Maxie  (9-16-39) 
5303   Sept.  10,  391 17  
Maxie  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20  Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102.  Oct.  28,'39t20  
Eleanor  Gardner 

World's  Fair  Junior 
(10-28-39)  5104   Dec.  9,'39t20  
(Color) 

Royal   Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5  John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20  Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20.... 
Betty  Hutton 

Alex  in  Wonderland  5106.  Mar.     9,'40t.2  rls. Eddie  Foy,  Jr. 

Singing  Dude  5805  Apr.  6,'40tl8  Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20,'40t20  
Lee  Dixon 

Public  Jitterbug   No.  ( 
5108   May     4,'40t.2  rls. 
Hal  Le Roy- Betty  Hutton 

Cinderella's   Feller  5006. ..June     l,'40t.  2rls. Juanita  Quigley 
(Color) 

Spills  for  Thrills  5109  June    15,'40t  2  rls . 
Pony  Express  5007  July    I3,'40t.2  rls. 

(Color) 
Young  America  Flies  51 10. Aug.  3,'40t.2rls. 

COLOR  PARADE 
Mechanix  Illustrated,  No.  I 

(9-2-39)  5401   Sept.  30.'39t  1 0 . . . . 
American  Saddle  Horses 

(12-2-39)  5402   Nov.   1  l,'39t .  1  rl. . 
Mechanix  Illustrated,  No.  2 
5403   Dec.     2,'39t.  I  rl. . 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tlO  

Mechanix  Illustrated,  No.  3 
(2-24-40)  5405   Feb.    I7,'40t  10. . . . 

Men  Wanted  5406  Mar.  23,'40t.lrl, 
Gun  Dog's  Life  (5-18-40) 
5047   May    I  l,'40t.  1  rl.  . 

Mechanix  Illustrated,  No.  4 
5408  June  29,'40t  .l  rl . . 

The  Valley  5409  July   20,'40t.  I  rl. . 
Movie   Dog   Stars  5410  Aug.  I7,'40t.lrl.. 

FLOYD  GIBBONS' 
"YOUR  TRUE  ADVENTURE" 

Verge  of  Disaster  4313  Aug.  26,'39. .  I  rl. . 
HISTORICAL  TECHNICOLOR 

FEATURETTES 
Monroe  Doctrine  (10-28-39) 
5001   Oct.  I4,39tl6  
Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dec.  23,'39tl7  
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)    5004   Feb.    24, '40119  
Sydney  Blackmer 

LOONEY  TUNES 
No.  74 — Porky's  Hotel 
5601   Sept.    2,'39t.l  rl . . 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7  

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   .Nov.    4,'39t.l  rl.. 

No.  77 — Pied    Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7  

No.  78 — Porky  the  Giant 
Killer  5605   Nov.    I8,'39t.l  rl.. 

No.  79 — The   Film  Fan 
(1-6-40)   5606   Dec.    I6,'39t  .7. . . . 

No.  80 — Porky's  Last  Stand 
5607   .Jan.     6,'40t.  I  rl. . 

No.  81 — Africa  Squeaks 
(2-10-40)   5608   Jan.  27.'40t.7  

No.  82 — All  Baba  Bound 
5609   Feb.    I0,'40t  .  I  rl.  . 

No.  83 — Pilgrim  Porky 
5610   Mar.   I6,'40t.  I  rl. . 

Title  Rel.  Date  Min. 
No.  84 — Slap  Happy  Pappy 

5611   Apr.   I3,'40t.l  rl. 
No.  85 — Porky's  Poor  Fish. Apr.  27,'40t.lrl. 
No.  86 — You  Ought  to  Be 

in   Pictures   (5- 18-40) ...  Apr.  27,'40t.7... 
No.  87 — The  Chewin'  Bruin 
5614   lune  8,'40t.7.... 

No.  88 — Porky's  Baseball 
Broadcast  5615   July  6,'40t.7  

No.  89— Patient  Porky  5616. Aug.  24,'40t.7... 
MELODY  MASTERS 

Eddie  Delange  and  Orch. 
4718   Aug.   I2,'39.  .1  rl. , 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0.... 

Vincent  Lopez  and  His  Or- 
chestra  (10-21-39)   5502. Sept.  30,'39tlO  

RubinolT  and   His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0  

Artie   Shaw   and    His  Or- 
chestra (12-9-39)  5504... Dec.  30,'39tl0  Frances  Carroll  and  the 

Coquettes  (12-30-39) 
5505   Feb.  17,'40tlO  

Dave  Apollon  and  His  Or- 
chestra  (2-24-40)   5506.. Mar.     2, '40110  

Carl  Hoff  and  His  Orch. 
5507   Mar.  23,'40t.l  rl.. 

Larry  Clinton  and  His  Or- 
chestra (5-18-40)  5508...  May  25,'4QtlO  

Ozzie  Nelson  and  His  Orch. 
5509   June  29,'40t.l  rl.. 

Woody  Herman  and  His 
Orchestra  5510   July   27,'40t.l  rl . . 

MERRIE  MELODIES 

(In  Color) No.  90— Little  Brother  Rat 
4526   Sept.    2, '39..  I  rl.. 

No.  91— Sioux  Me  5301  Sept.    9,'39t.l  rl.. 
No.  92— Land  of  the  Mid- 

night Fun  (10-14-39) 
5503   Sept.  23,'39t.l  rl.. 

No.  93 — Little  Lion  Hunter 
5302   Oct.  7,'39t.lrl.. 

No.  94 — The  Good  Egg 
5304   Oct.     2,'39t.l  rl.. "No.  95 — Fresh  Fish 

(11-18-39)    5305   Nov.  4,'39t.7.... 
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.   I8,'39t .  I  rl . . 
No.  97 — Sniffles  and  the 
Bookworm  5307   Dec.  2,'39t.lrl.. 

No.  98 — Screwball  Football 
(1-13-40)  5308   Dec.  16,'39t.7  No.  99 — The  Curious  Puppy 

5309   Dec.   39,'39t.l  rl. . 
No.  100— Early  Worm  Gets 
the  Bird  5310   Jan.    13,'40t.  I  rl. . 

No.   101 — Mighty  Hunters 
(1-20-40)  5311   Jan.  27,'40t.7  No.  102 — Busy  Bakers 

5312   Feb.    I0,'40t.  I  rl. . 
No.   103 — Elmer's  Candid 
Camera  5313   Mar.  2,'40t.lrl.. No.  104 — Crosscountry 

^    Detours  5314   Mar.   I6,'40t  .  I  rl. . No.  105 — Confederate  Honey 
5315   Mar.  30,'40t.  I  rl.. 

No.   106— The  Bear's  Tale 
5316   Apr.    I3,'40t  .l  rl . . No.  107 — Hardship  of  Miles 
Standish  5317   Apr.    I3,'40t.  1  rl. . No.  108 — Sniffles  Takes  a 
Trip  5318   May    ll,'40t.l  rl.. No.  109 — A  Gander  at 
Mother  Goose  (5-25-40) 
5319   May  25,'40t.7  

No.  110 — Tom  Thumb  in 
Trouble  5320   June  8,'40t.7  No.  Ill — Circus  Today 

5321   June   22, '40.. 7  No.  112 — Ceiling  Hero 

5322   July  6,'40t.7  
No.  113 — The  Egg  Collector 
5323   July  20,'40t.7.... No.  1 14— A  Wild  Hare 
5324   July  27,'40t.7  

No.  1 15— Ghost  Wanted 
5325   Aug.  10,'40f.7  

No.  116 — Merrie  Mexico 
5326   Aug.  24,'40t.7. . . . 

SPECIAL 
Cavalcade  of  Academy 

Awards   (4-27-40)   31  
VITAPHONE  VARIETIES 

Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.9.... Grouch  Club 

Title  Rel.  Date  Min. 
Sword    Fishing  (10-14-30) 
5702   Oct.  2l,'39tl0  

4n  Organ  Novelty  (11-4-39) 
5703   Jan.  13,'40t.9  Mr.  &  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30,'40tl0  
Grouch  Club 

All  Girl  Revue  5706  lune  27,'40t.  I  rl. . 
History  Repeats  Itself 
(10-14-39)   10  

OTHER  PRODUCT 
Title  Rel.  Date  Min. 

ALLIANCE 
Birth  of  the   Movies  5ept.  1,'39.22.... ATLAS 
Pyramids  of  Mexico,  The 
(1-20-40)   II.... 

Xochimiico  (1-15-40)   II  
CENTRAL 

Country  Fair  (2-24-40)  10  
EALING-METRO 

"All    Hands"    (4-13-40)  10  
"Dangerous  Comment" 
(4-13-40)   10.... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-40)  10  

GPO-COLUMBIA 
Squadron  992   (4-27-40)  24  

GUARANTEED 
Aida   (5-11-40)   9  

KING  OF  COMEDY 
Paper   Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9  

RENOWN 
Smart  Footwork  (2-24-40)  15  
Thank  You.   Mr.  Silkworm 
(2-24-40)   15.... 

YORKE 
Finland  Fights!  (2-17-40)  5.... 

SEI^IALS 

i2  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Date  Min. 

Deadwood  Dick  1180  luly  I9,'40t  
Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rls. 
Victor  Jory- Veda  Ann  Borg  (I  episode  31  min.) 
(15  episodes)  (each) 

Terry  and  the  Pirates 
(4-20-40)   Upr.  12,'40tl9.... 
Wm.  Tracy-Granville  Owens  (each) 
(15  episodes)  ( 1st  episode  29  min.) 

REPUBLIC 

Title  Rel.  Date  Min. 
Adventures  of  Red  Ryder 
(6-8-40)   June    1 5,'40t  .2  rls. 
Don  "Red"  Barry  ( 1  st  episode  20  min.) Drums  of  Fu  Manchu 

(2-17-40)   Mar.   I5,'40t20. . . . 
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  (1st  episode  30  min.) Zorro's  Fighting  Legion 

(12-2-39)  873   Dec.    16,'39.  18  
(each) 

Reed  Hadley  ( 1st  episode  30  min.) 

UNIVERSAL 
Title  Rel.  Date  Min. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  9,'40t2l  
Larry  (Buster)  Grabbe  (each) (15  episodes) 

Green  Hornet,  The 

(12-2-39)  4781-93   Jan.  9,'40t2l.... Gordon  Jones-Anne  Nagel  (each) 
( 13  episodes) Phantom  Creeps,  The 

(9-2-39)  4681-92   Oct.     I7,'39t2l  .  . . . 
Bela  Lugosi- Dorothy  Arnold  (each) Winners  of  the  West 
(5-11-40)   July  2,'40.21  
Dick  Foran-Anne  Nagel  (each) 
(13  episodes) 
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the  great 
national  medium 

for  showmen 

THEATRES 

FOR  RENT  TO  RESPONSIBLE  PERSONS. 
Alhambra  theatre,  Connecticut.  Over  30.000  populatiou. 
Apply  to  EPHREM  SMITH,  108  Wilson  Ave..  Tor- 
ringlon.  Conn. 

THE  SOUTH.  FACTORIES.  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  IX)WLER  COMPANY, 
Chattanooga,  Tenn. 

USED  GENERAE 

EQUIPMENT 

TWO  HOLMES  PORTABLE  EDUCATOR  SOUND 
projectors  with  stands  and  2,000  ft.  magazines.  Used 
very  little.  Cost  $1,165.  Bargain  $550.  Free  ten  day 
trial.  Suitable  for  theatre  or  traveling  shows. 
WESTERN  FILMS,  1018  So.  Wabash  Ave.,  Chicago, 
111. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thouiands  of 
potential  customer*.  Only  ten  centt  a  word  to  tell  the 
world  wliat  yon  have  to  »elL  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  note*. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

SACRIFICING  FOR  QXHCK  SALE.  $650  16MM 
Bell  Howell  model  120  talkie  outfit,  $165.  35mm  por- 

table talkie  projector,  DeVry  modeled  (2,000-ft.)  $110. 
Complete  theatre  talkie  outfit,  $200.  GROBARICK, 
Trenton,  New  Jersey. 

SOUNDFILM  THEATRE  AMPLIFIER  LIKE 
new,  $30  complete.  Peerless  lamps  and  rectifiers 
cheap.  Trial  allowed.  THEATRE  SOUND  SERVICE, 
Box  395.  Rochester,  New  York. 

SLIGHTLY  USED  CHAIRS.  BARGAIN!  WRITE 
for  photograph  and  price.  BOX  1284,  MOTION  PIC- 

TURE HERALD. 

FOR  SALE,  2  REBUILT  SIMPLEX  PROJECTORS 
with  Ultraphone  sound  and  low  intensity  lamps  at  a 
bargain.  BOX  1285,  MOTION  PICTURE  HERALD, 
Chicago,  111. 

5,000  UPHOLSTERED  AMERICAN  CHAIRS,  1,000 
panel  back  American  chairs,  50O  upholstered  Heywood 
chairs,  all  with  cushion  seats.  Also  other  lots.  Write 
for  photographs  and  prices.  Exceptional  buys.  ALLIED 
SEATING  CO.,  INC.,  36  W.  13th  St.,  New  York. 

HELP  WANTED 

OPERATORS  AND  MANAGERS,  MOVIE  CIVL- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.  O.  B.  1001,  Memphis,  Tenn. 

NEW  GENERAE 

EQUIPMENT 

DID  YOU  GET  YOUR  1940-41  AIR  CONDITION- 
ing  Catalog?  All-steel  blowers;  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters ;  spray  nozzles ;  recirculating  pumps. 
Special  20%  discount  on  most  items  too!  Terms  up  to 
three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

WHY  NOT  REPLACE  YOUR  METAL  DISPLAY 
frame  mouldings  with  newest  design  to  conform  with 
your  architecture?  Prices  and  literature  on  lobby  and 
front  display  metal  frames  supplied  upon  request.  BOX 
1208A,  MOTION  PICTURE  HERALD. 

SEE  OUR  ADVERTISING  IN  BETTER  THEATRES 
on  air  conditioning  at  unheard  of  prices!  Payments  up 
to  three  years.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

SAVE  MONEY,  BUY  DIRECT  FROM  FACTORY. 
All  steel  blowers,  air  washers,  air  deflectors,  4  speed 
pulleys,  exhaust  fans,  spray  nozzles,  panic  bars.  Terms. 
SOUTHERN  AIR  CONDITIONING  CORP.,  145 
Walton  St.,  Atlanta,  Ga. 

POSITIONS  WANTED 

EXPERIENCED  OPERATOR  WANTS  WORK. 
Go  anywhere.  Give  full  details.  BOX  1282,  MOTION 
PICTURE  HERALD. 

I  WANT  A  POSITION  TO  REPAIR  AND  RE- 
place  the  worn  out  seat  upholstery  in  your  theatre. 
Can  supply  any  make  fabric  required  and  will  cheer- 

fully submit  estimate  upon  request.  BOX  1210A, 
MOTON  PICTURE  HERALD. 

ASSISTANT  MANAGER,  8  YEARS  EXPERI- 
ENCE, desires  position  as  manager  or  assistant  man- 

ager. 25  years  old,  married.  References,  go  any- 
where.   S.  L.  M.^SDON,  Haleyville,  Ala. 

THEATRE  PREMIUMS 

HAVE  EXCELLENT  MOVIE-DIARY,  ONLY  ONE 
jf  its  kind  containing  photos  and  biographies  of  stars, 
can  be  used  in  conjunction  with  birthdays  of  stars. 
Will  consider  reliable  agents.  BOX  1206A,  MOTION 
PICTURE  HERALD. 

PRINTING  SERVICE 

THEATRE  PROGRAMS,  HERALD  GIVEAWAYS 
and  other  show  printing,  at  special  rate.  Supply 
copy  and  layout  for  estimate.  BOX  1207A,  MOTION 
PICTURE  HERALD. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING- 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  it*  ar- 

rangement, with  diagrams,  tables,  charts  and  graph*. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineeriuK 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson'* 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
a*  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP,  RockefeUer  Center,  New  York. 

ROOIiKEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  i*  the  fine*t 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  i* 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center.  New  York. 

RUSINESS 

OPPORTUNITY 

FOREIGN  PRODUCER  NOW  IN  AMERICA  SET- 
ting  up  new  roadshow  company  will  consider  reliable 
experienced  roadshowmen.  Must  have  sufficient  capi- 

tal, car  and  contacts  to  insure  territory.  BOX  1209A, 
MOTION  PICTURE  HERALD. 

PRIBS  OF 
C.  J.  O'BRIEN.  INC. 
NEW  YORK.  U.  S.  A. 



PACEMAKERS 

ENDOWED  with  special  abilities  in  their 

special  fields,  and  governed  by  supercrit- 

ical manufacturing  controls,  Eastman 

negative  films  set  the  pace  for  raw-film 

quality.  They  share  with  cameraman  and 

processing  laboratory  the  credit  for  the 

unprecedented  photographic  excellence 

of  today's  motion  pictures.  Eastman 

Kodak  Company,  Rochester,  N.  Y. 

J.  E.  BRULATOUR,  INC.,  Distributors 

Fort  Lee  Chicago  Hollywood 

PLUS-X  SUPER-XX 

for  general  studio  use  for  all  difficult  shots 

BACKGR01JND-X 

for  bachgrounds  and  general  exterior  worh 

EASTMAN  NEGATIVE  FILMS 
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HOPPYS A  total  of 
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to  be  spent  on  Super  -  Entertainment.  An 

more  per  picture overaqe  of 

Thats  the  Rara mount  program  for  the  new 

season .  Thats  our  contribution  to  BIGGER 

and  BEHER  BUSINESS! 

ALL  ABOUT  IT  IN  OUR  PRODUCT 

ANNOUNCEMENT  IN  June  22  nd  Issue 
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PREVIEW! 

"Orchids  to  'Mortal  Storm'." 
—  WALTER  WINCHELL,  Nationwide  Columnist 

"STANDOUT  FILM  WHOSE  STORY,  DIRECTION 
AND  ACTING  LABEL  IT  FOR  B.O.  TRIUMPHS  EVERY- 

WHERE . . .  This  film  must  be  seen  by  every  American  ...  It  is 

'must'  for  circuits,  indie  houses,  and  the  public  ...  It  is  superb 
entertainment,  decidedly  one  of  the  resounding  pictures  of  this 

or  any  other  year.  Magnificently  directed  by  Frank  Borzage, 

pulsating  with  dramatic  power,  and  played  up  to  the  hilt  by  a 

transcendingly  skillful  cast,  it  will  electrify  audiences  wherever 

it  is  shown  .  .  .  Appears  destined  to  take  its  place  among 

the  immortal  photoplays."  —FILM  DAILY 

"A  fine  picture."  SULLIVAN,  Nationwide  Columnist 

"Vivid  and  strong.  Filled  with  potential  audience  impact." 
—  MOTION  PICTURE  DAILY 

"Powerful  drama,  skillfully  presented.  Margaret  SuUavan  and 

James  Stewart  should  go  straight  to  your  heart  and  tear-ducts." 
—  HARRIET  O.  PARSONS,  Los  Angeles  Examiner 

"A  film  bomb  .  . .  Will  be  enthusiastically  received ...  A  script 
of  rare  craftsmanship  .  .  .  Frank  Borzage  has  created  one  of  his 

best  directorial  jobs . . .  He  has  turned  out  a  film  that  demands 

universal  screening  in  American  theatres."  —VARIETY 

"One  of  the  strongest  dramatic  pictures  issued  during  the  year 
. . .  Of  engrossing  interest . .  .The  performances  one  and  all  rise 

to  an  exceptional  level." —  EDWIN  SCHALLERT,  Los  Angeles  Times 

"Frank  Borzage  has  carefully  and  faithfully  transferred  Phyllis 

Bottome's  timely  novel  into  a  vivid,  touching  drama  ...Brilliant 
work  by  all  the  players  ̂   .  .  It  is  a  beautiful,  thrilling  production. 

M-G-M's  Leo  the  Lion  can  well  roar  with  pride." 
—JIMMY  STARR,  Los  Angeles  Herald  Express 

"Gripping!  Beautifully  made  motion  picture,  and  one  that 

merits  wide  success  .  .  .  The  performances  are  inspired.  Among 

Frank  Borzage's  distinguished  credits  can  be  found  no  finer 
work."  -HOLLYWOOD  REPORTER 



ONE  AFTER 

ANOTHER  THE 

GREAT  NOVELS 

come  to  the  screen,  and 

here's  the  new  sensation! 

MARGARET  SULLA  VAN 

JAMES  STEWART 

ROBERT  YOUNG 

FRANK  MORGAN 

THE  MORTAL  STORM 

with  Robert  Stack  •  Bonita  Granville  •  Irene  Rich  •  William  T.  Orr  •  Maria  Ouspenskaya  •  Gene  Reynolds 

A  Frank  Borzage  Production  •  Screen  Play  by  Claudine  West,  Andersen  Ellis  and  George  Froeschel 

Based  on  the  Book  by  Phyllis  Bottome    •    Directed  by  Frank  Borzage    •    A  Metro-Goldwyn-Mayer  Picture 
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ram  Ever  Offered! 

±nere  is  no 

truer  measure  of  a 

company's  greatness 

than  the  ability  of 

that  company  to 

provide  what  is  best 

for  its  customers." 

Gradwell  L.  Sears 

General  Sales  Manager  *• 



Pomona,  Cal.  — Theatre 

managers  assembled 

for  preview  unanimously 

hail  '^MARYLAND'^  as 

better  than  'Kentucky"! —  see  pages 

45  to  48 i 
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WAR  ADJUSTMENT 

THE  motion  picture  continues,  with  many  perplex
ities,  to 

adjust  itself  to  a  world  at  war,  an  embittered,  des- 
perately busy  world,  an  uncertain  world  in  which  every 

one  is  either  fighting  or  fearing. 

For  years,  not  too  heedfully,  production  and  distribution 

have  been  doing  more  fretting  than  planning  about  a  shrink- 
ing world  market.  Now,  for  a  while,  the  war  has  made  all  of 

the  decisions  necessary.  The  world  market  is  no  problem. 

At  long  last,  in  halting  phrases  of  most  unfamiliar  and  diffi- 
cult words,  Hollywood  is  talking  economies,  but  not  out  loud. 

The  budgets  are  getting  attention.  There  is  a  speed-up  to 
save  costly  payrolls.  But  in  that  community  where  competence 
has  always  been  measured  by  costs  and  dollars  there  are  few 

who  know  how  to  say  what,  today.  There  are,  nonetheless,  evi- 
dences here  and  there  encouraging  the  notion  that  Hollywood, 

now  that  it  has  to  live  off  the  homefolks,  will  be  arranging 

to  make  itself  entertaining  to  them,  anyway. 

Pleasant  encouragement  is  had  from  the  official  expression 

of  Mr.  Barney  Balaban  this  week  saying  that  domestic  theatre 

receipts  are  now  "slightly  in  excess"  of  those  for  the  same 
period  last  year,  and  holding  that  indications  point  to  increase. 

There  should  be,  indeed,  prospect  of  box  office  increase  if 
the  billions  of  dollars  of  the  armament  program  are  brought 

to  bear  on  Industrial  payrolls.  It  has  long  been  clear  enough 

that  with  certain  lags  in  response,  the  box  office  curve  must 

follow  the  payroll  graph.  The  motion  picture  Is  well  woven 

into  the  warp  and  woof  of  the  national  economic  fabric — 
especially  the  woof! 

MEANWHILE,  exhibition,  which  has  been 
 through  wars 

before.  Is  now  experiencing  the  first  competition  with 
a  war  Interest  fanned  and  fed  by  radio. 

For  some  weeks  now,  as  recorded  in  this  week's  news  pages, 

the  box  office  has  been  variously  Invaded  by  the  radio's  hold on  attention.  Commentators  and  war  news  broadcasters  have 

suddenly  become  new  stars,  with  audiences  greater  than  ever 
recorded  before. 

In  some  Instances,  without  marked  success,  and  without 

entirely  clear  legal  title  to  the  process,  theatres  have  been 
interrupting  shows  for  radio  Interludes. 

Others  have  been  seeking  to  present  more  topical  material, 
more  newsreel  coverage,  and  to  give  these  attentions  special 
exploitation. 

Interesting  discussion  by  showmen  Is  presented  In  this  week's issue  in  the  Round  Table  section. 

The  showmen  responding  to  Mr.  A-Mike  Vogel's  inquiry 
appear  to  have  preponderantly  decided  that  the  theatre  is  a 

place  where  most  of  the  patrons  would  like  to  escape  a  world 
at  war  and  find  their  entertainment  in  fancies  detached  from 

the  world  of  the  actual,  the  terribly  actual.  But  the  vote  is  not 

overwhelmingly  one-sided.  One  thing  Is  clear:  The  city  folks, 
surrounded  with  newspaper  extras  and  all  manner  of  swift  com- 

munication, care  less  for  war  on  the  screen  than  the  more 

remote  and  lesser  communities,  where  it  seems  farther  away. 

Variations  in  community  reaction  are  marked.  There  is  evi- 
dence again  that  the  motion  picture  theatre  needs  to  be 

operated  by  a  showman,  and  with  enough  control  of  his  pro- 
gram and  offerings  to  fit  them  to  the  tastes,  the  changing 

tastes,  of  his  audience. 

Exhibition  is  something  that  cannot  be  shipped  in  a  can. 

TOO  MUCH  STAR 

DESPITE  all  the  shouting,  biography  on  the  screen  Is  not 
an  imposing  success,  despite  the  fact  that  It  appears 

to  be,  as  Mr.  Damon  Runyon  remarks,  "really  excellent 

cinema  fodder". Mr.  Runyon  pondering  the  problem  has  tended  to  an  opinion 
that  screen  biography  seems  to  fail  because  of  the  restrictions 

imposed  by  relatives,  heirs,  descendants,  reducing  the  subject 

to  namby-pamby  and  Inhuman  sanctity.  That  may  be  part  of 
it.  It  is  true,  too,  that  the  more  successful  autobiographical 
pictures  have  been  devoted  to  figures  more  remote. 

A  more  important  unrecognized  factor  is  that  the  casting 
of  biographical  pictures  always  puts  a  well-known  star  in  the 
role  of  the  well-known  person  to  be  depicted.  That  brings  a 
clash,  conscious  or  unconscious.  In  the  mind  of  the  spectator. 
Dramatic  illusion  cannot  be  had  of  the  divided  state  of  mind 
that  results  from  seeing  Mr.  Mickey  Rooney  playing  Mr.  Thomas 
A.  Edison,  when  you  have  to  be  so  very  conscious  that  it  is 
Mr.  Rooney,  as  an  example.  A  substantially  unknown  player, 
certainly  not  a  star,  would  do  better  In  the  role  of  actuality. 
The  relatively  unknown  player  would  be  more  acceptable  In 

the  role  of  the  well  known  personality.  There's  not  enough 
make-believe  on  the  screen  with  two  stars  in  the  single  role,  the 
well-known  player  and  the  well-known  subject.  The  prescription 
calls  for  complete  submersion  of  the  player  in  the  part,  and  no 
star  can  ever  achieve  that. 

ELECTRONIC  EYE 

WE  hear  so  much  about  the  triumphs,  real  and  fancied, 
on  the  studio  stages  of  Hollywood,  but  so  very  little 
Indeed  of  those  technological  operations  which  begin 

at  the  camera  and  end  at  the  projection  machine-and-screen. 
Just  now  comes  word,  incidentally.  Indirectly,  by  way  of 

Schenectady  and  the  General  Electric  Company,  of  the  effi- 
ciency of  the  new  exposure  meters  which  enable  the  camera- 

men of  Hollywood  so  to  standardize  their  exposures  as  to 
make  negatives  with  so  little  variation  that  whole  productions 
can  go  through  the  printing  machine  which  make  the  theatre 
positives  with  only  one  or  two  light  changes. 

This  acquires  significance  for  the  layman  by  considering  the 
fact  that  the  typical  and  standard  printing  machines  long  in 
use  by  the  laboratories  supply  a  capacity  for  eighteen  grada- 

tions or  intensities  of  light,  in  anticipation  of  that  range  of 
variation  in  the  density  of  the  negative.  The  new  light  meters 
have  a  capacity  for  the  accurate  measurement  of  light  on  the 
set  from  .05  to  1,700  candlepower  per  square  foot.  No  eye 
can  guess  that  well.  —Terry  Ramsaye 
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This  Week 

in  the  News 

The  Job-in  Wartime 

Today  our  world  is  at  war.  The  spirit  and  strength  of  all  peoples  devoted  to  the  doc- 
trine of  human  rights  and  individual  liberties  is  on  trial  by  ordeal  against  the  fires  of 

that  age-old  viciousness  that  might  makes  right. 

All  that  is  meant  by  "the  American  way"  is  also  on  trial. 
The  French  nation,  weakened  from  within  by  subversive  disorders,  class  hatreds, 

political  theorists  and  selfish  politicians,  has  failed.  With  this  failure  what  has  been 
one  of  the  finest  flowerings  of  modern  civilization  goes  into  the  shadows.  If  it  is  to 

be  restored  to  the  light  it  must  be  re-born  in  pain  and  travail. 
The  British  people  and  its  institutions,  culturally  and  traditionally  akin  to  our  people 

and  our  institutions,  stand  bravely,  but  imperilled,  against  the  menacing  fires. 

For  America  and  "the  American  way"  we  are  going — perhaps  driven — into  a  vast 
program  of  armament,  whether  it  be  preparation  for  war  or  preparation  for  peace. 
Armament  is  now  the  overwhelming  national  concern.  World  conditions  are  such  that 
while  we  may  not  be  at  war,  we  are  not  at  peace. 

It  is  under  such  world  conditions  that  the  motion  picture  and  its  industry  must 
function. 

While  there  Is  much  that  the  motion  picture  industry  may  do,  the  best  that  it  can 

do  is  to  function  soundly  and  competently  as  a  purveyor  of  entertainment  which  in 

our  days  and  for  our  people  has  become  a  necessity  of  life. 

A  people  loyal  to  "the  American  way"  is  the  nation's  best  measure  of  prepared- 
ness. To  the  sum  of  such  devotion  and  loyalty  the  motion  picture,  by  offering  whole- 
some, inspiring  and  refreshing  entertainment,  can  contribute  much. 

Because  so  much  of  the  structure  and  policies  of  the  industry  are  under  special 

legal  and  social  attention,  it  is  well  that  it  should  be  remembered  that  commercial 
stability  of  Its  Industrial  and  commercial  mechanisms  Is  a  necessary  and  traditional 

component  of  "the  American  way" — that  way  which  presumes  a  good  life  for  those  who 
can  earn  it,  and  charity,  public  and  private,  for  the  rest. 

Such  stability,  maintained  within  the  regulrements  of  its  total  social  responsibil- 
ities, will  enable  the  industry  to  do  its  substantial  share  for  the  continuance  of 

"the  American  way"  against  all  assailants,  foreign  and  domestic. —MARTIN  QUIGLEY 

War  Benefit  Films 

THE  organized  American  motion  picture 
industry  will  supply  Canadian  showmen 
with  prints  of  certain  features  without 
charge  for  special  war  benefit  showings  in 
the  Dominion  in  connection  with  the  Ca- 

nadians' war  savings'  stamp  drive. 
The  action  was  decreed  at  the  regular 

quarterly  meeting  of  the  directors  of  the 
Motion  Picture  Producers  and  Distributors 
of  America  in  New  York  Wednesday 
afternoon  after  they  heard  an  appeal  from 
N.  L.  Nathanson,  president  of  Famous 

Players-Canadian  Corporation  and  chair- 
man of  the  Canadian  motion  picture  indus- 

try committee  on  cooperation  with  the  Ca- 
nadian Government. 

In  the  special  war  savings  shows  patrons 
are  to  be  admitted  to  theatres  on  presenta- 

tion of  war  savings  stamps. 
Details  of  print  delivery  and  selection  will 

be  worked  out  soon,  it  was  said. 
Also  present  at  the  meeting  were  Will 

H.  Hays,  president  of  the  MPPDA;  E.  W. 
Hammons,  Educational ;  E.  B.  Hatrick, 

News  of  the  Day;  W.  C.  Michel,  Twen- 
tieth Century-Fox;  Murray  Silverstone, 

United  Artists;  George  Schaefer,  RKO ; 
Barney  Balaban,  Paramount;  Jack  Cohn, 

Columbia;  David  Bernstein,  Loew's;  J.  A. 
Hazen,  Warners;  Charles  Prutzman,  Uni- 

versal, and  Major  Frederick  L.  Herron. 

Preparation  of  the  Allied  war  charities 
feature  to  be  made  by  British  and  French 
nationals  now  in  Hollywood  started  this 
week  and  actual  shooting  will  begin  shortly, 
Herbert  Wilcox  of  London,  a  principal  in 
the  project,  said  in  New  York  Wednesday. 
The  services  of  all  talent  are  being  con- 

tributed, and  Mr.  Wilcox  estimated  a  $2,- 
000,000  net  from  world  distribution,  all 

profits  to  be  turned  over  to  Allied  and  sym- 
pathetic accredited  charities. 

The  story,  "Octave  of  Jealousy,"  an  orig- 
inal by  Stacy  Aumonier,  will  be  devoid  of 

propaganda,  Mr.  Wilcox  said.  RKO  will 
finance  the  picture  and  distribute  it. 

The  War  and  Business 

TWO  separate  sources  reported  this  week 
that  business  is  better  at  U.  S.  movie  box 

offices,  despite  complaints  to  the  contrary, 
complaints  expressed  mostly  in  general 
terms. 

Barney  Balaban,  president  of  Paramount, 

in  New  York,  Tuesday,  said  "Domestic 
theatre  business  is  slightly  in  excess  of  the 
same  period  last  year,  no  decline  is  expected. 

In  fact,"  he  added,  "indications  point  to  the 
contrary."    (See  page  14.) And  from  the  New  York  Wall  Street 

sector  came  a  report  from  Poor's,  invest- 

ment publishers,  that  in  the  domestic  market, 
the  outlook  is  much  brighter,  with  greater 
theatre  attendance  reflecting  from  improved 
industrial  conditions  growing  mostly  out  of 
war  and  defense  orders.  It  was  estimated 
that  a  rise  of  only  seven  per  cent  in  box 
office  receipts  would  prove  compensatory 
to  a  50  per  cent  decline  in  foreign  film 
rentals. 

In  England,  further  tightening  of  defense 

preparations  further  reduced  theatre  busi- 
ness. With  the  turning  of  the  war  in  the 

direction  of  England,  U.  S.  film  companies 
were  expecting  a  complete  shutdown. 

In  France,  it  was  presumed  that  the  mo- 
tion picture  business  was  at  a  complete 

standstill.  In  the  absence  of  any  means  of 
wire  contact — cable  and  wire  service  hav- 

ing been  suspended — there  was  no  telling 
the  state  of  affairs  cinemawise,  nor  of  the 
status  of  the  monies  U.  S.  companies  have 
on  deposit  in  banks  there.  Distributors  in 
New  York  have  suspended  shipments  of 

prints. 

The  War  and  Taxes 

THE  Customs  Excise  Office  in  London 

Wednesday  told  the  British  film  industry  in 

that  country  that  motion  pictures  must  con- 
tribute more  taxes  for  the  war.  No  amount 

was  disclosed,  but  it  will  probably  be  around 
$10,000,000.  The  statement  was  made  after 
the  organized  exhibitors  and  distributors 
had  discussed  with  the  Government  the  dif- 

ficulties of  applying  the  new  purchase  tax 
to  theatre  admissions. 
Word  from  London  Wednesday  indicated 

that  the  Government  was  willing  to  accept 

payment  by  an  increase  in  the  entertain- 
ments tax,  with  the  formulation  of  a  prac- 

tical plan  left  to  the  trade.  The  Cinemato- 

graph Exhibitors'  Association  was  ex- pected to  formulate  a  carefully  graded  tax 
scheme,  with  the  Government,  of  course, 
having  the  final  word  on  the  approval  of the  tax. 

The  prime  objective  of  the  CEA  is  to 
continue  six-pence  tickets  tax  free. 
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Daily  Newsmagazine 

"PM"  used  to  mean  Penn-Maryland  whis- 
key, but  now  it's  a  newspaper,  a  five  cent 

newspaper  in  two  colors,  not  quite  tabloid 
in  size  and  looking  very  much  indeed  like 
a  slick  Sunday  supplement,  issued  in  New 
York  daily  beginning  Tuesday.  The  project 
is  the  promotion  and  enterprise  of  Ralph 

Ingersoll,  with  much  upper  register  finan- 
cial backing,  in  sequel  to  his  marked  suc- 

cesses in  the  service  of  the  New  Yorker, 
Thne,  et  al. 
The  publication  has  many  of  the  aspects 

of  Time,  Life,  Fortune,  a  touch  of  the 
Nezv  Yorker  and  a  whiff  of  Esquire,  with 

remote  undertones  of  the  Readers'  Digest. 
The  policy  has  not  been  made  clear.  It 
is  said  to  be  subject  to  change  without 
notice. 

An  endeavour,  avowed,  has  been  made  to 
make  PM  free  of  all  newspaper  precedent, 
formulae,  pattern.  That  part  of  the  project 
is  an  entire  success. 

An  exceptionally  competent  promotion 
job  was  done. 
Tom  Pettey,  formerly  of  the  West  Coast 

Hays  office  and  Mrs.  Cecelia  Ager,  who 

wrote  "Going  Places"  for  Variety,  and  a 
contributor  to  sundry  better  magazines,  are 
taking  care  of  cinema  matters  for  PM. 

PM  is  a  five  cent  daily — there's  to  be  a 
weekly  edition,  Saturdays.  The  paper  is 
to  carry  no  advertising. 

Odium  for  Divorcement 

ONE  of  the  biggest  stockholders  of  one  of 

the  "big  eight,"  Floyd  B.  Odium,  of  Atlas, 
in  RKO,  threw  a  bombshell  into  the  ranks 

of  distributor-circuit  operators  Tuesday 
morning  when  he  openly  advocated  circuit 
divorcement,  for  more  profits,  more  effi- 

ciency. When  one  company,  such  as  his 
RKO,  engages  in  production-distribution 
and  exhibition,  the  interests  of  one  branch 
dominates  the  other,  he  said. 

Mr.  Odium  had  just  appeared  before  Fed- 
eral Judge  William  Bondy,  in  New  York, 

on  some  final  details  pertaining  to  RKO's 
reorganization  (see  page  16)  when  he 
turned  to  reporters  with  the  statement 
which  must  have  echoed  in  chambers  near- 

by, in  the  very  court  house  where  lawyers 
for  the  majors  were  trying  to  settle  the 

Government's  anti-trust  prosecution  on  the 
basis  of  no  theatre  divorcement  (see 
page  12). 
He  said  he  had  tried  to  bring  about  the- 

atre divorcement  in  RKO  long  before  the 
Government  filed  its  suit  for  divorcement,  in 
1938,  seeking  to  set  up  two  separate  and 
distinct  companies,  but  other  interests  in 
the  company  disapproved. 

Mr.  Odium  favors  single  selling,  too, 
each  picture  on  its  individual  merit. 

CONSENT  decree  negotiators  for  the  de- 
fense and  the  Government  discuss  basic 

points  of  settlement;  Department  of 
Commerce  proposal  for  arbitration 
machinery  on   agenda  Page  12 

ADMISSION  tax  proposal  before  Senate 
committee  would  start  levy  at  10  cents 

and  provide  sliding  scale  above  that 
price  for  five-year  period  starting 
July  1st  Page  13 

BALABAN  sees  upturn  in  box-office  grosses 
as  he  reports  Paramount  first  quarter 

profit  of  $1,600,000,  a  gain  over  last 
year  Page  14 

ALLIED  and  ITOA  rally  Independent  the- 
atres In  protest  against  proposed  lower- 

ing of  admission  tax  exemption    Page  15 

WAR  news  and  show  hours,  a  graphic  de- 
piction of  the  spread  of  radio  news 

competition  across  the  dial  and  the 
clock  Page  I  7 

ASCAP  proceeds  with  plan  to  aid  small 
stations;  new  contracts  hit  net- 

works Page  18 

ECONOMY  drive  In  Hollywood  brings  cuts 

in  long-range  commitments        Page  37 

PRODUCT  promises  for  the  1940-41  sea- 
son, a  guide  to  buying  Page  38 

STRIKE  at  Central  Casting  In  Hollywood 
threatens  production  Page  59 
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Nazis  seek  propaganda  outlet    Page  61 
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The  Nick  Case 

MOTION  PICTURE  unionists  hold  the 
dubious  distinction  of  being  among  the  very 

first  to  be  arraigned  on  charges  of  violat- 
ing the  Federal  anti-racketeering  act.  Last 

week,  John  P.  Nick,  ousted  boss  of  Pro- 
jectionists Local  43,  in  St.  Louis,  surren- 

dered, and  on  Monday,  Clyde  Weston,  his 
chief  aide,  gave  up,  $15,000  bail  being  set 
for  both. 

The  act,  seldom  invoked  in  the  country 
and  used  here  for  the  first  time  in  St.  Louis, 

was  designed  to  protect  trade  and  com- 
merce against  interference  by  violence, 

threats,  coercion  or  intimidation. 
The  pair  are  alleged  to  have  received 

$6,500  from  St.  Louis  exhibitors  to  fore- 
stall wage  demands  in  1937  made  by  work- 

ing members  of  their  projectionists'  union, 
and  to  have  set  up  the  Cooperative  Sound 

Supply  Company  which  alone  was  allowed 
to  make  sound  equipment  repairs  in  St. 
Louis  projection  rooms. 

October  14th  has  been  set  as  the  date 

for  the  appeal  hearing  asked  of  the  Mis- 
souri Supreme  Court  by  the  St.  Louis  Posf- 

Dispatch  from  jail  sentences  for  contempt 

of  court  imposed  on  staff  members  for  criti- 
cizing, in  cartoons  and  editorials,  the  orig- 

inal decision  dismissing  the  Nick-Brady  ex- tortion case. 

Rockefeller  Column 
THREE  New  York  photographers  touring 
the  South  making  a  motion  picture  of  Negro 
education,  or  lack  of  it,  for  the  Rockefeller 
General  Education  Board,  were  arrested 
last  weekend  at  Memphis  on  suspicion  of 
fifth  column  activities.  They  were  released 
Monday  after  some  frantic  telephoning  to 
New  York. 

Arrested  were  Richard  J.  Morris,  Jr., 
cousin  of  Newbold  Morris,  head  of  New 

York's  City  Council ;  Roger  Barlow  and 
Henwar  Rodakiewicz. 

Said  Chief  Will  Lee,  of  the  Memphis 
Police  Department,  as  quoted  by  United 

Press :  "Why,  they  are  a  Communistic  set- 
up. One  of  them  told  me  himself  a  Negro 

was  as  good  as  a  white  man.  They're  down 
here  stirring  up  the  Negroes." 

U.  S.  "Life'' Ban  Stays 

CHICAGO  police  censors'  ban  on  the 
United  States  Government's  "Fight  for 
Life"  will  not  be  lifted,  the  police  insisting 
that  the  film  on  childbirth  that  was  spon- 

sored and  financed  by  the  Federal  Govern- 

ment, produced  by  Pare  Lorentz,  and  dis- 
tributed by  Columbia  Pictures,  is  an  unfit 

subject  for  theatre  audiences. 
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PUBLICITY  men  are  repetitiously  fond  of 

Christmas,  St.  Valentine's  Day,  Easter  and  the 
Fourth  of  July.  Well  in  advance  of  the  dates 
they  photograph  starlets  as  Santa  Clauses, 
Valentines  and  bunnies.  RKO  was  first  under 

the  Fourth  of  July  wire  with  Virginia  Dale, 
the  entry  having  arrived  on  the  art  desk  at 
9:45  A.  M.,  June  18th. 

ThIE  RKO  publicity  staff  goes  to  Towne.  Meet- 

ing the  producer  of  "Tom  Brown's  School 
Days"  at  LaGuardia  Field,  New  York,  and 
undoubtedly  entirely  unaware  of  the  camera 
are  Rutgers  Neilson,  Jack  Level  and  Jack 
Lewis,  all  of  the  home  office  staff. 

THIS  WEEK 

N  PICTURES 

HOLLYV^OOD  PREMIERE,  be!  ow.  Vv'arner  Brothers  went  all  out  for  the  opening 

of  its  "All  This  and  Heaven,  Too"  at  the  Carthay  Circle,  in  the  lobby  are  Harry 
M.  VV'arner  before  a  battery  of  microphones  and  Bette  Davis,  star  of  the  piece,  with 

her  mother,  Mrs.  Ruth  Davis.  Of  Miss  Davis'  performance  VV^illiam  R.  Weaver 
reports  in  his  review  of  the  picture  on  page  44,  "It  is  being  said,  as  usual,  that  her 

portrayal  entitles  her  to  yet  another  Academy  Award." 

ED  KERN,  right,  one  of  the 
founders  of  the  New  Film  Al- 

liance, former  executive 

committee  chairman  Asso- 

ciated Film  Audiences,  ex- 

ecutive secretary  Film  Audi- 
ences for  Democracy,  at  lib- 

erty since  the  disbanding  of 
Film  Audiences.  See  page  43. 

By  Staff  Fbotograpber 

By  Staff  Photographei 

INFORMATION,  PLEASE,  left. 
V\/endell  L.  Willkie,  candidate 

for  the  Republican  nomination 
for  the  presidency,  becomes  an 
expert  for  RKO  Pathe  for  a  new 
unit  in  the  series  of  short  sub- 

jects based  on  the  radio  pro- 
gram. With  him  on  the  board 

were  the  three  regular  experts, 
John  Kieran,  Oscar  Levant 
and  Franklin  P.  Adams  who  can 

be  seen  in  the  left  background. 
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LATIN  AMERICAN  CONFERENCE,  below.  In  the  Para- 
mount home  offices  John  Day,  manager  for  South  America; 

Arthur  Pratchett,  manager  for  Central  America,  and  S.  E. 

Pierpoint,  manager  for  Brazil,  confer  on  distribution  ' plans 
for  new  season  product  in  their  territories. 

By  Staff  Phutographer 

OBVIOUSLY  It's  Canadian  Day. 
Being  greeted  by  Tom  Connors, 
holding  the  placard,  at  the  MGM 

World's  Fair  booth  in  Times 
Square,  are  Dewey  Bloom,  MGM 
Canadian  publicity  man;  Gordon 

Lightstone,  Henry  L.  Nathanson 
and  Ted  Gould,  sales  manager, 

general  manager  and  Toronto 
branch  manager  for  Regal  Films. 

LEO  COHEN,  right,  vice-president 
of  Leo  Films,  Inc.,  has  announced  five 

French  productions  for  American  dis- 

tribution "From  Mayerling,"  "Sere- 
nade," "Musiciens  du  Ciel,"  "Les 

Jumeaux  des  Brighton"  and  "L'Ordi- 

nation." 

D.  E.  GRIFFITHS,  below,  new  general 
sales  manager  for  Paramount  in  Great 
Britain     with     offices     In  London. 

C.  O.  JULIAN,  RKO  man- 

ager in  Japan,  dons  the 
robes  of  a  samurai  and  a 

fierce  look,  indicative,  he 

says,  of  the  determination 
needed  to  face  present 

problems  In  Japan. 

VISITORS  TO  THE  WORLD'S  FAIR 

KATE  SANTOW,  of  the 

Schoenstadt  circuit,  Chi- 

cago, visits  the  RKO  exhibi- 
tors lounge  In  Radio  City. 

ARTHUR  COOPER,  owner 

of  the  Prince  Edward,  Char- 

lottetown,  P.  E.  I.,  on  his  sec- 

ond trip  to  the  World's  Fair. 

C.  J.  HYDE,  above, 

operator  of  the  Cen- 
tury theatre,  Detroit, 

Mich. 
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CONSENT  DECREE  NEGOTIATORS  AT 

BASIC  POINTS  OF  SUIT  SETTLEMENT 

Department  of  Justice  and 

Defense  Attorneys  Reported 

Discussing  Arbitration  Plan; 

Long  Delay  Seen  Possible 

The  fourth  postponement  of  the  Govern- 
ment's "key"  New  York  anti-trust  suit 

against  the  majors,  granted  on  Monday  by 
Federal  Judge  Henry  W.  Goddard,  to  Jurie 
26th,  indicated  that  continued  progress  is 

being  made  in  the  secret  negotiations  be- 
tween counsel  for  the  eight  companies  and 

representatives  of  the  Department  of  Justice 
toward  finding  a  basis  for  a  consent  decree. 
With  the  question  of  theatre  divorcement 
held  in  abeyance,  arbitration  and  basic  points 
on  other  matters  are  receiving  primary  at- 

tention this  week. 

Local  Buying  Emphasized 
In  addition  to  the  desire  to  establish  a 

permanent  system  of  arbitration  in  the  in- 
dustry, the  Government  wants  reforms  in 

distribution  and  theatre  practices.  The  De- 
partment of  Justice  is  firm  in  its  stand  on 

local  buying.  The  companies  are  conceding 
nothing  and  weighing  carefully  each  word 

of  every  sentence  in  the  Government  pro- 
posals. 

Basis  for  the  consent  decree  as  being  dis- 
cussed at  present  is  the  Department  of  Com- 
merce suggestions  for  such  a  decree  and  the 

proposed  Trade  Practice  Code  plus  certain 
points  required  by  the  Department  of  Justice. 

As  a  basis  for  negotiation  of  an  arbitra- 
tion section,  the  parties  have  adopted  in 

principle  Section  Eight  of  the  Department 
of  Commerce  suggestions  of  this  point,  but 
no  definite  action  has  been  taken. 

Arbitration  Proposal 

The  Department  of  Commerce's  proposal on  arbitration  follows : 

(a)  A  panel  of  approximately  10  neutral 
arbitrators  for  each  exchange  district  shall 
be  designated  by  the  American  Arbitration 
Society.  Neutral  arbitrators  shall  not  have 

any  past  or  present  connection  with  the  pro- 
duction, distribution  or  exhibition  of  motion 

pictures  nor  any  interest  in  any  theatre,  as 
either  landlord,  lessor  or  otherwise.  The 
neutral  arbitrators  shall  be  paid  on  a  per 
diem  basis  when  hearing  a  case,  the  amount 
paid  to  be  attractive  enough  to  assure  the 
services  of  responsible  persons. 

(b)  Each  of  the  parties  in  interest  shall 
have  the  right  to  designate  an  arbitrator  to 
hear  the  controversy  with  the  neutral  ar- 

bitrator, to  advise  with  him,  but  to  have  no 
vote. 

(c)  There  shall  be  an  arbitration  appeal 
board  consisting  of  three  members  appointed 
by  the  court,  each  of  whom  shall  be  a  person 
of  known  impartiality  and  distinction.  One 
member  shall  be  designated  by  the  court  as 
chairman  of  the  board.  The  jurisdiction  of 
the  board  shall  be  to  hear  and  determine 

appeals. 
(d)  An  exhibitor  who  has  the  right  to 

arbitrate  under  any  of  the  provisions  of  this 
decree  may  require  the  distributor  to  arbi- 

trate the  controversy,  giving  notice  to  the 

BLOCK  BOOKING  BILL 

COMMITTEE  DELAYS 

The  probability  that  action  on  the 

Neely  anti-block  booking  bill  in  Con- 
gress would  be  deferred  by  a  House 

Interstate  subcommittee  for  at  least  a 

month  was  seen  'Wednesday  night  as 
the  result  of  Congress'  recessional  for 
the  Republican  convention,  in  Phila- 

delphia, starting  Monday,  and  a  desire 
by  some  subcommittee  members  to 
determine  progress  of  the  negotiations 
in  New  York  for  a  settlement  of  the 

Government's  "key"  trust  suit. 
Thus  far  the  House  Neely  bill  sub- 

committee has  not  met,  due  to  atten- 

tion reqtured  'to  national  defense  legis- 
lation, but  individual  members  are 

understood  to  have  discttssed  block booking. 

Representative  Martin  J.  Kennedy, 

Democrat,  New  York,  one  of  the  sub- 
committee, Wednesday  paid  tribute  to 

film  executives  who  testified  at  the 

hearings  for  their  forthright  state- 
ments and  their  apparent  desire  to 

work  out  their  problems  with  exhib- 
itors, adding  that  many  of  the  prac- 
tices discussed  at  the  hearings  could 

be  corrected  by  the  industry  itself. 

Secretary  of  the  Arbitration  Board  located 
within  his  district.  The  parties  to  the  con- 

troversy shall  mutually  agree  upon  a  neutral 
arbitrator  from  the  panel  established  for  the 
exchange  district  in  which  the  theatre  of 
the  complaining  exhibitor  is  located.  If  the 
parties  cannot  agree  on  the  choice  of  a  neu- 

tral arbitrator  from  the  panel  within  a  rea- 
sonable time,  the  chairman  of  the  arbitration 

board  shall  select  a  neutral  arbitrator  from 

the  panel. 

Liquidated  Damages  Penalty 

(e)  The  arbitrator  shall  award  costs 
against  either  party  or  apportion  them 
among  the  parties  as  he  may  deem  proper. 

(f)  The  arbitrator  may  provide  a  penalty 
in  the  form  of  liquidated  damages  for  failure 
to  abide  by  the  award. 

In  order  to  discourage  unwarranted  resort 
to  arbitration,  the  arbitrator  shall  be  em- 

powered to  award  a  sum  of  money  as 
liquidated  damages  in  favor  a  respondent 
distributor  when  he  finds  that  the  exhibitor's 
resort  to  arbitration  was  frivolous  or  made 
for  the  purpose  of  harassment  or  vexation. 

(g)  The  maintenance  and  functioning  of 
the  arbitration  offices  and  personnel  in  each 
exchange  district  shall  be  under  Jhe  juris- 

diction of  a  board  consisting  of  three  mem- 
bers. One  member  to  be  a  representative  of 

the  Department  of  Commerce,  one  member 

to  be  a  representative  of  the  exhibitor's 
group  and  one  member  to  be  a  representative 
of  the  distributors.  This  committee  shall  em- 

ploy an  executive  secretary  to  carry  out 
under  its  direction  the  business  management 
of  the  arbitration  machinery.    Among  the 

responsibilities  of  the  committee,  it  shall  be 
the  duty  of  budgeting  the  cost  of  operating 
the  arbitration  machinery  renting  offices, 

maintaining  offices,  engaging  personnel.  Be- 
fore the  entry  of  the  decree  the  committee 

shall  fix  by  unanimous  agreement  the  maxi- 
mum annual  cost  of  arbitration  machinery. 

It  will  be  indicated  by  an  exchange  of  letters 
that  the  maximum  cost  so  fixed  is  deemed 

to  be  adequate  by  officials  of  the  Department 
of  Justice.  Any  increase  in  the  amounts  so 
fixed  shall  be  made  only  after  a  majority 
of  the  companies  approve. 

(h)  The  cost  of  the  arbitration  machinery 
shall  be  met  out  of  a  fund  made  up  of  (1)  a 
small  percentage  of  the  gross  receipts  of 
each  distributor ;  (2)  a  nominal  sum  such 
as  five  or  ten  cents  per  picture  leased  shall 

be  paid  by  the  exhibitor  and  (3)  a  reason- 
able filing  fee  for  each  arbitration  proceed- 

ing to  be  paid  by  the  filing  party. 

Long  Negotiations  Seen 
Company  counsel,  executives  and  sales 

managers  have  participated  in  discussion  on 

the  proposed  consent  decree.  The  Depart- 
ment of  Justice  has  been  represented  by  Paul 

Williams,  trial  counsel ;  James  Hayes,  Robert 
L.  Wright,  Robert  Sher  and  J.  Stephen 

Doyle.  Thurman  W.  Arnold,  Assistant  At- 
torney General  has  also  participated  in  the 

talks  and  is  following  closely  progress  made. 
Judge  Goddard  insisted  that  he  be  kept 

informed  of  developments  so  that  he  could 
arrange  his  schedule.  On  Monday  after 
obtaining  an  adjournment  until  June  26th, 
Mr.  Doyle  privately  informed  the  Judge  of 
progress  of  the  conferences.  Judge  Goddard 
has  assigned  himself  to  hear  other  motions, 
indicating  that  settlement  conferences  are 
expected  to  last  a  considerable  period. 

Data  Sought  in  Nashville 

The  Crescent  Amusement  Company  has 
filed  a  motion  with  the  clerk  of  the  U.  S. 

District  Court  in  Nashville  requesting  a 
hearing  in  the  federal  court  on  June  29th  or 

soon  thereafter  in  the  Government's  anti- 
trust case  against  the  Crescent  Company  and 

Affiliated  theatres  and  major  distributors. 
The  motion  requested  that  the  Government 
be  directed  in  certain  circumstances  to  fur- 

nish the  defendants  with  whatever  knowl- 
edge or  information  it  may  hereafter  obtain 

or  may  have  obtained  since  the  filing  of  its 
recent  bill  of  particulars. 
Missouri  Case  Motion 

Defendants  in  the  damage  suit  filed  by 
Frank  Cassil,  Rialto,  St.  Joseph,  Mo., 

against  Dubinsky  Brothers  and  major  dis- 
tributors have  filed  an  application  for  a  bill 

of  particulars  and  Mr.  Cassil  has  been  given 

until  Friday  to  file  the  information.  Dubin- 
sky Brothers,  in  addition  to  the  request  for 

more  data  from  Mr.  Cassil,  have  filed  a 
motion  to  quash  the  summonses  issued  in  the 
case  on  the  ground  that  Dubinsky  Brothers 
were  named  as  a  partnership  and  not  as 
individuals. 

Set  Trial  Date 

Federal  Judge  Ernest  A.  O'Brien  has  set 
July  18th  for  the  opening  of  the  trial  of  the 
Midwest  Theatres  et  al  against  the  Co- 

operative Theatres  of  Michigan. 
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NEW  TAX  WOULD  HIT  EVERY  THEATRE; 

FIVE  YEAR  PERIOD  TO  START  JULY  1 

SenateCommittee  Recommends 

Amendment  Providing  Sliding 

Scale  Starting  at  10  Cents; 

$130,000,000  Revenue  Seen 

Sweeping  changes  in  the  Federal  admis- 
sion tax  structure  to  apply  a  ticket  tax  to 

every  theatre  in  the  country,  running  for 
five  years  starting  July  1st,  were  unex- 

pectedly recommended  Monday  by  the  Senate 
Finance  Committee,  after  the  House  of 

Representatives,  last  week,  had  voted  to  ap- 
ply taxes  only  to  tickets  of  30  cents  or  more, 

against  the  40  cent  minimum  ticket  exemp- 
tion which  has  prevailed. 

Independent  exhibitors  started  in  midweek 
to  attack  the  tax  on  low  admissions.  See 

page  15. 
A  possible  revenue  of  more  than  $130,000,- 

000  a  year  for  the  next  five  years  from  all 
amusements,  probably  more  than  half  of  it 
coming  from  motion  picture  theatres,  was 
immediately  forced  in  Washington  on  the 
basis  of  the  broad  admission  tax  provisions 
of  the  new  defense  tax  bill  as  laid  before 
the  Senate  by  its  Finance  Committee. 

Slashing  the  tax  exemption  to  a  point 
where  it  is  estimated  few,  if  any,  places  of 
amusement  will  escape,  the  committee  wrote 
an  admission  tax  provision  starting  at  10 
cents. 

Back  of  the  broadened  admission  tax  on 
all  amusements,  from  which  it  is  estimated 
an  additional  $112,000,000  a  year  can  be 
secured,  was  the  desire  of  the  committee  to 
eliminate  the  increases  in  tobacco  taxes  voted 

by  the  House  of  Representatives.  Twelve 
of  the  21  members  of  the  Senate  Finance 

Committee  are  from  tobacco-growing  states. 

Pet+ijohn  Suggestion  Welcomed 

The  anxiety  of  these  tobacco-state  members 
of  the  committee  to  find  a  substitute  source  of 
revenue  influenced  them  to  welcome  at  first  a 
suggestion  by  Charles  C.  Pettijohn,  of  the  Hays 
organization  and  representing  the  large  inter- 

ests, of  a  "head  tax"  of  one  cent  on  admissions 
up  to  25  cents,  two  cents  on  admissions  from 
26  to  49  cents  and  the  current  10  oer  cent  scale 
on  higher  admissions. 

Appearing  before  the  committee  at  its  hear- 
ings last  week,  the  general  counsel  of  the 

MPPDA  told  the  Senators  that  the  House  pro- 
vision for  reducing  the  admission  tax  exemption 

■from  40  to  .30  cents,  which  it  was  estimated 
would  bring  in  additional  revenue  of  $25,000,000, 
had  created  in  the  industry  apprehension  of  ad- 

mission price  reductions  which  it  could  not  well 
stand  at  this  time,  admission  cuts  below  the 
House's  lowered  ticket  minimum  of  30  cents. 

Mr.  Pettijohn  outlined  what  he  described  to 
be  the  serious  situation  in  which  the  film  indus- 

try finds  itself  as  a  result  of  world  conditions, 
with  three-fourths  of  its  foreign  business  already 
lost.  This,  he  said,  has  led  to  a  reduction  of 

more  than  one-third  in  the  industry's  gross  in- 
come and  has  placed  it  in  a  position  where  it 

must  look  almost  entirely  to  United  States 
audiences  for  support. 

If  the  exemption  is  reduced  to  30  cents,  he 
said,  it  is  feared  that  many  theatre  operators, 
seeking  to  avoid  the  necessity  of  collecting  taxes 
from  their  patrons,  will  reduce  their  admissions, 
in  some  cases  below  the  taxable  figure  and  in 
others  to  a  point  where  they  could  absorb  the 
levy. 

The  "head  tax"  which  he  proposed,  however, 

VILLAINS  ''PURSUE" PARAMOUNT  HEROINE 

That  the  German  armies  might  not 

only  capture  France,  but  also  Made- 

leine Carroll  was  the  way  Paramount' s 
home  office  in  Neiv  York  pictured 

their  star's  plight  this  week.  It  seems 
that  Miss  Carroll,  trying  to  visit  rela- 

tives in  the  war  zone,  found  herself  in 
Biarritz,  not  a  playground  anymore. 
And  her  chances,  on  Tuesday,  of 

escaping  Germans  depended  upon  the 

ability  of  Paramount's  Portuguese 
representatives  to  charter  a  plane  in 
which  Miss  Carroll  might  fly  from 
Biarritz  to  Lisbon.  At  Lisbon  she  was 

scheduled  to  board  the  Pan-American 

Airways  Clipper  so  that  she  can  play 

the  lead  in  Paramount's  "Virginia," 
which  begins  prodtcction  ]jdy  Uh. 

would  place  all  houses  on  the  same  basis  and 
remove  the  temptation  to  reduce  admissions. 

The  committee's  recommendations,  made  after Mr.  Pettijohn  had  conferred  with  Undersecre- 
tary John  _L.  Sullivan,  Treasury  tax  expert, 

was  a  modification  of  his  suggestion,  providing 
that  admissions  from  10  to  19  cents  shall  be 
taxed  one  cent,  20  cent  admissions  two  cents  and 
higher  admissions  at  the  rate  of  one  cent  for 
each  10  cents  or  fraction  thereof. 
The  new  tax  rate  would  go  into  effect  July 

1  and  apply  for  five  years,  at  the  expiration  of 
which  the  exemption  from  tax  would  be  placed 
at  $3. 

For  some  unexplained  reason,  the  committee 
wrote  into  the  bill  a  proviso  for  restoration  of 
the  $3  exemption  after  June  30,  1945,  despite 
the  fact  that  no  Congress  can  bind  a  succeeding 
Congress. 

Text  of  Amendments 

The  new  admission  tax  provisions  of  the  bill, 
as  reported  by  the  committee,  were  as  follows : 

"Section  1700  (a)  of  the  Internal  Revenue 
Code  is  amended  to  read  as  follows,  effective 
July  1,  1940: 

"  'Single  or  Season  Ticket  ;  Subscription  : 
"  '(1)  RATE— A  tax  on  the  amount  paid  for 

admission  to  any  place,  including  admission  by 
season  ticket  or  subscription,  of  the  following rates : 

"'(A)  For  the  period  after  June  30,  1940, 
and  before  July  1,  1945 — ■ 

"  'Where  the  amount  paid  is  9  cents  or  less, there  shall  be  no  tax  ; 

"  '1  cent  where  the  amount  paid  is  10  cents 
or  more  and  less  than  20  cents ; 

"  '1  cent  for  each  10  cents  or  fraction  thereof 
where  the  amount  paid  is  20  cents  or  more ; 

"  '1  cent  for  each  10  cents  or  fraction  thereof 
of  the  amount  paid  for  admission  by  season 
ticket  or  subscription,  if  the  amount  which 
would  be  charged  to  the  holder  or  subscriber  for 
a  single  admission  is  10  cents  or  more. 

"'(B)  For  the  period  after  June  30,  1945— 
"  'Where  the  amount  paid  is  $3  or  less,  there 

shall  be  no  tax  ; 

"  '1  cent  for  each  10  cents  or  fraction  thereof 
where  the  amount  paid  is  more  than  $3 ; 

"  '1  cent  for  each  10  cents  or  fraction  thereof 
of  the  amount  paid  for  admission  by  season 
ticket  or   subscription,   if  the  amount  which 

would  be  charged  to  the  holder  or  subscriber  for 
a  single  admission  is  more  than  $3. 

"  '  (2)   Exceptions. — 
"'(A)  In  the  case  of  persons  (except  bona 

fide  employees,  municipal  officers  on  official  busi- 
ness, and  children  under  twelve  years  of  age) 

admitted  free  or  at  reduced  rates  to  any  place 
at  a  time  when  and  under  circumstances  under 
which  an  admission  charge  is  made  to  other  per- 

sons, an  equivalent  tax  shall  be  collected  based 
on  the  price  so  charged  to  such  other  persons 
for  the  same  or  similar  accommodations,  to  be 

paid  by  the  person  so  admitted. 
"■(li)  iNio  tax  shah  be  imposed  in  the  case 

of  persons  admitted  free  to  any  spoken  play 
(not  a  mechanical  reproduction),  whether  or  not 
set  to  music  or  with  musical  parts  or  accompani- 

ments, which  is  a  consecutive  narrative  inter- 
preted by  a  single  set  of  characters,  all  neces- 

sary to  the  development  of  the  plot,  in  two  or 

more  acts,  the  performance  consuming"  more 
than  one  hour  and  forty-five  minutes  of  time. 
In  the  case  of  tickets  or  cards  of  admission  to 
any  such  spoken  play  sold  at  the  ticket  office 
of  theatres  at  reduced  rates  the  tax  shall  be 
based  upon  the  price  for  which  sold. 
"'(3)  By  whom  paid. — The  tax  imposed 

under  paragraph  (1)  shall  be  paid  by  the  per- 

son paying  for  such  admission.'  " 
Changes  Explained 

The  report  submitted  to  the  Senate  explained : 
"Your  committee  has  changed  the  tax  with 

respect  to  admissions.  Under  existing  law  ad- 
mission of  40  cents  or  less  are  exempt  from 

tax.  Admissions  of  over  40  cents  are  subject 
to  a  tax  at  the  rate  of  1  cent  on  each  10  cents 
or  fraction  thereof.  While  the  House  bill  did 
not  change  the  rate  of  tax  under  existing  law, 
it  exempted  only  admissions  of  less  than  31 
cents.  Your  committee  has  provided  the  fol- 

lowing rates  for  taxing  admissions,  which  will 
considerably  increase  the  revenue  derived  from 
this  source  over  that  produced  by  the  House 
bill. 

"Admissions  up  to  and  including  9  cents — 
no  tax. 

"Admissions  of  more  than  9  cents  and  less 
than  20  cents — 1  cent. 

"Admissions  of  20  cents  or  more — 1  cent  on 
each  10  cents  or  fraction  thereof. 

"The  1-cent  tax  will  apply  to  admissions  from 
10  to  19  cents,  both  inclusive.  An  admission  of 
20  cents  will  be  taxed  at  2  cents.  Admissions 
from  21  to  30  cents  will  be  taxed  at  3  cents ;  ad- 

missions from  31  to  40  cents  will  be  taxed  at  4 
cents ;  and  admissions  from  41  to  50  cents  will 
be  taxed  at  5  cents.  Admissions  over  that 
amount  will  be  taxed  at  1  cent  for  each  10  cents 

or  fraction  thereof." Reverting  to  the  admission  tax  further  in  the 

report,  the  committee  explained  that  "under existing  law,  an  admissions  tax  of  10  per  cent 
is  imposed  except  where  the  amount  paid  for 
admission  is  less  than  41  cents.  Instead  of 
raising  the  rate  of  tax.  your  committee  deemed 
it  much  simpler  and  more  feasible  from  an  ad- 

ministrative point  of  view  to  decrease  the  ex- 

emption from  40  to  9  cents." 

Pleads  Not  Guilty 

In  Tax  Case 

Albert  I.  Mackler,  president  of  Monard  The- 
atre Corporation,  which  operates  the  Shubert 

theatre,  Brooklyn,  has  entered  not  guilty  pleas 
on  behalf  of  himself  and  the  corporation  in 
Brooklyn  federal  court  on  charges  of  withhold- 

ing $2,068  collected  as  admission  taxes.  Judge 
Marcus  B.  Campbell  set  bail  at  $500,  which 
was  furnished.  July  3rd  was  fixed  as  the  tenta- 

tive date  for  trial. 
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BALABAN  SEES  BOX  OFFICE  UPTURN; 

PARAMOUNT  QUARTER  NET  $1,600,000 

Tells  Stockholders  Theatre 

Grosses  Are  Ahead  of  Last 

Year;  Company's  Foreign 
Revenue  Is  Off  20  Per  Cent 

Theatre  business  in  the  United  States  is 

ahead  of  last  year,  according  to  Barney 
Balaban,  president  of  Paramount,  who  told 

the  annual  stockholders'  meeting,  Tuesday, 
in  New  York,  of  a  substantial  rise  in  the 

company's  earnings  with  a  $1,600,000  profit 
for  the  quarter  ended  March  30th,  and  a 
like  net  for  the  second  quarter  expected. 

Reports  on  Suit  and  Taxes 

Mr.  Balaban  said  "a  very  helpful  and  fair 
attitude"  had  been  taken  by  both  sides  in  the 
discussion  for  an  out-of-court  settlement  of  the 

Government's  suit  against  the  majors.  The 
story  of  the  progress  in  consent  decree  nego- 

tiations is  on  page  12. 
Austin  C.  Keough,  vice-president,  in  an- 

swering a  stockholder's  question  said  the  Sen- 
ate admission  tax  proposal  was  "fairer"  to 

first  run  and  circuit  houses  of  the  type  in 
which  Paramount  is  interested  than  the  House 
tax.  Developments  affecting  theatre  admission 
tax  are  reported  on  page  13. 

Highlights  of  Mr.  Balaban's  statement  in- 
cluded :  cash  on  hand  is  about  $20,000,000 ;  for- 

eign revenue  is  off  20  percent,  though  for  the 
first  five  months  of  the  war  it  was  down  35 

percent ;  the  production  company  is  now  op- 
erating in  the  black;  South  America  provides 

only  one  percent  of  the  company's  combined 
film  and  theatre  gross,  and  assets  total  over 
$30,000,000. 
The  following  directors  were  unanimously 

reelected:  Neil  Agnew,  Barney  Balaban,  Ste- 
phen Callaghan,  Y.  Frank  Freeman,  Harvey 

D.  Gibson,  A.  Conger  Goodyear,  Stanton  Grif- 
fis,  Duncan  G.  Harris,  John  D.  Hertz,  John 
W.  Hicks,  Jr.,  Austin  C.  Keough,  Earl  I.  Mc- 
Clintock,  Maurice  Newton,  E.  V.  Richards, 
Edwin  L.  Weisl  and  Adolph  Zukor. 
The  directors  will  meet  shortly  to  reelect 

the  present  officers,  headed  by  Mr.  Balaban. 
Consideration  will  be  given  during  the  year 

to  a  proposal  made  by  a  stockholder  to  reduce 
the  number  on  the  board  of  directors.  The  pres- 

ent size  was  defended  on  the  ground  that  it 
facilitates  obtaining  a  quorum  for  meetings. 

In  summarizing  Paramount's  financial  posi- 
tion Mr.  Balaban  said,  "Since  reorganization 

in  1935  over  $17,000,000  of  debt  reduction  has 
been  effected ;  interest  has  been  reduced  by 
about  $1,800,000  annually;  all  dividends  on  the 
first  and  second  preferred  stock  have  been 
paid  to  date ;  and  a  common  stock  dividend  of 
15  cents  a  share  has  recently  been  declared  and 
is  payable  July  1st  of  this  year.  While  paying 
off  such  a  large  amount  of  indebtedness  and 
paying  out  dividends  in  excess  of  $8,000,000 
since  reorganization,  the  company  has  invested 
over  $10,000,000  in  improvements  and  addition 
to  its  properties  and  those  of  its  subsidiaries, 
and  has  now  on  hand  in  the  parent  company 
and  consolidated  subsidiaries,  approximately 
$11,500,000  in  cash.  In  addition,  non-consoli- 

dated companies  in  most  of  which  Paramount 
has  at  least  a  50  per  cent  interest,  have  about 

$8,500,000  in  cash." Mr.  Balaban  pointed  out  that,  the  35  percent 
foreign  revenue  loss  for  the  first  five  months 
of  the  war  and  20  percent  since  that  time  was 
partly  due  to  currency  restrictions  and  loss  in 
foreign  exchange. 

All  of  Europe  except  England  has  already 
been  dropped  out  of  the  reports  on  consolidated 

$10  PER  BOOKING 

Barney  Balaban  and  Y.  Frank  Free- 
man of  Paramount  took  the  trade 

press  to  luncheon  in  the  Nimrod  room 
of  the  Hotel  Astor  in  New  York, 

Wednesday,  for  discussions  of  candour 

about  the  corporation's  plans  and  de- 
signs in  production,  addressed,  it  ap- 
pears, especially  at  elimination  of  low 

bracket  pictures  and  enhanced  effort 
and  investment  in  the  tipper  range 

of  product. Interested  participants  were  Neil 

Agnew,  sales,  and  Robert  Gillham, 
publicity  and  advertising. 

The  most  pointed  statement  of  the 

session  was  Mr.  Freeman's  contention 
that  if  exhibitors  might,  by  taking 

thought  and  promotion,  add  so  much 

as  ten  to  twenty-five  dollars  per  en- 
gagement on  the  average,  many  prob- 

lems, maybe  all,  would  be  solved.  He 
insisted  that  talent  costs  coiild  not, 

would  not,  come  down.  Incidentally, 
Mr.  Freeman  observed  that  Techni- 

color typically  increased  over-all  costs 
of  a  production  about  18  per  cent, 
and  where  it  contributed  to  the  nar- 

rative values  was  worth  it. 

operations.  "Great  Britain  is  the  most  import- 
ant foreign  customer,"  the  president  explained. 

"It  has  provided  more  than  50  percent  of  our 
foreign  business.  Paramount  has  investments 
in  theatre  subsidiaries  there  which  owe  be- 

tween £600,000  and  £700,000  in  obligations  in 
England.  Excess  cash  which  may  not  be 
brought  to  the  United  States  can  be  used  to 
reduce  or  retire  these  obligations.  A  tempo- 

rary suspension  of  British  operations  or  of  the 
flow  of  cash  from  England  to  the  company  in 
the  United  States  will  not  materially  affect 
us.  This  is  the  present  situation.  Of  course, 
nobody  can  predict  the  future  of  our  English 
market. 

"Paramount's  policy  over  the  past  years  has 
been  one  of  great  conservatism  in  the  handling 
of  its  film  inventory.  Although  more  than  30 
percent  of  our  entire  world  gross  film  rentals 
has  come  from  the  foreign  market  (exclusive 
of  Canada  which  we  treat  as  domestic  busi- 

ness), we  have  charged  only  15  percent  of 
negative  cost  against  the  foreign  market. 

Foreign  Revenue  Small 

"In  1939  the  company's  film  revenue  from 
outside  of  the  United  States  and  Canada  rep- 

resented approximately  only  10  percent  of  the 
entire  gross  income  from  film  and  theatre  op- 

erations of  the  company  and  its  consolidated 

subsidiaries  and  the  company's  share  of  non- 
consolidated  companies  from  these  sources 
throughout  the  world.  Therefore,  it  will  be 
seen  that  a  small  improvement  in  our  business 
in  the  United  States  could  offset  any  major 
additional  declines  in  foreign  revenue.  The 
management,  however,  recognizes  its  respon- 

sibility to  so  manage  its  production  and  dis- 
tribution department  as  to  make  the  results 

of  its  operations  less  dependent  upon  foreign 

revenues  than  in  the  past." Y.  Frank  Freeman  and  his  associates  at  the 

studio  were  complimented  by  Mr.  Balaban  on 

the  quality  of  production.  "The  schedule  for 
the  coming  season  is  upon  a  continuously  in- 

creased level  of  entertainment  value,"  he  said. 
The  expense  of  litigation  was  pointed  out  to 

stockholders.  Mr.  Balaban  explained  the  "key" 
New  York  anti-trust  trial  brought  by  the  Gov- 

ernment against  the  majors. 

"The  changes  sought  by  the  Government 
were  so  fundamental  and  far  reaching,  and  the 
consequences  so  serious,  that  the  defending 
companies  felt  compelled  to  resist  them,  be- 

lieving implicitly  in  the  soundness,  legality  and 
business  legitimacy  of  the  practices  and  condi- 

tions attacked  by  the  Government. 
"After  the  opening  statements  of  counsel, 

representatives  of  the  Government  and  of  the 
defendants  upon  the  invitation  of  the  Govern- 

ment, have  embarked  upon  discussions  to  see 
whether  practical  and  workable  changes  in  the 
trade  practices  of  this  industry  may  be  arrived 
at  by  mutual  consent  which  will  make  the  trial 
of  the  Government  suits  unnecessary,  and  dur- 

ing the  time  when  these  discussions  are  taking 
place  the  trial  of  the  main  suit  has  been  sus- 

pended. I  am  informed  that  these  discussions 
have  started  with  a  very  helpful  and  fair  atti- 

tude on  both  sides.  It,  of  course,  is  impos- 
sible to  predict  their  outcome. 

Comments  on  Neely  Bill 

Commenting  on  the  recent  Neely  block  book- 
ing bill  hearings  Mr.  Balaban  said : 

"The  hearings  were  before  the  full  Commit- 
tee and  were  thorough,  intelligent  and  fair.  We 

believe  that  for  the  first  time  the  utter  im- 
practicability of  this  legislation  to  produce  any 

good  results,  no  matter  how  desirable,  was 

fully  demonstrated." The  financial  position  of  the  cornpany  was 
explained  as  follows : 

"The  current  and  working  assets  of  the  Par- 
amount companies  in  the  United  States  at  the 

present  time  total  something  over  $30,000,000, 
an  amount  approximately  equal  to  all  of  the 
current  liabilities,  mortgages  and  funded  debt 
of  Paramount  and  its  consolidated  subsidiaries, 
regardless  of  when  due.  The  consolidated  com- 

panies have  anticipated  and  paid  all  of  their 
1940  maturities  with  the  exception  of  some- 

thing less  than  $800,000. 
"Domestic  theatre  business  is  slightly  in  ex- 

cess of  that  of  the  same  period  last  year.  No 
decline  is  expected.  In  fact,  indications  point 
to  the  contrary.  Paramount  has  maintained 
its  theatres  in  excellent  physical  condition  and 
has  made  and  will  continue  to  make  necessary 
improvements.  New  properties  are  added 
whenever  the  protection  of  our  business  or  its 
normal  and  natural  development  warrant.  The 

company's  earnings  for  the  first  quarter  of  this 
year  after  interest  and  all  charges  amounted  to 

$1,600,000  which  includes  Paramount's  share 
of  undistributed  earnings  of  non-consolidated 
companies.  The  results  so  far  for  the  second 
quarter  indicate  earnings  substantially  in  ex- 

cess of  those  for  the  same  quarter  of  last  year 
and  appear  to  be  approaching  those  for  the 

first  quarter  of  this  year." In  answer  to  a  question  Mr.  Balaban  said 
Paramount  would  receive  about  $1,060,000  in 
dividends  from  Balaban  &  Katz  this  year  and 
that  his  personal  service  contract  had  another 
two  years  to  run. 
Mr.  Keough  in  discussing  the  proposed  ad- 

mission tax  increases  pointed  out  that  the  Sen- 
ate bill  would  affect  all  theatres  and  the  House 

measure  would  be  felt  chiefly  by  the  advance 
run  theatres.  He  said  the  local  circuit  opera- 

tors for  Paramount  would  decide  what  effect 
the  new  tax  may  have  on  admissions  after  the 
bill  is  enacted. 
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ALLIED,  ITOA  LEAD  INDEPENDENTS 

IN  AHACK  ON  NEW  U.  S.  TAX  BILL 

Chicago  Convention  Opens  with 

Petition  to  Congress  to  Reject 

Sliding  Scale  Proposal;  Neely 

Bill  and  Divorcement  Stressed 

Allied  States  Association  of  Motion  Pic- 
ture Exhibitors  Wednesday  morning  went 

into  their  11th  annual  national  convention, 

at  the  Morrison  Hotel  in  Chicago,  deter- 
mined that  the  motion  picture  industry  must 

undergo  "radical  changes,"  as  demanded  in 
a  pre-convention  keynote  by  Abram  F. 
Myers,  chairman.  At  press  hour,  most  of 

the  organization's  ideas  of  what  to  do  cor- 
rectively were  still  in  the  hands  of  resolu- 

tion moulding  committees. 

21  States  Represented 

Jack  Kirsch,  president  of  Allied  of  Illinois 
and  convention  chairman,  said  representatives 
of  independent  theatres  from  21  states  were 
present.    The  convention  ran  through  Friday. 

At  the  meeting  Wednesday  morning  national 
directors  of  Allied  drew  up  a  resolution,  which 
was  passed  unanimously  by  delegates,  pledging 
full  cooperation  to  the  U.  S.  Government  in 
solving  admission  tax  problems  in  its  effort 
to  raise  additional  revenue,  but  asking  Con- 

gress "not  to  depart  from  the  general  policy 
of  placing  the  burden  on  those  best  able  to 
bear  the  burden." 

The  resolution  charged  that  the  Senate  tax 
bill,  levying  taxes  on  all  admissions  over  nine 
cents,  was  sponsored  by  Hays  organization 
members  and  would  give  special  consideration 
for  high  admission  theatres  which  already  en- 

joy special  privileges  in  the  distribution  of  film. 
It  was  said  the  bill  would  place  an  undue  bur- 

den on  low  admission,  independent  houses 
whose  patrons  are  in  the  low  income  group. 
The  average  admission  in  independent  the- 

atres, Allied  claimed,  is  slightly  over  20  cents. 
The  resolution  advocated,  in  place  of  the  pro- 

posed measure,  a  reduction  of  the  present  40- 
cent  exemption  level  to  31  cents. 

High  Rentals  Discussed 

At  the  first  business  meeting,  Wednesday, 

a  closed  session,  film  rental,  distributors'  poli- 
cies and  demands  for  higher  admission  prices 

on  certain  films  with  percentages  "unheard  of 
until  now"  were  considered. 
On  Thursday  and  Friday  an  open  forum  on 

the  Neely  Bill  and  the  proposed  consent  de- 
cree were  held.  It  was  reported  that  unless 

a  trust  suit  consent  decree  carried  a  provision 
for  theatre  divorcement.  Allied  would  oppose 
such  settlement. 

Consideration  was  also  given  to  methods  of 
setting  up  an  arbitration  system  to  handle  all 
disputes  without  the  usual  attendant  publicity, 
described  as  harmful. 

Mr.  Myers  in  his  pre-convention  keynote  said, 
"No  one  denies  that  Allied  is  the  deciding 
factor  in  all  the  great  movements  now  on  foot 
which  will  mould  the  form  and  guide  the  prac- 

tices of  the  motion  picture  industry  for  many 
years  to  come. 

"Every  exhibitor  knows  that  the  industry 
now  is  in  a  state  bordering  on  chaos.  The 
situation  would  be  very  different  had  the  rep- 

resentatives of  the  major  companies  lent  an 

ear  to  Allied's  proposals  for  fair  trade  prac- 
tices and  fair  arbitration  instead  of  demanding 

that  Allied  subscribe  to  a  program  dictated  by 

them,"  Mr.  Myers  said. 
Col.  H.  A.  Cole,  president,  said  in  Chicago 

before  the  meeting  opened  that  abolition  of 

TEXT  OF  TAX  BILL 

Provisions  of  the  new  Senate  federal 
admission  tax  bill,  which  tuaidd  levy 
on  all  tickets  over  9  cents,  and  which 

low -bracket  application  is  stirring  in- 
dependents {see  adjoinijtg  columns), 

appears  on  page  13. 
The  bill  this  week  was  recommended 

by  the  Senate  Appropriations  Commit- 
tee where  the  amendments  incorporat- 
ing the  10 -ce fit  minimum  exemption 

and  sliding  scale  originated. 

block  booking  would  be  the  chief  aim  of  Al- 
lied States  for  the  coming  year  and  that  the- 
atre divorcement  would  be  another  important 

subject  to  be  considered. 
Commenting  on  the  Neely  bill  Col.  Cole 

said,  "The  bill  is  not  dead  by  a  long  shot.  I am  almost  certain  that  the  subcommittee  now 
considering  the  bill  will  report  some  kind  of 

a  measure." President  Roosevelt  sent  a  personal  greeting 
to  the  Allied  convention.  The  message,  ad- 

dressed to  Mr.  Kirsch,  said,  "My  hearty  greet- 
ings and  best  wishes  to  all  who  attend  the 

11th  annual  national  convention  of  the  Allied 
States  Association  of  Motion  Picture  Exhibi- 

tors in  Chicago.  I  trust  that  the  convention 
will  be  a  successful  one,  fruitful  of  wise  coun- 

sels and  constructive  action  to  promote  alike 
the  closely  allied  interests  of  the  exhibitors 

and  the  patrons." 
Three-Day  Program 

Wednesday  morning  the  program  included 
registration,  inspection  of  exhibits  and  a  meet- 

ing of  the  board  of  directors.  In  the  afternoon 
the  first  business  session  was  held,  including 

a  "Film  Buyers'  Convention,"  appointment  of 
committees,  officers'  reports  and  general  dis- 

cussion. The  first  day  of  the  convention  ended 
at  the  Colony  Club  in  the  evening. 

Thursday  morning  registration  continued  and 

guests  visited  Chicago's  Film  Row.  In  the 
afternoon  an  open  forum  and  committee  re- 

ports were  scheduled.  The  day  wound  up  with 
entertainment  and  dinner  at  the  Chez  Paree. 
The  Friday  business  session  was  scheduled 

to  consider  general  industry  problems.  A  cock- 
tail party  preceded  the  11th  annual  dinner- 

dance  which  concluded  the  convention.  Former 
Mayor  James  J.  Walker  was  scheduled  to  be 
master  of  ceremonies  at  the  final  dinner  but 
he  was  forced  to  cancel  the  engagement. 
Among  the  sales  executives  scheduled  to  at- 

tend were  William  A.  Scully,  Universal  gen- 
eral sales  manager ;  William  J.  Heineman, 

Western  sales  manager  and  L.  J.  Schlaifer, 
vice-president  and  Western  sales  manager  of 
United  Artists. 

Harry  Brandt's  Independent  Theatre  Own- 
eres  of  New  York,  non-affiliated  exhibitors' 
organization,  on  Wednesday  sent  a  message 
"To  Allied  Men."  The  message  said  in  part, 
"Allied  has  a  great  opportunity.  It  has  with- 

in its  power  to  be  the  guiding  light  for  inde- 
pendent exhibitors.  It  can,  if  it  rises  to  its 

opportunity,  map  out  a  program  that  will  be  a 
Magna  Carta  for  independent  exhibitors — but 
only  if  the  proper  sort  of  leadership  is  at  the 
helm ;  if  it  shows  a  disposition  to  listen  to  the 
thoughts  and  ideas  of  other  independent  ex- 

hibitors who  are  not  members  of  Allied,  but 
who  are  willing  to  cooperate  and  aid  any  move 
that  will  bring  better  conditions  to  independent 

exhibitors." 

Brandt  Group  in 

New  York  Hits 

Senate  Proposal 

The  proposed  new  taxes  on  low  theatre 
admissions,  said  to  be  endorsed  by  the  Mo- 

tion Picture  Theatre  Owners  and  Distribu- 
tors of  America,  and  its  members,  to  help 

the  country  pay  for  increased  arms,  would 
be  "ruinous"  to  some  types  of  theatres, 
Harry  Brandt,  New  York  exhibitor  leader 
and  circuit  operator,  told  a  special  luncheon 

of  the  Independent  Theatre  Owners  Asso- 
ciation, of  which  he  is  president,  at  the 

Astor  Hotel  Wednesday.  At  the  luncheon 

by  special  invitation  were  many  independ- 
ent theatre  operators,  not  members  of  the 

ITOA,  and  distribution  officers  of  the  New 
York  Film  Board  of  Trade. 

Double  Features  Hit 

At  the  luncheon  copies  of  the  association's 
organ,  "The  Independent,"  appeared,  with  a 
new  "Boxoffice  Poison"  listing.  Last  year, 
several  stars  were  named  "poison."  This  year 
the  magazine  says :  "Producers  who  refuse  to 
join  the  fight  against  double  features  are  feed- 

ing poison  to  the  box  office,  and  destroying  our 

industry." 
Mr.  Brandt  said  the  ITOA  had  no  objection 

to  taxes.  "The  greatest  privilege  we  can 
have  today,"  he  said,  "is  to  pay  taxes — but  we 
feel  that  reasonably  and  fairly,  the  taxes  that 
are  being  talked  about  by  certain  interests  in 
this  industry  would  be  ruinous  to  certain  types 

of  theatre  operation." The  organization,  he  said,  favored  a  10  per 
cent  tax  on  admissions  from  30  cents  upward. 

Alost  of  its  theatres  charged  less,  he  indi- 
cated, and  he  was  "amazed"  that  the  MPPDA had  recommended  taxes  on  admissions  ten  cents 

and  more.  "In  effect,"  he  remarked,  "our  taxes 
then  would  be  more  today  than  during  the 

World  War." 
The  ITOA  has  asked  the  House  Ways  and 

Means  Committee  for  a  hearing,  he  announced. 
The  film  company  exchange  men  were  intro- 

duced to  the  exhibitors  individually.  Present, 
with  others  from  their  exchanges,  were  Jack 
Bowen,  of  MGM,  president  of  the  New  York 
Film  Board  of  Trade ;  Dave  Levy,  of  Univer- 

sal ;  Nat  Beier,  UA ;  Max  Cohen,  Universal ; 
Joseph  Felder,  of  Monogram ;  Moe  Saunders, 
Joseph  Lee,  and  Harry  Buxbaum,  of  Twen- 

tieth Century-Fox :  Nat  Cohn  and  Saul 
Trauner  of  Columbia ;  Ben  Abner,  of  MGM ; 
Clarence  Eisman,  of  United  Artists ;  Henry 
Randel  and  Myron  Sattler,  of  Paramount ;  Moe 
Streimer,  of  United  Artists ;  Robert  Wolff, 
of  RKO. 

Harmony  Asked 

These  men  will  be  invited  to  ITOA  lunch- 
f^-^ns  every  three  months,  Mr.  Brandt  said. 
They  also  will  be  asked  to  cooperate  in  solving 
ITOA  problems ;  and  ITOA  members  will 
offer  to  help  them. 

"There's  been  too  much  quarreling,  too  much 

name  calling;  it's  resulted  in  bitterness,  in  this 
industry.  This  is  the  way  it  should  be,  now, 
with  all  of  us  in  harmony.  We  are  two  vital 

branches  of  the  industry,"  the  organization 
president  said. 
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FCC  Speeds 

Television  Grants 

Taking  steps  which  it  said  would  soon 

give  this  country  "far  more  television  broad- 
cast stations  than  any  other  nation  of  the 

world,"  the  Federal  Communications  Com- 
mission Wednesday  tentatively  approved  23 

applications  for  stations  and  announced  it 
would  pass  on  19  more  applications  shortly. 
Balaban  and  Katz  Theatres  in  Chicago  re- 

ceived a  telecasting  permit. 
At  the  same  time,  the  Commission  made 

public  new  regulations  for  television  broad- 
casting, issued  under  its  new  policy  of  de- 
ferring commercial  sponsoring  operation 

but  giving  encouragement  to  the  develop- 
ment of  stations  which,  when  appropriate 

standards  of  operation  have  been  perfected, 
may  be  permitted  to  go  on  a  commercial 
basis. 

Only  for  Research 

To  that  end,  the  regulations  provide  that 
licenses  will  be  issued  only  for  the  purpose 

of  carrying  on  research,  "which  must  in- 
clude engineering  experimentation  tending 

to  develop  uniform  transmission  standards 

of  acceptable  technical  quality."  A  definite 
ban  is  imposed  on  the  making  of  charges, 
direct  or  indirect,  for  the  production  or 
transmission  of  programs. 

Incorporated  in  the  new  regulations  are 

provisions  designed  to  guard  against  mon- 
opoly or  domination  by  any  single  interest, 

under  which  no  station  will  be  authorized 
to  use  more  than  one  channel  in  Group  A 

"except  for  good  cause  shown,"  and  no 
person  (including  all  persons  under  com- 

mon control)  will  be  permitted,  directly  or 
indirectly,  to  own,  operate  or  control  more 
than  three  stations  on  channels  in  Group 
A  or  more  than  one  station  serving  any 
particular  area. 

Eighteen  of  the  23  stations  which  the 
commission  proposes  to  license  immediately 
will  be  authorized  to  furnish  television  pro- 

grams to  the  public,  the  remaining  five  be- 
ing confined  to  laboratory  research. 

Another  U.  S.  Film 
The  U.  S.  Bureau  of  Mines  has  released 

another  picture  for  non-theatrical  use,  rental 
free  apart  from  transportation  charges.  It 
tells  the  story  of  alloy  steels,  is  20  minutes 
long,  is  available  in  16  and  35  mm,  and  is 

entitled,  "Alloy  Steels — A  Story  of  Their 
Development." 

Dismiss  Perfume  Suit 

Lloyd  Church,  New  York  supreme  court 

justice,  Wednesday  in  New  York  City,  dis- 
missed the  suit  of  Caron  Corporation,  per- 

fume manufacturer,  against  RKO  because 
of  insufficiency  of  the  complaint.  The  plain- 

tiff had  claimed  "Primrose  Path"  disparaged 
Caron  perfume  in  the  picture. 

Hart  Named  Arbiter 

Vincent  G.  Hart,  attorney  with  Friend, 
Holbrook,  Riskind  &  Hart,  has  been  ap- 

pointed an  arbitrator  of  the  American  Ar- 
bitration Association  to  handle  motion  pic- 

ture and  allied  matters.  The  late  Gabriel 
Hess,  who  was  an  attorney  for  the  Motion 
Picture  Producers  and  Distributors  of 
America,  was  on  the  AAA  panel  in  this 
capacity. 

TELEVISION  SEEKS 

FILM  TRAILERS 

The  NBC  television  station  in  New 

York,  W2XBS,  which  has  already  run 
trailers  on  several  motion  pictures, 
would  like  to  use  more  trailers  to  help 
show  the  value  of  television  in  film 

exploitation,  according  to  Arthur 

Hungerford  who  handles  film  arrange- 
ments for  the  station.  Film  trailers 

shown  over  television  can  help  attract 
patrons  to  theatres,  it  was  said. 
NBC  would  run  trailers  in  exchange 

for  the  free  use  of  a  few  shorts,  Mr. 

Hungerford  said. 
The  trailers  already  telecast,  all  in 

connection  with  Neiv  York  openings, 

Tvere  on  "Golden  Boy"  and  "Mr.  Smith 
Goes  to  Washington"  {Columbia)  and 
"Irene"  (RKO) .  In  connection  with 

the  premiere  of  "Edison  the  Man" 
(MGM)  in  the  Oranges  two  special 
television  programs  were  held. 

Wehrenberg-Kaimann 
Circuits  Merged 

The  Fred  Wehrenberg  and  the  Clarence 
Kaimann  circuit  of  25  St.  Louis  neighbor- 

hood theatres  were  combined  this  week,  in 
one  of  the  biggest  theatre  mergers  in  St. 
Louis  in  two  decades,  and  one  of  the  big- 

gest in  exhibition  since  the  Department  of 
Justice  started,  a  few  years  ago,  to  look  in- 

to over-expansion  by  large  circuits  who 
were  "gobbling-up"  little  ones  by  the  score. 
Time  was,  in  the  pre-trust  suit  days,  when 
a  merger  of  50,  100,  even  200  theatres  was 
not  unusual. 

For  the  Wehrenberg  interests,  with  12 
houses  in  south  St.  Louis,  and  the  Kaimann 
interests,  with  13  in  the  north  of  town,  one 
direct  effect  will  be  better  film  booking 
arrangements.  For  the  competition,  which 
is  Franchon  and  Marco-St.  Louis  Amuse- 

ments, it  means  relegation,  for  the  first  time, 

to  second  place  in  St.  Louis  theatrical  op- 
erations, on  the  basis  of  the  number  of 

houses  operated. 

Shorts  for  Television 

And  Newsreel  Theatres 

Kodachrome  Screen  Classics,  organized  a 

month  ago  under  the  direction  of  Stan  Har- 
nett, is  now  producing  16  mm  color  shorts 

for  newsreel  theatres  and  television  pur- 
poses. A  deal  has  been  concluded  with  NBC 

and  the  first  production  "The  Waltz  of  the 
Flowers"  was  televised  Friday  night. 

Mr.  Barnett  said  that  his  company  is  the 
only  organization  making  films  especially 
for  television.  The  subjects,  which  run 

about  10  minutes,  also  play  at  the  Rocke- 
feller Center  and  the  Newark  Newsreel  the- 
atres. After  newsreel  theatre  and  television 

distribution  the  films  are  turned  over  to 

Walter  O.  Gutlohn,  Inc.,  for  non-theatrical 
distribution. 

At  present  one  short  is  filmed  each  month, 
but  Mr.  Barnett  said  that  the  schedule  prob- 

ably would  be  increased  in  the  near  future. 

The  second  subject,  "Jefferson  and  Mon- 
roe," was  filmed  at  Monticello  and  at  the 

University  of  Virginia.  Irving  Deakin  is 
chief  commentator  for  Kodachrome  Screen 
Classics. 

RKO  Asks  Cut 

In  Allowances 

A  reduction  in  the  claimants'  requests  for 
$3,100,000  in  allowances  for  services  in  the 
RKO  reorganization  to  a  maximum  of 
$600,000  was  asked  Tuesday  at  a  hearing 
before  Federal  Judge  William  O.  Bondy  by 
Thomas  K.  Finletter,  special  attorney  for  the company. 

Following  this  hearing  Floyd  B.  Odium, 
head  of  Atlas  Corporation,  amplified  his 
statement  favoring  theatre  divorcement  as 
reported  on  page  9. 

Atlas  Claim  Attached 

The  Atlas  request  for  $875,000  and  100,000 
shares  of  common  stock  was  attacked  by  Mr. 
Finletter,  who  said  Atlas  was  not  entitled  to 
its  expenses  because  it  had  been  interested 

mainly  in  "protecting  its  tremendous  invest- 
ments in  RKO."  He  characterized  Mr.  Od- 

ium's ol¥er  to  accept  the  whole  amount  in  stock 
as  "speculative  in  value." 

After  paying  $600,000  in  fees  RKO  would 
have  a  cash  reserve  of  only  $77,000,  according 
to  Mr.  Finletter.  Mr.  Odium  said  the  $77,000 
cash  reserve  would  be  in  addition  to  a  $1,000,- 
000  fund  set  aside  to  pay  dividends  for  the  fol- 

lowing year.  He  added  that  Atlas  was  asking 
only  for  "out-of-pocket"  expenses  paid  solely 
in  the  capacity  of  proponent  of  the  reorganiza- tion plan. 

Mr.  Finletter  enumerated  all  the  claims  and 
said  he  would  file  a  brief  recommending  the 
amounts  to  be  allowed  in  each  case.  Counsel 
for  the  claimants  defended  their  petitions,  in 
some  cases  claiming  the  applications  had  been 
reduced  to  a  minimum. 
Martin  Gale,  attorney  for  the  SEC,  told 

Judge  Bondy  the  SEC  estimate  of  RKO's 
financial  position  was  "optimistic"  because  it 
had  not  taken  fully  into  consideration  the  possi- 

ble effect  of  the  war.  The  SEC  had  recom- 
mended a  maximum  allowance  total  of  $600,000. 

Exchange  Lists  RKO  Stock 

RKO's  new  common  stock  and  first  preferred 
stock  were  admitted  to  the  New  York  Stock 
Exchange  list  and  to  dealings  on  Wednesday. 
At  the  same  time  the  old  RKO  common  stock 
and  debentures  were  stricken  from  the  exchange 
list. 

Eastern  Declares  Dividend 

Eastern  Theatres,  Ltd.,  of  Toronto,  Ont., 
Can.,  and  a  subsidiary  of  Famous  Players 
Canadian  Corp.,  has  declared  a  dividend  of 

3^/2  per  cent  on  preferred  shares  for  the 
half  year  ending  June  30. 

British  Film  Licenses 

Prior  import  licenses  for  all  products 
not  hitherto  requiring  them,  will  be  neces- 

sary for  permission  by  the  British  Board 
of  Trade,  the  United  States  Department  of 
Commerce  announced  last  week.  Motion  pic- 

ture film  comes  under  the  new  order. 

Open  "Geste"  in  Ontario 
"Beau  Geste,"  long  held  up  by  the  Ontario 

Board  of  Censors  at  the  request  of  the 
French  Government,  has  opened  at  the  Im- 

perial in  Toronto.  The  feature  was  about 
to  open  at  the  Uptown  there  last  Labor  Day 
when  it  was  withdrawn  by  the  board. 

Settle  Albany  Strike 
A  film  truck  strike  in  Albany  was  settled 

over  the  weekend,  ending  a  situation  in 
which  bookers  and  salesmen  had  to  deliv- 

er and  pick  up  prints. 
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FM  Broadcasfers 

Open  N.  Y.  Office 

An  office  to  handle  promotion  of  public 

and  industry  interest  in  frequency  modula- 
tion radio  has  been  established  in  New  York 

by  FM  Broadcasters,  Inc.  Dick  Torrance, 
a  former  member  of  the  WOR  publicity 

staff,  heads  the  new  office  as  promotion  man- 
ager. John  Shepard  III,  head  of  the  Yankee 

Network,  is  president  of  the  FM  radio 
group. 

On  Monday  150  radio  engineers  and  ex- 
ecutives heard  a  special  FM  broadcast  at 

Riverhead,  Long  Island.  Programs  were 
picked  up  from  the  station  at  Alpine,  N.  J., 
owned  by  Maj.  Edwin  H.  Armstrong,  in- 

ventor of  the  wide-band  FM  system,  and 
from  stations  in  New  England.    Maj.  Arm- 
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strong  and  Frank  A.  Gunther,  chief  engineer 
of  the  Radio  Engineering  Laboratories  of 

Long  Island  City,  were  speakers.  Maj.  Arm- 

strong said,  "No  matter  how  exaggerated  an 
estimate  may  be  of  the  next  three  years  of 

FM  progress,  it  will  be  exceeded." 
A  move  will  be  made  at  the  annual  con- 

vention in  August  of  the  National  Associa- 
tion of  Broadcasters  to  broaden  membership 

requirements  to  include  FM  stations,  and 
perhaps  television  and  international  short 
wave  stations. 

FM  applications  have  been  filed  with  the 
Federal  Communications  Commissioner  by 
KMBC,  Midland  Broadcasting  Company,  and 
WDAF,  Kansas  City  Star,  both  of  Kansas 
City.  KMBC  officials  would  like  to  be  on 

the  air  June  20th  with  their  new  FM  trans- 
mitter. Thus  far  only  a  limited  quantity  of 

FM  receivers  have  been  sold  in  the  area. 
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Radio  Neutrality 

Asked  in  Congress 

Maintenance  of  strict  impartiality,  in 

dealing  with  the  war  situation,  was  de- 
manded Wednesday  of  the  United  States 

radio  industry,  by  Representative  Karl  E. 
Mundt  (Rep.,  S.  D.)  in  Congress. 
Defending  the  air  industry  against 

charges  of  monopoly,  and  commending  the 
record  of  the  stations,  in  presenting  matters 
of  national  interest,  Congressman  Mundt 

urged  that  "opinionated  observers"  be  elimi- 
nated, lest  they  create  a  public  sentiment 

not  in  the  best  interests  of  the  country. 
Investigation,  which  he  has  made  into  the 

interpretation  of  war  news,  he  said,  "leads 
me  to  feel  that  a  large  part  of  the  radio  in- 

dustry is  alert  to  the  necessity  of  maintain- 

ing radio  on  a  high  plane  of  impartiality." 

WeAF  — .    WOR   WJZ  .....   WABC  xxxxx 

War  News  an  dSh  ow  Hours 

THROUGH  the  last  hectic  fortnight  of  war,  exhibitors  have  been  noting  remark- 

able day-to-day  fluctuations  in  box-office  attendance,  from  new  lows  to  mod- 
erate highs.    Many  insist  the  radio  is  keeping  the  customers  at  home  to  listen. 

The  accompanying  diagrams  cover  the  week  of  June  9-15,  for  the   hours  be- 
tween noon  and  midnight,  denoting  the  time  covered  by  news  reports  and  commentators. 

As  was  noted  by  the  Herald  last  week,  there  has  been  a  sharp  upturn  in  the 

radio  audiences'  attention  to  the  news  broadcasters  and  commentators.  Now  from 
the  offices  of  T.  C.  Streibert  of  WOR  come  figures  showing  sharp  increase  in  the  use 
of  sets.  Taking  the  average  of  sets  in  use  in  the  eastern  and  north  central  sections 

for  1937,  '38  and  '39,  the  increase  for  the  first  five  months  of  1940  has  been: 
January,  2.9%:  February,  4.67^;  March,  5.7%;  April,  14.6%;  May,  10%.  New  in- 

tensities of  attention  are  being  recorded  for  June.  WOR's  checking  as  of  June  7  re- 
corded an  increase  of  66  per  cent  for  the   I  1:00  A.  M.  Transradio  report  alone. 



18 MOTION    PICTURE  HERALD June    22,  1940 

ASCAP  GOING  AHEAD  WITH  PLAN  TO 

AID  SMALL  STATIONS,  HIT  NETWORKS 

Society  Cuts  Rates  Up  to  50 

Per  Cent  for  550  Inde- 

pendents, but  Raises  Roy- 
alties    for  Networks 

The  American  Society  of  Authors,  Com- 
posers and  Publishers — collector  of  royalties 

for  the  public  performance  for  profit  of 

members'  musio — announced,  formally  on 
Tuesday,  that  it  would  proceed  with  its  origi- 

nal intentions  of  slashing  rates  drastically 
for  individual  broadcasting  stations  while 

considerably  increasing  rates  for  the  net- 
works. 

Representatives  of  all  branches  of  the 

radio  industry  were  scheduled  to  meet  Fri- 
day at  the  Waldorf-Astoria,  New  York,  to 

discuss  the  new  ASCAP  contract  and  plans 
for  the  expansion  of  Broadcast  Music,  Inc. 
The  executive  boards  of  BMI,  National  As- 

sociation of  Broadcasters,  Independent  Ra- 
dio Network  Affiliates  and  a  representative 

of  the  National  Independent  Broadcasters 
were  to  meet  in  joint  session. 

Effective  January  1st 

ASCAP's  new  radio  performing  license,  ef- 
fective January  1,  1941,  was  mailed  Wednesday 

to  owners  and  operators  of  broadcasting  stations 

and  "to  every  important  advertising  agency  in 
the  United  States." 

It  was  prepared  after  analysis  by  the  Radio 
Committee,  following  months  of  first-hand  con- 

tact in  the  field. 
John  G.  Paine,  general  manager  of  ASCAP, 

in  a  covering  letter,  high-lighted  the  following 
features : 

The  license  becomes  effective  January  1,  1941, 
for  a  period  of  five  years.  Approximately  350 
individual  stations  will  get  a  50  per  cent  reduc- 

tion in  1941,  compared  to  1939  and  1940 ;  ap- 
proximately 200  more  will  get  a  33;^  per  cent 

reduction ;  "and  with  very  few  exceptions,  not 
a  single  individual  station  in  the  whole  United 
States  will  be  asked  to  pay  a  larger  percentage 

than  they  paid  in  the  past." 
The  plan  sets  up  four  groups,  classifying  sta- 

tions into  percentage  brackets  of  three  per  cent, 
four  per  cent,  and  five  per  cent,  with  chains 

scheduled  at  seven  and  one-half  per  cent.  "Re- 
gardless of  the  fact  that  1940  is  a  better  year," 

Mr.  Paine  said,  "ASCAP  is  using  1939  figures 
for  the  classifications.  Thus,  if  1939  figures  put 
a  station  in  the  three  per  cent  group,  and  1940 
figures  will  put  it  in  the  four  per  cent  group, 
that  station  will  nevertheless  be  put  in  the  three 

per  cent  group." 

Small-Station  Rates  Cut 

Under  the  classifications,  group  one  station 
will  pay  $12  a  year  for  sustaining,  plus  three 
per  cent.  This  covers  those  stations  which  gross 
under  $50,000  a  year  from  the  sale  of  time  and 
facilities.  The  three  per  cent  is  figured  after 
regular  rate  card  discounts  and  deductions.  The 

letter  stated,  "as  a  practical  illustration,  the 
stations  which  gross  $25,000,  after  the  discounts 
and  deductions  outlined  in  the  license,  will  pay 

$12,  plus  $750 ;  or  a  total  of  $762."  Under  the 
old  rates,  these  charges  would  have  been  not 
less  than  $1,350. 

Stations  in  group  two  cover  those  grossing 
more  than  $50,000  and  less  than  $150,000.  These 
get  a  reduction  from  five  per  cent  to  four  per 
cent,  as  well  as  a  25  per  cent  cut  in  their  sus- 

taining fees.  In  addition  they  will  have  the  op- 
portunity to  recoup  their  sustaining  fees.  Group 

ADVERTISERS  AID 

SOUGHT  BY  BMI 

Calling  upon  advertisers  and  their 
agencies  to  aid  broadcasting  to  free 

itself  from  complete  reliance  on  the 
American  Society  of  Composers,  Au- 

thors and  Ftiblishers,  Sidney  Kaye, 

counsel  for  Broadcast  Music,  Inc., 
told  a  meeting  of  radio  company 

representatives  in  New  York  this 
week  that  the  radio  industry  would 
never  accept  a  deal  with  ASCAP 

which  did  not  also  provide  for  the  en- 
couragement of  new  sources  of  music 

independent  of  the  latter  organiza- 
tion. 

Mr.  Kaye  said  the  advertiser  must 

recapture  the  program  material  which 
sells  the  goods,  and  reported  that  the 
networks  were  gradually  cutting  down 
on  ASCAP  music  so  that  the  transition 

to  BMI  songs  in  January  would  not 
startle  the  public.  Only  22  per  cent 
of  commercial  air  time  is  devoted  to 

music,  Mr.  Kaye  said,  and  the  propor- 
tion is  growing  less. 

three  stations  cover  those  grossing  in  excess  of 
$150,000.  They  will  pay  the  same  sustaining  fees 
as  are  presently  in  effect,  plus  five  per  cent  on 
all  business  other  than  networks.  This  group 
also  has  the  opportunity  for  recoupment  of  its 
sustaining  fees.  Group  four  covers  the  chains. 
These  will  pay  seven  and  one-half  per  cent.  Per- 

centages in  all  groups  are  figured  after  regular 
rate  card  discounts  and  other  deductions  covered 
in  the  licenses. 
A  violent  reception  was  accorded  the  new 

ASCAP  schedules,  when  their  first  tentative 

details  were  disclosed  by  ASCAP's  directors  in 
March,  to  the  organized  radio  industry,  exem- 

plified by  the  National  Association  of  Broad- casters. 

A  "100  per  cent"  increase  over  present  fees  is 
how  Neville  Miller,  president  of  NAB  regarded 
the  new  schedules.  And  he  charged  that  the 
schedules  now  being  paid  by  the  broadcasters 
represented  a  900  per  cent  increase  over  those 
paid  in  1931  to  the  Society. 

Battle  Lines  Formed 

Charging  that  the  broadcasters  were  paying 
$5,000,000  yearly  to  the  Society  and  that  "this 
is  five  times  as  great  as  paid  by  any  other  in- 

dustry," Mr.  Miller  and  the  broadcasters  gave 
support  to  Broadcast  Music  Inc.,  which  the  as- 

sociation had  set  up  "to  supplant  ASCAP  as  a 
music  source  for  radio,  screen  and  stage."  He 
became  head  of  BMI ;  Merritt  E.  Tompkins  be- 

came its  general  manager;  and  a  campaign  for 
members,  which  to  date  is  said  to  number  300 
stations,  was  pursued. 

Scheduled  negotiations  of  the  Society  with  the 
NAB  on  April  15th,  fell  through  and  the  final 
draft  of  the  ASCAP  contract  was  delayed  many 
weeks.  Many  NAB  members  joined  BMI.  But 
ASCAP  claimed  "300"  radio  stations  had  ap- proved the  rough  draft  of  its  new  pact  as  an- nounced in  March. 
And  both  sides  girded  for  a  battle,  the  climax 

of  which  will  be  reached  on  January  1,  1941. 

According  to  Mr.  Paine,  on  Wednesday,  the 
Society  found  through  its  first  hand  contact  in 
the  field,  that  "a  tremendous  majority  of  station 
owners  agreed  on  the  essential  fairness  of  the 

(new)  percentage  plan,"  adding,  "They  ap- proved its  continuance  because  the  sustaining 
fee  is  their  only  fixed  charge,  witn  ASCAP 

gambling  with  them  on  the  percentage."  He 
also  said  that  their  contacts  showed  that  "the 
vast  majority"  of  the  stations  wanted  clearance 
at  the  source,  and  that  ASCAP  would  cooper- 

ate by  putting  it  into  effect  with  the  new  license. 
"The  survey  made  an  intensive  analysis  of  the 

amount  of  time  given  to  sustaining  and  commer- 
cial programs,  and  their  use  of  music ;  and  nu- 

merous other  points. 

Stresses  "Desire  to  Cooperate" 
"We  know  the  stations'  problems,  as  never 

before,"  said  Mr.  Paine.  "We  know  our  music 
isn't  played  on  every  program,  and  we  know 
what  programs  play  our  music.  Our  percen- 

tages, based  as  low  as  three  per  cent,  after 
liberal  allowances  for  discounts  and  other  de- 

ductions, are  proof  of  the  pudding,  of  our  desire 
to  cooperate  with  the  radio  industry.  This,  in 
face  of  the  fact  that  statistics  show  that  the 
public  is  more  music  minded  than  ever,  and  that 
the  use  of  music  is  constantly  increasing,  with 
American  music,  of  which  we  have  a  rich  res- 

ervoir, being  stressed  more  strongly  than  ever 
before. 

"  'Complete  availability'  on  all  our  resources, 
past,  present  and  future,  for  the  term  of  the 

license,  is  the  basis  for  ASCAP's  fees,  rather 
than  fluctuating  charges  for  the  fluctuating  use 
of  material.  Station  owners  realize  more  defi- 

nitely than  ever  the  economies  effected  in  over- 
head by  this  policy,  which  eliminates  compli- 
cated negotiatoins  with  publishers,  song  writers, 

estates,  lawyers,  etc.,  for  the  use  of  each  Amer- 

ican and  foreign  composition." The  license  grants  for  the  five  year  period, 

beginning  January  1,  1941,  the  following  broad- 
casting rights  to  all  of  ASCAP's  music,  past, 

present  and  future : 
Rights  to  the  catalogues  of  the  music  publish- 

ing members,  many  of  whom'  were  said  to  have 
been  in  business  for  more  than  50  years ;  and 
rights  to  the  music  written  and  composed,  and 
to  be  written  and  composed  by  present  members 
of  ASCAP. 

Further  rights  cover  the  works  written  by 
deceased  members  of  ASCAP  and  its  affiliated 
foreign  societies.  Other  rights  mentioned  in 
Mr.  Paine's  letter  cover  music  to  be  written  by 
new  members,  following  their  admission  to 
ASCAP ;  a  large  library  of  new  arrangements 
of  old  compositions ;  and  the  rights  to  the  cata- 

logues of  the  foreign  societies  of  England, 
France  and  other  countries  which  have  recipro- 

cal affiliations  with  ASCAP. 

Sales  Losses  Cited 

Quoting  statistics,  -Mr.  Paine  said  "The  music 
industry's  gross  and  net  have  suffered  heavily 
since  the  advent  of  radio,  notwithstanding  the 
steady  increase  in  the  use  and  creation  of  music. 
This  is  not  stated  as  a  complaint,  but  as  a  fact, 
which  must  be  faced  by  radio  as  well  as  AS- 

CAP. If  the  music  industry  and  its  creative 
talent  are  to  continue  to  serve  the  needs  of  radio 
users  throughout  the  country,  it  is  vital  that 
they  be  allowed  to  live.  Not  so  many  years  ago 
a  song  hit  was  one  that  sold  1,000,000  copies  or 
better.  Many  sold  as  high  as  3,000,000  copies. 
Phonograph  records  enjoyed  the  same  large 
sales.  Additional  revenues  were  received  from 

player  piano  rolls,  and  other  sources.  Today  a 
song  'hit'  is  one  that  sells  250,000  copies.  Yet, 
in  spite  of  these  facts,  some  people  still  advance 
the  argument  that  radio  advertises  music. 
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MARY  MARTIN 
RAY  MILLAND 
*iih  Lilfian  Cornell  •  Virginia  Dale 
Screen  Plof  by  Horry  lugend  -  Baled  on  the  Play  by Claie  Booihe    -    Produced  by  WILLIAM  lo BARON 

The  "Boys  Town"  of  musicak! 

m  mmc 

f/'./§|       AllAN  SUSANNA  PATBICIA 
JONES  -  FOSTER  MORISON 

'iNC^v^    -^CVJ]  ''^  F'od:(kU  Jaci-son  and  RobcrJ  Lively  ■  Based  on  ai \|       ,    '  j'^V      ''^"'^ ^onncll  ■  P(Ddo<td  ond  DinKrod  by  ANDREW  STON, 

and  his  BAND  ̂ u.  BOMHI^  (»«»y  foJc^;  BA3SS^» 

who  tnado  "Oh,  Johnny"  a  natic^tirJ  anihcm! 





Scree 

Here's  Director  Henry  Hathaway  with 

another  "Lives  of  a  Bengal  Lancer" 

Edwin  Justus  Mayer's  grand  drama  of 
that  immortal  American  frontiersman, 

Davey  Crockett.  Imagine  an  Indian  with 

a  Harvard  accent,  a  gentleman  swindler, 

a  lady  with  an  amazing  past ...  a  retired 

pirate  and  Davey . .  .  imagine  that  strange 

quintet  struggling  across  the  wilderness  to 

join  the  heroes  who  defended  the  Alamo 

against  Santa  Anna's  invading  hordes. 

Fronk  Builer  •  Based  on  the  Play  by  Edwin  Justus  Mayer  •  Produced  by  ANTHONY  VEILLER*  Directed  by  HENRY 

Heart- searing  drama  of  the  teakwood  forests 

with  the  emotional  power  of  "Red  Dust"! 

MOON  OVER 

Screen  Play  by  Frank  Wead  •  Based  on  the  Story  by  Wilson  Collison  •  Directed  by  LOUIS  KING 

America's  modern  heroes  of  the  air! 
RAY  MILLAND 

Producer  Arthur  Hornblow,  Jr.  scoops  the  field  for  Paramount  with  the  first  big 

action  picture  dramatizing  the  most  interesting,  most  exciting,  most  nationally 

~~-    important  subject  in  America's  hearts  and  minds  today  .  .  .  the  training  and 

building  of  America's  great  Air  Defense  Corps  . . .  the  flying  sons  of  the  U.  S.  A. 

Screen  Play  by  Beirne  Lay,  Jr.  and  Michael  Fessier  •  Based  on  a  Book  by  Beirne  Lay,  Jr.  •  Produced  by  ARTHUR  HORNBLOW,  Jr. 

// 

Here's  a  brand  new  kind  of  big  time  Western  adventure  picture! starring 

ELLEN  DREW  » JOHN  HOWARD 

with  May  Robson  •  Akim  Tamiroff 

Broderick  Crawford  •  Anthony  Quinn 



A  WILLIAM  A.  WELLMAN  PRODUCTION 

(TENTATIVE  TITLE)  ^ 

r/ie  besf  se//er  "f.  O.  B.  Detroit"  has  been  used 

by  Producer  -  Director  Wellman  as  the  basis 

for  this  great  human  interest  screen  play! 

A  heart-stirring  drama  of  love  and  adventure! 

%  BIRTH  OF  A  HERO 

with  WILLIAM  HOLDEN  •  MARIA  OUSPENSKAYA  •  ALBERT  DEKKER 

Screen  Play  by  Charles  Brackett  and  Billy  Wilder  •  Based  on 

a  Story  by  Brian  Marlow  and  Thomas  Monroe  •  Produced 

by  ARTHUR  HORNBLOW,  Jr.  •  Directed  by  MITCHELL  LEISEN 

The  Amazing  Drama  of  O.  Henry's  Life! 

DOUGLAS  FAIRBANKS,  Jr. in 

A  Borros  Morros-Robert  Stillman  National  Pictures  Corporation  Production 

Ofte  of  the  great  westerns  of  all  time... 

A  special  presentatipn  of  the  famous  play  with  an 

all-star  cast  including  DON  WILSON  as  Sheriff  Slim 



r 

Gambling  Lady 

of  the  Old  West! 
CLAIRE  TREVOR in 

Story  by  Wanda  Tuchock  and  Frank  Melford 

Directed  by  ALLAN  DWAN 

Paramount' s  1940  football  picture! 

with  Wayne  Morris  •  Virginia  Dale  •  Lillian  Cornell  •  Frank  Fay 

Original  Screen  Play  by  Robert  Pirosh  -  Produced  by  ANTHONY  VEILLER 

HMtRY  ''POP''  SHERMAN  Rides  Again . . .  with  Two  Big^Time  Westerns! 

(TENTATIVE  TITLE) 

The  famous  chapter  in  Western  history. . .  when 

the  Oklahoma  Territory  was  opened  to  the 

land-hungry,  hard  -  fighting  sons  of  the  Old 

West.  Bernard  McConville  wrote  the  yarn. 

Peter  B.  Kyne's 

PARSON  OF  THE 

PANAMINT 

Aces  among  the  writers  of  two-fisted  Westerns, 

Peter  B.  Kyne  never  turned  out  a  faster-moving 

adventure  story  of  the  Old  West  than  this 

drama  of  the  two-gun  "Parson  of  the  Panamint." 



As  experts  we  believe  you  c
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SHE  LOVES  TO  BE 

7?fRfll£P  BY  Paramount 

Thriller  of  an  ape  with  a  human  brain! 

THE  AVENGING  BRAIN 

/ith ELLEN  DREW  •  ALBERT  DEKKER 

Screen  play  by  Stuart  Anthony  •  Directed  by 

STUART  HEISLER   •   Produced  by  JACK  MOSS 

Basil  plays  a  ''JekyWand  ''Hyde'' role  in  this  heart  chiller! 

A  DATE  WITH  DESTINY 

stornn,  BASIL  RATHBONE  •  ELLEN  DREW  •  JOHN  HOWARD 

with  Barbara  Allen  (Vera  Vague)*  Ralph  Morgan 

Screen  Play  by  Howard  J.  Green  •  Produced  by 

GEORGE  ARTHUR  •  Directed  by  TIM  WHELAN 

11 

Thriller  of  the  sea  .  .  . 

MYSTERY  SEA  RAIDER 

with 

CAROLE  LANDIS  •  HENRY  WILCOXON  •  ONSLOW  STEVENS 

Screen  Play  by  E.  E.  Paramore,  Jr.  •  Based  on  a  Story  by  Robert  Grant 

Produced  by  EUGENE  ZUKOR    •    Directed  by  EDWARD  DMYTRYK 



4^  H03>^1j©MS  CJ^SSIBI'S 

THREE  MEN  FROM  TEXAS' (TENTATIVE  TITLE) "TIMBER  WOLVES' 

"DOOMED  CARAVAN "         "THE  BUCKAROO" 
•  • 

PIRATES  ON  HORSEBACK"    "BORDER  VIGILANTES' 

Starring  that  great  box  office  western  star  BILL  BOYD  with  such 

Hoppy  favorites  as  Russell  Hayden  in  their  doing  and  dying  for 

that  master  producer  of  socko  westerns,  HARRY  "POP"  SHERMAN 

Andy  Clyde  will  be  featured  in  the  above  pictures. 



PRESENTS  THE  SATURDAY  EVENI 

7,103,211  readers  of  The  Saturday 

Evening  Post  are  reading  this  sensa- 

tional serial ...  appearing  currently! 



>£Af/£££ 

T  SUCCESS  by  THELMA  STRABEL 

Lg  this  adventure  romance  of  Charleston  and  Key  West  in  the  roaring 

e...And  Paramount's  great  showman,  Cecil  B.  DeMille,  agrees  with 

::  box  office  touch  .  .  .  And  when  we  say  it  has  sea  wrecks  and 

md  all  the  color  of  a  chapter  of  American  history  never  before  used 

>lus  a  deeply  human  love  story  .  .  .  well,  get  ready  to  reap  plenty! 

Safest  TRADE  NEWS  of  This  or  Any  Day! 

G  DeMILLE  productions  in  YEARS! 

In  addition  to  ''Reap  the  Wild  Wind"  Mr.  DeMille  has  promised  to 

deliver  for  Paramount  two  other  equally  important  pictures  between 

now  and  the  close  of  the  '41 -'42  Season. 



SHORT  SUBJECTS 

By  Arrangement  with  King  Features  Syndicate,  Inc 

PARAMOUNT 

NEWS 

wherever  the  news  is . . .  whenever  the  news  breaks. . . 

you'll  find  a  Paramount  News  cameraman  .  .  .  Scoop 

after  scoop  has  proven  Paramount  News  "First  in  war 

...first  in  peace ...  first  in  the  hearts  of  the  exhibitors!" 
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LONG  RANGE  COMMITMENTS  CUT 

BY  HOLLYWOOD  IN  ECONOMY  DRIVE 

Flexibility  in  Product  Schedules 

and  Piece  Work  Basis  for 

Talent  Sought;  Labor  Wage 

Increases   To   Be  Fought 

from  HOLLYWOOD  BUREAU 

Warfare  in  Europe  reverberated  in 

Hollywood  this  week  as  long  range  commit- 
ments became  the  exception  rather  than  the 

rule,  overhead  was  further  trimmed,  staffs 

were  pared  again  and  producers  embarked 

on  a  general  policy  of  making  no  further 
contracts  with  unions  which  would  increase 
costs. 

With  almost  every  studio  embarked  on  a 

program  of  watchful  waiting — to  study  fu- 
ture events  in  Europe  and  lowered  domes- 

tic grosses — production  programs  are  so 

arranged  that  less  than  the  announced  num- 

ber of  pictures  may  be  made.  This  is  in- 
dicated in  the  increase  of  percentage  pic- 

tures being  prepared  and  the  growth  of  unit 
production  companies  which  will  deliver 

"one  or  more"  pictures  to  major  distribu- 
tions, both  moves  being  designed  for  flex- 
ibility of  schedules. 

No  drastic  "purges"  or  cuts  in  staffs  have 
been  made  recently,  personnels  having  un- 

dergone two  major  prunings  since  last  Sep- 
tember's outbreak  of  war  in  Europe  but 

many  contract  option  adjustments  have  been 
made. 

Talent  Contracts  Affected 

Lower  bracket  employes,  who  suffered  heav- 
ily during  the  two  major  parings  effected  since 

September,  have  not  been  affected  greatly  by 
the  new  cuttings-down  since  the  invasion  of 
Belgium.  Holland  and  France  by  the  Germans. 

Heavier  sufferers  in  the  new  moves  were  in 
the  production ,  direction,  writing  and  acting 
talent.  Readjustments  of  many  contracts  came 
at  option  time,  new  contracts  being  written 
without  the  usual  stipulated  wage  increases 
found  in  the  original  personal  service  pacts. 
An  increase  in  the  number  of  week-to-week 

and  picture-to-picture  deals  is  reported,  and 
those  without  an  immediate  assignment  in  pros- 

pect on  the  week-to-week  pacts  go  off  pay  until 
the  studio  finds  some  work  for  them.  New 
checkup  procedures  have  been  established  at 
some  studios  in  the  interests  of  efficiency  and 
economy. 

The  statement  of  the  producers'  unwilling- 
ness to  enter  into  any  contract  with  labor  or- 

ganizations which  would  increase  production 
costs  was  made  at  a  meeting  of  producer  and 
Screen  Writers  Guild  representative  who  re- 

sumed negotiations  on  a  collective  bargaining 
agreement.  Led  bv  Y.  Frank  Freeman,  Asso- 

ciation of  Motion  Picture  Producers  president, 

and  Mendel  Silberberg,  head  of  the  producers' 
lawyers  committee,  the  producer  negotiators 

announced  to  the  writers'  delegation  that  in- 
1  creases  in  Broduction  costs  were  impossible  at 

this  time,  because  of  conditions  at  home  and 
abroad. 
On  the  other  hand,  the  Society  of  Motion 

Picture  Film  Editors,  which  previously  de- 
:  manded  wage  increases  for  the  workers  in  its 

jurisdiction,  agreed,  at  a  meeting  of  the  board 
of  directors,  to  postpone  all  pay  raise  requests 
until  the  conditions  requiring  stringent  econ- 
oniie<<  by  the  studios  pass. 

Still  confronting  the  studios,  however,  is  the 

PRESIDENT  GETS 

CLOSE  ATTENTION 

So  interested  in  developments  on 
the  international  scene  were  workers 

of  Hollywood  and  thereabouts  last 
week  that  everyone  near  a  radio  lis- 

tened to  President  Roosevelt's  speech 
of  last  Tuesday. 

The  telephone  company  reported  a 
50  per  cent  reduction  in  calls  during 
the  period  the  President  spoke. 

Columbia  Broadcasting  System  es- 
timates that  48,000,000  persons 

throughout  the  nation  listened  to  the 
broadcast,  carried  by  all  chains. 

matter  of  the  ten  percent  wage  increase  granted 
last  November  and  December  to  the  LA.TSE 
crafts,  locals  of  three  international  unions  in 
the  basic  studio  labor  agreement,  and  other 
members  of  the  Conference  of  AFL  Studio 
Unions.  Moving  Picture  Painters  Local  644 
received  a  15  percent  wage  increase  at  that 
time. 

Producers  To  Test  Arbitration 

These  wage  increases  are  still  to  be  sub- 
jects of  discussions  between  the  unions  and  the 

producers,  and  final  decision  on  their  continu- 
ances is  to  be  left  up  to  arbitration  in  case  no 

agreement  on  their  revocation  is  reached  by 
both  sides. 

Attempts  of  the  conference  of  AFL  Studio 
Unions,  now  headed  by  Vice  Chairman  J.  W. 
Buzzell  in  the  enforced  absence  of  William 
Bioff,  now  in  a  Chicago  jail,  to  consider  the 

wage  increase  revocation  question  "closed"  and 
to  open  discussions  for  adjustment  of  working 
conditions,  have  met  with  failure  thus  far.  The 
producers  have  said  that  the  wage  question  is 
by  no  means  closed,  that  they  will  abide  by 
the  original  agreement  to  submit  the  matter 
to  arbitration  if  they  cannot  agree  with  the 
unions. 

Business  of  Mr.  Freeman  elsewhere  and  the 
preoccupation  of  Mr.  Buzzell  with  other  labor 
activities — he  is  also  executive  secretary  of 
the  Los  .'Kngeles  Central  Labor  Council — have 
prevented  meetings  thus  far  on  the  working  con- 

ditions phase.  It  is  reported  that  adjustment 
of  working  conditions,  as  demanded  by  the 
unions,  and  the  recognition  of  other  small  AFL 
units  which  since  have  aligned  themselves  with 
the  conference,  will  cost  the  studios  much  more 
than  the  ten  percent  wage  increase. 

It  is  upon  the  question  whether  lATSE  and 
the  other  conference  members  will  allow  revo- 

cation of  their  wage  increases,  or  whether  the 
arbiters  so  decide,  that  the  raises  granted  other 
crafts  hinge. 

Chances  are  good,  however,  that  many  of  the 
points  of  discussion  may  be  held  over  until 
fall  when  Bioff,  having  been  commended  for 

his  "honesty  and  integrity"  by  the  lATSE  in- 
ternational convention  at  Louisville,  will  re- 

turn to  Hollywood.  He  probably  will  have  to 
conduct  negotiations  with  the  producers  be- 

tween sessions  of  his  trial  in  federal  court  on 
two  counts  of  income  tax  evasion.  The  case 
will  come  up  on  the  September  docket  for 
setting  of  trial. 
W riting  and  directing  talent,  especially  the 

former,  are  the  classes  more  widely  affected 
hv  the  week-to-week  or  picture-to-picture  trend. 
Excellent  example  of  the  change  in  policy  i« 
20th  Century-Fox,  where,  a  recent  survey  re- 

vealed, relatively  few  writers  were  on  a  term 
contract  basis.  The  remainder  were  doing 

"piece  work." Universal,  in  the  interests  of  economy,  is  pe- 
rusing the  voluminous  pile  of  stories  left  to 

it  by  the  Laemmle  regime,  and  weighing  them 
for  modernization  and  production.  Paramount 

has  dropped  its  "B"  picture  group,  and  Har- 
old Hurley,  the  executive  producer  of  this 

division,  left  the  lot.  He  is  negotiating  an 
outside  production  deal  with  a  major  release. 

Samuel  Goldwyn,  "holing  in"  pending  settle- ment of  his  dispute  with  United  Artists,  has 
amicably  terminated  the  contracts  of  Sam 
Wood,  director,  and  Edwin  Knopf,  story  edi- 

tor and  production  executive.  Other  talent — • 
Gregg  Toland  and  Rudolph  Mate,  cinematog- 
raphers,  and  Walter  Brennan,  actor — has  been 
loaned  out.  Mr.  Goldwyn's  contract  with  di- rector Archie  Mayo  is  the  subject  of  a  court 
dispute,  Mr.  Mayor  having  brought  suit  in 
Los  Angeles  Superior  Court  seeking  clarifica- 

tion of  its  terms.  The  director  wants  the  court 

to  stop  Mr.  Goldwyn  in  the  latter's  announced intention  of  sending  him  to  England  to  direct 
a  picture  which  would  star  David  Niven,  if 

the  star  can  be  "borrowed"  from  England's military  forces. 
Numerous  other  changes  have  taken  place. 

MGM  has  failed  to  extend  the  contract  of  Ed- 
win L.  Marin  and  let  out  two  junior  publicity 

department  members.  Warners  dropped  one 
publicity  man  and  took  on  two  others — Jay 
Chapman  and  March  Lachmann. 
Monogram  has  cut  its  publicity  department  to 

the  bone. 

Yet  with  the  changes  already  made  and  the 
shifts  that  may  come,  the  number  of  produc- 

tions before  the  cameras  this  week  rose  to 

48,  as  work  on  the  new  season's  schedule  be- 
gan and  the  old  season's  product  neared  com- 

pletion. 

High  Budget  Films  in  Work 

Seventeen  of  those  in  work  are  high  budget 
productions,  two  of  which  started  last  week. 
MGM  finished  "Boom  Town,"  with  Clark 
Gable,  Spencer  Tracy,  Claudette  Colbert  and 
Hedy  Lamarr,  last  week  and  took  it  to  the 
cutting  rooms. 

Hal  Roach,  in  the  midst  of  shooting  "Cap- 
tain Caution,"  added  $300,000  to  the  budget 

of  the  sea  story,  to  make  a  total  of  $1,050,000. 
RKO  started  the  untitled  Charles  Laughton- 
Carole  Lombard  picture,  and  Edward  Small 
"The  Son  of  Monte  Cristo." 

Columbia  is  working  on  its  two  biggest  pic- 

tures— "The  Howards  of  Virginia"  and  "Ari- 
zona." MGM  is  in  the  final  shooting  weeks 

of  "Strike  Up  the  Band,"  Mickey  Rooney- 
Judy  Garland  vehicle.  Also  shooting  there  is 
"Escape,"  Norma  Shearer-Robert  Taylor  film. 

RKO  also  has  "Lucky  Partners,"  Ginger 
Rogers-Ronald  Colman  piece,  also  in  work. 

Small  has  been  shooting  for  weeks  on  "Kit 
Carson,"  outdoor  film  with  Jon  Hall  heading 
the  cast.  Twentieth  Century-Fox,  having  fin- 

ished "I  Married  a  Nazi,"  has  "Brigham 
Young"  and  "The  Return  of  Frank  James"  on 
the  sound  stages.  LTniversal's  entry  in  the 
high  budget  bracket  is  "Spring  Parade,"  De- 
anna  Durbin  picture,  while  Warners  has  "The 
Man  from  Fleet  Street,"  "City  for  Conquest" 
and  "The  Letter." 

There  is  virtually  no  activity  in  production 
for  the  states  right  market,  a  condition  caused 
by  lack  of  funds  for  continuing  this  market 
and  the  rise  in  production  costs  through  union 
contracts  and  other  causes, 

Sam  Katzman,  one  of  the  last  active  in  this 
field,  is  now  an  associate  producer  at  Mono- 

gram. 
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THE  PRODUCT  PROMISES 

FOR  1940-41 

Combined  listing  of  the  projected  schedules  for  the  ten  principal  producers,  a  guide  to 

new  season  buying^ subject  to  changes  and  the  wartime  policy  of  'flexibility''^ J04 

announced,  460  titled  and  specified. 

Columbia  Plans 

60  Features 

Columbia  has  listed  credits  for   51   of  its 
planned  60  features  and  for  16  westerns : 
Royal  Mail,  starring  Cary  Grant  in  a  storj^  of 

England's  postal  service. 
The  First  Woman  Doctor,  a  John  M.  Stahl 

production,  starring  Loretta  Young,  in  the  life 
story  of  Elizabeth  Blackwell,  M.D.  Adapted 
by  Lloyd  C.  Douglas,  directed  by  John  Stahl. 

A  Story  of  Old  New  Orleans,  a  George  Ste- 
vens production,  starring  Jean  Arthur  in  the 

forthcoming  novel  by  Louis  Bromfield. 
The  Valorous  Years,  a  Wesley  Ruggles  pro- 

duction from  the  Good  Housekeeping  serial 
and  novel  by  A.  J.  Cronin,  to  be  directed  by 
Wesley  Ruggles,  adapted  by  Qaude  Binyon. 

There  They  Go  Again,  with  Cary  Grant  and 
Rosalind  Russell. 

Jane  Addam  of  Hull  House,  starring  Irene 

Dunne  in  the  story  of  America's  woman  lead- er and  winner  of  the  Nobel  Peace  Prize. 
Legacy,  from  the  novel  by  Charles  Bonner. 
Our  Wife,  from  the  play  by  Lillian  Day  and 
Lyon  Mearson,  starring  Jean  Arthur  and 
Melvyn  Douglas,  adapted  by  Sidney  Buch- 
man. 

A  Wesley  Ruggles  Production,  an  unnamed 

vehicle  following  "Arizona." 
The  Vigilantes,  one  of  the  company's  1940- 
41  "spectacles"  with  William  Holden,  Vir- 

ginia Bruce,  Rita  Hay  worth  and  Warren 
William. 

This  Thing  Called  Love,  starring  Loretta 
Young. 

And  Now  Goodbye,  from  the  novel  by  James 
Hilton,  starring  Brian  Aherne  and  directed 
by  Charles  Vidor. 

Three  Girls  About  Town,  starring  Joan  Ben- 
nett, Virginia  Bruce  and  Constance  Bennett, 

one  of  the  company's  new  star-combinations. 
Senate  Page  Boys,  by  Lewis  R.  Foster. 
Bedtime  Story,  starring  Melvyn  Douglas  and 

Constance  Bennett,  under  the  direction  of 
Alexander  Hall. 

We  Dare  Not  Love,  starring  Brian  Aherne 
and  Joan  Bennett. 

Canal  Zone,  a  topical  of  the  Panama  Canal. 
The  Devil  Said  No,  starring  Boris  Karlol¥. 
Untitled  Boris  Karloff  Story,  cast  and  di- 

rector to  be  announced. 

I  Joined  the  Bund,  an  "expose"  as  told  by  a newspaper  man. 
Chain  Gang. 

The  New  Frontier,  of  America's  empire  in the  north. 
Women  Under  21. 
Ocean  Gold,  a  story  of  salvage  ships. 
Two  Jack  Holt  Productions,  in  two  stories 

specially  written  for  him, 

Series-Films 

TiLLiE  THE  Toiler,  a  new  series  of  two  based 
on  the  cartoon  strip  and  portraying  the  adven- 

tures of  "Tillie,"  "Little  Mac"  and  "Slinky 
Wally  Whipple,"  Syndicated  in  145  news- 

papers and  presold  to  the  public  through  a 
daily  audience  of  40,000,000  readers. 

Ellery  Queen,  a  new  series  of  four  based  on 
the  adventures  of  the  mystery  writer.  Pre- 

sold to  an  audience  through  its  nationwide 
CBS  broadcast,  novels  and  short  stories  in 
Cosmopolitan,  Redbook  and  American  Maga- 
zine. 

Three  Blondies  (at  higher  production  costs), 
and  continuing  for  the  third  year  the  adven- 

tures of  the  Bumsteads,  portrayed  by  Penny 
Singleton,  Arthur  Lake  and  Larry  Simms. 

Based  on  Chic  Young's  famous  cartoon  strip 
syndicated  through  a  daily  audience  of  50,- 
000,000  readers  and  through  listeners  to  the 
"Blondie"  program  over  the  CBS  network. 

The  Westerns 

Eight   Charles    Starrett   Westerns,  starring 
Charles  Starrett  in  a  series  of  originals  and 

featuring  the  "Sons  of  the  Pioneers"  as  an added  musical  attraction.    Titles  : 
West  to  Oregon  Carson  City  Bandit 
Tombstone  Trail          Westward    Ho  for 
Montana  Pioneers  Idaho 
Over  the  Great  Di-     Outlaws     of  the 
VIDE  Panhandle 

The  Cimarron  Trail 

Eight  Bill  Elliott  Westerns,  titles: 
Bad  Man  from  Bis-  North     from  the 
BEE  Lone  Star 

Beyond  the  Sacra-  The  Tucson  Wild- 
mento  cat 

Wild  Bill  Hits  the  Prairie  Schooners 
Trail  Frontier  Tr  o  u  b  l  e 

Across  the  Sierras  Shooter 

52  Scheduled 
From  MGM 

Metro-Goldwyn-Mayer  has  52  scheduled : 
Escape,  an  adaptation  of  the  novel  by  Ethe! 

Vance,   with   Norma    Shearer   and  Robert 
Taylor. 

Madame  Curie,  story  of  the  life  of  the  discov- 
erer of  radium  based  on  the  book  by  Eve 

Curie.    Greta  Garbo  will  play  the  title  role. 
The  Thin  Man's  Shadow,  another  in  the 

"Thin  Man"  series  starring  Myrna  Loy  and William  Powell. 
Third  Finger,  Left  Hand,  to  star  Myrna 

Loy. 

The  Road  to  Rome,  based  on  the  Robert  Sher- wood play. 

The  Great  Canadian,  as  a  starring  vehicle 
for  Clark  Gable  and  Myrna  Loy. 

Witch  of  the  Wilderness,  as  another  ve- 
hicle for  Clark  Gable. 

The  Life  of  Simon  Bolivar,  in  which  Gable 
will  play  the  title  role. 

Osborne  of  Sing  Sing,  a  prison  story  co-star- 
ring Clark  Gable  and  Robert  Taylor. 

The  Ex-Mayor  of  Boy's  Town,  a  sequel  to 
"Boys  Town,"  starring  Spencer  Tracy. 

Sea  of  Grass,  based  on  Conrad  Tichter's  novel 
of  New  Mexico  also  as  a  vehicle  for  Spencer Tracy. 

The  Yearling,  an  adaptation,  to  star  Spencer 
Tracy,  from  the  novel  by  Marjorie  KinnaTi Rawlings. 

Tonight  At  8:30,  an  adaptation  of  incidents 

in  Noel  Coward's  skein  of  one-act  plays  and 
starring  Norma  Shearer. 

The  World  We  Make,  based  on  Sidney  Kings- 
ley's  Theatre  Guild  production  also  to  star 
Norma  Shearer. 

Forever,  an  original  story  as  another  vehicle 
for  Miss  Shearer. 

The  Philadelphia  Story,  a  New  York  stage 
play  to  star  Katharine  Hepburn. 

Go  West,  a  new  Marx  Brothers  comedy. 
Bombay  Nights,  a  Louis  Bromfield  story  as  a 

vehicle  for  Joan  Crawford. 

A  Woman's  Face,  as  another  vehicle  for  Joan 
Crawford  and  to  co-star  James  Stewart. 

Tropical   Hurricane,  a  vehicle  for  Robert 
Taylor  and  Lana  Turner. 

Cause  for  Alarm,  another  vehicle  for  Robert 

Taylor. Flight  Command,  an  aviation  story  also  star- 
ring Robert  Taylor. 

Wyoming,  a  vehicle  for  Wallace  Beery. 
Combat  Car,  a  story  of  the  current  war  to  star 

Wallace  Beery. 

Strike  Up  the  Band,  a  musical  co-starring 
Mickey  Rooney  and  Judy  Garland. 

Babes  on  Broadway,  another  co-starring  ve- 
hicle for  the  youthful  team  of  Rooney  and 

Garland. 
Wings  on  His  Back,  a  vehicle  for  James 

Stewart. 
I  Had  a  Comrade,  starring  Robert  Montgom- 

ery. 

DuLCY,  the  first  of  the  new  season's  product 
starring  Ann  Sothern. 

Ziegfeld  Girl,  a  musical  with  James  Stewart,. 
Hedy   Lamarr,   Eleanor   Powell   and  Lana 
Turner. 

Broadway  Melody  of  1941,  a  starring  vehicle 
for  Eleanor  Powell. 

Little  Nellie  Kelly,  a  George  M.  Cohan 
stage  play  in  which  Judy  Garland  will  appear. 

Additional  Musicals: 

Bitter  Sweet,  a  Noel  Coward  production  being 
adapted  to  the  screen  to  co-star  Nelson  Eddy 
and  Jeanette  MacDonald. 

I  Married  An  Angel,  also  to  star  the  sing- 
ing team  of  Eddy  and  MacDonald. 

Smiling  Through,  Jeanette  MacDonald  will 
be  seen  in  a  straight  dramatic  role. 

Our  Home  Town. 
Countess  Maritza. 
Beau  Brummel. 
Rage  in  Heaven. 
War  Eagles. 
Adventure  for  Three. 
Whitechapel. 
Dawn's  Early  Light. 
Two  Sons. 
Clear  All  Wires. 
Fingers  At  the  Window. 
Cathleen. 
Soapy  Smith. 
The  Canterville  Ghost,  a  story  by  Oscar 

Wilde. 
Great  Laughter,  by  Fannie  Hurst. 
Good  News. 
Mister  Co-ed,  as  a  vehicle  for  James  Stewarts 
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Monogram  Lists 
50  Features 

Monogram's  50  are : 
The  Pioneers,  a  story  of  covered  wagon  days 

based   on   the    novel    by    James  Fenimore 
Cooper. 

The  ApEj  from  the  Broadway  stage  play  by 
Adam  Hill  Shirk  as  a  vehicle  for  Boris 
Karlofif. 

Land  of  the  Sky  Blue  Water,  the  picture 
will  include  two  songs  by  Charles  Wakefield 

Cadman — the  title  song,  and  "At  Dawning." The  King  and  the  Cowboy,  a  Graustarkian 
romance  in  which  Martin  Spellman  will  be 
featured. 

Under  Northern  Skies,  from  the  novel  by 
Jack  London. 

Land  of  the  Long  Shadows,  another  Jack 
London  novel. 

Dollar  Chasers,  a  Saturday  Evening  Post 
story  by  Earl  Derr  Biggers. 

Her  Father's  Daughter,  a  novel  by  Gene 
Stratton-Porter. 

Freckles  Comes  Home,  a  sequel  to  "Freckles," 
the  novel  was  written  by  Jeanette  Stratton- 
Porter. 

The  Old  Swimmin'  Hole,  a  vehicle  for  the 
youthful  co-starring  team  of  Marcia  Mae 
Jones  and  Jackie  Moran.  The  idea  for  the 
picture  was  suggested  by  James  Whitcomb 
Riley's  poem. 

Sweet  Sixteen,  another  production  to  star 
Marcia  Mae  Jones  and  Jackie  Moran. 

Day  Dreams,  a  third  production  for  Marcia 
Mae  Jones  and  Jackie  Moran. 

College  Sweethearts,  by  Leona  Dalrymple 

which  appeared  in  the  Woman's  Home  Com- 
panion. 

Million  Dollar  Mystery,  a  Collier's  magazine 
story  by  Hugh  Wiley. 

I  Cover  the  Town,  with  Frankie  Darro  in  the 
starring  role. 

Yoxt're   Out  of   Luck,   another   vehicle  for 
Frankie  Darro. 

The  Sky's  the  Limit,  as  a  third  vehicle  for Darro. 
My  Home  Town,  the  fourth  of  the  series  of 

pictures  starring  Frankie  Darro. 
Boys  of  the  City, 
That  Gang  of  Mine, 
East  Side  Kids. 

While  'Frisco  Sleeps,  a  story  by  Hugh  Wiley. 
Phantom   of   Chinatown,   another  mystery 

story  by  Hugh  Wiley. 
Alias  Jimmy  Hogan,  also  written  by  Hugh 

Wiley. 
One  Glorious  Adventure,  a  story  by  Dorothy 

Reid  and  Betty  Burbridge. 
Orphans  of  the  North,  a  Norman  Dawn  pro- 

duction. 
A  Series  of  Eight  Westerns,  starring  Tex 

Ritter. 
A  Series  of  Eight  Westerns,  starring  Fred 

Scott. 
A  Series  of  Eight  Westerns,  co-starring 
John  King  and  Ray  Corrigan  to  be  known 
as  "The  Two  Pals"  series. 

Paramount  To 

Have  46  to  50 
Paramount  has  announced  46  to  50  features. 

Credits  for  42  are  : 

Shepherd  of  the  Hills,  a  Technicolor  produc- 
tion.   Henry  Hathaway  will  direct. 

Queen  of  Queens,  a  Cecil  B.  DeMille  produc- 
tion to  be  filmed  in  color. 

Aloma  of  the  South  Seas,  also  to  be  made 
in  color,  with  Jon  Hall  and  Dorothy  Lamour. 

Love  Thy  Neighbor,  a  comedy  starring  Jack 
Benny,  Fred  Allen  and  Mary  Martin. 

Rhythm  on  the  River,  with  Bing  Crosby, 
Mary  Martin,  Basil  Rathbone  and  Oscar  Le- 

vant.   Victor  Schertzinger  will  direct. 

CARNIVAL  SHOWS 

HURT  BUSINESS 

The  playing  of  16  carnival  shows  in 
Philadelphia  in  the  last  month  is 
blamed  for  the  unusual  drop  in  theatre 

grosses  there  in  that  period.  In  addi- 
tion to  the  tent  shows,  the  Ringling 

Brothers  circus  was  also  a  competitor 

for  a  week  in  that  period.  The  carni- 
val shows,  which  were  banned  in 

Philadelphia  in  the  previous  adminis- 
tration, are  back,  and  doing  a  Nourish- 

ing business  in  many  sections  of  the 
city  and  cutting  into  the  grosses  of 

neighborhood  houses. 

It  is  pointed  out  that  last  year  mo- 
tion picture  theatres  contributed  most 

of  the  nearly  $1,000,000  in  amuse- 
ment taxes  paid  into  the  city  treasury. 

The  only  revenue  Philadelphia  receives 
from  the  carnivals  is  a  $100  license 

fee,  the  same  as  film  theatres.  How- 
ever, the  amusement  tax  on  admissions 

from  which  the  city  derives  the  larg- 

est portion  of  its  amusement  tax  rev- 
enue is  not  levied  on  carnivals. 

The  Road  to  Zanzibar,  co-starring  Bing 
Crosby,  Bob  Hope  and  Dorothy  Lamour. 

Dancing  on  a  Dime,  featuring  Grace  McDon- 
ald, hit-girl  of  the  Broadway  stage  produc- 
tion "Very  Warm  for  May,"  under  the  direc- tion of  Joseph  Santley. 

There's  Magic  in  Music,  a  musical  production 
starring  Alan  Jones  with  Susanna  Foster. 

Untitled  Musical,  starring  Orrin  Tucker  and 
his  orchestra. 

Second  Chorus,  another  musical  starring  Artie 
Shaw  and  his  band.  National  Pictures  Cor- 

poration, headed  by  Boris  Morros  and  Robert 
Stillman,  will  make  the  two  musical  pictures. 

Rangers  of  Fortune,  an  action  picture  starring 
Fred  MacMurray. 

Victory,  based  on  the  story  by  Joseph  Conrad, 
star  Fredric  March  and  Betty  Field. 

Sunrise  in  My  Pocket,  a  drama  of  the  Alamo 
to  be  directed  by  Henry  Hathaway. 

O'Henry  Biography 

The  American  Vagabond,  based  on  the  life 
of  O.  Henry,  to  star  Douglas  Fairbanks,  Jr. 

Cherokee  Strip,  an  outdoor  action  picture. 
Parson  of  Panamint,  by  Peter  B.  Kyne. 
Birth  of  a  Hero,  to  star  William  Holden, 

Maria  Ouspenskaya  and  Albert  Dekker. 
Touchdown,  a  football  picture. 

I  Wanted  Wings,  a  story  of  America's  air heroes. 

The  Roundup,  with  Don  Wilson  of  radio  fame 
in  a  role  created  by  Macklyn  Arbuckle. 

Arise,  My  Love,  a  vehicle  for  Claudette  Colbert 
and  Joel  McCrea  under  the  direction  of  Mit- 

chell Leisen. 
The  Silver  Queen,  to  be  directed  by  Alan 
Dwan  and  starring  Qaire  Trevor. 

Dead  on  Arrival,  to  be  produced  by  Jack  Moss. 
Virginia,  with  Madeleine  Carroll,  Franchot 

Tone,  Ray  Milland  and  Carolyn  Lee  in  the 
cast  and  to  be  directed  by  Edward  H.  Griffith. 

I  Want  a  Divorce,  co-starring  Joan  Blondell 
and  Dick  Powell. 

The  City  That  Never  Sleeps,  a  William  A. 
Wellman  production  starring  Barbara  Stan- 

wyck, Joel  McCrea  and  Eddie  Braeken. 

The  Aldrich  Family  in  Life  With  Henry, 

to  star  Jackie  Cooper  and  directed  by  J.  Theo- dore Reed. 

There's  Always  Juliet,  starring  Madeleine 
Carroll  and  Fred  MacMurray. 

The  New  Yorker,  starring  Dick  Powell  and 
Ellen  Drew  in  the  Preston  Sturges  story. 

Skylark,  to  star  Claudette  Colbert  and  Mel- 
vyn  Douglas  under  the  direction  of  Mark 
Sandrich. 

Kiss  the  Boys  Goodbye,  Claire  Booth's  stage 
production  which  will  star  Mary  Martin  and 
Ray  Milland. 

Reap  the  Wild  Wind,  a  Saturday  Evening 
Post  serial  to  be  produced  by  Cecil  B.  De MiUe. 

RuRALES,  another  production  from  Cecil  B. 
DeMille. 

Texas,  starring  Ellen  Drew  and  John  Howard 
under  the  direction  of  James  Hogan. 

A  Date  With  Destiny,  in  which  Ellen  Drew, 
John  Howard  and  Basil  Rathbone  portray  the 

top  roles. Mystery  Sea  Raider,  with  Carole  Landis  and 
Henry  Wilcoxon. 

Six  Westerns,  in  the  Hopalong  Cassidy  series 
starring  Bill  Boyd  and  to  be  produced  by 
Harry  Sherman. 

Republic  Announces 
58  Productions 

Credits  for  Republic's  58  productions  are : Lady  from  New  Orleans,  a  story  by  Beth 
Brown. 

Hit  Parade  of  1941,  a  musical  production. 
Soldiers  of  Fortune,  a  story  by  Richard  Hard- 

ing Davis. 
Thunder  Over  Alaska,  a  story  of  Alaska  by 

Rex  Beach. 

False  Witness,  a  story  with  a  small-town 
background,  by  Irving  Stone. 

Storm  Over  India,  from  a  story  by  Richard Baker. 

Puddin'  Head,  as  a  vehicle  for  Judy  Canova. 
Gangs  of  Kansas  City,  a  gangster  story  by 

Jack  Moffitt. The  Big  Bonanza,  a  Peter  B.  Kyne  story. 
Roaring  Forties,  a  story  by  Nat  Faber. 
Melody  Ranch,  as  a  Gene  Autry  special  pro- 

duction based  on  Autry's  radio  show. 
Down  Mexico  Way,  another  Autry  special 
which  will  include  many  radio  stars  in  the 

cast. The  Imposter. 
Barnyard  Follies,  a  rural  musical. 
The  Girl  from  Frisco,  a  story  by  Medora Field. 

Black  Beauty,  from  the  novel  by  Ann  Sewell. 

Doctors  Don't  Tell,  from  the  Liberty  maga- zine story. 
Meet  the  Missus,  a  Higgins  family  production. 
Friendly  Neighbors,  starring  the  Weaver 

Brothers  and  Elviry. 
Moon  Over  Mulberry  Street,  from  the  New York  stage  play. 

Ten  Nights  in  a  Barroom,  a  modernized  ver- 
sion by  William  W.  Pratt. 

Bowery  Boy. 
Arkansas  Judge,  as  another  vehicle  for  the 
Weaver  Brothers  and  Elviry. 

Petticoat  Politics,  starring  the  Higgins  fam- 

ily. 

Notorious  Lady,  based  on  an  idea  taken  ̂ ^rom 
newspaper  headlines. 

Honeymoon  Isle,  a  story  about  the  much  pub- 
licized island  off  the  coast  of  Florida. 

Old  Gray  Mare,  starring  the  Weaver  Brothers 
and  Elviry. 

Four  Series  of  Westerns 
Gene  Autry  will  star  in  six  westerns  : 

Old  Mill  Stream  Song  at  Twilight 
Ride,     Tenderfoot,     Under  Fiesta  Stars 
Ride  Old  Faithful 

Valley  of  the  Moon 
(Continved  on  foliowinp  Paae) 
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{Continued  from  preceding  page) 
Roy  Rogers  will  star  in  a  series  of  eight 

Westerns. 

Colorado  Custer's  Last  Stand 
Border  Legion  In  Old  Cheyenne 

Young  Bill  Hickok      Sheriff    of  Tomb- 
Robin  Hood  of  the  stone 
Pecos  Nevada  City 

In  the  "Three  Mesquiteer"  series,  Bob  Liv- 
ington,  Raymond  Hatton  and  Duncan  Renaldo 
will  be  seen : 

OKjLahoma  Outlaws     Raiders  of  the  Ala- Arizona  Skies  mo 
Texas  Trail  Blazers     The    Old  Spanish 
Phantom  Raiders  Trail 
Gaucho  of  Eldorado     Code  of  the  Desert 
A  new  series  of  westerns  starring  Donald 

'Red"  Barry,  eight  pictures  in  all : 
Tulsa  Kid  Wyoming  Wildcat 
Frontier  Vengeance     Desert  Bandit 
Two  Gun  Sheriff         Kansas  Cyclone 
Texas  Terror  Bad  Man  from  Rio 

RKO  Gives  Credits 

On  49  of  53 

Credits  for  49  feature  productions,  of  RKO's announced  53,  arranged  according  to  story 
source  are  as  follows  : 

Books 

Kitty  Foyle,  starring  Ginger  Rogers  in  the 
Christopher  Morley  best-seller,  from  a  screen- 

play by  Donald  Ogden  Stewart  and  Dalton 
Trumbo,  produced  by  David  Hempstead. 

Ariane  Pretends,  directed  by  Anatole  Litvak, 
first  of  two  productions  starring  Charles 
Boyer  by  Andre  Daven  and  Nat  Wachsberg- 
er  in  association  with  Harry  Brandt. 

Sister  Carrie,  Theodore  Dreiser's  story,  will 
be  produced  by  Robert  Sisk.  Sam  and  Bella 
Spewack  are  doing  the  screenplay. 

Valley  of  the  Sun,  Clarence  Budington  Kel- 
land's  current  Saturday  Evening  Post  serial, 
adapted  to  the  screen  by  Bartlett  Cormack, 
to  be  produced  by  Robert  Sisk. 

Anne's  House  of  Dreams,  by  L.  M.  Mont- 
gomery, to  star  Anne  Shirley  and  Patric 

Knowles.  Jack  Hively  will  direct ;  Cliff  Reid, 
produce. 

Little  Men,  the  Louisa  May  Alcott  classic, 
to  be  produced  by  Gene  Towne  and  Graham 
Baker.  Kay  Francis,  Charles  Winninger, 
Jack  Oakie,  Jimmy  Lydon,  Charles  Esmond 
and  Pamela  Caveness  are  already  in  the  cast 
to  be  directed  by  Norman  McLeod. 

Freckles,  by  Gene  Stratton-Porter,  to  be  pro- 
duced by  Cliff  Reid  with  Joan  Carroll  and 

Jimmy  Lydon  heading  the  cast. 
Laddie,  another  Gene  Stratton-Porter  story,  to 

have  Tim  Holt  and  Joan  Carroll  as  leads, 
direction  of  Jack  Hivelv  and  production  by 
Cliff  Reid. 

Plays 
The  Other  Man,  from  a  Pulitzer  Prize  play 
by  Sidney  Howard,  to  co-star  Carole  Lom- 

bard and  Charles  Laughton,  with  William 
Gargan  and  Harry  Carey  in  support.  Robert 
Ardrey  is  writing  the  screenplay.  Directed 
by  Garson  Kanin  and  produced  by  Erich 
Pommer, 

Two  ON  an  Island,  starring  Ginger  Rogers  in 

Aben  Kandel's  adaptation  of  the  Elmer  Rice 
Broadway  success,  to  be  produced  by  Erich 
Pommer. 

Musicals 

Too  Many  Girls,  George  Abbott's  own  pro- 
duction of  his  current  season's  Broadway musical  success.  The  cast  will  include  Lu- 

cille Ball,  Ann  Miller,  Frances  Langford, 
Desi  Arnaz  (from  the  original  show),  Ernest 
Truex  and  Marie  Wilson.  John  Twist 
adapted  the  George  Marion  play,  and  the 
music  and  lyrics  are  by  Richard  Rodgers 
and  Lorenz  Hart. 

FACSIMILE  NEWSPAPER 

PUBLISHED  AT  FAIR 

The  Neiv  York  Post  in  cooperation 

with  the  Radio  Corporation  of  Amer- 

ica is  publishing  an  experimental  radio 

facsimile  neivs paper  in  the  RCA  ex- 

hibit at  the  New  York  World's  Fair. 

Carrying  the  Post's  masthead,  the 
facsimile  newspaper  is  published  daily 

in  full  view  of  visitors  at  the  exhibit. 
A  miniature  front  page,  the  paper 

measures  SYz  by  12  inches  per  sheet 
and  presents  the  outstanding  news  of 

the  day  in  condensed  form.  A  sheet 
is  run  off  every  10  minutes,  which  is 
said  to  be  more  than  tivice  as  fast  as 
could  be  done  a  year  ago. 

Kay  Kyser  and  his  KoUege  of  Musical 
Knowledge  will  again  star  in  a  musical  nov- 

elty feature  produced  and  directed  by  David 
Butler.  Cast  will  include  Ginny  Simm,  Harry 
Babbitt  and  Sully  Mason. 

No,  No,  Nanette,  Broadway  musical  with 
Vincent  Youman's  music,  to  star  Anna 
Neagle  under  the  production-direction  of 
Herbert  Wilcox.  Books  by  Otio  narbacn 
and  Frank  Mandel,  lyrics  by  Harbach  and 
Irving  Caesar. 

Sunny,  the  Charles  Dillingham  musical  suc- 
cess with  a  Jerome  Kern  score,  another  star- 
ring vehicle  for  Anna  Neagle,  with  Herbert 

Wilcox  producer-director.  Lyrics  by  Otto 
Harbach  and  Oscar  Hammerstein  II. 

They  Met  in  Argentina,  a  South  American 
musical  produced  by  Lou  Brock,  to  have 

Maureen  O'Hara,  Gene  Raymond,  and  Al- 
berto Vila  heading  the  cast. 

Radio  Properties 
Dreaming  Out  Loud,  brings  to  the  screen  the 

radio  characters  Lum  and  Abner  (Chet  Lauch 
and  Norris  Goff)  in  their  first  feature,  with 
cast  including  Frances  Langford,  Frank 
Craven,  Phil  Harris  and  Robert  Wilcox. 
Jack  Votion  and  Sam  Coslow  are  the  pro- 

ducers (Voco  Productions)  with  Harold 
Young  directing.  Barry  Trivers  and  Robert 
Andrews,  authors  of  the  original  story,  col- 

laborated with  Howard  Green  on  the  screen- 
play.   Sam  Coslow  composed  the  title  song. 

Li'l  Abner,  syndicated  comic  strip  and  radio 
serial  by  Al  Capp,  will  provide  the  story  for 
the  first  feature  to  be  made  by  Vogue  Pro- 

ductions with  Lou  Ostrow,  production  execu- tive. 

Series 
Dr.  Christian,  starring  Jean  Hersholt  as  the 

benevolent  physician  of  River's  End,  will  be 
continued  with  three  scheduled  for  produc- 

tion by  Stephens-Lang.  William  Stephens  is 
producer. 

Scattergood  Baines,  Clarence  Budington  Kel- 
land's  character  in  American  Magazine  serials 
and  on  the  radio  will  be  presented  in  three 
features  by  Jerry  Brandt  and  Charles  Ford. 

Originals 
The  Saint  series,  starring  the  Robin  Hood 

detective  character  created  by  Leslie  Char- 
teris,  now  in  its  second  series,  will  be  carried 

on  with  three  pictures.  The  first  is  "The 
Saint's  Vacation." 

The  Devil  and  Miss  Jones,  an  original  Nor- 
man Krasna  story,  to  star  Jean  Arthur  for 

Frank  Ross-Norman  Krasna,  Inc.,  with  the 
former  as  producer. 

Mr.  and  Mrs.  Smith,  an  original  by  Norman 
Krasna,  to  star  Carole  Lombard,  with  a 
male  start  to  be  selected. 

Tom,  Dick  and  Harry,  an  original  story  star- 
ring Ginger  Rogers,  to  be  directed  by  Gar- 

son  Kanin  and  produced  by  Robert  Sisk. 
Not  Quite  a  Gentleman,  an  original  by  Gar- 

ret Fort,  to  star  Charles  Laughton  with  Elsa 
Lanchester  and  Lucille  Ball  in  featured  sup- 

port. Louis  Bromfield  will  make  tne  screen 
adaptation  and  Erich  Pommer  will  produce. 
Ronald  Colman  will  be  starred  in  a  feature 

for  1940-41  by  the  newly-formed  United  Pro- 
ducers Corp.,  which  William  Hawks  heads. 

John  Citizen,  U.S.A.,  is  the  title  of  the  first 
starring  vehicle  of  Orson  Welles,  who  will 
appear  in  two  productions. 

Three  Girls  and  a  Gob  will  star  Maureen 

O'Hara  in  the  vehicle  which  will  mark  Har- 
old Lloyd's  debut  as  a  producer.  Grover 

Jones  is  writing  the  original  story. 
Passport  to  Life,  with  a  screenplay  by  Doro- 

thy Parker  and  Alan  Campbell,  will  present 
Gary  Grant.  Robert  Sisk  will  produce ;  Gar- son  Kanin  will  direct. 

Blood  Will  Tell,  a  love  story  with  the  $100,- 
000  Santa  Anita  Handicap  as  the  background, 
will  be  filmed  entirely  in  Technicolor  with 
David  Butler  as  producer-director.  James 
Edward  Grant  and  James  Kern  will  do  the screenplay. 

The  Ramparts  We  Watched,  first  full-length 
feature  produced  by  the  March  of  Time,  in- 

spired by  a  story  by  Major  George  Fielding 
Eliot.  Produced  by  Louis  de  Rochement  and 
directed  by  Thomas  Orchard. 

Novelties 
The  Villain  Still  Pursued  Her,  will  be 

presented  by  Harold  Franklin  with  a  cast 
including  Anita  Louise,  Alan  Mowbray,  Bus- 

ter Keaton,  Joyce  Compton,  Richard  Crom- 
well, Franklin  Pangborn  and  Charles  Judels, 

and  directed  by  Edward  Cline. 

How  TO  Meet  a  Man,  novelty-surprise  fea- 
ture, produced  by  Gene  Towne  and  Graham 

Baker. 

Other  Features 

Debutantes,  Inc..  with  Kay  Francis  and 
James  Ellison  and  produced  by  Cliff  Reid. 

Men  Against  the  Sky,  with  a  cast  headed  by 
Richard  Dix,  Kent  Taylor,  Edmund  Lowe 
and  Wendy  Barrie  in  a  Howard  Benedict 
production,  directed  by  Leslie  Goodwins. 

W HEN  I  Grow  Up,  with  Jimmy  Lydon,  to  be 

produced  by  Howard  Benedict. 
I  Married  a  Cheat  will  offer  Anne  Shirley 

in  a  dramatic  role  under  the  direction  of 
Boris  Ingster.    Lee  Marcus  will  produce. 

Show  Business,  an  original  story  of  the 
Broadway  stage  with  Alan  Mowbray  and 
Donald  MacBride  in  the  Broadway  producer 

roles  they  recently  created  in  "Curtain  Calls." Producer  Howard  Benedict  promises  one  ad- 
ditional feature  with  the  Mowbray-MacBride 

combination. 
Lord  Epping  Entertains  and  Lord  Epping 

Our  West  will  co-star  Leon  Errol  and  Lupe 
Velez.  Cliff  Reid  will  produce  and  Leslie 
Goodwins  direct. 

Wagon  Train  is  announced  as  the  first  of  six 
vehicles  that  will  introduce  Tim  Holt  as  a 
Western  star.  His  support  will  include  Ray 
Whitley  and  his  Cowboy  Band  as  well  as  the 

famous  horse  "Ginger." 

Twentieth  Century- Fox 
Announces  52 

Titles  and  credits  for  40  of  the  52  productions 
planned  by  Twentieth  Century-Fox  are ; 
Brigham  Young,  described  as  "one  of  the 

biggest  productions  in  Twentieth  Century-Fox 
history,"  now  before  the  cameras  with  a  cast 
composed  of  Tyrone   Power,   Dean  Jagger, 
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Linda  Darnell,  Jane  Darwell,  Mary  Astor, 
John  Carradine,  Vincent  Price,  Brian  Don- 
levy,  Ann  Todd  and  Fuzzy  Knight.  Henry 
Hathaway  will  direct  the  story  of  the  Mormon 
leader  by  Louis  Bromfeld. 

The  Great  Commandment,  a  spectacle 

"parallelling  the  happenings  of  today,  as  it 
relates  the  drama  of  a  crushed  and  helpless 
people,  during  the  days  of  Christ,  and  their 
desperate  attempts  to  throw  off  the  hated 

Roman  yoke."    Tyrone  Power  will  star. 
Down  to  the  Sea  in  Ships,  drama  of  whaling 

days,  with  an  all-star  cast. 
The  Gre.\t  Profile,  gleaned  from  the  front 

pages  of  newspapers,  in  which  Adolphe  Men- 
jou  will  be  in  the  title  role. 

I  AL\RRIED  A  Nazi,  expose  of  life  in  the  Third 
Reich  in  which  the  American  wife  of  a  disciple 
of  Hitler  is  the  storm  center. 

The  Return  of  Frank  James,  to  be  pro- 
duced in  color,  will  have  Henry  Fonda  in  the 

title  role. 

Elsa  Maxwell's  Public  Deb  No.  1,  story 
of  a  spoiled  daughter  of  the  rich,  which  will 
have  a  cast  headed  by  Brenda  Joyce,  George 
Murphy,  Mischa  Auer,  Ralph  Bellamy,  and 
Maxie  Rosenbloom.  Gregory  Ratoff  will 
direct. 

Down  Argentine  Way,  a  Darryl  Zanuck  color 
feature,  a  musical  with  a  South  American 
background.  Carmen  Miranda,  South  Ameri- 

can songstress,  will  have  one  of  the  leads. 
Young  People,  already  in  production  with 

Shirley  Temple,  Jack  Oakie,  Charlotte  Green- 
wood, George  Montgomery  and  Arleen  Whe- 

lan  in  the  cast.    Allan  Dwan  is  directing. 
Fifth  Avenue,  an  adaptation  of  a  new  novel, 

"Manhattan  Holiday,"  b}'  Polan  Banks,  a 
Zanuck  production. 

Additional  Stories 

Other  stories  from  which  the  52  features  will 
be  chosen  include  the  following : 
How  Green  Was  My  Valley,  Richard  Llewel- 

hai's  novel. 
For  Beauty's  Sake,  by  Clarence  Budington Kelland. 
Western  Union,  a  Zane  Grey  novel. 
Brooklyn  Bridge 
The  Californian. 
One  Man  Army. 
Song  of  the  Islands. 
The  Khyber  Pass. 
Brothers. 
Red  Cross  Nurse. 
Down  on  the  Wabash. 

Yesterday's  Heroes. 
Shadows  in  the  Snow. 

Hudson's  Bay  Company. 
Belle  Starr. 

Irving  Berlin's  Say  It  With  Music. 
Louis  Bromfield's  Marching  As  To  War. Too  Much  for  One  Man. 
Steinmetz,  the  Wizard. 
Comrade  Stalin. 

Sun  \'alley. The  Great  Amekican  Broadcast. 
Uncen  sored. 
Highway  66. 

Miss  Pilgrim's  Progress. 
Dance  Hall. 
Breach  of  Discipline. 
Falling  Star. 
Strange  Bedfellows. 
The  Bride  Wore  Crutches. 

13  UA  Producers 

To  Make  22 

The  13  L^nited  Artists  producers  and  the  22 pictures  they  will  make  are  : 
CHARLES  CHAPLIN: 
Production  No.  6,  a  satire  on  modern  dictator- 

THEATRES  TO  SHARE 

EXCHANGE  AWARD 

Bernard  Kreisler,  Universal  branch 

manager  in  Washington,  D.  C,  has  al- 
located part  of  the  money  received 

when  the  branch  won  second  place  in 

Universal's  recent  "W.  A.  Scully  sales 

drive,"  for  aivards  to  exhibitors  dating 
the  most  Universal  product  in  June, 

Jnly  and  August. 

ships  now  in  the  final  stages  of  editing  and  to 
be  released  shortly.    Chaplin  will  star  in  the 

picture. SAAIUEL  GOLDWYN  : 
The  Westerner,  dramatizing  the  period  in 

which  Judge  Roy  Bean  and  Lily  Langtry  were 
leading  figures  in  the  Southwest.  Gary  Coop- 

er is  the  star,  with  a  cast  headed  by  Walter 
Brennan,  Fred  Stone  and  Doris  Davenport. 
William  Wyler  is  directing. 

ALEXANDER  KORDA : 
The  Thief  of  Bagdad,  produced  in  color  with 

a  cast  headed  by  Sabu.    William  Cameron 
Menzies  is  associate  producer. 

Womanhunt,  starring  Vivien  Leigh,  based  on 

the  novel  "Gone  to  Earth,"  by  Mary  Webb. 
Lady  in  the  Dark,  starring  Merle  Oberon  with 
Melvyn  Douglas. 

DAVID  O.  SELZNICK: 
Two  Productions,  to  be  made  from  a  number 

of  stories  now  under  consideration. 
WALTER  WANGER : 
Foreign  Correspondent,  an  Alfred  Hitchcock 

production,  with  Joel  McCrea  and  Laraine 
Day. 

Tke  Long  Voyage  Home,  a  John  Ford  pro- 

.  duction  from  the  play  by  Eugene  O'Neill.  The cast  includes  John  Wayne,  Thomas  Mitchell 
and  Mildred  Natwick.   John  Ford  is  directing. 

EDWARD  SMALL: 
The  Corsican  Brothers,  from  the  novel  by 
Alexander  Dumas. 

HAL  ROACH : 

Road  Show,  a  corned}'  based  on  the  Eric  Hatch 
novel  with  songs  by  Hoagy  Carmichael. 

Niagara  Falls,  a  comedy-romance  featuring 
John  Hubbard,  Carole  Landis  and  Billie 
Burke. 

Topper  Returns,  a  follow-up  of  the  Thorne 
Smith  novels  featuring  Roland  Young  and 
Billie  Burke. 

The  Unholy  Horde,  with  Lon  Chaney,  Jr., 
directed  by  Richard  Wallace. 

Broadway  Limited,  comedy-romance  with  Vic- 
tor McLaglen  and  Victor  Mature. 

SOL  LESSER: 
Sol  Lesser  will  follow  his  first  film  for  United 

Artists  release,  "Our  Town,"  with  another, title  and  cast  of  which  are  to  be  announced shortly. 

ERNST  LUBITSCH: 

Early  announcement  will  be  made  of  Ernst  Lu- 
bitsch's  1940-41  production  for  LTnited  Artists 
release,  to  be  presented  bv  Sol  Lesser. 

DAVID  L.  LOEW  and  ALBERT  LEWIN :  _ 
Flotsam,  from  the  new  novel  by  Erich  Maria 
Remarque,  starring  Fredric  March  and  direct- 

ed by  John  Cromwell. 
Night  Music,  based  on  the  new  play  by  Clit¥ord 

Odets. 

JAMES  ROOSEVELT: 
James  Roosevetl  will  open  his  career  in  an  in- 

dependent production  "Pot  O'  Gold,"  suggest- 
ed by  the  radio  program.  Horace  Heidt's orchestra  will  appear. 

RICHARD  ROWLAND: 
Cheers  for  Miss  Bishop,  based  on  the  novel 

by  Bess  Streeter  Aldrich. 

GABRIEL  PASCAL: 

Major  Barbara.  Wendy  Hiller  and  Robert 
Morley  are  in  the  leads. 

Universal  Details 

58  of  59  Films 

Credits  for  all  but  one  of  the  59  promised  by 
Universal  are : 

Two  Deanna  Durbin  Pictures,  to  be  pro- 
duced by  Joe  Pasternak  and  directed  by  Henry Koster. 

Back  Street,  from  the  novel  by  Fannie  Hurst ; 
screenplay  by  S.  K.  Lauren. 

Three  Frank  Lloyd  Productions. 

When  the  Daltons  Rode,  with  Walter  Pid- 
geon,  Kay  Francis,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine  and  Broderick  Crawford; 

to  be  directed  by  George  Marshall '  from  the 
story  by  Emmett  Dalton  and  Jack  Jungmeyer. 

An  Irene  Dunne  Production. 
Two  Marlene  Dietrich  Productions  :  Seven 

Sinners,  based  on  Ladislaus  Fedor's  story 
and  directed  by  Tay  Garnett,  and  Countess 
OF  New  Orleans,  both  to  be  produced  by 

Joe  Pasternak. W.  C.  Fields  in  The  Bank  Dick,  to  be  directed 

by  Eddie  Cline. 
A  Charles  Boyer  Production,  Glamour,  based 

upon  Edna  Ferber's  story,  to  be  produced  by 
Joe  Pasternak  and  directed  by  Henry  Koster. 

Riviera,  starring  Allan  Jones,  with  an  original 
score  by  Jerome  Kern  and  from  the  novel  by 
Earl  Derr  Biggers ;  Leonard  Spigelgass  asso- 

ciate producer. 
A  Little  Bit  of  Heaven,  starring  Gloria  Jean, 

with  Helen  Parrish,  Robert  Stack  and  Lewis 
Howard ;  to  be  produced  by  Joe  Pasternak 
and  directed  by  Richard  Wallace;  screenplay 
by  Grover  Jones. 

Straight  from  the  Heart,  starring  Gloria 
Jean,  with  Robert  Cummings,  Nan  Grey, 

Butch  and  Buddy  (the  "Cyclone  Kids"  from "The  Under-Pup"). 

A  William  Seiter  Production,  now  in  prep- 
aration. 

One  Starring  Bob  Burns  and  Martha  Raye. 
Trail  of  the  Vigilantes,  Montana  days  with 

historical  basis. 
A  George  Marshall  Production. 
Tight  Shoes,  story  by  Damon  Runyon. 
The  Ritz  Brothers  in  one  picture,  a  May- 

fair  production.    Jules  Levey  to  produce. 
Two  for  Baby  Sandy 

Two  Baby  Sandy  Productions,  Sandy's  Day 
Out  and  Butch  Minds  the  Baby,  the  last- 
named  by  Damon  Runyon. 

Victor  AIcLaglen  in  Modern  Monte  Ckisto, 
with  John  Loder,  Anne  Nagel,  Philip  Dorn 
and  Cecil  Kellaway ;  to  be  directed  by  Harold 
Schuster ;  associate  producer,  Marshall  Grant. 

Two  Hugh  Herbert  Pictures,  Who's  Crazy Now?  and  Slightly  Tempted.  In  the  cast  of 
the  latter  are  Johnny  Downs,  Peggy  Moran, 
Elizabeth  Risdon  and  George  Stone.  Lew 
Landers  will  direct ;  Ken  Goldsmith,  associate 

producer. The  Invisible  Woman,  to  be  directed  by  Joe 
May ;  Burt  Kelly,  associated  producer. 

The  Andrews  Sisters  in  Argentine  Nights. 
Albert  S.  Rogell  will  direct. 

The  Black  Cat,  comedy-horror  version  of  Ed- 

gar Allan  Poe's  story. The  Dead  End  Kids  and  The  Little  Tough 
Guys,  together,  in  two.  Give  Us  Wings,  and 
Fighting  Stowaways.  Ken  Goldsmith,  as- 

sociate producer. 
Boris  Karloff  and  Bela  Lugosi  in  The  AIon- 

ster  of  Zombor. 
Moonlight  in  Hawaii. 

The  balance  of  the  42  pictures  will  be  "Marquee (Continued  on  follouiing  page) 
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Productions,"  to  be  selected  from  the  following 
properties : 
San     Francisco  Wildcat  of  Paris 
Docks  Rhapsody  in  Stripes 

Streets  of  Cairo  The  Acquittal 
Black  Pearls  Dust  Bowl 
Ragtime  Cowboy  Joe  Ghost  Patrol 
They    Dance    in  Margie 
Havana 

Seven  Arlen-Devines 

The  seven  pictures  starring  Richard  Arlen 
and  Andy  Devine  are : 
Tall  Timber. 
Leather  Pushers  (from  the  stories  by  H.  C. 

Witwer) . 
South  of  the  Amazon. 
Sky  Hawks. 
The  Wreck  of  the  Zarago. 
The  Return  of  the  Sheik. 
Northern  Lights. 
They  will  be  directed  by  Christy  Cabanne  with 

Ben  Pivar,  associate  producer. 

Seven  with  Johnny  Mack  Brown 

The  seven  Johnny  Mack  Brown  starring  pic- 
tures with  Fuzzy  Knight  and  the  new  stunt-girl 

find,  Julie  Duncan,  are : 
Son  of  Roaring  Dan.     Marshal  Law. 
Man  from  Cheyenne.  Vigilante. 
Forgotten  Valley.         The  Lariat  Kid. 
Calgary  Stampede. 

Associate  producer  is  Joseph  G.  Sanford. 

Warners  To  Have  50, 

With  Two  Specials 
Warner  Brothers  has  announced  50  features. 

Credits  for  38  are : 
The  Story  of  Knute  Rockne,  starring  Pat 
O'Brien  under  direction  of  Lloyd  Bacon. Filmed  in  part  at  South  Bend,  Ind.,  this  will 
be  released  early  in  the  fall,  based  on  a  script 
by  Robert  Buckner. 

City  for  Conquest,  starring  James  Cagney  and 
Ann  Sheridan,  from  the  novel  by  Abem  Kan- 
del,  to  be  directed  by  Anatole  Litvak. 

The  Story  of  John  Paul  Jones,  another 
James  Cagney  vehicle.  Clements  Ripley  is  the 
author  of  this  story  of  the  American  naval 
commander. 

No  Time  for  Comedy,  based  on  the  S.  N.  Behr- 
man  play.  James  Stewart,  Rosalind  Russell 
and  Charles  Ruggles  head  the  cast,  directed 
by  William  Keighley. 

The  Amazing  Story  of  Sergeant  York.  Ser- 
geant York  will  be  technical  adviser  on  the 

picture. 
The  Lost  Battalion,  about  the  First  World 
War,  from  the  book  by  Thomas  M.  Jackson and  Fletcher  Pratt. 

Captain  Horatio  Hornblower,  starring  Errol 
Flynn  in  C.  S.  Forester's  yarn  of  the  sea. 

Honeymoon  for  Three,  from  the  Broadway 
comedy  by  Allan  Scott  and  George  Haight, 
to  star  Fred  MacMurray  and  Olivia  de  Havil- land. 

Mr.  Skeffington,  based  on  the  book,  "Eliza- 
beth," to  star  Bette  Davis. 

Santa  Fe  Trail,  an  original,  with  Errol  Flynn 
as  a  successor  to  "Dodge  City"  and  "Virginia City. 

High  Sierra,  starring  Paul  Muni,  based  on  the 
novel  by  W.  R.  Burnett. 

Calamity  Jane,  starring  Bette  Davis. 
The  Constant  Nymph,  from  Margaret  Ken- 

nedy's novel  and  Basil  Dean's  stage  adapta- tion, with  Errol  Flynn  and  Merle  Oberon 
Four  Mothers,  a  sequel  to  Fannie  Hurst's 
"Four  Daughters"  and  "Four  Wives,"  with the  same  cast:  Priscilla,  Rosemary  and  Lola 
Lane  Gale  Page,  Jeffrey  Lynn,  Claude  Rains, Frank  McHugh,  May  Robson 

HOBLITZELLE'S  PLAN  TO 

"HELP  THE  ALLIES" 
Last  week  25,000  persons  attended 

a  "Help-The-Allies"  rally  at  Fair  Park, 
Dallas,  where  the  Texas  Cefttennial 

was  held  and  heard  speakers  present 
resolutions  to  do  everything  in  that 
direction  short  of  war.  These  were 

adopted  and  sent  to  the  national  gov- 
ernment. Prominent  among  sponsors 

of  the  rally  was  Karl  Hoblitzelle,  presi- 
dent of  the  Interstate  circtiit. 

Some  weeks  ago  Mr.  Hoblitzelle 
conceived  an  idea  for  an  anti-fifth 
column  picture  to  be  shown  in  his 
theatres  which  was  adopted  by  the 

March  of  Time  and  now  is  in  the  mak- 

ing. More  than  a  year  ago  Mr.  Hob- 
litzelle and  John  Moroney,  legal  coun- 

sel for  the  circuit,  prepared  a  film  on 

the  bill  of  rights  which  was  shown  all 
over  the  circuit. 

Presently  a  Star  Spangled  Banner 

film  is  being  shown  at  the  start  of 
every  show  in  every  one  of  the  nearly 
1 5  0  theatres  of  the  circtiit.  The  film, 
with  suitable  scenes  depicting  the 
words  of  the  national  anthem,  resolves 
itself  into  a  community  sing  at  each 
show. 

Plans  are  now  underway  for  a  Kate 
Smith  "God  Bless  America"  short 
which  is  to  succeed  the  Star  Spangled Banner  film. 

King's  Row,  from  Henry  Bellamann's  novel  of a  small  American  town. 
The  Fabulous  Thirties,  original  by  Mark Hellinger. 

Danger  Signal,  based  on  the  romance  by  Phyl- lis Bottome. 

Jupiter  Laughs,  starring  Errol  Flynn  in  A.  J. Cronin's  play. 
The  Man  From  Fleet  Street,  Edward  G. 

Robinson,  in  a  drama  of  the  career  of  Julius 
Neuter,  now  in  production  under  the  direction 
of  William  Dieterle,  with  a  cast  including 
Edna  Best,  Otto  Kruger,  Eddie  Albert,  Dickie Moore. 

The  House  on  the  Hill,  Somerset  Maugham's story  in  Redbook  Magazine. 
The   Male   Animal,  adapted  from  the  stage 

play  by  Elliott  Nugent  and  James  Thurber. 
January    Heights,   based   on    Polan  Bank's novel. 

Historical  Novel 

Quietly  My  Captain  Waits,  based  on  Evelyn 
Eaton's  novel  of  old  and  New  France,  which has  been  selected  as  the  Literary  Guild  Book- 
of-the-Month  for  June.  This  will  be  one  of 
the  most  elaborate  Warner  Bros,  productions 
of  1940-4L 

They  Died  With  Their  Boots  On,  starring 
James  Cagney,  based  on  Thomas  Ripley's story  of  Wes  Hardin. 

Montana,  based  on  C.  B.  Glasscock's  "The 
War  of  the  Copper  Kings,"  the  story  of Augustus  Heinze. 

Stuff  of  Heroes,  by  Harold  Titus,  which  ap- peared in  the  American  Magazine. 
Shanghai,  by  Somerset  Maugham.  Errol hXynn  will  star. 

Fiesta  in  Manhattan,  starring  John  Garfield 
in  Charles  Kaufman's  novel. 

The  Full  Life,  from  Katalin  Gero's  Hungarian novel. 
The  Woman  Brown,  from  the  play  by  Dorothy 
Gumming  McNab. 

Footsteps  in  the  Dark,  a  mystery,  based  on 
the  London  stage  play  that  was  adapted  by 
Jeffrey  Dell  and  Bernard  Merivale  from  a 
Hungarian  play  by  Ladislaus  Fodor. 

The  Weak  Link,  from  Allen  Wood's  Broad- 
way comedy. 

The  Frontier  Doctor,  scheduled  for  Paul 

Muni,  based  on  Urling  C.  Coe's  life. Thieves  Fall  Out,  from  the  stage  play  by 
Alice  MacKenzie  and  John  Hayden. 

Tugboat  Annie  Sails  Again,  by  Norman  Reil- 
ly  Raine,  with  Marjorie  Rambeau,  Alan  Hale, Ronald  Reagan  and  Jane  Wyman. 

The  Dealer's  Name  Was  George,  from  Ketti 
Fring's  story  of  New  Orleans,  to  star  George 
Raft. 

Happiness,  from  the  story  by  Mildred  Cram 

which  appeared  originally  in  Ladies'  Home 

Journal. Sam  Colt,  Trigger  Man,  from  an  original  by Michael  Simmons. 

Warners'  "All  This" 
At  Radio  Music  Hall 

Warner  Brothers'  feature,  "All  This,  and 
Heaven,  Too"  will  open  at  the  Radio  Citv 
Music  Hall  July  4th.  Though  the  picture's 
showing  at  other  houses  in  key  cities  has 
induced  special  higher  price  and  showing 
policies,  it  was  said  that  the  Music  Hall's 
regular  policy  would  be  maintained. 

The  premiere  of  the  picture  on  Thurs- 
day, June  13th,  at  the  Carthay  Circle,  Holly- 

wood, drew  $1,000  more  than  the  opening 
of  "Gone  With  the  Wind,"  Dave  Fred, 
house  manager,  reported.  A  special  corps 
of  200  police  handled  a  crowd  of  15,000. 
The  picture  is  scheduled  to  open  next 

Thursday  at  the  Orpheum,  New  Orleans, 
at  a  three-a-day  policy  with  $1  the  top 
price  for  evening  reserved  seat. 

Heidt  and  Giveaway 

Two  Weeks  at  Loew's Loew's  State  in  New  York,  first  theatre 
to  play  Horace  Heidt  and  a  tiein  with  his 
"Pot  o'  Gold"  air  giveaway,  continued  the 
act  this  week  for  a  second  week.  Heidt's 
airshow  has  been  attacked  by  exhibitors  as 
unfair  competition. 

The  engagement  advertises  a  giveaway  of 

$100  to  any  person  attending  the  perform- 
ance Tuesday  night  when  his  name  is  called 

on  the  $1,000  Tums  stomach-pill  radio 
broadcast,  the  broadcast  requiring  the  per- 

son whose  name  is  selected  to  be  at  home 
when  the  telephone  rings  announcing  his 
selection.  If  the  individual  is  not  at  home 
he  does  not  get  the  $1,000. 

In  connection  with  the  Heidt  show  at 

Loew's,  Stella  Unger  had  the  orchestra 
leader  on  the  air  Wednesday  night  on  her 

"Your  Hollywood  Newsgirl"  program  over 
WEAK  in  New  York. 

Drop  Foreign  Films 
The  Art  Cinema,  managed  by  Gabe 

Rubin,  has  discontinued  its  foreign  film 
policy  because  of  lack  of  product. 
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'Democracy '  Film 

Pressure  Group 

Fades ̂   Dissolves 

Film  Audiences  for  Democracy  is  dead. 

Its  voice,  "Film  Survey,"  has  also  expired. 
"Lack  of  support,  lack  of  funds"  were  the 

reasons,  according  to  Edward  Kern,  form- 
erly its  executive  secretary  and  onetime  a 

publicity  agent  for  foreign  pictures. 
According  to  Mr.  Kern,  the  organization, 

which  was  formed  of  two  pressure  groups, 
the  Associated  Film  Audiences,  and  Films 

for  Democracy,  "always  operated  on  a  shoe- 
string" and  never  received  sufficient  money 

from  the  groups,  most  of  them  "liberal" 
and  some  of  them  "red,"  from  whom  it 
expected  support. 

Film  Audiences  for  Democracy  was  not 

"red,"  Mr.  Kern  insisted,  this  week,  recall- 
ing the  charges  made  by  Motion  Picture 

Herald  and  Motion  Picture  Daily  that  its 

support  indicated  a  Communist  bias — char- 
ges never  disproved  by  the  organization  or 

by  its  president  Dr.  Henry  Pratt  Fair- 
child,  of  New  York  University. 

Mr.  Kern  was  found  a-gardening  at  his 
home  in  Manhattan.  He  is  currently  rest- 
ing. 

What  the  organization  "accomplished," 
Mr.  Kern  claimed,  is  this :  that  it  stopped 

production  by  Twentieth  Century-Fox  of 

"Siege  of  the  Alcazar" — "and  we  were  called 
Reds  then,"  he  said;  that  it  created  an 

audience  for  Walter  Wanger's  "Blockade" 
— and  "if  it  hadn't  been  for  us,  the  picture 
would  have  been  a  flop ;"  that  it  forced 
Paramount  News  to  issue  its  picture  of  the 

Chicago  "Memorial  Day  Massacre;"  and 
that  it  made  Paramount's  "Our  Leading 
Citizen"  a  "terrible  flop." 

Associated  Film  Audiences  was  the  fore- 
runner of  the  group  Mr.  Kern  recalled.  It 

began  in  1937  publishing  "Film  Survey." 
He  was  chairman  and  "did  all  the  work ;"  the 
list  of  prominent  "liberal"  educators  and writers  on  the  executive  committee  were 

"sympathizers,"  Mr.  Kern  indicated. 
Films  for  Democracy  and  Associated 

Film  Audiences  merged  in  May,  1939,  be- 
coming Film  Audiences  for  Democracy. 

The  latter  had  been  formed  several  months 

earlier,  with  impressive  fanfare,  an  impos- 
ing list  of  educators  and  writers,  several 

of  them  supporters  of  Soviet  Russia's  "in- 
dustrial democracy."  It  was  going  to  make 

pictures  with  "social  content ;"  it  would 
"portray  America  truthfully."  It  would  use 
Hollywood  talent  with  similar  viewpoint ; 
and  it  would  finance  the  pictures  with  the 
help  of  the  educators,  the  writers  and  many 
more  whom  it  would  approach. 

By  the  time  of  the  merger,  the  produc- 
tion plans  were  dropped.  Samuel  Rodman, 

its  executive  secretary,  and  reputed  Leftist 

campaigner,  became  "part"  of  the  new  group, 
but  dropped  active  participation.  Dr.  Henry 
Pratt  Fairchild,  of  New  York  University, 
its  chief,  became  president  of  the  merged 
group.  Dr.  Ned  H.  Dearborn,  of  the  old 
group  and  also  of  New  York  University, 
went  to  the  executive  committee  of  the  new. 

Dr.  Robert  KP.  Speer,  of  the  old,  became 
treasurer  of  the  new  group. 

Films  for  Democracy,  which  was  going 
to  produce  several  pictures  a  year,  became 
in  the  new  setup  an  expansion  of  the  As- 
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sociated  Film  Audiences.  The  group  "merely 
hoped,"  Mr.  Kern  says,  to  point  out  to  the 
several  hundred  possibly  sympathetic  club, 
church  and  labor  organizations  it  had  listed 
for  mail  approach — that  certain  pictures 
were  "harmful  to  labor,"  "reactionary,"  etc., 
and  hoped  that,  with  their  audience  sup- 

port and  financial  support,  it  could  carry  on, 

and  also  show  the  producers  the  "right  way." Mr.  Rodman,  the  one  time  secretary,  not 
to  be  found  in  New  York  this  week,  was 
said  to  be  in  Arlington,  Va.,  where  it  was 

indicated  he  had  some  sort  of  "govern- 
ment job."  Arlington  is  a  U.  S.  Naval  wire- less center. 

Films  for  Democracy  and  Associated 
Film  Audiences,  at  the  outset,  received  volu- 

ble approval  in  certain  quarters  in  the  in- 
dustry and  also  drew  support  from  motion 

picture  departments  of  certain  New  York 
newspapers,  Leftist  magazines  and  radical 

groups  generally. 

Actors'  Ban  Proposed 
For  Benefit  Shows 

A  proposal  that  performers  earning  less 
than  $100  weekly  be  banned  from  giving 
free  services  at  benefits  in  New  York  has 

been  submitted  by  the  Theatre  Authority  to 
the  actor  unions.  The  move  is  designed 
to  prevent  the  excessive  appearances  at 
benefits  of  night  performers  and  musical 
comedy  choruses.  The  rule  is  now  enforced 
in  Chicago. 

A  Theatre  Authority  committee,  com- 
posed of  Jean  Hersholt,  representing  the 

West  Coast  authority,  Alan  Corelli,  execu- 
tive secretary  of  the  Authority,  and  Blanche 

Witherspoon,  executive  secretary  of  the 
American  Guild  of  Musical  Artists,  this 
week  met  in  New  York  with  Mrs.  O.  H.  P. 
Belmont  to  discuss  aid  by  performers  for 
the  American  Red  Cross. 

Phonovision  Public  Siiow 

Phonovision,  "nickel-in-the-slot-movie" 
industry  being  promoted  by  Frank  Orsatti, 
Hollywood  talent  agent,  and  Sam  Sax,  for- 

mer Warner  executive,  displayed  its  ma- 
chines to  the  public  for  the  first  time  at  Jack 

Dempsey's  Broadway  Restaurant,  New 
York,  on  Wednesday  evening.  Mr.  Sax, 
using  the  old  Edison  Studio,  in  the  Bronx, 
is  expected  to  begin  production  of  special 

shorts  for  Phonovision  shortly  with  "name 
bands,"  among  whom  are  reported  to  be  Abe 
Lyman's,  Clyde  McCoy's,  and  Ozzie  Nel- 

son's. The  company's  offices  are  at  1  East 
54th  Street,  New  York  City. 

306  Loses  Iniunction 

The  New  York  projectionists'  local,  306, 
lost  an  injunction  suit  against  the  Paradise 

Pictures  Corporation,  operators  of  the  Bel- 
mont Theatre,  in  that  city,  when  New  York 

Supreme  Court  Judge  Carroll  G.  Walter 
ruled  on  Tuesday  that  the  corporation  was 
not  a  member  of  the  Independent  Theatre 
Owners  Association  of  New  York,  and  that, 

hence,  the  association's  contract  with  the 
local  did  not  bind  the  corporation. 

The  judge  also  vacated  a  temporary  in- 
junction gained  by  the  union  in  1937. 

U.  S.  Release  for  "Convoy" Michael  Balcon,  English  producer  who 

made  "A  Yank  at  Oxford"  for  MGM  and 
has  been  producing  for  Associated  British, 

will  send  his  most  recent  film,  "Convoy,"  to 
the  LTnited  States.  Releasing  details  have 
not  been  completed. 
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Summer  Closings 

Delayed  Pending 

Receipts  Trend 
Summer  closing  schedules  for  the  most 

part  have  been  held  up  pending  study  of 
box-office  trends  resulting  from  the  expected 
war  industrial  developments  in  the  next  few 
months.  Because  of  the  national  prepared- 

ness program  factories  which  have  been  idle 

may  be  operating  again  shortly  for  arma- 
ments and  other  supplies,  it  is  expected. 

Circuit  Plans 

Paramount  and  Warners  will  follow  their 
usual  practice  of  closing  several  houses  for  the 
season,  it  was  said,  but  the  specific  situations 

are  still  being  studied.  Loew's  does  not  plan 
to  close  any  of  its  New  York  City  theatres  but 
still  has  the  out-of-town  situation  under  con- sideration. 

RKO  will  close  six  theatres  for  the  Summer 
as  compared  with  seven  last  year.  The  Alden, 
in  Jamaica,  L.  I.,  will  remain  open,  while  the 
Orpheum,  Kansas  City;  Palace,  Chicago;  Col- 

onial, Dayton ;  Albee,  Providence ;  Shubert, 
Cincinnati,  and  Strand,  Syracuse,  will  be  closed. 
The  Brandt  circuit  will  close  seven  houses 

more  than  last  year,  Harry  Brandt,  head  of  the 
circuit,  said,  but  he  did  not  reveal  the  exact 
number.  More  than  half  of  the  nine  theatres 
in  New  Jersey,  Staten  Island  and  Brooklyn 
which  comprise  the  Rosenblatt- Welt  circuit  will 
be  closed  for  the  Summer  season,  Leon  Rosen- 

blatt, said.  An  executive  of  the  Century  cir- 
cuit, New  York,,  said  that  business  was  off 

but  that  no  closings  were  scheduled. 
Six  Bronx  houses  of  Consolidated  Amuse- 

ment Enterprises  will  be  closed,  Laurence  Bol- 
ognino,  circuit  head,  said.  They  are  the  Avalon, 
Fleetwood,  Oxford,  Ascot,  Kingsbridge  and 
Jerome.  The  Cocalis  circuit  has  closed  the 
Empire,  Rahway,  N.  J.  This  theatre  operates 
on  a  weekend  policy  during  the  Winter.  The 
Wilson,  Brooklyn,  a  Randforce  house,  has  been 
closed.  On  the  other  hand,  the  Playhouse  in 
Lake  Mahopac,  N.  Y.,  a  former  legitimate  stage 
theatre,  will  be  reopened  with  a  film  policy. 

No  Canadian  Closings 

There  has  been  no  intimation  of  the  closing 

of  any  theatre  in  Canada  for  the  Summer  al- 
though the  few  legitimate  houses  have  been 

darkened  as  usual. 
There  is  no  indication  that  theatres  are  to 

be  closed  in  New  Orleans.  Using  air-condi- 
tioning, exhibitors  there  are  ignoring  weather 

conditions,  although  some  houses  on  the  Missis- 
sippi Gulf  Coast  are  planning  longer  daily  op- 

erating hours  for  vacations. 
In  Atlanta,  the  Capitol,  Lucas  &  Jenkins 

unit,  has  dropped  vaudeville  for  the  Summer, 
continuing  with  two  features.  The  Roxy  also 
is  abandoning  stage  shows  for  the  season,  adopt- 

ing a  policy  of  second  run  films.  The  Para- 
mount is  expected  to  close. 

John  Danz's  Roosevelt  theatre  in  Seattle  has 
been  closed  for  the  Summer ;  the  first  time  in 
several  years  that  any  downtown  Seattle  thea- 

tre has  suspended  operations.  Quiet  business, 
booking  difficulties  and  union  demands  are  said 
to  be  responsible. 
The  Franklin  in  Thompsonville,  Conn.,  has 

closed.  Warners  usually  close  the  Tremont, 
Ansonia  and  the  Circle,  South  Manchester, 
Conn.,  but  no  date  has  been  set. 
The  Quimby  and  Grand,  Zanesville,  Ohio, 

units  of  the  Schine  circuit,  recently  acquired 
from  Zanesville  Theatres,  Inc.,  have  closed  for 
the  Summer.  The  three  other  Schine  houses  in 
Zanesville  will  remain  open. 
The  Pantage,  Birmingham,  a  Welby  house, 

has  closed  for  the  Summer,  as  is  customary. 
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This  department  deals  with  new 

product  from  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

All  This  and  Heaven  Too 

(Warner  Brothers) 

Nineteenth  Century  Tragedy 

Twice  on  Thursday  of  last  week  "All  This  and  Heaven  Too"  went  on  trial  before 
Hollywood  witnesses  in  no  mood  to  be  entertained.  An  afternoon  audience  of  press 
representatives  depressed  by  a  series  of  fi.lms  featuring  European  oppression  lost  itself 

in  this  tale  of  1847-48  and  wept  with  Bette  Davis.  An  evening  audience  no  less  and 
possibly  more  afifected  by  contemporary  wars  and  rumors  of  wars  duplicated  the 

scriveners'  reaction. 

One    hundred    and    forty    minutes    long,  I-   VVarnei-  in  charge  of  production.     Hal  B.  VVallis, £M  o-n  /u\A      -1          ■     MtT      '       r>     ii  executive  producer.    David  Lewis,  associate  producer. 
$1,8^)0,000  Wide,  this  Warner  Brothers  pro-  Anatole    Litvak,    director.      Screen    play    by  Casey 
duction    of    Rachel    Field's    real-life    novel  Robinson.     Book  by  Rachel  Field.     Photographed  by 

represents  the  Burbank  studio  in  an  "all  ?r",  ̂ ^''"™g^''''"'^  ^-^^^^^ .                     ...                       .       J  tihcate  No.  6089.    Running  time,  when  seen  m  HoUv- 
OUt    display  of  might.  Previewed,  premiered  wood,  140  minutes.    Release  date,  June  28,  1940.  Adult 

and  publicized  on  a  scale  matching  its  pro-  audience  classification, 
duction  budget,  the  picture  is  a  challenge  CAST 
to  box  office  apathy.  Henriette  Deluzy  Desportes  ?  Bette  Davis 

Of  Miss  Davis'  performance  it  is  being  said,  ''''^f --ir'-- U Charles  Boyer ,    ̂ ,    ̂   ,       ̂      ̂          ,  1        .         .       Henry  Martyn   Field  Jeffrey  Lynn as  usual,  that  her  portrayal  entitles  her  to  yet      Duchesse  de  Praslin  Barbara  O'Neil 
another  Academy  Award.    Of  Barbara  O'Neil's     Louise  Virginia  Weidler 
enactment  of  the  secondary  feminine  role  similar      Madame  LeMaire  Helen  Westley 

comment  is  heard.     Charles  Boyer,  who  has     P^^^i^i"  '  Walter  Hampden ,       ,         ,  r       Broussais  Henry  Daniell 
somewhat  less  than  opportunity  for  exercise  of       pierre  Harry  Davenport 
his  romantic  talent  and  is  dead  of  his  own      Charpentier  George  Coulouris 

hand  following  commission  of  a  murder  before       Marechal  Sebastiani  Montague  Love 

the  picture  ends,  is  being  called  more  actor  and     M'^s  Haines   Janet  Beecher ,  .         •  ,  ,     I  •       1         ,  •,        ,  Isabelle  June  Lockhart 
less  matinee  idol  than  previously,  while  others     Berthe  Ann  Todd 
in  the  large  cast  are  receiving  praises  of  the      Raynald  Richard  Nichols 

kind  which  translate  into  cash  money  through      ̂ t)t)e  Gallard  Fritz  Leiber 
the  wirkft  DeLangle  .•  Ian  Keith 

,     ,    r  Mile.    Maillard  Sibyl  Harris 
Miss   J-ields   story,  vouched  for  as   an  au-      Dr.  Louis  Edward  Fielding 

thenic  account  of  incidents  in  the  life  of  her      Rebecca  Jay  Mary  Anderson 

great-aunt,  concerns  the  e.xperiences  of  a  French     J^'"-'^  Schuyler  .....Ann  Gilhs 

governess  who  entered  the  home  of  a  member  '^J;^:^'^:^:::::::::::::::::::::::::^^^'^ of  King  Louis  Philippe  S  peerage  (Pans,  1847)       Madame  Gauthier  Mrs.  Gardner  Crane 
and  took  charge  of  his  four  children,  neglected   
by  their  mother  because  of  an  emotional  barrier 
which  had  arisen  between  her  and  their  father.  T/-wrr»    Dt-i^vA/n'r    Q^U/^/~wl  Pirivrr- 
The    children    turned    to    the    governess    for  '            DrOWri  5   OCllOOl  UOyS 
mothering  and  their  father   was  as   strongly  rjtvn  Tfn/i;n\ 
attracted.     The   frustrated   mother  made  the  {nivu-naaio^ 
lives   of  both  intolerable  by  persecution  and  Scholastic  Comedy  Drama 
espionage,  finally  tormenting  the  husband  into  Thomas  Hughes'  novel  depicting  in  terms  of a  rage  in  which  he  kills  her.  Political  conditions  boy's  e.xperiences  the  introduction  of  student 
impelled  the  King  s^  cabinet  to  seek  exoneration  government  at  Rugby  by  Dr.  Thomas  Arnold of  the  guilty  man  hrough  forcing  him  to  testify  the  early  19th  Century  has  been  produced  by that  his  relationship  with  the  governess  had  Gene  Towne  and  Graham  Baker  with  fidelity been  illicit--extenua  lon  in  that  area  and  era-  j^.^                      ^       ̂ ^^^  ̂ ^^^^^  ^o since  m  saving  him  they  might  save  themselves,  ^he  boys  seem  as  so  many  young  men but  he  declined  to  do  so,  finally  committing  f^om  the  state  university.    A  mixed  audience suicide  as  a  way  out  for  both.                     _  i„^it,d  to  a  preview  of  the  film  at  Los  An- Hal    B.    Walhs,    executive   producer,    with  Ambassador  theatre  found  it  extraordi- David  Lewis  as  associate,  set  a  new  high  for  „arily  satisfying  screen  material  and  said  so his  studio  in  the  number  of  sets  erected  for  the  ̂ ^laccustomed  unanimity  when  it  was  over picture,  which  required  67.    Casey  Robinson,  ^nd  lights  went  up. 

Tnd"  ''The'  M^iH  ''t  %^  ̂ A''T\  no  other  boys'  school  picture, and  The  Old  Maid,  put  Miss  Field  s  book  save  "Boys'  Town,"  which  it  resembles  in  no into  film  format.  Anatole  L'tvak  who  directed  other  particular,  this  production  has  earnest- 
Mi.  Boyer  m  Mayerling  and  "Tovarich,"  „ess  and  character  development  rated  above turned  ,n  here  a  work  pronounced  by  Holly-  p^ankery  and  sports  as  scholastic  objectives, wood  experts  superior  o  these  „  It  is  tinctured  with  no  romantic  campu  caper- 
Prevjeurd  at  the  Carthay  Czrcle  th^^^^^^  ■  ^j^er  external  element 
•Tt  rfy  zc.A.n.  Pans  fell  and  to  an  dragged  in  to  create  a  hoopla  finale.  On  the audience  depressed  by  these  tidings  and  others  contrary,  it  presents  a  spectacle  of  prep  school but  made  to  forget  them  momentarily  rapt  students  learning  by  trial  and  error  by  disci- and  often  tearfid  appreciation  of  the  picttwe.-  pH^e  and  resistance,  to  be  men.  It  has  strength William  R.  Weaver.  depth  and  power. 
Produced  and  distributed  by  Warner  Brothers.   Jack  Sir    Cedric   Hardwicke   as    the    head  master 

and  Jimmy  Lydon  as  "Tom"  dominate  the  act- ing department  with  Freddie  Bartholomew, 
Billy  Halop  and  Hughie  Green  close  up.  Direc- 

tion is  by  the  British  Robert  Stevenson,  making 
his  American  debut,  from  a  screen  play  written 

by  Walter  Ferris  and  Frank  Cavett  in  Collabo- 
ration with  the  producers.  The  production  meas- 

ures up  to  its  title  in  every  respect. 
Previezved  as  above  noted. — W.  R.  W. 
A  "The  Play's  the  Thing"  production.  Produced  by 

Gene  Towne  and  Graham  Baker.  Released  by 
RKO  Radio  Pictures.  Director,  Robert  Stevenson. 
From  the  book  by  Thomas  Huglies.  Adaptation  and 
screen  play,  Walter  Ferris,  Franli  Cavett,  Gene  Towne 
and  Graham  Baker.  Additional  dialogue,  Robert  Ste- 

venson. Musical  score,  Anthony  Collins.  Associate 
producer,  Donald  J.  Elilers.  Director  of  photography, 
Nicholas  Musuraca.  Special  effects,  Vernon  L.  Walker. 
Art  director.  Van  Nest  Polglase.  Associate,  L.  P. 
Williams.  Montage,  Douglas  Travers.  Costumes, 
Edward  Stevenson.  Set  decorations,  Darrell  Silvera. 
Sound,  Richard  Van  Hessen  and  James  G.  Stewart. 
Film  editor,  William  Hamilton.  Assistant  director, 
Sam  Ruman.  Technical  director,  Ian  Fulton  Rugby, 
P.C.A.  Certificate  No.  6121.  Release  date,  undeter- 

mined. Running  time,  when  seen  in  Hollywood, 
■il  minutes.    General  audience  classification. 

CAST 
Dr.  Arnold  Sir  Cedric  Hardwicke 
East   Freddie  Bartholomew 
Tom  Brown  Jimmy  Lydon 
Mrs.  Arnold  Josephine  Hutchinson 
Flashman   Billy  Halop 
Sally   Polly  Moran 
Walker   Hughie  Green 
Squire  Brown  Ernest  Cossart 
Old  Thomas  Alec  Craig 
Effie   Gale  Storm 
Old  Grimey  Barlowe  Borland 
Coachman   Forrester  Harvey 
Farmer  Jenkins  Leonard  Willev 
Old  Brooke  Ian  Fulton 
Digges   Charles  Smith 
Tadpole   Dick  Chandler 
Leyton   Paul  Matthews 
Sidney   John  CoUum 
Westcott   Harry  Duff 

Queen  of  the  Mob 

(Paramount) 
Melodrama 

The  third  picture  to  be  based  on  J.  Edgar 

Hoover's  book,  "Persons  in  Hiding,"  Para- 
mount's  "Queen  of  the  Mob"  parallels  closely 
at  least  part  of  the  real  life  of  the  late  and  no- 

torious "Ma"  Barker,  who  spawned  a  gang  of 
criminals.  In  this  the  chief  character  is  "Ma 
Webster,"  played  by  Blanche  Yurka,  noted 
stage  actress,  in  her  second  motion  picture  role. 

Her  first  was  some  years  ago  in  the  "Tale  of 
Two  Cities."  "Ma  Webster,"  her  three  sons  and 
another  criminal  are  shown  throughout  the 
picture  robbing  banks,  kidnapping  for  ransom, 
murdering  and  alternately  fleeing  from  justice, 
while  her  fourth  son,  who  never  engaged  in 
any  of  her  criminal  activities,  lives  a  quiet  life 
with  his  wife  and  child. 

The  efficiency  of  tiie  FBI  in  tracing  down 
the  criminals  is  carefully  and  methodically  told, 
and  the  criminals  are  slain  with  the  exception 
of  "Ma,"  who  is  taken  alive. 

Supporting  Miss  Yurka  are  Ralph  Bellamy 
and  Jack  Carson  as  G-Men,  Richard  Denning, 
James  Seay,  Paul  Kelly  and  William  Henry 
as  her  sons,  Jean  Cagney,  J.  Carrol  Naish, 
Hedda  Hopper,  Billy  Gilbert  and  others. 
Horace  McCoy  and  William  R.  Lipman 

wrote  the  screenplay  and  James  Hogan  directed 
this  Edward  T.  Lowe  production. 

Previezved  at  Paramount  theatre,  Los  An- 
iContinncd  on  page  50) 
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.he  romance,  beauty, 

tradition  of  a  proud  State! 

Headstrong  young  love! 

The  hit  star  of  "Kentucky"! 
The  kerchiefed  Mammy  of 

"Gone  With  The  Wind "! 

Eight  Academy  Award 

Winners!  The  colorful  fox 

hunt!  The  spectacular 

Steeplechase  climax! 
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PRODUCTIONS  IN  WORK 

TITLE 

COLUMBIA 
"He  Stayed  for  Breakfast" 

"Five     Little     Peppers  at 
School" 

"So  You  Won't  Talk" 

METRO-GOLDWYN-MAYER 
"Escape" 

"The  Bad  Man  of  Wyoming" 

"Dulcy" 

"Golden  Fleecing" 

MONOGRAM 
"Kid  Reporters" 

"Boys  of  the  City" 
NEUFELD  PRODS. 

"Billy  the  Kid  Outlawed" 
PARAMOUNT 
"Rhythm  on   the  River" 

"Victory" 

"The  New  Yorkers" 
REPUBLIC 

"Sing,  Dance,  Plenty  Hot" 

"Everybody's  Happy" 

"The  Tulsa  Kid" 

RKO  RADIO 
"Laddie" 

'Stranger  on  the  Third  Floor" 

"The  Other  Man" 
(tentative  title) 

TWENTIETH  CENT.-FOX 
"The  Return  of  Frank 

James" 
"The  Great  Profile" 

"For  Beauty's  Sake" 

UNITED  ARTISTS 
"Captain  Caution" (Hal  Roach) 

"Kit  Carson" 
(Edward  Small) 

"The  Son  of  Monte  Cristo" (Edward  Small) 

UNIVERSAL 
"Spring  Parade" 

"When  the  Daltons  Rode" 

"Margie" 

WARNER  BROTHERS- 
FIRST  NATIONAL 
"City  for  Conquest" 

"Money  and  the  Woman" 

"The  Letter" 

"Tugboat  Annie  Sails  Again" 

"Ladies  Must  Live" 

"Flowing  Gold" 

WRITER  AND  DIRECTOR 

Director:  Alexander  Hall. 

From   the   book    by    Margaret    Sidney.  Screen 
play,  Harry  Rubuas.    Director:  Charles  Barton. 

Director:  Edward  Sedgwick. 

From  the  novel  by  Ethel  Vance.  Director:  Mer- 
vyn  LeRoy. 

Director ;  Richard  Thorpe. 

Director:  S.  Sylvan  Simon. 

Original,     Lynn     Root,     Frank     Vinton,  John 
Santo.    Director:  Leslie  Fenton. 

Director:  Bob  McGowan. 

Screen    play,    William    Lively.      Director:  Joe 
Lewis. 

Director:  Peter  Stewart. 

Director:  Victor  Schertzinger. 

From  the  novel  by  Joseph  Conrad.  Director  John 
Cromwell. 

Director:  Preston  Sturges. 

Director :  Lew  Landers. 

Director:  Gus  Meins. 

Director:  George  Sherman. 

From  the  novel  by  Gene  Stratton  Porter.  Screen 
play,  Bert  Granet.    Director:  Jack  Hively. 

Original  and  screen  play,  Frank  Partos.  Director: 
Boris  Ingster. 

From  the  Theatre  Guild  Play,  "They  Knew 
What  They  Wanted"  by  Sidney  Howard. 
.'Adaptation,  Robert  Ardrcy.  Director:  Garson Kanin. 

Director:  Fritz  Lang. 

Director:  Walter  Lang. 

Original,   Clarence   Buddington  Kelland.  Direc- 
tor: Shepard  Traube. 

From  the  novel  by  Kenneth  Roberts.  Adaptation, 
(trover  Jones.    Director:  Richard  Wallace. 

Original   screen   play,    George   Bruce.  Director: 
George  B.  Seitz. 

Screen  play,  George  Bruce. 
V.  Lee. 

Director:  Rowland 

Screen    play,    Bruce    Manning,    Felix  Jackson. 
Original    story,    Ernest    Marishke.  Director: 
Henry  Koster. 

Screen  play,  Lester  Cole,  Stuart  Anthony.  From 
the  book  by  Emmett  Dalton,  Jack  Jungmeyer. 
Director:  George  Marshall. 

Original  screen  play,  Scott  Darling,  Erna 
Lazarus.  Directors:  Otis  Garrett,  Paul  Gerard 
Smith. 

From  the  novel  by  Aben  Kandel.  Screen  play, 
John  Wexley.  Director:  Anatole  Litvak. 

From  a  story  by  James  M.  Cain.  Screen  play, 
James  M.  Cain.    Director:  William  K.  Howard. 

From  the  play  by  W.  Somerset  Maugham. 
Screen  play,  Howard  Koch.  Director:  William 
Wyler. Original,  Norman  Reilly  Raine.    Director:  Lewis 
Seller. 

Director:  Noel  Smith. 

Director:  Al  Greene. 

CAST 

Loretta  Young,  Melvyn  Douglas,  Eugene  Pallette,  Una 
O'Connor,  Alan  Marshal. 

Edith  Fellows,  Dorothy  Ann  Seese,  Dorothy  Peterson, 
Charles   Beck,   Tommy   Bond,   Bobby   Larson,  Victor 
Kilian,  Helen  Brown,  Emory  Parnell,  Pierre  Watkin, 
Ronald  Sinclair. 

Joe   E.    Brown,    Frances   Robinson,   Vivienne  Osborne, 
Joe  Downing. 

Norma  Shearer,  Robert  Taylor,  Nazimova,  Felix 
Bressart,  Conrad  Veidt,  Bonita  Granville,  Edgar 
Barrier,   Albert    Basserman,   Elsa  Basserman. 

Wallace  Beery,  Ann  Rutherford,  Marjorie  Main,  Lee 
Bowman,  Paul  Kelly,  Joseph  Calleia,  Bobs  Watson. 

Ann    Sothern,   Ian    Hunter,    Reginald    Gardiner,  Billie 
Burke,  Roland  Young,  Lynne  Carver,  Jonathan  Hale, Dan  Daily,  Jr. 

Lew  Ayres,  Rita  Johnson,  Virginia  Grey,  Richard  Carle, 
Spencer  CHiarters,  Nat  Pendleton,  Leon  Earle,  Marc 
Lawrence,  Lloyd  Nolan. 

Jackie  Moran,  Marcia  Mae  Jones,  George  Cleveland, 
Henry  Hall,  Mary  Carr,  Buddy  Swann,  Marcelle  Ray. 
Bobby  Jordan,  Leo  (jorcey.  Vince  Barnett,  "East  Side Kids",  Dave  OBrien. 

Bob  Steele,  Louis  Currie,  Al  St.  John. 

Bing  Crosby,  Mary  Martin,  Basil  Rathbone,  Oscar 
Levant. Fredric  March,  Betty  Field,  Margaret  Wycherly,  Fritz 
Feld,  Sig  Rumann,  Rafaelo  Ottiano. 

Dick  Powell,  Ellen  Drew,  Raymond  Walburn.  William 
Demarest,  Alexander  Carr. 

Johnny  Downs,  Ruth  Terry,  Billy  Gilbert,  Vera  Vague, 
Lester  Matthews,  Elizabeth  Risdon,  Mary  Lee,  Claire 
Carlton,  Cyril  Thornton,  Dorothy  White. 

James,  Lucile  and  Russell  Gleason,  Lois  Ranson, 
Tommy  Ryan,  Harry  Davenport,  Eric  Blore. 

Don  "Red"  Barry,  Noah  Beery,  Sr.,  Luana  Walters, 
George  Douglas,  David  Durrand,  Snowflake,  Charles 
Thomas,  Charles  Murphy. 

Tim  Holt,  Joan  Carroll,  Virginia  Gilmore,  Spring 
Byington,  Robert  Barratt,  Miles  Mander,  Esther  Dale, 
Joan  Brodell. 

Peter  Lorre,  John  McGuire,  Margaret  Tallichet,  Charles 
Waldron,  Elisha  Cook,  Jr.,  Charles  Halton,  Ethel 
Griffies,  Oscar  O'Shea,  Clifif  Dark,  Alex  Craig,  Otto Hoffman. 

Charles  Laughton,  Carole  Lombard,  William  Gargan, 
Frank  Fay,  Harry  Carey,  Joe  Berdnard,  Janet  Fox. 

Henry  Fonda,  Andrea  Leeds,  Jackie  Cixjper,  J.  Edward 
Bromberg,  Henry  Hull,  Donald  Meek,  EMdie  _  Collins, 
John  Carradine,  Charles  Tannen,  Ernest  Whitman. 

John  Barrymore,  John  Payne,  Mary  Beth  Hughes, 
Gregory  RatofT,  Anne  Baxter,  Willie  Fung. 

Ted  North,  Marjorie  Weaver,  Glenn  Hunter,  Joan 
Davis,  Ned  Sparks,  Isabel  Jewell. 

Victor  Mature,  Louise  Piatt,  Robert  Barrat,  Andrew 
Toombes,  Bruce  Cabot,  Leo  Carrillo,  Vivienne  Osborne, 
El  Brendel,  Roscoe  Ates,  Bud  Jamison. 

Jon  Hall,  Lynn  Bari,  Dana  Andrews,  Ward  Bond, 
Harold  Huber,  Renie  Riano,  Clayton  Moore,  Ray- mond Hatton. 

Ix)uis  Hayward,  Joan  Bennett,  George  Sanders,  Florence 
Bates,  Clayton  Moore. 

Deanna  Durbin,  Robert  Cummings,  Mischa  Auer,  Henry 
Stephenson,  Butch  and  Buddy,  Ann  Gwynne,  Edward 
Gargan. 

Kay  Francis,  Randolph  Scott,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine,  Broderick  Crawford,  George 
Bancroft,  Stuart  Erwin,  Frank  Albertson,  Mary  Gor- 

don, Dorothy  Grainger. 
Tom  Brown,  Nan  Grey,  Cliff  Edwards,  Joy  Hodges, 
Edgar  Kennedy,  Allen  Jenkins,  Eddie  Quillan. 

James    Cagney,    Ann    Sheridan,    J.    Arthur  Kennedy, 
George  Tobias,  Anthony  Quinn,  Donald  Crisp,  Frank 
Craven,  Roscoe  Kams. 

Jeffrey    Lynn,    Brenda    Marshall,    Henry    O'Neill,  Lee Patrick,  John  Litel,  Roger  Pryor. 
Bette    Davis,    Herbert    Marshall,    James  Stephenson, 
Bruce   Lester,    Gale   Sondergaard,    Sen   Yung,  Tetsu 
Komai. 

Marjorie  Rambeau,  Alan  Hale,  Ronald  Reagan,  Jane 

W  yman. Wayne  Morris,  Rosemary  Lane.  John  Ridgely,  Lee 
Patrick,  Roscoe  Karns.  Phyllis  Hamilton,  Susan 
Carnahan,  George  Reeves,  Dana  Dale. 

Pat  O'Brien,  John  Garfield,  Frances  Farmer,  Dennis 
Morgan.  William  Marshall. 

STAGE  OF 
PRODUCTION 
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REVIEWS  OF  FEATURES  AND  SHORTS 

(Continued  from  page  44) 

geles,  to  an  audience  which  was  tense  through- 
out the  running  time  at  the  gruesomeness  of 

the  story,  the  impact  of  the  action  and  dialogue 

and  the  expertness  with  which  the  characteriza- 

tions especially  Miss  Yurka's,  were  delivered. —V.  K. 
Produced  and  distributed  by  Paramount  Pictures. 

Director,  James  Hogan.  Screen  play,  Horace  McCoy 
and  William  R.  Lipman.  From  J.  Edgar  Hoover's 
"Persons  in  Hiding".  Film  editor,  Arthur  Schmidt. 
Soundman,  Harry  Lindgren.  Art  directors,  Hans 
Dreier  and  Ernst  Fegte.  Cameraman,  Theodor 
Sparkuhl.  P.C.A.  Certificate  No.  6023.  Running  time, 
61  minutes.  Release  date,  June  28,  1940.  Adult 
audience  classification. 

CAST 
Langham   Ralph  Bellamy 
Ma   Webster  Blanche  Yurka 
George  Frost  J.  Carrol  Naish 
Ethel  Webster  Jean  Cagney 
Bert  Webster  William  Henry 
Charlie  Webster  Richard  Denning 
Tom  Webster  Paul  Kelly 
Mrs.  Sturgis  Hedda  Hopper 
Eddie  Webster  James  Seay 
Waring   Jack  Carson 
Caterer   Billy  Gilbert 
Pan   John  Miljan 
Edmonds   Paul  Stanton 
Billy  Webster  Tommy  Conley 
Butler   Charles  Moore 
Auto  Camp  Proprietor  Raymond  Hatton 
Nurse  (Bert's  Baby)  Mary  Treen Doctor   Frank  M.  Thomas 
Policeman   Ed  Gargan 
Santa  Claus  Howard  Mitchell 

The  Captain  Is  a  Lady 

(MGM) 
Comedy  Drama 
Humor  as  provided  in  story  and  character 

delineation,  sentiment  and  action  are  all  to  be 
found  in  full  measure  in  this  offering.  One  of 
the  less  pretentious  screenplays  on  the  MGM 
schedule,  written  by  Harry  Clork  and  based  on 
the  play  by  Rachel  Crothers  and  the  novel 
by  Louis  Forsslund,  it  sustained  the  interest 
of  a  preview  night  audience  composed  of  regu- 

lar theatre  patrons  as  well  as  press  and  pro- 
fessional attendants. 

The  story  is  that  of  a  retired  sea  captain  who 
goes  with  his  wife  to  live  in  a  home  for  "Re- 

tired Ladies,"  his  adventures  there  and  the  re- 
sults of  his  actions  undertaken  to  raise  the 

money  with  which  to  procure  a  place  in  the 
home  for  his  wife  originally. 

Action  in  full  measure  stems  from  scenes  in 

which  the  captain's  former  ship  is  driven  on  a 
reef  during  a  storm,  and  his  efiforts  to  get  it  off. 
Comedy  comes  from  the  characterizations  of 
Helen  Broderick,  Billie  Burke,  Marjorie  Main, 
Cecil  Cunningham  and  Clem  Bevans.  Sentiment 
derives  from  the  love  demonstrated  by  the  cap- 

tain, enacted  by  Charles  Coburn  and  his  wife, 
seen  as  Beulah  Bondi.  Virginia  Grey  and  Dan 
Dailey,  Jr.,  provide  romantic  interest.  Frederick 
Stephani  produced  with  Robert  B.  Sinclair  di- 
recting. 
Previewed  at  Fox  Wilshire  theatre,  Beverly 

Hills,  to  the  reaction  noted. — Walter  Selden. 
Produced  and  distributed  by  Metro-Goldwvn-Mayer. 

Director,  Robert  B.  Sinclair.  Producer,  "Frederick Stephani.  Screen  play,  Harry  Clork.  Based  on  the 
play,  "Old  Lady  31",  by  Rachel  Crothers  and  the novel  by  Louise  Forsslund.  Musical  score,  Bronislau 
Kaper.  Recording  director,  Douglas  Shearer.  Art 
director,  Cedric  Gibbons.  Associate,  Harry  McAfee. 
Set  decorations,  Edwin  B.  Wallis.  Wardrobe,  Dolly 
Tree.  Makeup,  Jack  Dawn.  Director  of  photography, Leoiiard  Smith.  Film  editor,  Frank  Hull.  P.C.A. 
Certificate  No.  6303.  Running  time,  65  minutes 
Release  date,  June  21,  1940.  General  audience  classi- fication. 

CAST 
Captain  Abe  Peabody  Charles  Coburn Angle  Peabody  Beulah  Bondi 
Mary  Peabody  Virginia  Grey Nancy  Crocker  Helen  Broderick Blossy  Stort  ...Billie  Burke 
Perth  Nickerson  Dan  Dailey,  Jr Abigail  Morrow   Helen  Westley Sarah  May  Willett  Marjorie  Main 
Mrs.  Homans  Cecil  Cunningham Samuel  Darby  Clem  Bevans 
Roger  Bartlett  Francis  Pierlot 

Anne  of  Windy  Poplars 

(RKO  Radio) 

Family  Entertainment 

Depicting,  as  did  the  book,  the  triumph  of 
sweetness  and  light  over  malice  and  envy, 

Cliff  Reid's  presentation  of  the  L.  M.  Mont- 
gomery novel  of  like  title  is  in  the  mode  and 

manner  of  the  book.  There  has  been  no  stream- 
lining of  the  plot,  no  modernizing  of  story,  and 

reliance  is  upon  appeal  to  sentiment  and  emo- 
tion throughout.  Subject  and  treatinent  are 

thus  in  contrast  to  most  of  contemporary  prod- 
uct. 

Anne  Shirley,  as  "Anne  Shirley,"  is  perse- 
cuted by  the  "Pringle"  family,  social  and  civic 

overlords  of  Pringleton,  where  she  goes  to 
teach  school.  By  persistent  friendliness,  con- 

sistent kindness  to  her  persecutors  and  a  gen- 
eral championship  of  the  gentler  virtues,  she 

wins  not  only  the  community  but  the  "Pringles" 
to  her  support  during  a  school-year  marked 
by  a  sequence  of  small  incidents  of  large  sig- nificance. 

The  direction  by  Jack  Hively  and  the  screen 
play  by  Michael  Kanin  and  Jerry  Cady  are  in 
consonance  with  the  book  from  which  the  film 
is  derived. 

Previewed  at  studio. — W.  R.  W. 

Produced  and  distributed  by  RKO-Radio.  Execu- 
tive producer,  Lee  Marcus.  Producer,  Cliflf  Reid. 

Director,  Jack  Hively.  Screen  play  by  Michael  Kanin 
and  Jerry  Cady.  Book  by  L.  M.  Montgomery. 
P.C.A.  certificate  No.  6199.  Release  date,  June  28, 
1940.  Running  time,  when  seen  in  Hollywood,  87 
minutes.    General  audience  classification. 

CAST Anne    Shirley  Anne  Shirlev 
Tony  Pringle  James  EUison 
Matey  Henry  Travers 
Gilbert  Blythe  Patric  Knowles 
Jabez  Monkman  Slim  Summerville 
Rebecca  Elizabeth  Patterson 
Catherine  Pringle  Louise  Campbell 
Betty  Grayson  Joan  Carroll 
Ernestine   Pringle  Katherine  Alexander 
Kate  Minnie  Dupree 
Mrs.  Stephen  Pringle  Alma  Krtiger 
Jen  Pringle  Marcia  Mae  Jones 
Hester   Pringle  Ethel  GrifTies 
Mrs.  Morton  Pringle  Oara  Blandick 
Stephen   Pringle  Gilbert  Emery 
Morton   Pringle  Wright  Kramer 
I^oy  Jackie  Moran 

The  Lone  Wolf  Meets  a  Lady 

{Columbia) 

"Mike  Lanyard"  Melodrama 
The  fabled  "Mike  Lanyard"  of  the  Louis 

Joseph  Vance  stories  is  once  again  on  the 
prowl  in  an  entertaining  melodrama.  The  plot 

is  similar  to  previous  "Lone  Wolf"  films,  the 
story  revolving  around  a  necklace. 
The  cast  is  competent  and  contains  many 

well  known  names.  Jean  Muir,  after  a  period 
on  the  stage  in  the  east  and  allied  matters,  is 

the  girl  in  the  case.  Eric  Blore  plays  "Lan- 
yard's" butler  again  and  most  of  the  comedy 

is  centered  around  him  although  Fred  Kelsey, 
"Inspector  Crane's"  stooge,  comes  in  for  his 
share.  The  inspector  is  played  by  Thurston 
Hall.  Also  there  are  Victor  Jory,  Roger 
Pryor  and  Warren  Hull. 
Warren  William  as  the  central  Vance  char- 

acter carries  an  air  of  being  able  to  meet  any 
situation  and  the  audience  responds  with  com- 

plete confidence  in  him.  The  direction  has 
been  ably  handled  and  even  though  there  are 
few  suspects,  and  most  of  them  are  cleared 
before  the  climax,  it  is  not  until  the  actual 
denouement  that  most  audiences  will  have 
guessed  the  right  person. 
Two  murders  are  committed — Roger  Pryor 

as  "Pete  Rennick"  is  the  first  and  Victor  Jory 
as  "Clay  Beaudine"  is  the  second.  Both  sought 
to  steal  the  necklace,  which,  incidentally,  proves 

to  be  an  imitation,  a  fact  on  which  the  plot 

depends. 
Reviewed  at  the  Globe  theatre.  New  York. 

A  fair  size  early  afternoon  audience  were  well 
disposed  towards  the  film  and  laughed  at  Eric 
Blore  at  the  right  places. — Paul  C.  Mooney, 

Jr. 

Produced  and  distributed  by  Columbia.  Producer, 
Ralph  Cohn.  Director,  Sidney  Salkow.  Screen  play 
by  John  Larkin.  Story  by  Wolfe  Kaufman  and  John 
Larkin.  Based  upon  a  story  by  Louis  Joseph  Vance. 
Assistant  director,  William  Mull.  Photography, 
Henry  Freulich.  Editor,  Al  Oark.  Art  direction, 
Lionel  Banks.  Sound,  George  Cooper.  P.  C.  A. 
Certificate  No.  6187.  Running  time,  when  seen  in 
New  York,  71  minutes.  Release  date.  May  30,  1940. 
General  audience  classification. 

CAST 
Michael  Lanyard  Warren  William 
Joan   Bradley  Jean  Muir 
Jamison  Eric  Blore 
Clay  Beaudine  Victor  Jory 
Pete  Rennick  Roger  Pryor 
Bob  Pennion  Warren  Hull 
Inspector  Crane  Thurston  Hall 
Dickens  Fred  A.  Kelsey 
Peter  Van  Wyck  Robert  Emmett  Keene 
Mrs.   Pennion  Georgia  Caine 
Arthur  Trent  William  Forrest 
Rose  Waverly  Maria  Shelton 
McManus  Bruce  Bennett 

Pop  Always  Pays 
(RKO  Radio) 

Slapstick  Farce 
Reaching  back  to  the  pie-throwing  school  of 

farce  for  its  comedy  technique,  "Pop  Always 
Pays"  features  Leon  Errol,  Dennis  O'Keefe, 
Adele  Pearce,  Walter  Catlett  and  Marjorie 
Gateson.  Indicative  of  the  humor  is  the  situa- 

tion in  which  Mr.  Errol  sits  on  a  pie. 
The  screen  play  by  Charles  E.  Roberts,  based 

on  a  story  by  Arthur  Beckhard,  concerns  a 

business  man  who  has  promised  his  daughter's 
fiance  $1,000  as  soon  as  the  latter  has  saved 
the  same  amount.  Resultant  complications  fol- 

low, designed  along  humorous  lines. 
From  the  Lee  Marcus  side  of  the  studio,  the 

picture  was  produced  by  Bert  Gilroy  and  di- 
rected by  Leslie  Goodwins. 

Previewed  at  the  RKO  Hill  Street  Theatre, 

Los  Angeles,  where  the  audience  reacted  fa- 
vorably for  the  most  part. — W.  S. 

Produced  and  distributed  by  RKO  Radio.  Executive 
producer,  Lee  Marcus.  Produced  by  Bert  Gilroy. 
Directed  by  Leslie  Goodwins.  Screenplay  by  Charles 
E.  Roberts.  Original  story  by  Arthur  Beckhardt. 
Photographed  by  Jack  Mackenzie.  Film  editor,  Des- 

mond Marquette.  P.C.A.  Certificate  No.  6241.  Re- 
lease date,  June  21,  1940.  Running  time,  when  seen 

in  Los  Angeles,  65  minutes.  General  audience  classi- fication. 

CAST Henry  Brewster  Leon  Errol 
Jefif  Tliompson  Dennis  O'Keefe Edna    Brewster  Adele  Pearce 
Tommy  Lane  Walter  Catlett 
Mrs.  Brewster  Marjorie  Gateson 
Murphy  Tom  Kennedy 
Mr.  Oberton  Robert  Middlemass 
Mary  EfTie  Anderson 
Hayes  Erskine  Sanford 

New  Moon 

(MGM) 
MacDonald-Eddy 

The  second  screen  version  of  the  operetta 
with  music  by  Sigmund  Romberg  and  book 
and  lyrics  by  Oscar  Hammerstein  2nd,  Frank 
Mandel  and  Laurence  Schwab,  this  stars  Jean- 
ette  MacDonald  and  Nelson  Eddy.  In  the 
1930  version,  also  by  MGM,  Grace  Moore 
and  Lawrence  Tibbett  appeared  in  the  leading roles. 

Produced  and  directed  by  Robert  Z.  Leonard, 

the  picture's  cast  includes,  in  addition  to  its 
stars,  Mary  Boland,  H.  B.  Warner,  George 
Zucco  and  Grant  Mitchell.  The  screen  play, 
by  Jacques  Deval  and  Robert  Arthur,  remains 
unchanged  in  basic  outline  from  that  of  the 
original  operetta  of  the  young  French  aristo- 
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crat  who  renounces  his  claims  to  nobihty  in 
order  to  further  the  cause  of  the  French  Revo- 

lution in  New  Orleans,  where  he  goes  as  a 
bond  servant. 

He  helps  other  bond  servants  escape  by  cap- 
turing a  vessel,  with  which  they  embark  on  a 

career  as  privateers.  They  capture  a  boat 
containing  the  young  landowner,  portrayed  by 
Miss  MacDonald,  are  wrecked  and  set  up  a 
new  society  on  the  island  where  they  land. 
Previewed  at  the  Village  Theatre,  West- 

wood,  where  the  familiar  melodies  and  their 
rendition  were  well  received,  while  some  un- 

easiness was  evident  at  the  length  of  the  film 
and  its  narrative  subject  matter. — W.  S. 
Produced  by  Metro- Goldwyn- Mayer.  Distributed  by 

Loew's,  Inc.  Produced  and  directed  by  Robert  Z. Leonard.  Based  on  the  operetta  with  book  and 
lyrics  by  Oscar  Hammerstein,  2nd,  Frank  Mandel 
and  Laurence  Schwab,  and  music  by  Sigmund  Rom- 

berg. Screen  play  by  Jacques  Deval  and  Robert 
Arthur.  Musical  direction,  Herbert  Stothart.  Di- 

rector of  photography,  William  Daniels.  Film  editor, 
Harold  Kress.  P.C.A.  certificate  No.  6046.  Running 
time,  when  seen  in  Westwood,  105  minutes.  Release 
date,  June  28,   1940.     General  audience  classification. 

CAST 
Marianne  de  Beaumanoir  Jeanette  MacDonald 
Charles  Nelson  Eddy 
Valerie  de  Rossac  Mary  Boland 
Vicomte  Ribaud  George  Zucco 
Father  Michel  H.  B.  Warner 
Governor  of  New  Orleans  Grant  Mitchell 
Tambour  Stanley  Fields 
Alexander  Richard  Purcell 
Pierre  Brugnon  John  Miljan 

■  Guizot  Ivan  Simpson 
Pierre  William  Tannen 
Julie  Bunty  Cutler 
Monsieur  Dubois  Claude  King 
•Governor's  Wife  Cecil  Cunningham Maurice  Joe  Yule 
Ship's  Captain  George  Irving 
Captain  de  Jean  Edwin  Maxwell 
Guard  on  Ship  Paul  E.  Burns 
Monsieur  de  Piron  Rafael  Storm 
Lady  Winifred  Harris 
Commissar  Robert  Warwick 

The  Man  fromTumbleweeds 

(Columbia) 

Western 

Cleaning  up  an  outlaw-infested  town  by  form- 
ing a  band  of  rangers  hand  picked  from  a  state 

pen  to  do  the  cleaning  is  the  rather  odd  twist  to 
this  original  screen  play  by  Charles  Francis 

Royal.  It  is  another  in  the  "Wild  Bill  Saun- 
ders" series  starring  Bill  Elliott  and  packs  a 

lot  of  action  into  an  hour's  running  time. 
Elliott  is  the  tall,  lean  and  strong  type  of 

western  star,  fast  on  the  draw  and  ready  of  fist 
that  makes  for  plenty  of  fighting,  but  there  is 
one  angle  that  most  directors  overlook  or  ignore 
and  that  is  the  unchanged  appearance  of  the 
combatants  after  a  scrap.  It  is  especially  notice- 

able here,  when,  after  what  is  meant  to  be  a 
furious  fist  fight,  the  fighters  emerge  un- 
scratched  and  breathing  normally.  An  audience 
composed  mostly  of  boys  and  men  appeared  to 
enjoy  the  fight,  but  ha  ha-ed  the  unmussed 
fighters  when  it  was  over.  Otherwise  the  pic- 

ture is  swiftly  paced  and  pleased  the  customers. 
Elliott  is  called  upon  to  clean  up  the  town 

of  "Gas  Light,"  which  is  under  the  domination 
of  an  outlaw  named  "Kilgore."  He  suggests 
to  the  governor  of  the  state  that  prison  inmates 

be  used  to  form  a  "rangers"  outfit  under  "Wild 
Bill's"  leadership  with  a  chance  for  parole  as 
a  reward.  The  governor  agrees  with  the  sug- 

gestion and  the  cleaning  up  process  is  started. 
Reviewed  at  the  Central  theatre.  New  York, 

to  reaction  as  noted  above. — P.  C.  M.,  Jr. 
Produced  and  distributed  by  Columbia.  Directed  by 

Joseph  H.  Lewis.  Original  screen  play  by  Charles 
Francis  Royal.  Photography,  George  Meehan.  Editor, 
Charles  Nelson.  Assistant  director,  Milton  Carter. 
Sound,  George  Cooper.  P.  C.  A.  Certificate  No.  6184. 
Running  time,  59  minutes.  Release  date,  May  2,  1940. 
General  audience  classification. 

CAST 
Wild  Bill   Saunders  Bill  Elliott 
"Spunky"  Cameron    Iris  Meredith 
Cannonball    Dub  Taylor 
Powder  Kilgore    Raphael  Bennett 
Lxghtning  Barlow    Francis  Walker 
Shifty  Sheldon    Ernie  Adams 
Honest  John    Al  Hill 
Slash    Stanley  Brown 
Dixon    Richard  Fiske 
JefT  Cameron    Edward  LeSaint 

A  Fugitive  from  Justice 

(Warners) 

Comedy-Melodrama 

The  story  of  "A  Fugitive  from  Justice"  deals 
with  the  efforts  of  an  insurance  company  in- 

vestigator to  keep  alive  a  gang  leader  who 
is  insured  for  $1,000,000.  The  plot  is  compli- 

cated by  the  fact  that  the  police  want  the 
leader,  dead  or  alive,  preferably  dead,  and  that 
a  rival  gang  chieftain,  desirous  of  power  and 
also  of  the  insured  man's  girl  friend,  is  out to  murder  him. 

Roger  Pryor  is  the  investigator,  aided  by  a 
dimwitted  stooge,  played  by  Eddie  Foy,  Jr.  The 
cast  includes  Lucile  Fairbanks,  Sheila  Brom- 

ley, Morgan  Conway  and  John  Gallaudet. 
Alex  Gottleib  wrote  the  script  from  an  orig- 

inal story  by  Leonard  Neubauer.  Terry  Morse 
directed. 
Previewed  in  a  Hollywood  projection  room, 

where  it  was  adjudged  hilarious. — V.  K. 
Produced  and  distributed  by  Warner  Brothers. 

Associate  producer,  Bryan  Foy.  Directed  by  Terry 
Morse.  Screenplay  by  Alex  Gottleib.  From  an  orig- 

inal story  by  Leonard  Neubauer.  Assistant  director, 
Russ  Saunders.  Dialogue  director,  Harry  Seymour. 
Photographed  by  Arthur  L.  Todd.  Art  director, 
Stanley  Fleischer.  Edited  by  Thomas  Pratt. 
P.  C.  A.  Certificate  No.  5763.  Running  time,  when 
seen  in  Hollywood,  55  minutes.  Release  date,  June 
15,  1940.     General  audience  classification. 

CAST 
Dan  Miller  Roger  Pryor 
Janet   Martin  Lucile  Fairbanks 
Ziggy  Eddie  Foy,  Jr. 
Ruby  Patterson  Sheila  Bromley 
"Julie"  Alexander  Morgan  Conway 
Lee   Leslie  Donald  Douglas 
Mark   Rogers  John  Gallaudet 
Mrs.    Leslie  Lottie  Williams 
Hinky-Dink   Joe  Devlin 
Zorilla  Stevan  Darrell 
Gorwin  John  Harmon 
Murphy  Robert  E.  O'Connor Corkery  Tliomas  Jackson 
Gray  Eddie  Chandler 
Partridge  Ed  Keane 
Blake  WilUs  Qaire 
Calhoun  Gus  Glasmire 
Delia  Bernice  Pilot 

Passport  to  Alcatraz 

(  Columbia) 

Spy  Melodrama 
With  each  day's  headlines  carrying  news  of 

sabotage  and  espionage  in  this  and  other  coun- 
tries Columbia  has  taken  a  timely  screenplay 

by  Albert  DeMond  and  produced  a  still  more 
timely  spy  melodrama  dealing  with  the  bogus 
passport  racket  used  by  foreign  powers  to 
smuggle  their  agents  into  this  country. 
As  an  indictment  of  the  false  passport  racket 

which  enables  enemy  aliens  to  enter  the  United 
States  and  conduct  their  espionage  and  sabo- 

tage activities  "Passport  to  Alcatraz"  presents 
Jack  Holt  as  the  investigator  assigned  to 
work  with  the  government. 
Worming  his  way  into  the  confidence  of  the 

gang,  "Hollister"  attempts  to  learn  who  is  the 
master  mind  behind  the  spy  ring.  After  some 
melodramatic  adventures  the  saboteurs  are 
brought  to  justice. 

Cecilia  Calejo  and  Noah  Beery,  Jr.,  offer 
what  little  romance  there  is  to  the  picture  while 
Maxie  Rosenbloom  supplies  the  comedy  relief. 
The  picture  was  directed  by  Lewis  D.  Collins. 
Reviewed  at  the  Rialto  theatre  in  New  York 

where  cm  afternoon  audience,  comprised  mostly 
of  men,  wcptched  with  interest  the  developments 
of  the  plot. — George  Spires. 
Produced  and  distributed  by  Columbia.  Based  on 

an  original  screenplay  by  Albert  DeMond.  Lewis 
D.  Collins,  director.  Carl  Hiecke,  assistant  director. 
James  S.  Brown,  Jr.,  director  of  photography.  Dwight 
Cladwell,  film  editor.  Music  by  Lee  Zahler.  Sound 
engineer,  Tom  Lambert.  P.  C.  A.  No.  6051.  Running 
time,  60  minutes.  Release  date,  June  6,  1940.  General 
audience  classification. 

CAST 
George  Hollister  Jack  Holt 
Ray  Nolan  Noah  Beery,  Jr. 
Karol  Roy  Cecilia  Callejo 
Hank  Kircher  Maxie  Rosenbloom 
Leon  Fenten  C.  Henry  Gordon 
Thomas   Lindsey  Guy  Usher 
Drexel  Stuyvesant  Clay  Clement 
Bogen   Ivan  Lebedoff 
Bender   Ben  Welden 
Reed   Robert  Fiske 

The  Carson  City  Kid 

(  Republic  ) 

Rogers'  Western 
Roy  Rogers  is  the  titular  gentleman  of  this 

bronco  opus  and  the  admirers  of  his  versatility 
in  or  out  of  the  saddle  should  be  anxious  to 
see  his  latest  endeavors. 

George  "Gabby"  Hayes  offers  his  loquacious characterization  of  a  frustrated  sheriff  and  a 
surprise  bit  of  casting  has  Bob  Steele,  usually 
found  riding  in  the  interest  of  law  and  order, 

offering  "heavy"  interference. 
The  "Kid"  is  on  the  hunt  for  the  murderer 

of  his  brother  and  his  sleuthing  technique  earns 
him  the  reputation  of  being  a  local  bad  man. 
The  trail  leads  to  the  saloon  headquarters  of 
"Jessup"  and  the  "Kid"  palms  himself  off  as 

a  trigger  man  for  the  bar  room  baron.  "War- ren," who  has  been  rolled  in  a  crooked  poker 
game,  ransacks  the  "Jessup"  safe,  is  caught 
and  is  about  to  be  tried  as  the  "Carson  City 
Kid."  The  real  "Kid"  finds  the  safe  loot,  which 
contains  evidence  of  "Jessup's"  identity  as  the 
murderer  of  the  "Kid's"  brother,  rescues  "War- 

ren," gets  his  man  and  also  a  bride. Seen  in  New  York  at  a  preview  showing  for 
the  trade  press. — Joseph  F.  Coughlin. 

Produced  and  distributed  by  Republic  Pictures. 
Associate  producer  and  director,  Joseph  Kane.  Screen 
play,  Robert  Yost  and  Gerry  Geraghty.  Original 
story,  Joseph  Kane.  Production  manager,  Al  Wilson. 
Cameraman,  William  Nobles.  Film  editor,  Helene 
Turner.  Musical  director,  Cy  Feuer.  Songs,  Peter 
Tinturin.  P.C.A.  Certificate  No.  6336.  Running  time, 
when  seen  in  New  York,  57  minutes.  Release  date, 
June  27,  1940.  General  audience  classification. 

CAST The  Carson  City  Kid  Roy  Rogers 
Gabby  Whittaker  George  ("Gabby")  Hayes Lee  Jessup  Bob  Steele 
Scott  Warren  Noah  Beery,  Jr. 
Joby   Pauline  Moore 
Laramie   Francis  MacDonald 
Harmon   Hal  Taliaferro 

Prairie  Law 

(RKO) 
Western 

Fighting  between  cattle  ranchers  and  home- 

steaders animates  the  plot  of  RKO's  "Prairie 
Law,"  another  of  the  George  O'Brien  west- 

ern series.  Supporting  O'Brien,  No.  4  west- 
ern star  in  the  Motion  Picture  Herald-Fame's poll  of  exhibitors,  are  Virginia  Vale,  Dick 

Hogan,  J.  Farrell  MacDonald,  Slim  Whitaker, 
Cyrus  W.  Kendall,  Paul  Everton,  Henry  Hall, 
Monte  Montague  and  Quen  Ramsey. 

Bert  Gilroy  and  David  Howard,  who  col- 
laborated before  on  the  series  as  producer  and 

director,  respectively,  worked  on  this,  with 
Doris  Schroeder  and  Arthur  V.  Jones  adapt- 

ing the  Bernard  McConville  story.  Lee  Mar- 
cus was  the  executive  producer. 

Previewed  at  the  Capitol  theatre,  Glendale, 
where  a  Friday  night  audience  received  it 
restively. — V.  K. 
Produced  and  distributed  by  RKO.  E-xecutive  pro- 

ducer, Lee  Marcus.  Produced  by  Bert  Gilroy.  Di- 
rected by  David  Howard.  Screenplay  by  Doris 

Schroeder  and  Arthur  V.  Jones.  Story  by  Bernard 
McConville.  Photographed  by  J.  Roy  Hunt.  Art 
director.  Van  Nest  Polglase.  Associate,  Lucius  Crox- 
ton.  Edited  by  Frederic  Knudtson.  P.  C.  A.  Cer- 

tificate No.  6231.  Release  date,  June  7,  1940.  Running 
time,  when  seen  in  Glendale,  60  minutes.  General 
audience  classification. 

CAST 

Brill  George  O'Brien Priscilla  Virginia  Vale 
Larry  Dick  Hogan 
Sherifif  Austin  J.   Farrell  MacDonald 
Silent  Slim  Whitaker 
Pete  Gore  Cyrus  W.  Kendall 
Judge  Curry  Paul  Everton 
Mr.  Bramble  Henry  Hall 
Abe  Sully  Monte  Montague 
Murph  Quen  Ramsey 

Stranger  Than  Fiction,  No.  77 
(Universal) 
Odd  Odds-and-Ends 

In  this  serving  of  odd  and  ends,  the  specta- 
tor will  find  a  Louisville  street  car  motorman, 

who  grows  long  nails  for  a  hobby,  a  ground 
keeper  at  the  Oregon  University,  who  has  per- 

fected a  contraption  to  allow  him  to  recline  at {Continued  on  follotving  page) 
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(.Contin-ued  from  preceding  page) 
ease  while  manicuring  the  lawn,  and  a  canine 
ball  player.  Other  out  of  the  ordinarj'  exhibi- 

tions are  the  wax  work  miniatures,  as  practised 
by  a  mother  and  son  from  New  Orleans  and  a 
visit  to  a  Florida  roadhouse,  which  is  decorated 
throughout  with  bottle  caps  to  execute  some 
attractive  and  striking  designs.  The  entire  dis- 

play should  be  a  spot  of  interest  and  entertain- 
ment for  any  program. — Running  time,  nine 

minutes. 

Going  Places,  No.  77 
(Universal) 
Dude  Ranch  Visit 
The  up  and  coming  vacation  enterprise, 

known  as  dude  ranching,  is  the  material  for 
this  newest  Going  Places  miniature.  The  vari- 

ous bits  of  recreational  activity  in  such  a  set- 
ting are  inspected  and  include  several  colorful 

sequences  from  bronco  busting  to  a  barn  dance 
festivity.  The  program  is  varied  and  is  en- 

hanced by  some  superlative  glimpses  of  outdoor 
locations.  The  excursion  should  prove  a  re- 

freshing item  on  any  program  and  should  cause 
a  considerable  increase  in  dude  ranch  business, 
if  this  sample  of  the  life  is  any  indication  of 
the  attractiveness  of  such  a  vacation. — Running 
time,  9  2/3  minutes. 

The  Naughty  Nineties 
(Universal) 
Those  Good  Old  Days 
Old  timers  whose  entertainment  memory 

dates  back  to  the  original  times  for  this  mu- 
sical resurrection  of  the  good  old  days  of  the 

"naughty  nineties,"  will  find  a  great  deal  of 
sentimental  amusement  in  this  song  and  dance 
screen  chromo.  The  younger  set  should  like 
the  historical  piece  also  for  there  is  enough 
comedy  and  modern  talent,  anachronistically 
included,  to  entice  their  interest.  However,  it 
is  the  rendition  of  the  old  time  song  favorites 
by  a  quartet  of  singing  waiters  that  is  the 
highlight. — Running  time,  18  minutes. 

Silent  Wings 
(RKO  Pathe) 
Sport  of  Gliding 

The  art  of  gliding,  which  was  a  step  in  the 
development  of  the  modern  aeroplane,  has  in 
recent  years  become  an  increasingly  popular 
sport  and  the  gliding  contest  held  at  Elmira, 
N.  Y.,  annually  attracts  followers  of  the  sport 
from  all  over  the  country.  A  Pathe  camera 
crew  has  also  gone  to  the  gliding  contest  at 
Elmira  as  this  subject  attests.  It  is  an  interest- 

ing subject  of  the  ingenuity  of  amateur  sports 
enthusiasts  in  designing  their  streamlined  kites 
and  in  the  manner  they  handle  them.  Produced 
by  Frank  Donovan. — Running  time,  9  minutes. 

Stray  Lamb 

(RKO  Pathe) 
Reelism 

Probably  the  best  way  to  identify  this  subject 
is  to  call  it  a  "cartoon"  with  live  creatures, 
a  lamb,  St.  Bernard  dog,  eagle  and  a  mountain 
lion.  The  St.  Bernard  is  the  protector  of  the 

lamb  but  in  the  moment  when  the  dog's  back 
is  turned  the  eagle  swoops  down  and  carries 
the  lamb  to  its  eyrie.  The  dog  follows  and 
rescues  the  lamb  only  to  be  faced  with  an  at- 

tack by  a  "hungry"  mountain  lion.  The  lion, however,  disappears  up  the  mountain  in  lieu 
of  fighting  and  the  dog  carries  the  lamb  safely 
back  home.  It  is  an  unusual  subject. — Running 
time,  10  minutes. 

Information  Please,  No.  I  I 
(RKO  Pathe) 
Questions  and  Answers 
The  guest  expert  in  this  number  of  the  se- 

ries is  Christopher  Morley,  whose  novel  "Kitty 
Foyle"  has  been  a  best  seller  for  some  time. He  joins  with  the  regular  board  of  John  Kieran, 
Franklin  P.  Adams  and  Oscar  Levant  in  an- 

swering all  but  two  of  the  questions  propounded 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  June  1 5 

CAPITOL 
The  Flag  Speaks  MGM 
S+uffie   MGM 
Feature:  Edison,  the  Man  .  .  .  MGM 

CRITERION 

The  Timid  Pup  Columbia 
The  Flag  Speaks  MGM 
Silent  Wings   RKO  Radio 
Feature:  Gangs  of  CA;c</go ,  .  Republic 

MUSIC  HALL 
March    of    Time,     No.     I  I 

(U.  S.  Navy— 1940)  RKO  Radio 
Feature:  Our  Tmi'n  United  Artists 

PARAMOUNT 

Argentina   Paramount 
Playmates  from  the  Wild  .  ,  Paramount 
Onion   Pacific   Paramount 
Feature:    The    Way    of  All 
Flesh   Paramount 

RIALTO 

Aqua-Rhythm   Paramount 
Act  Your  Age  RKO  Radio 
Feature:  Passport  to  A/rfl/ra: .  Columbia 

ROXY 

Washington    Parade,    No.  3 
(Inside  the  F.B.I.)  Columbia 

Rover's  Rescue   20th  Cent. -Fox 
Feature:   The  Doctor  Takes 

a  Wife   Columbia 
STRAND 

Spills  for  Thrills  Vitaphone 
Crosscountry    Detours   Vitaphone 
Feature:  Brother  Orchid .  .  .  Warner  Bros. 

by  Clifton  Fadiman.  The  two  mufifs  are  cred- 
ited to  Mr.  Morley  for  failure  to  correctly  dis- 

tinguish a  cheese  and  to  Mr.  Kieran  for  a  mis- 
taken title  of  a  piece  of  music— Running  time, 

10  minutes. 

The  Chewin'  Bruin 
(Vitaphone) 

Looney  Tune  Interlude 
This  is  a  tall  tale  spun  from  Looney  Tune 

lore  about  a  great,  big  bear  which  is  just  crazy 
about  chewing  tobacco.  Well,  sir,  this  bruin 
fairy  fable  reports  the  adventure  of  an  old  trap- 

per who  goes  out  on  the  hunt  and  has  his  most 
trouble  keeping  the  bear  bait  from  snatching 
his  rough-cut.  The  huntsman  finally  bags  his 
prey  but  according  to  the  finale  it  would  seem 
that,  even  when  mounted,  the  stuffed  bruin  head 
can  roll  a  mouthful  and  expectorate  it  with 
deadly  aim.  The  entire  pen  and  ink  fantasy  is 
conjectured  in  such  good  spirits  that  even  the 
ladies,  who  have  definite  aversions  to  the  mas- 

culine practice  of  tobacco  chewing  will  find  this 
animal  demonstration  of  the  vice  most  entertain- 

ing.— Running  time,  seven  minutes. 

South  of  the  Boudoir 

(  Columbia  ) 
Charley  Chase  Comedy 

Charley  Chase,  in  another  of  his  series  of 
two-reel  comedies,  gets  into  the  usual  trouble. 
In  this  he  invites  the  boss  to  the  house  for 
supper.  When  his  wife  refuses  to  cook  the 
dinner  Charley  sends  to  the  restaurant  for  a 
dinner  and  has  a  waitress  pose  as  his  wife. 
Numerous  complications  ensue,  especially  when 
his  real  wife  walks  into  her  own  home  as  the 
guest  of  the  boss.  Neither  Charley,  his  wife 
nor  the  waitress  reveal  their  true  relationship 
to  the  boss  until  matters  become  so  compli- 

cated that  the  truth  comes  out. — Running  time 
18^  minutes. 

The  Egg  Hunt 
(  Columbia  ) 
Color  Cartoon 

"The  Egg  Hunt"  is  a  satirical  cartoon  of  a 
professor  with  a  cockney  accent  giving  a  mo- 

tion picture  lecture  of  his  adventures  while 
searching  for  a  dinosaur  egg  in  Asia.  Of  course 
his  dialogue  and  the  pictures  on  the  screen 
continually  differ  leaving  the  audience  as  be- 

wildered as  the  subject. — Running  time,  7 J/2 minutes. 

Boobs  in  the  Woods 

(  Columbia  ) 
Andy  Clyde  Comedy 
Slapstick  comedy  is  the  keynote  of  Andy 

Clyde's  latest  venture  in  two-reel  subjects.  Andy 
is  fired  from  his  job  when  his  brother-in-law 
insults  the  boss.  A  vacation  trip  is  planned  with 
Andy  doing  all  the  work  while  the  domineering 
relation  gives  the  orders.  The  hunting  trip 

nearly  ends  fatally  with  Andy's  life  constantly 
at  stake  due  to  the  negligence  of  his  partner. — 
Running  time,  16  minutes. 

Cradle  of  Champions 

(  Paramount ) 

Sportlight 
A  sport  subject  in  the  Grantland  Rice  Sport- 

light  series  uses  the  theme  of  catch-'em-young 
to  develop  future  champions.  First  shown  is 
a  troop  of  mounted  Boy  Scouts  going  through 
their  routines ;  next,  a  visit  to  a  leading  prep- 

aratory school  where  physical  education  is  a 
requisite  of  all  students.  Here,  from  the  small- 

est boys  in  the  school,  all  play  football  until 
they  graduate.  Track  events  and  skiing  clubs 
for  children  are  also  shown. — Running  time, 
ten  minutes. 

Wimmin  Is  a  Myskery 

C  Paramount ) 

Popeye  Cartoon 
For  the  many  people  who  wonder  what 

wedded  bliss  would  be  like  for  Popeye  and 
Olive  Oyl  Max  Fleischer  has  turned  out  a 
revealing  subject.  Olive  dreams  of  being  Pop- 
eye's  wife  until  her  four  sons  enter  the  picture. 
All  look  like  Popeye  and  employ  every  means 
to  dismantle  the  house.  The  next  morning  when 
Popeye  calls  to  lead  Olive  up  the  aisle  she 
flatly  and  definitely  refuses. — Running  time, seven  minutes. 

Cinderella's  Feller 
(Vitaphone) 
Juvenile  Boy  Meets  Girl 

The  fairy  tale  classic  of  boy  meets  girl,  lass 
loses  slipper,  etc.,  is  recast  or  rather  cast  down 
to  juvenile  proportions  and  this  moppet  rendi- 

tion of  fictional  romance  is  recounted  charm- 
ingly. The  youngsters  keep  faith  with  the  spirit 

and  matter  of  the  courtship  myth.  "Cindy"  is still  the  household  drudge,  who  is  transformed 
into  a  ravishing  beauty  through  the  magic  of 
the  good  fairy.  The  ball  runs  off  according  to 
tradition  with  the  renovated  slavey  wowing  the 
prince  until  the  fatal  tolling  of  the  midnight 
hour  breaks  the  charm.  However,  the  royal 
swain  is  smitten  hard  and  hunts  up  his  dream 
lady  through  the  clue  of  her  discarded  slipper. 
The  finale  finds  the  pair  united  to  pursue  a 
fairy  tale  future  of  living  happily  ever  after. 
Juanita  Quigley,  a  plump  but  pleasing  little 
miss,  and  Scotty  Beckett,  a  self  assured  young- 

ster, play  the  love  leads.  During  the  course  of 
the  royal  ball,  a  round  of  talented  juvenile 
singing  and  dancing  entertainers  is  displayed. 
Gay  coloring  in  keeping  with  the  idyllic  mood 
of  the  fable  and  some  sprightly  musical  numbers 
combine  to  add  considerable  sparkle  to  the  kid- 

die cutups.  Adults  will  be  enchanted  by  the 
youngsters,  especially  an  unidentified  sprite  in 
a  rabbit  costume,  and  the  younger  element  in 
the  audience  will  more  than  likely  draw  vicari- 

ous enjoyment  from  the  proceedings. — Running 
time,  19  minutes. 
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THE  HOLLYWOOD 

SCENE 

Production  Up 

Production  went  up  this  week,  as  France 
fell,  with  eight  films  finished  and  12  started 
compared  to  the  five  and  nine  of  the  week 
before.  Shooting  were  48,  four  more  than  in 

the  previous  period,  and  27  were  being  pre- 
pared and  79  edited,  against  the  31  and  73 

of  last  week. 

The  week's  tabulation : 
COMPLETED 
M-G-M  Universal 
Boom  Town  Junior  G-Men 

20th  Fox  The  Mummy's  Hand I  Married  a  Nazi  Warners 
Charlie  Chan  in  the     No  Time  for  Comedy 

Wax  Museum  River's  End 
Ghost    of    the  Cisco 

Kid 
STARTED 
M-G-M  Edward  Small  (UA) 
Dulcy  Son  of  Monte  Cristo 
Golden  Fleecing  20th  Fox 
Monogram  For  Beauty's  Sake 
Boys  of  the  City  Warners 
RKO  Tugboat  Annie  Sails 
Untitled      Laughton-  Again 
Lombard  Ladies  Must  Live 

Flowing  Gold Republic 

Evervbody's  Happy         SiG  Neufeld 
The  'Tulsa  Kid  Billy   the    Kid  Out- lawed 

Two  short  subjects  were  completed  and 
the  same  number  started. 

One  of  the  few  magazines  ever  put  out 

personally  by  a  motion  picture  star  or  fea- 
tured player,  to  give  news  of  his  activi- 

ties to  his  fans,  is  being  published  by 
Smiley  Burnette,  film  companion  of  Gene 
Autry,  No.  1  cowboy  star  in  the  Motion 
Picture  Herald-Fame  poll  of  exhibitors. 

Burnette,  who  does  right  well  on  per- 
sonal appearance  tours  of  his  own,  puts  out 

an  eight  page  paper,  called  "The  Western- 
er," which  ties  in  his  affairs,  those  of 

Autry,  news  of  Republic  studio  activities, 
and  of  Burnette  fan  clubs. 

Now  preparing  for  its  third  edition,  the 

publication,  a  monthly  one,  is  edited  by  Al- 

bert Ardmore,  the  deep  voiced  comedian's 
publicity  man,  and  published  nominally  by 
the  Smiley  Burnette  Enterprises,  headed 
by  W.  R.  Mattox,  executive  manager. 

Issue  No.  2  contains  news  of  Burnette's 
northwest  personal  appearance  tour,  a  re- 

view of  Republic's  "Gaucho  Serenade,"  in 
which  Autry  and  he  appear,  as  well  as  com- 

ments on  other  Republic  product,  personal 

correspondence  from  "Frog"  to  fan  club 
members,  a  "pen  pal"  corner,  some  ads  and 
a  contest  in  which  readers  are  asked  to  tell 

what  photographs  of  Burnette  are  associ- 
ated with  what  Republic  pictures. 

Done  in  a  breezy  style,  the  magazine  has 
met  with  instant  acclamation  from  Burnette 
and  Autry  fans,  according  to  Ardmore. 
Now  comes  a  new  honor  to  Burnette. 

HOLD  IT! 

Cameras  have  finally  started  turn- 
ing on  the  long  promised  Oron  Welles 

production  at  RKO! 
News  to  this  effect  was  announced 

somewhat  wildly  over  the  weekend  by 

RKO's  publicity  department. 
But  it  was  only  camera  testing  for 

a  role.  Ruth  Warrick,  of  St.  Joseph, 

Mo.,  was  being  tested  by  Mr.  Welles 

for  a  role  in  "Citizen  Kane". 
The  young  woman  is  23,  a  graduate 

of  the  University  of  Kansas  City,  has 

never  appeared  before  motion  picture 
cameras  but  has  toured  in  midwestern 

stock  companies. 

This  week  he  was  elected  "honorary  mayor" 
of  Studio  City,  where  his  enterprises  head- 

quarter. He  succeeds  to  the  gavel  held  for 
four  years  by  Hugh  Herbert,  also  of  the 
films,  and  takes  his  place  with  Autry,  Andy 

Devine,  Bob  Burns  and  other  "mayors"  of 
valley  communities. 

V 

Hollywood's  film  and  radio  stars  are  mo- 
bilized to  present  a  two  hour  program 

Saturday  (June  22)  over  all  of  the  stations 
in  Los  Angeles  and  vicinity,  for  the  benefit 
of  the  Red  Cross. 

From  an  auditorium  in  Hollywood,  where 
seats  were  on  sale  from  $100  to  $1,  the 
program  will  be  broadcast  via  telephone 
lines  to  stations  around  Los  Angeles. 

All  radio  stars  and  film-radio  stars  are 
mobilized  to  present  their  best  from  9  to 
11  p.m.  P.  S.  T.,  the  time  of  the  program. 
Seventeen  stations,  members  of  the 

Southern  California  Broadcasting  Assn., 
will  participate  in  the  show,  largest  local 

hookup  ever  to  be  accomplished.  Many  sta- 
tions in  Central  and  Northern  California,  as 

well  as  Oregon  and  Washington,  are  ex- 
pected to  pick  up  the  broadcast. 

The  Red  Cross  expects  to  obtain  $25,000 
from  sales  of  seat  tickets,  in  addition  to 
listener  donations. 

V 

The  biography  of  Dr.  Ephraim  Mac- 
Dowell,  pioneer  surgeon  of  the  early  nine- 

teenth century,  will  be  produced  by  MGM 
with  James  Stewart  in  the  lead  role,  the 
studio  has  announced.  Gene  Fowler  has 

been  engaged  to  write  the  scenario  and 
shooting  is  scheduled  to  start  in  the  fall. 

V 

Harry  Sherman,  producer  of  the  Hop- 
along  Cassidy  series  of  westerns,  for  Par- 

amount, said  this  week  that  he  would  in- 
crease the  runing  time  of  the  series,  effective 

with  1940-41  product.  Time  will  be  70, 
instead  of  60  minutes. 

Sonja  Levien  has  been  given  a  new  long 
term  contract  by  MGM. 

Robert  Stevenson  will  direct  "Kitty  Fovle" for  RKO. 

Lou  Harris  has  received  the  post  of  as- 
sistant to  Cliff  Lewis  in  charge  of  Para- 

mount studio  advertising. 
Blanche  Yurka  has  been  set  for  a  role 

in  "Escape"  at  MGM. 

Lewis  Milestone  is  assigned  to  direct  "Mr. Pinkie"  for  RKO. 
Miriam  Hopkins  and  George  Brent  are 

to  be  co-starred  in  Warners'  "The  Lady  with 

Red  Hair." 

Margaret  Lindsay  and  Allan  Jones  are 

to  appear  in  Paramount's  "There's  Magic  in 

Music." 

Margaret  Sullavan  will  star  in  "Night 
A'lusic,"  second  of  the  Loew-Lewin  films  for 
United  Artists. 
Tom  Reed  will  write  the  screen  play  of 

"The  First  Trigger  Man"  for  Warners. 
Joan  Bennett  and  Louis  Hayward  will 

co-star  in  "The  Son  of  Monte  Cristo"  for 
Edward  Small  Productions. 

Bette  Davis  and  Charles  Boyer  are  to  be 
co-starred  in  "The  Gamblers"  at  Warners. 

H.  Bruce  Humberstone  is  to  direct  "Touch- 
down" for  Paramount. 

Norman  Reilly  Raine  is  working  on  the 

screen  play  of  "The  Lost  Battalion"  for W  arners. 
Max  Brand  has  started  work  on  an  orig- 

inal "Tarzan"  script  for  MGM. 
Wayne  Morris  and  Rosemary  Lane  will 

co-star  in  "Ladies  Must  Live"  for  Warners. 
Gene  Solow  has  been  assigned  to  write  the 

screen  play  of  "The  Whispering  Cup"  for Warners. 

Robert  Pirosh  and  Don  Hartman  are 

working  on  the  screen  play  of  "Road  to  Zanzi- bar" for  Paramount. 

Holding  Chaplin  Stills 
Publications  of  stills  from  Charles  Chap- 

lin's forthcoming  "Production  No.  6"  will 
be  withheld  voluntarily  by  Liberty  and  Look 

magazines,  officials  of  those  publications  in- 
formed Charles  Schwartz  of  Schwartz  & 

Frohlich,  counsel  for  Mr.  Chaplin,  last  week- 
end, after  disclosing  that  a  number  of  stills 

were  in  their  possessions.  The  magazines 

agreed  not  to  publish  the  stills  before  obtain- 

ing Mr.  Chaplin's  permission  or  until  such 
time  as  the  pending  action  against  Life  has 
been  decided.  A  preliminary  injunction  re- 

straining Life  from  publishing  the  stills  was 
granted  by  the  federal  court  last  week. 

DeMille  Collection  Exhibited 

A  late  addition  to  the  1940  San  Francisco 

Fair  is  Cecil  B.  DeMille's  $200,000  private 
collection  of  motion  picture  souvenirs,  his- 

torical pieces  and  miscellaneous  curios, 

placed  on  display  in  the  Los  Angeles  build- 
ing. In  addition  to  working  scripts  of  64 

DeMille  epics,  the  group  includes  souvenirs 
of  some  of  his  films. 

Malvern  To  Produce  Six 

Paul  Malvern  \\^ill  produce  four  "Mister 
Wong"  pictures  and  two  Jack  London 
stories  for  Monogram. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

OUR  MANAGER'S  ROUND  TABLE  de- partment of  exploitation  has  received 
much  of  merit  in  the  Hne  of  press 

agentry  from  managers  in  the  field  for 

Twentieth  Century-Fox's  "Lillian  Russell," 
but  little  so  delectable  as  the  "Lillian  Russell" 
dinner  put  on  in  the  Maine  Woods  Room  of 
the  Old  Bookbinders  Restaurant  on  Walnut 
Street  in  Philadelphia,  a  duplicate  of  the  dinner 

given  for  Lillian  Russell  by  the  fabulous  "Dia- 
mond Jim"  Brady  in  the  very  same  room  in 

1905,  and  supervised  by  the  same  Jack  Griffin 

who  was  maitre  d'hotcl  of  Bookbinders  for  the 
original  dinner  of  35  years  ago. 

In  1905,  and  in  1940,  they  had  canapees  a  la 
Russe  and  Creme  Vichyssoise,  and  Crab 

Flakes  a  I'Americaine  Dessosse,  flamble  a  la 
Diamond  Jim.  Then  steaming  Lobster  au 
Butter  Sauce,  with  Colossal  Asparagus  sauce 
Maltaise  and  Potatoes  Bookbinder,  and  Me- 

dallion de  Foie  Gras  with  real  Champagne 

Jelly,  and  Salade  d'Endives  et  Mache,  Brandied Peaches  a  la  Lillian  Russell,  flambees  au 
kirsch.  Petit  Fours,  Friandises,  Cafe  des 
Princes,  Amantillado  Sherry,  Neilly  Prat  Cin- 

zano, Dubonett,  Meursault  Gauite  d'or  1926, 
Chateau  Mouton  Rothschild  1925,  Champagne 
Charles  de  Cazanove  Grand,  Vin  Monarque 
1928.    All  of  which  boils  down  to  FOOD! 

The  dinner  at  Bookbinders  was  in  observa- 
tion of  the  Stanley- Warner  campaign  for  the 

opening  of  "Lillian  Russell"  at  the  Stanley 
theatre.  Participants  testified  that  it  upheld 
the  grand  reputation  of  Diamond  Jim  as  the 
feeder  of  the  day.  His  reputation  reached  its 

height  at  his  dinner  for  America's  "No.  1 
Glamour  Girl"  of  1905  theatricals.  She  was  the 
original  "Ooomph  Girl"  of  the  Movies. 

Behind  the  guest-of-honor  place  at  the  1940 
Bookbinders'  dinner  sat  the  1940  press  agents' 
idea  of  a  "reincarnated"  Lillian  Russell,  in  the 
person  of  Miss  Martha  Schoeninger,  of  Phila- 

delphia and  thereabouts.  Behind  the  beauteous 
Miss  Schoeninger,  on  the  wall,  rested  the  huge 
picture  of  La  Russell  that  used  to  hang  in 

the  green  room  of  the  local  Keith's  theatre, 
where  the  actress  was  playing,  when  Diamond 

Jim  drove  from  Broadway  for  his  Bookbinders' 
"Lillian  Russell"  dinner. 

Nellie,  her  friends  called  her  out  in  her 
native  Iowa,  where  she  was  born  as  Helen 
Leonard.  On  Broadway,  Nellie  (Helen) 
Leonard,  now  stage-named  Lillian  Russell, 
glittered  with  diamonds  and  rubies,  from  her 
$3,900  pink  corsets,  to_  her  $1,900  gold-plated 
and  emerald-studded  bicycles  for  her  Central 
Park  pedaling,  to  chinchilla  coats  that  cost  up- 

wards of  $30,000,  $200  negligees  and  $700  lacy 
fringes — all  figures  were  supplied  by  Stanley- 
Warner-Fox  Philadelphia  exploitation  mana- 

gers, and  were  not  certified,  at  least  by  us. 

Twentieth  Century-Fox's  Lillian  Russell,  oi 
course,  is  Alice  Faye,  and  the  publicity  says 
they  .shrunk  Alice  from  a  normal  26-inch 
waist  to  20  inches,  by  means  of  whalebones, 
to  match  the  hour-glass  Lillian's  midriff,  add- 

ing that  the  studio  supplied  Alice  with  two 
"rats"  to  build  up  a  pompadour  strong  enough to  support  the  voluminous  hats  worn  by  the 
original  Lillian. 

_  "Miss  Russell,"  _  they  added,  "married  four times  in  her  wanderings.  That  was  two  too  many 
times  for  puritanical  Hollywood.  Miss  Faye 
must  get  by  with  Don  Ameche  and  Henry 

Russell,"  the  publicity  adding  the  World  War  I 
note  that,  "During  the  World  War  she  en- 

listed 10,000  U.  S.  Marines." 

Danton  Walker  reports  an  item  which 
belongs  to  the  Department  of  Unintentional 

Humor,  being  a  New  York  World's  Fair 
announcement  that  "a  model  cathedral  made 
from  50,000  burnt  matches"  wUl  be  exhibited 
on  "Bright  Idea  Day  for  Children,"  June 29th. 

V 

On  the  day,  last  Monday,  when  Marshal  Pe- 
tain,  gravely  and  sorrowfully  called  for  capi- 
tidation  to  Hitler,  the  Paramount  foreign  de- 

partment in  New  York  had  just  received  word 
from  Australia  telling  of  the  opening  in  Sydney 

of  their  motion  picture,  "French  Without 

Tears." 

V 

Hollywood's  Robert  Montgomery  is  com- 
ing back  from  the  war,  for  his  art,  after  22 

days  of  ambulance  driving  and  having  his 
picture  taken.  Says  he  had  a  lot  of  narrow 
escapes. 

V 

What's  this  we  hear  about  Charlie  Chaplin's 
"million-dollar"  "Dictator"  motion  picture 
burlesque  of  Hitler  being  reshaped  to  include  a 

prelude  explaining,  "It's  all  in  fun"? V 

Bill  Chambliss  had  to  take  Monday  off  from 
his  regular  duties  as  Fox  home  office  press 
agent,  in  order  to  fly  a  big  Navy  bomber  up 
to  Canada  for  delivery  to  the  Allies.  The  ship 
was  one  of  50  U.  S.  Navy  bombers  turned over. 

V 

NBC's  hom^  radio  studios  in  New  York 
have  an  "Official  Separator  of  Stiff-Bosomed 
Dress  Shirts  and  Shiny  Bald  Heads."  Sound 
waves  bounce  all  over  the  place  zvlien  they  hit 
stiff -bosomed  dress  shirts,  causing  quite  a  re- 

verberation for  the  sensitive  microphone.  Bald- 
headed  men  are  shockingly  poor  at  absorbing 
sound,  while  hirsute  indiz'idiials  zvill  tangle  up 
the  most  athletic  sound  ivave. 
When  a  radio  studio  audience  arrives  to  sit 

in  at  a  broadcast,  the  "Official  Separator  of 
Stiff-Bosomed  Dress  Shirts  and  Shiny  Bald 
Heads,"  unknown,  of  course  to  the  arriving 
audience,  directs  some  of  ea^h  to  the  left,  some 
to  the  right,  scattering  them  about  the  studio 
to  get  a  balance. 
There's  not  much  future  in  the  job,  though. 

V 
A  Letter  : 
RKO  PALACE  THEATRE, 
BROADWAY  and  47th  STREET, 
NEW  YORK  CITY. 

Dear  Sir: — Undoubtedly  you  have  heard  of  marriages 
being  perform  on  stages  of  local  movie 
theater's.  I  am  a  young  man  of  twenty  two 
years  of  age,  and  would  like  to  get  marired. 
Due  to  financial  difficulties  and  other  diffi- 

culties it  has  been  very  hard  to  get  to- 
gether a  few  dollars  to  get  married. 

The  girl  that  I  am  engaged  to  has  to  go 
through  the  same  task  like  myself.  Also, 
she  is  Irish.  I  am  sure  you  would  like  to 
see  two  people  get  a  fresh  start  In  life  by 
having  a  wedding  performed  on  your  stage. 
My  girl  and  I  are  swell  dancers — ■ 

maybe — after  we  are  married,  we  could 
go  In  show  business.  If  I  don't  hear  from 
you  within  a  week,  I  am  going  to  write  to 
Loew's  State  up  the  street. 

Respectfully  yours, 

(Signed)  Irving   

"The  Silent  Call"  is  not  a  motion  picture, 
but  it  is  for  motion  pictures. 

E.  S.  Brawble,  out  in  Highland  Park-De- 
troit, Michigan,  has  a  gadget  that  sends  a 

message  flickering  to  the  seat  of  a  doctor  in 
the  audience  who  is  wanted,  or  sends  a  mes- 

sage for  the  same  purpose  to  the  seat  of  a 
dentist,  a  nurse,  fireman,  policeman  or  city 
official,  to  a  teacher  or  other  professional  per- 

son. The  patron  carries  the  theatre's  "courtesy 
card,"  and  he  simply  notifies  the  ticket  seller 
or  manager  on  arriving  at  the  theatre  of  his 
presence  in  the  showhouse. 

V 

And  then  there's  the  story  from  Gringoire, 
Paris,  sent  over  here  from  what  was  "Film 
Row,"  about  the  obituary  inserted  in  a  Ger- 

man paper  by  the  son  of  an  octogenarian. 
"Pray  for  the  soul  of  Ernest  Muller  whom 
God  has  called  to  a  better  world,"  read  the memorial  notice. 

Next  day  the  son  was  arrested  for  criti- 
cizing the  government. 

V 

Apropos  of  the  devastated  French  country- 
side these  days  comes  a  suggestion  from  the  title 

of  Warner  Brothers'  production,  "All  This  and 

Hitler,  Too." 
V 

In  view  of  Hollywood's  production  of  long 
films  of  several  hours  running  time,  like 
MGM's  "Gone  With  the  Wind"  and  Warner's 
new  "All  This  and  Heaven  Too,"  John  J. 
Dougherty,  health  educational  guidance  director 
of  the  American  Schools  Association,  gives 
some  rules  for  viewing  these  extra-long  pic- 

tures with  a  maximum  of  comfort : 

Do  not  eat  a  heavy  meal. 
If  you  can  shake  off  your  shoes,  do  so. 
Don't  wriggle — sit  straight. 

Do  not  lean  on  your  neighbor's  arm  rest. 
Do  not  wear  a  tight  collar. 
Take  a  brisk  walk  In  the  air  before  enter- 

ing the  theatre. 
Clasp  your   hands  occasionally. 
Don't  hesitate  to  cross  your  legs. 
If  you  can  close  your  eyes  for  a  few 

seconds  without  missing  any  action  on  the 
screen,  do  so. 

V 
Theatre  box  office  employees  of  Halifax, 

Nova  Scotia,  are  handling  four  kinds  of  cur- 
rencies these  days  and  nights.  French  and 

English  money  are  circulation  liberally  from 
the  officers  and  sailors  of  the  French  and 
British  navies  and  merchant  marine,  visiting 
ashore  from  waiting  convoys.  Halifax  is  the 
naval  base  for  the  two  navies  and  for  all 
convoys  bound  for  the  British  Isles  and 
France.  U.  S.  money  is  reappearing  with  the 
summer  tourist  season.  Premiums  are  against 
the  French  and  British  money  and  in  favor 
of  the  U.  S.  currency,  involving  exchange 

problems  for  the  girls  in  the  theatre  box  of- 
fice booths.  War  activities,  on  land,  sea  and 

air,  are  stimulating  business  for  all  the  Hali- 
fax theatres  and  also  for  Dartmouth,  on  the 

other  side  of  the  harbor,  with  the  three  fight- 
ing uniforms  plentiful  among  the  patrons. 

V 

Barney  Oldfield,  trcs  beau  brummell  Nebras- 
kan,  will  press-agent  47,000  soldiers  who  will 
be  encamped  at  Camp  Ripley,  Minnesota,  dur- 

ing August.  Barney  is  an  Army  reserve  cap- 
fain.  Pay-checkwise,  he's  film  critic  for  the 
Lincoln,  Neb.,  Journal-Star,  also  film  gabber 
for  radio  station  KFOR. 



June    22,  1940 MOTION    PICTURE  HERALD 55 

86  WARNER  SHORTS  FOR  1940-41; 

COLUMBIA  HOLDS  FINAL  REGIONAL 

Four  Meetings  Conclude  Sales 

Convention  Season;  Sears 

Ennphasizes  American  Themes 

in  New  Warner  Product 

The  list  of  product  to  be  made  by  the  ten 
large  American  companies  was  completed 
this  week  when  Warner  Brothers  gave  the 
line-up  of  86  short  subject  releases  for 
1940-41  at  its  second  and  final  convention 
held  Monday  to  Wednesday  in  Chicago. 

The  sales  meeting  season  ended  with  the 
Columbia  regional  over  last  weekend  in 

Atlantic  City ;  the  Empire  Universal  conven- 
tion in  Toronto  and  the  fourth  and  final 

Republic  regional,  held  in  New  York  City. 
A  summary  of  the  features  and  westerns 

to  be  produced  by  the  ten  companies  in  the 
coming  season  starts  on  page  38  of  this  issue 
of  Motion  Picture  Herald. 

86  Short  Subjects 
From  Warner  Brothers 

Norman  H.  Moray,  Warner  short  subjects 
sales  manager,  announced  Monday  at  the  con- 

vention in  Chicago  held  at  the  Blackstone  Hotel 
that  18  two-reel  and  68  one-reel  productions 
would  be  made  for  the  1940-41  program  at  the 
Burbank  studio.  More  than  half  the  shorts  will 
be  in  color.  Jack  L.  Warner,  vice-president  in 
charsr'=  nroduction,  will  supervise  short  sub- 

ject production. 
Warner  nrothers  announced  that  the  new  sea- 

son's short  subjects  would  receive  feature  pic- 
ture production  treatment,  with  the  increased 

use  of  star  names,  leading  directors,  writers 
and  technicians. 

The  short  subject  list: 
Two  reels  in  color. 

Three  American  Cavalcades:  "Songs  of 
America,"  "The  Fall  of  the  Alamo"  and  "The 
Unknown  Soldier"  :  three  Musical  Comedy  Fea- 
turettes :  "Under  Western  Stars,"  "The  Missis- 

sippi Showboat"  and  "Here  Come  the  Girls." Two  reels  in  black  and  white : 
Three  Elsa  Maxwell  Blue  Ribbon  Comedies : 

"The  Lady  and  the  Lug,"  with  "Slapsie"  Maxie 
Rosenbloom,  "Riding  Into  Society"  and 
"Throwing  a  Party"  ;  nine  Broadway  (diversi- 

fied) Brevities :  "Ed  Sullivan's  Hollywood  Re- 
view," "Kiddie  Revue,"  "Ice  Follies,"  "Sock- 

eroo,"  with  Maxie  Rosenbloom ;  "Those  Min- 
strel Days,"  "The  Dog  in  the  Orchard,"  "Serv- 

ice with  the  Colors,"  a  Damon  Runyon  comedy 
with  a  name  cast  and  "In  Old  Mexico,"  with  top musical  stars. 

One  Reel  Subjects 

The  list  of  one  reel  shorts  is  as  follows : 

Six  Hollywood  Novelties:  "Shark  Hunting," 
with  Howard  Hill,  famous  archer ;  "History 
Repeats  Itself,"  Radio  Rogues ;  "Mexican  Jump- 

ing Beans" ;  "Trouble  in  Store,"  Arthur  Bryan : 
"The  Boar  Hunt,"  with  Howard  Hill  and 
"Miracle  Makers,"  the  first  screen  appearance 
of  the  Cyclotron,  invented  by  the  Nobel  Prize 
winner.  Dr.  Lawrence  of  the  University  of  Cali- 

fornia ;  ten  Melody  Master  Bands :  to  feature 
name  orchestras  and  Hollywood  personalities, 
the  latter  to  include  Dick  Foran  and  his 
Buckaroos  ;  Jane  Wyman  and  her  Swing  Debs 
and  Dennis  Morgan  and  his  Collegians.  The 
bands  include  Phil  Harris,  Skinny  Ennis  and 
Matty  Malneck,  and  four  others ;  ten  Sports 

Parades  in  color:  One  reel  subjects  "based  on 
thrilling  action  in  the  world  of  sports." 

Cartoons  to  be  produced  by  Leon  Schlesinger : 
26  Merrie  Melodies  in  color  and  16  Looney 

WESTERNS  HELD 

''ALWAYS  POPULAR" 

.  .  Bert  Gilroy,  producer  of  "Prairie 
Law,"  RKO  film  starring  George 
O'Brien  which  opened  Wednesday  at 
the  Central  theatre  on  Broadway,  said 
that  he  believes  that  westerns  will  be 

poptdar  as  long  as  the  motion  picture 
is  an  entertainment  medium. 

"While  musicals,  sophisticated  com- 
edy, gangster  stories  and  homespun 

yarns  have  led  the  popularity  parade  at 

various  times  and  then  faded  out," 
Mr.  Gilroy  said,  "the  westerns  have 
retained  their  box-office  draw  since  the 

first  day  they  were  flashed  on  the 
screen  in  the  early  days  of  the  silent 

era." 
Tunes,  one  reel  black  and  white  animated  car- 

toons featuring  Porky  Pig. 

American  Theme  Stressed 

Gradwell  L.  Sears,  general  sales  manager,  in 
his  address  to  the  convention  stressed  the  ef- 

fect of  the  foreign  situation  on  the  subject  mat- 
ter of  the  new  season's  product  and  praised  the cooperation  received  from  American  exhibitors. 

"Realizing  the  almost  complete  loss  of  the foreign  market,  the  Warner  feature  product  for 
the  coming  season  is  based  almost  entirely  on 
the  themes  of  Americana,"  Mr.  Sears  said. 
"More  than  90  per  cent  of  next  season's  features from  this  company  will  be  based  on  varied  but 
typical  American  background  material.  Six  top 
budget  films  with  American  themes  include 
"Santa  Fe  Trail"  and  "The  Sea  Hawk,"  both 
starring  Errol  Flynn ;  "High  Sierra,"  Paul 
Muni;  "They  Died  with  Their  Boots  On," 
"Montana,"  "Calamity  Jane,"  Bette  Davis,  and 
"Sam  Colt,  Trigger  Man."  All  of  these  and 
others  on  the  program  are  in  line  with  Warner's 
policy  of  action  pictures." Mr.  Sears  also  said  that  exhibitors  have  al- 

ready helped  the  industry  absorb  foreign  losses 
in  the  domestic  market  by  granting  extended 
playtime  for  worthwhile  productions.  The  co- 

operation on  "All  This,  and  Heaven  Too"  was cited  as  an  example. 

"Despite  the  fact  that  we  had  already  closed 
over  1 1,000  contracts  for  the  showing  of  this 
feature,  more  than  200  exhibitors  have  already 
agreed  to  play  this  film  on  the  special  and  road- 

show engagements  at  advanced  prices  which  we 

have  set  up  for  it,"  he  said. 
Charles  Einfeld,  director  of  advertising  and 

publicity,  said,  "the  keynote  for  next  season  in 
the  motion  picture  industry  should  be  stronger 
cooperation  among  all  its  divisions.  The  only 
way  to  conquer  the  many  new  problems  facing 
not  only  this  industry  but  this  country  as  a 
whole,  is  through  the  abandoning  of  selfish  in- 

terest so  far  as  is  possible." 
Sears  Drive  Winners 

Carl  Leserman,  assistant  sales  manager  who 
presided  at  the  convention  Monday  while  Mr. 
Sears  was  detained  in  New  York,  announced 
that  southern  and  west  coast  districts,  headed 
by  Ben  Kalmenson,  won  first  and  second  places 
in  the  Sears  Drive. 

Checks  were  presented  by  Mr.  Leserman  to 
Mr.  Kalmenson,  Fred  Jack,  southern  district 
manager ;  Henry  Herbel,  West  Coast  district 
manager,  and  the  following  branch  managers  in 

the  two  territories,  in  the  order  of  their  finish  : 
From  the  south,  Ralph  McCoy,  Atlanta ;  Doak 
Roberts,  Dallas ;  J.  O.  Rohde,  Oklahoma  City ; 
John  A.  Bachman,  Charlotte ;  and  L.  Conner, 
New  Orleans.  From  the  west  coast:  Wm.  F. 

Gordon,  Salt  Lake ;  W.  E.  Callaway,  Los  An- 
geles ;  Wm.  Shartin,  Seattle ;  Vete  Stewart, 

Portland ;  Al  Shmitken,  San  Francisco ;  and 
Earl  Bell,  Denver. 

Third  place  in  the  Drive  was  won  by  the 
eastern  district  sales  force,  who  received  their 

checks  at  the  company's  Pittsburgh  convention. 
It  has  been  reported  that  Warner  films  will 

be  sold  in  the  coming  season  on  the  following 
minimum  base :  four  at  40  per  cent ;  eight  at  35 
and  eight  at  30,  with  the  rest  of  the  program 
on  a  flat  rental  basis.  Policy  has  not  been 

announced  on  "The  Man  Who  Came  to  Dinner" 
and  "The  Life  of  John  Doe,"  both  of  which  will be  sold  separately. 

Columbia  Concludes  I 

Atlantic  City  Meet 

On  Friday,  June  14th,  the  Columbia  regional 
held  in  Atlantic  City  ended  after  winners  in  the 
various  branches  of  the  eastern,  mideast  and 
southern  divisions  during  the  Montague  Fif- 

teenth Anniversary  had  been  announced  by  Rube 
Jackter,  assistant  general  sales  manager. 
Awards  to  district  managers  went  to  Sam 

AIoscow,  southern  division,  and  Nat  Cohn,  New 

^'ork.  Winning  branch  managers  were  T.  F. 
O'Toole,  New  Haven :  S.  A.  Galanty,  Washing- 
ion,  and  W.  W.  Anderson,  Atlanta. 

Other  prize  winners  were : 
Atlanta,  W.  W.  Anderson,  E.  B.  Foster,  U.  T. 

Koch,  B.  A.  Wallace,  J.  S.  Laird,  W.  C.  Samp- 
ler ;  New  York,  M.  Fraum,  S.  Schussel,  J. 

Sokoloff,  S.  Trauner,  J.  Wenisch,  I.  Wormser, 
E.  Helouis,  S.  Feinblum,  W.  Katz,  I.  Michaels, 
1 1.  Fillet,  J.  Safer ;  New  Orleans,  H.  Duvall, 
T.  J.  Fabacher,  J.  Winberrv,  R.  Kelly,  C.  Ran- 
dolf;  Philadelphia,  H.  E.  Weiner,  W.  Bethell, 
M.  L.  Goldstein,  D.  Korson,  G.  Schaeffer,  L. 
Wurtele,  J.  H.  Flynn,  W.  Donahue,  B.  Rosen- 
tahl ;  Charlotte,  R.  J.  Ingram,  G.  Roscoe,  R.  D. 
\\  iliiamson,  G.  Patterson;  New  Haven,  T.  F. 

O'Toole,  B.  J.  Lourie,  S.  Swirsky ;  New  Or- 
leans, Robert  Kelly,  Cecile  Randolph ;  Atlanta, 

Sidney  Laird,  Clyde  Sampler ;  New  Haven, 
Sidney  Swirsky ;  New  York,  Harry  Goldberg ; 
New  Haven,  Al  Parizer ;  Charlotte,  Don  Hass- 
ler ;  New  Orleans,  Alton  Dureau ;  Atlanta, 
Thornton  La  Hat^e ;  Washington,  Joe  Gold- 

smith ;  Cleveland,  Kenneth  Johnson. 

"Reaffirmation  of  Faith" 
Jack  Cohn,  vice-president,  told  the  delegates, 

"A  reaffirmation  of  faith  in  America  and  its  in- 
stitutions is  needed  today  more  than  ever  be- 

fore." He  asked  that  producer,  distributor,  ex- 
hibitor and  public  work  together  "so  that  our 

American  institutions  may  survive." Joseph  McConville,  foreign  sales  manager,, 
said,  "We  must  not  consider  the  foreign  market 
a  lost  cause  at  this  point  despite  the  fact  that 
blitzkrieg  seems  to  be  the  order  of  the  day.  The 
foreign  offices  will  carry  on  in  spite  of  the 

seeming  insurmountable  difficulties  of  today." 
A.  Montague,  general  sales  manager,  in  ex- 

plaining the  new  season's  product,  said,  "  'Idea 
pictures'  based  on  headline  events  and  produced 
to  reach  a  majority  of  small  town  theatres,  will 

supplement  Columbia's  important  program  of 
major  productions  set  for  the  coming  season." 

Columbia  also  plans  "Streamlined  Westerns,"' which  will  emphasize  comedy,  as  well  as  ro- 
mantic interest  and  fast  action.  Columbia  will 

offer  Charles  Starrett  cowboy  productions  and 
"Wild  Bill  Hickok"  westerns. 

At  the  Atlantic  City  convention  the  following 
(Continued  on  following  page,  eohimn  1) 
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Empire  -  Universal 

Meets  in  Toronto 

(Continued  from  preceding  page) 

new  members  of  Columbia's  sales  personnel 
were  introduced  from  the  floor:  Carl  Mishrow, 

Boston;  Nat  Marcus,  Buffalo;  M.  Wilks,  Dal- 
las; Sid  Goldberg,  Pittsburgh,  and  Joe  Engel, 

Philadelphia. 

Empire-Universal 
Meets  in  Toronto 

Last  Friday  and  Saturday  Empire  Univer- 
sal Films,  Ltd.,  at  the  annual  convention  at  the 

Royal  York  Hotel  in  Toronto  considered  the 
Universal  product  for  1940-41.  On  Monday 
and  Tuesday  Republic  and  other  product.  On 
Friday  night  a  dinner  was  given  in  Toronto  in 
honor  of  W.  A.  Scully,  Universal  general  sales 
manager,  and  F.  J.  A.  McCarthy,  Eastern  sales 
manager.  Guests  included  Col.  J.  A.  Cooper, 
president  of  the  Motion  Picture  Distributors 
of  Canada;  J.  J.  Fitzgibbons,  vice-president  of 
the  Famous  Players  circuit.  A.  W.  Perry,  Em- 
pire-LTniversal  general  manager,  was  toastmas- 
ter 

Over  last  week-end  James  R.  Grainger,  presi- 
dent of  Republic,  went  to  Toronto  to  attend  the 

Republic  section  of  the  Empire-Universal  sales 
meeting. 

Republic  Holds 

Fourth  Regional 
Last  week  Republic  concluded  its  fourth  and 

final  regional  sales  meeting  at  the  Park  Central 
Hotel  in  New  York  City.  Following  the  gen- 

eral meetings  franchise  holders  and  branch  man- 
agers had  individual  conferences  with  James  R. 

Grainger,  president.  Local  problems  in  the  vari- 
ous districts  were  discussed. 

French  Cinenna  Center 

To  Release  12  Films 

Twelve  films  will  be  released  in  the  United 
States  by  the  French  Cinema  Center,  Inc.,  in 
the  1940-41  season.  Andre  R.  Heymann,  presi- 

dent, has  returned  from  Europe  with  the  follow- 
ing pictures  which  the  company  will  distribute 

in  September: 

Five  Marcel  Pagnol  Productions,  "Jofroi," 
from  a  story  by  Jean  Giono  and  starring  Vin- 

cent Scotto ;  "La  Fille  De  Puisatier,"  Raimu 
and  Fernandel ;  "Marius,"  Raimu  and  Orane 
Demazis;  "Cesar,"  Raimu  and  Fresnay  and 
"Topaze,"  Louis  Jouvet. 

Other  films  include  "Le  Grand  Jeu,"  Fran- 
coise  Rosay  and  Charles  Vanel,  and  "La  Femme 
Ideale,"  Alarme,  both  Films  de  France  Produc- 

tions ;  "L'Homme  Du  Niger,"  Harry  Bauer  and 
Victor  Francen,  a  J.  de  Baroncelli  production ; 

"Francois  I,"  Fernandel  and  "Le  Chaland  Qui 
Passe,"  Michel  Simon  and  Dita  Parlo,  produced 
by  Jean  Vigo. 

The  French  Cinema  Center  will  also  dis- 

tribute "Schpountz,"  Fernandel  and  "Heritage," 
Juanita  Montenegro,  and  two  shorts :  "L'Orient 
Qui  Vient"  and  "La  Grande  Inconnue." 

Gillespie  Joins  UA 
James  F.  Gillespie,  recently  with  RKO 

in  the  Washington-Baltimore  territory  has 
joined  the  publicity  and  exploitation  depart- 

ment of  United  Artists,  making  his  head- 
quarters at  Atlanta,  Ga.  His  territory  will 

embrace  the  region  from  Charlotte,  N.  C., 
to  New  Orleans. 

Form  Ariane  Productions 

Nat  Wachsberger,  Harry  Brandt  and 
Andre  Devan  have  formed  Ariane  Produc- 

tions, Inc.,  in  Hollywood.  The  new  com- 

pany will  make  "Ariane  Pretends"  with 
Charles  Boyer. 
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Exhibitor  Gives 

Martin  Quigley, 

Motion  Picture  Herald: 

I  suppose  you  get  hundreds  of 
letters  from  exhibitors  all  over  the 

country  complaining  about  business 
conditions,  union  situations,  tough 

film  business  policies,  and  a  million 
and  one  other  headaches  connected 

with  our  business.  In  the  past  I  as 

well  as  the  rest  of  my  fellow  ex- 
hibitors had  or  thought  I  had  plenty 

to  complain  about,  until  I  read  the 

daily  newspaper  headlines  not  only 
for  those  men  who  are  valiantly  fight- 

ing for  their  homes  but  thousands  of 
non-combatants,  V\/omen,  Old  Men 

and  Children,  helplessly  floundering  in 

search  of  refuge,  food,  medical  at- 
tention, clothes  and  many  small  com- 

forts that  will  help  to  make  their 
"Innocent  Lives"  bearable. 

I  suddenly  realized  that  I  didn't have  a  care  In  the  world,  In  com- 
parison I  was  a  very  lucky  man,  and 

then  i  was  thrilled  with  the  thought 

that  I  could  help  those  unfortunates 

through  the  American  Red  Cross. 
As  a  result  of  this  personal  analysis 

and  in  appreciation  for  all  the 

privileges  granted  me  and  mine  In 
this  Blessed  Country  of  ours,  I  am 
turning  over  my  gross  receipts  of 
Tuesday  and  Wednesday,  June  25th 
and  26th,  to  the  American  Red 

Cross.  I  will  further  endeavor  to  as- 
semble as  many  name  attractions  as 

possible  to  appear  on  our  stage.  It 
is  my  earnest  wish  that  the  house 
record  will  be  shattered,  and  a  new 

high  gross  will  be  reached  for  this 
worthy  cause. 

They  are  welcome  to  every  dollar, 

and  may  these  dollars  help  to  allevi- 
ate some  of  the  hardships  and  ease 

some  of  the  pain  the  Innocents  are 
experiencing. 

In  closing,  I  wish  to  go  on  record 
to  the  effect  that  the  American  Red 

Cross  may  call  on  me  at  any  time 
during  the  present  conflict  for  the 
use  of  my  theatre  and  all  Its  facilities, 

and  they  will  find  me  more  than  will- 
ing to  do  anything  In  my  power  to 

further  this  splendid  cause. 
AARON  BINKOW, 

Opera  House  Theatre, 
Ave.  C  and  26th  St., 

Bayonne,  New  Jersey. 

Zeidman  Sets  Deal 
A  deal  has  been  closed  between  Zeidman 

International,  Inc.,  headed  by  B.  F.  Zeid- 
man, and  Select  Attractions,  Inc.,  for  the 

release  in  the  United  States  of  Mr.  Zeld- 

man's "Leopard  Men  of  Africa." 

RCA,  Circuit  Sign 

The  Augusta  Amusement  Company,  five- 
theatre  circuit  in  Augusta,  Georgia,  has 
signed  a  sound  service  contract  with  RCA. 
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6^338  Aided 

By  Relief  Fund 
The  Motion  Picture  Relief  Fund  ex- 

tended aid  to  6,338  cases,  including  15,845 
individuals,  with  expenditures  of  $345,430 
during  1939,  Jean  Hersholt,  president  of 
the  Fund,  said  in  New  York  this  week.  The 
expenditures  were  almost  $80,000  higher 

than  the  $268,266  spent  during  1938.  In- 
come, .  exclusive  of  funds  received  from 

radio  broadcasts  which  are  kept  in  a  spe- 
cial fund,  fell  short  of  expenditures  by  sev- 
eral thousand  dollars,  Mr.  Hersholt  said. 

Expect  75  Per  Cent  Increase 

The  first  four  months  of  1940  indicate  that 
expenditures  this  year  may  run  about  75  per 
cent  ahead  of  1939,  he  said. 

The  Will  Rogers  Memorial  Fund  has  agreed 
to  aid  the  Relief  Fund  by  donating  $100,000, 
which  will  be  turned  over  to  the  Cedars  of 
Lebanon  Hospital  in  Los  Angeles  for  a  per- 

manent endowment  of  10  beds. 

The  Fund  is  supported  mainly  by  an  as- 
sessment of  one-half  of  one  per  cent  on  those 

earning  $100  weekly  or  more.  However,  only 
the  Screen  Actors  Guild  and  the  Film  Editors 
enforce  this  resolution.  With  the  rest  of  the 
guilds  and  unions,  the  matter  is  left  to  the 
members.  In  nine  studios  where  a  survey  was 
taken,  of  those  who  were  under  contract  at 
salaries  over  $100,  those  contributing  totaled 
2,098  while  640  did  not.  The  Republic  and 
Walter  Wanger  studios  contributed  100  per 
cent  and  almost  the  entire  roster  of  the  Uni- 

versal studio  contributed. 
Mr.  Hersholt  said  that  he  is  advocating  an 

increase  of  the  assessment  to  one  per  cent,  but 
he  does  not  think  it  likely  that  the  increase 
will  be  adopted.  He  has  been  renominated  for 
the  presidency  for  the  fourth  year  and  will 
be  unopposed  at  the  annual  meeting  June  25th. 
The  Fund  has  received  $570,000  from  the 

Gulf  Oil-Screen  Guild  radio  program,  but  this 
money  is  kept  separately  to  provide  a  home  for 
aged  persons  formerly  connected  with  the  in- 

dustry. Mr.  Hersholt  believes  that  if  the 
contract  is  renewed  and  an  additional  $390,000 
assured  it  will  be  possible  to  start  building 
the  home.  The  option  must  be  exercised  be- 

fore July  1st. 
Mr.  Hersholt's  contract  with  his  own  radio 

sponsor  has  been  renewed  until  January  1, 
1942.  Among  the  provisions  in  the  contract 
is  permission  to  appear  on  the  Screen  Guild 
radio  show  at  any  time  and  the  requirement 
that  the  show  originate  from  New  York  at 
least  six  weeks  each  year. 

Heads  Relief  Division 

George  Schaefer,  president  of  RKO,  has 
accepted  the  chairmanship  of  the  Motion  Pic- 

ture Division  of  the  Greater  New  York  Men's Committee  in  the  nationwide  campaign  for 

$3,000,000  for  relief  of  refugees  of  The  Neth- 
erlands, now  being  carried  on  by  The  Queen 

Wilhelmina  Fund,  Inc. 
Hendrik  Willem  van  Loon  is  national  Fund 

chairman,  and  Leon  Fraser  is  chairman  of 
the  Fund's  national  executive  committee.  Of 
the  $3,000,000  some  .i;800,000  is  being  sought  in 
metropolitan  New  York,  including  $500,000 

which  will  be  solicited  by  the  Men's  Commit- 
tee. 

Ohio  Censors  Report 

Twenty-nine  eliminations  were  ordered  in 
the  615  reels  reviewed  during  May,  by 

Ohio  censors.  In  April,  the  state  censors 
ordered  16  eliminations  and  rejected  seven 
reels,  out  of  589  reviewed.  In  May  of  last 

year,  they  ordered  33  eliminations  and  re- 
jected seven  reels,  out  of  641. 





St 

ej3 

t/l 

If 

you 

X   

-ft. 

1»  ̂  

MUSICAL  IN  THE  M-G-M  MANNER! 

We  set  out  to  make  the  finest  musical  enter- 

tainment that  money  and  talent  and  inspiration 

could  put  on  your  screen.  We  are  happy  to  tell 

you  that  our  dream  has  come  true.  The  public  is 

hungry  for  this  dream  and  never  was  an  attrac- 
tion so  welcome  to  the  showmen  of  America ! 

JEANETTE  MacDONALD 

NELSON  EDDY 

"NEW  MOON  " 
with  Mary  BOLAND  •  George  ZUCCO 
H.  B.  WARNER  •  Grant  MITCHELL 

the  Musical  Operetta   "NEW  MOON" Book  and  Lyrics  by 

OSCAR  HAMMERSTEIN  2nd, 

FRANK  MANDEL  and 

LAURENCE  SCHWAB  i 

^^VVsX  Music  by  SIGMUND  ROMBERG  Al^Kf  S 

J acques  DEVAL  and  Robert  ARTHUR 
Produced  and  Directed  by 

^     XX^^    ROBERT  Z.  LEONARD 
An  M-G-M  Picture 

.  ̂   'i 
\ 

'A, 

CoiqrrIrM  MCMXXVIlt  by  HARMS  IDC  .  N  Y 
InUrnmtimmt  CopgrigKt  Si*curtd 

ALL  BIOHTS  BESIKVIO  Iaclii4li(  public  ttrforiaMH  for  rroflt 

Word*  by 

■OSCAK  HAMMERSTEIN  Ilnd 

ONE  KISS 
(Marianne  and  Girls) 

Allegretto  grazioso 

SIGMUND  ROMBERG 
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MUSICIANS  TO  TRY  'COOPERATION' 

NOT  YORCE'  TO  GAIN  REEMPLOYMENT American  Federation  Closes 

45th  Convention  after  Elect- 

ing Petrillo  President;  No 

Action  on  Philadelphia  Strike 

With  no  industry-shaking-  moves,  the 
American  Federation  of  Musicians,  on  Fri- 

day, June  14th,  concluded  its  45th  annual 
convention  which  had  begun  on  Monday  in 
Indianapolis.  Next  year's  convention  will be  in  Seattle. 

.  The  Federation  refused  to  aid  the  Phila- 

delphia Local  77's  strike  against  the  War- 
ner circuit;  advised  its  executive  board  to 

cooperate  "if  feasible"  with  other  entertain- 
ment industry  unions  to  bring  reemployment 

of  musicians  in  theatres;  and  elected  James 
Petrillo,  head  of  the  Chicago  local,  and  mem- 

bers of  the  executive  board,  as  president. 

Other  Officers  Reelected 

Mr.  Petrillo  succeeded  Joseph  N.  Weber, 
president  for  40  years,  who  resigned  at  the 

convention's  opening  because  of  illness.  Fed- 
eration officers  reelected  were  C.  L.  Bagley, 

Los  Angeles,  vice-president;  Fred  W.  Birn- 
bach,  Newark,  secretary ;  and  H.  E.  Brenton, 
Boston,  financial  secretary. 
The  officers  were  named  to  the  executive 

board;  and,  with  them,  Chauncey  A.  Weaver, 
Des  Moines;  Oscar  Hild,  Cincinnati;  A.  C. 
Hayden,  Washington ;  John  C.  Parks,  Dallas ; 
and  Walter  M.  Murdoch,  Toronto. 
The  refusal  of  the  convention  to  call  War- 

ner Brothers  "unfair"  was  in  response  to  a 
resolution  advocated  by  the  Philadelphia  Local 
77,  which  has  been  on  strike  for  six  months 

against  the  circuit's  Philadelphia  theatres.  The 
resolutions  committee  reported  it  unfavorably. 
The  Philadelphia  delegates  charged  "intimida- 

tion" and  were  answered  by  Mr.  Weber's  no- 
tation that  a  general  strike  would  affect  thou- 
sands of  musicians ;  whereupon  the  convention 

backed  the  committee. 
Almost  the  last  act  of  the  convention  was  to 

adopt  a  resolution  to  "consider  the  feasibility 
of  engaging  in  meetings  with  allied  crafts  of 
the  theatre  industry,  for  the  purpose  of  in- 

creasing employment"  of  musicians  in  theatres. 
This  was  regarded  as  meaning  conferences 
with  the  Liternational  Alliance  of  Theatrical 
Stage  Employees,  an  agreement  with  which  is 
in  effect. 

Modification  of  that  agreement,  in  a  resolu- 
tion which  stated  in  part  that  it  "does  not  in 

any  way  conform  to  conditions  as  they  exist 

today,"  was  referred  to  the  executive  board 
which  was  to  decide  whether  presidents  of  the 
two  internationals  should  confer  on  modifica- 
tion. 

Other  resolutions  passed  favored  a  third 
term  for  President  Roosevelt ;  pledged  a  purge 
of  fifth  column  elements ;  asked  that  symphony 
orchestra  players  become  beneficiaries  of  the 
Social  Security  Act ;  opposed  revision  of  the 
Wagner  Labor  Act ;  urged  Congress  to  sup- 

press all  subversive  activity ;  favored  the 
Neely  anti-block  booking  bill ;  called  for  stand- 

ard contracts  beween  agents  and  musicians,  and 
urged  a  guarantee  of  a  certain  amount  of  em- 

ployment per  year  to  the  musicians  by  the 
agents. 

The  federation  rejected  a  resolution  assailing 
the  American  Society  of  Composers,  Authors, 
and  Publishers,  and  another  which  would  have 
empowered  locals  to  insist  on  stand-by  or- 

chestras in  theatres  presenting  stage  shows  oc- 
casionally. 

It  also  attacked  the  Department  of  Justice 

Central  Casting  Corporation  Strike 

Swings  Sword  Over  Hollywood 

Production  in  Hollywood  faced  paralysis  and  its  clearing  house  for  7,000  extras, 
the  Central  Casting  Corporation,  was  virtually  halted  in  operation  Monday  night 
when  47  of  50  office  employees  walked  from  their  jobs,  answering  a  strike  call  by 
the  recently  organized  American  Federation  of  Labor  Office  Emolovee's  Local 

20978.  
^ 

The  strike  followed  refusal,  two  weeks  ago,  of  the  corporation's  manager,  hloward 
Philbrick,  to  negotiate  with  the  union.  Upon  advice  of  the  producers  and  their 
attorneys,  he  had  told  the  union  that  it  must  obtain  certification  by  the  National 
Labor  Relations  Board  as  the  collective  bargaining  agency  for  the  corporation's office  workers  before  he  would  deal  with  It. 

The  strike  occurred  at  the  peak  of  Monday  night  activities.  It  forced  studios 
to  call  extras  directly.  This  In  turn  brought  a  threat  by  the  union  that  It  would 
picket  studios  which  made  such  calls,  call  out  their  office  workers,  and  prevent 
other  AFL  workers  from  entering.  On  Tuesday,  the  Paramount  lot  was  picketed. 

Backing  of  the  other  AFL  unions  In  the  Industry  and  of  the  Screen  Actors  Guild 
for  the  office  local  was  secured  Monday  night  at  a  meeting  of  the  AFL  Labor 
Council  delegates.  However,  on  Tuesday  the  Actors  Guild  told  extras  to  take 

jobs  at  all  studios,  Including  Paramount,  which  was  charged  by  the  office  workers' 
union  with  directly  calling  extras. 

Producers'  representatives  and  union  leaders  met  on  Tuesday  and  Wednesday, 
to  settle  the  affair.  J.  W.  Buzzell,  vice-chairman  of  the  Conference  of  American 

Federation  of  Labor  Studio  Unions,  and  Joseph  Touhy,  business  agent  for  the  studio 

drivers'  union,  conferred  with  E.  J.  Mannix,  of  MGM,  representing  the  studios. 
The  office  workers'  union  Is  reported  asking  the  casting  corporation  for  a  closed 

shop,  a  $75  minimum  weekly  wage  for  casting  directors,  and  a  $25  weekly  wage  for 
clerks  and  stenographers. 

anti-trust  prosecution  of  labor  unions,  and 
heard  a  report  on  the  present  state  of  television. 

Projectionists  Local 
In  New  Cannpaign 

Conferences  on  a  drive  to  completely  union- 
ize New  York  theatres,  were  reported  this 

week  in  that  city  between  officers  of  the  In- 
ternational Alliance  of  Theatrical  Stage  Em- 

ployees and  its  projectionist  affiliate,  the 
strongest  in  the  country,  New  York  Local 

306  (known  as  the  "Sam  Kaplan  union"). 
At  the  Alliance's  recent  Louisville,  Ken- 

tucky, convention,  the  Local  asked  for  aid  in 
such  a  drive.  Its  rival  in  the  New  York 
metropolitan  area  is  the  Empire  State  Motion 
Picture  Operators  Union,  with  which  it  has 
quarreled  for  years,  and  mergers  with  which 
have  been  reported  likely  and  then  disavowed. 
The  Empire  union  has  closed  shop  agreements 
with  approximately  35  houses,  mostly  in 
Brooklyn,  and  belonging  to  independent  theatre 
operators  and  circuits.  The  two  unions  cross- 
picketed  each  other  at  several  neighborhood 
houses  in  recent  weeks  but  this  feud  ended 
two  weeks  ago. 

Last  week,  the  two  unions  completed  an 
agreement,  involving  interchange  of  union 
cards  and  new  assignments  for  union  opera- 

tors, and  clearing  the  way  for  acquisition  by 
the  RKO  circuit  of  11  Bronx  and  upper  Man- 

hattan theatres,  from  the  Cocalis  circuit.  The 
former  has  a  306  contract ;  the  latter  had  an 
Empire  contract. 
Besides  voting  on  acceptance  into  member- 

ship of  the  projectionists  working  in  the  Co- 
calis houses,  the  membership  of  Local  306 

this  week  approved  new  wage  agreements  with 
the  Skouras  and  Randforce  circuits. 

Actors'  "One  Union" 
Plan  Is  Considered 

The  "one  big  union"  plan,  submitted  to  the 
Associated  Actors  and  Artistes  of  America, 
parent  actors'  union,  some  weeks  ago  by  a 
New  York  accountant,  Bernard  Reis,  is  now 
being  considered  by  the  executive  bodies  of 
those  unions. 

Eirst  to  recommend  adoption  or  rejection 

will  probably  be  Actors'  Equity,  whose  econ- 
omy and  efficiency  committee  this  week  was 

mulling  the  plan,  preparatory  to  reporting  its 
findings  to  the  Equity  Council  next  Tuesday. 

Executive  bodies  of  the  Four  A's  unions 
must  consider  the  plan  first,  before  the  inter- 

national board  of  the  parent  organization  acts. 
The  plan,  in  rough  exposition,  would  enforce 

administrative  economies  such  as  the  elimina- 
tion of  offices  and  officers  of  various  unions ; 

and  would  provide  one  membership  card  for 
all  actors,  eliminating  duplicate  and  triplicate 
payments  now  made  by  some  actors. 

Officials  of  the  Four  A's  and  of  Equity  were 
reluctant  this  week  to  disclose  specific  recom- 

mendations of  the  plan,  which  has  long  been 

sought  b}^  the  actors. 
Extras  Protest 

Court  Defeat 

Class  B  extras  of  the  Screen  Actors  Guild 
this  week  were  protesting  the  defeat  last  week 
in  Los  Angeles  Superior  Court,  of  an  attempt 
to  gain  them  voting  power  in  the  Guild  equal 
to  that  possessed  by  the  Class  .A.  members. 
Superior  Judge  Charles  D.  Ballard  ruled 

against  them,  remarking,  "I  cannot  see  that the  Class  B  members  were  deprived  of  any 

constitutional  right." 
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WAR  MAY  BRING  BRITISH 

PRODUCERS  TO  CANADA 

Korda  Writer  Indicates  Move 

from  Britain  Is  Possible; 

Sutro  Feature  In  Work 

by  COLIN  R.  HAWORTH 
in  Montreal 

The  possibiHty,  even  probability  that  the 

film  industry  of  Great  Britain,  due  to  the 

growing  stress  of  war,  may  move,  lock, 
stock  and  barrel,  to  Canada  cropped  up  in 
Montreal  during  the  week,  coincident  with 

the  arrival  in  this  city  of  several  men  promi- 
nent in  the  British  film  world.  Support, 

too,  is  lent  to  the  possibility  by  the  fact  that 

one  British  company  has  some  of  its  work- 
ing staff  here  already  and  is  prepared  to 

start  shooting  on  a  picture  July  1st. 

Sherriff  Acting  for  Korda 

The  move  started  with  the  arrival  in  Mon- 

treal of  R.  C.  Sherriff,  author  of  "Journey's 
End"  and  co-worker  with  Alexander  Korda, 
in  Hollywood.  Mr.  Sherriff  admitted  he 
was  in  Canada  on  behalf  of  Mr.  Korda,  to 
ascertain  what  steps  might  be  taken  toward 

establishing  a  production  center  in  the  Do- minion. 

"It  is  now  almost  impossible  to  make  pic- 

tures in  England,"  Mr.  Sherriff  said._  "Not 
only  is  there  the  wartime  disruption  of 
things  generally,  but  other  uses  are  being 
found  for  most  of  the  studios  around  Lon- 
don. 

"Yet  it  is  realized  that  the  entertainment 
industry  is  important  in  wartime.  I  do 
know  that  Mr.  Korda  plans  to  make  some 
pictures  in  Canada,  and  I  think  he  will  try 

something  that  will  show  the  basis  of  Cana- 

dian development." 
Discussions  on  the  making  of  British  films 

in  Canada  were  not  entirely  new,  Mr.  Sher- 
riff said.  Mr.  Korda  had  spoken  to  the  late 

Lord  Tweedsmuir,  Governor  General  of 
Canada,  about  the  matter  and  had  Lord 
Tweedmuir  not  met  his  death,  he  might  have 
been  prevailed  upon  to  take  up  the  pen  that 
made  him  famous  as  author  John  Buchan 

to  do  the  writing  for  such  pictures,  accord- 
ing to  Mr.  Sherriff. 

Meantime  Mr.  Sherriff  is  contacting  film 
people  here  to  get  details  of  production 
facilities. 

Banks  Arrives 

The  day  after  Mr.  Sherriff  made  this  an- 
nouncement, last  week,  Monty  Banks  arrived 

in  Montreal  en  tour  with  his  actress  wife 
Gracie  Fields.  He  asserted  that  he  was  con- 

templating making  one  or  two  pictures  in 
Canada,  directed  by  himself  and  starring 
Miss  Fields.  Discussing  the  possibility  of 
a  wholesale  emigration  of  British  picture- 
producers  to  Canada,  Mr.  Banks  said  Canada 
had  certain  definite  potentialities  that  might 
act  as  a  lure  to  the  British  industry. 

"Canada  is  a  big  country  and  it  already 
has  a  reasonably  sized  home  market — enough 

anyway  to  gross  production  costs,"  he  said. 
"In  addition,  you  have  here  the  great  Amer- 

ican market  right  next  door  and  Europe 
and  Australia  are  only  a  few  hours  by  plane 
in  either  direction.    The  only  problem  re- 

CANADA  WAR  OFFICE 

IN  CIRCUIT  QUARTERS 

Famous  Players  Canadian  Corpora- 
tion has  leased  5,000  square  feet  of 

floor  space  in  the  Capitol  Theatre, 
Ottawa,  to  the  Canadian  Government 
for  an  annual  rent  of  $4,5  00  for  use 
by  the  Canadian  War  Department  for 

the  duration  of  hostilities.  The  Gov- 
ernment  has  been  compelled  to  rent 
numerous  premises  for  official  purposes. 

maining  is  the  organization  of  such  a  move." 
Mr.  Banks  thought  the  financing  of  a  film 

industry  in  Canada  would  present  little 
trouble  but  asserted  some  arrangements 
would  have  to  be  made  with  the  government 
first  to  establish  customs  regulations. 

The  start  of  a  film  industry  in  Canada  by 
himself  or  any  other  British  studio  would, 
Mr.  Banks  thought,  require  only  about 

$2,000,000  to  build  a  studio  and  start  pro- 

duction. 'Big  name'  British  stars — and  pos- 
sibly American  ones,  too — would  be  used  to 

get  things  under  way  and  as  time  pro- 
gressed home  talent  could  be  developed  with- 

in the  country.  He  felt  a  new  industry  in 
Canada  would  be  able  to  draw  on  both  the 
British  and  American  studios  for  technical 
men. 

Sutro  To  Make  Feature 

Meanwhile,  with  people  in  England  and 
Canada  discussing  the  subject  of  removal  to 
the  Dominion,  one  British  company  was 
preparing  to  shoot.  Ortus  Films  Limited, 
of  London,  headed  by  John  Sutro,  have  one 
man  in  Canada  at  present,  John  Seaborne, 
preparing  to  use  Canadian  cameramen  to 
start  shooting  a  western  on  July  1st.  It  will 
be  the  first  feature  picture  made  in  Canada 
in  three  or  four  years.  The  picture,  accord- 

ing to  Mr.  Seaborne,  has  no  working  title  as 

yet  but  will  be  "a  modern  life  story."  He 
said  contracts  were  being  discussed  with 
some  top-flight  British  stars  but  names 
could  not  be  announced  as  yet.  Directing  the 
picture  for  Mr.  Sutro  will  be  Michael  Pow- 

ell, who  did  "U-Boat  29"  and  a  number  of 
other  pictures  lately.  Mr.  Seaborne  will  act 
as  film  editor  and  Emerick  Pressburger  has 
written  the  story.  William  Gillett  is  pro- 

duction manager. 
Work  in  Canada  on  the  film,  which  is  to 

be  about  80  per  cent  exteriors,  will  be  done 
by  two  units,  one  covering  Canada  from 
Winnipeg  to  the  Maritime  provinces,  under 
Mr.  Powell  and  a  second  working  from 
Winnipeg  to  the  west  coast  under  Mr.  Sea- 

borne. Mr.  Powell,  who  was  in  Canada  a 
few  months  ago  looking  over  the  situation 
will  be  leaving  England  shortly  with  his 
crew  and  equipment.  Meanwhile  Mr.  Sea- 

borne is  rushing  west  with  a  small  crew  bor- 
rowed from  Associated  Screen  News  in 

Montreal  to  shoot  the  opening  ceremonies 
of  the  Trans-Canada  Highway  at  Jasper, 
Alberta,  on  July  1st.  It  will  be  a  sequence 
of  the  picture. 

Another  person  in  Canada  seems  inter- 
ested in  the  possibility  of  a  movie  industry 

here  but  has  had  little  time  to  engage  in 
the  matter  as  yet.  He  is  director  John 

Farrow,  presently  Chief  of  the  Naval  In- 
formation Service  of  the  Canadian  Govern- 

ment at  Ottawa. 

Monogram  Pictures  of  Canada,  Ltd.,  To- 
ronto, has  taken  out  a  Dominion  company 

charter  with  an  authorized  capital  of  50,000 

no-par-value  shares.  For  some  years  Mono- 
gram product  has  been  distributed  in  Canada 

by  Regal  Films  Limited. 
Edward  A.  Golden,  in  charge  of  Mono- 

gram distribution,  in  New  York,  said  this 
week  that  the  company  is  considering  its 
own  distribution  organization  in  Canada.  A 
decision  is  expected  to  be  reached  in  the 
near  future,  he  indicated.  In  the  event  it  is 
decided  to  proceed,  the  Regal  Films  deal  will 
be  discontinued. 

Nezv  Nickel  Movie 

Company  in  Field 
Another  company  this  week  entered  the 

field  of  production  of  16  mm.  films  for  auto- 
matic, coin  operated  projectors.  The  com- 

pany is  Telefilm,  Inc.,  organized  in  Holly- 
wood with  a  capital  of  $75,000  and  with 

Joseph  A.  Thomas,  president ;  Peter  Gioga, 
vice-president;  Peter  Commandini,  secre- 

tary-treasurer, and  Harold  Spina,  in  charge 
of  production  and  music  departments.  The 
company  will  start  production  of  a  series 
of  three  minute  subjects  featuring  name 
bands  shortly. 

Movietrola's  Plan 

Movietrola,  coin-in-slot  film  device,  plans  to 
use  complete  three-minute  sequences  from  cur- 

rent features  and  identify  the  pictures  from 
which  the  sequences  are  taken,  Emile  Holland- 

er, president  of  Movietrola,  said  this  week,  in 
answer  to  charges  made  by  independent  exhibi- 

tors that  the  new  machines  would  compete  with 
theatres.  He  said  that  the  showing  of  se- 

quences would  operate  as  a  sort  of  institutional trailer. 

Slot  Machine  Taxes 

A  member  of  the  Philadelphia  city  council 
said  this  week  that  a  special  ordinance  will  be 
introduced  in  the  council  to  provide  a  license 
fee  for  the  movie  machines.  He  said  that  it 
would  probably  be  considerably  higher  than 
the  $10  yearly  license  fee  exacted  from  pin  ball 
games  and  similar  automatic  machine  devices. 
A  new  city  ordinance  in  Columbus,  Ohio, 

regulating  exhibition  gives  the  municipality 
jurisdiction  over  any  place  where  motion  pic- 

tures or  televised  pictures  are  shown.  The 
ordinance  applies  to  coin  operated  machines 
and  increases  the  yearly  fee  from  $1  to  $25. 
A  new  Detroit  ordinance  authorizes  the 

mayor  to  issue  an  annual  license  for  movie 
machines  at  a  fee  of  $10  each. 

Durland  Promoted 

L.  F.  Durland  has  been  appointed  a  sales- 
man for  the  southern  Missouri  territory  by 

the  Universal  exchange  in  Kansas  City 
where  he  had  been  a  booker.  I.  Daynosky, 

former  manager  of  the  Regal  Theatre,  St. 

Joseph,  same  state,  replaces  him  in  the  ex- change. 

Reduce  Theatre  Levy 

Assessments  by  New  York  City  on  the 

Broadway  Theatre  were  reduced  by  $1,620,- 
000  recently,  covering  the  period  from  1933 
to  1940.  Supreme  Court  Justice  McLaugh- 

lin ordered  the  cuts. 
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ARGENTINA  BANS  PARTISAN  FILMS 

AS  NAZIS  SEEK  PROPAGANDA  OUTLET 

Efforts  to  Gain  Foothold  on 

Screen  Bring  Legislation 

Designed  to  Maintain 

Strict  Neutrality  Policy 

"Many  Argentine  Nationalists 
and  Fascist  and  Nazi  leaders 

are  expected  to  be  involved  in 
the  investigation  of  the  explosion 
of  two  bombs  aboard  the  British 
steamer  Gascony  at  Buenos 
Aires,  Argentina,  last  week.  The 
police  have  found  explosives  in 
the  house  of  a  Nationalist  and 
have  arrested  five  young  reserve 
officers  of  the  Argentine  Army 

because  of  their  alleged  connec' 
tion  with  fifth  column  activi- 

ties. .  .  " 
From  a  dispatch  to  the  New  York 

Times  from  John  W.  White  in  Monte- 
video, June  \7th. 

by  NATALIO  BRUSKI 
in  Buenos  Aires 

Legislation  enacted  by  the  Argentine  Con- 
gress on  June  8th  and  designed  to  maintain 

strict  neutrality  in  the  European  conflict 
has  caused  repercussions  in  the  cinema  in- 

dustry here  because  of  the  restrictions  im- 
posed. It  is  interpreted  as  meaning  that  no 

film  which  places  either  the  Allies  or  Ger- 
many in  an  unfavorable  light  may  be  shown. 

Restriction  Protested 

In  general  the  measures  which  have  been 
taken  by  the  Government  have  not  been  well 
received  by  the  Argentine  press  or  by  public 
opinion  because  of  their  dictatorial  trend  al- 

though strict  action  to  put  down  the  fifth  col- 
umn activities  which  lately  have  taken  on  alarm- 

ing proportions  in  all  parts  of  the  country  was 
generally  conceded  to  be  necessary. 
The  effect  of  the  new  regulations  on  the 

cinema  industry  is  not  quite  clear  yet  and  there 
are  a  number  of  contradictory  factors  which 
have  not  been  interpreted  by  Government 
authorities. 

The  legislation,  while  not  directly  mentioning 

the  motion  picture,  contains  the  clause :  "It  is 
forbidden  to  publish,  circulate  or  diffuse,  by  any 
means  whatsoever  of  any  manifestations  which 
affect  the  neutrality  of  the  Argentine  nation 
in  her  relations  with  any  of  the  warring  na- 

tions ;  and  anything  that  may  be  qualified  as 
being  contemptuous  to  their  Governments,  politi- 

cal regimes,  chiefs  of  State,  or  officials  or  that 
in  any  way  perturb  internal  order,  compromise 
the  integrity  ni  the  country  or  its  institutions, 
social  peace  or  the  friendly  relations  of  the 
Nation  with  other  countries." 

Banning  of  New  Films  Seen 

From  the  commencement  of  the  war,  news- 
reels  have  inserted  a  notice  requesting  the 
audience  to  refrain  from  jeering  or  cheering 
when  war  scenes  were  depicted  and  although 
occasional  brawls  have  been  reported,  the  show- 

ings, up  to  the  present,  have  been  without 
noteworthy  incident.  Recently  there  was  talk 
of  banning  the  showing  of  any  war  scenes  in 
newsreels. 

Films  such  as  "The  Mortal  Storm"  (MGM) 
and  "I  Married  a  Nazi"  (Twentieth  Century- 
Fox)  would  be  banned  automatically  under  the 

108  BRITISH  FILMS 

FOR  1939-40  QUOTA 

The  percentage  of  quota  films  re- 
leased in  England  during  the  quota 

year  ended  March  31,  1940,  totalled 
2  5.78  per  cent,  according  to  figures 
released  by  the  Board  of  Trade  in 
London. 

During  the  year  there  were  regis- 
tered 108  British  features  with  a  total 

footage  of  715,984.  Of  these  20  pro- 
ductions counted  for  double  quota  and 

six  for  triple.  A  total  of  }99  foreign 

features  were  registered  with  an  ag- 
gregate footage  of  2,615,803. 

new  legislation  because  they  are  direct  attacks 
on  the  Nazi  regime. 

The  greater  number  of  motion  picture  patrons 
are  sympathetic  to  the  Allied  cause  and  do  not 
want  German  propaganda  films.  A  serious  riot 
in  one  of  the  larger  theatres  in  the  cinema  dis- 

trict in  the  center  of  Buenos  Aires  was  caused 

recently  by  the  showing  of  "The  Siegfried 
Line,"  a  feature  that  dealt  with  the  Nazi  regime 
and  is  essentially  German  propaganda. 

The  night  the  film  opened  German  partisans 

began  cheering,  clapping  and  shouting  "Heil 
Hitler"  with  the  first  scene.  Soon  the  house 
was  divided  into  two  opposite  groups  which 
applauded  or  jeered,  according  to  their  sym- 

pathies. The  demonstration  grew,  the  house 
lights  were  put  on  and  then  the  affair  started 
in  earnest  with  some  of  the  audience  rushing 
out  to  the  exits  in  a  panic  while  others  took 
advantage  of  the  cleared  space  in  order  to  bet- 

ter engage  their  opponents.  The  riot  squad 
was  called  and  a  number  of  the  rioters  were 
rushed  to  the  police  station. 
The  Police  Inspector  of  Theatres  suggested 

that  the  film  be  withdrawn  and  the  exhibitor 
complied. 

Passed  by  Censor  Committee 

The  Censorship  Committee  which  is  sup- 
posed to  deal  with  affairs  of  this  sort,  and  to 

whom  exhibitors  must  apply  for  permission 
for  the  release  of  any  picture,  was  duly  aware 
of  the  nature  of  the  film  and  knew  that  it  was 
liable  to  cause  disturbances,  especially  in  view 
of  the  fact  that  only  a  few  days  before  an  Ar- 

gentine cargo  steamer  had  been  torpedoed  and 
sunk  by  a  German  submarine. 

It  was  this  same  committee  which  before  the 
war  banned  the  showing  of  the  Warner 

Brothers'  film  "Confessions  of  a  Nazi  Spy,"  a 
short  time  before  it  was  scheduled  to  be  shown. 
The  picture  was  never  released  locally  although 
it  was  shown  in  neighboring  republics,  including 
Uruguay,  where  thousands  of  Argentine  holi- 

day-makers saw  it  in  the  summer  months. 
For  a  long  time  the  efforts  of  the  Nazis  in 

Buenos  Aires  to  gain  a  foothold  for  propaganda 
in  the  cinema  industry  were  in  vain  as  the 
German  Embassy  could  not  find  anyone  who 
would  consent  to  distribute  the  films  which  were 
sent  here  from  Germany.  At  last,  Nicolas  Di 
Fiore,  a  local  exhibitor  of  Italian  extraction, 
undertook  the  showing  of  films  which  the  Ger- 

man Embassy  provided. 
Plans  were  soon  underway  and  about  two 

months  ago,  a  theatre  called  "Cineac"  was opened  in  the  center  of  the  city.  It  shows  only 
short  subjects  and  newsreels,  mainly  of  Ger- 

man origin.  The  Ufa  newsreel  is  the  principal 
feature  and  the  lobby  display  of  advertising  is 
blatant  propaganda  with  huge  placards  filling 

the  entrance.  It  has  been  announced  that  short- 
ly another  theatre  for  the  showing  of  German 

films  is  to  be  opened  in  the  downtown  district 
Attacked  by  Newspaper 

The  anti-Nazi  German  newspaper  Argen- 
tinisches  Tagebiatt,  published  daily  in  Buenos 
Aires  and  which  is  carrying  out  a  vigorous 
campaign  against  the  present  Nazi  regime  has 
charged  that  Di  Fiore  gets  the  films  free  from 
the  German  Embassy  and  that  the  Embassy 

also  purchases  200  tickets  daily  for  the  "Cineac." 
It  was  Di  Fiore  who  booked  the  "Siegfried 
Line"  at  the  Renacimiento  theatre  where  the 
riot  occurred. 

The  danger  of  further  extension  of  Nazi  in- 
fluence in  film  distribution  has  thoroughly 

alarmed  local  exhibitors,  distributors  and  the 

public  in  general. 
Daily  the  post  office  authorities  seek  out  and 

destroy  secret  radio  transmitting  sets  used  by 
the  Germans.  The  thousand  sailors  from  the 

scuttled  "Admiral  Graf  Spee"  have  been  di- 
vided into  groups  and  sent  into  the  interior  of 

the  country  where  they  have  obtained  jobs  se- 
cured for  them  by  their  fellow  countrymen  in 

Argentina. 
A  few  weeks  after  the  outbreak  of  hostilities 

in  Europe,  a  finely  turned  out  evening  news- 
paper, El  Pampero,  made  its  appearance  in  the 

streets  of  Buenos  Aires  and  it  has  had  an 
enormous  sale.  Financed  by  the  Nazi  party  it  is 
said  to  be  run  at  a  loss  of  100,000  Argentina 

pesos  a  month,  as  it  carries  very  little  adver- 
tising and  is  sold  to  the  newsboys  at  two  cents, 

who  in  turn  sell  it  at  10  cents.  Other  news- 
papers are  sold  to  the  newsboys  at  four  or  five 

cents. 

Warners,  MGM  Records  Made 

The  outstanding  picture  in  May  in  Buenos 
Aires  was  Warners'  "Lives  of  Elizabeth  and 
Essex"  with  Errol  Flynn  and  Bette  Davis.  It 
proved  again  the  drawing  power  of  Miss  Davis 
here  and  bettered  the  record  set  up  by  "The 
Old  Maid,"  another  Warner  production.  An- 

other successful  hit  was  Metro-Goldwyn- 
Mayer's  "Broadway  Melody  of  1940." 

Film  Course  Postponed 

The  four-year  motion  picture  course 
planned  by  New  York  University  will  not  be 
started  this  Fall,  according  to  Dean  Max- 

well McConn,  who  said  the  course,  which 
would  cover  all  phases  of  motion  picture 
activity  and  lead  to  a  decree,  may  be  started 
in  194l.  At  present  NYU  gives  several 
courses  in  films  but  the  proposed  addition  to 
the  curriculum  would  mean  a  complete  pic- 

ture department. 

Censors  Must  Pay  Own  Way 

The  Maryland  Censor  Board  may  not  use 

excess  fees  to  pay  for  more  expensive  quar- 
ters, the  state  Law  Department  has  ruled, 

after  the  Baltimore  Association  of  Fire  Un- 
derwriters ruled  that  the  headquarters  of  the 

board,  in  that  city,  be  moved  because  of  fire 
hazards  created  by  storage  and  showing  of 
films. 

Lapidus  To  Be  Honored 
Jules  Lapidus,  promoted  by  Universal 

from  branch  managership  in  Pittsburgh  to 
the  Eastern  district  managership,  will  be 
feted  on  Monday  in  the  William  Penn  Hotel 
by  the  Pittsburgh  Variety  Club.  Harry 
Kalmine  and  John  Harris  head  the  banquet 
committee. 



62 MOTION    PICTU  RE  HERALD 
June    22,  1940 

Screen  Theatre's  35th 

Birthday  is  Celebrated 

Harris  and  Davis  Opened  Pittsburgh  House  in  1905 

THE  35th  anniversary  of  what  i
s  claim- 

ed to  be  the  first  theatre  in  the  United 

States  devoted  exclusively  to  the  mo- 
tion picture  was  observed  this  week  in  all  the 

houses  of  Harris  Amusement  Companies  of 

Pittsburgh.  The  theatre  at  433-435  Smith- 
field  Street,  Pittsburgh,  opened  on  June  19, 
1905,  under  the  sponsorship  of  the  late  State 

Senator  John  P.  Harris  and  his  brother-in- 
law,  Harry  Davis. 

Eight  years  before  that  date  Mr.  Harris 

and  Mr.  Davis  showed  "Lumiere's  Cine- 
matograph" at  the  Avenue  theatre  in  con- nection with  vaudeville.  In  1897  and  until 

1905  films  were  used  only  as  an  extra  added 
attraction,  a  novelty. 

Eugene  LeMoyne  Connelly  in  a  brochure 
written  for  the  Harris  Company  on  the  occa- 

sion of  the  anniversary,  explained  liow  the 

name  was  made  up  for  the  all-motion  picture 
theatre. 

"To  me  fell  the  task  of  coining  a  new 
name,"  he  said.  "My  suggestion  was  that 
the  price  of  admission  and  the  ancient  Greek 
word  for  theatre — odeon — be  combined  to 
form  a  name,  using  the  slang  term  nickel 
for  five  cents.  The  combination  Nickelodeon 
was  so  euphonious  that  in  some  quarters  it 
has  stuck  to  every  kind  of  moving  picture 

show  even  to  this  day." 
Used  Remodeled  Store 

The  original  theatre  of  35  years  ago  is 
described  by  Mr.  Connelly  in  his  article 

"The  First  Motion  Picture  Theatre" : 
"The  Nickelodeon  was  a  remodeled  store- 

room, the  remodeling  consisting  largely  of 
the  installation  of  a  white  linen  sheet,  some 

opera  chairs,  a  crude  phonogi-aph,  a  lot  of 
stucco,  burlap  and  paint,  and  a  myriad  of 
incandescent  lights.  This  re-converted  store- 

room under  its  slangy  appelation — Nickel- 
odeon— was  a  tremendous  success  from  the 

very  beginning.  Its  total  capacity  was  96 
seats.  Nevertheless  it  entertained  the 

amazing  average  daily  number  of  7,000 

patrons.  Eight  o'clock  in  the  morning  was 
the  opening  hour  and  it  never  ceased  to 
grind  out  its  films  until  midnight.  In  this 
run  of  sixteen  hours  there  were  seats  for 

6,144  people.  The  entire  program  consisted 
of  one  or  two  reels  of  film  running  for  a 
period  of  12  to  20  minutes,  and  the  audience, 
therefore  changed  practically  every  quarter 
hour.  There  were  no  reserved  seats  and  a 

nickel  was  the  uniform  price.  In  a  day's 
run  1,000  people  would  stand." The  success  of  the  Nickelodeon  was  so 

great  that  others  immediately  were  opened. 
In  Pittsburgh  some  15  were  opened  within  a 
short  time. 

Mr.  Connelly  explained  that  the  original 
owners  realized  the  value  of  the  new  theatre, 
and  immediately  started  other  theatres  in 
other  cities.  One  of  these  was  opened  at 
Eighth  and  Market  Streets,  Philadelphia ; 
another  at  Main  and  Water  Streets,  Ro- 

chester, New  York;  one  at  1223  Chestnut 
Street,  Philadelphia;  another  at  Main  and 
Division  Streets,  Buffalo ;  still  another  at 
1205  Market  Street,  Philadelphia,  another 
at  Ninth  and  Market  in  the  same  city  and 
one  on  Euclid  Avenue  in  Cleveland. 

Even  though  the  whole  show  ran  only  1  5 

minutes  there  seems  to  have  been  a  double 
bill  on  the  first  opening  day.  One  sheet 

cards  outside  announced  "Poor  but  Honest," 

which  was  probably  a  serio-comic,  and  "The 
Baffled  Burglar,"  a  comedy.  In  front  of  the 
box  office  were  the  words  "showing  con- 

tinuously." Next  door  to  the  theatre  was  a 
penny  arcade  which  advertised  automatic 
vaudeville  and  admission  free. 

The  projection  machine  did  not  arrive  in 
time  for  the  opening  of  the  first  Nickelodeon 

on  June  19,  1905,  and  a  machine  was  bor- 
rowed for  a  week  from  George  W.  Dawson 

who  had  shown  films  in.  various  parts  of 
the  country. 

There  were  no  rewinds.  The  film  was  run 

into  a  bag  hung  in  front  of  the  machine. 
There  were  no  fire  shutters  or  protection  of 
any  kind  on  the  machine. 

The  Harris  Amusement  Company,  headed 

by  Frank  J.  Harris,  now  operates  20  the- 
atres, 17  in  Pennsylvania ;  two  in  Ohio  and 

one  in  Michigan. 

[The  assumption  that  the  Pittsbtirgh 
Nickelodeon  ivas  the  first  screen  theatre  is 

practically  correct,  in  that  this  house  and  its 
spectacular  success  set  in  motion  tlje 

"nickelodeon  ivave"  which  gave  the  motion 
picture  an  independent  access  to  the  market, 

and  the  opportunity  to  become  an  institu- 

tion instead  of  a  vaudeville  "turn."  This 
was  put  into  the  records  and  tradition  in 

the  writings  of  the  editor  years  ago.  Mean- 
while the  fact  also  remains  that  Thomas  L. 

Tally,  opened  the  Electric  Theatre,  devoted 
entirely  to  the  inotion  picture,  at  262  South 
Main  street,  Los  Angeles,  April  16,  1902, 
and  advertised  that  opening  in  the  Los 
Angeles  Times.  There  were,  on  the  Pacific 
coast  notably,  also  in  Ajistralia,  other  very 
early  screen  theatres,  none  of  them  directly 
connected  with  the  main  stream  of  develop- 

ment which  arose  from  the  Pittsburgh 
show.  —TERRY  RAMSAY E] 

A.  J.  Balaban  Builds  Theatre; 

Has  Stage  Presentation  Plan 
A.  J.  Balaban,  brother  of  Barney  and 

John  Balaban,  who  has  been  retired  for 
some  time  is  active  again  in  the  industry. 
He  was  in  Chicago  this  week  in  connection 
with  the  building  of  a  new  theatre. 

Mr.  Balaban  has  discussed  with  W.  G. 

Van  Schmus,  managing  director  of  the 
Music  Hall  and  Center  theatres,  an  idea 

for  a  new  type  of  theatre  stage  presenta- 
tions. The  plan  is  one  of  several  being  con- 
sidered for  the  Center  theatre.  It  was  re- 

ported that  Mr.  Balaban's  type  of  stage 
show  would  use  live  talent  but  all  other 
details  have  been  withheld. 

Hefferan  with  RCA 

Joseph  V.  Heffernan,  formerly  with  the 
law  company  of  Wright,  Gordon,  Zachry  & 
Parlin,  has  joined  the  law  department  of 
RCA  as  assistant  general  counsel. 

FILM  HISTORY  QUIZ 

HELD  BY  HARRIS 
The  Harris  circuit  on  Monday  night 

held  a  quiz  program  in  its  theatres  as 
part  of  the  1)5  th  anniversary  week 

activities.  Patrons  in  the  company's 
houses  were  asked  questions  concern- 

ing the  history  of  the  motion  picture. 
Winners  received  cash  awards.  Other 

special  programs  were  also  held  in  the 
celebration  of  the  establishment  of  the 

first  regidar  motion  picttire  theatre. 
Each  theatre  of  the  circuit  used  a 

special  campaign  to  tell  its  patrons 
about  the  anniversary. 

Reade  Building 

Four  Theatres 

Walter  Reade,  head  of  Walter  Reade 
Theatres,  is  constructing  four  theatres  in 
New  York  and  New  Jersey  at  an  approxi- 

mate total  cost  of  $1,000,000. 

Three  of  the  four  houses  will  be  patterned 
after  colonial  type  structures  of  the  Reade 
operated  Community  theatres  in  Toms  River 
and  Morristown,  N.  J.,  and  Hudson  and 
Saratoga  Springs,  N.Y. 

The  three  units  of  early  American  design 
scheduled  to  get  under  way  following  ap- 

proval of  plans  and  specifications  are:  a  two 
floor  1,800  seat  house  which  will  be  located 
on  Franklin  Avenue,  Hempstead,  L.  I. ;  a 

playhouse  consisting  of  auditorium  and  bal- 
cony with  a  seating  capacity  of  1,200  on 

Franklin  Street,  Garden  City,  L.  I.,  and  a 
1,000  seat  single  floor  house  on  Brunswick 

Avenue,  Trenton,  N.  J.,  for  the  RKO  Thea- 
tres Corporation.  Each  of  the  houses  will 

be  known  as  Community  Theatres. 
The  fourth  in  the  group  of  new  houses 

will  be  a  one  floor  theatre  of  modern  de- 
sign with  1,000  seats  and  will  occupy  the 

present  site  and  replace  the  Trent  theatre 
on  Warren  Street  in  Trenton.  It  will  be 
built  in  association  with  the  RKO  Theatres 

Corporation. 

Warner  Cleveland  Shifts 

Following  are  shifts  in  personnel  in  the 
Warner  Cleveland  zone:  Don  Reilly,  for- 

merly assistant  manager  at  the  Hippodrome 
in  that  city  has  been  made  manager  of  the 
State  Theatre,  Lima,  Ohio ;  Clarence  Sletz, 

formerly  manager  of  the  State,  is  now  man- 
ager of  the  Ohio  Theatre,  Sidney;  Bunny 

Somers,  former  manager  of  the  Ohio,  re- 
signed. Also,  Guy  Ellis  is  the  new  assistant 

manager  at  the  Hippodrome,  Cleveland;  and 
Tony  Laurie  has  become  assistant  manager 
at  the  Variety,  same  city. 

Acquire  14  Houses 
Carl  Floyd  and  L.  A.  Stein,  who  recently 

formed  a  partnership,  Floyd  Theatres,  Inc., 
have  taken  over  the  operation  of  14  theatres 
in  southern  Georgia  and  Florida.  The  new 
company  unites  the  houses  of  the  Stein  and 
Mullin  circuits. 

Tracy  Receives  Degree 
Spencer  Tracy  has  received  a  Doctor  of 

Dramatic  Arts  degree  from  Ripon  College 
in  Wisconsin,  his  ahna  mater. 
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Reorganization  of 

Majestic  Near 

The  Majestic  Radio  and  Television 

Corporation's  new  reorganization  plan  as 
presented  to  Federal  Court  Judge  John  P. 
Barnes,  in  Chicago,  seems  assured  of  ap- 

proval, according  to  Leo  T.  Norville,  at- 
torney for  the  Majestic.  The  plan  was 

presented  to  Judge  Barnes  on  June  10th  by 
Mr.  Norville,  who  said  the  necessary  ma- 

jority of  creditors  and  stockholders  had  ap- 
proved and  accepted  the  new  plan.  Judge 

Barnes  set  a  hearing  for  Saturday,  June 
22nd. 

New  Company  To  Be  Formed 

Under  the  plan  a  new  company  would  be 
formed  bearing  the  same  name.  It  would  have 
80,000  shares  of  authorized  preferred  stock  and 
1,500,000  shares  of  new  one  cent  (correct)  par 
value  common  stock.  It  would  also  have  a 
funded  debt  of  $165,000  consisting  of  new  five 
per  cent  ten  year  debentures,  which  for  the 
first  four  years  would  pay  interest  only  if  the 
earnings  covered  such  interest. 
The  three  companies  would  underwrite  the 

debentures  are  Allied  International  Investing 
Corp.,  Allen  B.  Dumont  Laboratories,  Inc.,  and 
the  Automatic  Products  Corp.,  all  of  New 
York.  The  combines  fees  would  be  82,500 
shared  common  stock.  In  addition  Allied  In- 

ternational and  Automatic  Products  claims 

against  Majestic  would  be  given  special  con- 
sideration by  receiving  an  additional  150,000 

shared  of  common  for  their  claims. 

At  previous  hearings  Judge  Barnes  was  in- 
formed that  the  underwriters  would  take  up 

any  of  $165,000  debentures  not  disposed  of  in 
the  regular  manner. 

All  creditors  with  the  exception  of  the  two 
receiving  special  treatment  would  then  obtain 
one  share  of  preferred  stock  for  each  $10.00 
of  claims.  Old  company  stockholders  would 
be  entitled  to  subscribe  at  30  cents  a  unit  to 
30  cents  worth  of  debentures  and  one  share 
of  the  new  common  stock. 
At  the  April  27th  hearing  before  Judge 

Barnes  the  SEC  objected  to  the  proposed  plan 
on  the  grounds  that  it  was  not  feasible  and 
failed  to  meet  the  standards  of  fairness  re- 

quired by  the  law. 
The  Davega  Stores,  holders  of  approxi- 

mately 30  per  cent  of  stock  has  not  agreed  to 
the  plan. 

Minority  creditors  and  stockholders  at  pre- 
vious hearings  admitted  that  liquidation  prob- 

ably would  not  yield  more  than  five  or  ten 
cents  on  the  dollar. 

Zenith  Enters  FM  Field 

Commander  Eugene  F.  McDonald,  Jr.,  pres- 
ident of  Zenith  Radio  Corporation,  in  Chi- 
cago, this  week  reported  to  stockholders,  in 

the  annual  report,  that  production  bf  fre- 
quency modulation  receivers  will  soon  start  by 

the  company. 
Application  has  also  been  made  for  a  com- 

mercial frequency  modulation  broadcasting  li- 
cense. Experimental  broadcasts  have  been 

conducted  from  the  frequency  modulation  sta- 
tion which  the  company  operates  atop  the  Chi- 
cago Towers  club  in  that  city. 

In  his  report  Commander  McDonald  also 
pointed  out  that  for  the  seventh  consecutive 
fiscal  year  the  company  has  operated  at  a 
profit. 

Rochester  Summer  Theatre 

The  Rochester  City  Council  has  endorsed 

stage  plays  in  that  city's  parks,  adding  sum- 
mer opposition  to  the  local  theatres.  There 

will  be  a  private  stock  company,  the  city  to 
receive  from  it  five  per  cent  of  the  proceeds. 

The  company's  season  begins  July  8th. 

Davidson,  as  Educational 

Trustee,  Approved  by  Court 

James  A.  Davidson's  appointment,  as  trus- 
tee for  Educational  Pictures,  Inc.,  was  con- 

firmed recently,  in  New  York,  by  Federal 
Judge  Edward  A.  Conger. 
The  Judge  overruled  objections  to  Mr. 

Davidson,  by  some  creditors.  He  called  Mr. 

Davidson  "impartial." 
The  creditors'  application  to  oust  Mr. 

Davidson  was  based  on  his  former  employ- 
ment tby  Grand  National  Pictures,  a  sub- 

sidiary of  Educational. 

Mrs.  Else  Von  Koczian,  former  story  editor 
and  literary  scout  for  Universal  in  Europe, 
who  assumes  charge  of  the  story  depart- 

ment; Ted  Wilk,  formerly  of  Film  Daily, 
who  joins  the  talent  department,  and  Phil 
Gersdorf,  who  left  the  Twentieth  Century- 
Fox  publicity  department,  to  take  charge 
of  publicity  and  advertising  for  the  agency. 

Expanding  Agency  Staff 
Lou  Irwin  is  expanding  his  talent  agency 

staff  to  concentrate  on  development  of  new 
talent.    Recent  additions  to  his  staff  include 

Music  for  Kansas  City 
The  city  council  of  Kansas  City,  Mo., 

has  appropriated  $18,350  to  furnish  free 
music  during  the  summer  by  a  33-piece 
Municipal  band,  a  73-piece  symphony  con- 

cert orchestra  and  a  smaller  band  of  30 

pieces.  The  two  larger  groups  will  each 
play  once  a  week  until  July  and  August 
when  they  will  play  four  times  a  week ;  the 

smaller  band  will  play  once  a  week  through- 
out the  summer. 

Ch ester 

0 
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OBITUARIES 

Maurice  Moscovitch,  of 

Yiddish  Theatre,  Dead 

The  Yiddish  stage  star,  Maurice  Mosco- 
vitch, who  at  47  years  of  age  learned  Eng- 

lish and  then  used  that  language  on  the  stage 

and  on  the  screen,  died  in  a  Hollywood  hos- 
pital on  Tuesday  after  an  operation.  He  was 

68  years  old. 
Mr.  Moscovitch  had  appeared  in  character 

roles  in  the  films,  "Winterset,"  "Lancer 
Spy,"  "Suez,"  "Love  Affair"  and  "Susannah 
of  the  Mounties."  His  latest  role,  an  elderly 
music  teacher  in  RKO's  "Dance,  Girl, 
Dance,"  was  left  uncompleted  by  his  death. 

Before  his  first  film  appearances,  in  1936, 
Mr.  Moscovitch  had  been  a  star  of  the  Yid- 

dish theatre.  His  last  stage  appearances  were 
in  New  York,  in  1930,  in  which  appearances 
he  spoke  English. 

He  was  born  in  Odessa,  Russia,  in  1871. 
His  real  name  was  Masskoff. 

Antonio  Romano,  of 

Associated  Theatres 

Antonio  Romano,  district  manager  of  Asso- 
ciated Theatres,  Providence,  R.  I.,  died  there 

June  14th  following  a  long  illness.  Mr.  Ro- 
mano, prominent  in  Republican  circles  and  a 

member  of  the  Rhode  Island  bar,  entered  show 
business  12  years  ago  and  in  recent  years  has 

managed  the  affairs  of  Associated's  five  houses in  Rhode  Island. 
Funeral  services  were  held  June  17th  at  the 

Romano  home.  Among  exhibitors  attending 

were  Mr.  Romano's  associates  in  the  circuit : 
Abe  Spitz,  Judge  James  E.  Dooley,  Ralph 
Snider,  George  Cronin,  James  Tartaglione, 
Everett  Slater,  Lawrence  Herman,  Charles  Nel- 

son, Matthew  Reilly  and  Charles  Colagiovanni. 

Catherine  Blatt, 

Circuit  Founder 

Mrs.  Catherine  Blatt,  76,  founder  of  the  Blatt 
Theatre  Circuit,  East  Brady,  Pa.,  died  June 
12th  from  a  heart  ailment  at  St.  Francis  Hos- 

pital, Lincoln,  Neb.,  while  returning  to  East 
Brady  from  an  automobile  trip  to  Wyoming  with 
her  daughter,  Peggy  Blatt. 

Besides  her  daughter,  Peggy,  Mrs.  Blatt  is 
survived  by  a  married  daughter  living  in  New 
York,  and  three  sons,  Charles,  J.  A.,  and  Wil- 

liam, all  of  whom  are  associated  in  the  opera- 
tion of  the  18  theatres  in  the  Blatt  Circuit. 

J.  G.  Fair 

J.  G.  Fair,  owner  of  the  Elite  theatre,  Lau- 
rens, la.,  died  June  11th  at  Mercy  Hospital, 

Fort  Dodge,  following  an  operation. 

George  Moyen 
George  Moyen,  Essaness  circuit  manager, 

died  June  12th  in  Chicago. 

Calvin  Price  Anderson 
Calvin  Price  Anderson,  65-year-old  salesman 

for  the  Oklahoma  Theatre  Supply  Company, 
Oklahoma  City,  died  there  June  6th. 

Williann  Irvine 

William  I.  Irvine,  sales  manager  for  Wilding 
Picture  productions,  industrial  film  producers, died  in  Detroit  June  11th. 

Louis  Brecka 

Louis  Brecka,  operator  of  four  theatres  in 
Chicago,  died  Tuesday  in  that  city.  He  had 
been  an  exhibitor  for  30  years. 

George  Fitzmaurice 

Dies  in  Hollywood 

GEORGE  FITZMAURICE 

George  Fitzmaurice,  noted  screen  director, 
died  June  13th  at  the  Good  Samaritan  Hos- 

pital in  Hollywood  after  an  illness  of  several 
months.   He  was  55. 

Mr.  Fitzmaurice  entered  the  motion  pic- 
ture in  1914  with  Pathe,  where  he  became  a 

scenario  writer,  editor,  cutter  and  produc- 
tion manager  at  $35  a  week. 

Wrote  "Perils  of  Pauline" 
That  year  he  gave  Pearl  White  a  job  with 

Pathe  and  began  writing  and  supervising  the 

production  of  "The  Perils  of  Pauline." 
Born  February  13,  1885  in  Paris  of  Irish 

parents  Mr.  Fitzmaurice  studied  art  and  litera- 
ture there  before  coming  to  New  York  and 

Pathe.    Soon  be  became  a  director. 
He  directed  such  players  as  Barbara  La 

Marr,  Nita  Naldi,  Sybil  Carmen,  Elsie  Fergu- 
son, Rudolph  \^alentino,  Richard  Bennett,  Mon- 

tague Love,  Jed  Proutv,  Lionel  Barrvmore, 
Bert  Lytell,  Dorothy  Mackaill  and  Milton  Sills. 

One  of  his  best  known  pictures  was  "Mata 
Hari,"  with  Greta  Garbo.  He  also  directed 
"On  with  the  Dance,"  "The  Dark  Angel," 
"Peter  Ibbetson,"  "The  Barker,"  "Lilac  Time," 
"Love  Mart,"  "Tiger  Rose,"  "Sailor  Beware," 
"The  Locked  Door,"  "Raffles,"  "Lady  Virtue," 
"The  Unholy  Garden,"  "Strangers  May  Kiss," 
"As  You  Desire  Me,"  and  "Suzy,"  in  1936,  his 
75th  production,  with  the  late  Jean  Harlow, 
Franchot  Tone  and  Cary  Grant. 
Mr.  Fitzmaurice  long  collaborated  with  his 

first  wife,  the  Ouida  Bergere,  actress  and 
scenario  writer,  in  many  productions.  She 
wrote  the  scenarios  and  he  directed.  Together 
they  were  responsible  for  some  of  Elsie  Fergu- 

son's best  known  pictures  and  for  films  in  which 
Fannie  Ward,  Florence  Reed  and  other  stars 

appeared. They  were  divorced  in  1924.  Miss  Bergere 
was  married  to  Basil  Rathbone,  actor,  in  1926. 
Mr.  Fitzmaurice  married  the  former  Diana 
Kane,  sister  of  Lois  Wilson,  actress  of  the 
silent  screen,  in  1927.  His  widow  and  two 
children.  Sheila  and  Patsy  Fitzmaurice,  survive. 

Funeral  services  were  held  last  Saturday  in 
the  Little  Church  of  the  Flowers  at  Forest 
Lawn,  Hollywood,  with  interment  at  Forest 
Lawn.  Active  pallbearers  were  Watterson 
Rothacker,  George  Archainbaud,  Robert  Z. 
Leonard,  Louis  D.  Lighton,  Edwin  Knopf, 
Robert  Schable,  C.  Gardiner  Sullivan  and  John W.  Cons  idine. 

IN  COURTS 

RCA  Monopoly  Charged 

In  Broadcasting  Case 

RCA  Manufacturing  Company  and  other  re- 
cording companies  were  charged  with  seeking 

to  obtain  a  monopoly  on  the  broadcasting  of 

records  by  Joseph  Hartfield,  attorney  for  sta- 
tion WNEW,  New  York,  during  the  argument 

Monday  of  an  appeal  before  the  circuit  court 
of  appeals  from  a  federal  court  decision  which 
restrained  WNEV\'  from  broadcasting  RCA 
records  without  a  license. 

Mr.  Hartfield  claimed  that  many  small  broad- 
casting stations  would  be  forced  to  close  down 

if  they  were  compelled  to  pay  licensing  charges. 
The  lower  court  had  ruled  that  Paul  White- 
man,  RCA  artist,  could  restrict  the  use  of  his 
recordings  and  the  RCA  had  a  similar  right 
if  its  contract  with  Whiteman  so  stipulated. 

Joseph  MacKay,  attorney  for  RCA,  asked  the 
court  to  rule  that  a  recording  company  may 
specifically  limit  the  use  of  records  on  sale  to 
non-commercial  purposes  regardless  of  the  po- 

sition taken  by  the  recording  artists. 

Dismiss  Voice  Suit 

The  $200,000  damage  suit  brought  by  Adriana 
Caselotti  against  Walt  Disney,  Walt  Disney 
Productions,  Ltd.,  and  RCA  Manufacturing 
Company,  Inc.,  was  dismissed  this  week  by 
Peter  Schmuck,  New  York  supreme  court  jus- 

tice. He  ruled  that  the  plaintiff  had  no  cause 
of  action.  The  suit  charged  the  defendants  with 

the  sale  of  records  of  the  plaintiff's  voice,  used 
as  "Snow  White"  in  "Snow  White  and  the 

Seven  Dwarfs,"  without  her  permission. 

Sues  for  NRA  Tax 

Paramount  Pictures,  Inc.,  this  week  filed  suit 
in  federal  court  in  New  York  against  the  United 
States.     Paramount   sued  for  the   refund  of 
$36,500  in  capital  stock  taxes  paid  under  the 
National   Industrial   Recovery   Act.   The  suit 
attacks  the  constitutionality  of  the  Act  and 
claims  that  the  taxes  paid  for  the  year  ending  a 

June  30,  1933,  were  illegally  assessed.    Para-  I 
mount  asks  for  the  return  of  $16,000  paid  by  I 

itself,  $18,000  paid  by  Paramount  Pictures  Dis-  % 
tributing  Corporation  and  $2,500  by  Parager 

Corporation. 

Rules  Against  Loew 
The  U.  S.  Board  of  Ta.x  .\ppeals  has  ruled 

that  the  Commissioner  of  Internal  Revenue  was 
correct  in  finding  a  deficiency  of  $7,200  for  1936 
income  of  David  L.  Loew.  Mr.  Loew  contended 
the  Internal  Revenue  Bureau  was  in  error  in 

not  allowing  six  exclusions  of  $5,000  each  in  ad- 
dition to  the  three  exclusions  of  $5,000  each 

which  were  allowed.  The  dispute  arose  over 

Mr.  Loew's  transfer  of  property  in  1936  to  nine 
separate  trusts  which  were  ruled  to  be  subject 

to  gift  taxes. 

Letter  Suit  Rehearing  Denied 

A  petition  of  Adler  Sign  Letter  Company 
for  a  rehearing  of  a  decision  of  the  United 
States  court  of  appeals  in  Chicago  adjudging 

the  Adler  notch-flange  changeable  letter  in  in- 
fringement of  this  type  of  letter  manufactured 

by  the  Wagner  Sign  Service,  Inc.,  was  denied 
June  15th  by  the  appeals  court.  The  higher 

court  upheld  the  U.  S.  district  court's  decision regarding  this  type  of  letter  a  few  weeks  ago. 
At  the  same  time  the  higher  court  upheld  the 
notched-flange  decision  it  upheld  the  Adler 
rights  to  the  lug-type  changeable  letter. 

The  denial  of  a  rehearing,  unless  the  U.  S. 
supreme  court  accepts  the  case  for  review, 
closes  litigation  over  changeable  advertising 
equipment  begun  early  in  1938. 
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SEARS  ROEBUCK  COUPON 

PLAN  TO  BE  EXTENDED 

IN    N  E  W  S  R  E  E  L  S 

MOVIETONE    NEWS— No.   80,   Vol.   22.— Parade  at 
U.    S.    Military    Academy  Dan    Beard  celebrates 
90th  birthday.  Henry  and  Edsel  Ford  study  Army 
plane  Army  bombers  fly  in  formation  over  Yosem- 
ite  Lew    Lehr  Racing    at    Belmont  Park  
Girls   go   in    for   trout   fishing  Girls   doll    up  in 
cowgirl  style  at  dude  ranch  Co-eds  don  bathing 
suits  to  play  in  mountain  snow. 

MOVIETONE  NEWS— No.  81,  Vol.  22.— France  Sues 
for  Peace  Britain  to  fight  on  President  visits 
4-H  camp  Red  Cross  ship  off  to  France  Surplus 
U.    S.   planes   returned   to  factories   to  be  refitted 
for  Allies  Navy  planes  flown  to  Maine  and  towed 
over  to  Canada. .. .New  U.  S.  warship  launched  
Airplane   factory    speeds    production  Hunts  meet 
on   Long  Island  Boxing  Baseball  Lew  Lehr. 

NEWS  OF  THE  DAY— No.  278,  Vol.  11.— Air  raid  on 
Paris  Scenes    of    Dunkirk    during  evacuation  
King    and    Queen    of    Britain    attend  Westminster 
Abbey  services  West  Point  and  Annapolis  have 
commencements  Flying  fortresses  soar  over  Yosem - 
ite  Willkie   urges  united  action  Dimelich  wins 
colorful   Belmont   stakes  Bronco   busters   ride  in 
west. 

NEWS  OF  THE  DAY— No.  279,  Vol.  U.— France  asks 
peace. ...  Britain  fights  on....  Launch  U.  S.  battle- 

ship...  .Synthetic    rubber  Women    rally    to  Red 
Cross  Dempsey  and   Godoy   spar  Hunts  Meet. 

PARAMOUNT  NEWS— No.  83.— M4  cadets  graduate 
from    West    Point  Dizzy    Dean    starts  anew.... 
Henry  and  Edsel  Ford  inspect  Army  pursuit  plane 

 Army  bombers  in   flight  over   Yosemite  Valley 
 General  Pershing  urges  aid  for  Allies  Be- 

sieged Paris  under  bombardment  With  the  B.E.F. 
in  France. 

PARAMOUNT  NEWS— No.  84.— U.    S.  battleship 
launched  Army  redoubles  size  of  training  school 
for  air  students  College  men  in  training  for  Air 
Corps  commissions  President  visits  4-H  camp.... 
England  to  fight  on  King  visits  arms  factory  
Britain  turns  out  tanks  in  mass  production  drive.... 
U.    S.   planes   delivered   to   Canada  Small  gauge 
films  exposed  in  actual  combat  to  help  train  British 
pilots. ...  Durante  joins  thousands  at  beach. 

RKO  PATHE  NEWS— No.  95,  Vol.  11.— Paris  bombed 
by    Nazis  West    Point    graduation    held  Fords 
study  Army  plane  with  view  towards  mass  pro- 

duction...  .Willkie  urges  unity  for  national  defense 
 Typical  families  at  New  York  World's  Fair  College  course  includes  mill  work  Horse  racing. 

RKO  PATHE  NEWS— No.  9«,  Vol.  11.— U.  S.  battle 
ship  launched  4-H  clubmen  take  citizenship  oath 

 U.  S.  aviation  plant  built  in  57  days  Synthetic 
rubber  new  U.  S.  product  "No  immediate  danger" says  Pittman  British  soldiers  relax  after  battle  
Mexico   election   battle   on  U.    S.    ship   sails  for 
France  with  Red  Cross  supplies. 

UNIVERSAL  NEWSREE^-No.  884,  Vol.  12.— Bomb- 
ing of   Paris  Fords   view  Army   plane  Willkie 

urges    uriited    defense  Graduation    ceremonies  at 
West  Point  Bombers  in  mass  flight  New  liner 
set  for  trials  Pennsylvania  church  pays  rent  in 
roses  Fashions  Rose    festival    in  Portland  
Rodeo  in  California  Belmont  races. 

UNIVERSAL  NEWSREEL— No.  885,  Vol.  12.— France 
asks  for  peace  New  U.  S.  battleship  launched  
Open  big  airplane  engine  plant  in  New  Jersey  
Synthetic  rubber  demonstrated  Rush  U.  S-  planes 
for    Allies  Scenes    of    actual    aerial    warfare  in 
France  Red  Cross  ship  sails  for  France  Nation 
observes    Flag   Day  Dempsey    spars   with  Godoy 

 Steeplechase  held  on  Long  Island. 

National  Decency  Legion 
Classifies  Nine  Pictures 

Of  nine  pictures  classified  by  the  Na- 
tional Legion  of  Decency  in  its  listing  for 

the  current  week  four  were  approved  for 
general  patronage,  three  were  listed  as  un- 

objectionable for  adults  and  two  were  cited 
as  objectionable  in  part.  The  films  and 
their  classification  follow. 

Class  A-1,  Unobjectionable  for  General 

Patronage:  "Ghost  Breakers,"  "Lucky 
Cisco  Kid,"  "Passport  to  Alcatraz,"  "Re- 

turn of  Wild  Bill."  Class  A-2,  Unobjec- 
tionable for  Adults:  "Island  of  Doomed 

Men,"  "Love,  Honor  and  Oh,  Baby,"  "The 
Mortal  Storm."  Class  B,  Objectionable  in 
Part:  "Fugitive,"  "Turnabout." 

Three  Yiddish  Films 

Cinema  Service  Corporation  will  release 
three  Yiddish-language  pictures  in  the  Fall, 
work  having  begun  at  the  corporation's  Pali- 

sades, New  Jersey,  studio,  on  the  first,  "Fli, 
Eli."  The  others  are  "Who  Am  I?"  and 
"A  Day  Before  the  Wedding." 

Philadelphia  Test  Reported  To 

Have  Aroused  Interest; 

Eastern  Pennsylvania  Next 

by  M.  H.  ORODENKER 
in  Philadelphia 

The  Sears  Roebuck  merchandise  coupon 
film  theatre  giveaways,  coupons  of  one,  two 
and  five-cent  denominations  accepted  as  cash 
for  anything  sold  by  the  mail  order  and  chain 
stores,  will  be  extended  to  theatres  in  east- 

ern Pennsylvania  within  the  next  month. 
The  profit-sharing  coupon  plan  is  being 
tested  in  Philadelphia,  where  the  experiment 
started  June  3rd  at  six  independent  neigh- 

borhood houses.  Robert  F.  Bogatin,  Phila- 
delphia attorney  and  former  exhibitor,  who 

heads  the  plan's  sales  corporation,  claimed 
that  while  the  giveaway  is  not  creating  any 
furore  among  moviegoers,  there  is  a  definite 
enthusiasm  which  is  building  increases  in 
patronage  at  the  participating  theatres  and 
a  corresponding  increase  in  local  sales. 

Interest  Seen  Gaining 

"The  experiment  is  proceeding,"  said  Mr.  Bo- 
gatin. "It  didn't  'burn  up'  on  its  introduction  to 

patrons,  but  the  houses  are  showing  a  steady 
improvement.  All  parties  concerned  are  satis- 

fied with  the  first  results  and  we  are  convinced 

that  this  is  a  practice  that  will  build.  As  pa- 
trons accumulate  coupons,  their  interest  in  the 

plan  heightens." Theatres  in  Philadelphia  offering  the  coupons 
include  the  President,  Hollywood  and  Alden, 
with  Mondays  the  coupon  day ;  the  Southern, 
with  Monday  and  Tuesdays  the  coupon  days ; 

the  Lawndale,  giving  coupons  with  each  admis- 
sion on  Wednesday  and  Thursdays ;  and  every 

Monday  and  Friday  at  the  Castle. 
Mr.  Bogatin  said  that  since  the  plan  started 

here,  he  had  been  in  receipt  of  inquiries  from 
exhibitors  in  other  cities,  and  while  his  organi- 

zation is  not  ready  as  yet  to  institute  the  plan 
on  a  nationwide  scale,  it  is  expected  that  with- 

in a  month,  the  profit-sharing  coupons  will  be 
introduced  in  at  least  ten  houses  in  eastern 
Pennsylvania,  including  houses  in  Reading, 
Bethlehem  and  Scranton.  The  first  out-of-town 
house  to  use  the  plan  is  the  Park  in  Highland 
Park,  Pa. 

Skepticism  at  First 

The  biggest  problem  in  getting  the  plan  across 
to  patrons  is  in  making  them  realize  that  there 
is  no  "catch"  attached  to  it,  he  said.  Patrons 
at  the  participating  houses  at  first  were  skepti- 

cal, but  once  they  realized  they  could  get  what 
they  wanted  with  the  coupons,  and  nothing  was 
to  be  forced  on  them,  they  began  to  show  in- 

terest in  the  giveaway. 
At  the  Sears  offices  here,  officials  said  it  was 

too  early  to  gauge  the  success  of  the  plan  in 
terms  of  increased  sales  and  mail  orders.  All 
the  coupons  are  keyed  and  identify  the  theatre. 
However,  the  store  officials  are  optimistic.  In 
several  instances,  budget  accounts  have  been 
started  at  Sears  stores  with  the  coupons,  but 
for  the  most  part  it  is  believed  that  patrons  are 
accumulating  their  coupons  in  much  the  same 
manner  as  done  with  cigarette  and  soap  profit- 
sharing  coupons. 

The  coupons,  redeemable  at  any  Sears  outlet 
throughout  the  country,  can  be  used  as  payment 
or  part-payment  on  a  charge  account  or  for  a 
COD  order  upon  the  delivery  of  merchandise,  in 
making  store  purchases  or  in  ordering  by  mail. 
The  regular  advertised  Sears  prices  are  charged 
on  all  merchandise  bought  with  the  profit-shar- 

ing coupons. The  participating  exhibitor  buys  the  coupons 
at  face  value,  distributing  them  as  he  sees  fit, 
while  Sears  provides  for  all  the  advertising  and 
promotional  accessories,  which  include  trailers, 
heralds,  valances.  30  x  40  and  40  x  60  sheets, 

the  regular  Sears  catalogs,  and  regular  news- 
paper advertising. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

BEWARE,  SPOOKS:  Joe  E.  Brown,  Mary  Carlisle 
— This  is  not  as  good  as  Brown's  usual  pictures.  How- ever, the  audience  seemed  to  get  some  fun  out  of  it, 
especia  lly  near  the  end.  It  drew  well,  doubled  with 
"Dr.  Cyclops."  Running  time,  68  minutes.  Played 
June  4.— W.  Varick  Nevins,  III,  Alfred  Co-Op  Thea- 

tre, Alfred,  IM.  Y.  Small  college  town  and  rural  pat- 
ronage. 

HIS  GIRL  FRIDAY:  Cary  Grant,  Rosalind  Russell, 
Ralph  Bellamy — Amusing  and  very  fast.  Low  gross. 
Played  June  9-10.— L.  A.  Irwin,  Palace  Theatre,  Pena- 
cook,  N.  H.    General  patronage. 

MR.  SMITH  GOES  TO  WASHINGTON:  James 
Stewart,  Jean  Arthur,  Claude  Rains,  Edward  Arnold, 
Eugene  Pallette,  Thomas  Mitchell,  Guy  Kibbee^A 
very  fine  picture  but  did  no  business.  Didn't  do  busi- ness we  anticipated. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

TOO  MANY  HUSBANDS:  Melvyn  Douglas,  Jean 
Arthur,  Fred  MacMurray — Here  is  a  clever  comedy. 
Farfetched  but  lots  of  fun  and  pleased  to  good  busi- 

ness. Running  time,  83  minutes.  Played  June  2, — ■ 
S.  C.  Brown,  Temple  and  Vernon  Theatres,  Viroqua, 
Wis.    General  patronage. 

TOO'  MANY  HUSBANDS:  Jean  Arthur,  Fred  Mac- 
Murray,  Melvyn  Douglas — A  good  comedy  that  should have  been  cut  about  10  minutes  in  the  latter  scenes, 
as  it  would  then  have  been  Al.  Fair  business. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

First  National 
ANGEL  FROM  TEXAS,  AN:  Wayne  Morris,  Rose- 

mary Lane,  Eddie  Albert.  Jane  Wyman,  Ronald  Rea- 
gan— Any  picture  that  Wayne  Morris  is  in  is  just  a 

waste  of  running  time  for  us.  The  cast  works  hard 
but  have  nothing  to  work  with.  Just  blah  blah.  Sup- 

posed to  be  a  comedy  but  it  failed  tO'  materialize.  Skip 
it.  Running  time,  69  minutes. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier,  Ind.    Small  town  patronage. 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger,  Donald  Crisp — 
Fine  picture  but  not  the  type  that  sells  tickets  in  our 
town.  Running  time,  106  minutes.  Played  May  28- 
29. — S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Mining,  CCC,  Marine  patronage. 

ESPIONAGE  AGENT:  Joel  McCrea,  Brenda  Mar- 
shall. Jeffrey  Lynn— "Ye  Gods  and  little  fishes!" 

That's  about  all  you  can  say  after  running  this  thing. 
It's  a  sad  case,  indeed,  when  a  studio  takes  a  big  star like  Joel  McCrea  and  teams  him  with  an  unknown 
girl  in  a  story  so  weak  it  can't  move.  Jeffrey  Lynn is  absolutely  wasted.  Miss  Marshall  is  not  even 
pretty  and  if  I'm  any  judge  she'll  never  be  box  office. Warner  Brothers  have  done  very  poorly  for  Brenda  in 
her  first  picture.  A  nice  hair-do  would  have  helped  a 
lot.  I'm  hoping  to  see  a  changed  girl  in  "The  Sea 
Hawk."  This  film  had  a  good  title  but  even  that 
didn't  draw  them  in.  If  possible,  pass  it  up.  Running 
time,  83  minutes.  Played  January  11. — Dean  Deaver, 
Elkton  and  Drain  Tlieatres.  Elkton  and  Drain,  Ore. 
Small  town  and  rural  patronage. 

FIGHTING  B9TH,  THE:  James  Cagney,  Pat 
O'Brien,  George  Brent,  Jeffrey  Lynn.  Dennis  Morgan, 
Alan  Hale — The  best  war  picture  I've  seen.  Very 
timely  in  presentation  another  advantage.  Cagney  and 
O'Brien  have  a  good  following  here.  The  acting  is excellent  and  the  scenes  very  realistic.  Played  May 
12-13.— Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala. Small  town  patronage. 

FOUR  WIVES:  Lane  Sisters,  Gale  Page,  Eddie 
Albert,  Claude  Rains,  Jeffrey  Lynn,  Dick  Foran, 
Frank  McHugh,  May  Robson— I  played  this  with 
"They  Came  By  Night"  and  there  is  no  doubt  about the  fact  that  this  is  the  one  that  drew  a  very  good 
crowd.  Audience  reaction  to  the  humor  was  excellent 
and  most  comments  were  very  good.  These  homey 
films  go  over  well  here  right  now.  I  would  like  to 
see  this  series  continued.  Personally,  I  think  this 
one  is  just  as  good  as  "Four  Daughters"  and  is  very definitely  funnier  in  general.  I  am  waiting  now  for 
'Four  Mothers,"  "Four  Divorcees."  "Four  Grand- 

mothers," "Four  Angels,"  etc.  Running  time,  99 minutes.  Played  May  24-25.— W.  Varick  Nevins.  ITL 
Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  college town  and  rural  patronage. 

OLD  MAID,  THE:  Bette  Davis,  Miriam  Hopkins, 
George  Brent,  Jane  Bryan— This  was  definitely  "box 
office"  here.  Bette  Davis  is  splendid,  especially  as  she grows  older.  More  than  one  could  be  heard  sniffling 
after  the  show  was  over.    Any  picture  that  can  do 

IN  this,  the  exhibitors'  o
wn  de- partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 
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Rockefeller  Center,  New  York 

this  to  an  audience  must  be  a  good  one.  I  haven't 
seen  "Gone  with  the  Wind"  yet,  but  Vivien  must  be 
pretty  good  to  get  the  Academy  Award  after  Bette 
Davis'  "Dark  Victory,"  "The  Old  Maid,"  "The  Private 
Lives  of  Elizabeth  and  Essex"  and  "Juarez."  By  all 
means  play  "The  Old  Maid,"  if  you  haven't  already. 
Running  time,  95  minutes.  Played  January  4. — Dean 
Deaver,  Elkton  and  Drain  Tlietares,  Elkton  and  Drain, 
Ore.    Small  town  and  rural  patronage. 
THREE  CHEERS  FOR  THE  IRISH:  Priscilla  Lane, 

Dennis  JMorgan,  Thomas  Mitchell,  jMan  Hale — Our 
patrons  enjoyed  every  minute  of  this  picture.  Tlie 
laughs  came  so  fast  that  many  of  the  jokes  were  lost. 
The  audience  never  stopped  laughing  from  the  start 
to  finish  and  went  out  laughing.  Running  time,  101 
minutes.  Played  May  18-19. — S.  E.  Bower,  Desert 
Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Marine 
patronage. 
'TIL  WE,  MEET  AGAIN:  Merle  Oberon,  George 

Brent,  Pat  0''Brien,  Geraldine  Fitzgerald — Boy,  what 
a  swell  picture.  Heavy,  yes,  but  a  delight  to  any 
audience.  This  company's  product  has  not  been  so good  with  us  this  season,  but  we  can  heartily  recom- 

mend this  offering.  The  musical  score  is  exceptionally 
well  done.  Running  time.  98  minutes. — A.  J.  Inks, 
Crystal  Theatre,  Ligonier,  Ind.    Small  town  patronage. 

TORRID  ZONE:  James  Cagney,  Pat  O'Brien,  Ann 
Sheridan,  Andy  Devine,  Helen  Vinson — A  good  action 
comedy  that  pleased.  No  records  broken  but  played  to 
a  satisfied  audience.  Running  time,  92  minutes.  Played 
June  2. — B.  C.  Brown,  Temple  and  Vernon  Theatre, 
Viroqua,  Wis.    General  patronage. 

Metro-Gold  wyn-Mayer 
ANOTHER  THIN  MAN:  William  Powell,  Myrna 

Loy,  Virginia  Grey,  C.  Aubrey  Smith,  Ruth  Hussey, 
Tom  Neal,  Patric  Knowles,  Sheldon  Leonard — It's 
surely  good  to  have  our  old  Bill  Powell  back  again. 
He  and  Myrna  are  perfect  together.  The  story  is  so 
exciting  that  the  audience  never  once  loses  interest. 
I'm  sure  no  one  in  our  audience  guessed  the  murderer. Virginia  Grey  stands  out.  Full  liouse.  Running  time, 
102  minutes.  Played  March  21. — Dean  Deaver,  Elkton 
and  Drain  Theatres,  Elkton  and  Drain,  Ore.  Small 
town  and  rural  patronage. 

BABES  IN  ARMS:  Mickey  Rooney,  Judy  Garland, 
Charles  Winninger,  Guy  Kibbee.  June  Preisser — Per- 

sonally I  heartily  disliked  this  one.  However,  a  very 
large  audience  enjoyed  it  immensely  and  that's  what 
counts  in  this  business.  Mickey  and  Judy  are  "box 
office"  together.  Running  time,  97  minutes.  Played 
January  20. — Dean  Deaver,  Elkton  and  Drain  Theatres, 
Elkton  and  Drain,  Ore.  Small  town  and  rural  patron- 
age. 

CO'NGOi  MAISIE:  Ann  Sothern,  John  Carroll,  Rita 
Johnson — Played  on  Bank  Night.  A  good  program  pic- 

ture, not  as  good  as  "Maisie."  No  extra  draw  on 
account  of  the  picture.  Played  May  15.— Felix  H. 
Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small  town 
patronage. 

DR.  KILDARE'S  STRANGE  CASE:  Lew  Ayres, 
Lionel  Barrymore,  Laraine  Day — Good.  Alas,  however, 
the  story  offers  little  new  by  way  of  development. 
Unless  they  get  a  real  good  story  man  on  the  job, 
this  series  is  bound  to  lose  its  B.  O.  strength.  'The 
gags  are  all  alike.  Played  June  5-6.— L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

T)R.  KILDARE'S  STRANGE  CASE:  Lew  Ayres, 
Lionel  Barrymore,  Laraine  Day — One  of  the  best  Kil- 
dare  pictures  we  have  run.  I  would  say  give  this 
your  best  dates  as  it  will  do  extra  business.  Running 
time,  77  minutes.     Played  June  5-6.— Lester  Booth, 

Bailey  Enterprises,  Stark  Theatre,  Toulon,  111.  General 
patronage. 
EDISO'N,  THE,  MAN:  Spencer  Tracy,  Rita  Johnson, 

Gene  Lockhart,  Charles  Coburn — In  a  class  by  itself. 
Spencer  is  always  a  good  bet  at  the  box  office  and 
that  means  his  pictures  have  what  it  takes  to  please 
both  patrons  and  the  exhibitor.  Running  time,  107 
minutes.  Played  May  26. — B.  C.  Brown,  Temple  and 
Vernon  Tlieatre,  Viroqua,  Wis.    General  patronage. 
FAST  AND  FURIOUS:  Ann  Sothern,  Franchot 

Tone,  Lee  Bowman,  Ruth  Hussey — Very  amusing  and 
e-xciting.  Average  draw.  I  would  suggest  that  Metro 
establish  two  stars  as  "Joel"  and  "Garda"  and  leave them  in  those  parts  if  they  wish  to  continue  this  series. 
Franchot  Tone  is  through  here.  On  the  other  hand 
Ann  Sothern  is  gaining  more  and  more  in  popularity 
and  will  soon  be  a  big  star.  Running  time,  73  minutes. 
Played  March  17. — Dean  Deaver,  Elkton  and  Drain 
Theatres,  Elkton  and  Drain,  Ore.  Small  town  and 
rural  patronage. 

FORTY  LITTLE  MOTHERS:  Eddie  Cantor,  Bonita 
Granville,  Rita  Johnson,  Judith  Anderson — Swell  pic- 

ture but  no  draw.  Very  poor  trailer  on  it.  Running 
time,  90  minutes.— E.  C.  Arehart,  Strand  Theatre, 
Milford,  Iowa.    Lake  and  tourist  patronage. 
FOiR.TY  LITTLE  MOTHERS:  Eddie  Cantor,  Bonita 

Granville,  Rita  Johnson,  Judith  Anderson — O'uch,  was this  a  washout?  It  was.  Cantor  miscast  and  the  sur- 
prising thing  is  that  Metro  released  it.  Just  a  rambling 

no  good  picture  and  no  box  office  at  all. — A.  E.  Han- cock, Columbia  Theatre,  Columbia  City,  Ind.  General 
patronage. 
GHOST  COMES  HOME,  THE:  Frank  Morgan, 

Billie  Burke,  Ann  Rutherford — There  isn't  enough 
plot  to  this  feature  to  make  a  fair  one-reel  comedy 
and  one  sure  way  of  cheating  your  patrons  is  to  show 
it.  Running  time,  79  minutes.  Played  May  17. — S.  E. 
Bowery,  Desert  Tlieatre,  Hawthorne,  Nev.  Mining, 
CCC,  Marine  patronage. 

GHOST  COMES  HOME,  THE:  Frank  Morgan,  Bil- 
lie Burke,  Ann  Rutherford — Slightly  above  average 

comedy.  Coupled  with  "Man  from  Dakota,"  this  gave 
a  good  account  of  itself.  Morgan's  roles  become  just a  little  tiresome  after  a  while  but  for  Morgan  fans 
this  picture  is  plenty  OK.  Running  time,  79  minutes. 
Played  May  31-June  1.— M.  R.  Harrington,  Avalon 
Tlieatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- ronage. 

GONE  WITH  THE  WIND:  Clark  Gable,  Vivien 
Leigh,  Leslie  Howard,  Olivia  de  Havilland,  Hattie  Mc- 
Daniel — The  distributor  got  70  per  cent  and  we  are 
still  trying  to  raise  the  money  to  pay  off  the  adver- 

tising costs  on  this  picture.  Played  May  20-21. — A.  C. 
Stock,  Iroquois  Tlieatre,  Petrolia,  Ontario,  Canada. 
Small  town  patronage. 
GONE  WITH  THE  WIND:  Clark  Gable,  Vivien 

Leigh,  Olivia  de  Havilland,  Leslie  Howard,  Hattie  Mc- 
Daniel — Well,  it  blew  in  and  blew  out  again  and  with 
it  went  a  pledge  "never  again."  No  comments  needed 
on  the  picture  itself,  but  plenty  could  be  said  concern- 

ing the  lopsided  percentage  arrangement.  Business 
very  good  hnt  with  the  extra  expenditures  in  connec- tion with  the  showing  we  were  left  holding  the  well 
known  sack.  Even  so,  the  fact  that  we  played  it  has 
some  advertising  value  for  house  policy.  Running  time, 
228  minutes.  Played  May  5-6.— M.  R.  Harrington, 
Avalon  Theatre,  Clatskanie,  Ore.  Small  town  and  rural 
patronage. 
GREAT  WALTZ,  THE:  Luise  Rainer,  Fernand 

Gravet,  Miliza  Korjus — They  didn't  go  for  this  one. Classics  and  costume  pictures  are  out  for  this  situation. 
—Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 
I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy 

Lamarr — Just  a  swell  show  that  was  panned  so  much 
by  the  critics  that  our  public  was  afraid  of  it.  Result, 
no  business.  This  is  a  good  picture  that  pleased  all 
who  saw  it  but  they  were  few  and  far  between.  Run- 

ning time,  97  minutes.— A.  J.  Inks,  Crystal  Tlieatre, 
Ligonier,  Ind.    Small  town  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy  La- 
marr— Very  unusual  role  for  Tracy,  but  our  patrons 

like  him  no  matter  what  the  picture.  This  proved  to 
be  better  than  we  had  hoped  for  after  reading  reports 
and  criticisms.  On  the  whole,  our  patrons  liked  it, 
and  business  above  normal  for  mid-week.  Running 
time,  97  minutes.  Played  May  22-23.— M.  R.  Harring- 

ton, Avalon  Theatre,  Clatskanie.  Ore.  Small  town  and rural  patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy,  Hedy  La- 
marr—I'll  take  Tracy  in  anything  and  Lamarr  has 

several  fans  for  her  beauty.  This  was  a  swell  picture 
and  business  was  OK,  considering  the  "Wind"  playing only    ten    miles    away.     Running    time,    97  minutes. 
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Played  May  19-20— Felix  H.  Tisdale,  Ritz  Theatre, 
Brantley,  Ala.    Small  town  patronage. 

JUDGE  HARDY  AND  SON:  Mickey  Rooney,  Lewis 
Stone,  Cecilia  Parker,  Fay  Holden — Good  business  and 
good  picture.  Mickey  is  my  favorite  because  he  is 
always  a  hit  at  the  box  office.  The  Southern  lass  in 
the  picture  smeared  the  drawl  of  the  South.  Give  it 
your  best  date.  Played  May  5-6.— Felix  H.  Tisdale, 
Ritz  Theatre,  Brantley,  Ala.    Small  town  patronage. 

MAN  FROM  DAKOTA:  Wallace  Beery,  Dolores 
Del  Rio,  John  Howard — Not  the  best  of  Beery's  pic- tures but  even  so,  where  he  is  favorite,  this  one  will 
click  at  the  turnstile.  Business  swell  and  as  our  pa- 

trons like  this  star,  this  picture  proved  very  satisfac- 
tory. Running  time,  79  minutes.  Played  May  31 -June 

1. — M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

NINOTCHKA:  Greta  Garbo,  Melvyn  Douglas,  Ina 
Claire,  Bela  Lugosi — Boy,  oh,  boy,  let's  have  more  of Garbo  the  comedienne.  That  girl  has  but  to  roll  her 
eyes  and  look  sour  or  talk  in  her  deep,  sober  voice 
and  the  laughter  is  so  loud  that  the  dialogue  can't  be heard.  We  had  a  large  crowd.  All  this  talk  about  the 
title  keeping  people  away  was  junk  as  far  as  this  spot 
was  concerned.  Please,  Metro,  before  you  put  Greta 
back  in  the  old  rut  with  "Madame  Curie"  give  us  an- 

other "Ninotchka."  The  first  half  of  the  picture  was best.  Running  time,  110  minutes.  Played  February 
15. — Dean  Deaver,  Elkton  and  Drain  Theatres,  Elkton 
and  Drain,  Ore.    Small  town  and  rural  patronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan,  Ruth  Hussey,  Isabel  Jewell 
— We  had  full  houses  for  both  shows.  Why?  Oh,  a 
fine  title,  big  stars,  color.  Yes,  but  what  did  they 
think  after  they  came  out.  I  doubt  if  it  could  be  print- 

ed. Personally,  I  had  read  the  book  and  wasn't  expect- ing much.  There  is  about  60  minutes  too  much  of 
tramping  through  swamps.  Spencer  Tracy  is  as  good 
as  he  could  be  under  the  circumstances.  Robert 
Young's  role  could  have  been  omitted  for  the  better. The  only  bright  spot  was  Isabel  Jewell,  and  she  was 
swell.  Here's  hoping  the  second  half  of  the  book  re- 

mains unfilmed.  I  don't  know  how  much  longer  large 
audiences  are  going  to  come  to  a  picture  and  get  a  let- 

down like  this.  Runi..ng  time,  126  minutes.  Played 
April  13. — Dean  Dever,  Elkton  and  Drain  Theatres, 
Elkton  and  Drain,  Ore.  Small  town  and  rural  pat- 
ronage. 

NORTHWEST  PASSAGE:  Spencer  Tracy,  Robert 
Young,  Walter  Brennan — Superb  photography,  ex- 

cellent acting,  exciting  story  and  plenty  of  thrills  make 
this  film  seem  very  real.  The  first  night  we  had  fairly 
good  business.  The  second  night  the  crowd  was  quite 
slim.  I  think  it  was  one  of  those  cases  where  the 
film  drew  so  well  that  everyone  traveled  miles  to  see 
it  before  we  had  it.  All  comments  were  greatly  in 
favor  of  this  picture.  Running  time,  126  minutes. 
Played  June  6-7.— W.  Varick  Nevins,  III,  Alfred  Co- 
Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and 
rural  patronage. 

SHOP  AROUND  THE  CORNER:  James  Stewart, 
Margaret  Sullavan,  Frank  Morgan — An  interesting  lit- 

tle picture  that  will  not  interest  farmers.  It  is  more 
or  less  a  class  picture,  so  my  college  trade  liked  it 
quite  well.  The  humor  is  quite  subtle  but  it  is  there 
in  good  doses.  I  did  not  have  a  good  crowd  because  of 
bad  competition  but  I  do  not  think  it  was  the  picture's 
fault.  Running  time,  IGO  minutes.  Played  June  8. — 
W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.    Small  college  town  and  rural  patronage. 

SUSAN  AND  GOD:  Joan  Crawford,  Fredric  March, 
Rita  Quigley,  Ruth  Hussey.  Bruce  Cabot,  John  Carroll 
— Splendidly  done.  The  ladies  seemed  to  enjoy  it  but 
the  men  were  divided.  A  picture  for  class  patronage. 
Running  time,  117  minutes.  Played  June  9. — B.  C. 
Brown,  Temple  and  Vernon  Theatres,  Viroqua,  Wis. 
General  patronage. 

TODAY  WE  LIVE  (reissue):  Joan  Crawford,  Gary 
Cooper,  Robert  Young,  Franchot  Tone — Picked  this  one 
up,  a  reissue,  and  did  not  make  film  rental.  I  guess 
too  old  and  the  print  very  poor.  No  value  for  enter- 

tainment at  this  late  date.  Running  time,  100  minutes. 
Played  June  1.— A.  L.  Dove,  Bengough  Theatre,  Ben- 
gough,  Saskatchewan,  Canada.  Rural  and  small  town 
patronage. 

WATERLOO  BRIDGE:  Robert  Taylor,  Vivien  Leigh 
—A  thrilling  picture,  starting  with  an  earlier  British 
war  episode  as  a  starter  and  winding  up  with  an  inno- 

cent girl  who  went  wrong  in  order  to  live  but  too 
innocent  and  pure  to  carry  a  successful  marriage  into 
a  family  who  only  knew  honor  and  virtue  as  the  es- 
sense  of  an  honorable  life.  Miss  Leigh  is  simply  a 
sweet  girl  but  buffeted  by  war's  cruelties  and  distress 
of  direst  poverty.  Her  acting  is  superb  throughout 
and  she  is  a  star  of  the  first  magnitude  and  will  con- 

tinue to  shine  as  such.  Robert  Taylor  is  excellent  and 
is  assured  as  a  leading  man  of  ability  and  talent.  The 
supporting  cast  was  all  good  and  played  their  several parts  well.  Running  time,  103  minutes.  Plaved  Tune 
6-12.— William  Noble.  Criterion  Theatre,  Oklahoma City,  Okla.    General  patronage. 

Paramount 

BISCUIT  EATER:  Billy  Lee,  Cordell  Hickman— 
Very  good  picture  if  you  can  get  them  to  come  in 
and  look  at  it.  Dog  lovers  will  like  it  fine.  The  kid 
actors  are  very  good.  Running  time.  80  minutes.  Plaved 
June  7-8.— E.  M.  Freiburger,  Paramount  Tlieatre, Dewey,  Okla.    Small  town  patronage. 

BUCK  BENNY  RIDES  AGAIN:  Jack  Benny,  Eddie 
"Rochester"  Anderson,  Andy  Devine,  Ellen  Drew — 
Good  picture;  good  business.  "Rochester"  was  very good  and  my  customers  said  they  had  never  laughed 
so  hard  before  in  years.  Running  time,  85  minutes. 
Played  June  5. — E.  M.  Freiburger,  Paramount  Thea- 

tre, Dewey,  O'kla.    Small  town  patronage. 
BUCK  BENNY  RIDES  AGAIN:  Jack  Benny,  Ellen 

Drew,  Eddie  "Rochester"  Anderson,  Andy  Devine — 
Picture  plenty  good  but  the  draw  very  disappointing. 
Running  time,  87  minutes. — E.  C.  Arehart,  Strand  The- 

atre, Milford,  Iowa.    Lake  and  tourist  patronage. 

DISPUTED  PASSAGE:  Dorothy  Lamour,  Akim 
Tamiroff,  John  Howard — We  got  many  favorable  com- 

ments on  this  picture.  Dorothy  proves  that  she  doesn't need  a  sarong  to  be  alluring.  Also  that  girl  can  act. 
She  is  very  popular  here.  Akim  Tamirotf  is  perfect 
as  the  old  doctor.  John  Howard  will  be  one  of  our 
big  stars  in  the  future.  The  crowd  could  have  been 
larger.  Parts  of  this  picture  did  drag,  however.  Run- 

ning time,  99  minutes.  Played  February  8. — Dean 
Deaver,  Elkton  and  Drain  Theatres,  Elkton  and  Drain, 
Ore.    Small  town  and  rural  patronage. 

DR.  CYCLOPS:  Albert  Dekker,  Janice  Logan— I 
doubled  this  with  "Beware,  Spooks"  and  it  drew  quite well.  The  audience  seemed  to  like  the  unusualness  of 
this,  although  the  acting  could  have  been  better.  It 
certainly  is  a  trick  color  triumph  from  the  technical 
standpoint  and  it  held  interest  all  the  way  through 
here.  Fantasies  like  this  go  over  very  well  in  this 
college  town.  Running  time,  77  minutes.  Played 
June  4.— W.  Varick  Nevins,  HI,  Alfred  Co-Op  Thea- 

tre, Alfred,  N.  Y.  Small  college  town  and  rural 
patronage. 

DR.  CYCLOPS:  Albert  Dekker,  Janice  Ix>gan— So 
absurdly  impossible,  it  defeated  its  own  purpose.  For 
the  most  part,  our  patrons  did  not  care  for  this  one. 
Even  color  did  not  help  this  much.  Business  fair. 
Running  time,  77  minutes. — M.  R.  Harrington,  Avalon 
Theatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- ronage. 

DR.  CYCLOPS:  Albert  Dekker,  Janice  Logan— Kept 
juggling  this  around  and  finally  played  on  Bank  Nights 
to  the  biggest  gross  we  ever  had  on  those  nights. 
Running  time,  77  minutes. — E.  C.  Arehart,  Strand 
Theatre,  Milford,  Iowa.    Lake  and  tourist  patronage. 

FARMER'S  DAUGHTER,  THE:  Martha  Raye, 
Cliarles  Ruggles — ^A  very  good  feature  that  was  enjoyed 
by  our  patrons.  Played  on  the  same  program  with 
Fox's  "Viva  Cisco  Kid."  Running  time,  62  minutes. 
Played  May  24-25.— A.  C.  Stock,  Iroquois  Theatre, 
Petrolia,  Ontario,  Canada.    Small  town  patronage. 
GERONIMO:  Andy  Devine,  Preston  Foster,  Ellen 

Drew — Good  picture,  good  and  gruesome.  Liked  by older  children  and  the  men  but  the  women  found  it  too 
much  and  the  kiddies  were  frightened.  Just  why  pro- 

ducers think  sickening  situations  come  under  the  head 
of  entertainment,  I  don't  know.  Business  just  fair. 
Running  time,  90  minutes.  Played  May  17-18. — M.  R. 
Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 
LIGHT  THAT  FAILED,  THE:  Ronald  Colman, 

Watler  Huston,  Ida  Lupino,  Muriel  Angelus — Didn't draw  but  those  who  came  seemed  interested.  Running 
lime,  99  minutes.  Played  May  24. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Ma- 

rine patronage. 

MAN  ABOUT  TOWN:  Jack  Benny,  Dorothy  La- 
mour, Eddie  "Rochester"  Anderson,  Edward  Arnold, 

Binnie  Barnes — "What  a  man,  Rochester"  was  on  the 
lips  of  every  man  after  seeing  this  hilarious  comedy 
which  concluded  our  1939-40  season.  To  say  that  "Car- 
michael's"  friend,  "Rochester,"  stole  the  show  from 
Mr.  Benny  and  his  fellow  workers  is  putting  it  mild- 

ly. He  just  ran  away  with  it  judging  from  the  reac- 
tions of  our  group.  However,  it  is  one  of  Benny's  best and  if  his  future  vehicles  equal  this,  there  will  not  be 

any  room  for  complaining  as  far  as  we  are  concerned. 
Of  course,  the  boys  here  were  also  pleased  with  the 
glamour  girl  episodes  which  were  so  capably  directed 
by  Leroy  Prinz.  Running  time,  85  minutes.  Played 
April  27. — J.  A.  Reynolds,  Director  of  Education  and 
Recreation,  Prison  Theatre,  New  Jersey  State  Prison, 
Trenton,  N.  J.    Prison  patronage. 

OPENED  BY  MISTAKE:  Charles  Ruggles,  Robert 
Paige,  Janice  Logan — While  this  picture  didn't  draw, still  it  proved  good  entertainment  and  those  who  did 
attend  were  well  satisfied.  Running  time,  68  minutes. 
Played  May  31.— S.  E,  Bower,  Desert  Theatre,  Haw- 

thorne, Nev.    Mining,  CCC,  Marine  patronage. 
REISSUES:  HORSEFEATHERS:  Marx  Brothers; 

THE  JUNGLE  PRINCESS:  Dorothy  Lamour,  Ray 
Milland,  Akim  Tamiroff,  Lynne  Overman;  NO'  MAN 
OF  HER  OWN:  Clark  Gable,  Carole  Lombard;  THE 
PLAINSMAN:  Garv  Cooper,  Jean  Arthur,  James 
Ellison;  WAIKIKI  WEDDING:  Bing  Crosby,  Bob 
Burns,  Martha  Raye,  Shirley  Ross — We  went  to  town 
on  these  play-backs  and  reissues  from  Paramount. — 
E.  C.  Arehart,  Strand  Theatre,  Milford,  Iowa.  I>ake 
and  tourist  patronage. 

ROAD  TO-  SINGAPORE:  Bing  Crosby,  Bob  Hope, 
Dorothy  Lamour — What  patrons  want  these  days  is  a 
darnded  good  laugh  and  they  get  plenty  of  'em  in  this 
swell  comedy  with  music.  Nice  business,  too.  Run- 

ning time,  83  minutes.  Played  May  19-21. — M.  R. Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

SHO'WDO'WN,  THE:  William  Boyd,  Russell  Hayden 
— The  best  in  the  Hopalong  series  we  have  played. 
But  our  patrons  never  have  warmed  up  to  these  pic- 

tures and  this  was  no  exception.  Business  below  nor- 
mal. Running  time,  63  minutes.  Played  May  24-25. — 

M.  R.  Harrington,  Avalon  Theatre,  Clatskanie,  Ore. 
Small  town  and  rural  patronage. 
WOMEN  WITHOUT  NAMES:  Ellen  Drew.  Robert 

Paige — Disappointing  at  the  box  office  but  really  good 
entertainment.  Played  June  4. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.    General  patronage. 

Republic DARK  COMMAND:  John  Wayne,  Claire  Trevor, 
Walter  Pidgeon.  Roy  Rogers — As  good  as  any.  Better 
than  many.  This  is  fast,  robust  entertainment  with 
enough  love  motivation  to  keep  the  women  happy. 
Business  just  fair,  however.  Our  folks  liked  Roy 
Rogers.  Played  June  7-8. — L.  A.  Irwin,  Palace  The- atre, Penacook,  N.  H.     General  patronage. 
DAYS  OF  JESSE  JAMES:  Roy  Rogers,  George 

"Gabby"  Hayes — The  only  thing  wrong  with  this  pic- ture they  should  have  had  Gene  Autry  and  Smiley 
Burnette. — Harland  Rankin.  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.    General  patronage. 

IN  OLD  MONTEREY:  Gene  Autry,  Smiley  Bur- (Cnntiniicd  on  following  puge i 
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iContiHuid  from  preceding  page) 
nette,  George  Hayes — Lots  of  action  and  the  children 
liked  it  but  the  grown-ups  were  just  mildly  enter- 

tained. Played  to  a  poor  crowd,  although  it  was 
double  billed.  Our  patrons  don't  seem  to  like  double bills  and  that  might  in  some  part  account  for  the 
poor  turnout.  Running  time,  72  minutes.  Played 
May  21-22.— S.  E.  Bower,  Desert  Tlieatre,  Hawthorne, 
Nev.    Mining,  CCC,  Marine  patronage. 

JEEPERS  CREEPERS:  Weaver  Brothers  and  El- 
viry,  Roy  Rogers — Very  good  of  its  type.  Roy  Rogers 
is  fine.  Played  June  7-8.— L.  A.  Irwin,  Palace  The- 

atre, Penacook,  N.  H.    General  patronage. 

MONEY  TO  BURN:  James,  Lucile  and  Russell 
Gleason — A  series  that  is  O.K.  Plenty  of  good,  homey 
situations.  Always  a  laugh  and  that's  what  it  takes 
to  bring  them  back  these  troubled  times. — Leshe  F. 
Smith,  Mayer  Tlieatre,  Westmoreland,  Kansas.  Rural 
patronage. 

SOUTH  OF  THE  BORDER:  Gene  Autry,  Smiley 
Burnette — I  wish  I  had  played  on  Sunday-Monday. 
Autry  is  the  best  box  office  doctor  yet  as  long  as 
"Frog"  is  with  him.  I  hope  they  never  part.  Best 
business  since  "Jessie  James."  I  increased  prices 
but  it  didn't  keep  anybody  away  I  don't  think. 
Running  time,  70  minutes.  Played  May  31 -June  1. — 
Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small 
town  patronage. 

RKO  Radio 

ABE  LINCOLN  IN  ILLINOIS:  Raymond  Massey, 
Ruth  Gordon,  Gene  Lockhart,  Mary  Howard — One  of 
the  truly  outstanding  productions  of  the  year  but 
it  proved  a  box  oflfice  dud  for  this  situation.  There 
is  no  reasonable  explanation  for  this,  excepting  the 
fact  that  patrons  want  lighter  film  fare.  We  still 
insist  this  is  a  grand  picture.  Running  time,  110 
minutes.  Played  May  12-14. — M.  R-  Harrington,  Ava- 
lon  Theatre,  Clatskanie,  Ore.  Small  town  and  rural 
patronage. 

ABE  UNCOLN  IN  ILLINOIS:  Raymond  Massey, 
Ruth  Gordon,  Mary  Howard — A  picture  everyone 
young  and  old  should  see.  Truly  a  masterpiece  in 
every  detail.  Needs  promotion.  Should  be  used 
during  school  term  and  tied  in  with  school  activities. 
Played  May  29-30.— Leslie  F.  Smith,  Mayer  Theatre, 
Westmoreland,  Kansas.     Rural  patronage. 

BACHELOR  MOTHER:  Ginger  Rogers,  David 
Niven,  Charles  Coburn — I  played  this  late  owing 
to  same  being  taken  out  last  fall  on  account  of  an 
epidemic  in  my  Village  but  my  patrons  seemed  to 
enjoy  it  very  much  and  we  need  good  comedies  to  get 
them  to  forget  these  terrible  world  conditions.  Run- 

ning time,  90  minutes.  Played  May  23. — A.  L.  Dove, 
Bengough  Theatre,  Bengough,  Saskatchewan,  Canada. 
Rural  and  small  town  patronage. 

BULLET  CODE:  George  O'Brien,  Virginia  Vale— A 
good  western.  Moderate  gross.  Played  May  21. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

HUNCHBACK  OF  NOTRE  DAME,  THE:  Charles 
Laughton,  Maureen  O'Hara,  Edmond  O'Brien,  Alan Marshal,  Sir  Cedric  Hardwicke,  Walter  Hampden, 
Thomas  Mitchell,  Basil  Rathbone — What  a  letdown! 
This  is  one  of  the  poorest  and  dreariest  movies  I  have 
ever  seen.  Everything,  even  the  buildings  and 
clothes,  look  artificial.  Maureen  O'Hara  is  lovely. Laughton  grunts  and  wabbles  through  this.  Sir 
Cedric  Harwicke  is  good.  Why  do  they  have  to  turn 
out  poor  works  like  this.  This  should  be  the  last 
time  that  the  "Hunchback"  is  made.  A  large  crowd was  very  disappointed.  Running  time,  119  minutes. 
Played  March  19. — Dean  Deaver,  Elkton  and  Drain 
Theatres,  Elkton  and  Drain,  Ore.  Small  town  and 
rural  patronage. 

IRENE:  Anna  Neagle,  Ray  Milland,  Billie  Burke, 
Roland  Young,  May  Robson— One  of  the  most  satis- 

fying, refreshing  pictures  we  have  ever  run.  Good 
photography,  good  sound.  Audience  reaction  splendid. 
Gasoline  circuits,  "the  gypsies,"  nicked  us  on  this one.  A  5c  show  this  time,  sit  on  the  lawn,  chiggers, 
etc.,  but  the  mill  folks  go  for  it.  The  majors  better 
get  busy.  Played  June  2-3.— Leslie  F.  Smith,  Mayer 
Theatre,  Westmoreland,  Kansas.    Rural  patronage. 

PINOCCHIO:  Disney  Feature  Cartoon— Treated  this 
exactly  the  same  as  "Snow  White."  My  share  of  the gross  lacked  $5.00  of  paying  my  cash  outlay  for  ad- 

vertising. The  biggest  bust  since  Charlie  Chaplin's 
"Gold  Rush."  Picture  well  done.  Very  beautiful. Parents  came,  sent  the  children  in  and  they  sat  out- 

side. Tlie  kids  couldn't  take  the  villains.  Many 
walkouts.  Played  May  10-13.— Leslie  F.  Smith, 
Mayer  Theatre,  Westmoreland,  Kansas.  Rural  pat- ronage. 

PRIMROSE  PATH:  Ginger  Rogers,  Joel  McCrea— 
This  production  has  entertainment  value.  Enjoyed 
by  everyone;  fair  business.  The  title  is  misleading 
but  the  Rogers  and  McCrea  appeal  is  there.  Run- 

ning time,  93  minutes.  Played  May  24-25.— J.  P. 
Semyan,  Liberty  Theatre,  Lilly,  Penna.  Small  town 
patronage. 

SWISS  FAMILY  ROBINSON:  Freddie  Bartholo- 
mew, Thomas  Mitchell,  Edna  Best,  Terry  Kilburn, 

Tim  Holt — An  excellent  picture  and  good  box  oflfice. 
The  storm  and  shipwreck  scenes  are  all  especially 
well  done.  Whole  cast  great.  Played  May  24-25. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

SWISS   FAMILY  ROBINSON:   Freddie  Bartholo- 

NEW  AND  PRODIGAL 

CONTRIBUTORS 

One  new  contributor  and  three  who 

have  not  sent  in  reports  for  some 

months  appear  in  this  week's  What the  Picture  Did  for  Me  department. 
The  new  contributor  is: 

Dean   Deaver,   Elkton   and  Drain 
Theatres,  Elkton  and  Drain,  Ore. 

The  three  prodigal  contributors  who 
have  resumed  their  deporting  are: 
Lester  Booth,  Stark  Theatre,  Bailey 

Enterprises,  Toulon,  111, 
B.  C.  Brown,  Temple  and  Vernon 

Theatres,  Viroqua,  Wis. 
Leslie   F.   Smith,   Mayer  Theatre, 

Westmoreland,  Kan. 

Read  the  reports  of  these  and  other 

contributors  in  this  week's  department. 

mew,  Thomas  Mitchell,  Edna  Best,  Terry  Kilburn, 
Tim  Holt — A  very  good  production  of  a  very  widely 
read  book  that  just  didn't  seem  to  bring  them  in. 
Good  fishing,  fine  weather  and  too  many  "gypsies." Should  be  run  during  school  term.  Played  May  19-20. 
— Leslie  F.  Smith,  Mayer  Theatre,  Westmoreland, 
Kansas.     Rural  patronage. 

Twentieth  Century- Fox 

BLUE  BIRD,  THE:  Shirley  Temple,  Spring  Bying- 
ton,  Eddie  Collins — Box  ofiice  appeal  was  lacking. 
This  film  has  good  color  scenes,  although  I  can't say  as  much  for  the  story.  This  picture  must  have 
been  produced  for  its  color  photography.  Running 
time,  83  minutes.  Played  May  28-29. — J.  P.  Semyan. 
Liberty  Theatre,  Lilly,  Penna.    Small  town  patronage. 

BLUE  BIRD,  THE:  Shirley  Temple,  Spring  Bying- 
ton — Very  beautiful  picture,  thoroughly  enjoyed  on  its 
two  day  run  by  nice  houses  of  empty  seats.  The 
kids  came  but  try  to  make  film  rental  on  small  town 
kid  patronage.  Not  for  this  town  but  maybe  you'll have  better  luck.  Running  time,  81  minutes.  Played 
May  7-8.— M.  R.  Harrington,  Avalon  Theatre,  Clat- 

skanie, Ore.    Small  town  patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja 
Henie,  Ray  Milland,  Robert  Cummings — The  best  of 
the  Henie  pictures.  The  skating  is  less  than  usual 
but  it  is  lovelier  than  ever.  Milland  and  Cummings 
are  both  popular  here.  The  crowd  wasn't  very  large. 
Running  time,  77  minutes.  Played  March  14. — Dean 
Deaver,  Elkton  and  Drain  Theatres,  Elkton  and  Drain, 
Ore.    Small  town  and  rural  patronage. 

FREE,  BLONDE  AND  TWENTY-ONE:  Lynn  Bari, 
Joan  Davis,  Henry  Wilcoxon — An  average  program 
picture;  brought  fair  returns.  The  story  is  interest- 

ing and  will  please  any  audience.  Running  time,  67 
minutes.  Played  May  30. — J.  P.  Semyan,  Liberty 
Theatre,  Lilly,  Penna.     Small  town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  Charley  Grapewin,  Dorris  Bowdon,  John  Car- 
radine,  O.  Z.  Whitehead,  Eddie  Quillan,  Zeflfie  Til- 

bury— This  is  undoubtedly  a  magnificent  production. 
If  things  go  on  like  those  depicted  in  "TTie  Grapes 
of  Wrath,"  it  is  high  time  the  public  in  general 
knew  about  it.  TTiis  should  be  shown  to  all  the  big- 

wigs in  Washington.  As  far  as  entertainment  goes, 
this  isn't  anything  to  boast  about.  No  one  could enjoy  a  movie  that  is  all  misery.  In  these  troubled 
times  people  want  to  forget  their  worries  and  see 
something  funny.  I  heard  one  man  say  "Tliere's 
enough  trouble  without  seeing  things  like  that."  All in  all  this  is  a  worthwhile  production.  It  was  a  huge 
draw  here.  Running  time,  128  minutes.  Played  June 
l.^Dean  Deaver,  Elkton  and  Drain  Theatres,  Elkton 
and  Drain,  Ore.    Small  town  and  rural  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine,  Dorris  Bowdon,  Cliarley 
Grapewin — This  one  slipped  at  the  box  office.  It  was 
built  up  pretty  heavy  at  the  key  runs  and  those  who 
wanted  to  see  it  so  badly  were  in  the  mood  to  see 
it  at  the  first  runs.  Running  time.  128  minutes. 
Played  May  21-22.— J.  P.  Semyan,  Liberty  Tlieatre, 
Lilly,  Penna.    Small  town  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine,  Dorris  Bowdon,  Charley 
Grapewin — No  business  for  us  on  this.  Though  beau- 

tifully done,  it  is  nevertheless  not  entertainment. 
Rather  the  patron  returns  home  unduly  depressed  and 
of  a  mind  to  stay  there  next  time.  Played  May  19-20. 
— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

GRAPES  OF  WRATH,  THE:  Henry  Fonda,  Jane 
Darwell,  John  Carradine,  Dorris  Bowdon,  Charley 
Grapewin — Grand  show,  grand  reception,  grand  busi- 

ness. Everyone  wanted  to  see  this  one  and  the  house 
stafif  kept  busy  all  three  nights.  We  were  particu- 

larly pleased  by  the  comments  of  patrons.    Picture  is 

not  entertainment  in  the  accepted  sense  but  the  pre- 
sentation of  the  problem  is  made  in  such  a  manner 

as  to  prove  decidedly  interesting.  Running  time,  128 
minutes.  Played  May  9-11. — M.  R.  Harrington,  Ava- 

lon Theatre,  Clatskanie,  Ore.  Small  town  and  rural 
patronage. 
JOHNNY  APOLLO:  Tyrone  Power,  Dorothy  La- 

mour,  Edward  Arnold,  Lloyd  Nolan — A  fine  picture, 
Regretably  low  gross,  however.  Played  June  2-3. — 
L.  A.  Irwin,  Palace  'Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

MAN  WHO  WOULDN'T  TALK,  THE:  Lloyd 
Nolan,  Jean  Rogers — Okay  picture,  lacking  much  of 
the  suspense  of  the  Muni  version  but  still  a  good  pro- 

duction withal.  Small  draw.  Played  May  28. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
ON  THEIR  OWN:  Spring  Byington,  Ken  Howell— 

Fair  picture;  fair  business.  Running  time,  63  minutes. 
Played  June  4. — E.  M.  Freiburger,  Paramount  The- 

atre, Dewey,  Okla.    Small  town  patronage. 
SHOOTING  HIGH:  Jane  Withers,  Gene  Autry, 

Marjorie  Weaver — Weak  story  but  stars  held  it  up 
and  it  got  by.  Okay  box  office.  Played  May  24-25. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

STAR  DUST:  Linda  Darnell,  John  Payne,  Roland 
Young,  Charlotte  Greenwood — Very  good.  Linda  Dar- 

nell and  John  Payne  are  outstanding  and  a  good  team. 
Played  May  29-30.— L.  A.  Irwin,  Palace  Theatre, 
Penacook,  iNI.  H.    General  patronage. 

STAR  DUST:  Linda  Darnell,  John  Payne,  Charlotte 
Greenwood,  Roland  Young — Offered  as  "Exhibit  A" in  what  our  patrons  consider  entertainment.  Busi- 

ness away  above  normal  for  mid-week  and  the  folks 
got  their  money's  worth.  And  to  Fox,  let's  have 
more  of  Charlotte  Greenwood.  She's  still  got  what it  takes  to  entertain.  People  commented  a  great  deal 
on  her  swell  performance  and  expressed  the  hope  she 
would  be  in  future  releases.  Why  not  have  her  in 
"Linger  Longer  Letty?"  Running  time,  85  minutes. 
Played  May  29-30.— M.  R.  Harrington,  Avalon  The- 

atre, Clatskanie,  Ore.  Small  town  and  rural  patron- 
age. 
VIVA  CISCO  KID:  Cesar  Romero,  Jean  Rogers— 

This  is  the  second  "Cisco  Kid"  picture  we  have 
played  and  they  are  very  good.  Drew  extra  busi- 

ness. Played  with  "The  Farmer's  Daughter."  Run- 
ning time,  65  minutes.  Played  May  24-25. — A.  C. 

Stock,  Iroquois  Theatre,  Petrolia,  Ontario,  Canada. Small  town  patronage. 

United  Artists 

HOUSEKEEPER'S  DAUGHTER,  THE:  Joan  Ben- 
nett, John  Hubbard,  Adolphe  Menjou,  William  Gargan 

— Very,  very  good.  With  several  changes  this  could 
have  been  a  perfect  picture.  Parts  of  it  were  up- 

roariously funny.  Others  weren't.  Hubbard  won't 
go  far,  I'm  afraid.  The  publicity  department  should take  a  bow  for  their  work  with  this  one.  A  good 
crowd  attended.  Running  time,  80  minutes.  Played 
February  1. — Dean  Deaver,  Elkton  and  Drain  The- 

atres, Elkton  and  Drain,  Ore.  Small  town  and  rural 
patronage. 

HOUSEKEEPER'S  DAUGHTER:  Joan  Bennett, 
Adolphe  Menjou — Nothing  extra.  Joan  Bennett  is 
beautiful  but  I  made  extra  exploitation  that  helped. 
Played  May  26-27.— Felix  H.  Tisdale,  Ritz  Theatre, 
Brantley,  Ala.    Small  town  patronage. 

KING  OF  THE  TURF:  Adolphe  Menjou,  Dolores 
Costello,  Roger  Daniel — A  nice  little  picture  played 
on  Bank  Night  with  no  kick.  Good  race  and  good 
acting.  Played  May  22.— Felix  H.  Tisdale,  Ritz 
Theatre,  Brantley,  Ala.    Small  town  patronage. 

REBECCA:  Laurence  Olivier,  Joan  Fontaine,  George 
Sanders,  Judith  Anderson — A  good  picture  to  small 
business  and  the  exchange  knows  a  partial  reason, 
at  least.  With  the  bad  break  we  got  on  this  one 
we  certainly  can't  feel  very  happy  over  the  engage- 

ment. Pllayed  M;ay  26-27.— L.  A.  Irwin,  Palace 
Tlieatre,  Penacook,  N.  H.    General  patronage. 

Universal 

DESTRY  RIDES  AGAIN:  Marlene  Dietrich,  James 
Stewart,  Mischa  Auer,  Charles  Winninger,  Brian  Don- 
levy,  Una  Merkel,  Irene  Hervey,  Billy  Gilbert,  Jack 
Carson — Here's  one  that  was  made  for  small  towns. 
Marlene  sure  made  a  comeback.  She's  the  same  as 
she  used  to  be,  when  she  was  box  office.  A  few 
more  rough  and  rowdy  pictures  like  this  and  Dietrich 
will  be  back  on  top.  For  a  week  after  the  picture 
the  whole  town  was  humming  the  tunes  from  it.  One 
criticism  I  have  is  that  there  is  quite  a  noticeable 
difference  in  the  ages  of  Stewart  and  Dietrich.  And 
what's  this  I  hear  about  Robert  Stack  being  Dietrich's 
next  leading  man?  Surely  Universal  won't  make 
such  a  mistake  as  that.  He  was  Deanna  Durbin's 
leading  man  in  "First  Love"  and  looks  about  18. 
The  next  thing  we'll  be  hearing  is  that  some  studio 
is  co-starring  Mickey  Rooney  and  May  Robson  in 
a  torrid  love  drama.  A  few  of  the  schoolboard  didn't appreciate  this  one.  But  we  had  two  full  houses 
and  have  no  kicks  coming.  James  Stewart  as  "Tom 
Destry"  is  fine,  too.  Running  time,  97  minutes. 
Played  May  2. — Dean  Deaver,  Elkton  and  Drain  The- atres, Elkton  and  Drain,  Ore.  Small  town  and  rural 
patronage. 
FIRST  LOVE:  Deanna  Durbin,  Robert  Stack,  Helen 

Parrish,  Lewis  Howard,  Leatrice  Joy,  Eugene  Pallette. 
June  Storey — A  fair  picture  but  a  bit  wishy-washy. 
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A  little  action  would'nt  have  hurt  this.  Not  very 
pleasing.  Crowd  small.  I  believe  "It's  a  Date"  will 
be  better.  Running  time,  84  minutes.  Played  Febru- 

ary 24. — Dean  Deaver,  Elkton  and  Drain  Tlieatres, 
Elkton  and  Drain,  Ore,  Small  town  and  rural  patron- 
age. 

HAWAIIAN  NIGHTS:  Johnny  Downs,  Constance 
Moore,  Mary  Carlisle — A  nice  musical  picture.  The 
picture  was  good.  Played  on  Bank  Night  to  good 
business.  Played  May  29. — Felix  H.  Tisdale,  Ritz 
Theatre,  Brantley,  Ala.    Small  town  patronage. 

IT'S  A  DATE:  Deanna  Durbin,  Kay  Francis,  Walter 
Pidgeon — Very  good  but  it  failed  to  equal  our  regu- 

lar double  feature  business  for  the  week-end.  We  ran 
it  single  bill.  It  cost  as  much  but  did  barely  two-thirds 
as  well  as  usual  double  bill  gross.  Deanna  splendid. 
Played  May  31 -June  1. — L.  A.  Irwin,  Palace  Tlieatre, 
Penacook,  N.  H.    General  patronage. 

LITTLE  ACCIDENT:  Baby  Sandy,  Hugh  Herbert, 
Richard  Carlson,  Florence  Rice — When  will  producers 
get  wise  to  the  fact  that  the  public  does'nt  want  baby stars.  No  draw.  Running  time,  65  minutes.  Played 
March  24. — Dean  Deaver,  Elkton  and  Drain  The- 

atres, Elkton  and  Drain,  Ore.  Small  town  and  rural 
patronage. 

MY  LITTLE  CHICKADEE:  Mae  West,  W.  C. 
Fields,  Jpseph  Calleia,  Margaret  Hamilton,  Dick 
Foran — This  one  is  really  hot!  Again  Universal  takes 
two  players  given  up  by  Paramount  and  stars  them 
in  an  unusually  successful  picture.  Who  said  Dietrich 
and  West  were  box  ofTice  poison?  Just  play  "Destry" 
and  "Chickadee"  and  find  out  for  yourself  whether 
they're  poison.  They  may  have  been  under  Para- mount but  not  under  Universal.  Margaret  Hamilton 
was  very  funny  and  so  was  the  girl  in  the  saloon 
who  told  Fields  her  troubles.  It  went  over  big  to 
a  large  house.  Running  time,  84  minutes.  Played 
May  26. — Dean  Deaver,  Elkton  and  Drain  Theatres, 
Elkton  and  Drain,  Ore.  Small  town  and  rural  patron- 
age. 

Warner  Brothers 

BRITISH  INTELUGENCE:  Boris  Karloff,  Mar- 
garet Lindsay — Had  a  poor  crowd  and  they  didn't seem  interested  in  the  picture.  Running  time,  62 

minutes.  Played  May  21-22.— S.  E.  Bower,  Desert 
Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Marine  pat- 
ronage. 

INVISIBLE  STRIPES:  George  Raft,  William 
Holden,  Jane  Bryan,  Humphrey  Bogart — A  good  pic- 

ture but  we  seem  to  get  too  many  gangster  pictures 
from  this  company.  Running  time,  82  minutes. 
Played  May  22-23.— A.  C.  Stock,  Iroquois  Theatre, 
Petrolia,  Ontario,  Canada.    Small  town  patronage. 

PRIVATE  UVES  OF  ELIZABETH  AND  ESSEX, 
THE:  Bette  Davis,  Errol  Flynn,  Olivia  de  Havilland— The  color  was  beautiful  but  seemed  overdone.  Bette 
Davis  is  perfect  as  usual.  Errol  Flynn  doesn't  seem to  be  very  popular  here.  Olivia  de  Havilland  wasted. 
Anyone  could  have  done  what  she  did.  I  don't  blame her  for  blowing  up  with  the  studio  over  roles  like 
these.  If  they  would  let  her,  Olivia  would  be  a  star 
in  her  own  right.  An  unusually  small  audience  didn't 
enjoy  this  much  and  I  overheard  several  very  un- 

favorable comments.  Small  towns  won't  get  any- thing with  this.  Running  time,  106  minutes.  Played 
January  27. — Dean  Deaver,  Elkton  and  Drain  Theatres, 
Elkton  and  Drain,  Ore.  Small  town  and  rural  pat- 
ronage. 

ROARING  TWENTIES,  THE:  James  Cagney, 
Priscilla  Lane,  Humphrey  Bogart,  Jeffrey  Lynn, 
Gladys  George — A  very  fine  picture.  Studded  with 
stars,  authentic,  interesting.  Everything  that  makes 
a  good  picture.  The  sound  was  extremely  poor  with 
this  one.  That  took  quite  a  bit  out  of  the  picture 
since  Miss  Lane  sings  several  old  favorites.  A  small 
audience  seemed  to  enjoy  it.  Played  January  13. 
Running  time,  106  minutes.— Dean  Deaver,  Elkton  and 
Drain  Theatres,  Elkton  and  Drain,  Ore.  Small  town 
and  rural  patronage. 

TEAR  GAS  SQUAD:  John  Payne,  Dennis  Morgan, 
Gloria  Dickson — Good  action  picture  which  pleased 
average  business.  The  singing  cops  in  the  glee  club 
pleased.  Running  time,  58  minutes.  Played  June  2-3. 
— E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Humphrey  Bogart,  Alan  Hale — Here 
was  a  fine  picture  that  not  only  the  top  stars  but 
the  whole  cast  did  a  fine  job.  This  type  of  picture 
is  what  the  small  towns  go  for.  The  comment  of 
the  general  public  was  that  this  was  a  better  picture 
than  "Dodge  City."  Running  time,  115  minutes. 
Played  June  9-10. — Lester  Booth,  Bailey  Enterprises, 
Stark  Theatre,  Toulon,  111.    General  patronage. 

Short  Features 

Columbia 

HECKLER,  THE:  Charley  Chase— The  best  comedy 
that  Chase  has  ever  made.  Just  a  good  short  that  will 
help  build  up  any  program.  Running  time,  19  minutes. 
— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small town  patronage. 

INSIDE  THE  FEDERAL  BUREAU  OF  INVESTI- 
GATION: Washington  Par.ide,  No.  3— Good.-L.  a. 

Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

OILY  TO  BED,  OILY  TO  RISE:  Three  Stooges— 
This  one  is  a  dandy  and  will  certainly  be  enjoyed  by 
any  theatre  audience.  The  Stooges  really  are  funny 
in  this  one.  Running  time,  18y2  minutes. — J.  A.  Rey- 

nolds, Director  of  Education  and  Recreation,  Prison 
Tlieatre,  New  Jersey  State  Prison,  Trenton,  N.  J. Prison  patronage. 

SCREEN  SNAPSHOTS,  No.  7:  Wardrobe  De- 
signers— Strictly  a  woman's  fashion  page,  so  be  careful 

where  you  set  it.  Running  time,  10  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 

TEACHER'S  PEST:  Oiarley  Chase— A  very  good 
two-reel  comedy.  Running  time,  18  minutes.— A.  C. 
Stock,  Iroquois  Theatre,  Petrolia,  Ontario,  Canada. 
Small  town  patronage. 

MGM 

ALFALFA'S  DOUBLE:  Our  Gang— Good.— L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

BIG  PREMIERE,  THE:  Our  Gang— Average  Our 
Gang  comedy. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.  Small  town  patronage. 

DOOR  WILL  OPEN,  A:  MGM  Miniatures— This  is 
a  Carey  Wilson  "What  Do  You  Think?"  It  is  con- cerned with  a  pianist  and  how  an  open  door  helped 
him  twice  in  difficult  situation.  It  is  definitely  differ- 

ent and  has  some  fine  classical  piano  music  in  it. 
It  is  for  the  class  trade.  Running  time,  10  minutes. — 
W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Al- 

fred, N.  Y.  Small  college  town  and  rural  patronage. 

FORGOTTEN  VICTORY:  Passing  Parade,  No.  11— 
Splendid  piece  of  screen  variety.  MGM  short  subjects 
are  always  good. — M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,   Ore.   Small  town  patronage. 

HOME  ON  THE  RANGE:  MGM  Cartoons— A  very 
clever  little  cartoon  that  will  help  any  program.  Ex- 

cellent. Running  time,  seven  minutes. — A.  J.  Inks, 
Crystal  Theatre,  Ligonier,  Ind.  Small  town  patronage. 

HOME  ON  THE  RANGE:  MGM  Cartoons— A  very, 
very  cute  color  cartoon  that  won  immediate  audience 
applause.  I  think  the  calf  and  rabbit  in  this  one  could 
be  used  again.  Scenic  effects  are  excellent.  Running 
time,  eight  minutes. — W.  Varick  Nevine,  HI,  Alfred 
Co-Op  Theatre,  Alfred,  N.  Y.  Small  college  town  and rural  patronage. 

MENDELSSOHN'S    WEDDING    MARCH:  MGM 
Jliniatures — Very  good  for  your  class  nights  or  any 
time  when  you  want  to  please  the  music  lovers.  Nice 
color. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

PEACE  ON  EARTH:  MGM  Cartoons— Excellent.— 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

SERVANT  OF  MANKIND:  MGM  Miniatures- 
Very  good.  Running  time,  one  reel. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Ma- rine patronage. 

WHAT'S  YOUR  I.  Q.?:  Pete  Smith  Specialties- 
Good  stufi'.  Holds  interest. — L.  A.  Irwin,  Palace  The- atre, Penacook,  N.  H.  General  patronage. 

XXX  MEDICO:  Passing  Parade,  No.  12— An  out- 
standing short  in  any  program.  Tops  in  production. 

Do  not  waste  it.  Running  time,  nine  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

Paramount 

AQUA-RHYTHM:  Grantland  Rice  Sportlights— 
Fine. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

BLUE  BARRON  AND  HIS  ORCHESTRA:  Head- 
liners — Good  musical  act.  Running  time,  10  minutes. — 
E.  M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

HUMAN  FISH:  Grantland  Rice  Sportlights— More 
underwater  doin's  at  Silver  Springs  that  furnish  bet- 

ter than  usual  entertainment.  Running  time,  10  min- 
utes.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 

Ore.  Small  town  and  rural  patronage. 

KICK  IN  TIME,  A:  Color  Classics— Amusing.— L. 
A.  Irwin,  Palace  "Theatre,  Penacook,  N.  H.  General patronage. 

NOT  SO  DUMB:  Paragraphics— Good  animal  short. 
Watch  the  man  fight  the  lion.  It's  thrilling.  Running 
time,  10  minutes. — E.  M.  Freiburger,  Paramount  The- 

atre, Dewey,  Okla.  Small  town  patronage. 

WAY  BACK  WHEN  A  NAG  WAS  ONLY  A 
HORSE:  Stone  Age  Cartoons — Average  black  and 
white  cartoon   from   the   Stone  Age   series.  Running 

time,  seven  minutes. — E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.  Small  town  patronage. 

RKO 

AQUAPOISE:  RKO  Pathe  Sportscopes— Fast  and 
peppy  sports  reel. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.  General  patronage. 

DOG  LAUNDRY:  Walt  Disney  Cartoons— Pluto  and 
Donald  Duck  in  typical  rib  tickling  antics  that  bring 
out  the  laughs  in  a  big  way.  Running  time,  eight  min- 

utes.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

HUNTING  HOUNDS:  RKO  Pathe  Sportcopes— 
Okay.  Bears  close  similarity  to  a  Paramount  reel, 
however.— L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.  General  patronage. 

INFORMATION,  PLEASE:  No.  2-We  find  these 
shorts  to  be  very  interesting,  but  the  boys  seem  to 
feel  that  the  recording  is  poor.  All  were  glad  to  see 
Mr.  "Shakespeare"  Tunney.  Running  time,  10  minutes. 
— J.  A.  Reynolds,  Director  of  Education  and  Recrea- 

tion, Prison  Theatre,  New  Jersey  State  Prison,  Tren- 
ton, N.  J.  Prison  patronage. 

MARCH  OF  TIME,  No.  11:  U.  S.  Navy-1940: 
We  certainly  played  this  one  new.  I  didn't  even  know what  it  was  about  until  it  hit  the  screen.  It  is  con- 

cerned with  U.  S.  defense  and  is  very  timely.  Some 
of  the  scenes  in  it  we  only  had  had  in  our  newsreel 
a  few  days  before.  There  is  so  much  talk  about  de- 

fense lately  that  you  would  do  well  to  advertise  this 
issue  in  good  style.  As  always,  it  is  very  well  put 
together.  Running  time,  20  minutes.— W.  Varick  Ne- 

vins, III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small college  town  and  rural  patronage. 

MOLLY  CURES  A  COWBOY:  Ray  Whitley  Come- 
dies— This  is  really  a  good  entertainment. — L.  A.  Ir- 

win, Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

MR.  DUCK  STEPS  OUT:  Walt  Disney  Cartoons— 
This  Disney  cartoon  is  not  quite  up  to  snufT.  From 
any  one  else,  it  would  be  good,  but  from  Disney  it  is 
below  par.  The  jitterbugging  is  expertly  done,  but 
humor  is  too  absent.  Running  time,  eight  minutes. — 
W.  Varick  Nevins,  III,  Alfred  Co-Op  Theatre,  Alfred, 
N.  Y.  Small  college  town  and  rural  patronage. 

MUTINY  IN  THE  COUNTY:  Edgar  Kennedy 
Comedies — Good  for  some  laughs  with  slow  burn  Ken- 

nedy caught  in  a  fix  that  seemed  to  tickle  our 
patrons.  Running  time,  18  minutes.— M.  R.  Harring. 
ton,  Avalon  Theatre,  Clatskanie,  Ore.  Small  town  pat- 
ronage. 

{Reports  continued  on  following  page) 

LOOK! 

HOW  DO  THEY  GET  THEM  HERE  SO  FAST?'' 

Spot  news  release  —  shot  today,  screened  to- 
morrow! No  wonder  your  patrons  exclaim 

when  you  use  RAILWAY  EXPRESS  speed.  Spec- 

ify "Ship  by  Railway  Express"  for  news 
reels,  promotion  material,  advertising  trailers, 
stills  and  equipment.  Low  rates.  Nation-wide 
coverage.  No  extra  charge  for  pick-up  and 
delivery  in  all  cities  and  principal  towns. 

For  super  speed,  use  3  mile-a-minute  AlR  EXPRESS 
— Special  pick-up  and  Special  delivery. 

A  phone  call  brings  the  service. 

RAILWA^i^EXPRE  S  S AGENCY  Inc. 

NATION-WIDE    RAIL-AIR  SERVICE 
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EXHIBITORS  NEED 

THIS  MANUAL  ON 

AIR  CONDITIONING 

Packed  with  practical 

useSul  in£ormation 

that  you  should  have 

■  There  is  no  better  guide  on  air  condi- 

tioning than  this  authoritative  treatise  by 

Charles  A.  Puller.  It  is  a  cloth  bound  book 

consisting  of  567  pages,  and  deals  with 

air  and  its  properties,  plant  load  calcula- 

tions, air  distribution,  grilles,  heating  and 

dehumidification,  fans,  cooling  coils  and 

air  washers,  mechanical  refrigeration  proc- 

esses and  machinery,  well  drilling  and  well 

water  cooling,  ice  cooling,  storage  re- 

frigeration, evaporative  condensers  and 

water  saving  devices  and  methods,  unit 

coolers,  automatic  control,  air  cleansing 

and  purification  and  codes  and  ordinances 

regulating  installation.  It  also  includes 

psychrometric  charts  and  has  a  quick- 

finding  index  system  for  swift,  easy 

reference. 

ORDER  TODAY 

$4.00  POSTPAID 

QUICLEY  BOOKSHOP 
ROCKEFELLER    CENTER.    NEW  YORK 

(.Continued  from  preceding  page) 
RIVETER,  THE:   Walt   D'isney   Cartoons— Another 

laugh  provoking  cartoon  from  the  master  maker.  Run- 
ning time,  eight  minutes. — M.  R.  Harrington,  Avalon 

Theatre,  Clatskanie,  Ore.  Small  town  patronage. 

RIVETER,  THE:  Walt  Disney  Cartoons— A  happy 
visit  with  the  inimitable  Donald  Duck. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.  General  patronage. 

SIEGE:  Reelisms — Well  done.  Heartrending  pictures 
of  the  siege  of  Warsaw. — L.  A.  Irwin,  Palace  TVieatre, Penacook,  N.  PI.  General  patronage. 

VACATION  DIARY:  Reelisms— A  different  sort  of 
travel  reel  presentation  and  good. — L.  A.  Irwin,  Pal- 

ace Theatre,  Penacook,  N.  H.  General  patronage. 

20th  Century-Fox 

EDGAR  RUNS  AGAIN:  Terry-Toons— Tust  a  car- 
toon. Running  time,  seven  minutes. — A.  C.  Stock,  Iro- 
quois Theatre,  Petrolia,  Ontario,  Canada.  Small  town 

patronage. 

WOT'S  ALL  THE  SHOOTIN'  PER?:  Terry  Toons 
— An  excellent  black  and  white  cartoon.  The  McCoy 
hill-billy  feud  is  the  theme  of  this  one.  Running  time, 
seven  minutes. — J.  P.  Semyan,  Liberty  Theatre,  Lilly, 
Pa.    Small  town  patronage. 

United  Artists 

RUINS  OF  PALMYRA:  World  Windows— Splendid 
in  every  detail.  Running  time,  10  minutes. — M.  R. 
Harrington,,  Avalon  Theatre,  Clatskanie,  Ore. 

Universal 

ANDY  PANDA  GOES   FISHING:   Lentz  Colored 
Cartunes — A  very  good  colored  cartoon.  About  the 
best  Andy  Panda  cartoon  I  played  so  far.  Running 
time,  eight  minutes. — J.  P.  Semyan,  Liberty  Theatre, 
Lilly.  Pa.  Small  town  patronage. 

BULLETS  AND  BALLADS:  Armida— An  average 
comedy.  This  one  is  a  cowboy  musical  with  singing 
and  dancing  specialties.  Running  time.  18  minutes. — 
J.  P.  Semyan,  Liberty  Tlieatre,  Lilly,  Pa.  Small  town 
patronage. 

GOING  PLACES:  No.  6S-Okay.  The  birds  are  in- 
teresting.— L.  A.  Irwin,  Palace  Theatre,  Penacook, 

N.  H.  General  patronage. 

KITTENS  MITTENS:  Lentz  Cartunes— Okay.— L. 
A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

MARCH  OF  FREEDOM:  Special— A  good  patriotic 
subject.  Quite  appropriate  at  present. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.  General  patronage. 

RHUMBA  LAND:  Two-Reel  Musicals— Extra  good 
Latin  musical. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, X.   H.   General  patronage. 

SWING  HOTEL:  Two-Reel  Musicale— Excellent 
vaudeville  acts.  We  like  the  absence  of  gags  to  hold 
the  act  together.  It  runs  more  smoothly  this  way  and 
isn't  straining  for  laughs  all  the  time. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

Vitaphone 

ARTIE  SHAW  AND  HIS  ORCHESTRA:  Melody 
Masters — People  enjoy  Artie  Shaw's  music  and  liked 
this  reel.  Running  time,  one  reel. — S.  E.  Bower, 
Desert  Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Ma- rine patronage. 

BEAR'S  TALE:  Merrie  Melodies— My  candidate  for 
the  best  cartoon  of  the  year. — E.  C.  Arehart,  Strand 
Theatre,  Milford,  Iowa.  Lake  and  tourist  patronage. 

BUSY  BAKERS:  Merrie  Melodies— The  children 
enjoyed  it  and  a  few  of  the  grown-ups  laughed.  Run- 

ning time,  one  reel. — S.  E.  Bower,  Desert  Theatre, 
Hawthorne,  Nev.  Mining,  CCC,  Marine  patronage. 

ELMER'S  CANDID  CAMERA:  Merrie  Melodies— 
The  audience  laughed  a  few  times.  Running  time,  one 
reel— S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev. 
Mining,  CCC,  Marine  patronage. 

FRANCIS   CARROLL   AND    THE  COQUETTES: 
Melody  Masters — If  Miss  Carroll  would  stand  still  and 
lend  a  little  dignity  to  her  leadership,  she  would  make 
a  much  better  showing,  according  to  our  critics.  One 
thing  is  certain:  no  person  can  do  two  things  at  any 
one  time  and  do  both  well,  so  perhaps  that  is  the  line 
of  reasoning  used  by  the  boys  here.  Running  time, 
10  minutes. — J.  A.  Reynolds,  Director  of  Education 
and  Recreation,  Prison  Theatre,  New  Jersey  State 
Prison,  Trenton,  N.  J.  Prison  patronage. 

MECHANIX  ILLUSTRATED,  NO.  3:  Color  Pa- 
rade— Good.  Running  time,  one  reel. — S.  E.  Bower, 

Desert  Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Ma- rine patronage. 

PILGRIM  PORKY:  Looney  Tunes— A  good  black 
and  white  cartoon.  Running  time,  seven  minutes.— 
A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

TEDDY,  THE  ROUGH  RIDER:  Sydeny  Blackmer 
— This  is  a  good  color  historical  about  Theodore  Roose- 

velt and  is  better  than  many  features.  However,  the 
audience  here  would  like  to  see  the  patriotic  attitude 
in  them  toned  down  a  little.  This  one  is  very  appro- 

priate to  today's  defense  problem,  so  be  sure  and  play 
it.  Running  time,  20  minutes.— W.  Varick  Nevins, 
III,  Alfred  Co-Op  Theatre,  Alfred,  N.  Y.  Small  col- 

lege town  and  rural  patronage. 

VOTE  TROUBLE:  Vitaphone  Varieties— These 
Grouch  Club  reels  bore  folks.  Running  time,  one  reel. 
— S.  E.  Bower,  Desert  Theatre,  Hawthorne,  Nev.  Min- 
mg,  CCC,  Marine  patronage. 

Eddie  McEvoy  Heads 

Sales  at  Select 

E.  L.  (Eddie)  McEvoy  on  Tuesday  be- 
came general  sales  manager  and  vice  presi- 

dent of  Select  Attractions,  Inc.,  independent 
producer-distributor,  with  headquarters  in 
the  Paramount  Building,  New  York. 

Mr.  McEvoy  has  been  in  the  industry  for 
33  years,  first  in  exhibition,  then  in  distribu- 

tion, with  Robertson-Cole,  Pathe  and  RKO, 
where  he  was  eastern  sales  manager,  until 
a  few  months  ago  when  he  took  on  sales 
direction  in  the  mid-west. 

Mr.  McEvoy  will  be  associated  in  Select 
with  Joseph  Plunkett,  who  is  in  charge  of 
production;  Charles  Kranz,  also  in  sales; 
George  S.  Jeffrey,  as  sales  representative 
and  assistant  to  Mr.  McEvoy,  and  Al  O. 

Bondy,  special  representative  in  the  west. 

Select  is  about  to  release  "Leopard  Men 
of  Africa,"  made  by  Dr.  Paul  L.  Hoefler, 
and  for  1940-41  promises  two  musicals  with 
Michael  Bartlett  and  June  Knight;  four 
features  with  Harry  Lauder  and  Patric 
Knowles ;  two  to  be  made  by  Zeldman  In- 

ternational, and  "Cavalcade  of  Youth." 

AMPA  Considers 

Union  Approval 

Whether  to  "recognize  and  encourage"  the Screen  Publicists  and  Advertisers  Guild  was 

a  main  topic  at  the  last  meeting  of  the 
season  of  the  Associated  Motion  Picture 

Advertisers,  at  Jack  Dempsey's  Restaurant, 
New  York,  on  Thursday.  Members  had  been 
asked  to  ballot  on  a  resolution  by  the  direc- 

tors, favoring  the  organization,  "welcoming- 
it  to  the  industry,"  and  declaring  that  "good 
relations  between  the  two  organizations 

would  be  of  much  mutual  advantage." 
The  Guild  was  organized  several  months 

ago  to  unionize  advertising  and  publicity 
workers  in  the  New  York  home  offices  of  the 

motion  picture  companies.  Several  weeks 
ago  it  voted  to  affiliate  with  the  Screen  Pub- 

licists Guild  of  Hollywood,  the  constitution 

of  which  is  being  changed  to  make  it  a  na- 
tional organization.  It  is  also  preparing  a 

closed  shop  contract,  which  it  will  present 
to  the  film  companies. 

Greenthal  Adds 

UA  Exploiteers 
Eleven  men  were  added  last  week  to 

United  Artists'  field  exploitation  staff, 
which  is  headed  by  Monroe  Greenthal. 

The  men,  and  their  territories,  are :  Lou 
Guimond,  Canada;  George  Scher,  Boston, 

and  New  Haven ;  Charles  Perry,  Philadel- 
phia, and  Washington ;  Ed  Fisher,  Cleve- 
land, Cincinnati,  and  Indianapolis ;  Irwin 

Zeltner,  Buffalo,  and  Pittsburgh ;  James 

Gillespie,  Atlanta,  Charlotte,  and  New  Or- 
leans ;  Frank  Bruner,  Dallas ;  Art  Catlin, 

Chicago,  and  Milwaukee;  Bernard  Evans, 
St.  Louis,  Kansas  City,  and  Omaha ;  Lew 
Maren,  Los  Angeles,  and  San  Francisco ; 
and  Sam  Siegel,  Seattle. 
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MANAGE
RS* 

ROUND  TABLE 

iijin  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

A-MIKE  VOGEL,  Chairman  and  Editor GERTRUDE  MERRIAM,  Associate  Editor 

OP 

Looking      It  From  This  Corner 

What  with  the  nnembers  getting  all  haired  up  about  it  on 

a  following  page,  seenns  there  is  enough  of  a  cross-section  of 
opinion  to  indicate  that  emphasis  on  war  news  is  chasing  more 

customers  away  from  the  ticket-window  than  bringing  'em  in. 
There  may  be  something  to  what  Vic  Gauntlett  adds,  in  offer- 

ing that  perhaps  folks  might  not  mind  the  news  so  much  if  the 
Allies  scored  a  few  runs  themselves. 

*  *  * 

At  that,  admen  are  trying  to  offset  the  war  jitters  with 

"soothe"  copy.  For  instance,  in  one  of  his  ads  on  "Our  Town", 
for  use  by  Loew's  Theatres,  Oscar  Doob  invites  the  public  to 
"take  a  two-hour  vacation  from  this  frenzied  world",  the  copy 

also  pointing  out  the  absence  of  "bombs  or  bombast"  in  the 
picture.  For  "Doctor  Takes  A  Wife"  at  the  New  York  Roxy, 
"come  in  and  laugh"  copy  was  also  prominent. 

Wouldn't  be  at  all  surprised  to  see  the  present  trend  lead 
to  a  general  lightening  of  all  theatre  copy.  That  should  please 

the  customers.  Certainly  couldn't  hurt  the  boxoffice. *  *  * 

It's  all  right  to  pat  the  opposition  on  the  back  publicly,  pro- 
viding the  "big  hand"  reacts  favorably  for  the  lad  who  does 

the  patting.  That  would  be  illustrated  by  hloward  Waugh's 
four-column  advertisement  in  Memphis,  congratulating  the  visit- 

ing Ernie  Emerling  and  the  local  Loew-men,  Bob  Kilgore  and 

Cecil  Vogel,  for  their  campaign  on  the  reopening  of  Loew's 
Palace.  The  ad,  Incidentally,  was  also  directed  to  "Brother 
Orchid",  currently  playing  at  Warners.  Theatremen  who  like 
to  learn  more  about  how  these  things  should  be  done  are  re- 

quested to  take  a  look  at  the  reproduction  in  this  week's  layout. 
The  local  Press-Scimitar  thought  enough  of  the  gesture  to 

feature  it  editorially.  Prominently  mentioned  were  Waugh,  his 
theatre,  his  attraction. 

*  *  * 

The  continuing  job  he  has  been  doing  In  Hot  Springs  as 
general  publicity  chairman  of  the  Chamber  of  Commerce 
membership  drive  Is  indicated  by  the  impressive  newspaper 
mention  given  W.  Clyde  Smith,  Maico  city  manager  in  the 

resort  center.  Smith's  devotion  to  community  causes  has  been 
told  here  before  as  an  Instance  of  how  the  theatreman  can  co- 

operate civically  for  the  benefit  of  his  own  situation. 

The  Round  Tabler's  current  efforts  are  set  forth  here  as  fur- 
ther proof. 

The  numerous  comments  from  members  on  our  recent  "pass" 
editorial  were  hardly  as  gratifying  as  the  manner  in  which 
readers  accepted  the  gentle  reproof.  On  most  every  hand, 
there  was  evidence  of  an  immediate  tightening  up,  especially 
where  theatremen  confessed  to  a  laxity  in  this  direction. 

No  further  argument  is  necessary  to  impress  the  fact  that 

motion  picture  entertainment  is  the  best  buy  in  today's  mar- 
ket. "Where  else  can  the  public  get  so  much  for  so  little?" 

is  the  question  that  every  manager  should  ask  himself  when 
reaching  for  the  pass  pad. 

Another  Malco-man  to  earn  a  salute  is  Hiram  Meeks,  for 

the  snappy  four-page  weekly  tabloid  news  he  has  been  get- 
ting out  to  publicize  his  attractions.  Much  of  the  cost  is  under- 

written by  outside  advertising.  Distribution  is  handled  by 
Boy  Scouts  throughout  the  trade  territory. 

"The  folks  eat  it  up  around  here,"  the  manager  writes. 

Round  Tablers  who  speak  easily  before  audiences  might  give 
some  consideration  to  the  increasing  list  of  theatremen  now 

serving  local  radio  stations  as  motion  picture  commentators.  Cur- 
rently, Stanley  Lambert,  at  the  RIalto  In  Racine,  Wis.,  is  doing 

so  well  at  It  that  the  station  has  the  Warnerman  tied  up  for  the 
same  when  the  program  is  sponsored  commercially. 

It's  a  15-mInute  daily  broadcast,  the  Round  Tabler  writing 
his  own  copy  and  continuity.  Plugs  for  all  the  local  Warner 
houses  are  included. 

*         *  * 

Man-Bltes-Dog  Department:  A  Chicago  newspaper  endorse- 
ment campaign  for  a  popular  5-cent  cigar  pictures  Marlowe 

Conner  at  work  on  one  of  the  cheroots  and  saying  nice  things 

about  it.  "The  first  time  I  was  so  prominently  on  the  receiving 
end  for  something  we  usually  try  to  promote  for  theatre  tielns," writes  Conner. 
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OUR  TOWN 

AmrBfrnwommHrnmspuuimpmiPLAy 

WILLIAM  HOLDING  MARTHA  $fOTT  •  FAY  BAINTER  •  BEULAH  BOND! 
THOMAf  MITCHELL  -  6IIY  KIB8EE»^TUAilT  ERWiN  •  FRANK  CRAVEN 

.^;L«e  21  £t 

To  stress  the  "gossip"  angle  in  "Our  Town",  Manager  Ev  Steinbuch  and 
Publicist  Joe  Longo  arranged  the  unique  lobby  display  shown  above  for  that 

date  at  Loew^s  State  in  Cleveland  Ohio.  Miniature  homes  and  offices  were 
featured,  from  which  conversation  balloons  protruded,  each  tied  directly  to 
action  in  the  picture. 

Round  Table 

n  Pictures 

As  a  means  of  building  up  interest  in  advance 

of  opening  of  "Dr.  Cyclops"  at  the  Warner  Theatre, 
in  Erie,  Pa.,  Manager  Ken  Grimes  planted  a  chair 
approximately  15  feet  high  in  his  lobby  before  and 

during  run.  Appropriate  tiein  copy  read:  "Here's how  an  ordinary  chair  would  look  to  you  if  you 

were  one  of  the  thousand  astonished  victims  of 

'Dr.  Cyclops'." 

Gigantic  lobby  setpiece,  designed  by  Round  Tabler 

Francis  Deering  for  his  date  on  "Waterloo  Bridge" 
at  Loew's  Theatre,  in  Houston,  Tex.  featured  risers 
on  steps  leading  up  to  balcony  on  which  were  cari- 

cature cutouts  of  Vivien  Leigh  and  Robert  Taylor. 

Risers  carried  excerpts  of  picture  comments  from 
leading  New  York  papers. 

Street  bally  arranged  for  "Lillian  Russell"  by  Bob 
Ungerfeld  at  RKO  Proctor's,  in  Newark,  N.  J.,  con- 

sisted of  full-size  figure  of  the  actress  with  cutout 
face,  mounted  on  a  platform  in  front  of  theatre. 
Through  tieup  with  cooperating  photographer, 
women  were  invited  to  pose  behind  figure  with  their 
own  faces  showing  through  cutout.  Similar  figure 
of  Diamond  Jim  was  available  for  the  men.  Patrons 
were  given  receipts  and  asked  to  come  back  a  week 
later  for  finished  photo. 
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THEATREMEN  EXPRESS  OBJECTIONS 

TO  FEATURING  OF  SPOT  WAR  NEWS 

Majority  of  Replies  to  Round 

Table  Inquiry  Reveals  Less 

Demand  in  Larger  Cities; 

Patrons  Favor  Newsreels 

by  A-MIKE  VOGEL 

The  paying  public  goes  to  theatre  to  get 

away  from  war.  Patrons  resent  any  intru- 

sion in  the  program  of  featured  "hot"  news 
via  radio  tieins  or  aggressive  theatre  exploi- 

tation. They  prefer,  if  at  all,  the  pictorial 

shots  of  the  newsreels  to  illustrate  war  hap- 

penings already  reported  in  the  newspapers 
and  on  the  air. 

This  is  the  majority  opinion  of  theatre- 

men  queried  by  this  department  on  their 
handling  of  war  news. 

Equally  articulate,  and  no  less  emphatic, 
is  the  lesser  group  that  finds  war  news  as 

important  as  any  other  unit  of  the  program, 

and  to  be  featured  as  such,  the  "hotter," 
the  better.  These  theatremen  claim  that  aiiy 

playing  down  of  war  events  would  result  in 
boxoffice  losses. 

Situations  of  theatres  had  somewhat  to  do 

with  the  replies,  with  less  interest  in  the 

war  news  noted  by  theatremen  in  the  larger 

cities  where  patrons  had  opportunity  to 

keep  better  informed  through  frequency  of 

newspaper  editions  and  radio  broadcasts. 

Should  War  Be  Soft  Pedaled? 

The  Round  Table's  inquiry  asked  whether 

or  not  members  held  that  "spot"  war  news 
was  of  sufficient  boxoffice  importance  to  be 

built  up  with  radio  promotions,  lobby  war 

bulletins,  etc.  The  theatremen  were  asked 

if  they  regarded  war  news  as  competition  to 

be  met  in  attracting  patrons  who  otherwise 

might  remain  at  home  to  listen  to  the  radio, 
to  read  the  latest  newspapers.  The  inquiry 

also  set  forth  that  in  view  of  the  wide  news- 

paper and  radio  war  coverage,  was  it  or  was 

it  not  the  theatre's  part  to  "soft-pedal"  on 
behalf  of  patrons  who  sought  relief  in  mo- 

tion picture  entertainment. 

Bell  Finds  Public  Disinterested 

The  largest  number  of  answers  subscribed 

to  a  "soft-pedal"  view.  Ray  Bell,  for  in- 
stance, championed  the  theatre  as  a  distinct 

escape  from  the  echoes  of  war.  The  Wash- 

ington Loew's  Theatres  ad  head  finds  the 

public  now  seeking  relief,  has  made  a  com- 
plete turnabout  from  previous  demands  for 

"war  news  and  more  of  it  and  the  bloodier 

the  better." 
"The  radio,"  says  Bell,  "has  more  than 

doubled  its  airing  of  war  news.  What  the 
human  mind  cannot  conceive  from  these 

ether  bombardments,  it  can  visualize  from 
the  mass  of  coverage  in  the  press.  By  the 

time  the  public  sees  it  on  the  screen,  it's 
'old  stuff.'  There's  too  much  grief  in  the 
air  and  it  is  natural  for  all  to  want  to  es- 

cape it.  The  nearest  and  most  inexpensive 
form  of  escape  is  the  movies,  of  course,  as 
they  always  have  been. 
"We  have  removed  from  our  lobbies  and 

our  ads  all  emphasis  on  war  news.  We  are 

SPONSORS  QUESTION 
WAR  BROADCASTS 

Advertisers  who  rushed  to  sponsor 

radio  war  news  broadcasts  are  begin- 
ning to  question  the  advisability  of 

their  move,  according  to  the  New 

York  Times.  Sandwiching  of  "com- 
mercials" bettueen  reports  unfavor- 

able to  Allies'  prospects  are  not  work- 
ing out  too  well,  the  story  credits  an 

advertising  manager  as  saying. 
On  the  other  hand,  the  advertising 

executive  is  said  to  believe  that  the 

value  of  straight  entertainment  pro- 
grams has  been  enhanced,  as  people 

are  anxious  to  forget  the  war  at  cer- 
tain times. 

stressing  the  fact  that  in  our  houses,  Wash- 

ingtonians  can  find  real  entertainment." 
As  emphatic  as  Bell,  in  agreement,  Mar- 

lowe Conner  recommends  that  theatres  be  of 

real  service  today  in  stressing  the  impor- 
tance of  entertainment  rather  than  war 

news,  which  the  manager  of  Warner's  Ava- 
lon,  Chicago,  claims  is  of  little  interest  to 
patrons  who  look  for  their  late  information 
from  the  radio  and  newspapers. 

"This  war  is  a  war  of  anticipation.  Pub- 
lic interest  is  more  on  what  is  going  to  hap- 

pen next  than  upon  what  has  already  hap- 
pened. By  the  time  we  get  the  news  on  the 

screen,  something  else  has  happened  to  cap- 

ture the  public  interest." 
Other  Comnnents  Similar 

Playing  down  happenings  of  war  with 

reservations  in  favor  of  "spot"  news,  is  sup- 
ported in  Washington,  Indiana,  where  Kal 

Kalberer  finds  little  interest  in  the  run-of-the 
mill  war  shots,  notably  among  women  pa- 

trons. He  does  see  an  interest  in  major 

events,  such  as  the  surrender  of  the  Bel- 
gians or  the  entrance  of  Italy  into  the  fray, 

which  were  announced  from  the  stage.  Kal- 
berer throws  in  with  Bell  and  Conner  on 

"escapism"  in  saying : 

"Personally  we  feel  that  people  who  pa- 
tronize the  Indiana  want  to  get  away  and 

rightfully  from  this  horror.  It  has  done 

enough  to  keep  people  away  from  the  the- 
atres, so  why  feed  them  more  of  it  when 

they  pay  their  money  to  be  entertained 

instead  of  worried." 
While  advocating  "soft-pedaling,"  Ed 

Fitzpatrick  at  Loew's  Poli,  Waterbury, 
Conn.,  is  of  the  opinion  that  while  people 
come  to  theatre  to  get  away  from  the  war, 
there  is  sufficient  interest  in  the  European 
conflict  to  make  it  worth  while  for  him  to 

point  up  his  entire  program  in  conjunction 

with  the  hot  "spot"  news.  This  the  Loew's 
Poli  manager  in  Waterbury  does  by  follow- 

ing the  radio  broadcasts  immediately  with 

an  announcement  of  the  theatre's  newsreel 
highlights  plus  a  plug  for  the  rest  of  the 
show.  Fitz  concedes  that  some  extra  busi- 

ness comes  from  those  who  relish  the  "hor- 
ror" shots  but  hardly  enough  to  change  his 

advertising  approach  directed  to  the  pleas- 
anter  aspects  of  his  program. 

In  casting  a  fairly  decided  vote  for  "soft- 
pedaling,"  from  Sharon,  Pa.,  Warnerman 
Pat  Notaro  recognizes  the  not  inconsider- 

able segment  of  his  public  which  goes  for 
war  shots. 

"There  are  patrons  who  come  especially 
to  see  these  pictures  and  I  hear  them  remark 
that  it  is  much  more  impressive  to  actually 
see  these  happenings  taking  place  than  to 

just  read  or  hear  about  them.  I  don't  believe 
we  should  give  the  war  shots  the  same  treat- 

ment as  March  of  Time  or  other  outstand- 
ing short  subjects,  but  the  public  should  be 

told  we  are  showing  them.  I  like  to  think 
of  my  theatre  as  a  place  where  people  can 
relax  and  be  entertained  and  still  keep 

abreast  of  the  war  news." 

Says  War  News  Non-Competitive 

Lou  Hart  takes  a  similar  "middle  of  the 
road"  view  in  venturing  that  patrons  look 
to  the  newsreel  for  a  pictorial  view  of  the 

"spot"  news  brought  to  them  by  the  radio 
and  newspapers.  Thus,  the  Gloversville 
Schiner  feels  war  news  is  not  to  be  regarded 
as  competition,  especially  in  his  situation 
where  the  radio  broadcasts  war  happenings 
outside  of  theatre  hours.  In  not  overselling 

the  war  news,  Hart  "ofifers  the  patrons  who 
are  tired  of  it,  a  chance  to  forget,  thus 
covering  it  as  fully  as  we  should  without 

alienating  either  side  of  our  patronage." 
Familiarity  of  community  likes  and  dis- 

likes only  can  inform  a  manager  of  what  to 
publicize  in  war  news,  is  the  opinion  of  Gus 
Lampe,  RKO-Schine  Syracuse  city  manager, 
in  finding  that  intelligent  promotion  of  the 

big  "spot"  news  makes  for  boxoffice,  while 
conventional  advertising  of  the  usual  does 
not. 

From  Utica,  Warnerman  Arnold  Stoltz 

inclines  to  the  same  view  in  noting  that  "a 
theatre's  duty  is  to  give  each  town  what  it 
wants  when  it  wants  it."  And  in  Houston, 
Texas,  Loewman  Francis  Deering  also  bases 

his  stand  on  local  demands,  "handling  and 
advertising  the  news  as  we  always  have,  as 
an  important  part  of  our  program  with  no 

particular  emphasis  on  war." 
Pincus  Abandons  Stage  Broadcast 

The  success  of  Gil  Brown's  war  news 
broadcasts  from  the  stage  of  the  Irvin, 

Bloomington,  111.,  detailed  in  last  week's  is- 
sue, is  paralleled  by  the  adverse  reaction 

accorded  the  same  promotion  by  Charlie 
Pincus  at  the  Centre,  Salt  Lake  City.  Pincus 

tied  in  with  KYDL  for  a  nightly  five-min- 
ute program,  staged  elaborately  with  a  spe- 
cial setpiece  and  lighting.  Publicity  over 

the  station  was  vast,  but,  according  to  Char- 
lie, patrons  did  not  acclaim  the  service,  com- 
ing to  the  theatre  to  get  away  from  the  war 

news  on  the  radio  and  in  the  newspapers, 

they  told  the  Round  Tabler.  The  tie-in  lasted 
two  weeks. 

As  concerns  the  newsreel  shots,  the  thea- 
treman  found  that  exclusive  shots  or  events 
of  high  interest  previously  publicised  had 
a  ready  audience  and  were  distinctly  worth 

(Continued  on  page  76) 
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PVarnerites  Stage 

'  ''Russell ' '  Dinner 

Soriero  Ties  Evening  Classes 

to  Crafts  Exhibit  in  Lobby 

To  reach  the  students  of  the  Los  Angeles  Adult  Evening  Schools  during  his  date 

on  "Lillian  Russell",  plus  an  advance  buildup  on  the  coming  "Edison,  the  Man", 
at  the  United  Artists,  Tom  Soriero  reports  a  first-time  tiein  with  the  school  organi- 

zation for  a  week's  lobby  exhibit  of  arts  and  crafts  turned  out  by  the  various  classes 
of  the  project.  Arrangements  were  made  to  announce  the  display  in  all  of  the 
evening  classes,  with  mention  of  the  feature  attraction,  which,  according  to  Soriero, 

brought  in  appreciable  extra  business  on  "Russell".  Midweek  of  the  display, 
"Edison"  was  plugged  with  signs  placed  around  the  exhibit  stressing  that  many 
of  the  articles  shown  were  made  possible  only  by  the  Edison  inventions. 

Some  seven  schools  took  part  in  the  proceedings,  contributing  examples  of 
weaving,  colored  photography,  water  colors,  fashion  drawings,  metal  craft,  leather, 
bookbinding,  pottery,  molding,  and  ceramic  sculpture.  Many  of  these  items  were 
purchased  by  patrons  to  be  delivered  after  the  exhibition,  which  was  limited  only 
by  the  amount  of  space  available  In  the  theatre. 

Conner  Ties  Schools 

To  "Virginia  City" The  proclamation  stunt  usually  tied  into 
City  Hall,  was  directed  toward  a  school 

hookup  by  Marlowe  Conner  on  ''Virginia 
City"  at  the  Avalon,  in  Chicago.  Mimeo- 

graphed proclamations  were  made  up  and 
distributed  to  classrooms  in  all  neighbor- 

hood schools. 

Teachers  cooperated  in  choosing  one  boy 
from  each  class  to  be  marshal  of  Virginia 
City  in  recognition  of  good  work  or  class 
deportment.  In  addition  to  the  honors,  the 
students  were  guests  of  the  theatre  on  open- 

ing day  of  the  picture,  teachers  building  up 
the  hookup  by  making  personal  announce- 

ments at  the  time  of  presentation.  Proclama- 
tions were  good  at  the  theatre  for  admis- 

sions. 

For  general  attention,  Conner  used  a 

"gold  brick"  hunt,  wherein  100  "bricks" 
made  up  two  by  four,  cut  to  size  and  painted 
gold  were  first  displayed  a  week  in  advance 
in  the  theatre  lobby  with  copy  asking  patrons 
to  be  on  the  watch  for  them  all  over  town 
on  opening  day  of  picture.  Bricks  were 
then  scattered  everywhere  on  the  night  pre- 

vious, window  displays  were  arranged  with 
his  local  papers  in  publicizing  the  tiein. 

"LfT'S  BEAK  FROM  YOU" 

Murphy  Concentrates  on  Love 

For  "Million  B.C."  Date 
Stressing  the  love  angle  in  "One  Million 

B.C.,"  Frank  Murphy  at  Loew's  State,  in 
Syracuse,  built  special  ads  around  this 

theme,  using  such  lines  as  "What  was  love 
like  one  million  years  ago?,"  "How 
did  your  ancestors  make  love?,"  "Was  there 
oompth  ?,"  etc.,  etc.  Rotagravure  break  was 
landed  in  advance  with  Carole  Landis  in 
bathing  suit  pose,  dramatic  sketch  on 
WFBL  with  full  picture  and  theatre  plug 
and  special  display  was  used  in  the  library 
of  the  University  of  Syracuse. 

On  "Forty  Little  Mothers,"  novelty  im- 
printed faper  diapers  were  distributed  to 

newspaper  and  radio  personnel,  in  addition 
to  department  stores  and  office  buildings  for 
bulletin  boards  and  streamers  were  pasted 
to  soda  fountains  throughout  the  city  in  ad- 

vantageous spots.  Special  lobby  display  con- 
sisted of  a  40  by  60  with  real  diaper  and 

large  pin  on  figure  of  baby  with  comment  by 

Cantor:  "As  long  as  this  baby  is  around, 
no  actor  is  safe,  see,"  etc. 

Baseball  Trophies  Awarded 

By  O'Donnell  to  School  Team 
Cashing  in  on  the  publicity  given  to  the 

local  Colby  College  baseball  team,  ̂ Manager 

Jim  O'Donnell  at  the  Haines  Theatre  in 
Waterville,  Maine,  arranged  for  a  "Base- 

ball Night"  at  his  house  at  which  special 
gold  baseballs  were  awarded  to  the  players. 
Trophies  were  on  display  in  leading  store 
week  ahead  with  appropriate  tiein  copy, 

stunt  was  plugged  in  school  paper  and  news- 
papers and  Jim  also  circulated  special  flyers 

at  the  college  campus  and  around  town. 
School  band  and  cheer  leaders  were  on  hand 

to  lend  color  to  the  affair  and  the  presenta- 
tion of  the  baseballs  was  made  by  Mayor 

Dundas,  also  good  for  art  and  stories. 

"LET'S  HEAR  FROM  YOU" 

Lands  Much  Publicity 

On  Whiteman's  Personal 
For  the  personal  appearance  of  Paul 

Whiteman  and  his  band  at  the  Columbia,  in 
Sharon,  Pa.,  Round  Tabler  Pat  Notaro  pro- 

moted station  WPIC  for  plugs  daily  a  week 

ahead  on  their  "Name  the  Melody"  pro- 
gram, also  devoting  a  full  half  hour  of  Wiiite- 

man  recordings  on  their  "5.30  Club"  pro- 
gram. Also  arranged  by  Notaro  was  a  back- 

stage interview  over  the  air  carrying  plug 
in  radio  column  for  the  bandmaster. 

Through  tieup  with  local  five  and  ten 
chain,  Whiteman  was  on  hand  to  autograph 
records  in  return  for  which  they  ran  large 
ad  and  gave  a  full  record  counter  display  to 
the  date.  Contest  angle  was  brought  in  by 
cooperating  jeweler  whose  ad  carried  cut  of 
the  King  of  Jazz  and  a  list  of  scrambled 
song  titles,  on  which  guest  tickets  were 
awarded. 

"LET'S  HEAR  FROM  YOU" 

Friary  Records  Voices 

In  conjunction  with  his  theatre's  16th 
anniversary,  W.  Harold  Friary  at  the  M&P 
Fields  Corner,  in  Dorchester,  Mass.,  pro- 

moted a  Recordio  from  a  local  hardware 

company  and  planted  it  in  his  lobby,  where 
patrons  were  invited  to  hear  how  their 
voices  sound  to  their  friends.  Hal  reports 
the  stunt  as  being  very  popular  with  the 
customers. 

The  Philadelphia  Warnerites  turned  back 

the  calendar  some  35  years  for  "Lillian  Rus- 
sell" at  the  Stanley,  on  a  promotion  that  du- 

plicated a  special  dinner  served  locally  in 
1905  to  Diamond  Jim  Brady  and  the  fair 
Lillian,  herself.  The  same  restaurant  that 
had  prepared  the  fabulous  feast  for  the 
famed  guests  at  the  turn  of  the  century,  was 
enlisted  to  make  up  the  same  menu,  to  par- 

take of  which  some  250  locals  were  bidden 

on  the  tiein  arranged  by  Ev  Callow  and 

Manager  Al  Reh  for  the  night  before  open- 
ing. What  made  the  hookup  more  news- 

worthy was  the  presence  of  the  chef  who 
had  created  the  original  dinner,  in  addition 
to  the  press,  local  celebrities  acquainted  with 
Miss  Russell,  civic  heads  and  50  others  in- 

vited on  a  contest  over  WCAU.  These 
were  winners  on  a  tieup  that  sought  letters 
from  locals  relating  to  incidents  in  their 
lives  pertaining  to  and  knowing  of  the  leg- 

endary star.  Contest  was  run  nightly  on  a 
wine  program. 

Principals  Dress  In  Character 

As  accompanying  street  ballyhoo,  the  pro- 

gram's commentator,  dressed  in  character, 
with  a  young  woman,  costumed  as  Aliss  Rus- 

sell, were  picked  up  at  a  downtown  hotel 
in  an  old-fashioned  Alexandra  coach  drawn 
by  two  white  horses  and  driven  by  liveried 
coachman.  After  the  dinner,  the  principals 
were  transported  back  to  WCAU  for  a 
broadcast  before  returning  to  the  hotel.  The 

program  had  to  do  with  "Russell"  incidents concerning  the  star  and  some  of  the  guests. 

Throughout,  and  at  the  finale,  next  day's 
opening  of  the  picture  was  adequately 

plugged. The  event  was  made  much  of  in  the  papers 
by  the  restaurant  which  put  on  the  party  at 

no  expense  to  the  theatre.  As  to  be  ex- 
pected, the  unique  gathering  was  vigorously 

publicized  in  all  of  the  dailies  with  feature 
stories  and  comment  by  the  leading  column- ists. 

(ED.:  Readers  interested  in  the  fabled 
menu  duplicated  at  the  above  dinner,  will 
find  it  listed,  on  another  page,  in  Jim  Cun- 

ningham's Asides  &  Interludes  column, 
printed  in  the  original  French  and  as  mouth- 

watering as  it  sounds.) 

"LET'S  HEAR  FROM  YOU" 

McKibbon  Distributes  Photos 

For  "If  I  Had  My  Way"  Date 
Discovering  that  he  had  about  100  photos 

of  Gloria  Jean  left  from  a  previous  engage- 
ment, Russ  McKibbon  used  these  advan- 

tageously for  "If  I  Had  My  Way"  at  the 
Royal,  Guelph,  Ontario,  by  tying  in  with  a 
leading  restaurant  for  their  distribution. 
Restaurant  invited  patrons  to  order  a  special 
Gloria  Jean  sundae,  star  photo  given  with 
each  order.  To  plug  the  tiein,  Russ  ar- 

ranged for  a  banner  display  running  across 

the  entire  restaurant,  lead  copy  reading  "If 
I  had  my  way  I'd  have  a"  etc.,  etc. 

"Rebecca"  date  brought  the  distribution 
of  imprinted  napkins  and  grocery  bags, 
transportation  company  permitted  sniping  on 
all  busses  and  through  tieup  effected  with 
circulating  libraries,  tinted  bookmarks  with 
art  work  were  made  available. 
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ENDING  OF  THE  SECOND  QUARTER 

With  the  results  set  down  here,  listings  of  the  current  Fort- 
night also  mark  the  ending  of  the  Second  Quarter  of  the 

1940  Awards,  the  half-ivay  point  of  the  year. 

STAN  ANDREWS 
Capifol,  Guelph,  Ont.,  Canada 

DAVE  BACHNER 

Warners',  Cleveland,  Ohio 
JOHNNY  BARCROFT 
RKO  Palace,  Columbus,  Ohio 

RAY  BELL 

Loew's,  Washington,  D.  C. 
ED  BENJII 

Capi'l'ol,  Madison,  Wis. 

LEE  A.  BOUSQUET 
Carole,  Utica,  N.  Y. 

A.  E.  BROWN 
Palace,  Hamilton,  Ont.,  Canada 

GIL  BROWN 
Irvin,  Bloomington,  III. 

W.  J.  BURKE 
Brant,  Brantford,  Ont.,  Canada 

EV  CALLOW 

Warners',  Philadelphia,  Pa. 
MARLOWE  CONNER 
Avalon,  Chicago,  III. 

ARTIE  COHN 
Roosevelt,  Philadelphia,  Pa. 

KENT  CRAIG 

Capitol,  St.  Catharines,  Canada 

H.  CRAWFORD 
Cathay,  Shanghai,  China 

GENE  CURTIS 
GUS  LAMPE 
Paramount,  Syracuse,  N.  Y. 

FRANCIS  DEERING 

Loew's,  Houston,  Texas 

E.  V.  DINERMAN 
RKO,  Cincinnati,  Ohio 

JOHN  DUFFINS 
Buckingham,  Arlington,  Va. 

CLARENCE  GOLDER 
Rena,  Kellogg,  Idaho 
ED  GOTH 
St.  George,  Staten  Island,  N.  Y. 

ROBERT  GRIFFITH 
Capitol,  Whiting,  Ind. 
E.  R.  HARDWICK 
State,  Clovis,  N.  Mex. 

LOU  HART 

Hipp,  Gloversville,  N.  Y. 
LLOYD  L.  HAUSE 
Strand,  Sunbury,  Pa. 

Contimiing  the  spirited  competition  noted  all  through  the  six 
previous  periods  of  the  Quarter,  results  in  this  last  Preliminary 
show  47  Fortnighters       48  entrants. 

FRANK  HOROWITZ 

Vanity,  Brooklyn,  N.  Y. 

GEORGE  IRWIN 
Lyceum,  Duluth,  Minn. 

DON  JOHNSON 

Gayety,  Chicago,  III. 

JOHN   LA  DUE 
Strand,  Akron,  Ohio 

HAROLD  LEAND 
Revere,  Revere,  Mass. 

MILTON  LEVY 
Commercial,  Chicago,  III. 

RUSS  McKIBBON 

Royal,  Guelph,  Ont.,  Canada 

J.  R.  MAC  EACH  RON 
Paramount,  Jackson,  Tenn. 

JO  MARQUIS 

Egyptian,  Brighton,  Mass. 
SEYMOUR  MORRIS 
Palace,  Lockport,  N.  Y. 

FRANK  MURPHY 

State,  Syracuse,  N.  Y.  - 
GLENN  NELSON 
Harris,  Findlay,  Ohio 

PAT  NOTARO 
Columbia,  Sharon,  Pa. 

LES  POLLOCK 
Loew's,  Rochester,  N.  Y. 

JIMMY  REDMOND 
Bonham,  Fairbury,  Neb. 

ELMORE  H.  RHINES 

Mayfair,  Bridgton,  Maine 

MATT  SAUNDERS 
Poll,  Bridgeport,  Conn. 

JOHN  R.  SCHULTZ 
Liberty,  Sharon,  Pa. 

CHUCK  SHANNON 
Boulevard,  Pittsburgh,  Pa. 

TOM  SORIERO 
United   Artists,    Los   Angeles,  Calif. 

ARNOLD  STOLTZ 
Avon,  Utica,  N.  Y. 

ROBERT  UNGERFELD 
Proctor's,  Newark,  N.  J. 

HARRY  UNTERFORT 

Keith,  Syracuse,  N.  Y. 

J.  R.  WHEELER 
Roxy,  LaPorte,  Ind. 

Results  of  the  judging  for  the  Second  Quarter-Master  Plaques, 
Medals  and  Citations,  now  taking  place,  will  be  announced  in 
next  week's  issue. 

The  Third  Quarter,  now  current,  will  comprise  seven  Fortnight 

two-week  periods.  As  usual,  entrants  best  represented  in  these 
periods  will  be  given  first  consideration  in  the  finals. 

Teaser  Campaign  Aids 

Swett  on  "Husbands" 
Teaser  heralds  were  distributed  in  ad- 

vance of  "Too  Many  Husbands"  at  the 
Comique,  in  Camden,  Maine,  with  Mana- 

ger Al  Swett  carrying  gag  "reward"  copy 
on  back  page.  One  hundred  dollars 
was  offered  to  every  woman  with  two  legal 
husbands  at  the  same  time  and  a  lesser  re- 

ward of  ten  dollars  to  anyone  who  could 
sit  through  the  picture  without  laughing ; 
another  teaser  consisted  of  snipes  which 
were  spotted  around  town,  copy  reading : 

"Have  you  heard  about  the  girl  with  Too 
Many  Husbands?" 

Also  to  be  noted  is  the  weekly  movie  col- 
umn conducted  and  by-lined  by  Swett. 

Called  "Hollywood  Happenings,"  theatre- 
man  manages  to  incorporate  plugs  for  cur- 

rent and  forthcoming  attractions. 

"LET'S  HEAR  FROM  YOU" 

Sloan's  Biscuif  Giveaway 
On  "Biscuit  Eater" 
Tying  in  with  chain  baker  in  Columbus, 

Ohio,  Round  Tabler  Joe  Sloan  for  his  date 

on  "The  Biscuit  Eater"  at  Loew's  Broad 
distributed  cookies  wrapped  in  cellophane 
attached  to  which  was  appropriate  tiein  copy. 
If  the  localities  enjoyed  the  refreshment  as 
much  as  Round  Table  headquarters  did,  Joe 
having  kindly  forwarded  samples,  the  stunt 
must  have  proved  highly  successful. 

Joad  Newspaper  Contest 

Set  by  Corker  on  "Grapes" Reporting  on  a  tieup  with  his  local  daily, 
L.  &  J.,  city  manager  Moon  Corker  details 
a  "Do  You  Know  the  Joads"  contest  which 
broke  several  days  ahead  of  his  opening  on 

"Grapes  of  Wrath"  at  the  Palace,  in  Athens, 
Ga.  Each  day  a  photo  of  some  member  of 
the  characters  in  the  picture,  accompanied 
by  a  story  giving  details,  playdates,  etc., 
was  run,  contestants  being  required  to  clip 
the  photos  from  the  paper  each  day,  attach 
them  all  on  a  slip  of  paper  and  then  write 

150  words  on  "The  Joads  Trek  Across  the 
Country."  Cash  and  theatre  tickets  were 
given  as  prizes  to  winners. 

Since  the  picture  opened  on  the  morn- 
ing the  newspaper  was  to  announce  the  book 

had  been  awarded  the  Pulitzer  prize.  Corker 
contacted  the  editor,  who  ran  a  page-one 
story,  inserting  a  one-column  by  three-inch 
announcement,  that  the  picture  opened  that 

day.  Taking  advantage  of  all  possible  pub- 
licity given  to  the  Pulitzer  prize  announce- 
ment. Moon  also  contacted  station  WGAU 

for  theatre  and  playdate  mention.  Tieups 
were  made  with  all  book  stores  and  libraries 

which  gave  window  space  and  counter  cards. 
All  theatre  ads  in  bold  type  announced : 

"Yesterday  it  was  a  book,  voted  the  Pulitzer 
prize,  etc.,  and  today  a  great  motion  pic- 

ture." 

Still  another  feature  to  attract  pedestrians 

was  a  junk  truck  loaded  with  junk  house- 
hold wares  which  was  appropriately  ban- 

nered and  driven  by  the  city  streets. 

Patriotic  Shorts  Booked 

On  "Americanization  Day" 
Tying  in  with  the  recent  observance  of 

"Americanism  Day"  in  Decatur,  111.,  the 
Lincoln  Theatre  booked  a  special  show  con- 

sisting of  Warner  patriotic  short  subjects, 
according  them  a  feature  film  buildup.  AP 
wires  and  newsreel  cameras  covered  the 

day's  events,  which  included  an  outdoor 
ceremony  of  the  Oath  of  Allegiance  to  the 

Flag,  followed  by  the  playing  of  the  "Star 
Spangled  Banner."  Former  heads  of  the 
American  Legion,  Boy  Scouts  and  the  two 
remaining  members  of  the  Grand  Army  of 
the  Republic,  which  found  its  start  there, 
participated  in  the  ceremonies. 

Following  the  open-air  activities,  the  pro- 
gram at  the  theatre  started,  consisting  of 

"Declaration  of  Independence,"  "The  Mon- 
roe Doctrine,"  "Porky  and  Old  Glory,"  etc. 

"LET'S  HEAR  FROM  YOU" 

Benefit  Show  Held  by  Irwin 

For  "Edison  the  Man" 
On  "Edison,  the  Man"  at  the  Lyceum 

Theatre,  in  Duluth,  Minn.,  Round  Tabler 
George  D.  Irwin  put  over  a  benefit  ticket 
sale  arrangement  with  local  church  club. 
Large  quantities  of  tickets  were  sold  through 
word-of-mouth  advertising  and  extra  news- 

paper publicity  obtained  by  the  club  was 
garnered  in  spots  otherwise  not  available 
to  the  theatreman. 
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Further  Opinions 

Favor  IV ar  News 
(Continued  from  page  73) 

advertising  widely  including  the  use  of  radio 
spot  announcements. 
"We  are  convinced  that  people  want  to 

see  war  scenes  on  the  screen  as  they  did  in 
the  last  war  and  we  are  cashing  in  on  it  at 
the  boxoffice.  Managers  who  are  of  the 

opinion  they  are  rendering  a  service  to  their 

patrons  by  offering  red  hot  war  news  should 

be  advised  that  patrons  do  not  want  it." 
Pincus'  findings  are  seconded  by  J.  R. 

MacEachron,  of  Malco's  Paramount,  in 
Jackson,  Tenn.,  who,  at  the  beginning,  also 
tied  in  his  radio  station  for  announcements 
that  the  theatre  news  contained  scenes  of  the 
latest  war  happenings.  Upon  investigating, 
MacEachron  discovered  that  women  patrons 

"were  horror-stricken,"  informing  the  man- 

ager they  "did  not  care  for  any  more  war 
pictures."  Since  then,  the  theatreman  lists 
"war  news"  in  small  letters  along  with  his 
other  shorts. 

Radio  Tiein  Found  Lacking 

Arriving  at  a  similar  conclusion  after 
early  experiment,  Vic  Gauntlett  voices  the 
experiences  of  various  Evergreen  circuit 

managers.  Assuming  that  people  were  re- 
maining at  home  listening  to  radio  reports, 

Gauntlett  tells  of  an  attempt  to  buck  this 

"competition"  by  direct  tieins  in  various 
northwest  situations,  including  the  screen, 
for  announcements  of  important  war  events. 

"The  result  was  that  it  did  not  increase 

patronage  at  all,"  the  circuit  ad  head  notes, 
"and  in  many  instances  patrons  got  up  and 

left  the  theatre." The  circuit  is  not  now  advertising  war 

shots  on  the  assumption  that  those  who  fol- 

low the  war  in  "all  its  grim  and  horrible  de- 
tails" prefer  the  radio  for  the  latest  happen- ings. 

"Duty  to  Keep  Patrons  Educated" 

u  n  e 
2  2 

940 

NEWSPAPER 

The  IfOewdown 

On  The 

 Movies  

By  FRANK  FAN 

TUOSA
NRUTf

 

Pardon  me!  Fm  still  on 

my  ear — after  seeing  "Turn- 

about" at  good  old,  happy 

Loew's! 
*  *  * 

What  a  joy  to  hear  people 

laugh!  What  a  blessing  to  be  i 

able  to  find  something  to  laugh 

at! «   *  « 

I  notice  that  the  loudest  haw! 

haws!  are  coming  from  the 

married  couples, 

*  *  * 

"Turnabout"  is  a  stork- 

76 

Exploitation  Briefs 

Here  &  There 

Heralds  in  the  form  of  voting  ballots  were 
distributed  by  Arnold  Stoltz  at  the  Avon, 

in  Utica,  N.  Y.,  for  "Typhoon."  Headed 
"Democrat  or  Republican,"  copy  followed 
with  "You'll  want  to  vote  on  this  issue: 
Whom  do  you  select  as  your  companion  on 
a  desert  isle?"  Boxes  at  left  were  available 
to  vote  for  wives,  best  girls,  mothers-in-law, 
or  Dorothy  Lamour,  and  followed  by  title, 
cast,  playdates,  etc. 

V 

Ahead  of  "His  Girl  Friday,"  E.  R.  Erick- 
son  at  the  Rhodes,  in  Chicago,  had  two  lads 
dress  as  internes  carry  a  stretcher  about 
town  on  which  was  planted  a  dummy.  Ban- 

ner on  either  side  read:  "He  laughed  him- 
self sick,"  etc.,  etc. V 

Full-page  of  co-op  ads  was  promoted  by 
Johnnie  Broumas  at  the  Orpheum  Theatre, 

in  Connelsville,  Pa.,  for  "A  Child  Is  Born," 
each  merchant's  ad  containing  appropriate 
tiein  copy.  In  addition,  as  a  teaser,  small 

cards  were  distributed  with  copy,  "Take  a 
tip,  see,"  etc.,  etc. V 

Local  drug  store  was  promoted  by  Chuck 
Shannon  for  an  entire  window  of  baby 

products  in  connection  with  his  date  on  "A 
Child  Is  Born,"  at  the  Warner  Boulevard,  in 
Pittsburgh.  Muslin  cut  to  diaper  size  was 

imprinted  with  title  letters  and  strung  con- 
spicuously about  the  store,  and  for  atmos- 

phere attractive  baby  pictures  were  featured 
in  addition  to  scene  stills  with  tiein  copy. 

V 

Ahead  of  "Grapes  of  Wrath"  at  Schine's 
Kentucky,  in  Lexington,  Round  Tabler 
Wally  Allen  had  a  lad  on  streets  carrying 
a  copy  of  the  book  in  one  hand  and  card  in 

the  other  reading:  "Now  see  it  at"  etc., 
etc.  Another  ballyhoo  used  by  the  theatre 

was  for  "Virginia  City"  when  men  dressed 
as  Indians  and  Rangers  paraded  busy  streets 

with  back  banners  carrying  appropriate  tie- 
in  copy. 

V 

Bill  Freise,  Rivoli  Theatre,  La  Crosse, 

Wis.,  arranged  with  the  local  Ediphone  of- 
fices to  have  a  display  of  old  and  new  Edi- 

phones  sent  from  Milwaukee  for  a  lobby  dis- 

play as  part  of  his  campaign  on  M-G-M's 
"Edison,  the  Man."  Freise  also  ran  a  quiz 
contest  over  a  local  radio  station  offering 
prizes  for  correct  answers  to  questions  con- 

cerning the  picture. 
V 

As  part  of  his  campaign  on  "Waterloo 
Bridge,"  Jack  Simons,  Loew's,  Hartford, 
Conn.,  had  a  man  patrolling  one  of  the  city's 
busiest  bridges  with  a  banner  reading.  "This 
is  not  Waterloo  Bridge,"  and  giving  play- 
date  and  picture  credit. 

V 

Ef¥ective  and  easily  filed  away  for  refer- 
ence purposes  are  the  monthly  calendars 

of  his  various  shows,  which  are  distributed 
by  J.  B.  Clements,  at  the  Egyptian  Theatre, 
in  Sioux  Falls,  S.  D.  Tinted  a  different 
color  each  month,  measuring  approximately 
three  by  eight  inches  and  printed  on  heavy 
coated  stock,  Clements  lists  his  attractions. 

Round  Tablers  who  take  the  other  side, 
are  equally  emphatic  with  Moon  Corker, 

L  &  J,  Athens,  Ga.,  city  manager,  disagree- 

ing with  Hart  by  calling  radio  "our  chief 
competitor  and  we  should  not  give  them  the 

satisfaction  of  giving  out  this  news  ex- 

clusively." "It  is  our  duty  to  keep  patrons  educated 
to  the  happenings  in  Europe.  Students  here 
at  the  University  are  keenly  interested  in 
every  move  that  is  made  abroad  and  I  sin- 

cerely believe  that  a  good  bit  of  our  busi- 
ness comes  from  people  who  want  to  see  the 

news." 

War  shots  should  be  "played  up  to  the 
skies,"  stresses  George  Laby,  of  the  Vic- 

tory, Holyoke,  Mass.,  in  pointing  out  that 
since  the  newsreel  ranks  with  the  best  of 
short  subjects,  the  former  is  to  be  given  the 
same  advertising  attention. 

"We  get  numerous  phone  calls  daily  ask- 
ing if  we  are  showing  certain  war  scenes. 

The  fact  that  we  get  calls  is  sure  sign  that 
these  timely  shots  should  be  advertised  so 

that  this  information  will  be  available." 
Morris  Rosenthal  is  another  advocate  of 

vigorous  advertising  treatment  for  the  more 
sensational  war  shots  which  the  Bridgeport 
Loewman  sells  strongly  in  newspapers  and 
lobby  display.  Through  a  check  of  passersby, 
Rosey  found  that  announcements  out  front 
of  some  special  war  event  brought  more 
comment  than  ordinarily. 

comedy  that  pokes  fun  at 

quarreling  husbands  and 

wives; — even  as  you  and  I! 

iie      4c  4c 

Thome  Smith,  who  wrote 

**  Topper,"  whipped  up  this  . 

new  batch  of  rib-tickling,  \ 

*   *  * 

Don't  let  the  war  get  you 

down — see  "Turnabout"  for 

that  let-down  feeling. 

LOEW'S 
(Above)  Blown  up  to  fit  columnar  requirements, 

the  86  lines  on  I  col.,  here  reproduced,  shows  » 
new    type    of    after-opening    ad    employed  foi 
Loew's  Theatres.  Copy,  aimed  to  be  informal  and 

friendly,  is  supposedly  written  by  "Frank  Fan,"  a pen  name  for  Oscar  Doob,  circuit  ad  head.    Run  gl 
day  after  opening  or  on  the  Monday  following,  the  m\ 
ads  in  different  situations  have  obtained  favorable  H 

public  reaction,  with  newspapers  co-operating  by  ™ giving  layouts  top  column  position. 
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ADVERTISING  ON   LATE  DATINCS 

SECOND  HEART' HAPPY  WEE K/;S I  WARNER   I    TS^,7°,«Srs^  (TODAYl 
*  Public  Spinster 
No.  1  becomes  Pri* 
vate  Headache  No.  I 
to  the  doctor  . . 
ond  the  universal 
idol  of  comedy 
lovers  the  nation 
over  ...  in  the 

adorable  person  of  i 

LORETTA  RAY 

YOUNG*  MILUVND 

loretta  Young  l^^fe^ 

(Above)  Poster  layout  for  small  size  copy  was 
selected  in  this  30  lines  on  3  col.,  for  the  com- 

bination "flat"  holdover  for  "Doctor  Takes  A 
Wife",  at  the  RKO  Capitol,  Cincinnati.  Treated 
!n  panel  form,  the  layout  was  divided  by  type  box 
in  center  to  tie  star  heads  to  credits  on  other  side. 

TAKE  A  TWO-HOUR  VACATION 
FROM  THIS  FRENZIED  WORLD! 

COME,  live  for  two  hours  in  "Our 
Town"  where  for  a  brief  span  you can  forget  the  horror  of  war  headhnes; 

where  there  are  no  bombs  or  bombast. 
Are  you  one  of  the  many  in  this  city 

who  have  said  recently:  "Please,  please do  not  talk  about  the  war;  it  makes  me 
sick  at  heart."  . 

If  you  are  one  of  the  war-weary,  then 
we  urge  you  most  earnestly  to  see  "Our 
Town" — one  of  the  truly  great  motion 
pictures  of  1940.  You'll  find  peace — an 
exhilarating  peace — in  "Our  Town"! 

Gentle,  honest  humanity  is  going  right 
on  living  in  "Our  Town."  They  marry young  there.  They  have  babies  there. 
They  have  a  bit  of  scandal,  a  nip  of 
brandy,  excitement  without  murder. 
Emily's  new  baby  is  very  important  in "Our  Town." 

And  every  minute  you  spend  in  "Our 
Town"  will  be  an  emotional  lift  for 

you  \ 
It  is  grand  screen  entertainment.  Inci- 
dently,  "Our  Town"  presents  a  brand 
new  style  in  movie  story-telling.  Be- 

lieve me,  "Our  Town"  is  this  year's new  experience  in  moviegoing. 
Please  be  among  the  first  to  see  "Our 

Town"  tomorrow  when  it  opens — so you  can  tell  others  that  they  must  not miss  it. 

OUR  TOWN-/J/c«cGe*, /rem  /A*  PuHtlrr  Pr/tt  Plan  Ai,  ' 

LOEWS 

«  Ifi*  Putllxtr  Prtxi  Play  iy Themton  Wlldtr 
William"'"  martha 
HOLDEN  .  SCOTT 
FAY  BAINTER  •  BEUUH  BONDI 
TBOMASMIICBEIL-CUY  KIBBEE 

f  BANK  CRAVEN 

(Above)  Aimed  expressly  to  cajole  the  public 
away  from  war  news  was  this  type,  110  lines  on 

2  col.,  for  "Our  Town",  created  by  Oscar  Doob 
for  engagements  at  Loew's  Theatres.  "Forget  the 
Headlines"  the  copy  urges,  the  personal  endorse- 

ment angle  sold  by  the  manager's  signature  below. 

(Right)  The  star  cuts  spotted  by  Bob  Paskow 
for  quicker  attention  to  the  double  bill  at  War- 

ners' Stanley,  Jersey  City,  were  set  in  gentle  curves 
for  greater  fluency  in  visualizing  both  features. 

The  "Love-and-Laugh"  line  of  type  served  to  point 
up  the  comedy  and  romance. 

I EVERY  SUCCESS  TO  LOEW'
S  PALACE  ON  ITS  RE- 

OPENING TODAY  .  .  .  CONGRATULATIONS  TO  THREE 
SWELL  GUYS,  SOB  KILGORE,  COL.  CECIL  VOGEL  AND ERNEST  EMERLING 
FOR  A  BEAUTIFUL 
OPENING  CAM- PAIGN. 

\ 

THE  PICTURE  THE  WHOLE  WORLD  WAITS  FOR! 

Brcatlilcoaly  excitine  .  . .  in  tlic  Jr,  _.  . 
of  a  Lcauty  wko  found  tliat  tte  caaiest 
woy  is  tlie  Kardeat  way  ....  for  ai woman  wlio  Jteamfl  of  a  love  that 
glorious-  and  lasting! 

VIVIEN 

LEIGH 

ROBERT 

TAYLOR 

Brother  Orchid 
Gave  It  Class! 

And  wbat^clatsJ  He  woukki 
tbiakto£  bumpiag  off  a  party 

■"wufaout  Myiag  "Excuse  mel" 
He  only  frequents  the  most  exclu- 

sive jails.  Step  up  and  meet  him, ..that 
marvelous,  murderous,  mannerly 
mug... BROTHER  ORCHID! 

EDWGR< 

FID  started  by  Qlvino out  hat  checks.  Now  ihe 
colltcti  ctrllflcd  oncsl 

ANN  SOTHERN 
Humphrey  Bogart 

(Above)  Type  face  of  greater  formality  than 
usual  was  chosen  by  Dinny  Dinerman  as  a  further 

buildup  for  Vivien  Leigh  in  "Waterloo  Bridge"  as 
her  first  after  "Gone  With  the  Wind".  Copy  was 
sparse,  with  space  giv^en  over  to  the  leads.  Size: 
90  lines  on  3  col. 

.  AIR-CONDITIONID  ^toA^ 

STANLEY  SQUARE  •  Tomorrow 

mCLIE  THE  KNIFE.  •  looi cul'Up.  studying  to  be  a 
D«ndl,,U.OYD  BACON-A  WARMER  BR0S.A«N«1P«>ui     !  tuUdKtinanl 

(Above)  To  call  attention  to  "Brother  Orchid" at  Warners,  Memphis,  dated  coincidentally  with 

the  reopening  of  Loew's  Palace,  Howard  Waugh 
took  210  lines  on  4  col.  to  congratulate  the  oppo- 

sition,   while    he    announced    his   own  attraction. 

The  Year's  Top 
Love-ahd-Laugh 

Slum! 

— She'*  firen  Irena 
the  beautiful  Riodelx:.;. 

vrho  took  the  hard'-'>: way  from  Tenth  to.;.%'|: Fifth  Avenue  .  .  .  ii 

GIRl  IN  THE  ALICE  BLUE  GOWN) 

^  Anna  Neagle- Ray  iland^ 

Roland  Young*Alan  Marshal 
Billie  Burke  Ajr^J 

The 
Fantastic :'' Adventures  of  a  i 

man  who  wouldn't  -^.^-i 
stay  dead! 

WARNER ANDREA 

BAXTER-LEEDS 

EUTHBOUND 

WILCOXON 
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MORTON  HENDERSON 

has  been  shifted  from  manager  of  the  Har- 
ris William  Penn,  in  Pittsburgh,  to  the 

Perry;  HARRY  SEGAL  of  the  Family  re- 
places him.  HENRY  MILLER  of  the 

Beechview  goes  to  the  Family,  and  JOHN 
P.  HARRIS  from  the  Palace  to  the  Beech- 
view. 

V 
DON  LOGAN 

assistant  manager  of  the  Tiffany  Theatre, 
in  Oakland,  Cal.,  has  resigned  to  join  the 
writing  staff  of  Station  KROW. 

V 
SHELDON  SHUMOW 
formerly  at   Des   Moines   as   booker  for 
MGM  has  been  transferred  to  Kansas  City 
in  the  same  post.     W.  W.  SHERRILL, 
K.  C.  booker,  goes  to  Des  Moines  as  head 
booker. 

V 
M.  E.  SYUFY 

has  purchased  the  T&D  theatre,  Oakland, 
Cal. 

V 
LOUIS  DEPILLO 

has  reopened  the  Park  Theatre,  Geneva, 
N.  Y. 

V 
W.  H.  YOUNGCLAUS 

of  Grand  Island,  Neb.,  has  purchased  the 
Empress,  in  Lincoln,  Neb. 

V 

JERRY  CUSHMAN 
has  replaced  ISADORE  DANOWSKI  as 
manager  of  the  Rivoli,  in  St.  Joseph,  Mo. 

V 
PAUL  AMICK 

has  been  named  manager  of  the  Ritz  at 
McPherson,  Kansas. 

V 
HAROLD  BERNSTEIN 

manager  of  the  Plaza,  Cincinnati,  is  on  a 

month's  vacation  in  California. 
V 

FRANK  DUDLEY 

formerly  manager  of  the  Strand  theatre  in 

Birmingham,  Ala.,  has' been  appointed  man- 
ager of  the  Strand,  in  Miami,  Fla. 

V 
EDGAR  B.  PEARCE 

manager  of  the  Plaza  Theatre,  Miami 
Beach,  Fla.,  has  been  elected  president  of 
the  local  Lions  Club. 

V 
JACK  JEFFRIES 
formerly  assistant  manager  for  the  Griffith 
Theatres  at  Auburn,  Neb.,  has  been  trans- 

ferred to  the  Osage,  at  Osage  City,  Kan.,  as 
manager.  TURNER  MORRISSETT  has 
gone  to  the  Dickinson  at  Paola,  Kansas, 
replacing  W.  J.  GABEL,  resigned. 

V 
JOHN  A.  SCHWALM 
manager  of  the  Rialto,  in  Hamilton,  Ohio, 
has  been  elected  chairman  of  the  Demo- 

cratic Executive  Committee;  he  is  also  City 
Councilman. 

V 
JACK  MINSKY 
who  has  been  managing  the  Frankford  for 
Warners  in  Philadelphia,  returns  to  the 
Astor  as  manager.  HAROLD  BRASON, 
assistant  at  the  Earle,  goes  to  the  Lindley 

as  manager,  while  ROBERT  DE  FINO', chief  of  service  at  the  Boyd  takes  over 
Brason's  former  duties. 

JAMES  BERNARD,  born  Saturday, 

May  4,  to  Mr.  and  Mrs.  Leo  Trainor. 

Proud  daddy  manages  the  Rialto  The- 
atre, in  Allentown,  Penna. 

RAUL  BARRERA 

assistant  manager  of  the  Metro  Theatre,  in 
Santurce,  Puerto  Rico,  has  been  promoted 
to  manager,  succeeding  HAL  WINSTON, 
resigned,  who  has  returned  to  the  States. 

V 
BILL  TOOMBS 

formerly  of  Gurdon,  Ark.,  has  been  named 
manager  of  the  theatre  at  Wilburton,  Okla., 
owned  by  the  K.  Lee  Williams  Theatre Corp. 

Birthday 

Greetings 

Harry  E.  Alberth 
N.  J.  Banks 
Carl  Beals 
O.  Beer 
Mark  E.  Berkheimer 
Elwood  E.  Blanc 
Murray  Bracker 
Harry  T.  Briggs 
Morris  Brown 
Sannuel  F.  Cunningham 
R.  V.  DeGruy 
Jannes  F.  Delaney 
Dick  H.  Detwiler 
Joseph  C.  Dougherty 
George  E.  Dowbiggin 
Marshall  A.  Edwards 
Ira  Eschay 

Jack  A.  Farr 
George  H.  Fennelly 
Paul  L  Field 
E.  V.  Gassaway 

Roy  Giese Will  J.  Glaser 
Ben  Griefer 
Bob  Harris 

Ray  S.  Helson 
Joe  Hewitt 
A.  R.  Hiland 
Marvin  F.  Huban 

Borge  Iversen 
Seymour  L.  Katz 
Les  Kaufman 
Joe  Klein 
Paul  A.  Kleinerman 
RupertN.  Kobelgard,  Jr. 
Irving  Lambert 
Samuel  Leffler 

Charles  T.  Lehning 
W.  Dean  Lewis 
Mitchell  K.  Liner 
William  McCarrell 
John  C.  Makemson 
Gene  Michael 
George  E.  Mooney 
Thomas  E.  Muchmore 
Jack  Nelson 
Don  F.  Nichols 
Floyd  G.  Nutting 
James  O'Kelly 
Don  T.  Palmer 
Christopher  Parillo 
Harold  B.  Pearl 
Oscar  Phillips 
Albert  Pollak 
Dick  Pritchard 
Elmore  H.  Rhines 
A.  Nino  Ricciardi 

Harry  Rinzler 
O.  H.  Roberson 
William  Sherman 
Setron  Silv«rt W.  L.  Snapp 

Edward  W.  Sokolowsky 
C.  T.  Spencer 
George  Stoves 
Albert!.  Stretch,  Jr. 
Harold  L  Teel 
Elbert  S.  Thompson 
B.  J.  Vanderby 
John  P.  Vogt 
Martin  Weinstein 
Carl  L.  Whaley 

Guy  R.Williams,  Jr. 
O.Wise 

MORTON  KRESNER 
manager  of  the  RKO  Parkhill  Theatre,  in 
Yonkers,  has  taken  over  the  managership 
of  the  Plaza  in  Stamford.  JACK  BERGER 
of  the  RKO  Parkway,  Mt.  Vernon,  shifts 
to  Parkhill. 

V 

JAMES  BURGE 
manager  of  the  Criterion,  in  Oklahoma  City, 
has  been  shifted  to  the  Plaza.  Other  Stand- 

ard Theatres  changes  include  FORREST 
SWIGER,  manager  of  the  Midwest,  to  the 

Criterion ;  _  JACK  TUNSTIL,  assistant  at 
the  Criterion,  has  resigned  and  ROBERT 
BUSCH  has  replaced  Swiger. 

V 
DANIEL  J.  GILHULA 

manager  of  Schine's  Ohio  and  State,  at 
Cambridge,    Ohio,   has   been   named  city 
manager  at  Ashtabula,  Ohio. 

V 
HYMAN  BLOOM 

is  now  at  the  Madison  Theatre,  in  Detroit, 
Mich. 

V 
ROBERT  E.  PASHO 

son  of  Eugene  Pasho,  of  the  Gem,  Nauga- 
tuck,  Conn.,  has  been  appointed  to  West Point. 

V 
TONY  LAURIE 

has  been  taken  out  of  Warner's  exchange 
contact  office  and  is  now  assistant  manager 
of  the  Variety,  Cleveland.  DON  REILLY, 
assistant  at  the  Hipp,  has  been  transferred 
to  Lima,  Ohio,  to  manage  the  State,  while 
GUY  ELLIS,  from  the  Variety,  goes  to  his 
former  post. 

V 

JOHN  ELLIOTT 
for  years  managing  various  houses  in 

Youngstown,  Ohio,  has  been  appointed  su- 

perintendent of  the  city's  new  municipal 
airport  now  under  construction. 

V 
TED  GAMBLE 

manager  of  the  Parker  Theatres  in  Port- 
land, Oregon,  has  been  elected  president  of 

the  Rose  Festival  Association. 
V 

MEL  CONHEIM 

manager  of  the  Regent,  Elmira,  succeeds 

BOB  ROSENTHAL  at  Warners'  Ritz, 
Albany.  The  latter  has  resigned  to  take  a 
position  with  the  International  Latex  Corp. 

V 

MORTY  HENDERSON 

former  manager  of  the  William  Penn,  Pitts- 
burgh, has  been  appointed  manager  of  the 

new  Perry,  replacing  J.  A.  HOOLEY,  who 
will  relieve  the  various  Harris  theatres  man- 

agers during  the  vacation  period.  HARRY 
SEGAL  of  the  Family,  replaces  Henderson 
at  the  William  Penn.;  HENRY  MILLER 
of  the  Beachview  replaces  Segal ;  JOHN  P. 

HARRIS  has  been  transferred  from  the  Pal- 
ace Newsreel  to  the  Beachview  and  ROB- 
ERT KELLER,  formerly  of  the  Alvin  has 

been  made  manager  of  the  Palace. 
V 

ROY  TAYLOR 

has  been  appointed  manager  of  the  Mac, 

McPherson,  Kansas,  while  RAY  ROBER- 
SON, who  formerly  managed  the  Rex  at 

Newton,  has  been  shifted  to  the  Ritz,  Win- 
field,  Kan.,  succeeding  Taylor. 
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THE  RELEASE  CHART 

On  this  and  the  followina  uaae  aooears  an  alnhahetical  index  to 

the  titles  of  all  features  listed  in  this  week's  Release  Chart,  with additional  information  for  the  exhibitor. 

The  number  immediately  following  the  title  is  the  production 
number.  Also  given  is  information  regarding  the  classification  of 
the  subject  matter.  A  melodrama  is  denoted  bg  the  abbreviation 
Mel.,  Comedy  by  Com.,  Comedy-Melodrama  by  Com.-Mel.,  Musical 
by  Mus.,  Musical  Comedy  by  Mus.-Com.,  Western  by  West.  If  the 
production  is  made  in  color,  the  letter  "C"  appears  in  parenthesis 
after  the  classification.  Thus:  Com.-Mel.  (C)  denotes  a  Comedy- 
Melodrama  in  Color. 

At  the  extreme  right  of  the  line  containing  the  title  of  the  pro- 
duction is  the  name  of  the  distributor. 

A 

Abe  Lincoln  in  Illinois,  009.  Mel  RKO 
Abuna   Messias,    Mel  Foreijn 
Adventure  in  Diamonds,  3928,  Mel  Para 
Alias  the    Deacon,   4015,   Com  Univ 
Allegheny    Uprising,    006,    Mel  RKO 
All  at   Sea,   Com  Foreign 
All  This  and   Hewen  Too,    Mel  FN 
All  Women  Have  Secrets,  3914,  Mel  Para 
Amazing    Mr.    Williams,    Com.-Mel  Col 
American   Gang  Busters,   Mel  St.  Rts 
And  One  Was  Beautiful,  Mel  MGM 
Andy  Hardy  Meets  Debutante,  43,  Com... MGM 
Angel  from   Texas,   An,   Mel  FN 
Anne  of  Windy  Poplars,  035,  Mel  RKO 
Another   Thin   Man,    13,   Com.-Mel  MGM 
Arizona,    Mel  Col 
Arizona  Cyclone,  4064,   West  Univ 

B 

Babes  in  Arms,  9,  Mus.-Com  MGM 
Babies  for  Sale,   Mel  Col 
Bad  Little  Angel,    10,  Com  MGM 
Bad  Man  from  Red  Butte,  4063,  West. ..Univ 
Bad  Man  of  Wyoming,  Mel  MGM 
Baker's  Wife,  The,  Com  Foreign 
Balalaika,    17,    Mus  MGM 
Band   Wagon,    Mus  Foreign 
Barricade,  026,   Mel  20th. Fox 
Beware  Spooks!   Com  Col 
Beyond  Tomorrow,  031,   Mel  RKO 
Big   Guy,   The,   4016,    Mel  Univ 
Bill  of   Divorcement,  028,   Mel  RKO 
Billy  the  Kid  Outlawed,  West  Producers 
Billy  the  Kid  Returns,  851,   West  Rep 
Biscuit  Eater,  The,  3935,  Mel  Para 
Black   Diamonds,  4057,   Mel  Univ 
Black    Eyes,    Mel  Foreign 
Black    Friday,   4018,    Mel  Univ 
Blazing   Six   Shooters,   West  Col 
Blondie  Brings  Up  Baby,  Com  Col 
Blondie  Has  Servant  Trouble,  Com  Col 
Blondie  on  a  Budget,   Com  Col 
Blondie  Takes  a  Vacation,  Com  Col 
Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boom  Town,  Mel  MGM 
Boys  of  the  City,  Mel  Mono 
Boys  from   Syracuse,    Mus.-Com  Univ 
Bride  Wore  Crutches,  Mel  20th-Fox 
Briggs  Family,  The,  Mel  Foreign 
Brigham  Young,  Mel  20th-Fox 
British  Intelligence,  416.  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Broken  Strings,  Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother    Orchid,    Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for   Rustlers,   West  Col 
Buried  Alive,  Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe    Hostess,    Mel  Col 
Call  a  Messenger,  4020,  Mel  Univ 
Calling   Philo   Vance,   420,    Mel  WB 
Captain   Caution,    Mel  UA 
Captain  Is  a  Lady,  42,  Com.  MGM 
Captain    Moonlight,    Mel  Foreign 
Carolina   Moon,    West  Rep 
Carson  City  Kid,  955,  West  Rep 
Castle  on  the  Hudson,  459,  Com.-Mel  FN 
Cat  and  the  Canary,  The,  3909,  Mel  Para 
Charlie  Chan  in  Panama,  035.  Mel..  .20th-Fox 
Charlie  Chan  in  the  Wax  Museum,  Mel. 

20th- Fox 
Charlie  Chan's  Murder  Cruise,  048,  Mel. 

20th- Fox 
Charlie  McCarthy,  Detective,  4011,  Com. .Univ 
Chasing  Trouble,  3917,  Mel  Mono 
Cheyenne  Kid,  The,  3962,  West  Mono 
Child   Is  Born,  A,  415,  Mel  WB 
Chip  of  the  Flying  U,  4060,  West  Univ 
Chump  at  Oxford,   Com  UA 

Cisco  Kid  and  the  Lady,  The.  012,  Mel. 
20th- Fox City   for    Conquest,    Mel  WB 

City  in   Darkness,  021,   Mel  20th-Fox 
City  of  Chance,  023,   Mel  20th-Fox 
Claudine,    Mel  Foreign 
Comin'   Round  The  Mountain,  Com  Para 
Confessions  of  a  Nazi  Spy,  Mel  WB 
Conjo   Maisie.   10,  Com.-Mel  MGM 
Conquest   of  the   Air,    Mel  UA 
Contraband,   Mel  Foreign 
Convicted    Woman,    Mel  Col 
Courageous    Dr.   Christian.    030,    Mel.  ..RKO 
Covered  Trailer,  915,   Com  Rep 
Covered  Wagon  Days,  965,  West  Rep 
Covered  Wagons  Trails,  3963,  West  Mono 
Cowboy  from  Sundown,  West  Mono 
Cowboys   from    Texas,    962,    West  Rep 
Crashing  Thru,  3936,   Mel  Mono 
Crooked    Road,    923,    Mel  Rep 
Cross  Country   Romance,  039,   Mel  RKO 
Curse  of  the  Swastika,  Documentary, ..  Foreign 
Curtain  Call,  027,   Mel  RKO 

D 

Dance,    Girl,    Dance,    040,    Mel  RKO 
Dancing  on  a  Dime,  Mus  Para 
Danger  Ahead,  3939,  Mel  Mono 
Danger   Flight,   3816,    Mel  Mono 
Danger  on   Wheels,  4055,   Mel  Univ 
Dark  Command.   API,    Mel  Rep 
Date  with   Destiny,  A,   Mel  Para 
Days  of  Jesse  James,  953,   West  Ren 
Day-Time  Wife,  020,   Mel  20th-Fox 
Dead   End   Kids  on   Dress  Parade,  413, 
Com.-Mel  WB 

Destry  Rides  Again,  4002,  Com.-Mel  Univ 
Disputed   Passage,  3908,   Mel  Para 
Dr.  Christian  Meets  the  Women,  036,  Mel. 

RKO 
Dr.    Cyclops,   3929,    Mel.    (C)  Para 
Dr.   Ehrlich's  Magic  Bullet,  457,  Mel  FN 
Dr.   Kildare's  Strange  Case,  30,  Mel. ..MGM 
Dr.  O'Dowd,   Mel  Foreign 
Doctor  Takes  a  Wife,  The,  Com  Col 
Double    Alibi,    Mel  Univ 
Double  Deal,  4034,  Mel  St.  Rts 
Down  Went  McGinty,   Mel  Para 
Dreaming    Out   Loud,    Com  RKO 
Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th -Fox 
Dulcy,  Com  MGM 
Durango    Kid,    West  Col 

E 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,    034,    Mel  20th-Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,   the   Man,   36,   Mel  MGM 
Elsa  Maxwell's  Public  Deb  No,  I,  Mel. 

20th- Fox 
Emergency   Squad,    3917,    Mel  Para 
Enemy   Agent,   4033,   Mel  Univ 
Escape,    Mel  MGM 
Escape,   The,    Mel  20th- Fox 
Escape   to    Paradise,    945,    Mus  RKO 
Eternally    Yours,    Com.-Mel  OA 
Everybody's  Happy,  Com  Rep 

Everything  Happens  at  Night,  029,  Mel. 
20th- Fox 

Everything's   On    Ice,   946,    Mel  RKO 

F 

Face  Behind  the  Scar,  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6.   Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fight   for   Life,    Mel  Col 
Fighting  Mad,  3937,  West  Mono 
Fighting    69th.    451,    Mel  FN 
First  World  War,  062,   Mel  20th-Fox 
Five  Little  Peppers  at  Home,  Com  Col 
Five  Little  Peppers  at  School,  Com  Col 
Flight   Angels,    Mel  FN 
Florian,  29.   Mel  MGM 
Flowing    Gold,    Mel  WB 
Flying    Deuces,   010,   Com  RKO 
Flying   Squad,   The.    Mel  Foreign 
For    Beauty's   Sake,    Mel  20th-Fox 
Foreign  Correspondent,  Mel  UA 
For    Freedom.    Documentary  Foreign 
Forgotten  Girls,  920,   Mel  Rep 
40  Little  Mothers,  34,  Com  MGM 
Four  Sons,   047,   Mel  20th-Fox 
Four   Wives,   453.    Mel  FN 
Framed.    4032,    Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 20th- Fox 
French   Without  Tears,  3930.   Com  Para 
Frontier  Crusader,  West  Producers 
Fugitive   at   Large,    Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from  Justice,   Mel  FN 

G 

Gambling  on  the  High  Seas,  Mel  WB 
Gangs  of  Chicago,  906,   Mel  Rep 
Gaslight,  Mel  Foreign 
Gaucho  Serenade,  943,   West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel.:  St.  Rts 
Gcronimo,    3918,    Mel  Para 
Gestapo,  Mel  MGM 
Ghost    Breakers,    The,    Com.-Mel  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  of  Cisco  Kid,  Mel  20th-Fox 
Ghost  Valley   Raiders,  991,   West  Rep 
Girl  from  Avenue  A,  Com  20th-Fox 
Girl  from  God's  Country,   Mel  Rep 
Girl  in  313,  051,  Mel  20th-Fox 
Girl   Must   Live,   Com  20th-Fox 
Girls  of  the    Road,   Mel  Col 
Golden  Fleecing.  Mel  MGM 
Golden    Gloves,    Mel  Para 
Golden   Trail,    The    West  Mono 
Gold   Rush,  Maisie,  Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose   Step,    Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry.  908,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath,  The,  040,  Mel  20th- Fox 
Great   Plane   Robbery,    Mel  Col 
Great  Profiile,  The,  Com  20th-Fox 
Great  Victor  Herbert,  The,  3916,  Mus  Para 
Green    Hell,   4011,    Mel  Univ 
Gulliver's  Travels,  3915,  Cartoon  (C)  Para 

Half  a  Sinner,  4040.  Mel  Univ 
Hawaiian    Nights,   4024,    Mus  Univ 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He  Stayed  for  Breakfast,   Com  Col 
Henry  Aldrich  in  Life  with  Henry,  Com. .Para 
Henry  Goes  Arizona.  2,  Com  MGM 
Hero  for  a  Day,  4035,  Mel  Univ. 
Heroes  in   Blue,  3919,   Mel  Mono 
Hidden    Enemy,    Mel  Mono 
Hidden    Gold,    West  Para 
Hidden   Menace,   Mel  Foreign 
High   School,   028,    Com  20th-Fox 
His   Girl    Friday,    Com.-Mel  Col 
Hi-Yo   Silver,    129,    West  Rep 
Hold  That  Woman,  Mel  Producers 
Hollywood  Cavalcade,  Mel.  (C)  20th- Fox 
Honeymoon  Deferred,  4038,   Mel  Univ 
Honeymoon's  Over,  The,  024,  Com. Mel. 

20th-Fox 
Hoots,    Men!    Com  Foreign 
Hot  Steel,  4056,  Mel  UA 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the   Bay,   Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House   of   Seven    Gables,   4013,    Mel  Univ 
Howards  of   Virginia,   The,    Mel  Col 
Human   Monster,  The,  3916,   Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I 

I  Can't  Give  You  Anything  But  Love,  Baby, 
4037,    Mus  Univ 

If  I  Had  My  Way,  4005,   Mus  Univ 
I   Love  You  Again,   Mel  MGM 
I   Married  a  Nazi,   Mel  20th-Fox 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. 

Univ In   Old    Missouri,   921,   Com  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox 
Invisible    Killer,   The,    Mel  Producers 
Invisible  Man   Returns,  4009,   Mel  Univ 
Invisible   Stripes,   408,    Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,  Mel  Col 
Isle  of  Destiny,  017,  Mel   (C)  RKO 
I  Take  This  Oath,  Mel  Producers 
1   Take  This  Woman,  26,   Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It  Happened  in   Paris,   Mel  Col 
It's  a  Date,  4001,   Mus.-Com  Univ 
I  Want  a  Divorce,  Mel  Para 
I  Was  an  Adventuress,  038,  Mel  20th-Fox 

J 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers    Creepers,    914,    Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14,    Com.-Mel  MGM 
Johnny    Apollo,    042,    Mel  20th-Fox 
Judge   Hardy  and   Son,    16,   Com  MGM 

K 

Kansas  Terrors,   The,  951,   West  Rep 
Kid  from  Santa  Fe,  The,  West  Mono 
Kid   Nightingale,  411,    Mel  WB 
Kid    Reporters,    Mel  Mono 
Killers  of  the  Wild,  Mel  St.  Rts 
King   of  the   Lumberjacks,   422,    Mel  WB 
Kit    Carson,    Mel  UA 
Knights  of  the  Ranae,  3923,  West  Para 

L 

La  Conga  Nights,  Com  Univ 
Laddie,   Com.-Mel   RKO 
Ladies  Must  Live,  The,  Com  WB 
Lambeth    Walk,    Com  MGM 
Land  of  the  Six  Guns,  West  Mono 
Last  Alarm,   The,    Mel  Mono 

(Continued  on  following  page) 
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(Continued  from  preceding  page) 
Laugh  It  Off,  4026,   Mel  Univ 
Law  of  the  Pampas,  3355,  West  Para 
Law  of  the  Texan,  West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Univ 
Legion  of  the  Lawless,  082,  West  RKO 
Let  George  Do  It,  Com  Foreign 
Letter,  The,   Mel  WB 
Life  of   Giuseppi   Verdi,   Mus  Foreign 
Life  of   Knute   Rockne,    Mel  WB 
Light  of  the  Western  Stars,  3931,  West.. Para 
Lights  Out  in  Europe,  Documentary. ..  Foreign 
Light  That   Failed,  The,  3921,   Mel  Para 
Lillian    Russell,   045,    Mus  20th-Fox 
Lion  Has  Wings,   Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little   Miss   Mollie,    Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fox 
Llano    Kid,    3913,    West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,   Mel  Col 
Long   Voyage   Home,   Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,   Mel  RKO 
Louise,    Mus  Foreign 
Love,   Honor  and  Oh,  Baby,  Mel  Univ 
Lucky  Cisco  Kid,  049,   Mel  20th-Fox 
Lucky  Partners,  038,  Com. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad   Empress,  The,  420,  Mel  WB 
Mad   Men  of  Europe,   Mel  Col 
Main  Street  Lawyer,  905,   Mel  Rep 
Ma!  He's  Making  Eyes  at  Me,  4022,  Com. 

Univ Man  from  Dakota,  24,  Mel  MGM 
Man  from  Fleet  Street,  Mel  WB 
Man  from  Montreal,  4054,  Mel  Univ 
Man  from   Tumbleweeds,   West  Col 
Man  Who  Talked  Too  Much,  Mel  FN 
Man  Who  Wouldn't  Talk,  030,  Mel. .  .20th-Fox 
Manhattan  Heartbeat,  046,  Com  20th-Fox 
Man  With   Nine  Lives,   Mel  Col 
March   of  Crime,    Mel  Col 
Margie,    Com  Univ. 
Marines  Fly  High,  018,  Mel  RKO 
Married  and  In  Love,  014,  Mel  RKO 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com.  MGM 
Maryland,  050,   Mel    (C)  20th-Fox 
Meet  Dr.  Christian,  005,  Mel  RKO 
Mein  Kampf,  My  Crimes,  Documentary 

Foreign 
Men  Against  the  Sky,  Mel  RKO 
Men  on  Her  Mind,  Mel  WB 
Men   Without  Souls,   Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rts 
Mercy  Plane,  Mel  Producers 
Mexican  Spitfire,  016,  Com. -Mel  RKO 
Midas  Touch,  The,  Mel  Foreign 
Middle  Watch,  The,  Com  Foreign 
Midnight  Limited,  3921,  Mel  Mono 
Military   Academy,    Mel  Col 
Millionaires  in  Prison,  037,  Mel  RKO 
Millionaire  Playboy,  022,  Com  RKO 
Miracle  on    Main   Street,    Mel  Col 
Missing   Evidence,  4028,   Me)  Univ 
Mr.  Smith  Goes  to  Washington,  Com... Col 
Mr.  Washington  Goes  to  Town,  Mel... St  Rts 
Modern   Monte  Cristo,   Mel  Univ 
Money  and  the   Woman,    Mel  WB 
Money  to  Bum,  917,  Com  Rep 
Monkey   Into    Man  Foreign 
Wortal  Storm,  The,  41,  Mel  MGM 
Mummy's   Hand,   The,   Mel  Univ 
Murder  In  the  Air.  Mel  WB 
Wurder  en  the  Yukon,  3928,  Mel  Mono 
Music  In   My  Heart,   Mus  Col 
Mutiny  In  the  Big  House,  3803,  Mel... Mono 
Mutiny  on  the  Blackhawk,  4051,  Mel. ..Univ 
My  Favorite  Wife,  025,  Cora  RKO 
My  Little  Chickadee,  4004,  Cora  Univ 
My  Love  Came  Back,  Mel  WB 
My  Son   Is  Guilty,   Mel  Col 
My  Son,  My  Son,  Mel  UA 
Mysterious  Mr.  Reeder,  Mel  Mono 
Mystery  In  Swing,  Mel  St  Rts. 
Mystery  of  Room  13,  Mel  Foreign 
Mystery   Sea  Raider,   Mel  Para 
My  Wife's  Relatives,  810,  Com.-Me!  Rep 

N 

New   Moon,  31,   Mus  MGM 
New  Yorkers,   The,   Com  Para 
Nick  Carter,  Master  Detective,  15,  Mel.. MGM 
Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
North  West  Mounted  Police,  Mel.  (C)...Para 
Northwest  Passage,  25,  Mel.  (C)  MGM 
No  Time  for  Comedy,  Cora  WB 

0 

Of  Mice  and  Men,  Mel  UA 
Oh.  Johnny,  How  You  Can  Love,  4021, 
Mel  Univ 

Oklahoma    Frontier,   4059,    West  Univ 
On  Your  Toes,  463,   Mus.-Com  FN 
One  Came  Home,  44,  Mel  MGM 
One  Crowded    Night,   042,    Mel  RKO 
One  Hour  to  Live,  4030,  Mel  Univ 
One  Night  in  Paris,  Mel  Foreign 
One  Man's  Law,  The,  Mel  Rep 
One  Million  B.C.,  Mel  UA 
On  Their  Own,  044,  Com  20th-Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
On  the  Spot,   Mel  Mono 
Opened  By  Mistake,  Com  Para 
Other  Man.  The,  Mel  RKO 
Our  Neighbors — the  Carters,  3911,  Com. .Para 
Our  Town,  Mel  UA 
Outside  These  Walls,   Mel  Col 
Out  West  with  the   Peppers,  Com  Col 
Overland    Mail,   3857.    West  Mono 
Overland   Stage    Raiders.    West  Rep 
Over  the  Moon,   Mel.   (C)  UA 

P 

Pack  Up  Your  Troubles,  Oil,  Com.  .20th-Fox 
Pals  of  th»  Saddle,   West  Mono 
Pals  of  the  Silver  Sage,  3954,  West...  Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Alcatraz,    Mel  Col 
Phantom   Raiders,  40,   Mel  MGM 
Phantom  Strikes,  The,  3923,  Mel  Mono 
Phantom  Wagon,  Mel  Foreign 
Pier    13,    Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Pinto    Kid,   The,    West  Col 
Pop  Always  Pays,  034,  Com  RKO 
Prairie   Uw,   West  RKO 
Pride  and  Prejudice,  Com  MGM 
Pride  of  the  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,   Mel  Rep 
Primrose  Path,  The,  023,  Cora. -Mel  RKO 
Proud   Valley.  The,   Mel  Foreign 
Private  Affairs,  Cora. -Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex,  The, 

402   Mel.    (C)  WB 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob.  Mel  Para 
Queen  of  the  Yukon,  Mel  ..Mono 

R 

Raffles,    Mel  UA 
Rancho  Grande,  942,  West  Rep 
Ranger  and  the  Lady,  West  Rep 
Rangers  of  Fortune,   Mel  Para 
Rebecca,    Mel  UA 
Refugee,  The,  903,  Mel  Rep 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,   008,    Mel  RKO 
Return  of  Dr.   X,  464,  Mel  FN 
Return  of  Frank  James,  Mel.  (C)  20th-Fox 

Return  of  Wild   Bill,   West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.  .Mono 
Rhythm   on  the   River,    Mus  Para 
Riders    from    Nowhere,    West  Mono 
Riders  of   Destiny,   West  Mono 
Riders  of  Pasco  Basin,  4062,  West  Univ 
Ridin'    The   Trail,    West  Mono 
Rio,  4014,  Mel  Univ 
River's   End,   Mel  WB 
Road   Back,  4074,   Mel  Univ 
Road  to  Glory.  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers.  966,  West  Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rovin'  Tumbleweeds,  848,  West  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,   913,    Mel  Rep 
Safari,  Mel  Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  FamilyTrails  West,  West. Producers 
Sagebrush  Trail,  West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  4008,  Cora  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Starapede.  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  Com. -Mel  WB 
Scandal  Sheet,  Mel  Col 
Scatterbrain,  Cora  Rep 
Sea  Hawk,  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rts 
Secret  of  Dr.  Klldare.  12,  Mel  MGM 
Seventeen,  3924,  Cora  Para 
Shipyard  Sally,  018,  Cora  20th-Fox 
Shooting  High,  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,  Mel  Col. 
Sing,  Dance,  Plenty  Hot,  Mus  Rep 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  Mel  Univ 
Sky  Bandits,  3929,  Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly  Terapted,  Cora. -Mel  Univ 
Smashing  the  Money  Ring,  Mel  FN 
Son  of  the  Navy,  3902,  Mel  Mono 
Song  of  the  Road,  Mus.-Com  Foreign 
Song  of  the  Windmills,  Mus  Foreign 
Son  of   Monte  Cristo,   Mel  UA 
So  This  Is  London,  043,  Com  20th-Fox 
South  of  the  Border,  941,  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Univ 
So  You  Won't  Talk,  Com  Col 
Spies  of  the  Air,  Mel  Foreign 
Spring    Parade,    Mus.-Com  Univ 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stage  to  Chino,  085,  West  RKO 
Star  Dust.  036,  Mel  20th-Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Strange  Cargo,  23,   Mel  MGM 
Stranger  on  tho  Third  Floor,  Mel  RKO 
Stranger  frora  Texas,  The,  West  Col 
Street  of  Memories,  Mel  20th-Fox 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sued   for   Libel,    Mel  RKO 
Susan  and  God,  39,  Com  MGM 
Swanee  River,  017,  Mus.  (C)  20th-Fox 
Swiss  Family  Robinson,  019,   Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,   Mel  WB 
Television  Spy,  3907,   Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,   Mel  Foreign 
Texas   Rangers   Ride  Again,   Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,   West  Col 

That's  Right,  You're  Wrong.  Oil,  Mus. ..RKO 
They  Carae  by  Night,  033.  Mel  20th-Fox 
They    Drive    by    Night  FN 
Thief  of  Bagdad,   Mel.   (C)  UA 
Those  High  Grey  Walls,  Mel  Col 
Those  Were  the  Days,  Com. -Mel  Para 
Thou  Shalt  Not  Kill,  916,  Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three  Men  from  Texas,  West  Para 
Three  Sons,  004,  Mel  RKO 
'Til  We  Meet  Again,  848,  Mel  FN 
Tomboy,  3911,   Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th- Fox 
Too  Many  Husbands,  Com  Col 
Torrid  Zone,   Mel  FN 
Torpedo   Raider,  3925,   Mel  Mono 
Torture   Ship,    Mel  Producers 
Tower  of  London,  4012,  Mel  Univ 
Triple   Justice,   085,   West  RKO 
Tugboat  Annie  Sails  Again,  Cora  WB 
20  Mule  Teara,  35,   Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropic   Fury,   4052,    Mel  Univ 
Tulsa  Kid,  The,  West  Rep 
Turnabout,  Com. -Mel  UA 
21  Days  Together,    Mel  Col 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted   Rangers,  West  Col 
Two  Girls  on  Broadway,  Mel  MGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon,    Mel.    (C)  Para 

U 

U-Boat   29,    Mel  Col 
Ultimatum,  Mel  Foreign 
Under-Pup,  The,  4010,  Mel  Univ 
Untamed,   Mel.   (C)   Para 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Victory,  Mel  Para 
Vigil  in  the  Night,  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Cora  RKO 
Village  Barn  Dance,  919,  Mus. -Cora  Rep 
Virginia  City,  404,  Mel  WB 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  907,  Mel  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  All  Flesh,  Mel    Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3952,  West   Mono 
Westerner,  The,  Mel   UA 
West  of  Abilene,   West   Col 
West  of  Carson  City,  4061,  West   univ 
West  of  tho  Divide,  West  iWi.r" Wo  Who  Are  Young,  Mel  MtM 
What  a  Llfo,  3995,  Com  Paia 
When  the  Daltons  Rode,  Mel  Univ 
Wild  Horse  Range,  West  Mono 
Witness  Vanishes,  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918,  Mel  Rep 
Women  In  War,  902,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  032,  Com  RKO 
Young  As  You  Feel,  032,  Cora  20th- Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young   People,   The,  Cora  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  Mel  Univ 
Yukon  Flight,  3938,  Mel  Mono 

Z 

Zanzibar,   Mel  Univ 
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Running  Time 
Rei.  Date      (Minutes  Reviewed 

Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 
tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 

tion of  production:  (A)  Adult,  (G)  General.  Numerals  following 
audience  classification  are  production  numbers.  Dagger  (t)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 
Running  times  are  subject  to  change  according  to  local  conditions. 

State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 

COLUMBIA 

Title  Star 
Amazing  Mr.  Williams,  Tlie 
(G)   ioan  Blondell-IWelvyn  Douglas.. 

(Exploitation:  Dec.  2,'39,  p.  7S.) 
Beware  Spooks  (G)  Joe  E.  Brown-lMary  Carlisle  
Babies  for  Sale  Glenn  Ford-Roohelle  Hudson... 

(See  "In  ti\e  Cutting  Room,"  May  4, '40.) 
Blazing  Six  Shooters  (G)  Charles  Starrett-lris  Meredith- 

Sons  of  the  Pioneers  
Blondie  Brings  Up  Baby  (G)..P.  Singieton-A.  Lai<e-L.  Simms 
Blondle  on  a  Budget  (G)  P.  Singleton-A.  Lake-L.  Simms 
Bullets  for  Rustlers  Charles  Starrctt-Lorna  Gray... 

(See  "in  the  Cutting  Room,"  Nov.  25,'39.) 
Cafe  Hostess  (A)  Preston  Foster-Ann  Dvorak  
Convicted  Woman  (G)  Rocheiie  Hudson  -  June  Lang  - 

F.  Innescort-L.  Lane-G.  Ford 
Doctor  Takes  a  Wife,  The  (A).L.  Young-R.  Millard-G.  Patrick 
Five  Little  Peppers  at  Home...  Edith  Fellows- Dorothy  Peterson 

(See  "In  the  Cutting  Room,"  Jan.  13, '40.) 
Fugitive  at  Large  (G)   Jack  Holt-Patrlcia  Ellii  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane. 
His  Girl  Friday  (A)  C.  Grant-R.  Russeil-R.  Bellamy 

(Exploitation:  Jan.  27,'40,  pp.  71,  76:  Feb.  24.'40,  p.  55 
Island  of  Doomed  Men  (A)  Peter  Lorre- Rocheiie  Hudson... 
Lone  Wolf  Meets  a  Lady,  The 
(G)   Warren  William-Jean  Muir  

Lone  Wolf  Strikes,  The  (G).. .Warren  William-Joan  Perry  
Mad  Men  of  Europe  Edmund  Gwenn-Mary  Maguire. 
Man    from    Tumbleweeds,  The 
(G)   Bill  Eiliott-lris  Meredith  

Man  With  Nine  Lives,  The  (A). .Boris  Karloff  -  Jo  Ann  Sayers  • 
Roger  Pryor   

Men  Without  Souls  (G)  John  Litel-Rochcile  Hudson  
Miracle  on  Main  Street  Margo-W.  Abel-L.  Talbot  
Mr.  Smith  Goes  to  Washington 
(G)   Jean  Arthur-Jas.  Stewart-Edw. 

Arnold  -  Claude  Rains  •  Guy 
Kibbee  -  Eugene  Pallette.... 

(Exploitation:  Nov.  4, '39,  p.  65;  Jan.  20,'4O,  p.  69;  Feb. 
Music  In  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  ■ 

Edith  Fellows  -  Eric  Blere.. 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruce  Cabot.. 
Outside  the  Three  Mile  Limit 
(G)   J.  Holt-D.  Purcell-I.  Ware.... 

Passport  to  Alcatraz  (G)  Jack  Holt-Noah  Beery,  Jr  
Pioneers  of  the  Frontier  Bill   Elliott-Linda  Winters  
Scandal  Sheet   0.   Kruger  •  0.  Munson  -  N. 

Harrigan   
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Taming  of  the  West  Bill   Eiliott-lris  Meredith  
Texas  Stagecoach  (G)  Charles  Starrett-lris  Meredith. 
Those  High  Gray  Walls  (G)... Walter  Connolly-lrls  Meredith. 

Running  Time 
Rei.  Date      Minutes  Reviewed 

..Nov.   23,'39t....86.Nov.  25,'39 

..Oct.    24,'39t  68.  Oct.  28.'39 

..May  I6,'40t....64  

..Apr.  4,'40t..-63.Mar.  I6,'40 

..Nov.     9,'39t  69. Nov.  Il,'39 
Feb.  29,'40t....73.Mar.  2,'40 
Mar.  5,'40t....58  

..Nov.  30,'39t....63.Jan.  20,'40 

Jan.  3l,'40t....66.Mar.  2,'4D 
..Apr.  25,'40t....88.Apr.  27,M0 
..Feb.  B,'40t....65  

..Dec.     7,'39t  66. Aug.  5,'39 

..June  20,'40t  

..Jan.  I8,'40t....92.jan.  I3,'40 
Mar.  2,'40,  p.  68.) 
..May  20,'40t....67.June  I5.'40 

.May   30,"43t  71. June  22,'40 

.Jan.  26,'4Ct....67.Feb.  I0,'40 
.June  3,'40t....73  

.May     2.'40t  59. June  22, '40 

.Apr.  l8,'40t....73.May  4,'40 

.Mar.    I4,'40t  62.  May  I8,'40 

.Oct.    29,'39t  78  

..Oct.  I9,'39t..  .I30.0ct.  7,'39 
3, '40,  p.  74;  May  11, '40,  p.  68.) 

..Jan.  IO,'40t....70.Jan.  13, '40 

..Dec.   28,'39t....63.Jan.  20,'40 

.Mar.    7,'40t....65.Feb.  I7,'40 

.June     6,'40t  60. June  22,'40 

.Feb.     I,'40t  58  

..Oct.  16,'39t. 
.67. 

I6,'40t. 
.84.  Mar.  9,'40 .72. June  1,40 

4,'40t..  ..62  

7,'39t....79.Apr.  I5,'39 

.Nov.     2,'39t  54  

.Dec.     7,'39t  55  

.Mar.  20,'40  59. Mar.  30,'40 

.Sept.  2l,'39t  82. Oct.  28,'39 

Title  Star 
Too  Many  Husbands  (A)  Jean  Arthur -Fred  MacMurray  . 

Melvyn  Douglas   Mar.  2l,'40t 
(Exploitation:  May  18, '40,  p.  78.) 

21    Days  Together  (A)  Vivian  Leigh-Laurence  Olivier.  ., May 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  Jan. 
U-Boat  29   (G)  C.  Veidt-S.  Shaw-V.  Hobson  Oct. 

(Reviewed  under  the  title,  "Spy  in  Black.") 

Coming  Attractions 
Arizona   Jean  Arthur-Wm.  Hoiden  
Blondie  Has  Servant  Trouble. .. P.  Singleton-A.  Lake-L.  Simms. .July  25,'40t  
Durango  Kid   Chas.  Starrett  -  Luana  Walters  - 

Sons  of  the  Pioneers  
Fight  for  Life  (A)  Myron  McCormick  69. Mar.    16, '40 
Five  Little  Peppers  at  School.  .Edith  Fellows-Dorothy  Ann  Seese  
Fugitive  From  a  Prison  Camp. .Jack  Hoit-Marian  Marsh  
Great  Plane  Robbery,  The  Jack  Holt-Vicki  Lester  

(See  "In  the  Cutting  Room,"  May  25,'40.) 
He  Stayed  for  Breakfast  Loretta  Young-Melvyn  Douglas  
Howards  of  Virginia,  The  Cary  Grant  -   Martha  Scott  - 

Richard  Carlson  -  Sir  Cedric Hardwicke   
It  Happened  in  Paris  Brian  Aherne-Rita  Heyworth  
March  of  Crime,  The  Bruce  Bennett- Florence  Rice  
Military  Academy   Tommy  Kelly-Bobby  Jordan  
Out  West  with  the  Peppers  Edith  Fellows-Tommy  Bond  June  30,'40t  
Pinto   Kid,  The  Chas.  Starrett- Louise  Currie  
Return  of  Wild  Bill   Bill   Eiliott-lris  Meredith  June  27,'40t  

(See  "In  the  Cutting  Room."  May  18, '40.) 
Singapore   Melvyn  Douglas-Miriam  Hopkins  
So  You  Won't  Talk  Joe  E.  Brown-Frances  Robinson  West  of  Abilene  Chas.  Starrett- Mar jorie  Cooley- Sons  of  the  Pioneers  

(See  "In  the  Cutting  Room."  May  25,'40.) 

FIRST  NATIONAL 

(See  Warner  Brothers ) 

METRO-GOLDWYN-MAYER 
Running  Time 

Title  star  Rei.  Date  Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32. Jean   Muir-Laraine  Day-Robert 

Cummings-Billie  Burke   Apr.  5,'40t. .  .  .70.  Apr.  6,'40 
Another  Thin  Man  (G)  10  Myrna  Ley  .  William  Powell  - 

Ruth  Hussey- Virginia  Grey....  Nov.  I7,'39t. .  .  102.  Nov.  I8,'39 
(Exploitation:  Dec.  2, '39,  p.  73;  Dec.  16, '39,  p.  68;  Feb.  24,'40,  p.  52;  Mar.  I6,'40,  p.  61.) Babes  in  Arms  (G)  9  Mickey  Rooney  •  Judy  Garland - 

Charles  Winninger-Henry  Hull ,  .Oct.  I3,'39t. .  .97.Sept.  23,'39 
(Exploitation:  Oct.  28,'39,  p.  70:  Dec.  2, '39,  pp.  74,  76;  Dec.  9,'39,  p.  96;  Dec.  I8,'39, 
p.  69.) 

Bad  Little  Angel  (G)  10  Virginia  Weldler-Gene  Reynolds .  .Oct.  27,'39t  72. Oct.  28,'39 
Balalaika  (G)    17  Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.  29,'39t. . .  102. Dec.  23,'39 
(Exploitation:  Mar.  23,'40.  p.  61;  Mar.  30, '40.  p.  89.) Broadway  Melody  of  1940  (G) 
21  E.  Powell -F.  Astaire-G.  Murphy  ..Feb.  9,'40t. . *I00.  Feb.  I0,'40 

(Exploitation:  Apr.  6,'40.  p.  58.) 
Captain  Is  a  Lady,  The  42  C.  Coburn-B.  Bondi-B.  Burke... June  2l,'40t  65. June  22,'40 
Congo  Maisie  (A)  19  Ann  Sothern  -  John  Carroll  - 

Rita  Johnson   Jan.  I9,'40t  70.  Jan.  20,'4O 
Dr.  Kildaie's  Strange  Case  (G) 
80   L.  Ayres-L.  Barrymore-L.  Day... Apr.  I2,'40t  77. Apr.  6,'48 

Earl  of  Chicago  (G)  18  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87. Dec.  30,'39 

Edison,  the  Man  (G)  IS  Spencer  Tracy  -  Rita  Johnson- 
Gene  Lockhart-Charles  Coburn. .  May  I0,'40t. .  .  107. May  25,'40 

(Exploitation:  June  15, '40,  pp.  56,  57,  59.) 
Fast  and  Furious  (G)  6  Ann  Sothern-Franchot  Tone  Oct.  6,'39t. .  . .73.0ct.  7,'39 
Florian   (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,M0t  93. Mar.  30,'40 

(Exploitation:  June  8,'40,  p.  52.) 
Forty  Little  Mothers  (A)  34. ..Eddie  Cantor  -  Rita  Johnson  - 

Bonita  Granville-J.  Anderson. .  .Apr.  26,'40t. . .  .90.  Apr.  20,'40 
(Exploitation:  May  25,'40,  p.  67.) 

Ghost  Comes  Home,  The  (G) 
27   Frank  Morgan  -  Billle  Burke  - 

Ann  Rutherford   Mar.  8,'40t  79.  Mar.  2,M0 
Henry  Goes  Arizona  2  Frank  Morgan-Virginia  Weidler . . Dec.  8,'39t....67  

(See  "In  the  Cutting  Room,"  Aug.  12, '39.) 
I  Take  This  Woman  (G)  28. .  .Spencer  Tracy. Hedy  Lamarr  Feb.  2,'40t. . . .97. Feb.  S.'At 
Joe  and  Ethel  Turp  Call  on 

the  President  (G)   14  Ann  Sothern-WIIIIam  Gargan  Dec.  I,'39t.. .  .70.Dee.  9,'39 
(Exploitation:  June  15. '40,  p.  59.) 

Judge  Hardy  and  Son  (G)  16. .Lewis  Stone  -  Mickey   Rooney - 
Cecelia  Parker  -  Fay  Hoiden. .. Dec.  22,'39t  90. Dee.  10, '39 

(Exploitation:  Feb.  I0,'40,  p.  69;  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  ll,'40, 
p.  68.) 

Lambeth  Walk,  The  (G)  L.  Lane-S.  Gray-S.  Hicks  Jan.  26,'40t  66. Apr.  22,'39 
Man  from  Dakota  (G)  24  W.  Beery-D.  Del  Rio-J.  Howard.  .Feb.  I6,'40t. .  .*74.Feb.  I7,'40 
Marx  Brothers  "At  the  Circus" 
(G)   Marx  Bros.-F.  Riee-K.  Baker  Oct.  20,'39t  87. Oct  21, '39 

(Exploitation:  Nov.  1 1, '39,  pp.  64.  66;  Dec.  9.'39,  p.  36;  Dec.  I6,'39,  p.  68;  Jan.  6,'40, 
p.  72.) 

Mortal  Storm,  The  (A)  41  Margaret  Sullavan-James  Stew- 
art-Robert Young   June  I4,'40t... 100. June  IS,'40 

Nick  Carter,  Master  Detective 
(G)   15   Walter  Pldgeon-RIta  Johnson. ...  Dec.  I5,'39t. . .  .60. Dee.  9,'39 
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..70. June  I. '40 
.83.  Nov.    1 1, '39 

.85.  Nov.  25.'39 

.100. Jan.  6,'40 

l,'40t...ll3.Mar.  9,'40 

7,  40t. . . 1 17. June 3,'40  83. May 

p.  57.) 

8,'40 
4,40 

Running  Time 
Star  Rel.  date       Minutes  Reviewed 

Ninotclika  (G)  7  G.  Garbo-IM.  Douglas-I.  Claire ...  Nov.     3,'39t . . .  110  .Oct.  I4.'39 
(Exploitation:  Jan.  13, '40,  pp.  52,  53;  Jan.  27,'40.  p.  72:  Feb.  I0,'40,  p.  70;  Feb.  24, '40, p.  55.) 

Nortliwest  Passage  (G)  25  S.  Tracy-R.  Young-W.  Brennan  . .  Feb.    23,'40t  . .  .  126.  Feb.    17, '40 
(Exploitation:  Mar.  2.'40,  pp.  66.  67;  Apr.  6.'40,  p.  59;  May  4,'40,  pp.  72,  76;  May  I8,'40, 
p.  76;  June  8,'40,  p.  50.) 

Phantom  Raiders  (G)  40  Walter   Pidgeon- Florence   Rice. ..May  3I,'40... 
Remember?   (A)    II  R.  Taylor-G.  Garson-L.  Ayres...Nov.  I0,'39t.. 

(Exploitation:  Dec.  I6,'39,  p.  69.) 
Secret  of  Dr.  Kildare  (G)  12. .Lionel  Barrymore  -  Lew  Ayres - 

Laraine   Day-Helen   Gilbert  Nov.  24,'39t.. 
(Exploitation:  Feb.  3, '40.  p.  73.) 

Shop  Around  the  Corner  (G) ..  Margaret  Sullavan-James  Stew- 
art-Frank Morgan   Jan.    12. '40... 

(Exploitation:  Jan.  27,'40,  pp.  66,  67;  Mar.  2, '40.  p.  68;  May  4,'40,  p.  72.) 
Strange  Cargo   (A)   23  Clark    Gable  -  Joan    Crawford  - 

Peter  Lorre-lan  Hunter   Mar. 

(Exploitation:  June  8.'40,   p.  51.) 
Susan  and  God  (A)  39  J.    Crawford  -  F.    March  -  R(ita 

Quigley-R.  Hussey-J.  Carroll- 
B.   Cabot   June 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrillo-A.  Baxter..  May 
(Exploitation:  June  I. '40,  p.  58:  June  8. '40.  p.  52;  June  15. '40. 

Two  Girls  on  Broadway  (G)  33  J.  Blondell-L.  Turner-G.  Murphy.  .April  I9,'40t  73.  Apr.  20,'40 
Waterloo   Bridge   (A)   37  Vivien    Leigh-Robert   Taylor  May    I7,'40t . . '103.  May  I8,'40 

(Exploitation:  June  15. '40.  p.  58.) 
Young  Tom  Edison  (G)  28  Mickey   Rooney-Gene  Reynolds- 

Virginia  Weidler-Fay  Bainter- 
George    Bancroft   Mar.    I5'40t  85.  Feb.  I7,'40 

(Exploitation:  Mar.  9, '40,  pp.  77.  79;  Apr.  6,'40,  p.  69;  Apr.  13, '40,  p.  66;  Apr.  20, '40, 
p.  56;  May  4,'40;  pp.  70,  71;  May  1 1, '40,  p.  72;  May  I8,'40,  p.  76.) 

Coming  Attractions 

Andy  Hardy  Meets  Debutante  43. M.  Rooney-J.  Garland-L.  Stone- 
Cecilia  Parker  -  Fay  Holden  - 
Ann   Rutherford   July  5.'40t  

(See  "In  the  Cutting   Room."   Apr.   6, '40.) 
Bad  Man  of  Wyoming,  The*. .  .Wallace  Beery-Ann  Rutherford  
Boom   Town   Clark    Gable  -  Spencer    Tracy  - 

Claudette  Colbert-Hedy  Lamarr  
Busman's  Honeymoon   Robt.    Montgomery  -  Constance 

Cummings   
Dulcy*   Ann   Sothern-lan  Hunter-Billie 

Burke-Roland  Young  
Escape   N.  Shearer-R.  Taylor-Nazimova  
Gestapo  (A)   Marg't   Lockwood-Rex    Harrison  95. June  8,'40 
Golden  Fleecing*   L.  Ayres-R.  Johnson-V.  Grey  
Gold   Rush   Masie  Ann  Sothern  -  Lee  Bowman  - 

Virginia  Weidler   
Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 

Leslie    Howard    -    Olivia  de 
Havilland   228.  Dec.  I6,'39 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27,'40,  p.  71;  Feb.  3, '40,  p.  74;  Feb.  17, '40,  p.  56: 
Feb.  24.'40.  p.  53;  Mar.  23, '40,  p.  64;  Apr.  20,'40;  p.  48;  Apr.  27,'40,  p.  78;  May  1 1, '40, 
p.  73.) 

I   Love  You  Again   William  Powell-Myrna  Loy  
New  Moon  (G)  31  Jeanette    MacDonald    -  Nelson 

Eddy  -  M.  Boland   June    28. '40t.  .'105.  June   22, '40 
One  Came  Home  44  Robert    Young  -  Lewis    Stone  - 

Maureen   O'Sullivan   July  I2,'40t  
Pride  and  Prejudice  Greer  Garson-Laurence  Olivier- 

Mary  Boland- Maureen  O-Sul- 
livan   July  26,'40t  

(See  "In  the  Cutting  Room,"  Apr.  27, '40.) 
Stars  Look  Down,  The  (A)  38.  Margaret     Lockwood   -  Michael 

Redgrave- Emiyn    Williams  103. Jan.  27,'40 
Strike  Up  the  Band  M.  Rooney-J.  Garland-J.  Preisser  
We  Who  Are  Young  Lana  Turner-John   Shelton  July  I9,'40t  

MONOGRAM 

Title  Star  Rcl. 
Chasing  Trouble  (G)  3917  Frankie  Darro-Marjorie  Reynolds .  .Jan. 
Cheyenne  Kid,  The  3962  Jack   Bandall- Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  I7,'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack    Randall   Apr. 

Cowboy  from  Sundown  (G)  Tex  Ritter   May 
Crashing    Thru   3936  J.   Newill-W.   Hull-M.  Stone. .. .Oct. 
Danger  Ahead  3939  James  Newill   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynolds-M.  Stone.. Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore-Vince  Barnett  Feb. 
Fatal   Hour   (G)   3907  Boris  Karloff- Marjorie  Reynolds- 

Grant  Withers   Jan. 
Fighting   Mad  3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig    Reynolds-John    King  Dec. 

Heroes  in  Blue  (G)  3919  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden    Enemy   3922  Warren   Hull-Kay  Linaker  Jan. 
Human  Monster,  The  (A)  3916. Bela  Lugosi   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe,  The  Jack    Randall   May 
Land  of  the  Six  Guns  Jack  Randall-Louise  Stanley  May 

(See  "In  the  Cutting  Room,"  Apr.  20.'40.) 
Lucky  Texan  (reissue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921 ...  Marjorie  Reynolds-John  King. ..Mar. 
Murder  on  '«e  Yukon  3928  James    Newill   Feb. 

Running  Time 
date       Minutes  Reviewed 
30,'40t. ..  .64.Feb.  3,'40 
20,'40t  50  

I0,'40t  52.  May  ll,'40 
9,  '40t  58.  May    II, '40 
l,'39t..-.60  
10,'40t  60  
1,  '39  65. Oct.    28, '39 
I0,'40t  62.  Feb.    24, '40 

l5,'40t....68.Jan.  20, '40 
5,'39t  60  

25,'39t....76.Dec.  9,'39 
7,'39t..  ..6I.N0V.  25,39 
20,'40t  63  
9,'40t....76.Nov.  I8,'39 

23,'40t  
2,  '40t  

10,  '39t....56.Jan.  27, '34 
20,'40t....6I.Mar.  23, '40 
25.'40t  

Title  Star  Rel. 
Mutiny  in  the  Big  House  (G) 
3803   Chas.  Bickford- Barton  MacLane  . .  Oct. 

(Exploitation:  Oct.  28, '39,   p.  70.) 
Mysterious    Mr.    Reeder,  The 
(G)   Will    FyfTe   Apr. 

(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 
On  the  Spot  (G)   Frankie    Darro-Mary    Kornman..  .June 
Overland   Mail    (G)   3857  Jack    Randall   Oct. 
Pals  of  the  Silver  Sage  (G)  954. Tex    Ritter   Apr. 
Phantom   Strikes,   The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry  Nov. 

Pioneer  Days  3961  Jack   Randall   Jan. 
(See  "In  the  Cutting  Room,"  Jan.  13,'40.) 

Rhythm   of  the   Rio  Grande 
(G)  3953   Tex   Ritter-Susan   Dale  Mar. 

Riders   from    Nowhere  Jack  Randall-Margaret  Roach  May 
(See  "In  the  Cutting  Room,"  May  II. '40.) 

Riders  of  Destiny  (reissue) 
(G)   John  Wayne-Cecilia  Parker  Oct. 

Roll,   Wagons.   Roll   (G)   3951. Tex    Ritter   Nov. 
Sagebrush  Trail   (G)    (reissue) John   Wayne   Oct. 
Secret   Four,   The  (A)   3918... H.  Sinclair-F.   Lawton-A.  Lee... Jan. 

(Reviewed  under  the  title,  "Four  Just  Men.") 
Sky    Bandits    3929  James  Newill-Louise  Stanley  Apr. 
Sons  of  the  Navy  (G)  3902...  J.  Parker-J.  Dunn-M.  Spellman. .  Mar. 
Torpedo  Raider  (G)  3925  B.  Mackay-B.  Balfour-J.  Mills...  Feb. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr. 
Westbound  Stage  (G)  3952  Tex    Ritter   Dec. 
West   of   the    Divide  (reissue) 
(G)   John  Wayne   Dec. 

Wild  Horse  Range  Jack    Randall-Phyllis    Ruth  June 
(See  "In  the  Cutting  Room,"  May  18, '40.) 

Yukon   Flight  3938   James  Newill-Louise  Stanley  Dec. 
(See  "In  the  Cutting  Room."  Nov.  I8,'39.) 

Running  Time 
date       Minutes  Reviewed 

25, '39  83. Oct.    14, '39 

30,'40  77.  Mar.    II, '39 

ll,'40t..  *61.June 31, '39  51.  Nov. 
20,'40t  52.  May 

I5,'39t...  .58.N0V. 
25,'40t  51  

8, '40 
I8,'39 
4,'40 

18,'39 
2,'40t. 

30,'40t. 
.33. Apr.  27,'40 

20, '39  58. Jan.  27,'34 
25, '39  52.  Dec.  23, '39 
20,'39  55.  Dec.  23,'33 
I5,'40t...  .85.June  24, '39 
I5,'40t  55  
30,'40t  72.  Apr.  6,'40 
28,'40t  55. June  I, '40 
20,'40t....70.Apr.  27,'40 
l5,'39t....56.Feb.  24,'40 
I0,'39t. 
I8,'40t. 
5.'39t. .55. Jan.  20,'34 

.60. 

Coming  Attractions 
Boys  of  the  City  East  Side  Kids   July  27,'40t. 
Golden  Trail,   The  Tex    Ritter   July  3,'40t. 
Kid    Reporters   Marcie  Mae  Jones-Jackie  Moran..July  I7,'40t. 
Last  Alarm.  The  Polly  Ann  Young-Warren  Hull... June  25.'40t. 
Queen  of  the  Yukon  '..July  3l,'40t. 
Ridin'  the  Trail   Fred  Scott   June  27,'40t. 

PARAMOUNT 

Star 

Running  Time 
Rel.  date       Minutes  Reviewed 

20,'40 

l5,'39t....74.Dec.  9.'39 

24,'40t....8I.Apr.    13, '40 

3,'40t. ..  .85.  Apr.   20, '40 
10.'39t. 
27,'39t. 

I2,'40t. 
.74. Oct.  29,'39 

.91  .Oct. 
.77.  Mar. 21, '39 

9,'40 

Title 

Adventure  in   Diamonds  (G) 

3928   Isa  Miranda-George  Brent  Apr.     5,'40t  76. Jan 
(Exploitation:  Jan.  20, '40.  p.  56;  Apr.  27, '40,  p.  78;  May  25,'40,  pp.  68,  72.) 

All   Women   Have  Secrets  (A) 
3914   Jos.  Allen-Jean  Cagney-V.  Dale  .  Dec. 

(Exploitation:  Mar.  2, '40,  p.  64.) 
Biscuit   Eater.   The   (G)   5935  Billy   Lee-Cordell    Hickman  May 

(Exploitation:  May  18, '40.  p.  79;  June  8.'40,  p.  50.) 
Buck  Benny  Rides  Again  (G)  Jack   Benny  -  Ed  Rochester" 
3932    Anderson-Andy    Devine   May 

(Exploitation:  June  1,'40,  p.  60.) 
Cat  and  the  Canary.  The  (G) 
3909   Bob    Hope-Paulette   Goddard  Nov. 

Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamiroff- 
John    Howard   Oct. 

Dr.  Cyclops  (G)  3929  Albert   Dekker-Janice   Logan  Apr. 
(Exploitation:  Mar.  16, '40,  p.  59;  Apr.  27, '40,  p.  76;  May  4,'40,  p.  72;  May  II, '40,  p.  69; 
June   I. '40,  pp.  59.  61.) 

Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell .  .Jan.  5,'40t 
Farmer's    Daughter,    The  (G) 
3927   Martha    Raye-Charlie    Ruggles.. .  Mar.  29,'40t French  Without  Tears  (A) 
3930   Ray   Milland-Ellen   Drew  Apr.    I9,'40t . . .  .67.  Nov, 

Geronimo  3918   P.  Foster-A.  Devine-E.  Drew.... Jan.  12,'40t 
(Exploitation:  Apr.  13, '40,  p.  64;  Apr.  27, '40,  p.  80;  May  18,'40,  p.  80;  May  25, '40. 

P.  70.) Ghost  Breakers.  The  (G)  B.  Hope-P.  Goddard-R.  Carlson.  .June  2l,'40t. 
(Exploitation:  June  8, '40,  p.  51.) 

Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -   Mary  Martin  - 

Walter   Connolly   Dec.  29.'39t. 
(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3,'40,  pp.  74,  80;  Feb.  I0,'40,  p 
p.  68.) 

Gulliver's  Travels  (G)  3915  Color  Cartoon- Feature   Doc.  22.'39t. 
(Exploitation:  Dec.  23.'39,  p.  56;  Jan.  27, '40,  p.  71;  Feb.  3. '40,  pp.  72,  74,  76,  78; 
Feb.  17, '40,  pp.  54,  55;  Mar.  2, '40,  p.  68;  Mar.  23, '40,  p.  61;  Mar.  30, '40,  pp.  68,  90; 
May  4, '40,  p.  76;  May  II, '40,  p.  69;  May  18,'40,  pp.  77,  79.) 

Hidden  Gold  (G)   W.  Boyd-R.  Hayden-R.  Rogers. .June  7,'40t. 
Jamaica  Inn  (A)  3906  Charles  Laughton-Leslie  Banks- 

Maureen  O'Hara-Emlyn  Wil- 
liams  Oct. 

(Exploitation:  Oct.  7.'39,  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell   Hayden-Jean  Parker  Feb. 
Law  of  the  Pampas  (G)  3955. .W.  Boyd-R.  Hayden-S.  Duna....Nov. 
Light  of  the  Western  Star  (G) 
3931   V.  Jory-R.  Hayden-N.  Beery,  Jr..  .Apr, 

Light  that  Failed,  The  (G) 
3921   R.  Colman-W.  Houston-I.  Lupino  .  Feb 

(Exploitation:  Feb.  10, '40,  p.  70;  Feb.  I7,'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito   Guizar-Gale  Sondergaard. . .  Dec 
Night  of  Niflhts  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young.. Dec. 

..58. Jan.    13, '40 

.61.  Feb.    17, '40 

•39 

90.  Nov.    25, '39 

.85.  June  15,'40 

.  91.  Dec.  2,'39 
70;  Mar.  2,'40, 

..77. Dec.  I6,'39 

.61.  May    18, '40 

13,'39t....99.May  27,'39 23,'40t. 
3,'39. . 

70.  Feb.  24,'40 
74. Oct.    21, '39 

I9,'40t. ..  .67.  Apr.  20,'40 

9,'40t  . ..  .99.  Dec.  23,'39' 8,'39t. 

I,'39t. .  .70. Nov. 
.  .86.  Nov. 

Opened  by  Mistake  (G)  C.   Ruggles-R.   Paige-J.   Logan.  .May    I0,'40t. .  .*68.May 

4, '39 

25,'39 

II, '40. 
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I7.'39t.  ..  .97.Sept.   16. '39 

I4.'40t. 

26. '40*. 
I.'40t. 

8.'40t. 

I6,'40t. 

.*80. June 

.  .68. Jan. . .78. Feb. 

..63.  Mar. 

. .86. Feb. 

8.'40 

13, '40 24,'4a 

2,'40 I0,'40 

20,'39t  60. Oct.  I4,'39 
3l,'40t. 
I7,'40t. 

.♦75.  May 

.*70.May 

I8,'40 4,'40 

6,'39t..  .79.Sept.  23, '39 

l5,'40t....63.Feb.  24.'40 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

Our  Neiglibors — the  Carters  (G) 
3911   Fay    Bainter-Franic   Craven  Nov.   24,'39t  85. Nov.     4, '39 

(Exploitation:  May  4. '40;  p.  74.) 
Parole  Fixer  (G)  3920  W.    Henry-V.   Dale-R.    Paige  Feb.     2,'40t.  ..*60.  Feb.  I7,'40 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mac- 

Murray-Beulah  Bondi-Eliza- 
beth    Patterson   Jan.    I9,'40t  94. Jan.  I3,'40 

(Exploitation:  Jan.  27.'40,  p.  71;  Mar.  30.'40,  p.  87;  Apr.  20,'40.  p.  57.) 
Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22,'40t  85. Feb.   24, '40 

(Exploitation:  Mar.  9, '40,  p.  79;  Mar.  23, '40,  p.  60;  Mar.  30,'40,  p.  87;  May  I8,'40,  p.  76.) 
Rulers  of  the  Sea  (G)  3910  Douglas  Fairbanks,  Jr.-Margaret 

Lockwood-Will    Fyffe   Nov. 
(Exploitation:  Feb.  24,'40,  p.  55.) 

Safari  (G)   Madeleine  Carroll- Douglas  Fair- 
banks, Jr  June 

Santa  Fe  Marshal  (G)  3956. .  .William  Boyd-Russell  Hayden . .  . . Jan. 
Seventeen   CG)  3924  J.  Cooper-B.  Field-0.  Kruger  Mar. 

(Exploitation:  Mar.  2,'40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  Mar. 
Sidewalks  of  London  (A)  3922.  .Charles  Laughton-Vivien  Leigh.. .Feb. 

(Exploitation:  Feb.  17, '40,  p.  53.) 
Television  Spy  (G)  3907  Judith  Barrett-Wm.  Henry  Oct. 
Those  Were  the  Days  (G)  Wm.  Holden  -  J.  Barrett  -  B. 

Granville-E.  Stone- V.  Glaser...May 
Typhoon  (A)   Dorothy  Lamour- Robert  Preston..  May 
What  a  Life  (G)  3905  Jackie  Cooper  -  Betty  Field  - 

Lionel  Stander  -  John  Howard.. Oct. 
(Exploitation:  Nov.  1 1. '39.  p.  66;  Jan.  6.'40,  p.  72.) Women  Without  Names  (G) 
3925   Ellen  Drew-Robert  Paige  Mar. 

Coming  Attractions 
Comin'  Round  the  Mountain. ..  Bob  Burns-Una  Merkel  Aug. 
Dancing  on  a  Dime  Grace  MacDonald- Robt.  Paige  Nov. 
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard  .  Nov. 

(See  "In  the  Cutting  Room,"  Mar.  30. '40.) 
Down  Went  McGinty  Brian    Donlevy-Akim  Tamiroff- 

M Uriel  Angelus   Aug.  23,'40t 
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

Golden  Gloves   Jean  Cagney- Richard  Denning. ..  .Aug. 
(See  "In  the  Cutting  Room,"  Jan.  13. '40.) 

Henry  Aldrich   in   Life  with 
Henry   Jackie  Cooper-Leila  Ernest  Sept. 

(See  "In  the  Cutting  Room,"  Apr.  20.'40.) 
I  Want  a  Divorce  Joan  Blondell-Dick  Powell  Sept.  20, '40... 

(See  "In  the  Cutting  Room."  May  18, '40.) 
Mystery  Sea  Raider  Henry  Wilcoxon-Carole  Landis..  .Aug.  9,'40... 
New   Yorkers,   The  Dick  Powell-Ellen  Drew  
Night  at  Earl  Carroll's,  A  Ken  Murray-Rose  Hobart  Oct.  I8,'40... 
North  West  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston-P.  Goddard  Nov.   22,'40. . . 
Queen  of  the  Mob  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June   28,'40t. . 
Rangers  of  Fortune  Fred  MacMurray-Albert  Dekker- 

Patricia  Morison   Oct.    1 1, '40  
Rh>-thm  on  the  River  Bing  Crosby-Mary  Martin-Basil 

Rathbone-Oscar  Levant   Sept.    6. '40  
Stage  Coach  War  Wm.  Boyd-Russell  Hayden  July  I2,'40t  

(See  "War  Along  the  Stage  Coach  Trail,"  "In  the  Cutting  Room."  Jan.  20,'40.) 
Texas  Rangers  Ride  Again  J.  Howard-E.  Drew-M.  Robson  
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  Nov.  8,'40  

(See  "In  the  Cutting  Room,"  May  18, '40.) 
Untamed   Ray   Milland-Patricia  Morison- 

Akim  Tamiroff   July 
(See  "In  the  Cutting  Room."  Sept.  23, '39.) 

Victory   Fredric  March-Betty  Field  Sept. 
Way  of  All  Flesh  (G)  A.  Tamiroff-Wm.  Henry-Gladys 

George-Muriel  Angelus   July 

Running  Time 

16, '40. I, '40. 

I5,'40. 

2,'40t. 

13, '40. 

.61. June   22. '40 

26,'40t. 

27. '40. 

5,'40t  86. June     I, '40 

PRODUCERS  RELEASING  CORP. 

Title  Star 
Buried  Alive   Beverly  Roberts- Robert  Wilcox. ..  Nov. 
Frontier  Crusader  (G)   Tim  McCoy   June 
Goose  Step  (G)  Roland  Drew-Steffi  Duna  Oct. 

(Reviewed  under  the  title.  "Beasts  of  Berlin.") 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
I  Take  This  Oath  Gordon   Jones   May 

(Sec  "In  the  Cutting  Room,"  May  4, '40.) 
Mercy  Plane   James  Dunn-Frances  Gifford  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jacqueline  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  16. '39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodgins  Jan. 

Coming  Attractions 
Billy  the  Kid  Outlawed  Bob  Steele   July 
Hold  That  Woman!   102  James  Dunn   June 

Running  Time 
Rel.  Date       Minutes  Reviewed 

6,'39t  62  
21. '40  62. June    15, '40 
29,'39t  84.  Nov.    25, '39 
14,'39t. . 

20, '40. . . .61.  Feb.  24,'40 

4, '39. 

21,  '40t  
22,  '39t  64. 

I4.'40t. 

15, '40  
28,'40  67. 

REPUBLIC Running  Time 
Rel.  Date       Minutes  Reviewed 
Nov.    I0,'39t  66.  Nov.    1 1,'39 

22,'40t  56.  May 
29,'39t  57.  Dec. 1 1, '40 

9,'39 

Title  Star 
Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason 
Covered  Wagon  Days  (G)  965. .Three  Mesquiteers   Apr. 
Cowboys  from  Texas  (G)  962... Three  Mesquiteers   Nov. 
Crooked  Road,  The  (G)  923. ...  Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wilcoxon   May 
Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  Pidgeon. .  Apr.    I5,'40t  94. Apr.  I3,'40 

(Exploitation:  May  25,'40,  p.  67.) 

I0,'40t  66. May    1 1, '40 

Title  Star 
Days  of  Jesse  James  (G)  953..  Roy  Rogers-Geo.  "Gabby"  Hayes 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  
Gangs  of  Chicago  (G)  906  L.  Lane-L.  Nolan-B.  MacLane. 
Gaucho  Serenade  (G)  943  G.  Autry-S.  Burnette-J.  Storey. 
Ghost  Valley  Raiders  (G)  991.. Donald   Barry-Lona  Andre  
Grandpa  Goes  to  Town  (G)  922. James,  Lucile.  Russell  Gleason.. 
Heroes  of  the  Saddle  (G)  963.. Three  Mesquiteers   
Hi-yo  Silver  (G)  129  Silver   Chief   -   Chief  Thunder 

Cloud  -  Lynn  Roberts   . 
In  Old  Missouri  (G)  921  Weaver  Bros.  &  Elviry  
Jeepers  Creepers  (G)  914  Weaver  Bros.  &   Elviry  -  Roy 

Rogers   
Kansas  Terrors,  The  (G)  961... 3   Mesquiteers-Jacqucline  Wells 
Main  Street  Lawyer  905  Edward  Ellis-Anita  Louise  
Money  to  Burn  (G)  917  Jas..  Lucille  &  Russell  Gleason 
Pioneers  of  the  West  (G)  964.. Three  Mesquiteers   
Rancho  Grande  (G)  942  G.  Autry-S.  Burnette-J.  Storey. 
Rocky  Mountain  Rangers  (G) 
966   Three  Mesquiteers-R.  Towne... 

Rovin'  Tumbleweeds  (G)  848... G.  Autry-S.  Burnette-M.  Carlisle 
Sabotage  (G)  913  Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   
Saga  of  Death  Valley  (G)  952.  Roy  Rogers-George  Hayes  
South  of  the  Border  (G)  941.. 

(Exploitation:  Apr.  27,'40, Thou  Shalt  Not  Kill  (A)  916. 

Village  Barn  Dance  (G)  919. 

.Gene  Autry-Smiley  Burnette... 

p.  77.) .Charles  Bickford  -  Owen  Davis, Jr.- Doris  Day   

.  Richard  Cromwell  -  Doris  Day  - Lulu  Belle  &  Scotty  
Wago.ns  Westward  907  Chester  Morris  -  Anita  Louise  - 

0.  Munson-B.  Jones-G.  Hayes 
(See  "In  the  Cutting  Room,"  May  I8.'40.) 

Wolf  of  New  York  (G)  918  Edmund  Lowe  -  Rose  Hobart  - 
James  Stephenson   

Women  in  War  (G)  902  E.  Janis-W.  Barrie-P.  Knowles 
Young  Buffalo  Bill  (G)  954...  R.  Rogers-G.  Hayes-P.  Moore... 

Coming  Attractions 
Carolina  Moon   G.  Autry-S.  Burnette-J.  Storey. 
Carson  City  Kid.  The  (G)  955.  Roy    Rogers    -    Geo.  "Gabby" 

Hayes  •  Pauline  Moore  -  Bob 

Everybody's  Happy*   James.  Lucile  &  Russell  Gleason 
Girl  from   God's  Country  C.  Morris-J.  Wyatt-C.  Bickford 

Rel 

l/linutes  Reviewed 
20  '39t 

63 

23  '39 

■ 
1       4UT  . 

..  .68 

Mar. 

23. '40 

.  May i9.'4at. 

...  66 

May 

25. '40 

.  May I0.'40t. 

.  .  .66 
18. '40 

26,'40t 

..  .57 Apr. 

6,'40 
•  Apr. 19. '40.  . .  .  .66 Apr. 

20,'40 

Jan. 
I2,'40t. 

...  56 

20, '40 

Apr 
10  '40 ...69 Apr. 

20. '40 

.  Apr. 17,'40t. 
. .  .67 

M  ay 

4, '40 Oct. 27.'39t. 

.  .  .69 

Nov. 

4,'39 
Oct. 

6,'39t. 

. .  .57 

Oct. 

21, '39 . .  Nov. 

3,'39t 

. .  .72 

Nov. 

II. '39 .  Dec. 
28,'39t 

.  .  .69 

Dec. 

30,'39 
Mar. 

12,'40t 

. .  .56 

Mar. 

16,'40 . .  Mar. 
22,'40t 

...68 

Mar. 

30.'40 

May 

24,'40t 
. .  .58 

8, '40 .  .Nov. 16  '39 . . .  .64 

Nov. 

25, '39 
Oct. I3.'39t 

. .  .69 Oct. 
I4.'39 

. .  Nov. 22,'39t . .  .58 

Nov. 

25,'39 . .  Dec. 

15,'39t 

..  .71 
Dec. 

16,'39 
22.'39t 

...68 Dec. 

16, '39 

30,'40t 

. .  .74 
Feb. 3, '40 , . June 

19.'40t 

Jan. 

25.'40t 

...69 
Jan. 

27, '40 
.  June 

6,'40t 

.  .71 

.  May 

25,'40 
. .  Apr; 12,'40t 

...59 
Apr. 20.'40 

27,'40t 

..  .57 
June 

22. '40 
25.'40t 

.  .  .68 
One  Man's  Law  Don  "Red"  Barry-Janet  Waldo    June  29,'40t  
Ranger  and  the  Lady,  The....R.  Rogers-Geo.  "Gabby"  Hayes- J.  Wells   
Refugee.  The  (G)  903  J.  Wayne-C.  Coburn-S.  Gurie  July     3,'40t  81. June    15, '40 
Scatterbrain   Judy   Canova  -  Alan    Mowbray  - 

Ruth  Donnell  
Sing,  Dance,  Plenty  Hot  Johnny  Downs-Ruth  Terry  
Tulsa   Kid,  The   Don  "Red"  Barry-L.  Walters  

RKO  RADIO 

Title  Star 
Abe  Lincoln  In  Illinois  (G) 
009   R.  Massey-R.  Gordon-M.  Howard 

(Exploitation:  Jan.  27,'40,  p.  71;  Feb.  3. '40.  p.  74;  Mar. 
57;  May  4, '40.  p.  73:  May  25, '40,  pp.  67,  70.) 

Allegheny  Uprising  (G)  006... John  Wayne-Claire  Trevor-Brian 
Donlevy-George  Sanders   

(Exploitation:  Jan.  6.'40,  pp.  66,  67;  Mar.  30, '40,  p.  90.) 
Beyond  Tomorrow  (G)  031  Chas.    Winninger-Harry  Carey- 

Jean  Parker-Richard  Carlson. 
Bill  of   Divorcement,   A  (A) 

028   Maureen   0' Hara-Adolphe  Men- 
iou-Fay  Bainter-H.  Marshal. 

(Exploitation:  June   1,'40,  p.  59.) 
Bullet  Code  (G)  083  George  O'Brien- Virginia  Vale.. Courageous  Dr.  Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett... 

Curtain  Call  (G)  027  B.  Read-J.  Archer-H.  Vinson.. 
Escape  to  Paradise  (G)  945... Bobby  Breen-Kent  Taylor  
Everything's  On  Ice  (G)  946...  Irene  Dare-Edgar  Kennedy  
Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  
Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-Sir  C. 
Hardwicke  -  W.  Hampden  -  T. 
Mitchell  -  B.  Rathbone  

(Exploitation:  Mar.  23.'40.  p.  63.) 
Irene   (G)   024  Anna  Neagle  -  Ray  Milland  -  R. 

Young-M.  Robson-B.  Burke.. 
(Exploitation:  June  I, '40,  p.  61.) 

Isle  of  Destiny  (G)  017  W.  Gargan-W.  Ford-J.  Lang... 
Legion  of  the  Lawless  (G)  042. George  O'Brien- Virginia  Vale.. 
Little  Orvie  (G)  020   J.  Sheffield-E.  Truex-A.  Todd.. 
Marines  Fly  High  (G)  018  R.  Dix-C.  Morris-L.  Ball  
Married  and  in  Love  (G)  014..  Alan   Marshal  -  Barbara  Read  - 

Helen  Vinson-Patric  Knowles 
Marshal  of  Mesa  City  (G)  081. George  O'Brien- Virginia  Vale.. 
Meet  Dr.  Christian  (G)  005... Jean   Hersholt-Dorothy  Lovett.. 
Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol... 
Millionaire  Playboy  (G)  022... Joe  Penner-Linda  Hayes  
My  Favorite  Wife  (A)  025  Irene    Dunne-Cary  Grant-Ran- 

dolph Scott-Gail  Patrick  
(Exploitation:  June  1,'40,  p,  59;  June  15. '40.  p.  59.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 

. .  Apr. 
19,'40t. .110 

Jan. 

27, '40 

16. '40, 

p.  59;  Apr.  6 

'40.  pp.  56, 

10,'39t 

..  .81 

Oct. 
28, '39 

. .  May 10,'40t. 

. .  .84 

Mar. 

30,'40 

. .  May 

3l,'40t ...74 Mar. 

16, '40 . .  Apr. 

12, '40 

58 

Apr. 

13, '40 
Apr. 

5,'40t. 

.  .  .67 
Mar. 

30, '40 

.  .Apr. 26,'40t .  .  .63 

Apr. 

13, '40 
. .  Dec. 

22,'39.  . 
.  .  .62 Dec. 9,'39 Oct. 

6. '39 
67 Sept. 

9,'39 

3,'39t. 

.  .  .65 Oct. 
I4.'39 Dec. 29,'39t 

..115 

Dec. 

23,'39 . .  May 

3,'40t 

..101 
Apr. 

20, '40 
. .  Mar. 

8.'40t 

,  .  .83 

Mar. 

9, '40 . . Jan. 

5.'40t. 

.  .  .59 Nov. 25, '39 

Mar. 
I,'40t 

.  .  .66 

Mar. 
9, '40 

.Feb. 

2.'40t 

.  .  .68 Feb. 

17, '40 . . Jan. 

I9,'40t. 

.  .59 

Dec. 

I8,'39 . .  Nov. 

3,'39t. 

.  .  .62 Oct. 7,'39 

. .  Nov. 

17,'39t. 

.  .  .70 

Oct. 

21, '39 

Jan. 
12.'40t. 

.  .  .67 

Dec. 

I6,'39 .  .Mar. 

I5,'40t 

.  .  .64 

Mar. 

2,'40 

May 

I7,'40t. 

.  .  .88 

May 

4, '40 
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Title Star 
Running  Time 

Ret.  Date       Minutes  Reviewed 

.87  .  Feb.     3, '40 Pinocchio  (G)  091  Disney  Feature  Cartoon  Feb.  23,'40t. 
(Exploitation:   Feb.   17, '40,   p.   53;   Mar.  9,'40,   p.   77;   Mar.    16.'40,   p.   59;   Mar.  23,'40, 
D.   61:  Apr.   6,'40,   p.   57:  Apr.    13. '40.   pp.   65.   66;  Apr.  20,'40,   p.   57;  Apr.  27,'40, 

p.  79:  May  4. '40,  p.  73;  May  25. '40,  p.  71;  June  8.'40,  p.  53.) 
Pop  Always  Pays  (G)  034  L.  Errol-D.  O'Keefe-A.  Pearce . 

Primrose  Path  (A)  023  Ginger  Rogers-Joel  McCrea. 
(Exploitation:  Apr.  6, '40,  p.  57.) 

Saint's  Double  Trouble  (G)  021 .  George  Sanders-Helene  Whitney- 

June 2l,'40t. .  .67 
June 

June I4,'40t. ..59 June 
Mar. 22,'40t.. .  .93 

Mar. 

Dec. I.'39t.. 
..73 

Nov. 

Jan. 26,'40t. ..68 Jan. 
June 7,'4at. 

..69 
Apr. 

Oct. 27,'39t. 
..69 Mar. 

Swiss  Family  Robinson  (G)  019.  Thomas   Mitchell  -  Edna   Best - 
Freddie  Bartholomew  -  Terry 16,'40t. 

.91.  Feb.  3,'40 

I3.'39t. 8.'39t. 
..91.  Nov.    18, '39 

72. Sept.  30,'39 
,62.  Dec.  2,'39 

9,'40t....96.Feb.  10,'40 

.68. May    18. '40 

19,'40t. 

.Aug.  23,'40t. 

.July  5,'40t. 

Kilburn  -  Tim  Holt  Feb 
(Exploitation:  Feb.  24,'40,  p.  63;  Mar.  2,'40,  p.  65;  Apr.  27,'40,  p.  77.) 

That's  Right,  You're  Wrong 
(G)  Oil   Kay  Kyser  &.  Orch.-A.  Menjou- 

May  Robson  -  E.  E.  Norton  - 
Lucille  Bali   Nov.  24,'39t 

(Exploitation:  Jan.  13, '40.  p.  56;  Ffb.  I0,'40.  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor. .  .Oct. 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dec. 
Vigil  In  the  Night  (A)  007  Carole    Lombard-Anne  Shirley- 

Brian  Aherne   Feb. 
(Exploitation:  Feb.  17, '40,  p.  53;  Mar.  30,'40,  p.  89;  June  I5,'40,  p.  58.) 

You  Can't  Fool  Your  Wife  (A) 
032   Lucille  Ball-James  Ellison  May  24,'40t.. 

Coming  Attractions 
Anne  of  Windy  Poplars  (G)  035.  Anne  Shirley-James  Ellison  June   28,'40t  86. June   22, '40 
Cross  Country  Romance  039  Gene  Raymond-Wendy  Barrie. . . . July 
Dance,  Girl,  Dance  040  Maureen  O'Hara-Louis  Hayward 

L.  Ball-V.  Field-M.  Carlisle. 
Dr.  Christian  Meets  the  Women 
036   ,..Jean  Hersholt- Dorothy  Lovett.. 

Dreaming  Out  Loud  Lum  &  Abner-Franccs  Langford- 
Frank  Craven-Bobs  Watson  

Laddie   T.  Holt-V.  Gilmore-J.  Carroll  
Lucky  Partners  038  Ronald  Colman-Ginger  Rogers, ...  Aug.  2,'40. 
Men  Against  the  Sky  R.  Dix-W.  Barrie-E.  Lowe  
Millionaires  in  Prison  037  Lee  Tracy-Linda  Hayes  July  I2,'40t 

(See  "In  the  Curtino  Room,"  May  25,'40.) 
One  Crowded  Night  042  Billie  Seward-Don  Costello  Aug 
Other  Man,  The*  Chas.  Laughton-Carole  Lombard  
Queen  of  Destiny  (G)  061  Anna   Neagle-Anton  Walbrook- 

C.   Aubrey  Smith  
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Stage  to  Chino  085  George  O'Brien- Virginia  Vale. ...July  26,'40t  
Stranger  on  the  Third  Floor. ..  Peter  Lorre  -  John  McGuire  - 

Margaret  Tallichet   July  26,'40t  
Tom    Brown's    Schooldays  (G) 
029   Sir  Cedric  Hardwicke  -  F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine  Hutchinson   June  22.'40 

Triple  Justice  085  George  O'Brien   Sept.  27,'40t  
Villain  Still  Pursued  Her, 
The   Anita  Louise- Richard  Cromwell- 

Hugh  Herbert-Buster  Keaton  
In  the  Cutting  Room."  Apr.  27, '40.) 

TWENTIETH  CENTURY-FOX 

9,'40t. 

.Aug.   16,'40t  95. Oct.  29,'38 

(See 

Title  Star 
Barricade  (G)  026  Alice  Faye- Warner  Baxter  
Blue  Bird  (G)  025  Shirley  Temple-Spring  Byington. 

(Exploitation:  Apr.  2D,'40,  p.  57;  May  4,'40,  p,  74.) 
Charlie  Chan  in  Panama  (G) 
J35   Sidney  Toler-Jean  Rogers  

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorie  Weaver  

Cisco  Kid  and  the  Lady,  The 
(G)  012   C.  Romero-V.  Field-M.  Weaver. 

City  in  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  
City  of  Chance  (G)  027  Lynn  Bari-Donald  Woods  
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  William  -  B.  Barnes.. 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver  
(Exploitation:  Nov.  25.'39,  p.  56:  Dec.  2, '39,  pp.  72,  75: 
pp.  66,  69;  Dec.  .30,'39,  pp.  64,  65:  Jan.  13. '40.  p.  56.) 

Earthbound   (A)   034  Warner  Baxter-Andrea  Leeds.... 
Escape,  The  (G)  010  Amanda  Duff-Kane  Richmond... 
Everything  Happens  at  Night 

(G)  029   SonJa  Henie  -  Ray  Milland  - 
Robert  Cummlngs   

(Exploitation:  Feb.  10,'40,  p.  G9.) 
First  World  War,  The 

(reissue)  (A)  062  Documentary   
Four  Sons  (G)  047  D.  Ameche-Mary  Beth  Hughes.. 
Free,  Blonde  and  Twenty-one 

(A)  037   L.  Bari-J.  Davls-H.  Wllcoxon... 
Girl  in  313  (G)  051  Kent  Taylor- Florence  Rice  
Grapes  of  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorris  Bowdon  - 

Charley  Grapewin  -  Jane  Dar- 
well   

(Exploitation:  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  77;  Apr. 
pp.  73,  76;  May  1 1, '40,  p.  69;  May  I8,'40,  p.  76;  June 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Mar. 

8,'39t.. 
22,'40t.. ..71 

..83 
Dec. Jan. 

16,'39 

27, '40 I,'40t.. 
..67 

Feb. 
10, '40 

2l,'40t.. 
..75 

May 

11, '40 
29,'39t.. I.'39t.. 
I2,'40t.. 

..73 

..74 

..57 

Dec. Nov. 

Dec. 

2, '39 

18,'39 
30.'39 24,'39t.. ..72 

Nov. 18, '39 
I0,'39t.. 9,'39.  p. .  103 

94: Nov. 

Dec. 
1 1,'39 I6,'39, 

7,'40t. 
6,'39t. 

.  .67 

..58 
June 
Nov. 

8,'40 

II, '39 
22,'39t. 

..77 
Dec. 

23, '39 
27.'39t. 
I4,'40t. ..78 

..88 

Nov. 

June I7,'34 
l,'40 

29,'40t. 
31,'40t. 

..67 

..56 
Feb. 
June 

17,'40 I5,'40 

Mar.  I5,*40t..  .l28.Jan.  27,'40 
27,'40,  pp.  76,  81;  May  4,'40, l,'40,  p.  53.) 

Running  Time 

Rel.  Date       Minutes  Reviewed 

Nov.     3,'39t  62. Oct.     7, '39 
Jan.  I9,'40t. . .  .83.Jan.  20, '40 
Jan.    26,'40t  74. Jan.  6,'40 

Oct.    13.'39t  96. Oct.  7,'39 '39,  p.  57;  Dec.  30,'39,  p.  65.) 

.  Dec. 

I5,'39t.. 

..70.  Nov. 

25,'39 

l,'39t.. 

.  .74. Nov. 

I8,'39 
I0,'40t.. .  .81  .May 

4,'40 .Apr. 

19,'40t.. 
.  .93  Apr. 

20,'40 

May    24,'40t. .  .l27.May  I8,'40 

Feb.     9,'40t...l00.Feb.  I0,'40 

Feb.  2,'40t. 

May  I7,'40t. 
.72. Jan.  20,'4O 
.63. Apr.  I3,'40 

Oct.    20,'39t....75.Oct.  14,'39 

.Oct.  I3,'39t. 

.Oct.  20,'39t. 

.Apr.  26,'40t. 

.May  3,'40t. 

Apr. 

Jan. 

.101 .June  6, '36 

..79. July  29,'39 

..65. Mar.  9,'40 

..84.  Feb.  4,'39 

Title  Star 
Heaven  with  a  Barbed  Wire 

Fence  (G)  019   Jean  Rogers-Glenn  Ford  
He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland... 
High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  
Hollywood  Cavalcade  (G)  007..  Alice   Faye   -    Don   Ameche  - 

Stuart  Erwin-Buster  Keaton..., 
(Exploitation:  Nov.  4,'39,  p.  67;  Dec.  9,'39,  p.  94;  Dec.  23 

Honeymoon's  Over,  The  (G) 
024   M.  Weaver-S.  Erwin-P.  Knowles. 

Inspector  Hornleigh  on  Holiday 
(A)  022   Gordon  Harker-Alastair  Sim  

I  Was  an  Adventuress  (G)  038.Zorina  -  Richard  Greene  -  Erich 
Von  Stroheim-Peter  Lorre.... 

Johnny  Apollo  (A)  042  Tyrone  Power- Dorothy  Lamour- Edward  Arnold-Lloyd  Nolan... 
(Exploitation:  Apr.  27,'40,  p.  77:  May  25, '40,  p.  66.) 

Lillian  Russell  (A)  045  A.  Faye-D.  Ameche-H.  Fonda- 
Edw.  Arnold-Warren  William- 
Leo  Carrillo-Weber  &  Fields.. 

(Exploitation:  June  1.'40,  p.  59.) 
Little  Old  New  York  (G)  031. .Alice  Faye  -  Fred  MacMurray - Richard  Greene-Brenda  Joyce.. 

(Exploitation:  Feb.  10, '40.  p.  70:  May  4,'40.  p.  72.) 
Man  Who  Wouldn't  Talk,  The 

(G)  030   L.  Nolan-J.  Rogers-M.  Marsh... 
On  Their  Own  (G)  044  Spring  Byington-Ken  Howell  
Pack  Up  Your  Troubles  (G) 
014   J.    Withers-Ritz  Brothers-Lynn 

Bari-Stanley  Fields   
Road  to  Glory  (reissue)  (G) 
061   Fredric  March-Lionel  Barrymore- 

Warner  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Grade  Fields-Sidney  Howard... 
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver. 
So  This  Is  London  (A)  043  Geo.  Sanders-Berton  Churchill.. 
Star  Dust  (G)  036  Linda  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland 
Young   

Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds.. 
(Exploitation:  Feb.  24,'40,  p.  55.) 

They  Came  By  Night  (G)  033.. Will  Fyffe-Phyllis  Calvert  
Too  Busy  to  Work  (G)  016  J.  Prouty-S.  Byington-J.  Davis.. 
20,000  Men  a  Year  (G)  013  R.  Scott-P.  Foster-M.  Lindsay.. 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  As  You  Feel  (G)  032... Jed  Prouty-Spring  Byington  

Coming  Attractions 

Bride  Wore  Crutches,  The  Lynn  Roberts-Ted  North  
Bringham  Young   T.   Power-L.   Darnell-J.  Carra- 

dine-B.    Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Price... Aug.  16,'40  

Charlie  Chan  in  the  Wax 
Museum   Sidney  Toler-Marguerite  Chap- man   

Elsa  Maxfell's  Publio  Deb 
No.  I   Brenda  Joyce  -  Ralph  Bellamy- 

George  Murphy-MIscha  Auer- 
Charles  Ruggles   Sept.  27,'40  

(See  "In  the  Cutting  Room,"  May  25,'40.) 
For  Beauty's  Sake*  Ted  North-Marjorie  Weaver   
Ghost  of  Cisco  Kid  Cesar  Romero-Sheila  Ryan  
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  Aug.  23, '40  
Girl  Must  Live,  A  (A)  Lllll  Palmer-Margaret  Lockwood  92. May  I3,'39 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Great  Profile,  The  John  Barrymore-John  Payne-Mary 

Beth   Hughes-G.  Ratoff   
I  Married  a  Nazi  Joan  Bennett  -  Francis  Lederer  - 

Lloyd  Nolan-Anna  Sten  Aug.  30,'40  
Lucky  Cisco  Kid  (G)  049  Cesar  Romero- Evelyn  Venable. . . .  June  28,'40t  68.  June     I, '40 
Manhattan  Heartbreak  (G)  046.  Virginia  GIlmore-Robt.  Sterling.  .July    I2,'40t  71. June  l,'40 
Marylland  050   Brenda  Joyce  -  John  Payne  - 

Walter  Brennan-Fay  Balnter- 
Chas.  Ruggles   July  I9,'40t  

Pier  13   Lynn  Bari-Lloyd  Nolan  Sept.  6,'40  
(See  "In  the  Cutting  Room,"  May  25,'40.) 

Return  of  Frank  James,  The...H.  Fonda-A.  Leeds-J.  Cooper. ..  .Sept.  I3,'40  
Sailor's  Lady  052  Jon  Hail-Nancy  Kelly  July  5,'40t  

(See  "In  the  Cutting  Room,"  Mar.  2, '40.) 
Street  of  Memories  Lynn  Roberts-John  McGuIre  Aug.  9,'40  

(See  "In  the  Cutting  Room,"  May  18,'40.) 
Young  People,  The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  -  Arleen 
Whelan   

(See  "In  the  Cutting  Room,"  May  II, '40.) 

Nov. 

Apr. 

5,'40t.. 

.  .85.  Apr. 
6,'40 

5,'40t. 

..86 

Dee. 
23,'39 23.'40t.. 

..73 Mar. I6,'40 

I7,'39t. 

..65 

Nov. 4,'39 

I7,'39t.. 

..84 

Oct. 
28,'39 

I2,'40t. 

..70 

Mar. 

23,'40 
I6,'40t.. 

..59 Feb. 

3,'40 

UNITED  ARTISTS 
Running  Time 

Date      Minutes  Reviewed Title  Star  Rel. 
Chump  at  Oxford  (G)  Laurel  and  Hardy  Feb, 

(Exploitation:  Apr.  20/40,  p.  56.) 
Eternally  Yours  (A)  Loretta   Young  -  David   Nlven  - 

H.  Herbert- B.  Burke-Z.  Pitts.. Oct.  I2.'39t  95. Got.     7, '39 
(Exploitation:  July  22, '39,  p.  81;  Dec.  30,'39,  p.  66.) 

House  Across  the  Bay  (G)  Joan    Bennett-Geo.  Raft-Lloyd 
Nolan-Gladys  George   Mar. 

(Exploitation:  Mar.  30,'40,  p.  87.) 

l6,'40t....63.Mar.  2,'40 

l,'40t....88.Mar.  2,'40 
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Title 
Housekeeper's  Daughter 

(Exploitation:  Dec. 
Lion  Has  Wings,  The  ( 

(Exploitation:  Dec. 
My  Son,  My  Son  (A).. 

(Exploitation:  Apr. 
pp.  68,  69.) 

Of  Mice  and  Men  (A) 

(Exploitation:  Jan. 
p.  64.) 

One  Million  B.C.  (G). 

Running  Time 
Star  Rel.  Date       Minutes  R 

(G)...Joan  Bennett-Adolphe  Menjou . .  . .  Oct.    26.'39t  80. Sept. 
30. '39.  0.  66.) 
G)  Merle  Oberon-Ralph  Richardson- 

June  Duprez-Flora  Robson  Jan.    I9,'40t . .  .  .73 .  Nov. 
23. '39.  pp.  57.  59;  Jan.  20,'40.  p.  72;  Mar.  16,'40,  p.  60.) 

 Brian  Aherne-Madeleine  Carroll- 
Louis  Hayward-Laraine  Day..  ..Mar.  22,'40t . . .  1 17,  Mar. 

13, '40.  p.  65;  Apr.  27, '40,  p.  76;  May  1 1, '40,  pp.  69,  70;  May 

eviewed 

6, '39 

I8,'39 

9,'40 25,'40, 

 Burgess   Meredith-Lon  Chaney, 
Jr.-Belty  Field-Chas.  Bickord  .  .Jan.    I2,'40t. .  .  l06.Dec.    30, '39 

20,'40,  pp.  66,  67;  Jan.  27,'40,  p.  70;  Feb.  3, '40,  p.  78;  Mar.  2, '40, 

(Exploitation:  Apr. 
Our  Town  (A)  

(Exploitation:  Mar. 
Over  the  Moon  (A)  
Ralfles  (G)   

(Exploitation:  Jan. 
Rebecca  (A)   

(Exploitation:  Apr 
p.  59.) 

Saps  at  Sea  (G)  
Slightly  Honorable  (A), 

 Carole  Landis-Lon  Chaney,  Jr.- 
John  Hubbard   Apr. 

13, '40,  p.  65;  May  I8,'40,  p.  79;  June  I, '40, 
 Frank   Craven  -  Martha   Scott  - 
Wm.  Holden-B.  Bondi-Thos. 
Mitchell-Fay   Bainter  -  Stuart 
Erwin   May 

30. '40.  p.  87:  May  25, '40,  p.  71;  June  I, '40, 
 Merle  Oberon-Rex  Harrison  Mar. 
 David    Niven-Olivia   de  Havil- 
land   Dec. 

20, '40,  p.  67;  Mar.  9,'40,  p.  76.) 
 Laurence  Olivier-Joan  Fontaine- 

Judith  Anderson-Geo.  Sanders .  .Apr. 
13, '40,   p.   66;   Apr.   20, '40,   p.   57;  June  I 

5,'40t  80.  Apr. 

p.  61 ;  June  8,'40, 

24,'40t. . 
p.  59.) 29,'40t.. 

29,'39t.. 

♦90.  May 

.78. Dec. 

.71  .Dec. 

1 3, '40 
p.  50.) 

I8,'40 

30,'39 

23,'39 
I2,'40t. 

'40,  p. 

.130. Mar. 
60;  June 30,'40 15, '40, 

3,'40t  57.  May  4,'40 ...Laurel  and  Hardy  May 
...Pat  O'Brien-Ruth  Terry-Broder- 

ick  Crawford- Edward  Arnold. .. Dec.   22,'39t  85.  Jan.  I3,'40 
Turnabout  (A)   Carole  Landis  -  John  Hubbard - 

Adolphe  Menjou-Wm.  Gargan- 
Mary  Aster   May    I7,'40t . . .  .83 .  May  4,'40 

(Exploitation:  June  8, '40,  p.  51.) 

Coming  Attractions 

Captain  Caution   Victor  Mature-Louise  Piatt  

Conquest  of  the  Air  (G)  Laurence  Olivier   71. June  8,'40 
Foreign  Correspondent   Joel  McCrea  -  Laraine  Day  - 

Herbert  Marshall -R.  Benchley  
Kit  Carson   Jon  Hall-Lynn  Bari  

Long  Voyage  Homo  J.  Wayne-T.  Mitchell-I.  Hunter- 
W.  Lawson  -  B.  Fitzgerald  - 
Shields   

Son  of  Monte  Cristo*  L.    Hawyard    -    J.    Bennett  - 
G.  Sanders   

South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 
Frances  Farmer   July  4,'40t  

Thief  of  Bagdad  Sabu-J.  Duprez-C.  Veldt  
Westerner,  The   Gary   Cooper- Doris  Davenport- 

F.  Stone-L.  Bond-W.  Brennan  
(See  "In  the  Cutting  Room,"  Feb.  I0,'40.) 

UNIVERSAL 
Star 

Bruns-M.  Auer-D. 

Runn 
Rel.  Date  Mi 

O'Keefe. .  .May  17,'40t 
Title 

Alias  the  Deacon  (G)  4015.... B. 
Bad    Man    from     Red  Butte 

(G)  4063   Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight   May 

Big  Guy,  The  (G)  4016  Victor  McLaglen-Jackie  Cooper. ..  Nov. 
Black  Friday  (G)  4018  Boris  Karloff-Bela  Lugosi  Apr. 

(Exploitation:  Mar.  9, '40,  p.  77.) 
.Billy  Halop-Huntz  Hall-Mary 

Carlisle-Larry  Crabbe  Nov. 

3l,'40t. 
24,'39t. 
I2,'40t. 

ing  Time 
nutes  Reviewed 

72.  May  4,'40 

.58. June  I5,'40 

.78.  Dec.  2,'39 

.70.  Mar.  9,'40 
Call  a  Messenger  (G)  4020.. 

8,'39t  65. Sept.  23,'39 
Charlie  McCarthy 

(G)  4011   
Detective 

24,'39t . 2,'40t. 

.Mar. 

.Apr. 

I,'40t. 

I9,'40.. 

 E.  Bergen-"CharIie  McCarthy"- 
"Mortimer  Snerd"  -  Robert 
Cummings-Constance  Moore  Dec. 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston  Nov. 
Danger  on  Wheels  4055  R.  Arlen-A.  Devlne-P.  Moran  Feb. 
Destry  Rides  Again  (A)  4002. .  Marlene   Dietrich-Jas.  Stewart- 

Chas.  Winninger-Mlscha  Auer..Dec. 
(Exploitation:  Mar.  2,'40,  p.  64.) 

Double  Alibi  (G)  4034  Wayne  Morris-Margaret  Lindsay 
Enemy  Agent  (G)  4033  Richard  Cromwell-Helen  Vinson 
First  Love  (G)  3002  Deanna   Durbin-Helen  Parrish- 

Robert  Stack- Eugene  Pallette- 
Leatrice  Joy   Nov.  I0,'39. 

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30,'39,  p.  66;  Mar.  23,'40,  p.  64.) 
Framed  4032   Constance  Moore-F.  Albertson  Feb.  23,'40t 

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041  Douglas  Fairbanks,  Jr.  •  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders- George 
Bancroft  -  Vincent  Price  Jan. 

Half  a  Sinner  4040  Heather  Angel-John  King  Apr. 
Hawaiian  Nights  (G)  4024  J.  Down-C.  Moore-M.  Carlisle. .  .Sept. 
Hero  for  a  Day  4035  Charles  Grapewin-Anlta  Louise- 

Dick  Foran   Oct. 
Hot  Steel  4056  Richard  Arlen-Andy  Devine  May 

(See  "In  the  Cutting  Room,"  May  ll,'40.) 
Honeymoon  Deferred  (G)  4038.  .Edmund  Lowe-Margaret  Lindsay. . Feb. 

22,'39t....77.Dec.  23,'39 

.55. Jan.  27,'40 .61  

29, '391  94.  Deo.     2, '39 

.60. Mar.  23,'40 

.61.  Apr.    13, '40 

26,'40t.. 
5,  '40t.. 
8,'39t.. 

6,  '39t.. 
24,'40t. . 

.84.  Nov.  4,'39 

.60  

.87. Jan.  20,'40 .59  

.65. Aug.  I9,'39 

.66  

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

House   of  Seven    Gables  (G) 
4013   Vincent  Price- Margaret  Lindsay- 

N.  Grey-G.  Sanders-D.  Foran..  Apr.    I2,'40t  .  .  .89.  Mar.  9,'40 
(Exploitation:  Mar.  9,'40,  p.  77.) 

I   Can't  Give  You  Anything 
But  Love,  Baby  (G)  4037. ..  Johnny  Downs  -  Peggy  Moran  - 

Broderick  Crawford   June   2l,'40t..  *6I.May    II, '40 
If  I  Had  My  Way  (G)  4005. ..Bing  Crosby-Gloria  Jean  May     3,'40t  93. May     4, '40 

(Exploitation:  May  25, '40.  p.  67.) Invisible    Man    Returns  (G) 
4009   Vincent  Price-Sir  Cedric  Hard- 

wicke-Nan  Grey   Jan.    I2,'40t  81  Jan.    13, '40 
(Exploitation:  Jan.  20, '40,  p.  66;  Jan.  27,'40,  p.  70;  Mar.  I6,'40,  p.  58;  May  4,'40,  p.  74; 
May  I8,'40,  p.  78.) 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- 
Walter  Pidgeon   Mar.  22,'40t.  .'lOO.Mar.  23,'40 

(Exploitation:  June  I, '40,  p.  CI;  June  15, '10,  p.  56.) 
La  Conga  Nights  (G)  Hugh   Herbert- Dennis  O'Keefe- 

Legion  of  Lost   Flyers  (G) 
4053   

Mutiny  on  the  Blackhawk  (G) 
4051   

4021 

Riders    of   Pasco    Basin  (G) 

3l,'40t. .  .59 

May 

I8,'40 
C.  Moore-J.  Downs- E.  Kennedy. .Dec. 

I,'39t.. 
.  .63 Dec. 

30,'39 
R.  Arlen-A.  Devtne-A.  Nagel... 

.  Nov. 
3,'39t.. 

.  .63 
Nov. 4,'39 

Baby  Sandy  -  Hugh  Herbert  - 
Richard    Carlson    -  Florence 
Rice  -  Joy  Hodges  

.Oct. 

27,'39t.. 
.  .65 

Nov. 4,'39 

W.  Ford-K.  Adams-D.  Woods... .June 

7,'40t.. 

.  .59 June 
8,'40 

e 
Tom  Brown-Constance  Moore.... 

.Mar. 
I5,'40t. 

.  .61 
Apr. 

6,'46 
R.  Arlen-A.  Devine-A.  Gwynne. 

.  Dec. 

8,'39t 

60 

15,'39t. .  .64 
Nov. 

25,'39 
R.  Arlen-A.  Devine-C.  Moore... .Sept. 

I,'39t.. 

.  .66 

Aug. 

I2,'39 Mae  West  -  W.  C.  Fields  -  Jos. 
Calleia  -  D.  Foran  -  A.  Nagel. 

.Feb. 

9,'40t.. 

.  .84 
Feb. 

10, '40 
) 

n,"  Dec.  30,'39.) 
Johnny  Mack  Brown-Bob  Baker- 

Oct. 

C.  Bickford-D.  Nolan-J.  Litel... 
.  Nov. 

I0,'39t. ..59 Nov. 

11, '39 
Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- 

5,'40t. 

..56 

May 

25,'40 Si  grid  Gurie  •  Basil  Rathbone  - 
Victor  McLaglen- Robert  Cum- 

29,'39t. 

..77 

Oct. 

I4,'39 

3,'39t. 

.  .79 June 

26,'37 

I4,'40t. 

.*64.May 

25,'40 

I0,'40t. 

.♦64 

May 

1 1,'40 
Basil    Rathbone- Boris  Karloff- 

N.  Grey-B.  O'Neil-l.  Hunter. .  Nov. 
I7,'39t. 

.  .92 

Nov. 

25,'39 

16,'40t  59.  Feb.  24,'40 

(Exploitation:  Feb.  3, '40,  p.  72.) 
Tropic  Fury  4052  R.  Arlen-A.  Devine-B.  Roberts. . Oct.    I3,'39t. ..  .621/2  

(See  "In  the  Cutting  Room,"  July  29,'39.) 
Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  Sept.  I5,'39t  70. Sept.  IS,'39 
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weidler-A.  Gillis...  Sept.    l,'39t  88. Aug.  26,'39 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39,  p.  66:  Nov.  1 1, '39,  p.  67;  Nov.  25,'39,  p.  58: 
Dec.  23, '39,  p.  60.) 

West  of  Carson  City  (G)  4061.. Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran  Jan.    I9,'40t  55. M;^    II, '40 

Witness  Vanishes,  The  (G) 
4027   Edmund  Lowe-Wendy  Barrie  Sept.  22,'39t  66. Oct.  28,'39 

Zanzibar  (G)  4025  Lola  Lane-James  Craig  Mar.    8,'40t  69. Mar.  30.'4D 

Coming  Attractions 
Arizona  Cyclone  4064   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy   Knight   July  I9,'40t  
Black  Diamonds  4057  Richard  Arlen-Andy  Devine  July  I2,'40t  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner  -  Chas.  Butterworth  Aug.  9,'40t  
I'm  Nobody's  Sweetheart  Now..H.  Parrish-D.  O'Keefe-C.  Moore  
Margie   N.  Grey-T.  Brown-M.  Auer  
Modern  Monte  Cristo,  A  V.  McLaglen-J.  Loder-A.  Nagel  
Mummy's  Hand,  The   Dick  Foran-Peggy  Moran  
Private  Affairs   Nancy  Kelly  -  Roland  Young  ■ 

Hugh  Herbert-Robt.  Cummings. .  July  5,'40t  
Slightly  Tempted   H.  Horbert-J.  Downs-P.  Moran  
South  to  Karanga  C.  Bickford-D.  Foran-L.  Deste...Aug.  2,'40t  

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Spring  Parade   Deanna  Durbin  -   Robt.  Cum- 

mings-Mischa  Auer   
When  the  Daltons  Rode  K.  Francis-R.  Scott-B.  Donlevy  
You're  Not  So  Tough  (G)  "Dead  End  Kids"-Nan  Grey  July   26,'40t  71. June     I, '40 

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Angel  from  Texas,  An  Eddie  Albert  -  Rosemary  Lane - 

Wayne  Morris- Ronald  Reagan- 
Jane  Wyman   Apr.   27,'40t. .  •  .69.May  I8,'40 

Castle  on  the  Hudson  (G)  459. John  Garfield  -  Pat  O'Brien  - 
Ann  Sheridan  -  Burgess  Mere- 

dith  Feb.    I7,'40t  77. Mar.  2.'40 
(Exploitation:  Feb.  24,'40,  p.  53.) 
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ITHE  13  CLE  AS  E  CtiAI2T"C€NT'D) 

June  15, 
June  I, 

Oct.  14, 
,  Dec.  9, 

Title  Star  Rel.  date 
Dr.   Ehrlich's   Masic  Bullet 

(G)  457   Edw.  G.  Robinson-Ruth  Gordon- 
Donald  Crisp-Otto  Kruger  Mar.  2, 

(Exploitation:  Feb.  17, '40,  p.  53;  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p. 
May  1 1, '40.  p.  72.) 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien- J.  Lynn- G.  Brent-A.  Hale-D.  Morgan., Jan.  27, 
(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3,'40,  pp.  74,  78;  Feb.  24, 
13. '40,  p.  66:  May  4, '40,  p.  73.) 

Flight  Angels  (G)  Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- 
Wayne  Morris   

Four  Wives  (A)  453  Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  - 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   

(Exploitation;  Dec.   I6,'39.   p.  67.) 
Fugitive  From  Justice  (G)  Roger  Pryor-Lucille  Fairbanks, 
Murder  in  the  Air  R.   Reagan-J.  Litel-L.  Lys  
On  Your  Toes  (G)  463  Zorina-Eddie    Albert-A.  Hale- 

J.  Gleason-G.  Dickson  
Private  Detective  (G)  471  Jane  Wyman-Dick  Foran  
Return  of  Dr.  X,  The  (G)  464. Wayne  Morris  -   H.   Bogart  - 

Lya  Lys- Rosemary  Lane  
(Exploitation:  Jan.  20, '40.  p.  66.) 

Smashing  the  Money  Ring  (G) 
470   R.  Reagan-Margot  Stevenson... 

Three  Cheers  for  the  Irish  (G) 
465   Priscilla  Lane-Dennis  Morgan- 

Thomas  Mitchell-Alan  Hale.. 
(Exploitation:  Apr.  20, '40,  p.  58;  May  I8.'40,  p.  77.) 

•Til  We  Meet  Again  (G)  456..  Merle   Oberon  -  George   Brent - 
Pat  O'Brien-Geraldine  Fitz- 
gerald   

(Exploitation:  Apr.  27,'40,  p.  77;  June  I, '40,  p.  60.) 
Torrid  Zone  (A)  James  Cagney-Anu  Sheridan-Pat 

O'Brien-Andy  Devine   May  25, 
We  Are  Not  Alone  (G)  458  Paul  Muni  -  Jane  Bryan  -  Flora 

Robson  -  Una  O'Connor   Nov.  25. 
(Exploitation:  June  15. '40,   p.  57.) 

Coming  Attractions 
All  This  and  Heaven  Too  (A)..Bette  Davis  -  Charles  Boyer  - 

Jeffrey  Lynn- Virginia  Weidler.  June  29, 
Man  Who  Talked  Too  Much...G.  Brent- V.  Bruce-B.  Marshall ., July  6, 
They  Drive  by  Night  Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupino..July  27, 

Running  Time 
Minutes  Reviewed 

'40t...l03.Fcb.  10/40 
79;  May  4,'40,  p.  73; 

•40t  90. Jan.  I3,'40 
'40,  pp.  52,  56;  Apr. 

May    I8,'40  *75.May  11/40 

.Dec.    25,'39t. ..  .99,Nov.   25, '39 

'40t. . . .53. June  22, '40 '4at  55  

'39t  94.  Oct.  28,'39 
'39t  55.  Dec.     9, '39 

Dec.     2,'39t  62.  Dec.     2, '39 

.Dec.   2l,'39t  57. Nov.  25,'39 

Mar.   I6,'40t..  lOO.Mar.  16/40 

.Apr.   20,'40t....99,Apr.  I3,'40 

'40t..  .*90.May  ll,'40 

'39t...ll2.Nov.    II. '39 

'40t..'l40,June  22, '40 '40t  

'40. 

Warner  Brothers  Running  Time 
Title  Star  Rel.  date       Minutes  Reviewed 

British  Intelligence  (G)  416...  Boris  Karloff- Margaret  Lindsay  .  .Jan.    29,'40t  62,  Feb.  I7,'40 
Brother  Orchid  (G)  Edw.  G.  Robinson-Ann  Sothern- 

Humphrey   Bogart    -  Ralph 
Bellamy   June     8,'40t  91.  June  1/40 

Brother  Rat  and  a  Baby  (G) 
406   W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert... Jan.    I3,'40f  87. Jan.    13, '40 
(Exploitation:  Apr.  6,'40.  p.  57;  May  25, '40,  pp.  69,  72.) 

Calling  Philo  Vance  (G)  420  . J.  Stephenson-Margot  Stevenson .. Feb.     3,'40t  62, Feb.    17, '40 
Child  Is  Born,  A  (A)  415  Geraldine    Fitzgerald    -  Jeffrey 

Lynn-Gladys  George   Jan.     6,'40t  79. Jan.  6.'40 
(Exploitation:  Dec.  9, '39.  p.  96:  Jan.  27, '40.  p.  72;  Feb.  3, '40,  p.  75;  Feb.  10, '40,  p.  71: 
Feb.  24,'40,  p.  53;  Mar.  9.'40,  p.  78;  Mar.  16, '40,  p.  61;  Mar.  30,'40,  pp.  88,  89;  Apr. 
6, '40.  p.  57;  May  4, '40,  p,  73;  June  15. '40,  p.  58.) Dead    End    Kids   on  Dress 

Parade  (G)  413  Dead   End   Kids-John  Litel  Nov.    I8,'39t  62. Nov.  4.'39 
Gambling  on  the  High  Seas  W.  Morris-J.  Wyman-J.  Litel  June   22,'40t  56  
Granny,  Get  Your  Gun  421  May    Robson-Harry  Davenport- 

Margot  Stevenson   Feb.    I0,'40t. . .  56  
Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  - 

Humphrey  Bogart-Jane  Bryan  .Dec.    30,'39t. .  .  .82. Jan.     6, '40 
It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 

Humphrey  Bogart-Zasu  Pitts... Apr.     6,'40t  97. Apr.     6, '40 
(Exploitation:  Apr.  13, '40,  p.  65;  May  I8,'40,  p.  80.) 

Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett. , .  Nov.     4,'39t  57. Sept.  23, '39 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr.    I3,'40t  58. Apr.   27, '40 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  Atwill . . .  Dec.    I6,'39t  72,  Apr.  22,'39 
(Reviewed  under  the  title.  "Juarez  and  Maximilian.") 

Pride  of  the  Blue  Grass  (G)  4l8.Edith  Fellows-James  McCallion . . .  Oct      7,'39  65. Nov.    II, '39 Private  Lives  of  Elizabeth  and 
Essex,  The  (G)  402  Bette  Davis    -    Errol  Flynn  - 

0.  de  Havilland- Vincent  Price  Nov.  25,'39t. .  .  l06.Sept.  30. '39 
(Exploitation:  Dec.  2, '39,  p.  72;  Dec.  23,'39,  p.  58;  Jan.  I3,'40,  p.  53;  Mar.  30,'40, pp.  86,  90.) 

Roaring  Twenties,  The  (G)  403.Jas.  Cagney-Humphrey  Bogart- 
Priscilla  Lane-Jeffrey  Lynn  Oct.    28,'39t . .  .  106,  Oct.    21, '39 

(Exploitation:  Nov.  25, '39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children  (A)  J.  Garfield-A.  Shirley-C.  Rains.  May    I  l,'40t. . .  101  .Apr.    13, '40 
Tear  Gas  Squad  (G)  D.  Morgan-J.  Payne-G.  Dickson. .May     4,'40t  55. June  8,'40 
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins - 

R.  Scott-A.  Hale-H.  Bogart... Mar.  23.'40t. .  ,  121  ,Mar.  23,'40 
(Exploitation:  Mar.  30,'40,  pp.  86,  87;  Apr.  I3,'40,  p.  64;  May  4,'40,  p.  70;  May  25,'40, 
p.  69;  June  15, '40,  p.  58.) 

Coming  Attractions 
City  for  Conquest  James  Cagney-Ann  Sheridan  
Confessions  of  a  Nazi  Spy  (G) .  Edw.    G.    Robinson    -  Francis 

Lederer    -    Geo.    Sanders  - 
Paul  Lukas   102. Apr.  29,'39 

(See  "New  'Nazi  Spy',"  June  I, '40,  p.  8.) 

Title 

Flowing  Gold*   

Ladies  Must  Live  
Letter,  The   
Life  of  Knute  Rockne,  The.. 
Man  from  Fleet  Street,  The 

Money  and  the  Woman  
My  Love  Came  Back  

No  Time  for  Comedy  
Rivers  End   
Sea  Hawk   

(See  "In  the  Cutting  Room 
Student  Nurse   

Tugboat  Annie  Sails  Again*... 

.July  20,'40t. 

Star 

Pat  O'Brien  -  John  Garfield  - 
Frances  Farmer-Dennis  Mor- 
gan   

Wayne  Morris- Rosemary  Lane, 
Bette   Davis- Herbert  Marshall  
Pat  O'Brien-Gale  Page  
Edw.  G.  Rohinson-Edna  Best- 

Eddie  Albert-Otto  Kruger  
Jeffrey  Lynn-Brenda  Marshall  
Olivia  de  Havilland  -  Jeffrey 

Lynn  -  Chas.  Winninger  -  Jane 
Wyman-Eddie  Albert   July  I3,'40t 

James  Stewart- Rosalind  Russell  
Dennis  Morgan-Elizabeth  Earl  
Errol  Flynn-Brenda  Marshall- 

Alan  Hale-Claude  Rains-Flora 
Robson--Una  O'Connor   

,"  May  1 1, '40.) 
Marie   Wilson-Marg't  Lindsay- 

Rosella  Towne   July  27,'40t 
Marjorie  Rambeau-Alan  Hale- 

Ronald  Reagan-Jane  Wyman  

Running  Time 
Rel.  date       Minutes  Reviewed 

STATE  RIGHTS 

star 
Producer Title 

American    Gang  Busters 
(G)   

George   Washington  Carver 
(G)   Horrors  of  War  (G). 

Killers  of  the  Wild. 
Men  With  Steel  Faces   (G)  .G 
Pocomania  (G)   Nina  Mae  McKinney.Lenwal   
Secrets  of  a  Model  (A). ..Sharon  Leo   Continental  .. 

Coming  Attractions .Clarence  Muse   International  . 
.Monte  Hawley   International  . 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.  G.  W.  Carver. 

.  Documentary  . 

.Joan  Valerie  . .Gene  Aulry  .. 

Apr. 

20, '40.. 
..65 Mar. 

Apr. I6,'40.. ..69 

Apr. 
Feb. 

7,'40. . 

.  .51 
Feb. 

Mar. 28, '40.. 

,,57 
Apr. Apr. 

'40,  . 

.  .70 

May 

Dec. 

9,'39.. 
..65 

Dec. 
May 

4, '40.. 

..60 
Apr. 

Broken    Strings  (G) 
Double  Deal  (G)  
Mr.    Washington    Goes  to 
Town  (G)   

Mystery  in  Swing  (G)  

.♦60,  Mar. 

.*55.Dec. 

20,'4O 
I7,'40 

I3,'40 4,'40 
9,'39 

27,'40 
23,'40 I6,'39 

F.  E.  Miller  Buell   
Monte  Hawley   International 

.*55.Apr.  20,'40 

.*75.Mar.  7,'40 

OTHER  PRODUCT  (FOREIGN) 

Title Star 

Dist'r 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Feb.  26,'40. 

Baker's  Wife,   The  (La 
Femme  du  Boulanger) 

(A)   Raimu   "Baker's  Wife Inc."   
Band  Wagon  (G)  Arthur  Askey   Central   
Black  Eyes   Otto  Kruger   Film  Alliance. ...  May    15, '40, 
Briggs  Family,  The  (G),,  Edward  Chapman  ...Warner  Bros  
Captain  Moonlight  (A).... John  Garrick   Atlas   Apr.    17, '40. 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Cp.  Mar.  30, '40. 

Dr.  O'Dowd  (A)  Shaun  Glenville   Warner  Bros  
Face   Behind   the  Scar. 
The   Griflith  Jones   Film  Alliance... 

Flying  Squad,  The  (A)  Phyllis  Brooks   Assoc.  British... 
For  Freedom   (G)  Will  Fyffo   General   
Gaslight    (A)  Anton  Walbrook  Anglo  American. 
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros.... 
Hidden  Menace.  The  (G)..Otto  Kruger  Film  Alliance... 
Hoots.  Mon!  (A)  Max  Miller   Warner  Bros.... 

Feb.  29,'40. 

Jan.  I5,'40.. 

Life  of  Giuseppi  Verdi,  The 
(G)   Fosco  GiachettI . Esperia   Apr. 

3. '40... 

I3,'40. .. 
5,'40... 

25,'40 Dec. 
9,'39 

.98 
Mar. 2, '40 Feb. 

24,'40 69 
Apr. 

I3,'40 

,58 

May 

II. '40 

.82 

Apr. 6,'40 Apr. 
I3.'40 Apr. 

27.'40 
Mar. 

2,'40 

,72 

Mar. 
9.'40 

May 

11/40 

May 

1 1  .'40 

June 

I5.'40 
Apr. 

6,'40 

,59 

Apr. 

13. '40 

Dec. 
23. '39 Mar. 
30,'4O 

Apr. 
6.'40 

,66 

Apr. 

6. '40 ,67. 
I0,'40  63,  Jan. 
2.'40....80.Feb. 

22,'40....90.Apr. 20.'40 

10. '40 22.'39 

Lights  Out  in  Europe  (A) .  Documentary   Mayer-Burstyn  ..Apr. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance  Mar. 
Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh   World   Jan. 

Louise  (A)   Grace    Moore   Mayer-Burstyn  ..Feb. 
Mayor's  Dilemma.  The  (A).Charpin   Film  Alliance  ...Apr. 

(Reviewed  under  the  title,  "Les  Otages.") 
Mein    Kampf,    My  Crimes 
(A)   Documentary   ...  ...Assoc.    British  75, May 

Midas  Touch.  The  (A)  Barry  K.  Barnes  Warner   68.  Dec. 
Middle  Watch.  The  Jack  Buchanan   Pathe   75,  Dec. 
Monkey  Into  Man  (A)  World   May      I, '40  65, Mar. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance  June    15. '40  
One  Night  in  Paris  John  Lodge   Film  Alliance  Feb.  I5,'40  
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Phantom  Wagon.  The 
(La  Charrette  Fantome) .  Pierre  Fresnay   Columbia   May   27.'40  91  .June 

Proud   Valley.  The   (A)...  Paul  Robeson   ABFD   77.  Jan. 
Skeleton  on  Horseback  (G).Hugo  Haas   C.  L.  Import  Corp  78. Feb. 
Song  of  the  Windmills 

(Molinos  de  Viento)  (G). Maria  Mercader   Atlas   Feb.    23. '40  73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4.'40  69. May 
Spies  of  the  Air  Barry  K.  Barnes  ...Film  Alliance  July    15. '40  
Spy  for  a  Day  (G)  Duggie   Wakefield. .  .Paramount   71  .Jan. 
Terror.  The   Wilfrid  Lawson   Film  Alliance. .  ..Apr.  I5,'40  
Tevya  (G)   Maurice  Schwartz  ..Maymon   Feb.  5.'40. 
Ultimatum  (G)   Eric  Von  Stroheim.  .Hoffberg   Feb.  3.'40. Vengeance  of  the  Deep 
(G)    Lloyd  Hughes   Aslor   Fob.  22/40. .. .70. Mar.  2.'40 

..93. Jan. 

..75. Feb. 

25, '40 
30,'39 

30.'39 
30.'40 

6, '40 

1.  '40 
27,'40 

24, '40 
2.  '40 

1 1. '40 

27,'40 

I3,'40 
24.'40 
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(THE  RELEASE  CHART— CONT'DI 

SfiCRT 

FILMS 

INumbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.] 

COLUMBIA 
ALL  STAR  COMEDIES 

Title  Rel.  Date  Min. 
All  American  Blondes 

(11-11-39)  1423   .....Oct.  20,'39ti7  
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicken  (12-30-39)   1426.  Dec.  I5,'39tl9  

A  Plumbing  We  Will  Go 
1406   June      l,'40t.2  ris. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22.'39tl7  
Charley  Chase 

Boobs  in  the  Woods  1433..  May    3l,'4Dt .2  rIs. 
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.  I6.'40tl7  
Charley  Chase 

His  Bridal  Fright  1437...  July    I2.'40t.2  rIs. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2,'40tl7  
Andy  Clyde 

Money  Squawks  1432  Apr.  5.'4at.2rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40t  l7'/2 . . 
Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)   1404  Jan.    I9,'40tl8. . . . 
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct.      6,'39. 181/2. . 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)   1431   Mar.  22,'40tl6  
Buster  Keaton 

Rockin'   Thru  the  Rockies 
(3-16-40)    1405   Mar.  8,'40tl8.... 
(3  Stooges) 

Skinny  the  Moocher  1421. .Sept.    8,'39tl6'/2 . . 
Charley  Chase 

South  of  the  Boudoir  1434.  May    I7,'40t  2  rls. 
Charley  Chase 

Static  in  the  Attic  1422...  Sept.  22,'39tl9  
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   June    28.'40.  .2  rls. 

Teacher's  Pest  1424   Nov.     3,'39tl6i/2  . . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.     I,'39t  IS'A . . 
(3  Stooges) 

You're  Next  (6-15-40) 
1433   May  24,'40tl7  
Walter  Catlett 

CINESCOPES 
Berth  of  a  Queen  (4-27-40) 
1974   Mar.  [5,'40tll  

Fashion  Takes  a  Holiday 
(3-16-40)    1973  Mar.  8,'40tll.... 

Odd  Vacations   1975  May  24,'40t .  I  rl . . 
Threads  of  a  Nation,  The 

(2-10-40)   1972   Feb.  9.'40tll.... 
World  of  I960  (Futurama) 

(1-6-40)  1971   Dec.    22,'39t  9  
COLOR  RHAPSODIES 

iBIackboard  Revue  1508....  Mar.  I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.  I2,'40t  71/2.. 
Crop  Chasers  (10-14-39) 
1502   Sept.  22,'39t  8.... 

Dreams  on  Ice  (10-7-39) 
1503   Oct.  20,'39t  61/2  . . 

Egg  Hunt,  The  1510  May  3l,'40t  71/2 . . 
Greyhound  and  the  Rabbit 

(4-27-40)  1509   Apr.  I9,'40t  7'/2 .  . 
Happy  Tots'  Expedition 
1507   Feb.  9,'40t  61/2.. 

Mother  Goose  in  Swing- 
time   1505   Dec.    I9.'39t  7  

Mountain  Ears  (11-11-39) 
1504   Nov.     3,'39f  7  

Ye  Old  Swap  Shoppe  151 1. June  28,'40t.l  rl.. 

Title                            Rel.  Date  Min. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)   1553   Nov.  I7,'39tl0... 

Historic  Cities  of  India 
1552   Oct.  27.'39tl0... Holland  and  the  Zuyder  Zee 
(11-25-39)    [551   Sept.  I5,'39tl0... 

In  the  Land  of  Pagodas  IS58.June  I4,'40t.l  rl. 
Life  in  Paris  1554  Dec.  22,'39tll... 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll... (color) 

Pleasure  Bound  in  Canada 
1557   May  3,'40t.  I  rl. Unveiling  Algeria 
(4-27-40)   1556   Mar.  I,'40tl0... 

COMMUNITY  SING 
(Series  4) 

No.  2  1652   Sept.  8,'39t.9i/2. 
(Old   Time  Songs) 

No.  3  1653   Oct.  I3,'39tl0... 
(College  Songs) 

No.  4  1654   Nov.  I7,'39tll... 
(Stephen  Foster  Songs) 

No.  5  (3-10-40)  1655  Dec.  29,'39tl0... 
(Gypsy  Songs) 

No.  6  1656   May  28,'40t.l  rl. 
(Songs  of  Hit  Parade) 

FABLES  CARTOONS 
Barnyard  Babies  1754  June  I4,'40t.lrl. 
Park  Your  Baby  (2-24-40) 
1752   Dec.  22,'39t.6... 

Little  Lost  Sheep  1751  Oct.  6,'39t.7... Practice  Makes  Perfect 
(4-27-40)   1753   Apr.  5,'40t.6... 

FOOLS  WHO  MADE  HISTORY 
No.   I   (Elias  Howe) 

(10-2-39)  1601   Sept.  I.'39tll... 
No.  2  (Charles  Goodyear) 
1602   Oct.  6,'39tl0i/2. 

SPECIAL  (HAPPY  HOUR) 
No.    I    (M-ll-39)  1520 

(Book  of  Books)  Oct.  6,'39tl0... 
No.  2  1521   (Building  of 
Boys)   Oct.  I2,'39tll... 

PHANTASIES  CARTOON 
Charm  Braclet,  The 

(9-9-39)  1701   Sept.  l,'39t.6i/2. 
Fish  Follies  1705   May  I0,'40t.lrl. 
Man  of  Tin  1704  Feb.  23,'40t.6i/2  ■ 
Millionaire  Hobo  1702  Nov.  24,'39t.7... 
Mouse  Exterminator,  The 

(3-16-40)   1703   Jan.  26,'40t.6i/2 . 
News  Oddities   1706  July  19,'40t.lrl. 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  I  (10-14-39)  1851  (Art 
of  Makeup   Sept.  22,'39t.9'/2. 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars) .  Nov.  I0,'39tl0... No.  3   1853  (Novelty 
Parties)   Dec.  I,'39tl0... 

No.  4  1954  (Trip  Thru 
Studios)   Jan.  5.'40tl0... 

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tl0... 

No.  6  (4-27-40)  1856  (Hol- 
lywood  Recreations)   Mar.  29,'40tl0... No.  7  1857  (Wardrobe 

Designers)   May  3,'40tl0... 
No.  8  1858   June  7,'40t.l  rl. 

No.  
9  

1
8
5
9
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

July  
I0,'40t.  

I  rl. 

SPORT  THRILLS 
Bows  and  Arrows  1801  Oct.  6,'39t.9... 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0... 

Jai  Alai  (1-6-40)   1802. ...  Nov.  30.'39t.8i/2. 
Rough  House  Fiesta  1805. .Mar.  8,'40tl0... 
Saving  Strokes  with  Sam 
Snead  1808   June  2l,'40t.lrl. 

Skiing  Technique  1803  Jan.  l9,'40t.9'/2. 
Sport   of    Kings  (6-15-40) 
1807   May  24,'40tl0. . . 

Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0... 

WASHINGTON  PARADE 
No.  1  (11-25-39)  1901  Nov.  10,'39tll... 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902  Dec.  29,'39tll... 

(U.  S.  Treasury) 
No.  3  1903   Feb.  9,'40tll.... 

(Inside  the  F.  B.  I.) 
No.  4  (6-15-40)   1904  Apr.  26,'40t  10. . . . 

(Social  Security) 
No.  5  1905   June  28,'40t.l  rl.. 

(The  Archives) 

MGM 
CARTOONS 

(Color) Title  Rel.  Date  Min. 
Blue  Danube,  The 

(12.23-39)  W-891   Dec.  16,'39..7.. 
Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8.. 

Home  on  the  Range 
(3-30-40)  W-85   Mar.  23,'40t.8.. 

Goldilocks  and  the  Three 
Bears  (7-23-39)  W-888..July  I5,'39.ll.. 

Mad  Maestro,  The  (2-3-40) 
W-82   Dec.  30,'39t.8.. 

One  Mother's  Family 
(11-11-39)  W-890   Sept.  30, '39. .9.. 

Peace  on  Earth  (12-9-39) 
W-81   Dec.  9,'39t.9.. 

Puss  Gets  the  Boot 
(3-9-40)  W-84   Feb.  10,'40t.9,. 

Rainy  Day,  A  W-86  Apr.  20,'40t.7.. 
Swing  Social  (6-1-40) 
W-87   May  I8.'40t.8.. 

Tom  Turkey  W-88   June  8,'40t.lrl 
CRIME  DOESN'T  PAY 

No.  24— Think  First 
(10-21-39)   P-815   Sept.  9,'39.21.. 
Laraine  Day-Ann  Morriss 

No.  25 — Drunk  Driving 
(10-28-39)   P-816   Oct.  28,'39.2I.. 
Dick  Purcell-Joe  Ann  Bayers 

No.  26 — Pound  Foolish 
(1-27-40)   P-l   Dec.  23.'39t20.. 
Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)   P-2   Jan.  27,'40t21.. 
Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9.. 
Tom  Neal-Ann  Morriss 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)  T-59   Mar.  I6.'40t.8.. 
Day  on  Treasure  Island,  A 

(9-30-39)   T-51   Sept.  2,'39tll.. 
Land  of  Alaska  Nellie 

(2-3-40)  T-55   Dec.  23.'39t.9.. 
Modern    New  Orleans 

(6-15-40)  T-61  May  ll,'40t.8.. 
Natural  Wonders  of  Wash- 

ington   State  (10-21-39) 
T-52   Oct.  7,'39t.9.. 

Night  Descends  on  Treas- 
ure Island  (3-9-40)  T-57.  Jan.  20,'40t.8.. 

Old   Natchez  (2-10-40) 
T-56   Dec.  30,'39t.9. . 

Quaint  St,  Augustine 
(12-2-39)   T-53   Nov.  4,'39t.9.. 

Seattle,  Gateway  to  the 

Northwest  (4-6-40)  T-58.  Feb.  I7,'40t.9.. 
Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3,'40t.9.. 

Suva,   Pride  of  Fiji 
(6-1-40)  T-62   June  8,'40t.9.. Valiant  Venezuela 

(12-30-39)  T-54   Nov.  25,'39t.9.. 
MGM  MINIATURES 

Ash  Can   Fleet  (10-21-39) 
M-72   Sept.  9,'39tll.. Robert  Warwick 

Door  Will  Open,  A 
(4-13-40)    M-78   Mar.  9.'40tll.. 
Dalies  Frantz-Lynne  Carver Failure  at  50,  A 

(11-18-39)    M-73   Oct.  7.'39tl0.. 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. Miracle  at  Lourdes 
(1-20-40)  M-75   Dec.  30,'39tll.. 

G.  P.  Huntley,  Jr.- 
Jo  Ann  Sayers 
(Sepia) 

Northward  Ho!  (3-9-40) 
80-X   Feb.  10,'40t.9.. (Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2,'39tll.. 
Mary  Treen-Sally  Payne (Sepia) 

Servant  of  Mankind 
(6-8-40)  M-79   May  ll,'40t.9.. 

Where  Turf  Meets  Surf 
(2-24-40)  M-76   Jan.  6,'40tll.. 
Mary  Treen-Sally  Payne 
(Sepia) 

Title  Rel.  Date  Min. 
OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tl  1 . . 

All  About  Hash  (6-1-40) 
C-136   Mar.  30,'40tll.. 

Auto  Antics  (9-16-39) 
C-942   July  22,'39.I0.. 

Big  Premiere,  The 
(3-30-40)  C-135   Mar.  9,'40tl0.. 

Bubbling  Troubles  C-l38..May  25,'40tll.. 
Captain  Spanky's  Showboat 

(10-28-39)  C-135   Sept.  9,'39tll.. 
Dad  for  a  Day  (12-2-39) 
C-132   Oct.  2l,'39tll.. 

Dog  Daze  (7-29-39)   July  l,'39.ll.. 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.. 

Time  Out  for  Lessons 
(1-6-40)   C-138   Dec.  2,'39tll.. PASSING  PARADE 

(Sepia) 
No.  9 — One  Against  the 
World  (9-16-39)  K-929..Aug.  I9,'39.ll.. 

No.  10 — Unseen  Guardians 
(10-14-39)  K-930   Aug.  26,'39.ll.. 

No.   1 1 — Forgotten  Victory 
(12-23-39)   K-121   Dec.  9,'39tll.. (Sepia) 

No.  12— XXX  Medico 
(4-27-40)   K-122   Mar.  30,'40tl0.. (Sepia) 

No.  13 — The  Hidden  Master 
(4-27-40)   K-123   Apr.  20,'40tl  I . . 
(Sepia) PETE  SMITH  SPECIALTIES 

Domineering  Male,  The 
(4-6-40)  S-107   Mar.  30,'40tl0.. 

Football  Thrills  of  1938 
(10-14-39)   S-912   Sept.  16,'39.I0.. Let's  Talk  Turkey 

(12-2-39)   S-IOI   Oct.  28,'39tll.. 
Maintain  the  Right 

(1-27-40)  S-104   Jan.  13,'40tl0.. Romance  of  the  Potato 
(1-6-40)  C-103   Dec.  9,'39t.9.. (Sepia) 

Set  'Em  Up  (10-21-39) 
S-913   Oct.  7.'39.I0.. 

Ski  Birds  (11-25-39)  S-IO2.N0V.  I8,'39t.8.. 
Spots  Before   Your  Eyes 

(6-1-40)  S-108   May  4,'40tl0.. 
Stuffie  (3-9-40)  S-106  Mar.  2, '40.  II.. 
Take  a  Cue  (9-16-39) 
S-911   Aug.  12, '39.. 2.. 
(Sepia) 

What's  Your  I.  Q.? 

(3-9-40)  5-105   Feb.  8,'40t.8.. What's  Your  I.  Q.7 

No.   2  S-109   June  8,'4at.9.. (Sepia) 

SPECIAL 
Flag  Speaks,  The 
(5-4-40)   June  14,'40tl9.. ROBERT  BENCHLEY 

Day  of  Rest,  The 
(10-21-39)  F-141   Sept.  6,'39t.9.. 

Home  Movies  (3-9-40) 
F-144   Feb.  I7,'40t.7.. 

See  Your  Doctor  (12-23-39) 
F-142   Dec.  I6,'39t.8.. That  Inferior  Feeling 
(1-27-40)   F-143   Dec.  9,'39t.9.. 

MONOGRAM 
Title  Rel.  Date 

Raiders  Over  England  S830.  Nov.  15, 

PARAMOUNT 

Min. 

39t.2  rls. 

Min. 

'40t.7. ... 

39t.l  rl.. 

Title  Rel.  Date 
COLOR  CLASSICS 

Ants  in  the  Plants 
(3-23-40)  C9-3   Mar.  15, 

Fresh   Vegetable  Mystery, 

The  (10-14-39)  C9-I . . . .  Sept.  22,' 
Kick  in  Time,  A 

(5-18-40)   C9-4   May  17,'40t.7... 
Little  Lambkin  (2-24-40) 
C9-2   Feb.  2,'40t.7... 

COLOR  CRUISES 
Argentina  K9-6   Apr. 
Chile  (1-6-40)  K9-3   Nov. 
Cuba  K9-4   Jan. 
Ecuador  (9-16-39)  K9-I...Sept. 
Isle  of  Columbus  K9-5  Feb. 
Pacific  Paradise  K9-7   June 
Peru  (10-14-39)  K9-2  Oct. 
Rio  do  Janeiro  K9-7  May HEADLINERS 

Artie  Shaw's  Class  in 
Swing  (8-26-39)  A9-I...Sept.  8,'39fl0... 

5,' 

10, 

5, 
1. 

9, 

21, 

6, 

31 

'40t.l  rl. '39tl0... 
'40t.l  rl. '39tl0... 

'40t  .in. 

40t.l  ri. 

39t.l  rl. 40t.l  rl. 
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Title                           Rel.  Date  Min. 
Blue  Barron  &  His  Orch. 

(6-15-40)   A9-9   May  3l,'40tl0  Frankie  Masters  &,  Orcfi. 
(1-27-40)   A9-5   Dec.  29,'39tll  Geo.  Olsen  &  His  Music 
(3-23-40)   A9-7   Mar.  I5,'40tl0  

Have  You  Met  Yvette? 
(5-4-40)   A9-8   Apr.  26,'40tlO  

Here's  Hal  (1-6-40)  A9-4.N0V.  24,'39tl0. . . . 
Hal  Kemp  &  Orch. 

Jimmy  Dorsey  &.  Orch. 
(2-24-40)  A9-6  Feb.  2,'40tl0  

Moments  of  Charm  of  1940 
(10-4-39)   A9-2   Oct.  I3,'39tll  
Phil  Spitalny  &  Girl  Or. 

Ted  Fio  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6,'39fll.... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,'39tll  

Busy  Little  Bears 
(11-18-39)   V9-2   Oct.  20,'39tl0  

Not  So  Dumb  (3-23-40) 
V9-7   Mar.  l5,M0tl0  

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.  I6,'40tl0  

Public  Hobby  No.  I 
(9-16-39)  V9-I   Sept.  22,'39tll  

Sugar  Wind  (2-3-40)   V9-5.Jan.  I9,'40tl0  
Television  Preview 

(5-18-40)   V9-8   May  I7,'40tl0  
Touchdown  Review 

(1-20-40)    V9-4   Dec.  22,'39tl0  
POPEYE  THE  SAILOR 

Females  Is  Fickle 
(3-23-40)    E9-3   Mar.  48,'40t.7  

Hello  How  Am  I? 
(8-12-39)    E8-I0   July  14, '39. .7  

It's  the  Natural  Thing  to 
Do  (8-26-39)  E8-II....July  28,'39. .7. . . . 

Me  Feelins  Is  Hurt 
(5-11-40)    E9-5   Apr.  I2,'40t.7. . . . 

Never  Sock  a  Baby 
(11-25-39)  E9-1   Nov.  3,'39t.6.... 

Onion  Pacific  (6-15-40) 
E9-6   May  24,'40t  7. . . . 

Shakespearean  Spinach 
(2-3-40)   E9-2   Jan.  I9,'40t.7. . . . 

Stealin'  Ain't  Honest 
(5-25-40)  E9-4   Mar.  22,'40t.7  

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 
1939-40 

No.  I— J9.|   Sept.  I5.'39tl0  
No.  2— (12-2-39)  J9-2  Nov.  3.'39tl0  
No.  3— (1-20-40)  J9-3  Dec.  I5,'39tl0  
No.  4 — (2-24-40)  J9-4  Feb.  I6,'40tl0  
No.  5— (5-4-40)    J9-5  May  3,'40tl0  
No.  6— J9-6   June  28,'40t.I  r1.. 

GRANTLAND    RICE  SPORTLIGHTS 
No.  65— Watch  Your  Step 

(8-19-39)    R8-I3  July  7,'39.10.... 
No.  66 — Hydro  Maniacs 

(9-8-39)   R9-1   Sept.  I,'39tl0  
No.  67 — A  Desert  Adventure 

(9-16-39)   R9-2   Sept  22,'39tl0  
No.  68 — Catching  Whoppers 

(9-16-39)  R9-3   Oct.  13,'39tl0  
No.  69— A   Dog  Is  Born 

(11-11-39)   R9-4   Nov.  3,'39tl0.... 
No.  70 — Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24.'39tl0. . . . 
No.  71 — Judo  Experts 

(1-27-40)   R9-6   Dec.  8,'39tl0..,. 
No.  72— Bowling  Skill 

(2-3-40)    R9-7   Jan.  26,'40f  10. . . . 
No.  73 — Human  Fish 

(3-2-40)   R9-8   Feb.  23,'40t  10. . . . No.  74 — Two  of  a  Kind 
(3-23-40)    R9-9   Mar.  22,'40t  10. . . . No.  75 — The  Blue  Streak 
(5-11-40)   R9-10   Apr.  I9,'40tl0. . . . 

No.  76 — Playmates  from  the 
Wild  (5-18-40)   R9-ll...May  I7.'40tl  0. . . . 

No.  77— Cradle    of  Cham- 
pions R9-I2   June  14,'40t.  1  rl. . 

No.  78— Sink   or  Swim 
R9-I3   July  12,'40t.l  rl.. 

STONE  AGE  CARTOONS 
Foul  Ball  Player,  The 

(6-15-40)   B9-5   May  24,'40t.7  
Granite   Hotel  (5-18-40) 
B9-3   Apr.  26,'40t.7.... 

Springtime  in  the  Rock  Age 
B9-10   Aug.  30,'40t.l  rl.. 

Title                            Rel.  Date  Min. 
Way  Back  When  a  Nag 
Was  Only  a  Horse 
(3-23-40)   B9-2   Mar.  8,'40t.7... 

Way  Back  When  a  Night 
Club  Was  a  Stick  89-4..  May  10,'40t.l  rl. 

Way  Back  When  a  Razz- 
berry  Was  a  Fruit  B9-8.July  26,'40t.l  rl. 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-1   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-l...S«pt.  29,'39t.lrl. 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9... 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8... 

UNUSUAL  OCCUPATIONS 
(In  Color) 

(New  Series) 
No.  1  — (10-14-39)  L9-1  Oct.  I3.'39t.lrl. 
No.  2— (12-16-39)  L9-2  Nov.  17,'39tll... 
No.  3— (2-3-40)      L9-3  Jan.  I9,'40tl0... 
No.  4— (5-18-40)    L9-4....Mar.  29,'40tl0... 
No.  5— (5-18-40)    L9-5....May  31,'40tl0... 
No.  6— L9-6   Aug.  2,'40t.l  rl. 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title                          Rel.  Date  Min. 
Scrappily  Married  03,703. .  .Jan.  12,'40t20... 
Truth  Aches  03,703  Nov.  3,'39tl9... 
Wrong  Room,  The  (930-39) 
03,701   Sept.  22,'39tl9... EDGAR  KENNEDY  COMEDIES 

Act  Your  Ago  (10-14-39) 
03,301   Oct.  6,'39tl8... 

Feathered  Pests  03,406. ...  July  14,'39tl6  
Kennedy  the  Great  03,402. .  Dec.  8,'39tl9  
Mutiny  in  the  County 
03,404   May  3,'40tl7... 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... 
■Taint   Legal,   03,405  May  25,'40tl6  

INFORMATION  PLEASE 
No.   I— (10-14-39)  04,201 .  .Sept.  8,'39tl0..., 
No.  2— (19-28-39)  04,202..  Oct.  6,'39tll... 
No.  3— (12-2-39)    04,203.. Nov.  3,'39tl0  
No.  4 — (1-6-40  )      04,204..  Dec.  l,'39tll  
No.  5 — (2-3-40)      04.205. .Dec.  29,'39tl0  
No.  6— (2-3-40)      04,206..  Jan.  26,'40tl  I . . . . 
No.  7— (4-6-40  )      04,207..  Feb.  23,'40tl0  
No.  8— (4-13-40)    04,208. .Mar.  22,'40tl0. . . . 
No.  9— (4-27-40)    04,209. .Apr.  19,'40tll  
No.  10— (6-15-40)   04,210. .May  17,'40t  1 1 . . . . 
No.  11—04,211   June  I4,'40tl0. . . . 

MARCH  OF  TIME 
1938-  39 

No.  12 — The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22  

No.  13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.    4, '39. 18  

1939-  40 
No.  1 — Soldiers  with  Wings 

(9-9-39)  03,101   Sept.  I,'39tl9.... 
No.  2— Battle  Fleets  of 

England  (10-7-39)  03,102.  Sept.  29,'39tI8  
No.  3 — Uncle  Sam — The 

Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8.... 

No.  4 — Newsf rents  of  War — 
1940  (11-25-39)  03, 104  .  Nov.  24,'39t  19 . . . . 

No.  5 — Crisis  in  the  Pacific 
(12-23-39)  03,105   Dec.  22,'39tl7  

No.  6 — Republic  of  Finland, 
The  (1-20-40)  03,106  Jan.  I9.'40tl8  

No.  7— Vatican  of  Pius  XII 
(2-17-40)  03,107   Feb.  I6,'40tl8. . . . 

No.  8 — Canada  at  War 
(3-9-40)  03,108   Mar.  15,'40tl8. . . . 

No.  9 — America's  Youth — 
1940  (4-13-40)  03, 109. ..Apr.  I2,'40tl9  

No.  10 — The  Philippines: 
1898-1946  (5-11-40) 
03.110   May  10,'40tl9.... 

No.  11— U.  S.  Navy— 1940 
(6-8-40)  03,111   June  7.'40tl8.... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEW 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO  FLASH  COMEDIES 
Blamed  for  a  Blonde 

(10-14-39)  03,201   Oct.  20,'39tl6  
Chicken   Feed  03,203  Jan.  19,'40tl8  
Coat  Tails  03,202  Nov.  17,'39tl8  
Goodness,  a  Ghost  03, 205  . July  5,'40tl6  
Marriage  Go-Round  93,204.  July  28,'39.I8  
Twinpuplets  03,204  Apr.  I2,'40t20  

Title                          Rel.  Date  Min. 
RAY  WHITLEY  COMEDIES 

Bandits  and  Ballads 
03.502   Dec.  15,'39tl7... 

Corralling  a  Schoolmarm 
03,504   June  14,'40t20... 

Cupid  Rides  the  Range 
(10-14-39)    03,501  Sept.  48,'39tl8... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40tl9... 

Sagebrush  Serenade  93,504.  June  6,'39.19... REELISMS 
Acres  of  Plenty  (11-18-39) 
04.602   Oct.  I3,'39t.9... 

Air  Army  (4-27-40  )  04,609. Apr.  26,'40t.9... 
American  Royal  (11-18-39) 
04.603   Nov.  10,'39t.9... 

Kennel   Kings  (8-26-39) 
94,612   July  I2,'39..9... 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  12, '40.. 9... 

Navajo  Land  (2-30-40) 
04,607   Mar.  I,'40tl0... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8... 

Pack  Trip  (9- 16-30)  94,613.  Aug.  18,'39..9... 
Siege  (3-2-40)  04,608  Mar.  29,'40tl0... 
Stray  Lamb  04,610  May  24,'40t.8... 
Vacation  Diary  (2-10-40) 
04.606   Feb.  2,'40t.9... 

West  Wall  (1-6-40)  04,604.  Dec.  8,'39tl0... 
Zoo  (8-12-39)  94,612  July  21. '39. .9... 

RKO   PATHE  SPORTSCOPE 
Aquapoise  (2-3-40)  04,306.  Jan.  19,'40t.9... 
Court  Favorites  (5-4-40) 
04,309   Apr.  I2.'40t.9... 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40..9... 

Gun  Play  (10-14-39) 
04.301   Sept.  1,'39..9... 

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9... 

Hurdle   Hoppers  (6-15-40) 
04.311   June  7,'40t.9... 

Ice  Cutters  (11-4-39)  04,303. Oct.  27,'39t.9... 
Pennant  Chasers  (4-13-40) 
04,307   Feb.  16,'40t.9... 

Riding  the  Crest  (7-8-39) 
94.312   July  14,'39..9... 

Sky  Game  (12-30-39) 
04,305   Dec.  22,'39t.9... 

Silent  Wings  04,310  May  10,'40t.9... Winter  Playground 
(12-23-39)  04,304   Nov.  24,'39t.9... SPECIAL 

Five  Times  Five  (9-16-39) 
93,801   July  23, '39. 20... WALT  DISNEY  CARTOONS 

Autograph  Hound,  94,1 16.  .Sept.  1,'39..8... 
Beach  Picnic  (5-27-39) 
94,114   June  9,'39..8... 

Bone  Trouble  04,107  June  28,'40t.9... 
Billposters,   The  (5-25-40) 
04,105   May  17.'40t.8... 

Donald's  Dog  Laundry 
(5-25-40)  04,103   Apr.  5,'40t.8... 

Donald's  Vacation  04,109. .June  2l,'40..lrl. 
Donald's  Penguin  (5-27-39) 
94,117   Aug.  II, '39.. 8... 

Fire  Chief  04,114  Nov.  22, '401. 1  rl. Gone  with  the  Whirlwind 
04,113   Nov.  l.'40t.  I  rl. 

Mickey's  Magic  Lamp  Aug.  2,'40t.lrl. 
Mr.   Duck  Steps  Out 

(5-25-40)  04.106   June  7,'40..8... 
Mr.   Mouse  Takes  a  Trip 
04,112   Oct.  ll,'40t.l  rl. 

Officer  Duck  (6-1-40) 
04,101   Sept.  22,'40t.8... 

Put  Put  Trouble  04, 108. .  .July  I9,'40t.7. . . , 
Riveter,  The  04,102  Mar.  I5,'40t.7... 
Sea  Scouts  94,115  June  30,'39..8  
Tugboat  Mickey  (5-25-40) 
04,104   Apr.  26,'40t.7... 

Window  Cleaners  04, 1 1 1 ..  .Sept.  20,'40t  .lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  Min. 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll.... 

Sanctuary  of  Seals 
(6-1-40)   Oct.  7,'40..9.... 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll.... FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601   Sept.  I5,'39tl0.... Fashion  Forecast,  No.  6 
(2-10-40)   0602   Dec.  22,'39tl0. . . , 

Title                          Rel.  Date  Min. 
Fashion  Forecast,  No.  7 

0603   Mar.  29,'40t.  I  rl. Fashion  Forecast,  No.  8 

0604   June  2l,'40t.l  rl. 
FATHER   HUBBARD'S  ALASKAN 

ADVENTURES 
Aghileen  Pinnacles 

(10-21-39)   0103   Nov.  10,'39tll... Birthplace  of  Icebergs 
(9-2-39)  0101   Aug.  4,'39tll... 

Climbing  the  Spirit's  Home 
(4-6-40)  0107   May  10,'40tl0... 

Valley  of  10,000  Smokes 
(12-23-39)  0105   Feb.  16,'40tl0... LEW  LEHR 

Cheerio  My  Dears!  0404. ..July  5,'40t.lrl. 
Labor  Savers  (3-30-40^ 
0403   Apr.  I2,'40t.9... Monkeys  Is  the  Cwazlest 
People  (9-30-39)  0401...  Sept.  29,'39tl0... 

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.10... 

MAGIC  CARPET  SERIES 
(Lowell  Thomas) 

Evergreen  Empire,  The 
(10-21-39)  0102   Oct.  I3,'39tll... 

Flying  Stewardess  0106  Mar.  15,'40tl0  
Isles  of  the  East  (6-15-40) 
1018   May  24,'40t.9  Kangaroo  Country 

(12-9-39)    0104   Feb.  2,'40tlO..., 
TERRY-TOONS 

All's  Well  That  Ends  Well 
(3-30-40)   0510   Mar.  8,'40t.7  

Catnip  Capers  (6-1-40) 
0559   May  3l,'40t.7. . . . (color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t.7  Edgar  Runs  Again 
(2-24-40)  0508   Jan.  26,'40t.7  

First  Robin,  The  0555  Dec.  29,'39t.l  rl.. (color) 

Golden  West,  The  (8-26-39) 
0501   Aug.  29,'39t.7  

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7  
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7  

(color) 

Hitch-Hiker,  The  0505  Dec.  I,'30t.7  
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7  

Ice  Pond,  The  0506  Dec.  I5,'39t.7  
It  Must  Be  Love  0511  Apr.  5,'40t.l  rl.. 
Just  a  Little  Bull  0558  Apr.  I9.'40t.l  rl.. (color) 

Love  in  a  Cottage  0517. ..July  28,'40t .  I  rl. . 
Much  Ado  About  Nothing 

(3-30-40)   0557   Mar.  22,'40t  .7. . . . (color) 

One  Mouse  in  a  Million 
(12-9-39)   0504   Nov.  3,'39t.7.... 

Orphan  Duck,  The 
(10-14-39)   0553   Oct.  6.'39t.7  (color) 

Professor  Offkeyski 

(6-1-40)  0514   June  I4,'40t.7  
Rover's  Rescue  0515  June  28.'40t .  I  rl. . 
Rupert  the   Runt  0516  July  I2,'40t.  I  rl. . 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7. . . . 
Swiss  Ski  Yodelers 

(6-8-40)  0513   May  I7,'40t  .7. . . . 
Two  Headed  Giant 

(8-12-39)  055C   Aug.  Il,'39t.7  
Watchdog,  The  0503  Oct.  20,'30t.7  
Wicky-Wacky   Romance,  A 

(12-9-39)   0554   Nov.  I7,'39t.7  (color) 

Wet's  All  th'  Shootin'  Per 
0512   May  3,'40t.7  ED  THORGERSEN  (Sports) 

Action  on  Ice  0306  July  I9,40t.lrl.. 
Big  Game  Fishing  0301  Sept.  I,'39tl0  
Clocking  the  Jockeys 

(10-7-39)   0302   Nov.  24,'39tll  
Following  the  Hounds 

(9-10-40)  0304   Mar.  I,'40tl0  (color) 

Over  the  Seven  Seas 
(6-8-40)  0305   Apr.  26,'40t.9  

Topnotch  Tennis  (2-24-40) 
0303   Jan.  19.'40tl0  

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) Title  Rel.  Date  Min. 
Arabian  Bazaar  (12-31-38)  .Sept.  1,'39.I0  Eternal  Fire,  The 

(1-28-39)   Sept.  2I,'39. 10. . . . 
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Title  Rel.  Date  Min. 
Lebanon  Coast   Dec.     I, '39. 10  
River  Tliames  (4-15-39) ...  Nov.     I. '39. 10  
Ruins  of  Palmyra  Oct.  1,'39.I0  

Title  Rel.  Date  Min. 
Seeing  Red  (S-26-39)  4018.  Aug.  26,'39.20.. Red  Skelton 

UNIVERSAL 
VITAPHONE 

Title  Rel.  Date 
COLOR    CARTUNE  CLASSI 

Jolly  Little  Elves  5261  June  3, 
Three  Lazy  Mice  5262  June  24 

GOING  PLACES  WITH 
GRAHAM  McNAMEE 

No.  66— (9-30-39)  4351 ...  .Sept.  25, 
No.  67— (10-14-39)  4352... Oct.  16. 
No.  68— (10-14-39)  4353... Nov.  13. 
No.  69— (12-23-39)  4354. ..Dec.  II, 
No.  70— (12-30-39)  4355. ..Dec.  25,' 
No.  71—4356   Ian.  15, 
No.  72— (3-30-40)  4357  Feb.  5, 
No.  73— (4-6-40)  4358  Feb.  26, 
No.  74— (4-27-40  )  4359  Mar.  18, 
No.  75— (4-27-40)  4360  Apr.  29, 
No.  76— (5-1 1-40)  4361  May  13 
No.  77—4362   May  27 
No.  78 — 4363   June  17 
No.  79—4364   July  15, 

Min. 
CS '40..8'/4. 
,'40.1  rl. 

39t.9... 
39t.9... '39t.9... 
'39t.8... 

39t.8... '40t.9... 
'40t.9... 
'40t.9... 
'40t.9... 
'40tl0... 
'40t.9... 
'40t.  I  rl. 
'40t.l  rl. 

40t.9... 

LANTZ  COLORED  CARTUNES 
Adventures  of  Tom  Thumb 

Jr.  4267   Mar.    4,'40t.  I  rl 
A-Haunting  We  Will  Go 

(7-15-39)   4261   Sept  4,'39t.7.. 
Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40t.8.. 

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2,'40t.9.. 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oct.  9,'39t.8i/2 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..Apr.  22,'40t.7.. 

Scrambled  Eggs  4263  Nov.  20,'39t.8% 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9.. 
SPECIAL 

March  of  Freedom 
(5-20-39)  4110  Sept.  6,'39t20... STRANGER  THAN  FICTION  SERIES 

No.  66— Novelty  (10-21-39) 
4371   Sept.  l8,'39t.8'/2 

No.  67— Novelty  (10-14-39) 
4372   Oct.  9,'39t.9.. 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9.. 

No.  69— Novelty  (1-6-40) 
4374   Dec.  4,'39t.9.. 

No.  70— Novelty  (12-23-39) 
4375   Dec.  18,'39t.9.. 

No.  71— Novelty  4376   Ian.  8,'40t.lrl 
No.  72— Novely  (3-30-40) 
4377   Ian.  29,'40t.9.. 

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9.. 

No.  74— Novelty  (4-27-40) 
4379   Mar-  ll.'40..9.. 

No.  75— Novelty  (4-20-40) 
4380   Apr-  l5,'40t.9i/2 

No.  76— Novelty  (5-11-40) 
4381   May  6,'40..9'/2 

No.  77— Novelty  4382   May  20.'40t.l  rl 
No.  78 — Novelty  4383   June  I0,'40t.l  rl 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7... 
Pinky  Temlin-Joy  Hodges 

Bullets  and  Ballads  4226. ..  Feb.  l4,'40tl7'/2. 
Armida 
Harry  Stafford 

Follies  Parisienne  (4-27-40) 
4228   Apr-    I7,'40tl7. . . . 
Leon  Belasco 

Honolulu  Bound   July    I7,'40t.2  ris. 
Harry  Owens  and 
Royal  Hawailans 

International  Revels 
(3-30-40)  4227   Mar.   I3,'40tl7. . . . 
Wm.  G.  Sabot 

Naughty  Nineties  4230....  Juno   I7,'40tl8. . . . 
Rhumba  Land  (1-6-40) 
4223   Nov.  I5,'39.I8  
Wini  Shaw 

Rhythm  Jamboree  4225  Jan.    I7,'40t  18. . . . 
Judy  Starr 

Snow  Follies  (1-6-40) 
4224   Dec.  13,'39tl8  Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  18,'39tl8.... 
Wini  Shaw 

Swingin'  in  the  Bam  4229.  May  I5,'40t.2rls 

BROADWAY  BREVITIES 
Title  Rel.  Date  Min. 

Slapsie  Maxie  (9-16-39) 
5303   Sept.  I0,'39tl7... 
Maxie  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20... Dennis  Morgan 

Ice  Frolic  (10-14-39)  5102. Oct.  28,'39t20... Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dec.  9,'39t20... 
(Color) 

Royal   Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5... John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20... Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20... 
Betty  Hutton 

Alex  in  Wonderland  5106.. Mar.  9,'40t.2rls Eddie  Foy,  Jr. 

Singing  Dude  5005  Apr.  6,'40tl8... Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20,'40t20... 
Lee  Dixon 

Public  Jitterbug  No.  I 
5108   May  4,'40t.2rls 
Hal  LeRoy-Betty  Hutton 

Cinderella's  Feller  50O6...June  l,'40t.  Zrls Juanita  Quigley 
(Color) 

Spills  for  Thrills  5109  June  I5,'40t.2rls 
Pony  Express  5007  July  I3,'40t.2rls (Color) 

Young  America  Flies  51 10. Aug.  3,'40t.2rls. 
COLOR  PARADE 

Mechanix  Illustrated,  No.  1 
(9-2-39)  5401   Sept.  30.'39tl0... 

American  Saddle  Horses 
(12-2-39)  5402   Nov.  Il,'39t.lrl. 

Mechanix  Illustrated,  No.  2 
5403   Dec.  2,'39t.l  rl. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tlO... 

Mechanix  Illustrated,  No.  3 
(2-24-40)  5405   Feb.  17,'40tlO... 

Men  Wanted  5406  Mar.  23,'40t.lrl 
Gun  Dog's  Life  (5-18-40) 
5047   May  ll,'40t.l  rl. 

Mechanix  illustrated.  No.  4 
5408   June  29,'40t.l  rl. 

The  Valley  5409  July  20,'40t.lrl. 
Movie  Dog  Stars  5410  Aug.  I7,'40t.lrl. 

FLOYD  GIBBONS' "YOUR  TRUE  ADVENTURE" 
Verge  of  Disaster  4313  Aug.  26,'39..lrl. 

HISTORICAL  TECHNICOLOR 
FEATURETTES 

Monroe  Doctrine  (10-28-39) 
5001   Oct.  I4,'39tl6... 
Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dec.  23,'39tl7... 
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)   5004   Feb.  24.'40tl9... 
Sydney  Blackmer 

LOONEY  TUNES 
No.  74 — Porky's  Hotel 
5601   Sept.  2,'39t.lrl. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7... 

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl. 

No.  77— Pied   Piper  Porky 
(11-25-39)  5604   Nov.  4,'39t.7... 

No.  78 — Porky  the  Giant 
Killer  5605   Nov.  I8,'39t.l  rl. 

No.  79 — The  Film  Fan 
(1-6-40)   5606   Dec.  I6,'39t.7... 

No.  80 — Porky's  Last  Stand 
5607   Jan.  6,'40t.  I  rl. 

No.  81 — Africa  Squeaks 
(2-10-40)   5608   Jan.  27,'40t.7... 

No.  82 — All  Baba  Bound 
5609   Feb.  I0,'40t.l  rl. 

No.  83— Pilgrim  Porky 
5610   Mar.  16,'40t.l  rl. 

Title  Rel.  Date  Min. 
No.  84 — Slap  Happy  Pappy 

561 1   Apr.  I3,'40t.l  rl. 
No.  85 — Porky's  Poor  Fish. Apr.  27,'40t.l  rl. 
No.  86 — You  Ought  to  Be 

in   Pictures   (5- 18-40) ...  Apr.  27,'40t.7... 
No.  87 — The  Chewin'  Bruin 
5614   lune  8,'40t.7... 

No.  88 — Porky's  Baseball 
Broadcast  5615   July  6,'40t.7... 

No.  89— Patient  Porky  5616. Aug.  24,'40t.7... 
MELODY  MASTERS 

Eddie  Delange  and  Orch. 
4718   Aug.  12,'39..l  rl. 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0... 

Vincent  Lopez  and  His  Or- 
chestra  (10-21-39)   5502. Sept.  30,'39tl0... 

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0... 

Artie  Shaw  and    His  Or- 
chestra (12-9-39)  5504... Dec.  30,'39tl0... 

Frances  Carroll  and  the 
Coquettes  (12-30-39) 
5505   Feb.  17,'40tl0... 

Dave  Apollon  and  His  Or- 
chestra  (2-24-40)   5506.. Mar.  2,'40tl0... 

Carl  Hoff  and  His  Orch. 
5507   Mar.  23,'40t.  1  rl. 

Larry  Clinton  and  His  Or- 
chestra (5-18-40)  5508... May  25,'40tl0... 

Ozzie  Nelson  and  His  Orch. 
(6-15-40)  5509   lune  29,'40tl0... 

Woody  Herman  and  His 
Orchestra  5510   July  27,'40t.l  rl, 

MERRIE  MELODIES 

(In  Color) No.  90— Little  Brother  Rat 
4526   Sept.  2,'39.  .1  rl, 

No.  91— Sioux  Me  5301  Sept.  9,'39t.l  rl. 
No.  92— Land  of  the  Mid- 

night Fun  (10-14-39) 
5503   Sept.  23,'39t.l  rl. 

No.  93— Little  Lion  Hunter 
5302   Oct.  7,'39t.l  rl No.  94 — The  Good  Egg 

5304   Oct.  2,'39t.  I  rl. 
No.  95 — Fresh  Fish 

(11-18-39)   5305   Nov.  4,'39t.7... 
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.  I8,'39t.lrl. 
No.  97 — Sniffles  and  the 
Bookworm  5307   Dec.  2,'39t.lrl. 

No.  98 — Screwball  Football 
(1-13-40)  5308   Dec.  16,'39t.7... No.  99 — The  Curious  Puppy 

5309   Dec.  39,'39t.l  rl. 
No.  100 — Early  Worm  Gets 

the  Bird  5310   Jan.  I3,'40t.lrl No.   101 — Mighty  Hunters 

(1-20-40)  5311   Jan.  27,'40t.7.. No.  102 — Busy  Bakers 
5312   Feb.  10,'40t.  I  rl. 

No.   103 — Elmer's  Candid 
Camera  5313   Mar.  2,'40t.lrl. No.  104 — Crosscountry 

Detours  5314   Mar.  16,'40t.lrl. No.  105 — Confederate  Honey 

5315   Mar.  30,'40t.l  rl. 
No.  106 — The  Bear's  Tale 
5316   Apr.  I3,'40t.l  rl. No.  107— Hardship  of  Miles 
Standish  5317   Apr.  I3,'40t.l  rl. No.  108 — Sniffles  Takes  a 

Trip  5318   May  ll,'40t.l  rl. No.  109 — A  Gander  at 
Mother  Goose  (5-25-40) 
5319   May  25,'40t.7  ... 

No.  110 — Tom  Thumb  In 
Trouble  (6-15-40)  5320.. June  8,'40t.7.., 

No.  1 1 1 — Circus  Today 

5321   June  22,'40..7.., No.  112 — Ceiling  Hero 

5322   July  6,'40t.7.., 
No.  113 — The  Egg  Collector 
5323   July  20,'40t.7... 

No.  114— A  Wild  Hare 
5324   July  27,'40t.7... No.  115— Ghost  Wanted 
5325   Aug.  I0,'40t.7... 

No.  116 — Merrle  Mexico 
5326   Aug.  24,'40t.7... 

SPECIAL 
Cavalcade  of  Academy 
Awards  (4-27-40)   31... 

VITAPHONE  VARIETIES 
Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.9.., Grouch  Club 

Title  Rel.  Date  Min. 
Sword    Fishing  (10-14-30) 
5702   Oct.  21,'39tl0.... 

^n  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.9  Mr.  &  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30,'40tl0. . . . Grouch  Club 

All  Girl  Revue  5706  lune  27,'40t.  I  rl. . 
History  Repeats  Itself 
(10-14-39)   10.... 

OTHER  PRODUCT 
Title  Rel.  Date  Min. 

ALLIANCE 
Birth  of  the   Movies  Sept.  I,'39.22.... 

ATLAS 
Pyramids  of  Mexico,  The 
(1-20-40)   II  

XochimiIco  (1-15-40)   II  
CENTRAL 

Country  Fair  (2-24-40)  10.... 
EALING-METRO 

"All   Hands"   (4-13-40)  10  
"Dangerous  Comment" 
(4-13-40)   10  

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-40)  10.... 

GPO-COLUMBIA 
Squadron  992   (4-27-40)  24  

GUARANTEED 
Aida   (5-11-40)   9  

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... 

RENOWN 
Smart  Footwork  (2-24-40)  15  
Thank  You.  Mr.  Silkworm 
(2-24-40)   15.... 

YORKE Finland  Fights!  (2-17-40)  5  

12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Title  Rel.  Date  Min. 

Deadwood  Dick  1180  luly  I9,'40t  
Shadow,  The  (1-13-40) 
(140   Jan.  5,'40t.2rls. 
Victor  Jory- Veda  Ann  Borg  (I  episode  31  min.) 
(15  episodes)  (each) 

Terry  and  the  Pirates 
(4-20-40)   ^pr.  I2,'40tl9.... 
Wm.  Tracy-Granville  Owens  (each) 
(15  episodes)  (1st  episode  29  min.) 

REPUBLIC 

Title  Rel.  Date  Min. 
Adventures  of  Red  Ryder 

(6-8-40)  973  June    I5,'40t.2  rIs. 
Don  "Red"  Barry         (1st  episode  20  min.) Drums  of  Fu  Manchu 
(2-17-40)  972   Mar.  I5,'40t20  
Henry  Brandon-Luana  Walters  (each) 
(15  episodes)  (1st  episode  30  min.) Zorro's  Fighting  Legion 

(12-2-39)  873   Dec.    I6,'39. 18. . . . (each) 

Reed  Hadley  (1st  episode  30  min.) 

UNIVERSAL 
Title  Rel.  Date  Min. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  9,'40t2l  
Larry  (Buster) Grabbe  (each) 
(15  episodes) 

Green  Hornet,  The 

(12-2-39)  4781-93   Jan.  9,'40t2l.... 
Gordon  Jones-Anne  Nagel  (each) 
( 13  episodes) Phantom  Creeps,  The 

(9-2-39)  4681-92   Oct.  I7,'39t2l  
Bela  Lugosi-Dorothy  Arnold  (each) 

Winners  of  the  West 

(5-11-40)   July  2,'40.2I  Dick  Foran-Anne  Nagel  (eath) 
(13  episodes) 
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the  great 
national  medium 
for  showmen 

THEATRES 

THE  SOUTH.  FACTORIES.  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

FOR  SALE,  ONLY  THEATRE  IN  TOWN  WITH 
population  of  2,500  located  in  center  of  rich  agricul- 

tural district  on  Pacific  Coast.  Three  food  processing 
plants  employ  additional  1,200  during  canning  season. 
Nice  house,  with  seating  capacity  of  380,  fully 
equipped.  $25,000  full  price.  $15,000  down,  balance  on 
easy  payments.    J.  E.  SHIELDS,  Kent,  Wash. 

WANTED  TO  LEASE,  FULLY  EQUIPPED 
neighborhood  theatre.  New  England,  New  Jersey, 
New  York.  Address  Box  1286,  MOTION  PICTURE 
HERALD. 

HEART  TROUBLE  AT  55  FORCES  RETIRE- 
ment.  Will  sell  or  lease  two  well  equipped  and 
profitable  theatres  in  town  of  2000  with  large  drawing 
territory.  Also  nice  theatre  in  smaller  town.  HARRY 
WALDRON,  Lindsay,  Okla. 

NEW  GENERAL 

EQUIP^iENT 

AIR  COOL  YOUR  HOUSE  NOW— NO  DOWN 
payment,  36  months  to  pay.  Immediate  shipments 
from  our  Midwestern  factory.  Your  supply  dealer 
can  install  "Coola-Weather"  under  our  F.H.A.  plan. 
S.  O.  S.  aNEMA  SUPPLY  CORP.,  New  York. 
WHY  NOT  REPLACE  YOUR  METAL  DISPLAY 

frame  mouldings  with  newest  design  to  conform  with 
your  architecture?  Prices  and  literature  on  lobby  and 
front  display  metal  frames  supplied  upon  request.  BOX 
1208A,  MOTION  PICTURE  HERALD. 

SAVE  MONEY,  BUY  DIRECT  FROM  FACTORY. 
All  steel  blowers,  air  washers,  air  deflectors,  4  speed 
pulleys,  exhaust  fans,  spray  nozzles,  panic  bars.  Terms. 
SOUTHERN  AIR  CONDITIONING  CORP.,  145 
Walton  St.,  Atlanta,  Ga. 

HELP  WANTED 

OPERATORS  AND  MANAGERS.  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh.  Pa.  oi 
P.  O.  B.  1001.  Memphis,  Tenn. 

PRINTING  SERVICE 

THEATRE  PROGRAMS,  HERALD  GIVEAWAYS 
and  other  show  printing,  at  special  rate.  Supply 
copy  and  layout  for  estimate.  BOX  1207A,  MOTION PICTURE  HERALD. 

USED  GENERAL 

EQUIPMENT 

NOTHING  DOWN— 36  MONTHS  PAYMENT, 
F.H.A.  plan.  All  steel  blowers,  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters;  syray  nozzles;  recirculation 
pumps.  Special  20%  discount  on  most  items,  too!  Ask 
your  local  dealer.  S.  O.  S.  CINEMA  SUPPLY  CORP.. 
New  York. 

TWO  HOLMES  PORTABLE  EDUCATOR  SOUND 
projectors  with  stands  and  2,000  ft.  magazines.  Used 
very  little.  Cost  $1,165.  Bargain  $550.  Free  ten  day 
trial.  Suitable  for  theatre  or  traveling  shows. 
WESTERN  FILMS,  1018  So.  Wabash  Ave.,  Chicago, 
HI. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD    Rockefeller  Center.  New  York 

WILL   SELL  300  OPERA  CHAIRS  AND  COM 
olete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVTE  SfTpPLY  CO..  1.118  S   Wabash.  Chicago. 

SACRIFICING  FOR  QUICK  SALE,  $650  16MM 
Bell-Howell  model  120  talkie  outfit,  $165.  35mm  por- 

table talkie  projector,  DeVry  modeled  (2,000-ft.)  $110. 
Complete  theatre  talkie  outfit,  $300.  GROBARICK, 
Trenton.  New  Jersey. 

SLIGHTLY  USED  CHAIRS.  BARGAIN!  WRITE 
for  photograph  and  price.  BOX  1284,  MOTION  PIC- 

TURE HERALD. 

FOR  SALE,  2  REBUILT  SIMPLEX  PROJECTORS 
with  Ultraphone  sound  and  low  intensity  lamps  at  a 
bargain.  BOX  1285,  MOTION  PICTURE  HERALD, 
Chicago,  111. 

5,000  UPHOLSTERED  AMERICAN  CHAIRS,  1,000 
panel  back  American  chairs,  500  upholstered  Heywood 
chairs,  all  with  cushion  seats.  Also  other  lots.  Write 
for  photographs  and  prices.  Exceptional  buys.  ALLIED 
SEATING  CO.,  INC.,  36  W.  13th  St.,  New  York. 

SIMPLEX  PROJECTORS,  STRONG  LAMPS  AND 
rectifiers,  Mirrophonic  900  sound.  Carpets,  Ozite,  fur- 

niture. Excellent  condition.  BOX  1287,  MOTION 
PICTURE  HERALD. 

POSITIONS  WANTED 

I  WANT  A  POSITION  TO  REPAIR  AND  RE- 
place  the  worn  out  seat  upholstery  in  your  theatre. 
Can  supply  any  make  fabric  required  and  will  cheer- 

fully submit  estimate  upon  request.  BOX  1210A, 
MOTON  PICTURE  HERALD. 

THEATRE  PREMIUMS 

STAR  STATUETTES  MADE  BY  STARTLING 
new  process  available  to  aggressive  showmen  for 
door  prizes  or  tie  ups  with  pictures.  Can  supply  new 
star  statuette  each  week  for  same  cost  as  dishes. 
BOX  1211A,  MOTIO'N  PICTURE  HERALD. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING- 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price,  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center.  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engrineering 
changes.  Book  is  cloth  botmd  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP. 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Bldition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of  Sound 
Trouble-Shooting  Charts  as  well  as  a  host  of  additional 
up-to-the-minute  text  on  the  latest  equipment.  Price 
$7.25  postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller 
Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOP,  RockefeUer  Center.  New  York. 

ROOKKEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accotmting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  hare 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  is 
only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center.  New  York. 

RUSINESS 

OPPORTUNITY 

INTERNATIONAL  SITUATION  CREATES  TRE- 
mendous  theatre  market  for  spot  news  service  now  avail- 

able. Considerable  research  and  development  makes  prop- 
osition possible  for  aggressive  businessmen,  amply  fi- 
nanced to  purchase  state  franchise  rights.  If  prepared 

to  invest  up  to  $10,000  for  branch  bureau  and  facilities 
to  supply  what  may  be  America's  outstanding  indus- 

try, write  at  once  for  details.  Supply  financial  refer- 
ence for  mterview.  BOX  1212A,  MOTION  PICTURE 

HERALD. 

PBEss  or 
C.  J.  O'BRIEN.  INC. 
NEW  YORK.  U.  8.  A. 



Edited  by  TERRY  RAMSAYE 

N  THESE 

CHANCING 

TIMES  .  .  . 

12,000 

BIOGRAPHIES 

An  invaluable  and  exclusive 
feature  of  the  Almanac  is  the 

Who's  Who  section  containing 
12,000  complete  biographies 

of  players,  directors,  writers, 
technicians     and  executives. 

1940  continues  to  be  history  making  ...  all  over  the 

world  the  nnotion  picture  business  is  undergoing  pro- 

found changes  .  .  .  production,  distribution  and  ex- 

hibition are  being  markedly  altered  to  meet  these 

shifting  conditions.  The  1940-4!  International  Motion 

Picture  Almanac,  now  in  preparation,  will  present  all 

this  in  a  new  and  greater  compilation  of  facts  and 

figures.  It  will  contain  thousands  of  items  of  up-to-the- 

minute  industry  information  covering  every  phase  of 

the  business  with  scientific  accuracy  and  precision. 

The  Almanac  is  indispensable  to  the  showman  .  .  . 

particularly  so,  in  these  changing  times. 

RESERVE  YOUR  1940-41  MOTION  PICTURE  ALMANAC  NOW! 

QUICLEY  PUBLICATIONS 

ROCKEFELLER  CENTER NEW  YORK 



More  showmanship. . . 

More  eye-appeal... 

More  word-of-mouth . . . 

More  attention  value... 

More  pulling  power... 

More  tickets  sold 

with  the  three  best  sellers 

in  the  business  ... 

TRAILERS  •  LOBBY  DISPLAYS 

STANDARD  THEATRE  ACCESSORIES 

HRTIOnnL  SCREEn  SERUI 

RRTIORHI  SCREEH  HCCESSORI 



MOTION  PICTURE 

HERALD 

REVIEWS: 

"Millionaire  in  Prison" 

"Dr.    Christian    Meets  the 

Women" 
"Untamed" 

"Cross  Country  Romance"' 

"Wagons  Westward" 

"Hot  Steel" 

"Private  Affairs" 

"Land  of  the  Six  Guns" 

"The  Last  Alarm" 

"The  Leopard  Men  of  Africa" 

"My  Love  Came  Back" 

"Street  of  Memories" 

"Stage  Coach  War" 

"Convoy" 

—  in 

'Betteuhedtres 
SEATING  THE 

AUDITORIUM 

TO  D  AY 

(/.  S.  and  Majors  Tell 

Court  That  Outlook 

Favours  Consent  Deal 

U.  S.  Regulations  for 

Theatre  Owners  on  New 

Ticket  Tax  Application 

Exhibitors '  ''Department 

of  Information '  to  Keep 

Eye  on  Majors '  Policies 
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M-G-M  SWEEPS 

GLOOM  
AWAY!/| 

"MORTAL  STORM"  BIG! 

Held  Over  2nd  Week  Capitol,  N.  Y.  Also 

St.  Louis,  Boston  (playing  two  theatres  day 

and  date)  Cleveland,  Columbus,  Hartford, 

New  Haven,  Philadelphia,Washington,  D.C. 

and  more  every  day ! 

Margaret  Sullavan 

and  James  Stewart 

thrill  the  fans! 

Cheer  Up  America 

"ANDY  HARDY 

MEETS  DEBUTANTE!" 
Thank  you  Lewis  Stone,  Mickey  Rooney, 

Judy  Garland  and  all  the  happy  Hardy  Family 

for  turning  out  the  most  sensational  of  all 

this  gold -mine  series.  It's  the  show  that 

they'll  thank  you  for  putting  on  your  screen ! 

Jeanette  MacDonald 

and  hlelson  Eddy  are 

together  again! 

"NEW  MOON" 

PREVIEW 

GREAT! 

It's  everything  you  hope 

for.  A  magnificent  musical 

in  the  M-G-M  manner 

that's  headed  for  hold-over 

business.  Just  what  the 

public  wants  right  now! 

Mickey's  in  top  form 
and  Judy  Garland  clinches 

the  box-office  draw  with 

grand  songs! 

Remember  this! 

"PRIDE  AND  PREJUDICE" 

IS  A  SURE-FIRE  HIT! 

Start  now  to  tease  it  in  lobby  and  program 

and  publicity.  The  Preview  guarantees  audi- 

ence joy.  They  ate  it  up!  Greer  Garson 

(Mrs.  Chips)  Laurence  Olivier  (Mr.  Rebecca) 

and  a  brilliant  money  cast!  A  swell  show. 



lis  llMt  l(j 

BREAK  IT  VP! 

A  STATEMENT  BY  JACK  I.WARNER, 

VICE-PRESIDENT  IN  CHARGE  OF  PRODUCTION  FOR  WARNER  BROS. 

This  industry's  business  is  Entertainment.  To- 

day it  is  more  than  a  business -it  is  our  heritage. 

We  must  realize  that  it  is  squarely  up  to  us, 

more  than  any  others,  to  put  the  smile  back  on 

the  map  of  America.  ...We  of  Warners  are  ready. 

I  ask  you  film  men  to  see  now  an  attraction 

which,  in  my  opinion,  gives  to  the  people  the  best 

'good  time'  that  can  be  had  in  a  picture  theatre. 

Set  a  screening.  I  am  positive  you  will  agree  that 

MY  LOVE  CAME  BACK 

is,  above  all,  the  right  picture  for  right  now! 
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'he  first  picture  since  GWTW  for 

DUVIA  De  HAVILLAND 

'his  show  zooms  her  into  the  top  star  brocket.  You'll  see! 

OLIVIA  De  HAVILLAND 

and  JEFFREY  LYNN  in 

MY  LOVE  CAME  BACK' 
with  EDDIE  ALBERT  •  JANE  WYMAN 

CHARLES  WINNINGER 

SPRING  BYINGTON 
Directed  by  KURT  BERNHARDT 

Screen  Play  by  Ivan  Goff,  Robert  Buckner  and  Earl  Baldwio 
From  a  Story  by  Walter  Reisch 

A  Warner  Bros.-First  National  Picture 

^"^  that  ':       ̂ S  '""' 
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THE  CUSTOMERS  EXPECT 

ASSUMING  that  history  can  be  recognized  when  it  hap- 
pens, this  summer  of  1940  may  be  expected  to  go  into 

the  annals  of  historians  as  the  time  of  the  Great 

Uncertainty. 

The  United  States,  and  all  parts  thereof,  in  varying  degrees 
of  consciousness  appear  to  be  trying  to  make  up  their  mind 
or  minds,  about  everything. 

Everything  and  everybody  are  on  trial,  in  some  manner,  and 
while  the  charges  vary  they  are  basically  on  issues  of  social 
efficiency. 

The  Great  Uncertainty  is  full  upon  the  motion  picture 

Industry,  too,  everywhere  except  among  the  customers.  They 
still  expect  the  motion  picture  to  be  entertainment,  and  there 
is  still  no  evidence  at  all  that  they  want  from  it  education, 
culture  or  Instruction  In  social  consciousness.  They  go  out  in 

free  hours  to  buy  "a  good  time"  and,  if  the  pictures  appear 
to  promise  that,  the  pictures  get  the  pastime  money.  The 

lures  of  other  amusement  enterprises,  and  factors  of  compara- 
tive price  compete. 

Hollywood  Is  finding  itself  sore  beset,  because  it  has  not 
been  these  several  recent  years  devoting  Itself  precisely  at  the 
service  of  the  customers. 

The  problem  of  the  masters  of  the  movies  has  not  been  to 
make  good,  for  a  long  time,  it  has  rather  been  to  maintain  a 
status  and  a  system,  which  has  a  magnificent  and  effulgent 
history  of  success  behind  It  rather  than  in  it. 

All  the  way  from  the  box  office  to  the  courthouse  there  are 
many  manifestations  that  all  manner  of  readjustment  will 
be  had. 

It  Is  only  a  technicality,  and  a  dusty  one,  to  say  that  the 
anti-trust  trial  has  recessed.  It  Is  vigorously  in  progress.  It  is 
merely  that  It  Is  progress  between  litigants  In  conference  in  the 
Bar  Association  building  uptown  in  New  York  Instead  of  under 

ritual  procedure  in  the  United  States  court  in  Foley  Square, 
downtown. 

OF  considerably  more  Immediate  importance  to  the  ex- 
hibitor and  his  customers,  however,  is  the  motion  picture 

itself,  the  flow  that  must  be  had  to  keep  the  Institution 

of  the  theatre  functioning,  to  hold  Its  public. 

Pertaining  to  that  there  are  tidings  of  encouragement. 

Hollywood  is  not  admitting  it  out  loud,  but  exploration  of  the 
production  state  of  mind  for  the  last  fortnight  reveals  that 
there  Is,  along  with  the  alarms  and  economic  consequences  of 
the  war,  the  dawn  of  a  realization  that  there  will  have  to  be 

pictures  made  entirely  for  the  market. 

This  happily  means  that  there  are  not  now  apparent  so  many 

high  pitched  projects  for  pictures  for  the  glorification  of  their 

makers.  There  may  be  promise  that  the  next  two  years  will 
not  see  the  like  of  those  multi-million  dollar  projects  Intended 
to  dazzle  the  world  with  personal  triumph. 

And,  Incidentally,  while  Hollywood  Is  making  no  announce- 

ments, it  is  considered  in  most  production  offices  that  such  war- 

tinged  material  as  is  on  hand  will  be  more  than  enough.  No 
more  Is  to  be  acquired  or  planned  for  a  while. 

"In  policy  outlook,  we  are  living  from  day  to  day,  wondering, 
and  mostly  of  the  notion  that  this  is  no  time  to  plan  anything 

but  careful  entertainment,"  one  important  producer  puts  it. 

POLLING  ̂ 'ELMER" 
You  will  remember  that  when  the  New  York  V\/orld's  Fair 

decided  to  "bury  the  gardenia"  and  get  the  appeal  right 
in  among  the  great  common  people,  the  publicity  depart- 

ment invented  and  presented  'Elmer." 
"Elmer"  was  the  hypothetical  typical-American,  hail  fellow, 

genial,  a  sucker  for  sentiment,  fond  of  popcorn,  and  with  a 

merry  "Hello  Folks,"  for  everybody.  He  was  such  a  hit  the 
publicity  department  had  to  put  out  a  road  version  and  so 
there  were  two  Elmers,  alike  as  peas  In  a  pod.  But  the  first 

"Elmer  the  Great  American"  was  Mr.  Leslie  Ostrander  of 
Brooklyn,  a  professional  model. 

This  week  we  decided  to  Interview  this  "Elmer"  as  a  one-man 

poll  of  the  American  cinema  taste — "movies"  to  "Elmer." 
"Brother,  this  is  just  show  business.  I  would  expect  a  little 

something  for  that — terms.  Brother — It  usually  runs  about  $25 

— take  It  up  with  your  firm.  Brother — a  little  something — I've 

had  $5,000,000  worth  of  publicity,  Brother." 
We  shall  never  know  what  Elmer  liked  on  the  screen.  Per- 

haps he's  not  the  typical  American,  after  all.  But  he's  certainly 
a  New  Yorker — from  Brooklyn. 

AAA 

MR.  DAVID  SARNOFF'S  RCA  is  out  this  week  with  a 
"camera  type"  radio  receiver,  about  twice  the  size  of 
a  brick.    This  suggests  the  possibility  of  a  sound  pic- 

ture system  with  antennae  replacing  the  loud  speakers  and 

broadcasting  to  each  patron  personally  wired  for  sound.  That 
would  eliminate  theatre  acoustic  problems. 

AAA 

Vv'HILE  THE  VV^ORLD  is  making  so  much  stupendous  news, 
pressures  are  also  extruding  some  especially  choice  minor  bits 

of  rare  quality.    From  a  day's  papers  this  week: 
BELFAST — A  British  MP  says:  "The  moment  Ireland  declares 

for  Britain,  Northern  Ireland  must  be  ready  for  the  duration 

of  the  war  to  clasp  Eire's  outstretched  hand. 

(After  that  they'll  be  on  their  own  again.) 

BERLIN — Chancellor  Hitler  on  the  victory:  "In  humility  we 

thank  God  for  His  blessing." 

(Remember  1914  and  the  Kaiser's  "Gott  mit  uns"?) 
TOUL — The  Cathedral  of  Toul,  in  Lorraine,  damaged  in 

artillery  combat,  is  being  repaired  by  German  engineers. 

(V/hat  will  the  Nazi's  pagan  gods  think  of  that?) 
BERLIN — The  fashionable  westend  is  posted  with  notices 

promising  penalties  in  conscripted  war  service  for  tvomen  xvho 
wear  trousers. 

— Terry  Ramsaye 
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This  Week 

in  the  News 

Radio's  Responsibility 
IN  THESE  TIMES  of  international  crisis  the  responsibilities  of  radio  are  very  great. 

No  amount  of  insistence  upon  the  right  of  the  freedom  of  speech  will  save  the  day 
for  radio  unless  the  public  interest  is  served  through  a  service  which  is  fair,  impartial, 

intelligent  and  accurate. 
Freedom  of  speech  in  a  medium  so  universal  as  radio  does  not  entail  a  license 

for  glib  and  gabby  commentators  to  indulge  in  dramatic  recitations  in  the  guise  of 
news  reports.  There  has  been  an  increasing  amount  of  incidents  of  this  character  in 
the  recent  critical  weeks.  Even  Mr.  H.  V.  Kaltenborn,  of  distinguished  reputation  as 
a  radio  commentator,  has  lately  been  heard  in  forensic  and  imaginative  harangue  in 
periods  when  he  was  supposed  to  be  presenting  the  news  and  offering  reasoned 
comment  thereon. 

The  American  theory  of  free  speech  implies  a  responsibility  and  an  accountability 
devolving  upon  those  who  would  exercise  it.  Radio  is  not  free  to  disseminate  rumor, 
gossip  and  unverified  report  and  then  proceed  nonchalantly  to  let  the  whole  matter 
vanish  into  the  thin  air  without  correction  and  re-statement  when  the  truth  is  learned. 

No  newspaper  or  magazine  which  even  pretends  to  character,  reputation  and  respon- 
sibility knowingly  publishes  unverified  rumor  and  report.  Neither  does  it  fail  to  pub- 

lish a  correction  when  a  mis-statement  has  been  discovered.  Yet  no  newspaper  or 
magazine  has  more  than  a  fraction  of  the  circulation  which  radio  enjoys.  Hence, 

radio's  responsibility  is  far  greater. 
Yet,  the  ether  waves  are  crowded  with  wise  guys,  pretending  an  insight  into 

important  affairs  about  which  they  actually  know  nothing.  With  an  absurd  posturing 

they  tell  all — "confidentially".  Developments  which  gravely  affect  the  welfare  of 
humanity  the  world  over  are  played  with  obviously  for  emotional  effect  as  preface  to 
a  ringing  pronouncement  about  some   commercial  product. 

Editorializing  and  news  reporting  are  two  distinct  publication  practices  which  must 
be  kept  separate  and  distinct  if  the  end  result  is  to  be  fair  and  legitimate,  on  the 
radio  and  elsewhere.  The  full  force  of  this  evident  truth  is  in  nowise  altered  by  bas- 

tardizing efforts  which,  unfortunately  for  the  clarity  and  understanding  of  the  public 
mind,  are  on  the  increase  on  the  air  and  in  print. 

Radio  as  a  disseminator  of  conceited  and  opinionated  harangues  under  the  guise  of 
news  reporting  is  on  exceedingly  dangerous  ground.  If  it  becomes  the  victim  of  an 
increasing  burden  of  restrictions,  it  will  have  this  current  abuse  to  thank  for  it. 

Freedom  of  expression  implies  a  sense  of  responsibility  to  the  public  weal.  To 
ignore  that  responsibility  inevitably  leads  to  a  condition  which  tends  to  destroy  it. 

—MARTIN  OUIGLEY 

Taxes,  Admissions 

and  the  Public 

CxA^TAPULTED  practically  overnight  into 
making  an  immediate  decision  on  increasing 
or  decreasing  admission  prices,  as  a  result 
of  new  admission  taxes,  thousands  of  ex- 

hibitors subject  to  the  swiftly  enacted  Fed- 
eral tax  of  10  per  cent  on  tickets  priced 

over  20  cents,  had  decided  by  midweek  to 
add  the  new  levy  to  their  box  office  prices, 
thereby,  in  effect  raising  prices  (as  of 
Monday,  July  1)  two  cents  on  tickets  priced 
between  21  cents  and  30,  three  cents  on 
tickets  between  31  cents  and  40,  etc.,  to 
raise  for  the  National  Defense  Act,  an  ad- 

ditional $60,000,000  a  year  above  the 
$20,000,000  collected  annually  up  to  now 
from  taxed  tickets  over  40  cents  (see  page 

"Preparation  of  the  public  for  the  in- 
crease" was  the  key  problem  of  the  week in  exhibition. 

Accredited  representatives  of  some  1,200 
theatres  in  California,  Nevada,  Washington. 
Idaho,  Oregon  and  Alaska,  members  of  the 
Pacific  Coast  Conference  of  Independent 

Theatre  Owners,  largest  "regional"  exhibi- 
tor organization  in  the  country,  called  upon 

the  distributors  on  Wednesday  to  employ 
the  newsreels  (Movietonews,  News  of  the 
Day,  Paramount  News,  RKO  Pathe  News, 
Universal  Newsreel)  to  lend  their  aid  in 

order  "to  get  the  fullest  cooperation  from 
the  theatregoing  public." 

The  exhibitors'  organization  outlined  to 
the  distributors  suggestions  for  material  to 
be  placed  in  four  or  five  newsreel  issues,  to 
show,  principally,  the  necessity  for  the  tax 
in  its  application  to  more  armaments,  more 
battleships,  more  soldiers. 
Joseph  Bernhard,  director  of  Warner 

Brothers  Theatres,  in  New  York,  said, 

Wednesday,  "The  collection  of  the  tax  is  a 
patriotic  obligation  to  help  make  the  people 

defense-conscious." 

The  National  Defense  Tax  Bill,  as  signed 
Tuesday  by  the  President,  estimates  addi- 

tional taxes  of  $60,000,000  from  admissions 

— compared  with  additional  of  $34,500,000 
from  cigarettes,  $46,300,000  from  fermented 
malt  liquors. 

^'Ramparts '  Armistice 
THE  March  of  Time's  camera  crew  was  on 
location,  last  Friday,  in  the  vicinity  of  New 
London,  Conn.,  shooting  final  ,  final  shots 

for  "Ramparts  We  Watch."  Cameras  v^'ere 
still  grinding  on  scenes  depicting  the  sign- 

ing of  the  Armistice  in  World  War  I  when 
word  arrived  of  the  Armistice  in  World 
War  II. 

Eighteen  months  in  the  making,  remak- 

ing, editing  and  reediting,  the  first  feature 
from  March  of  Time  was  announced,  Wed- 

nesday, by  the  editors  of  Time  and  Life  as 

"now  ready  for  release."  No  release  date was  mentioned. 

Moving,  up  to  recently,  with  no  great 
speed,  the  producers  have  been  accelerating 
of  late  to  ride  in  on  the  nation's  interest  in 
national  defense,  to  market  the  story  of 
American  history  in  the  war  period  of 
1914-18. 

The  picture  will  reach  exhibitors  and 
their  public  without  a  single  player  screen 

credit,  unprecedented ;  there's  not  a  star  or 
featured  player  in  the  cast.  Most  of  the 
1,400  of  the  cast  are  native  New  London- 

ers, of  the  city  in  which  most  of  the  footage 
was  shot. 

A  Local  "Low^^
 BOX  OFFICE  grosses  at  theatres  in  and 

around  Hollywood  dipped  during  the  past 
week  to  a  two-year  low,  touching  nearly  40 
per  cent  under  normal,  and  this  in  the  face 

of  general  conditions  that  are  at  least  sat- 
isfactory, aided  and  abetted  by  spurt  after 

spurt  in  emergency  aviation  business  nearby. 

Investigating  on  the  theory  that  the  com- 
munity table-talks  box  office  grosses  like 

lowans  estimate  corn  crops  and  Wall  Street 
talks  dollars,  our  Hollywood  Bureau  staff 

pursued  inquiries  among  those  realists  of 
show  business,  the  theatre  cashiers.  Their 

answer,  almost  in  chorus :  "Just  a  bunch 

of  unattractive  pictures." 
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HEARTS  AND  HANDS 

ACROSS  THE  SEA 

Motion  Picture  Herald  esteems  it  an 

Jjonour  to  record  and  transmit  this  pro- 

foundly sympathetic  reaction  and  response 

of  an  American  exhibitor  to  the  great  trial 

and  ordeal  of  humanity  in  the  war  "over 
there". — THE  EDITOR 

TO  THE  EDITOR  OF  THE  HERALD: 

It  has  occurred  to  me  that  Motion  Pic- 
ture Herald  can  render  a  great  service  to 

the  exhibitors  of  England. 
I  have  in  mind  the  young  children  of 

theatre  managers  who  are  being  evacuated 
from  England.  I  feel  sure  there  are  enough 
theatre  managers  in  this  country  who 
would  gladly  take  care  of  these  children 
in  their  homes  here  through  the  duration 

of  the  war.  I  would  like  to  see  you  spon- 
sor such  a  plan. 

I  am  a  man  of  moderate  means  but  my 
wife  and  I  would  gladly  take  care  of  at 
least  one  and  possibly  two  children.  I 

know  if  my  two  children  had  to  be  evacu- 
ated from  this  country,  I  would  somehow 

feel  better  to  know  that  they  were  in  the 
home  of  a  fellow  theatre  manager  than 

in  the  home  of  some  person  whose  pro- 
fession I  know  nothing  about.  I  somehow 

feel  the  exhibitors  of  England  must  have 
this  same  bond  of  friendship. 

W.  G.  ENLOE,  Ambassa- 
dor Theatre,  Raleigh,  N.  C. 

Radio  and  the  War 

PLANS  for  such  federal  control  of  U.  S. 

broadcasting  as  may  be  necessary  in  the  na- 
tional defense  program  are  being  drafted 

by  ithe  Federal  Communications  Commission 
in  cooperation  with  other  government 
agencies  and  will  shortly  be  submitted  to 
President  Roosevelt  for  approval.  (F.C.C. 
Chairman  James  L.  Fly  conferred  with  the 
President  at  the  White  House  Wednesday 
on  subjects  believed  to  be  mainly  on  the 
coordination  of  broadcasting  and  communi- 

cations under  the  national  defense  program). 
A  special  board,  entirely  independent  of 

the  National  Defense  Commission,  is  ex- 
pected to  rule  the  air  waves,  members  con- 

sisting of  the  Navy,  War  and  State  De- 
partments, the  FCC  and  possibly  one  or  two 

other  agencies. 
Washington  emphasizes  that  there  is  no 

intention  at  this  time  of  taking  over  broad- 
casting and  that  the  efforts  of  the  new  board 

will  be  directed  principally  to  coordinating 
communication. 

ADMISSION  TAX  law  setting  minimum 

exemption  at  20  cents,  passed  by  Con- 
gress and  signed  by  President,  goes  into 

effect  Monday  Page  13 

CONSENT  DECREE  negotiators,  reporting 

progress  to  trial  judge,  indicate  discus- 
sions are  proceeding  satisfactorily;  fifth 

adjournment  granted  Page  14 

"INFORMATION  BUREAU"  to  be  set  by 
Allied  to  correlate  exhibitor  data  on  dis- 

tributors' prices  and  policies;  Jack  Klrsch 
challenges  industry  on  monopoly  and 
features  Page  16 

THREE  DIMENSIONAL  sound  discussed 

as  to  potentialities  and  costs  by  Holly- 
wood sound  engineers  Page  18 

TELEVISION  broadcasting  permits  granted 
four  Paramount  groups  among  23 

granted  by  FCC  Page  24 
NET  PROFIT  for  Columbia  for  nine  months, 

$341,348;  RKO  first  quarter  net  Is 
$535,088  Page  26 

SENATORIAL  committee  sniffs  for  aliens 

in  radio  broadcasting  industry;  "Irregu- 
lar" finance  handling  charged  in  old 

CBS  deal  Page  27 

WAR  SCENES  In  newsreels  bring  exhib- 
itors to  study  of  audience  reac- 

tion Page  42 

PROJECTIONISTS  Local  306  falls  In  Em- 

pire merger  attempt  but  wins  Increase; 
St.  Louis  strike  settled  Page  43 

GOP  convention  tests  quadruple  news 

coverage  by  newsreels,  television,  radio 
and  press  Page  46 
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"Men  and  Dust'' 
THE  National  Committee  for  People's 
Rights — "dedicated  to  the  defense  of  people's 
rights,  civil  and  democratic" — is  the  latest 

group  to  engage  in  the  "people's  rights" documentary  film  business,  entering  through 
the  Tri-State  Survey  Committee,  which  is 
distributing,  through  Garrison  Films,  a  film 

entitled  "Men  and  Dust,"  an  abbreviated 
sort  of  "Grapes  of  Wrath"  about  miners. 
"Men  and  Dust,"  running  16>4  minutes, 

was  made  to  "expose"  silicosis  and  tuber- 
culosis conditions  in  the  lead  and  zinc  min- 

ing area  of  Missouri,  Kansas  and  Okla- 
homa. It  is  intended  for  showing  in  the- 

atres where  the  Garrison  documentary  re- 
leasing company  can  get  bookings  as  well 

as  for  non-theatrical  release. 
One  Sheldon  Dick  and  Mrs.  Dick  shot 

the  picture  in  the  mine  area. 

"Snow  White'' vs.  Mars 

TESTS  are  now  in  progress  to  determine 
whether  a  special  Walt  Disney  re-issue  pro- 

gram is  the  escapist  show  to  combat  war- 
news  weariness  in  American  theatregoers. 

The  Disney  show  proposed  includes  "Snow 
White  and  the  Seven  Dwarfs,"  "The  Three 
Little  Pigs,"  "Ferdinand  the  Bull,"  "The 
Ugly  Duckling"  and  a  Donald  Duck  car- 

toon. "Snow  White"  was  pulled  from  cir- 
culation last  year,  long  before  saturation, 

and  was  supposed  to  be  returned  last  winter. 
Last  week  the  first  trial  of  the  special 

Disney  program  was  held  in  Stamford, 
Conn.  A  second  test  will  be  held  in  Mead- 

ville,  Pa.,  described  as  "an  average  Amer- 
ican town."  After  a  third  trial  in  a  West- 

ern city,  a  decision  will  be  made  on  wheth- 
er or  not  the  reissue  program  should  be 

nationally  released. 
Some  53,000,000  in  the  U.  S.  are  reputed 

to  have  seen  "Snow  White."  It  would  seem 
that  there  is  room  for  millions  more. 

Army  Cooperation 
A  MONTH  ago  the  United  States  Army 
summoned  Hollywood  studio  heads  to  a 

"secret  conference"  to  discuss  ways  which 
could  be  used  in  motion  pictures  to  stimu- 

late enlistment,  offering  to  place  military 
facilities  and  equipment  at  the  disposal  of 

producers,  gratis.  A  check  made  in  Holly- 
wood, Wednesday,  revealed  Warner  Broth- 

ers as  the  only  company  so  engaged. 

Warner  color  shorts,  "Young  America 
Flies"  and  "Service  with  the  Colors,"  in 
Warners'  historical  series,  are  the  first  two 
to  be  filmed  with  the  new  Army  coopera- 

tion, to  be  brought  in  at  a  cost  of  about 

$45,000  each,  compared  to  an  estimated  $70,- 
000  which  they  would  have  cost  otherwise. 
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THIS  WEEK
 

IN  PICTURES
 

NEWSREEL  AWARDS.  Michael 

D.  Cloflne,  right,  editor  of  News  of 

the  Day,  and  Arthur  Menken,  left. 
Paramount  canneraman,  will  receive 

silver  .  plaques  for  outstanding 
achievement  at  the  Headliners 

Club  banquet  at  Atlantic  City 

Saturday  night.  Mr.  Clofine  for 

the  newsreel  production  "Awake 
America,"  a  call  for  improved 
national  defense,  and  Mr.  Menken 
for  his  camera  coverage  of  the 
evacuation  of  Namsos,  Norway. 

Mr.  Menken,  now  in  England,  will 
receive  his  award  by  proxy. 

TORONTO  sales  conventions,  right  and 

below.  Empire  Films,  Ltd.,  distributors 
in  the  Dominion  of  Universal  and  Re- 

public Pictures,  studies  the  new  season 
product  of  those  companies  at  a  three 
day  meeting  at  the  Royal  York  hotel. 

At  the  speakers'  table  on  Universal  day, 
right,  are  F.  J.  A.  McCarthy  and  Wil- 

liam Scully,  Universal  eastern  and  general 
sales  managers;  A.  W.  Perry,  Empire 
general  sales  manager;  Paul  Nathanson, 

Empire  vice-president,  and  Claire 
Hague,  Universal  Canadian  representa- 

tive. Below  are  Harry  Painter,  assistant 
general  sales  manager;  James  Grainger, 
Republic  Pictures  president;  Mr.  Perry 
and  Mr.  Nathanson. 

STVEIlii 

Hy  Staff  PhotograDhcr 

ifiRY'saain  w
 

By  Staff  PhotoKrapher 

THANOS  SKOURAS  of  Skouras  enterprises  in  Athens, 
Greece,  is  in  New  York  to  buy  film  and  to  visit  his  uncles, 
George  and  Spyros  Skouras.  With  him  here.  In  the  RKO 

exhibitors'  lounge,  is  Ben  Y.  Cammack  of  RKO. 



June    29,     I  940 MOTION    PICTU  RE  HERALD 

By  Cosmo  Silen 

IT'S  NOT  a  Democratic  convention,  just  a  donkey  baseball 
game,  participated  In  by  members  of  the  Warner  Club  on 

their  annual  outing  at  Bear  Mountain,  New  York.  The  sub- 
ject here  Is  Nat  Fellman,  president  of  the  Club. 

By  Staff  Photographer 

ALLIED  CONVENTION,  above  and  below.  Flanking  Abram  F. 

Myers,  above,  general  counsel,  who  is  cataloguing  Allied  achieve- 
ments of  the  year,  are  former  Mayor  James  J.  Walker  of  New  York, 

toastmaster,  and  Jack  Kirsch,  Allied  of  Illinois  president  and  host. 
Below  are  National  Screen  representatives  Martin  Van  Praag, 

Chicago  district  manager;  George  Dembow,  vice-president,  and 
Perc  Barr  and  John  S.  Mednlkow,  Chicago  salesman.  See  page  16. 

THE  VOICE  of  the 

Independent  Theatre 
Owners  of  New  York 
Is  heard  In  the  land  as 

Harry  Brandt,  presi- 
dent, pleads  for  unity 

and  reports  on  the 
state  of  the  industry 
at  a  meeting  in  the 
Astor  hotel.  Members 
above  are  Dave  and 
Ben  Weinstock.  At 

right  during  one  of 
the  sessions  are  Wil- 

liam Klein,  Jack  Bowen, 
Mr.  Brandt  and  Moe 
Streimer. 

ARTHUR  LEE,  seated  at 

right,  former  head  of 
Saumont  British  In  Amer- 

ica, has  set  up  a  new  dis- 
tribution company  to 

handle  British  pictures  In 
the  United  States.  With 

him  is  Jeffrey  Bernard, 

manager  of  Grand  Na- tional Pictures,  Ltd. 

By  Staff  Photographer 
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THE  EXHIBITORS 

COME  TO  TOWN 

MGM  gets  out  the  Texas  Day  sign  for 

R.  J.  O'Donnell,  general  manager  of  the 
Interstate  Circuit,  above  right.  On  the 
left  is  Max  Cohen  of  the  Cinema  Cir- 

cuit, New  York,  and  holding  the  wel- 
come sign  is  Tom  Connors,  eastern, 

southern  and  Canadian  salesmanager. 

JOHN  LUCCZAK  and  Mrs.  Lucczak, 

below,  operators  of  the  Walden,  Buffalo, 
In  the  RKO  lounge. 

By  Staff  Photographer 
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MRS.  GEORGE  CHAT- 
MAS,  second  from  right, 

above,  of  the  Chatmas 
Theatres,  Hearne,  Texas,  and 

her  family  In  the  RKO  ex- 

hibitors' lounge  in  Rocke- feller Center. 

EMMA  SCHREIMS,  right,  of 
the  Mecca  theatre,  Saginaw, 
Mich. 

FRANCIS  PEERING,  below, 

mianager  of  Loew's,  Houston, 

Tex.,  visits  the  Managers' Round  Table. 

By  Staff  Photographer 

By  Staff  Photographer 

By  Cosmo-Sileo 

CHICAGO  bound  from  New  York  for  a  zone 

managers'  meeting  are  Charles  Einfeld,  Mort 
Blumenstock  and  Harry  Goldberg  of  Warner 
Brothers  publicity  and  advertising. 

By  Staff  Photiisnipher 

FRANK  ROGERS,  general  manager 

of  the  Sparks  circuit,  discusses 

product  with  Rube  Jackter  of  Colum- 

bia In  that  company's  ofRces. 
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U.S.  ISSUES  NEW  TICKET  TAX  RULES, 

OWNERS  PASSING  LEVY  ON  TO  PUBLIC 

Exhibitors  Subject  to  New  Tax 

on  Admissions  Over  2 1  Cents; 

Must  Have  Tickets  by  Monday 
When  Fiscal  Year  Starts 

Caught  in  probably  the  shortest  period  on 
record — seven  days — between  Congressional 
enactment  of  an  admission  tax  bill,  last 
weekend,  and  date  of  actual  application,  on 
Monday,  July  1st,  the  United  States  Treas- 

ury, on  Tuesday  speeded  through  rules  and 
regulations  for  new  tax  operations  for  ex- 

hibitors, even  before  actual  Presidential  sig- 
nature was  affixed  to  the  bill,  for  adoption 

by  exhibitors  at  12 :01  Monday  A.  M.  The 
President  signed  the  bill  late  Tuesday. 

Maiori+y  of  Theatres  Affected 
Thousands  of  film  theatres,  running  by  far 

into  the  majority  of  the  country's  15,000  houses 
which  heretofore  were  not  subject  to  Federal 
ticket  taxation,  come  under  the  new  law  which 
reduces  the  minimum  tax  exemption  from  40 
cents  to  20  cents.  The  tax  is  ten  per  cent,  one 
cent  on  each  ten-cent  ticket  charge  over  20  cents. 
Ten-  and  15-cent  theatres,  in  the  minority,  will 
not  be  taxed.  Those  charging  more  than  40 
cents,  and  which  have  been  subject  to  the  tax, 
comprise  but  a  few  hundred. 

The  House  of  Representatives  had  approved 
a  bill  reducing  the  minimum  exemption  from 
40  cents  to  30  cents.  A  Senate  Finance  Com- 

mittee then  approved  a  one  penny  tax  in  virtual- 
ly all  admissions — stipulating  a  nine-cent  mini- 

mum ticket  exemption. 
House  and  Senate  conferees  finally  settled 

their  differences  by  agreeing  to  a  20  cent  mini- 
mum exemption,  and,  on  Saturday  afternoon, 

June  22d,  both  houses  voted  the  bill. 
Sixty  millions  in  additional  revenue  will  be 

collected  annually  from  all  amusement  tickets — • 
most  of  it  from  movie  tickets — for  the  five-year 
life  of  the  measure,  a  total  of  $300,000,000  for 
armaments  and  national  defense  against  the 
growth  of  European  totalitarians.  The  new  tax 
will  bring  to  the  Government  a  three  hundred 
per  cent  increase  over  the  $20,000,000  annual 
ticket  tax  revenue  averaged  in  late  years. 
Faced  with  little  opportunity  to  give  any 

lengthy  consideration  to  the  source  of  collec- 
tion, i.e.,  whether  it  should  be  the  theatre  itself 

or  the  customer,  a  large  number  of  exhibitors 
and  circuit  operators  decided  immediately  this 
week  to  pass  the  levy  on  to  their  patrons. 

In  order  to  preclude  any  dissatisfaction  among 
customers  by  first  absorbing  the  tax  themselves 
and  then  finding  it  necessary,  because  of  eco- 

nomic conditions,  to  later  pass  the  tax  on  to 
patrons,  most  exhibitors  are  expected  to  charge 
the  tax  to  the  patron  at  the  outset. 

It  is  felt  in  many  exhibition  quarters  that 
theatre  business  at  this  time  does  not  allow  for 
any  admission  price  reductions,  which  would,  in 
effect,  be  the  case  if  the  owner  absorbed  the  tax. 

It  is  believed  by  owners  that  by  pointing  up 
the  tax  as  a  national  defense  measure,  the  gen- 

eral public  will  accept  the  additional  payment 
at  box  offices  as  somewhat  of  a  patriotic  duty. 

U.  S.  Formulates  Rules 

Exhibitors  whose  admissions — of  more  than 
20  cents — will  be  taxed  under  the  new  Defense 
Revenue  Act,  effective  Monday,  will  be  required 
immediately  to  arrange  to  secure  new  tickets, 
printed  in  according  with  U.  S.  Treasury  regu- 

lations, the  Bureau  of  Internal  Revenue  disclosed. 
Under  the  regulations,  in  all  instances  where 

practicable,  new  tickets  must  be  provided,  but 
where  this  cannot  be  done  immediately,  tickets 

$22,000,000  from  Admission  Taxes 

In  1939-40,  $80,000,000  in  1940-41 
Heading  toward  an  expected  $22,000,000  total  tax  for  the  fiscal  year  near 

ended,  U.  S.  adnnission  tax  collections  of  $1,791,096  in  May  brought  the  total  for 
the  first  I  I  months  to  $20,242,313,  an  increase  of  $2,262,000  over  the  $17,979,541 
received  in  the  corresponding  period  a  year  ago,  it  is  shown  by  the  monthly  report 
of  the  Internal  Revenue  Bureau,  as  released  in  Washington  Friday.  Estimates  of 
the  return  from  the  new  tax  are  placed  at  $60,000,000  a  year  additional — see 
adjoining  column. 

The  May  collections  were  nearly  $210,000  under  the  April  total  of  $2,000,902, 
and  nearly  $700,000  under  the  March  figure  of  $2,390,932,  Bureau  records  showed, 
but  were  $185,000  above  the  $1,605,988  secured  In  May,  1939. 

For  the  first  five  months  of  the  calendar  year,  receipts  reached  $9,522,228, 
some  $1,857,000  above  the  $7,664,967  collected  In  the  corresponding  period 
last  year. 

Segregated  figures  for  the  Third  New  York  (Broadway)  District  revealed  a 
general  decline  In  all  admission-tax  categories,  with  total  receipts  dropping  from 
$590,147  In  April  to  $511,700  In  May.  However,  they  were  still  ahead  of  the 
May,  1939,  total  of  $492,012. 

on  hand  may  be  overprinted  or  overstamped,  by 
rubber  stamp,  or  otherwise,  to  show  the  estab- 

lished admission  price  and  the  tax. 
Section  1702  of  the  Internal  Revenue  Code 

specifically  requires  that  the  price  at  which 
every  admission  is  sold  shall  be  printed,  stamped 
or  written  thereon,  and  requires  also  that  in 
every  case  where  the  established  price  of  ad- 

mission is  changed  to  adjust  it  to  the  new  tax 
law,  either  new  tickets  will  have  to  be  printed 
or  tickets  on  hand  overprinted  or  overstamped 
telling  the  established  admission  and  the  amount 
of  the  tax. 

Furnishing  New  Forms 
Where  the  established  admission  price  is  not 

changed,  however,  and  is  to  include  the  tax,  the 
Commissioner  of  Internal  Revenue  will  permit, 
for  a  limited  time  until  properly  printed  tickets 
can  be  obtained,  the  use  of  tickets  now  on  hand 
without  showing  the  established  price  and  the 
tax  due  under  the  new  law,  provided  the  man- 

ager or  proprietor  of  the  theatre  keeps  conspicu- 
ously posted  on  the  door  or  entrance  or  near  the 

box  office  of  the  theatre  one  or  more  signs  prop- 
erly stating  the  prices  of  admission  and,  in  the 

case  of  each  price,  the  tax  due  and  the  total 
sum  of  different  admissions. 
New  forms  will  be  furnished  exhibitors  by 

the  Internal  Revenue  Bureau  for  the  theatre's 
reports  of  all  admission  taxes  collected,  on 
which  the  exhibitor  will  be  required  to  show 
separately  the  taxes  taken  under  the  new  act, 
that  is,  on  admissions  from  21  to  40  cents,  in- 

clusive, so  that  accurate  records  may  be  kept 
of  the  revenues  derived  from  the  new  law. 

Some  in  the  theatre  supply  business  believe 

that  where  large  stocks  of  "old"  tickets  are  on 
hand  for  sale  to  exhibitors,  these  can  be  over- 
stamped  to  give  effect  to  the  new  tax,  although 
they  admit  that  this  is  an  expensive  procedure. 

Theatre  owners  were  advised  this  week  by 

organization  leaders,  P.  J.  Wood,  head  of  Ohio's Independent  Theatre  Owners,  being  typical,  to 
make  a  careful  record  of  the  closing  numbers 
on  all  tickets  in  their  box  offices  at  the  close 
of  business  Sunday,  June  30th,  on  the  eve  of 
the  changeover,  so  that  they  will  be  in  a  position 
to  have  the  proper  beginnings  of  a  report  to  the 
Government  when  they  make  their  first  monthly 

statement  and  tax  payment  to  the  Internal  Reve- nue Bureau. 

Exhibitors  were  urged  to  place  their  books 
and  records  in  such  order  as  to  preclude  any 
possibility  of  fines  or  prosecutions  by  the  Gov- 

ernment for  failure  to  comply  with  the  law.  In- 
tentional evasion,  of  course,  makes  an  owner 

subject  to  a  fine  of  $10,000,  or  imprisonment, 
or  both,  with  costs  of  prosecution,  and  a  penalty 
equal  to  the  amount  of  the  tax  evaded. 
The  extension  of  the  new  admission  tax  is 

accomplished  by  the  following  provisions  in  the 
new  revenue  law : 

"Section  1700  (a)  (1)  of  the  Internal  Reve- 
nue Code  is  amended  by  striking  out  'until  July 

1,  1941,  is  less  than  41  cents'  and  inserting  in 
lieu  thereof  'until  July  1,  1940,  is  less  than  41 
cents,  and  after  June  30,  1940,  and  before  July 

1,  1945,  is  less  than  21  cents'  and  by  striking 
out  'is  less  than  41  cents,  until  July  1,  1941,' 
and  inserting  in  lieu  thereof  'is  less  than  41  cents 
until  July  1,  1940,  and  is  less  than  21  cents  after 

June  30,  1940,  and  before  July  1,  1945'." All  told,  the  House  spent  less  than  an  hour 
in  considering  the  conference  report,  the  only 
reference  to  admissions  during  the  brief  debate 
being  by  Representative  Allen  T.  Treadway 
(Rep.,  Mass.),  ranking  minority  member  of 
the  Ways  and  Means  Committee,  who  expressed 
appreciation  that  a  compromise  was  reached. 
"When  I  first  saw  the  Senate  bill,"  Mr. 

Treadway  told  the  House,  "I  was  astounded 
that  they  proposed  to  tax  admissions  of  10  cents 
or  more  and  that  all  the  proposed  tax  increase 
was  taken  off  cigarettes  and  tobacco.  Without 
seeming  to  be  unduly  critical  of  the  Senate,  I 
think  that  was  a  serious  mistake.  Imagine  tak- 

ing the  increase  off  cigarettes  and  making  up 
the  revenue  by  taxing  a  small  admission  fee  for 
a  child  going  to  a  movie. 
"We  were  able  to  compromise  on  that  and 

raise  the  exemption  to  20  cents,  which  is  much 
more  preferable.  The  20-cent  bracket,  accord- 

ing to  the  statistics  furnished  us,  will  bring  in 
$60,000,000  additional  revenue  over  the  present 
law,  which  provides  for  a  40-cent  exemption. 
The  House  agreed  to  the  conference  report 

without  a  record  vote,  while  in  the  Senate, 

after  little  more  than  15-minutes'  discussion, 
it  was  adopted  by  a  vote  of  45  to  21. 
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U.  S.  AND  MAJORS  TELL  COURT  THAT 

OUTLOOK  POINTS  TO  CONSENT  DECREE 

Fifth  Adjournment  of  Trial 

Granted  When  Attorneys  Re- 

port Progress;  Arbitration, 

Clearance,  Buying  Considered 

The  United  States  and  the  major  mo- 

tion picture  company  defendants  in  the 

Government's  "key"  anti-trust  prosecu- 
tion in  New  York  are  moving  progres- 

sively tovi^ard  a  consent  decree  settlement, 

incorporating  therein  a  system  of  trade 

practice  regulation,  and  providing  for  ar- 
bitration, and  clearance,  overbuying, 

block  booking  and  blind  selling  adjust- 
ments. Both  sides  assert  that,  in  negotia- 

tions to  date,  nothing  stands  in  the  way 
of  a  final  accord. 

The  clock  on  the  left  wall  of  Courtroom 

1306,  in  Federal  Courthouse,  Foley  Square, 

New  York,  had  just  ticked  10:32  on  Wed- 

nesday morning  when  a  bailiff's  gavel 

tapped  for  "order -in-the-courtroom,"  sig- 
nalling the  arrival  of  the  Judge  of  the  day, 

Henry  Warren  Goddard. 
With  the  formal  legal  pronouncement  of 

the  business  before  the  court  disposed  of, 

a  Special  U.  S.  Assistant  Attorney  Gen- 
eral walked  to  the  bar  to  petition  for  the 

Government.  He  was  the  middle-aged,  yet 
baldish  J.  Stephen  Doyle,  who  addressed 

this  petition  to  the  arm-folded  Jurist: 

"The  Government,  with  the  con- 
sent of  the  defendants,  is  requesting 

an  adjournment  [of  the  U.  S.  vs. 
majors  trust  trial]  to  July  I. 

"Conversations  have  continued 
each  day  at  the  Bar  Association  and 
it  is  believed  that  definite  progress 
has  been  made. 

"The  subject  matter  in  the  plan  of 
the  Department  of  Commerce  has 
been  discussed  In  detail  and  sub- 

committees have  been  formed  to 

consider  specific  subjects  and  to  draft 
proposals  with  respect  thereto. 

"Nothing  has  arisen  to  indicate that  a  final  accord  cannot  be 
reached. 

"The  purpose  of  this  motion  is  to 
afford  additional  time  to  continue 

these  conversations." 

"Motion  granted,"  answered  Judge  God- dard, in  a  tone  more  sonorous  than  his 

usual,  and  with  that  came  the  fifth  adjourn- 
ment of  the  trial  that  opened  in  the  same 

courtroom  on  Monday  morning,  June  3rd, 
continued  for  three  days,  and  was  then  in- 

terrupted when  U.  S.  Attorney  General 
Thurman  Arnold  authorized  his  assistants 
to  open  negotiations  with  the  defendants 
for  a  possible  settlement,  Mr.  Arnold  ap- 

parently capitulating  on  his  previously 
adamant  demands  for  circuit  divorcement. 

In  the  three-week  interim,  the  negotiations 
have  continued,  with  a  week-to-week  trial 
adjournment  by  Judge  Goddard. 

Wednesday's  statement  to  the  court  by 
Assistant  Attorney  General  Doyle  brought 

''PRESS  AGENT"  FOR 

JUSTICE  DEPARTMENT 
Though  the  majors  have  had  Steve 

Hannagan,  New  York  press  agent,  as 
their  press  relations  director  for  more 
than  a  year,  the  Government  itself  did 

not  assign  a  "press  agent"  until  Mon- 
day. He  is  James  Hayes,  special  as- 

sistant to  Thurman  Wesley  Arnold,  in 

charge  of  the  anti-trust  division  of  the 
U.  S.  Departinent  of  Justice.  He  is 
supposed  to  issue  statements  to  prevent 

spreading  of  mere  "rumors". 

the  first  open  admission  that  there  have 

been  no  serious  "hitches"  in  the  negotia- 
tions. It  was  the  first  indication  that  the 

negotiators — counsel  of  both  sides,  and  cor- 
porate and  managing  executives  of  the 

majors — had  progressed  to  the  point  where 
subject  matter  could  be  relegated  by  the 
committee-of-the-whole  to  more  compact 
sub-committees,  for  special,  concentrated 
attention  of  the  basic  points  for  a  decree. 

The  sub-committees : 

Clearance — Robert  L.  Wright,  assistant 
attorney  general,  for  the  Government; 
Richard  Dwight,  Twentieth  Century-Fox 
and  Austin  Keough,  Paramount,  for  the 

majors. 
Block  Booking  and  Blind  Selling — 

Robert  Slier,  assistant  attorney  general  and 

John  F.  Caskey,  Twentieth  Century-Fox, 
and  Joseph  M.  Proskauer,  Warners. 

Arbitration — Robert  Sher,  assistant  at- 
torney general  and  Edward  C.  Raferty,  of 

United  Artists,  and  Mr.  Keough. 
Overbuying  and  Unfair  Trade  Prac- 

tices— Paul  D.  Williams,  assistant  attor- 

ney general,  and  Joseph  H.  Hazen,  War- 
ners; Bertram  Shipman,  RKO  and  Mr. Raftery. 

Although  Mr.  Doyle's  petition  to  Judge 
Goddard  for  postponement  mentioned  that 

"the  Department  of  Commerce  plan"  had 
been  discussed  during  the  consent  decree 
conversations,  it  is  known  that  the  negotia- 

tors also  have  given  much  attention  to  the 

industry's  own  trade  practice  program, 
which  was  formulated  in  April,  1939,  after 
lengthy  negotiations  between  exhibitors  and 
distributors,  and  which  failed  of  enactment 
after  Attorney  General  Arnold  decreed  that 
it  was  not  acceptable  to  the  Government  be- 

cause it  did  not  embrace  all  of  the  changes 
demanded  of  the  industry  in  the  Govern- 

ment's bill  of  complaint  in  the  trust  action. 

Presented  Last  April 

The  Department  of  Commerce  plan  men- 
tioned by  Mr.  Doyle  was  presented  by  that 

Department  to  the  Department  of  Justice, 
last  April,  as  a  basis  for  settling  the  trust 
suit.  Highlights  of  that  plan  have  been 
published  variously  since  then,  especially 
those  pertaining  to  a  proposed  form  of  ar- 

bitration. The  Department  of  Justice  at 

that  time  rejected  the  plan  because  it  con- 
tained no  provision  for  divorcement.  With 

Mr.  Arnold's  decision  to  hold  divorcement 

in  abeyance,  as  a  separate  issue,  his  staff 

again  has  turned  attention  to  the  Com- 
merce proposals.  The  proposed  arbitration 

structure  was  detailed  in  Motion  Picture 
Herald  on  June  22nd,  page  12. 

Although  it  is  apparent  that  the  main 
board  of  negotiators  have  agreed  in  prin- 

ciple to  the  manner  of  approach,  to  the 

point  where  specific  subjects  now  are  be- 
ing treated  by  the  sub-committees,  much 

work  is  still  to  be  done  before  amicable  so- 
lutions to  the  problems  in  hand  are  reached. 

The  negotiators  are  meeting  three  hours 

daily,  on  the  second  floor  of  the  Bar  Asso- 
ciation Building  on  44th  Street,  only  a  few 

doors  west  from  the  headquarters  of  the 

Hays  organization,  near  Sixth  Avenue. 
Nine-forty  five,  sharp,  each  morning,  finds 
Government  and  film  counsel  spreading 
notes  and  records  and  data  and  documents 

atop  the  oval  table  in  conference  cham- 
bers, where  the  session  continues  to 

1 :00  P.  M. 

Suits  In  the  Field 

The  future  course  of  the  present  consent 

decree  negotiations  in  the  "key"  New  York 
case  is  expected  to  determine  whether  the 
suits  brought  by  the  Government  against 
circuits  in  the  field  will  be  dropped. 

Meanwhile,  no  trial  dates  for  the  Govern- 
ment's suits  in  Nashville,  Oklahoma  City, 

and  Buffalo  Federal  courts  have  been  set. 
The  defendants  in  Buffalo  and  Oklahoma 

have  filed  answers,  allowing  setting  of  trial 
dates. 

It  was  further  said  in  New  York  that  if 

the  consent  decree  establishes  a  comprehen- 
sive system  affecting  circuits,  the  suits 

pending  against  those  circuits  might  be 

dropped,  the  suits'  only  purpose  being  the 
establishment  of  "proper"  practices. 

However,  one  other  case,  the  contempt 

proceedings  by  the  Government  against  the 
Balaban  and  Katz  circuit,  and  Paramount, 
in  Chicago,  for  violation  of  a  1937  consent 
decree,  would  probably  not  be  affected,  it 
was  noted.  A  special  master  in  that  city 

has  already  found  the  circuit  and  Para- 
mount guilty;  but  hearings  on  the  excep- 

tions to  the  report  by  these  defendants  have 
been  postponed  until  September  because 
Government  and  defense  attorneys  were 

busy  in  the  New  York  case. 

Big  Debt  Contracted 

By  Actors'  Union When  the  actors  of  America,  united  for 

once,  repulsed  the  "invasion"  of  their  juris- 
diction last  summer,  by  George  Browne's International  Alliance  of  Theatrical  Stage 

Employees — "the  stagehands" — they  also 
contracted  big  debts  in  the  fight. 

The  Associated  Actors  and  Artistes  of 

America  (the  "Four  A's")  parent  actors' 
union,  which  fought  for  the  actors  at  the 
American  Federation  of  Labor  conclave, 

in  Atlantic  City,  was  said,  this  week,  at 
New  York  headquarters,  to  owe  between 

$30,000  and  $40,000  to  some  of  its  unions 
(Screen  Actors  Guild  and  Actors  Equity 

being  the  largest  creditors),  and  it  is  re- 
ported to  owe  thousands  elsewhere  in  legal fees. 
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FOR  THE  DEFENSE 

EXECUTIVES  and  attorneys  of  and  for  the  nnotion  picture  industry 
are  shown  here  leaving  the  Bar  Association  Building  in  New  York 

Tuesday  after  preparing  a  report  on  the  progress  of  consent  decree 
negotiations  with  Government  lawyers  for  submission  to  Judge 
Henry  W.  Goddard  on  Wednesday.  (Pictures  by  Staff  Photographer) 

Col.  William  J.  Donovan  of  counsel  for  the  defense. 

Nicholas  M.  Schenck  of  Loew's,  Inc.,  and  Judge  Joseph  Proskauer. 

Sidney  R.  Kent,  20th-Fox,  and  Robert  Perkins,  Warners. 

Barney  Balaban  and  Nell  S.  Agnew  of  Paramount. George  J.  Schaefer  of  RKO. 
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NEW  ALLIED  INFORMATION  BUREAU' 

TO  CHECK  MAJORS'  POLICIES,  PRICES 

'  'Economic  Slavery  " —  K I R  S  C  H 
In  sequel  to  the  Allied  States  Association  convention  in  Chicago,  Jack  Kirsch,  as 

president  of  the  Illinois  organization,  on  Wednesday  issued  the  following  document: 

An  Open  Letter  to  the  Leaders  of  the  Industry: 

It  is  contended  that  there  is  no  monopoly  in  the  industry,  and  anybody  who 
differs  with  this  opinion  is  criticised  as  being  destructive,  and  ungrateful  to  the 
business  from  which  they  make  a  living.  We  want  you,  the  leaders  of  the  industry, 
to  judge  the  situation  in  Chicago  and  decide  whether  there  is  a  monopoly  or  not. 

There  are  hundreds  of  thousands  of  Chlcagoans  not  attending  motion  pictures, 
who  formerly  did  so.  This  is  due  to  double-features  and  triple-features.  The  idea 
of  triple-features  and  additional  short  subjects  may  sound  ridiculous,  hlowever, 
in  one  section  of  Chicago  there  were,  as  of  Sunday,  June  16th,  18  theatres  showing 
three  or  more  features  on  every  program.  Business  has  been  so  bad  that  17 
independent  theatres,  regardless  of  divergent  interests,  decided  to  eliminate  the 
third  feature,  effective  Sunday,  June  16th.  However,  the  Belmont  theatre,  owned 

by  Balaban  &  Katz,  with  a  seating  capacity  of  3,257,  ran  three  features  against 

the  independents'  two  features.  The  Belmont  theatre  gets  all  the  pictures  before 
all  of  the  seventeen  theatres.  The  Belmont  theatre  ran  a  show  lasting  five  hours. 

The  features  were  "Rebecca,"  "House  Across  the  Bay"  and  "Viva  Cisco  Kid." 
Hollywood  producers  and  New  York  distributors  contend  that  with  the  loss  of 

the  foreign  market  American  exhibitors  must  take  up  the  slack,  and  good  pictures 
should  be  played  for  extended  playing  time.  The  Independent  exhibitors  of  Chicago 
are  willing  to  play  good  pictures  for  extra  days,  but  how  can  they  run  five-hour 
shows  and  gross  any  money.  Furthermore,  how  can  you  expect  people  who  might 

want  to  see  a  great  production  like  "Rebecca"  to  sit  in  a  theatre  seat  for  five 
hours.  The  mere  thought  of  it  is  enough  to  keep  a  patron  away  from  the  theatre! 

Is  a  five-hour  show,  including  "Rebecca,"  good  booking? — particularly  in  view 
of  the  fact  that  it  is  first-run  in  the  entire  district.  Would  you  say  there  is  no 
monopoly,  when  one  firm  prevents  three  hundred  theatres  from  exhibiting  pictures 
in  a  manner  which  will  not  keep  people  from  the  theatres?  We  are  not  belligerent; 
we  definitely  want  to  be  constructive;  but,  It  is  most  difficult  to  operate  theatres 
under  this  form  of  economic  slavery. 
We  have  no  right  to  expect  Hollywood  to  turn  out  a  sufficient  number  of  good 

pictures  for  this  "automat"  type  of  operation.  After  all,  the  independents  do  not 
have  enough  theatres  to  pay  their  Interest  charges  with  candy  money. 

If  the  leaders  of  this  industry  cannot  correct  such  a  devastating  abuse  and  waste 

of  product  we  would  at  least  appreciate  public  utterances  of  condemnation  of 
this  policy  on  their  part. 

Members  To  List  Sales  Data 

on  Cards  To  Be  Classified 

at  Headquarters;  Double 

Features   Are  Attacked 

Delegates  to  the  national  convention  of 
Allied  States  Association  of  Exhibitors,  re- 

turned this  week  to  their  theatres,  from  the 

convention  hall  in  the  Morrison  Hotel,  Chi- 

cago, with  details  of  a  national  "bureau  of 
information,"  through  which  independent 
owners  and  Allied  members  are  to  clear 
information,  to  be  disseminated  to  all,  on 

existing  and  changing  policies  of  distribu- 
tors, current  rental  prices,  percentages  be- 

ing charged,  movement  of  product,  the  prog- 
ress of  distributor  sales,  and  such.  The  idea, 

basically,  is  to  protect  exhibitors  from  cer- 
tain product-selling  and  rental-charging 

practices  and  to  give  exhibitors  in  one  lo- 
cality the  opportunity  to  demand  the  same 

treatment  as  that  accorded  exhibitors  by  dis- 
tributors in  another;  also,  to  keep  exhibitors 

apprised  of  operating  and  business  building 
trends  of  other  sections. 

Consent  Decree  Anticipated 
Realization  of  the  aim  of  a  ten  year  drive 

seems  to  be  in  the  offing  for  the  exhibitors 
when  terms  of  a  consent  decree  in  the  gov- 

ernment suit  become  known,  delegates  thought. 
Solution  of  block  booking  and  divorcement 
may  also  be  solved  by  a  settlement  of  the  suit, 
it  was  believed.  Delegates  attending  the  con- 

vention all  radiated  optimism  and  expressed 
the  hope  that  a  consent  decree  would  be  signed 
soon. 

It  was  generally  understood  that  Abram  F. 
Myers,  general  counsel  for  the  Allied,  had  been 
conferring  with  the  Government  attorneys 
prosecuting  this  suit  and  had  given  them  the 
views  of  Allied  on  the  matter. 

Discussion  of  buying  policies,  always  a  pro- 
longed and  serious  topic  at  Allied  conventions, 

was  briefly  discussed  as  the  delegates  were  told 
that  the  consent  decree  might  touch  on  these 
matters. 
Thursday,  the  second  day  of  the  meeting 

members  heard  Marvin  Lowenthal,  young  Chi- 
cago exhibitor  and  law  student  who  explained 

the  problems  of  double  and  triple  feature  pro- 
grams confronting  Chicago  exhibitors.  He 

asked  the  national  association  to  seek  a  solu- 
tion of  this  problem  and  asked  for  aid  in  com- 

bating what  he  termed  "the  greatest  evil  con- 
fronting the  independent  exhibitor  today." 

Double  Features  Discussed 

Mort  Goldberg,  head  of  the  G  C  S  circuit  in 
Chicago  and  an  attorney  explained  alleged 
monopolistic  practices  of  some  of  the  distribu- 

tors and  told  the  delegates  he  believed  that  if 
the  distributors  were  in  earnest  the  double  and 
triple  feature  program  could  be  eliminated. 

Mr.  Goldberg  told  the  delegates  that,  in  his 
opinion,  if  a  producer  or  distributor  felt  that 
a  picture  shown  on  a  triple  or  double  bill  would 
hurt  his  product,  the  distributor  could  take 
action  by  refusing  to  sell  to  the  exhibitor  who 
indulged  in  this  practice. 

Charles  L.  Casanave,  general  manager  and 
vice-president  of  National  Screen  Service,  ex- 

plained the  new  accessories  setup. 
The  setting  up  of  a  national  bureau  of  in- 

formation with  headquarters  in  Philadelphia 
was  one  of  the  most  important  steps  taken  at 
the  convention. 
The  board  selected  to  operate  this  bureau 

June  22,  1940. 

includes  Arthur  Howard,  Independent  Exhibi- 
tors of  New  England,  John  Rossiter  of  the 

Indiana  Exhibitors  Association ;  Sidney  Sam- 
uelson.  New  Jersey  and  Pete  Wood,  Ohio. 
The  bureau  will  operate  in  this  manner : 

Cards  will  be  sent  the  exhibitor  members  of 

the  Allied  asking  for  the  following  informa- 
tion : 

The  policies  of  the  distributor — if  the  prod- 
uct this  year  was  sold  on  a  flat  or  percent- 
age basis  and  for  less,  more  or  the  same 

amount  as  the  previous  year ; 

If  the  product  is  having  a  more  rapid  sale, 
to  determine  if  this  is  caused  by  a  cheaper 
price  or  a  better  product ; 

Unit  meetings  will  be  held  to  survey  the 
product  situation  in  their  territories  and  the 
resultant  information  will  then  be  sent  to  the 
headquarters  of  the  Bureau  in  Philadelphia. 

All  matters  vital  to  the  exhibitors  will  be 

Jack  Kirsch, 

President,  Allied  Theatres 

of  Illinois,  Inc. 

discussed  at  these  unit  meetings  and  again  the 
information  will  be  sent  to  the  bureau. 
The  information  thus  received  will  be  com- 

piled in  statistical  form  and  disseminated  to 
the  members  of  the  Allied,  so  each  exhibitor 
will  have  a  complete  and  comprehensive  report. 

Col.  Cole  called  the  new  information  bureau 

"a  wall  of  resistance  against  the  distributors 

and  producers." Basically  the  avowed  purpose  of  this  bureau, 
as  set  forth  by  the  Committee,  will  be  the 
elimination  of  alleged  discriminatory  practices 
against  exhibitors  in  different  sections  of  the 
country.  One  serious  problem  Allied  over- 

came in  this  matter,  was  the  assurance  that 
complete  anonymity  will  be  maintained,  inas- 

much as  the  cards  will  not  bear  the  name  of 
the  sender.  The  plan  is  expected  to  be  in 
operation  within  two  weeks. 
The  closing  day,  Friday,  was  a  closed  ses- (Continucd  on  opposite  paf/e) 
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Triple  Feature 

Policy  Attacked 
(Continued  from  opposite  page) 

sion.  At  this  meeting  Mr.  Myers  explained 
the  latest  phases  of  the  government  suit  and 
the  Neely  Bill. 
The  delegates  were  told  also  on  Friday 

about  a  Balaban  &  Katz  bill  in  Chicago  which 

had  three  features,  "Rebecca,"  "House  Across 
the  Bay"  and  "Viva  Cisco  Kid."  Jack  Kirsch, 
convention  chairman  and  president  of  the  Al- 

lied Theatres  of  Illinois,  said  that  if  Balaban 

&  Katz  dropped  their  double  and  triple  fea- 
ture program,  90  percent  of  Chicago  exhibitors 

would  adopt  a  single  feature  policy  within  24 
hours. 

Tax  Bill  A+tacked 

One  of  the  first  resolutions  to  be  approved 

by  the  convention  condemned  the  new  admis- 
sion tax  bill,  since  approved  by  Congress  in 

compromise  form,  as  weighing  too  heavily  on 
the  small  exhibitor.  It  was  charged  that  the 
proposed  ten  per  cent  flat  admission  tax  was 
sponsored  by  the  MPPDA  and  Spyros  Skouras. 
On  the  closing  day,  the  convention  received 

a  four-page  telegram  from  Mr.  Skouras  in 
which  he  denied  the  charges  and  this,  in  turn, 
was  met  with  a  resolution  characterizing  it  as 

"lacking  in  sufficient  logic  and  fact  to  merit 
any  reversal  of  our  previous  action," Other  resolutions  included: 

An  attack  on  the  so-called  "drive  racket" of  distributors  wherein  a  cash  award  is  offered 

to  salesmen  who  "high  pressure"  exhibitors 
into  overbuying ; 

A  pledge  of  full  cooperation  to  the  govern- 

ment by  ofTering  the  use  of  members'  screens to  inform  the  public  of  national  defense  plans ; 
A  resolution  to  send  a  committee  comprised 

of  Sidney  Samuelson,  Roy  Harrold,  and  Ray 
Branch  to  call  upon  the  distributors  and  pro- 

ducers to  request  the  elimination  of  the  prac- 
tice of  making  16mm.  films  available  to  the 

public ; 
Condemning  the  double  and  triple  feature 

bills  and  asking  the  producers  to  cease  making 
inferior  films  which  can  be  shown  on  this  type 
of  program ; 
A  resolution  thanking  Jack  Kirsch  and  the 

convention  committee  for  their  work  in  mak- 
ing the  meeting  so  successful. 

Banquet  and  Cocktail  Party 

The  convention  closed  Friday  evening  with 
a  cocktail  party  followed  by  a  banquet  in  the 
Terrace  Room  of  the  Morrison  Hotel  where 

James  J.  Walker,  New  York's  ex-mayor,  pre- sided as  toastmaster  and  guest  of  honor. 
The  banquet  was  opened  with  a  prayer  by 

Most  Rev.  Bernard  J.  Shell,  Auxiliary  Bishop 
of  the  Archdiocese  of  Chicago. 

The  guests  at  the  speakers'  table  were : 
James  J.  Walker,  toastmaster;  Jack  Kirsch, 
Allied  Theatres  of  Illinois  president  and  con- 

vention chairman ;  Col.  H.  A.  Cole,  president. 
Allied  Association  of  Motion  Picture  Exhibi- 

tors ;  Abram  F.  Myers,  Allied  general  coun- 
sel ;  Sidney  Samuelson,  executive  board  mem- 

ber; Nathan  Yamins,  executive  board  mem- 
ber ;  Ezra  Stone,  radio  and  motion  picture  star ; 

Henderson  Ritchie,,  RKO  ;  Williani  F.  Rodgers, 
MGM,  general  sales  manager ;  William  Scully, 
Universal  general  sales  manager ;  Edward 
Golden,  general  sales  manager,  Monogram 
Pictures ;  John  A.  Malloy,  publisher,  Chicago 
Herald- American:  and  Ann  Marsters,  movie 
editor,  Chicago  H er aid- American. 

Other  guest's  of  honor  were  James  Petrillo, 
new  president  of  the  American  Federation  of 
Musicians,  and  Thomas  Burke,  head  of  the 

Chicago  Theatrical  Janitors'  Union. 
"The  motion  picture  industry  may  soon  be 

called  upon  to  produce  more  patriotism  for 

this  country  than  it  ever  has  in  the  past,"  said 
Mr.  Walker  in  his  opening  address. 

The  first  speaker  introduced  by  Mr.  Walker 

NORTHWEST  ALLIED 

CONVENES  JULY  lOTH 
Northwest  Allied  will  hold  its  an- 

nual convention  at  the  Nicollet  Hotel, 

Minneapolis,  July  lOth  and  Wth.  The 
■meeting  will  be  followed  on  July  12  th 
by  the  annual  golf  tournament  of  the 
Twin  Cities  Variety  Club.  At  the 
convention  appointment  of  a  successor 

to  Al  Steffes,  president,  who  is  on  leave 
of  absence  because  of  illness,  will  be 
discussed. 

The  Motion  Picture  Theatre  Own- 

ers of  Connecticut  met  on  Monday, 
and  the  Allied  Theatre  Owners  of  that 
state  on  Tuesday,  in  New  Haven. 
New  season  prodtict,  national  taxes, 
the  war  situation,  and  unusual  buying 
conditions  were  discussed. 

The  Independent  Theatre  Owners 
Association  of  New  York  will  elect 

officers  in  that  city  on  July  Ird. 

was  Col.  H.  A.  Cole,  Allied  national  president, 
who  briefly  reviewed  the  history  of  Allied  and 
welcomed  all  to  the  banquet. 
Edward  A.  Golden,  general  sales  manager 

for  Monogram,  pleaded  for  unity  and  cooper- 
ation in  the  motion  picture  business.  He  said, 

"Our  industry  today,  as  never  before,  has  a 
tremendous  place  in  the  world,  and  this  is  no 
time  to  indulge  in  grumblings  of  discontent. 

Let's  all  live  by  the  right  rule,  the  regulations 
that  make  for  a  better  living  for  all  concerned." 
In  conclusion  he  proposed  a  toast  to  Al  StefTes, 
who  was  home  ill  in  Minneapolis. 

Municipal  Court  Judge  J.  M.  Braude,  rep- 
resenting Mayor  Kelly,  who  was  absent  from 

the  city,  spoke  of  the  influence  of  movies  on 
the  youth  of  the  nation. 

Rodgers  Asks  Cooperation 

William  F.  Rodgers,  MGM  general  sales 

manager,  said  "remember  that  this  industry  has 
been  good  to  all  of  us,  and  it  will  continue  to 
be  so.  As  long  as  we  have  closer  cooperation 
there  should  be  no  necessity  of  being  on  either 

side  of  the  fence."  "I  assure  you,"  he  earnest- 
ly continued,  "that  I  pledge  my  complete  de- 

sire and  ability  to  cooperate  with  you  exhibitors 

at  all  times." 
Mr.  Myers  said,  "In  spite  of  all  the  cries  you 

hear  from  the  industry,  this  business  will  sur- 
vive and  people  will  remain  in  this  busmess 

that  have  been  in  it  and  there  is  a  bright  fu- 
ture on  the  horizon." 

The  toastmaster  himself,  James  J.  Walker, 
with  his  captivating  talent  for  saying  the  right 
things  at  the  right  time  kept  the  audience  in 
a  gleeful  mood  all  evening. 

Mr.  Walker  said  that  he  was  one  of  the 
first  organizers  of  the  MPTOA,  back  in  1920. 
In  1919  as  State  Senator  he  introduced  the 
bill  permitting  the  showing  of  Sunday  movies 
in  New  York.  He  also  told  of  the  early 
struggles  of  the  independent  exhibitor  and  re- 

cited instances  of  difficulties  he  encountered  in 
the  first  days  of  organization  of  the  MPTOA. 
The  final  speaker  was  Jack  Kirsch,  Allied 

Theatres  of  Illinois  president,  who  thanked 
his  staff  and  members  of  the  various  commit- 

tees for  their  efforts. 
Philadelphia  will  be  the  convention  city  for 

Allied  next  year. 

Joseph  Cohn  Wed 
Joseph  H.  Cohn,  son  of  Jack  Cohn,  vice- 

president  of  Columbia,  was  married  on  Sat- 
urday, June  22nd,  to  Jewel  Hart,  Broadway 

stage  actress  and  daughter  of  Mr.  and  Mrs. 
I.  Schwartz  of  New  York.  Ferdinand  Pe- 
cora,  supreme  court  justice,  officiated. 

Monogram  to 

Coast  in  Year 

W.  Ray  Johnston,  president  of  Monogram, 
said  Monday  in  Hollywood  that  his  com- 

pany had  plans  under  way  for  the  transfer 
of  its  headquarters  to  Hollywood  from  New 
York  within  a  year.  The  foreign  depart- 

ment will  continue  to  function  in  New  York. 

Mr.  Johnston's  statement  followed  reports 
current  in  Hollywood  that  he  would  take 

personal  charge  of  production.  He  empha- 
sized that  the  contract  of  Scott  R.  Dunlap, 

vice-president,  is  for  complete  charge  of 

production. 
Six  More  in  Top  Brackets 

Monogram  announced  this  week  that  in- 
stead of  the  four  high-budget  features  pre- 

viously set,  six  additional  pictures  would  be 
given  top  budget  allocations.  Three  will  be 
made  in  color.  The  total  still  remains  at  50 

productions  for  1940-41,  including  three 
series  of  eight  westerns  each. 

"The  reason  for  the  spurt  is  that  Mono- 
gram's income  has  been  derived  chiefly  from 

the  American  market  whereas  other  studios 

have  depended  on  the  foreign  revenue  to 
such  a  degree  that  they  are  now  cutting 

schedules,"  Mr.  Johnston  said. 

The  ten  specials  include  "The  Ape,"  from 
the  stage  play  by  Adam  Hull  Shirk;  "Under 
Northern  Lights,"  with  music  by  Charles 
Wakefield  Cadman ;  "Freckles  Comes  Home," 
by  Jeannette  Stratton  Porter;  "Hoosier 
Schooldays" ;  "Gypsy  Cavalier,"  in  color ; 
"Sign  of  the  Wolf"  and  "Trail  of  the  Yu- 

kon," by  Jack  London;  "Her  Father's 
Daughter,"  by  Gene  Stratton  Porter ;  "Black 
Stallion"  and  Leona  Dalrymple's  "College 
Sweetheart,"  both  in  color. 

Virginia  MPTOT^ 

Pass  Along  New  Tax 
At  the  mid-summer  convention  of  the 

MPTO  of  Virginia  held  at  Hotel  Chamber- 
lin,  Old  Point  Comfort,  last  weekend,  a  reso- 

lution was  passed  to  add  to  the  present  ad- 
mission price  the  new  national  defense  10 

per  cent  ticket  tax.  Practically  every  theatre 
in  Virginia  was  represented  at  the  meeting. 

Ed  Kuykendall,  president  of  the  MPTOA, 
spoke  on  his  recent  trip  to  the  coast.  He 
foresaw  a  shortage  of  product  and  also  told 
of  the  new  opposition  expected  from  the 
slot-machine  movies.  He  said  that  20  to  30- 

minute  "featurettes"  were  being  planned  for 
these  machines. 

The  meeting  was  opened  by  William  F. 
Crockett,  president,  who  introduced  Mayor 
Bickford,  of  Hampton,  who  delivered  a 
speech  of  welcome.  Colonel  Robert  Barton, 
MPTO  counsel,  told  of  the  activities  of  the 
legislative  committee  during  the  past  gen- eral assembly. 

Out-of-state  guests  included:  William 
Sussman,  Fox  eastern  sales  manager ;  Ed- 

gar Moss,  Fox  district  manager,  Philadel- 
phia ;  Ted  O'Shea,  Metro  district  manager ; 

Carter  Barron,  Loew's  district  manager, 
Washington,  and  Jack  Cohen,  of  National Screen. 

The  board  of  directors  voted  to  hold  the 

mid-winter  convention  in  Washington, 
D.  C,  some  time  between  January  15  and 

February  15.  A.  Frank  O'Brien,  of  Rich- 
mond, was  named  chairman  of  the  conven- 

tion committee. 

The  convention  closed  with  a  banquet. 
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HOLLYWOOD  CONSIDERS 

3-DIMENSIONAL  SOUND 

Studio  Engineers  Discuss  Use 

and  Costs;  Universal  to  Try 

New   Sound   for   One  Filnn 

"Three  dimensional"  sound  which  will 
make  its  screen  debut  at  the  roadshow  re- 

lease this  fall  of  Walt  Disney's  "Fantasia," 
based  on  music  recorded  by  Leopold  Sto- 
kowski,  may  also  be  used  by  Universal  for 

one  film  on  its  1940-41  program.  The  other 

major  companies,  according  to  reports,  are 

not  planning  any  picture  using  the  new 
method  for  the  coming  season. 

Erpi  Sound  Demonstrated 

Latest  in  the  series  of  demonstrations  de- 

signed to  acquiant  the  film  industry  with  stereo- 
phonic reproduction  was  held  Thursday,  June 

20th,  at  Hollywood's  Pantages  Theatre. 
The  program  was  the  same  as  that  given  in 

New  York's  Carnegie  Hall  some  months  ago, 
reported  in  Motion  Picture  Herald  April 
13th. 

Using  a  three  channel  system,  the  presenta- 
tion used  four  sound  tracks  on  a  35  mm.  film, 

with  special  projection  and  amplifying  equip- 
ment. As  sponsors  of  the  demonstration,  the 

Academy  of  Motion  Picture  Arts  and  Sciences 
was  represented  by  president  Walter  Wanger, 
who  gave  the  opening  address. 

Stressed  in  both  Mr.  Wanger's  speech  and 
that  of  Electrical  Research  Products'  president, 
T.  K.  Stevenson,  was  the  fact  that  stereophonic 
sound,  if  and  when  adopted,  would  not  render 
obsolete  existing  theatre  and  studio  equipment. 

Filled  to  capacity  with  production  representa- 
tives from  major  studios,  the  theatre  also  re- 

ceived bursts  of  applause  for  the  renditions 
offered.  In  addition  to  demonstrating  the 

"binaural"  qualities  of  the  system,  enabling  the 
hearer  to  tell  from  what  part  of  the  stage  the 
action  is  coming,  the  method  demonstrated 
ability  to  give  more  faithful  total  shadings  and 
range. 

In  reproduction,  the  film  passed  through  four 
light-beams,  one  for  each  track,  the  fourth  be- 

ing the  "control  track."  Each  beam  then  passes 
into  its  own  photoelectric  cell  from  which  an 
electric  current,  representing  the  original  sound 
source,  flows  through  amplifiers  to  the  loud 
speakers. 

Bernard  Brown,  Universal  sound  chief  and 
winner  of  the  1939-40  Academy  sound  record- 

ing award,  said  that  the  company  was  consid- 
ering the  use  of  the  new  sound  system  for 

one  film.  He  expressed  the  opinion  that  the 
binaural  sound  would  grow  fast  once  it  had 
been  started.  If  the  film  is  made,  it  will  be 

released,  like  Disney's  "Fantasia,"  on  a  road- show basis. 

A  "stereophonic  effect"  will  be  used  on  mu- 
sical numbers  in  "Spring  Parade,"  the  next 

Deanna  Durbin  picture,  and  also  on  the  next 
Gloria  Jean  film. 

"The  Great  Ziegfeld"  and  "Romeo  and  Ju- 
liet" (MGM)  also  required,  in  certain  runs, 

special  projection  equipment,  according  to  Wes- 
ley Miller,  assistant  to  Douglas  Shearer, 

MGM  recording  director. 

Costs  Estimated 

Jack  Durst,  West  Coast  representative  of 
International  Projector,  pointed  out  that  pres- 

ent projection  equipment  could  be  converted, 
if  the  need  arose,  to  a  two  channel  system  at 
a  cost  ranging  between  50  and  75  percent  of 

the  original  exhibitor's  investment  in  his  sound 
system. 

However,  for  a  three-channel  system,  as  used 

by  the  Bell  Telephone-Erpi  method,  greater  dif- 
ficulty and  expense  would  be  experienced  by  the 

exhibitor  and  the  studio,  Mr.  Durst  said.  The 
cost  of  the  system  as  demonstrated  by  the  Tele- 

phone Company  in  New  York  and  Hollywood 
was  estimated  at  $30,000.  But  it  was  said  that 
the  price  would  be  substantially  lower  for 
theatres. 
John  K.  Hilliard,  chairman  of  the  theatre 

sound  standardization  committee  of  the  Re- 
search Council  and  Paramount  sound  depart- 

ment head,  at  the  recent  Pacific  Coast  Confer- 
ence of  Independent  Theatres  Owners  con- 

vention said,  "Since  added  equipment  is  in- 
volved in  the  application  to  the  theatre  of 

stereophonic  sound,  it  would  appear  that  at 
best  considerable  time  will  elapse  before  any 
production  could  be  generally  released  in  this 
manner.  Undoubtedly  from  time  to  time  more 
stereophonic  demonstrations  will  take  place, 
and  it  is  quite  probable  that  in  special  cases 
productions  may  be  so  recorded  for  a  very  re- 

stricted release." 
No  Obsolescence  Seen 

"However,  no  immediate  wide  scale  produc- 
tion of  this  type  is  planned  because  of  insuffi- 
cient experience  on  the  subject."  Mr.  Hilliard 

continued.  "For  those  interested  from  the  stand- 
point of  current  equipment  problems,  we  can 

safely  say  that  any  equipment  currently  or  re- 
cently purchased  can  be  utilized  as  part  of  any 

future  stereophonic  installation  by  an  addition 
to,  rather  than  a  substitution  for,  this  orig- 

inal equipment.  In  other  words,  the  new 
development  will  not  make  current  equipment 

obsolete." Major  Nathan  Levinson,  Warner-First  Na- 
tional recording  executive  and  vice-chairman 

of  the  Research  Council  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences,  believes, 

"We  will  have  no  general  use  of  binaural 
recording  until  we  actually  get  what  today 
seems  impossible,  the  real  third  dimensional 

picture." 

Major  Levinson,  who  as  Pacific  Coast  rep- 
resentative of  Western  Electric  was  instrumen- 

tal in  securing  the  entry  of  Warners  into  the 
field  of  talking  pictures,  said  binaural  sound 
was  "still  a  stunt."  Its  value  in  certain  musi- 

cal sequences,  he  pointed  out,  must  be  ad- 
mitted, although  such  numbers  as  the  "Dark 

Eyes"  sequence  in  "Hollywood  Hotel"  made 
with  the  Raymond  Paige  orchestra  demonstrate 
what  a  one  channel  system  can  do. 

Believing  that  "if  we're  ever  going  to  use  it, 
let's_  do  it  right  and  use  three  channels,"  the Major  explained  that  while  sound  costs  on  a 
feature  picture  today  do  not  represent  more 
than  four  per  cent,  use  of  the  new  system  would 
more  than  double  that  figure. 

"Under  the  present  set-up  of  the  Research 
Council,"  he  added,  "no  one  company  would  be 
apt  to  use  the  system  without  other  companies 
doing  the  same.  Through  the  basic  commit- 

tees, each  studio  has  a  minimum  of  six  repre- 
sentatives on  the  Council.  No  single  studio 

would  be  likely  to  act  on  such  an  important 
development  without  taking  advantage  of  this 

representative  cross-section  of  opinion." 
John  Aalberg,  RKO  Radio  sound  head,  said 

that  while  the  advantages  of  stereophonic 
sound  for  musical  numbers  were  unquestioned, 
there  seemed  to  be  no  need  for  binaural  sound 
in  the  realm  of  dialogue  on  the  screen.  Mr. 
Aalberg  believed  that  in  all  probability  there 
would  be  a  two  channel  set-up  before  a  three  in 
theatres,  if  and  when  the  new  system  made  its 
advent,  pointing  out  that  with  all  sound  heads 
now  made  for  two  sound  tracks,  getting  a  two 
speaker  set-up  for  stereophonic  sound  would 
merely  mean  a  duplication  of  existing  ampli- 

fiers and  speakers. 

Warners  Set  I  I  Top 

Pictures  for  Sunnnner 
Warner  Brothers  have  scheduled  11  of 

the  "most  important  productions"  for  na- 
tional release  this  summer,  Gradwell  L. 

Sears,  general  sales  manager,  said  this  week 
on  his  return  to  New  York  after  attending 

the  company's  sales  convention  at  the  Black- 
stone  Hotel  in  Chicago.  In  addition  these 

features  will  get  increased  advertising  bud- 

gets, he  said. 
The  films  are  "All  This,  and  Heaven  Too," 

with  Bette  Davis  and  Charles  Boyer;  "The 
Man  Who  Talked  Too  Much,"  George  Brent 
and  Virginia  Bruce;  "My  Love  Came  Back," 
Olivia  de  Havilland,  Jeffrey  Lynn ;  "Ladies 
Must  Live,"  Wayne  Morris,  Rosemary 
Lane ;  "They  Drive  by  Night,"  George  Raft, 
Ann  Sheridan,  Humphrey  Bogart,  Ida 

Lupino. 
Also  "The  Sea  Hawk,"  Errol  Flynn, 

Brenda  Marshall;  "The  Life  of  Knute 
Rockne,"  Pat  O'Brien,  Gale  Page;  "No 
Time  for  Comedy,"  James  Stewart,  Rosalind 
Russell;  "The  Man  from  Fleet  Street," 
Edward  G.  Robinson;  "The  Letter,"  Bette 

Davis,  George  Brent,  and  "City  for  Con- 
quest," James  Cagney  and  Ann  Sheridan. 

"Moon"  as  Single  Bill 

Metro-Goldwyn-Mayer's  "New  Moon," 
starring  Nelson  Eddy  and  Jannette  Mac- 
Donald,  will  play  a  single  feature  policy 
in  virtually  all  double  bill  first  run  situa- 

tions throughout  the  Loew  circuit.  Single 
bill  programs  so  far  have  been  set  for 
Rochester,  Columbus,  Kansas  City,  Syra- 

cuse, Louisville,  Indianapolis,  Akron  and 
Providence,  all  normally  double  spots. 

Remodel  Preview  Theatre 
W.  B.  Gullette  has  remodeled  his  Preview 

theatre,  projection  room  at  1600  Broadway, 

the  improvements  including  private  cutting- 
rooms,  storage  vaults,  and  a  special  inter- 

locking system  for  continuous  16  mm.  and 
35  mm.  projection.  A  new  Simplex  sound 
system  has  been  installed  and  the  projectors 
equipped  with  high  intensity  light  sources. 
The  installation  was  made  by  National  The- 

atre Supply  Company  and  the  theatre  was 
designed  by  Robert  R.  French. 

Williams  in  New  York 

T.  R.  Williams,  treasurer  of  the  recently 
formed  Century  Pictures,  of  which  Harry 
Wurtzel  is  a  principal,  arrived  in  New  York 
from  the  coast  this  week  for  conferences  at 
Paramount,  for  which  Century  is  scheduled 
to  make  a  film. 

Talley  Gets  New  Contract 
An  agreement  extending  the  employment 

of  Truman  Talley  by  Movietone,  Inc.,  from 
June  14,  1940,  to  June  13,  1943,  has  been 
filed  with  the  Securities  and  Exchange  Com- 

mission. Movietone,  Inc.,  is  a  subsidiary  of 

Twentieth  Century-Fox.  Mr.  Talley's  salary 
is  $1,250  weekly.  This  is  an  increase  over 
that  which  Mr.  Talley  had  been  receiving 
under  the  old  agreement. 

Form  New  Company 

The  S.  O.  S.  Cinema  Supply  Corpora- 
tion, headed  by  J.  A.  Tanney,  has  ex- 

tended its  operations  to  the  air  conditioning 
field  forming  the  S.  O.  S.  Air  Condition- 

ing Corporation,  with  headquarters  in  New 
York.  Alfred  W.  Rinfret  is  director  of  sales 
for  the  new  concern  and  Maurice  Rinfret  is 
in  charge  of  the  engineering  department. 
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MAY  BOX  OFFICE  CHAMPIONS 

Mark  Sandrich,  producer-director. 

BUCK  BENNY  RIDES  AGAIN:  Produced 

and  distributed  by  Paramount.  Producer 
and  director,  Mark  Sandrich.  Screen  play, 
William  Morrow  and  Edmund  Beloin.  As- 

sistant director.  Holly  Morse.  Musical  di- 
rection, Charles  Henderson.  Cameraman, 

Charles  Lang.  Cast:  Jack  Benny,  Ellen 
Drew,  Eddie  Anderson,  Andy  Devine,  Phil 
Harris,  Dennis  Day,  Virginia  Dale,  Lillian 
Cornell,  Theresa  Harris,  Kay  Llnaker, 
Carmlchael.    Release  date,  May  3,  1940. 

David  Butler,  producer-director. 

IF  I  HAD  MY  WAY:  Produced  and  dis- 

tributed by  Universal.  Producer  and  direc- 
tor, David  Butler.  Screen  play,  William 

Conselman  and  James  V.  Kern.  Original 

story,  David  Butler,  William  Conselman  and 
James  V.  Kern.  Cast:  BIng  Crosby,  Gloria 
Jean,  Charles  Winnlnger,  El  Brendel,  Allyn 
Joslyn,  Claire  Dodd,  Moroni  Olsen,  Nana 
Bryant,  Donald  Woods,  Kathryn  Adams, 
Brandon  Hurst,  Emory  Parnell.  Release 
date,  April  26,  1940. 

Irving  Cummings,  director. 

LILLIAN  RUSSELL:  Produced  and  dis- 

tributed by  Twentieth  Century-Fox.  Pro- 
ducer, Darryl  F.  Zanuck.  Director,  Irving 

Cummings.  Associate  producer,  Gene 
Markey.  Screen  play,  William  Anthony 
McGuIre.  Cast:  Alice  Faye,  Don  Ameche, 

Henry  Fonda,  Edward  Arnold,  Warren 
William,  Leo  Carrillo,  Helen  Westley, 

Dorothy  Peterson,  Ernest  Truex,  Nigel 
Bruce,  Claude  Allister,  Lynn  Barl,  Weber 
and  Fields.   Release  date.  May  24,  1940. 

Garson  Kanin,  director. 

MY  FAVORITE  WIFE:  Produced  and 

distributed  by  RKO  Radio.  Producer,  Leo 
McCarey.  Director,  Garson  Kanin.  Story 
by  Bella  and  Samuel  Spewack  and  Leo 
McCarey.  Photographer,  Rudolph  Mate. 
Cast:  Irene  Dunne,  Cary  Grant,  Randolph 
Scott,  Gail  Patrick,  Ann  Shoemaker,  Scotty 
Beckett,  Mary  Lou  Harrington,  Donald 

MacBride,  Hugh  O'Connell,  Granville 
Bates,  Pedro  de  Cordoba.  Release  date, 
May  17,  1940. 

Charles  Vidor,  director. 

MY  SON,  MY  SON:  Produced  and  dis- 
tributed by  United  Artists.  Producer,  Ed- 

ward Small.  Director,  Charles  Vidor. 

Novel,  Howard  Spring.  Screen  play, 
Leonore  Coffee.  Photographer,  Harry 
Stradling.  Cast:  Madeleine  Carroll,  Brian 
Aherne,  Louis  Hayward,  Laralne  Day, 
Henry  Hull,  Josephine  Hutchinson,  Sophie 
Stewart,  Bruce  Lester,  Scotty  Beckett, 
Brenda  Henderson,  Teddy  Moorwood,  May 

Beatty.    Release  date,   March  22,  1940. 

Alfred  Hitchcock,  director. 

REBECCA:  Produced  by  Selznlck-lnter- 
national.  Distributed  by  United  Artists. 
Producer,  David  O.  Selznick.  Director, 

Alfred  Hitchcock.  Screen  play,  Robert  E. 

Sherwood  and  Joan  Harrison.  Adapta- 
tion, Philip  MacDonald  and  Michael  Hogan. 

From  the  novel  by  Daphne  du  Maurier. 
Cast:  Laurence  Olivier,  Joan  Fontaine, 

George  Sanders,  Judith  Anderson,  Nigel 
Bruce,  Reginald  Denny,  C.  Aubrey  Smith, 

Gladys  Cooper.    Release  date,  April  12. 
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FCC  GIVES  PARAMOUN
T  CROUPS  FOUR 

TELECAST  PERMITS,  
RCA  TO  GET  THREE 

,       .  .  a  given  territory.    Television  networks,  such 
niik/(on+    Stations    in    New  as  are  in  use  in  radio,  are  not  banned,  for  that 

V,     I      \A/     L-      X         I  •  COMMISSION  ISSUES  is  the  only  way  television  could  be  brought  to 
York,     VVaSningTOn    LICensea,  w/^TTT  ATir^AT^i^  the  whole  country,  but  win  be  subject  to  strict 

D     91/       ̂ «rl     PAr;»mount  t  M   KtUU  LAI  control  by  the  FCC. 
D.&K.    ana     raramuum  initial  regulations  for  the  operation  ^^-^e  apparent  conflict  between  the  fact  of  four 

Studios    Plan    Construction  of  frequency-modulation  broadcasting  stations  variously  affiliated  with  Paramount  and 

stations  were  issued  this  week  by  the  its  subsidiaries  and  partners  and  the  announced 

The  struggle  between  certain  motion  pic-  ̂ ^^^^^^  Communications  Commission,  TsSle^  grol''m\fbT  exVa'in^ 
ture  interests  and  the  radio  J"  paving  the  way  for  commercial  opera-  assumption  of  diverse  interest  between  Para- 
control  of  television  entered  a  new  pnd.bc  ^.^^^^  .^^  hi^^h- frequency  channels.  mount  and  DuMont.  The  Paramount-DuMont 
this  week  following  the  announcement  Dy  tne  month  ago  relation  has  never  been  precisely  defined  and 
Federal  Communications  Commission  that  it  The  tM  ^ll'^^J'^  of  it  is  commonly  said  that  Paramount  has  "about 
would  approve  23  applications  for  television  and  the  story  appeared  on  page  15  of  ^  .^^^^/^^  DuMont."  This  might  or 

stations,   including  four   program   stations  the  May  25th  issue  of  Motion  lie-  might  not  be  control. 
controlled  wholly  or  in  part  by  Paramount  ture  Herald.  Up  to  the  present  the  Government  body  has 

Pictures    The  National  Broadcasting  Com-  pM.  frequencies  have  been  divided  only  signified  its  intention  of  approving  the  ap- 

pany  was  given  only  three  such  stations.  ,hree  groups,  one  for  service  in  ̂ ^^t^^^lr^^l^ X- 
CP             +  <;+  fons  towns  with  a  population  less   than  j^jj. 

Pour  t'aramounT  iTaiions  25,000,  one  for  towns  over  25,000  or  Mr.  Raibourn  of  Paramount,  DuMont,  Tele- 
ParaiiTOunt,  through  its  half  interest  in  ttie  ^^^^^  .  ̂ ^^^  ̂ ^^^  3,000  square  miles  vision  Production  and  Majestic  Radio  and  Tele- 

Allen  B.  DuMont  Laboratories,  Inc..  has  ai-  i  hnh,,Ufinti  ntid  thp  third  vision  Corporation,  said  the  film  company's 
ready  been  the  most  active  film  company  in  the  with  that  population,  and  the  third  ^^^^^^  ̂ ^^^^  .^^  television  could  not  be  discussed 
television  field.  The  new  statement  of  policy  for  service  of  areas  in  excess  of  3,000  ^j^jji  pf-^^  ̂ -^^^  j^^^j,^  licenses 
from  the  FCC  announced  stations  for  Television  square  miles.  Unlimited  operation  is  which  may  be  expected  within  a  week  or  two. 

Productions,  Inc.,  Paramount  Hollywood  sub-  permitted  but  three  hours  of  broad-  Paramount's  avowed  interest  in  television  is 
sidiary  headed  by  Paul  Raibourn,  Paramount  ^..rina  thp  dav  and  three  at  nieht  ^  protect  its  theatre  properties  and  as  insurance 
television  chief,  and  Y.  Frank  Freeman,  vice-  cast  during  the  day  and  three  at  nigm  ^^^^^^^  was  said.  The  ultimate  aim  of 
president  in  charge  of  studio  operations ;  for  are  required;  two  hours  a  day  must  the  film  organization's  television  activities  would 
Balaban  &  Katz,  Chicago,  Paramount  s  princi-  giyg„  to  programs  which  are  not  logically  be  perfection  of  television  for  theatres 
pal  theatre  partner,  and  also  DuMont  stations  rcbroadcast.  and  control  over  that  phase  of  the  medium.  The 
lor  Washington  and  New  York.  ,  •  ,  ̂ ,  Tn  o^mrA  nanintt  mnnnhnU}  nr  dom-  Radio  Corporation  of  America  demonstrated  its 

In  addition  to  the  23  apphcations  which  the  Jo  guard  against  monopoly  or  dom  ^^^i^^  ^  television  this 
Commission  said  would  be  granted  19  others  mation,  it  is  provided  that  no  person  ^.^^^^^  announced  a  9  by  12  feet  image 
are  now  receiving  consideration,    tive  of  the  or  interest  shall,  directly  or  indirectly,  for  sometime  this  summer. 

23  to  be  granted  are  for  experimental  purposes  ^^^^^  operate  or  control  more  than  The  DuMont  company,  Mr.  Raibourn  said, 
and  research,  the  other  18  will  be  authorized  to  ^^^^          station  except  where  it  can  is  doing  work  on  projection  for  large  screen 
furnish  programs  for  the  public.  t  ti                         ^tU^„  television  but  though   "work  is  being  done" 

The  stations,  arranged  by  key  cities,  which  be  shown  that  the  ownership  of  other  ^^^^^                   ̂ ^^^^^  ̂^^.^^^  about"  as  yet. 
will  be  permitted  to  televise  regular  programs,  stations  would  not  result  in  any  sup- 
and  their  frequencies  follow :  pression  of  competition.    It  is  pro-  RKO  Has  Interest 

New  York:  ^'"^^d,  however,  that,  in  cases  where  ^^0  has  an  indirect  interest  in  television 
National  Broadcasting  System  50-  56  mc  more  than  one  station  is  owned  or  through   the   Radio   Corporation   of  America 
Columbia  Broadcasting  System  q    ini  ™^  controlled  by  any  interest,  the  owner-  which  is  a  large  stockholders  in  the  film  com- 
Bamberger  Broadcasting  Service. ..  .96-102  mc  control  of  more  than  six  sta-  Pany.     Metro-Goldwyn-Mayer   and  Twentieth 
Allen  B.  DuMont  Laboratories  /»-  »4  mc  j     j  ̂       ̂           /  Century-Fox  have  a  connection  with  the  Band n  ,^A^„.  tions  will  be  considered  to  constitute  ^  i    ■  •                     i  -  u    i  i 
Chicago:                                        m    c/;  /•              i  television  company  which  showed  large  screen 
Zenith  Radio  Corporation   50-  56  mc  a    concentration    of    control    incon-  television   last   Summer  in   New  York  City. 
Balaban  and  Katz  60-  o6  mc  sistent  with  the  public  interest.  Other  picture  companies  are  also  watching  tele- 
National  Broadcasting  System  84-  90  mc    vision  developments. 
Los  Angeles  :    WOR   which   has   been   assigned  television 

Don  Lee  Broadcasting  System  50-  56  mc  p^^.^^^  University,  West  Lafayette,  Ind. ;  Allen  channel  No.  6  for  New  York  has  not  yet  select- 
Television  Productions   /o-  »^  mc  ̂   DuMont  Laboratories,  Passaic,  N.  J.,  and  ed  a  site  for  a  television  transmitter,  accord- 
Hughes  Tool  Company  ou-  oo  mc  ^^^^^  University,  Iowa  City.  i"g  to  J.  R.  Poppele,  chief  engineer.  However, 
Washington:       ^  ̂          .             r,.  Of  the  19  applications  yet  to  be  considered,  it  was  said  that  WOR  engineers  and  execu- 
AUen  B  DuMont  Laboratories  SU-  50  mc  ̂ ^^^          ̂ j^^^^        ̂ v&stnt   licensees— General  tives  have  followed  the  growth  of  television 
National  Broadcasting  bystem  ou-  oo  mc  -pelevision   Corporation,   Boston;    Iowa    State  closely  and  will  immediately  submit  the  station's 
San  Francisco:  .  University,  First  National  Television,  Kansas  television  plans  to  the  commission.  The  grant- 
Don  Lee  Broadcasting  bystem  30-  oo  mc  ^.^^^               ̂ ^^^.^  Pictures,  Inc.,  New  York,  ing  of  a  construction  permit  and  a  license  is 
Hughes  Tool  Company   ou-  oo  mc  ^j^^  remaining  15  are  for  new  stations  pro-  contingent  upon  the  FCC's  approval  of  the  ap- 
Philadelphia  :               .                 ^   77  posed  by  the  Boston  Edison  Company,  Boston ;  plicant's  program  of  research  and  development. 
Philco  Radio  and  Television  Corp... 66-  72  mc  ^   y^^^^^^           Mom&s,   Iowa;   Travelers  The  42d  floor  and  roof  of  444  Madison  Ave- 
WCAU   ■'^  "'^  Broadcasting  Service  Corporation  and  WDRC,  nue.  New  York  City,  has  been  leased  for  a 
Cincinnati  :  Hartford,  Conn. ;  Midland  Broadcasting  Com-  three  year  period  by  WOR  for  its  FM  trans- 
Crosley  Corporation   ou-  oo  mc  ̂ ^^^^^  Kansas  City;  Earl  C.  Anthony,  May  De-  niitter. Albany  W.  Y.:                                   7?  partment  Stores  and  LeRoy  Jewelers,  Los  An-  The  DuMont  company,  with  a  temporary  50 
General  Electric  Company  oo-       mc  ̂ ^^^^  _   Milwaukee  Journal,  Milwaukee,  Wis.;  watt  transmitter  installed  on  the  42d  floor  of 

Many   of   the    stations    Usted   already    are  Kansas    State    College,    Manhattan,    Kans. ;  515  Madison  Avenue,  has  begun  tests  to 
 study 

nnerat  ns-  Metropolitan  Television,  Inc.,  New  York ;  Na-  the  field  intensity  of  its  television  signals.  The 

The  new  permits  will  go  to  Bamberger  tional  Broadcasting  Company,  Philadelphia;  regular  1  kw  station  is  expected  to  go  o
n  the 

Broadcasting  Service  (WOR)  in  New  York;  Henry  Walczak,  Springfield,  Mass.;  Grant  air  in  the  Fall  •  ti  • 

Babban  &  Katz  and  NBC  in  Chicago;  Tele-  Union  High  School,  Sacramento,  Cal.,  and  Following  the  unsettled 
 condition  in  televi- 

vis  on  Productions  (Paramount)  and  Hughes  KSTP,  Inc.,  St.  Paul,  Minn.  sion  caused  by  the  FCC  failing  to  give  it  corn- 

Tool  Companv  in  Los  Angeles;  DuMont  and  The  new  FCC  regulations  specify,  in  an  ef-  mercial  standing,  the  actors  un
ions  interested  in 

NBC  in  Washington;  Don  Lee  and  Hughes  fort  to  guard  against  monopoly  or  domination  the  question  of  television  ju
risdiction  have  de- 

Tool  in  San  Francisco,  and  WCAU  in  Phila-  by  any  single  interest,  that  no  station  in  the  cided  to  postpone  action.  A  set
tlement  of  the 

rielnhia  Don  Lee  is  affiliated  with  the  Mutual  group  of  program  stations  except  for  "good  television  situation  has  been  put  oft  b
y  the  dis- 

nptworic  and  WCAU  with  CBS  cause"  may  operate  more  than  one  channel  and  cussions  to  merge  all  the  theatrical  unions  into 

The  five  research  stations  proposed  are  those  no  one  group  will  be  permitted,  directly  or  "one  big  union."    The  par
ent  organization,  the 

of  Radio  Corporation  of  America  at  Camden,  indirectly,  to  own,  operate  or  control  more  than  Associated  Actors  and 
 Artistes  of  America, 

N.  J. ;  Philo  T.  Farnsworth,  Fort  Wayne,  Ind. ;  three  program  stations,  nor  more  than  one  in  may  consider  a  reorganiza
tion  plan  this  bummer. 
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Court  Jpproves  'AMATEUR  TELEVISION'  AT 

^'^JlTatTtk  $300  DEVELOPED  BY  RCA Paramount,  through  its  half  interest  in 
the  Allen  B.  DuMont  Laboratories,  ac- 

quired indirectly  this  week  an  interest  in 
the  Majestic  Radio  and  Television  Corpo- 

ration with  the  approval  of  the  reorganiza- 
tion plan  which  gives  control  of  the  man- 

ufacturing company  to  DuMont. 

Seven  Directors  Approved 
Federal  Judge  John  P.  Barnes  sitting  in  the 

United  States  District  court  in  Chicago  on 
Monday  approved  the  new  reorganization  plan 
for  the  Majestic  Radio  and  Television  Cor- 
poration. 

The  seven  directors  selected  and  whose  names 
were  submitted  to  Judge  Barnes,  who  approved, 
were : 

Allen  B.  DuMont,  president  of  the  Allen 
B.  DuMont  Laboratories. 
Walter  G.  Scott,  management  engineer  and 

at  present  acting  general  manager  of  Majes- 
tic. 

Curtis  Franklin,  of  the  Allied  International 
Investing  Corp.  and  Automatic  Products  Corp., 
with  DuMont  underwriters  of  the  new  stock 
issue. 

Elmer  C.  Upton,  Balaban  &  Katz  Comp- 
troller in  Chicago. 

Park  F.  McMahon,  of  the  Majestic  credi- 
tor's committee. 

Paul  Raibourn,  acting  treasurer  Paramount 
Pictures  and  director  and  treasurer  of  the  Du- 

Mont Company. 
Richard  Rex  Perkins,  who  had  been  attorney 

for  Claude  Roth,  trustee  of  Majestic  during  the 
reorganization. 

In  addressing  the  court  attorneys  pointed  out 
that  at  the  present  time  there  were  446,183  out 
of  550,000  shares  accounted  for.  Of  this  total 
175,000  shares  are  owned  by  the  Davega  Stores 
Corporation,  one  of  the  creditors  which  did  not 
approve  the  new  plan. 
Approval  of  the  plan  was  obtained  from 

stockholders  of  242,228  shares  which  according 
to  Leo  T.  Norville,  Majestic  attorney  com- 

prised nearly  90  percent  of  the  small  stock- 
holders. 

Mr.  Scott  told  the  court  that  in  his  opinion, 

which  he  said  was  backed  by  25'  years  of  plant 
management  engineering,  the  present  plan, 
based  on  a  yearly  business  of  $1,500,000,  with 
a  working  capital  of  $300,000,  would  bring  a 
return  of  four  to  six  percent  or  approximately 
$90,000  yearly. 

As  to  television  Mr.  Scott  said  he  thought 
it  would  be  perhaps  two  or  three  years  before 
it  is  sufficiently  developed  to  be  available  for 
the  market  on  a  large  scale. 

The  only  immediate  objection  to  the  reor- 
ganization plan  was  made  by  Edward  M. 

Burke,  attorney  for  RCA  which  has  a  claim 
of  $22,000  against  Majestic.  Mr.  Burke  told 
the  court  he  believed  the  Majestic  should  pay 
this  amount  before  the  new  basic  licenses  were 
granted  to  the  new  company  by  RCA. 

William  R.  Crawford  of  the  New  York  law 
firm  of  Searle,  James  and  Crawford  represent- 

ing some  of  the  creditors  who  approved  the 
plan,  read  a  telegram  from  E.  C.  Anderson, 
head  of  the  RCA  license  division  wherein  Mr. 
Anderson  informed  Mr.  Crawford  that  the 
license  necessary  to  Majestic  if  it  continues  to 
operate  would  be  granted  subject  to  three  con- 

ditions : 
Receipt  by  RCA  of  a  balance  sheet  before 

the  license  is  granted ; 
Proof  that  Majestic  received  the  $165,000 

from  sale  of  debentures  as  stated  in  the  reor- 
ganization plan. 

That  the  licensing  of  RCA  basic  patents  to 
Majestic  will  not  relieve  the  old  corporation 
of  the  liability  of  the  old  debts. 

Inexpensive  Iconoscope  Placed 

on  Sale  to  Make  Possible 

Honne  -  Built  Transnnitters 

Television  has  been  made  available  to  the 

55,000  American  radio  amateurs  and  other 
experimenters  with  the  development  of  an 

inexpensive  television  camera  "eye"  tube  by 
the  Radio  Corporation  of  America,  that 
company  claimed  this  week  The  new  tube 
will  sell  for  slightly  less  than  $25,  making  it 
possible  for  an  amateur  to  build  a  complete 
television  transmitting  and  receiving  system 
for  about  $300. 

Would  Extend  Field 

Amateur  television  at  relatively  low  cost,  it 

was  said,  will  bring  the  new  medium  to  thou- 
sands of  communities  which  will  not  have  large 

commercial  stations  for  some  years.  As  in  the 

case  of  the  growth  of  radio,  television  "hams" 
or  amateurs  are  expected  to  make  notable  in- 

ventions and  improvements  in  the  new  form  of 
communication  and  entertainment. 

The  new  development  is  not  a  direct  threat 
to  theatres  because  the  amateurs,  like  profes- 

sional television  stations,  can  not  operate  on  a 
commercial  basis.  Indirectly  the  public  interest 
aroused  in  television  by  amateur  activity  and 
improvements  made  by  these  individuals  may 
hasten  the  day  when  television,  like  radio,  will 
bid  for  the  time  and  attention  of  the  theatre- 

going  public. 
The  new  low-cost  tube  is  described  by  RCA 

as  "a  smaller,  much  simplified  version  of  the 
more  familiar  'iconoscope'  television  camera 
tubes  used  in  television  studio  cameras."  The 
small  tube  is  used  in  a  system  which  transmits 
120-line  pictures.  This  compares  with  the  441- 
line  television  images  used  by  RCA-NBC  for 
regular  operations.  An  image  of  about  1% 
inches  square  which  may  be  enlarged  at  the 
receiver  several  times  is  transmitted.  RCA 

said  the  pictures  are  "remarkably  clear  and 
sharp,  equivalent  to  newspaper  half-tone  re- 

production." 
In  the  research  and  development  work  on 

the  new  low-cost  tube  RCA  collaborated  with 
the  American  Radio  Relay  League,  amateur 
organization. 

DuMont  Television  Plans 

The  new  television  station  being  erected  in 
New  York  by  the  Allen  B.  DuMont  Labora- 

tories, Inc.,  Paramount  affiliate,  will  use  two 
systems  of  transmission  when  operations  begin 
next  Fall.  According  to  present  plans,  pro- 

grams will  be  broadcast  first  on  a  standard  of 
625-lines  with  15  frames  per  second,  the  system 
favored  by  the  DuMont  organization,  and  re- 

peated on  the  441 -line  with  30  frames  per  sec- 
ond, the  standard  used  by  RCA-NBC.  The 

DuMont  television  sets  can  receive  pictures  on 
both  standards. 

DuMont  will  no  longer  lease  sets  to  bars, 
restaurants  and  hotels.  Mark  B.  Lajoie,  gen- 

eral sales  managers,  said  that  production  is 
so  far  behind  sales  that  this  action  is  neces- 

sary. It  has  been  reported  that  DuMont  pro- 
duction has  tripled  and  a  sales  promotion  cam- 

paign is  planned. 
Facilities  for  increase  in  production  of  Du- 

Mont television  receivers  will  be  available  when 
the  reorganization  plan  of  the  Majestic  Radio 
and  Television  Corporation  is  approved.  Under 
the  plan,  which  was  submitted  Tuesday  to  Fed- 

eral Judge  John  P.  Barnes  in  Chicago,  DuMont 
participates  in  the  underwriting  of  a  new  stock 

issue  and  obtains  control  of  the  company's  op- 
erations. Court  acceptance  of  the  plan  is  ex- 

pected at  a  hearing  scheduled  for  June  22nd. 
A  majority  of  creditors  and  stockholders  ap- 

proved the  plan,  though  it  was  opposed  by  the 
SEC  and  minority  creditor  groups. 

Television  Group  Formed 

Television  Engineering  Company,  Inc.,  was 
incorporated  at  Dover,  Del,  to  deal  in  tele- 

vision. The  capital  is  200  shares  of  no  par 
value.  The  principal  office  of  the  company  is 
the  Capital  Trust  Company,  Dover.  The  in- 

corporators were  Solomon  H.  Feldman,  Frank 
T.  Francis  and  Levering  H.  Gilpin  of  Wash- 

ington, D.  C. 

Latham  Joins  American  Television 

Gene  W.  Latham,  former  metropolitan  sales 
manager  of  the  Allen  B.  DuMont  Laboratories, 
Inc.,  has  been  appointed  general  sales  manager 
of  the  American  Television  Corporation. 

Victor  E.  Olsen,  E.  Thornton  Rice,  Jr.,  and 

Henry  A.  Bell,  Jr.,  all  formerly  with  the  Du- 
Mont company,  have  become  district  represen- 

tatives for  American  Television. 

The  company  also  announced  that  it  "has  en- 
tered production  of  its  line  of  popular-priced 

sight-and-sound  sets  for  the  home  to  be  dis- 
tributed under  the  trade  name  of  Videor." 

Annual  RKO  Golf 

Tournament  Held 

The  annual  golf  tournament  for  RKO  dis- 
tribution and  theatre  staffs  in  the  east  was 

held  Thursday  on  the  twin  Westchester 

Country  Club,  Rye,  N.  Y.,  courses.  Em- 
ployees of  the  organization  and  guests  en- 

tered in  the  tournament  included: 
Ned  E.  Depinet,  Cresson  E.  Smith,  B.  Lion,  Phil 

Reisman,  A.  A.  Schubart,  Wm.  McShea,  H.  N.  Richey, 
Bob  Cammack,  Rutgers  Neilson,  Bob  Mochrie,  Bob 
Hawkinson,  Ben  Grimm,  Charles  Levy,  Frank  Alford, 
Dan  Nolan,  George  Weiss,  E.  Waxberg,  E.  J.  Mc- 
Guire,  James  Boyle. 
.  Jack  Level,  Arthur  Brilant,  David  Strumpf,  M.  G. 
Poller,  Harry  Michalson,  Leon  Bamberger,  Rudy 
Montgeles,  J.  J.  Felder,  Max  Fellerman,  Mitchell  May, 
Jr.,  A.  W.  Smith,  M.  Hirsh  B.  Hulick,  I.  Singer,  E. 
Gettinger,  Lou  Alleman,  T.  G.  Meehan,  Carl  Rigrod, 
Walter  Seaton,  Garrett  Van  Wagner,  John  Farmer. 

S.  Barret  McCormick,  Lou  Gaudreau,  R.  S.  Gavin, 
Harry  Gittleson,  'Leon  Goldberg,  A.  W.  Davifson,  L. Miller,  Wm.  Home,  E.  J.  Smith,  H.  R.  Emde,  M. 
Polon,  Fred  Meyers,  J.  Henry  Walter,  L.  E.  Thomp- 

son, H.  Pimstein,  J.  J.  O'Connor,  T.  J.  O'Connor,  A. Jutkovitz,  M,  Goldstein,  L.  Sarnoff,  B.  Sherman,  H. Mosely. 

Gus  Eysell,  L.  Netter,  Bob  Wolff,  H.  Newcomb, 
Wm.  England,  Wm.  Whitman,  Bob  Dann,  L.  Joffe,  G. 
E.  Yovmgman,  D.  Canavan,  M.  L.  Maier,  A.  E. 
Reoch,  C.  F.  Horstman,  W.  A.  Graham,  J.  Baker.  R. 
J.  Paucher,  H.  J.  Yates,  A.  Sindlinger,  E.  A.  Willi- 
ford,  J.  H.  Woods,  R.  Ungerfelt,  J.  Lorenzo,  T. 
Hearns,  J.  Berne,  M.  Singer,  L.  S.  Kushner,  W. Miller. 

Assessment  Reduced 
The  appeal  of  the  TNFR  Realty  Company, 

Philadelphia,  from  the  action  of  the  Board  of 
Revision  of  Taxes  in  making  an  assessment  for 

the  present  year  of  $203,000  against  the  Roose- 
velt theatre,  "key"  Warner  Brothers'  neigh- 

borhood house  in  Philadelphia,  has  been  sus- 
tained by  Judge  Joseph  L.  Kun,  common  nleas 

court,  and  the  assessment  reduced  to  $185,000. 

Miller  on  Zenith  Board 

Frank  A.  Miller,  of  Chicago,  has  suc- 
ceeded the  late  U.  J.  Hermann,  exhibitor, 

as  director  of  the  Zenith  Radio  Coroora- 
tion  board.  Mr.  Hermann  was  killed  in  an 
automobile  accident. 
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Little  Hope  Seen 

Fo  r  Mexican  A  id 

RKO,  COLUMBIA  REPORT 

NET  OPERATING  PROFITS 

Nine  Months  Net  $341,348 

for  Columbia;  Strong  Quick 

Asset  Position  Shown 

Net  profits  of  $535,088  for  the  first  quar- 
ter of  1940  were  reported  this  week  by 

RKO,  and  a  net  of  $341,348  for  nine  months 

ended  March  30th  was  reported  by  Colum- 
bia. 

Universal  Credit  Increased 

A  $1,000,000  increase  in  Universal's  revolv- ing credit  with  two  New  York  banks  and  an 
extension  of  the  credit  agreement  for  one  year 
from  next  October  13  has  been  reported  to  the 
Securities  and  Exchange  Commission. 
The  credit,  with  Commercial  National  Bank 

and  Irving  Trust  Company,  now  amounts  to 
$2,500,000.  On  August  1  it  will  be  increased  to 
$3,500,000  and  continue  at  that  amount  until 

next  March  1,  when  it  will  revert  to  the  pres- 
ent amount  for  the  remainder  of  the  agree- 
ment period.  If  the  additional  $1,000,000  is  used 

by  Universal  it  will  be  at  the  same  rate  of  in- 
terest as  for  the  original  credit.  If  not  used, 

Universal  will  pay  one-half  of  one  per  cent 
interest  on  the  $1,000,000  in  addition  to  the 
interest  for  the  original  credit. 

Retirement  of  12,750  shares  of  Universal 
eight  per  cent  $100  par  value  preferred  stock, 
with  purchases  made  out  of  surplus,  was  also 
disclosed  in  the  SEC  report. 

GTE  Stock  Purchase 

Acquisition  in  April  of  400  shares  of  Gen- 
eral Theatres  Equipment  Corporation  capital 

stock  by  R.  B.  Larue,  New  York,  was  reported 
by  the  Securities  and  Exchange  Commission 
from  Washington. 
The  semi-monthly  summary  of  the  SEC 

showed  also  the  transfer  by  H.  Bayard  Swope, 
New  York,  CBS  director,  of  1,000  shares  of 
Columbia  Broadcasting  Class  A  common  stock 
from  direct  ownership  to  the  Keewaydin  Cor- 

poration to  be  held  for  his  benefit. 

Columbia's  Earnings 
The  net  profit  of  Columbia  Pictures  Cor- 

poration for  the  nine  months  ended  March  30, 
1940,  some  $341,348,  was  after  the  deduction 
of  a  special  reserve  of  $300,000  for  possible 
adjustments  incident  to  war  conditions.  This 
compares  with  net  loss  of  $80,158  for  the  cor- 

responding 1939  nine  months  period. 

The  statement  said,  "Columbia  continues  in 
a  strong  net  quick  asset  position."  Current 
assets  as  of  March  30th  last  were  approximate- 

ly $12,477,000  and  current  liabilities  of  $1,611,- 
OCO,  making  a  net  working  capital  of  $10,- 
866,000.00. 

"While  the  corporation  recently  announced 
its  production  program  for  1940-41  and  plans 
to  make  many  important  pictures,"  it  "is  en- 

deavoring to  maintain  such  control  over  its 
production  activities  as  is  possible  with  the 
object  of  being  able  to  adjust  same  to  changes 
which  may  be  necessitated  by  the  present  dis- 

turbed world-wide  economic  conditions." 

RKO's  Statement 
RKO  reported  Friday,  Tune  21st,  a  net  profit 

for  the  first  quarter  of  1940  of  $535,088  after 
all  charges,  including  provision  for  Federal 
income  taxes  and  for  dividends  on  the  pre- 

ferred stock  of  a  subsidiary. 

RKO's  profit  for  the  quarter  before  provi- 
sion for  depreciation  and  income  taxes 

amounted  to  $1,148,402.  The  following  deduc- 
tions were  made ;  depreciation,  $364,329 ;  in- 
come taxes,  $174,535,  and  provision  for  divi- 
dends for  the  period  on  Keith-  Albee-Orpheum 

CIRCUIT  CONDUCTS 

FILM  "ROUNDUP" 

The  Standard  Theatres  Corporation 

of  Oklahoma  City,  Okla.,  has  been 

conducting  a  "Big  Picture  Roundup" 
for  the  month  of  June,  using  direct 
mail,  screen  trailers,  newspaper  and 

radio  campaigns  to  bolster  the  box 

office. Some  20,000  direct  mail  pieces  were 
mailed  to  Oklahoma  City  residents 
calling  their  attention  to  the  feature 
pictures  booked  for  Standard  theatres 

in  the  month.  Cooperative  advertise- 
ments appeared  in  local  newspapers 

and  spot  announcements  have  been 
used  over  radio  stations  KTOK  and 
KOCY. 

7  per  cent  preferred  stock  in  the  hands  of  the 
public,  $74,450,  leaving  net  profit  of  $535,088. 

The  statement  for  the  quarter  follows : 
13  Weeks  ended 
March  30,  1940 

Profit  before  provision  for  depreciation  and 
income   taxes    $1,148,402.43 

Depreciation  (other  than  depreciation  on 
studio  properties  and  equipment  charged 
to  film  costs)    364,329.08 

$  784,073.35 Provision  for  income  taxes   174,535.00 

Net  profit  before  providing  for  dividends  on 
preferred  stock  of  a  subsidiary  company 
in   hands    of   public                                   $  609,538.35 

Provision  for  dividends  accured  during 
period  on  preferred  stock  of  subsidiary 
comp.my  as  above    74,450.25 

Net  profit  for  period   $  535,088.10 

Figures  estimating  the  cash  receipts  of  the 
RKO  parent  company  for  1940  at  $375,000  and 
current  expenses  at  $400,000  were  submitted 
Thursday,  June  20th,  to  Federal  Judge  William 
Bondy,  in  New  York,  in  a  joint  affidavit  of 
O.  R.  McMahon  and  Garrett  Van  Wagner, 
assistant  treasurers  of  RKO.  The  estimated 

totals,  which  refer  only  to  the  holding  com- 
pany and  not  to  operating  subsidiaries,  was 

filed  to  obtain  a  drastic  cut  of  final  allowances 

in  the  parent  company's  reorganization  proceed- ings. 

The  new  RKO  company  had  a  total  of  $2,- 
092,645  in  cash  at  its  inception,  the  affidavit 
states.  Estimated  receipts  will  be  derived 
mainly  from  Keith-Albee-Orpheum  Corp., 
RKO  Orpheum  Corp.,  Pathe  News  and  the 
Palace  Theatre  &  Realty  Co.,  it  said. 

Reorganization  Expenses 

According  to  the  affidavit,  no  net  amounts 
of  cash  are  anticipated  in  1940  from  RKO 
Radio  Pictures,  Inc.,  the  producing  subsidiary. 
Current  expenses  are  computed  at  $150,000  for 
reorganization  expenses  aside  from  fees  and 
$250,000  for  salaries,  taxes,  rentals  and  other 
disbursements  for  the  parent  company. 
The  affidavit  points  out  that  certain  subsidi- 

aries are  not  allowed  by  their  charters  to  pay 
dividends  to  the  holding  company  and  that 
$769,020  in  dividends  on  preferred  stock  must 
be  met  in  1940  by  the  holding  company.  Only 
K-A-O  and  Pathe  are  expected  to  increase 
their  earnings  during  the  year,  the  affidavit 
added. 

by  JAMES  LOCKHART in  Mexico  City 

American  distributors  in  Mexico  regard 
as  scant  the  prospects  that  the  proposition 
made  to  President  Lazaro  Cardenas  by 

the  production  section  of  the  national  mo- 
tion picture  workers  union  for  foreign  dis- 

tributors to  come  to  the  aid  of  the  domes- 
tic industry  will  have  success.  The  union 

claims  that  the  industry  here  is  dying  for 
lack  of  nourishment  and  they  would  like  the 
Government  to  force  foreign  distributors  to 

pay  25  per  cent  of  their  yearly  profits  to 
finance  the  home  industry. 

The  Plan 

Foreign  distributors  would,  under  the  plan, 
pay  in  cash  to  help  Mexican  producers,  pur- 

chase made-in-Mexico  pictures  or  directly  pro- 
duce themselves.  The  distributors  would  be 

permitted  to  keep  the  rights  to  the  pictures 

they  finance. 
The  union  said  foreign  distributors  were 

making  between  $1,333,333  and  $1,666,666  a 

year  in  Mexico. Indications  are  that  Mexico  will  attain  a 
low  water  mark  in  production  this  year,  for 
the  lull  that  began  early  in  the  year  has  be- 

come even  more  so,  and  now  production  is 
almost  at  a  standstill.  This  is  a  presidential 
year,  and  it  is  not  expected  that  there  will  be 
much  change  until  after  the  elections,  July  7th. 

Financing  Film  on  Disputes 

The  Mexican  Government,  it  is  reported,  will 
finance  production  of  a  film  by  which  it  intends 
to  demonstrate  that  Mexico  always  gets  the 
worst  of  it  in  international  arbitration  of  dis- 

putes. The  case  of  Clipperton  Island,  in  the 
Pacific,  which  the  King  of  Italy,  as  arbiter, 
awarded  to  France,  is  to  be  featured.  It  is  to  be 
remembered  that  Mexico  has  turned  down 

Secretary  of  State  Cordell  Hull's  demand  for arbitration  of  the  oil  dispute. 
A  Mexican  distributor  has  taken  delivery  of 

20  pictures  that  were  made  in  Czechoslovakia 
before  that  country  joined  the  Hitler  circuit. 
The  films  were  shipped  to  Mexico  from France. 

Einfeld  Presses 

Americanism  Drive 

A  plea  to  spread  the  gospel  of  American- 
ism by  talking  Americanism  to  all  the  people 

whom  they  contact  was  made  by  Charles 
Einfeld,  Publicity  Director  for  Warner 
Bros.,  to  managers  of  the  Warner  Bros, 
circuit  at  a  zone  meeting  in  the  Blackstone 
Hotel  in  Chicago  Monday. 

"Go  out  and  talk  to  the  leaders  in  your 

communities,"  Einfeld  said.  "Tell  them 
about  Americanism,  and  above  all  do  all 

in  your  power  to  fight  with  all  facilities  at 
your  control  the  insidious  propaganda  that 
is  being  disseminated  in  this  country  today. 
In  this  way,  and  in  this  way  only  can  we 
do  our  part  to  combat  the  foreign  menace 

in  our  midst.  Remember,"  he  continued, 
"if  we  talk  about  America  and  the  ad- 

vantages of  being  an  American,  we  do  our 
share  to  insure  a  permanent  American  way 

of  living  for  all  of  us." From  the  Wisconsin  managers  it  was 

learned  that  steps  to  eliminate  double  fea- 
tures were  under  way  in  that  state.  A 

majority  of  exhibitors,  it  was  said,  has 

agreed  to  eliminate  dual  bills  at  the  con- 
clusion of  the  summer  season. 
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SENATORS  SNIFF  FOR  ALIENS  IN 

RADIO,  RAKE  OVER  OLD  CBS  DEAL 

Chief  of  Counsel  for  Colum- 

bia Broadcasting  Answers 

Charges  about  Paley  Trans- 
actions with  Paramount 

A  warning  to  the  Federal  Communica- 
tions Commission  to  take  steps  to  guaran- 

tee that  alien  and  "fifth  column"  groups  do 
not  obtain  control  of  any  broadcasting  com- 

pany in  the  United  States  was  issued  by 
members  of  the  Senate  Interstate  Commerce 
Committee  at  a  hearing  in  Washington  last 
week  on  the  nomination,  by  President  Roose- 

velt, of  Thad  H.  Brown  for  a  second  term 
as  one  of  the  commissioners. 

Conditions  of  the  sale  in  1932  of  a  half 
interest  in  Columbia  Broadcasting  System 
owned  by  Paramount  Publix  Corporation 
to  certain  officers  of  CBS  and  to  the  net- 

work were  given  sharp  attention  by  Sena- 
tor Charles  W.  Tobey  (Rep.,  N.  H.)  who 

alleged  that  the  CBS  finances  had  been 

irregularly  handled  by  a  half-dozen  "insid- 
ers." Ralph  F.  Colin,  general  counsel  for 

CBS,  issued  a  statement  of  denial  replying 

to  Senator  Tobey's  charges  in  behalf  of 
William  S.  Paley,  president  of  the  radio 
chain,  and  other  officers. 

Stock  Ownership  Unknown 

Aliens,  under  the  law,  are  prohibited  from 
owning  more  than  five  percent  of  the  stock  of 
any  broadcasting  company  but  the  testimony 
showed  that  the  FCC  has  not  kept  watch  on 
stock  ownership  and  does  not  know  who  has 
large  blocks  of  stock. 

The  FCC,  it  was  reported,  did  not  learn  of 
the  CBS-Paramount  transaction  of  1932  until 
details  were  put  into  the  record  by  its  own 
staff  during  the  radio  monopoly  hearings  last 
year.  Chairman  Burton  K.  Wheeler  (Dem., 
Mon.)  asked  if  any  National  Broadcasting- 
Company  or  Radio  Corporation  of  America 
stock  is  owned  by  aliens.  Commissioner  Brown 
explained  that  the  Communications  Act  does  not 
permit  alien  ownership  of  more  than  five  per 
cent  of  the  stock. 

"I  think  that  is  something  the  commission should  watch  very  carefully  and  see  that  stock 

doesn't  get  into  the  hands  of  foreign  groups," Senator  Wheeler  declared. 

"That  is  very  important,"  Mr.  Brown  agreed. Senator  Wheeler  said  the  FCC  should  as- 
certain whether  holders  of  broadcasting  stock 

are  the  actual  owners  and  not  a  cover  for  other 
interests,  possibly  alien^  and  severely  criticised 
the  commission  for  its  apparent  failure  to  as- 

sure itself  that  the  law  was  being  obeyed. 
Members  of  the  commission  suggested  that 

the  Communications  Act  should  be  amended  to 
prevent  any  stock  at  all  falling  into  the  hands 
of  aliens  and  indicated  that  such  a  step  might 
be  taken  in  the  near  future. 

Paramount  Deal  Traced 

Paramount  purchased  with  common  stock 
a  half  interest  in  CBS  in  1929  and  under  the 
terms  of  the  sale  it  agreed  to  repurchase  its 
stock  at  stated  periods.  In  March,  1932  Para- 

mount sold  its  half  interest  back  to  William 
S.  Paley  and  associates  for  $5,200,000.  Para- 
mount's  last  payment,  $4,036,000,  was  made  the same  week  the  stock  was  sold  back  to  CBS 
and  its  officers. 
On  the  subject  of  the  Paramount  deal  with 

CBS   and   the   subsequent   ownership   of  the 

ACTORS  EQUITY 

REPORTS  ON  YEAR 

Actors  Equity  Association  in  the  year 
ended  March  list  had  a  total  member- 

ship of  4,202  of  which  2,496  were 
members  in  good  standing,  according 
to  the  annual  report  of  the  Associa- 

tion's recording  secretary,  published  in 
the  June  issue  of  Equity.  The  Associa- 

tion acquired  616  new  members  in  the 
year,  reinstated  528  and  re-elected  39. 
The  report  listed  1,303  honorable 
withdrawals  and  six  life  members, 
namely:  Katharine  H.  Hepburn,  Joseph 
Holland,  Butterfly  McQueen,  George 
Probert,  Margaret  Webster  and  Gor- 

don Whyte. 

The  condensed  balance  sheet  as  of 
March  ilst  listed  total  assets  of  $487,- 
343.15  and  total  liabilities  of  $487,- 
343.15  of  which  356,833.84  was 
listed  as  surplus  liabilities.  Cash  in 
banks,  on  hand  and  in  transit  was 
$218,837.42  at  March  list. 

stock  which  brought  up  the  alien  and  "fifth 
column"  question  Senator  Tobey  cited  ex- cerpts from  the  recently  published  report  of 
the  commission's  monopoly  committee  He 
asked  Mr.  Brown  why  CBS'  licenses  were  re- 

newed after  it  became  known  that  in  1932, 
as  a  result  of  the  purchase  of  stock  owned 
by  Paramount-Publix  with  funds  from  the 
CBS  treasury,  a  half-dozen  stockholders  prof- 

ited materially  while  a  dozen  minority  share- 
holders were  not  permitted  to  participate  in the  deal. 

Senator  Tobey  named  Isaac  D.  Levy,  Leon 
Levy,  Jerome  H.  Louchheim,  Jacob  Paley 
Samuel  Paley  and  William  S.  Paley  as  bene- 

ficiaries of  the  deal,  the  last-named  allegedly making  a  profit  of  $1,000,000. 
Commissioner  Brown  explained  the  FCC  had 

not  learned  of  the  transaction  until  1939  and 
further  pointed  out  that  the  commission  felt 
that  nothing  could  be  done  about  it.  He  said 
the  FCC  was  concerned  solely  with  the  ques- 

tion of  whether  a  licensee  gives  proper  serv- 
ice and  it  held  that  Columbia  Broadcasting 

System  was  doing  so.  In  this  position  Mr. 
Brown  was  supported  by  Chairman  Wheeler 
and  Senator  Matthew  M.  Neely  (Dem.,  W. 
Va.),  incidentally  sponsor  of  the  block-booking and  theatre  divorcement  bills. 

Denied  by  Counsel 

The  answer  to  Senator  Tobey's  charges was  made  for  CBS  in  New  York  by  Ralph 
F.  Colin,  the  network's  general  counsel.  He 
said,  "Charges  made  by  Senator  Tobey  with reference  to  transactions  in  1932  by  William 
S.  Paley,  president  of  CBS,  and  other  direc- 

tors of  the  company  are  false.  I  acted  as  coun- 
sel for  Mr.  Paley  and  the  other  stockholders 

of  CBS  in  1932  transactions  and  I  am  person- 
ally familiar  with  all  of  the  facts.  Senator 

Tobey's  charges  result  either  from  the  delib- erate and  malicious  intent  to  injure  Mr.  Paley 
and  his  associates,  and  CBS,  or  from  ignorance 
of  the  facts  and  rash  statements  despite  such 

ignorance." Mr.  Colin  explained,  "In  1932  half  of  the 
CBS  stock,  63,250  shares,  was  owned  by  Para- 

mount Publix  Corporation  and  the  other  half 
Of  the  stock  was  owned  by  fewer  than  30  in- 

dividuals." Individual  CBS  stockholders  who owned  more  than  95  percent  of  the  stock  which 
was  not  owned  by  Paramount  bought  49094 
shares  of  the  stock  at  $82.21  a  share,  he continued.  CBS  at  the  same  time  bought  for 
Its  own  treasury  the  remaining  14,156  shares 
of  CBS  stock  held  by  Paramount  at  the  same 
price  per  share.  Mr.  Colin  said,  "Senator Tobey  is  in  error  in  stating  that  the  stock  at 
that  time  had  a  market  value  of  only  $35  per 
share.  At  that  time  the  stock  was  not  dealt 
in  on  any  market  and  accordingly  it  had  no 
'market  value.' " Mr.  Colin  continued  by  explaining  that  24,328 
of  the  shares  purchased  by  the  individuals 
from  Paramount  were  resold  to  a  syndicate 
at  the  same  price  per  share.    He  concluded: 

"Neither  Mr.  Paley  alone  nor  in  association with  his  directors  used  a  single  dollar  of 
company  funds  for  their  own  personal  benefit. 
Company  funds  were  used  to  reacquire  its  own 
stock  for  its  own  treasury  and  the  wisdom  of 
that  acquisition  has  been  proven  by  the  fact 
that  the  stock  acquired  even  at  present  depre- 

ciated market  values,  is  now  worth  many  times 
the  price  paid  for  it.  And  the  profit  made  by 
Mr.  Paley  and  his  associates  has  resulted  from 
their  efforts  on  behalf  of  the  company  and  the 
increase  by  reason  thereof  in  the  value  of  its 
stock  over  the  value  at  the  time  of  their  orig- 

inal investment." 
NBC  Statement  Questioned 

In  addition  to  his  charges  in  the  CBS  mat- 
ter at  the  hearing  Senator  Tobey  questioned 

Mr.  Brown  on  NBC  transactions.  Again  re- 
ferring to  the  FCC  monopoly  committee  re- 

port Senator  Tobey  pointed  out  that  it  showed 
that  the  National  Broadcasting  Company  had 
a  $1,171,763  loss  on  bad  financial  investments 
not  connected  with  broadcasting.  When  Mr. 
Brown  could  not  explain  how  those  losses  were 
incurred,  the  Senator  demanded  that  details  be 
furnished  for  the  record. 
The  Senator  then  took  up  the  question  of 

iiigh-priced  transfers  of  stations  and  called  at- 
tention to  the  fact  that  NBC  paid  Col.  Frank 

Knox,  appointed  by  President  Roosevelt  last 
week  to  be  Secretary  of  the  Navy,  and  the 
Chicago  Daily  News,  $625,000  for  a  half  in- 

terest in  station  WMAQ,  whose  physical  prop- erties were  valued  at  $44,726. 
Commissioner  Brown  explained  that  the  ex- 

cess over  the  physical  property  valuation  was 
undoubtedly  good-will,  circulation  and  other  in- 

tangibles, and  called  attention  to  the  fact  that 
the  legal  division  of  the  FCC  had  rendered  an 
opinion  that  the  commission  could  not  with- 

hold approval  of  a  transfer  simply  because  the consideration  seemed  unreasonable. 
Also  at  ihe  hearing  Senator  Tobey  attacked 

Mr.  Brown  for  his  testimony  regarding  a 

fracas  a  year  ago  at  the  "Golden  Horseshoe"^ in  New  York.  Details  of  what  he  described  as 
a  trivial  incident  were  given  by  Commissioner 
T.  A.  M.  Craven  who,  with  Commissioner 
Brown  and  Norman  S.  Case,  was  at  the 
cabaret,  where  the  group  met  a  party  enter- 

tained by  Donald  Flamm  of  station  WMCA. 
At  the  close  of  the  hearing  Senator  Tobey 
again  assailed  Mr.  Brown,  declaring  that  in 
his  judgment  he  was  not  entitled  to  confirma- 

tion for  a  second  term  on  the  FCC. 
Following  the  hearing  the  Senate  held  an 

executive  session  but  failed  to  reach  any  deci- 
sion and  postponed  the  matter  until  after  July 

1st.  Despite  Senator  Tobey's  objections,  it 
was  ̂   reported  in  Washington  that  the  Presi- 

dent's reappointment  of  Mr.  Brown  would  be 

approved. 
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SHOW
MEN'

S 

REVIE
WS 

This  department  deals  with  new 

product  fronn  the  point  of 

view  of  the  exhibitor  who  is 

to  purvey  it  to  his  own  public. 

My  Love  Came  Back 

(Warner  Brothers) 

Comedy  of  Situation 

Olivia  de  Havilland's  first  film  since  "Gone 
With  the  Wind,"  made  a  Hollywood  preview 
audience  forget  war  and  the  Republican  conven- 

tion for  85  minutes  on  Monday  night  to  laugh 

repeatedly  and  applaud  performances  and  situa- 
tions which  have  m  them  no  hint  of  world  con- 

ditions or  problems.  A  film  that  can  do  this  is 
a  hit  by  current  Hollywood  computations. 

Walter  Reisch's  story  adapted  by  three  screen 
playwrights  has  to  to  do  with  a  girl  violin  stu- 

dent studying  at  an  academy  on  a  scholarship 
which  an  elderly  patron  secretly  pads,  vvith 

principally  kindly  motives,  and  of  the  complica- tions which  ensue  when  his  business  associate, 
who  shares  the  secret,  falls  in  love  with  the 

girl.  Later  on  the  patron's  son  and  daughter 
also  learn  of  it.  All  three  draw  their  own  con- 

clusions and  proceed  accordingly.  The  plot  is 
of  the  kind  the  continental  producers  make  sor- 

did, but  this  treatment  is  not. 
Music  has  part  in  the  picture,  classic  and 

swing  varieties  coming  into  conflict,  but  it  is 
not  a  musical  in  the  accepted  use  of  the  term. 

It  is  a  comedy  of  situation,  produced  by  Wolf- 
gang Reinhardt  and  directed  by  Kurt  Bern- 
hardt, and  the  performances  of  Miss  de  Havil- 

land,  Eddie  Albert,  Charles  Winninger,  William 
Orr  and  S.  Z.  Sakall  elicited  particular  ap- 

proval from  the  preview  crowd. 
Previewed  at  Warners'  Hollywood  theatre  to 

the  most  uniformly  pleased  and  generously  ap- 
plausive audience  recently  recruited  in  the  pro- 

duction community — William  R.  Weaver. 
Produced  and  distributed  by  Warner  Brothers.  Ex- 

ecutive producer,  Hal  B.  Wallis.  Associate  producer, 
Wolfgang  Reinhardt.  Director,  Kurt  Bernhardt.  Dia- logue director,  Hugh  Curamings.  Assistant  director, 
Arthur  Lueker.  Cameraman,  Charles  Rosher.  Screen 
play,  Michael  Hogan.  Original  story,  Walter  Reisch. Art  director,  Max  Parker.  Film  editor,  Rudi  Fehr. 
Soundman,  E.  A.  Brown.  Gowns,  Orry- Kelly.  Makeup, 
Perc  Westmore.  Technical  advisors,  Max  Rabinowitch 
and  Arcady  Kenchester.  Unit  manager,  Robert  Ross. 
Unit  publicist,  Cameron  Shipp.  P.  C.  A.  Certificate  No. 
6276.  Release  date,  July  13,  1940.  Running  time,  when 
seen  in  Hollywood,  85  minutes.  General  audience  classi- fication. 

CAST 
Amelia  Cornell  Olivia  de  Havilland 
Tony  Baldwin    Jeffrey  Lynn 
Julius  Malette   Charles  Winninger 
Dusty  Rhodes    Eddie  Albert 
Joy  O'Keefe    Jane  Wyman Mrs.  Malette    Spring  Byington 
Paul  Malette    William  Orr 
Valeria  Malette    Ann  Gillis 
Geza  Peyer   S.  Z.  Sakall 
Dr.  Kobbe    Grant  Mitchell 
Dr.  Downey   Charles  Trowbridge 
Dowager   Mabel  Taliaferro 
Butler    Sidney  Bracy 
Agent   William  Davidson 
Sophie    Nanette  Vallon 

Cross  Country  Romance 

(RKO) 
Trailer  Romance 

Exploitable  as  marking  the  return  of  Gene 
Raymond  to  pictures,  likewise  as  a  comedy 
without  burden  or  significance  of  any  kind  to 
detract  from  amusement,  this  Cliff  Reid  produc- 

tion starts  in  New  York,  heads  west  through 
Omaha  to  Salt  Lake  City,  back  to  Omaha,  west 

again  to  'Frisco  and  off  aboard  ship  China bound.    All  but  the  last  lap  are  negotiated  by 

motor-drav^n  trailer,  in  and  out  of  which  a 
masquerading  heiress  and  a  young  man  devoted 
to  medical  research  encounter  adventures  of  one 
kind  and  another,  run-of-road  variety,  ending 
their  journey  married. 

The  film,  which  reminds  of .  "It  Happened 
One  Night"  without  duplicating  it,  is  from  a 
novel  by  Eleanor  Browne  prepared  for  screen 

by  Jerry  Cady  and  Bert  Granet.  Frank  Wood- 
bury directed. 

Previewed  at  the  RKO  Hill  Street  theatre, 
Los  Angeles,  where  a  metropolitan  audience 
got  quite  a  number  of  laughs  out  of  it. — W.  R.  W. 

Produced  and  distributed  by  RKO  Radio.  Producer, 
Cliff  Reid.  Executive  producer,  Lee  Marcus.  Directed 
by  Frank  Woodruff.  Screen  play  by  Jerry  Cady  and 
Bert  Granet.  Novel  by  Eleanor  Browne.  P.C.A.  cer- 

tificate No.  6248.  Release  date,  July  19,  1940.  Running 
time,  when  seen  in  Los  Angeles,  66  minutes.  General 
audience  classification. 

CAST: 
Larry   Gene  Raymond 
Diane   Wendy  Barrie 
Mrs.   North  Hedda  Hopper 
Orestes   Billy  Gilbert 
Walter  Corbett  George  P.  Huntley 
Conway   Berton  Churchill 
Pete   Tom  Dugan 
First  Cop  Edgar  Dearling 
SecondCop   Frank  SuUv 
Capt.  Burke  Cliff  Qark 
Millie   Dorothea  Kent 

Millionaires  in  Prison 

(RKO  Radio) Comedy 

RKO's  "Millionaires  in  Prison"  tells  of  the 
regeneration  of  five  millionaire  convicts,  brought 
about  by  another  convict  played  by  Lee  Tracy, 
who  is  the  advisor  of  the  institution's  inmates. 
Heavy  stress  is  laid  on  comedy,  virtually  none 
on  romance.  Almost  95  percent  of  the  action 
takes  place  within  the  walls  of  the  prison. 
Howard  Benedict  was  the  associate  producer, 

under  Lee  Marcus.  Ray  McCarey  directed  from 
a  screenplay  by  Lynn  Root  and  Frank  Fenton, 
who  adapted  a  Martin  Mooney  story. 

Supporting  Tracy  are  Raymond  Walburn, 
Morgan  Conway,  Truman  Bradley,  Virginia 
Vale,  Cliff  Edwards,  Paul  Guilfoyle,  Thurston 
Hall  and  Chester  Clute. 
Previewed  at  the  RKO  Hillstreet.  Los  An- 

geles, to  an  audience  which  enjoyed  its  light- 
ness.— V.  K. 

Produced  and  distributed  by  RKO:  Executive  pro- 
ducer, Lee  Marcus.  Produced  by  Howard  Benedict. 

Directed  by  Ray  McCarey.  Screen  play  by  Lynn 
Root  and  Frank  Fenton.  Story  by  Martin  Mooney. 
Musical  score  by  Roy  Webb,  Photographed  by  Harry 
Wild.  Special  effects  by  Vernon  L.  Walker.  Art 
director.  Van  Nest  Polglase.  Associate,  Carroll  Clark. 
Edited  by  Tlioron  Warth.  P.C.A.  Certificate  No. 
6251.  Running  time,  when  seen  in  Los  Angeles,  61 
minutes.  Release  date,  July  12,  1940.  General  audience classification. 

CAST: 
Nick   Lee  Tracy 
Helen   Linda  Hayes 
Vander   Raymond  Walburn 
Brent   Morgan  Conway 
Collins   Truman  Bradley 
May   Virginia  Vale 
Happy  aiff  Edwards 
Ox   Paul  Guilfoyle 
Kellogg   Thurston  Hall 
Keats   Chester  Clute 
Professor   Shemp  Howard 
S.O.S  Horance  MacMahon 
Hammond   Thomas  E.  Jackson 
Brody   Elliott  Sullivan 
Dr.    Lindsey  Selmer  Jackson 
Windsor   Jack  Arnold 

Untamed 

(  Paramount ) 
North  Woods  Melodrama 

Showmen  who  hold  with  the  theory  that  a 
public  surrounded  by  heat,  humidity  and  the 
discomforts  associated  with  same  are  of  a  mind 
to  flock  to  the  theatre  which  offers  them  escape 
into  the  opposite  variety  of  climate  have  here 
(release  date  is  July  26th)  a  film  as  full  of 
snow  and  ice  and  gale,  dog  sledges  and  snow- 
shoes,  as  any  provided  in  years — and  in  Techni- 
color. 

Equipped  with  such  names  as  Ray  Milland, 
Patricia  Morrison  and  Akim  Tamiroff  for  bill- 

ing purposes,  the  production  is  by  Paul  Jones 
with  George  Archainbaud  directing.  Sinclair 
Lewis'  name  is  a  billing  factor  available  also, 

the  work  deriving  from  his  novel,  "Mantrap," 
by  way  of  the  screen  play  by  Frederick  Hazlitt 
Brennan  and  Frank  Butler. 

Author  Lewis'  novel  was  a  treatment  of  the 
so-knswn  eternal  triangle,  heroine  of  which  was 
of  a  temperament  and  disposition  suggesting  the 
title.  The  present  version  has  had  the  corners 
of  the  triangle  adjusted  for  general  attendance 
purposes  and  the  girl  is  now  the  young  wife  of  a 
North  Woods  guide  as  heroic  and  noble  as  the 
young  city  doctor  with  whom  she  falls  in  love 
and  vice  versa. 

Nobility  characterizes  the  principals  through- 
out, death  of  the  guide  solving  the  romantic 

equation  suitably  following  heroic  bringing  of 
needed  medicines  to  a  stricken  community. 

Previewed  at  the  Paramount  theatre,  Los  An- 
geles, to  an  audience  which  seemed  unimpressed. 

W.  R.  W. 
Produced  and  distributed  by  Paramount.  Producer, 

Paul  Jones.  Director,  George  Archainbaud.  Screen 
play  by  Frederick  Hazlitt  Brennan  and  Frank  Butler. 
Novel  by  Sinclair  Lewis.  Photographed  by  Leo  Tover. 
Edited  by  Victor  Young.  P.C.A.  certificate  No.  6394. 
Release  date,  July  26,  1940.  Running  time,  when  seen 
in  Los  Angeles,  83  minutes.  Adult  audience  classifi- 
cation. 

CAST 
Dr.  William  Crawford  Ray  Milland 
Alverna   Easter  Patricia  Morison 
Joe   Easter  Akim  Tamiroff 
Les  Woodbury  William  Frawley 
Mrs.  Maggie  Moriarty  Jane  Darwell 
Mrs.  Smith  Esther  Dale 
Mr.  Angus  McGavity  J.  M.  Kerrigan 
Mrs.  Sarah  McGavity  Eily  Malyon 
Miss  Olcott  Fay  Helm 
"Smokey"   Moseby  Clem  Bevans Mrs.  Dillon  Sibyl  Harris 
Bert  Dillon  Roscoe  Ates 
Dr.  Billar  .J.  Farrell  MacDonald 
Miss  Rhine  Gertrude  W.  Hoffmann 
Dr.  Hughes  Charles  Waldron 
Mickey  Moriarty  Darryl  Hickman 
Milly  Doe  Charlene  Wyatt 
Skookum  Bahe  Denetdeel 
j„dy  Donna  Jean  Lester 

Street  of  Memories 

(20th  Century-Fox) 
Comedy  Drama 

Predicated  on  a  case  of  amnesia,  this  com- 
edy drama  portraying  life  as  lived  by  the  poor 

but  honest  in  metropolitan  slum  districts  treats 

of  the  question  whether  "A  man  who  is  will- 

ing to  work  always  makes  his  way."  It  proves both  answers  to  it  without  contradicting  either, 

contriving    to    present    a    demonstration  of 
{Continued  on  page  32) 



A  picture  so  far  off  the  beaten 

track- so  beautiful  in  its  theme 

of  life  ''beyond  tomorrow''. . .  so 

full  of  rich  human  hope  and  love 

and  desire,  that  it  merits  atten- 

tion as  the  outstandingly  differ- 

ent attraction  of  the  season! 

OHARLES  WINNINGER  •  RICHARD 

GARISON  -  MARIA  OUSPENSKAYA 

JEAN  PARKER  -  HELEN  VINSON 

G.  AUBREY  SMITH  •  HARRY  GAREY 
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(Continued  from  page  30) 
Americanism  in  application  without  mounting 
a  soap  box  or  belaboring  its  points. 

Produced  by  Lucien  Hubbard  with  more 
view  toward  effectiveness  than  expenditure,  the 
Robert  Lees-Frederic  L.  Rinaldo  screen  play 
brings  on  an  unemployed  young  man  whose 
memory  stops  four  months  back  and  whose 
efforts  to  find  work  net  him  mixed  results  and 
romance.  When  he  has  begun  to  establish  him- 

self a  blow  on  the  head  restores  his  memory 
and  he  does  not  recognize  as  the  rich  young 
man  he  is  the  poor  he  understood  and  loved 
during  the  interlude.  The  plot  permits  him  to 
link  up  his  memories  for  a  happy  ending. 

IDirection  is  by  Shephard  Traube,  Lynne 
Roberts,  John  McGuire  and  Guy  Kibbee  han- 

dling the  principal  roles. 
Previewed  at  the  Pox  Wilshire  Theatre, 

Beverly  Hills,  where  it  was  warmly  received. 
— W.  R.  W. 
Produced  and  distributed  by  Twentieth  Century -Fox. 

Director,  Shepard  Traube.  Associate  producer,  Lucien 
Hubbard.  Original  screen  play,  Robert  Lees  and  Fred- 

eric I.  Rinaldo.  Cameraman,  Charles  Clarke.  Art  di- 
rectors, Richard  Day  and  George  Dudley.  Set  deco- 

rator, Thomas  Little.  Film  editor,  Nick  De  Maggio. 
Costumes,  Herschel.  Soundmen,  Eugene  Grossman  and 
Harry  M.  Leonard.  Musical  director,  Emil  Newman. 
P.  C.  A.  Certificate  No.  6254.  Release  date,  August  9, 
1940.  Running  time,  when  seen  in  Hollywood,  65 
minutes.    General  audience  classification. 

CAST 
Catherine  Foster   Lynne  Roberts 
Harry  Brent    Guy  Kibbee 
Joe  Mason    John  McGuire 
Mike  Sullivan    Ed  Gargan 
Mr.  Foster    Hobart  Cavanaugh 
Mr.  Grower    Jerome  Cowan 
Mr.  Havens    Charles  Waldron 
Student  barber    Sterling  Holloway 
Tommy    Scotty  Beckett 
Mary  Ann    Adele  Horner 
Dr.  Thornton    Pierre  Watkin 

Convoy 

(Ealing  Studios  -  A.B.F.D.) 
Naval  Melodrama 
Naval  melodrama  is,  in  general,  sure  fire 

entertainment  fodder  for  the  picturehouse 
patron.  This  British  specimen,  which  has  as 
generous  a  measure  of  action  and  thrills  as  the 
fruitiest,  has  the  added  factor  that  it  is  set 
against  a  background  of  the  present  war.  Its 
conviction  is  assisted  by  the  collaboration  of 
the  British  Admiralty. 

The  work  of  the  British  Navy  in  convoying 
the  merchantmen  of  the  seven  seas  is  drama- 

tized with  a  personal  yarn  to  give  it  flavor. 
Submarine  attacks,  aircraft  defense,  and  a  par- 

ticularly well  staged  fight  between  a  German 
warship  and  a  British  cruiser,  are  included. 
There  is  a  plethora  of  shot  and  shell  and  an 
absence  of  flagwaggery  and  bombast. 

Clive  Brook  who  is  called  upon  to  be  little 

more  than  Clive  Brook  in  a  Captain's  cap  is 
the  main  character  in  the  personal  yarn  which 
is  about  a  naval  captain  and  a  junior  officer 
who,  having  previously  walked  off  with  his 
wife,  is  then  drafted  to  his  ship.  With  a  most 
unorthodox  and  mutinous  chivalry  the  lieu- 

tenant dispatches  a  destroyer  and  a  seaplane  to 
save  her  from  death  by  torpedo  but  eventually 
expiates  all  his  social  and  service  errors  by 
losing  his  life  under  circumstances  of  extreme 
heroism  during  a  battle. 

The  film  was  very  warmly  received  in  Lon- 
don by  a  hot  afternoon  trade  show  audience 

who  gave  it  enthusiastic  applause  at  the  close. 
There  was  recognition  of  the  fact  that  if  it 
exploited  the  war  it  did  so  in  the  interests  of 
entertainment  without  stressing  any  particidar 
horror. — Aubrey  Flanagan. 
An  A  ssociated  British  Film  Distributors  picture. 

Produced  by  Michael  Balcon.  Directed  by  Pen  Tenny- 
son. Associate  Producer,  Sergei  Nolbandov.  Screen 

play  by  Patrick  Kirwan  and  Penn  Tennyson.  Interiors, 
Gunther  Krampf.  Camera,  Wilkie  Cooper  and  Gordon 
Dines.   Editor,  Ray   Pitt.     Production  manager,  Phil 

Brandon.  Music,  Ernest  Irving.  Art  direction,  Wilfrid 
Shingleton.  Exteriors.  Roy  Kellino.  Naval  Adviser,  Lt. 
Com.  Reid,  R.N.  Running  time,  when  seen  in  London, 
90  minutes.    Adult  audience  classification. 

CAST: Captain  Armitage  Qive  Brook 
Lieutenant   Cranford  John  Clements 
Captain  Eckersley  Edward  Qiapman 
Lucy  Armitage  Judy  Campbell 
Mabel   Penelope  Dudley -Ward Mr.   Matthews  Edward  Rigby 
"Shorty"   Howard  Charles  Williams Commander  Blount  Alan  Jeayes 
"Dot"   Michael  Wilding 
Lt.  Commander  Martin  Harold  Warrender 
Captain  Sandeman  David  Hutcheson 
Bates   George  Carney 
Knowles   Al  Millen 
Walker   Charles  Farrell 
Gates   John  Laurie 

Wagons  Westward 

(  Republic  ) 
Western  Melodrama 

Using  the  Cain  and  Abel  theme  Lew  Landers 
has  taken  the  original  story  by  Joseph  Moncure 
March  and  Harrison  Jacobs  and  has  produced 
another  hard  fighting,  swift  riding  western 
melodrama. 

Of  prime  importance  is  the  exploitation  value 
of  the  cast  headed  by  Chester  Morris  who  plays 
the  dual  role  of  twin  brothers,  one  a  law-en- 

forcing government  agent,  the  other  a  murder- 
ing stage  coach  robber.  Anita  Louise  is  the 

dance  hall  girl  in  love  with  the  law-breaking 
brother  and  Ona  Munson  plays  the  role  of  her 
sister.  In  supporting  roles  are  Buck  Jones  as 
the  politically  influenced  and  racketeering 
sheriff,  George  "Gabby"  Hayes  as  the  constant 
companion  of  the  government  agent,  and  "Big 
Boy"  Guinn  Williams  as  an  outlaw. 
"Tom  Cook,"  an  outlaw  leader,  is  captured 

by  a  government  agent.  In  an  effort  to  round 

up  the  rest  of  the  gang  "Tom's"  twin  brother is  sent  to  pose  as  the  outlaw.  Their  resemblance 
is  so  great  that  he  is  able  to  return  and  take 
over  the  leadership  of  the  gang  and  not  until 
the  climax  of  the  picture  does  the  gang  realize 
they  have  been  tricked. 

Reviewed  in  the  Republic  projection  room  in 
New  York. — George  Spires. 
Produced  and  distributed  by  Republic.  Armand 

Schaefer,  associate  producer.  Directed  by  Lew 
Landers.  Original  screen  play  by  Joseph  Mon- 

cure March  and  Harrison  Jacobs.  Production  man- 
ager, Al  Wilson.  Photographed  by  Ernest  Miller. 

Supervising  editor,  Murray  Seldeen.  Film  editor,  Er- 
nest Nims.  Art  director,  John  Victor  Mackay.  Musical 

director,  Cy  Feuer.  Costumes  by  Adele  Pahner.  Run- 
ning time,  69  minutes.  Release  date.  June  19,  1940. 

P.C.A.  No.  6291.  General  audience  classification. CAST 

David  Cook    )  ru    »      ■»»  • 

Tom  Cook      ;  M""'^ Phyllis   Anita  Louise 
Sheriff  McDaniels  Buck  Jones 
-Tulie   Ona  Munson 
Hardtack   George  "Gabby"  Hayes 
Hardman  "Big  Boy"  Guinn  Williams Marsden  Douglas  Fowley 
Blackie   John  Gallaudet 
Angela  Cook  Virginia  Brissac 
Alan  Cook  Trevor  Bardette 
Major  Marlowe  Selmer  Jackson 
Pima   Charles  Stevens 
David  as  a  boy  Wayne  Hull 
Tom  as  a  boy  Warren  Hull 

Stagecoach  Wari 

(  Sherman-Paramount ) Western 

Up  to  par  with  the  best  of  Harry  Sherman's 
Hopalong  Cassidy  productions  for  Paramount 
release,  "Stagecoach  War"  is  a  historical  west- 

ern, laid,  unlike  many  previous  offerings,  in  the 
era  before  the  railroads  cut  through  the  West. 
The  film  has  more  action,  a  more  substantial 
story  and  more  music,  aptly  interpolated,  than 
many  of  the  previous  Cassidys. 
With  William  Boyd,  Motion  Picture  Her- 

ald-Fame exhibitors'  poll  money  making  west- 

ern star  number  two,  again  playing  the  lead,  and 
being  supported  again  by  Russell  Hayden  and 
Britt  Wood,  the  picture's  cast  includes  Julie 
Carter,  Harvey  Stephens,  J.  Farrell  MacDon- 
ald,  Rad  Robinson,  The  King's  Men  and  others. Lesley  Solander  directed  from  a  screenplay  by 
Norman  Houston  and  Harry  F.  Olmsted,  based 
on  the  familiar  Clarence  E.  Mulford  charac- 

ters. Joseph  W.  Engel  was  associate  producer. 
Previewed  at  a  Hollywood  studio  projection 

room. — V.  K. 

Produced  and  distributed  by  Paramount  Pictures.  A 
Harry  Sherman  production.  Producer,  Harry  Sher- 

man. Director,  Lesley  Selander.  Screen  play,  Norman 
Houston.  Based  on  a  story  by  Clarence  E.  Mulford. 
Associate  producer,  Joseph  Engel.  Cameraman,  Russell 
Harlan.  P.  C.  A.  Certificate  No.  6059.  Release  date, 
July  12,  1940.  Running  time,  63  minutes.  General  audi- ence classification. 

CAST 
Hopalong  Cassidy    William  Boyd 
Lucky    Russell  Hayden 
Speedy    Britt  Wood 
Neal  Holt    Harvey  Stephens 
Jeff  Chapman   J.  Farrell  MacDonald 
Shirley  Chapman    Julie  Carter 
Smiley    Rad  Robinson 
Twister  Maxwell    Frank  Lackteen 
[)uincy  Cobalt   Edward  Waller 
Matt  Gunther    Jack  Rockwell 

The  King's  Men 

Hot  Steel 

(Universal) 
Romantic  Melodrama 

Blending  romance  and  action  Universal  has 
produced  another  in  the  Richard  Arlen-Andy 
Devine  series,  this  time  a  melodrama  of  the 
steel  industry  with  Peggy  Moran  and  Anne 
Nagel  in  supporting  romantic  roles. 
Under  the  directorial  guidance  of  Christy 

Cabanne  the  story  is  told  in  and  around  a  giant 
steel  mill  where  the  stars  have  roles  of  furnace men. 

"Frank  Stewart"  (Richard  Arlen)  discovers 
a  new  steel  formula  and  the  plant  manager  uses 
strong  arm  methods  to  secure  the  invention  for 
himself.  Anne  Nagel  portrays  the  part  of 
"Rita  Martin,"  the  flirtatious  wife  of  a  steel 
maker  who  is  killed  under  circumstances  which 

bring  about  "Stewart's"  arrest.  Eventually 
"Stewart"  proves  his  innocence  and  wins  the 
hand  of  "Bebe  Morrison"  (Peggy  Moran). 

Ben  Pivar  was  associate  producer  and  Wil- 
liam Sickner  was  in  charge  of  photography. 

Reviewed  at  the  Rialto  theatre  in  New  York 
ivhere  an  afternoon  audience,  comprised  mostly 
of  men,  watched  with  interest  the  developments 
of  the  picture. — G.  S. 
Produced  and  distributed  by  Universal.  Ben  Pivar, 

associate  producer,  Christy  Cabanne,  director.  Camera- 
man, William  Sickner.  Release  date.  May  24,  1940. 

Running  time,  61  minutes.  P.C.A.  No.  6317.  General 
audience  classification. CAST 

Frank  Stewart  Richard  Arlen 
Matt  Morrison  Andy  Devine 
Bebe    Morrison  Peggy  Moran 
Rita  Martin  Anne  Nagel 
George  Barnes  Donald  Briggs 
"Siggie"   Joe  Besser 
Police  Inspector  Robert  Emmet  O'Connor Joe  Farley  Wade  Boteler 
Carlton   Edward  Mc'VVade Dave  Martin  Wm.  Wayne 

Private  Affairs 

(Universal) 

Comedy  and  Romance 
"Private  Affairs"  is  anything  but  private  and 

the  accent  is  on  comedy.  Its  general  outline 

concerns  the  "black  sheep"  of  a  Boston  Back 
Bay  family  who  returns  to  Boston  in  a  business 
way  after  some  20  years  as  a  board  boy  in  a 
New  York  brokerage  house.  His  return  brings 
to  the  fore  the  old  family  conflict  in  both  a 
business  and  social  sense  for  his  daughter  is 

also  about  to  become  a  "black  sheep"  by  marry- 
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33 ing  out  of  her  social  strata.  The  mood  is  light 
and  the  comedy  lighter. 

The  "black  sheep"  are  played  by  Roland 
Young  and  Nancy  Kelly.  Abetting  these  two 
are  Hugh  Herbert,  who  plays  a  Scotch  taxi 

driver  and  Young's  valet  in  the  Herbert  man- 
ner, but  subdued.  Cummings  is  a  young  lawyer 

and  suitor  of  Miss  Kelly.  On  the  other  side 
of  the  fence  are  Montague  Love,  head  of  the 

"Bullerton"  family,  Herbert  Stanley,  wealthy 
but  dullish  socialite  and,  of  course.  Back  Bay  in 
general. 

"Amos  Bullerton,"  looking  every  inch  a  gen- 
tleman, but  only  a  board  boy  on  Wall  Street  is 

visited  by  his  daughter,  who  lives  with  her 
grandfather  in  Boston.  She  is  engaged  to  a 

socialite,  but  loves  "Jimmy  Nolan."  Through 
his  daughter,  "Amos"  meets  a  stock  operator who  hires  him  to  run  his  Boston  branch. 

With  a  cab  driver  who  has  attached  himself 

to  the  party  "Amos"  arrives  in  Boston  but  the 
"Bullerton"  name  fails  to  improve  the  stock 
business.  With  the  operator  becoming  impatient 

"Amos"  and  "Jane"  throw  a  party  and  by  a  ruse 
old  "Noble  Bullerton"  attends.  The  stock  busi- 

ness booms  but  "Amos"  learns  that  "Gilkin" 
plans  to  flood  the  market  with  a  certain  stock 
to  weaken  the  price.  "Amos"  connives  with 
"Angus,"  "Jane"  and  "Jimmy"  to  keep  "Gilkin" 
from  reaching  New  York,  which  results  in  a 
whirlwind  comedy  climax  and  a  happy  ending. 

Reviewed  in  a  projection  room  in  New  York. 
— Paul  C.  Mooney,  Jr. 

Produced  and  distributed  by  Universal.  Directed  by 
Albert  S.  Rogell.  Screen  play  by  Leonard  Spigelgass 
and  Charles  Grayson.  Photography,  Milton  Krasner. 
Editor,  Philip  Cahn.  Art  director,  Jack  Otterson. 
Gowns  by  Vera  West.  Sound,  Robert  Pritchard.  As- 

sistant director,  Henry  Spitz.  P.C.A.  Certificate  No. 
6357.  Running  time,  74  minutes.  Release  date,  July 
5,  1940.  General  audience  classification. 

CAST 
Jane  Bullerton  Nancy  Kelly 
Amos    Bullerton  Roland  Young 
Angus  McPherson  Hugh  Herbert 
Jimmy  Nolan  Robert  Cummings 
Noble  Bullerton  Montague  Love 
Herbert  Stanley  G.  P.  Huntley  Jr. 
Mr.    Stanley  Douglas  Wood 
Mrs.  Stanley   .Mary  Forbes 
Mr.  Gilkin  Jonathan  Hale 

The  Leopard  Men  of  Africa 

(Select  Attractions) 

"Believe  It  or  Not"  Expose 
The  macabre  title  of  this  screen  expedition 

derives  from  the  discovery  of  a  strange  cult  of 
the  Dark  Continent  which  makes  a  fetish  of  the 

spotted  cat  native  to  that  land.  The  practition- 
ers ape  the  object  of  their  devotion  in  their 

dress  and  manner,  and  carrying  the  comparison 

to  extremes,  the  black  savages  cultivate  an  ap- 
petite for  human  flesh. 

A  printed  foreword  to  the  film  explains  that, 
because  of  the  nature  and  difficulty  of  much  of 

the  filming,  an  enacted  reproduction  of  the  pro- 
ceedings had  to  be  manufactured  instead  of 

photographing  the  original  in  its  natural  set- 
ting. Exhibitors,  handling  the  subject,  should 

find  a  plentiful  supply  of  combustible  showman- 

ship cues  in  retailing  this  "believe  it  or  not" account.  Gory  scenes  of  human  torture  and 
encounters  with  animal  killers  lift  the  film 

above  the  children's  hour  classification. 
The  expedition  is  headed  by  Dr.  Paul  L. 

Hoefler,  whose  previous  African  adventures 

found  film  publicity  in  "Africa  Speaks."  The 
perils  that  befall  the  Doctor's  party  as  it  pro- 

ceeds in  its  search  for  the  "leopard  men  of 
Africa"  would  seem  to  be  clippings  _  from  _  a 
chapter  play  including  encounters  with  wild 
beasts  and  equally  uncongenial  natives,  a  plague 
of  locust,  a  landslide  and  an  earthquake. 
Familiar  sequences  of  wild  animal  life  and 
drum  beating  and  dancing  natives  follow  routine 
lines  of  newsreel  reporting. 

Screened  at  a  special  showing  for  the  New 
York  trade  press. — Joseph  F.  Coughlin. 
Presented  by  Zeiman  International,  Inc.  Distributed 

"by  Select  Attractions.  Inc.  Prepared  for  the  screen  by 
Allyn  Butterfield.  Produced  by  Dr.  Paul  L.  Hoefler. 
Cameraman.  Herman  Schopp.  Special  effects,  Howard 
Anderson.  Music,  James  Dietrich.  Recording  engineer. 
Teter  Decker.  Sound  editor,  E.  H.  Schroeder,  P.C.A. 
Ceriificate  No.  5<)12.  Release  date.  June  20.  1940.  Run- 

ning time,  65  minutes.  Adult  audience  classification. 

Land  of  the  Six  Guns 

(  Monogram  ) 
Western 

The  illegal  transportaion  of  cattle  from 
Mexico  to  the  U.  S.  serves  as  the  theme  for 
this  Jack  Randall  western.  The  cattle  cross 
the  border  through  a  tunnel  that  has  its  outlet 
on  property  bought  by  Randall  and  he  is  accused 
when  the  process  is  discovered.  Trapping  the 
gang  responsible  and  turning  them  over  to  the 

sheriff  becomes  Randall's  problem. 
Supporting  Randall  are  Glen  Strange  as  his 

pal  "Manny,"  Louise  Stanley,  George  Chesebro, 
Steve  Clark,  Frank  La  Rue  and  Kenneth  Dun- 

can. The  film  was  directed  by  Raymond  K. 
Johnson  from  an  original  screen  play  by  Tom 
Gibson. 

The  film  has  several  fist  fights  with  Randall 
as  one  of  the  participants  each  time  and  a  gen- 

eral gun  battle  at  the  climax. 
Reviewed  at  the  Central  theatre,  New  York. 

No  reaction  was  indicated. — P.  C.  M.,  Jr. 
Produced  and  distributed  by  Columbia.  Directed  by 

Raymond  K.  Johnson.  Original  screen  play  by  Tom 
Gibson.  P.C.A.  Certificate  No.  6229.  Running  time,  53 
minutes.  Release  date.  May  2,  1940.  General  audi- ence classification. 

CAST Jack  Rowan  Jack  Randall 
Carol  Howard  Louise  Stanley 
Manny  Glen  Strange 
Sheriflf  Bud  Osborne 
Taylor  George  Chesebro 
Frank  Stone  Steve  Clark 
Howard  Frank  La  Rue 
Ma.x  Kenneth  Duncan 

Dr.  Christian  Meets 

the  Women 

(RKO  Radio) 

Quackery  in  River's  End E.xploitation  addressed  to  the  feminine  side 
and  promising  that  this  picture  exposes  fake 
weight-reduction  practices  is  indicated  procedure 
in  behalf  of  this  Stephens-Lang  production  in 
the  Dr.  Christian  series,  generally  pronounced 
best  of  the  sequence  by  Hollywood  preview  wit- 

nesses. (If  one  of  these  may  speak  parentheti- 
cally for  himself,  ofif  the  record,  he'll  tell  the 

men  among  you  that  the  film  gives  voice  to  your 
views  on  the  subject.) 

In  this  number  the  ladies  of  River's  End  go 
in  for  reduction,  by  diet,  pill  and  exercise,  under 

direction  of  a  traveling  "professor"  who  oper- 
ates, with  two  assistants,  on  a  racket  basis. 

Illness  follows,  caused  by  the  treatments,  and 

when  "Dr.  Christian"  attempts  to  expose  the 
racketeer  the  ladies  decline  to  listen.  Near- 

death  of  one  of  them,  plus  the  physician's  dis- covery that  the  racketeer  has  been  dispensing 
a  drug  legally  obtainable  only  by  prescription, 
brings  the  village  back  to  normal  state. 
The  screen  play  is  an  original  by  Marion 

Orth,  William  Stephens  producing  and  William 
McGann  directing. 

Previewed  at  the  Hill  Street  theatre,  Los  An- 
geles, where  a  week-end  metropolitan  audience 

received  it  imrmly. — W.  R.  W. 
Produced  by  Stephens-Lang  Productions.  Distributed 

by  RKO-Radio.  Producer,  William  Stephens.  Director, 
William  McGann.  Screen  play  by  Marion  Orth.  Photo- 

graphed by  John  Alton.  Edited  by  Edward  Mann. 
P.C.A.  certificate  No.  6353.  Release  date,  July  5,  ISMO. 
Running  time,  when  seen  in  Los  Angeles,  65  min- utes. General  audience  classification. 

CAST Dr.  Paul  Christian  Jean  Hersholt 
Judy    Price  Dorothy  Lovett 
George  Browning  Edgar  Kennedy 
Prof.  Kenneth  Parker  Rod  La  Rocque 
Bill  Ferris  Frank  Albertson 
Kitty  Browning  Marilyn  Merrick 
Mrs.  Hastings  Maude  Eburne 
Carol  Compton  Veda  Ann  Borg 
Martha  Browning  Lelah  Taylor 
Dr.  Webster  William  Gould 
Annie,  the  maid  PhylUs  Kennedy 
Alice  Mason  Bertha  Priestley 
Gladys  Mason  Diedra  Vale 
Ed,  the  plumber  Heinie  Conklm 

The  Last  Alarm 

(Monogram) 

Tracking  Down  the  "Firebug" Fire  eaters,  both  professional  and  amateur, 
should  sit  up  in  their  theatre  chairs  with  active 
tension,  as  the  sound  of  the  sirens  screams 
through  the  sequences  of  this  tidy,  exciting 
thriller.  Concerned  with  fire  fighters,  each 
reel  of  the  film  answers  to  the  alarm  call  and 
through  the  clever  clipping  of  newsreel  shots 
the  spectator  slides  down  the  firehouse  poll  into 
action  and  goes  zooming  through  the  streets  at 
a  whirlwind  pace. 
J.  Farrell  MacDonald,  veteran  character 

actor,  plays  the  principal  part  of  fireman  num- 
ber one,  and  not  only  proves  his  worth  to  the 

department  in  detecting  a  dangerous  firebug  but 
gives  a  simple  and  sympathetic  portrayal  as 
well.  Polly  Ann  Young,  looking  unmistakingly 
like  her  more  famous  sister,  and  Warren  Hull 
enact  a  sub-plot  of  romance.  William  West 
has  given  the  proceedings  a  directional  pace 
that  matches  the  nature  of  the  narrative. 

"Jim  Hadley"  is  retired  from  the  fire  force 
because  of  age  regulation  but  gets  back  into 
harness  when  his  best  friend,  who  is  also  ready 
for  retirement,  loses  his  life  in  a  blaze  begun 
by  a  lunatic  pyromaniac.  With  the  assistance 
of  his  daughter  and  her  fiancee,  an  investigator 

for  a  fire  insurance  company,  "Hadley"  tracks 
down  the  "firebug."  The  reward  for  this  serv- 

ice is  "Jim's"  nomination  as  honorary  fire  chief 
and  the  satisfaction  of  knowing  that  he  is  again 
needed  for  useful  work. 

Previewed  in  New  York  at  a  special  shaming. —J.  F.  C. 

Produced  and  distributed  by  Monogram  Pictures. 
Producer,  T.  R.  Williams.  Director,  William  West. 
Original  screen  play.  A!  Martin.  Cameraman,  Car! 
Zint.  Film  editor,  Russell  Schoengarth.  Assistant  di- 

rector. Glen  Cook.  P.C.A.  Certificate  No.  6389.  Release 
date,  June  25,  1940.  Running  time,  61  minutes.  Gen- eral audience  classification. 

CAST 

Jim  Hadley  J.  Farrell  MacDonald 
Joan  Polly  Ann  Young 
Frank  Warren  Hull 
Mrs.  Hadley  Mary  Gordon 
Wendell   George  Pembroke 
Burt  Stafford  Joel  Friedkin 
Jack   Bruce  MacFarlane 
Dick  Roberts  Eddie  Hart 

SHORT  PRODUCT 

Mechanix  Illustrated,  No.  4 

(Vitaphone) 
Creditable  Color  Parade 

A  quartet  of  scientific  sequences  is  combined 
into  an  entertaining  and  instructive  whole  for 
this  newest  reading  of  Mechanix  Illustrated. 
The  opening  item  concerns  airports  and  par- 

ticularly the  new  New  York  airdrome,  La- 
Guardia  Field.  Explained  in  detail  are  the 
various  devices  to  insure  safe  and  sane  field 
landings  for  the  ships.  Following  this  are  some 
glimpses  of  modern  streamlined  designing  from 
trains  down  to  refrigerators.  Another  topic, 
and  the  most  detailed  and  interesting  one  of  the 
collection,  is  the  footage  devoted  to  an  inspec- 

tion of  various  devices  used  to  test  manufac- 

turers' product  for  the  sake  of  consumer  pro- tection. Final  item  in  the  Mechanix  material 
is  a  demonstration  of  the  latest  method  of  util- 

izing in  fire  fighting  the  waterless,  frozen  air 
extinguisher. — Running  time,  10  minutes. 

Stranger  Than  Fiction,  No.  78 

(Universal) 
Interesting  Oddities 
The  item  in  this  round  of  oddity  novelties 

number  an  up-side  down  shaver,  a  wood  carver 
who  can  cut  magic  from  a  mere  board,  an 
aviator  whose  ground  leisure  moments  are 
devoted  to  the  building  and  running  of  minia- 

ture railroads,  an  artist  with  a  touch  so  sure 
{Continued  on  following  page) 
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(Continued  from  preceding  page) 
that  he  can  sketch  blindfolded,  an  enterprising 

family  from  the  middle  west  with  a  talent  for 
turning  ordinary  sea  shells  into  attractive 
knick-knacks  and  a  hobbyist  whose  passion  is 
the  manufacture  of  tiny  wagons.  Although  the 
material  is  predominantly  mechanical  in  nature, 
the  displays  are  all  of  the  out  of  the  ordinary 
interest  and  should  be  of  particular  interest  to 

hobby  clubs— Running  time,  nine  minutes. 

Going  Places,  No.  78 
(Universal) 
Curacao,  Port  of  Call 

The  picturesque  insular  spot,  Curacao,  is  the 
port  of  call  in  this  newest  travel  trek  from  the 
Going  Places  excursions.  In  addition  to  the 
usual  sightseeing  experiences,  the  journey  to 
the  Dutch  possession  in  the  Carribean  section 
of  the  Western  Hemisphere  becomes  important 
from  the  international  viewpoint  in  view  of 

the  fate  of  the  island's  mother  country,  Hol- 
land, as  the  commentary  ominously  points  out. 

Besides  the  political  motif,  visit  material  in- 

cludes sights  and  sounds  of  the  island's  harbor 
life,  contrasting  views  of  old  and  new  world 

modes  of  living  and  a  brief  view  of  govern- 
mental and  judicial  procedure  in  Curacao. 

Splendid  camera  work  enhances  the  importance 
of  the  miniature.— Running  time,  nine  minutes. 

Swingin'  in  the  Barn 
(Universal) 
Rustic  Musical 

Audiences  with  a  liking  for  a  well  seasoned 

display  of  vaudeville  turns,  with  everything 

but  trained  seals,  should  find  this  demonstra- 
tion of  talent  much  to  their  collective  liking. 

The  numbers  include  a  cracker  box  musical 

ensemble,  a  cowboy  tenor,  a  swing  quartet  of 

vocalizing  sisters,  a  hill  billy  soprano,  an  acro- 
batic team,  a  pair  of  rope  twirlers  and  a  back- 

ground of  dancing  boys  and  girls.  The  acts  are 
all  talented  in  their  own  fields  and  when  put 

together  on  the  same  bill  the  collection  makes 
for  a  diversified  and  fastly  paced  program.— 
Running  time,  19  minutes. 

Bringing  It  Home 

(Strand  Film  -  Anglo  American) 
War  Documentary 

Sponsored  by  an  established  British  cocoa 
and  chocolate  firm  this  concise  and  vigorous 
effort  uses  the  short  subjects  field  to  trace  a 

pattern  of  the  work  of  the  British  Navy  in 
convoying  merchantmen  and  bringing  in  the 
nation's  food.  It  is  a  stirring  and  quietly  noble 
Httie  film,  with  both  persuasiveness  and  spec- 

tacular sweep  in  it.  The  shipboard  passages, 
taken  on  a  destroyer  on  duty,  have  the  tang  of 
the  sea  about  them.  The  sponsorship  is  quite 
unnoticeable  save  in  the  main  lead  and  Patric 

Curwen's  commentary  has  a  friendly  flavor.  A 
sound  subject  for  audiences  both  sides  of  the 
Atlantic. — Running  time  20  minutes. — Aubrey 
Flanagan. 

Zooland  Shoulders  Arms 

(Clive  Films  -  Ace  Distributors) 
Animal  Novelty  Featurette 

This  is  an  animal  film  with  a  difference.  Its 

director-producer  Widgey  Newman,  ardent  zo- 
ologist, has  translated  the  London  Zoo  and  its 

fauna  into  a  wartime  fantasy.  Animals  are, 
in  general,  safe  entertainment  pabulum  for  every 
brand  of  audience  and  the  animals  here,  a  wide 
range,  from  the  better  known  elephant  and  lion 
to  the  blinturong  and  the  okapi,  are  both  inter- 

esting and  appealing.  There  are  some  amusing 
passages  from  animals  which  are  natural  com- 
ickers.  There  is  no  reason  why  its  appeal 
should  be  limited  to  its  country  of  origin. 

Center  of  the  nonsense  is  a  precocious  chim- 
panzee, yclept  George,  who  organizes  his  fellows 

in  the  Zoo  on  a  wartime  basis.  There  are 
radio  appeals  from  George,  the  Parrot  House 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  June  22 

CAPITOL 

Swing  Social  ....   MGM 
What's  Your  I.  Q.?  No.  2..  MGM 
Feature:  The  Mortal  Storm.  ,  MGM 

CRITERION 

You're   Next   Columbia 
Stranger  Than  Fiction,  No.  74. Universal 
Feature:  Phantom  Raiders ...  MGM 

MUSIC  HALL 
March    of    Tinne,    No.    I  I 

(U.  S.  Navy— 1940)  RKO  Radio 
Feature:  Our  Totim  United  Artists 

PARAMOUNT 

Popular  Science,  No.  5  Paramount 
Cradle  of  Champions  Paramount 
A  Kick  in  Time  Paramount 

Feature:  Safari  Paramount 
RIALTO 

Louis-Godoy  Fight  Film  ....  Banner 
Goofy  and  Wilbur  RKO  Radio 
Feature:  Hi>t  Steel   Universal 

ROXY 

Washington   Parade,   No.  3 
(Inside  the  F.B.I.)  Columbia 

Rover's  Rescue  20th  Cent.-Fox 
Feature:    The  Doctor  Takes 

a  Wife   Columbia 

STRAND 

Spills  for  Thrills  Vitaphone 
Crosscountry   Detours  Vitaphone 
Feature:  Brother  Orchid  Warner  Bros. 

cast  as  the  Ministry  of  Information,  high 
pitched  interjections  from  the  maribou  stork, 
a  herd  of  mountain  goats  as  an  armored  flying 
column,  the  penguin  as  ARP  warden,  and  so 
forth.  It  is  all  good  natured,  inconsequential 
and  effervescent,  completely  without  subtlety, 
but  refreshing  whimsy  for  all  that. 
The  camera  work  of  John  Miller  seems  to 

have  been  most  painstaking  and  W.  J.  Trytel's 
musical  background  is  pleasant. 
Shown  in  London  to  an  exclusive  audience 

which  included  H.  G.  Wells,  Lord  Asqutth,  the 
president  of  the  CEA,  a  distinguished  gossip 
columnist  and  bxd  three  or  four  trade  critics, 
the  film  zwrs  obviously  accepted  without  effort 
or  pawky  criticisms,  kept  the  assembly  on  its 
toes  even  after  a  repast  which  had  included 

honiard  a  I'Americaine,  Caneton  d' Aylesbury 
and  strazvberry  melba. — A.  F. 
A  Clive  Picture.  Distributed  by  Ace  Distributors, 

Ltd.  Written,  produced  and  directed  by  Widgey  R. 
Newman.  Camera,  John  Miller.  Music,  W.  J.  Try- 
tel.  Running  time,  when  seen  in  London,  38  min- 

utes.    General  audience  classification. 

Miggins  in  New  York 
Benjamin  Miggins,  manager  for  Conti- 

nental Europe,  for  Twentieth  Century-Fox, 
conferred  in  New  York  this  week  with  W. 

J.  Hutchinson,  director  of  foreign  distribu- 
tion for  the  company.  Mr.  Miggins  arrived 

in  New  York  on  Tuesday  from  Lisbon, 
where  his  European  headquarters  have 
been  moved  from  Paris. 

Roxy  Assails  Taxes 
The  Roxy  Theatre,  Inc.,  filed  a  plea,  on 

Tuesday,  in  New  York  Supreme  Court,  for 
a  review  of  the  assessed  valuation  of  $4,100,- 
000  placed  on  the  theatre  for  1940-41  by  the 
New  York  City  Tax  Commission.  The  writ 
seeks  a  reduction  of  $1,075,000.  There  will 
be  a  hearing  September  23rd. 

Hollywood  Broadcast 
Swells  Red  Cross  Fund 

Far  more  than  the  $25,000  hoped  for  had 
been  received  by  the  American  Red  Cross 
this  week,  following  the  special  two  hour  and 
20  minute  radio  broadcast  from  Hollywood 
last  Saturday  evening,  in  which  stars  of  the 
screen,  radio  and  the  stage  participated.  At 
mid-week  it  was  reported  that  $100,000  had 
been  received  in  donations  and  ticket  sales 
from  the  southern  California  area  alone,  and 
more  was  expected  from  the  rest  of  the country. 

The  broadcast  was  carried  by  most  south- 
ern California  radio  stations,  by  the  national 

networks,  and  was  sent  by  short-wave  to 
South  America  and  Europe. 

Howard  Hughes,  producer,  is  reported  to 
have  donated  $25,000. 

Among  those  on  the  program  were  Ed- 
ward Arnold,  Mickey  Rooney,  Orson 

Welles,  Fanny  Brice,  Gloria  Jean,  Lum  and 

Abner,  Pat  O'Brien,  Arthur  Lake,  Penny 
Singleton,  James  Cagney,  Mary  Martin, 
Burns  and  Allen,  the  Merry  Macs,  Edward 
G.  Robinson,  Joe  Penner,  Kenny  Baker, 
Shirley  Temple,  Paul  Muni,  Gene  Autry, 
Irene  Rich,  Jackie  Cooper,  Victor  Young, 

Kay  Kyser,  Charles  Laughton,  John  Gar- 
field, Don  Ameche,  and  Claire  Trevor.  Pleas 

for  funds  by  Thomas  Mann,  Fannie  Hurst, 
and  Rupert  Hughes  were  read. 

Weekend  Prennieres  for 

Paramount's  "Untamed" An  Independence  Day  weekend  premiere 
to  be  held  on  three  consecutive  days  in  three 

cities  will  be  held  for  Paramount's  "Un- 
tamed," Cliff  Lewis,  studio  director  of  ad- 

vertising and  publicity,  said  in  Hollywood 
this  week.  The  spots  and  dates  for  the 
premieres  for  the  picture,  which  stars  Ray 

Milland,  Patricia  Morrison  and  Akim  Tam- 
iroff  are  the  Paramount  theatre,  Portland, 

Ore.,  Tuesday,  July  2nd;  the  Paramount, 
Seattle,  Wednesda}^  and  the  Fox,  Spokane, Thursday. 

McConnell  with  Lesser 

Fred  J.  McConnell  has  been  appointed 
eastern  representative  for  Sol  Lesser  with 
headquarters  in  New  York.  The  post  has 
been  filled  heretofore  by  Louis  Hyman,  who 
has  spent  part  of  his  time  here  and  the 
remainder  on  the  coast.  The  appointment 
of  Mr.  McConnell  will  permit  Mr.  Hyman 
to  make  his  permanent  headquarters  on  the 
coast.  Mr.  McConnell,  who  recently  headed 
Record  Pictures  Corporation,  formerly  was 
a  distribution  executive  for  Universal,  Co- 

lumbia and  other  companies. 

Detroit  Stage  Show 

The  Fox  theatre  in  Detroit,  after  a  two- 
day  experiment  in  single  feature  exhibition, 
resulting  in  some  of  the  lowest  grosses  in 

years,  has  inaugurated  an  intensive  vaude- 
ville program.  Such  name  bands  as  Glenn 

Miller,  followed  by  Sammy  Kaye,  Cab  Cal- 

loway and  George  White's  Scandals,  have been  booked  into  the  theatre. 

Stiff  Succeeds  Burke 

C.  B.  Stiff,  former  manager  of  the  South 
Dakota  district  for  Minnesota  Amusement 

Company,  has  replaced  Barry  Burke,  who 
recently  resigned  as  Twin  Cities  district 
manager.  Harry  French  has  replaced  Mr. 
Stiff  in  South  Dakota. 
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THE  HOLLYWOOD 

SCENE 

Upsurge 

Finishing  more  than  twice  the  number  of 

pictures  this  week  than  it  did  last,  Holly- 
wood's studios  had  a  production  upsurge 

generally.  Completed  were  pictures,  com- 
pared to  the  eight  of  the  week  before,  while 

work  was  started  on  16,  four  more  than  in 
the  preceding  stanza. 

Shooting  were  46,  two  less  than  last  week, 
while  20  were  being  prepared  and  75  edited, 
respectively  seven  and  four  less  than  in  the 
week  before. 

The  week's  tabulation: 

COMPLETED 

Columbia 
The  Howards  of  Vir- 

ginia 
Five  Little  Peppers  at 

School 
The  March  of  Crime 
The  Pinto  Kid 
Monogram 
Haunted  House 
Boys  of  the  City 
Paramount 
Rangers  of  Fortune 
Rhythm  on  the  River 
RKO 
Men  Against  the  Sky 
One  Crowded  Night 
Republic 
Sing,    Dance,  Plenty 
Hot 

STARTED 

Columbia 
Dead  Wood  Dick 
Thundering  Frontier 
Before  I  Die 
Monogram 
Shadows  Over  China- 
town 

Rainbow     Over  the 
Range 

Around  the  Town 
Paramount 
Cherokee  Strip 
There's    Magic  in Music 
One  short  subject 

three  started. 

The  Ranger  and  the 
Lady 

The  Tulsa  Kid 
Roach  (UA) 
Captain  Caution 20th-Fox  (UA) The  Return  of  Frank 

James Warners 
The  Man  from  Fleet 

Street 

Money  and  the  Wom- an 

SiG  Neufeld 
Billy    the    Kid  Out- lawed 

RKO 
Too  Many  Girls 
Wildcat  Bus 
Triple  Justice 
Republic 
Oklahoma  Skies 
King  of  the  Royal 
Mounted 

Universal 
Argentine  Nights 
A  Little  Bit  of  Heav- 

en Son  of  Roaring  Dan 

was   completed  and 

Start  "Featurettes" 

Joining  the  parade  of  the  "slot-film"  mak- 
ers is  the  newly  organized  firm  of  Telefilm, 

Inc.,  which  has  started  to  produce  three 
minute  "featurettes"  for  the  new  market. 

The  company,  incorporated  the  first  of  the 
year  with  Joseph  A.  Thomas  as  president 
and  Harold  Spina  in  charge  of  the  pro- 

duction and  music  departments,  has  already 

produced  three  reel  subjects  for  the  Union 
and  the  Gilmore  Oil  Companies  and  the 
Santa  Fe  Trailways. 

Just  completed,  additionally,  is  a  three  reel 

subject  sponsored  by  the  Los  Angeles  De- 
partment of  Playgrounds  and  Recreation,  to 

be  shown  at  all  public  and  high  schools 

throughout  Los  Angeles. 

HOLLYWOOD  ON 

MARITAL  STATE 

Hollywood,  through  the  medium  of 
its  personalities  and  its  various  and 

myriad  publicity  corps,  has  expressed 
its  collective  opinion  on  most  matters 
on  every  available  opportunity.  Most 

lately,  through  the  media  of  its  cur- 
rent and  forthcoming  film  titles,  it  has 

given  the  subject  of  marriage  its 
attentions. 

RKO  Radio  has  its  "You  Can't  Fool 

Your  Wife",  "My  Favorite  Wife"  and 
"Married  and  In  Love"  on  the  cur- 

rent schedule,  while  that  studio's  "Pop 
Always  Pays"  was  formerly  titled 
"$1,000  Marriage". 

Twentieth  Century-Fox  contributes 

to  the  marital  score  with  "Daytime 

Wife",  "He  Married  His  Wife",  "The 
Bride  Wore  Crutches"  and  "The  Man 

I  Married".  Columbia's  "Too  Many 
Husbands"  is  shortly  to  be  followed 

by  "He  Stayed  for  Breakfast"  and 
Warner  Brothers  add  "The  Bridegroom 
Misbehaves"  and  "My  Love  Came 
Back"  in  addition  to  its  earlier  "Four 

Wives". 
Completing  the  roundup  on  mar- 

riage, marqueewise,  are  Universal's 
"Honeymoon  Deferred",  "First  Love" 
and  "I'm  Nobody's  Sweetheart  Now". 

Air  Series, 

Several  high  ranking  film  stars  and  a 
score  of  leading  comedians,  singers,  writers 

and  directors,  drawn  largely  from  Holly- 
wood, will  participate  in  a  new  eight-week 

radio  series  called  "Forecast"  over  the  en- 
tire Columbia  Broadcasting  System  network, 

beginning  Monday,  July  15th.  On  the  sched- 
ule are  12  half-hour  shows  and  two  full-hour 

programs,  all  based  on  different  ideas. 

On  each  of  six  Monday  nights  at  9  :00  o'clock there  will  be  a  half-hour  show  from  New  York 
and  a  half  hour  broadcast  from  Hollywood  at 
9 :30.  There  will  also  be  one  full-hour  show 
from  New  York  and  another  from  Hollywood. 

March  on  First  Program 

The  first  program  will  feature  Fredric  March 
and  Florence  Eldridge  from  Hollywood  and 

Raymond  Paige,  Albert  Spalding,  Frankie  Hy- 
ers  and  symphonic  and  jazz  orchestras. 
The  series  is  under  the  direction  of  W.  B. 

Lewis,  CBS  vice-president  in  charge  of  broad- 
casts. He  will  be  assisted  by  George  Faulkner 

in  New  York,  with  Charles  Vanda  in  charge  of 
the  Hollywood  productions.  Those  who  will 
participate  in  the  series  include : 

Actors :  Herbert  Marshall,  Loretta  Young, 
Margaret  Sullavan,  Charles  Laughton,  Elsa 
Lanchester,  Gertrude  Lawrence,  Donald  Cook, 

Burgess  Meredith,  Frank  Craven,  Walter 
Hampden,  Martha  Scott,  Ruth  Gordon. 

Comedians :  Edward  Everett  Horton,  Danny 
Kaye,  Ed  Gardner,  Eddie  Greene,  Robert 
Coote,  Jed  Prouty,  Arthur  Q.  Bryan,  Colonel 
Lemuel  Q.  Stoopnagle. 

Singers :  Paul  Robeson,  John  Boles,  Mary 
Martin,  Joan  Edwards,  Gertrude  Neilsen, 
Woody  Guthrie,  the  Golden  Gate  Quartet,  the 
Eva  Jessys  Choir. 

Writers :  Sinclair  Lewis,  Booth  Tarkington, 
Norman  Corwin,  George  Faulkner,  John  House- 

man, Helen  Deutsch,  P.  G.  Wodehouse,  John 
Whedon,  John  Tucker  Battle,  Keith  Fowler, 
Margaret  Barclay. 

Directors :  Alfred  Hitchcock,  John  House- 
man, George  Zachary,  Norman  Corwin,  Earle 

McGill,  Brewster  Morgan,  Davidson  Taylor. 
Conductors :  Lynn  Murray,  David  Broekman, 

Harry  Salter,  John  Kirby,  Bernard  Herrmann, 
Mark  Warnow,  Howard  Barlow. 

V 

Herbert  Leeds  is  to  direct  "Yesterday's 
Heroes"  for  Twentieth  Century-Fox. 

Bert  Hanlon  and  Will  Price  have  been 
signed  as  dialogue  directors  by  Warners. 

William  Cameron  Menzies  will  act  as 

production  designer  on  "Flotsam"  for  David Loew-Albert  Lewin,  Inc. 

Jeanette  MacDonald  and  Nelson  Eddy 
are  to  be  co-starred  in  "Bittersweet"  at  MGM. 

Sam  Wood  will  direct  "Kitty  Foyle"  for RKO. 

Florence  Rice  and  Richard  Dix  are  to 

head  the  cast  in  "Cherokee  Strip"  for  Para- 
mount. 

Howard  Koch  is  adapting  "Jupiter  Laughs,'" 
A.  J.  Cronin  play,  for  Warners. 

Maureen  O'Sullivan  has  been  signed  to  a 
new  MGM  contract. 

W.  R.  Burnett  is  working  on  the  screen 

play  of  "High  Sierra"  for  Warners. 
Joy  Hodges  has  received  the  feminine  lead 

in  Monogram's  "All  Around  the  Town." 

Lynn  Overman  has  been  given  a  new  con- 
tract by  Paramount. 

On.^  Munson  was  signed  to  a  long  term  Re- 

public contract. 
Gene  Fowler  has  joined  the  MGM  writing 

staff. 
John  Stone,  producer,  has  resigned  from 

Twentieth  Century-Fox  and  will  take  a  vaca- 
tion before  making  new  plans. 

William  H.  Pine  will  produce  "Gay  Be  Our 
Laughter"  with  Madeleine  Carroll  and  Robert 
Preston  under  Cecil  B.  De  Mille. 

Larry  Darmour  will  replace  the  Jack  Holt 

pictures  with  a  series  of  "Ellery  Queen"  films 
for  Columbia. 

Jimmy  Lydon  will  have  a  starring  role  in  the 
Gene  Towne-Graham  Baker  film  "Little 

Man." 

Norman  Corwin,  CBS  radio  producer,  will 

assist  Erich  Pommer  in  preparing  "Two  on  an 
Island"  for  RKO. 



It's  a  summer-time  breeze  from 

Universal!  Romance  and  laughs 

...cool  profits  for  those  hot  days! 

SCREEN  IT  NOW! 

DATE  IT  from  JULY  St.. 



MfithTH  IS  OHE J 

NANCY  KELLY 

ROBERT  CUMMINGS 

HUGH  HERBERT  ■  ROLAND  YOUNG 

HI 

with 

Montagu  Love 

G.P.  Huntley,  Jr. 

Dick  Purcell 

Jonathan  Hale 

Mary  Forbes 

Screenplay  by  CHARLES  GRAYSON,  LEONARD  SPIGELGASS  and  PETER  MILNE 

Based  on  the  story  "ONE  OF  THE  BOSTON  BULLERTONS"  by  Walton  Green     Dir
ected  by  ALBERT  S.  ROGELL 

A  NEW  UNIVERSAL  PICTURE 
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IN  THE  BRITISH 

STUDIOS 

by  AUBREY  FLANAGAN 

in  London 

( Notei  on  this  page  were  mailed 

from  London  June  Mth.  Both  the 
Paramount  and  RKO  home  offices  in 
New  York  said  on  Wednesday  that 

production  plans  announced  by  Mr. 
Rose  and  Mr.  Sistrom  were  still  in 

effect  as  of  that  moment.) 

Carry  On 

David  Rose,  managing  director  of  Para- 
mount, declares  that  as  far  as  British  pro- 

duction is  concerned,  he  is  adopting  Herb- 

ert Morrison's  slogan :  "Go  to  it !"  He  is 
determined  to  carry  on  with  making  films 
in  this  country  to  the  fullest  extent  possible, 
and  he  is  now  completing  plans  to  make 
British  pictures  on  a  big  scale. 

"We  have  a  valuable  industry,"  says 
Mr.  Rose,  "and  we  want  to  protect  it  as 
much  as  possible.  We  certainly  cannot  pro- 

tect it  by  closing  down  on  activity.  It  is  not 
only  a  question  of  money,  but  of  policy. 
Paramount  will  go  ahead  on  production 
here  and  if  we  are  half  way  through  a 

film  and  it  is  destroyed — well,  it  seems 
likely  that  a  lot  of  other  things  will  be 
destroyed  at  the  same  time,  and  we  shall 

all  be  affected  alike." 
One  of  the  first  of  these  pictures  will  be 

"Hatter's  Castle."  A.  J.  Cronin's  initial 
novel.  This  is  to  be  made  for  Paramount  re- 

lease at  the  Worton  Hall  Studios,  Houns- 
low.  Production  starts  immediately. 

I.  Goldsmith,  producer  of  Cronin's  "The 
Stars  Look  Down,"  is  to  act  in  a  similar 
capacity. 

He  has  as  associate  on  "Hatter's  Castle" 
Jim  Williams,  who  was  responsible  for  the 
script  of  the  earlier  film. 

V 

William  Sistrom,  executive  producer  who 

is  to  be  responsible  for  RKO  Radio's  recently 
announced  British  line-up,  is  due  in  this 
country  from  New  York. 

Mr.  Sistrom's  programme,  includes  one  or 
more  features  starring  Danielle  Darrieux, 
one  or  more  Michele  Morgan  productions, 
and  the  making  of  the  remainder  of  the 

"Saint"  series  in  Great  Britain.  The  pro- 
ducer delayed  his  return  to  this  country  in 

order  to  finalize  details  on  story  material 
and  technical  matters  pertaining  to  the  new 
features.  Each  of  the  new  productions  will 
be  made  on  a  scale  to  warrant  world  dis- 
tribution. 

V 

With  the  recovery  from  illness  of  Clive 
Brook  work  has  now  recommenced  vigor- 

ously on  "Freedom  Radio"  which  Mario 
Zampi  is  producing  and  Anthony  Asquith 
directing  at  Sound  City  for  Columbia  re- 

lease. Brook's  leading  lady  and  co-star  is 
Diana  Wynyard. 

Meanwhile  concern  is  felt  at  the  possible 
effect  of  the  intervention  of  Italy  into  the 

TITLE  CHANGES  ON 

WAR  THEME  FILMS 

Because  of  adverse  box  office  re- 
action to  titles  indicating  war  pic- 
tures, Twentieth  Century-Fox  and 

Republic  have  announced  title  changes. 

The  former  has  changed  "I  Married  a 
Nazi"  to  "The  Man  I  Married,"  and 

Republic  has  changed  "The  Refugee" 
to  "Three  Faces  West." 

Republic  also  has  decided  to  turn 
out  light  entertainment  in  view  of  the 
war  news.  The  studio  has  temporarily 

shelved  "Lady  from  New  Orleans," 
heavy  drama,  as  its  next  big  film,  and 

will  make  "Hit  Parade  of  1940." 

war,  an  the  Two  Cities  Unit.  Not  only  is 
Zampi  Italian,  but  so  are  a  considerable 
number  of  his  staff.  So  far — three  days 
after  Italy  coming  in — none  have  been  in- 
terned. 

Formby  on  Cycle 

One  of  George  Formby's  earliest  suc- 
cesses was  in  a  motor  cycling  comedy,  "No 

Limit,"  which  was  written  around  the  In- 
ternational Tourist  Trophy  races  which 

used  to  be  held  annually  in  the  Isle  of  Man. 

Now  Britain's  Box  Office  Champion  Num- 
ber One,  revives  his  old  love  in  "Spare  a 

Copper"  in  which  he  is  a  war  reserve 
policeman. 
The  film  calls  for  much  motor  cj'cling 

and  includes  not  only  speedway  races  but 

a  "wall  of  death"  sequence.  Formby  who 

is  an  ardent  motor  cyclist  will  "do  his  stuff" 
in  earnest  in  the  film.  John  Padd}-  Car- 
stairs  directs  and  Michael  Balcon  is  pro- 

ducer for  Ealing  Studios. 

Fyffe  as  Captain 
After  an  extended  spell  filming  on  the 

Mediterranean  seaboard,  the  Gainsborough 
unit  which  has  been  shooting  background 

material  for  "Neutral  Port,"  has  returned 
to  London.  Much  suitable  material  was  se- 

cured, mainly  in  and  around  the  harbour 
and  dockside,  but  the  worsening  of  the  war 
situation  made  the  latter  period  difficult. 
Work  is  now  in  full  swing  in  the  studio 
where  a  dockside  setup  has  been  built  to 
match  the  location  passages. 

Will  Fyffe  stars  as  captain  of  a  ship 
which  is  torpedoed  by  the  Germans  and  who 
in  revenge  takes  over  and  navigates  a  Ger- 

man vessel.  With  him  in  the  film  are  Hugh 
McDermott.  Dennis  Wyndham,  Wally  Patch, 
Leslie  Banks,  Yvonne  Arnaud  and  Phyllis 
Calvert.  Marcel  Varnel  directs. 

Pascal  in  Devon 

Back  from  the  rustic  county  of  Devon, 
where  they  have  been  shooting  exteriors, 

the  Pascal  unit  making  Shaw's  "Major 
Barbara,"  has  gone  on  location  in  London. 
A  lesser  unit  has  been  shooting  in  Shef- 

field, Yorks, 
In  Devon,  Pascal  used  Dartington  Hall  as 

an  extended  location.  The  Hall  which  is  a 
modern  school  run  on  community  lines,  and 

one  of  the  outstanding  social  and  educa- 
tional enterprises  in  Britain,  has  all  that 

might  be  looked  for  in  filming  the  social 
experiment  conceived  by  Shaw.  It  has  a 
farm,  timber  mills,  workshops,  textile  fac- 

tories, lime  washed  cottages,  etc.  Many 
evacuee  children  from  London  are  stationed 
there. 

Wendy  Hiller,  Robert  Morley,  Marie 

Lohr,  David  Tree,  and  others  were  "shot" there  by  cameraman  Freddie  Young. 

Stuart  Life 

Shooting  is  now  concluded  on  Jack  Ray- 

mond's film  life  of  Leslie  Stuart,  "You  Will 
Remember"  which  he  has  been  making  at 
Worton  Hall  for  Grand  National  release. 

The  film  was  shot  "back  to  front"  in  order 
to  release  Robert  Morley  and  Emlyn  Will- 

iams as  soon  as  practicable.  Scenes  depicting 
the  childhood  of  the  twain  were  the  last  to 
be  shot. 

The  Stuart  film  will  be  followed  almost 

immediately  by  "The  Man  Who  Lost  Him- 
self" in  which  Leslie  Howard  will  be  the 

star. Elsewhere,  at  the  Twickenham  Studios, 
another  Grand  National  picture  is  being 

made, — "Under  Your  Hat"  in  which  Cicely 
Courtneidge  and  Jack  Hulbert  are  trans- 

lating their  stage  success  into  film  terms. 
Maurice  Elvey  directs. 

RKO  Near  East  Company 

The  new  RKO  Near  East  Company 
has  been  granted  a  corporate  charter  by 
Delaware,  capitalization  being  $10,000,  par 

$100.  Listed  as  the  company's  principal  of- 
fice is  the  Prentice-Hall,  Inc.,  at  Dover,  in 

that  state;  and  listed  as  the  company's  in- 
corporators are  Robert  H.  Dann,  of  Scars- 

dale,  New  York ;  George  Mucknic,  Long 
Island ;  and  Gordon  E.  Youngman,  New York. 

Armour  to  Portugal 

Reginald  Armour,  European  manager  for 
RKO,  plans  to  establish  new  headquarters 
in  Lisbon,  Portugal.  Mr.  Armour,  who 
has  been  in  the  United  States  for  home 
office  conferences  and  to  attend  the  RKO 
annual  sales  convention,  left  for  Lisbon, 
last  week.  His  headquarters  heretofore  have 
been  in  Paris. 
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British  Abandon 

Purchase  Tax  for 

Admissions  Levy 

by  AUBREY  FLANAGAN t 
in  London 

The  Cinematograph  Exhibitors  Associa- 
tion after  a  lengthy  discussion  Tuesday,  de- 

cided against  additional  taxation  in  the' form of  a  purchase  tax.  It  is  expected  the  chief 
form  of  the  tax  will  be  an  increased  theatre 
duty.  The  group  abandoned  the  idea  of  a 
percentage  of  receipts  on  the  ground  that  it 
would  perpetuate  the  present  rental  situation. 
A  subcommittee  has  been  appointed  to  con- 

tinue a  study  of  the  most  practicable  ar- 
rangements for  an  increased  admissions 

scale.  The  organization  is  expected  to  ad- 
vise the  Government  of  its  fear  that  ex- 

hibitors are  unable  to  bear  any  further 
financial  burdens.  No  legislative  action  is 
likely  until  after  July. 
_The_  Customs  and  Excise  representative, 

Sir  Wilfred  Eady  hearing  the  industry  argu- 
ment against  the  tax,  an  argument  pro- 

pounded on  economic  as  well  as  ethical 
grounds,  asked  the  delegation  if  they  would 
suggest  an  alternative.  This  was  politely 
but  forcefully  declined  presumably  on  the 
grounds  that  an  alternative  would  be  tanta- 

mount to  an  admission  of  justification.  But 
It  was  made  equally  clear  that  any  scheme 
involving  the  exemption  of  set  admission 
increases  from  the  theatre  tax  would  be  im- 
possible. 

Economic  Complications 

LEE  SEES  NO 

CANADIAN  MOVE 

Reports  that  leaders  of  England's 
film  production  xvere  contemplating 
transferring  the  British  industry  to 
Canada  in  the  face  of  the  war,  are 
beginning  to  shoxv  little  basis  of  fact. 
Alexander  Korda,  one  of  London's 
"key"  producers,  tvill  continue  pro- 

ducing in  Hollywood,  despite  stories  of 
his  interest  in  developing  a  British  in- 

dustry in  the  Dominion. 
Arthur  Lee,  for  years  a  distributor 

of  British  pictures  in  the  U.  S.,  re- 
turned to  activity  this  week,  in  New 

York,  as  U.  S.  representative  of  Asso- 
ciated Talking  Pictures  and  Grand 

National  Pictures,  Ltd.,  both  of  Lon- 
don. He  said  "The  majority  of  Eng- 
land's producers  are  not  contemplating 

a  move  to  Canada."  They  jvill  con- 
timie  producing  in  London  despite 
such  handicaps  as  may  arise,  he  added. 

Dismiss  Complaint 

Against  Trailer  Firms 
William  Mancuso's  $250,000  damage  and 

monopoly  suit  against  a  number  of  accessory 
firms  was  dismissed  Tuesday  in  New  York 
Supreme  Court.  Justice  Peter  Schmuck 
ruled,  however,  that  the  plaintiff  might 
amend  his  complaint  and  renew  the  suit. 

Defendants  were  National  Screen  Acces- 
sories, Inc.,  National  Screen  Company,  Inc., 

Exhibitors'  Poster  and  Supply  Company,' Inc.,  Advertising  Accessories,  Inc.,  Charles 
Casanave,  Harry  Schlitt,  Samuel  Braum, 
and  Herman  Rohbins 

Million-Dollar 

Industry  2r 

Effort  in  Canada A  wide  campaign  has  been  launched  by 
the  film  industry  in  Canada  to  raise  a  $1,- 
000,000  fund  through  the  sale  of  25  cent  war 
savings  stamps  in  lieu  of  admissions  to  all 
theatres  throughout  Canada  for  a  special 
performance  Monday  night,  July  15th,  at  10 
P.  M.  The  drive  is  sponsored  by  the Canadian  Picture  Pioneers. 

Entire  Industry  Cooperating 

The  special  performance  was  originally scheduled  for  Sunday,  July  14th,  but  was 
changed  to  avoid  a  controvery  with  the  church, 
ministers  having  questioned  the  advisability 
of  the  Sunday  show,  even  for  patriotic  reasons. 

J.  J.  Fitzgibbons,  vice-president  of  Famous 
Players  Canadian  Corporation  and  O.  R.  Han- 

son, president  of  Empire-Universal  Films,  Ltd., 
were  m  Hollywood  this  week  to  obtain  active cooperation  of  producers  and  stars. 
The  general  campaign  is  in  the  hands  of 

W.  M.  Gladish.  Clair  Hague,  head  of  the 
Pioneers,  is  vice-chairman  of  the  campaign. 
Films  furnished  without  cost  by  the  U.  S. 

industry  in  keeping  with  the  promise  made  by 
the  Motion  Picture  Producers  and  Distribu- 

tors of  America  to  N.  L.  Nathanson,  presi- 
dent of  Famous  Players  Canadian,  last  week, 

will  be  used  for  the  special  performances. 

Benefits  Held 

A  benefit  show  was  held  June  20th  in  the 
Orpheum  theatre,  Vancouver,  B.  C.,  for  the 
aid  of  Vancouver's  Air  Supremacy  Drive.  The goal  of  the  drive  is  the  purchase  of  10  train- 

ing planes  for  the  Royal  Canadian  Air  Force. 
Total  receipts  from  the  show  were  turned  over 
to  the  fund.  Theatre,  electricity,  stage  per- 

formers, orchestra,  usherettes,  doormen,  stage 
and  engineering  crews  all  contributed  their services. 

The  gross  receipts  at  the  Empire,  St.  John, 
N_.  B.,  for  one  full  day,  June  20th,  were  con- 

tributed to  the  Imperial  Order,  Daughters  of 
the  Empire  Bomber  Fund.  Included  were  re- 

ceipts for  tickets  bought  June  20th  but  not 
delivered  until  later.  The  fund  is  being  raised 
to  buy  and  equip  a  giant  bombing  plane  for 
use  in  defending  England,  Wales  and  Scot- land. 

Members  of  the  Toronto  Operators  Union 
have  offered  their  services  to  the  Canadian 
Government  in  any  technical  capacity  for  which 
they  are  fitted  in  the  war  effort  without  re- 

muneration in  their  spare  time. 
A  committee  of  the  Toronto  local  of  the 

International  Alliance  of  Theatrical  Stage  Em- 
ployees has  been  organized  for  the  nations' service. 

Realign  Circuit  Divisions 
The  Rocky  Mountain  division  of  National 

Theatres,  of  which  Rick  Ricketson  is  man- 
ager with  headquarters  in  Denver,  has 

taken  over  Fox  West  Coast  operations  in 
Butte,  Great  Falls,  Lewistown  and  Billings 
in  Montana.  Under  the  new  setup,  the 
division  is  now  a  single  unit  from  Mexico 
to  Canada.  Hall  Baetz  has  been  appointed 
Salt  Lake  City  district  manager,  taking 
over  territories  formerly  supervised  by  Fred 
Glass  and  Dick  Dickson.  Mr.  Glass  has 
returned  to  Denver  as  assistant  to  Mr. 
Ricketson  while  Mr.  Dickson  has  returned 
to  Southern  California. 

So,  too,  did  the  industry  delegation  em- 
phasize the  economic  complications  of  the  thea- 

tre tax  which  helped  kill  Simon's  excise  tax. 
It  explained  how  the  sixpenny  seat,  at  present 
tax  free,  would  have  to  be  raised  in  order  to 
pay  the  distributor  the  extra  charged  by  him 
to  pay  the  purchase  tax.  Because  the  tax  on 
seats  above  sixpence  starts  at  three  halfpence, 
the  exhibitor  would  be  compelled  to  put  up  the 
price  to  eightpence  in  order  to  recoup  a  half- 

penny to  help  pay  the  tax.  And  so  on  up  the 
admission  scale.  In  any  case  an  increase  would 
kill  trade  for  the  public  would  not  pay  the  in- 

crease. Already  cinemas  on  the  south  and  east 
Coast  of  England  have  dropped  over  seventy- 
five  percent  of  their  revenue.  And  they  will 
not  be  the  only  ones  affected.  It  is  true  that  in 
some  districts  picture  houses  are  flourishing, 
but  conditions  vary  and  no  generalization  can 
be  justified — certainly  no  generalization  of  tax imposition. 

Inevitable  Increases 

Admission  increases  however  are  probably  in- 
evitable in  the  near  future.  It  is  clear  they 

will  be  subject  to  the  entertainments  tax  and 
to  any  other  taxes  imposed  by  the  Treasury. 
Kenneth  Nyman— out  of  the  fight  since  March, on  account  of  serious  illness— has  offered  a 
formula  which  he  considers  would  so  reorgan- 

ize the  industry  as  to  make  survival  possible. 
He  suggests  a  shilling  minimum  admission  for 
all  first  run  houses,  that  bars  which  operate 
on  distant  halls  on  a  first  run  basis  should  be 
relaxed,  and  that  in  return  for  this  first  run 
house  relaxation  of  distance  bars,  subsequent 
run  halls  should  have  the  time  bars  extended 
to  three  months  or  more. 
Nyman  believes  the  public  will  pay  more  to 

see  what  they  cannot  see  elsewhere  for  months, 
and_  that  the  later  run  houses  will  be  able  to 
avoid  flops  and  thus  increase  their  business. 
The  distributor  would  benefit  accordingly. 

Mr.  Mancuso  had  charged  a  monopoly  o: 
trailer  services  in  New  England,  and  al- 

leged a  breach  of  contract  with  the  Ameri- 
can Display  Corporation,  in  which  he  waj 

to  receive  15  per  cent  of  proceeds  of  thai 
company's  sale  to  Advertising  Accessories 

Wa  rner  Patriotic  Programs 
The  entire  Warner  Brothers  Theatre  cir- 

cuit will  play  one  of  the  company's  patriotic 
two-reel  color  subjects  in  their  July  4th  pro- 

grams, Joseph  Bernhard,  general  manager of  the  circuit,  said  this  week.  The  list  of 
subjects,  from  which  the  theatres  will  select 
their  programs,  are :  "Give  Me  Liberty " 
"The  Song  of  a  Nation,"  "Declaration  of Independence,"  "The  Man  Without  a  Coun- 

try," "The  Romance  of  Louisiana,"  "Sons 
of  Liberty,"  "Lincoln  in  the  White  House," 
"Under  Southern  Stars,"  "Bill  of  Rights'" 
'The  Monroe  Doctrine,"  "Old  Hickory"  and Teddy  the  Roughrider."  The  playing  of 
the  "Star- Spangled  Banner"  is  a  part  of  the daily  program  in  all  Warner  theatres. 

Muth  in  Madrid 

_  Russell  Muth,  Movietone  News  European 
director,_  who  had  headquarters  in  Paris,  is 
in  Madrid  lining  up  the  newsreel's  coverage 
in  the  Spanish  zone.  William  Murray,  sta- 

tioned at  The  Hague,  who  was  not  heard 
from  in  10  weeks  has  reached  Amsterdam. 

Downing  in  New  Post 
John  A.  Downing,  RKO  home  office  rep- 

resentative, has  been  appointed  office  man- 
ager of  the  Boston  exchange  of  which  Ross 

Cropper  is  manager. 
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PRODUCTIONS  IN  WORK 

TITLE 

COLUMBIA 
"He  Stayed  for  Breakfast" 

"So  You  Won't  Talk" 

"Thundering  Frontier" 

"Before  I  Die" 
METRO-GOLDWYN-MAYER 
"Escape" 

"The  Bad  Man  of  Wyoming" 

"Dulcy" 

"Golden  Fleecing" 

MONOGRAM 
"Rainbow  Over  the  Range" 

"Around  the  Town" 

"Shadows    Over  Chinatown" 

PARAMOUNT 
"Victory" 

"The  New  Yorkers" 

"There's  Magic  in  Music" 

"Cherokee  Strip" 
REPUBLIC 
"Should  Wives  Work?" 

"Oklahoma  Spies" 

RKO  RADIO 
"Laddie" 

"Stranger  on  the  Third  Floor" 

''They  Knew  What  They 
Wanted" 

"Too  Many  Girls" 

"Wild  Cat  Bus" 

"Triple  Justice" 

TWENTIETH  CENT.-FOX 
"The  Great  Profile" 

"For  Beauty's  Sake" 
UNITED  ARTISTS 
"Kit  Carson" 
(Edward  Small) 

"The  Son  of  Monte  Cristo" 
(Edward  Small) 

UNIVERSAL 
"Spring  Parade" 

"When  the  Daltons  Rode" 

"Argentine  Nights" 

"Son  of  Roaring  Dan" 

"A  Little  Bit  of  Hea/en" 

WARNER  BROTHERS- 
FIRST  NATIONAL 
"City  for  Conquest" 

"Tugboat  Annie  Sails  Again" 

"Ladies  Must  Live" 

"Flowing  Gold" 

WRITER  AND  DIRECTOR 

Director:  Alexander  Hall. 

Director :  Edward  Sedgwick. 

Director:  D.  Ross  Lederman. 

Producer-director:  Ben  Hecht. 

From  the  novel  by  Ethel  Vance.  Director:  Mer- 
vyn  LeRoy. 

Director:   Richard  Thorpe. 

Director:  S.  Sylvan  Simon. 

Original,     Lynn    Root,     Frank    Vinton,  John 
Santo.    Director:  Leslie  Fenton. 

Screen  play,  Roland  Lynch.  Director:  Al  Herman. 

Screen  play,  Joseph  West,  John  Kraft.  Director: 
Howard  Bretherton. 

Screen  play,  Michael  Jacoby.    Director:  William 
Nigh. 

From  the  novel  by  Joseph  Conrad.  Director  John 
Cromwell. 

Director:  Preston  Sturges. 

Producer-director:  Andrew  Stone. 

Director:  Lesley  Selander. 

Director:  Gus  Meins. 

Director:  Nate  Watt. 

From  the  novel  by  Gene  Stratton  Porter.  Screen 
play,  Bert  Granet.    Director:  Jack  Hively. 

Original  and  screen  play,  Frank  Partos.  Director: 
Boris  Ingster. 

From  the  Theatre  Guild  Play,  "They  Knew 
What  They  Wanted"  by  Sidney  Howard. Adaptation,  Robert  Ardrcy.  Director:  (3arson Kanin. 

From  the  musical  comedy  by  George  Marion,  Jr. 
Producer-director:  George  Abbott. 

Original  story,  Owen  Francis.  Adaptation,  Lou 
Lustyl.    Director:  Frank  Woodruff. 

Original  story,  Arnold  Belgard,  Jack  Roberts. 
Adaptation,  Arthur  V.  Jones,  Morton  Grant. 
Director:  Bert  Gilroy. 

Director:  Walter  Lang. 

Original,  Clarence  Buddington  Kelland.  Direc- 
tor: Shepard  Traube. 

Original  screen  play,  (Jeorge  Bruce.  Director: 
George  B.  Seitz. 

Screen  play,  George  Bruce.  Director:  Rowland 
V.  Lee. 

Screen    play,    Bruce    Manning,    Felix  Jackson. 
Original    story,    Ernest    Marishke.  Director: 
Henry  Koster. 

Screen  play,  Lester  Cole,  Stuart  Anthony.  From 
the  book  by  Emmett  Dalton,  Jack  Jungmeyer. 
Director:  George  Marshall. 

Original  screen  play,  Arthur  T.  Herman,  Sid 
Kuller,  Ray  Golden.   Director:  Albert  S.  Rogell. 

Original  screen  play,  Clarence  Upson  Young. Director:  Ford  Beebe. 
Original  story,  Grover  Jones.  Screen  play, 
Grover  Jones,  Daniel  Taradash.  Harold  Gold- 

man.   Director:  Andrew  Morton. 

From  the  novel  by  Aben  Kandel.  Screen  play, 
John  Wexley.  Director:  Anatole  Litvak. 

Original,  Norman  Reilly  Raine.    Director:  Lewis 
Seiler. 

Director:  Noel  Smith. 

Director:  Al  Greene. 

CAST 

Loretta  Young,  Melvyn  Douglas,  Eugene  Pallette,  Una 
O'Connor,  Alan  Marshal. 

Joe   E.   Brown,   Frances  Robinson.   Vivienne  Osborne, 
Joe  Downing. Charles  Starrett,  Iris  Meredith,  Sons  of  the  Pioneers, 
Bob  Nolan. 

Douglas  Fairbanks,  Jr.,  Rita  Hayworth,  John  Qualen. 

Norma  Shearer,  Robert  Taylor,  Nazimova,  Felix 
Bressart,  Conrad  Veidt,  Bonita  Granville,  Edgar 
Barrier,   Albert   Basserman,   Elsa  Basserman. 

Wallace  Beery,  Ann  Rutherford,  Marjorie  Main,  Lee 
Bowman,  Paul  Kelly,  Joseph  Calleia,  Bobs  Watson. 

Ann   Sothern,   Ian   Hunter,   Reginald   Gardiner,  Billie 
Burke,  Roland  Young,  Lynne  Carver,  Jonathan  Hale, Dan  Daily,  Jr. 

Lew  Ayres,  Rita  Johnson,  Virginia  Grey,  Richard  Carle, 
Spencer  Charters,  Nat  Pendleton,  Leon  Earle,  Marc 
Lawrence,  Lloyd  Nolan. 

Tex  Eitter,  Warner  Richmond,  Slim  Andrews,  Dennis 
Moore,  Dorothy  Fay,  Jim  Pierce,  Chuck  Morrison. 

Frankie  Darro,  Joy  Hodges,  George  Houston,  Kay 
Sutton,  Guy  Usher,  Mantan  Moreland,  Lillian  Elliott. Rolfe  Sedan. 

Boris  Karloff.  Grant  Withers,  Vera  Reynolds,  Melvyn 
Lang,  Guy  Usher,  Catharine  Craig,  William  Stelling, 
Henry  Brandon,  Wilbur  Mack. 

Fredric  March,  Betty  Field,  Margaret  Wycherly,  Fritz 
Feld,  Sig  Rumann,  Rafaelo  Ottiano. 

Dick  Powell,  Ellen  Drew,  Raymond  Walburn,  William 
Demarest,  Alexander  Carr. 

Allan  Jones,  Margaret  Lindsay,  Susanna  Foster,  Lynne 
Overman,    Grace    Bradley,    Richard  Bonelh 

Richard    Di-x,    Florence    Rice,    William    Henry,  Victor 

Jory. 
James,  Lucile  and  Russell  Gleason,  Lois  Ranson, 
Tommy  Ryan,  Harry  Davenport,  Eric  Blore. 

Bob  Livingston,  Raymond  Hatton,  Duncan  Renaldo, 
Florine  McKinney,  Al  Herman,  Lasses  White,  William 
Ruhl,  Harold  Daniels,  James  Seay. 

Tim  Holt,  Joan  Carroll,  Virginia  Gilmore,  Spring 
Byington,  Robert  Barratt,  Miles  Mander,  Esther  Dale, 
Joan  Brodell. 

Peter  Lorre,  John  McGuire,  Margaret  Tallichet,  Charles 
Waldron,  Elisha  Cook,  Jr.,  Charles  Halton,  Ethel 
Griflfies,  Oscar  O'Shea,  ClifT  Clark,  Alex  Craig,  Otto Hoffman. 

Charles  Laughton,  Carole  Lombard,  William  Gargan, 
Frank  Fay,  Harry  Carey,  Joe  Berdnard,  Janet  Fox. 

Lucille  Ball.  Richard  Carlson,  Desi  Arnaz.  Eddie 
Bracken,  Frances  Langford,  Hal  LeRoy,  Ann  Miller, 
Moroni  Olsen,  Ernest  Truex,  Eppie  Person,  Ivy 
Scott,  Harry  Shannon. 

Fay  Wray,  Charles  Lang,  Paul  Guilfoyle,  Warren 
Ash,  Roland  Drew. 

George  O'Brien,  Virginia  Vale,  Paul  Fix,  Harry  Woods, 
Peggy  Shannon,  Bud  McTaggert,  Glen  Strange. 

John  Barrymore,  John  Payne,  Mary  Beth  Hughes, 
Gregory  RatofT,  Anne  Baxter,  Willie  Fung. 

Ted  North,  Marjorie  Weaver,  Glenn  Hunter,  Joan 
Davis,  Ned  Sparks,  Isabel  Jewell. 

Jon  Hall,  Lynn  Bari,  Dana  Andrews,  Ward  Bond, 
Harold  Huber,  Renie  Riano,  Oayton  Moore,  Ray- mond Hatton. 

Louis  Hayward,  Joan  Bennett,  George  Sanders,  Florence 
Bates,  Clayton  Moore. 

Deanna  Durbin,  Robert  Cummings,  Mischa  Auer,  Henry 
Stephenson,  Butch  and  Buddy,  Ann  Gwynne,  Edward 
Gargan. 

Kay  Francis,  Randolph  Scott,  Brian  Donlevy,  Robert 
Stack,  Andy  Devine,  Broderick  Crawford,  George 
Bancroft,  Stuart  Erwin,  Frank  Albertson,  Mary  Gor- 

don, Dorothy  Grainger. 
Ritz  Brothers,  Andrews  Sisters,  Constance  Moore, 
George  Reeves,  Anne  Nagel,  Peggy  Moran,  Julie 
Duncan,  Kathryn  Adams. 

Johnny  Mack  Brown,  Fuzzy  Knight,  Bob  Baker,  Jeanne 
Kelly. 

Gloria  Jean,  Robert  Stack,  Nan  Grey,  Hugh  Herbert, 
Stuart  Erwin,  C.  Aubrey  Smith,  Eugene  Pallette. 

James    Cagney,    Ann    Sheridan,    J.    Arthur  Kennedy. 
George  Tobias,  Anthony  Quinn,  Donald  Crisp,  Frank 
Craven,  Roscoe  Kams. 

Marjorie  Rambeau,  Alan  Hale,  Ronald  Reagan,  Jane 

Wyman. Wayne  Morris,  Rosemary  Lane,  John  Ridgely,  Lee 
Patrick,  Roscoe  Karns.  Phyllis  Hamilton,  Susan 
Carnahan,  George  Reeves,  Dana  Dale. 

Pat  O'Brien,  John  Garfield,  Frances  Farmer,  Dennis Morgan,  William  Marshall. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

A FEW  WEEKS  before  Hitler's  hordes 
^  marched  into  Paris,  this  department  re- 

ported that  an  enterprising  exhibitor  in 
Paris,  faced,  like  all  others,  with  empty  bal- 

conies— as  provided  by  government  regulation 
to  prevent  balcony  casualties  from  air  raids — 
placed  life-sized  wax  dummies  of  famous  per- 

sons of  old  and  contemporary  history  in  the 
balcony  seats  to  give  the  appearance  of  full 
capacity.    The  idea  must  have  spread. 

Just  before  the  Nazi  soldiers  bombed  and 
later  occupied  Paris,  word  arrived  in  New 
York  that  other  French  exhibitors  were  buying 
wax  dummies  and  using  them  in  their  theatres. 

The  manager  of  one  Paris  cinema,  perturbed 
because  there  was  a  decided  falling  off  in  cus- 

tomers, decided  he  would  have  to  do  something 
about  it. 
He  tried  running  double  features  and  even 

hired  a  doorman  and  dressed  him  in  an  Ad- 
miral's uniform,  but  although  the  new  em- 

ploye ballyhooed  the  film  attractions  loud  and 

long  he  didn't  pull  in  many  extra  customers. 
If  there  was  just  some  way  he  could  fill  up 

his  theatre,  so  this  manager  thought,  everyone 
would  think  his  show-place  was  very  popular, 
and  human  nature  being  what  it  is,  would  want 
to  get  in.  Even  dummies  would  help  out  and 
that  gave  him  an  idea. 
He  scoured  the  second-hand  shops  of  which 

Paris  has  thousands  and  was  lucky  enough  to 
find  a  set  of  human  replicas  that  had  seen 
better  days  in  a  wax- works.  He  offered  a  flat 
price  for  the  lot  and  carted  them  back  to  the 
theatre.  Without  tipping  off  any  of  his  cus- 

tomers he  sat  the  figures  about  the  theatre  in 
strategic  positions  so  anyone  standing  at  the 
back  would  think  they  were  regular  patrons 
intently  watching  the  celluloid  drama  unwind. 
He  hoped  the  rumor  would  get  out  that  his 
theatre  was  getting  more  popular. 
On  the  day  the  dummies  went  back  into 

public  life,  so  to  speak,  the  manager  stood  at 
the  back  of  the  theatre  to  watch  the  effect. 
When  the  lights  went  up,  one  patron  was  a 

little  surprised  to  discover  that  he  had  been 
sitting  next  to  Napoleon.  The  Little  Corporal 
wore  the  familiar  dress  uniform  and  the  famous 
forelock  hung  down  across  his  forehead. 

Another  patron  was  a  little  miffed  because 
the  figure  beside  him  refused  to  get  up  and 
let  him  by.  He  peered  closer  and  saw  that  he 
had  indeed  been  in  distinguished  company.  The 
likeness  was  that  of  Premier  Laval. 
Better  luck  was  the  lot  of  the  rnan  who  dis- 

covered he  had  been  sitting  beside  the  dis- 
tinguished Mistinguette,  complete  to  her  beau- 

tiful legs. 
Even  though  the  first  customers  were  a  little 

shocked,  when  the  cat  was  out  of  the  bag, 
it  became  an  amusing  game  to  see  whom 

they'd  draw  as  seat  mates.  And  business  was 
much  better.  We  said  business  WAS  better. 

V 

Speaking  of  pictures,  still  pictures,  on 
which  the  motion  picture  industry  spends 
considerable,  the  New  York  Daily  News 
lists  its  annual  bill  for  stills  at  $500,000 

spending  $100,000  a  year  for  Associated 
Press  photos  alone.  It  has  more  than  50 
staff  photographers  and  photographic  studio 
men,  uses  two  News  Planes  regularly  which 
fly  more  than  150,000  miles  a  year  looking 
for  pictures. 

Radio  must  hasve  its  shudders.  Featured  on 

the  "Johnny  Presents"  CBS  program  the_  other 
Friday  night  was  a  song,  "The  Pessimistic 
Character  innth  the  Crabapple  Face,"  sung  in 
a  sketch  called  "Callous  Corpse." 

Anna  Bell  Ward,  of  the  Kentucky  Wards, 
is  a  lady  who  gets  around — but  gets. 
The  striking,  blonde  Anna  Bell,  who 

knows  Washington  on  the  inside,  and  the 
motion  picture  industry  on  both  inside  and 
outside,  is  secretary,  treasurer  and  assistant 
general  manager  of  the  Elliott-Ward  the- 

atres in  the  south,  of  the  Nelson  Amuse- 
ment Company,  Somerset  Amusement  Com- 
pany, Versailles  Amusements  (which  name, 

we  assume,  will  be  altered  when  Hitler  gets 
around  to  it),  and  Sterling  Amusement 
Company,  all  in  Kentucky,  and  of  the  Dear- 

born Theatre  Company  and  Westland 
Amusements,  which  reach  out  into  Indiana 
and  Ohio,  respectively. 

Miss  Anna  Bell  is  an  author,  too,  writing 
about  Guatemala,  in  a  book  about  to  be 
published,  and  also  is  in  Hollywood  pro- 

duction, with  George  Weeks,  in  Phoenix 
Productions,  new.  She  has  quite  a  long  fin- 

ger in  Kentucky  politics,  is  noted  as  a  trav- 
eler, and  only  this  week  became  vice  presi- 
dent of  the  Chicago  Industrial  Gas  and  En- 

gineering Company,  at  Chicago.  Anna  Bell 
does  get  around. 

V 

Janitoring,  long  a  subject  of  no  little  impor- 
tance in  motion  picture  theatre  operation,  now 

is  the  subject  of  attention  at  New  York's  Col- mnbia  University  Teachers  College,  where  last 
week  300  janitors  took  a  five-day  course  on — janitoring. 

V 

Motion  pictures  scored  a  victory  over  non- 
theatre-playing  bingo  in  Milwaukee  District 
Court  when  Judge  Harvey  L.  Neelen  ordered 
Oakley  Hoffman,  40,  to  take  his  wife  to  the 
movies  at  least  once  a  week.  Mr.  Hoffman, 

brought  into  Judge  Neelen's  court  on  charges  of 
assault  and  battery,  charged  his  court  appear- 

ance was  the  result  of  his  wife's  bingo  playing 
activities.  In  issuing  his  edict.  Judge  Neelen 

added,  "and  hold  hands  with  her  while  there." V 

State  theatre  manager  Frank  Steffy,  in 
Minneapolis,  and  George  Tharpe  and  E. 
Seibel,  his  press  agents,  and  Merle  Potter, 
Minneapolis  Times-Tribune  critic,  put  on 

some  exploitation  for  RKO's  "My  Favorite 
Wife,"  which  reached  its  peak  when  they 
offered  to  give  the  first  100  men  able  to  fit 

their  feet  into  their  wives'  shoes  on  opening 
night  free  guest  tickets. 

V 

From  a  chest-inflated  with  great  pride 
the  management  of  Radio-Station  WOR,  in 
New  York,  announces  to  a  waiting  world 
that  their  master-of-ceremonies,  Morey  Am- 

sterdam, has  added  to  radio's  contribution 
to  the  great  American  language,  a  language 
to  which  radio  has  already  contributed  such 

soul-inspiring  jargon  as  Amos  'n'  Andy's 'Ah's  regusted,"  Joe  Penner's  "Wanna  buy 
a  duck?"  Joe's  "You  naaastee  man!,"  etc., 
etc.  Yes  sir,  from  Mr.  Amsterdam  comes 

the  line:  "Hit  the  Road,  Ya  Bum\" V 

Already  our  news  room  is  receiving  nice, 
neat  invitations  to  join  such  movements  as 
the  Universal  Military  Training  Service, 

sponsored  by  such  outfits  as  the  Military 
Training  Camps  Association  of  U.S.A., 
under  chairmanship  of  Grenville  Clark. 
They  even  have  a  press  agent,  one  Perley 
Boone,  known  for  his  press  agenting  of  New 
York's  World's  Fair,  last  year. 

"Andy"  Smith,  RkO  sales  chieftain  in  New 
York,  and  Earl  Hudson,  United  Theatres  Cir- 

cuit chieftain  in  Detroit,  were  chatting  the 

other  day  about  new  product,  in  Mr.  Smith's Rockefeller  Center  office,  whfen  along  came 
Herbert  Wilcox,  the  producer,  of  London.  A 
quick  introduction  by  Mr.  Smith  brought  the 
trio  to  lunch  together.  Luncheon  brought  Mr. 
Wilcox  and  Mr.  Hudson  to  reminiscing  about 
old  mutual  friends,  with  the  reminiscing  cen- 

tering for  a  while  around  the  old  First  Na- 
tional days.  Mr.  Hudson  asked  Mr.  Wilcox 

how  Hope  Williams  might  be  doing  these  days, 

in  Mr.  Wilcox's  native  London.  "Splendid," replied  the  Britisher,  who  then  asked  about 
this  and  that  old  First  National  associate  of 

Mr.  Hudson's. "Say,  tell  me,"  continued  Mr.  Wilcox,  "what 
has  happened  to  my  old  friend,  Earl  Hudson?" 

"Quick,"  gushed  the  startled  Earl  Hudson, 
"is  there  something  wrong  with  him?" 

V  _  ■ There's  always  something  new  in  competi- 
tion for  regular  neighborhood  movie  houses. 

A  new  apartment  house,  at  No.  2601  Park- 
way Avenue,  Philadelphia,  will  show  free 

movies  on  the  roof  for  tenants  and  guests, 
each  Friday  evening  during  the  summer. 
Equipped  with  a  liquor  license,  drinks  are  to 
be  sold  during  the  showings. 

V 

Republic  Pictures  announces  that  "the  Belle 
Watling"  of  Atlanta  in  "Gone  zvith  the  Win<$' 
for  Metro-Goldwyn-Mayer  will  be  "The  Lady 
from  New  Orleans"  for  Republic  Pictures. 
Ona  Munson  is  the  lady's  name. V 

"Gentlemen,"  writes  a  New  Yorker,  "I  would 
suggest  to  you  to  write  to  Washington,  D.  C, 
to  remove  the  taxes  from  movies  and  put  a 
tax  on  razor-blades,  which  are  free  from  taxes. 
At  present  a  single  blade  costs  only  one  cent, 
where  formerly  the  same  razor-blade  was  sold 
at  ten  cents.  There  are  75,000,000  persons 
using  razor-blades,  including  women.  There  is 

plenty  of  room  for  taxes  in  this  line." V 

The  night,  the  other  night,  that  "Tsrphoon" opened  at  the  Bonham  theatre  in  Fairbury, 

Neb.,  one  of  Nebraska's  rare  rains  hit  the 
countryside,  coupled  with  a  driving  wind. 
It  struck  the  Ted  Kempkes  house  with 
driving  force,  driving  away  $5,000  worth  of 
roof  and  plaster,  doing  water  damage  to  the 
theatre. 

Not  only  was  the  wind  and  the  rain  in 
Dorothy  Lamour's  hair  on  the  screen,  but  in the  hair  of  about  250  startled  customers. 

V 

Take  it  for  what  it's  worth — that's  what 
Damon  Runyon  did,  when  he  heard  from  Billy 

Rose  that  Billy's  next  spectacle  after  "Aqua- 
cade," will  be  an  aircade,  with  hundreds,  even 

thousands,  of  airplanes — every  conceivable  kind 
of  airplane — and  probably  many  not  conceiv- 

able— racing  and  doing  gymnastics  and  forma- 
tions in  the  air  for  an  audience  of  "at  least 

50,000"  on  the  ground  below.  Paul  Whiteman 
and  his  band,  and  three  other  big  bands,  each 

at  an  outside  corner  of  the  "field"  in  the  air,, 
would  broadcast  music  from  dirigibles.  The 
finale  would  be  an  enormous  American  Flag 
formed  by  planes  all  lighted  up  at  night.  It 
would  be  stupendous,  at  least. V 

Just  to  be  Different  Department:  Fox  has 

a  picture  entitled  "The  Man  Who  Wouldn't 
Talk,"— Warner  has  one  called  "The  Man 

Who  Talked  Too  Much." 
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NEWSREEL  WAR  SCENES 

GET  THEATRE  ATTENTION 

Theatre  Operators  Take  Steps 

to  Determine  Audience 

Preferences  on  War  News 

Many  exhibitors  are  finding  it  advisable 

to  decide  whether  they  should  continue  war- 

horror  sequences  in  newsreel  releases.  Sec- 
tionally  opinion  is  divided  about  as  much 

as  general  opinion  is  divided  on  the  posi- 
tion of  the  country  in  connection  with 

World  War  II. 

Loewenstein  Urges  Full  Use 

The  full  horror  of  war  as  depicted  by  news- 
reels  will  be  shown,  for  example,  to  the  Okla- 

homa patrons  of  Morris  Loewenstein,  of  Okla- 
homa City.  Mr.  Loewenstein,  who  also  is 

president  of  the  Oklahoma  Theatre  Owners, 
Inc.,  said  it  had  been  the  practice  of  many 

theatres  to  cut  the  reels,  but  since  the  na- 
tional MPTOA  protested  recently  against  cut- 

ting U.  S.  war  defense  newsreel  sequences, 
this  has  been  changed,  at  least  in  his  territory. 

"It  is  being  done,"  he  explained,  "in  order  that 
we  may  do  our  part  in  keeping  the  public  fully 

informed." 
In  Texas,  the  Hoblitzelle-O'Donnell  Inter- 

state Circuit  will  "censor"  newsreels,  expung- 

ing horror-footage  at  least  for  the  circuit's  Ma- 
jestic, Palace,  Rialto,  Melba  and  Mirro  the- atres in  Dallas.  The  reason :  Patrons,  mostly 

women,  want  escape  from  the  conflict. 
In  many  places  of  late  exhibitors  have  found 

it  necessary  to  keep  out  of  newsreels  in  their 
theatres  scenes  of  controversial  nature.  The 
Ambassador  theatre  in  St.  Louis,  for  example, 
withdrew  portions  of  a  newsreel  showing  Hit- 

ler and  Mussolini,  following  an  unexpected 
demonstration  in  the  audience.  At  one  show, 
an  American  Legionnaire  attacked  a  patron  in 
a  seat  next  to  him  for  not  joining  in  the  open 
demonstration  against  the  dictators. 

In  the  Texas-Interstate  action,  "horror- 
scenes"  will  be  made  available,  however,  at  the 
Capitol  and  the  Tower,  the  remaining  two  of 

the  circuit's  local  operations.  "We  have  defi- 
nitely ascertained  that  most  of  our  patrons,  es- 

pecially women,  want  complete  escape  from  the 

war  when  they  attend  a  movie,"  explained  Ray- 
mond Willie,  assistant  general  manager  of  In- 

terstate in  charge  of  Dallas  houses.  "At  the 
same  time,"  he  added,  "we  don't  want  to  fail 
in  our  public  duty.  Disturbing  as  some  of  the 
newsreel  sequences  are,  many  still  want  to  see 

the  truth." 

Light  Subjects  Wanted 

In  Des  Moines,  a  study  by  the  Tri- States 
Circuit  shows  that  the  theatregoing  public 
there  is  showing  a  definite  reaction  against 
heavy  dramatic  pictures,  executives  noting  an 
increased  demand  for  lighter  subjects  in  this 
emergency.  The  circuit  has  under  way  a  poll 
to  determine  whether  patrons  want  war  scenes 
in  newsreels. 

Chicago  will  have  an  anti-Nazi  theatre, 
sponsored  by  Herb  Elisberg,  formerly  super- 

visor of  the  local  Essaness  Circuit.  On  July 
1st,  he  will  take  over  the  Sonotone,  rename  it 
the  Studio  and  show  anti-Nazi  and  anti-to- 

talitarian foreign  subjects. 
In  an  effort  to  find  out  what  the  majority  of 

theatre  patrons  prefer  in  regard  to  showing  of 
war  newsreels  and  special  short  subjects  on 
fifth  columns  and  on  preparedness,  the  army, 
navy  and  air  corps  activities,  Walter  B.  Shut- 
tee,  general  manager  of  Standard  Theatres 
Corporation  of  Oklahoma  City,  is  taking  a 
poll  of  audiences. 

Girls  have  been  placed  in   the  lobbies  of 

downtown  Standard  theatres  to  query  patrons 
as  they  leave  the  houses.  On  the  first  day  of 
the  poll  last  week,  1,084  answers  were  secured, 
from  both  men  and  women.  The  poll  was  taken 
between  1  and  5  p.  m.  and  7  and  10  p.  m., 
thereby  getting  both  matinee  and  evening 

patrons'  opinions. 
"Personally  I  want  to  see  war  newsreels  and 

short  subjects  pertaining  to  military  activities, 
but  I  wondered  whether  the  majority  of  the- 

atre patrons  felt  as  I  did,"  Mr.  Shuttee  said. 
"If  the  poll,  when  completed,  shows  that  the 
majority  do  not  want  to  see  war  films  we  will 
try  to  eliminate  them  or  at  least  cut  out  the 
worst  part  of  newsreels  so  that  our  theatre 
patrons  can  be  entertained  without  the  sober- 

ing efTect  of  war  newsreel  shots  to  offset  their 

entertainment." The  questions  asked  of  patrons  are :  1.  Do 
you  want  to  see  war  scenes  in  newsreels?  and, 
2.  Do  you  want  to  see  special  short  subjects 
pertaining  to  fifth  column,  preparedness,  army, 
navy  and  air  corps  activities? 

War  Scenes  Favored 

Totals  are  kept  on  men  and  women  separate- 
ly. The  first  day  men  voted  144  for  and  32 

against  the  showing  of  war  scenes  in  news 
reels,  a  ratio  of  more  than  4  to  1  for.  The 
women  voted  216  for  and  164  against  the  show- 

ing of  war  scenes  in  newsreels,  a  ratio  of  about 
3.5  for  2.6  against,  revealing  that  women  are 
less  in  favor  of  seeing  war  newsreels  than 
men.  On  the  second  question,  pertaining  to 
war  subjects  in  shorts,  the  men  voted  134  for 
and  33  against,  maintaining  the  same  ratio  as 
on  the  newsreel  question  for  the  men.  The 
women  voted  269  for  and  93  against  the  show- 

ing of  war  subject  shorts,  a  ratio  of  almost 
3  to  1  in  favor  of  them.  The  figures  must  be 
studied  in  the  light  of  the  fact  that  the  num- 

ber of  answers  from  women  were  more  than 
twice  as  many  as  those  from  men.  There  were 
742  answers  from  women  and  342  only  from 
men  reflecting  the  predominance  of  women  over 
men  as  theatre  patrons  in  Oklahoma  City  first- 
run  theatres. 

In  addition  to  the  lobby  poll,  1,000  self-ad- 
dressed one-cent  postcards  will  be  distributed 

to  persons  on  the  street  and  in  downtown  busi- 
ness places  asking  the  same  questions. 

Mr.  Shuttee  said  he  was  of  the  opinion  that 
some  patrons  might  feel  they  were  obliged  to 
answer  "yes"  when  queried  in  person  in  order 
to  not  appear  "unpatriotic." 

Acquire  Washington  House 
The  Carolina  theatre,  11th  and  Caro- 

lina Streets,  Washington,  D.  C,  has  been 
acquired  by  Mickey  Marticas,  who  is  new 
to  the  motion  picture  industry.  Donald  Free- 

man, son  of  Charles  Freeman,  owner  of  the 
Lido  theatre  in  Washington,  is  general  man- 

ager. He  formerly  operated  theatres  in  New 
Castle  and  Meadville,  both  in  Pennsylvania. 

Two  Buchanan  Accounts 

Buchanan  &  Company,  advertising  agency, 
has  obtained  two  new  accounts,  Alexander 
Korda  Films,  and  Globe  Productions.  Both 
release  through  United  Artists.  James 
Roosevelt  heads  Globe  Productions. 

Brown's  Picture  Wins 
MGM's  "Edison,  the  Man,"  directed  by 

Clarence  Brown,  has  receiver  the  "Blue 
Ribbon  Award"  as  the  best  picture  of  the 
month  from  the  National  Screen  Council. 

IN  NEWSREELS 

MOVIETONE  NEWS— No.  82,  Vol.  22.— Canada  rush- 
ing assistance  to  England  Crown  Princess  Juliana 

of  Holland  takes  refuge  in  Canada  Big  guns  boom 
at    Fort    Monroe  Byrd   expedition    in  Antaractic 
establish   base. ..  .Scenes   of   "American   Jubilee"  at New  York  Fair  Ski  jumping  on  Rocky  Mountains 
....Waitresses  walk  plank  in  contest. ...  Lew  Lehr. 

MOVIETONE   NEWS— No.  83,  Vol.  22.— Republicans 
open  convention  at  Philadelphia  Liner  Washington 
safe  in  New  York  after  brush  with  submarine  
Egyptian  troops  guard  Cairo,  British  tanks  alert  in 
the  desert  British  air  defense  brings  down  German 
bomber  Pictures    of    French    fleet  Kelly  Field 
Air  Corps  students  graduated  Army  sends  rein- 

forcements to  Alaska. ...  Diving. 
NEWS  OF  THE  DAY— No.  280,  Vol.  11.— Candidates 

line  up  for  Republican  convention. ...  Canada  spurs 
war  effort. ...  Flying  cadets  at  Randolph   Field  get 
intensive  schooling  Crown  Princess  Juliana  seeks 
refuge  in  Canada. ..  .The  Poughkeepsie  Regatta.  ■ 

NEWS  OF  THE  DAY— No.  281,  Vol.  11.— Republican 
Convention. ...  London    evacuates    children  Convoy 
beats  o£f  air  attack. ...  Reinforcements  ofT  to  Alaska 

 Hull  sees  U.  S.  endangered  Liner  returns  after 
U-boat  escapade. 

PARAMOUNT  NEWS— No.  85.— French  liner  leaves 
New  York  while  newest  British  liner  takes  on  oil.... 
Washington    wins    Poughkeepsie    Regatta. ..  .Canada 
seizes  Italian  ship  Princes  Juliana  in  Canada.... 
Allied  Ambassadors  in  Washington  visit  President 

 Speed      up      Canadian      convoys  Republicans 
gather  in  Philadelphia  for  convention. 

PARAMOUNT   NEWS— No.   8S.— National  Collegiate 
track  meet  Boy  Scouts  at  New  York  Fair  honor 
Dan  Beard. ...  Girl  Scout  Mariners  ofi  on  cruise.... 
11  boys  depart  with  Bob  Bartlett  on  annual  Green- 

land expedition. ..  .U  S.  liner  returns  home  after  en- counter with  submarine. ..  .Republican  convention 
opens    in    Philadelphia. ...  Candidates  filmed. 

RKO  PATHE  NEWS— No.  97,  Vol.  11.— Convoy  es- 
corts Canadian  troops  to  England  Princess  Juliana 

in    Canada  U.    S.    warships   on    South  American 
patrol  U.    S.    studies   mechanic   training  plan.... 
New  newspaper  makes  appearance  in  New  York.... 
Scenes   of   "American  Jubilee".... RKO  PATHE  NEWS— No.  98,  Vol.  11.— Republicans 
meet  to  choose  Presidential  nominee. ..  .Mussolini's war  speech. ..  .British  takes  steps  to  check  Italian 
"fifth  column"  activity ...  .Army  trained  pilots  win 
wings  Canada    welcomes    Earl    of    Athlone,  new 
Governor    General  Toscanini    on    tour    of  South 
America. ..  .National   Collegiate   track  meet. 

UNIVERSAL  NEWSREEL-No.  886,  Vol.  12.— U.  S. 
Army  in  "streamlined"  review. ..  .National  Guard 
gets    novel    gun    training. ..  .Officer    urges  young 
Americans  to  join  Army  Canadian  convoy  fights 
ofT  U-boats  Queen  Elizabeth  applauds  at  parade 
of    Women    Au-xiliary    Service  Golden  Wedding 
couples   meet  Zoo   babies   perform   for  public  
Cowboys  roimd  tip  wild  horses  "Auto  polo"  new sport  thrill. ..  .The  Poughkeepsie  Regatta. 

UNIVERSAL  NEWSREEL— No.  887,  Vol.  12.— France 
signs    armistice. ...  Mussolini's    war  declaration  
British  gird  for  Nazi  invasion  Republican  con- 

vention gets   underway ....  Nazi  and  Red  offices  in 
New    York    bombed  New    Governor    General  of 
Canada  welcomed  U.  S.  troops  sail  for  Alaska  
Liner  returns  here  after  sub  encounter  Boy  Scouts 
honor    Dan    Beard. ...  Girl    sailors    ofif    on  cruise. 

National  Decency  Legion 

Classifies  Five  Filnns 

Of  five  pictures  classified  by  the  Na- 
tional Legion  of  Decency  in  its  listing  for 

the  current  week  two  were  approved  for 

general  patronage,  two  were  listed  as  unob- 
jectionable for  adults  and  one  was  found 

objectionable  in  part.  The  films  and  their 
classification  follow : 

Class  A-1,  Unobjectionable  for  General 

Patronage :  "The  Captain  Is  a  Lady,"  "Wild 
Horse  Range."  Class  A-2,  Unobjectionable 
for  Adults :  "Manhattan  Heartbreak,"  "Man 
Who  Talked  Too  Much."  Class  B,  Objec- 

tionable in  Part:  "All  This  and  Heaven 

Too." 

Willis  Quits  CBS 

Fred'»ric  A.  Willis,  assistant  to  the  presi- 
dent of  the  Columbia  Broadcasting  System 

and  cousin  to  British  Prime  Minister  Win- 

ston Churchill,  has  resigned  from  the  com- 
pany to  accept  a  position  as  vice  president 

of  the  Thompson  Automatic  Arms  Corp., 

and  its  subsidiary.  Mr.  Willis  will  be- 
come connected  with  the  expansion  plan 

of  the  company. 
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NEW  YORK  OPERATORS  MERCER  OFF; 

SETTLE  ST.  LOUIS  'BLITZKRIEG'  STRIKE 

U.  S.  Hears  Industry  Petition  to  Exempt 

White  Collar  Class  from  Labor  Act 

Representatives  of  the  motion  picture  industry  will  be  given  an  opportunity  to 

present  their  views  as  to  the  proper  definition  of  executive,  professional  and  adminis- 
trative jobs  under  the  Fair  Labor  Standards  Acts  at  a  hearing  called  for  this  week 

by  Philip  B.  Fleming,  administrator. 
At  hearings  in  April  the  organized  industry,  through  the  Motion  Picture  Producers 

and  Distributors  of  America,  proposed  definitions  which  tvould  exempt  from  the 

requirement  for  payment  of  time  and  one-half  for  overtime  thousands  of  "executive 
workers  who,  in  addition  to  other  qualifications,  receive  salaries  of  at  least  $5  0  per 

week,"  administrative  "employees  who  receive  a  minimum  of  $30  a  week"  and  pro- 
fessionals who  are  "engaged  in  tvork  predominantly  intellectual"  and  receive  $200  a month  or  more. 

Representatives  of  the  wage-hour  division  were  in  Hollywood  this  month  making 
an  investigation  of  job  classifications  in  the  studios,  preliminary  to  the  hearing,  which 
will  be  the  last  of  a  series  at  which  the  definitions,  as  applied  to  various  industries, 
are  being  reviewed. 

When  the  wage-hour  division  was  first  set  tip,  representatives  of  the  producers 
journeyed  to  Washington  to  ask  for  rulings  on  some  600  classifications  which  they 
contended  should  be  exempt.  The  former  administrator,  Elmer  F.  Andrews,  refused 
to  make  such  rulings  and  suggested  that  the  producers  get  together  ivith  the  unions 
on  classifications. 

Definitions  issued  by  Mr.  Andrews  were  so  restrictive  as  to  lead  to  complaints  that 
many  jobs  were  put  under  the  act  which  should  be  exempted,  leading  to  a  heavy 
burden  in  the  payment  of  overtime  wages.  As  a  result  of  those  complaints,  the 

administrator  agreed  to  re-open  the  matter  and  clarify  the  definitions. 

The  Screen  Publicists  and  Advertisers  Guild  unanimously  adopted  a  resolution 

condemning  the  House  of  Representatives  for  approving  the  Smith  admendments  to 

the  National  Labor  Relations  Act  and  for  adopting  "its  anti-union  stand."  The 
Guild  demanded  that  the  Senate  "reject  all  such  anti-union  legislation  now  pending 
or  in  the  future,  and  that  it  conduct  itself  tvith  an  eye  to  the  interests  of  labor,  and 

not  to  labor's  employers." 

Empire  Negotiations  Aban- 
doned but  Circuit  Increases 

Are  Won;  F.  &  M.  Accedes 

to  Demand  for  Suit  Dismissal 

Projectionists'  unions  in  New  York  and 
St.  Louis  starred  on  the  labor  news  stage 
this  week.  The  New  York  Local  306, 

strongest  in  the  country,  unsuccessfully  re- 
sumed attempts  to  absorb  its  rival,  the  Em- 

pire State  Operators'  Union.  Local  306  also 
began  negotiations  with  members  of  the  In- 

dependent Theatre  Owners  Association  on 
summer  wage  scale  reductions,  and  secured 
new  wage  agreements  with  the  Randforce 
and  Skouras  circuits.  The  St.  Louis  Local 

143  won  wage  increases  and  the  dropping  of 
a  suit  against  it  by  the  Fanchon  &  Marco 
circuit,  after  closing  27  houses  last  week 
with  a  two  day  strike. 

27  Theatres  Closed 

Three  major  theatres  of  the  city,  the  Fox 
Ambassador,  and  Missouri,  and  24  neighbor- 

hood theatres  were  closed.  Hundreds  of  patrons 
at  the  three  large  theatres  secured  refunds. 
The  operators  walked  out  after  F.  &  M.  re- 

jected a  demand  that  its  $200,000  damage  suit 
filed  last  December  against  eight  officers  and 
members  of  the  union  and  a  $75,000  suit  against 
the  receivers  of  the  union  be  dismissed.  End 
of  the  strike  came  Friday  afternoon  June  21st 
when  F.  &  M.  acceded  to  the  demands  and  also 
signed  new  contracts  with  the  union,  extending 
to  June  21,  1943,  for  wage  increases. 
The  suits  were  the  outgrowth  of  picketing 

of  the  F.  &  M.  theatres  last  winter  after  the 
union  charged  that  preference  had  been  shown 
operators  allied  with  the  John  P.  Nick  faction 
in  the  union. 

Stipulations  filed  by  the  company  in  the 
courts  in  St.  Louis  not  only  provided  that  the 
two  damage  suits  be  dismissed,  but  that  two 
injunction  suits  enjoining  the  union  from  picket- 

ing the  theatres  also  be  dismissed. 
The  new  wage  contract  calls  for  a  5  per  cent 

wage  increase  for  the  operators,  effective  Sep- 
tember 1st,  a  two  and  one-half  per  cent  increase 

the  second  year  and  another  similar  raise  the 
third  year.  The  latter  increases  are  to  be 
effective  only  if  other  St.  Louis  theatres  also 
grant  it. 

Shutdown  Threatened 

Coincident  with  the  operators'  strike  against 
the  circuit,  there  came  last  Aveek  an  announce- 

ment from  Fred  Wehrenberg,  president  of  the 
Motion  Picture  Theatre  Owners  of  St.  Louis, 
that  the  65  members  of  the  association  might 
have  to  close  their  theatres  this  summer  be- 

cause of  poor  business,  and  a  wage  dispute  with 
the  union.  He  asserted  that  his  own  chain  of 
25  houses  in  the  neighborhoods  had  given  the 

operators  their  required  two  weeks'  notice. The  association  has  asked  the  union  for  a 
horizontal  reduction  of  $10  per  week.  The  union 
has  a  contract  until  September  1st,  wages  under 
it  varying  from  $45  to  $75  per  week,  according 
to  house  size. 

The  union  has  said  it  would  accept  a  five  per 
cent  reduction  during  the  summer,  if  it  could  be 
assured  of  a  new  three  year  contract  with  the 

association's  members,  to  take  effect  after  Sep- 
tember 1st.  The  new  contract,  it  was  said, 

would  provide  for  restoration  of  the  summer 
slash,  and  would  grant  three  annual  wage  in- 

creases, similar  to  those  in  the  Fanchon  and 
Marco  agreement. 
Merger  negotiations  between  the  New  York 

Local  306,  projectionists'  union  and  the  Em- 
pire State  Motion  Picture  Operators'  Union, 

its  only  rival,  have  been  temporarily  abandoned. 
The  Local  306  for  some  time  has  been  trying  to 
absorb  its  rival.  Abraham  I.  Kindler,  president 
of  Empire,  said  that  his  union  in  September 
might  acquire  contracts  with  40  independent 
theatres  now  employing  Local  306  members. 
Changes  in  the  ownership  of  these  house  would 
overcome  the  obstacle  presented  by  the  long- 
term  contracts  which  Local  306  holds,  it  was 
said. 

Local  306  officials  last  week  indicated  willing- 
ness to  consider  individual  requests  by  members 

of  the  Independent  Theatre  Owners  Association, 
for  wage  reductions  this  summer. 
Members  of  the  Local  last  week  approved 

the  new  wage  scale  agreements  with  the  Rand- 
force and  Skouras  circuits,  which  provide  for 

a  six-year  settlement  of  wage  scales,  under  the 
present  ten-year  agreement.  A  5  per  cent  in- 

crease is  retroactive  to  September  1939 ;  there 
is  a  similar  increase  set  for  September,  1941 ; 
and  a  third,  also  5  per  cent,  for  September, 
1943,  to  run  to  the  same  month  in  1945.  The 
agreements  also  give  a  two-week  vacation  with 

pay. Petrillo  Keeps  Post 

James  Petrillo,  elected  two  weeks  ago  presi- 
dent of  the  American  Federation  of  Musicians 

at  its  Indianapolis  convention,  will  retain  his 
presidency  of  the  Chicago  local.    By  acclama- 

tion, at  a  special  meeting  last  week,  the  Chi- 
cago local  asked  Mr.  Petrillo  to  continue. 

Another  Bioff  Plea 

William  Bioff,  leader  of  the  lATSE  and 
other  American  Federation  of  Labor  studio 
unions,  this  week  again  moved  for  freedom 
from  the  Chicago  House  of  Correction,  in 
which  he  is  serving  the  remainder  of  a  1922 
six-month  jail  term. 

His  attorney.  Walker  Butler,  filed  an  ap- 
plication in  Chicago  Criminal  Court,  for  a  writ 

of  habeas  corpus,  charging  that  the  complaint 
failed  to  list  a  legal  offense. 

AFM  Gives  Aid  to  Local  77 

The  Philadelphia  musicians'  union,  Local  77, 
was  granted  an  additional  $2,500  on  Tuesday  by 
the  American  Federation  of  Musicians  to  con- 

tinue its  fight  against  the  Warner  Brothers 
theatre  circuit,  which  is  expected  to  preclude 
the  possibilities  of  an  early  settlement  of  the 
impasse  which  started  last  December.  Earlier 
in  the  year,  the  Federation  gave  the  Philadel- 

phia union  $7,500  for  strike  benefits. 

RCA  Communications  Strike 

Work  of  the  RCA  Communications,  Inc.,  was 
halted  on  Friday,  June  21st,  when  700  operators 
and  other  technicians  employed  by  it  walked 
from  their  posts  in  New  York  and  San  Fran- 

(Continued  on  follotving  page,  column  1) 
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CIO  Reentrance 

Into  Hollywood 

Scene  Is  Charged 

(Continued  from  preceding  page) 

Cisco.  Offices  of  the  RCA  in  the  RCA  Build- 
ing, Radio  City,  New  York,  and  at  64  Broad 

Street,  same  city,  were  picketed.  The  strike 
was  called  by  the  American  Communications 
Association,  a  CIO  union,  after  the  company, 
the  union  charged,  refused  to  renew  a  contract 
which  expired  on  June  13th,  and  after  125  mem- 

bers had  been  suspended  by  the  company  for 
attending  a  one  half  hour  meeting  last  Thurs- 

day. The  company  pressed  executives  and  other 
employees  familiar  with  the  technique  of  radio 
transmission,  into  service  this  week. 

Pickets  of  the  union,  parading  in  front  of  the 
RCA  Building  this  week,  carried  signs  which 
called  "Dave"  Sarnofif  unfair.  Mr.  Sarnoff  is 
president  of  the  Radio  Corporation  of  America. 

Charges  CIO  Organiiing 

J.  W.  Buzzell,  vice-chairman  of  the  Confer- 
ence of  American  Federation  of  Labor  Studio 

Unions,  executive  secretary  of  the  Los  Angeles 
Central  Trades  and  Labor  Council,  and  repre- 

sentative of  labor  in  the  negotiations  to  settle 

the  office  workers'  strike  against  the  Central 
Casting  Corporation,  this  week  charged  that  the 

CIO  was  "seeking  a  back  door  into  the  film  in- 
dustry" by  organizing  the  Screen  Office  Em- 

ployees Guild  in  the  studios. 
Studios  continued  to  use  their  extras  in  Hol- 

lywood this  week,  despite  the  office  workers 

strike.  Meanwhile,  producers'  representatives and  those  of  the  American  Federation  of  Labor 
Office  Employees  Local  20978,  which  called  the 
strike  last  Monday  night  continued  to  meet  al- 

most daily,  with  the  sole  point  still  at  issue 
reported  to  be  the  disposition  of  casting  direc- 

tors, whom  the  local  wishes  to  include  in  the 

office  workers'  category. 
The  Screen  Actors'  Guild  notified  its  mem- 

bers that  it  recognized  the  strike  at  Central 
Casting,  but  that  it  did  not  recognize  a  strike 
at  any  studio ;  hence,  that  extras  could  walk 
through  any  picket  lines  which  the  office  work- 

ers' union  would  establish  at  the  studios.  The 
union  threatened,  last  week,  to  picket  studios 

which  called  extras'  home  directly. 
At  the  weekend,  a  tentative  agreement  had 

been  reported,  the  producers  agreeing  to  a 
union  shop,  and  union  wages,  but  still  balking 
at  the  inclusion  of  casting  directors.  J.  W. 
Buzzell,  vice-chairman  of  the  Conference  of 
AFL  Studio  Unions,  and  executive  secretary  of 
the  Los  Angeles  Central  Labor  Council,  repre- 

sented the  union  at  the  negotiations.  However, 
Mrs.  Elma  Goodwin,  president  and  business 
representative  of  the  local,  said  no  agreement 
signed  by  Mr.  Buzzell  would  stand,  unless  rati- 

fied by  the  local's  membership. 
Film  Editors  Elect 

The  Motion  Picture  Film  Editors'  Guild, 
newly  organized,  has  elected  its  first  officers, 
in  New  York.  These  are  John  Michon,  News 
of  the  Day,  president ;  Ben  Loweree,  Twen- 

tieth Century  Fox  Movietone  News,  vice-presi- 
dent ;  Joseph  Castilone,  News  of  the  Day,  secre- 

tary; and  Jack  Bradford,  March  of  Time,  treas- 
urer.  The  guild  claims  84  members. 

NBC  Staff  Cut 

The  National  Broadcasting  Company  is 
reducing  its  television  department.  More 
films  and  less  of  the  more  expensive 
dramatic  shows  wilL  be  televised  and,  in 
connection  with  the  change,  engineers  are 
being  shifted  to  other  departments  while  a 
few  of  the  members  of  the  staff  are  to  be 
dropped. 

MOTION    PICTURE  HERALD 

BOOK  REVIEW 

AN  INTRODUCTION  TO  PUBLIC 

OPINION.  By  Harwood  L.  Childs. 
John  Wiley  &  Sons,  Inc.,  New  York. 
151  pages.  $1.75. 

This  compact  little  volume  of  published 
lectures  by  Dr.  Childs,  who  is  Associate 
Professor  of  Politics  at  Princeton  Univer- 

sity, voices  discussion  material  that  is  as 

pertinent  as  any  news  copy  on  "Fifth  Col- 
umn" exposes  but  unfortunately  for  the 

general  run  of  readers  the  Doctor's  disserta- 
tion lacks  the  punch  of  press  presentation. 

Except  for  two  practical  chapters  on  such 
current  discussional  topics  as  the  publicity 
performances  of  the  press  agentry  divisions 

of  the  World's  Fair  and  the  propaganda 
practices  of  the  German  government,  the 
greater  part  of  the  study  is  theoretical  in 
nature  and  handling  and  smacks  of  an  aca- 

demic atmosphere. 
Although  the  tone  and  treatment  of  the 

topic  of  what  constitutes  public  opinion  and 
how  it  can  best  be  formulated  in  a  demo- 

cratic environment  is  cloaked  with  an  aura 

of  professorial  dissection,  the  research,  con- 
sidered in  its  own  field,  is  a  well  con- 

structed, reasoned  and  documented  study 
which  should  appeal  to  sociological  and 
philosophical  elements  of  a  reading  public. 

One  of  the  best  chapters,  if  not  the  most 
readable  in  the  light  of  current  events,  is 
the  study  made  of  the  part  played  by  propa- 

ganda in  the  promotion  of  dictatorial  gov- 
ernments, especially  the  Hitler  regime.  In 

considering  the  more  optimistic  and  benefi- 
cial performances  of  propagandizing,  Dr. 

Childs  pays  some  nice,  neat  paragraphs  of 
applause  for  the  publicity  parade  emanating 
from  Flushing  Meadows. 

The  book  is  supplemented  by  a  good  ar- 
ray of  notes,  selected  references  and  a  name 

and  subject  index. — Joseph  F.  Coughlin. 

16mm.  Service 

Group  Formed 

The  National  Catholic  Film  Service  has 

begun  functioning  at  10  Rockefeller  Plaza, 
New  York,  headed  by  Dr.  Eugene  Colligan, 
former  president  of  Hunter  College,  New 
York,  and  Joseph  Durkin,  former  New 
York  newspaperman. 

To  Classify  Films 

The  Service  will  preview  all  new  16mm.  films, 
beginning  Monday ;  examine  all  current  16mm. 
films,  publishing  the  listings,  and  will  offer 
to  various  Catholic  schools  and  other  institu- 

tions specially  selected  programs  in  that  field. 
The  organization,  in  effect,  will  function  like 
the  Motion  Picture  Bureau  of  the  Young 
Men's  Christian  Association,  in  supplying  film, 
and  will  exercise  a  scrutiny  of  16mm.  films 
as  to  suitability  for  the  particular  audiences, 
Mr.  Durkin  pointed  out  last  Monday. 

Mr.  Durkin  is  president  of  the  Catholic  Writers 
Guild  of  America.  He  has  worked  on  the  New 
York  Times,  and  the  old  New  York  Evening 
World;  served  for  15  years  with  the  Hearst 
New  York  newspapers ;  was  secretary  in  the 
New  York  County  District  Attorney's  office  in 
the  regime  of  Thomas  Grain,  and  recently  has 
been  editor  of  the  New  York  News  End  Serv- 

ice. Dr.  Colligan,  in  addition  to  his  educa- 
tional posts,  has  written  several  books  on  edu- 

cation. 

June    29,  1940 

Jurisdiction  of 

Court  Affirmed 

InASCAPCase 

The  American  Society  of  Composers,  Au- 
thors and  Publishers  won  another  legal  vic- 

tory in  its  long  campaign  to  have  the  anti- 
ASCAP  legislation  in  the  state  of  Wash- 

ington declared  unconstitutional  when  Archie 
E.  Blair,  special  master,  last  weekend  issued 
his  long  awaited  report  finding  that  the  fed- 

eral statutory  court  in  Tacoma  has  juris- 
diction in  the  AS  CAP  case. 

Initiated  Three  Years  Ago 

The  initial  action  was  tried  before  a  three 
judge  statutory  court  three  years  ago  this 
month  on  the  issue  of  the  state  law's  constitu- 

tionality. The  federal  court  waited  a  year  be- 
fore handing  down  a  finding  that  it  did  not  have 

jurisdiction  in  the  case  because,  the  court 
claimed,  ASCAP  had  not  shown  that  the  re- 

quired jurisdictional  amount  of  a  minimum  of 
$3,000  was  involved  in  the  case. 
The  Society  appealed  to  the  U.  S.  supreme 

court  on  the  jurisdictional  issue  and  the  high 
court  directed  the  statutory  court  in  Tacoma  to 
hear  testimony  on  the  jurisdictional  question. 
The  court  assigned  Special  Master  Blair  to 
hear  this  testimony. 

His  report  found  that  there  was  no  question 
that  the  required  $3,000  jurisdictional  amount 

was  involved  in  the  case  through  ASCAP's business  done  within  the  state.  The  Society 
may  now  ask  the  statutory  court  for  a  final  rul- 

ing on  the  question  of  constitutionality  on  the 
basis  of  testimony  already  taken  and  without 
further  hearings. 
A  delay  in  the  case  may  result,  however, 

from  the  fact  that  Judge  Cushman,  a  member 
of  the  statutory  court  which  heard  the  case 
originally,  has  since  retired  and  his  successor 
has  not  been  appointed  yet. 

New  ASCAP  Contract 

Radio  broadcasting  officials  in  New  York 
were  reluctant  to  discuss  the  new  ASCAP  con- 

tract this  week  except  to  point  out  that  the 
fight  with  the  Society  had  not  taken  any  new 
turn  as  a  result  of  the  issuance  of  the  text  of 
the  contract,  which  was  mailed  Wednesday, 

June  19th,  to  owners  and  operators  of  broad- 
casting stations  and  agencies.  The  contract  be- 

comes effective  January  1,  1941,  for  a  period  of 
five  years.  The  rates  are  reduced  for  individual 
stations  but  increased  for  the  networks. 
Network  officials  claim  that  ASCAP  music 

has  been  eliminated  from  about  75  per  cent  of 
sustaining  programs  originating  in  the  studios 
and  they  are  preparing  a  set  of  figures  to  prove 
it. 

BMI  Expansion  Approved  ̂ 

Approval  of  the  expansion  plans  of  Broadcast 
Music,  Inc.,  to  set  up  a  national  music  catalogue 
in  competition  to  ASCAP,  was  voted  Friday, 
June  21st,  at  a  joint  meeting  in  New  York  of 
the  executive  boards  of  National  Association 
of  Broadcasters,  Independent  Radio  Network 
Affiliates,  BMI  and  representatives  of  National 
Independent  Broadcasters.  Methods  of  financing 
the  plans  were  left  to  the  discretion  of  the 
BMI  board. 

Change  Company  Name 
The  Pathescope  Company  of  America, 

New  York,  a  Delaware  Corporation,  has 
changed  its  name  at  Dover,  Del.j  to  the 
Mini-Film  Lab,  Inc.  A  certificate  of  change 
of  name  has  been  issued  by  the  Delaware 
secretary  of  state. 
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Boasberg  and 

Lapidus  Feted 

Two  eastern  district  managers,  Charles 
Boasberg,  of  RKO,  at  Buffalo,  and  Jules 

Lapidus,  Universal,  Pittsburgh,  were  hon- 
ored this  week  at  banquets  by  friends  and 

associates  in  their  respective  territories. 

Dinner  in  Buffalo 

Mr.  Boasberg,  the  new  RKO  east  central 

district  manager  with  headquarters  in  Cleve- 
land, was  feted  Monday  in  the  Terrace 

Room  of  the  Hotel  Statler  in  Buffalo.  Elmer 

F.  Lux,  who  succeeds  Mr.  Boasberg  as 
branch  manager  for  the  company  in  Buffalo, 
was  also  honored.  The  banquet  was  spon- 

sored by  the  local  Variety  Club. 
Ned  E.  Depinet,  vice-president  in  charge 

of  RKO  distribution,  at  the  banquet,  an- 
nounced the  winners  of  the  1940  Ned  Depi- 

net Drive  as  follows:  Buffalo,  first;  Mil- 
waukee, A.  N.  Schmitz,  manager,  second ; 

New  Haven,  Barney  Pitkin,  manager,  third ; 
New  Orleans,  P.  M.  Baker,  manager,  fourth; 
Portland,  M.  E.  Cory,  manager,  fifth. 
Among  the  250  members  of  the  industry 

who  attended  were:  A.  W.  Smith,  Jr.,  RKO 
sales  manager,  who  was  toastmaster ;  Sid 

Lehman  of  United  Artists,  general  chair- 
man; Vincent  McFaul  of  Shea  Theatres, 

Nicholas  Basil  of  Basil  Theatres,  Charles 
Hayman  of  the  Lafayette  Theatre;  Gus 
Lampe,  Syracuse  city  manager  for  RKO ; 
Jay  Golden,  William  Cadoret  and  Charles 
Freedman  of  RKO,  in  Rochester ;  John  No- 

lan, John  Roberts  and  Harry  Spiegel,  of 
Comerford,  Scranton,  and  Tom  Walsh,  of 
Comerford,  Binghamton. 

Also,  Meyer  and  Louis  Schine,  George 
Lynch,  Lou  Goldstein  and  Lou  Lazar,  of 
Gloversville ;  Bert  Steam,  United  Artists, 
Cleveland;  Milt  Kusell,  district  manager  for 
Paramount;  George  Roberts,  district  man- 

ager for  Twentieth  Century-Fox  in  Cleve- 
land. 

Also,  Bob  Mochrie,  RKO;  Ralph  Maw, 
MGM;  Bob  Wolff,  RKO;  Herbert  Mcln- 
tyre,  RKO;  John  Wood,  March  of  Time; 
Moe  Silver,  Warner  theatres  zone  manager, 
Albany;  Judge  Joseph  J.  Kelly,  William 
Mahoney,  attorney.    Assemblyman  Harold 
B.  Ehrlich  and  Paul  FitzPatrick,  Democrat- 

ic leader. 

Pittsburgh  Banquet 

Mr.  Lapidus,  newly  appointed  Universal 
district  manager,  was  honored  at  the  Wil- 

liam Penn  Hotel  Monday,  with  225  local 
film  and  theatre  men  in  attendance. 

From  the  Universal  home  office,  F.  J.  A. 
McCarthy,  eastern  sales  manager,  attended. 
W.  A.  Scully,  general  sales  manager,  was 
forced  to  cancel  the  trip  because  of  the  pres- 

sure of  business.  Speakers  at  the  dinner 
included  Mr.  McCarthy,  Dave  Miller,  dis- 

trict manager,  Cleveland;  Peter  Dana,  who 
succeeded  Mr.  Lapidus  in  Pittsburgh  as 
branch  manager ;  M.  A.  Rosenberg,  president 
of  the  Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania;  Harry  Kalmine, 
Warner  Theatres  zone  manager;  John  Har- 

ris, chief  barker  of  the  Variety  Club,  and 
C.  J.  Latta. 

The  dinner  committee  included  Mr.  Kal- 
mine and  Mr.  Harris,  co-chairmen,  Mr. 

Rosenberg  and  the  managers  of  all  the  Pitts- 
burgh exchanges.  Mr.  Lapidus  will  have 

headquarters  in  New  York. 

Goldwyn  Heads  Hollywood 

Red  Cross  Film  Division 
The  Red.  Cross  has  announced  that  Samuel 

Goldwyn  is  chairman  of  the  Red  Cross  for 
the  motion  picture  industry  to  coordinate 

Hollywood's  efforts  toward  raising  contribu- 
tions. Dr.  A.  H.  Giannini  was  named  chair- 

man of  the  Citizens'  Emergency  campaign 
committee,  embracing  all  industries,  church 

groups  and  organizations  in  Southern  Cali- fornia. 

Instead  of  holding  their  annual  outing, 
members  of  the  Twentieth  Century-Fox 
Club  in  Boston  have  donated  $50  to  the  Red 

Cross  Fund.  The  girls  will  devote  one  eve- 
ning a  week  doing  Red  Cross  work. 

The  Paramount  Pep  Club  of  home  office 

employees.  New  York,  is  voluntarily  con- 
tributing money  to  aid  the  Red  Cross. 

A  Red  Cross  representative  will  instruct 
the  girls  of  the  club  in  bandage  making  and 
a  committee  will  be  formed  to  assign  duties 
to  various  of  the  members.  All  work  is  to 
be  done  at  lunch  time  and  after  business 
hours. 

Exchanges  Change  Hands 

Edward  Hudson  and  Jesse  Jones,  operat- 
ing the  General  Film  Attractions  exchange 

in  Seattle  and  the  Feature  Film  Exchange 
in  Portland,  Ore.,  on  a  state  rights  basis, 
have  sold  their  two  offices  to  Ted  Parker  of 
Portland. 

HE  FOLLOWED  ADVENTURE 

SHE  FOLLOWED  HER  MAN 

She  faced  untold  dangers  of  the 

most  lawless  days  America  has 

ever  known,  to  be  at  the  side  of 

the  man  she  loved. 
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NEWSREELS,  TELEVISION,  RADIO  AND 

PRESS  COVER  REPUBLICAN  SESSION 

Convention  First  News  Event 

To  Be  Covered  by  Four 

Services;  Television  Signals 

Wired  to  N.  Y.  Transmitter 

The  Republicans'  presidential  convention 
of  the  Grand  Old  Party,  at  Convention  Hall 

in  Philadelphia  this  week,  brought  the  first 

real  four-cornered  spot-news  coverage  con- 

test of  an  important  news  event  in  the  mak- 
ing to  be  recorded  simultaneously  _  by  the 

press  and  radio,  newsreel  and  television. 
Newswise,  the  convention  assumed  double 

significance,  because  of  its  possible  relation 
in  November,  and  in  the  interim,  to  the  state 
of  the  world  and  Mars. 

Tons  of  Equipment 

On  the  printed  pages  of  the  nation's  press, the  convention  had  to  share  headlines  with  the 
momentous  events  transpiring  in  Europe.  Radio 
carted  exactly  110  microphones,  for  the  three 
national  networks— NBC,  CBS,  MBS— into  the 
huge  arena  of  Republican  delegates,  observers, 
candidates  and  behind-the-scene  politicians  and 
manipulators  of  policy,  procedure  and  platform. 
Television  brought  out  its  latest  equipment  to 
cover  its  first  national  political,  presidential 

convention,  NBC  "piping"  its  telecasts  over  the 
telephone  company's  coaxial  cable  from  Phila- delphia to  Ne\V  York.  The  newsreels  were 
there  in  scores,  to  give  to  the  country  a  far 
more  complete  pictorial  record  of  the  daily 
happenings  than  any  of  the  other  pictorial 
media. 

Arrangements  to  bring  the  story  of  the  Re- 
publican convention  to  all  the  people  of  the 

country  included,  in  addition  to  800  seats  for 
the  press,  six  glass-enclosed  cubicles  perched 
over  the  seats  behind  the  speaker's  stand  for 
the  radio  coverage.  Additional  "roosts"  for 
the  newsreel  cameramen  and  press  photograph- 

ers were  scattered  about  the  hall.  Television 
had  its  own  special  booth. 
Although  the  various  services — newsreels, 

newspapers,  radio  and  television — were  compet- 
ing with  one  another  for  the  best  coverage  of 

the  convention,  a  certain  amount  of  cooperation 
was  necessary.  All  the  networks,  the  newsreels 
and  television  shared  use  of  pubhc  address  sys- 

tem microphones  set  up  for  each  of  the  dele- 
gations. 

No  Pooling 
The  five  newsreels  were  at  the  conclave.  In 

several  cases  almost  the  entire  available  staff 
was  sent  to  Philadelphia.  There  was  no  pooling 
of  material.  The  companies  were  represented, 
on  the  average  by  about  17  men  each  and  a  total 
of  from  10,000  to  15,000  feet  of  film  were  shot 
each  day. 

Cameras  were  set  up  in  front  and  behind  the 

speaker's  stand  and  roving  cameramen  covered 
the  whole  floor  taking  informal  shots.  Special 
studios  were  set  up  for  interviews  and  each 
company  has  a  special  dark  room  to  load  and 
unload  magazines  on  the  spot.  Telephone  con- 

nections between  the  main  camera  stands  and 
the  home  offices  in  New  York  were  established. 
The  newsreels  used  about  30  cameras,  half 

sound  and  half  silent,  to  cover  every  phase  of 
the  Republican  meeting. 

The  Movietone  News  staff  at  the  convention 
was  headed  by  Tony  Muto,  in  charge  of  the 
Washington  bureau.  The  New  York  office  said 
practically  every  available  man  on  the  staff 
was  in  Philadelphia,  with  five  sound  camera 
crews  and  three  silent  camera  crews  there. 

Universal  Newsreel  likewise  said  only  a  skel- 
eton staff  had  been  kept  in  New  York  with 

PHILADELPHIA  GUIDE 

ISSUED  BY  WARNERS 

All  amusement  guide,  a  g'tveaivay 
booklet,  was  issued  by  Warner  Brothers 

theatres  in  'Philadelphia  during  the  ses- 
sions of  the  Republican  convention. 

Listing  theatre  attractions  and  other 

items  of  interest  in  the  city  the  book- 
let was  distrihited  through  the  hotels 

and  at  Convention  Hall. 

There  is  a  possibility  that  such  a 

guide,  similar  to  those  issued  by  metro- 
politan hotels,  may  become  a  perma- 

nent promotion  during  the  summer  to 

help  offset  competition.  In  addition 
to  the  season  of  outdoor  concerts  by 

members  of  the  Philadelphia  Orches- 
tra at  Robin  Hood  Dell,  which  started 

last  week,  the  city  inaugurates  free 

outdoor  dancing  at  the  center-city 
Parkway  next  Thursday. 

most  of  the  force  from  the  home  office,  as  well 
as  all  the  men  in  Philadelphia  and  Washington 
assigned  to  the  convention.  Equipment  in- 

cluded one  sound  camera  crew,  six  silent  cam- 

eras and  a  variety  of  hand  cameras  for  "on 
the  spot"  work. 

Paramount  News  reported  it  had  "about  the 
same  as  everyone  else"  at  the  convention  and 
pointed  out  that  after  all  it  is  "not  what  equip- 

ment you  have  but  what  results  you  get."  The 
special  platforms  gave  all  the  newsreels  an  equal 
opportunity  and  each  of  them  had  equipment  at 

the  key  points.  Paramount  News'  force  in Philadelphia  included  two  sound  and  two  silent 
crews.  William  P.  Montague,  assignment  edi- 

tor, headed  the  convention  delegation. 
News  of  the  Day  had  about  five  sound  crews 

and  two  silent  crews  plus  two  contact  men. 
Pathe  News  was  covered  by  a  sound  and  a 

silent  crew. 

No  Decision  on  Extras 

Events  at  the  convention  would  determine 
whether  a  special  newsreel  issue  would  be 
made.  All  the  newsreels  prepare  their  issues 
on  Mondays  and  Wednesdays  but  with  pros- 

pects that  the  convention  would  run  until  the 
end  of  the  week  it  was  thought  that  special 
issues  would  be  sent  out  to  the  theatres  after 
the  candidate  was  nominated.  No  special  plans 
were  made  in  advance  because  the  length  of  the 
meeting  was  indefinite.  The  type  of  man 
selected  also,  it  was  said,  will  determine  to  a 
degree  the  kind  of  special  newsreel  material 
that  can  be  released. 
The  lighting  of  Convention  Hall  for  news- 

reels,  stills  and  television  was  handled  by 
Charles  Ross,  Inc.,  motion  picture  lighting  com- 

pany and  eastern  representative  for  Mole-Rich- 
ardson equipment,  according  to  announcement 

of  Allyn  Butterfield,  Republican  newsreel  con- 
tact man.  Special  equipment  included  14  5,000 

watt  lamps ;  7,500  feet  of  cable  and  about  50 
other  lighting  units  requiring  individual  op- 
erators. 

In  the  Philadelphia  area  Philco  and  Mutual, 
working  together,  presented  television  programs 
of  the  convention.  Plans  were  made  by  General 

Electric  to  pick  up  NBC's  television  signals 
and  rebroadcast  them  in  the  Schenectady  ter- 

ritory, if  the  Republican  meeting  ran  until  the 
week-end. 

The  television  "service  area"  for  the  conven- 
tion was  a  large  part  of  the  eastern  section  of 

the  country.  NBC's  station,  W2XBS,  in  New York  has  an  effective  range  of  about  70  miles 
which  includes  southern  New  York,  Connecti- 

cut, a  part  of  Massachusetts  and  New  Jersey. 
Philco's  station  covers  part  of  New  Jersey  and 
part  of  Pennsylvania.  The  General  Electric 
station's  signals  can  be  received  within  25  miles 
or  so  of  Schenectady. 

Sixty  television  receivers  were  set  up  by 
Philco  in  South  Museum,  adjoining  Convention 
Hall.  Spectators  not  able  to  get  into  the  hall 
were  able  to  see  part  of  the  proceedings  by  tele- 
vision. 

All  the  NBC  television  programs  for  the 
whole  week  have  been  given  over  to  the  Phila- 

delphia convention.  About  25  hours  of  pro- 
grams were  relayed  directly  from  the  hall.  In 

addition  to  television  activities  on  the  floor  of 
the  convention,  special  interviews  were  telecast 
from  a  special  studio  and  from  the  lobby  and 
sidewalk.  Altogether  a  total  of  four  cameras 
were  used. 

NBC's  crew  covering  the  convention  in- 
cluded Thomas  H.  Hutchinson,  manager  of 

television  programs  ;  Burke  Crotty,  director  of 
outside  telecasts,  Roy  Meredith ;  Ray  Forrest, 
announcer  and  Harold  P.  See,  television  field 

supervisor. 

New  Lenses  Used 

The  three  Iconoscope  cameras  and  the  special 
sensitive  Orthicon  camera  are  provided  with 
lens  systems  treated  with  magnesium  fluoride 
which  gives  them  a  reported  gain  of  about  30 
per  cent  in  the  transmission  of  light.  The 
treatment  was  developed  by  Dr.  C.  Holley 
Cartwright  of  the  Massachusetts  Institute  of Technology. 

Philco  and  the  Mutual  Broadcasting  System 

combined  facilities  for  the  Philadelphia  tele- 
vision coverage.  Receivers  were  installed  in 

the  National  Republican  Headquarters  in  the 
Bellevue-Stratford  Hotel  and  the  Union  League 
Club.  The  television  operations  were  super- 

vised by  David  Grimes,  Philco's  chief  engineer 
who  collaborated  with  J.  R.  Poppele,  chief  engi- 

neer for  WOR-Mutual.  The  main  Philco-Mu- 
tual  television  controls  were  located  in  the 
WOR-Mutual  network  control  room  overlook- 

ing the  speaker's  stand. The  General  Electric  television  station  in  the 

Helderberg  hills  Southeast  of  Schenectady  re- 
ceived the  convention  television  programs  di- 

rect from  New  York.  The  station's  signals 
have  been  received  near  Lake  Placid  in  North- 

ern New  York. 

Radio  Record  Set 

A  total  of  110  microphones  for  the  three  net- 
works have  been  assembled  at  Convention  Hall, 

according  to  Henry  Grossman,  chief  engineer 

of  the  Columbia  Broadcasting  System's  special 
convention  staff.  About  half  the  microphones 
were  scattered  throughout  the  Hall  and  the 
others  in  the  special  booths. 
The  networks  made  an  effort  to  combine 

maximum  coverage  of  the  convention  with_  a 
minimum  of  disturbance  to  their  commercial 
broadcasts.  Special  brief  news  bulletins  and 
flashes  from  the  convention  were  carried.  In 
the  evening  an  hour  was  regularly  given  to  the 
principal  speakers.  When  radio  time  was  not 
fetching  such  high  prices  from  commercial 
sponsors  radio  stations  frequently  covered  the 
convention  for  almost  every  minute  that  it  was 
in  session. 

WOR-Mutual  network  used  a  special  micro- 
phone shaped  like  a  miniature  elephant,  15 

inches  high  and  14  inches  wide.  After  the 
convention  it  will  be  presented  to  the  Republican 
National   Chairman  for  election  campaigning. 
The  convention  was  the  first  such  event  to 

be  carried  bj'  FM  radio. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 

BLO'NDIE  ON  A  BUDGET:  Larry  Simms,  "Daisy," 
Arthur  Lake,  Penny  Singleton — Just  another  good 
comedy  from  Columbia.  This  picture  fell  down  thirty 
per  cent  compared  to  the  last  "Blondie"  we  played  but still  did  a  nice  business  mid-week.  Running  time,  70 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

BLONDIE  ON  A  BUDGET:  Penny  Singleton,  Ar- 
thur Lake,  Larry  Simms,  "Daisy,"  Rita  Hayworth— 

Here  is  another  of  the  "Blondie"  series  that  is  estab- 
lishing an  excellent  reputation  and  showing  at  the  box 

office.  This  "Blondie"  is  the  best  so  far  and  it  de- 
serves the  proper  presentation  on  any  theatre  program. 

It  has  everything  for  mass  appeal.  Running  time,  73 
minutes.  Played  June  9-n.— M.  A.  Kirkhart,  Vogue 
Theatre,  Lincoln,  111.    General  patronage. 

HIS  GIRL  FRIDAY:  Cary  Grant,  Rosalind  Russell, 
Ralph  Bellamy — Now  here  is  just  what  we  are  looking 
for  during  these  depressed  and  gloomy  days.  This 
couple  keeps  you  in  constant  eagerness  to  catch  every 
word  they  utter.  Dialogue  is  fast  and  packs  more 
laughs  than  any  picture  I  know  of.  I  played  this  on 
a  holiday  and  they  came  for  it  in  groups.  This  is  the 
kind  of  stufif  people  are  asking  for.  Why  don't  we  get 
more?  Running  time,  92  minutes.  Played  May  29-30. 
— T.  Winkel,  Piedmont  Theatre,  Oakland,  Calif.  Gen- 

eral patronage. 

ISLAND  O'F  DOOMED  MEN:  Peter  Lorre,  Rochelle 
Hudson — Just  fair.  I  played  this  one  with  Monogram's 
"Tomboy,"  the  latter  getting  all  the  praise.  Running 
time,  66  minutes.  Played  May  31-June  1.— Bob  Elliano, 
Palace  Theatre,  Torrington,  Conn.    General  patronage. 

First  National 

DR.  EHRLICH'S  MAGIC  BULLET:  Edward  G. 
Robinson,  Ruth  Gordon,  Otto  Kruger,  Donald  Crisp — 
Those  who  came  acclaimed  this  a  marvelous  education- 

al achievement.  However,  from  box  oflEice  angle  it 
didn't  respond.  Too  heavy  for  children  and  likewise 
the  masses.  Class  this  picture  with  "Emile  Zola"  and 
"Pasteur."  Acting  is  most  commendable  and  it  can 
truly  be  recognized  as  an  inspired  production.  Box 
ofifice  was  off  25  per  cent.  Running  time,  103  minutes. 
Played  June  9-12.— T.  Winkel,  Piedmont  Theatre,  Oak- 

land, Calif.    General  patronage. 

FO'UR  WIVES:  Lane  Sisters,  Gale  Page,  JefTrey 
Lynn,  Eddie  Albert,  Claude  Rains,  Dick  Foran,  Frank 
McHugh,  May  Robson — A  good  picture  but  seems  to 
lack  the  punch  of  "Four  Daughters."  Priscilla  Lane seems  to  hold  her  own  wherever  you  put  her.  Lynn 
is  also  fine  in  this  picture.  Running  time,  96  minutes. 
Played  May  10-11.— John  Stafford,  Royal  Theatre, 
Leonardville,  Kansas.    Rural  patronage. 

O'KLAHO'MA  KID:  James  Cagney,  Humphrey  Bo- 
gart,  Rosemary  Lane — Traded  a  new  picture  for  this 
and  got  far  the  best  of  the  deal.  This  is  a  dandy  pic- 

ture. If  you  missed  it,  you  had  better  pick  it  up. 
Good  print.  Running  time,  85  minutes.  Played  May 
17-18. — John  Stafford,  Royal  Theatre,  Leonardville, 
Kansas.     Rural  patronage. 

THREE  CHEERS  FOR  THE  IRISH:  Priscilla  Lane, 
Dennis  Morgan,  Thomas  Mitchell — The  fact  that  I  am 
Irish  may  have  influenced  me  but  this  is  my  idea  of 
a  swell  show.  Excellent  cast  with  Priscilla  Lane, 
Thomas  Mitchell  and  Dennis  Morgan  really  going  to 
town  and  a  supporting  cast  that  is  tops.  Some  good 
Irish  music  helps  a  lot.  A  very  entertaining  picture 
that  pleased.  My  patrons  want  comedy.  Running  time. 
100  minutes.— Gladys  E.  McArdle,  Owl  Theatre,  Leba- 

non, Kansas.    Small  town  patronage. 

Metro-Gold  wyn-Mayer 
BROADWAY  MELODY  OF  1940:  Eleanor  Powell, 

Fred  Astaire,  George  Murphy.  Frank  Morgan,  Lynne 
Carver — I  have  run  all  the  Broadway  Melodies  and 
never  a  poor  one.  Like  all  the  others,  this  is  simply 
tops  in  entertainment.  Eleanor  has  always  been  my 
favorite  star  and  what  a  partner  Fred  Astaire  makes 
for  her.  George  Murphy  is  very,  very  good  and  Lynne 
Carver  gives  an  excellent  performance  and,  of  course, 
Frank  Morgan  is  there  with  the  comedy.  Dance  en- 

sembles, music,  story  are  all  up  to  the  standard  of 
this  fine  series.  Struck  a  Saturday  night  storm  of 
wind,  rain,  hail  and  what  have  you,  so  lost  out  on  the 
country  patronage  but  no  fault  of  the  picture.  Pleased 
one  hundred  per  cent.     Running  time,  100  minutes. 

IN  this,  the  exhibitors'  o
wn  de- partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box-office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 
MOTION  PICTURE  HERALD 
Rockefeller  Center,  New  York 

Played  June  7-9.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kansas.    Small  town  patronage. 

EDISON,  THE  MAN:  Spencer  Tracy,  Rita  Johnson, 
Gene  Lockhart,  Lynne  Overman,  Charles  Coburn, 
Henry  Travers — A  most  excellent  picture,  and  Tracy 
continues  as  one  of  the  outstanding  film  stars  of  all 
time  and  is  the  key  of  the  entire  picture.  The  support- 

ing cast  are  all  good  and  very  clever  in  the  several 
characters  they  represented.  The  picture,  besides  being 
educational,  is  very  entertaining  and  will  please  all 
seeing  it  and  everybody  should,  if  at  all  possible,  do 
so.  Of  course,  the  picture  depends  on  the  richness  of 
incident  and  detail  and  the  expectancy  of  results  ob- 

tained by  the  events,  as  one  after  another  invention 
is  attempted  and  a  successful  conclusion  obtained. 
Both  large  and  small  theatres  should  show  this  picture, 
which  will  please  all  of  their  patrons,  big,  little,  old 
and  young.  Running  time,  107  minutes.  Played  June 
13-19.— William  Noble,  Criterion  Theatre,  Oklahoma 
City,  O'kla.    General  patronage. 

FOUR  GIRLS  IN  WHITE:  Florence  Rice,  Una 
Merkel.  Ann  Rutherford,  Mary  Howard,  Alan  Marshal. 
Kent  Taylor — Everybody  liked  this.  We  enjoyed  real 
good  business  but  doubt  if  it  would  have  drawn  as  well 
were  it  not  for  the  fact  we  played  Foto-Nite. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 

eral patronage. 

I  TAKE  THIS  WOMAN:  Spencer  Tracy.  Hedy  La- 
marr — Very  good  show.  I  can't  get  very  enthusiastic over  Hedy  Lamarr  in  spite  of  her  beauty.  Not  up  to 
Tracy's  standard  but  still  a  very  satisfactory  produc- 

tion. Running  time,  97  minutes.  Played  May  31-June 
2. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. 
Small  town  patronage. 

SUSAN  AND  GOD:  Joan  Crawford,  Fredric  March, 
Rita  Quigley,  Ruth  Hussey,  Bruce  Cabot,  John  Carroll 
— I  saw  this  picture  screened  and  it  is  certainly  not 
a  small  town  picture.  I  found  it  overlong  and  bore- 
some,  with  too  much  talking  and  not  enough  action. 
If  you  are  in  a  small  town,  be  sure  to  see  it  before 
you  play  it. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.     Small  town  patronage. 

TWO  GIRLS  ON  BROADWAY:  Lana  Turner. 
George  Murphy,  Joan  Blondell — Good  picture;  good 
business.  Pleased  all.  Running  time.  73  minutes. 
Played  June  9-10. — E.  M.  Freiburger,  Paramount  The- 

atre, Dewey,  Okla.    Small  town  patronage. 

Monogram 

SON  OF  THE  NAVY:  Jean  Parker,  James  Dunn, 
Martin  Spellman — Very  good  for  theatres  catering  to 
the  family  trade.  Clean,  wholesome  entertainment. 
Running  time.  71  minutes.  Played  May  26. — Bob  El- 

liano, Palace  Theatre,  Torrington,  Conn.  General  pat- ronage. 

TOMBOY:  Marcia  Mae  Jones.  Jackie  Moran — Good 
for  the  family  trade.  Audience  reaction  "good."  Run- 

ning time.  70  minutes.  Played  May  31-June  1. — Bob Elliano.  Palace  Theatre,  Torrington,  Conn.  General 
patronage. 

Paramount 

BUCK  BENNY  RIDES  AGAIN:  Jack  Bennv,  Eddie 
"Rochester"  Anderson,  Ellen  Drew.  Andy  Devine — 
This  picture  did  par  excellence  at  the  box  off'Ve  and 

played  extended  time,  of  which  it  deserves.  It  is  one 
of  the  top  box  office  attractions  on  the  market  today. 
Running  time,  82  minutes.  Played  June  2-6. — M.  A. 
Kirkhart,  Vogue  Theatre,  Lincoln,  111.  General  pat- ronage. 

MYSTERIOUS  RIDER:  Russell  Hayden,  Douglas 
Dumbrille,  Sidney  Toler — This  was  a  very  slow  moving 
picture  for  a  western.  Not  up  to  the  usual  Zane  Grey 
pictures.  Running  time,  65  minutes.  Played  May  24- 
25. — John  Stafford,  Royal  Theatre,  Leonardville,  Kan- sas.    Rural  patronage. 

SIDEWALKS  OF  LONDON:  Charles  Laughton, 
Vivien  Leigh — Tliis  picture  did  more  to  hurt  business 
than  a  siege  of  small  pox.  90  per  cent  walked  out  on 
it.  The  poorest  picture  I  have  played  in  11  years  as  an 
exhibitor.  Shame  on  Paramount.  Played  June  5-6. — 
Tom  Edwards,  O'zark  Theatre,  Eldon,  Mo.  Small  town and  country  patronage. 

TYPHOON:  Dorothy  Lamour,  Robert  Preston, 
Lynne  Overman — Business  very  good  on  this  picture 
and  it  is  a  natural  for  small  town.  Color  is  beautiful 
and  there  is  plenty  of  action.  Running  time,  71  min- 

utes. Played  June  12-13. — E.  M.  Freiburger,  Para- 
mount Thetare,  Dewey,  Okla.    Small  town  patronage. 

Republic 
CROOKED  ROAD,  THE :  Edmund  Lowe,  Irene  Her- 

vey,  Henry  Wilcoxon — Just  fair.  Can  be  used  as  a 
filler.  Running  time,  66  minutes.  Played  June  2. — Bob 
Elliano',  Palace  Theatre,  Torrington,  Conn.  General 
patronage. 
GANGS  OF  CHICAGO':  Lloyd  Nolan,  Lola  Lane, 

Barton  MacLane — This  is  a  satisfactory  gangster  pic- 
ture which  failed  tO'  draw.  Running  time,  66  minutes. 

Played  June  14-15. — E.  M.  Freiburger,  Paramount  The- 
atre, Dewey,  Okla.    Small  town  patronage. 

HEROES  OF  THE  SADDLE:  Three  Mesquiteers 
(Robert  Livingston,  Raymond  Hatton,  Duncan  Re- 
naldo) — New  characters  not  as  good  as  old  ones.  Busi- 

ness only  fair. — Harland  Rankin,  Plaza  Theatre,  Til- 
bury, Ontario',  Canada.    General  patronage. 

JEEPERS  CREEPERS:  Weaver  Brothers  and  El- 
viry,  Roy  Rogers — Good  picture  for  western  fans  and 
others  alike.  Enjoyed  by  everyone.  Give  us  more  of 
the  Weaver  Bros,  and  Elviry.  Good  business  in  spite 
of  very  rainy  weather.  Played  June  14-15. — Felix  H. Tisdale,  Ritz  Theatre,  Brantley,  Ala.  Small  town 
patronage. 
YOUNG  BUFFALOi  BIIX:  Roy  Rogers,  George 

"Gatiby"  Hayes.  Pauline  Moore — An  excellent  Roy 
Rogers. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

RKO  Radio 

FLYING  DEUCES,  THE:  Laurel  and  Hardy,  Jean 
Parker — Okay  for  those  who  like  that  type  of  thing. 
No  box  office.  Played  May  24-25.— C.  W.  Mills,  Arcade 
Theatre,  Sodus,  N.  Y.    Family  patronage. 

PRAIRIE  LAW:  George  O'Brien,  Virginia  Vale— 
A  good  western  with  the  usual  O'Brien  thrills.  Run- 

ning time,  59  minutes.  Played  June  7-8. — Bob  Elliano, Palace  Tlieatre,  Torrington,  Conn.    General  patronage. 

SWISS  FAMILY  ROBINSON:  Freddie  Bartholo- 
mew, Thomas  Mitchell,  Edna  Best,  Terry  Kilburn. 

Tim  Holt — Let  the  town  know  you  are  playing  this 
number.  Kids  are  familiar  with  the  story  and  will 
persuade  the  parents  to  come.  It's  a  fine^  picture  to tie  up  with  the  Scouts  or  church  organizations.  They 
approve  of  it  lOO  per  cent  and  will  do  sufficient  adver- 

tising to  bring  the  masses.  I  did  it  with  success.  Run- 
ning time,  94  minutes.  Played  May  24-25.— T.  Winkel, Piedmont  Theatre,  Oakland,  Calif.    General  patronage. 

Twentieth  Century- Fox 

DRUMS  ALONG  THE  MOHAWK:  Claudette  Col- 
bert, Henry  Fonda — This  is  a  beautiful  picture  and 

while  it  seemed  to  be  a  little  gruesome  in  parts  the 
crowd  seemed  to  like  it  very  much.  Not  quite  up  to 
some  of  the  top  allocated  pictures  but  would  be  a 
dandy  at  one  step  down  the  ladder  in  price.  Running 
time,  lOO  minutes.  Played  May  3-4.— John  Stafford, 
Royal  Theatre.  Leonardville,  Kansas.  Rural  patronage. 

(Reports  continued  oi'.  foUoiving  page} 
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(Continued  from  preceding  page) 
EVERYBODY'S  BABY:  Jed  Prouty,  Shirley  Deane, 

Spring  Byington,  Russell  Gleason — Real  good  for  dual 
billings.  Business  good  for  week-end. — Harland  Ran- 

kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 
eral patronage. 

EVERYTHING  HAPPENS  AT  NIGHT:  Sonja 
Henie,  Ray  Milland,  Robert  Cummings— This  is  a 
honey.  Could  stand  a  little  more  skating  but  we  wel- 

come more  as  good.  Running  time,  77  minutes.  Played 
May  31 -June  1.— John  Staflford,  Royal  Theatre,  Leon- 
ardville,  Kansas.  Rural  patronage. 

I  WAS  AN  ADVENTURESS:  Zorina,  Richard 
Greene,  Peter  Lorre,  Erich  Von  Stroheim — Fair  pic- 

ture; small  business.  No  star  power  and  not  strong 
enough  for  Sunday.  Running  time,  80  minutes.  Played 
June  11.— E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.  Small  town  patronage. 

JOHNNY  APOLLO:  Tyrone  Power,  Dorothy  La- 
mour,  Edward  Arnold,  Lloyd  Nolan — Fox  evidently 
thought  they  had  something  in  this  one,  as  they  set 
it  up  for  percentage.  But,  it  is  just  another  gangster 
picture,  a  little  better  than  some,  but  still  the  same 
old  cycle.  When  in  doubt,  make  a  gangster  picture 
and  maybe  it  will  get  by.  Lamour  some  better  than 
usual  but  her  finger  nails  curhng  about  an  inch  be- 

yond her  fingers  looked  like  H---. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pa- 
tronage. 

PACK  UP  YOUR  TROUBLES:  Jane  Withers,  Ritz 
Brothers — Jane  Withers  liked  here  but  people  com- 

plained there  was  too  much  war  in  the  picture.  Not 
a  financial  success  at  the  Arcade.  Played  May  31- 
June  1.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y. 
Family  patronage. 

SWANEE  RIVER:  Don  Ameche,  Al  Jolson,  Andrea 
Leeds — Who  could  ask  for  a  finer  picture  than  this 
one?  The  color  was  perfect,  the  story  A-1,  and  the 
acting  of  Ameche,  Jolson  and  Leeds  was  perfect.  The 
music  of  the  Choir  was  as  always  the  best.  Let's 
have  some  more  like  this  one.  Played  June  14-15. — 
John  Stafford,  Royal  Theatre,  Leonardville,  Kansas. 
Rural  patronage. 

SWANEE  RIVER:  Don  Ameche,  Andrea  Leeds, 
Al  Jolson — Despite  the  fact  that  many  had  seen  this 
elsewhere,  it  proved  a  drawing  card.  Fair  at  box 
office,  considering  the  other  demands  here  and  lack 
of  money.  Everyone  liked  the  picture  and  some 
stopped  to  say  that  it  was  the  second  or  third  time 
for  them.  Played  June  5-6. — C.  W.  Mills,  Arcade 
Theatre,   Sodus,  N.   Y.   Family  patronage. 

20,000  MEN  A  YEAR:  Randolph  Scott,  Margaret 
Lindsay,  Preston  Foster— A  very  satisfactory  pic- 

ture not  up  to  the  expectations  of  the  patrons  after 
the  build  up.  Too  much  sameness  in  the  airplane 
pictures.  Same  stunts;  same  results.  Running  time, 
84  minutes.  Played  April  26-27.— John  Stafford,  Royal 
Theatre,  Leonardville,  Kansas.  Rural  patronage. 

United  Artists 

CHUMP  AT  OXFORD:  Laurel  and  Hardy— A  very 
fine  Laurel  and  Hardy  comedy  slapstick  picture  and 
the  audience  enjoyed  it. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.   General  patronage. 

OF  MICE  AND  MEN:  Burgess  Meredith,  Lon 
Chaney,  Jr.,  Betty  Field — Don't  make  the  mistake  I did  and  play  it  on  Sunday.  It  is  as  heavy  as 
"Grapes"  and  will  do  even  less  business.  Recognize 
it  as  a  man's  picture  and  pass  it  up  if  you  can. 
"N.  G."  at  box  office  and  parents  will  scold  you  for showing  it  to  the  kids.  Running  time,  106  minutes. 
Played  May  26-28.— T.  Winkel,  Piedmont  Theatre, 
Oakland,  Calif.  General  patronage. 

REBECCA:  Laurence  Olivier,  Joan  Fontaine,  George 
Sanders,  Judith  Ailderson — Here  is  a  picture  that  just 
keeps  pulling  them  in.  The  longer  you  play  it  the 
better  it  goes  and  it  will  rank  with  the  first  five  in 
production  and  box  office  at  the  end  of  the  year.  That 
is  my  opinion.  Running  time,  130  minutes.  Played 
May  26-30.— M.  A.  Kirkhart,  Vogue  Theatre,  Lincoln, 
111.  General  patronage. 

ZENOBIA:  Oliver  Hardy,  Harry  Langdon,  Billie, 
Burke,  Alice  Brady,  James  Ellison,  Jean  Parker,  June 
Lang — We  couldn't  get  them  in  to  see  this  one.  Just 
a  very  mediocre  picture.  "Zenobia"  is  the  elephant; 
we  were  the  goats. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.  General  patronage. 

Universal 

BAD  MAN  FROM  RED  BUTTE:  Johnny  Mack 
Brown,  Bob  Baker,  Fuzzy  Knight — This  one  is  the 
best  to  date  made  by  this  trio  and  are  gaining  con- 

siderable popularity  with  my  western  fans.  Good 
western.  Running  time,  58  minutes.  Played  May  26. 
— Bob  ElHano,  Palace  Theatre,  Torrington,  Conn. 
General  patronage. 

DESTRY  RIDES  AGAIN:  James  Stewart,  Marlene 
Dietrich,  Charles  Winninger,  Micha  Auer,  Brian  Don- 
levy,  Una  Merkel — A  super  western  that  pleased  every- one. This  tailed  to  draw  extra  business  but  all  who 
saw  it  liked  it.  The  woman  fight  was  worth  the  ad- 

mission. Give  us  more  hair  pulling.  Played  June  9-10. 
—Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala. 
Small  town  patronage. 

FOR  LOVE  OR  MONEY:  June  Lang,  Robert  Kent 

MOTION    PICTURE  HERALD 

NEW,  PRODIGAL 
CONTRIBUTORS 

One  new  contributor  sent  reports 
to  the  What  the  Picture  Did  for  Me 

department  this  week  and  another 
exhibitor  whose  reports  have  been 

missing  for  some  time  resumed.  The 
new  contributor  is: 

T.  WiNKEL,  Piedmont  Theatre,  Oak- 
land, Cal. 

The  prodigal  contributor   to  the 
department  this  week  is: 
Tom     Edwards,     Ozark  Theatre, 

Eldon,  Mo. 

Read  the  reports  of  these  and  other 
contributors  in  the  adjoining  columns. 

—Counter-attraction  and  bad  weather  made  this  a 
box  office  flop.  Good  programmer.  Played  June  8. — 
C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family 
patronage. 

HOT  STEEL:  Richard  Arlen,  Andy  Devine— An 
average  Arlen-Devine  yarn.  Will  make  a  good  filler. 
Running  time,  61  minutes.  Played  June  7-8.— Bob 
Elliano,  Palace  Theatre,  Torrington,  Conn.  General 
patronage. 

HOUSE  OF  SEVEN  GABLES:  Vincent  Price,  Mar- 
garet Lindsay,  Nan  Grey,  George  Sanders,  Dick 

Foran — This  is  a  surprisingly  good  picture  of  this 
old  favorite.  Both  the  women  principals  were  good 
and  the  reaction  of  the  audience  was  satisfactory.  But, 
the  war  drums  beating  in  the  Capitol  and  which 
I  think  is  unnecessary,  is  not  doing  business  any 
good.  We  are  willing  to  pay  for  preparedness,  that  is 
sure,  and  we  know  that  the  cost  is  going  to  be  high. 
Also,  the  country  is  pro-Allied.  But  I  don't  know  why 
they  don't  let  it  go  at  that  and  not  continuously keep  the  public  in  an  uproar.  If  Hitler  wins,  he  will 
have  his  country  so  exhausted,  both  financially  and  in 
man  power,  that  I  can't  conceive  this  country  in  any particular  danger  for  some  time  to  come.  And  the 
clamor  that  is  coming  out  of  Washington  is  hurting 
business  in  all  lines  and,  if  a  recession  comes,  where 
are  they  going  to  get  the  money? — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pa- tronage. 

IT'S  A  DATE:  Deanna  Durbin,  Walter  Pidgeon, 
Kay  Francis — Well,  we  just  don't  get  it.  Here  is  a 
swell  picture  in  all  respects  that  was  a  total  flop 
for  us.  We  never  have  done  anything  with  Durbin. 
Where  she  gets  her  national  rating  and  what  she  does 
for  us  does  not  jibe.  A  good  picture  but  no  draw. 
Running  time,  103  minutes.— A.  J.  Inks,  Crystal  Thea- 

tre, Ligonier,  Ind.  Small  town  patronage. 

LITTLE  ACCIDENT:  Hugh  Herbert,  Baby  Sandy, 
Florence  Rice,  Richard  Carlson,  Joy  Hodges — Good 
program  picture.  Plenty  comedy.  The  baby  was  cute. 
Played  on  Bank  Night  and  lost  my  cash  gift  in  its 
thirteenth  week.  Quite  a  little  accident.  Played  June 
5.— Felix  H.  Tisdale,  Ritz  Theatre,  Brantley,  Ala. 
Small  town  patronage. 

RIOi:  Basil  Rathbone,  Victor  McLaglen,  Sigrid 
Gurie,  Robert  Cummings,  Leo  Carrillo — Played  on 
Bank  Night  to  fair  business.  No  bad  comment.  They 
liked  this  gruesome  prison  life  all  along.  Rathbone 
was  swell  in  his  part.  Played  June  12. — Felix  H.  Tis- 

dale, Ritz  Theatre,  Brantley,  Ala.  Small  town  patron- 
age. 

Warner  Brothers 

INVISIBLE  STRIPES:  George  Raft,  Jane  Bryan, 
Humphrey  Bogart,  William  Holden — A  good  gang 
picture.  Raft  is  quite  a  favorite  here  and  the  Bryan 
girl  is  good.  Bogart  is  always  the  best  in  his  line 
but  we  do  hope  to  see  him  come  through  alive  some- 

time and  perhaps  even  reformed.  Running  time,  80 
minutes.  Played  June  7-8. — John  Stafford,  Royal  Thea- 

tre, Leonardville,  Kansas.  Rural  patronage. 

VIRGINIA  CITY:  Errol  Flynn,  Miriam  Hopkins, 
Randolph  Scott,  Humphrey  Bogart,  Alan  Hale — On 
account  of  local  interest  in  one  of  Nevada's  most 
famous  mining  camps,  the  theatre  was  packed  both 
nights  it  was  shown.  Wish  we  had  more  pictures 
with  the  same  box  office  appeal.  Running  time,  115 
minutes.  Played  May  25-26.— S.  E.  Bower,  Desert 
Theatre,  Hawthorne,  Nev.  Mining,  CCC,  Marine  pat- ronage. 

Miscellaneous  (Cameo) 

LIGHTNING  STRIKES  WEST:  Ken  Maynard— 
This  one  didn't  even  stir  the  kids.  Keep  it  away  from your  customers.  Running  time,  55  minutes.  Played 
June  2.— Bob  Elliano,  Palace  Theatre,  Torrington, Conn.  General  patronage. 
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Short  Features 

Columbia 

ANDY  CLYDE  GETS  SPRING  CHICKEN:    All  Star 
Comedies — A  dandy  Andy  Clyde  comedy  and  house  in 
an  uproar.  In  fact  they  loved  it,  young  and  old. — 
C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

COMMUNITY  SING,  NO.  10:  I  appreciate  a  hint. 
If  you  do,  then,  book  this  subject  for  a  holiday  or 
even  any  night  you  have  a  lot  of  people  in  the  house. 
They  will  sing  but  little  for  the  first  few  but  when 
the  "Star  Spangled  Banner"  comes  on  they  will  stand and  sing  like  a  high  school  glee  club.  Dozens  told  me 
they  liked  it  and  want  more  similar.  Running  time, 
10  minutes.— T.  Winkel,  Piedmont  Theatre,  Oakland, Calif.  General  patronage. 

ROCKIN'  THRU  THE  ROCKIES:  Three  Stooges- 
Just  what  the  doctor  ordered  for  plenty  of  laughs. 
Swell.  Running  time,  18  minutes. — A.  J.  Inks,  Crys- 

tal Theatre,  Ligonier,  Ind.  Small  town  patronage. 

VIOLENT  IS  THE  WORD  FOR  CURLY:  Three 
Stooges — Played  this  the  second  time  as  Columbia 
had  no  others  we  had  not  played.  Audience  liked  it 
very  much.  Played  in  the  right  place,  you  cannot 
beat  these  Stooge  comedies. — C.  L.  Niles,  Niles  Thea- 

tre, Anamosa,  Iowa.   General  patronage. 

Metro-Goldwyn-Mayer 

ALL  ABOUT  HASH:  Our  Gang— An  average  Gang 
picture. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 

DOOR  WILL  OPEN,  A:  MGM  Miniatures— A  very 
high  brow  short  from  the  psychological  standpoint. 
No  good  here.  Running  time,  nine  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 

FLAG  SPEAKS,  THE:  Special— Picture  very  en- 
tertaining and  educational.  Shows  first  flag  ever  made, 

taken  from  a  petticoat,  cape,  pants,  etc.,  and  down 
the  march  of  time  till  the  present  time.  The  young 
should  see  this  picture  and  the  grownups,  also.  Run- 

ning time,  19  minutes,— William  Noble,  Criterion 
Theatre,  Oklahoma  City,  Okla.  General  patronage. 

HIDDEN  MASTER,  THE:  Passing  Parade,  No.  13— 
Good  subject  from  Passing  Parade.  Entertaining. 
Running  time,  10  minutes. — E.  M.  Freiburger,  Para- 

mount Theatre,  Dewey,  Okla.  Small  town  patronage. 

HOME  ON  THE  RANGE:  MGM  Cartoons— Good 
cartoon  in  color.  Running  time,  seven  minutes. — E. 
M.  Freiburger,  Paramount  Theatre,  Dewey,  Okla. 
Small  town  patronage. 

KNOW  YOUR  MONEY:  Crime  Doesn't  Pay  Series 
— Fine  educational  crime  reel.  Every  theatre  should 
run  these  crime  reels.— C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.  General  patronage. 

LAND  OF  ALASKA  NELLIE:  Fitzpatrick  Travel- 
talks— Another  grand  travel  talk  by  Jame  Fitzpatrick. 
Beautiful  color  and  scenery.  Would  like  to  run  a 
travel  talk  with  every  show.  Running  time,  one  reel. 
— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. Small  town  patronage. 

RAINY  DAY,  A:  MGM  Cartoons— Good  color  car- 
toon. Running  time,  seven  minutes. — E.  M.  Freiburger, 

Paramount  Theatre,  Dewey,  Okla.  Small  town  pat- ronage. 

STUFFIE;  Pete  Smith  Specialties— A  dog  short  that 
was  just  fair.  Alright  for  the  kids.  Running  time,  nine 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
Small  town  patronage. 

SUVA,  PRIDE  OF  FIJI:  FitzPatrick  Traveltalks 
—Average  travel  talk  in  color.  Running  time,  10  min- 

utes.— E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.  Small  town  patronage. 

TIME  OUT  FOR  LESSONS:  Our  Gang— Never  a 
poor  Gang  short  and  this  one  is  exceptionally  good. 
Darla  is  some  glamor  girl  and  the  gang  all  play  their 
parts  in  their  usual  excellent  form.  Running  time, 
one  reel. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kansas.  Small  town  patronage. 

Paramount 

GRANITE  HOTEL:  Stone  Age  Cartoons— Fairly 
good  black  and  white  cartoon.  Running  time,  seven 
minutes. — E.  M.  Freiburger,  Paramount  Theatre, 
Dewey,  Okla.  Small  town  patronage. 

POPULAR  SCIENCE:  No.  4— Real  good.  Play  it. 
— Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.  General  patronage. 

SMALL  FRY:  Color  Classics — Just  fair.  Cartoon 
market  getting  too  crowded. — Harland  Rankin,  Plaza 
Theatre,  Tilbury,  Ontario,  Canada.  General  patronage. 

SMALL  FRY:  Color  Classics— A  very  nice  color 
picture  based  on  the  song  "Small  Fry"  and  carried out  nicely.  Running  time,  10  minutes. — John  Stafford, 
Royal  Theatre,  Leonardville,  Karsas.  Rural  patronage. 
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RKO  Radio 

DONALD'S  DOG  LAUNDRY:  Walt  Disney  Car- 
toons— An  excellent  Disney  cartoon.  If  Disney  would continue  these  instead  of  cartoon  features  on  which 

the  exhibitor  can  make  no  money  this  business  would 
be  better. — C.  L.  Niles,  Niles  Theatre,  Anaraosa,  Iowa. 
General  patronage. 

INFORMATION  PLEASE:  No.  6-Why  report  on 
these  reels.  They  are  excellent  and  the  best  filler  on 
the  market. — C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.   General  patronage. 

Twentieth  Century- Fox 

HARVEST  TIME:  Terry-Toons— This  is  one  of  the 
best  colored  cartoons  we  have  played.  A  few  like  this 
and  Terry-Toons  will  be  in  the  money.  Running  time, 
eight  minutes. — John  Stafford,  Royal  Theatre,  Leon- 
ardville,  Kansas.  Rural  patronage. 

MONKEYS  IS  THE  CWAZIEST  PEOPLE:  Lew 
Lehr — Not  bad  at  all.  Quite  a  change  from  anything 
else  we  have  used.  Worth  the  time  and  money.  Run- 

ning time,  eight  minutes. — John  Stafford,  Royal  Thea- 
tre, Leonardville,  Kansas.  Rural  patronage. 

MUCH  ADO  ABOUT  NOTHING:  Terry  Toons- 
One  of  the  best  colored  cartoons  yet  from  Fox.  Will 
stand  up  in  your  best  time. — C.  L.  Niles,  Niles  Thea- 

tre, Anamosa,  Iowa.  General  patronage. 

ORPHAN  DUCK:  Terry-Toons— A  "pip."  Worth 
a  spot  on  anybody's  program.  Running  time,  eight 
minutes. — John  Stafford,  Royal  Theatre,  Leonardville, 
Kansas.  Rural  patronage. 

OVER  THE  SEVEN  SEAS:  Ed  Thorgerson  (Sports) 
— Just  a  filler.  Running  time,  10  minutes. — E.  M.  Frei- 
burger.  Paramount  Theatre,  Dewey,  Okla.  Small 
town  patronage. 

SANCTUARY  OF  SEALS:  Adventures  of  the  News- 
reel  Cameraman — Just  a  filler.  Running  time,  10  min- 

utes.— E.  M.  Freiburger,  Paramount  Theatre,  Dewey, 
Okla.  Small  town  patronage. 

WICKY-WACKY  ROMANCE.  A:  Terry-Toons— 
A  fine  colored  short  but  a  little  too  short.  Color  per- 

fect and  plenty  of  action.  Running  time,  seven  min- 
utes.—John  Stafford,  Royal  Tlieatre,  Leonardville, 

Kansas.  Rural  patronage. 

WOT'S  ALL  TH'  SHOOTIN'  FER:  Terry-Toons 
— Good  enough  cartoon  in  black  and  white.  Running 
time,  seven  minutes. — E.  M.  Freiburger,  Paramount 
Theatre,  Dewey,  Okla.    Small  town  patronage. 

Vitaphone 

BEAR'S  TALE,  THE:  Merrie  Melodies— One  of  the finest  colored  cartoons  of  the  year.  Clever  and  kept 
audience  in  an  uproar,  young  and  old. — C.  L.  Niles, 
Niles  Theatre,  Anamosa,  Iowa.   General  patronage. 

EARLY  WORM  GETS  THE  BIRD:  Merrie  Melo- 
dies— A  very  nice  colored  short  with  some  laughs  in 

it.  Merrie  Melodies  are  sure  going  strong.  Running 
time,  eight  minutes. — John  Stafford,  Royal  Theatre, 
Leonardville,  Kansas.  Rural  patronage. 

HARDSHIP  OF  MILES  STANDISH:  Merrie  Melo- 
dies— Another  swell  cartoon  by  this  company.  This 

series  has  shown  more  improvement  than  any  series 
from  any  company  this  season.  They  are  all  good. 
Running  time,  seven  minutes. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier,  Ind.  Small  town  patronage. 

PUBUC  JITTERBUG  NO.  1:  Betty  Hutton,  Hal 
LeRoy — A  jazz  reel  if  there  ever  was  one.  So,  if 
your  people  like  the  jitterbugs,  here  is  one  right  up 
your  alley.  Running  time,  19  minutes. — A.  J.  Inks, 
Crystal  Theatre,  Ligonier,  Ind.  Small  town  patronage. 

SCREWBALL  FOOTBALL:  Merry  Melodies— A 
very  crazy  cartoon  but  seemed  to  please  both  old  and 
young.  Running  time,  eight  minutes. — John  Stafford, 
Royal  Theatre,  Leonardville,  Kansas.  Rural  patronage. 

SLAP  HAPPY  PAPPY:  Looney  Tunes— A  swell 
cartoon  featuring  caricatures  of  Cantor  and  Crosby. 
Just  a  knockout.  Running  time,  six  minutes. — A.  J. 
Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 
patronage. 

SNIFFIES  AND  THE  BOOKWORM:  Merrie  Melo- 
dies— This  cartoon  started  dreadfully  slow  but  devel- 

oped into  a  pretty  good  short.  Not  up  to  the  general 
run  of  Merrie  Melodies.  Running  time,  eight  minutes. 
— John  Stafford.  Royal  Theatre,  Leonardville,  Kansas. 
Rural  patronage. 

Serial 

Columbia 

SHADOW,  THE:  Victor  Jory,  Veda  Ann  Borg- 
Here  is  one  of  the  best  serials  I  have  ever  played 
and  the  adults  as  well  as  the  kids  really  go  for  it. 
It  is  well  produced  and  is  entertaining. — M.  A. 
Kirkhart,  Vogue  Theatre,  Lincoln,  III.  General  pat- 
ronage. 

MOTION    PICTURE  HERALD 

Publicists  Guild 

Endorsed  by  AMPA 
The  Associated  Motion  Picture  Adver- 

tisers at  a  closed  meeting  in  New  York 
Thursday,  June  20th,  voted  to  endorse  the 
Screen  ir'ubhcists  and  Advertising  Guild, 
recently  formed  New  York  affiliate  of  the 
Hollywood  Screen  Publicists  Guild.  The  ac- 

tion was  taken  following  a  mail  ballot  sent 

out  to  AMPA's  120  members  five  days  pre- 
viously by  Leon  Bamberger,  AMPA  presi- 

dent. The  response  was  34  ballots ;  25  for 
approving  the  guild  and  nine  against. 

It  was  also  decided  to  cooperate  with  Na- 
tional Book  Week  next  November.  Joe  Gould 

is  now  working  on  plans  to  determine  the 
form  and  extent  of  the  participation.  Under 
consideration  is  an  award  for  the  best  film 

49 to  be  made  from  a  book  in  the  current  year. 
Membership  meetings  have  been  suspend- 
ed for  the  summer.  The  AMPA  board,  how- 

ever, will  meet  July  18th  to  transact  interim 
business. 

Renews  RCA  Service 
National  Theatres  Amusement  Company, 

headed  by  Spyros  Skouras,  has  signed  RCA 
sound  service  agreements  to  include  the 
more  than  300  theatres  of  the  various  Fox 
divisions,  according  to  W.  L.  Jones,  RCA 
National  Service  Manager.  The  theatres 
are  located  throughout  the  middle  and  far 
west  and  are  associated  with  the  Fox  Wis- 

consin Theatres,  Fox  Intermountain,  Ever- 
green State  Amusement  Corporation  and 

Fox  West  Coast  Theatres  Corporation. 

THE  FEUV  IS  ON! 

The  inimitable  Weavers  join  forces  with  the  incom- 

parable stars  of  Radio 's  famous  Grand  Ole  Opry  in 

aside-splitting  war  on  dirty  politics  in  the  Ozarks. 

WEAVER  
BROTHERS

  and  EIW
RTT 

GRAND  OLE  OPRY 

UNCLE  DAVE  MACON  AND  HIS  SON  DORRIS 

ROY  ACUFF  and  his  ROCKY  MOUNTAIN  BOYS  with  RACHEL 

GEORGE  DEWEY  HAY  ''THE  SOLEMN  OLE  JUDGE'' 
FRANK  McDonald  — DIREaOR 

A  REPUBLIC  PICTURE 
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Robbins  Planning 

Record  Company 

16mm  DeVRY  CHAIN  IN 

800  PHILIPPINE  TOWNS 

Organization  Follows  Setting 

Up  of  Circuit  in  China;  Edu- 
cational Features  Stressed 

The  De  Vry  Corporation  is  expanding  its 
16mm  theatre  circuit  throughout  the  Far 
East.  The  most  recent  addition  is  the  Phil- 

ippines where  the  Chicago  motion  picture 

equipment  company  plans  to  establish  the- 
atres in  800  small  towns  which  previously 

could  not  support  regular  film  theatres. 

$1,000,000  Invested  in  China 
Six  months  ago  the  corporation,  headed  by 

Herman  A.  De  Vry,  opened  offices  in  Shang- 
hai and  began  assembling  a  circuit  of  500  16mm 

theatres  throughout  China  with  a  basic  invest- 
ment announced  as  about  $1,000,000.  Chinese 

business  men  cooperated  with  the  De  Vry  com- 
pany in  the  financing  and  management  of  the 

company  which  is  known  as  De  Vry  Chang, 
Inc. 

Nat  Nathanson,  Far  Eastern  representative 
of  De  Vry,  said  in  an  interview  in  Manila  that 
no  attempt  would  be  made  to  compete  with  the 
larger  theatres  in  the  Philippine  Islands.  Equip- 

ment will  be  furnished  on  a  cooperative  basis 
to  communities  too  small  to  support  a  regular 

theatre.  The  16mm  houses  are  called  "economy 
theatres." The  Philippine  branch  will  handle  16mm  films 
produced  by  local  film  men  in  the  native  lan- 

guage as  well  as  the  company's  entertainment 
and  educational  pictures.  Mr.  Nathanson  also 
said  the  company  had  plans  for  the  inaugura- 

tion of  a  local  newsreel  service.  A  newsreel 
service  has  also  been  planned  for  the  Chinese 
De  Vry  circuit. 

Educational  Possibilities  Seen 

The  company  also  will  install  equipment  in 
small  clubs  and  restaurants  so  that  customers 
can  see  as  well  as  hear  bands.  This  activity 
is  related  to  the  16mm  "nickle-in-the-'lot"  de- 

vices which  a  number  of  companies  have  an- 
nounced in  the  United  States. 

The  natives  of  the  Islands  are  said  to  be 
enthusiastic  about  the  educational  possibilities 
of  the  De  Vry  16mm  chain.  The  company  not 

only  will  show  entertainment  films  in  its  "econ- 
omy theatres"  but  will  handle  films  for  "visual 

education"  courses  in  schools. 
De  Vry  has  available  through  its  Philip- 

pine office  films  suitable  for  advanced  students 
in  the  arts  and  sciences  as  well  as  material 
for  primary  and  high  school  grades.  A  special 
rate  will  be  offered  to  schools  and  universities 
to  include  rental  of  the  16mm  equipment  and  the 

"visual  education"  pictures.  The  company  has 
some  3,000,000  of  educational  film,  Mr.  Na- thanson said. 

Future  expansion  in  the  Far  East  will  prob- 
ably include  Japan,  Malaya  and  India. 

Theatre  Equips  Ambulance 
The  Lincoln  Park  Theatre,  of  the  Detroit 

suburb  of  that  name,  has  started  a  Red 
Cross  war  relief  drive  which,  it  is  hoped, 
will  be  used  by  other  communities.  The 
theatre  donated  50  per  cent  of  its  receipts 
at  a  show  last  week ;  merchants  and  the 

City  Council  contributed  the  rest ;  the  ob- 
ject was  to  equip  an  ambulance  which  will 

bear  the  community  and  theatre  name  on 
its  sides. 

Hold  Columbia  Outing 

Columbia  Pictures'  home  office  person- 
nel held  their  annual  outing  at  Pine  Brook 

Lodge,  Nichols,  Conn.,  Friday,  June  21st. 
It  was  the  third  consecutive  year  that  the 
outing  was  held  at  the  Pine  Brook  Lodge. 
The  entire  personnel  attended,  including 

Jack  Cohn,  vice-president;  A.  Schnieder, 
treasurer ;  A.  Montague,  general  sales  man- 

ager ;  Maurice  Bergman,  advertising  direc- 
tor, and  Nate  Spingold. 

Jack  Robbins,  head  of  "The  Big  3"  music 
publishing  group,  is  conferring  with  various 
New  York  record  executives  to  feel  out 

the  possibilities  of  his  entering  the  record 
business  in  a  new  manner,  similar  to  the 
set  up  of  United  Artists  film  company. 

It  is  Mr.  Robbins'  intention  to  form  his 

own  recording  company  under  the  "Lion 
Record"  label.  It  will  not  compete,  it  is  said, 
with  existing  disk  companies  in  a  manufac- 

turing capacity,  but,  instead,  will  limit  its 
activities  to  the  recording  of  sound  track 

"masters,"  which  will  be  licensed  to  estab- 
lished record  companies  for  manufacture 

and  distribution. 
The  "Lion  Record"  label  will  deal  mainly 

with  original  compositions  and  seek  to  un- 
cover new  talent,  both  in  the  orchestra  and 

vocal  divisions.  Mr.  Robbins  is  planning  to 
leave  for  Hollywood  shortly  to  discuss  the 
advisability  of  using  film  studios  for  his 
record  creations. 

U.  S.  Agricultural  Films 
Won  Four  Awards  at  Rome 

One  first,  two  second,  and  one  third 

awards  were  won  by  the  United  States  De- 
partment of  Agriculture  films  at  the  Inter- 

national Exposition  of  Agricultural  Films, 

held  in  Rome,  May  20'-27,  under  the  aus- 
pices of  the  International  Institute  of  Agri- 

culture, according  to  word  just  received  by 
the  Extension  Service  from  J.  Clyde  Mar- 
([uis,  American  delegate  to  the  Institute. 
The  first  award  (6500  lira)  went  to 

"Poultry — A  Billion  Dollar  Industry,"  in 
the  general  agricultural  propaganda  class. 
It  was  sponsored  by  the  Department  Poultry 
Committee  and  produced  under  the  subject 

matter  supervision  of  H.  L.  Shrader,  Ex- 
tension Poultryman.  It  was  directed  and 

edited  by  Don  Bennett  and  photographed 
by  Carl  Turvey. 

"Clouds,"  which  won  a  second  award  in 
the  elementary  class  (International  Insti- 

tute Medal)  is  a  one  reel  Weather  Bureau 

picture  directed  by  Raymond  Evans  and  pro- 
duced by  Dr.  C.  C.  Clark.  Another  second 

award  (University  Educational  Class)  went 

to  "How  Animal  Life  Begins,"  a  school  sub- 
ject made  by  the  Department  in  cooperation 

with  the  American  Film  Center,  Inc.  It  was 

produced  by  Dr.  E.  I.  Evans  and  photo- 
ghaphed  by  Carl  Turvey. 
A  third  award  in  the  professional  class 

(The  French  Medal)  was  won  by  the  two 

reel  film  "Sugar  Cane,"  jointly  sponsored 
by  the  Bureau  of  Plant  Industry  and  the  Ex- 

tension Service  of  Louisiana.  It  was  di- 
rected by  Raymond  Evans,  produced  by  Dr. 

E.  W.  Brandes  and  photographed  by  Eu- 

gene Tucker. 

Luncheon  for  Lebor 

A  farewell  luncheon  was  tendered  John 

F.  Lebor  of  RKO's  real  estate  department 
Friday,  June  21st,  at  the  Abbey  Hotel, 
New  York,  by  his  associates  in  RKO  prior 
to  his  departure  to  become  assistant  to  the 
executive  vice-president  of  the  York  Ice 
Machinery  Corporation,  York,  Pa. 

MGM  New  Exchange 

A  new  exchange  to  cost  $50,000  is  being 

built  for  MGM  in  Portland.  Ores'on. 
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Keep  Cool  America 

Chin  Up/  Chest  Out 

// 

It  is  evident  that  theatremen  are  turning  on  full 

!  pressure  in  producing  a  grade  of  shownnanship  to 

alleviate  today's  ominous  war  jitters. 
Recounted  in  this  issue  are  the  campaigns  already 

underway  by  the  RKO  and  Loew's  Theatres.  Decidedly 
they  emphasize  the  responsibility  of  motion  picture 

■entertainment  in  lightening  the  gravity  of  these 
troubled  times. 

The  campaign  slogans  are  admirable.  RKO's  "Keep 

Cool,  America"  and  Loew's  "Chin  Up;  Chest  Out; 

Cheer  Up — Laugh!"  are  backed  with  a  wealth  of  in- 

tensive promotion  to  consolidate  the  theatre's  posi- 
tion as  a  relief  from  grief. 

No  less  is  being  done  by  Round  Tablers  in  clarion- 
ing  the  theme  of  Americanism.  On  another  page  are 

detailed  the  highlights  of  "Flag  Day"  observances 
sponsored  by  theatres  in  cooperation  with  civic  heads 

and  veteran  organizations.  In  every  instance,  the 

showing  of  patriotic  film  subjects,  the  staging  of 

patriotic  exercises  attracted  turnaway  audiences. 

Newspaper  editorials  and  publicity  bowed  deeply  to 
these  efforts. 

*        *  * 

The  prominence  of  the  theatre  in  the  American 

scene  and  the  flexibility  of  theatre  operation  allow 

exhibition  a  rare  opportunity  now  to  gain  wider  favor 

in  the  public  mind. 

Thus,  every  device  of  sound  showmanship  must  be 

employed,  every  advantage  of  the  theatre's  position 

must  be  taken  to  "keep  America  cool",  to  bring  "chin 

up  and  chest  out". 

WHERE  THE  SMART  MONEY  RIDES 

Two  contributions  picked  from  recent  mails  will  serve  as 

Inspiration  on  "getting  to  where  you're  going  by  not  stopping." 
The  subjects  happen  to  be  Warnerite  Glenn  Nelson  and 
Minnesota-man  Jimmie  Redmond. 

For  years,  Nelson  tried  to  sell  his  paper  on  a  double-truck. 

Finally  worn  down  by  the  Round  Tabler's  persistence,  the  editor 
would  only  listen  to  a  deal  that  included  a  complicated  layout 
of  reading  matter  and  display  space  providing  the  manager 
did  all  the  work.  Glenn  spent  weary  midnight  hours  on  a  setup 
satisfactory  to  the  paper,  then  went  ahead  and  sold  the  ads. 

Results  were  mutually  gratifying.  The  editor  now  is  completely 
won  over. 

Redmond  sends  along  a  page  co-op,  labelling  it  the  first  to 

be  put  over  locally  in  a  long,  long  time.  Jim  remarks,  "it  is 
not  so  very  much,  but  if  you  knew  how  difficult  it  is  for  us 

to  make  a  deal,  you  would  understand  why  we  are  so  proud 

of  it." 

In  the  parlance  of  hoss-racing,  this  "book"  will  always  lay 
six-two  and  even  on  the  manager  who  keeps  digging  and 
sweating.  The  smart  money  usually  rides  on  the  lad  who  never 

did  learn  how  to  take  "no"  for  answer. 

V    V  V 

THE  AWARDS  POINT  OUT 

in  the  seventh  year  of  the  Competitions,  much  significance 
is  to  be  attached  to  the  shattering  of  Quigley  Awards  records, 

as  noted  in  this  issue's  listings  of  Quarter-Master  winners. 
Never  before  has  there  been  occasion  to  honor  so  many 

entrants.  Never  before  has  there  been  presented  such  over- 
whelming evidence  of  a  universal  determination  to  exploit 

product  to  its  last  possibility. 
Results  In  the  Second  Quarter  of  the  1940  Awards  should 

make  more  obvious  that  extra  grosses  are  to  be  had  on  those 

pictures  which  furnish  the  theatreman  with  the  most  exploita- 
tion slants.  Especially  in  these  days  of  hard  going,  this  would 

be  a  conclusion  demanding  Immediate  acceptance  from  pro- 
duction and  distribution. 
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Round  Table 

n  Pictures 

Giant  American  flag  for  side  wall  decoration  hung  above 

early  national  emblems  and  blowup  of  the  mayor's  procla- 
mation featured  the  "Flag  Day"  celebration  observed  by 

Jay  Golden  at  the  RKO  Palace,  Rochester.  Reports  of  other 
observances  will  be  found  on  another  page. 

Huge  banner  covering  practically  the  entire  front  of  the 
Fausto  Theatre  in  Havana  was  erected  by  Ernesto  Smith  for 

date  on  "Balalaika" .  In  addition,  a  Id-station  broadcast  of 
Eddy-Massey  records  was  held  on  opening  night  which  was 
tuned  into  at  the  theatre  for  patron  participation. 

Promoting  a  craft  for  use  in  his  water  bally  for  "Waterloo  Bridge" 
at  Loew's  Poli,  Springfield,  Mass.,  George  Freeman  bannered  it  with 
appropriate  copy  and  had  it  ply  the  river  during  local  regatta. 
WMAS  announcer  covering  event  also  gave  picture  plugs. 

"Oakie"  hut  in  foyer  of  the  Rena,  in  Kellogg,  Idaho,  was  the 
at  tractor  used  by  Manager  Clarence  Golder  for  "Grapes  of  Wrath". 
Stove,  folding  cot,  kerosene  lamp  and  other  paraphernalia  completed 
the  display.  Sign  at  base  was  planted  upside  down  for  extra  attention. 

With  the  New  York  State  Convention  of  Elks  holding  forth  in 

Rochester  during  Les  Pollock's  opening  of  "Our  Town"  at  Loev/s, 
theatreman  secured  permission  from  local  authorities  for  tacking  of 

"Welcome  to  Our  Town"  cards  on  light  poles  around  the  city. 
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Educators  Cooperate  with  Stein 

For  Series  of  Student  Shows 

With  plans  already  in  work  for  elaboration  of  the  project  next  season,  Manager 

Louis  Stein  recently  brought  to  a  close  his  successful  series  of  eight  special  students' 
shows,  put  on  during  the  year  at  Warner's  Roosevelt,  Newark,  N.  J.,  with  the 
cooperation  of  local  school  heads.  Each  program  of  selected  feature  and  ac- 

companying shorts  was  presented  at  one  showing  only  on  a  designated  week  day, 
starting  at  three-thirty,  after  school,  and  ending  at  six.  As  an  indication  of 

how  the  idea  took  hold,  for  the  final  showing,  featuring  "Young  Tom  Edison," 
Stein  reported  a  turnaway  house  of  nearly  2000  admissions  at  the  10  cent  student 

price. 
In  the  beginning,  the  theatreman  contacted  school  principals  in  his  area  and 

proposed  the  following  three-point  plan: 
To  offer  a  selected  program  of  screen  entertainments  to  educate,  amuse  and 

develop  a  sense  of  evaluation  among  the  younger  patrons;  to  enable  the  theatre 
to  make  a  real  cultural  contribution  to  the  life  of  the  community;  to  establish 
amicable,  cooperative  relationships  between  theatre  and  school. 

The  plan  accepted,  individual  programs  were  organized  with  the  cooperation 
of  the  educators.  Tickets  detailing  each  showing  were  printed  by  the  manager  and 
distributed  among  the  schools  to  be  passed  out  by  individual  teachers  who  were 
invited  to  the  presentations.  Since  It  was  found  Impossible  to  have  programs 
suitable  for  ail  ages,  children  of  the  first  three  grades  were  not  included.  For  the 
rest,  the  shows  were  varied,  some  directed  at  high  schools,  others  at  grade  schools, 
with  four  of  the  eight  planned  to  include  both. 

In  addition  to  the  feature,  five  short  subjects,  including  a  cartoon,  were  shown. 

As  an  Instance,  with  the  "Edison"  feature,  were  presented  Diamond  Dust,  Mechanix 
Illustrated,  in  color.  Angel  of  Mercy,  Frozen  Fish  and  Monroe  Doctrine.  The  news- 

papers assisted  in  announcing  the  project.  Stein  also  carrying  the  shows  In  his 
regular  advertising  and  in  a  special  40  by  60  lobby  announcement. 

Theatremen  Fight 

IV w  Titters  JVith 

Laugh  Campaigns 

Intensive  drives  directed  to  the  lighter 
aspects  of  summer  programs  and  away 
from  the  war  clouds  are  now  in  full  force 

by  the  RKO  theatres  in  the  Greater  New 
York  and  Westchester  area  and  by  the 
Loew  theatres  throughout  the  country. 

With  the  adoption  of  "Keep  Cool  Amer- 
ica at  RKO"  as  a  slogan,  the  coming  pro- 

grams of  laugh  pictures  are  being  widely 
publicised  in  every  possible  way,  under  the 

direction  of  John  J.  O'Connor,  vice-presi- 
dent and  general  manager.  Theatres  are 

decorated  with  flags  and  buntings.  Special 
lobby  hangers,  setpieces  and  displays  are 
also  being  used.  In  addition  to  extensive 
posting,  an  attractive  red,  white  and  blue 
herald  is  being  circulated.  Headed  by  the 
slogan,  copy  in  part  reads : 
"We  have  faith  in  America  and  its 

people  .  .  .  and  we  believe  that  good  enter- 
tainment is  a  strong  necessity  to  all  people 

at  all  times.  The  show  must  go  on  .  .  . 
therefore  RKO  is  not  holding  back.  We 

have  gathered  several  of  the  year's  biggest 
attractions  for  showing  right  now  instead 

of  holding  them  for  Fall." 
A  talking  trailer  with  similar  copy  is 

also  spotlighted  and  publicity  on  the  cam- 
paign has  been  planted  in  the  metropolitan 

press.  An  exploitation  bulletin  for  the 
information  of  RKO  theatre  managers  has 
been  compiled  by  the  publicity  department, 
under  the  direction  of  Harry  Mandel. 

Loew's  Sponsor  Cheer-Up  Weeks 
Guided  by  Oscar  A.  Doob,  circuit  ad 

head,  Loew's  theatres  are  also  making  a 
determined  effort  to  play  up  angles  other 

than  war.  In  connection  with  "Ghost 
Breakers,"  in  Columbus  and  Cleveland,  for 
instance,  a  "Cheer  Up  Week"  was  inaugu- 

rated. "Chin  up;  Chest  out;  Cheer  up — 
Laugh"  is  the  slogan  used.  Ads  empha- 

sized the  all-fun,  all-laugh  programs.  "The 
Silly  Season  Is  On,"  says  one  caption. 
Short  subjects  are  advertised  as  "more 
laughs."  Where  the  second  feature  is  also 
a  comedy,  an  "all-laugh  show"  is  adver- tised. 

The  cheer-up  theme  was  followed  through 
in  all  publicity  and  advertising.  In  Cleve- 

land, a  radio  station  was  tied  in  to  find  the 

town's  cheeriest,  happiest,  most  contagious 
laughter.  Newspapers  ran  contests  to  find 
the  happiest  smiles  among  shoppers.  The 
silliest  of  street  ballyhoos  were  purposely 

stressed.  The  Mayor  was  asked  to  pro- 

claim "Cheer  Up  Week"  so  that  the  city 
could  lead  a  national  movement  to  laugh 
away  war  worries. 

"LETS  HEAR  FROM  YOU" 

Schultz's  "West  Wall"  Tiein 
Since  Major  George  Fielding  Eliot,  noted 

military  expert  and  radio  commentator,  was 
in  Sharon,  Pa.,  on  a  lecture  date  during  the 
engagement  of  Round  Tabler  John  R. 

Schultz'  short,  "West  Wall,"  at  the  Colum- 
bia Theatre,  the  theatreman  hopped  on  the 

attendant  publicity  bandwagon  by  receiving 
prominent  mention  in  ads,  etc.,  since  the 
Major  had  also  done  the  job  of  narration. 

Local  Doctor  Honored 

On  "Kildare"  Cannpaign 
To  compete  with  the  activities  of  Memo- 

rial Day,  on  which  "Dr.  Kildare's  Strange 
Case"  opened  at  the  Mayfair,  Bridgton,  Me., 
Manager  Elmore  H.  Rhines  conceived  the 
idea  of  dedicating  the  opening  night  to  a 
local  doctor  who  had  practiced  in  the  sector 
for  over  50  years  and  was  widely  known. 
With  this  in  mind,  and  with  the  cooperation 
of  his  newspaper  editor,  Rhines  arranged 
for  an  engraved  plaque  to  the  venerable 
medico,  invited  other  physicians  to  be  guests 

at  the  ceremony  held  on  the  stage,  and  pro- 
moted the  town  band  for  a  concert  as  part 

of  the  proceedings. 
In  addition  to  the  local  publicity  which 

ran  to  two  and  three-column  feature  stories 
and  art,  notice  of  the  occasion  was  carried 
in  the  Portland  and  Boston  papers.  As  a 
result,  the  boxoffice  was  stimulated  and  as 

important,  says  Rhines,  the  theatre's  local 
stock  took  quite  a  jump  in  valuable  prestige. 

"LET'S  HEAR  FROM  YOU" 

Storm  Copy  Aids 

"Typhoon"  Dates 
As  to  be  expected,  storm  warning  copy  was 

gagged  up  a  bit  by  theatremen  in  cam- 
paigns for  their  "Typhoon"  dates.  Ken 

Prickett  at  the  Texas  Theatre,  in  Bay  City, 

Texas,  for  instance  distributing  cards  carry- 

ing storm  signals,  copy  advising  that  "Ty- 
phoon" would  hit  the  city  at  a  certain  time, 

the  time  of  course  being  the  theatre  dates ; 
same  copy  was  carried  across  top  of  front 
page  of  his  daily  paper.  Copy  on  cards  read : 
"Center  of  disturbance  will  be  at  the  Texas 
Theatre.  Those  most  afifected  will  be  Doro- 

thy Lamour  (in  her  sarong)  and  Robert 
Preston  (Star  of  Union  Pacific).  Better  be 

there.   It  will  sweep  you  off  your  feet." 
For  his  engagement  at  Schine's  Athena, 

in  Athens,  Ohio,  Frank  Nolan  took  out  "Ty- 
phoon" insurance,  blowing  up  the  policy 

on  a  40  by  60  for  lobby  display.  For  follow 
up,  insurance  agent  also  took  a  tap  ad.  No- 

lan headed  his  newspaper  campaign  with 

warning  copy,  had  boys  on  the  street  with 
posters  in  the  same  direction.  Effective  also 

were  posters  hanging  on  merchants'  doors 
Saturday  night  after  store  closings  reading: 

"Closed !  Typhoon  coming.  To  Schine's 
Athena  Theatre  Sunday  and  Monday." 

"LET'S  HEAR  FROM  YOU" 

Saunders  Promotes  Baker 

For  "Our  Town"  Full  Page 
That  specialist  in  full-page  coop  ad  pro- 

motion. Matt  Saunders,  clicks  again,  this 

time  on  behalf  of  "Our  Town"  at  Loew's 
Poli,  Bridgeport,  the  space  taken  by  a  lead- 

ing baker.  Topped  with  a  five-column  shot 
of  the  business  section,  tiein  copy  read, 
"Home  Pride  Is  Civic  Pride.  Like  All 
Bridgeporters,  We  Are  Proud  of  Our 

Town,"  etc.  Together  with  other  shots  of 
the  baker's  activities,  the  layout  included  a 
giant  cut  from  the  picture  with  theatre  and 

picture  credits. 
For  the  same  attraction  at  the  State, 

Waterville,  Me.,  Ed  Harrison,  city  manager, 
Gordon  Theatres,  sends  in  a  double  truck 
based  on  the  press  book  layout  and  put  over 
by  Manager  Lawrence  Libby.  In  all,  some  17 
ads  were  sold,  all  mentioning  the  title  in 
addition  to  the  two  mastheads  supported  by 

star  closeups  and  action  shots. 
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CIVIC  HEADS  AND  VETERAN  GROUPS 

TIED  TO  "FLAG  DAY"  OBSERVANCES 

Community  Respects  Paid  at 

Theatre  in  Conjunction  with 

Showings  of  Patriotic  Shorts; 

High  and  Grade  Schools  Aid 

Projected  more  emphatically  this  year  be- 
cause of  the  European  situation  and  avail- 

ability of  patriotic  short  subjects,  "Flag 
Day"  observances  in  the  theatre  celebrating 
the  national  event  on  June  14  are  numer- 

ously reported,  particularly  in  conjunction 

with  M-G-M's  technicolor  short,  "The  Flag 

Speaks." 
Campaigns  were  put  on  with  the  endorse- 

ment and  cooperation  of  civic  bodies  and  pa- 
triotic organizations.  Parades  were  held  and 

newspapers  contributed  prominently  to  the 
significance  of  the  engagement. 

In  Madison,  Wis.,  Manager  Ed  Benjii, 

at  the  Capitol,  worked  out  an  elaborate  pro- 
motion that  obtained  official  approval  of  the 

state  with  a  written  endorsement  on  the 

showing  from  Secretary  of  State  Zimmer- 
man. Similar  support  was  received  from  the 

*  Mayor  of  Madison,  Commanders  of  the  Vet- 
erans of  Foreign  Wars  and  American  Le- 
gion, and  the  National  Director  of  the 

American  Patriots.  These  documents  were 

displayed  on  a  special  easel  in  the  lobby 
a  week  ahead  and  out  front  during  the  en- 

gagement. In  addition,  the  proper  use  of  the 
American  flag  was  also  pictured  (see  repro- 

duction in  column  to  right).  On  the  marquee 
was  placed  a  specially  constructed  flag,  four 
and  a  half  by  six  feet,  animated  by  flasher 
lights  to  produce  a  waving  effect. 

Elks  Benefit  Aids  Kid  Camp 

The  school  heads  assisted  the  showing  by 
allowing  Benjii  to  post  announcements  on 
all  bulletin  boards  in  the  public  schools. 
The  newspapers,  daily  and  weekly,  carried 
stories  on  the  date  for  three  days  ahead  and 
during  the  run.  Extra  advertising  was  taken 
by  the  theatre  to  plug  the  showing. 

Main  organizational  tiein  effected  by  the 

Round  Tabler  was  made  with  the  Elks'  lodge 
on  behalf  of  the  Capital  Times  kid  camp. 
Special  tickets  sold  at  evening  prices  and 
featuring  the  short  were  distributed  by  the 
lodge,  the  Elks  receiving  a  percentage  for 
the  camp.  Letters  were  sent  to  all  members 
and  a  vigorous  campaign  followed. 

On  the  afternoon  of  the  opening  day,  bu- 
gle corps  of  the  V.  of  F.  W.,  in  full  uniform, 

paraded  the  downtown  section  to  the  the- 
atre. Banners  exploiting  the  short  were  car- 

ried by  Boy  Scouts. 

Editorial  Builds  Short  Showing 

For  his  showing  of  "The  Flag  Speaks"  at 
the  Paramount,  Jackson,  Tenn.,  Manager 

J.  R.  "Mac"  MacEachron  enlisted  the  sup- 
port of  the  American  Legion  and  Veterans 

of  Foreign  Wars,  the  attraction  being  an- 
nounced at  regular  meetings  in  advance  and 

stressed  in  members  bulletins.  Flags  of 
both  organizations  were  borrowed  by  the 
Round  Tabler  for  lobby  decoration. 

Outstanding  in  the  campaign  arranged  by 
Round  Tabler  Pat  Notaro  for  the  date, 

at  Warners'  Columbia,  Sharon,  Pa.,  was 

BENJU'S  FLAG  LOBBY  DISPLAY 

what  the  manager  announces  as  a  "first- 
time"  editorial  locally  for  a  theatre  attrac- 

tion. Importance  of  the  short  was  given  as 
the  reason  for  the  editorial  departure. 

The  war  organizations  in  Hibbing,  Minn., 
were  also  called  upon  for  aid  on  his  date 
by  Manager  Billy  McCreary  at  the  State, 
both  American  Legion  and  Veterans  of 

Foreign  Wars  appointing  "Flag  Speaks" 
committees.  Week  ahead  the  Legion  Com- 

mander addressed  local  Elks  Lodge  and 
recommended  that  they  see  the  picture,  the 
same  announcement  being  made  in  the 
American  Legion  and  V.F.W.  weekly  meet- 

ings. Newspapers  carried  several  stories 
combining  local  Flag  Day  exercises  with 
the  showing  of  the  picture,  and  proclama- 

tions in  ad  form  were  run  and  paid  for  by 
cooperating  organizations.  Since  35  locals 
were  made  citizens  on  that  day,  they  were 
invited  to  the  theatre  as  guests  of  the  man- 

agement, this  also  being  good  for  important 
publicity  in  the  papers.  The  American  Le- 

gion post  mailed  postcards  to  the  entire 
membership  urging  that  every  Legionnaire 
see  the  picture. 

Borough  Heads  Work  With  Loews 

The  campaign  for  the  Loew  theatres  in  the 
Brooklyn  area  was  arranged  by  Eddie  Dow- 
den  of  Oscar  Doob's  ad  forces  who  with 

Manager  Ben  Simon  of  Loew's  Metropolitan 
Theatre  held  a  special  breakfast  screening  of 

"Flag  Speaks"  at  which  promoted  doughnuts 
and  coffee  were  served.  Screening  was  at- 

tended by  members  of  the  American  Legion 

who  presented  a  "grouping  of  colors,"  all 
posts  assembled  for  the  occasion,  and  entire 
proceedings  being  covered  with  stories  and 
art  by  the  Brooklyn  Eagle.  The  same  cam- 

paign was  put  on  for  the  Bronx  Loew  thea- 
tres. Borough  President  Cashmore  issuing 

the  Flag  Week  proclamation  in  Brooklyn 
and  Borough  President  James  Lyons  doing 
the  same  for  the  Bronx  contingent. 

Henry  Organizes 

Two-Day  Tribute 

for  Flag  Honors 

Under  the  appealing  title  of  "Ail-Ameri- 
can Show,"  Manager  Ken  Henry  arranged 

"Flag  Week"  exercises  at  Skouras'  Em- 
bassy, in  Port  Chester,  N.  Y.  A  stage  and 

screen  program,  put  on  for  two  days  with 
the  cooperation  of  local  civic  and  patriotic 

units  plus  the  heads  and  students  of  all  pub- 
lic and  high  schools  in  the  community. 
The  screen  units  were  repeats,  the  fea- 

ture, "Wings  of  the  Navy,"  followed  by 
short  subjects,  The  City,  Peace  on  Earth, 
The  Man  Without  a  Country,  Yankee 
Doodle  Comes  to  Town,  The  Story  that 

Couldn't  Be  Printed,  and  a  patriotic  song 
reel.  Children's  after-school  shows  were 
held  allowing  youngsters  under  12  a  spe- 

cial admission  price  of  five  cents.  For  this 
purpose,  tickets  were  printed  and  widely 
distributed.  With  the  night  performances, 
the  various  patriotic  organizations,  high 

school  bands,  etc.,  staged  activities  in  keep- 

ing. 

Mayor  Proclaims  Occasion 
The  celebration  was  officially  opened 

with  a  proclamation  from  the  Mayor  who 
also  appeared  on  the  stage  on  the  first  night 
to  pay  tribute  to  the  flag.  A  huge  parade 
composed  of  patriotic  societies,  uniformed 
soldier  organizations.  Red  Cross,  police  and 
fire  departments,  made  the  downtown  area 
arriving  at  the  theatre  at  8:15,  where  a 
30-minute  stage  program  in  honor  of  the 

flag  was  conducted  by  the  American  Le- 
gion, including  the  pledge  of  allegiance. 

Prominent  ministers  were  on  the  program. 

Boy  and  Girl  Scouts  also  took  part,  trum- 

pet squads  from  each  opening  each  eve- 
ning's exercises. 

Featuring  the  second  night  showings, 

called  "High  School  Nite"  was  a  concert 
rendered  by  the  75-piece  high  school  band. 
Students  were  invited  to  take  advantage  of 

the  special  admissions  for  the  pupils  ar- 
ranged with  the  school  heads  by  the  Round 

Tabler,  the  cards  distributed  in  all  high 
schools  in  the  area.  Broadcast  of  the  event 
was  made  at  the  schools  to  all  classes 
through  the  public  address  system. 

"LET'S  HEAK  FROM  YOU" 

Imprints  Merchant's  Envelopes 
Neat  tieup  made  with  local  utilities  com- 

pany was  effected  by  J.  R.  MacEachron  at 
the  Paramount  Theatre,  in  Jackson,  Tenn., 

whereby  the  backs  of  all  their  envelopes  are 

imprinted  with  the  theatre's  weekly  pro- 
gram. Entire  cost  to  Mac  is  two  fifty  each 

week  for  printing  job  and  depending  on  the 

message  he  has  to  sell,  theatreman  deter- 
mines whether  it  shall  be  printed  lengthwise 

or  crosswise  on  the  envelopes. 
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SECOND  QUARTER  VOTING 

BREAKS  AWARDS  RECORD 

Recognition  Given  Fortnighters 

Chosen  from  Among  Winners 

in  Quarter  Preliminaries; 

Listings  Include  Newcomers 

by  A-MIKE  VOGEL 

The  greatest  burst  of  activity  in  the  his- 
tory of  the  Quigley  Awards  is  signalized  in 

the  results  of  the  Second  Quarter-Master 
judging,  as  a  record-breaking  total  of  79 
names  is  listed  for  the  Plaque,  Medal  and 
Citation  honors.  Whether  it  be  an  anxiety 

to  chase  the  war  jitters,  or  just  an  old- 
time  ambition  to  tear  things  loose,  the  fact 
remains  that  at  no  time  in  the  background 

of  the  Competitions  has  there  been  dis- 
played such  an  intensity  among  theatre- 

men  to  display  their  wares. 
The  eight  Quarter-Master  Plaques  and 

Medal  honors  in  the  Second  Quarter  are 

shared  by  nine  entrants,  the  added  distinc- 
tion going  to  the  Schiner  Syracuse  team 

of  Gus  Lampe  and  Harry  Unterfort.  Of 

the  Plaque  winners,  the  Quarter  is  distin- 
guished by  the  second  consecutive  win  of 

E.  V.  Callow,  Warner  Philadelphia  ad 
head,  and  J.  R.  Wheeler,  now  promoted  to 

the  Roxy,  LaPorte,  Ind.,  from  the  Lex,  Chi- 
cago. Loew-man  Ed  Fitzpatrick,  of  Meri- 

den,  in  Harry  Shaw's  division,  is  a  first- 
timer  this  year  for  these  honors,  thus  add- 

ing to  his  score  of  a  Citation  in  the  first 
Quarter.  The  greatest  number  of  Second 

Quarter  Medal  winners  are  also  "firsters," 
in  most  instances  having  scored  previously 
for  Quarter-Master  mentions. 

Half-Way  Mark  Reached 

The  68  Citations  are  shared  by  70  en- 
trants, the  extra  two  accounted  for  by  the 

teams  of  Charlie  Bierbauer,  and  Nick  To- 
dorov,  in  Allentown,  and  George  French 
and  Bill  Morton,  in  Providence,  also  promi- 
nents  in  the  battle  for  recognition.  The 

rest,  according  to  situation,  are  solo  work- 
ers and  among  these  are  to  be  found  a 

smart  scattering  of  newcomers  to  the  hon- 
ors as  well  as  the  veterans  who  score  their 

hits  regularly  as  the  Competitions  go  on. 
With  the  listing  of  the  winners  on  this 

page,  the  1940  Awards  turn  the  half-way 
mark  and  point  directly  to  the  end  of  the 
year.  Regardless  of  standing,  entrants  who 
have  scored  in  one  Quarter  or  both,  may 
look  forward  to  an  excellent  opportunity  of 

being  up  there  when  the  race  is  run,  de- 
pending of  course  upon  how  consistent  their 

participation  can  be  counted  upon  in  the 
Fortnight  periods. 

Of  these,  the  Third  Quarter  numbers 
seven,  and  as  usual  managers  are  invited 
to  send  in  their  outstanding  single  ideas 
or  promotions  put  on  in  each  of  these  two- 
week  periods.  Since  the  Judging  Commit- 

tee of  the  Second  Quarter  gave  first  con- 
sideration to  entrants  represented  most 

often  in  the  Fortnights,  it  is  expected  the 
same  procedure  will  hold  in  all  other  quar- 

terly selections. 

VOTED  QUARTER-MASTER  PLAQUES 

E.  C.  CALLOW  ED  FITZPATRICK 

Warner's,  Philadelphia,  Pa.      Poll,  Waterbury,  Conn. 

VOTED  QUARTER-MASTER  MEDALS 

J.  R.  WHEELER 

Roxy,  LaPorte,  Ind. 

MOON  CORKER 

Palace,  Athens,  Ga. 

FRANCIS  DEERING 

Loew's,  Houston,  Tex. 

JACK  LYKES 

Loew's  Stillman,  Cleveland,  Ohio 

GUS  LAMPE 
HARRY  UNTERFORT 

Keith's,  Syracuse,  N.  Y. 

CHUCK  SHANNON 

Boulevard,  Pittsburgh,  Pa. 

VOTED  QUARTER-MASTER  CITATIONS 

WALLY  ALLEN 
Schine's  Kentucky,  Lexington,  Ky. 
STAN  ANDREWS 
Capitol,  Guelph,  Ont.,  Canada 
DAVE  BACHNER 
Warners,  Cleveland,  Ohio 

GEORGE  BANNAN 

Schine's  Van  Wert,  Van  Wert,  Ohio 
JOHN  BARCROFT 
RKO  Palace,  Columbus,  Ohio 

RAY  BELL 

Loew's,  Washington,  D.  C. 

CHARLES  BIERBAUER 
NICK  TODOROV 
Colonial,  Allentown,  Pa. 

MEL  BLIEDEN 
Lex,  Chicago,  III. 

CLIFF  BOYD 
Paramount,  Brattleboro,  Vt. 

LEW  BRAY 

Lyric,  Brownwood,  Tex. 
LIGE  BRIEN 
Prince,  Ambridge,  Pa. 

WILL  BRiZENDINE 
Rialto,  Baltimore,  Md. 

BILL  BURKE 

Schine's  State,  Fostoria,  Ohio 

WALLY  CALDWELL 
Loew's  Valentine,  Toledo,  Ohio 

JACK  CAMPBELL 
Capitol,  Brampton,  Ont.,  Canada 

LOUIE  CHARNINSKY 
Rialto,  Dallas,  Tex. 

HARVEY  COCKS 

Schine's  Eckel,  Syracuse,  N.  Y. 
ARTIE  COHN 
Roosevelt,  Philadelphia,  Pa. 

MARLOWE  CONNER 
Avalon,  Chicago,  III. 

MAX  COOPER 
Cove,  Glen  Cove,  L.  I.,  N.  Y. 

E.  E.  CRABTREE 
Fischer,  Danville,  III. 

GENE  CURTIS 
Paramount,  Syracuse,  N.  Y. 

BILL  DECKER 
Cambria,  Johnstown,  Pa. 

E.  V.  DINERMAN 
RKO,  Cincinnati,  Ohio 
JOE  Dl  PESA 

Loew's,  Boston,  Mass. 
PETE  EGAN 
Palace,  Calgary,  Ont.,  Canada 

BILL  ELDER 
Loew's,  Harrisburg,  Pa. 

GEORGE  FRENCH 
BILL  MORTON 
RKO  Albee,  Providence,  R.  I. 

JACK  FRETWELL 
State,  Harrisonburg,  Va. 

BOB  FULTON 
Paramount,  Waterloo,  Iowa 

SAM  OILMAN 
Loew's,  Dayton,  Ohio 
JAY  GOLDEN 
RKO  Palace,  Rochester,  N.  Y. 

FRANCIS  GOOCH 

Uptown,  Bath,  Me. 
ED  GOTH 

Paramount,  Staten  Island,  N.  Y. 
KEN  GRIMES 
Warner,  Erie,  Pa. 

EMIL  GROTH 
RKO  86th  Street,  New  York  City 
AL  HAMILTON 

Empress,  South  Norwalk,  Conn. 
LEO  HANEY 
Bucklen,  Elkhart,  Ind. 

ROY  HANSON 
Jefferson,  Goshen,  Ind. 

LOU  HART 

Schine's  Hipp,  Gloversville,  N.  Y. 
JOHN  HEINZ 
RKO  Keith,  Flushing,  L.  I.,  N.  Y. 

LEW  HENSLER 
Ben  Ali,  Lexington,  Ky. 

GEORGE  IRWIN 

Lyceum,  Duluth,  Minn. 

DON  JOHNSON 

Gayety,  Chicago,  III. 

A.  J.  KALBERER 
Indiana,  Washington,  Ind. 

GEORGE  LABY 
Victory,  Holyoke,  Mass. 

HAROLD  LEAND 
Revere,  Revere,  Mass. 
MILTON  LEVY 
Commercial,  Chicago,  III. 

RUSS  McKIBBON 
Royal,  Guelph,  Ont.,  Canada 
J.   R.  MAC  EACHRON 
Paramount,  Jackson,  Tenn. 

JO  MAROUIS 

Egyptian,  Brighton,  Mass. 
ED  MAY 
Schine's  Paris,  Paris,  Ky. 

SEYMOUR  MORRIS 
Schine's  Palace,  Lockport,  N.  Y. 

GLENN  NELSON 
Harris,  Findlay,  Ohio 

PAT  NOTARO 
Columbia,  Sharon,  Pa. 

HARRY  PALMER 

Majestic,  Seymour,  Ind. 

MANNY  PEARLSTEIN 
Warners,  Cleveland,  Ohio 
ED  PENN 

Fox  Arlington,  Santa  Barbara,  Cal. 

LES  POLLOCK 
Loew's,  Rochester,  N.  Y. 

JIMMY  REDMOND 
Bonham,  Fairbury,  Neb. 

MORRIS  ROSENTHAL 
Majestic,  Bridgeport,  Conn. 

JOHN  R.  SCHULTZ 
Liberty,  Sharon,  Pa. 

TOM  SORIERO 
United  Artists,  Los  Angeles,  Cal. 

LOU  STEIN 
Roosevelt,  Newark,  N.  J. 

ARNOLD  STOLTZ 

Avon,  Utica,  N.  Y. 

CHARLES  TAYLOR 
Buffalo.  Buffalo,  N.  Y. 

BOB  UNGERFELD 
RKO,  Newark,  N.  J. 

ANSEL  WEINSTEIN 
RKO  58th  Street,  New  York  City 
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EXPLOITATION  BRIEFS  FROM  A-FIELD 

Ahead  of  his  opening  of  "Little  Accident" 
at  the  Strand,  in  Griswold,  Iowa,  Manager 

Gordon  P.  Held,  purchased  enough-  white 
banner  cloth  to  make  14  squares,  diaper 
size.  On  each  of  these  one  letter  of  the 

title  was  painted,  the  aggregation  being 
hung  on  line  out  front,  spelling  out  name  of 
picture. 

V 
Lad  dressed  as  a  farmer  led  a  cow  about 

town  as  part  of  Jack  Fretwell's  advance  on 
"Farmer's  Daughter"  at  the  State,  in  Har- 

risonburg, Va.  Farmer  carried  a  suitcase 
on  either  side  of  which  was  copy  reading: 

"Coin'  to  see  the  farmer's  daughter  at  the 
State  Theatre." V 

Up  Calgary  way,  Pete  Egan,  manager, 
and  publicist  George  Shafer  at  the  Palace 
Theatre  run  a  half  hour  stage  show  each 
Wednesday  night,  featuring  a  local  dance 
band  and  local  artists.  Weekly  in  addition 
to  their  ads,  an  item  is  run  containing  the 
names  of  the  artists  to  appear  on  the  pro- 

gram that  night.  Not  satisfied  with  this, 
Shafer  hit  upon  the  idea  of  running  a  small 

gossip  column  called  "Party  Patter,"  which 
contains  news  about  his  shows  and  behind- 

the-scene  happenings.^ 

To  the  first  son  born  of  Harrislmrg,  Pa., 

parents  on  the  day  Bill  Elder  opened  with 

"My  Son,  My  Son"  at  Loew's  Regent,  a  five 
dollar  bank  account  was  started  with  the 

compliments  of  the  management.  Through 
this  tieup  plugs  were  received  daily  for  a 
period  of  four  days  and  a  final  plug  when 
the  winner  was  announced  and  presenta- 

tion made.  Neat  stunt  was  the  four-col- 
um,  I'i-inch  co-op  ad  sold  to  local  portrait 
studio  using  head  of  Madeleine  Carroll. 

Cards  were  used  on  all  city  light  poles  ty- 
ing in  with  the  local  safety  campaign  and 

as  classified  ad  contest  held  in  cooperating 
paper,  first  10  people  phoning  in  ads  on 
used  cars  receiving  tickets. 

V 

Ahead  of  "Magic  Bullet"  at  the  Regent 
Theatre,  in  Cedar  Falls,  Iowa,  Merle  Blair 
planted  cards  at  curb  in  front  of  theatre, 
each  carrying  a  letter  of  the  title  for  attract- 

or.  Doctors,  nurses,  heads  of  women's  clubs, 
hospitals,  etc.,  were  circularized  with  a  let- 

ter heralding  the  opening,  and  for  lobby 
stunt,  1,000  small  capsules  were  placed  in 
a  large  sealed  jar,  with  guest  tickets  going 
to  those  coming  closest  to  guessing  correct 
number  contained. 

V 

Novel  stunt  was  put  over  by  Bernard  Pe- 
terson, Falls  Theatre,  Little  Falls,  Minn., 

in  connection  with  his  showing  of  "Edison, 
the  Man,"  through  tieup  arranged  with  local 
power  company  whereby  the  face  of  all  en- 

velopes sent  out  were  imprinted  with  a  cut 
of  a  large  bulb  inside  which  were  theatre 
and  playdate  credits. 

V 

E.  H.  Crouch  of  the  Auburn  Theatre,  Au- 
burn, N.  Y.,  ran  a  lobby  contest  in  connec- 

tion with  his  showing  of  "Waterloo  Bridge." 
Displaying  a  number  of  photos  of  bridges, 
theatreman  asked  patrons  to  guess  correct 
names  for  passes. 

GIVES  HANDKERCHIEFS, 

BUT  NOT  FOR  CRYING 

To  spotlight  the  picture  at  the 
Avon,  XJtica,  N.  Y.,  and  also  the  new 

styles  suggested  by  "Irene",  Arnold 
Stoltz  promoted  the  local  store 

handling  the  fashion  line  for  an  ad- 
vance distribution  of  imprinted 

women's  handkerchiefs,  decoratively 
colored. 

In  addition  to  the  theatre  credits, 

tiein  copy  read:  "Hear  Anna  N eagle 
sing  Alice  Blue  Gown.  Everything  for 

the  June  bride  from  a  handkerchief 

to  an  Alice  Blue  Gown." 

Advance  teaser  used  by  Bill  Yeakle  at  the 
Kentucky,  in  Danville,  Ky.,  consisted  of 
small  card  on  which  was  clipped  a  burned 

out  match,  copy  at  right  reading  "This  was 
a  light  that  failed,  but  Ronald  Colman  will 
not  fail  you  with  his  performance  of  Rud- 

yard  Kipling's,"  etc.,  etc. V 

Promoting  a  full  page  of  co-op  ads  on 
"Pinocchio,"  Les  Preston,  manager  of  the 
Capitol,  in  St.  Thomas,  Ontario,  went  a 
bit  further  and  brought  a  contest  angle  into 
it  by  offering  prizes  to  kids  coloring  the  ads 
on  the  pages  and  submitting  best  jobs  of 
same. 

V 
Measuring  some  ten  feet  high  by  18  long 

was  the  front  built  by  W.  A.  Sandefur  for 
"Pinocchio"  at  the  Leeds,  Winchester,  Ky. 
Title  letters  were  eight  inches  thick  and  two 
feet  high,  painted  medium  blue  on  the  edges 
and  covered  with  silver  metallics.  Figures 
of  the  little  puppet  were  in  natural  colors 
and  planted  on  either  side  of  boxoffice,  base 
of  which  featured  copy  of  the  book  on  top 
of  which  Jimminy  Cricket  was  perched. 

V 

Tying  up  musical  stores  in  Suffern,  N.  Y., 
Manager  Theodore  J.  Sullivan  at  the  Strand 

for  his  date  on  "South  of  the  Border"  used 
stickers  on  all  windows  with  playdates,  title 

and  cast  conspicuously  listed.  A  record  fea- 
turing hit  tune  from  the  picture  was  played 

at  the  theatre  week  ahead  and  during  run. 

COLORING  LETTERS 

BUILD  NEW  EFFECTS 

Unique  marquee  color  combinations 
at  the  Million  Dollar,  Los  Angeles, 

are  noted  by  Manager  Ralph  G.  Pol- 
lock, with  the  application  of  red, 

green  and  other  colors  to  the  marquee 
letters,  which  for  the  summer  will 
be  dipped  in  a  cool,  refreshing  green. 

Little  expense  is  attached,  according 
to  Pollock,  who  recommends  that 
managers  a  bit  timid  about  the  idea 

might  first  experiment  with  water 
color,  as  effective  and  easily  removed 
if  returns  are  not  up  to  expectations. 

Four-day  newspaper  contest  was  featured 
by  Milt  Levy  at  the  Commiercial,  in  Chicago, 

for  "Adventure  in  Diamonds,"  in  which  scene 
stills  were  run  of  the  stars  with  conversa- 

tion balloons.  Prizes  were  awarded  to  those 

correctly  listing  names  of  various  diamonds 
used  in  the  dialogue  of  the  pictures  repro- 

duced. Local  jeweler  donated  winner's  gift, 
tickets  going  to  runners  up.  Display  of 

diamond  cutting  tools  and  replicas  of  fa- 
mous diamonds  were  shown  in  the  lobby 

week  ahead. 

V 

As  a  result  of  his  private  screening  for 
civic  leaders,  Jay  Golden  on  his  March  of 
Time  short  at  the  RKO  Palace,  in  Roches- 

ter, landed  story  on  the  editorial  page  of 
leading  paper  on  what  the  nation  is  doing 
for  the  unemployed  youngsters  as  shown  by 
the  National  Youth  Administration  program. 
Reader  also  called  attention  to  the  fact  that 
the  short  could  be  seen  at  the  Palace. 

V 

Tying  in  with  largest  music  store  in  town, 
Edgar  Goth,  publicity  director,  and  George 
Evans,  manager  of  the  Fabian  St.  George 

Theatre,  in  Staten  Island,  for  "Pinocchio" 
arranged  an  eye-arresting  window  display. 
Each  evening  for  week  ahead  and  during 

run,  a  "Pinocchio"  puppet  show  was  held. 
Numerous  colored  scene  stills  were  featured 

in  the  window  as  were  tieup  cards  with  play- 
dates,  etc. 

V 

Running  for  five  days,  was  Joe  Samar- 
tano's  "Rebecca"  contest  which  was  planted 

in  local  paper  for  that  picture's  run  at 
Loew's  Palace,  Meriden,  Conn.  Guest 
tickets  went  to  those  submitting  the  best 

100-word  essayettes  describing  what  entrant 
considered  the  most  effective  scene  in  the 
picture  and  why. 

V 

Basing  his  campaign  on  the  arrival  lo- 

cally of  the  20  Mule  Team,  Morris  Rosen- 
thal at  the  Majestic  in  Bridgeport,  secured 

abundant  newspaper  coverage  for  that  pic- 
ture. Using  a  candid  camera  contest  stant, 

prizes  were  awarded  to  those  submitting  best 

photos  of  the  parade.  Streamers  were  used 
on  store  windows  heralding  the  arrival  of 

the  team.  Chamber  of  Commerce  announced 
the  event  in  their  bulletins  and  had  Capt. 

Phifer  of  the  caravan  as  their  guest  at 
their  dinner. 

V 

Bill  Studebaker  landed  a  full  page  of  tie- 

up  ads  for  his  date  on  "Edison,  the  Man" at  the  Logan  Theatre,  in  Logansport,  Ind. 
The  layout  tied  in  with  a  contest  offering 
prizes  for  the  best  answer  to  the  question: 
"What  electrical  device  or  invention  has 
given  you  the  most  comfort,  health,  happi- 

ness or  pleasure?" V 

Picking  out  a  nice  hot  day,  Jerry  Gordon 
at  the  Palace,  in  Newport  News,  Va., 

planted  a  Christmas  tree  fully  decorated  with 
lights,  tinsel,  etc.,  in  his  lobby  with  card 

reading  "We  couldn't  wait  until  Christmas 
to  bring  you  these  grand  presents."  Fancy 
wrapped  packages  carried  titles  of  forth- 

coming attractions. 
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DON  REILLY 

has  been  promoted  from  assistant  at  the 

Warner  Hippodrome,  in  Cleveland,  to  man- 
ager of  the  State,  in  Lima,  succeeding 

CLARENCE  SLENTZ,  now  manager  of 
the  Ohio,  Sydney,  where  he  succeeds 
BUNNY  SOMERS,  resigned.  GUY 
ELLIS  moves  from  the  Variety  as  assistant 
at  the  Hipp,  while  TONY  LAURIE  be- 

comes assistant  at  the  Variety. 
V 

RAY  LAWS 

has  taken  over  the  Grand,  in  Lebanon,  Ohio, 
from  J.  C.  PATtERSON. 

V 
SIMON  KERETSKY 

has  opened  the  Park,  at  Windsor,  Ontario. 
V 

ELMER  BILLS 

who  operates  theatres  in  Salisbury,  Bruns- 
wick and  Glasgow,  Mo.,  is  taking  over  the 

Casino,  Boonville,  Mo.,  from  MRS. 
MARION  MILLER. 

V 
WILFORD  N.  SKLAR 

former  assistant  at  Warner's  Boulevard  in 
Pittsburgh,  Pa.,  resigned  that  post  to  be- 

come manager  of  the  Roxy  at  Clearfield, 
Pa. 

V 
PEARCE  PARKHURST 

of  the  State  Theatre,  in  Torrington,  Conn., 
dropped  into  Round  Table  headquarters  for 
his  annual  summer  visit. 

V 
HALL  BAETZ 

has  been  appointed  Salt  Lake  City  district 
manager  for  National  Theatres,  taking  over 
territories  formerly  supervised  by  FRED 
GLASS  and  DICK  DICKSON.  Glass  has 
returned  to  Denver  as  assistant  to  Rick 
Ricketson,  while  Dickson  has  returned  to 
Southern  California. 

V 
A.  M.  TOLKINS 

and  LOUIS  MILLER  of  Washington_  have 
taken  over  the  Little  Theatre,  in  Baltimore 
from  H.  A.  BLUM.  MAXWELL  WEIN- 

BERG continues  as  manager. 
V 

HERB  CHATKIN 

has  been  appointed  manager  of  the  promo- 
tion department  of  Filmack  Trailer  Co.,  in 

Chicago. 
V 

E.  C.  MENARD 

has  purchased  the  New  Theatre,  in  Amity, 
Ark. 

V 

JOHN  WALSH 
of  the  Fulton  Theatre,  Pittsburgh,  closed, 
has  gone  to  Cambridge,  Ohio,  to  manage  the 
Shea  operated  house  there. 

V 
FRANK  ZEHRINGER 

is  managing  the  reopened  Warner  Theatre, 

in  Atlantic  City.  Herbert  Coplan,  zone  man- 
ager also  announces  that  DAVID  KAP- 
LAN will  take  over  management  of  the  Vir- 
ginia, succeeding  LAWRENCE  PETER- 
SON, who  has  been  elevated  to  manager  of 

the  Stanley. 
V 

NELSON  HAMPTON 

manager  of  the  State,  Spartanburg,  S.  C, 
has  resigned.   No  successsor  has  been  an- 

nounced as  yet. 

SYLVIA  KAMSKY  to  HARRY 

ROTH  at  the  Hotel  Jefferson,  Rich- 
mond, Va.,  on  June  I4th.  Groom  is 

associated  with  Benjamin  Pitts  in  the 
operation  of  theatres  in  Suffolk,  Ya. 

V 

CHARLES  GAUDINO 

student  assistant  at  Loew-Poli,  in  New 
Haven,  has  been  made  assistant  manager 
of  the  Loew-Poli  Bijou,  succeeding  SAL 
DEMANO,  who  has  been  transferred  to 
New  York.  FRANK  MANENTE,  Poll 
chief  usher,  is  promoted  to  student  manager 
assistant  and  JERRY  DELISE  becomes 
chief  usher. 

JAMES  PAPAYANKOS 
has  opened  the  new  Star  Theatre,  in  Pots- 

dam, N.  Y. 

Showmen'
s 

Calendar 

AUGUST 

1st  Colorado    admitted    to    Union — 1876 

2nd         Myrna  Ley's  Birthday 
Alexander    Graham    Bell    died — 1922 

5fh  Francis  Scott  Key,  Poet,   Born — 1870 

Alfred     Lord    Tennyson,    Born — 
1809 

7th         June  Travis'  Birthday 
8th  Sylvia  Sidney's  Birthday 1 0th  Herbert  Hoover,   31st  President, 

Born— 1874 
Missouri    admitted    to    Union — 1821 

Norma  Shearer's  Birthday 
Glenda  Farrell's  Birthday 
Hugh  Herbert's  Birthday 

ll^h  Jean  Parker's  Birthday 
Hobart  Bosworth's  Birthday 

13th  Gene  Raymond's  Birthday 
15th  Panama  Canal  opened — 1914 

Napoleon  Bonaparte  Born — 1769 
1 7th  Mae  West's  Birthday 
20th  Benjamin     Harrison — 23rd  Presi- 

dent, Born— 1833 
26th         U.  S.  gave  suffrage  to  women  in 

19th  Amendment,  1920 
29th  Oliver    Wendell    Holmes,  Poet, 

Born — 1809 

30th         Joan  Blondell's  Birthday 
31st  Fredric  March's  Birthday 

WILLIAM  GERST 

manager  of  Hunt's  Rockland  has  gone  to 
Wildwood,  N.  J.,  to  assist  Guy  Hunt  in  the 

operation  of  Hunt's  Ocean  Pier  and  also  to 
resume  his  duties  as  publicity  and  advertis- 

ing director  for  the  circuit.  WILLIAM 
KEEGAN,  general  manager  of  the  houses 
in  Trenton,  N.  J.,  has  gone  to  Wildwood 
for  the  summer. 

V 
HENRY  LE  CLAIR 
of  the  State  Theatre,  Denver,  has  gone  to 
New  Mexico,  where  he  will  do  exploitation 

and  advertising  for  the  Gibralter  Enter- 

prise theatres. 
V 

E.  M.  SMITH,  JR 

has  taken  over  the  operation  of  the  Milton 
Theatre,  in  Milton,  Del. 

V 
EDWARD  STUTZ 

has  been  appointed  manager  of  the  Colonial 
Theatre,  in  Albany,  N.  Y. 

V 

ARTHUR  BERGOFFEN 

formerly  connected  with  Skouras,  Fox  and 
Cocalis,  is  now  at  Woodlawn  Villa,  White 
Lake,  N.  Y.,  as  associate  resident  manager 
in  charge  of  entertainment. 

V 
HOWARD  BAKER 

for  the  past  seven  years  manager  of  the 
Carlton  and  old  Rialto,  Pleasantville,  N.  J., 
has  been  named  manager  of  the  new  Rialto, 
Stanley- Warner  house. 

V 
IRVING  ROSENSTOCK 
assistant  manager  of  the  Albany,  Albany, 
N.  Y.,  will  succeed  BOB  HOFFMAN  as 
assistant  of  the  Ritz. 

V 

NAT  MERVIS 

assistant  at  Warner's  Capitol,  has  been 
upped  to  managership  of  the  house. 

V 

HERBERT  ELISBURG 

supervisor  for  Essaness  Theatres,  in  Chi- 

cago, has  resigned  that  post  and  is  negoti- 
ating for  a  small  theatre  in  the  Loop. 

V 
W.  G.  ERASER 
former  manager  of  the  Holland,  Bradford, 
Ont.,  has  been  appointed  manager  of  the 
Century,  Trenton,  Ont.,  succeeding  TOM 
NAYLOR,  who  has  been  transferred  to 
Toronto. 

V 

ROBERT  MARHENKE 

manager  of  Rome's  Broadway  Theatre  in 
Baltimore,  Md.,  and    his    wife   visited  at 
Round  Table  headquarters  recently. 

V 

JACK  WILSON 
has  sold  the  Liberty,  St.  Helena,  Cal.,  to 
L.  A.  SCHELLING. 

V 
REX  BEACH 

has  been  appointed  manager  of  the  State, 
Garden  City,  Kan.,  succeeding  M.  B. 

SMITH,  who  becomes  western  Kansas  su- 
pervisor of  the  Commonwealth  Theatres 

group.  Beach  has  been  succeeded  at  the  Ritz, 
Garden  Citv,  bv  ERNEST  NELSON. 
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I    N  COURTS 

''Fifth  Column'' 

Title  Suit  Filed 

A  motion  to  restrain  the  Film  Alliance  of 
the  United  States  from  distributing  in  this 
country,  and  the  Midtown  Theatre  Corporation, 
operator  of  the  Rialto  theatre,  New  York,  from 

exhibiting  an  English  film  under  the  title  "The 
Fifth  Column  Squad,"  was  filed  in  New  York 
supreme  court  Friday,  June  21st,  by  Ernest 
Hemingway,  author,  and  Benjamin  Glazer, 

adapter,  of  the  play  "The  Fifth  Column,"  and 
the  Theatre  Guild,  producers  of  the  play.  The 
action,  filed  by  Maurice  J.  Speiser,  attorney, 
charged  that  the  defendants  had  changed  the 

original  title  of  the  picture,  "Spies  in  the  Air," 
to  capitalize  on  the  reputation  of  Mr.  Heming- 

way's play. 
Mr.  Speiser  said  he  had  negotiated  with 

several  motion  picture  companies  for  the  sale 
of  the  film  rights  of  the  play,  the  value  of 
which  was  estimated  as  between  $100,000  and 
$150,000,  and  that  release  of  the  English  film 
with  "Fifth  Column"  in  its  title  would  harm 
the  negotiations,  and  also  the  scheduled  fall 
and  winter  performances  of  the  play.  The 
play,  which  opened  March  6th  at  the  Alvin 
theatre.  New  York,  has  closed  for  the  sum- 
mer. 

Affidavits  filed  in  support  of  Mr.  Speiser's 
claims  revealed  that  Mr.  Hemingway's  book, 
"The  Fifth  Column  and  the  First  Forty-nine," 
had  sold  11,171  copies  in  the  United  States 
and  Canada  since  its  publication  in  October, 

1938,  and  that  the  Guild's  production  of  the 
play  had  netted  $197,586  since  its  first  per- 

formance in  New  Haven  on  January  26th. 

File  Warner  Suits 

Two  plagiarism  suits  were  filed  against  War- 
ner Brothers  in  Hollywood  Monday,  June  24th, 

William  Milan  seeks  $1,250,000,  claiming  his 

material  was  used  in  "The  Angels  Wash  Their 
Faces."  Hans  Relfisch  filed  suit  for  $750,000 
charging  plagiarism  in  "The  Life  of  Emile 

Zola." 

Institute  Patent  Action 

Frank  C.  Reilly,  Ltd.,  filed  a  patent  in- 
fringement suit  Friday,  June  21st,  in  federal 

court  in  New  York  against  Moredall  Realty 
Corporation,  owner  of  the  Capitol  theatre,  in 
which  an  injunction,  damages  and  accounting 
is  asked.  The  plaintifl:  claims  that  the  defend- 

ant is  manufacturing,  selling  and  using  a  pat- 
tern sheet  controlled  mechanism  for  illuminable 

signs  which  he  charges  infringes  upon  a  device 
owned  by  the  plaintiffs. 

Theatre  Writ  Sought 
An  action  to  restrain  the  revocation  of  a 

theatre  license  has  been  filed  in  New  York 
supreme  court  by  Quinral,  Inc.,  operator  of 
the  Empire  theatre,  Brooklyn,  against  Paul 
Moss,  New  _  York  commissioner  of  licenses. 
The  revocation  is  threatened,  the  complaint 
state,  on  the  charges  that  Quinral  permitted 
unescorted  children  to  sit  in  the  balcony  of  the theatre. 

Grant  Tennporary  Injunction 
Bernard  L.  Schientag,  New  York  supreme 

court  justice, _  Monday,  June  24th,  issued  a 
ternporary  injunction  restraining  M.  Lowen- 
stein  and  Associates,  Inc.,  and  Aleo  Mills,  Inc., 
from  using  the  words  "Information  Please"  and 
radio  symbols  as  patterns  on  fabrics,  on  the 
application  of  Dan  Golenpaul  Associates,  own- 

er of  the  radio  program.  The  suit  seeks  a 
permanent  injunction  and  an  accounting. 

McClinfic  Sues  for 

'Lynfon"  Award  Share 
Guthrie  McClintic  has  filed  suit  in  New 

York  supreme  court  for  50  per  cent  of  the 
$167,000  damage  award  recently  won  by  Ed- 

ward Sheldon  and  Margaret  Ayer  Barnes, 
author,  from  Metro-Goldwyn-Mayer  in  the 
"Letty  Lynton"  infringement  suit.  The 
authors'  play,  "Dishonored  Lady,"  on  which 
the  infringement  was  based,  was  produced  on 
Broadway  by  Mr.  McClintic  and  he  claims  that 
he  is  entitled  to  half  of  the  amount  paid  for 
film  rights,  which  he  says  in  this  case,  is  the 
amount  awarded  on  the  infringement  charges. 

Louis  Nizer,  attorney,  represents  Mr.  McClin- 
tic, in  what  is  said  to  be  the  first  case  of  its 

kind  on  record. 

Estate  Litigation  Settled 

Court  litigation  in  Buffalo  over  an  ac- 
counting of  bequests  left  by  Pearl  White, 

star  of  the  silent  screen,  was  settled  Tuesday. 
Surrogate  George  T.  Vandermeulen  ended 
the  litigation  by  approving  an  accounting 
of  part  of  the  $15,000  bequests  left  to  two 
nieces.  The  beneficiaries  are  Evelyn  White 
of  Buffalo,  and  Mrs.  Eileen  W.  Siegler  of 
Tonawanda. 

Deny  Premium  Motion 
An  injunction  sought  by  Premium  Promo- 

tion Syndicate,  Inc.,  against  Price  Theatre 
Premiums  Corporation  to  restrain  the  defend- 

ant from  selling  encyclopedias  to  theatres  has 
been  denied  in  New  York  supreme  court.  The 
decision  held  that  essential  allegation  was  lack- 

ing. 

Mayo  Drops  Suit 
Archie  Mayo's  action  in  Hollywood  against 

Samuel  Goldwyn,  seeking  relief  from  a  con- 
tract which  called  for  him  to  direct  a  film  in 

England  has  been  settled  out  of  court. 

Benjamin,  Krim  Advanced 
Robert  Benjamin  and  Arthur  B.  Krim 

have  become  full  partners  in  the  law  firm  of 
Phillips  and  Nizer,  New  York  City,  their 

names  now  being  part  of  the  firm's  title.  The 
law  firm  has  done  much  work  in,  and  one  of 
its  members,  Louis  Nizer,  has  written  much 
about,  the  motion  picture  industry. 

Harold  Melniker  Heads 

Central  Casting  Division 
Harold  Melniker,  a  graduate  of  Colum- 

bia law  school,  has  been  named  head  of  the 

casting  division  at  the  Central  Casting  Cor- 
poration in  Hollywood.  Gerald  Farman  will 

act  as  office  manager  and  also  handle  all 
interviews  and  prepare  statistics.  Figures 
are  compiled  on  qualifications  and  earning? 
of  extras. 

Howard  R.  Philbrick,  general  manager  of 

Central  Casting,  has  informed  Elma  Good- 
win, president  of  the  American  Federation 

of  Office  Employes,  that  the  Casting  Corpo- 
ration is  not  satisfied  the  union  represents  a 

majority  of  the  employes  and  has  refused  a 
demand  for  a  closed  shop. 

To  Raze  New  York  Theatre 

Wallack's  Theatre,  at  254  West  42nd 
Street,  Times  Square,  New  York,  will  be 
razed  and  another  store  building  and  the- 

atre will  replace  it,  it  was  announced  this 
week.  The  property  was  sold  by  the  Schulte 
Realty  Company  to  Anfin  Enterprises,  Inc., 
headed  by  Max  Cohen,  owner  and  operator 
of  the  New  Amsterdam  and  Llarris  theatres 

on  the  same  block;  operator  of  the  Cinema 
circuit,  same  city ;  and  president  of  the 
New  York  Allied. 

OBITUARIES 

Charley  Chase^ 

Comedian^  Dead 

Charley  Chase,  screen  comedian  since  1914, 
died  in  Hollywood  June  20th  of  a  heart  attack. 
He  was  46. 

Born  in  Baltimore,  Md.,  October  20,  1893, 
Mr.  Chase  started  his  theatrical  career  in 
musical  comedy  and  vaudeville,  where  he  gained 
distinction  by  his  ability  to  sing,  dance  and 
play  a  variety  of  musical  instruments. 
He  made  his  screen  debu,t  in  1914  in  Mack 

Sennett's  old  Keystone  Kop  series.  In  that 
series  he  was  known  as  Charlie  Parrott.  He 
later  was  signed  to  work  in  Hal  Roach  produc- 

tions and  remained  under  contract  for  17  years. 
At  the  time  of  his  death  he  was  appearing  in 
a  series  of  short  subjects  for  Columbia. 

Among  his  pictures  were  "Modern  Love," 
"You  Can't  Buy  Love,"  "Stepping  Out,"  "Leap- 

ing Love,"  and  "Sons  of  the  Desert,"  the  lat- ter with  Laurel  and  Hardy.  He  has  appeared 
in  innumerable  short  subjects. 
He  leaves  a  widow,  known  professionally  as 

Bebe  Eltinge,  and  two  daughters,  Mrs.  James 
Preshaw  and  Mrs.  Donald  Hargis,  both  of  Hol- 

lywood. 
Funeral  services  were  held  last  Saturday  at 

Wee  Kirk  of  the  Heather,  Hollywood,  with 
burial  at  Forest  Lawn. 

John  Gatelee,  lATSE 

Representative,  Dies 
John  F.  Gatelee,  55,  New  England  repre- sentative for  the  International  Alliance  of 

Theatrical  Stage  Employees  for  the  last  five 
years,  and  a  labor  leader  for  the  last  30  years, 
died  Friday,  June  21st,  while  on  a  fishing  trip 
in  Maine.  He  spent  some  time  on  the  coast 
last  year  representing  George  Browne,  Alliance 
president,  at  the  studios. 
He  was  one  of  the  first  motion  picture  op- 

erators in  Massachusetts,  and  was  business 
agent  for  the  Springfield,  Mass.,  operators 
union  for  28  years.  For  five  years  he  headed 
the  Massachusetts  Federation  of  Labor,  retir- 

ing in  1938.  This  spring  he  entered  the  ex- 
hibition field  with  an  open  air  theatre  near 

Albany,  N.  Y. 

Robert  J.  Wildhack 
Robert  J.  Wildhack,  58,  screen,  radio  and 

stage  comedian,  died  in  Hollywood  June  20th 
of  a  pulmonary  ailment. 

Joe  Lefko 

Joe  Lefko,  RKO  salesman  in  Cleveland,  who 
had  been  suffering  from  tuberculosis  of  the 
spine,  died  June  20th  in  Cleveland. 

George  E.  Pratt 
George  E.  Pratt,  84,  former  theatre  operator, 

died  June  20th  in  Washington,  Iowa,  following 
a  stroke.  Two  sons,  Ralph  and  Clyde,  operate 
the  State  and  Fox  theatres  in  Washington. 

Douglas  Ross 
Douglas  Walter  Ross,  Shakespearean  actor, 

father  of  Lancelot  (Lanny)  Ross,  radio  singer, 
died  in  London  June  19th.  Mr.  Ross  was  at 
one  time  drama  coach  at  the  Carnegie  Institute 
of  Technology  and  later  at  Yale  University. 

Renew  Altec  Agreement 

Under  a  renewal  agreement,  the  12 
Wometco  circuit  theatre  in  Miami  and  Mi- 

ami Beach,  Florida,  will  be  serviced  by  Altec 

Service  Corporation.  Altec  district  man- 
ager A.  Fiore  negotiated  the  agreement. 
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Blue  Bird,  The,  025,  Com.  (C)  20th-Fox 
Boom  Town,  Mel  MGM 
Boys  of  the  City,  Mel  Mono 
Boys  from   Syracuse,    Mus.-Com  Univ 
Bride  Wore  Crutches,  Mel  20th-Fox 
Briggs  Family,  The,  Mel  Foreign 
Brlgham  Young,  Mel  20th-Fox 
British  Intelligence,  416,  Mel  WB 
Broadway  Melody  of  1940,  21,  Mus  MGM 
Broken  Strings,  Mel  St.  Rts 
Brother  Rat  and  a  Baby,  406,  Com  WB 
Brother  Orchid,  405,   Mel  WB 
Buck  Benny  Rides  Again,  3932,  Com  Para 
Bullet  Code,  083,  West  RKO 
Bullets  for   Rustlers,   West  Col 
Burled  Alive,   Mel  Producers 
Busman's  Honeymoon,  Mel  MGM 

C 

Cafe    Hostess,    Mel  Col 
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Captain  Is  a  Lady,  42,  Com  MGM 
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Drums  Along  the  Mohawk,  015,  Mel.  (C) 

20th -Fox 
Dulcy,  Com  MGM 
Durango   Kid,   West  Col 

Earl  of  Chicago,  18,  Mel  MGM 
Earthbound,   034,    Mel  20th-Fox 
East  Side  Kids,  3924,  Mel  Mono 
Edison,  the  Man,  36,   Mel  MGM 
Elsa  Maxwell's  Public  Deb  No.  I,  Mel. 

20th-Fox 
Emergency  Squad,   3917,    Mel  Para 
Enemy  Agent,  4033,   Mel  Univ 
Escape,    Mel  MGM 
Escape,  The,   Mel  20th-Fox 
Escape  to   Paradise,   945,    Mus  RKO 
Eternally    Yours,    Com.-Mel  UA 

Everything   Happens  at  Night,  029,  Mel. 

20th- Fox 
Everything's   On    Ice,   946,    Mel  RKO 

F 

Face  Behind  the  Scar.  Mel  Foreign 
Farmer's  Daughter,  The,  3927,  Com  Para 
Fast  and  Furious,  6,   Mel  MGM 
Fatal  Hour,  3907,  Mel  Mono 
Fight  for   Life,    Mel  Col 
Fighting  Mad,  3937,  West  Mono 
Fighting    69th.    451,    Mel  FN 
First  World  War,  062,   Mel  20th-Fox 
Five  Little  Peppers  in  Trouble,  Com  Col 
Five  Little  Peppers  at  School,  Com  Col 
Flight  Angels,  466.  Mel  FN 
Florian,  29.   Mel  MGM 
Flotsam,    Mel  UA 
Flowing    Gold,    Mel  WB 
Flying    Deuces,   010,   Com  RKO 
Flying  Squad,   The,    Mel  Foreign 
For   Beauty's  Sake,    Mel  20th-Fox 
Foreign  Correspondent,  Mel  UA 
For    Freedom,    Documentary  Foreign 
Forgotten  Girls,  920,   Mel  Rep 
40  Little  Mothers,  34,  Com  MGM 
Four  Sons,  047,   Mel  20th-Fox 
Four   Wives,   453,    Mel  FN 
Framed,   4032,    Mel  Univ 
Free,  Blonde  and  Twenty-one,  037,  Mel. 

20th- Fox 
French   Without  Tears,  3930,   Com  Para 
Frontier  Crusader,  West  Producers 
Fugitive,  The.  Mel  Univ 
Fugitive   at   Large,    Mel  Col 
Fugitive  from  a  Prison  Camp,  Mel  Col 
Fugitive  from  Justice,  473,  Mel  FN 

G 

Gambling  on  the  High  Seas,  424,  Mel  WB 
Gangs  of  Chicago,  906,   Mel  Rep 
Gaslight,  Mel  Foreign 
Gaucho  Serenade,  943,  West  Rep 
Gentleman  from  Arizona,  3912,  West.  (C) 

Mono 

George  and  Margaret,  Com  Foreign 
George  Washington  Carver,  Mel  St.  Rts 
Geronimo,    3918,    Mel  Para 
Gestapo,    Mel  Foreign 
Ghost  Breakers,   The,  3938,  Com.-Mel.. .  Para 
Ghost  Comes  Home,  The,  27,  Com  MGM 
Ghost  of  Cisco  Kid,  Mel  20th-Fox 
Ghost  Valley  Raiders,  991,   West  Rep 
Girl  from  Avenue  A,  Com  20th-Fox 
Girl  from  God's  Country,   Mel  Rep 
Girl  in  313,  051,  Mel  20th-Fox 
Girl   Must  Live,  Com  20th-Fox 
Girls  of  the    Road,   Mel  Col 
Golden  Fleecing,  Mel  MGM 
Golden    Gloves,    Mel  Para 
Golden   Trail,   The   West  Mono 
Gold  Rush,  Maisie,  Com  MGM 
Gone  With  the  Wind,  Mel.  (C)  MGM 
Goose   Step,    Mel  Producers 
Granny  Get  Your  Gun,  421,  Mel  WB 
Grand  Ole  Opry,  908,  Com  Rep 
Grandpa  Goes  to  Town,  922,  Com  Rep 
Grapes  of  Wrath,  The,  040,  Mel  20th-Fox 
Great   McGinty.   The  Para 
Great   Plane   Robbery,   Mel  Col 
Great  Profiile,  The,  Com  20th-Fox 
Great  Victor  Herbert,  The,  3916,  Mus  Para 

Half  a  Sinner.  4040,  Mel  Univ 
Haunted   House,  Mol  Mono 
Heaven  With  a  Barbed  Wire  Fence,  019, 
Mel  20th-Fox 

He  Married  His  Wife,  023,  Mel  20th-Fox 
He  Stayed  for  Breakfast,   Com  Col 
Henry  Goes  Arizona,  2,  Com  MGM 
Heroes  in   Blue,  3919,   Mel  Mono 
Hidden    Enemy,    Mel  Mono 
Hidden   Gold,   3958,   West  Para 
Hidden   Menace,    Mel  Foreign 
High   School,   028,   Com  20th-Fox Hired   Wife.   Com  Univ 
His   Girl    Friday,    Com.-Mel  Col 
Hi-Yo   Silver,    129,    West  Rep 
Hold  That  Woman,  Mel  Producers 
Hollywood  Cavalcade,  Mel.   (C)  20th-Fox 
Honeymoon  Deferred,  4038,   Mel  Univ 
Honeymoon's  Over,  The,  024,  Cora. Mel. 

20th- Fox Hot  Steel,   4056,    Mel  Univ. 
Horrors  of  War,  Mel  St.  Rts 
House  Across  the   Bay,   Mel  UA 
Housekeeper's  Daughter,  Com  UA 
House  of  Seven   Gables,  4013,   Mel  Univ 
Howards  of  Virginia,  The,   Mel  Col 
Human  Monster,  The,  3916,   Mel  Mono 
Hunchback  of  Notre  Dame,  015,  Mel  RKO 

I  Can't  Give  You  Anything  But  Love,  Baby, 
4037,    Mus  Univ 

If   I   Had  My  Way,  4005,   Mus  Univ 
I   Love  You  Again,   Mel  MGM 
I'm  Nobody's  Sweetheart  Now,  Mus.-Com. 

Univ 
In  Old   Missouri,  921,   Com  Rep 
Inspector  Hornleigh  on  Holiday,  029,  Mel. 

20th- Fox 
Invisible    Killer,   The,    Mel  Producers 
Invisible  Man   Returns,  4009,   Mel  Univ 
Invisible  Stripes,  408,    Mel  WB 
Irene,  024,  Mus  RKO 
Island  of  Doomed  Men,   Mel  Cot 
Isle  of  Destiny,  017,  Mel  (C)  RKO 
I  Take  This  Oath,  Mel  Producers 
I  Take  This  Woman,  26,  Mel  MGM 
It  All  Came  True,  407,  Mel  WB 
It  Happened  in   Paris,   Mel  Col 
It's  a   Date,   4001,   Mus.-Com  Univ 
I  Want  a  Divorce,  Mel  Para 
I  Was  an  Adventuress,  038,  Mel  20th- Fox 

Jamaica  Inn,  3906,  Mel  Para 
Jeepers   Creepers,    914,    Com  Rep 
Joe  and  Ethel  Turp  Call  on  the  President, 

14.    Com.-Mel  MGM 
Johnny    Apollo,    042,    Mel  20th- Fox 
Judge  Hardy  and  Son,   16,  Com  MGM 

Kansas  Terrors,  The.  951,  West  R«p 
Kid  from  Santa  Fe,  The,  3965,  West  Mono 
Kid   Nightingale,  411,   Mel  WB 
Killers  of  the  Wild,  Mel  St.  Rts 
King  of  the  Lumberjacks,  422,   Mel  WB 
Kit    Carson,    Mel  UA 
Knights  of  the  Range,  3923,  West  Para 

La  Conga  Nights,  4029,  Com  Univ 
Laddie,   Com.-Mel   RKO 
Ladies  Must  Live,  The,  Com  WB 
Lambeth    Walk,    Com  MGM 
Land  of  the  Six  Guns,  3964,  West  Mono 
Last  Alarm,  The,  3927,  Mel  Mono 

(Continued  on  following  page) 
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(Continued  from  preceding  page) 
Laugh  It  Off,  4026,   Mel  Univ 
Law  of  the  Pampas,  3S55,  West  Para 
Law  of  the  Texan,  West  Col 
Legion  of  Lost  Flyers,  4053,  Mel  Unlv 
Legion  of  tho  Lawless,  082,  West  RKO 
Leonard   Men  of  Africa,   Mel  St.  Rts 
Let  George  Do  It,  Com  Foreign 
Letter,  The,  Mel  WB 
Lifa  of  Giuseppi  Verdi,  Mus  Foreign 
Life  of  Knute  Rockne,  Mel  WB 
Light  of  the  Western  Stars,  3931,  West. .Para 
Lights  Out  in  Europe,  Documentary. ..  Foreign 
Light  That   Failed,  The,  3921,  Mel  Para 
Lillian   Russell,   045,   Mus  20th-Fox 
Lion  Has  Wings,  Mel  UA 
Little  Accident,  4019,  Com  Univ 
Little  Bit  of  Heaven,  A,  Mus  Univ 
Little  Miss  Mollie,  Mel  Foreign 
Little  Orvie,  020,  Com  RKO 
Little  Old  New  York,  031,  Mel  20th-Fox 
Llano    Kid,   3913,   West  Para 
Lone  Wolf  Meets  a  Lady,  Mel  Col 
Lone  Wolf  Strikes,   Mel  Col 
Long  Voyage   Home,   Mel  UA 
Lost  on  the  Western  Front,  Mel  Foreign 
Lost  Squadron,  The,  994,  Mel  RKO 
Louise,    Mus  Foreign 
Love,  Honor  and  Oh,  Baby,  4036, Mel  Univ 
Lucky  Cisco  Kid,  049,  Mel  20th-Fox 
Lucky  Partners,  038,  Com. -Mel  RKO 
Lucky  Texan,  West  Mono 

M 

Mad  Empress,  The,  481,  Mel  WB 
Mad  Men  of  Europe,   Mel  Col 
Main  Street  Lawyer,  905,   Mel  Rep 
Ma!  He's  Making  Eyes  at  Me,  4022,  Com. 

Univ Man  from  Dakota,  24,  Mel  MGM 
Man  from  Fleet  Street,  Mel  WB 
Man  from  Montreal,  4054,  Mel  Univ 
Man  from   Tumbleweeds,   West  Col 
Man  I   Married,  Tlie,  Mel  20th-Fox 
Man  Who  Talked  Too  Much,  Mel  FN 
Man  Who  Wouldn't  Talk,  030,  Mel. . .20th-Fox 
Manhattan  Heartbeat,  046,  Com  20th-Fox 
Man  With  Nine  Lives,   Mel  Col 
March   of  Crime,    Mel  Col 
Margie,   Com  Univ. 
Marines  Fly  High,  018,  Mel  RKO 
Married  and  In  Love,  014,  Mel  RKO 
Marshal  of  Mesa  City,  081,  West  RKO 
Marx  Brothers  "At  the  Circus,"  8,  Com.  MGM 
Maryland,  050,   Mel   (C)  20th-F»x 
Meet  Dr.  Christian,  005,  Mel  RKO 
Mein  Kampf,  My  Crimes,  Documentary 

Foreign 
Men  Against  the  Sky,  Mel  RKO 
Men  on  Her  Mind,  Mel  WB 
Men   Without  Souls,   Mel  Col 
Men  with  Steel  Faces,  Mel  St.  Rts 
Mercy  Plane,  Mel  Producers 
Mexican  Spitfire,  016,  Com. -Mel  RKO 
Midnight  Limited,  3921,  Mel  Mono 
Military   Academy,    Mel  Col 
Millionaires  In  Prison,  037,  Mel  RKO 
Millionaire  Playboy,  022,  Com  RKO 
Missing   Evidence,  4028,   Mel  Univ 
Mr.  Washington  Goes  to  Town,  Mel... St  Rts 
Modern   Monts  Cristo,   Mel  Univ 
Money  and  the   Woman,    Mel  WB 
Money  to  Burn,  917,  Cora  Rep 
Monkey   Into   Man  Foreign 
Mortal  Storm,  The,  41,  Mel  MGM 
Mummy's   Hand,   The,   Mel  Univ Murder  in  the  Air.  472,  Mel  WB 
Murder  on  the  Yukon,  3928,  Mel  Mono 
Music  In  My  Heart,  Mus  Col 
Mutiny  In  the  Big  House,  3803,  Mel... Mono 
My  Favorite  WIfo,  025,  Com  RKO 
My  Little  Chickadee,  4004,  Com  Univ 
My  Love  Came  Back,  Mel  WB 
My  Son   Is  Guilty,  Mel  Col 
My  Son,  My  Son,  Mel  UA 
Mysterious  Mr.  Reeder,  3926,  Mel  Mono 
Mystery  In  Swing,  Mel  St  Rts. 
Mystery  of  Roen  13,  Mel  Foreign 
Mystery   Sea   Raider,    Mel  Para 
My  Wife's  Relatives,  810,  Com.-Mel  Rep 

N 

New  Moon,  31,  Mus  MGM 
New  Yorkers,  The,  Com  Para 

Nick  Carter,  Master  Detective,  15,  Mel. .MGM 
Night  at  Earl  Carroll's,  Mus  Para 
Night  of  Nights,  3912,  Mel  Para 
Ninotchka,  7,  Com  MGM 
North  West  Mounted  Police,  Mel.  (C)...Para 
Northwest  Passage,  25,  Mel.  (C)  MGM 
No  Time  for  Comedy,  Com  WB 

0 

Of  Mice  and  Men,  Mel  UA 
Oh,  Johnny,  How  You  Can  Love,  4021, 
Mel  Univ 

Oklahoma    Frontier,   4059,    West  Univ 
Oklahoma  Spies,   West  Rep 
On  Your  Toes,  463,  Mus.-Com  FN 
One  Crowded   Night,  042,   Mel  RKO 
One  Hour  to  Live,  4030,  Mel  Univ 
One  Night  in  Paris,  Mel  Foreign 
One  Man's  Law,  The,  992,  Mel  Rep 
One  Million  B.C.,  Mel  UA 
On  Their  Own,  044,  Com  20th- Fox 
On  the  Night  of  the  Fire,  Mel  Foreign 
On  the  Spot,  3915,  Mel  Mono 
Opened    by   Mistake,   3933,    Mel  Para 
Orphans  of  the  North,  Mel  Mono 
Our  Neighbors — ^the  Carters,  3911,  Com.. Para 
Our  Town,  Mel  UA 
Outside  These  Walls,   Mel  Col 
Out  West  with  the  Peppers,  Com  Col 
Overland    Mall,   3857,    West  Mon» 
Overland   Stage    Raiders,   West  Rep 
Over  the  Moon,   Mel.   (C)  UA 

P 

Pack  Up  Your  Troubles,  Oil,  Com.  .20th-Fox 
Pals  of  the  Saddle,   West  Mono 
Pals  of  the  Sliver  Sage,  3954,  West... Mono 
Parole  Fixer,  3920,  Mel  Para 
Passport  to  Alcatraz,   Mel  Cot 
Phantom   Raiders,  40,  Mel  MGM 
Phantom  Strikes,  The,  3923,   Mel  Mono 
Phantom  Wagon,  Mel  Foreign 
Pier    13,    Mel  20th-Fox 
Pinocchio,  091,  Cartoon  (C)  RKO 
Pioneer  Days,  3961,  West  Mono 
Pioneers  of  the  Frontier,  West  Col 
Pioneers  of  the  West,  964,  West  Rep 
Pinto   Kid,   The,    West  Col 
Pop  Always  Pays,  034,  Com  RKO 
Prairie  Law,  West  RKO 
Pride  and  Prejudice,  Com  MGM 
Pride  of  tho  Blue  Grass,  418,  Mel  WB 
Pride  of  the  Navy,  822,   Mel  Rep 
Pride  of  the  Prairie,  West  Mono 
Primrose  Path,  The,  023,  Com.-Mel  RKO 
Proud  Valley,  The,   Mel  Foreign 
Private  Affairs,  Com.-Mel  Univ 
Private  Lives  of  Elizabeth  and  Essex,  The, 
402  Mel.   (C)  WB 

Q 

Queen  of  Destiny,  061,  Mel.  (C)  RKO 
Queen  of  the  Mob,  3939,  Mel  Para 

R 

Raffles,    Mel  UA 
Rainbow  Over  the  Range,  West  Mono 
Rancho  Grande,  942,  West  Rep 
Ranger  and  the  Lady,  West  Rep 
Rangers  of  Fortune,  Mel  Para 
Rebecca,    Mel  UA 
Remember?  II,  Com  MGM 
Remember  the  Night,  3919,  Mel  Para 
Reno,  008,   Mel  RKO 
Return  of  Dr.   X,  464,   Mel  FN 
Return  of  Frank  James,  Mel.  (C) ...  .20th- Fox 
Return  of  Wild  Bill,  West  Col 
Rhythm  of  the  Rio  Grande,  3953,  West.. Mono 
Rhythm  on  the   River,   Mus  Para 
Riders  from  Nowhere.  3966.  West  Mono 
Riders  of   Destiny,  West  Mono 

Riders  of  Pasco  Basin,  4062,  West  Univ 
River's  End,  Mel  WB 
Road  Back,  4074,  Mel  Univ 
Road  to  Glory,  061,  Mel  20th-Fox 
Road  to  Singapore,  3926,  Mus  Para 
Roaring  Twenties,  The,  403,  Mel  WB 
Rocky  Mountain  Rangers.  966,  West  Rep 
Roll,  Wagons,  Roll,  3951,  West  Mono 
Rovin'  Tumbleweeds,  848,  West.  Rep 
Rulers  of  the  Sea,  3910,  Mel  Para 

S 

Sabotage,  913,   Mel  Rep 
Safari,  3937,  Mel  Para 
Saga  of  Death  Valley,  952,  West  Rep 
Sagebrush  Family  Trails  West,  West.  Producers 
Sagebrush  Trail,  West  Mono 
Sailor's  Lady,  052,  Mel  20th-Fox 
Saint's  Double  Trouble,  021,  Mel  RKO 
Saint  Strikes  Back,  918,  Mel  RKO 
Saint  Takes  Over,  The,  033,  Mel  RKO 
Sandy  Is  a  Lady,  4008,  Com  Univ 
Santa  Fe  Marshal,  3956,  West  Para 
Santa  Fe  Stampede.  863,  West  Rep 
Saps  at  Sea,  Com  UA 
Saturday's  Children,  410,  Com.-Mel  WB 
Scatterbrain,  Com  Rep 
Sea  Hawk,  Mel  WB 
Secret  Four,  The,  3918,  Mel  Mono 
Secret  of  a  Model,  Mel  St.  Rts 
Secret  of  Dr.  Klldare,  12,  Mel  MGM 
Seventeen,  3924,  Com  Para 
Shadows    Over   Chinatown,    Mel  Mono 
Shipyard  Sally,  018,  Com  20th-Fox 
Shooting  High,  041,  West  20th-Fox 
Shop  Around  the  Corner,  20,  Mel  MGM 
Should  Wives  Work?  Com  Rep 
Showdown,  3957,  West  Para 
Sidewalks  of  London,  3922,  Mel  Para 
Singapore,  Mel  Col. 
Sing,  Dance,  Plenty  Hot,  Mus  Rep 
Skeleton  on  Horseback,  Mel  Foreign 
Ski  Patrol,  4031,  Mel  Univ 
Sky  Bandits,  3929,  Mel  Mono 
Slightly  Honorable,  Mel  UA 
Slightly  Tempted,  Com.-Mel  Unlv 
Smashing  the  Money  Ring,  Mel  FN 
Song  of  the  Road,  Mus.-Com  Foreign 
Song  of  the  Windmills,  Mus  Foreign 
Son  of  Monte  Cristo,   Mel  UA 
Son  of  the  Navy,  3902,  Mel  Mono 
Son  of  Roaring   Dan,  West  Univ 
So  This  Is  London,  043,  Com  20th- Fox 
South  of  the  Border,  941,  West  Rep 
South  of  Pago  Pago,  Mel  UA 
South  to  Karanga,  Mel  Unlv 
So  You  Won't  Talk,  Com  Col 
Spies  of  the  Air,  Mel  Foreign 
Sporting  Blood,  44.  Mel  MGM 
Spring    Parade,    Mus.-Com  Univ 
Spy  for  a  Day,  Com  Foreign 
Stage  Coach  War,  West  Para 
Stage  to  Chine,  085,  West  RKO 
Star  Dust.  036,  Mel  20th-Fox 
Stars  Look  Down,  The,  38,  Mel  MGM 
Strange  Cargo,  23,   Mel  MGM 
Stranger  on  tho  Third  Floor,  Mel  RKO 
Stranger  from  Texas,  The,  West  Col 
Street  of  Memories,  Mel  20th-Fex 
Strike  Up  the  Band,  Mus.-Com  MGM 
Student  Nurse,  Mel  WB 
Sued   for  Libel,   Mel  RKO 
Susan  and  God,  39,  Com  MGM 
Swanee  River,  017,  Mus.  (C)  20th-Fox 
Swiss  Family  Robinson,  019,   Mel  RKO 

T 

Taming  of  the  West,  West  Col 
Tear  Gas  Squad,  423,  Mel  WB 
Television  Spy,  3907,  Mel  Para 
Terror,  The,  Mel  Foreign 
Tevya,   Mel  Foreign 
Texas  Rangers  Ride  Again,  Mel  Para 
Texas  Renegades,  West  Producers 
Texas  Stagecoach,  West  Col 
That's  Right,  You're  Wrong,  Oil,  Mus. ..RKO 
There's   Magic  in   Music.   Mus  Para 
They  Came  by  Night,  033,  Mel  20th-Fox 
They   Drive   by   Night  FN 

They  Knew  What  They  Wanted  992,  Mel. RKO 
Thief  of  Bagdad,  Mel.   (C)  UA 
Those  Were  the  Days,  3936,  Com.-Mel..  .Para 
Thou  Shalt  Not  Kill,  916,  Mel  Rep 
Three  Cheers  for  the  Irish,  465,  Mel  FN 
Three   Faces  West,  903,   Mel  Rep 
Three  Men  from  Texas,  West  Para 
Three  Sons,  004,  Mel  RKO 
Thundering    Frontier,   West  Col 
'Til  We  Meet  Again,  848,  Mel  FN 
Tomboy,  3911,  Mel  Mono 
Tom  Brown's  School  Days,  029,  Mel  RKO 
Too  Busy  to  Work,  016,  Com  20th-Fox 
Too  Many  Girls,  Mus.-Com  RKO 
Too  Many  Husbands,  Com  Col 
Torrid  Zone,  455,  Mel  FN 
Torpedo  Raider,  3925,  Mel  Mon* 
Torture  Ship,    Mel  Producers 
Touchdown,  Mel  Para 
Tower  of  London,  4012,  Mel  Univ 
Triple  Justice,  085,   West  RKO 
Tugboat  Annie  Sails  Again,  Com  WB 
20  Mule  Team,  35,  Mel  MGM 
20,000  Men  a  Year,  013,  Mel  20th-Fox 
Tropio  Fury,  4052,   Mel  Univ 
Tulsa  Kid,  The,  West  Rep 
Turnabout,  Com.-Mel  UA 
21  Days  Together,   Mel  Col 
Two  Bright  Boys,  4017,  Mel  Univ 
Two  Fisted   Rangers,  West  Col 
Two  Girls  on  Broadway,  Mel  MGM 
Two  Thoroughbreds,  013,  West  RKO 
Typhoon.  3934,   Mel.   (C)  Para 

U 

Ultimatum,  Mel  Foreign 
Under-Pup,  The,  4010,  Mel  Unlv 
Untamed,  Mel.  (C)   Para 

V 

Vengeance  of  the  Deep,  Mel  Foreign 
Victory,  Mel  Para 
Vigil  In  the  Night,  007,  Mel  RKO 
Villain  Still  Pursued  Her,  Com  RKO 
Village  Barn  Dance,  919,  Mus.-Com  Rep 
Virginia  City,  404,  Mel  WB 
Viva  Cisco  Kid,  039,  Mel  20th-Fox 

W 

Wagons  Westward,  907,  Mel  Rep 
Waterloo  Bridge,  37,  Mel  MGM 
Way  of  AM  Flesh,  3940,  Mel  Para 
We  Are  Not  Alone,  458,  Mel  FN 
Westbound  Stage,  3952,  West  Mono 
Westerner,  The,  Mel   UA 
West  of  Abilene,   West  Col 
West  of  Carson  City,  4061,  West   Univ 
West  of  the  Divide,  West  Meno 
We  Who  Are  Young,  Mel  MGM 
What  a  Life,  3995,  Com  Para 
When  the  Daltons  Rode,  Mel  Univ 
Wild  Cat  Bus,  Mel  RKO 
Wild  Horse  Range,  3960,  West  Mono 
Witness  Vanishes,  The,  4027,  Mel  Univ 
Wolf  of  New  York,  918,  Mel  Rep 
Women  In  War,  902,  Mel  Rep 
Women  Without  Names,  3925,  Mel  Para 

Y 

You  Can't  Fool  Your  Wife,  032,  Com  RKO 
Young  As  You  Feel,  032,  Com  20th- Fox 
Young  Buffalo  Bill,  954,  West  Rep 
Young   People,  The,  Com  20th-Fox 
Young  Tom  Edison,  28,  Mel  MGM 
You're  Not  So  Tough,  4023,  Mel  Unlv 
Yukon  Flight,  3938,  Mel  Mono 

Z 

Zanzibar,  Mel  Unlv 
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Productions  are  listed  according  to  the  names  of  distributors 

in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
infornMtion  as  he  may  need,  as  well  as  information  on  pictures 
that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac- 

tions." Letter  in  parenthesis  after  title  denotes  audience  classifica- 
tion of  production:  (A)  Adult,  (S)  General.  Numerals  following 

audience  classification  are  production  numbers.  Dagger  (t)  symbol 

indicates  picture  is  of  the  1939-40  season.  Asterisk  (*)  after 
title  of  feature  denotes  first  appearance  of  picture  in  Release 
Chart. 

NOTE:  The  totals  for  running  time  are  the  official  figures  an- 
nounced by  the  home  offices  of  the  distributing  companies. 

When  a  production  is  reviewed  in  Hollywood,  the  running  time 
is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk  (*) 
immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 
Running  times  are  subject  to  change  according  to  local  conditions. 

State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- 

other reason. 
COLUMBIA 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Running  Time 
Rel.  Date      IVIInutes  Reviewed 

Title  Star 
Amazing  IVIr.  Williams,  The 
(G)   Joan  Blondeil-Hilelvyn  Douglas... 

(Exploitation:  Dec.  2, '39,  p.  75.) 
Babies  for  Sale  Glenn  Ford-Rochelle  Hudson  

(See  "In  the  Cutting  Room,"  IVlay  4,'40.) 
Blazing  Six  Shooters  (G)  Charles  Starrett-lris  IVIeredith- 

Sons  of  the  Pioneers  
Blondie  Brings  Up  Baby  (G)..P.  Singleton-A.  Lake-L.  Simms. 
Blondle  on  a  Budget  (G)  P.  Singieton-A.  Lake-L.  Simms. 
Bullets  for  Rustlers  Charles  Starrett-Lorna  Gray  

(See  "In  the  Cutting  Room,"  Nov.  25,'39.) 
Cafe  Hostess  (A)  Preston  Foster- Ann  Dvoralt  
Csnvicted  Woman  (G)  Rochelle  Hudson  -  June  Lang  • 

F.  InnesGort-L.  Lane-G.  Ford. 
Doctor  Takes  a  Wife,  The  (A).L.  Young-R.  Millard-G.  Patrick. 
Five  Little  Peppers  at  Home...  Edith  Fellows- Dorothy  Peterson. 

(See  "In  the  Cutting  Room,"  Jan.  13, '40.) 
Fugitive  at  Large  (G)   Jack  Holt-Patricia  Ellis  
Girls  of  the  Road  A.  Dvorak-H.  Mack-L.  Lane  — 
Hit  Girl  Friday  (A)  C.  Grant-R.  Russell-R.  Bellamy. 

(Exploitation:  Jan.  27. '40,  pp.  71,  76;  Feb.  24,'40,  p.  55; 
p.  76.) 

Island  of  Doomed  Men  (A)  Peter  Lorre- Rochelle  Hudson  
Lone  Wolf  Meets  a  Lady,  The 
(G)   Warren  Willlam-Jean  Muir  

Lone  Wolf  Strikes,  The  (G)... Warren  William-Joan  Perry  
Mad  Men  of  Europe  Edmund  Gwenn-Mary  Magulre.. 
Man    from    Tumbleweeds,  The 
(G)   Bill  Elliott-Iris  Meredith  

Man  With  Nine  Lives,  The  (A).. Boris  Karloff  -  Jo  Ann  Sayers  - 
Roger  Pryor   

Men  Without  Souls  (G)  John  Litel-Rocheiie  Hudson  
Music  In  My  Heart  (G)  Tony  Martin  -  Rita  Hayworth  • 

Edith  Fellows  -  Eric  Blore... 
My  Son  Is  Guilty  (G)  Jacqueline  Wells-Bruce  Cabot... 
Outside  the  Three  Mile  Limit 
(G)   J.  Holt-D.  Purcell-I.  Ware  

Passport  to  Alcatraz  (G)  Jack  Holt-Noah  Beery,  Jr  
Pioneers  of  the  Frontier  Bill   Elliott-Linda  Winters  
Return  of  Wild  Bill  Bill   Elliott-Iris  Meredith  

(See  "In  the  Cutting  Room,"  May  18, '40.) 
Stranger  from  Texas,  The  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Taming  of  the  West  Bill   Elliott-Iris  Meredith  
Texas  Stagecoach  (G).'.  Charles  Starrett-lris  Meredith.. 
Too  Many  Husbands  (A)  Jean  Arthur -Fred  MacMurray  ■ 

Melvyn  Douglas   
(Exploitation:  May  18,'40,  p.  78;  June  22,'40,  p.  75.) 

21  Days  Together  (A)  Vivien    Leigh-Laurence  Oliver.. 
Two  Fisted  Rangers  Charles  Starrett  -  Lorna  Gray  - 

Sons  of  the  Pioneers  
Coming  Attractions 

Arizona   Jean  Arthur-Wm.  Holden  

.Nov. 23,'39t.. 
..86 

Nov. 
25,'39 I6,'40t 

64 

.Apr. 
4,'40t.. 

..63 
Mar. 

I6,'40 .Nov. 
9,'39t.. 

..69 

Nov. 

11, '39 .Feb. 29,'40t.. ..73 
Mar. 

2,'40 

"iR 

30,'39t.. . .63. Jan. 
20,'40 

.Jan. 3l,'40t.. 
..66 

Mar. 
2,'40 .Apr. 25.'40t.. .  .88.  Apr. 

27,'40 .Feb. 
8,'40t.. 

.  .65 
7,'3Pt.. .  .66.  Aug. 

5, '39 
.June 20,'40t 
.Jan. I8,'40t.. 

..92 
Jan. 

I3.'40 Mar. 
2,'40,  p. 

68; 

June 22,'40, May 

20,'40f .. ..67 June 
I5,'40 

30, -Wt.. 

..7! 

June 

22,'40 .Jan. 26,'4Ct.. ..67 Feb. 
I0,'40 .June 

3,'40t . . 73 
2.'40t.. 

..59 June 
22. '40 

Apr. 
I8,'40t.. ..73 

May 

4,'40 I4,'40t.. 
..62 

May 

I8,'40 
.Jan. I0,'40t.. 

..70 

Jan. 
I3,'40 .  Dec. 28,'39t.. ..63 

Jan. 
20, '40 7,'40t.. 

.  .65 
Feb. 

I7,'40 

6,'40t.. 
..60 

June 
22,'40 

Feb. 

.Nov. 
2,'39t.. 

..54 
7,'39t , . .  .55 .  May 

23,'40.. ..59 
Mar. 

30,'40 .Mar. 2l.'40t.. 
..84 

Mar. 
9,'40 

May  I6,'40t..  ..72.June 

Jan.     4,'40t  62  
1,40 

Title  star 
Before   I    Die*   ...Douglas   Fairbanks.  Jr.   -  Rita Hayworth   
Blondie  Has  Servant  Trouble ...  P.  Singleton-A.  Lake-L.  simms. .July  25,'40t  
Durango  Kid   Chas.  Starrett  -  Luana  Walters - 

Sons  of  the  Pioneers  
Fight  for  Life  (A)  Myron  McCormIck   69. Mar.  I6,'40 
Five  Little  Peppers  in  Trouble.  Edith  Fellows-Dorothy  Ann  Seese  
Fugitive  From  a  Prison  Canp.  .Jack  Holt-Marian  Marsh  
Great  Plane  Robbery,  The  Jack  Holt-Vicki  Lester  

(See  "In  the  Cutting  Room,"  May  25,'40.) 
He  Stayed  for  Breakfast  Loretta  Young-Melvyn  Douglas  
Howards  of  Virginia,  The  Cary  Grant  -   Martha  Scott  - 

Richard  Carlson  •  Sir  Cedric Hardwicke   
It  Happened  in  Paris  Brian  Aherne-Rita  Heyworth  
March  of  Crime,  The  Bruce  Bennett- Florence  Rice  
Military  Academy   Tommy  Kelly-Bobby  Jordan  July  I8,'40t  
Out  West  with  the  Peppers  Edith  Fellows-Tommy  Bond  June  30,'40t  
Pinto  Kid,  The  chas.  Starrett-Louise  Currie  
Singapore   Melvyn  Douglas-Miriam  Hopkins  
So  You  Won't  Talk  Joe  E.  Brown-Frances  Robinson  Thundering  Frontier,  The*  Chas.  Starrett-lris  Meredith- Sons  of  the  Pioneers   
West  of  Abilene  chas.  Starrett-Marjorie  Cooley- Sons  of  the  Pioneers  

(See  "In  the  Cutting  Room,"  May  25,'40.) 

FIRST  NATIONAL 

(See  Warner  Brothers ) 

METRO-GOLDWYN-MAYER 
Running  Time 

Title  star  Rel.  Date      Minutes  Reviewed 
And  One  Was  Beautiful  (G)  32. Jean   Muir-Laraine  Day-Robert 

Cummings-Blllie  Burke   Apr.    5.'40t. .  .  .70.  Apr.  6,'40 
Another  Thin  Man  (G)  10  Myrna  Ley  -  William  Powell  - 

Ruth  Hussey-Virginia  Grey. ...Nov.    17,'39t. .  .  102.  Nov.  18,'39 
(Exploitation:  Dec.  2,'39,  p.  73;  Dec.  I6,'39,  p.  68:  Feb.  24,'40,  p.  52;  Mar.  I6,'40,  p.  61.) Balalaika  (G)    17  Nelson  Eddy-llona  Massey-Chas. 

Ruggles-Frank  Morgan   Dec.   29,'39t. . .  102. Dec.  23,'39 
(Exploitation:  Mar.  23, '40.  p.  61;  Mar.  30.'40,  p.  89.) Broadway  Melody  of  1940  (G) 

21   E.  Powell-F.  Astaire-G.  Murphy.. Feb.  9,'40t..  lOI.Feb.  I0,'40 
(Exploitation:  Apr.  6,'40.  p.  58.) 

Captain  Is  a  Lady,  The  (G)  42. C.  Coburn-B.   Bondi-B.  Burke. ..June  21,'40t  65. June  22,'40 
Congo  Maisie  (A)  19  Ann  Sothern  -  John  Carroll  - 

Rita  Johnson   Jan.  I9,'40t  70. Jan.  20,'40 Dr.  Kildaie's  Strange  Case  (G) 
3"   L.  Ayres-L.  Barrymore-L.  Day.. .Apr.  I2,'40t  77. Apr.  6,'40 

Earl  of  Chicago  (G)  18  Robert  Montgomery  -  Reginald 
Owen  -  Edward  Arnold  Jan.  5,'40t  87. Dec.  30,'39 

Edison,  the  Man  (G)  IS  Spencer  Tracy  -  Rita  Johnson - 
Gene  Lockhart-Charles  Coburn.. May  I0,'40t. .  .  107.May  25,'40 

(Exploitation:  June  15, '40,  pp.  56,  57,  59;  June  22,'40,  p.  76.) 
Fast  and  Furious  (G)  6  Ann  Sothern- Franchot  Tone  Oct.  6,'39t. .  .  .73.0ct.  7,'39 
Florian  (G)  29  Robert  Young-Helen  Gilbert  Mar.  29,'40t  93. Mar.  3D.'40 

(Exploitation:  June  8,'40,  p.  52.) 
Forty  Little  Mothers  (A)  34... Eddie  Cantor  .  Rita  Johnson  - 

Bonita  Granville-J.  Anderson. .  .Apr.  25,'40t  90. Apr.  20,'40 
(Exploitation:  May  25,'40,  p.  67;  June  22,'40,  p.  74.) Ghost  Comes  Home,  The  (G) 
27   Frank  Morgan  -  Billie  Burke  - 

Ann  Rutherford   Mar.  8,'40t  79. Mar.  2,'40 
Henry  Goes  Arizona  2  Frank  Morgan-Virginia  Weldler . .  Dec.  8,'39t....67  

(See  "In  the  Cutting  Room,"  Aug.  I2,'39.) 
I  Take  This  Woman  (G)  26    .Spencer  Tracy- Hedy  Lamarr  Feb.  2,'40t  97. Feb.  3,'40 Joe  and  Ethel  Turp  Call  on 
the  President  (G)   14  Ann  Sothern-Willlam  Gargan  Dec.  I,'39t  70. Dee.  9/39 

(Exploitation:  June  15, '40,  p.  59.) 
Judge  Hardy  and  Son  (G)  Id. .Lewis  Stone  -  Mickey  Rooney - 

Cecelia  Parker  -  Fay  Holden ...  Dec.  22,'39t  90. Dec.  I0,'39 
(Exploitation:  Feb.  I0,'40,  p.  69;  Feb.  I4,'40,  p.  52;  Mar.  I6,'40,  p.  61;  May  ll,'40, 
p.  68.) 

Lambeth  Walk,  The  (G)  L.  Lane-S.  Gray-S.  Hicks  Jan.  26,'40t  66. Apr.  22,'39 
Man  from  Dakota  (G)  24  W.  Beery-D.  Del  Rio-J.  Howard. .Feb.  I6,'40t  77. Feb.  I7,'40 
Marx  Brothers  "At  the  Circus" 
(G)   Marx  Bros.-F.  Rice-K.  Baker  Oct.  20,'39t  87. Oct.  21, '39 

(Exploitation:  Nov.  1 1, '39,  pp.  64,  66;  Dec.  9,'39.  p.  36;  Dec.  I6.'39,  p.  68;  Jan.  6,'40, 
P.  72.) 

Mortal  Storm,  The  (A)  41  Margaret  Sullavan-James  Stew- 
art-Robert Young   June  l4,M0t... 100. June  IS,'40 

New  Moon  (G)  31  Jeanette    MacDonald    -  Nelson 
Eddy  -  M.  Boland   June  28,'40t  . . .  I04.june  22,'40 

Nick  Carter,  Master  Detective 
(G)  15   Walter  Pldgeon-Rlta  Johnson  Dec.  I5,'39t  60. Dee.  9,'39 

Ninotchka  (G)  7  G.  Garho-M.  Douglas-I.  Claire ...  Nov.  3,'39t . . .  I  lO.Oct.  I4.'39 
(Exploitation:  Jan.  I3,'40,  pp.  52,  53;  Jan.  27,'40,  p.  72;  Feb.  I0,'40,  p.  70;  Feb.  24,'40, 
p.  55.) 

Northwest  Passage  (G)  25  S.  Tracy-R.  Young-W.  Brennan . .  Feb.  23,'40t. . .  126.  Feb.  I7,'40 
(Exploitation:  Mar.  2,'40,  pp.  66,  67;  Apr.  6, '40,  p.  59;  May  4,'40,  pp.  72,  76;  May  18, '40, 
p.  76;  June  8,'40,  p.  50.) 

Phantom  Raiders  (G)  40  Walter  Pidgeon-Florence   Rice... May  31, '40  70. June  I, '40 
Remember?   (A)    II  R.  Taylor-G.  Garson-L.  Ayres...Nov.  I0,'39t  83. Nov.  II, '39 

(Exploitation:  Dec.  I6,'39,  p.  69.) 
Secret  of  Dr.  Kildare  (G)  12. .Lionel  Barrymore  •  Lew  Ayres  • 

Laraine  Day-Helen   Gilbert  Nov.  24,'39t  85. Nov.  25,'39 
(Exploitation:  Feb.  3, '40,  p.  73.) 
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star 
Running  Time 

Rel.  date       IMinutes  Reviewed 

6, '40 

9. '40 

8,'40 4.40 

..73.  Apr.  20.'40 

.108. May  I8.'40 

.85.  Feb.  I7.'40 

Title 
Sliop   Around   the    Corner  (G) 
20   Margaret  Sullavan-Jamcs  Stew- 

art-Franl<  Morgan   Jan-    I2,'40  100. Jan. 
(Exploitation:  Jan.  27,'40,  pp.  66,  67;  IMar.  2,'40,  p.  68;  May  4,'40.  p.  72.) 

Strange  Cargo  (A)  23  Clark    Gable  -  Joan    Crawford  - 
Peter  Lorre-lan  Hunter   Mar.     l,'40t  . ..  113.  Mar. 

(Exploitation:  June  8. '40,   p.  51.) 
Susan  and  God  (A)  39  J.    Crawford  -  F.    March  -  Rita 

Quigley-R.  Hussey-J.  Carroll- 
B.  Cabot   June    7,  40t. .  ■  I  I7.jun8 

Twenty  Mule  Team  (G)  35  W.  Beery-L.  Carrillo-A.  Baxter.. May     3, '40  83. May 
(Exploitation:  June  I, '40,  p.  58;  June  8,'40.  p.  52;  June  15, '40,  p.  57.) 

Two  Girls  on  Broadway  (G)  33.  .  BIondell-L.  Turner-G.  Murphy. .  April  19,'40t  .. 
Waterloo  Bridge  (A)  37  Vivien   Leigh-Robert   Taylor  May  (7,'40t.. 

(Exploitation:  June  15. '40,  p.  58:  J'jne  22, '40,  pp.  72,  76.) 
Young  Tom  Edison  (G)  28  Mickey   Rooney-Gene  Reynolds- 

Virginia  Weidler-Fay  Bainter- 
George   Bancroft   Mar.  I5'40t.. 

(Exploitation:  Mar.  9, '40,  pp.  77,  79;  Apr.  6,'40,  p.  69;  Apr.  13, '40.  p.  66;  Apr.  20. '40, 
p.  56;  May  4, '40;  pp.  70,  71;  May  1 1, '40,  p.  72;  May  I8,'40,  p.  76.) 

Coming  Attractions 
Andy  Hardy  Meets  Debutante  43.  M.  Rooney-J.  Garland-L.  Stone- 

Cecilia  Parker  -  Fay  H  olden  - 
Ann  Rutherford   July  5,'40t  

(See  "In  the  Cutting   Room,"  Apr.  6,'40.) 
Bad  Man  of  Wyoming,  The*. .  .Wallace  Beery-Ann  Rutherford  
Boom   Town   Clark    Gable  -  Spencer    Tracy  - 

Claudette  Colbert- Hedy  Lamarr  
Busman's  Honeymoon   Robt.    Montgomery  -  Constance 

Cummings   
Dulcy   Ann   Sothern-lan  Hunter-Billie 

Burke-Roland  Young  
Escape   N.  Shearer-R.  Taylor-Nazimova  
Golden  Fleecing   L.  Ayres-R.  Johnson-V.  Grey  
Gold   Rush   Masie  Ann  Sothern  -  Lee  Bowman  - 

Virginia  Weidler   
Gone  With  the  Wind  (A)  Vivien  Leigh  -  Clark  Gable  - 

Leslie    Howard    -    Olivia  de 
Havilland   228.  Dec.    16, '39 

(Exploitation:  Jan.  20,'40,  p.  67;  Jan.  27,'40,  p.  71;  Feb.  3, '40,  p.  74;  Feb.  17,'40,  p.  56; 
Feb.  24, '40,  p.  53;  Mar.  23,'40,  p.  64;  Apr.  20, '40;  p.  48;  Apr.  27,'40,  p.  78;  May  1 1, '40, 
p.  73.) 

1   Love  You  Again   William  Powell-Myrna  Loy  
Pride  and   Prejudice  , Greer  Garson-Laurence  Olivier- 

Mary  Boland-Maureen  0-Sul- 
livan   July  26.'4Dt  

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Sporting  Blood  44   Robert    Young  -  Lewis    Stone  - 

Maureen   O'Sullivan   July  12,'40t  
Stars  Look  Down,  The  (A)  38. Margaret    Lockwood  -  Michael 

Redgrave- Emlyn    Williams  103. Jan.  27,'40 
Strike  Up  the  Band  M.  Rooney-J.  Garland-J.  Prelsser  
We  Who  Are  Young  Lana  Turner-John  Shelton  July  19,'40t  

MONOGRAM 

Title  Star  Rel. 
Chasing  Trouble  (G)  39l7.....Frankle  Darro-Marjorie  Reynolds .  .Jan. 
Cheyonne  Kid,  The  3962  Jack  Randall- Louise  Stanley  Feb. 

(See  "In  the  Cutting  Room,"  Feb.  I7,'40.) 
Covered  Wagon  Trails  (G) 
3963   Jack   Randall   Apr. 

Cowbey  from  Sundown  (G) 
3955   Tex  Ritter   May 

Crashing    Thru   3S36  J.   Newill-W.   Hull-M.  Stone. .. .Oct. 
Danger  Ahead  3939  James  NewllI   Jan. 
Danger  Flight  (G)  3816  J.  Trent-M.  Reynotds-M.  Stone.  .Nov. 
East  Side  Kids  (G)  3924  Dennis  Moore-Vlnee  Bamett  Feb. 
Fatal  Hour  (G)   3907  Boris  KarlofT-MarJorle  Reynolds- 

Grant  Withers   Jan. 
Fighting    Mad  3937  James  Newill   Nov. 
Gentleman  from  Arizona  (G) 
3912   Craig    Reynolds-John    King  Dec. 

Heroes  in  Blue  (G)  3919  D.  Purcell-B.  Hayes-C.  Quigley. .  Nov. 
Hidden    Enemy  3922  Warren  Hull-Kay  Llnaker  Jan. 
Human  Monster,  The  (A)  3916. Bfla  Lugosi   Mar. 

(Reviewed  under  the  title,  "Dark  Eyes  of  London.") 
Kid  from  Santa  Fe,  The,  3965.  Jack    Randall   May 
Land  of  the  Six  Guns  (G) 
3964   Jack  Randall-Louise  Stanley  May 

Last  Alarm,  The,  (G)  3927  Polly  Ann  Young-Warren  Hull. ..June 
Lucky  Texan  (reissue)  (G)  John  Wayne   Dec. 
Midnight  Limited  (G)  3921 . . .  Marjorie    Reynolds-John    King. ..Mar. 
Murder  on  ti»e  Yukon  3928  James    Newill   Feb. 
Mutiny  in  the  Big  House  (G) 
3803   .....Chas.  Bickford- Barton  MacLane  . . Oct. 

(Exploitation:  Oct.  28,'39,   p.  70.) 
Mysterious    Mr.    Reeder,  The 

(G)  3926   Will    Fyffe   Apr. 
(Reviewed  under  the  title,  "The  Mind  of  Mr.  Reeder.") 

On  the  Spot  (G)  3915  Frankie  Darro-Mary   Kornman..  .June 
Overland  Mail   (G)   3857  Jack  Randall   Oct. 
Pals   of  the   Silver  Sage  (G) 
3954   Tex    Ritter   Apr, 

Phantom  Strikes,  The  (G) 
3923   S.  Hale-W.  Lawson-L.  Henry. ...  Nov. 

Pioneer  Days  3961  Jack   Randall   Jan. 
(See  "In  the  Cutting  Room,"  Jan.  13,'40.) 

Running  Time 
date       Minutes  Reviewed 
30,'40t. . .  .64. Feb. 3,'4D 20,'40t.. ..50  

I0,'40t.. 
..52 

May 

II, '40 9,'40t.. .  .58 

May 

11, '40 
l,'S9t. . 

I0,'40t.. ..60 I.'39... ..65 
Oct. 28,'39 10,'40t.. .  .62. 
Feb. 

24, '40 
I5,'40t. . .  .68 

Jan. 20,'40 5,'39t  . 

25,'39t. . ..76. 
Dec. 

9, '39 7,'39t.. 

..61 
Nov. 25,39 20,'40t .  .63 

9.'40t.. ..76 
Nov. 

I8,'39 23,'40t .  . 50 
2,'40t.. 

.  .54 
June 

29, '40 25,'40t. . 
.  .61 

June 

29. '40 
I0,'39t.. 

..56 

Jan. 
27,'34 20,'40t. . .  .61 Mar. 
23, '40 25,'40t 

25, '39... .  .83 
Oct. 

14,'39 

30.'40  ,  . .77 
Mar. 

11, '39 
1  l,'40t.. 

..62 

June 

8,'40 31, '39  , 51 
Nov. 

I8,'39 20,'40t.. .  .52 

May 

4,'40 
I5,'39t.. .  .58 

Nov. 

IS,'39) 

Title 
Rhythm   of  the   Rio  Grande 

(G)  3953   Tex 
Riders  from  Nowhere  3966  Jack 

(See  "In  the  Cutting  Room," 
Riders  of  Destiny  (reissue) 
(G)   John 

Roll,  Wagons,  Roll  (G)  3951. Tex 
Sagebrush  Trail  (G)  (reissue) John 
Secret  Four,  The  (A)  3918.. 

(Reviewed  under  the  title. 

Star 
Ritter-Susan  Dale  
Randall- Margaret  Roach. 
May  11, '40.) 

Running  Time 
Rel.  date       Minutes  Reviewsd 

Mar.  2,'40t....53.Apr.  27,'40 

May    30,'40t  45  

Wayne-Cecilia  Parker  Oct. 
Ritter   Nov. 
Wayne   Oct. 

H.  Sinclair-F.  Lawton-A.  Lee... Jan. 'Four  Just  Men.") 

20,'39  58. Jan.  27,'34 
25,'39  52.  Dec.  23,'39 
20,'39  55.  Dec.  23,'33 
15,'40t  85. June  24,'39 
I5,'40t....56  
30.'40t  72.  Apr.  6,'40 
28,'40t..  ..SS.June  1,'40 
20,'40t. ..  .70.  Apr.  27,'40 
15,'39t.  ...56.Feb.  24,'40 

I0,'39t  55. Jan.  20,'34 25,'40t. .  .  .57  

Sky    Bandits   3929  James  Newill-Louise  Stanley  Apr. 
Sons  of  the  Navy  (G)  3902. ..J.  Parker-J.  Dunn-M.  Spellman. . Mar. 
Torpedo  Raider  (G)  3925  B.  Mackay-B.  Balfour-J.  Mills... Feb. 
Tomboy  (G)  3911  Jackie  Moran-Marcia  Mae  Jones.. Apr. 
Westbound  Stage  (G)  3952  Tex    Ritter   Dec. 
West  of  the   Divide  (reissue) 
CG)   John  Wayne   Dec. 

Wild   Horse  Range  3960  Jack    Randall-Phyllis    Ruth  June 
(See  "In  the  Cutting  Room,"  May  18, '40.) 

Yukon  Flight  3938   James  Newill-Louise  Stanley  Dec.     5,'39t..  ..60  
(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 

Coming  Attractions 
Around  the  Town*  F.  Darro-J.  Hodges-G.  Houston 
Boys  of  the  City  East  Side  Kids   
Chamber  of  Horrors*  Leslie  Banks-Gina  Male  
Golden  Trail,   The  Tex   Ritter   July 
Haunted  House   Marcie  Mae  Jones-Jackie  Moran..July 
Orphans  of  the  North*  
Pride  of  the  Prairie*  Fred  Scott   July  10,'40t. 
Rainbow  Over  the  Range*  Tex   Ritter-Dorothy   Fay  July  29,'40t. 
Shadows  Over  Chinatown*   Boris   Karliff-Grant  Withers  Aug.  5,'40t. 

.  Aug. .July 

.Aug. 

,'40t. 

'40t. 

'40t. 

.'40t. 
,'40t. 

..81.  Apr.  13,'40 

.85.  Apr.  20,'40 

..74.  Oct.  29,'39 

.91. Oct.  21, '39 
.77.  Mar.  9,'40 

PARAMOUNT  Running  Time 
Title  Star  Rel.  date       Minutes  Reviewed 

Adventure   in    Diamonds  (G) 

3928   Isa  Miranda- George  Brent  Apr.     5,'40t  76. Jan.  20,'40 
(Exploitation:  Jan.  20, '40,  p.  56;  Apr.  27, '40,  p.  78;  May  25, '40,  pp.  68,  72.) 

All   Women   Have  Secrets  (A) 

3914   Jos.  Allen-Jean  Cagney-V.  Dale  .Dec.  I5,'39t. . .  .74.  Dec.  9,'39 
(Exploitation:  Mar.  2,'40,  p.  64.) 

Biscuit   Eater,   The    (G)   3935. Billy   Lee-Cordell   Hickman  May  24,'40t. 
(Exploitation:  May  18,'40,  p.  79;  June  8,'40,  p.  50.) 

Buck  Benny  Rides  Again  (G)  Jack   Benny  -  Ed  Rochester" 
3932                                       Anderson-Andy    Devine   May  3,'40t. 

(Exploitation:  June  I, '40,  p.  60.) 
Cat  and  the  Canary,  The  (G) 

3909   Bob   Hope-Paulette   Goddard  Nov.  I0,'39t. 
Disputed  Passage  (G)  3908  Dorothy  Lamour-Akim  Tamiroff- 

John    Howard   Oct.  27,'39t. 
Dr.  Cyclops  (G)  3929  Albert   Dckker-Janice   Logan  Apr.  I2.'40t. 

(Exploitation:  Mar.  I6,'40,  p.  59;  Apr.  27,'40,  p.  76;  May  4, '40,  p.  72;  May  II, '40,  p.  69; 
June  I. '40.  pp.  59.  61;  June  22. '40.  p.  72.) 

Emergency  Squad  (G)  3917  W.  Henry-R.  Page-L.  Campbell .  .Jan.     5,'40t  58. Jan.  I3,'40 Farmer's    Daughter,    The  (G) 
3927   Martha    Raye-Charlie    Buggies.. .  Mar.  29,'40t  61.  Feb.  17,'40 French  Without  Tears  (A) 

3930   Ray   Mllland-Ellen   Drew  Apr.  I9.'40t . . .  67. Nov.    II, '39 
Geronimo   3918   P.  Foster-A.  Devine-E.  Drew...  Jan.  I2,'40t. ..  .90.  Nov.  25,'39 

(Exploitation:  Apr.  13, '40,  p.  64;  Apr.  27, '40,  p.  80;  May  I8,'40,  p.  80;  May  25.'40. 
P.  70.) 

Ghost  Breakers,  The  (G)  3938.  B.  Hope-P.  Goddard-R.  Carlson.  .June   2l,'40t  85. June  15,'40 
(Exploitation:  June  8,'40,  p.  51.) 

Great  Victor  Herbert,  The  (G) 
3916   Allan  Jones  -   Mary  Martin  - 

Walter   Connolly   Dec.  29,'39t .  .■  91 .  Dec.  2,'39 
(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3,'40,  pp.  74,  80;  Feb.  I0,'40,  p.  70;  Mar.  2,'4e, 
p.  68.) 

Gulliver's  Travels  (6)  3915  Color  Cartoon- Feature   Dec.  22,'39t . ..  .77. Dee.  I6,'39 
(Exploitation:  Dec.  23, '39,  p.  56;  Jan.  27,'40,  p.  71;  Feb.  3. '40,  pp.  72,  74,  76,  78; 
Feb.  I7,'40,  pp.  54,  55;  Mar.  2. '40.  p.  68;  Mar.  23,'40,  p.  61;  Mar.  30, '40,  pfl.  68,  90; 
May  4,'40,  p.  76;  May  II, '40,  p.  69;  May  I8,'40,  pp.  77,  79.) 

Hidden  Gold   (G)  3958  W.  Boyd-R.   Hayden-R.   Rogers. .June     7,'40t  61. May  I8,'40 
Jamaica  Inn  (A)  3906  Charles  Laughton-Leslie  Banks- 

Maureen  O'Hara-Emlyn  Wil- 
liams  Oct. 

(Exploitation:  Oct.  7, '39,  p.  66.) 
Knights  of  the  Range  (G)  3923.  Russell   Hayden-Jean   Parker  Feb.  23,'40t . . .  .70.  Feb.  24,'40 
Law  of  the  Pampas  (G)  3955. .W.  Boyd-R.  Hayden-S.  Duna....Nov. 
Light  of  the  Western  Star  (G) 

3931   V.  Jory-R.  Hayden-N.  Beery,  Jr..  .Apr.  I9,'40t ... .  67.  Apr.  20,'40 Light  that  Failed,  The  (G) 
3921   R.  Colman-W.  Houston-1.  Lupino.  Feb. 

(Exploitation:  Feb.  I0,'40,  p.  70;  Feb.   17,'40,  p.  53.) 
Llano  Kid  (G)  3913  Tito   Guizar-Gale   Sondergaard . . . Dec.  8,'39t. .. -Se.Nov.  25,'39 
Night  of  Nights  (G)  3912  P.  O'Brien-0.  Bradna-R.  Young.. Dec. 
Opened  by  Mistake  (G)  3933. .C.  Ruggles-R.  Paige-J.  Logan. .May  I0.'40t . . .  .67.  May  II, '40 Our  Neighbors — the  Carters  (G) 
3911   Fay    Bainter- Frank    Craven  Nov.   24,'39t  85. Nov.  4,'39 

(Exploitation:  May  4,'40;  p.  74.) 
Parole  Fixer  (G)  3920  W.    Henry-V.   Dale-R.   Paige. ...  Feb.  2,'40t . . . . 68 .  Feb.  I7.'40 
Queen  of  the  Mob  (A)  3939...  Ralph  Bellamy  -  Jean  Cagney  - 

Wm.  Henry-Blanche  Yurka  June   28,'40t  61. June  22,'40 
Remember  the  Night  (G)  3919. Barbara  Stanwyck  -  Fred  Mac- 

Murray- Beulah  Bondi-Eliza- 
beth    Patterson   Jan.    I9,'40t  94. Jan.  I3,'40 

(Exploitation:  Jan.  27.'40,  p.  71;  Mar.  30, '40,  p.  87;  Apr.  2O,'40,  p.  57.) 
Road  to  Singapore  (G)  3926. ..B.  Crosby-D.  Lamour-B.  Hope. ..Mar.  22.'40t  85. Feb.  24,'40 

(Exploitation:  Mar.  9,'40,  p.  79;  Mar.  23,'40,  p.  60;  Mar.  30,'40,  p.  87;  May  I8,'40,  p.  76.) 

l3,'39t....99.May  27,'39 

23,'40t. ..  .70.Feb.  24,'40 
3,'39  74. Oct.  21, '39 

I9,'40t. ..  .67.Apr.  20,'40 

9,'40t  . .  .  .99.Dec.  23,'39 

8,'39t. .. -Se.Nov.  25,'39 
l,'39t...*68.May  II. '40 
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Title 
Rulers  of  the  Sea  (G)  3910. 

Star 
Running  Time 

Rel.  Date      Minutes  Reviewed 
...Douglas  Fairbanks,  Jr.-Margaret 

Uockwood-Will  Fyffe   
(Exploitation:  Feb.  24. '40,  p.  55.) 

Safari    (G)   3137                       Madeleine  Carroll- Douglas  Fair- 
banks, Jr  

Santa  Fe  Marshal  (G)  3956. .  .William  Boyd-Russell  Hayden.. 
Seventeen    CG)   3924  J.  Cooper-B.  Field-D.  Kruger. . 

(Exploitation:  Mar.  2, '40,  p.  65.) 
Showdown  (G)  3657  Wm.  Boyd-Russell  Hayden  
Sidewalks  of  London  (A)  3922.  .Charles  Laughton- Vivien  Leigh.. 

(Exploitation:  Feb.  I7,'40,  p.  53.) 

Those  Wire  the   Days  (G) 
3936   Wm.  Holden  -  J.  Barrett  -  B. 

Granville-E.  Stone- V.  Glaser. 

1 3,' 40. 

25,'40. 

I6.'40. I, '40. 

1 5, '40. 2,'40t. 

(Exploitation:  June  22, '40,  p.  76.) 
What  a  Life  (G)  3905  Jackie  Cooper  -  Betty  Field  - 

Lionel  Stander  -  John  Howard 
(Exploitation:  Nov.  If. '39,  p.  66;  Jan.  6.'40,  p.  72.) 

Women  Without  Names  (G) 
3925   Ellen  Drew-Robert  Paige  

Coming  Attractions 
Aldrlch  Family  in  Life  with 
Henry   Jackie  Cooper-Leila  Ernest  Sept. 

(See  "In  the  Cutting  Room,"  Apr.  20,'40.) 
Arise   My   Love*  Claudette  Colbert   Oct. 
Cherokee  Strip*   Richard  Dix- Florence  Rice  
Comin'  Round  the  Mountain. ..  Bob  Burns-Una  Merkel  Aug. 
Dancing  on  a  Dime  Grace  IWacDonald- Robt.  Paige. ...  Nov. 
Date  with  Destiny,  A  B.  Rathbone-E.  Drew-J.  Howard..  Nov. 

(See  "In  the  Cutting  Room,"  Mar.  30, '40.) 
Golden  Gloves   Jean  Cagney- Richard  Denning. .. .Aug. 

(See  "In  the  Cutting  Room,"  Jan.  13, '40.) 
Great  McGinty,  The  Brian   Donievy-Akim  Tamiroff- 

Muriel  Angelus   Aug.  23,'40t 
(See  "Down  Went  McGinty,"  "In  the  Cutting  Room,"   Feb.   10, '40.) 

I  Want  a  Divorce  Joan  Blondell- Dick  Powell  Sept.  20, '40. 
(See  "In  the  Cutting  Room,"  May  I8,'40.) 

Mystery  Sea  Raider  Henry  Wilcoxon-Carole  Landis..  .Aug.  9,'40. 
New  Yorkers,   The  Dick  Powell-Ellen  Drew  
Night  at  Earl  Carroll's,  A  Ken  Murray-Rose  Hobart  Oct.  I8,'40. 
North  West  Mounted  Police  Gary  Cooper-Madeleine  Carroll- 

Robt.  Preston- P.  Goddard  Nov 
Rangers  of  Fortune  Fred  MacMurray- Albert  Dekker- 

Patricia  Morison   Oct. 
Rh^-thm  on  the  River  Bing  Crosby-Mary  Martin-Basil 

Rathbone- Oscar  Levant   Sept. 
Stage  Coach  War   (G)  Wm.  Boyd-Russell  Hayden  July 
Texas  Rangers  Ride  Again  J.  Howard-E.  Drew-M.  Robson  
There's  Magic  in  Music*  A.  Jones-S.  Fostcr-M.  Lindsay  
Three  Men  from  Texas  W.  Boyd-R.  Hayden-A.  Clyde  Nov.  8,'40 

(See  "In  the  Cutting  Room."  May  18,'40.) 
Touchdown*   Wayne   Moriis   Oct. 
Untamed  (A)   Ray  Milland-Patricia  Morison- 

Akim  Tamiroff   July 
Victory   Fredric  March-Betty  Field  Sept. 
Way  of  All  Flesh  (G)  3940... A.  Tamiroff-Wm.  Henry-Gladys 

George-Muriel  Angelus   July 

I7,'39t. . .97 Sept. 

16, '39 

.June 14,'40t. . 
.  .81 

June 
8, '40 

.Jan. 26,'40t . . ..68 Jan. 

I3,'40 
.  Mar. I,'40t.. 

.78 

Feb. 

24,'40 
.Mar. 

8,'40t.. 
..63 

Mar. 
2,'40 

.Feb. I6,'40t.. 
..86 

Feb. I0,'40 
Oct. 20,'39t.. 

..60 
Oct. 

I4,'39 
.  May 3l,'40t.. 

.  .75 

May 

I8,'40 

.  May 
I7,'40t.. .  .71 

May 

4.'40 

.Oct. 
6,'39t.. .79 Sept. 23, '39 

Mar.   l5,'40t....63.Feb.  24,'40 

22, '40. 

1 1, '40. 6, '40  

2,'40t..  . 
63. June   29, '40 

4,'40. 

26,  '40t. 

27,  '40. . 
.*83.June    29, '40 

5,'40t  86. June 

,'40 

PRODUCERS  RELEASING  CORP. 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Buried  Alive   Beverly  Roberts- Robert  Wilcox. .. Nov.     6,'S9t  62  
Frontier  Crusader  (G)   Tim  McCoy   June 
Goose  Step  (G)  Roland  Drew-Stefli  Duna  Oct. 

(Reviewed  under  the  title,  "Beasts  of  Berlin.") 
Hold  That  Woman!   102  James  Dunn   June 
Invisible  Killer,  The  (G)  Grace  Bradley- Roland  Drew  Nov. 
1  Take  This  Oath  Gordon  Jones   May 

(See  "in  the  Cutting  Room,"  May  4,'40.) 
Mercy  Plane   James  Dunn-Frances  Gifford  Dec. 

(See  "In  the  Cutting  Room,"  Dec.  9,'39.) 
Texas  Renegades   Tim  McCoy   Jan. 
Torture  Ship   Lyie  Talbot-Jacqueline  Wells  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  16, '39.) 
Sagebrush  Family  Trails  West, 
The   Bobby  Clark-Earle  Hodgins  Jan. 

21, '40  62. June    15, '40 
29,'39t....84.Nov.  25,'39 

28, '40  67  
l4,'39t....6I.Feh.  24,'40 
20,  '40  

4,'39....58  

21,  '40t  
22,  '39t....64  

Billy  the  Kid  Outlawed. 

I4,'40t. 

Coming  Attractions 
.Bob  Steele   July  I5,'40.. 

REPUBLIC 
Title  Star 

Covered  Trailer,  The  915  Jas.,  Lucile  &  Russell  Gleason. 
Covered  Wagon  Days  (G)  965. .Three  Mesquiteers   
Cowboys  from  Texas  (G)  962. ..Three  Mesquiteers   
Crooked  Road,  The  (G)  923  Edmund  Lowe  -  Irene  Hervey  - 

Henry  Wilcoxon   
Dark  Command  (G)  901  J.  Wayne-C.  Trevor-W.  Pidgeon 

(Exploitation:  May  25,'40,  p.  67.) 
Days  of  Jesse  James  (G)  953. .Roy  Rogers-Geo.  "Gabby"  Hayes 
Forgotten  Girls  (G)  920  Louise  Platt-Donald  Woods  
Gangs  of  Chicago  (G)  906  L.  Lane-L.  Nolan-B.  MacLane. 
Gaucho  Serenade  (G)  943  G.  Autry-S.  Burnette-J.  Storey. 
Ghost  Valley  Raiders  (G)  991.. Donald  Barry-Lona  Andre  
Grand  Ole  Opry  908  Weaver  Bros.  &  Elviry  
Grandpa  Goes  to  Town  <G)  922. James,  Lucile,  Russell  Gleason. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
.Nov.    I0,'39t  66.  Nov.    1 1, '39 
..Apr.   22,'40t  56.  May  ll,'40 
.Nov.   29,'39t....57.Dec.  9,'39 .  May 

.Apr. 

.  Dec. 

.Mar. .  May 

.  May 

.  Mar. 

.June 

.Apr. 

I0,'40t. I5,'40t. 

20,'39t. 
I5,'40t. 
I9,'40t. 
I0,'40t. 
26,'40t. 25,'40t. 

I9,'40.. 

.66. May 

.94. Apr. 

.63.  Dec. 

.68.  Mar. .66. May 

.66. May 

.57.  Apr. 

.68  

.66. Apr. 

1 1, '40 

I3,'40 
23,'39 

23.'40 
25.'40 
I8,'40 6,'40 

Running  Time 
Title  star  Rel.  Date       Minutes  Reviewed 

Heroes  of  the  Saddle  (G)  963. .Three  Mesquiteers   Jan. 
Hi-yo  Silver  (G)  129  Silver  Chief  -   Chief  Thunder 

Cloud  -  Lynn  Roberts  Apr. 
In  Old  Missouri  (G)  921  Weaver  Bros.  &.  Elviry  Apr. 
Jeepers  Creepers  (G)  914  Weaver  Bros.  &  Elviry  -  Roy 

Rogers   Oct. 
Kansas  Terrors,  The  (G)  961... 3   Mesquiteers-Jacqueline  Wells  . Oct. 
Main  Street  Lawyer  905  Edward  Ellis-Anita  Louise  Nov. 
Money  to  Burn  (G)  917  Jas..  Lucille  &  Russell  Gleason. .  Dec. 
Pioneers  of  the  West  (G)  964. .Three  Mesquiteers   Mar. 
One  Man's  Law  992  Don  "Red"  Barry-Janet  Waldo.  June 
Rancho  Grande  (G)  942  G.  Autry-S.  Burnette-J.  Storey. .. Mar. 
Rocky  Mountain  Rangers  (G) 
966   Three  Mesquiteers- R.  Towne  May 

Rovin'  Tumbleweeds  (G)  848.  ..G.  Autry-S.  Burnette-M.  Carlisle. .  Nov. 
Sabotage  (G)  913  Chas.  Grapewin-Arleen  Whelan- 

Gordon  Oliver   Oct. 
Saga  of  Death  Valley  (G)  952.  Roy  Rogers-George  Hayes  Nov. 
South  of  the  Border  (G)  941..  Gene  Autry-Smiley  Burnette  Dec. 

(Exploitation:  Apr.  27, '40,  p.  77.) 
Thou  Shalt  Not  Kill  (A)  916. .Charles  Bickford  -  Owen  Davis, 

Jr.-Doris   Day   Dec. 
Village  Barn  Dance  (G)  919..  Richard  Cromwell  -  Doris  Day - 

Lulu  Belle  &  Scotty  Jan. 
Wagons  Westward  (G)  907  Chester  Morris  -  Anita  Louise - 

0.  Munson-B.  Jones-G.  Hayes.  .June 
Wolf  of  New  York  (G)  918  Edmund  Lowe  -  Rose  Hobart  - 

James  Stephenson   Jan. 
Women  in  War  (G)  902  E.  Janis-W.  Barrie-P.  Knowles.  .June 
Young  Buffalo  Bill  (G)  954...  R.  Rogers-G.  Hayes-P.  Moore  Apr. 

Coming  Attractions 
Carolina  Moon   G.  Autry-S.  Burnette-J.  Storey  
Carson  City  Kid,  The  (G)  955.  Roy    Rogers   -    Geo.  "Gabby" 

Hayes  -  Pauline  Moore  -  Bob 
Steele   July 

Girl  from  God's  Country  C.  Morris-J.  Wyatt-C.  Bickford  
Oklahoma  Skies*   3    Mesquiteers-F.  McKinney  
Ranger  and  the  Lady,  The  R.  Rogers-Geo.  "Gabby"  Hayes- J.  Wells   
Scatterbrain   Judy   Canova  -  Alan   Mowbray - 

Ruth  Donnelly   
Should  Wives   Work?   James,  Lucile  &  Russell  Gleason  
Sing,  Dance,  Plenty  Hot  Johnny  Downs-Ruth  Terry  
Three  Faces  West  J.  Wayne-C.  Coburn-S.  Gurie  July     3,'40t  81. June  I5,'40 

(Reviewed  under  the  title,  "The  Refugee.") 
Tulsa  Kid,  The*  Don  "Red"  Barry-L.  Walters  

I2,'40t. . 
.  .56 Jan. 

20, '40 

10, '40... 
..69 

Apr. 

20,MO I7,'40t.. 
.  .67 

May 
4,'4< 

27,'39t.. 

.  .69 

Nov. 
4,'39 6,'39t. . 

.  .57 

Oct. 

21, '39 

3,'39t.. 

.  .72 

Nov. 

1 1,'39 

28,'39t. . 

.  .69 
Dec. 

30,'S9 

12, '401.  . 

.  .56 

Mar. 

I6,'40 

29,'40t 

57 

22,'40t. . 

.  .68 Mar. 
30,'40 

24,'40t. . .  .58 June 

8, '40 

I6,'39  .  .  . 

.  .64 

Nov. 

25,'39 I3,'39t.  ■ 

.  .69 Oct. 

14, '39 

22,'39t. . .  .58 Nov. 
25,'39 

I5.'39t.. 
.  .71 

Dec. 

I6,'39 
22,'39t.. 

..68 Dec. 

I6,'39 

30,'40t. . 

.  .74 Feb. 
3, '40 

I9,'40t.. 

.  .69 

June 

29, '40 

25,'40t. . 
..69 

Jan. 

27, '40 

6,'40t.. 

.  .71 

.  May 

25, '40 

I2.'40t.  . 

..59 
Apr. 

20,'40 

I,'40t. 

.  .57 .June 
22,'4B 

20,'40 

RKO  RADIO 
Title  Star 

Abe  Lincoln  In  Illinois  (G) 
009   R.  Massey-R.  Gordon-M.  Howard. 

(Exploitation:  Jan.  27,'40,  p.  71:  Feb.  3, '40,  p.  74:  Mar.  I 
57:  May  4,'40,  p.  73:  May  25, '40,  pp.  67,  70.) 

Allegheny  Uprising  (G)  006... John  Wayne-Claire  Trevor-Brian 
Donlevy-George  Sanders   

(Exploitation:  Jan.  6.'40,  pp.  66,  67:  Mar.  30. '40,  p.  90.) 
Anne  of  Windy  Poplars  (G)  035.  Anne  Shirley-James  Ellison  
Beyond  Tomorrow  (G)  031  Chas.   Winninger- Harry  Carey- 

Jean  Parker- Richard  Carlson.. 
Bill  of  Divorcement,  A  (A) 

028   Maureen  O'Hara-Adoiphe  Men- 
jou-Fay  Bainter-H.  Marshal.. 

(Exploitation:  June  I, '40,  p.  59.) 
Bullet  Code  (G)  083  George  O'Brien- Virginia  Vale... Courageous  Dr.  Christian  (G) 
030   Jean  Hersholt- Dorothy  Lovett  ... 

Curtain  Call  (G)  027  B.  Read-J.  Archer-H.  Vinson... 
Escape  to  Paradise  (G)  945... Bobby  Breen-Kent  Taylor  
Everything's  On  Ice  (G)  946...  Irene  Dare- Edgar  Kennedy  
Flying  Deuces  (G)  010  Laurel  &  Hardy-J.  Parker  
Hunchback  of  Notre  Dame,  The 

(A)  015   C.  Laughton-M.  O'Hara-Sir  C. 
Hardwicke  -  W.  Hampden  -  T. 
Mitchell  -  B.  Rathbone  

(Exploitation:  Mar.  23,'40,  p.  63.) 
Irene  (G)  024  Anna  Neagle  -  Ray  Milland  •  R. 

Young-M.  Robson-B.  Burke... 
(Exploitation:  June  I, '40,  p.  61.) 

Isle  of  Destiny  (G)  017  W.  Gargan-W.  Ford-J.  Lang.... 
Legion  of  the  Lawless  (G)  042. George  O'Brien-Virginia  Vale... 
Little  Orvie  (G)  020  J.  Shefiield-E.  Truex-A.  Todd.. 
Marines  Fly  High  (G)  018  R.  Dix-C.  Morris-L.  Ball  
Married  and  in  Love  (G)  014.. Alan   Marshal  -  Barbara  Read  - 

Helen  Vinson-Patric  Knowles. 
Marshal  of  Mesa  City  (G)  081. George  O'Brien-Virginia  Vale... 
Meet  Dr.  Christian  (G)  005... Jean  Hersholt-Dorothy  Lovett... 
Mexican  Spitfire  (G)  016  L.  Velez-D.  Woods-L.  Errol  
Millionaire  Playboy  (G)  022.. .Joe  Penner-Llnda  Hayes  
My  Favorite  Wife  (A)  025  Irene    Dunne-Cary  Grant-Ran- 

dolph Scott-Gail  Patrick  
(Exploitation:  June  l.'40,  p.  59;  June  15, '40.  p.  59.) 

Pinocchio  (G)  091  Disney  Feature  Cartoon  
(Exploitation:   Feb.   I7.'40,   p.  53;   Mar.  9,'40,   p.  77;  M 
p.   61;  Apr.   6,'40,   p.   57;  Apr.    13. '40.   pp.   65.  66;  A 

p.  79;  May  4,'40,  p.  73;  May  25, '40.  p.  71;  June  8,'40, 
Pop  Always  Pays  (G)  034  L.  Errol-D.  O'Keefe-A.  Pearce 
Prairie  Law  (G)  084  George  O'Brien-Virginia  Vale.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Apr. 

I9,'40t. 
..110 

Jan. 

27,'40 

6. '40, 

p.  59;  Apr.  6 

'40,  pp.  56, 

.  Nov. 
I0,'39t. 

...81 
Oct. 

28, '39 

28,'40t 

..  .86 

June 

22, '40 

.  May I0,'40t. 

.  .  .84 

Mar. 

30,'40 

.May 

3l,'40t. 
...74 

Mar. 

16, '40 .Apr. 
12, '40.. ..  .58.Apr. 

I3,'40 

5,'40t. 

. .  .67 Mar. 

30, '40 
.Apr. 

26,'40t. 
. .  .63. Apr. 

I3,'40 
Dec. 22,'39.. .  ..62 

Dec. 9,'39 
Oct. 

6,'39 
.    67.  Sept. 

9,'39 

3,'39t. 

.  .  .65 Oct. 

I4,'39 

.Dec. 

29,'39t. 

.115 

Dec. 

23,'39 

.May 3,'40t 

.  .101 
Apr. 

20,'40 .  Mar. 

8,'40t 

...83 
Mar. 

9, '40 
.  Jan. 

5,'40t. 

.  ..59 
Nov. 

25.'39 

.Mar. 

I,'40t. 

.  .  .66 Mar. 
9, '40 

.Feb. 

2,'40t 

.  .  .68 Feb. 

I7,'40 

.Jan. 
I9,'40t. 

.  .59 

Dec. 

IS,'39 
.Nov. 

3,'39t. 

.  .  .62 Oct. 
7,'39 

.  Nov. 

I7,'39t. 
.  .  .70 Oct. 

21, '39 

Jan. I2,'40t. 

...67 Dec. 

I6,'39 

I5,'40t 
...64 

Mar. 

2,'40 

May 

I7,'40t 
. .  .88 

May 

4,'40 Feb. 23,'40t. 

.  ..87 

Feb. 

3, '40 ar.  I6,'40,  p.  59:  Mar.  23,'40. 
pr.  20,'40,  p.  57;  Apr.  27,'40, 

p.  53.) .June  2l,'40t  67. June  22,'40 
.June    I4,'40t  59. June  22, '40 
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Running  Time 
Title Star Rel. Date Minutes  Reviewed 

.Ginger  Rogers-Joel  McCrea  .Mar. 
22,'40t ...93 Mar. 

I6,'40 (Exploitation:  Apr.  6,'40, P.  57.) 
R.  Dix-G.  Patrick-A.  Louise  .Dec. 

l,'39t 

.  ..73 
Nov. 

I8,'39 Saint's  Double  Trouble  (G)  021 .  George  Sanders-Helene  Whltney- 
Bela  LugosI   .Jan. 26,'40t ...68 

Jan. 
20/40 

Saint  Takes  Over,  The  (6)  033 George  Sanders- Wendy  Barrle... .June 
7.'40t 

.  ..69 Apr. 
27,'40 Oct. 27,'39t ...69 

Mar. 25,'39 
Swiss  Family  Robinson  (G)  019. Thomas   Mitchell  -  Edna  Best  - 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Jan.    I9,'40t  83. Jan.  20,'40 
Jan.    26,'40t  74. Jan.  6.'40 

.July    I9,'40t  68. June  29. '40 

.Aug.  23,'40t  

5,'40t..  .*65.June  29,'40 

Freddie  Bartholomew  -  Terry 
Kilburn  -  Tim  Holt  Feb.  I6.'40t. . .  .91 .  Feb.  3.'40 

(Exploitation:  Feb.  24,'40,  p.  63;  Mar.  2,'40,  p.  65;  Apr.  27,'40,  p.  77.) 
That's  Right.  You're  Wrong 

(G)  on   Kay  Kyser  &  Oreh.-A.  Menjou- 
May  Robson  -  E.  E.  Horton  - 
Lucille  Ball   Nov.  24.'39t  91. Nov.  I8.'39 

(Exploitation:  Jan.  I3,'40.  p.  56;  Feb.  I0.'40.  p.  71.) 
Three  Sons  (G)  004  E.  Ellis-W.  Gargan-K.  Taylor. .  .Oct.  I3,'39t. . .  .72.Sept.  30.'39 
Two  Thoroughbreds  (G)  013  Jimmy  Lydon-Joan  Brodel  Dec.     8,'39t  62. Dec.  2,'39 
Vigil  In  the  Night  (A)  007  Carole   Lombard-Anne  Shirley- 

Brian  Aherne   Feb.     9.'40t  96. Feb.  I0.'40 
(Exploitation:  Feb.  I7,'40.  p.  53;  Mar.  30.'40,  p.  89;  June  15.'40,  p.  58.) 

You  Can't  Fool  Your  Wife  (A) 
032   Lucille  Bali-James  Ellison  May   24,'40t  68. May  I8,'40 

Coming  Attractions 
Cross  Country  Romance  (G)  039. Gene  Raymond-Wendy  Barrle.. 
Dance.  Girl,  Dance  040  Maureen  O'Hara-Louis  Hayward 

Lucille  Ball-Ralph  Bellamy.. 
Dr.  Christian  Meets  the  Women 

(G)  036   Jean  Hersholt- Dorothy  Lovett  July 
Dreaming  Out  Loud  Lum  &  Abner-Frances  Langford- 

Frank  Craven-Bobs  Watson  
Laddie   T.  Holt-V.  Gilmore-J.  Carroll  
Lucky  Partners  038  Ronald  Colman-Glnger  Rogers  Aug.  2,'40  
Men  Against  the  Sky  R.  Dix-W.  Barrie-E.  Lowe  
Millionaires  in  Prison  (G)  037. Lee  Tracy-Linda  Hayes  July    I2,'40t. .  .*6I .  June  29. '40 
One  Crowded  Night  042  Billie   Seward-Wm.    Haade  Aug.  9,'40t  
Queen  of  Destiny  (G)  061  Anna   Neagle-Anton  Walbrook- 

C.   Aubrey  Smith  Aug.  I6.'48t  95. Oct.  29,'38 
(Reviewed  under  the  title,  "Sixty  Glorious  Years.") 

Stage  to  Chine  085  George  O'Brien-Virginia  Vale  July  26.'40t  
Stranger  on  the  Third  Floor. ..  Peter  Lorre  -  John  McGuire  - 

Margaret  Tallichet   July  26,'40t  
They  Knew  What  They  Wanted .  Chas.  Laughton-Carole  Lombard  
Tom    Brown's   Schooldays  (G) 
029   Sir  Cedric  Hardwicke  -  F.  Bar- 

tholomew-Jimmy Lydon-Jose- 
phine   Hutchinson   ♦SI  June  22. '40 

Too  Many  Girls*  L.   Ball-R.   Carlson-D.  Arnag- 
E.  Bracken  -   F.  Langford  - 
A.  Miller  

Triple  Justice  085  George  O'Brien-Virginia  Vale. ..  .Sept.  27.'40t  
Villain  Still   Pursued  Her, 
The   Anita  Louise- Riehard  Cromwell- 

Hugh  Herbert- Buster  Keaton  
(See  "In  the  Cutting  Room,"  Apr.  27, '40.) 

Wild  Cast  Bus*  Fay  Wray-Charies  Lang  

TWENTIETH  CENTURY-FOX 

Title  Star 
Barricade  (G)  028  Alice  Faye- Warner  Baxter  
Blue  Bird  (G)  025  Shirley  Temple-Spring  Bylngton. 

(Exploitation:  Apr.  20. '40.  p.  57;  May  4.'40,  p.  74.) 
Charlie  Chan  in  Panama  (G) 
935   Sidney  Toler-Jean  Rogers  

Charlie  Chan's  Murder  Cruise 
(G)  048   Sidney  Toler-Marjorle  Weaver... 

Cisco  Kid  and  the  Lady,  The 
(G)  012   C.  Romero- V.  Field-M.  Weaver. 

City  In  Darkness  (G)  021  Sidney  Toler-Lynn  Barl  
City  of  Chance  (G)  027  Lynn  Barl-Donald  Woods  
Day-Time  Wife  (A)  020  Tyrone  Power  -  Linda  Darnell  - 

Warren  William  -  B.  Barnes.. 
Drums  Along  the  Mohawk  (A) 
015   Henry  Fonda-Claudette  Colbert- 

Edna  May  Oliver  
(Exploitation:  Nov.  25,'39,  p.  56;  Dec.  2,'39,  pp.  72.  75; 
pp.  66.  69;  Dec.  30.'39.  pp.  64.  65;  Jan.  13. '40.  p.  56.) 

Earthbound   (A)   034  Warner  Baxter-Andrea  Leeds  
Escape.  The  (G)  010  Amanda  DulT-Kane  Richmond... 
Everything  Happens  at  Night 

(G)  029   Sonja  Henle  ■  Ray  Mllland  ■ 
Robert  Cummlngs   

(Exploitation:  Feb.  I0,'40,  p.  69.) 
First  World  War,  The 

(reissue)  (A)  062  Documentary   
Four  Sons  (G)  047  D.  Ameche-Mary  Beth  Hughes.. 
Free.  Blonde  and  Twenty-one 

(A)  037   L.  Barl- J.  Davis- H.  Wllcoxon... 
Girl  in  313  (G)  051  Kent  Taylor-Florence  Rice  
Grapes  of  Wrath,  The  (A)  040.  Henry  Fonda  -  Dorrls  Bowdon  - 

Charley  Grapewin  -  Jane  Dar- 
well   

(Exploitation:  Mar.  2,'40,  p.  65;  Mar.  g.'40.  p.  77;  Apr. 
pp.   73,  76;   May   1 1, '40,   p.   69;   May    I8.'40,   p.   76;  J pp.  75.  76.) 

Heaven  with  a  Barbed  Wire 
Fence  (G)  019   Jean  Rogers-Glenn  Ford  

Running  Time 
Rel.  Date      Minutes  Reviewed 8,'39t.. 

22.'40t. .  .71 

..83 

Dec. Jan. I6.'39 
27,'40 

I.'40t.. 
..67 

Feb. 

I0,'4a 21,'46t.. ..75 

May 

II, '40 29,'39t.. I,'39t.. 

I2,'40t.. 
.  .73 
..74 
..57 

Dec. 
Nov. 
Dec. 

2,'39 

18,'39 
30,'39 24,'39t.. ..72 Nov. 
I8,'39 

I0,'39t.. 9,'39,  p. .103 

94; 

Nov. 
Dec. 1 1,'39 I6,'39, 

7,'40t.. 
6,'39t.. .  .67 

..58 
June 
Nov. 

8,'40 

II. '39 
22.'39t.. ..77 

Dec. 

23.'39 

27,'39t.. 
I4,'40t.. ..78.  Nov. 

.  .88. June I7,'34 l,'40 

29,'40t.. 
3l,"0t.. 

..67 ..56 Feb. 
June 

I7.'40 I5,'40 

.Ma».  l5,M0t..  .l28.Jan.  27.'40 
27, '40,  pp.  76,  81;  May  4.'40, 
une  8,'40,  p.  53;  June  22, '40. 

Nov.     3,'39t  62.  Oct.  7,'39 

I3,'39t..  . 

.  57;  Dec. 
.96.  Oct. 30,'39, 7.'39 

p.  65.) 
I5,'39t... 

.70.  Nov. 

25,'39 

I,'39t.. . 

.74.  Nov. 
I8.'39 

I0,'40t... .81. May 

4,'40 I9.'40t... .93  Apr. 

20,'40 
May  24,'40t..  .l27.May  I8,'40 ) 

Feb.  9,'40t...l60.Feb.  I0.'40 

June  28,M0t....68.June  I, '40 

Feb.  2.'40t..  ..72.Jan.  20, '40 
May  l7,'40t....63.Apr.  13. '40 

Oct.    20.'39t....75.Oct.  I4,'39 

Oct.  I3.'39t. 
Oct  20,'39t. 
Apr.  26,'40t. 
May  3,'40t. 

.101. June  6,'36 

.79.  July  29,'39 

..65.  Mar.  9,'40 

..84.  Feb.  4,'39 

Title  Star 
He  Married  His  Wife  (A)  023. J.  McCrea-N.  Kelly-M.  Boland.  . 
High  School  (G)  028  Jane  Withers-Joe  Brown,  Jr  , 
Hollywood  Cavalcade  (G)  007.. Alice   Faye   -    Don   Ameche  - 

Stuart  Erwin-Buster  Keaton... 
(Exploitation:  Nov.  4.'39,  p.  67;  Dec.  9,'39.  p.  94;  Dec.  23 

Honeymoon's  Over,  The  (G) 
024   M.  Weaver-S.  Erwln-P.  Knowles. 

Inspector  Hornleigh  on  Holiday 
(A)  022   Gordon  Harker-Alastalr  Sim  

I  Was  an  Adventuress  (G)  038.Zorina  -  Richard  Greene  -  Erich 
Von  Stroheim-Peter  Lorre  

Johnny  Apollo  (A)  042  Tyrone  Power- Dorothy  Lamour- Edward  Amold-Lloyd  Nolan  
(Exploitation:  Apr.  27,'40,  p.  77;  May  25,'40.  p.  66.) 

Lillian  Russell  (A)  045  A.  Faye-D.  Ameche-H.  Fonda- 
Edw.  Arnold-Warren  Wllllam- 
Leo  Carrillo-Weber  4  Fields... 

(Exploitation:  June  I, '40,  p.  59:  June  22. '40.   pp.  72,  74. 
Little  Old  New  York  (G)  031. .Alice  Faye  -  Fred  MacMurray - 

Richard  Greene-Brenda  Joyce... 
(Exploitation:  Feb.  10. '40.  p.  70:  May  4.'40,  p.  72.) 

Lucky  Cisco  Kid  (G)  049  Cesar  Romero-Evelyn  Venable  
Man  Who  Wouldn't  Talk,  The 

(G)  030   L  Nolan-J.  Rogers-M.  Marsh  
On  Their  Own  (G)  044  Spring  Byington-Ken  Howell  
Pack  Up  Your  Troubles  (G) 
014   J.   Withers-Rltz  Brothers-Lynn Barl-Stanley  Fields   

Road  to  Glory  (reissue)  (G) 
061   Fredrie  March-Lionel  Barrymore- 

Wamer  Baxter-June  Lang  
Shipyard  Sally  (A)  018  Grade  Fields-Sidney  Howard  
Shooting  High  (G)  041  J.  Withers-G.  Autry-M.  Weaver.. 
So  This  Is  London  (A)  043  Geo.  Sanders- Berton  Churchill... 
Star  Dust  (G)  036  Llada  Darnell  -  John  Payne  - 

Charlotte  Greenwood  -  Roland Young   

Swanee  River  (G)  017  D.  Ameche-A.  Jolson-A.  Leeds.. 
(Exploitation:  Feb.  24.'40,  p.  55.) 

They  Came  By  Night  (Q)  033.  .Will  Fyffe-Phyllis  Calvert  
Toe  Busy  to  Work  (G)  016  J.  Prouty-S.  Bylngton-J.  Davis.. 
20.000  Men  a  Year  (G)  013  R.  Seott-P.  Foster-M.  Lindsay.. 
Viva  Cisco  Kid  (G)  039  Cesar  Romero-Jean  Rogers  
Young  As  You  Feel  (G)  032... Jed  Prouty-Sprlng  Bylngton  

Coming  Attractions 
Bride  Wore  Crutches,  The  Lynn  Roberts-Ted  North  
Bringham  Young   T.  Power-L.   Damell-J.  Carra- 

dine-B.    Donlevy-J.  Darwell- 
J.  Rogers-M.  Astor-V.  Prlee...Aug. 

Charlie  Chan  in  the  Wax 
Museum   Sidney  Toler-Marguerlte  Chap-  v man   

Elsa  Maxfell's  Public  Deb 
No.  1   Brenda  Joyce  -  Ralph  Bellamy  • 

George  Murphy-Mlseha  Auer- 
Charles  Ruggles   Sept.  27,'40  

(See  "In  the  Cutting  Room,"  May  25,'40.) 
For  Beauty's  Sake  Ted  North-Marjorie  Weaver   
Ghost  of  Cisco  Kid  Cesar  Romero-Sheila  Ryan  
Girl  from  Avenue  A  Jane  Withers-Kent  Taylor  Aug.  23,'40  
Girl  Must  Live,  A  (A)  Lllll  Palmer-Margaret  Lockwood  92. May  I3,'39 

(See  "In  the  Cutting  Room,"  Apr.  27,'40.) 
Great  Profile,  The  John  Barrymore-John  Payne-Mary 

Beth   Hughes-G.  Ratoff   
Manhattan  Heartbreak  (G)  046.  Virginia  Gllmore-Robt  Sterling.  .July    12.'40t  71. June  l,'40 
Man  I  Married,  The  Joan  Bennett  -  Francis  Lederer - 

Lloyd  Nolan-Amia  Sten  Aug.  30.'40  \,  
Marylland  050   Brenda  Joyce  -  John  Payne  - 

Walter  Brennan-Fay  Balnter- 
Chas.  Ruggles   July 

Pier  13   Lynn  Bari-Lloyd  Nolan  Sept. 
(See  "In  the  Cutting  Room."  May  25, '40.) 

Return  of  Frank  James,  The...H.  Fonda- A.  Leeds- J.  Cooper. ..  .Sept. 
Sailor's  Lady  052  Jon  Hall-Naney  Kelly  July 

(See  "In  the  Cutting  Room."  Mar.  2,'40.) 
Street  of  Memories  Lynn  Roberts-John  McGuire  Aug. 
Young  People,  The  Shirley  Temple-Charlotte  Green- 

wood -  Jack  Oakle  -  Arleen 
Whelan   

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 

5.'49t.. 

..85. Apr. 
6.'40 .Jan. 

5,'40t.. 

..86. Dee. 23,'39 .Feb. 23,'40t.. ..73.  Mar. 
I6,'40 .Nov. 

I7,'39t.. 

..65.Nev. 4,'39 
.Nov. 

I7,'39t.. 

..84. Oct. 
28,'39 

.Apr. 
I2,'40t.. 

..70. Mar. 
23,'48 

.Feb. 

I6,'40t.. ..59. Feb. 

3,'4a 

I6,'40. 

I9,'40t.. 
6,'40... 

I3,'40... 
5,*40t.. 

9,M»... 
.66. 

June  29,'40 

UNITED  ARTISTS 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Chump  at  Oxford  (G)  Laurel  and  Hardy  Feb.    I6,'40t  63. Mar.  2,'40 
(Exploitation:  Apr.  20,'40,  p.  56.) 

Eternally  Yours  (A)  Loretta  Young  •  David   Niven  • 
H.  Herbert-B.  Burke-Z.  Pitts.. Oct.  I2,'39t  95. Oct.  7,'3( 

(Exploitation:  July  22,'39,  p.  81;  Dec.  30,'39,  p.  66.) 
House  Across  the  Bay  (Q)  Joan    Bennett-Geo.  Raft-Lloyd 

Nolan-Gladys  George   Mar.     I,'40t. . .  .8*.Mar.  2,'A» 
(Exploitation:  Mar.  30.'40,  p.  87.) 

Housekeeper's  Daughter  (G)...Joan  Bennett-Adolphe  Menjou. . . . Oct.    26,'39t  80. Sept.  I6,'39 
(Exploitation:  Dec.  30,'39.  p.  66.) 
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Running  Time 
Title                                     Star                                   Rel.  Date      Minutes  Reviewed 

Lien  Has  Wings,  The  (G)  Merle  Oberon-Ralph  Richardson- 
June  Duprez-Flora  Robson  Jan.    I9.'40t  73. Nov.  I8,'39 

(Exploitation:  Dsc.  23, '39.  pp.  57.  59;  Jan.  20,'40.  p.  72;  Mar.  16,'40,  p.  60.) 
My  Son,  My  Son  (A)  Brian  Aherne-Madelelne  Carroll- 

Louis  Hayward-Laraine  Day.. ..Mar.  22,'40t . . .  1 17.  Mar.  9,'40 
(Exploitation:  Apr.  13, '40,  p.  65;  Apr.  27,'40,  p.  76:  May  II, '40.  pp.  69,  70;  May  25,'4D, 
pp.  68,  69.) 

Of  Mice  and  Men  (A)  Burgess   Meredith-Lon  Chaney, 
Jr.-Betty  Field-Chas.  Bicl(ord..Jan.    I2.'40t. . .  lOO.Dec.  30,'39 

(Exploitation:  Jan.  20,'40,  pp.  66,  67;  Jan.  27,'40,  p.  70;  Feb.  3,'40,  p.  78;  Mar.  2,'40, 
p.  64.) 

One  Million  B.C.  (G)  Carole  Landis-Lon  Chaney,  Jr.- 
John  Hubbard   Apr.     5,'40t. . .  .OO.Apr.  I3,'40 

(Exploitation:  Apr.  I3,'40,  p.  65;  May  I8,'40,  p.  79;  June  I, '40,  p.  61;  June  8,'40,  p.  50.) 
Our  Town  (A)  Frank   Craven  -  Martha   Scott - 

Wm.   Holden-B.  Bondi-Thos. 
Mitchell-Fay  Bainter  -  Stuart 
Erwin   May    24,'40t. .  .*90.  May  I8,'40 

(Exploitation:  Mar.  30. '40.  p.  87;  May  25, '40,  p.  71;  June  I, '40,  p.  59.) 
Over  the  Moon  (A)  Merle  Oberon-Rex  Harrison  Mar.  29,'40t. 
Raffles  (G)   David   Niven-Olivia  do  Havil- 

land   Dec.    29,'39t  71. Dec.  23,'39 
(Exploitation:  Jan.  20.'40,  p.  67;  Mar.  9,'40,  p.  76.) 

Rebecca  (A)   Laurence  Olivier-Joan  Fontaine- 
Judith  Anderson-Gee.  Sanders .  .Apr.    I2,'40t. .  •  130.  Mar.  30,'4O 

(Exploitation:   Apr.    13, '40,   p.   66;   Apr.   20,'40,   p.   57;  June   I, '40,   p.   60;  June    15, '40, 
p.  59.) 

Saps  at  Sea  (G)  Laurel  and  Hardy  May     3,'40t  57. May  4,'40 
Slightly  Honorable  (A)  Pat  O'Brien-Ruth  Terry-Broder- 

ick  Crawford- Edward  Arnold. .  .Dec.  22,'39t. 
Turnabout  (A)   Carole  Landis  -  John  Hubbard - 

Adolphe  Menjou-Wm.  Gargan- 
Mary  Astor   May  I7,'40t. 

(Exploitation:  June  8,'40,  p.  51.) 

Coming  Attractions 
Captain  Caution   Victor  Mature-Louise  Piatt  
Flotsam*   Fredric  March-Marg't  Sull.ivan  -.  
Foreign  Correspondent   Joel  McCrea  -  Laralne  Day  - 

Herbert  Marshall-R.  Benchley  
Kit  Carson   Jon  Hall-Lynn  Bar!  f. 
Long  Voyage  Home  J.  Wayne-T.  Mitchell-I.  Hunter- 

W.  Lawson  -  B.  Fitzgerald  - 
Shields   

Son  of  Monte  Cristo*  L.    Hawyard    -    J.    Bennett  - G.  Sanders   
South  of  Pago  Pago  Jon  Hall  -  Victor  McLaglen  - 

Frances  Farmer   July  4,'40t. 
Thief  of  Bagdad  Sabu-J.  Duprez-C.  Veldt  
Westerner,  The   Gary   Cooper-Doris  Davenport- 

F.  Stone-L.  Bond-W.  Brennan  
(See  "in  the  Cutting  Room,"  Feb.  I0,'40.) 

.78.  Dec.  30,'39 

.85. Jan.  I3,'40 

.83.  May  4,'40 

UNIVERSAL 

Auer-D.  O'Keefe. 
Star 

Bruns-M. 

Call  a  Messenger  (G)  4020... 

Title 
Alias  the  Deacon  (G)  4015  B. 
Bad    Man    from     Red  Butte 

(G)  4063   Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight   

Big  Guy,  The  (G)  4016  Victor  McLaglen-Jackie  Cooper... 
Black  Friday  (G)  4018  Boris  Karloff-Bela  Lugosi  

(Exploitation:  Mar.  9,'40,  p.  77.) 
.Billy  Halop-Huntz  Hall-Mary 

Carl  Isle- Larry  Crabbe  
Charlie  McCarthy,  Detective 

(G)  4011   E.  Bergen-"Charlle  McCarthy"- 
"Mortimer  Snerd"   -  Robert 
Cummings-Constance  Moore 

Chip  of  the  Flying  "U"  (G) 
4060   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Doris  Weston  
Danger  on  Wheels  4055  R.  Arlen-A.  Devlne-P.  Moran  
Destry  Rides  Again  (A)  4002. .  Marlene  Dietrich-Jas.  Stewart- 

Chas.  Winninger-Mlscha  Auer.. 
(Exploitation:  Mar.  2,'40,  p.  64.) 

Double  Alibi  (G)  4034  Wayne  Morris-Margaret  Lindsay.. 
Enemy  Agent  (G)  4033  Richard  Cromwell- Helen  Vinson.. 
First  Love  (G)  3002  Deanna  Durbin-Helen  Parrish- 

Robert  Stack- Eugene  Pallette- 
Leatrlce  Joy   

(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  30,'39,  p.  66;  Mar.  23, 
Framed  4032   Constance  Moore-F.  Albertson  

(See  "In  the  Cutting  Room,"  Nov.  I8,'39.) 
Green  Hell  (G)  4041  Douglas  Fairbanks,  Jr.  -  Joan 

Bennett  -  John  Howard  -  Alan 
Hale  -  George  Sanders- George 
Bancroft  -  Vincent  Price  

Half  a  Sinner  4040  Heather  Angel-John  King  
Honeymoon  Deferred  (G)  4038. .Edmund  Lowe-Margaret  Lindsay.. 
Hot  Steel  (G)  4056  Richard  Arlen-Andy  Devlne  
House  of  Seven   Gables  (G) 
4013   Vincent  Price-Margaret  Lindsay- 

N.  Grey-G.  Sanders-D.  Foran.. 
(Exploitation:  Mar.  9/40,  p.  77.) 

I  Can't  Give  You  Anything 
But  Love,  Baby  (G)  4037. ..  Johnny  Downs  -  Peggy  Moran  - 

Broderick  Crawford   

Runn 
Rel.  Date  M 

May  I7,'40t.. 

ing  Time 
nutes  Reviewed 

.72.  May  4,'40 

May  31,'40t. 
Nov.  24,'39t. 
Apr.  I2,'40t. 

..58.  June  I5,'40 

..78.  Dec.  2,'39 

..70.  Mar.     9, '40 

Nov.     3,'39t  65. Sept.  23,'39 

..Dec.   22,'39t....77.Dec.  23,'39 

Nov.  24,'39t. 
Feb.  2,'40t. 

.55.  Jan.  27,'40 .61  

Dec.   29,'39t  94. Dec.  2,'39 

Mar.  I,'40t. 
Apr.  I9,'40.. 

...60. Mar.  23, '40 

...61.  Apr.  I3,'40 

Nov.  I0,'39.. '40,  p.  64.) 

Feb.  23,'40t. 

Jan.  26,'40t. 
Apr.  5,'40t. Feb.  I6,'40t. 

May  24,'40t. 

.84.  Nov.  4,'39 

.60  

..87. Jan.  20,'4O ..59  

..59.  Feb.  24,'40 
.6 1.  June  29,'4a 

Apr.   l2,'40t....89.Mar.  9,'40 

June  2l,'40t  60. May    11, '40 

Title  Star 
If  I  Had  My  Way  (G)  4005... Bing  Crosby-Gloria  Jean  

(Exploitation:  May  25, '40,  p.  67.) Invisible   Man    Returns  (G) 
4009   Vincent  Price-Sir  Cedric  Hard- wicke-Nan  Grey   

(Exploitation:  Jan.  20,'40,  p.  66;  Jan.  27,'40,  p.  70;  Mar.  I 
May  I8.'40,  p.  78.) 

It's  a  Date  (G)  4001  Deanna    Durbin-Kay  Francis- Walter  Pidgeon   

(Exploitation:  June  I, '40,  p.  61:  June  IS, '40,  p.  56.) 
La  Conga  Nights   (G)   4029..  Hugh  Herbert- Dennis  O'Keefe- Constance  Moore  
Laugh  It  Off  (G)  4026  C.  Moore-J.  Downs-E.  Kennedy.. 
Legion  of  Lost  Flyers  (G) 
40S3   R.  Arlen-A.  Devine-A.  Nagel  

Little  Accident  (G)  4019  Baby  Sandy  -  Hugh  Herbert  - 
Richard    Carlson    -  Florence 
Rice  -  Joy  Hodges  

Love,  Honor  and  Oh.  Baby  (G) 
4036   W.  Ford-K.  Adaras-D.  Woods  

Ma!  He's  Making  Eyes  at  Me 
(G)  4022   Tom  Brown-Constance  Moore  

Man  from  Montreal  4054  R.  Arlen-A.  Devine-A.  Gwynne.. 
Missing  Evidence  (G)  4028  Preston  Foster-Irene  Hervey  
My  Little  Chickadee  (A)  4004.  Mae  West  -  W.  C.  Fields  -  Jos. 

Calleia  -  D.  Foran  -  A.  Nagel.. 
Oh,  Johnny,  How  You  Can  Love 
4021   Tom  Brown-Peggy  Moran  

(See  "In  the  Cutting  Room."  Dec.  30,'39.) 
Oklahoma  Frontier  4059  Johnny  Mack  Brown-Bob  Baker- Fuzzy  Knight   
One  Hour  to  Live  (G)  4030  C.  Blokford-D.  Nolan-J.  LItel  
Riders   of   Pasco    Basin  (G) 
4062   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight-Frances  Robin- son   

Sandy  Is  a  Lady  (G)  4008  Baby  Sandy-Nan  Grey-T.Brown- 
E.    Pallette-E.  Kennedy  

Ski  Patrol   (G)  4031  Lull  Deste-Philip  Dorn  
Tower  of  London  (G)  4012  Basil    Rathbone-Boris  Karloff- 

N.  Grey-B.  O'Nell-l.  Hunter.. 
(Exploitation:  Feb.  3/40,  p.  72.) 

Tropio  Fury  4052  R.  Arlen-A.  Devine-B.  Roberts.. 
(See  "In  the  Cutting  Room,"  July  29.'39.) 

Two  Bright  Boys  (G)  4017  Jackie  Cooper-F.  Bartholomew  
Under-Pup,  The  (G)  4010  Gloria  Jean-N.   Grey-R.  Cum- 

mings-V.  Weidler-A.  Gillis.... 
(Exploitation:  Oct.  7,'39,  p.  65;  Oct.  I4,'39,  p.  66;  Nov.  II 
Dec.  23, '39,  p.  60.) 

West  of  Carson  City  (G)  4061.. Johnny  Mack  Brown-Bob  Baker- 
Fuzzy  Knight-Peggy  Moran  

Witness  Vanishes,  The  (G) 
4027   Edmund  Lowe-Wendy  Barrie  

Zanzibar  (G)  4025  Lola  Lane-James  Craig  

Coming  Attractions 
Argentine  Nights   Ritz  Bros.  -  Andrews  Sisters  - 

Constance  Moore-Geo.  Reeves.. 
Arizona  Cyclone  4064   Johnny  Mack  Brown-Bob  Baker- 

Fuzzy  Knight   
Black  Diamonds  4057  Richard  Arlen-Andy  Devine  
Boys  from  Syracuse  Allan  Jones  -  Martha  Raye  -  Joe 

Penner- Rosemary  Lane   
Fugitive,    The   Ralph    Richardson-Diana  Wyn-,. 

gard   
Hired  Wife*   R.  Russell-B.  Aherne-V.  Bruce.. 
I'm  Nobody's  Sweetheart  Now..H.  Parrish-D.  O'Keefe-C.  Moore. 
Little  Bit  of  Heaven,  A*  Gloria  Jean  -  Robt.  Stack  -  N. 

Grey-H.    Herbert-S.  Erwin... 
Margie   N.  Grey-T.  Brown-M.  Auer  
Modern  Monte  Crista,  A  V.  McLaglen-J.  Loder-A.  Nagel. 
Mummy's  Hand,  The   Dick  Foran-Peggy  Moran  
Private  Affairs  (G)   Nancy  Kelly  -  Roland  Young  - 

Hugh  Herbert-Robt.  Cummings. 
Slightly  Tempted   H.  Herbert-J.  Downs-P.  Moran. 
Son  of  Roaring  Dan*..  Johnny  Mack  Brown-Bob  Baker- Fuzzy  Night   
South  to  Karanga  C.   Bickford-J.  Craig-L.  Deste. 

(See  "In  the  Cutting  Room,"  May  1 1, '40.) 
Spring  Parade   Deanna  Durbin  -   Robt.  Cum- 

mings-Mischa  Auer   
When  the  Daltons  Rede  K.  Francis-R.  Scott-B.  Donlevy. 
You're  Not  So  Tough  (G)  4023. "Dead  End  Klds"-Nan  Grey  

Running  Time 
Rel.  Date      Minutes  Reviewed 

Dec. 

Sept. 

3,'40t. 

. .  .93.  May 

4,'40 I2,'40t. 

p.  38; 
. .  .81  .Jan. 

May  4,'40, 
I3.'4e 
p.  74; 

22.'40t. 

..103. Mar. 
23, '40 

3l,'40t. I,'39t. . .  .59.  May 

..  .63.  Dec. I8,'40 

30.'39 

3,'39t. 

.,  .63. Nov. 

4,'39 

27,'39t. 

..  .65.NOV. 
4,'39 

7,'40t. 

. . .59. June 
8,'40 

13, '401. 8,'39t. 

I3,'39t. 

...61. Apr. ...60  

..  .64,Nov. 

6,'4e 

25, '39 

9,'40t. 

. ..84. Feb. 

I0,'40 

3,'40t 

20,'39t 

. . .58  
I0,'39t. 

.  ..59.  Nov. 
II, '31 

5,'40t. 

...56. May 
25,'4e I4,'40t. 

I0,'40t. ...63. May 
..  64. May 

25, '40 

1 1,'40 I7,'39t. ..  .92.NOV. 

25.'39 

I3,'39t. 

.  ..621/2... 
I5,'39t. 

...70. Sept. 

16, '39 l,'39t....88.Aug. 

p.  67;  Nov.  25,'39, 26,'39 P.  58: 
I9,'40t. . .  .55. May 

11/40 
22,'39t. 8,'40t. 

...66.  Oct. 

. .  .69. Mar. 
28,'39 
30,'49 

26.'40t  
I9,'40t 
9,'40t 

Aug.  I6,'40t. 

Aug.  2,'40t  

July     5,'40t  74. June  29/40 

July   26/40t....7I.June  l/4a 

WARNER  BROTHERS-FIRST  NATIONAL 

First  National  Pictures 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
All  This  and  Heaven  Too  (A) . .  Bette  Davis  -  Charles  Boyer  - 

Jeffrey  Lynn-Virginia  Weldler.  June  29,'40t. ..  143. June  22, '40 
Angel  from  Texas,  An  (G)  468.  Eddie  Albert  -  Rosemary  Lane  - 

Wayne  Morris- Ronald  Reagan- 
Jane  Wyman   Apr.  27,M0t. . .  .69.May  I8,'40 

Castle  on  the  Hudson  (G)  459. John  Garfield  -  Pat  O'Brien  - 
Ann  Sheridan  -  Burgess  Mere- 

dith   Feb.    I7.'40t..  ..77.Mar.  2.'40 
(Exploitation:  Feb.  24, '40,  p.  53.) 
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Running  Time 
Title  Star  Rel.  date       Minutes  Reviewed 

Dr.   Elirlicti's  IMagic  Bullet 
(G)  457   Edw.  G.  Robinson- Ruth  Gordon- 

Donald  Crisp-Otto   Kruger  Mar.    2,'40t . .  •  103 .  Feb.  I0,'40 
(Exploitation:  Feb.  I7,'40,  p.  53;  Mar.  2,'40,  p.  65;  Mar.  9,'40,  p.  79;  May  4,'40,  p.  73; 
May  I  [,'40,  p.  72.) 

Fighting  69th  (G)  451  J.  Cagney-P.  O'Brien-J.  Lynn- 
G.  Brent-A.  Hale-D.  Morgan.. Jan.    27,'40t  90. Jan.    13, '40 

(Exploitation:  Jan.  20, '40,  p.  67;  Feb.  3, '40,  pp.  74,  78;  Feb.  24, '40,  pp.  52,  56;  Apr. 
13, '40.  p.  66;  May  4.'40,  p.  73.) 

Flight   Angels   (G)   466  Virginia  Bruce-Dennis  Morgan- 
Ralph  Bellamy-Jane  Wyman- 
Wayne  Morris   May    I8,'40  74. May    II, '40 

Four  Wives  (A)  453  Lane  Sisters-G.  Page-J.  Gar- 
field -  E.  Albert  -  C.  Rains  - 

J.  Lynn-D.  Foran-F.  McHugh- 
M.  Robson   Dec.   25,'39t  99. Nov.  25,'39 

(Exploitation:  Dec.   I6,'39.  p.  67.) 
Fugitive  From  Justice  (G)  473.  Roger  Pryor-Lucille  Fairbanlts. . .  June    I5,'40t  53.  June   22, '40 
Murder  in  the  Air  472  R.   Reagan-J.   Litel-L.  Lys  June     l,'40t  55  
On  Your  Toes  (G)  463  Zorina-Eddie   Albert-A.  Hale- 

J.  Gleason-G.  Dickson  Oct.    I4,'39t  94. Oct.  28,'39 
Private  Detective  (G)  471  Jane  Wyman-Dick  Foran  Dec.  9,'39t. 
Return  of  Dr.  X,  The  (G)  464. Wayne  Morris  -   H.   Bogart  - 

Lya  Lys-Rosemary  Lane  Dec.  2,'39t. 
(Exploitation:  Jan.  20,'40,  p.  66.) 

Smashing  the  Money  Ring  (G) 
470   R.  Reagan-Margot  Stevenson  Dec.   2l,'39t  57. Nov.  25,'39 

Three  Cheers  for  the  Irish  (G) 
465   Priscilla  Lane-Dennis  Morgan- 

Thomas  Mitchell-Alan  Hale  Mar.   l6,'4Dt.. .  lOO.Mar.  I6,'40 
(Exploitation:  Apr.  20, '40,  p.  58;  May  I8,'40,  p.  77.) 

'Til  We  Meet  Again  (G)  456..  Merle   Oberon  -  George   Brent - 
Pat  O'Brien-Geraldine  Fitz- 

gerald  Apr.   20,'40t  99. Apr.  I3,'40 
(Exploitation:  Apr.  27,'40,  p.  77;  June  I, '40,  p.  60.) 

Torrid  Zone  (A),  455  James  Cagney-Anii  Sheridan-Pat 
O'Brien-Andy  Devine   May  25,'40t. 

We  Are  Not  Alone  (G)  458  Paul  Muni  -  Jane  Bryan  -  Flora 
Robson  -  Una  O'Connor   Nov.  25.'39t. 

(Exploitation:  June  15, '40,  p.  57.) 
Coming  Attractions 

Man  Who  Talked  Too  Much...G.  Brent- V.  Bruce-B.  Marshall .  .July  6,'40t. 
They  Drive  by  Night  Ann  Sheridan  -  George  Raft  - 

Humphrey  Bogart-lda  Lupino  .July   27, '40.. 

.55.  Dec.  9, '39 

.62  .  Dec.  2,'39 

88. May  1 1, '40 

12. Nov.    II, '39 

Warner  Brothers Running  Time 
Title                                     Star                                  Rel.  date       Minutes  Reviewed 

British  Intelligence  (G)  416...  Boris  Karloff- Margaret  Lindsay  .  .Jan.    29,'40t  62.  Feb.  I7,'40 
Brother  Orchid    (G)   405  Edw.  G.  Robinson-Ann  Sothern- 

Humphrey   Bogart    -  Ralph 
Bellamy   June     8,'40t  91.  June  1,'40 

Brother  Rat  and  a  Baby  (G) 
406   W.  Morris-P.  Lane-J.  Bryan-R. 

Reagan-J.  Wyman-E.  Albert. .  .Jan.    I3,'40t  87. Jan.    13, '40 
(Exploitation:  Apr.  6,'40,  p.  57;  May  25,'40,  pp.  69,  72.) 

Calling  Philo  Vance  (G)  420. .J.  Stephenson-Margot  Stevenson .. Feb.     3,'40t  62. Feb.  I7,'40 
Child  Is  Born,  A  (A)  415  Geraldine  Fitzgerald   -  Jeffrey 

Lynn-Gladys  George   Jan.     6,'40t  79. Jan.  6,'40 
(Exploitation:  Dec.  9,'39,  p.  96:  Jan.  27, '40,  p.  72;  Feb.  3. '40,  p.  75;  Feb.  I0,'40,  p.  71; 
Feb.  24,'40,  p.  53;  Mar.  9, '40,  p.  78;  Mar.  16, '40,  p.  61;  Mar.  30,'40,  pp.  88,  89;  Apr. 
6, '40,  p.  57;  May  4, '40,  p.  73:  June  15. '40.  p.  58:  June  22, '40,  p.  76.) 

Dead   End   Kids  on  Dress 
Parade  (G)  413  Dead   End   Kids-John  Litel  Nov.    I8,'39t  62. Nov.  4,'39 

Gambling    on   the    High  Seas 
424   W.  Morris-J.  Wyman-J.  LItcl . . . .  June   22,'40t. . .  .56  

Granny,  Get  Your  Gun  421  May    Robson-Harry  Davenport- 
Margot  Stevenson   Feb.    I0,'40t  56  

Invisible  Stripes  (G)  408  George  Raft  -  William  Holden  - 
Humphrey  Bogart-Jane  Bryan  .Dec.   30,'39t  82. Jan.     6, '40 

It  All  Came  True  (A)  407  Ann  Sheridan  -  Jeffrey  Lynn  - 
Humphrey  Bogart-Zasu  Pitts... Apr.     6,'40t  97. Apr.  6,'40 

(Exploitation:  Apr.  I3,'40,  p.  65;  May  I8,'40,  p.  80.) 
Kid  Nightingale  (G)  411  J.  Payne-J.  Wyman-W.  Catlett. . .  Nov.     4,'39t  57. Sept.  23,'39 
King  of  the  Lumberjacks  (G) 
422   John  Payne-Gloria  Dickson  Apr.    I3,'40t  58. Apr.  27,'40 

Mad  Empress,  The  (G)  420  M.  Novara-C.  Nagel-L.  AtwIII . . .  Dec.    I6,'38t  72.  Apr.  22,'39 
(Reviewed  under  the  title,  "Juarez  and  Maximilian.") 

Pride  of  the  Blue  Grass  (G)  418. Edith  Fellows-James  McCallion . . . Oct.     7,'39  65. Nov.    II, '39 Private  Lives  of  Elizabeth  and 
Essex,  The  (G)  402  Bette  Davis    -    Errol  Flynn  - 

0.  de  Havilland-Vineent  Price  . Nov.  25.'39t. .  .  106. Sept.  30,'39 
(Exploitation:  Dec.  2,'39,  p.  72;  Dec.  23,'39,  p.  58;  Jan.  13, '40,  p.  53;  Mar.  30, '40, 
pp.  86,  90.) 

Roaring  Twenties,  The  (G)  403.  Jas.  Cagney- Humphrey  Bogart- 
Priscilla  Lane-Jeffrey  Lynn  Oct.  28,'39t . .  .  106. Oct.  2l,'39 

(Exploitation:  Nov.  25,'39,  p.  59;  Feb.  I7,'40,  p.  54.) 
Saturday's  Children   (A)   410. .J.  Garfleld-A.  Shirley-C.  Rains. .May  1 1  ,'40t . . .  101 .  Apr.    13, '40 
Tear  Gas  Squad   (G)  423  D.  Morgan-J.  Payne-G.  Dickson..  May     4,'40t  55.  June  8,'40 
Virginia  City  (G)  404  Errol  Flynn  -  Miriam  Hopkins - 

R.  Scott-A.  Hale-H.  Bogart. .. Mar.  23,'40t. . .  121 .  Mar.  23,'40 
(Exploitation:  Mar.  30,'40,  pp.  86,  87;  Apr.  I3,'40,  p.  64;  May  4,'40,  p.  70;  May  25,'40, 
p.  69;  June  15, '40,  p.  58;  June  22, '40,  pp.  74,  76.) 

Coming  Attractions 
City  for  Conquest  James  Cagney-Ann  Sheridan  ,  
Confessions  of  a  Nazi  Spy  (G).  Edw.    G.    Robinson   -  Francis 

Ledorer    -    Geo.    Sanders  ■ 
Paul  Lukas   102. Apr.  29,'39 

(See  "New  'Nazi  Spy',"  June  I, '40,  p.  8.) 

Title 

Flowing  Gold*  

Ladies  Must  Live  
Letter,  The   
Life  of  Knute  Rockne,  The.. 
Man  from  Fleet  Street,  The 

Money  and  the  Woman  
My  Love  Came  Back  (G).. 

No  Time  for  Comedy  
Rivers  End   
Sea  Hawk   

(See  "In  the  Cutting  Room 
Student  Nurse   

Tugboat  Annie  Sails  Again*.. 

Star 
Pat  O'Brien  -  John  Garfield  - 

Frances  Farmer-Dennis  Mor- gan   

Running  Time 
Rel.  date       Minutes  Reviewed 

Wayne  Morris- Rosemary  Lane.  ..July  20,'40t..  
Bette   Davis- Herbert  Marshall  
Pat  O'Brien-Gale  Page  
Edw.  G.  Robinson-Edna  Best- Eddie  Albert-Otto  Kruger  
Jeffrey  Lynn-Brenda  Marshall  
Olivia  de  Havilland  -  Jeffrey 

Lynn  -  Chas.  Winninger  -  Jane 
Wyman-Eddie  Albert   ..July    IS,'40t..    85.June  29, '40 

James  Stewart-Rosalind  Russell  
Dennis  Morgan-Elizabeth  Earl  
Errol  Flynn- Brenda  Marshall- 

Alan  Hale-Claude  Rains-Flora 
Robson--Una  O'Connor   

,"  May  ll,'40,) 
Marie  Wilson-Marg't  Lindsay- 

Rosella  Towne   July  27,'40t  
Marjorie  Rambeau-Alan  Hale- 

Ronald  Reagan-Jane  Wyman  

Title 
American   Gang  Busters 
(G)   

George   Washington  Carver 
(G)   Horrors  of  War  (G)... 

Killers  of  the  Wild... 
Leopard  Men  of  Africa, The*  (A)  

Men  With  Steel  Faces   (G) . 
Secrets  of  a  Model  (A)... 

STATE  RIGHTS 
star  Producer  Rel.  Date  M ng  Time inutes  Reviewed 

.Times   Apr.   20, '40. 

Broken   Strings  (G). 
Mr.    Washington    Goes  to 
Town  (G)   

Mystery  in  Swing  (G)  

G.  W.  Carver  Bryant   Apr.  I6,'40. 
Documentary   Merit   Feb.  7,'40. 
Joan  Valerie   Fine  Arts   Mar.  28,'40. 

Dr.  P.  L.  Hoeffer. ..  Select   June  20,'40 
Gene  Autry   Levine   Apr.  '40. 
Sharon  Lee   Continental   May  4,'40. 

Coming  Attractions Clarence  Muse   International   

F.  E.  Miller  Buell   
Monte  Hawley   International 

...65 Mar. 

30,'40 
...69 Apr. 

20,'40 
...51 

Feb. 

I7,'40 

. .  .57 

Apr. 
I3,'40 

.  .6,T 

June 

29,'40 
...70 

May 

4,'40 ...60 Apr. 
27,'40 

♦60 

Mar. 
23,'40 Apr. 

20,'40 

.  *75 

Mar. 7, '40 

OTHER  PRODUCT  (FOREIGN) 

Star 

Dist'r 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Wife 
.Feb.  26,'40. 

.May  I5,'40. I7,'40.. 

30,'40.. 

29,'40. . 

I5,'40.. 

Title 
Abuna  Messias  (G)  Camillo  Pilotto   Borano-H 
Baker's  Wife,  The  (La 
Femme  du  Boulanger) 

(A)   Raimu   "Baker's 
Inc."   Band  Wagon  (G)  Arthur  Askey   Central   

Black  Eyes   Otto  Kruger   Film  Alliance 
Briggs  Family,  The  (G)..  Edward  Chapman  ...Warner  Bros  
Captain  Moonlight  (A)  John  Garrick   Atlas   Apr. 
Claudine  (A)   Blanchette  Brunoy  ..French  M.P.  Op.. Mar. 
Conquest  of  the  Air  (G)  ..Laurence  Olivier  ...United  Artists  
Contraband  (G)   Conrad  Veldt   Unglo-American  
Convoy*  (A)   Clive  Brook   Assoc.  British  
Curse  of  the  Swastika,  The.  Documentary   Pathe   , 
Dr.  O'Dowd  <A)  Shaun  Glenvllle   Warner  Bros  
Face   Behind  the  Scar, 
The   Griffith  Jones   Film  Alliance  Feb. 

Flying  Squad,  The  (A)  Phyllis  Brooks   Assoc.  British  
For  Freedom  (G)  Will  Fyffe   General   
Gaslight    (A)  Anton  Walbrook  Anglo  American  
George  and  Margaret  (G)..  Marie  Lohr   Warner  Bros  
Gescaiio  (A)  Margaret   Lockwood . .  M  GM   
Hidden  Menace,  Tho  (G)..Otto  Kruger  Film  Alliance  Jan. 
Let  George  Do  It  (Q)  George  Formby  ABFD   
Life  of  Giuseppi  Verdi,  The 
(G)   Fosco  GiachettI  ....Esperia   Apr. 

Lights  Out  in  Europe  (A) .  Documentary   Mayer-Burttyn  ..Apr. 
Little  Miss  Molly  Maureen  O'Hara  ...Film  Alliance  Mar. Lost  on  the  Western  Front 
(G)   Paul  Cavanaugh   World   Jan. 

Louise  (A)   Grace   Moore   Mayer-Burstyn  ..Feb. 
Mayor's  Dilemma,  The  (A).Charpin   Film  Alliance  ...Apr. 

(Reviewed  under  the  title,  "Les  Otages.") 
Mein    Kampf,    My  Crimes 
(A)   Documentary   Assoc.    British  75. May 

Monkey  Into  Man  (A)  World   May     I, '40. ..  .65. Mar. 
Mystery  of  Room  13  Gibb  McLaughlin  ...Film  Alliance  June   15, '40  
One  Night  in  Paris  John  Lodge   Film  Alliance  Feb.    15, '40  
On  the  Night  of  the  Fire 
(A)   Ralph  Richardson  ..General   94. Jan. 

Phantom  Wagon,  The 
(La  Charrette  Fantome) . Pierre  Fresnay   Columbia   May   27,'40  91. June 

Proud  Valley,  Tho  (A)... Paul  Robeson   ABFD   77. Jan. 
Skeleton  on  Horseback  (G).Huga  Haas   C.  L.  Import  Corp  78.  Feb. 
Song  of  the  Windmlllt 

(Molinos  de  Viento)  (G). Maria  Mereader   Atlas   Feb.   23,'40  73. Mar. 
Song  of  the  Road  (G)  Harry  Lauder   Select   May     4, '40  69. May 

90.  May 

25,'40 

.98.  Mar. 
2,'40 

24, '40 

I3,'40 

.58.  May 

1 1,'40 

.82.  Apr. 

e,'40 

.71 .June 
8, '40 

I3,'40 

.90. June 

29,'40 27,'40 

.76.  Mar. 

2,'40 
.72.  Mar. 

9,'40 
ll,'4» 
II, '4« 

I5,'4e 6,'4a 8, '40 

.59.  Apr. 

i3,'4g 30,'40 Ill  .Apr. 
6,'4e .66. Apr. 

e,'4« 
5. '40. .67. 

I0,'40...  .63.Jan. 
2,'40....80.Feb. 

22.'48....90.Apr. 
20,'4fl 

ie,'40 22,'3» 

25,'40 30,'40 

6, '40 1,  '40 

27,'40 

24,'40 
2.  '4S 

I  l,'4e 

Spies  of  the  Air  Barry  K.  Barnes  . 
Spy  for  a  Day  (G)  Duggie  Wakefield. 
Terror,  The   Wilfrid  Lawson  .. 
Tevya  (G)   Maurice  Schwartz 
Ultimatum  (G)   
Vengeance  of  the  Deep 
(G)   

.Film  Alliance  July  I5,'40  .Paramount   71  .Jan. 
Film  Alliance  Apr.  I5,'40  
.Maymon   Feb. 27,'40 

Erie  Von  Strohelm. . Hoffberg   Feb. 

Lleyd  Hughes   Astor   

5,'40....t3.Jan. 
3,'40....75.Feb. 

I3.'4a 24,'4« Feb.   22,'40....70.Mar.  2,'4fl 
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[Numbers  immediately  follow- 
ing title  designate  date  re- 

viewed; for  example,  (4-20-40) 
April  20,  1940.  Numerals  fol- 

lowing review  dates  are  pro- 
duction numbers.] 

COLUMBIA 
ALL  STAR  COMEDIES 

Title  Rel.  Date  Min. 
All  American  Blondes 

(11-11-39)   1423   Oct.  20,'39tl7  
Andy  Clyde 

Andy  Clyde  Gets  Spring 
Chicken  (12-30-39)   1426.  Dec.  15,'39tl9  

A   Plumbing   We  Will  Go 
1406   June      l,'40t.2  rls. 
(3  Stooges) 

Awful  Goof,  The,  1427  Dec.  22,'39tl7  
Charley  Chase 

Boobs  in  the  Woods 
(6-22-40)    1435  May  3l,'40tl6  
Andy  Clyde 

Glove  Slingers  (1-6-40) 
1425   Nov.  24,'39tl8.... 
(All  Star) 

Heckler,  The  (2-10-40) 
1430   Feb.  I6,'40tl7  
Charley  Chase 

His  Bridal  Fright  1437...  July    I2,'40t .2  rls. 
Charley  Chase 

Mr.  Clyde  Goes  to  Broadway 
1429   Feb.  2.'40tl7.... 
Andy  Clyde 

Money  Squawks  1432  Apr.  5,'40t.2rls. 
Andy  Clyde 

Nothing  But  Pleasure 
(2-24-40)  1428   Jan.     5,'40t  I71/2  . . Buster  Keaton 

Oh,  You  Nazty  Spy 
(2-24-40)   1404  Jan.  I9.'40tl8  
(3  Stooges) 

Oily  to  Bed,  Oily  to  Rise 
(10-14-39)  1402   Oct.      6,'39.  IS'A. . 
(3  Stooges) 

Pardon  My  Berth  Marks 
(3-16-40)   1431   Mar.  22,'40tl6  
Buster  Keaton 

Rockin'   Thru  the  Rockies 
(3-16-40)    1405   Mar.  8.'40tl8  
(3  Stooges) 

Skinny  the  Moocher  1421. .Sept.    8.'39tl6i/2 . . 
Charley  Chase 

South    of   the  Boudoir 
(6-22-40)     1434  Msy  l7,'40tl8'/2. 
Charley  Chase 

Static  in  the  Attic  1422...  Sept.  22,'39tl9  
Walter  Catlett 

Taming  of  the  Snood,  The 
1436   June    28,'40.  .2  rls. 

Teacher's  Pest  1424   ►lov.     3,'39tl  61/2  .  . 
Charley  Chase 

Three  Sappy  People  1403..  Dec.     l.'39tl8i/2. . 
(3  Stooges) 

You're  Next  (6-15-40) 
1433   May  24,'40tl7  
Walter  Catlett 

CINESCOPES 
Berth  of  a  Queen  (4-27-40) 
1974   Mar.  I5.'40tll  

Fashion  Takes  a  Holiday 
(3-16-40)    1973  Mar.  8,'4atll  

Odd  Vacations  1975  May    24.'40t .  I  rl . . 
Threads  of  a  Nation,  The 

(2-10-40)   1972   Feb.     9.'40tl  I  
World  of  I960  (Futurama) 

(1-6-40)   1971   Dec.    22.'39t  9. . . . COLOR  RHAPSODIES 
Blackboard  Revue  1508  Mar.    I5,'40t  7  
Boy,  a  Gun  and  Birds,  A 

(12-30-39)  1506   Jan.    I2,'40t  71/2.. 
Dreams  on  Ice  (10-7-39) 
1503   Oct.    20,'39t  61/2  . . 

Egg  Hunt.  The  (6-22-40) 
1510   May    3l,'40t  71/2.. 

Greyhound  and  the  Rabbit 
(4-27-40)  1509   Apr.    I9,'40t  71/2 . . 

Happy  Tots'  Expedition 
1507   Feb.     9,'40t  61/2.. 

Mother  Gosse  in  Swing- 
time   1505   Dec.    I9.'39t  7  

Mountain  Ears  (ll-li-39) 
1504   Nov.     3,'39t  7.... 

Timid  Pups  1512   Aug.     I, '40.  .71/2. . 
Ye  Old  Swap  Shoppe  1511. June   28.'40f.l  rl.. 

Title                           Rel.  Date  Min. 
COLUMBIA  TOURS 

Beautiful  Switzerland 
(1-6-40)  1553   Nov.  I7,'39tl0. . 

Historic  Cities  of  India 
1552   Oct.  27.'39tl0.. 

Holland  and  the  Zuyder  Zee 
(11-25-39)    1551   Sept.  I5,'39tl0.. 

In  the  Land  of  Pagodas  1558.  June  I4,'40t.  I  rl 
Life  in  Paris  1554  Dec.  22,'39tll.. 
New  Hampshire  (3-30-40) 
1555   Feb.  9,'40tll.. (color) 

Pleasure  Bound  in  Canada 
1557   May  3,'40t.  I  rl Unveiling  Algeria 
(4-27-40)   1556   Mar.  I,'40tl0.. 

COMMUNITY  SING 
(Series  4) 

No.  2  1652   Sept.  8,'39t.91/2 
(Old  Time  Songs) 

No.  3  1653   Oct.  I3,'39tl0. . (College  Songs) 
No.  4  1654   Nov.  I7,'39tll.. 

(Stephen  Foster  Songs) 
No.  5  (3-10-40)  1655  Dec.  29,'39tl0.. 

(Gypsy  Songs) 
No.  6  1656   May  28,'40t.l  rl 

(Songs  of  Hit  Parade) 
FABLES  CARTOONS 

Barnyard  Babies  1754  June  I4,'40t.lrl 
Park  Your  Baby  (2-24-40) 
1752   Deo.  22,'39t.6.. 

Little  Lost  Sheep  1751  Oct.  6,'39t.7. . 
Practice  Makes  Perfect 

(4-27-40)   1753   Apr.  5,'40t.6.. 
FOOLS  WHO  MADE  HISTORY 

No.   I   (Elias  Howe) 
(10-2-39)   1601   Sept.  I.'39tll.. 

No.  2  (Charles  Goodyear) 
1602   Oct.  6,'39tl0i/2 

SPECIAL  (HAPPY  HOUR) 
No.   I   (11-11-39)  1520 

(Book  of  Books)  Oct.  6,'39tl0.. 
No.  2  1321   (Building  of 
Boys)   Oct.  I2,'39tll.. 

PHANTASIES  CARTOON 
Charm  Braclet,  The 

(9-9-39)   1701   Sept.  l,'39t.6'/2 
Fish  Follies  1705   May  I0,'40t.lrl 
Man  of  Tin  1704  Feb.  23,'40t.6i/2 
Millionaire  Hobo  1702  Nov.  24,'39t.7.. 
Mouse  Exterminator,  The 

(3-16-40)   1703   Jan.  26,'40t.6i/2 
News  Oddities   1706  July  I9,'40t.lrl 

SCREEN  SNAPSHOTS 
(Series  19) 

No.  I  (10-14-39)  1851  (Art 
of  Makeup   Sept.  22,'39t.9i/2 

No.  2  (11-18-39)  1852 
(Training  Animal  Stars).  Nov.  I0,'39tl0.. No.  3   1853  (Novelty 
Parties)   Dec.  I,'39tl0.. 

No.  4  1854   (Trip  Thru 
Studios)   Jan.  5,'40tl0.. 

No.  5  (3-16-40)   1855  (Art 
in  Hollywood)   Feb.  23,'40tl0.. 

No.  6  (4-27-40)  1856  (Hol- 
lywood  Recreations)   Mar.  29,'40tlO.. 

No.  7  1857  (Wardrobe 
Designers)   May  3,'40tlO.. 

No.  8  1858   June  7,'40t.l  rl 
No.  9  1859   July  I0,'40t.  I  rl 

SPORT  THRILLS 
Bows  and  Arrows  1801  Oct.  6,'39t.9.. 
Flying  Targets  (3-16-40) 
1804   Feb.  I6,'40tl0.. 

Jai  Alai  (1-6-40)  1802. ...Nov.  30,'39t.8i/2 
Rough  House  Fiesta  1805..  Mar.  8,'40tlO.. 
Saving  Strokes  with  Sam 
Snead  1808   June  2l,'40t.lrl 

Skiing  Technique  1803  Jan.  l9,'40t.9'/2 
Sport  of   Kings  (6-15-40) 
1807   May  24,'40tl0.. 

Tomorrow's  Stars  (4-27-40) 
1806   Apr.  I9,'40tl0.. 

WASHINGTON  PARADE 
No.  I  (11-25-39)  1901  Nov.  I0,'39tll.. 
(Smithsonian  Institution) 

1939-40 
No.  2  (2-17-40)  1902  Dec.  29,'39tll.. 

(U.  S.  Treasury) 
No.  3  1903   Feb.  9,'40tll.. 

(Inside  the  F.  B.  I.) 
No.  4  (6-15-40)   1904  Apr.  26,'40tl0.., 

(Social  Security) 
No.  5  1905   June  28,'40t.  I  rl . 

(The  Archives) 

MGM 
CARTOONS 

(Color) 
Title  Rel.  Date  Min. 

Blue  Danube,  The 
(12-23-39)  W-891   Dec.  I6,'39..7.. 

Fishing  Bear,  The  (2-3-40) 
W-83   Jan.  20,'40t.8.. 

Home  on  the  Range 
(3-30-40)  W-85   Mar.  23,'40t.8.. 

Goldilocks  and  the  Three 
Bears  (7-23-39)  W-888..July  I5,'39.ll.. 

Mad  Maestro,  The  (2-3-40) 
W-82   Dec.  30,'39t  .8. . 

Milky  Way,  The  W-89  June   22,'40t  8.. 
One  Mother's  Family 

(11-11-39)  W-890   Sept.  30, '39.. 9.. 
Peace  on  Earth  (12-9-39) 
W-81   Dec.     9,'39t.9. . 

Puss  Gets  the  Boot 
(3-9-40)  W-84   Feb.  I0,'40t.9.. 

Rainy  Day,  A  W-86  Apr.  20,'40t.7.. 
Swing  Social  (6-1-40) 
W-87   May    I8.'40t  8.. 

Tom  Turkey  W-88   June  8.'40t.lrl 
CRIME  DOESN'T  PAY No.  25 — Drunk  Driving 

(10-28-39)   P-816   Oct.  28,'39.2I.. Dick  Purcell-Joe  Ann  Sayers 
No.  26 — Pound  Foolish 

(1-27-40)   P-1   Dec.  23.'39t20.. 
Neil  Hamilton-Lynn  Carver 

No.  27 — Know  Your  Money 
(2-3-40)   P-2   Jan.  27,'40t2l.. 
Dennis  Morgan-Noel  Madison 

No.  28— Jack  Pot  (4-13-40) 
P-3   Mar.  9,'40tl9.. 
Tom  Neal-Ann  Morriss 

No.  29 — Woman   in  Hiding 
P-4   June  22.'4at22.. 

FITZPATRICK  TRAVELTALKS 
Calling  on  Columbia 

(5-4-40)   T-59   Mar.   I6,'40t  8.. 
Day  on  Treasure  Island,  A 

(9-30-39)   T-51   Sept.  2,'39tll.. Land  of  Alaska  Nellie 
(2-3-40)  T-55   Dec.  23.'39t.9.. 

Modern   New  Orleans 
(6-15-40)  T-61  May  ll,'40t.8.. 

Natural  Wonders  of  Wash- 
ington   State  (10-21-39) 

T-52   Oct.  7,'39t.9.. 
Night  Descends  on  Treas- 

ure Island  (3-9-40)  T-57.Jan.  20,'40t.8.. 
Old   Natchez  (2-10-40) 
T-56   Dec.  30,'39t.9.. 

Quaint  St,  Augustine 
(12-2-39)   T-53   Nov.  4,'39t.9.. Seattle,  Gateway  to  the 

Northwest  (4-6-40)  T-58.  F»b.  I7,'40t  9.. 
Sitka  and  Junea  (4-27-40) 
T-60   Apr.  I3,'40t.9.. 

Suva,   Pride  of  Fiji 
(6-1-40)   T-62   June  8,'40t.9.. Valiant  Venezuela 
(12-30-39)  T-54   Nov.  25,'39t  .9.  . 

MGM  MINIATURES 
Ash  Can   Fleet  (10-21-39) 
M-72   Sept.  9.'39tll.. Robert  Warwick 

Door  Will  Open,  A 
(4-13-40)    M-78   Mar.  9,'40tll.. 
Dalies  Frantz-Lynne  Carver Failure  at  50,  A 

(11-18-39)    M-73   Oct.  7,'39tl0.. 
Truman  Bradley- 
Jack  Mulhall 

Mendelssohn's  Wedding 
March  (12-2-39)  M-74...Nov.  4,'39t.8.. Miracle  at  Lourdes 
(1-20-40)  M-75   Dec.  30,'39tll.. 

G.  P.  Huntley,  Jr.- Jo  Ann  Sayers 
(Sepia) 

Northward  Ho!  (3-9-40) 
80-X   Feb.   I0,'40t  .9, . (Sepia) 

Old  South,  The  (2-3-40) 
M-77   Jan.  20,'40tll.. 

Rhumba  Rhythm  (9-9-39) 
M-71   Sept.  2.'39tll.. 
Mary  Treen-Sally  Payne (Sepia) 

Servant  of  Mankind 
(6-8-40)   M-79   May  ll,'40t.9.. 

Where  Turf  Meets  Surf 
(2-24-40)  M-76   Jan.  6,'40tll.. 
Mary  Treen-Sally  Payne (Sepia) 

Title                           Rel.  Date  Min. 
OUR  GANG 

Alfalfa's  Double  (2-3-40) 
C-134   Jan.  20,'40tll... 

All  About  Hash  (6-1-40) 
C-136   Mar.  30,'40tll.. 

Auto  Antics  (9-16-39) 
C-942   July  22, '39. 10.. 

Big  Premiere,  The 
(3-30-40)  C-135   Mar.  9,'40tl0.. 

Bubbling  Troubles  C-l38..May  25,'40tll.. 
Captain  Spanky's  Showboat 

(10-28-39)  C-135   Sept.  9,'39tll.. 
Dad  for  a  Day  (l2-2-3fl) 
C-132   Oct.  2l,'39tll.. 

Dog  Daze  (7-29-39)   July  I, '39. II.. 
New  Pupil,  The  (4-27-40) 
C-137   Apr.  27,'40tll.. Time  Out  for  Lessons 
(1-6-40)   0-138   Dec.  2,'39tll.. 

PASSING  PARADE 
(Sepia) 

No.   II — Forgotten  Victory 
(12-23-39)   K-I2I   Dec.  9,'39tll.... (Sepia) 

No.  12— XXX  Medico 
(4-27-40)   K-122   Mar.  30,'40tl0  (Sepia) 

No.  13 — The  Hidden  Master 
(4-27-40)   K-123   Apr.  20,'40tl  1 . . . . (Sepia) 

No.  14 — A    Way    in  the 
Wilderness  K-124   June  22,'40tl0  
(Sepia) 

PETE  SMITH  SPECIALTIES 
Cat  Colloge  S-IIO   June  29,'40t .  I  rl. . 

(Sepia) 
Domineering  Male,  The 

(4-6-40)  S-107   Mar.  30,'40tl0. . . . 
Football  Thrills  of  1938 

(10-14-39)   S-912   Sept.  I6,'39. 10. . . . Let's  Talk  Turkey 

(12-2-39)   S-IOI   Oct.  28,'39tll  Maintain  the  Right 
(1-27-40)  S-104   Jan.  I3,'40t  10. . . . Romance  of  the  Potato 

(1-6-40)  C-103   Dec.  9,'39t.9  (Sepia) 

Set  'Em  Up  (10-21-39) 
S-913   Oct.  7,'39.I0  

Ski  Birds  (11-25-39)  S-IO2.N0V.  I8,'39t.8. . . . 
Spots  Before  Your  Eyes 

(6-1-40)  S-108   May  4,'40tl0.... 
Stufiie  (3-9-40)  S-106  Mar.  2,'40.ll.... (Sepia) 
What's  Your  I.  Q.7 

(3-9-40)  S-105   Feb.  8,'40t  .8  What's  Your  I.  Q.? 

No.   2  S-109   June  8,'40t.9  (Sepia) 

SPECIAL 
Flag  Speaks,  The 
(5-4-40)   June  I4,'40tl9  

ROBERT  BENCHLEY 
Day  of  Rest,  The 

(10-21-39)  F-141   Sept.  6,'39t.9.... 
Home  Movies  (3-9-40) 
F-144   Feb.  I7,'40t  7. . . . 

See  Your  Doctor  (12-23-39) 
F-142   Dec.  16,'39t.8  That  Inferior  Feeling 
(1-27-40)   F-143   Dec.  9,'39t.9.... 

MONOGRAM 
Title                         Rel.  Date  Min. 

Raiders  Over  England  8830.  Nov.  15,'39t  .2  rls. 

PARAMOUNT 
Title  Rel.  Date  Min. 

COLOR  CLASSICS 
Ants  in  the  Plants 

(3-23-40)   C9-3   Mar.  15.'40t.7  Fresh  Vegetable  Mystery, 
The  (10-14-39)  C9-I  Sept.  22,'39t .  I  rl. . 

Kick  in  Time,  A 
(5-18-40)   C9-4   May  I7,'40t.7. . . . 

Little  Lambkin  (2-24-40) 
C9-2   Feb.  2.'4nt  .7    . , 

Snubbed  by  a  Snob  C9-5. . .  July  I9.'40t.  I  rl. . 
You    Can't   Shoe   a  Horse 

Fly  C9-6   July  28,'40t.l  rl.. 
COLOR  CRUISES 

Argentina  K9-6   Apr.  5,'40t.lrl.. 
Chile  (1-6-40)   K9-3   Nov.  10,'39tl0  
Cuba  K9-4   Jan.  5,'40t.l  rl.. 
Isle  of  Columbus  K9-5  Feb.  9,'40t.l  rl.. 
Pacific  Paradise  K9-7   June  2l,40t.lrl.. 
Peru  (10-14-39)  K9-2  Oct.  6,'39t.lrl.. 
Rio  de  Janeiro  K9-7  May  3l,'40t.l  rl.. 
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TItIa                         Rel.  Data  MIn. 
HEADLINERS 

Artie  Shaw's  Class  In 
Swing  (8-26-39)  A9-l...Sept.  8,'39tl0... 

Blue  Ban-on  &  His  Orch. 
(6-15-40)  A9-9   May  3l,'40tl0... Frankle  Masters  &  Orch. 
(1-27-40)  A9-5   Dec.  29,'39tll... 

Geo.  Olsen  &.  His  Music 
(3-23-40)  A9-7   Mar.  I5,'40tl0... 

Have  You  Met  Yvette? 
(5-4-40)  A9-8   Apr.  26,'40tl0... 

Here's  Hal  (1-6-40)  A9-4.Nov.  24.'39tl0... 
Hal  Kemp  &  Orch. 

Jimmy  Dorsey  &  Orch. 
(2-24-40)  A9-6  Feb.  2,'40tl0... 

Moments  of  Charm  of  1940 
(10-4-39)  A9-2   Oct.  I3,'39tll... 
Phil  Spltalny  &  Girl  Or. 

Pinky  Tomlin  and  His 
Orch.  A9-I9   July  5,'40t.  I  rl. 

Ted  Flo  Rito  and  His 
Orchestra  (11-18-39) 
A9-2   Oct.  6.'39tll... 

PARAGRAPHICS 
Bits  of  Life  (1-6-40) 
V9-3   Nov.  I7,'39tll... 

Busy  Little  Bears 
(11-18-39)   V9-2   Oct.  20,'39tl0... 

Dangerous  Dollars  V9-9  ...July  28,'40t.l  rl. 
Not  So  Dumb  (3-23-40) 
V9-7   Mar.  I5,'40tl0... 

Paramount  Pictorial 
(2-24-40)   V9-6   Feb.  I6.'40tl0... 

Sugar  Wind  (2-3-40)  V9-5.Jan.  I9,'40tl0... 
Television  Preview 

(5-18-40)   V9-8   May  [7,'40tl0... Touchdown  Review 
(1-20-40)    V9-4   Dec.  22.'39tI0... 

POPEYE  THE  SAILOR 
Females  Is  Fickle 

(3-23-40)    E9-3   Mar.  48.'40t.7... 
Fightin'  Pals  E9-9   July  [2,'40t.l  rl. 
Me  Feelins  Is  Hurt 

(5-11-40)   E9-5   Apr.  I2,'40t.7... 
Never  Sock  a  Baby 

(11-25-39)  E9-I   Nov.  3.'39t.6... 
Nurse  Mates  E9-8   June  2l,'40t.l  rl. 
Onion  Pacific  (6-15-40) 
E9-6   May  24,'40t.7... 

Shakespearean  Spinach 
(2-3-40)   E9-2   Jan.  I9,'40t.7... 

Stealin'  Ain't  Honest 
(5-25-40)  E9-4  Mar.  22,'40t.7... 

Wimmin  Hadn't  Oughta 
Drive  E9-II   Aug.  I6,'40t.l  rl , 

Wimmin   Is  a  Myskery 
(6-22-40)    E9-7   June  7,'40t7... 

With  Popeye's  Poppa 
E9-I2   Aug.  30.'40t.l  rl. 

PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(In  Color) 
1939-40 

No.  I— J9-I   Sept.  I5,'39tl0... 
No.  2— (12-2-39)  J9-2  Nov.  3,'39tl0... 
No.  3— (1-20-40)  J9-3  Dec.  I5,'39tl0... 
No.  4 — (2-24-40)  J9-4  Feb.  I6,'40tl0... 
No.  5— (5-4-40)    J9-5  May  3.'40tl0... 
No.  6— J9-6   June  28,'40t.l  rl. 

GRANTLAND    RICE  SPORTLIGHTS 
No.  66— Hydro  Maniacs 

(9-8-39)   R9-I   Sept.  I,'39tl0... 
No.  67 — A  Desert  Adventure 

(9-16-39)   R9-2   Sept.  22.'39tlO... 
No.  68 — Catching  Whoppers 

(9-16-39)  R9-3   Oct.  I3,'39tl0... 
No.  69 — A   Dog  Is  Born 

(11-11-39)   R9-4   Nov.  3,'39tl0... 
No.  70 — Aqua- Rhythm 

(11-18-39)   R9-5   Nov.  24,'39tl0... 
No.  71 — Judo  Experts 

(1-27-40)    R9-6   Dec.  8,'39tl0... 
No.  72— Bowling  Skill 

(2-3-40)   R9-7   Jan.  26.'40tl0... 
No.  73 — Human  Fish 

(3-2-40)   R9-8   Feb.  23,'40tl0... No.  74 — Two  of  a  Kind 
(3-23-40)   R9-9   Mar.  22,'40tl0... No.  75 — The  Blue  Streak 
(5-II-40)   R9-I0   Apr.  I9.'40tl0... 

No.  76 — Playmates  from  the 
Wild  (5-18-40)  R9-II...May  I7.'40tl0... 

No.  77 — Cradle    of  Cham- 
pions (6-22-40)  R9-l2...June  I4.'40tl0,.. 

No.  78— Sink   or  Swim 
R9-I3   July  I2.'40t.lrl. 

STONE  AGE  CARTOONS 
Foul  Ball  Player,  The 

(6-15-40)   B9-5   May  24,'40t.7. 

TItIa  Rel.  Date  MIn. 
Granite   Hotel  (5-18-40) 
B9-3   Apr.  26,'40t.7... 

Springtime  In  the  Rock  Age 
B9-I0   Aug.  30,'40t.l  rl. 

Way  Back  When  a  Nag 
Was  Only  a  Horse 
(3-23-40)  B9-2   Mar.  8,'40t.7... 

Way  Back  When  a  Night 
Club  Was  a  Stick  B9-4..May  I0,'40t.l  rl. 

Way  Back  When  a  Razz- 
berry  Was  a  Fruit  B9-8.July  26,'40t.l  rl. 

Way  Back  When  a  Triangle 
Had  Its  Points  (2-24-40) 
B9-I   Feb.  9,'40t.7... 

SYMPHONIC  SERIES 
Blue  Danube,  The  D9-I...Sept.  29,'39t.lrl. 
Merry  Wives  of  Windsor 

(11-18-39)   D9-2   9..., 
William  Tell  (1-6-40) 
D9-3   Nov.  24,'39tl8..., 

UNUSUAL  OCCUPATIONS 
(In  Color) 

(New  Series) 
No.  I  — (10-14-39)  L9-I....0ct.  I3.'39t .  I  rl. . 
No.  2— (12-16-39)  L9-2....NOV.  I7,'39tll... 
No.  3— (2-3-40)      L9-3  Jan.  I9,'40tl0. . . . 
No.  4— (5-18-40)    L9-4  Mar.  29,'40tl0... 
No.  5— (5-18-40)    L9-5....May  3l,'40t  10. . . , 
No.  6— L9-6   Aug.  2,'40t.l  rl. 

RKO  RADIO 
LEON  ERROL  COMEDIES 

Title  Rel.  Date  MIn. 
Scrappily  Married  03,703. .  .Jan.  I2,'40t20  
Truth  Aches  03,703  Nov.  3,'39tl9... 
Wrong  Boom,  The  (930-39) 
03,701   Sept.  22,'39tl9... 

EDGAR  KENNEDY  COMEDIES 
Act  Your  Age  (10-14-39) 
03,30!   Oct.  6,'39tl8.... 

Feathered  Pests  03,406  July  I4,'39tl6  
Kennedy  the  Great  03,402. .Dec.  8,'39tl9  
Mutiny  in  the  County 
03,404   May  3,'40tl7... 

Slightly  at  Sea  03,403  Feb.  9,'40tl6... 
•Taint   Legal,   03,405  May  25,'40t  16. . . , INFORMATION  PLEASE 
No.  I— (10-14-39  )  04,201. .Sept.  8,'39tI0... 
No.  2— (19-28-39)  04,202. .  Oct.  6,'39tll... 
No.  3— (12-2-39)    04,203. .Nov.  3,'39tl0..., 
No.  4— (1-6-40)      04,204. .Dec.  [,'39tll..., 
No.  5— (2-3-40)      04,205..  Dec.  29,'39tl0  
No.  6— (2-3-40)      04,206..  Jan.  26,'40tl  I . . . , 
No.  7— (4-6-40)      04,207..  Feb.  23,'40tI0  
No.  8— (4-13-40)    04,208. .Mar.  22,'40tl0. . . , 
No.  9— (4-27-40)    04,209.. Apr.  I9,'40tll  
No.  10— (6-15-40)  04,210. .May  I7,'40tll  
No.  II— (6-22-40)   04,211. .June  I4,'40tl0. . . . 

MARCH  OF  TIME 
1938-  39 

No.  12 — The  Movies  March 
On  (7-8-39)  93,112  July  7,'39.22.... 

No.    13 — Metropolis — 1939 
(8-5-39)  93,113   Aug.  4,'39.I8  

1939-  40 
No.  I — Soldiers  with  Wings 

(9-9-39)  03,101   Sept.  I,'39tl9  
No.  2— Battle  Fleets  of 

England  (10-7-39)  03,102.  Sept.  29,'39tl8. . . , 
No.  3 — Uncle  Sam — The 

Farmer  (10-28-39) 
03,103   Oct.  27,'39tl8  

No.  4 — Newsfronts  of  War — 
1940  (11-25-39)  03,104..  Nov.  24,'39tl9  

No.  5— Crisis  in  the  Pacific 
(12-23-39)  03,105   Dec.  22,'39t  17. . . . 

No.  6 — Republic  of  Finland, 
The  (1-20-40)  03,106  Jan.  I9.'40tl8  

No.  7— Vatican  of  Pius  XII 
(2-17-40)  03,107   Feb.  i6,'40tl8  

No.  8 — Canada  at  War 
(3-9-40)  03,108   Mar.  15,'40t  18. . . . 

No.  9 — America's  Youth — 
1940  (4-13-40)  03, 109...  Apr.  12,'40t  19. . . . 

No.  10 — The  Philippines: 
1898-1946  (5-11-40) 
03,110   May  10,'40t  19. . . . 

No.  II— U.  S.  Navy— 1940 
(6-8-40)  03,111   June  7,'40tl8  PATHE  NEWS 

Released  twice  a  week 
PATHE  REVIEW 

Released  once  a  month 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO  FLASH  COMEDIES 

Blamed  for  a  Blonde 
(10-14-39)  03,201   Oct.  20,'39tl6  

Chicken  Feed  03,203  Jan.  I9,'40tl8  

Title                          Rel.  Date  MIn. 
Coat  Tails  03,202  Nov.  l7,'39tlB.., 
Goodness,  a  Ghost  03,205.. July  5,'40tl6... 
Marriage  Go-Round  93,204. July  28,'39.18... 
Twinpuplets  03,204  Apr.  I2,'40t20... RAY  WHITLEY  COMEDIES 
Bandits  and  Ballads 

03.502   Dec.  15, '39117... 
Corralling  a  Schoolmarm 
03,504   June  I4,'40t20... 

Cupid  Rides  the  Range 
(10-14-39)    03,501  Sept.  48,'39tl8... 

Molly  Cures  a  Cowboy 
03.503   Mar.  22,'40tl9... 

Sagebrush  Serenade  93,504. June  6,'39.I9... REELISMS 
Acres  of  Plenty  (11-18-39) 
04.602   Oct.  I3,'39t.9... 

Air  Army  (4-27-40  )  04,609.  Apr.  26,'40t.9... 
American  Royal  (11-18-39) 
04.603   Nov.  I0,'39t.9... 

Kennel   Kings  (8-26-39) 
94,612   July  12, '39. .9... 

Men  of  Muscle  (2-3-40) 
04.605   Jan.  12, '40.. 9... 

Navajo  Land  (2-30-40) 
04,607   Mar.  I,'40tl0... 

Nevada  Unlimited  (9-16-39) 
04,601   Sept.  I5,'39t.8... 

Pack  Trip  (9-16-30)  94.613.  Aug.  18, '39.. 9... 
Siege  (3-2-40)  04,608  Mar.  29,'40tl0... 
Stray   Lamb  (6-22-40) 
04,610   May  24,'40t.8... 

Vacation  Diary  (2-10-40) 
04.606   Feb.  2,'40t.9... 

West  Wall  (1-6-40)  04,604.  Dec.  8,'39tl0... 
Zoo  (8-12-39)  94,612  July  21, '39.. 9... 

RKO  PATHE  SPORTSCOPE 
Aquapoise  (2-3-40)  04,306.  Jan.  I9,'40t.9... 
Court  Favorites  (5-4-40) 
04.309   Apr.  12,'40t.9... 

Fly  Casting  (4-13-40) 
04,308   Mar.  I5,'40..9... 

Gun  Play  (10-14-39) 
04.301   Sept.  1,'39..9... 

Hunting  Hounds  (11-18-39) 
04.302   Sept.  29,'39t.9... 

Hurdle  Hoppers  (6-15-40) 
04.311   June  7,'40t.9... 

I  CO  Cutters  ( 1 1  -4-39)  04,303.  Oct.  27,'39t .  9 . . . 
Pennant  Chasers  (4-13-40) 
04,307   Feb.  16,'40t.9... 

Riding  the  Crest  (7-8-39) 
94.312   July  14,'39..9... 

Silent  Wings  (6-22-40) 
04.310   May  10,'40t.9... 

Sky  Game  (12-30-39) 
04,305   Dec.  22,'39t.9... Winter  Playground 

(12-23-39)  04.304   Nov.  24,'39t.9... 
SPECIAL 

Five  Times  Five  (9-16-39) 
93,801   July  23,'39.20... 

WALT  DISNEY  CARTOONS 
Autograph  Hound,  94, 1 16. . Sept.  I, '39.. 8... 
Beach  Picnic  (5-27-39) 
94,114   Juno  9,'39..8... 

Bone  Trouble  04,107  June  28,'40t.9... 
Billposters,   The  (5-25-40) 
04,105   May  l7,'40t.B.., Donald's  Dog  Laundry 
(5-25-40)  04,103   Apr.  5,'40t.8... 

Donald's  Vacation  04,109. .June  2l,'40..lrl. 
Donald's  Penguin  (5-27-39) 
94,117   Aug.  11, '39.. 8... 

Fire  Chief  04,114  Nov.  22,'40t.l  rl. 
Gone  with   the  Whirlwind 
04,113   Nov.  I,'40t.l  rl. 

Mickey's  Magic  Lamp  Aug.  2,'40t.I  rl. 
Mr.   Duck  Steps  Out 

(5-25-40)  04.106   June  7,'40..8... 
Mr.   Mouse  Takes  a  Trip 

04,1 12   Oct.  Il,'40t.  I  rl. 
Officer  Duck  (6-1-40) 
04,101   Sept.  22,'40t.8... 

Put  Put  Trouble  04, 108. .  .July  I9,'40t.7... 
Riveter,  The  04,102  Mar.  15,'40t  .7. . . , 
Sea  Scouts  94,115.  June  30, '39.. 8  
Tugboat  Mickey  (5-25-40) 
04,104   Apr,  26,'40t.7... 

Window  Cleaners  04, M  I . .  .Sept.  20,'40t.lrl. 

20TH  CENTURY-FOX ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Title  Rel.  Date  Min. 
Filming  the  Fleet  (9-23-39) 
0202   Oct.  27,'39tll... Sanctuary  of  Seals 
(6-1-40)   Oct.  7.'40..9..., 

Sky  Fighters  (12-9-39) 
0203   Dec.  8,'39tll... FASHIONS  (In  Color) 

Fashion  Forecast,  No.  5 

0601   Sept.  I5,'39tl0..., Fashion  Forecast,  No.  6 

(2-10-40)   0602   Dec.  22,'39t  10. . . , 
Title                          Rel.  Date  MIn. 

Fashion  Forecast,  No.  7 

0603   Mar.  29,'40t.l  ri.. Fashion  Forecast,  No.  8 

0604   June  21,'40t.l  rl., 
FATHER   HUBBARD'S  ALASKAN 

ADVENTURES 
Aghileen  Pinnacles 

(10-21-39)   0103   Nov.  10,'39tl  I . . . . Birthplace  of  Icebergs 
(9-2-39)  0101   Aug.  4,'39tll.... 

Climbing  the  Spirit's  Home 
(4-6-40)  0107   May  10,'40tl0  

Valley  of  10,000  Smokes 
(12-23-39)  0105   Feb.  I6,'40tl0. . . . 

LEW  LEHR 
Cheerio  My  Dears!  0404. ..July  5,'40t.lrl.. 
Labor  Savers  (3-30-40) 
0403   Apr.  I2,'40t.9.... 

Monkeys  Is  the  Cwazlest 
People  (9-30-39)  0401. ..Sept.  29,'39tl0  

Silly  Seasons,  The 
(12-2-39)  0402   Jan.  5,'40.I0.... 

MAGIC  CARPET  SERIES 
(Lowell  Thomas) 

Evergreen  Empire,  The 
(10-21-39)  0102   Oct.  I3,'39tll  

Flying  Stewardess  0106  Mar.  I5,'40tl0. . . . 
Isles  of  the  East  (6-15-40) 
1018   May  24,'40t.9. . . . Kangaroo  Country 

(12-9-39)   0104   Feb.  2,'40tl0  
TERRY-TOONS 

All's  Well  That  Ends  Well 
(3-30-40)   0510   Mar.  8,'40t.7..,. 

Catnip  Capers  (6-1-40) 
0559   May  31,'40t-7  

(color) 

Dog  in  a  Mansion,  A  0507.  Jan.  I2,'40t  .7. . . . 
Edgar  Runs  Again 

(2-24-40)  0508   Jan.  26,'40t.7  
First  Robin,  The  0555  Dec.  29,'39t.l  rl.. (color) 

Golden  West,  The  (8-26-39) 
0501   Aug.  29,'39f .7.... 

Hare  and  the  Hounds  0509.  Feb.  23,'40t.7  
Harvest  Time  (2-17-40) 
0556   Feb.  9,'40t.7  

(color) 

Hitch- Hiker,  The  0505  Dec.  I,'30t.7  
Hook,  Line  and  Sinker 
0552   Sept.  8,'39t.7.... 

Ice  Pond,  The  0506  Dec.  15,'39t.7  
It  Must  Be  Love  0511  Apr.  5,'40t.lrl.. 
Just  a  Little  Bull  0558  Apr.  I9.'40t.l  rl.. (color) 

Love  in  a  Cottage  0517. ..July  28,'40t.  I  rl. . 
Much  Ado  About  Nothing 

(3-30-40)   0557   Mar.  22,'40t.7  
(color) 

One  Mouse  in  a  Million 
(12-9-39)   0504   Nov.  3,'39t.7  

Orphan  Duck,  The 
(10-14-39)   0553   Oct.  6,'39t.7  (color) 

Professor  OffkeyskI 
(6-1-40)  0514   June  I4,'40t.7. . . . 

Rover's  Rescue  0515  June  28,'40t .  I  rl. . 
Rupert  the   Runt  0516  July  I2,'40t.  I  rl. . 
Sheep  in  the  Meadow 

(10-14-39)  0502   Sept.  22,'39t.7. . . . 
Swiss  Ski  Yodelers 

(6-8-40)  0513   May  I7,'40t .7. . . . 
Two  Headed  Giant 

(8-12-39)  0551   Aug.  I  l,'39t  .7. . . . 
Watchdog,  The  0503  Oct.  20,'30t  .7. . . . Wicky- Wacky   Romance,  A 

(12-9-39)   0554   Nov.  17,'39t.7. . . . (color) 

Wet's  All  th'  Shootin'  For 
0512   May  3,'40t.7  

ED  THORGERSEN  (Sports) 
Action  on  Ice  0306  July  I9,40t.lrl.. 
Big  Game  Fishing  0301  Sept.  I,'39tl0  
Clocking  the  Jockeys 

(10-7-39)   0302   Nov.  24,'39t  1 1 . . . . 
Following  the  Hounds 

(9-10-40)  0304   Mar.  I,'40tl0  
(color) 

Over  the  Seven  Seas 
(6-8-40)  0305   Apr.  26,M0t.9.... 

Topnotch  Tennis  (2-24-40) 
0303   Jan.  I9,'40tl0  
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Title Rel.  Date  MIn. 

UNITED  ARTISTS 
WORLD  WINDOWS 

(Color) 
Title  Rel.  Date  Min. 

Arabian  Bazaar  (12-31 -38)  .Sept.  I, '39. 10.. 
Eternal  Fire,  The 
<l-28-39)   Sept.  2I,'39. 10.. 

Lebanon  Coast   Dec.     I, '39. 10.. 
River  Thames  (4-15-39)...  Nov.  I,'39.I0.. 
Ruins  of  Palmyra  Oct.  I,'39.ID.. 

UNIVERSAL 
Title  Rel.  Date  Min. 

COLOR    CARTUNE  CLASSICS 
Candyland  5264   July  29,'40.,8... 
Jolly  Little  Elves  5261  Jane  3,'40..8'/4. 
Springtime  Serenade  5263. July  10, '40.  .71/2. 
Three  Lazy  Mice  5262  June  24,'40.l  rl. GOING  PLACES  WITH 

GRAHAM  McNAMEE 
No.  67— (10-14-39)  4352. ..Oct.  [6,'39t.9... 
No.  68— (10-14-39)  4353... Nov.  I3,'39t.9... 
No.  69— (12-23-39)  4354. ..Dec.  ll,'39t.S... 
No.  70— (12-30-39)  4355. ..Dec.  25,'39t.8... 
No.  7i— 4356   Ian.  I5,'40t.9... 
No.  72— (3-30-40)  4357. ...Feb.  5,'40t.9... 
No.  73— (4-6-40)  4358. ....  Feb.  26,'40t.9... 
No.  74_(4.27-40)  4359.... Mar.  I8,'40t.9... 
No.  75— (4-27-40)  4360  Apr.  29,'40tlO... 
No.  76— (5-1 1-40)  4361  May  I3,'40t.9... 
No.  77— (6-22-40  )  4362.... May  27,'40ti0... 
No.  78—4363   June  I7,'40t.l  rl. 
Ne.  79—4364   July  I5,'40t.9... 
No.  80—4365   *ug.  I2,'40t.l  rl. 

LANTZ  COLORED  CARTUNES 
Adventures  of  Tom  Thumb 

Jr.  4267   Mar.  4,'40t.  I  rl. 
A-Haunting  We  Will  Go 

(7-15-39)   4261   Sept  4,'39t.7... 
Andy  Panda  Goes  Fishing 
4265   Jan.  22,'40t.8... 

Kittens  Mittens  (2-24-40) 
4266   Feb.  I2,'40t.9... 

Life  Begins  for  Andy  Panda 
(9-23-39)  4262   Oct.  9,'39t.8'/2. 

100  Pigmies  and  Andy 
Panda  (5-11-40)  4268. ..Apr.  22,'40t.7... 

Scrambled  Eggs  4263  Nov.  20,'39t-8%. 
Sleeping  Princess,  The 

(12-2-39)  4264   Dec.  4,'39t.9... STRANGER  THAN  FICTION  SERIES 
No.  67— Novelty  (10-14-39) 
4372   Oct.  9,'39t.9... 

No.  68— Novelty  (10-28-39) 
4373   Nov.  6,'39t.9... 

No.  69— Novelty  (1-6-40) 
4374   Dec.  4,'39t.9... 

No.  70— Novelty  (12-23-39) 
4375   Dec.  I8,'39t.9... 

No.  71— Novelty  4376   Jan.  8,'40t.lrl. 
No.  72— Novely  (3-30-40) 
4377   Ian.  29,'40t.9... 

No.  73— Novelty  (4-6-40) 
4378   Feb.  I9,'40t.9... 

No.  74~NoveIty  (4-27-40) 
4379   Mar.  11, '40. .9... 

No.  75~Novelty  (4-20-40) 
4380   Apr.  15,'40t.9'/2 . 

No.  76— Novelty  (5-11-40) 
4381   May  6,'40..9'/2. 

No.  77— Novelty  (6-22-40) 
4382   May  20,'40t.9... 

No.  78 — Novelty  4383   June  10,'40t.lrl. 
No.   79— Novelty  4384  July  8,'40t.l  rl. 
No.   80— Novelty  4385  Aug.  5,'40t.lrl. 

TWO-REEL  MUSICALS 
Boy  Meets  Joy  (11-18-39) 
4221   Sept.  6,'39tl7. .. 
Pinky  Tomlln-Joy  Hodges 

Bullets  and  Ballads  4226. ..Feb.  l4,'40tl7'/2. 
Arm  Ida 
Harry  Stafford 

Folies  Parisienne  (4-27-20) 
4228   Apr.  17,'40tI7  
Leon  Belasco 

Honolulu  Bound  4231  July  I7,'40t.2rls 
Harry  Owens  and 
Royal  Hawailans 

International  Revels 
(3-30-40)  4227   Mar.  I3,'40tl7. . . . 
Wm.  G.  Sabot 

Naughty  Nineties  (6-22-40) 
4230   June  19,'40tI8  

Rhumba  Land  (1-6-40) 
4223   Nov.  15,'39.I8.... 
WinI  Shaw 

Rhythm  Jamboree  4225  Jan.  I7,'40tl8  
Judy  Starr 

Title  Rel.  Date  Min. 
Snow  Follies  (1-6-40) 
4224   Deo.  I3,'39t  18. . . . Lillian  Roth 

Swing  Hotel  (10-14-39) 
4222   Oct.  18,'39tl8  WInl  Shaw 

Swingin'  In  the  Bam  4229.  May  I5,'40tl9. .  ■ . 
Seeing  Red  (8-26-39)  4018. Aug.  26,'39.20  

Red  Skelton 

VITAPHONE 
BROADWAY  BREVITIES 

Title  Rel.  Date  MIn. 
Slapsie  Maxie  (9-16-39) 
5303   Sept.  I0,'39tl7  
Maxie  Rosenbloom 

Ride,  Cowboy,  Ride 
(10-21-39)  4008   Sept.  9,'39.20  Dennis  Morgan 

ice  Frolic  (10-14-39)  5102. Oct.  28,'39t20  Eleanor  Gardner 
World's  Fair  Junior 

(10-28-39)  5104   Dec.     9,'39t20... . . 
(Color) 

Royal  Rodeo,  The 
(12-9-39)  5002   Nov.  25,'39tl5. . . . John  Payne 

Remember  When  (9-16-39) 
5101   Jan.  20,'40t20  Eaton  Boys 

One  for  the  Book  (1-6-40) 
5105   Feb.  3,'40t20.... 
Betty  Hutton 

Alex  in  Wonderland  5106. .Mar.  9,'40t.2rls. 
Eddie  Fey,  Jr. 

Singing  Dude  5005  Apr.  6,'40tl8  
Dennis  Morgan 
(Color) 

Double  or  Nothing  (3-2-40) 
5107   Apr.  20,'40t20.... 
Lee  Dixon 

Public  Jitterbug  No.  I 
5108   May     4,'40t.2  rls. 
Hal  LeRoy-Betty  Hutton 

Cinderella's  Feller 
(6-22-40)  5006   June  l,'40tl9  Juanita  Quigley 

(Color) 

Spills  for  Thrills  5109  June   I5,'40t  .2  rls. 
Pony  Express  5007  July    13,'40t.2  rls. (Color) 
Young  America  Flies  5110. Aug.  3,'40t.2rls. 

COLOR  PARADE 
Mechanix  Illustrated,  No.  I 

(9-2-39)  5401   Sept.  30.'39fl0  
American  Saddle  Horses 

(12-2-39)  5402   Nov.  1  l,'39t. I  rl. . 
Mechanix  Illustrated,  No.  2 
5403   Dec.     2,'39t.l  rl.. 

New  Horizons  (1-13-40) 
5404   Jan.  6,'40tl0  

Mechanix  Illustrated,  No.  3 
(2-24-40)  5405   Feb.    I7,'40tl0. . . . 

Men  Wanted  5406  Mar.  23,'40t.lrl. 
Gun  Dog's  Life  (5-18-40) 
5047   May    I  l,'40t.  I  rl. . 

Mechanix  Illustrated,  No.  4 
5408   June  29,'40t.  I  rl. . 

The  Valley  5409  July  20,'40t.  I  rl. . 
Movie  Dog  Stars  5410  Aug.  I7,'40t.  I  rl. . 

FLOYD  GIBBONS'- "YOUR  TRUE  ADVENTURE" 
Verge  of  Disaster  4313  Aug.  26,'39. .  I  rl.. 

HISTORICAL  TECHNICOLOR 
FEATURETTES 

Monroe  Doctrine  (10-28-39) 
5001   Oct.  I4,'39tl6  
Charles  Waldron 

Old  Hickory  (1-6-40) 
5003   Dec.  23,'39tl7  
Hugh  Sothern 

Teddy  the  Rough  Rider 
(2-1040)   5004   Feb.  24,'40tl9  
Sydney  Blackmer 

LOONEY  TUNES 
No.  74— Porky's  Hotel 
5601   Sept.    2,'39t.l  rl.. 

No.  75 — Jeepers  Creepers 
(9-30-39)  5602   Sept.  23,'39t.7  

No.  76 — Naughty  Neighbors 
(11-4-39)  5603   Nov.  4,'39t.lrl.. 

No.  77 — Pied   Piper  Porky 
(11-25-39  )  5604   Nov.  4,'39t.7  

No.  78— Porky  the  Giant 
Killer  5605   Nov.   I8,'39t.l  rl.. 

No.  79— The  Film  Fan 
(1-6-40)   5606   Dec.    I6,'39t  .7. . .. 

No.  80 — Porky's  Last  Stand 
5607   Jan.     6,'40t.  I  rl.. 

Title  Rel.  Date  Min. 
No.  81 — Africa  Squeaks 

(2-10-40)  5608   Jan.  27,'40t.7... 
No.  82— All  Baba  Bound 
5609   Feb.  I0,'40t.l  rl. No.  83 — Pilgrim  Porky 
5610   Mar.  16,'40t.l  rl. No.  84 — Slap  Happy  Pappy 

5611   Apr.  I3,'40t.l  rl. 
No.  85— Porky's  Poor  Fish. Apr.  27,'40t.lrl. 
No.  86 — You  Ought  to  Be 

in  Pictures  (5-18-40) .. .Apr,  27,'40t.7... 
No.  87 — The  Chewin'  Bruin 

(6-22-40)  5614   lune  8,'40t.7... 
No.  88 — Porky's  Baseball 

Broadcast  5615   July  6,'40t.7... 
No.  89— Patient  Porky  5616. Aug.  24,'40t  .7... 

MELODY  MASTERS 

Swing  Styles  (9-16-39) 
5501   Sept.  2,'39tl0... 

Vincent  Lopez  and  His  Or- 
chestra  (10-21-39)   5502. Sept.  30,'39tl0... 

Rubinoff  and  His  Violin 
(11-11-39)  5503   Nov.  Il,'39tl0... 

Artie  Shaw  and    His  Or- 
chestra (12-9-39  )  5504. ..Dec.  30,'39tl0... Frances  Carroll  and  the 

Coquettes  (12-30-39) 
5505   Feb.  I7,'40tl0... 

Dave  Apollon  and  His  Or- 
chestra  (2-24-40)   5506.  .Mar.  2,'40tl0... 

Carl  Heff  and  His  Orch. 
5507   Mar.  23,'40t.  I  rl. 

Larry  Clinton  and  His  Or- 
chestra (5-18-40  )  5508. ..May  25,'48tl0... 

Ozzie  Nelson  and  His  Orch. 
(6-15-40)  5509   lune  29,'40tl0... 

Woody  Herman  and  His 
Orchestra  5510   July  27,'40t.l  rl, 

MERRIE  MELODIES 
(In  Color) 

No.  90— Little  Brother  Rat 
4526   Sept.  2,'39..l  rl. 

No.  91— Sioux  Me  5301  Sept.  9,'39t.lrl, 
No.  92— Land  of  the  Mid- 

night Fun  (10-14-39) 
5503   Sept.  23,'39t.l  rl 

No.  93— Little  Lion  Hunter 
5302   Oct.  7,'39t.lrl No.  94 — The  Good  Egg 

5304   Oct.  2,'39t.  I  rl, 
No.  95 — Fresh  Fish 

(11-18-39)   5305   Mov.  4,'39t.7... 
No.  96 — Fagin's  Freshmen 

(12-2-39)  5306   Nov.  I8,'39t.lrl. 
No.  97 — Sniffles  and  the 
Bookworm  5307   Dec.  2,'39t.lrl. 

No.  98 — Screwball  Football 
(1-13-40)  5308   Dec.  16,'39t.7.., No.  99 — The  Curious  Puppy 

5309   Dec.  39,'39t.l  rl 
No.  100 — Early  Worm  Gets 

the  Bird  5310   Jan.  I3,'40t.l  rl 
No.  101 — Mighty  Hunters 

(1-20-40)  5311   Jan.  27,'40t.7.. No.  102 — Busy  Bakers 
5312   Feb.  10,'40t.l  rl 

No.  103 — Elmer's  Candid 
Camera  5313   Mar.  2,'40t.lrl No.  104 — Crosscountry 

Detours  5314   Mar.  I6,'40t.lrl No.  105 — Confederate  Honey 

5315   Mar.  30,'40t.l  rl 
No.  106 — The  Bear's  Tale 
5316   Apr.  I3,'40t.l  rl 

No.  107 — Hardship  of  Miles 
Standish  5317   Apr.  13,'40t.l  rl No.  108 — Sniffles  Takes  a 

Trip  5318   May  ll,'40t  l  rl No.  109 — A  Gander  at 
Mother  Goose  (5-25-40) 
5319   May  25,'40t.7  .., 

No.  110 — Tom  Thumb  In 
Trouble  (6-15-40)  5320,. June  8,'40t.7.. 

No.  1 1 1 — Circus  Today 

5321   June  22,'40..7.. No.  112 — Ceiling  Hero 

5322   July  6,'40t.7.. 
No.  113— The  Egg  Collector 

5323   July  20,'40t.7.., 
No.  114— A  Wild  Hare 
5324   July  27,'40t.7.. 

No.  115— Ghost  Wanted 
5325   Aug.  I0,'40t.7. .. 

No.  116 — Merrie  Mexico 
5326   Aug.  24,'40t.7.., 

SPECIAL 
Cavalcade  of  Academy 
Awards  (4-27-40)   31... 

VITAPHONE  VARIETIES 
Vote  Trouble  (9-16-39) 
5701   Sept.  9,'39t.9... Grouch  Club 
Title  Rel.  Dat*  MIn. 

Sword    FIshlna  (10-14-30) 
5702   Oct.  2l,'39tl0... 

^n  Organ  Novelty  (11-4-39) 
5703   Jan.  I3,'40t.*... Mr.  &  Mrs.  Jesse  Crawford 

No  Parking  (4-13-40) 
5704   Mar.  30,'40tl0... Grouch  Club 

All  Girl  Revue  5706  lune  27,'40t.lrl. 
History  Repeats  Itself 
(10-14-39)   10... 

OTHER  PRODUCT 
Title  Rel.  Date  MIn. 

ALLIANCE 
Birth  of  the  Movies  Sept.    I, '39. 22.... ATLAS 

Pyramids  of  Mexico,  The 
(1-20-40)   II.... 

Xochimilco  (1-15-40)   II  
CENTRAL 

Country  Fair  (2-24-40)  10  
EALING-METRO 

"All   Hands"   (4-13-40)  10.... 
"Dangerous  Comment" 
(4-13-40)   I».... 

"Now  You're  Talking" 
(4-13-40)   10.... 

FINLAND  TRADING  CO. 
Life  in  Finland  (3-23-40)  10  

GPO-COLUMBIA 
Squadron  992  (4-27-40)  24  

GUARANTEED 
Aida   (5-11-40)   9  

KING  OF  COMEDY 
Paper  Hanger,  The 
(3-2-40)   19.... 

PATHE  COMMERCIAL 
Design  for  Happiness 
(4-27-40)   9.... RENOWN 

Smart  Footwork  (2-24-40)  15  
Thank  You.  Mr.  Silkworm 
(2-24-40)   15  

YORKE Finland  FIghtsI  (2-17-40)  5.... 

SEI^IALS 
12  Episodes  Each  Unless  Otherwise  Spetiflad 

COLUMBIA 
Title                         Rel.  Date  MIn. 

Deadwood  Dick  1180  luly  I9,'40t  
Don  Dauglas-Lorna  Gray 

Shadow,  The  (1-13-40) 
1140   Jan.  5,'40t.2rls. 
Victor  Jory- Veda  Ann  Berg  (I  episode  31  mJa.) 
(15  episodes)  (each) 

Terry  and  the  Pirates 
(4-20-40)   *pr.  I2,'40tl9  
Wm.  Tracy- Granville  Owens  (each) 
(15  episodes)  (1st  episode  29  min.) 

REPUBLIC 
Title  Rel.  Date  Min. 

Adventures  of  Red  Ryder 
(6-8-40)  973  June    I5,'40t.2  rls. 
Don  "Red"  Barry  (1st  episode  20  min.) 

Drums  of  Fu  Manchu 
(2-17-40)  972   Mar.  15.'40t20  
Henry  Brandon- Luana  Walters  (eaeh) 
(15  episodes)  ( 1st  episode  30  min.) 

King  of  the  Royal 
Mounted   
Allan  Lane-Lita  Conway 

Zorro's  Fighting  Legion 

(12-2-39)  873   Dec.  I6,'39.l«  
(each) 

Reed  Hadley  ( 1st  episode  30  min.) 

UNIVERSAL 
Title Rel.  Date  MIn. 

Flash  Gordon  Conquers  the 
Universe  (2-24-40) 
4881-92   Apr.  9,'40t2l.... 
Larry  (Buster)  Grabbe  (each) 
(15  episodes) 

Green  Hornet,  The 
(12-2-39)  4781-93   Jan.  9,'40t2l  Gordon  Jones-Anne  Nagel  (eaeh) 

(13  episodes) Winners  of  the  West 
(5-11-40)   July  2,'40.2I  Dick  Foran-Anne  Nagel  (eath) 

(13  episodes) 
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the  great 
national  medium 
for  showmen 

THEATRES 

THE  SOUTH.  FACTORIES,  CHEAP  POWER. 
The  greatest  opportunities  in  the  motion  picture  busi- 

ness are  here.  Let  us  promote  a  theatre  for  you  in 
this  glorious  land.  FRANK  DOWLER  COMPANY, 
Chattanooga,  Tenn. 

WANTED  TO  LEASE,  FULLY  EQUIPPED 
neighborhood  theatre.  New  England,  New  Jersey, 
New  York.  Address  Box  1286.  MOTION  PICTURE. 
HERALD. 

WILL  BUY  THEATRE  IN  SMALL  TOWN  OR 
consider  becoming  partner  in  going  enterprise.  Kindly 
supply  details.  BOX  1288,  MOTION  PICTURE 
HERALD. 

SMALL  THEATRE  LEASE  FROM  EXPERI- 
enced  exhibitor  wanted.  New  England,  no  brokers. 
BOX  1289.  MOTION  PICTURE  HERALD. 

POSITIONS  WANTED 

I  WANT  A  POSITION  TO  REPAIR  AND  RE- 
place  the  worn  out  seat  upholstery  in  your  theatre. 
Can  supply  and  make  fabric  required  and  will  cheer- 

fully submit  estimate  upon  request.  BOX  1210A, 
MOTION  PICTURE  HERALD. 

FIFTEEN  YEARS  EXPERIENCE  MANAGER, 
operator.  Go  anywhere.  BOX  1290,  MOTION 
PICTURE  HERALD. 

PROJECTIONISTS,  COLORED,  COMPETENT, 
conscientious.  BUTLER,  217  East  88th  St.,  New  York 
City. 

OPERATOR,  10  YEARS  EXPERIENCE  ON 
standard  equipment.  Go  anywhere.  Reference.  BOX 
1291,  MOTION  PICTURE  HERALD. 

PROJECTIONIST,  9  YEARS  EXPERIENCE, 
care  of  equipment  and  electrical  experience,  go  any- 

where.   R.  T.  JAMES,  ALTAMONT,  ILL. 

COOLING  YENTIEATING 

EQUIPMENT 

AIR  COOL  YOUR  HOUSE  NOW  —  NO  DOWN 
payment,  36  months  to  pay.  Immediate  shipments 
from  our  Midwestern  factory.  Your  supply  dealer 
can  install  "Coola- Weather"  under  our  F.H.A.  plan. 
S.  O.  S.  CINEMA  SUPPLY  CORP..  New  York. 

SAVE  MONEY,  BUY  DIRECT  FROM  FACTORY. 
All  steel  blowers,  air  washers,  air  deflectors,  4  speed 
pulleys,  exhaust  fans,  spray  nozzles,  panic  bars.  Terms. 
SOUTHERN  AIR  CONDITIONING  CORP.,  145 
Walton  St.,  Atlanta,  Ga. 

USED  GENERAL 

EQUIPMENT 

TWO  HOLMES  PORTABLE  EDUCATOR  SOUND 
projectors  with  stands  and  2,000  ft.  magazines.  LTsed 
very  little.  Cost  $1,165.  Bargain  $550.  Free  ten  day 
trial.  Suitable  for  theatre  or  traveling  shows. 
WESTERN  FILMS,  1018  So.  Wabash  Ave.,  Chicago, 
111. 

SOME  THEATRE  CAN  USE  YOUR  OLD 
equipment.  A  little  ad  here  will  reach  thousands  of 
potential  customers.  Only  ten  cents  a  word  to  tell  the 
world  what  you  have  to  sell.  Try  it  today.  MOTION 
PICTURE  HERALD,  Rockefeller  Center,  New  York. 

WILL  SELL  300  OPERA  CHAIRS  AND  COM- 
plete  booth  equipment  for  balance  due  on  unpaid  notes. 
MOVIE  SUPPLY  CO.,  1318  S.  Wabash,  Chicago. 

SLIGHTLY  USED  CHAIRS.  BARGAIN!  WRITE 

for  photograph  and  price.  BOX  1284,  MOTION  PIC- 
TURE HERALD. 

FOR  SALE,  2  REBUILT  SIMPLEX  PROJECTORS 
with  Ultraphone  sound  and  low  intensity  lamps  at  a 
bargain.  BOX  1285,  MOTION  PICTURE  HERALD, 
Chicago,  III. 

5,000  UPHOLSTERED  AMERICAN  CHAIRS,  1,000 
panel  back  American  chairs,  500  upholstered  Heywood 
chairs,  all  with  cushion  seats.  Also  other  lots.  Write 
(or  photographs  and  prices.  Exceptional  buys.  ALLIED 
SEATING  CO.,  INC.,  36  W.  13th  St.,  New  York. 

EXPLOITATION  TRAILER  FOR  SALE.  EXCEL- 
lent  condition.  Great  bargain.  CITY  HALL  THEA- 

TRE, 31  Park  Row,  New  York  City. 

NEW  GENERAL 

EQUIPMENT 

NOTHING  DOWN  —  36  MONTHS  PAYMENT, 
F.H.A.  plan.  All  steel  blowers,  complete  air  cooling 
systems;  cooling  chambers  to  add  to  your  present 
blowers;  directional  grilles;  powerful  exhaust  fans; 
automatic  shutters;  spray  nozzles;  recirculation 
pumps.  Special  20%  discount  on  most  items,  too!  Ask 
your  local  dealer.  S.  O.  S.  CINEMA  SUPPLY  CORP., 
New  York. 

WHY  NOT  REPLACE  YOUR  METAL  DISPLAY 
frame  mouldings  with  newest  design  to  conform  with 
your  architecture?  Prices  and  literature  on  lobby  and 
front  display  metal  frames  supplied  upon  request.  BOX 
1208A,  MOTION  PICTURE  HERALD. 

HELP  WANTED 

OPERATORS  AND  MANAGERS,  MOVIE  CIR- 
cuits.  No.  519  State  Theatre,  Pittsburgh,  Pa.  or 
P.   O.   B.   1001.   Memphis.  Tenn. 

ROOKS 

MOTION  PICTURE  SOUND  ENGINEERING— 
547  pages;  illustrated;  covers  every  practical  method 
and  process  in  present-day  sound  engineering.  Leading 
engineers  explain  every  detail  of  apparatus  and  its  ar- 

rangement, with  diagrams,  tables,  charts  and  graphs. 
This  manual  comes  straight  from  the  workshops  of  the 
studios  in  Hollywood.  It  is  indispensable  to  everyone 
working  with  sound  equipment.  Price  $6.50  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New  York. 

NEW  567  PAGE  BOOK  ON  AIR  CONDITIONING 
by  Charles  A.  Fuller,  authority  on  the  subject.  Avail- 

able for  theatre  owners  contemplating  engineering 
changes.  Book  is  cloth  bound  with  index  and  charts 
and  covers  every  branch  of  the  industry  as  well  as 
codes  and  ordinances  regulating  installation.  Order 
now  at  $4.00  a  copy  postpaid.  QUIGLEY  BOOKSHOP, 
Rockefeller  Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION. 
A  second  revision  of  the  Sixth  Edition  of  Richardson's 
Bluebook  of  Projection  with  a  complete  section  of 
Sound  Trouble -Shooting  Charts  as  well  as  a  host  of 
additional  up-to-the-minute  text  on  the  latest  equip- 

ment. Price  $7.25  postpaid.  QUIGLEY  BOOKSHOP, 
Rockefeller  Center,  New  York. 

1940  EDITION  OF  FAME  EDITED  BY  TERRY 
Ramsaye.  The  class  annual  of  the  screen,  radio  and 
stage.  Recognized  by  executives  and  talent  agents 
as  the  guide  to  box  office  champions.  Send  your 
order  today  with  check  or  money  order  for  $1.00. 
QUIGLEY  BOOKSHOiP,  Rockefeller  Center,  New  York. 

ROOIiliEEPING 

SYSTEM 

THEATRE  MANAGEMENT  RECORD  AND  TAX 
Register.  This  new  accounting  system  is  the  finest 
book  of  its  kind  ever  made  available  to  an  exhibitor. 
In  addition  to  being  complete  in  every  respect,  it  is 
simple — so  much  so  that  it  is  not  necessary  to  have 
had  bookkeeping  experience  in  order  to  keep  an  ac- 

curate, complete  and  up-to-the-minute  record  of  the 
business  of  your  theatre.  The  introductory  price  is 

only  $2.00  postpaid.  QUIGLEY  BOOKSHOP,  Rocke- 
feller Center,  New  York. 

RUSINESS 

OPPORTUNITY 

INTERNATIONAL  SITUATION  CREATES  TRE- 
mendous  theatre  market  for  spot  news  service  now 
available.  Considerable  research  and  development 

makes  proposition  possible  for  aggressive  business- 
men, amply  financed  to  purchase  state  franchise  rights. 

If  prepared  to  invest  up  to  $10,000  for  branch  bureau 

and  facilities  to  supply  what  may  be  America's  out- 
standing industry,  write  at  once  for  details.  Supply 

financial  reference  for  interview.  BOX  1212A,  MOTION 
PICTURE  HERALD. 

PRESS  OF C,   .1.   O  BKIEN,  INC. 
NEW  YORK,  U.  S.  A. 



•  I  never  saw  anything  more  realistic  in 

any  theatre.  In  fact,  all  the  pictures  in  this 

theatre  are  so  much  better  than  they  used 

to  be.  Am  I  imagining  things? 

No,  Mary,  Mr.  Robinson,  the  Manager  of 

this  theatre,  is  a  friend  of  mine  and  he  told 

me  that  they  have  recently  installed  a  new 

type  of  projection  light,  known  as  the  "One 

Kilowatt"  High  Intensity  arc.  This  new 

light  is  designed  especially  for  the  small 

theatres.  It  is  a  snow  white  light  like  day- 

light and  there  is  half  again  as  much  light 

on  the  screen  as  they  had  formerly.  That's 

why  the  pictures  are  so  natural  and  easy  to 

look  at. 

All  I  can  say,  John,  is  that  it's  wonderful 

and  believe  me  I  am  going  to  tell  my  friends 

about  it.  Mr.  Robinson  is  to  be  congratu- 

lated for  his  progressiveness. 

CARBON  ARC  PROIECTION  LAMPS 



Light  entertainment  is  the  right 

entertainment!  And  Paramount 

has  nothing  else  but! 

In  the  hills  of  Hollywood,!,  Hi^^^i  \ the  Reporter  cheers  up  and  cheers 

Paramount's  problem-purged  program  of  light  entertainment  with  these 

happy  phrases:  ''Paramount's  smartness  should  be  applauded  ̂  

...they're  shooting  in  the  right  direction ...  LIGHT  ENTERTAINMENT... 

no  problem  pictures,  nothing  heavy,  a'q'K  plenty  of  music  ̂ ^^^^  and 

comedy,  ̂^^^y?  anything  designed  ̂ ^^^to  give  the  people  
ESCAPE.'' 

In  the  tall  corn  of  Iowa,  the  Tri- States  Theatres  check  in  with  a  ''Defi- 

nite reaction  against  heavy  dramatic  pictures."  From  coast  to  coast 

Paramount's  prosperous  parade  of  painless,  problem-less  pictures 

"BUCK  BENNY  RIDES  AGAIN" 
boosts  the  box  offices,  as  thousands  cheer 

and^^  ^  ^  

look^1)forward  to'  THE  GREAT  McGINTY, 

COMIN'  ROUND  THE  MOUNTAIN/'  ''RHYTHM  ON  THE  RIVER 
// 

and  dozens  more  of  Paramount^s 
LIGHT  ENTERTAINMENT! 

I^ATlNE^  OR  NIGHT  ̂   UGHT  IS  HlOHn 

BE  BRIGHT. . . GO  PARAMOUNT 
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INTERNATIONAL  CHAIRS 

In  the  Paramount  TKeatre,  New  York  City,  Inter- 
national Chairs,  from  10:00  A.M.  to  1:00  A.M.  take 

the  abuse  of  constant  use.  The  theatre  world  knows 

this  house  as  the  "Jitterbug  Heaven".  Their  all-welded 
construction,  hingeless  seat  suspension,  super-resilient 
springs,  tackless  upholstered  backs  take  this  punish- 

ment with  ease.  The  Paramount  organization  is  proud 
of  their  International  chairs. 

[OMFORT-BEnUTV-DURneiLITV 

INTERNATIONAL  SEAT  CORP. 

UNION  CITY, INDIANA 



Boost  your  Profits  with 

Qfc^^  power  savings^ 

...  and  carbon  savings  too! 

Reports  from  exhibitors  from  all  parts 

of  the  world  attest  to  the  FACT  we  have  constantly 

repeated  .  .  .  "CYC LEX  produces  High  In- 
tensity light  at  LOWER  COST  THAN  LOW 

INTENSITY."    5  Actual  comparison  of  power 
bills  before  and  after  CYCLEX  operation  presents 

a  startling  revelation!  You 

cannot  afford  to  overlook 

the  SAVINGS  CYCLEX  puts 

into  your  pocket!  5  Add  to 

this  a  light  of  such  clarity  and 

brilliance    heretofore  unat- 

tainable and  you  have  the 

summed-up  story  of  "The 
only  major  improvement 

in  light  projection  in  over 

7  years."  the  cyclex  power  unit 

The  Gcis^  PROJECTION  LAMP 

DISTRIBUTED  BY 

Independent  Theatre  Supply  Dealers  from  Coast  to  Coast 

In  Canada  by  Dommion  Sound  Equipment,  Ltd., 
Montreal,  Quebec 

In  Foreign  Countries  by  Distributors  of  Western  Electric 

MIrrophonIc  Sound  Systems 

^  CycII:^         6^  used  with  any  projector  « 

Manufactured  Exclusively  by 

C.  S.  ASHCRAFT  MFG.  CO. 

47-31  35th  Street,  Long  Island  City,  New  York,  N.  Y. 
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•  This  low  cost,  intermediate  capacity,  high  intensity,  direct: 

current  arc  has  been  designed  especially  for  theatres  of  up 

to  800  seats  and  using  screens  as  large  as  18  feet  in  width. 

Although  it  projects  twice  as  much  light  as  the  low  intensity, 

the  over-all  operating  costs  are  only  slightly  higher.  The 

Simplex  High  delivers  the  snow-white  light,  characteristic 

of  the  high  intensity  arc,  which  is  so  necessary  to  the  pro- 

jection of  colored  pictures.  Learn  more  about  this  economi- 

cal projection  lighting  now. 

Distributed  by 

NATIONAL  THEATRE  SUPPLY 

COMPANY 

—  Branches   in   Principal   Cities  — 

4 A  Section  of  Motion  Picture  Herald 
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.  .  .  a  section  of  Motion  Picture  Herald  devoted  to  the  physical  theatre,  published 
by  the  Quigley  Publishing  Company,  Inc.,  Rockefeller  Center,  New  York,  every  fourth 
week.  Martin  Quigley,  publisher  and  editor-in-chief.  George  Schutz,  editor.  Colvin 
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New  Projects  Reported 

Total  298  at  Mid-Year 

WITH  THE  WAR  and  vari- 
ous minor  conflicts  here  and  and  there 

about  the  planet,  and  an  imminent  presi- 
dential election,  all  contributing  their  effect 

upon  business  in  general,  construction  of 
new  theatres  in  the  United  States  was  not 

expected  to  maintain  in  1940  the  pace  set 
during  the  past  few  years.  Nevertheless, 
the  first  half  of  the  year  not  only  held  that 
pace  but  materially  bettered  it,  according 
to  projects  reports  received  by  Better 

Theatres'  Projects  Bulletin  Service.  A 
total  of  298  building  projects  were  reported 
up  to  June  15,  against  only  168  for  the 
first  half  of  1939.  New  theatres  reported 

as  being  planned  during  1939  totalled  542. 
Not  only  were  more  theatres  planned 

during  the  last  six  months,  but  they  were 
planned  more  expensively  than  in  the  same 
period  last  year.  The  average  cost  per 
theatre,  according  to  the  data,  is  $66,490, 
as  compared  with  $50,500  for  the  first 
half  of  1939,  and  an  average  of  $60,000 

for  the  whole  of  that  year. 

Despite  this  increase  in  cost  per  theatre, 

capacities  reported  tended  to  run  smaller. 
The  average  was  647,  against  698  for  the 

first  six  months  of  1939,  and  a  790-seat 
average  for  the  whole  of  last  year. 

The  most  active  construction,  as  in  1939, 

Avas  in  the  East  North  Central  area  com- 
prising the  states  of  Ohio,  Indiana,  Illinois, 

Michigan  and  Wisconsin.  However,  that 

section's  showing  last  year  was  almost  as 
good  as  in  1940.  The  drastic  upswing 
was  reported  from  New  England,  with 

more  projects  in  the  past  six  months  than 
during  the  whole  of  1939;  The  Middle 
Atlantic  States,  East  South  Central  States 

(Alabama,  Kentucky,  Mississippi,  Tennes- 
see), the  Pacific  slope,  and  the  West  South 

Central  States,  also  were  up.  Poorest 
showing  was  made  by  the  Mountain  States, 

which  failed  to  maintain  last  year's  pace, 
and  by  the  South  Atlantic  and  West  North 
Central  States,  also  somewhat  behind  their 

averages  for  1939. 
California  showed  the  greatest  activity 

among  individual  states,  with  27  new  proj- 
ects.   Those  concerning  which  details  were 

reported,  showed  an  average  of  only  742 
seats,  but  an  average  cost  of  $117,500. 
Ohio  came  next  with  19  new  projects,  a 

seating  average  of  775,  and  a  cost  average 
of  $82,000.  Texas  followed  closely  with 
18  projects  reported,  with  an  average  of 
800  seats  and  a  $58,660  cost.  Other  states 
in  order  of  activity  were:  New  York,  16 
projects;  Georgia,  15;  Illinois,  14;  Iowa, 

13  ;  Michigan  and  Alabama  tied  at  10  each. 
Seating  averages  above  1,000  per  theatre 

were  reported  only  from  Michigan,  New 
York  and  New  Jersey,  and  figures  tapered 

down  toward  the  500  mark  in  more  west- 

erly regions.  Cost  averages  ranged  from 
$200,000  for  the  Middle  Atlantic  area,  to 
$10,000  in  the  Mountain  region. 

Materials  Values 

The  selection  of  materials  for  the  interior 

finishing  of  auditoriums  purely  on  a  basis 
of  the  decorative  character  of  the  materials 

themselves,  is  seen  by  Ben  Schlanger,  New 
York  theatre  architect,  as  a  practice  whicf 

overlooks  other  important  factors,  such  a- 
acoustics,  lighting,  labor  costs,  and  so  on. 
His  comment  came  in  the  course  of  a  dis- 

cussion of  his  use  of  one  of  the  modern 

hardboards  in  the  Academy  theatre  now 
under  construction  at  Liberty,  N.  Y., 

where  the  material  is  bent  to  specified  archi- 
tectural forms  right  on  the  job. 

"Not  only  acoustics  and  lighting  and 

such  functional  matters  are  involved,"  he 

Speaking  of  Seating^  Mr.  Ellis  Staggers  Lovers  in  the  Middle  Bank 

GEORGE  S.  ELLIS 

MR.  ELLIS  pufs  it  this  way,  "My  expe- rience has  taught  me  that  many 

young  people,  and  others,  too,  for  that 
matter,  are  Inclined  to  hold  hands  and 

even  'cuddle  up'  while  watching  a  picture. 
They  are  probably  going  to  do  this 

whether  I  like  it  or  not.  And,"  he  adds, 
"I  like  it." 

Mr.  Ellis  is  George  S.  Ellis,  who  recently 

opened  his  new  Park  theatre  in  North  Can- 
ton, Ohio.  The  theatre  seats  750,  and  cost 

$50,000,  he  says,  to  build.  And  Mr.  Ellis  is 

only  3  I  years  old. 

The  seats  that  he  calls  "love  seats,"  and  even  prefers  to  have 
regarded  as  such,  are  of  course  merely  double-width  chairs  used 
to  effect  a  staggered  seating  plan  In  the  middle  bank.  To  pre- 

serve an  even  aisle  line,  the  extra-wide  chairs  are  alternated  with 
normal  chairs  at  the  ends  of  the  rows.  Use  of  such  chairs,  where 

they  are  Installed  In  staggered  plans,  for  cuddling.  Is  probably 

not  confined  to  Mr.  Ellis's  Park.  But  perhaps  the  practice  has 
seldom  had  such  serious  sponsorship.     Mr.  Ellis  thinks  It  pays. 

"The  young  folks  like  It,"  he  points  out,  and  observes,  "it's 
better  than  having  the  cuddling  scattered  all  over  the  theatre, 

often  to  the  annoyance  of  other  patrons.  Patrons  that  don't  like 

it  can  steer  clear  of  my  'love  seats'." Just  to  show  how  well  these  seats  serve  a  double  purpose,  two 

of   North   Canton's   younger   set   pose   convincingly   at  right. 
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observed,  "but  durability  and  ease  of  main- 
tenance as  well. 

"These  requirements  indicate  a  preference 
for  comparatively  dense  and  hard  material. 
(Recent  work  has  proved  that  soft  plasters, 
fabrics,  etc.,  are  not  always  necessary  when 
auditorium  forms  are  basically  designed  for 
sound  control.)  Under  the  classification 

of  hard  materials  there  are  two  basic  possi- 
bilities, the  first  being  the  wet  process 

troweled-in-place  plaster,  and  the  other  the 
pre-fabricated  material  put  up  in  large  but 
comparatively  thin  sections  allowing  for  a 

dry,  rapid  installation. 

"This  latter  classification  is  further  sub- 
divided into  the  combustible  and  fire-retard- 

ing types  of  material.  Although  the  wet 
plaster  job  could  produce  excellent  results, 

being  a  very  flexible  medium,  its  disadvan- 
tage lies  in  the  fact  that  proper  execution 

incorporating  desirable  basic  shaping  of 

broad  surfaces  and  detailed  textures  be- 
comes an  expensive  process.  The  lengthy 

working  process  and  drying  period  also 
proves  disadvantageous  in  this  instance. 

"Pre-fabricated  sheets  are  made  of  asbes- 
tos and  cement,  compressed  vegetable  fibre 

and  shavings,  and  plastics.  The  plastic  type 
would  be  most  desirable  but  as  yet  has 
proved  too  costly.  With  the  exception  of 

certain  wall  boards  and  tiles  having  sound- 
absorption  characteristics,  there  are  at  this 

time  no  pre-fabricated  sheets  being  made 
specifically  for  use  in  theatre  buildings. 

The  sheets  which  are  available  are  adapt- 
able only  if  used  with  special  care  in  their 

application  to  the  acoustical  problem. 

"The  ideal  pre-fabricated  sheet  is  fire- 
retarding,  not  too  large  to  handle,  yet  large 
enough  to  minimize  the  number  of  joints  to 
be  concealed;  it  must  also  lend  itself  to 

ease  in  methods  of  attachment,  and  lastly 

but  of  great  importance,  it  must  be  pressed 
or  extruded  so  that  the  exposed  surface 
will  have  the  desirable  texture,  grooving, 

corrugation,  or  surface  breakup  required 
for  sound  and  light  control.  It  also  should 

be  a  durable  surface,  easy  to  keep  clean." 

Equipment  on  Parade 

While  the  plans  and  policies  of  the  Gov- 
ernment, the  policies  and  practices  of  the 

Big  Interests  of  the  motion  picture  industry, 
all  drew  major  time  and  attention  from 

the  exhibitor-delegates  to  the  Allied  States 
convention  in  Chicago  in  June,  there  was 

plenty  of  occasion  to  turn  to  some  of  the 
simpler,  but  none  the  less  important,  affairs 
of  the  theatre  business.  Few  exhibitor  con- 

ventions have  had  equipment  exhibits  so 
comprehensive.  More  than  thirty  displays 
were  arranged  at  the  Morrison  Hotel, 
where  the  convention  sessions  were  held. 

Official  recognition  was  also  given  this 
phase  of  the  gathering.  At  the  banquet 

which  brought  the  three-day  convention  to 
a  close,  Joe  Goldberg,  Chicago  equipment 

dealer,  was  awarded  a  loving  cup  for  hav- 
ing arranged  the  most  impressive  exhibit. 

His  display  included  Brenkert  projectors 

and  lamps,  RCA  sound  equipment,  Bren- 
wood-Linze  rectifiers  and  Ideal  auditorium 
chairs.  Among  other  displays  were  those 
of: 

Adler  Sign  Letter  Company,  Ben  Adler  and 
J.  J.  Arnsfield  in  charge,  showing  attraction 
letters. 

Burch  Manufacturing  Company,  M.  L.  Lyons 
in  charge,  displaying  popcorn  machines  for 
theatre  use. 

Motiograph,  Incorporated,  where  H.  Thor- 

well  Mathews,  L.  M.  Abbott,  Ray  Boomer,  Ray 
She  rman,  Vic  Mahlon  and  Chas.  Williams  ex- 

hibited Motiograph  projectors  and  Motiograph 
Mirrophonic  sound  systems. 
W agner  Sign  Service,  Mr.  Erwin  Wagner  in 

charge,  showing  attraction  letters. 
A  merican  Seating  Company,  in  charge  of 

Fred  D.  Dunakin  and  H.  W.  Kupfer,  showing 
Bodiform  and  Avion  auditorium  chairs  and  the 

United  States  Rubber  Company's  Royal  "Foam" cushions. 
C.  Cretors  and  Company,  in  charge  of  C.  J. 

Cretors  and  Frank  Lyons,  displaying  popcorn 
machines. 

DeV ry  Corporation,  in  charge  of  Mr.  H.  A. 
DeVry,  D.  C.  Beaulieu  and  N.  Olsen,  showing 
DeVry  16  mm.  and  35  mm.  professional  and 
portable  projectors. 

The  Holmes  Projector  Company  with  O.  J. 
Hoi  ms  and  A,  A.  Lockwood,  having  on  display 
their  "Imperial"  projector. 

International  Seat  Corporation,  where  D.  H. 
Dewey  and  Mrs.  George  Feinberg  exhibited 
auditorium  chairs,  including  a  special  model 
built  for  the  Chicago  theatre  which  has  Dunlop 
Rubber  Company  seat  cushions,  backs  and  arm 
rests. 
Kroekler  Manufacturing  Company,  with  B. 

B.  Buchanan,  Evan  Perkins,  H.  V.  Williams 
and  H.  W.  Peterson  in  attendance,  showing 
"push-back"  chairs  variously  upholstered. 

Heyivood-IVakefield  Company,  A.  A.  Simms, 
H.  L.  Gage,  Norman  Berry  and  J.  L.  McShaflFry 
in  charge,  exhibiting  their  "New  Cameo"  audi- torium chair. 

National  Theatre  Supply  Company,  Walter 
Green,  C.  C.  Wells,  Edward  Hartley,  R.  W. 
Dassow,  and  F.  W.  Keilback  in  charge,  display- 

ing International  projectors,  Hertner  motor- 
generators,  Alexander  Smith  carpeting,  Neu- 
made  projection  accessories.  General  Register 
ticket  registers,  Vallen  curtain  tracks  and  con- 

trols, Best  spotlights,  National  Super  Service 
vacuum  cleaners,  and  GoldE  products. 
RCA  Manufacturing  Company,  Photophone 

Division,  E.  A.  Prince,  H.  E.  Elwes,  G.  R.  Beck, 
A.  E.  Klein,  H.  B.  Snook,  Edw.  Auger  and 
Alexander  Bill  being  in  attendance  at  a  display 
of  sound  equipment. 

National  Carbon  Company,  with  Bill  Kunz- 
man,  George  Mayer,  Jr.,  A.  Munson  and  A. 
Ackley  exhibiting  carbon  products. 

Advance  Manufacturing  Company,  with  H.  8. 
Walter,  J.  R.  Burch,  J.  W.  Buchanan,  exhibit- 

ing popcorn  machines. The  Filter  Manufacturing  Company,  in 
charge  of  E.  P.  Callanan  and  W.  L.  Nahin, 
refrigeration  and  air-conditioning  equipment. 

The  Sprincin  Movie  Time  Clock  and  Admis- 
sion Sign  Manufacturing  Company,  Albert 

Sprincin  in  charge,  with  clocks  and  admission 
signs,  embossed  date  strips  and  premium  clocks. 
Alexander  Smith  and  Sons  Carpet  Company, 

in  charge  of  W.  R.  Gardner,  showing  samples 
of  carpet,  with  fluorescent  types  featured. 

IV  estinghouse  Electric  and  Manufacturing 
Company  and  Hyland  Electric  Company,  with 
L.  E.  McDonald  and  Louis  Stroker  exhibiting 
bulbs,  tubes  and  spot-light  lamps. 

Confection  Cabinet  Company,  with  Irving 

Goldman  and  Florence  O'Loughlin  showing 
candy  vending  machines,  candy  counters  and 
candy. 

A  reus  Ticket  Company,  displaying  theatre 
tickets  in  charge  of  H.  J.  Hessell. 

Bally  Manufacturing  Company,  with  Bert 
Perkins,  showing  a  beverage  vender. 

National  Screen  Service  Corporation,  National 

Screen  Accessories,  Incorporated,  and  Adver- 
tising Adcessories,  Incorporated^  George  F. 

Dembow,  Charles  L.  Casanave,  Duke  Hickey, 
Morton  Van  Praag  and  Percy  Barr  in  charge, 
showing  promotional  products  and  services. 

Designated  the  best  display  at  the  Allied  States  convention  in 
Chicago.  It  is  the  exhibit  of  Joe  Goldberg,  Inc.,  for  which  Mr.  Gold- 

berg   was    awarded    a    loving    cup    at    the    convention  banquet. 
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The 

Deyelopment  of 

Auditorium  Chairs 

For  Today's  Theatres 

€1  How  two  young  industries  joined  to  raise  theatre  seating 

standards  —  and  what  they   jointly  have  ultinnately  produced 

By  GEORGE  SCHUTZ 

and  PETER  F.  MASUCCI 

TO  APPRECIATE  the  prac- 
tical significance  of  modern  auditorium 

chair  design,  one  must  first  of  all  get  rid 

of  any  notion  that  today's  theatre  seating 
is  merely  a  refinement  of  an  old,  familiar 

implement.  It  isn't.  As  an  industry,  pub- 
lic seating  is  not  much  older  tlian  the  mo- 

tion picture  itself ;  as  a  science,  it  is  con- 

siderably younger — while  the  motion  pic- 
ture theatre  auditorium  chair  produced  in 

the  United  States  today  may  be  said  to 

have  brought  assembly  seating  to  full  de- 
velopment only  now. 

The  more  recent  predecessors  of  today's 
chair  provided  a  high  degree  of  comfort, 

particularly  in  terms  of  "softness" ;  they 
also  reduced  hazards  to  person  and  were 

sturdier  than  chairs  of  earlier  design.  To- 

day's chair,  however,  applies  the  findings 
of  posture  studies  to  the  entire  design  in 
order  to  provide  body  support  as  well  as 

uniform  resilience,  eliminates  personal  haz- 

ard altogether,  and  reduces  maintenance  to 
that  minimum  which  any  comparable  piece 

of  equipment  must  have — at  a  cost  sub- 
stantially below  that  at  which  luxury-seat- 

ing was  previously  obtainable. 
In  short,  the  seating  industry  has  placed 

the  results  of  its  anatomical  studies  and 

material  tests,  and  the  economies  of  to- 

day's industrial  methods,  into  the  creation 
of  superior  luxury-seating  for  practically 
all  theatres.  In  seating,  as  well  as  in  other 
elements  of  the  motion  picture  theatre,  the 

distinction  between  "deluxe"  and  average 
theatres  is  essentially  a  thing  of  the  past. 

Film  Theatre  Influence  Begins 

The  evolution  of  this  new  auditorium 

chair  really  began  with  the  establishment 

of  the  motion  picture  as  the  dominant  me- 
dium of  theatrical  entertainment.  It  rep- 

resents the  culmination  of  years  of  investi- 
gation and  industrial  effort  to  meet  the 

developing  needs  of  the  film  theatre.  The 

design  features  of  today's  chair  are  not 
matters  of  caprice;  each  has  a  practical, 

theatre-man's  reason  for  its  existence,  sup- 
plied by  the  evolution  of  exhibition  itself. 

At  the  outset,  of  course,  the  motion  pic- 

From  Amer.  Seat.  Co.  collection 

Theatre  luxury  of  another  day.  The  trio  in  the  sketch  is  from  a  catalog  of  the  Grand  Rapids 
School  Furniture  Company  of  1893,  which  says  of  these  models:  "We  consider  No.  306  one  of 
the  most  luxurious  and  complete  opera  chairs  ever  designed."  The  other,  featured  by  the  Grand 
Rapids  School  Furniture  Works  was  really  something,  with  its  embossed  plush  covering,  in  1907. 

ture  theatre  merely  took  over  for  its  use 

the  assembly  chairs  which  had  been  devel- 
oped during  the  late  19th  century  for  lodge 

and  school  auditoriums,  and  for  stage  the- 
atres. The  patrons  of  the  nickelodeons 

asked  for  little  more  than  that  the  pictures 

move;  they  got  slatted  folding  chairs,  fixed 

into  groups  by  a  cross-bar,  to  sit  on,  or  at 
best,  an  all-veneer  chair  screwed  to  the 
wooden  floor,  which  commonly  was  flat. 
The  other  theatres  showing  motion  pictures 
were  really  vaudeville  houses,  the  more 
pretentious  of  which  were  equipped  with 

the  "opera  chair"  of  the  large  city  "legiti- 
mate" theatre. 

Both  general  types  of  auditorium  chairs 

persisted  as  seating  for  motion  picture  the- 
atres well  into  the  period  which  saw  the 

cinema  accepted  as  the  popular  theatre, 

with  "Quo  Vadis,"  "The  Birth  of  a  Na- 

tion," and  a  growing  number  of  relatively 
large,  ostentatiously  appointed  motion  pic- 

ture theatres  to  persuade  the  public  that  a 
new  art  had  definitely  been  born.  But  as 
new  capital  came  into  the  business,  alert  to 
the  financial  advantages  of  mechanically 

produced  drama,  the  motion  picture,  erst- 
while carnival  jerk,  was  given  domicile  in 

splendor  that  equaled,  and  sometimes  ex- 
celled, the  elegance  of  the  most  opulent  of 

"legitimate"  theatres.  With  the  latter's 
"opera  chair"  as  developed  at  that  stage, 
the  evolution  of  the  motion  picture  theatre 
chair  directly  begins. 

What  Was  Inherited 

The  points  of  most  practical  interest  in 
the  chair  of  today,  still  frequently  called 

an  opera  chair,  become  clearer  upon  an  ex- 
amination of  its  immediate  predecessors. 

The  typical  upholstered  chair  of  that  day 

had  a  thick  plywood  back,  ̂ -inch  or 
heavier,  with  a  cut-out  fabric-covered  pan- 

el of  varying  shape  set  into  the  face.  The 
back  was  made  up  of  seven  sheets  of 

veneers,  glued  and  pressed  into  a  deep 
curve,  and  the  edges  and  top  were  cut  out 
to  the  desired  shape,  while  the  wood  back 
and  frame  were  stained  and  varnished  a 
dark  walnut  or      {Continued  on  page  10) 
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An  assortment  of  chairs  from  early  film  days 

to  the  early  I930's.  Reading  from  top  to 
right:  An  inserted  back  panel  type;  J.  J. 
Shubert's  barrel-back  model;  chair  with  squab 
seat  and  plywood  back;  and  finally  two 
Heywood-Wakefield  chairs  that  express  the 
"deluxe"  film  theatre  influence — the  chair 
at  the  bottom  representing  the  period  of 

the  middle  and  late  I920's,  that  in  the 
center  of  the  collection  the  early  I930's. 

{Continued  from  page  7)  mahogany,  or 
perhaps  some  other  wood  tone. 

The  cushion  was  of  squab  (shallow  box- 
like frame  filled  with  moss  or  tow  covered 

with  muslin  or  burlap)  or  box-spring  type, 
with  leatherette  (some  of  the  earliest 
chairs  were  covered  with  real  leather)  or 
plush.  The  end  standards  were,  at  the 

beginning  of  this  period,  open-work  iron 
castings,  often  highly  ornamental,  with 
scrolls  and  angles  forming  a  fancy  pattern, 
but  painted  black. 
Much  was  made  of  the  fact  that  the 

hinges  were  "completely  ball  bearing, 
strong  and  absolutely  noiseless,"  but  on 
comparison  with  today's  chairs,  their  hinges 
were  crude,  cumbersome,  a  bit  wheezy  un- 

der stress,  and  capable  of  taking  hard  usage 
provided  there  was  a  breathing  spell  now 
and  then,  and  a  repair  man  handy. 

At  about  this  time  steel  began  to  be  used 
for  center  standards,  hinge  arms  and  back 
fastenings,  bringing  greater  strength  with 
less  weight  to  the  assembly  of  chairs. 

New  Exhibitor  Demands 

The  demand  of  exhibitors,  eager  to  make 

the  most  of  the  film's  new  position,  was 
constantly  for  a  chair  of  greater  comfort. 

richer  appearance,  longer  life ;  the  seating 
industry  responded  with  padded  backs, 

spring-edge  seats  and  some  general  refine- 
ments of  design.  Backs  were  built  up  from 

a  plywood  base  over  which  was  laid  cotton 

or  moss,  with  the  padding  and  the  uphol- 
stery fabric  extending  over  the  entire  front 

face  of  the  back  and  secured  indirectly  to 
the  standards  by  means  of  exposed  wings. 
The  rear  of  the  back  was  then  covered 

with  a  three-  or  five-ply  veneer. 
Cushions  also  began  to  be  built  up  on  a 

plywood  base  with  the  springs  laced  to  the 
burlap  cover,  the  padding  covered  with 
leatherette,  plush  or  mohair,  and  the  seat 
bottom  finished  in  plywood. 

End  standards  were  changed  at  this 

stage  principally  by  the  addition  of  red 
and  blue,  silver  and  gold  paint  to  make 

them  "more  elegant." 
But  the  showmen,  particularly  those 

who  were  forming  circuits  and  seeking  to 

make  each  new  property  more  "grand" 
than  the  last,  kept  demanding  more  com- 

fort, more  gorgeous  effects.  They  got  it — 

thick-padded  backs,  sometimes  spring-filled  ; 
thicker,  springier  seats;  heavier-looking, 
more  colorful  end  standards. 

Through  these  latter  changes,  however, 
basic  construction  had  remained  essentially 
the  same.  But  as  circuit  operation  ex- 

tended, increasing  the  economic  significance 
of  each  theatre  unit  and  bringing  some 
method  into  management,  basic  design  was 
given  more  study.  Hours  of  operation 
were  increasing  also,  and  this  soon  revealed 
the  need  for  seating  that  could  take  extra- 

ordinary abuse  uncomplainingly.  The  prob- 
lem was  discussed  with  leading  figures  of 

the  seating  industry  and  their  engineers; 
the  result  was  several  important  changes. 

A  Finer  Chair  Emerges 

Best  design  now  called  for  built-up 
veneer  backs  that  were  strengthened  and 
given  better  form  by  means  of  reeds  or  solid 
wood-framed  edges  to  add  support  to  the 
unit;  additionally,  the  backs  were  covered 
at  the  rear  with  a  steel  panel  instead  of 

plywood.  The  steel  panel  not  only  con- 
tributed to  strength ;  the  circuits,  especially, 

had  been  impressed  by  the  personal  liability 
factor,  and  the  metal  back  plates  more  or 

less  eliminated  the  hazard  of  splinters.  An- 
other change  concealed  the  wings  which 

hold  the  backs  to  the  legs  between  the  ply- 
wood base  and  the  steel  outer  panel,  with 

the  bolts  housed  into  steel-threaded  bush- 
ings sunk  into  the  panel  and  locked  in 

place  to  insure  a  permanent,  rigid  fastening. 
For  greater  life  of  the  cushions,  as  well 

as  more  uniform  response  to  body  pressure, 

the  better  spring  seats  were  designed  with 

complete  spring  assembly  units  having  a 
larger  number  of  coils,  which  were  secured 

to  the  unit  with  chain  ties  and  spring-steel 
border  wires,  instead  of  being  stitched  to 

the  burlap  "bag"  enclosing  the  springs. 
Padding  over  the  springs  was  also  by  the 
use  of  sisal  and  by  adopting  methods  that 
had  been  introduced  into  home  furniture 
fabrication.  And  as  in  the  case  of  the 

back,  the  seat  bottom  became  a  steel  plate. 

Improvements  Continue 

The  use  of  concrete  auditorium  floors, 
and  greater  variation  in  seating  plans  to 
meet  the  visual  restrictions  of  the  screen 

performance,  now  became  reflected  in  hinge 

design,  allowing  more  delicate  adaptation 

to  plan  radius. 
Wasn't  this  enough?  It  seemed  so  at 

the  time.  Here  was  a  chair  for  a  king, 

even  a  modern  one ;  it  was  durable,  adapt- 
able, colorful.  It  resembled  Grandpapa 

Opera  Chair  about  as  much  as  the  ugly 

duckling  did  the  hen  who  adopted  it.  Nev- 
ertheless, this  was  only  the  beginning. 

Came  the  Roxy  theatre  and  its  kind — 
thick  spring-filled  backs,  super-hyper-deluxe 
Marshall  springs,  fine  mohair  covering, 
seats  rounded  at  the  front  corner  to  coddle 
the  calves!  Such  extremes  were  realized 

only  in  loge  seating,  but  they  showed  what 
could  be  attained  if  comfort  in  seating  was 

merely  a  matter  of  "softness." But  there  is  more  to  sitting  comfort 
{Continued  on  page  20) 

From  Int'l.  Seat  Corp.  collection 

The  familiar  veneer  chair,  persistent  from  nickelodeon  days  to  sound;  and  insert-back  upholstered 
models  of  the  prosperous  film-showing  vaudeville  houses  which  the  nickelodeons  couldn't  afFord. 
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What  the  Seating  Industry  Has  Created  for 

PATRON  COMFORT  TODAY 

four  pages  picturing  representative 

models  of   leading  manufacturers 

■  The  two  latest  types  of  the 

American  Seating  Company — the 

"Bodiform"  (shown  with  two  end- 
standard  designs  in  the  upper  repro- 

ductions), and  (at  right)  the  "Avion," both  of  which  employ  the  spring  arch 

method  of  spring  construction  (inci- 
dentally, the  chair  used  for  photo- 

graphing In  the  picture  at  upper  right 
was  equipped  with  a  foamed  latex 
seat  cushion,  with  Cavalon  leatherette 

applied  directly  over  it).  The  Avion 
belongs  to  a  lower  price  group  but, 
like  the  Bodiform,  has  cast  iron  end 

standards  and  fabric  attached  by  the 

groove-Inset  method  Instead  of  tacks. 

BETTER  THEATRES:  June  29,  1940 
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FOR  PATRON  COMFORT  TODAY 

*  Two  representative  models  from  the 
current  line  of  the  Kroehler  Manu- 

facturing Company.  Of  steel  con- 
struction throughout,  the  designs  incor- 

porate the  Kroehler  retracting  seat. 

•  The  three  upper  chairs  repre- 
sent three  groups  in  the  new 

line  of  the  International  Seat  Cor- 

poration. That  at  extreme  left  is 
of  the  Challenger  group,  which 
has  an  inserted  panel  back.  At 
immediate  left  is  shown  a  chair 

from  the  regular  line,  in  a  model 
having  a  fully  upholstered  padded 
back.  Above  are  shown  models  of 
the  International  posture  type,  also 

with  fully  upholstered  back.  All 

three  groups  are  of  steel  con- 
struction throughout,  with  20-coil 

spring  seats,  concealed  bolts 

and  nuts,  and  this  manufacturer's 
hingeless   mounting   of  the  seat. 

12 
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■  New  this  month  to  the  line  of  the  Heywood-Wakefield  Company 
are  the  chairs  pictured  in  the  three  upper  views.  Styled  by  Leo 

Jiranek,  noted  New  York  furniture  designer,  they  are  in  the  modern 
streamline  manner  throughout  and  present  certain  new  features, 
such  as  plastic  (synthetic  material  of  the  kind  popularly  associated 

with  "bakelite")  arm  rests  and  finish  in  a  composition  enamel  con- 
taining wax  and  having  a  plastic  base,  which  type  of  finish  has  been 

employed  to  provide  durable  luster.  Construction  is  entirely  of  steel, 

and  the  bottom  plate  is  beveled  and  shaped  to  Increase  surround- 
ing space.  Center  standards  are  tubular  for  purposes  of  strength, 

and  hinge  arms  are  concealed.  The  back,  which  is  screwless  and 
boltless,  may  be  adjusted  for  tilt.  Padding  over  the  seat  coils, 

which  are  sprlng-wire-tled,  includes  a  top  layer  of  sisal  which  has 
been  impregnated  with  foamed  latex  to  provide  a  uniformly  smooth 
surface  beneath  the  fabric.  .  .  .  The  chairs  at  right  are  representative 

models  of  the  regular  Heywood-Wakefield  line,  in  a  somewhat 
higher  price  group  than  the  Cameo. 
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FOR 
PATRON 

COMFORT 

TODAY 

■  Each  of  the  chairs  pictured  on  this  page  represents  a 

distinct  group  of  models  in  the  line  of  the  Ideal  Seat- 

ing Company.  At  top  is  shown  one  of  the  "Mercury"  group, 
with  a  steel  back  panel  having  a  top  flange  for  protection 

of  the  fabric.  Hinges  are  entirely  ball-bearing  and  com- 
pensating, with  the  bearings  packed  in  grease  at  the  fac- 

tory and  fully  enclosed.  .  .  .  Above  is  pictured  a  model  of 

the  "Aristocrat"  group,  which  has  backs  with  rolled  edges 
and  shaped  and  full-finished  seat  pan  completing  the 
streamline  pattern.  The  steel  back  panel  extends  below  the 
seat  level  for  protection  of  seat  fabric  when  seat  is  raised. 

The  seat  is  self-faising,  and  the  hinges  have  outside  adjust- 
ment of  spring  tension  of  the  raising  device.  .  .  .  The  chair 

at  left  belongs  to  the  "Challenger"  group,  designed  for  the 
medium-price  market.  Backs  have  protective  flange,  and 
hinges  are  ball-bearing  and  compensating. 
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AUDITORIUM  PATTERNS 

■  ■ 

formed  by  the  massing  of  today's  new  chairs 

Upper  view,  the  Rosewin  theatre  in  Dallas,  Tex.,  and, 
immediately  above,  the  Eighth  Street  Playhouse  in 
New  York,  offering  two  perspectives  of  assembled 

American  Seating  Company  "Bodiform"  chairs.  The 
chairs  in  the  Eighth  Street  Playhouse,  recently  reseated, 
have  seats  with  Firestone  foamed  latex  over  arch  springs. 

PHOTO  COURTESY  F&Y  THEATRE  SERVICE,  COLUMBUS,  O. 

BETTER  THEATRES:  June  29,  1940 

15 



AUDITORIUM    PATTERNS :  continued 

The  new  Hawaii  theatre,  recently  opened  by  Galston  &  Sutton  Theatres  in  Hollywood. 

Seating  is  In  two  sections — a  forward  and  a  rear  loge  section.  The  forward  section 
Is  seated  with  Kroehler  chairs  having  retracting  seats;  the  loge  section  Is  seated  with 

Heywood-Wakefleld  chairs.  The  aisle  form  Is  said  to  produce  a  slight  stagger  effect. 

Streannline  massing — a  photographic  shot  from  the  stage  of  the 
Miller  theatre  In  Augusta,  Ga.,  seated  by  Heywood-Wakefield. 
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CHAIR  SIZE  AND FORM 

C  Presenting  studies  in  the  relationship  of  the 

auditorium  chair  itself  to  the  seating  plan 
By  BEN  SCHLANGER 

pXHIBITORS  are  likely  to  think  in  terms  of  chair  width  and 

*—  back-to-back  spacing  only  when  they  are  concerned  with  an 
actual,  specific  seating  plan.  They  would  be  aided  in  handling 
those  problems  by  knowledge  of  the  detail  dimensions  and  angles 
found  in  the  construction  of  the  theatre  chair.  At  the  same  time 

that  the  materials  of  construction  play  an  important  part  in  pro- 
viding comfort  for  the  patron,  the  shape  and  detail  dimensions 

of  the  chair  must  conform  to  the  needs  of  comfortable  sitting 

posture. 
Some  day  the  important  theatre  chair  manufacturers  may  see 

fit  to  form  a  research  association  to  sponsor  plans  for  standardiza- 

tion of  "comfort  dimensions";  in  the  meantime,  each  chair  buyer 
should  be  able  to  specify  the  desired  dimensions  and  angles  of 
chairs  in  the  purchase  contract. 

In  purchasing  chairs,  the  exhibitor  must  realize  that  he  is  buying 
more  than  just  the  chairs  themselves.  With  the  chairs  must  come 
experienced  chair  engineering  service  which  will  insure  the  buyer 
that  the  chairs  will  be  custom-fit  to  the  floor  conditions  of  the 

theatre.  The  drawings  on  this  and  the  next  page  show  the  dimen- 
sions and  angles  which  must  be  constant  and  maintained  for  all 

chairs  regardless  of  the  particular  position  of  the  chair  or  the 
character  of  the  floor  slope  at  the  particular  chair  position. 

Variations  in  dimensions  and  angles  of  the  chairs  are  generally 
not  desirable  in  so  far  as  the  need  for  a  simplified  installation  is 

concerned,  but  these  variations  can  be  avoided  in  upper  tier  seat- 
ing only  where  the  chair  back  angle  and  seat  cushion  angle  can  be 

constant.  A  17°  angle  for  the  chair  back  of  all  upper  level  seat- 
ing, is  to  be  recommended. 

In  the  main  floor  seating,  a  change  In  chair  back  angle  is  to  be 
recommended  at  about  every  fourth  row  of  seats.  Starting  with 
the  first  row  of  seats  nearest  the  screen  and  using  a  chair  back 

angle  of  23°,  the  angle  should  be  reduced  by  one  degree  for 
every  change  at  four  row  Intervals.  At  distances  farthest  from 
the  screen,  the  patron  is  able  to  see  the  upper  area  of  the  screen 
without  leaning  backward  or  raising  his  head,  therefore  these 
positions  warrant  the  lesser  inclines  In  the  chair  back. 

Other  drawings  show  the  effect  of  chair  design  In  influencing 

back-to-back  row  spacing  when  seats  are  placed  on  stepped  plat- 
forms, and  the  posture  problem  as  affected  by  the  concentric  arc 

(radial)  or  straight  line  formation  of  seating  rows. 

BETTER  THEATRES:  June  29,  1940 
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STUDIES  IN  CHAIR  SIZE  AND  FORM:  continued 
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Checking  Up  on  Seating  Values 

Some  notes  on  the  exhibitor's  role  in  the  business  of  seating  the  auditorium 

THERE  ARE  at  least  four 

points  of  view  concerning  theatre  chairs 
and  chair  arrangements. 
From  the  owner  s  or  theatre  manager  s 

point  of  view. 
The  number  of 

seats  in  a  theatre  is 
a  measure  of  the 

potential  box  office 

grosses. The  architect: 
The  number  of 

seats  generally  re- 
quired by  the  owner 

limits  the  architect 
until  he  is  forced  to 

base,  to  an  impor- 
tant degree,  his  de- 

signs and  arrange- 
ments on  the  eco- 

nomic desirability  of 
getting  a  certain  number  of  seats  into  a 

given  area. 

The  seller  of  seats'.  Seats  last  too  long 
and  they  sell  at  too  low  a  price.  The 

competition  is  too  keen  and  too  many  the- 

atre managers  don't  appreciate  how  much 
good  seats  mean  to  the  theatre  in  terms 
of  audience  satisfaction. 

The  theatre  patron :  Two  or  three 
hours  is  a  long  time  to  stay  sitting  down, 

and  seats  should  be  comfortable — soft,  yet 
giving  support  to  the  body  in  a  natural 
posture. 

All  of  these  points  of  view  are  impor- 
tant; none  can  he  discarded.  Balance  and 

proportion  must  have  weight  in  arriving 

at  a  proper  seating  scheme  for  any  given 
theatre. 

In  brief,  a  seat  so  set  or  located  that 
the  occupant  cannot  easily  view  the  screen 
and  be  reasonably  comfortable  while  doing 
soj  is  valueless. 

This  means  that  the  architect  must  not 

plan  such  a  seat  and  that  the  owner  must 
not  insist  upon  such  a  seat.  A  salesman 
should  not  sell  such  a  seat  because  the  the- 

atre's customer  does  not  want  to  sit  in 
such  a  seat. 

Determining  "Use  Factor" 

The  theatre  operator,  however,  has  en- 
tertainment to  sell,  and  the  number  of 

seats  is  important  because  the  number  of 

seats  represents  his  greatest  possible  capacity 
for  doing  business. 

Recently  a  man  made  a  survey  of  neigh- 
borhood theatres  and  concluded  that  they 

had  a  use  factor  of  60%.  From  my  ex- 
perience, I  cannot  accept  this.  His  findings 

showed  that  total  seating  capacity,  multi- 

plied by  number  of  shows  per  day,  multi- 

plied by  60%,  was  the  average  daily  busi- 
ness done  by  the  theatre.  If  this  were  a 

fact,  I  believe  a  lot  of  theatre  managers 

would  be  mighty  happy.  I  believe,  how- 
ever, that  this  use  factor  will  be  more 

nearly  30%  than  60%.    At  any  rate  the 

formula  is  a  good  one,  and  a  "use  factor" 
certainly  has  something  to  do  with  seats. 

Importance  of  Chair  Angles 

Besides  chair  construction,  spacing  of 

rows,  seat  widths  and  sightlines,  there  are 

UNCOMFORTABLE  Jf^J|^(] 

COSTS  YOU  MONEY/ 

— costs  more  than  any  theatre  can  afford.  In- 
vestigate today  the  reasons  why  so  many  thea- 

tres are  installing  Ideal  Streamliners.  Shown 
is  The  Mercury,  streamlined  edition  of  the 
chair  that  has  made  history,  and  one  of  the 
three  distinctive  and  differently  priced  lines  of 
chairs  comprising  the  Streamliner  group. 

Write  today  for  literature  describ- 
ing the  many  exclusive  features. 

WEAL  SEATINQ  COMPANY 

GRAND    RAPIDS,  MICHIGAN 

Export  Office:  334  W.  44th  Street,  New  York  City 

ATTENTION:  J.  E.  ROBIN 
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ECONOMICAL 

FRONT 

MODERNIZATION 

Artkraft  offers  the  ONLY  complete  ser- 
vice in  designing,  engineering  and  manu- 

facturing of  fronts.  Here  you  can  buy  an 
entire  new  front  with  ONE  responsi- 

bility. Write  today  for  free  catalog, 
prices  and  terms,  giving  width  of  front, 
width  of  sidewalk,  and  name  of  theatre. 
No  obligation. 

Pre-Fabrica+ed  Marquees 

Porcelain  Enamel  Fronts 

Embossed  Changeable  Letters 

Cast  Aluminum  Poster  Frames 

THE  ARTKRAFT  SIGN  CO.'E 
General  Offices:  Lima,  O..  U.  S.  A.^'''^ 

The  World's  Largest  Manufac- 
turer of  Marquees  and  Signs. 

What  Are  You  Going  To 

DO  About  Hot  Weather? 

Decide  right  now  to  cool  and  ventilate  your  theatre 
economically   with   the   quiet,  vibrationless 

REYNOLDS 

BLOWERS 

12  sizes  from  1,500  cfra  to  30,000  cfm  $22.50  up,  in- 
cluding variable  speed  drive,  belts  and  motor  pulleys. 

Equipped  writh  Fafnir  ball  bearings  set  in  solid  rubber 
pillow  blocks.    Write  for  free  literature. 

REYNOLDS  MFG.  CO.,  414  Prospect  Ave.,  N.E. 
GRAND  RAPIDS,  MICHIGAN 

REMODELING 

SERVICE 

Covering  every  phase 

of  the  theatre  —  its 

architecture  and  equip- 

ment. Merely  write  to 

BETTER  THEATRES 

Rockefeller  Center  New  York 

other  things  that  have  a  direct  bearing  on 
theatre  chair  comfort.  For  instance,  the 
angle  that  the  seat  bottom  makes  with 
the  incline  of  the  floor  and  the  horizontal, 

also  the  angle  of  the  seat  bottom  in  rela- 

( combination  upward  and  downward 

pitch)  into  disfavor  with  some  operators 
than  any  one  other  thing.  Architects  and 
owners  who  want  to  use  the  reverse  pitch 
floor  for  economic  reasons  have  every  right 

r 

■=f  /j^  'for  f/oor  A/c/ies  _ 

^/oor fjifch  one/ //ja  \/ar//co/  onp/e 
of  j/g/j/ ̂ o/jAow/?)  Aom  c  c/e///7//e 
ceor/n^  on  "C/70/r  Comfor/  " 

tion  to  the  back,  and  the  angle  of  the  seat 
back  to  the  vertical.  I  am  sure  all  these 

are  given  thought  by  the  designers  of  seats, 
but  very  little  thought  seems  to  be  given 
them  by  some  installers  of  seating  and  by 

theatre  managers  themselves.  The  accom- 
panying sketch  illustrates  this  point. 

The  "Reverse  Slope" 

It  is  my  opinion  that  the  seat  manufac- 
turers and  installers  of  seats  have  done 

more  to  bring  the  so-called  "reverse  floor" 

to  expect  more  attention  to  seating  with 

this  type  of  floor  from  the  seating  com- 

panies. 
Expensive  fabrics,  cushions,  etc.,  will  not 

result  in  a  comfortable  seat  if  the  mechan- 
ics  of  seat  design  are  disregarded. 

We  all  do  a  little  high  pressure  buying 

when  it  comes  to  making  a  deal  for  chairs ; 

but  let's  give  some  of  our  attention  to  de- 
manding proper  installation  of  seating  as. well. 

Deyelopment  of  Auditorium  Chairs 

{Continued  from  page  10) 

than  feather-bed  "softness" — and  more  to 
theatre  seating  than  sitting  comfort.  Part 
of  the  comfort  problem  lies  in  the  sphere 
of  seating  plan ;  yet  another  part  lies  in  the 
relationship  of  the  chair  itself  to  the  plan. 

[For  a  graphic  treatment  of  this  relation- 
ship, the  reader  is  referred  to  pages  1 7  and 

18. — ED.]  So  far  as  fundamental  factors 
were  concerned,  perhaps  the  principal 

change  in  the  late  '20's  was  that  affecting 
row  spacing  rather  than  the  chair. 

The  aim  of  pleasing  the  public  more  and 

more  finally  suggested  to  many  exhibitors 
that  there  should  be  greater  space  between 

rows.  This  ultimately  had  its  effect,  how- 
ever, upon  the  chair  itself;  traflRc  between 

rows  was  damaging  the  upper  edges  of  the 
upholstered  backs,  so  the  steel  panel  was 
raised  to  a  point  flush  with,  or  slightly 
higher  than,  the  top  edge  of  the  chair  back, 
while  later  on  the  back  upholstery  was 
thinned  out  to  gain  a  little  more  passage 
space,  and  metal  edges,  of  enameled  steel, 
chrome  or  aluminum,  were  introduced  as 
shields  for  the  back  fabric. 

A  significant  detail  of  cushion  design- 
was  also  introduced  at  about  this  time : 

The  top  was  extended  out,  and  the  front 

edge  tilted  back  to  enable  the  patron's  low- 
er legs  and  feet  to  be  drawn  back  conveni- 

ently to  allow  another  patron  to  pass  downt 
the  row. 

Approaching  the  Limit 

Model  by  model,  improvement  of  details, 
went  on,  most  of  them  dictated  by  the 

practical  conditions  of  motion  picture  the- 
atre operation.  For  example,  the  need  for 

greater  protection  of  fabric  occasioned  by 
the  continuous  performance,  with  patrons 

passing  in  and  out  of  rows,  suggested  turn- 
ing up  the  steel  bottom  panel  of  the  seat 

at  the  front  edge,  while  hazards  to  the 

clothing  and  the  person  of  patrons  pre- 
sented by  sharp  edges  and  obtrusions, 

gradually  resulted  in  their  substantial  elimi- nation. 

At  the  same  time,  a  growing  refinement 
of  taste  in  theatre  styling,  rejecting  the 
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gaudy  carnival  spirit  of  earlier  vogue,  was 
expressed  in  simpler  end  standards  with 

more  conservative  patterns  and  colors  rela- 
tively subdued  (there  were  models  with  all 

but  the  legs  of  the  end  standards  in  richly- 
grained  wood). 

Already  posture  studies  were  asserting 
themselves  in  chair  design.  The  seat  was 
lowered  and  the  back  shaped  and  more 

■exactly  related  to  the  seat  to  effect  con- 
ditions more  suitable  to  the  average  per- 

son's natural  sitting  position.  And  in  manu- 

S^rucfural  strength  test.  The  cylinder,  part  of  the 

American  Seating  Company's  elaborate  testing 
equipment,  automatically  rises  and  drops  on  sear. 

facturing,  special  devices  were  improved 
and  added  to  for  determining  exactly  the 
specific  adaptability  of  metals  and  fabrics 
to  the  seating  demands  of  the  film  theatre. 

The  Limit  Reached 

Yet  the  chair  of  even  that  later  day,  rela- 
tively but  a  few  years  ago,  was  not  the 

chair  of  today.  The  situation  has  not  been 
more  authoritatively  described  than  it  was 

in  a  brochure  by  Dr.  Bennett  of  the  Ameri- 
can Seating  Company  a  year  or  so  ago. 

"As  with  the  designing  of  the  theatres 
themselves,"  he  wrote,  "and  as  with  the 
composing  of  plays  and  operas  and  the 
staging  of  them,  elaboration  and  refinement 
seemed  to  have  progressed  to  the  farthest 

bounds  of  practical  limitations  within  tra- 
ditional ideals.  End  standards  could  car- 

ry no  more  ornamentation  or  more  striking 
color  effects.  Covering  materials  could  be 

no  more  vivid  or  bizarre.  No  further  deep- 
ening of  spring  construction  could  achieve 

a  greater  softness.  Like  an  over-fatted 
porker,  the  most  luxurious  theatre  chairs 
were  getting  very  much  in  their  own  way 
as  well  as  in  the  way  of  those  who  used 
them. 

"Detail  after  detail  had  been  improved 
and  refined  under  the  impetus  of  com- 

plaint, criticism,  suggestion  and  competitive 
activity,  until  the  ultimate  limitations  were 

apparently  reached.  Researchers  and  en- 
gineers were  conscious  of  ideals  unattained, 

but  there  seemed  nothing  to  be  done  about 
it.    With  the  most  luxurious  seats  already 

IfEPERS  cumffs 

-no  tellin'what  he'll  do  next! 

It's  a  good  thing  that  seat's  upholstered  with  CAVALOH 

A FELLA  isn't  accountable  for  his  actions 
during  tense  moments  in  the  movies ... 

even  to  the  tearing  apart  of  the  upholstery 

with  his  fingernails!  That's  one  reason  why 
it  pays  to  make  sure  your  seats  are  covered 
with  CAVALON. 

CAVALON  is  the  result  of  years  of  Du  Pont 
research.  It  resists  general  abrasive  wear,  edge 

wear,  cracking  and  peeling.  It  has  sufficient 
strength  to  prevent  tearing  and  puncturing. 
The  surface  coating  of  CAVALON  is  treated 

with  a  patented  "case-hardening"  process 
that  makes  this  rugged  material  unusually 
resistant  to  flexing  and  wear,  yet  does  not 
harm  its  leather-like  characteristics  and 

pliability. 

CAVALON  is  available  in  many  good- 
looking  colors  that  are  highly  resistant  to 

crocking,  bleeding  and  fading.  The  Ameri- 
can Seating  Company  uses  CAVALON  on 

their  American  Bodiform  Chairs.  Whether 

you  are  buying  new  equipment  or  reuphol- 
stering  old  seats,  make  sure  you  specify 

CAVALON.  For  samples  and  complete  in- 
formation, write  E.  I.  du  Pont  de  Nemours 

&  Co.  (Inc.),  "Fabrikoid"  Division,  Fair- 
field, Conn.  Or  get  in  touch  with  your  near- 

est authorized  CAVALON  dealer,  listed  below. 

*"Cavalon"  is  Du  Font's  registered  trade- 
mark for  its  rubber-coated  upholstery  fabric. 

Visit  Du  Pont's  "Wonder  World  of  Chemistry"  Ex- 
hibits at  N.Y.  World's  Fair  &  Atlantic  City  Boardwalk 

-^CAVALONz' 

You  II  get  rapid,  dependable  service  from  these  authorized  CAVALON  distributors 
ALBANY,  N.  Y  Edw.  E.  Davis  Co.,  Inc.,  56  Central  Ave. 
BOSTON,  MASS  Geo.  S.  Harrington  Co., 

77-79  North  Washington  St. 
BUFFALO,  N.  Y  Walter  Fissell  Co.,  93  Mississippi  St. 
CHICAGO,  ILL  A.  Hoenigsberger,  123-149  N.  Wacker  Dr. 
CLEVELAND,  OHIO . .  Ingraham  Supply  Co.,  575  B'dway  Ave. DENVER,  COLO  A.  G.  Seaver,  1 855  Welton  St. 
FORT  WORTH,  TEXAS  M.  G.  Davis  Supply  Co., 

608-614  Commerce  St. 
FRESNO,  CAL  D.  N.  &  E.  Walter  &  Co.,  736  Fulton  St. 
KANSAS  CITY,  MO  C.  R.  Coffey  Co.,  1608  Oak  St. 
LOS  ANGELES,  CAL.. .  .Lindsey  &  Hall,  1036  South  Hope  St. 
LOS  ANGELES,  CAL. .  D.  N.  &  E.  Walter  &  Co.,  508  E.  8th  St. 
LOUISVILLE,  KY. .  Herman  A.  Schildt  Co.,  323  E.  Market  St. 
MEMPHIS,  TENN. .  Bluff  City  Broom  Corn  Co. ,  426  N.  Front  St. 
MIAMI,  FLA  W.  Valentine  Co. ,  6 1 8  Southwest  8th  St. 
MILWAUKEE,  WIS  Gebhardt,  Inc.,  213  N.  Broadway 
MINNEAPOUS,  MINN... National  Upholstery Suoply Co.,  Inc., 

400  First  Avenue,  N. 
NEW  ORLEANS,  LA. .  Neo  Fabrics,  Inc.,  901  -907  Barracks  St. 
NEW  YORK,  N.Y  Fabric  Leather  Corp.,  6  West  32nd  St. 

OAKLAND,  CALIF  
OKLAHOMA  CITY,  OKLA. 

 D.N.  &  E.Walter  &  Co. 
 M.G.Davis  Supply  Co. 

609-611  W.Grand  Ave. 

PHILADELPHIA,  PA.  Textile  Commission  Co.,  217  Chestnut  St. 
PORTLAND,  ORE. . .  Perfect  Fit  Mfg.  Co. ,  606  S.  E.  Madison  St. 
PORTLAND,  ORE. .  D.  N.  &  E.  Walter  &  Co.,  1 04  S.  W.  5th  Ave. 
SAN  FRANCISCO,  CAL.. .  .Scovel  &  Sons  Co.,  1133  Post  St. 
SAN  FRANCISCO,  CAL  D.  N.  &  E.  Walter  &  Co.,  Inc., 562  Mission  St. 

SEATTLE,  WASH  Automobile  Trimmers  Supply  Co., 1424  iathSt. 
SEATTLE,  WASH.  . .  D.  N.  &  E.  Walter  &  Co.,  808  Howell  St. 
SPOKANE,  WASH. .  D.  N.  &  E.  Walter  &  Co.,  322  N.  Division  St. 
SPRINGFIELD,  MASS  Jefferson  Auto  Specialties,  Inc., 104  Carew  St. 
SYRACUSE,  N.  Y.  James  Longley  Corp.,  221  So.  State  St. 
TULSA,  OKLA. .  Tulsa  Trimming  Supply  Co.,  1 325  E.  Sixth  St. 
WINSTON-SALEM,  N.  C  Alfred  Z.  Smith  &  Company, 188  Brookstown  Ave. 
WORCESTER,  MASS  Jefferson  Auto  Specialties,  Inc., 399  Park  Ave. 
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a  foot  thick  and  backs  getting  ever  thicker, 

how  could  still  greater  comfort  be  recon- 
ciled with  the  demand  for  more  seats  in 

the  same  space,  more  room  for  passing,  and 
the  inelastic  limits  of  price?  How  could 

still  greater  customer  comfort  and  content- 
ment be  reconciled  with  yet  greater  box 

office  returns  and  operating  economy?  The 
ideal  was  not  yet  attained,  but  apparently 
the  practical  limitations  were.  It  was  not 
perfection,  but  saturation  of  refinements 

that  had  been  attained." 

Industry  Goes  Modern 

So  it  seemed,  because  the  original  "opera 
chair"  pattern,  remote  though  it  now  had 

become,  still  persisted  as  a  guide  to  theatre 

chair  evaluation.  About  this  time,  how- 

ever, industrial  design  in  general  was  under- 
going radical  change.  With  faster  trains 

established  to  compete  with  air  transport, 

locomotives  were  made  handsome  as  well — 
functionally  beautiful,  expressing  speed. 

Automobiles,  flatirons,  typewriters — hun- 
dreds of  machines,  implements  and  articles 

of  business,  home  and  pleasure,  were  be- 

ing brought  to  the  industrial  designer  usu- 
ally after  technologists  had  completed  basic 

improvements  in  functional  characteristics 
as  a  result  of  manifold  developments  in 

chemistry,  metallurgy,  mechanics,  etc.  And 

the  industrial  designer  followed  the  mod- 
ern principle  of  design — to  attain,  not  su- 

perficial, extraneous  prettiness,  but  a  beau- 
tiful interpretation  of  function.  This  has 

happened  to  the  theatre  chair. 

Today's  Theatre  Chair 

That  the  "opera  chair"  pattern  has  been 
at  last  discarded  is  demonstrated  in  the 

representative  models  of  today's  chairs  pic- tured elsewhere  in  this  issue  {Pages  11, 

12,  13  and  14).  Backs  are  streamlined, 
form  fitting,  gracefully  curved,  providing 
new  comfort  on  a  scientific  posture  basis, 

and  dynamically  expressing  comfort.  Cen- 
ter standards  have  the  same  flowing  lines 

Hinge  wear  test  at  the  Infernafional  Seat  Corpora- 
tion plant.  The  arm,  on  an  eccentric  shaft,  and 

attached  to  the  seat,  raises  it  and  lowers  it  again 
and  again. 

of  the  end  standards,  making  a  row  of 
chairs  an  optical  unit.  New  beauty,  this, 

but  founded  on  practical  engineering:  The 

backs,  through  their  shaping,  provide  more 
comfort  in  less  space,  and  their  streamlined 
unity  with  the  rest  of  the  chair  is  associated 
with  their  being  fastened  directly  to  the 

center  standards  to  eliminate  insecure  join- 
ings; because  of  their  shape,  the  center 

standards  contribute  to  a  design  which  pulls 

the  lower  rear  of  the  chair  inward,  provid- 
ing more  passage  space. 

Hinges  are  wholly  or  partly  concealed, 

and  they  exhibit  for  the  first  time  substan- 
tial grounds  for  calling  them  noiseless. 

Springs  are  better  constructed  and  tied, 
employing  spring  wire  tempered  by  new 
methods. 

Foamed  latex  (popularly  referred  to  as 

"rubber")  is  available,  following  several 
years  of  usage  in  the  transportation  field, 
for  theatre  chair  cushions. 

Rubberized  hair  may  be  specified  for 

padded  backs,  while  a  combination  of  rub- 
ber materials,  hair  and  sisal  may  be  speci- 
fied for  cushions  to  enhance  comfort  and 

to  assure  it  for  a  longer  period  of  time. 
All  these  advances  and  others,  many  of 

general  application,  some  peculiar  to  cer- 
tain models  and  makes,  realize  at  last  a 
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motion  picture  theatre  chair.  As  Dr.  Ben- 
nett pointed  out  in  his  brochure,  more 

changes  were  brought  to  theatre  seating  by 
a  few  years  of  scientific  originality  than 

by  many  years  of  following  tradition.  To- 

day's chair  is  new,  designed  to  meet  directly, 
the  needs  of  Today's  Theatre, 

[Mr.  Masucct,  loho  has  collaborated  •with  the 
editor  of  Better  Theatres  in  the  preparation 
of  this  article,  is  associated  luith  the  New  York 
office  of  the  International  Seat  Corporation  of 
Union  City,  Ind.] 

New 

Antique  Finish  in 

Standard  Colors 

A  NEW  GROUP  of  antique 

finishes,  called  "Plastic  Moorish,"  has  been 
developed  by  the  du  Pont  company  for  their 
Cavalon  simulated  leather  for  theatre  seat 

covering.  The  new  finishes,  which  are 

available  in  all  standard  colors,  are  char- 
acterized by  a  fine  grain  effect  with  darker 

veining,  in  which,  at  random  intervals, 

tiny,  clustered  curves  appear,  almost  white 

and  very  enlivening.  "Case-hardening" 
produces  a  soft  dry  surface  that  is  tough. 

Cavalon  belongs  to  the  rubber-ground 
leather  class  of  leatherettes.  The  coating 

is  a  composition  which  resembles  the  struc- 
ture of  genuine  leather  in  consisting  of  a 

fibrous  material  held  in  a  suitable  binder. 

The  finishing  process  applied  to  this  com- 
position gives  it  the  grain  and  appearance  of 

leather  and  greatly  increases  its  strength. 
The  colors  are  not  surface  coatings,  but 
extend  throughout  the  composition. 

In  Cavalon  designed  for  seating  use,  a 
special  flexing  test  is  employed  to  duplicate 
actual  conditions  of  use.  A  completed  seat 
cushion,  upholstered  in  Cavalon,  is  placed 
in  a  machine  which  causes  a  large,  heavy 

block  to  "sit"  on  the  seat  and  rise  again  100 
times  per  minute.  The  springs  are  com- 

pressed, and  the  upholstery  material  flexed, 
exactly  as  in  actual  use. 

S-T-R-E-T-C-H 

your  seating  dollars 

with  Genuine  U.S.  NAUGAHYDE* 

Here's  one  leatherette  upholstery 

that's  made  for  the  ''long  pull." 
Not  just  modest  first  cost,  but 

years  of  upkeep  savings. 

Naugahyde  is  a  wear-defying 

combination— ground  GENUINE 
LEATHER  for  toughness,  rubber 

for  non-cracking  pliancy.  Perma- 

nently pliant  because  there's  noth- 
ing to  dry  out  and  cause  cracking 

and  peeling.  And  lastingly  resistant 

to  abrasion  because  the  exclusive 

''U.  S."  tempering  process  replaces 

perishable  "finishing"  coats.  ^ 

Naugahyde's  "springy"  rubber 
content  keeps  it  smooth  —  even 

over  deep  cushioning.  It  doesn't 
bag  or  grow  permanently  out  of shape. 

The  most  delicate  pastel  shades 

are  stain -resistant,  easily  clean- 

able.  Write  today  for  swatches. 

*Reg.  V.  S.  Pat.  Off. 

lor  the
a 

U.S.
NP 

UNITED    STATES    RUBBER  COMPANY 

COATED  FABRICS  DIVISION  •  MISHAWAKA,  INDIANA 

GENERAL  CHAIRS 

SOLD  EVERYWHERE 

BY  DEALERS  SQUARE 

SLIDE  PROJECTORS 
•  1000  wott.  Range  75-150  feet.  With  ony focus  lens  10  )o  36  inches. 
500  wott  "BESTEROPTICON."  Range  up  to 75  ft.  With  any  focus  lens  10  to  30  in. 

Af  Your  DealersI 
BEST    DEVICES  CO. 10S16  W«iMrn  Ava. Clavaland,  Ohio, 

IT'S    GOOD  BOX-OFFICE 
to  seat  patronage  on  securely  anchored  seats! 

SUPREME    EXPANSION  BOLTS 
should  be  specified  for  new  seating  and  repairs. 

Offered  by  all  better  supply  dealers. 

The    Chicago    Expansion    Bolt  Co. 
120    S.    CLINTON    STREET.    CHICAGO.  ILL. 

ADLER  THIRD  DIMENSION" SILHOUETTE  LETTERS  and 

"Remova-Panel"  FRAMES 
8"  to  24"  Interchangeable  —  Also  6"  I,etter8 

ADLER  SIGN  LETTER  CO. 
2909   S.   Indiana  Ave.  Chicago 
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by  BEN  SCHLANCER 
Theatre  Architect 

and  Consuftant 

Theatre 

PLAN 

&  FORM 

These  columns  are  regular  features  of 

Better  Theatres  dealing  with  methods 

by  which  the  theatre  may  be  planned 

as  efficiently  as  possible  for  the  ex- 
hibition of  motion  pictures.  Both  Mr. 

Schlanger  and  Mr.  Potwin  are  con- 
sultants to  Better  Theatres.  All  inquiries 

concerning  planning  should  be  addressed 

to  Better  Theatres  Service  Department. 

ACOUSTICS 

in  Form  6l 

Decoration 

,C  C.  POTWIN 
Consultant  in  Acoustics 

STAGE  EFFECTS ...  FLOORS 

FOOTLIGHTS     BUILT  into 

the  front  of  the  platform  at  the  screen  in 
a  motion  picture  theatre  are  used  only 
for  the  purpose  of  lighting  the  curtain,  or 

of  light  color-tinting  the  picture  at  the 
beginning  of  a  feature  presentation.  This 
method  dates  back  to  the  stage  theatre 
when  they  were  used  for  many  other  stage 

lighting  purposes.  More  economical  cur- 
tain lighting  schemes  can  be  used  for  the 

motion  picture  theatre,  such  as  a  few  spots 
or  floods  hidden  in  the  ceiling  or  the  side 
walls  near  the  screen.  Use  of  reflector 

type  lamps  with  color  caps  and  flexible 
sockets  are  recommended. 

Floor  Simplification 

Boweled  or  saucer-shaped  floors  can  be 
avoided  in  certain  instances,  and  by  so  do- 

ing the  cost  of  the  floor  construction  and 
finishing  can  be  reduced.  When  the  saucer 
shape  floor  is  not  used,  the  rows  of  seats 
form  straight  lines  across  the  width  of  the 
auditorium,  instead  of  curved  concentric 
lines.  This  straight  line  formation  should 
be  used  only  when  the  number  of  seats 
across  the  width  of  the  auditorium  amount 

to  18  or  less.  If  straight  line  rows  are 
used  for  greater  widths,  those  sitting  to  the 
extreme  sides  will  not  face  the  screen  un- 

less they  sit  in  a  very  uncomfortable  posi- 
tion, due  to  the  twist  in  position  that  has 

to  be  made  to  face  the  screen. 

It  must  be  noted,  however,  that  straight 
line  row  seating  becomes  less  desirable 
when  seats  are  placed  close  to  the  screen, 
therefore  the  first  row  of  seat  should  be 

away  from  the  screen  a  distance  equal  to, 
or  more  than,  the  picture  width. 

The  straight  line  row  formation  great- 
ly simplifies  the  construction  when  the 

seating  floor  has  to  be  built  up  on  structural 
framing  due  to  the  necessary  existence  of 
a  space  below  the  seating  level. 

Checking  of  Plans 

In  this  column  in  the  last  issue,  com- 
ment was  made  on  handling  construction. 

It  was  said  (Item  4)  that  it  is  satisfactory 
for  a  single  individual  or  company  to  agree 

to  furnish  plans  and  specifications  and  con- 
struct the  entire  work  in  accordance  with 

these  plans.  This  should  be  modified,  how- 
ever, to  say  that  in  my  opinion  this  method 

is  satisfactory  provided  that  the  exhibitor 
submits  these  plans  and  specifications  to  a 

reliable  architect  for  checking,  and  pro- 
vided that  the  exhibitor  is  able  to  obtain 

competitive  estimates  based  on  these  plans 
and  specifications. 

Rear  Wall  Curve 

Following  Seating 

N  these  columns  and  In  associated 

articles,  emphasis  Is  continually  be- 
ing placed  upon  the  importance  of 

eliminating  curvatures  which  follow  the 

curve  of  the  seating  banks,  when  plan- 
ning the  fundamental  shape  of  the  rear 

wall.  In  several  cases  where  this  recom- 
mendation has  been  made  In  connection 

with  a  new  design,  the  question  has 

risen,  "Why  Is  It  necessary  to  eliminate 
the  curvature  If  we  cover  the  rear  wall 

completely  with  acoustical  material? 
The  answer  depends  on  the  material; 
many  acoustical  materials  do  not  have 
a  sufficiently  high  absorption  value 

throtighout  the  frequency  range  to  over- 
come the  effects  of  the  curvature. 

yNhat  Can  Happen 

The  writer  was  recently  "called  In" to  determine  the  nature  and  source  of 

acoustical  difficulty  In  two  theatres,  both 
having  curved  rear  walls  which  were  fully 

covered  with  absorbing  material.  Listen- 
ing tests  Indicated  no  concentration  of 

sound  at  the  high  frequencies  because, 

fortunately,  the  material  used  on  the 

rear  wall  was  absorptive  enough  to  re- 
duce the  intensity  of  the  first  reflection 

at  these  frequencies.  However,  In  the 
entire  center  bank  of  seats  toward  the 

front,  there  was  a  "hang-over"  of  sound 
at  the  low  frequencies,  similar  to  a 

"boomy"  effect.  This  effect  was  not 
encountered  at  the  rear  of  the  seating 
area. 

The  material  used  on  the  rear  wall  in 

both  of  these  theatres  was  a  type  of 
acoustical  tile  which  had  a  high  sound 
absorption  value  at  the  middle  and 

upper  range  of  frequencies,  but  very 
little  absorption  at  the  low  frequencies. 

As  a  result,  the  low-frequency  wave  was 
being  returned  to  the  front  seats  at  a 

high  intensity,  concentrated  and  rein- 
forced by  the  curvature.  The  number  of 

seats  affected  was  even  greater  than 

would  have  been  affected  by  a  high- 
frequency  concentration  of  sound. 

i4vo/d  Focal  Reflection 

For  these  reasons.  It  Is  not  wise,  nor 

practical,  to  design  the  rear  wall  in  the 
form  of  a  concave  curve  and  hope  to 

rely  upon  the  acoustical  material  to 
overcome  Its  effect  on  sound. — C.  C.  P. 

AVOIDING  "DEAD"  SOUND 
.A.   COMMON    PRACTICE  in 

planning  acoustical  treatment  for  modern 
theatres  is  to  cover  the  walls  or  ceiling 
either  completely  or  almost  completely 

with  sound  absorbing  materials.  No  doubt 
decorative  techniques  are  responsible,  in  a 

large  measure,  for  this  practice.  A  surface 
of  uniform  texture  may  be  desired  for  the 
side  walls  or  ceiling,  and  it  may  seem  that 

covering  an  entire  surface  with  the  acous- 
tical material  offers  the  easiest  solution  to 

the  problem.  In  following  this  practice, 

one  should  be  sure,  however,  that  the  re- 

sult is  not  to  make  the  sound  seem  "dead" or  lifeless. 

An  Example- 
Taking,  as  an  example,  a  typical  the- 

atre auditorium  where  treatment  is  re- 
quired, the  acoustical  analysis  may  show 

that  in  addition  to  the  normal  absorption 

of  seats,  carpet,  probable  average  audi- 
ences, and  plain  plaster  surfaces,  about  850 

sabines  of  acoustical  material  are  needed  to 

provide  the  best  hearing  conditions  for  re- 
produced speech  and  music.  If  an  efficient 

tile  having  a  sound  absorption  value  of 
70%  is  selected,  about  1,200  square  feet 
of  this  material  will  be  required.  The  rear 
wall  in  our  example  may  take  about  400 
square  feet  (it  is  the  one  surface  in  the 
motion  picture  theatre  which  properly 

may  be  completely  covered  for  sound  ab- 
sorption). This  leaves  800  square  feet  to 

work  with  on  the  side  walls  or  the  ceiling. 

As  previously  stated  in  these  columns, 
ceiling  treatment  is  not  usually  necessary 

except  in  very  large  houses,  because  with 
upholstered  seats  and  with  an  audience,  a 

high  degree  of  absorption  of  sound  is  al- 
ready present  in  the  up  and  down  direc- 

tion. Therefore  the  remaining  amount  of 

material  required  will  prove  most  eflRcient 
if  used  on  the  side  walls. 

Side  Wall  Treatment 

The  total  side  wall  area  above  a  4-foot 
wainscot,  in  our  example,  is  slightly  greater 

than  2,000  square  feet,  yet  to  fulfill  the 
acoustical  requirements  we  should  cover 

only  800  square  feet.  Some  ingenuity  is  of 
course  required  in  planning  this  amount  of 
side  wall  treatment  for  maximum  efficiency 

and  pleasing  decorative  effect. 
The  mistake  so  frequently  made  is  to 

proceed  with  the  idea  that  coverage  of  the 
entire  surface  will  do  no  harm  acoustically 
and  that  the  finished  wall  will  look  much 
better  if  the  treatment  is  so  installed. 
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MARKET 

NOTES: 

Air  Washer  Uses 

Evaporative  Pad 

THE  AIR  washer  which 

the  U.  S.  Air-Conditioning  Corporation 
of   Minneapolis,   is  now  marketing,  em- 

ploys the  evaporative  pad  principle.  In- 
stead of  the  air  being  passed  through  a 

spray  chamber,  it  is  drawn  through  a  fibre 
pad  which  is  kept  saturated  with  cool 
water  from  a  well  or  other  source. 

The  water  in  the  tank  is  constantly  re- 
circulated by  means  of  centrifugal  pump 

and  motor  assembly.  The  pump  equip- 
ment and  the  spray  outlet,  which  is  of 

rotary  type,  are  designed  as  a  single  unit 
to  require  a  minimum  amount  of  supply 

water  for  reduction  of  the  air  tempera- 
ture. 

Because  of  the  unit  construction  and 

the  number  of  parts  eliminated  by  use  of 
the  evaporative  pad,  installation  has  been 
simplified.  The  cooling  chamber  is  adapted 

to  installation  with  existing  blower  equip- 
ment (if  the  blower  is  of  sufficient  capaci- 

ty). Available  in  capacities  from  5,000  to 
20,000  cubic  feet  per  minute,  these  units 

may  be  installed  in  series  to  provide  a  mul- 
tiple plant  for  evaporative  cooling. 

New  Catalogs  and 

Bulletins  on  Equipment 

SEVERAL     BULLETINS  on 

various  classes  of  equipment  have  recent- 
ly been  issued  by  the  S.  O.  S.  Cinema  Sup- 
ply Corporation  of  New  York.  These  deal 

with   automatic   ticket   registers,  16-mm. 

No  SAIES
  TO-DAY-

 

WITHO
UT 

MODER
N 

EQUIP
MENT!

 IF  YOU'RE  courting  the  fickle  public- and  what  merchant  in  not?— do  it  in 
1940  style,  with  1940  selling  equip- 

ment. Such  as  Kawneer  Store  Fronts !  New 

and  modern,  up  -  to  -  date  as  a  stream- 
lined roadster,  Kawneer  Store  Fronts 

appeal  to  and  get  action  from  people 
with  money  to  buy. 

Thousands  of  merchants  in  every  line 

WRITE 

ORIGINAL  STORE 

know  that  they  beat  competition,  stim- 
ulate sales,  and  boost  profits.  Features 

include  sash  which  hold  show-window 
glass  in  an  almost  human  grip  and  thus 

prevent  breakage— rustless  metal  en- 
trance doors— concealed  awnings  — lus- 

trous Aluminum  and  colorful  Porcelain 

Enamel  Facing.  Investigate  Kawneer  sell- 
ing power  and  Kawneer  economy,  today! 

-  THE 

FRONT  PEOPLE 

NAME 

The  Kawneer  Company,  Niles,  Michigan. 
Please  send  ILLUSTRATED  BOOKLET  on 
effective  new  Kawneei  Store  Fronts. T-740 

I  ADDRESS 
1 

I  CITY 

I 

I  STATE 

FRIENDS     TELL  FRIENDS 

Nothing's  quite  so  eiTective  as  word-of-mouth  advertising. 
Today  we  deal  fairly  and  squarely  wnth  a  theatre  man — 
tomorrow  he  tells  a  friend-in-the-trade  about  us. 
Giving  F  &  Y  complete  centralized  authority  is  a  friendly 
gesture  for  which  a  friendly  service  is  rendered.  You  soon 
find  that  we  put  our  heart  in  our  work — in  your  work — cut- 

ting costs,  using  the  best  showmanship  and  creating  original 
designs  to  give  you  a  building  that  both  serves  your  need 
and  fits  your  ability  to  pay. 
The  friendship  lives  on  as  you  continue  to  find  us  present  in 
low  maintenance  costs,  trimmed  utility  bills  and  better  box- 
office  reaction. 
Friends  tell  friends  about  the  buildings  we  build  for  them 
and  that  builds  our  business. 

F  &  Y 
BUILDING  SERVICE 

328  E.  Town  St.,  Columbus,  Ohio 
We   provide   the   services   of  Regis- 

tered Architects,  Building  Engineers 
and    Mechanical  Engineers 
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sound  projectors,  35-mm.  projectors,  blow- 
ers and  air  washers,  and  photographic  film 

and  slide  projectors.  Any  may  be  had  on 
request  from  the  company. 

Sfage  Lighfing  Apparatus 

A  complete  new  catalog  on  its  line  of 

stage  lighting  equipment  has  been  pub- 
lished by  the  Capitol  Stage  Lighting  Com- 

pany of  New  York.  Containing  81  num- 
bered pages,  it  illustrates  all  types  of 

equipment  in  the  line,  while  installation 
data  is  provided  in  both  text  and  diagrams. 

Consfanf  Speed  Motors 

An  illustrated  leaflet  for  adding  to 
Westinghouse  motor  equipment  literature, 
has  been  issued  by  this  manufacturer  on 
polyphase  squirrel  cage  induction  motors 

(type  FS)  designed  for  constant-speed  ap- 
plications requiring  normal  or  high  torque 

characteristics.  The  motors  are  available 

from  1/6-  to  %-horsepower,  for  lines  of 
110,  220,  440  or  550  volts,  either  2-  or  3- 
phase,  and  for  operation  on  60-,  50-  or 
25-cycle  current.  A  table  of  outline  dimen- 

sions is  given  for  all  frame  sizes. 

Adjustable  Holder 

For  Display  Lamps 

A  NEW  adjustable  holder, 

modern  in  design,  has  been  developed  by 
the  Best  Devices  Company  of  Cleveland, 

specifically  for  applications  of  the  General 

Electric  Par-38  or  R-40  spotlight  and  flood- 

1^ 

THIS  MARQUEE- 

AFFLICTED  WITH 

EYE  MONOTONY 

f  f 

Single-size-letter  displays  create  a  monotone  of  form  and  color — hence  "eye  monotony". 

-HAS  HERE  BEEN  CURED-BY 

WAGNER  MULTI-SIZE  LETTERS 

By  the  variation  in  form  and  "weight  of  color"  Multi-Siie-Letter  displays  cure  "eye  monotony" and  create  "eye  interest". 

A  Modest  Additional  Investment  For  Multi- 

Size  Letters  For  This  Marquee  Will  Pay 
Back  Its  Own  ENTIRE  COST  In  One  Year— 

And  a  300%  Profit  Besides 
Fully  Profected  by  Patents.  Send  for  literature. 

WAGNER  SIGN  SERVICE,  Inc. 
218  S.  Hoyne  Ave. 

CHICAGO 
123  W.  64th  St 

NEW  YORK 
706  E.  Hancock  Ave. 

DETROIT 
6  Britain  St. 
TORONTO 

light  reflector  lamps  adapted  to  the  illu- 
mination of  special  attraction  signs  and 

similar  display  matter. 

Built  to  possess  perfect  balance  when 

equipped  with  one  of  the  lamps,  and  de- 
signed for  mounting  at  floor,  ceiling  or 

wall,  the  new  Best  holder  (marketed  under 

the  name  "Lowboy")  is  finished  in  crackle 
black  in  one  model,  and  chrome  in  another. 

RECENT  INSTALLATIONS 

AUDITORIUM  CHAIRS 

CINE  COLOMBIA,  Colom- 
bia, S.  A. ;  Teatro  Degallado,  Guadalajara, 

Mexico;  Majestic,  Fort  Worth,  Tex.; 
Colonial,  Sacramento,  Calif. ;  Doradele, 

Copper  Hill,  Tenn.;  Belle  Meade,  Nash- 
ville, Tenn. ;  Lyric,  Boise,  Idaho;  Calo, 

Chicago ;  St.  Clair,  St.  Clairsville,  Ohio ; 

Tower,  Waterbury,  Conn. ;  Hicks'  West- 
port,  Baltimore;  Highland,  Baltimore; 

Lund,  Carmichaels,  Pa. ;  Liberty,  Plain- 
field,  N.  J. ;  Fox,  Sidney,  Nebr. ;  Dawn, 
Detroit;  Chester,  Chestertown,  N.  Y. 

{Reported  by  International  Seat  Corpora- 
tion, Union  City,  Ind.) 

ARCHITECTURAL  MATERIALS 

Rivoli,  Ebensberg,  Pa.;  Gray,  Spangler,  Pa. 

Park,  Library,  Pa. — porcelain  enamel  front  fac- 
ing in  all  cases.  [Reported  by  the  Artkraft 

Sign  Company,  Lima,  Ohio.'] 
AUDITORIUM  CHAIRS 

Park,  Huntington  Park,  Calif.;  Hawaii,  Hol- 
lywood, Calif.;  Tele-View,  Hollywood,  Calif.; 

News-View,  Hollywood,  Calif.  [Reported  by 
Kroehler  Manufacturing  Company,  Chicago, 

III.'] 

TICKET  REGISTERS 

Rialto,  Bremerton,  Wash.;  Florida,  Gaines- 
ville, Fla.  [Reported  by  General  Register 

Corporation,  Neiv  York  City.] 

UPHOLSTERING  MATERIAL 

Kelgo,  Kelgo  Harbor,  Mich.;  Belle  Meade, 
Nashville,  Tenn.;  Miller,  Augusta,  Ga.  [Re- 

ported by  L.  C.  Chase  &  Company,  Neiv  York 

City.] 

AIR-CONDITIONING 

Colony  theatre,  Wilmington,  N.  C.  —  two 
Freon  compressors  and  two  evaporative  con- 

densers. (Reported  by  Carrier  Corporation, 
Syracuse,  N.  Y.) 

26 
A  Section  of  Motion  Picture  Herald 



MARQUEE COPY 

SELLS  AT THE 

POINT  OF SALE 

THE  MARQUEE 

•  •   &  exploitation  equipment 

The  Modern  Way  of  Marquee  Display 

A  graphic  representation  of  the  advantages  of  the  new  attraction  equipment 

M*i:i'f.i,i»^sii;»iifri'niwirimctiiyi*Kiji:siifiv^^ 

:«iiiav/i«:ii -  ALSO- 

The  sketch  immedia+ely  above  Is  a  fair  representation  of  the 
conventional  marquee  attraction  panel,  characteristic  of  such 
equipment,  even  after  the  introduction  of  silhouette  letters,  unti 

quite  recently.  Copy  consists  in  mere  "labels,"  crowded  into  uni- 
form lines,  therefore  illegible,  and  altogether  monotonous.  Then — 

OF  FORTUNE-  F !.M'.NT-«i.w^^i.ii:'«i:r'«, 

1 

— the  following  program  (immediately  above) — a  new  feature, 
new  players,  a  new  show  to  sell,  but  with  the  marquee  copy 
looking  exactly  the  same,  as  that  for  the  preceding  program. 

TtJC
 — 

itHt
 

The  sketch  above  Indicates  the  use  of  today's  multiple-line  frame 
for  Interchangeable  letters,  but  (continue  to  the  next  column) — 

compare  the  latter  display  of  "The  Mortal  Storm"  copy  with 
that  above.  The  former  is  an  example  of  failure  to  take  full 

advantage  of  the  multiple-line  frame  by  using  a  combination  of 
letter  sizes  in  typographical  arrangement.  Legibility  may  be 
gained  because  of  the  availability  of  white  space,  but  monotony 
Is  not  overcome.  The  value  of  using  letters  of  several  sizes  in 

"typographical"  arrangement,  applying  the  principles  of  printed 
advertising.  Is  clearly  demonstrated  In  the  above  sketch.  In  this 

display  we  find  emphasis  where  It  Is  wanted — a  selling  line,  or 
slogan — attractive  form — life!  The  same  qualities  are  preserved 
In  advertising  the  next  program,  but  (as  is  Indicated  in  the  sketch 
below)  instead  of  physical  sameness,  the  succeeding  display  may 

be  readily  varied  so  as  to  announce,  at  a  glance,  that  the  pro- 
gram has  changed.  To  attractiveness  and  full  legibility  and  sell- 

ing punch  is  added  variation,  through  the  showmanlike  use  of 
the  new  marquee  display  equipment  with  several  sizes. 

A    STRIKING    EXAMPLE    OF    MARQUEE    DISPLAY  MODERNIZATION 

The  N«mo  theatre.  Skouras  house  on  upper  Broadway,  New  York,  shown  ment,  and  after  Wagner  multiple-line,  silhouette-letter  equipment  was  Installed, 

(above,  left)  before  the  recent  modernization  of  its  marquee  display  equip-     Five  sizes  of  letters  are  used:  8-,   I0-,   16-  and  24-inch,  plus  4-inch  letters. 
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Lowest  Prices  on  All  Steel 

BLOWERS 

Available  on  F.H.A.  Finance  Plan 
NO  DOWN  PAYMENT 

 36  Months  to  Poy! 

These  are  powerful,  solid  all  steel  blowers, 
using  NO  PLYWOOD  to  warp  or  spit,  abso- 

lutely humidity  proof.  All  A.S.H.V.E.  stand- 
ard (certified  ratings).  Ideal  for  any  size 

theatre.  Capacities  to  44,000  C.F.M. 
Special  20%  discount  off  these 
prices  to  Exhibitors  in  U.S.A.  only! 

C.F.M. H.P. With Less 
Model Output Required Motor Motor 
I3i-0A 2,100 1/6 $  43.25 $  30.75 I6I-1A 3,100 1/6 

61.75 4930 
I80-2A 4,000 1/4 

77.00 61.7S 
2C0-3A 5.500 1/2 106.50 7S.00 
250-4B 8.500 3/4 

143.50 99.75 
250-5B 1 1 ,000 

1-1/2 190.75 119.00 
T200-IIA 13,500 2 230.00 149.50 
T250.I2A 22,500 3 290.00 199.50 

Larger capacities available at  low 
prices  1 

S.  0.  S.  CINEMA  SUPPLY  CORP. 

636  ELEVENTH  AVE..  N.  Y.  C. 
Cable  "SOSOUNO"  New  York Send  for  our  NEW  AIR  CONDITIONING  CATALOG 

METAL 

DISPLAY  FRAMES 

AND  CASES 

• 

MANUFACTURED  IN  OUR 

OWN  PLANT  FOR 

POSTERS   OF   ANY  SIZE 

STAINLESS  STEEL 

BRONZE  ■  CHROMIUM 

COLONIAL  SALES  CORP. 

928  Broadway,  New  York  City 

Nev/s  in  Advertising 

•  Advertisements  are  invaluable 
sources  of  information.  For  the 

reader's  convenience  an  index  of 
advertisers  appears  on  page  42. 

AIR-CONDITIONING 

&  Ventilation 

today  the  theatre  nnust  assure 

its  public  breathing  comfort." 

Keeping  Daily  Check  on 

Cooling  System  Operation 

•  Concluding  a  discussion 

begun  in  the  June  1st  issue 

on  air  -  conditioning  plant 

maintenance  procedure, 

offering  a  simplified 

operating    log  sheet 

By  J.  T.  KNIGHT.  Jr. 

WITH  THE  PROCEDURE 

that  has  been  described,  and  the  instru- 
ments indicated,  the  theatre  operator  or  his 

manager  can  be  pretty  sure  of  trouble-free 
operation  of  his  air-conditioning  plant,  if 
he  keeps  proper  records.  Before  discussing 

these,  however,  just  a  word  about  expan- 
sion valve  leaks. 

Sight  glasses  on  the  liquid  line  to  each 
expansion  valve  are  well  worth  the  cost 
of  installing  and  worth  risking  the  possible 
hazard  of  adding  another  connection  or  a 
joint  where  a  leak  can  occur.  With  the 
aid  of  a  flash  light  one  can  actually  see 
the  liquid  in  the  sight  glass  and  tell  with 

a  great  degree  of  accuracy  whether  the 
expansion  valve  is  functioning  properly. 
This  also  aids  in  determining  whether  the 
system  has  an  adequate  charge  of  Freon. 

These  sight  glasses  have  covers  to  be 
screwed  over  them.  Most  types  of  glasses 
are  fitted  with  a  small  gasket  in  the  cover. 
Be  sure,  when  replacing  these  covers  that 

the  gasket  is  there,  because  the  cover  prop- 
erly screwed  on  gives  needed  protection 

against  leaks. 

CI  Signposts  of  Trouble 

Sight  glasses,  in  combination  with  gauges 

and  thermometers  will  aid  you,  your  en- 
gineer or  your  service  man  in  diagnosing 

any  troubles  that  might  occur.  Even  a  lay- 

man can  ask  questions  about  a  system  and 

possibly  in  that  way  detect  or  anticipate 
trouble  if  he  checks  readings  of  the  same 

instruments  each  day.  Therefore,  I  am  in- 
cluding with  this  article  a  form  of  abbre- 

viated log  sheet  (much  simpler  than  a 

real  operating  log)  that  tells  quite  a  com- 
plete story  to  the  engineer,  while  it  can 

forewarn  the  manager  of  possible  trouble. 

Please  note  that  the  log  calls  for  both 
pressure  and  temperature  readings.  This 
is  a  definite  check  on  your  instruments, 

because  following  the  law  of  perfect 

gases,  Freon,  at  a  given  temperature,  is 
always  at  the  same  pressure ;  and  vice  versa, 
Freon  at  a  given  pressure  always  has  the 
same  temperature.  Following  are  excerpts 
from  a  table  of  properties  of  Freon. 

FOR  AVERAGE  LOW  PRESSURE  SIDE 
TEMPERATURE 

DEGREES 
FAHRENHEIT 

26 
28 
30 

32 

34 
36 
38 
40 
42 
44 

GAUGE  PRESSURfc 
POUNDS  PER 

SQUARE  INCH 
25.37 

26.89 

28.46 
30.07 

31.72 
33.43 

35.18 
36.98 38.81 
40.70 

FOR  AVERAGE  HIGH  PRESSURE  SIDE 

TEMPERATURE  GAUGE  PRESSURE 
DEGREES  POUNDS  PER 
FAHRENHEIT  SQUARE  INCH 
94  106.3 
96  109.8 
98  113.3 
100  116.9 
102  120.6 
104  124.3 
106  128.1 
108  132.1 
no  136.0 
112  140.1 

EXAMPLE:  Suppose  your  log  showed 

that  the  suction  temperature  of  your  com- 
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AIR-CONDITIONING continued 

pressor  was  40°,  and  on  the  same  log,  at 
the  same  time,  it  gave  the  gauge  pressure 
as  40  pounds.  By  reference  to  the  table, 

a  temperature  of  40°  corresponds  to  36.98 
pounds,  or  a  pressure  of  40  pounds  cor- 

responds to  a  temperature  of  44°. 
Something  must  be  wrong.  Perhaps  it 

was  a  human  error  in  reading  the  instru- 
ments. Go  down  to  the  compressors  your- 

self and  take  a  reading.   If  your  readings 

Also  please  note  on  this  suggested  log 
sheet  the  identification  of  instruments. 

"T"  means  thermometer  and  "P"  means 
pressure  gauge.  The  instruments  are  ac- 

tually logged  with  aluminum  tags  stamped 
with  that  code  identification.  For  example : 

T-96  is  the  thermometer  in  the  gas  line 

going  into  the  No.  1  condenser;  P-4W  is 
the  pressure  gauge  reading  on  the  discharge 
side  of  the  water  pump. 

T/yfATBE. 

/?af<z,   

LOCATION- 

/.ocofion  one/ 

/denf//icat/on  of SeoJ/ry 

T//7?(S  o/  /Scod/ng 
Se/oreA/oon  A/fernoon 

System  Shut  Down 
Outride  J).  3.  Ta/np. 
Outs/de  W.  3.  Temp 

r-/ Orc/yasfra  Temp 
T-Z 3otco/T^  Temp. 
T-3 Temp  u/yder  3o/cony 
T-4- JZefc/rn  -Air  Ta/np- 
T-S 3upp/y  Tamp. 
P-15 Comprasior  ^/ iSuchon 
P-ID 

"               "  D/iQ/7orge 
fi-25 =^Z-5iJct/or7 
P2D "             "  Dischorgz 
fi35 ^3^ucfio/^ 
P3II 

"              "  S/schar^c 
fl-4W W<l>iar'Piimp  Procure 
P.5W 
r-66 Cornpms5or   ^/ Auction T-&D ■  Dischorgo 
r-15 
T-7D 

"             •  Dixha/^e 
r-es "  ^3~5ucfion 
r-ao "               "  J}ischarqa 
T-9e Co^da/iazr"*/ Gc^s  Ternp. 
rs>D "             '■  {.iquid  Temp. 
T-/OG Cond0/is<zr  ^^Gos  Te/Tip. 
T/OD "            "  L/qu/d  Temp. 
r//G Condenser^  Goj  7e/r>p. 
r//D "  /./Quid  Timp. 

Hou^e  Occupancy  /-ood 
WafarMafar  /Zeocf/ng 

^5/y/ied  ̂   

f/ecfr/c  /We  far  /2eod/nQ 

P/fi£  UNt  COLOe.  /D£NT/J=/CATION 
sejcr/o/wC//v^oiAr£0)  aluminum 

^Qa/D  ^/Avf  7x)  CO/ J-  e£z> 
COOl./l</G  yvAT£JZ i/A/£S  G/Z££A/ 

Simplified  log  sheet,  which  may  be  copied  on  a  typewriter  for  mimeographing. 

check,  then  it  is  likely  that  the  engineer 
made  a  careless  Mistake  in  the  entry  in 

the  log.  If  your  readings  do  not  check, 
then  examine  the  thermometer.  If  it  is 

not  broken  and  it  is  properly  in  contact, 
then  you  are  justified  in  concluding  that 

the  gauge  is  in  error  and  needs  calibrat- 
ing. It  should  be  removed  from  the  sys- 
tem and  sent  to  the  manufacturers  for 

checking  and  calibration  or  repair. 

The  various  columns  on  the  right  and 

at  the  top  down  to  and  including  T-5,  are 
for  temperature  readings  in  the  theatre. 
The  actual  number  of  each  reading  should 

be  designated  by  the  manager.  For  the  pur- 
pose of  appraising  the  operation  of  the 

plant,  readings  near  the  peak  of  tempera- 
ture outside,  or  of  occupancy  inside,  or 

both,  are  of  greatest  value.  This  form 
can  easily  be  made  up  on  a  typewriter. 

*  * 

DISTINGUISHED 

SERVICE  STRIPES 

WON  BY  16  YEARS  OF 

THEATRE  COOLING 

Leadership  isn't  luck.  It's  won  by 
delivering  a  big  value  for  the  money. 

USAIRCO  has  enjoyed  the  confi- 
dence and  the  business  of  American 

exhibitors  because  it  delivers  com- 
fort cooling  that  pays  at  the  box oflSce. 

You  can  get  more  for  your  money 
from  USAIRCO.  Superbly  engin- 

eered, trouble-free,  cooling  equip- 
ment plus  an  engineering  service 

that  designs  a  cooling  system  that 

fits  the  need  of  your  house.  If  you're 
looking  for  cooling  value,  we'd like  to  tell  you  the  USAIRCO  Story. 
Please  mail  the  coupon. 

★  ★★★★★★★ 

EASY    MONTHLY  PAYMENTS 

USAIRCO  cooling 

equipment  and  systems are  made  by  experts  to 
deliver  big  cooling  re- sults economically,  sold 
on  easy  monthly  pay- ments, because  they  pay 
for  themselves  out  of 
the  extra  profits  they make. 

United  States  Air  Conditioning  Corp.  BT6290 
Northwestern  Terminal 
Minneapolis,  Minnesota 
We're  interested  in  Better  Cooling  Re- sults. Send  us  complete  information  on 

Gyra  Spray  Washed  Air  □ 
Cold  Water  Cooling  □    Refrigeration  □ 
Name  

Theatre  

Toum  State  

Ben  Schlancer 

Theatre  Architect  •  Consultant 

If  Serving  the  exhibitor  and 

the  builder  everywhere. 

Address  inquiries  to — 

Ben  Schlanger 

117  W.  46th  St.,  New  York  City 
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Rely  on  the  manufacturer  that  year  after  year 

builds  the  finest  projection  arc  lamps.  Get  the  facts 

on  the  latest  Strong  development. 

THE  UTILITY  INTERMEDIATE  CAPACITY 

HIGH  INTENSITY  LAMP 

for  the  moderate  sized  theatre  using  a  screen  up 

to  1 8  feet  in  width;  where  high  intensity  projec- 

tion has  been  heretofore  denied  by  prohibitive 

operating  cost. 

To  secure  the  desired  screen  brilliancy  with  the 

present  dense  black  and  white  and  the  colored 

films,  twice  as  much  light  is  required  as  is  possible 

to  project  by  any  low  intensity  lamp. 

This  necessary  doubling  in  light  over  the  low 

intensity  has  been  made  possible  at  an  increased 

combined  current  and  carbon  cost  of  less  than  2c 

per  hour. 

The  snow-white  light  secured  by  the  Utility 

makes  the  low  intensity  appear  a  muddy  yellow 

by  comparison. 

An  Independent  Theatre 

Supply  Dealer  will  arrange 

a  demonstration  in  your 

theatre    without  obligation. 

THE 

STRONG 

ELECTHIC  COHPOkATION 

2501  LAGIIANGE  STREET  •  TOLEDO,  OHIO 
f  «pnrt  Offirf :  Room  2002,  220  W  42nd  Street  New  York  City 
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PROJECTION SOUND  REPRODUCTION THE  SCREEN 

Taking  Advantage  of  the 

Advancement  in  Accessories 

•  Improvements  in  projec- 
tion equipment  of  the  last 

year  or  two  have  not  been 

confined  to  the  major  items; 

the  service  implements  have 

been  modernized  as  well, 

for  greater  efficiency  and 

also   to   reduce  overhead 

By  J.  J.  SEFING 

LIKE  ANY  part  of  your 

theatre,  the  projection  room  should  be 
checked  occasionally  and  an  inventory  made 

of  the  equipment  and  miscellaneous  acces- 
sories. This  will  give  you  a  definite  idea 

as  to  the  operating  condition  of  the  various 
materials  and  their  efficiency.  The  motion 

picture  industry  is  constantly  turning  out 
better,  and  often  less  expensive  equipment, 
which  will  save  you  time  and  money  in  the 
operation  of  your  theatre. 

It's  a  bad  habit  with  all  of  us  to  let 

things  "ride"  along  as  they  are  without 
stopping  to  think  if  improvements  can  be 

made.  Showmanship  is  a  highly  competi- 
tive business,  which  means  we  all  have  to 

be  on  our  toes  constantly  or  be  left  by  the 
wayside.  It  seems,  in  many  cases,  that  the 
projection  room  is  a  woefully  neglected 

part  of  the  theatre.  As  long  as  the  projec- 
tors are  throwing  a  picture  on  the  screen, 

the  main  interest  is  concentrated  on  other 

parts  of  the  theatre  with  little  thought  of 
the  projection  room.  There  is  no  doubt 

that  the  projection  room  is  the  "heart"  of 
your  theatre,  and  if  a  breakdown  occurs 
there,  the  entire  show  breaks  down. 

The  most  delicate  and  precision-made 
equipment  is  housed  there,  and  where  even 
the  smallest  accessory  has  a  direct  bearing 
on  the  show,  if  this  equipment  is  installed 
and  maintained  properly  and  the  various 
accessories  purchased  to  suit  the  needs  of 

modern  projection,  you  will  have  a  trouble- 

free  and  patronage-building  performance. 
The  projectionist  is  a  very  busy  person  once 
the  show  starts  and  all  of  his  moves  are 

timed.  Anything  that  throws  him  off  this 

timing  will  surely  affect  the  precision,  there- 
fore the  quality. 

CHANCEOVERS 

However,  every  miscue  in  the  projection 

room  cannot  be  blamed  on  the  projection- 
ist. For  instance,  if  he  has  to  operate  a 

home-made  changeover  device,  it  is  almost 
impossible  for  him  to  make  a  perfect 
changeover.  When  about  three  such 
changeovers  are  made  every  hour,  the 

abrupt  break  in  the  smoothness  of  the  pic- 
ture will  be  noticed  by  the  patrons,  at  least 

in  time.  To  put  up  with  this  condition  day 
in  and  day  out  is  not  necessary  when  an 

efficient,  positive  and  up-to-date  change- 
over devise  can  be  purchased  at  a  relatively 

small  price.  An  automatic  changeover  de- 
vice permits  the  simplest  installation  both 

in  mounting  and  wiring.  One  can  be  ob- 
tained to  fit  any  type  of  mechanism — 

Super-Simplex,  Simplex  E-7,  with  or  with- 
out rear  shutter  mount,  and  Motiograph 

rear  shutter  mount ;  for  example,  a  device 

consisting  of  an  opening  and  closing  coil 
mounted  on  the  tip  of  each  mechanism  at 
rear  with  a  metal  shutter  to  cut  off  the 

projected  light  beam.  These  coils  can  be 
operated  by  a  foot  switch  mounted  in  front 
of  each  projector  base,  or  by  hand,  with  the 
switch  in  the  unit  housing  the  coils.  Such 
an  electric,  automatic  changeover  device 
will  assure  every  performance  complete 
smoothness. 

Another  thing  that  handicaps  the  projec- 
tionist and  ruins  film  is  the  use  of  old  reels 

having  sides  bent  and  burned,  and  the  slots 

in  the  hub  few  and  small,  making  thread- 
ing hard.  For  a  few  dollars,  modern  reels 

can  be  had  that  have  sides  which  cannot 

come  apart  and  will  always  run  true.  They 
have  six  slots  for  easy  threading  with  finger 
holes  and  all  edges  smooth  that  cannot  cut 
the  fingers  or  the  film.  They  are  of  cast 

aluminum  and  not  the  old  black-enameled 
reel  of  thin  sheet  metal.  They  will  please 

the  projectionist  because  of  their  easy  han- 

dling, and  the  owner  because  of  their  econ- 
omy and  long  wear  under  rough  usage. 

Another  complaint  that  is  very  often 

made  is  that  the  mechanisms  are  improp- 
erly oiled,  and  in  many  cases  they  bind  up 

as  a  result.  If  the  projectionist  has  to  oil 

the  machine  with  an  old-fashioned  oil  can, 
it  is  almost  impossible  for  him  to  oil  all 

parts  properly.  A  few  pennies  invested  in 
a  new  mechanical  forced  feed  oil  can  with 

proper  spout,  will  easily  and  cheaply  solve 
the  problem  of  inadequate  lubrication, 
which  is  usually  very  expensive. 

LENSES 

An  occasional  checkup  should  be  made 
of  the  lenses  to  see  if  there  are  any  pit 

marks  or  "stars"  on  the  surface.  When 
the  light  on  the  screen  is  not  uniform,  it 

may  be  caused  by  badly  fitted  lenses  instead 
of  the  projector.  A  lot  of  time  is  lost 

checking  the  projector,  lamphouse  assem- 
bly and  d.c.  source  of  supply  to  find  the 

fault,  with  not  a  thought  given  to  the  con- 
dition of  the  lens. 

SPLICERS 

A  very  important  feature  that  is  quite 
often  overlooked  is  how  efficiently  and 

safely  the  projectionist  can  handle  film. 
Film  improperly  handled  or  stored  can  be 

very  dangerous  to  life  and  property.  How- 
ever, with  modern  film  accessories  this  dan- 

ger can  be  practically  eliminated.  First, 
the  inspection  and  splicing  of  film  should 

be  done  with  modern,  up-to-date  accessories 

which  are  clean,  time-saving  and  a  real  de- 
parture from  the  old  two-handed  methods. 

A  good  splicer  will,  with  one  stroke,  ac- 
curately turn  the  film  or  both  frame  line 

and  stub  end,  with  no  white  or  black  line 
showing  between  frames ;  only  three 
sprocket  holes  are  cut,  which  prevents  a 
misframe.  The  film  is  held  in  perfect 

alignment  on  the  cutting  block  so  that  no 
improperly  matched  sprocket  holes  or  rough 
edges  are  made.  A  modern  emulsion  makes 
a  firmer  splice  with  ease  and  perfection  not 

possible  with  the  old-fashioned  razor-blade 
or  square-edged  scraper.    A  good  grade  of 
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aulodrape 

CURTAIN  MACHINES 

CUT    OPERATING  COSTS 

Modern  improvements  and  better  per- 
formance of  AUTODRAPE  Curtain  Machines 

mean  lower  operating  cost.  Consider  the 
dependable  No.  145  AUTODRAPE  with 
32%  more  power  capacity — automatic  over- 

load protective  breaker — many  other  advan- 
tages ...  all  at  no  increase  in  cost. 

Greatest  value  ever  offered. 

AUTOMATIC  DEVICES  CO. 

1033  Linden  Street    -    Allentown,  Pa. 
Export  Office:  220  West  42nd  Street.  New  York  City 
Also  Manufacturers  of  Steel  Curtain  Track  and 

Projection  Motor  Generators 

SEE   THE   AMAZING  NEW 

r  I jC  high  effic
iency 

jOLdf   TICKET  DISPENSER 
V  ^      LOWEST     PRICED     TICKET  DIS- 

PENSER   EVER    OFFERED    IN    THE    HISTORY  OF 
SHOW  BUSINESS! 

Revolutionizes  the  box- 
*        office — no  more  unsight- 

ly rolls  of  tickets.  Regularly 
furnished  in  two,  three  and 
•four  unit  sizes.   Five  and  six 
units  made  up  upon  request. 
On    demonstration    and  for 

sale    by    all    better    theatre    supply  dealers. 
Or  write  for  information. 

GoldE  Mfg.  Co..  1214  Modison.  Chicogo 

SOUND 

TROUBLE-SHOOTING 

CHARTS 

$1.00  POSTPAID 

QUICLEY  BOOKSHOP 

Rockefeller  Center,  New  York 

SUPER-LITE  LENSES 

PRO-JEX  SOUND  UNITS 

It  pays  to  install  the  best — 

Your  patrons  will 

^Is.  appreciate 
\      it!  / 

A  TRY-OUT  WILlI 

li'li 

CONVINCE  YOU  1 

Projection  Optics  Ph?: 
330  LYELL  AVE.,      ROCHESTER,  N.Y,  U.S.A. 

film  cement  should  be  used,  and  a  few 

pennies  be  invested  in  a  patented  film  ap- 
plicator set,  which  will  save  in  cement  the 

money  spent. 

REWINDERS 

Every  up-to-date  projection  room  should 
have  a  set  of  first-class  hand  rewinders,  but 

for  safety  and  speed  in  rewinding,  an  auto- 
matic totally-enclosed  rewind  machine  is  a 

good  investment  if  your  budget  allows.  It 
is  smooth  and  quiet  in  operation,  will  not 
start  until  the  door  is  closed  and  will  stop 

automatically  if  the  film  breaks  inside.  A 

better  type  has  a  viewing-glass  on  top  for 
watching  the  film  as  it  rewinds. 

WASTE  CANS 

At  least  two  self-closing  metal  waste  cans 
should  be  installed,  one  for  the  rewind 

room,  the  other  for  the  projection  room,  to 

hold  scrap  film,  waste  rags  or  any  other  in- 
flammable material.  Such  a  waste  can 

has  no  springs,  as  it  opens  with  a  press  of 
the  foot  and  closes  automatically,  leaving 
both  hands  free.  It  reduces  fire  hazard  to 
the  minimum. 
A  modern  metal  rewind  table  with  at 

least  one  drawer  and  rack  for  film  cabinet 
should  be  part  of  the  projection  layout. 
This  table  is  safer  and  more  efficient  than 

any  home  made  table  as  it  permits  the  pro- 
jectionist to  work  freely  and  with  speed. 

It  has  permanent  clamping  blocks  for  the 
accommodations  of  all  types  of  rewinders. 

FILM  CABINETS 

An  approved  fireproof  sectional  film 
cabinet  for  2,000-foot  reels  should  be  in 
every  rewind  room.  It  is  constructed  with 

IJ^-inch  double  wall  throughout,  of  heavy 
gauge  steel,  filled  between  with  approved 

plastic  fire-proofing  compound  that  hardens 
like  concrete.  It  can  be  had  in  5-,  6-  8-, 
10-  or  12-reel  units.  Where  the  local  code 

regulations  call  for  a  vented  cabinet,  with 
sprinkler  head  inside,  this  type  of  film 
cabinet  should  be  installed,  since  it  will 

bring  a  decided  reduction  in  your  insurance 
charges. 

CARBON  CABINET 

Another  important  item  which  may  seem 

unnecessary  at  first  glance,  is  a  carbon  cabi- 
net. A  carbon  cabinet  will  hold  about  six 

hundred  6-mm.  x  9-inch  carbons,  and  three 
hundred  7-mm.  x  14-inch  carbons,  with 
additional  utility  compartment  for  holding 

pliers,  screw  drivers,  etc.  In  many  projec- 
tion rooms,  for  the  lack  of  this  cabinet,  the 

carbons  are  either  suspended  by  wire  at  the 
rear  of  the  projector  over  the  arc  switch, 
or  laid  loosely  on  top  of  the  switch.  This 
is  done  for  convenience  in  trimming  the 
arcs  and  drying  out  the  carbons;  however, 
many  carbons  are  broken  when  in  a  hurry 

to  trim — they  slip  out  or  are  accidentally 
pushed  out.  This  cabinet  will  pay  for  it- 

self in  a  short  time  by  preventing  the  acci- 
dental breakage  of  carbons. 

Another  saving  can  be  made  by  buying 

lamp  guards  for  trouble  lights,  wall  and 

ceiling  lights.  A  lamp  guard  costs  a  few 

pennies,  but  the  replacement  of  lamps  acci- 
dentally broken  will  cost  much  more  in  the 

long  run,  and  there  is  always  a  possibility 
of  fire  when  a  trouble  lamp  is  broken  near 
inflammable  material. 

CURRENT  SUPPLY 

Attention  is  due  here  also  to  the  new 

low-voltage  arc  lamps  for  use  in  the  smaller 
theatres.  The  d.c.  power  can  be  supplied 

by  a  tube-type  rectifier,  or  a  new  type  low- 
voltage  motor-generator  set. 

The  rectifier  has  four  15-ampere  tubes 
making  available  60  amperes,  but  as  the  arc 
burns  at  only  40  amperes  and  27  volts,  the 
tubes  are  never  overloaded  and  last  longer. 
However,  extreme  care  must  be  taken  in 

operation  of  this  rectifier  and  arc  lamp  be- 

cause of  its  sensitive  low-voltage  character- 

istic; any  slight  power  "un-balance"  will show  itself  on  the  screen,  in  dim  and  tinted 

light. First,  the  arc  gap  must  be  constantly 
kept  at  the  required  amount  as  shown  on 

the  arc  image  screen  on  top  of  the  lamp- 
house,  and  the  tubes  in  the  rectifier  must 

be  of  the  proper  type  and  make.  When  the 
tubes  are  of  different  make  they  will  not 

fit  the  socket  properly  in  the  rectifier  and, 
as  a  result,  will  make  a  poor  connection. 
On  two  occasions  it  was  found  that  lead 

solder  was  placed  by  someone  in  the  theatre 
on  the  base  of  the  tubes  to  make  them  fit 

tight  in  the  socket.  When  the  rectifier  was 
in  use  the  heat  fused  the  base  of  the  tubes 
with  the  base  of  the  sockets  and  it  was 

impossible  to  remove  any  of  the  tubes  whole 
for  replacement.  All  of  this  trouble  could 
have  been  avoided  by  making  sure  that  the 
tubes  were  of  the  proper  type  and  make  to 
fit  the  rectifiers. 

The  motor-generator  for  use  with  this 
low-voltage  arc  is  smaller  in  appearance 
than  other  sets  and  has  a  capacity  of  40  to 

80  amperes  and  33  volts  d.c.  It  has  great 

operating  stability,  causes  minimum  dam- 
age to  carbon  tips  when  the  arc  is  struck, 

and  it  can  compensate  for  difference  in  line 
drop  to  the  lamps.  A  new  type  of  ballast 
rheostat  is  used  with  this  set,  having  the 
resistors  for  the  two  lamps  in  one  unit. 

The  voltage  drop  through  this  ballast  rheo- 
stat is  only  5  volts. 

The  care  of  this  type  of  motor-generator 
should  be  even  more  thorough  than  of 

other  types.  The  commutator  must  be 
kept  clean  at  all  times  by  using  only  coarse 
canvas  or  cheesecloth  held  against  it  while 

running — never  use  emery  or  sandpaper  on 
the  commutator.  Install  this  generator  at 
least  12  inches  from  the  floor  so  as  not  to 

pick  up  fine  particles  of  dust  and  dirt  which 
otherwise  would  be  sucked  into  the  com- 

mutator and  brushes.  Always  replace  old 
brushes  with  the  grade  recommended  by 
the  manufacturer  of  the  generator  in  order 
to  save  yourself  an  expensive  job  of  turning 

down  or  re-slotting  the  commutator. 
If  the  generator  is  set  on  an  insulated 

base  of  concrete,  sand,  cork  and  wood, 

make  sure  that  the  sand  is  completely  cov- 
ered by  either  the  cork  or  wood.  The 

rapid  turning  of  the  commutator  on  the 
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NOT  JUST  S 

FEATURES  SELL  FOREST 

'UNIVERSAL  TRIM'  LAMPS  AND  RECTIFIERS— 

THE  BALANCED  'ARC-LIGHT'  COMBINATION 
A     New  patented  arc  feed  .  .  .  separate  positive  and  separate  negative  feed 

nnechanisms 

B  'Universal  Trim'  .  .  .  from  Low  Intensity  to  Suprex-Simplified  High  Intensity  pro- 
^  jection. 

^   Bausch  &  Lomb  Reflector  Mirror  .  .  .  can  be  adjusted  laterally  and  vertically — forward  or  backward insures  maximum  illumination. 

^  Electro-magnet  with  adjustable  arm  .  .  .  magnetic  influence  can  be  adjusted  to 
suit  draft  and  other  operating  conditions. 

^    Floor  of  lamp  house  clear  of  all  mechanisms  .  .  .  eases  cleaning. 

p   Manual  feed  handles  ...  do not  interfere  with  electrical 
controls 

Forest  Sound  Screens  'round  out'  the 
Forest  Balanced  'arc-light'  Combination.  The 
special  Forest  surface-processing  method 
eliminates  the  necessity  of  increasing  am- 

perage at  the  arc  to  obtain  more  light  be- 
cause Forest  Screens  retain  their  original 

white  surface  .  .  .  longer.  There  is  a  com- 
plete Forest  Screen  line  ...  all  flame- 

proofed. 

FOREST  MANUFACTURING  CORPORATION 

200  MT.  PLEASANT  AVENUE  NEWARK,  N.  J. 

SUPER  MCS 

LD-60  BULB  TYPE 

RECTIFIERS 

Super  MCS  Rectifiers — im- 

proved equipment  for  Suprex- 
Simplified  High  Intensity  pro- 

jection. Three  phase  fan,  mag- 

netic switches,  automatic  volt- 

age regulator,  visual  three 

phase  line  indicator. 

LD-60  Bulb  Type  Rectifiers 

— important  new  circuits  con- 
form with  every  requirement 

of  modern  projection — output 
from  30  to  65  amperes,  all 

Forest  Rectifiers  are  sturdily 

built  and  approved  by  Under- 
writers Laboratories. 
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Have  you  a 

Fifth  Column 

in  your  liouse? 

Is  worn-out,  out-of-date  projection 

and  sound  secretly  nibbling  away 

at  your  business? 

"Re-arm"  now  with  modern  Sim- 

plex sound  and  projection.  Your 

nearest  National  Store  will  show 

you  how  easily  you  can  do  it. 

THEATRE  SUPPLY  COMPANY 

I 
ii;iiL*Jkr;i CVtRY    STOR5     A    LOCAL    INSTITUTION  WITH 

BETTER 

PROJECTION 
WiTH 

RECT-O-LITE 
i  RECTIFIERS 

RECT-O-LITE 
RECTIFIERS 

produce  bright,  clear  pictures 
— no  flicker  or  sound  interfer- 

ence. No  heat.  No  servicing. 
AT  RIGHT:  New  30S  RECT-O- 
LITE  with  Ammeter,  nn 
Price,  less  bulbs   >/V.UU 

Write  for  Bulletin  71 
BALDOR   ELECTRIC  CO. 
4367  Duncan  Ave.,  St.  Louis,  Mo. 

RECT-O-LITE 
A   BETTER  RECTIFIER 

^OLDBER^ 
— — Automatic 

FILM 
REWINDER 

Sold  thru 

THEATRE/ 
SUPPLY 
DEALERS  I 

•»  Exclusively  •  > 

Ask  your 
Dealer 

GOLDBERG BROS.,  Denver,  Colo. 

giving  trouble  and  the  cause  was  found 

only  after  a  painstaking  survey.  The  com- 
mutator had  to  be  turned  down  and  re- 

slotted. 

RECEIVING  EQUIPMENT 

Another  thing  that  is  frequently  over- 
looked is  proper  preparation  to  receive  the 

equipment  at  the  theatre.  Generally,  the 

equipment  lays  around,  especially  in  the- 
atres under  construction,  for  days,  exposed 

to  all  kinds  of  abrasive  dirt.  After  a  while 

it  is  installed  with  only  a  half-hearted  ef- 
fort to  remove  the  dirt.  The  life  of  a  gen- 

erator or  projector  mechanism  is  reduced 

by  months  under  those  circumstances.  It 

is  hard  to  realize  that  a  projector  mechan- 

ism is  built  "like  a  watch"  and  that  it  has 
to  magnify  about  four  hundred  times  an 

image  only  about  four-fifths  of  an  inch 
wide,  and  that  some  of  the  working  parts 
are  finished  to  an  accuracy  of  1/10,000 

part  of  an  inch.  These  little  things,  that 
seem  unimportant,  often  cost  the  theatre 
owner  a  lot  of  money  when  neglected  or 
overlooked. 

[Mr.  Sefing  is  probably  becoming  ivell  knoivn 
to  readers  of  Better  Theatres  for  his  recent 
contributions.  He  has  long  specialized  in  theatre 
equipment  specifications  and  maintenance ,  and 
has  been  associated  luith  both  equipment  com- 

panies and  theatre  designers  as  an  expert  in 
this  field. — The  Editor.] 

Simplification  and  Convenience 

Mark  Design  of  New  Proiector 

A  NEW  THEATRE  pro- 

jector, designed  for  heavy  duty  and  incor- 
porating modern  structural  and  operating 

features,  has  been  brought  out  by  Century 
Projector  Corporation  of  New  York  City. 
It  is  known  as  Model  C  and  is  adaptable 

to  all  existing  types  of  soundheads. 
Throughout  the  design,  ball  bearings  and 

"oil-less"  bearings  are  employed  to  provide 
quiet  operation  and  long  life.  Ball  races 
are  hermetically  sealed  in  high  temperature 

lubricating  grease,  consequently  they  never 
need  oiling  and  are  permanently  protected 
against  dirt.  Low  speed  shafts  rotate  in 

oil-less  bearings  of  porous  composition,  each 
equipped  with  an  oil  reservoir.  Lubricating 
oil  reaches  the  shaft  through  the  pores  of 

the  bearing  material,  which  serves  as  a  fil- 
ter, preventing  dirt  from  reaching  the 

shaft. 

The  projector  main  frame  is  a  one-piece 
casting,  providing  rigid  support  to  the  oper- 

ating parts.  Doors  are  one-piece  aluminum 
castings  made  full  width  to  give  the  greatest 
possible  accessibility.  The  interior  of  the 
mechanism  housing  is  enamelled  in  white 
for  maximum  visibility,  and  to  encourage 
cleanliness. 

The  main  drive  shaft,  vertical  shaft  and 
shutter  shaft  are  removable  as  integral 
units.  Hunting  tooth  gears,  steel  against 
fibre,  are  used  throughout.  There  are  no 
gears  inside  the  intermittent  movement, 
which  is  of  direct  drive  design  and  readily 
removable.  Four  bearings  are  provided 

inside  the  intermittent  casing  to  assure. per- 
manently accurate  alignment  of  star  wheel 

Catalog  Bureau — Page  42 

New  Century  projector  on  Century  base. 

and  cam.  These  bearings  are  not  of  the 

porous  type,-  but  are  lubricated  auto- 
matically from  the  intermittent  reservoir. 

The  intermittent  is  oiled,  and  rernoved 

when  necessary,  from  the  operating  side  of 

the  projector.  Its  oil-well  is  one  of  the 

only  threee  points  on  the  mechanism  re- 
quiring lubrication. 

The  film  gate  is  readily  removable  for 

THE  NEW  D.  C.  ARC  FOR  SMALL  THEATRES 

.    .    .    its   operating  characteristics 

.    .    .    its   lamp  mechanism 

IN   THE   JULY  ISSUE 
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on  easy  tern^s  ■  aU jKe 

:S  emcientSenarc. 

inspection  and  cleaning;  film  trap  shoes  are 
interchangeable  and  reversible.  The  gate 
opening  is  generous,  providing  ample  finger 
room  for  threading.  A  guide  provides 
automatic  indication  of  correct  loop  length. 
A  framing  lamp  is  provided,  and  there  is  a 

Century  projector  mechanism — above, 
operating     side;     below,     drive  side 

spot  sight  aperture  in  the  shutter  guard. 
Focusing,  framing  and  shutter  timing  knobs 
are  located  at  the  front  of  the  mechanism. 

A  90°  single  shutter  is  supplied  as  stand- 
ard equipment,  a  double  shutter  attachment 

being  available  at  slight  additional  cost. 

Straight  H.  I.  Arc 

Lamp  with  Photocell 

Crater-Lens  Control 

COMPLETE  specifications 

of  the  straight  high-intensity  lamps  recent- 
ly placed  on  the  market  by  the  General 

Arc  Lighting  Company  of  Long  Island 
City,  N.  Y.,  have  been  released  following 
extensive  tests  in  actual  installations.  Many 
of  the  features  of  the  new  lamp  have  been 

designed  by  Theodore  Hall,  formerly  of 

Hall  &  Connolly,  who  is  president  of  Gen- 
eral Arc. 

The  new  lamp,  coded  as  Model  GL-4, 
utilizes  a  condenser  optical  system  per- 

manently lined  up  with  the  burner  at  the 

factory   to   assure   maximum   optical  ef- 

The  endeavor  to  shov^  the  modern 
colored  films  in  the  smaller  the- 

atres Vfith  low  intensity  arc  lamps 
results  in  operating  costs  equal 
and  even  above  that  of  the  new 
BRENKERT  SENARC  automatic 

high  intensity  projection  lamp 
without  securing  half  the  screen 
brilliancy,  photographic  values, 
and  color  tones. 

The  new  BRENKERT  SENARC 
...  a  new  source  of  snow  white 
light  for  the  smaller  theatre  ...  at 
an  unusually  low  first  cost  and 
low  operating  cost,  brings  high 
intensity  light  projection  within 
easy  financial  reach  of  theatres  ranging  in 
capacity  up  to  800  seats  with  screen  sizes  up 
to  18  feet.  Smaller  theatres  are  installing  the 
new  BRENKERT  SENARC  high  intensity  pro- 

jection lamps  .  .  .  their  assurance  of  faultless 
high  intensity  projection  at  low  intensity  cost. 
Brenkert  engineered  and  Brenkert  built 
throughout  means  that  the  Senarc  is  highly 
efficient,  high  in  quahty,  low  in  first  and  oper- 

ating costs. 

BRENKERT  LIGHT  PROJECTION  CO. 

ENGINEERS  •  MANUFACTURERS 

DETROIT,  MICHIGAN   •  U.S.A. 

//  you  don't  see  what  you  want  in  the   ads  —  use   the   Catalog  Bureau,  page  42. 

FOR  SERVICE 

When  projector  parts  wear  out,  demand  replace- 
ments that  are  perfectly  built  to  specifications 

and  are  designed  for  longer  and  more  satisfactory 
service.  Depend  on  GENUINE  LA  VEZZI 
PARTS  to  serve  you  long  and  faithfully. 

CROUP  "F" 

One  item  of  the  line  of  replacement  parts  for 
POWERS  PROJECTORS. 

DEMAND   Qe4U444te  (^^^^  Paftii    product  of 
THE    TRADE-MARK    IDENTIFYING    THE  •S^^TT^^  LA  VEZZI    MACHINE  WORKS 
WORLD'S    FINEST    PROJECTOR    PARTS     REolu^.yAl.oFF.     180  N.  WACKER  DRIVE  .  CHICAGO,  IlllNOIS 

SOLD  ONLY  THROUGH  THEATRE  SUPPLY  DEALERS 

BETTER  THEATRES:  June  29,  1940 

35 



ficiency  in  alignment  under  all  conditions 
of  operation.  Available  with  the  lamp  as 
optional  equipment,  at  additional  cost,  is  a 
specially  developed  photocell  control  for 
holding  the  crater  in  correct  focal  relation 
to  the  condenser. 

Forced  draft  ventilation  is  provided  by 

means  of  a  funnel-shaped  ventilating  duct. 
The  bell-shaped  intake  end,  located  at  the 
rear  of  the  lamphouse,  has  an  area  of  16 

General  Arc  H.  I.  lamp  as  Insfalied. 

square  inches.  The  small  upper  end  is  lo- 
cated near  the  positive  contact  and  from  it 

a  strong  current  of  air  flows  through  the 

vanes  provided  on  the  positive  contact,  re- 
sulting in  markedly  cooler  operation. 

The  carbons,  copper-coated  negative  and 
cerium-cored  positive,  are  mounted  at  the 

usual  high  intensity  angle  of  45°  with 
reference  to  each  other,  and  produce  a 
rated  light  intensity  of  740  candlepower 

Operating  side  view  of  burner. 

per  square  millimeter  of  crater  surface 

when  operated  at  a  current  of  120  am- 
peres. Currents  as  low  as  85,  and  as  high 

as  200  amperes,  may  be  used,  at  from  55 
to  90  volts. 

The  positive  carbon  is  rotated  by  a 

wholly-enclosed  mechanism  which  is  readi- 

Offside  view  of  burner. 

ly  removable.  This  mechanism  is  rack-fed, 
eliminating  worm  gears.  The  negative  feed 

is  independently  adjustable.  A  single  con- 
trol knob,  however,  regulates  the  feeding 

of   both   carbons,   functioning  somewhat 

like  a  gear-shift  to  govern  either  positive 

or  negative  carbon  according  to  the  posi- 
tion to  which  it  is  shifted.  Other  controls 

commonly  found  on  lamphouses  for  pur- 
poses of  alignment  are  eliminated  in  the 

General  company's  GL-4  by  reason  of  the 
permanent,  locked  alignment  provided  in 
the  construction. 

The  flame  shield  is  of  two-piece  con- 

struction, one  of  its  elements  being  re- 
placeable. It  is  made  of  nichrome  metal, 

the  same  that  is  used  for  the  coils  of  elec- 
tric heaters,  and  is  therefore  capable  of 

enduring  high  temperatures.  Other  alloys, 
specially  developed  for  particular  purposes, 
are  used  throughout  the  lamp,  and  roller 
bearings  and  ball  bearings  are  provided 
for  important  moving  parts.  The  positive 

carbon  holder  is  self-gripping,  no  screw- 
driver being  required  for  tightening  the 

carbon. 

Trimmed  with  a  120-ampere  carbon 
13.6-mm  in  diameter,  rated  light  output 

per  square  mm  of  crater  surface,  is  as 
follows : 

90  amperes   425  cp. 
100  amperes   520 

110  amperes   630  " 
120  amperes   740  " 
130  amperes   900  " 

It  is  also  claimed  that  increasing  current 

through  the  carbons  increases  the  intensity 
of  crater  illumination  without  enlarging 
crater  area,  thus  assuring  that  all  of  the 
additional  light  resulting  from  the  increase 

in  current  consumption  will  remain  fo- 
cussed  on  the  projector  aperture. 

The  A.  C.  Arc  as 

A  Source  of  White 

Projection  Light 

[The  significance  of  the  newer  develop- 
ments in  projection  light  sources  has  sug- 
gested reviewing  them,  particularly  from 

the  point  of  view  of  practical  experience 
since  their  introduction.  In  the  following 
discussion,  C.  S.  Ashcraft,  head  of  the  C.  S. 
Ashcraft  Manufacturing  Company,  deals 
with  the  alternating  current  arc  lamp  which 

he  has  developed. — The  Editor.] 

THERE  ARE  undoubtedly 

many  questions  which  confront  the  ex- 
hibitor, when  selecting  new  projection 

equipment,  which  are  quite  baffling;  how- 
ever, an  explanation,  in  non-technical 

language,  of  these  questions  should  be  of 
aid  in  allowing  him  to  understand  his 
individual  requirements.  The  main  points, 
which  interest  all  exhibitors,  in  the  sequence 
of  importance,  perhaps  are: 

1.  Excellence  of  projection  produced  by 
various  types  of  equipment. 

2.  The  cost  of  operation,  plus  the  cost  of 
replacement  parts. 

3.  Dependability  or  freedom  from  break- 
down which  might  cause  a  shut-down. 

4.  Length  of  life  of  the  equipment,  or 
rate  of  depreciation. 

Since  the  introduction  of  the  Cyclex 
alternating  current  arc  light  source  in  1939, 

actual  field  experience  has  enabled  the 
manufacturers  to  be  in  position  to  advise 
the  exhibitor  accurately  regarding  these 
matters.  The  Cyclex  method  is,  of  course, 

distinctly  different  from  all  other  systems 

of  light  projection.  Briefly  it  consists  of 

supplying  the  arc  with  current  of  stepped- 
up  frequency  in  order  to  produce  a  (1) 
light  of  high  intrinsic  brilliancy  (2)  light 

of  great  steadiness  (3)  white  light  of  high 

intensity  quality,  and  (4)  the  desired 
amount  of  light  economically.  This  method 
is  primarily  adapted  to  theatres  of  under 
1,000  seats  which  usually  have  screens  less 
than  18  feet  in  width. 

Pro/ecfi'on  Today  Demands  W/i/fe  Light 
White  light  only  is  today  suitable  for 

projection — perfect  projection  cannot  be 
obtained  with  yellow  light.  The  exhibitor 

may  ask,  "How  am  I  to  know  when  I  have 
a  sufficient  intensity  of  light  of  the  proper 

color?"  This  is  simple — the  supply  dealer 
who  is  upon  his  toes  will  have  instruments 
to  show,  not  only  the  intensity,  but  the 
color  value  of  your  present  light  and  that 

which  you  should  have  in  your  theatre. 
The  minimum  quantity  of  light  per- 

missible for  projection  is  between  8  and  10 

foot-candles,  as  measured  by  a  color-cor- 
rected foot-candle  meter.  This  value  will 

be  the  quantity  of  light  in  the  center  of  the 

screen  and  will  taper  off  to  6  or  7  foot- 
candles  at  the  sides.  Not  only  is  the  quan- 

tity important,  but  also  the  color  as  meas- 
ured by  a  color  temperature  meter.  Light 

for  good  projection  will  have  a  value  of 
from  5,200  to  6,000  degrees  Kelvin,  which 
indicates  a  light  of  great  whiteness  and 
excellent  balance  between  the  reds,  greens, 
and  blues. 

Actual  theatre  installations  show  that 

Cyclex  will  produce  from  12  to  14  foot- 
candles  of  light  on  a  motion  picture  screen 

over  17  feet  in  width,  with  a  color  tempera- 
ture of  about  5,700  Kelvin.  This  most 

certainly  is  excellent  projection.  Previous 
to  a  certain  installation  of  Cyclex,  the 

theatre  operated  low-intensity  lamps  with  a 

light  of  only  7  foot-candles  at  a  color  tem- 
perature of  about  3,700  K.  The  increase 

in  light  and  change  in  color  from  yellow  to 
white,  needless  to  say,  was  most  gratifying 
to  the  exhibitor.  Had  this  exhibitor  found 

it  necessary  to  pay  for  this  light  in  propor- 
tion to  the  improvement  he  might  not  have 

been  as  pleased,  but  the  fact  was  that  in 

getting  better  light  than  he  had  had,  he 
saved  a  considerable  amount.  Whereas  the 

power  bill  previous  to  the  installation  of 

Cyclex  was  about  $26.86  a  month,  he  re- 

ported that  the  following  month's  power 
bill  had  dropped  to  $10.94.  It  is  a  rare  case 

where  something  may  be  obtained  for  noth- 

ing, but  it  is  more  rare  when  it  pays  divi- 
dends as  well. 

The  Cyclex  arc  of  course  results  in  an 
absence  of  rectifying  tubes  or  elements,  and 
the  elimination  of  commutators  as  used  in 

ordinary    current    converting  equipment. 

The  Cyclex  power  unit  and  control  units 
are  in  reality  transformers — the  first  rotary, 
the  latter  static.  Such  power  and  control 

units  will  outlast,  in  the  writer's  opinion, 
the  theatre  in  which  they  are  installed. — • 
C.  S.  Ashcraft. 
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F.  H.  RICHARDSON'S 

COMMENT 

PnECISlDN  ALL  METAL 

HEFLECTDAS 

distfiSutedhi/  NATIONAL  THEATRE  SUPPLY  CO. 

manufactuheo  by  heyib,-skuit2  inc. 

Theatre   Planning  Service 

THE  NEW  HIGH  INTENSITY 

CL-4 
PROJECTION  LAMP 

—  designed   and  engineered 

by  Theodore  Hall 

Send  now  for  illustrated  information  on  this  new,  modern  and  outstanding 
projection  lamp  .  .  .  the  GL4  will  solve  all  your  high  intensity  problems. 

Self-gripping 

positive  carbon holder. 

Pressure  a  i  r 

cooling  of  posi- tive contacts. 

Independently 

adjustable  neg- ative feed. 

Simplified  burn 
er  lineup. 

Forced  ventila- t  i  o  n  of  all 

burner  parts  ex- 
posed to  heat. 

GENERAL  ARC  LIGHTING  CO.,  36-11  Thirty-third  St.,  Long  Island  City,  N.  Y. 

The  Need  for  Timely 

Repair  and  Replacement 

LET  US  CONSIDER  a  Sub- 
ject that  we  have  discussed  many  times  in 

the  past  years,  but  which  is  in  need  of 
further  consideration.  I  refer  to  the  loss 

incurred  by  a  large  percentage  of  theatres 
through  using  equipment  parts  long,  and 
often  very  long,  after  their  efficiency  is 

past. 
Theatres  are  operated  to  provide  enter- 

tainment. The  more  perfectly  effective  this 
entertainment,  the  greater  will  be  the  box 

office  harvest.  The  less  the  waste,  particu- 
larly in  electric  power,  the  greater  will  be 

the  percentage  of  profit. 

Considering  the  screen  image  first,  sure- 
ly it  will  be  conceded  by  all  that  effective- 

ness demands  complete  absence  of  travel 
ghost  and  visible  flicker.  This  cannot  be 

attained,  even  by  the  most  expert  projec- 
tionist, using  carbon  contacts  that  have 

roughened  or  pitted  contact  surfaces,  or 
that  have  been  in  use  too  long  a  time  under 
severe  heat  conditions.  Rough  or  pitted 
contact  surfaces  cause  arcing,  and  arcing 
means  waste  of  electric  power. 

High  temperatures  over  an  extended  pe- 
riod of  time  raise  the  resistance  of  metals, 

which  means  waste  of  electric  power. 
Waste  under  that  condition  is  inevitable, 
hence  if  either  condition  exists,  one  of  two 

things  must  happen:  Either  there  is  waste 
of  power  registered  upon  the  meter,  or 
there  is  less  light  produced,  per  watt  of 
power  consumed,  than  would  be  the  case 
were  the  parts  in  perfect  condition.  A 

great  many  such  parts  are  retained  in  use 
until  the  waste  in  electric  power  caused  by 
excessive  resistance  amounts  to  a  dozen 

times  the  cost  of  replacing  the  parts. 
The  trouble  is,  the  loss  is  insidious.  One 

can't  put  his  finger  on  it,  but  when  it  is 
reasoned  out,  one  knows  it  must  be  and  is 
there.  Moreover,  exactly  the  same  thing 

applies  to  wires  inside  the  lamphouse. 
Never  retain  a  wire  in  use  after  it  has  lost 

its  resilience — after  it  bends  too  readily.  It 
then  has  reached  the  point  where  it  offers 

high  resistance.  If  you  doubt  this,  ask  any 

competent  electrician.  All  of  which  ap- 
plies to  all  theatres,  of  course,  but  the  loss 

is  progressively  greater  for  those  using 

high-priced  electric  power. 
Then  there  is  the  mistaken  policy  of 

obliging  projectionists  to  keep  mirrors  and 
collector  condensing  lenses  in  use  until 

thorough  pitting  causes  the  surface  to  look 
like  a  nutmeg  grater.  A  pit  mark  or  other 
abrasion  of  a  mirror  or  condensing  lens 
surface  obviously  wastes  light.  Plainly  it 
presents  a  diffusive  surface,  hence  scatters 

light  widely. 
Proof?  All  right,  paint  the  entire  sur- 

face of  a  pitted  mirror  or  lens  with  opaque 

^  Better  Theatres  Is  glad  to  answer  the 

questions  of  exhibitors  concerning  theatre 

planning.  Better  Theatres'  Service  Depart- 
ment annually  deals  with  hundreds  of 

inquiries  regarding  planning  problems, 

equipment,  furnishings,  etc.  This  Is  strictly 
a  service  to  readers,  without  charge. 

^  In  order  that  questions  may  be  dealt 

with  effectively,  they  should  be  specific, 

and  all  conditions  bearing  upon  them 

should  be  clearly  given.  Often  a  rough 

sketch  Is  helpful.  It  is  of  course  understood 

that  this  service  is  In  no  way  Intended 

to  supplant  that  of  a  theatre  architect. 
Better  Theatres  cannot  supply  working 

plans,  design  sketches,  etc.,  which  must  be 

procured  from  a  licensed  architect. 

^  Although  Better  Theatres'  Service  De- 
partment has  leading  specialists  regularly 

available  for  consultation  when  and  as  an 

Inquiry  may  advise  this,  all  inquiries  are 

answered  by  this  department  and  should 
be  addressed  to  it,  as  follows: 

BETTER  THEATRES 
SERV/CE  DEPARTMENT 
ROCKEFELLER  CENTER.  NEW  YORK.  N.  Y. 

BETTER  THEATRES:  June  29.  1940 
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(black)  water  color,  except  one  or  two  pit 
marks.  Project  white  light  through  those 
marks,  blow  smoke  in  front  of  the  mirror 
or  lens  and  watch  what  happens  to  the 

light  passing  through  the  pit  mark.  You 
must,  however,  use  heavy  black  water 

color,  since  the  resultant  light  will  be  wide- 
ly diffused,  hence  its  visibility  is  rather,  low, 

even  in  a  dark  room.  However,  once  you 

have  seen  it  I  think  you  will  promptly  dis- 
card pitted  mirrors  or  lenses. 

They  waste  light,  hence  electric  power, 

and  power  costs  money.  In  fact  if  you  re- 
tain such  mirrors  or  lenses  in  use  you  pay 

for  new  ones  in  increased  electric  bills  or 

in  lowered  screen  illumination,  yet  still 
have  the  pitted  surfaces  and  waste. 

Intermittent  Movement 

Then  there  is  the  projector  mechanism. 

You  want  a  rock-steady  screen  image,  don't 
you?  Do  you  imagine  one  can  be  had  with 
intermittent  sprocket  teeth  badly  worn  ? 

Also,  you  cannot  have  a  steady  image  if  you 
permit  an  intermittent  movement  to  remain 
in  service  until  its  star  or  cam  becomes  too 

badly  worn.  Modern  intermittent  move- 
ments function  in  tolerances  between  1/10,- 

000  and  1/20,000  of  an  inch,  and  parts, 
working  under  heavy  strain  (considering 
the  rapidity  of  their  movement  and  their 
size)  cannot  reasonably  be  expected  to  last 
too  long.  If  you  try  to  make  them  do  so, 
the  performance  suffers,  and  few  exhibitors 
can  afford  that. 

But  these  parts  are  rather  costly,  so  not 
asking  you  to  accept  my  unsupported  word, 

1  consulted  the  highest  authority  I  know — 
a  man  who  has  observed  the  performance 

of  many  thousands  of  intermittent  move- 
ments.   I  asked  him  this  question : 

"About  how  long  should  the  intermit- 
tent movements  now  being  turned  out  by 

leading  projector  manufacturers  be  ex- 
pected to  function  perfectly  without  re- 

placement of  parts."  I  requested  him  to 
dictate  his  reply,  which  follows. 

"An  intermittent  movement  that  has 
been  properly  lubricated  with  a  suitable 
lubricant  and  kept  in  proper  adjustment, 

with  no  appreciable  excess  gate  tension  ap- 
plied, should  function  entirely  satisfactorily 

for  at  least  two  years  in  a  theatre  having 
two  projectors  and  operating,  say  twelve 
hours  a  day. 

"This  of  course  does  not  include  the  in- 
termittent sprocket  which,  since  in  such  a 

theatre  it  must  handle  close  to  200  million 

frames  of  film  per  3'ear,  accomplishes  a 
tremendous  amount  of  work.  It  cannot  be 

expected  that  the  very  limited  amount  of 
tooth  surface  contacting  the  edge  of  the 
fim  sprocket  hole  and  working  against 
aperture  tension,  can  or  will  last  for  any 

such  length  of  time.  For  excellence  in  ser- 
vice it  may  be  necessary  to  replace  inter- 

mittent sprockets  once,  or  possibly  two 

times  in  the  above  named  period." 
Then,  too,  there  is  the  gear  train.  When 

it  is  sufficiently  worn  that  the  rim  of  the 

intermittent  movement  flywheel  of  3J/2- 
inch  diameter  can  be  rotated  in  excess  of 

5/16th  of  an  inch,  with  the  rotating  shut- 
ter held  stationary,  one  of  two  damaging 

faults  will  appear  on  the  screen.  The  ro- 
tating shutter  will  have  back-lash  sufficient 

to  set  up  travel  ghost,  which  will  blur 
every  horizontal  line  in  the  picture  to  some 

extent.  This,  while  possibly  not  conscious- 
ly visible  to  observers,  nevertheless  is  very 

trying  to  the  eyes.  It  may  be  eliminated 

by  adding  width  to  the  shutter  master- 

blade,  but  that  in  turn  causes  the  shutter  to 
be  out  of  optical  balance,  adds  to  light  loss 
and  tends  to  induce  visible  flicker. 

Such  a  condition  calls  for  a  general  over- 
hauling of  the  whole  mechanism,  since  a 

portion  of  the  wear  will  be  in  the  gear 
teeth,  a  portion  in  the  shaft  bearings,  and 

probably  some  portion  in  the  intermittent 
movement  itself. 

This  covers  the  more  essential  points  of 
the  projector  mechanism,  neglect  of  any 
one  of  which,  viewed  over  an  extended 

period  of  time,  will  be  costly — an  example 
of  wasting  a  dollar  to  save  a  penny. 

Rect'iUcation  Equipment 

Too  many  exhibitors  lose  heavily  by  fail- 
ure to  maintain  the  current  rectifying 

equipment  (especially  if  it  be  a  motor-gen- 
erator) in  a  high  state  of  perfect  repair. 

Weakened  brush  springs,  a  dirty  or  rough- 
ened or  too  badly  worn  commutator,  bear- 

ings so  badly  worn  so  that  the  armature  is 
thrown  out  of  center,  all  tend  to  lower  the 

efficiency  of  motor-generator  sets,  which 

not  infrequently  reaches  a  point  where  al- 
most half  the  power  is  wasted.  In  the  case 

of  tube  rectifiers,  using  bulbs  too  long 

lowers  the  efficiency  of  the  type  of  recti- 
fier using  them. 

To  sound  equipments  much  the  same 

argument  applies.  Take  the  exciter  lamp, 

for  example!  Many  projectionists  are  re- 
fused replacement  lamps  until  they  either 

burn  out  or  their  filament  is  very  badly 

sagged.  It  is  essential  that  the  filament  of 
an  exciter  lamp  be  perfectly  straight.  It 

must  be  so  if  the  slit  is  to  be  evenly  illu- 
minated throughout  its  length.  Any  sag 

whatever  means  damage  to  sound  repro- 
duction, though  a  very  slight  one  may  be 

PROJECTION:  1920 

WHEN,  recently,  Waukesha  Theatres  opened  the  new  Pix 
theatre  in  Waukesha,  Wis.,  L.  F.  Thurwachter,  alert  to  an 

opportunity,  dug  out  of  the  archives  a  photograph  that  had  been 

made  of  the  projection  room  of  the  company's  Park  theatre 
shortly  after  that  house  opened  on  the  last  day  of  1920.  With 
this  he  contrasted  a  photograph  of  the  Park  projection  room 
today,  on  a  page  of  the  Pix  theatre  souvenir  program.  We  here 
repeat  their  story.  When  the  Park  was  built,  says  Mr.  Thur- 

wachter, the  projection  room  had  the  liberal  dimensions  of  15x15 

PROJECTION:  1940 

xl2  feet;  nevertheless,  It  later  was  widened  to  30  feet!  The 

period  represented  In  the  photographs  of  course  Included  the 
revolution  of  sound;  however,  the  Park  sound  system  has  been 

brought  up  to  date  three  times  since  1928.  The  original  pro- 

jectors were  Powers  6B;  the  present  ones  are  Simplex  E-7's,  which 
are  equipped  with  Peerless  Magnarc  lamps  supplied  by  a  Hertner 

80-80  motor-generator  (plus  a  Roth  50-50  auxiliary).  The  present 
equipment  also  Includes  a  Brenkert  effect  projector,  while  all 

accessory  equipment  Is   of  the   latest  type.    Sound   is  W.  E. 
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tolerated,  since  the  harm  is  not  serious. 

But  it  must  be  I'ery  slight  only.  If  the  sag 
be  of  any  appreciable  amount  (or  the  lamp 

not  properly  adjusted)  the  slit,  and  there- 
fore the  sound  track,  will  not  be  evenly 

illuminated,  under  which  condition  not 
only  will  volume  be  lowered,  but  there  will 
be  distortion  of  the  sound. 

In  short,  motion  picture  projection  has 
advanced  to  a  point  where  it  is  a  work  of 

high  perfection  and  precision,  hence  ade- 
quate results  demand  that  equipment  be  in 

an  essentially  perfect  state  of  repair. 

Can  Poor  Projection 

Alter  Film  Artistry? 

D.       L.       GLENNY  of 

Huntsville,  Mo.,  writes,  "In  an  argument 
recently  it  was  asserted  that  the  projection- 

ist could  do  little  or  nothing  to  alter  the 

'artistry'  inherent  in  any  motion  picture 
print.  Will  you  please  give  us  your  opin- 

ion on  this  point?  Also,  under  proper 
treatment,  how  long  should  an  intermit- 

tent movement  run  without  need  for  over- 

hauling ?" 
To  say  that  the  projectionist  cannot,  by 

carelessness,  by  lack  of  proper  knowledge, 

or  because  of  improper  co-operation  of  the 
theatre  management  in  supplying  needed 
repair  parts,  injure  the  artistry  a  properly 
projected  print  would  display,  is  not  to  see 
the  matter  clearly.  If  a  print  carry  those 
finer  touches  in  acting  and  in  photography, 
and  a  projectionist  permits  travel  ghost  to 
exist,  or  his  sharpness  of  focus  is  at  fault, 
or  his  screen  illumination  not  sufficient,  or 
his  picture  more  or  less  unsteady,  the  effect 

cannot  help  impair  the  acting  and  photog- 
raphy, considered  objectively. 

As  to  the  second  question,  it  has  been 

answered  in  the  preceding  discussion  of  re- 
pair and  replacement. 

Sound  System  Output 

And  Seating  Capacity 

AN  ALABAMA  exhibitor 

who  requests  that  neither  his  name  nor 

location  be  published,  writes,  "Some  while 
since  I  installed  a  new  sound  system.  I 

was  advised  I  should  put  in  a  48-watt  sys- 
tem, which  I  did.  However,  I  have  since 

thought  this  system  is  more  powerful  than 
necessary.  I  therefore  ask  you  whether  it 

is  or  is  not." 
Since  the  seating  capacity  of  the  theatre 

is  not  given,  I  am  unable  to  say ;  however, 
the  Research  Council  of  the  Academy  of 
Motion  Pictures  Arts  &  Sciences,  has  just 
issued  a  bulletin  which  gives  the  proper 
power  for  sound  systems  serving  theatres 
of  various  seating  capacities  from  400  to 
600.  It  says  the  theatre  of  400  seats  or 

less  requires  a  10-watt  system,  whereas  a 
house  seating  6,000  needs  an  output  of  132 
watts.  According  to  these  specifications,  a 

48-watt  system  is  suitable  for  a  theatre 
seating  from  2,001  to  2,250,  whereas  a 
seating  capacity  of  1,750  to  2,000  requires 

43  watts  of  power.  A  2,000-seat  theatre  is 

a  whopper  these  days — I  imagine  you  hav 
greater  output  than  you  need. 

"THE  BIG  NOISE"  in  the  Movie  Equipment  Field 

>4sfc  for  one  of  the  new 
L  V  Transverter  folders 

is  how  perfectly  the 

new  L  V 

IransVerteK 

and  the  new  Simplex  arc 

team  up  together  for  long 

satisfactory  projection  per- 
formance. 

Consult :  National  Theatre  Supply  Co. ;  in  Canada, 

General  Theatre  Supply  Co.,  Ltd. ;  or  write  us. 

Tlie  Hertner  Electric  Co. 

12690  ELMWOOD  AVENUE 

CLEVELAND,  OHIO,  U.  S.  A. 

Exclusive  Manufacturers  of  the  Transverter 

BAUSCH  &  LOMB 

OPTICAL  COMPANY 

FOB  YOUR  EYES,  INSIST  ON  BAUSCH  &  LOMB  EYEWEAR,  MADE  FHOM  BAUSCH 
&  LOMB  GLASS  TO  BAUSCH  S  LOMB  HIGH  STANDARDS  OF  PRECISION 

B&L  Super  Cinephor 

fr2  WITH  25%  MORE 

LIGHT  TRANSMISSION 

Bausch  &  Lomb  now  offers  the  f  :2  Super  Cinepiior 

which  actually  delivers  25%  more  light  on  the 

screen.  Light  lost  in  previous  lenses  by  surface 

reflection  (4-6%  at  each  air  to  glass  surface)  is 

made  to  do  useful  work.  A  new  process  of  treat- 
ing lens  surfaces  minimizes  reflections  and  makes 

this  f:2  lens  have  a  light  efficiency  that  hitherto 
would  have  been  possible  only  at  f:1.79. 

Not  only  is  there  25%  more  light  on  the  screen, 

but  also  a  gain  in  contrast  and  crispness.  Shadow 

detail  is  not  diluted  by  distributed  light.  Color 

films,  too,  have  greater  purity  and  brilliance. 
Send  for  descriptive  literature  on  the  Super 

Cinephor  f:2  to  Bausch  &  Lomb  Optical  Co., 

679  St.  Paul  St.,  Rochester,  N.  Y. 

ALUMINUM 

\reels 

GOLDBERG  BROS. 
DENVER,  COLO. 

Sold  thru 
THEATRE 

SUPPLY 

DEALERS  •  Exclusively 

 i»laf^^<« 

CARVER 

KURRENT  CHANGER 

Carefully  designed  and 

Duilt  to  give  greater  etti- 
ciency,  smoottier  per- lormance  and  longer 
bulb  life.  An  improvea 
A-mding,  higher  grade 
steel  and  unique  nat- ural draft  cooling  make 
this  new  15  to  30  am- 

pere rectifier  most  ideal 
for  Low  Intensity  op- 
eration. 

GARVER  45-60  AMPERE 
ROYAL  RECTIFIER 

for  better,  more  economical  operation  with 
Suprex-type  high  intensity  projection  lamps 

Circular  may  be  obtained  from  your  dealer  or  by  writing  { 
GARVER  ELECTRIC  CO..  Union  City,  Ind. 
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H.  L.  Waycott  has  purchased  the 

Rand  at  Randsburg,  Calif,  an  old-time 
mining  center,  from  James  Rizzardini. 

Henry  Le  Clair  of  the  State  theatre, 

Denver,  Colo.,  has  resigned  to  take  charge 
of  exploitation  and  advertising  for  the 
Gibraltar  Enterprise  theatres  located  in 
New  Mexico. 

Nate  Sandler  of  Des  Moines,  owner 

of  the  New  Northwood  theatre  at  North- 
wood,  la.,  has  remodeled  the  front  of  the 

house,  installing  a  V-shaped  marquee. 
Service  Theatre  Supply  Company  of  Des 
Moines,  with  Jeff  Carter  in  charge, 
handled  the  renovation.  Mr.  Sandler  has 
also  redecorated  his  Rialto  at  Missouri 

Valley,  la.,  and  has  also  installed  an  air 

washer,  which  was  furnished  by  the  Na- 
tional Theatre  Supply  Company. 

At  the  recent  commencement  exercises 

at  Berkeley,  Calif.,  the  university  medal 
for  high  scholarship  at  the  University  of 

California  was  bestowed  upon  John  Hex- 
em  of  the  engineering  school.  Mr.  Hexem 
earned  all  his  expenses  while  in  college 

by  working  during  the  summers  as  a  car- 
penter and  projectionist  at  a  theatre  in 

Ely,  Nev.  Mr.  Hexem  is  now  associated 
with  RCA  at  Camden,  N.  J. 

The  Black  Hills  Amusement  Company 
of  Deadwood,  S.  D.,  is  rebuilding  the  Pace 
theatre  at  Gordon,  Neb.  The  new  house, 

taking  the  place  of  one  destroyed  by  fire, 
will  also  be  named  the  Pace  and  will  have 

a  seating  capacity  of  550. 

The  Lyric  theatre  at  Marcus,  la.,  has 
been  repainted  and  completely  redecorated. 

Herod  Jimerson^  long  associated  with 
the  amusement  business  in  Little  Rock, 

Ark.,  has  been  appointed  assistant  manager 
of  the  Rex  theatre  in  that  city. 

Leon  Glasser  has  succeeded  Lorraine 

Valuskie  as  owner  of  the  Bell  theatre, 
Bell,  Calif. 

Construction  will  be  started  soon  of  a 

$25,000  addition  to  the  Parkway  theatre 

in  Miami,  Fla.  According  to  Sol  Tap- 
LiN^  manager,  300  seats,  lobby  and  foyer 
space  50x50  feet,  and  lounges  will  be 
added. 

J.  B.  Melton^  owner  of  the  two  Vic- 
tory theatres  in  Denver,  Colo.,  upon  his 

return  from  a  stay  of  several  months  at 
his  Florida  plantation,  has  taken  personal 
charge  of  operation  and  plans  to  spend 

most  of  his  time,  he  has  announced,  hence- 
forth in  Denver. 

The  Pioneer  Theatre  Corporation  has 
closed  its  Royal  theatre  at  Spirit  Lake, 

la.,  for  remodeling.  Ray  Hillary  is  mana- 

ger. 
N.  L.  Nathanson,  president,  and  J.  J. 

Fitzgibbons,  vice-president  and  general 
manager  of  the  Famous  Players  Canadian 

Corporation,  have  completed  tours  of  in- 

spection of  the  company's  houses  in  the 
maritime  provinces.  Part  of  the  tour, 

from  St.  John,  N.  B.,  to  Halifax,  N.  B., 
was  made  in  the  company  of  J.  M. 

Franklin,  president  of  the  Franklin  & 
Herschorn  theatre  circuit,  St.  John. 

Jim  C.  Keogh  has  purchased  the  La 
Paloma  theatre,  Encinitas,  Calif.,  from 
Rube  Mathews. 

Library  Hall,  Westport,  N.  Y.,  has 
been  reopened  under  the  management  of 
Allan  Sirrine,  who  also  has  the  Rialto 
in  Mineville,  N.  Y.,  and  the  Empire  at 
Port  Henry,  N.  Y. 

B.  C.  Gibson  and  Ben  C.  McKin- 

NEY,  operators  of  the  800-seat  Navaway 
theatre  in  Houston,  Tex.,  have  purchased 
the  building  for  approximately  $50,000, 
from  V^.  V.  Ratcliff.  The  purchasers 
leased  the  theatre  from  Mr.  Ratcliff  upon 
its  completion  about  a  year  ago. 

Warner  Theatres  have  reopened  three 
neighborhood    theatres    in  Philadelphia, 

Pa.,  upon  completion  of  extensive  rebuild- 
ing and  remodeling  programs.  The  houses 

include  the  Broadway,  with  Jack  Lexey 

as  manager;  the  Astor,  in  charge  of  Jack 

Minsky;  and  the  Earl,  under  the  man- 
agership of  Bob  Loving. 

Philip  Linde  of  San  Francisco,  Calif., 

has  purchased  the  Arbuckle  theatre,  Ar- 
buckle,  Calif.,  from  G.  E.  Harvey, 

The  Quimby  in  Zanesville,  Ohio,  will 

be  redecorated  and  re-equipped.  The 
Grand  in  Zanesville  will  be  closed  during 

the  summer  for  redecoration  and  installa- 
tion of  new  sound  equipment.  Both  houses, 

previously  operated  by  the  Zanesville  The- 
atres, Inc.,  were  recently  acquired  by  the 

Schine  interests. 

Bennettsville  Theatres,  Inc.,  of  Bennetts- 

ville,  S.  C,  has  been  chartered  with  cap- 

ital of  $7,500,  to  operate  theatres.  Offi- 
cers are  Morris  Legendre,  president  and 

treasurer;  and  H.  H.  Anderson,  vice- 
president  and  secretary. 

Ray  E.  Zahn,  whose  Falls  theatre  at 
Menomonee  Falls,  Wis.,  was  destroyed  by 

fire  on  June  5,  with  a  loss  estimated  at 

$15,000,  plans  to  rebuild  on  the  site. 

C.  N.  Jenkins  has  sold  the  New  The- 
atre, Amity,  Ark.,  to  E.  C.  Menard,  who 

owns  and  operates  the  Menlo  at  Glen- 
wood,  Ark. 

Richard  Schacht,  formerly  assistant 

manager  of  the  Badger  theatre  at  Mer- 
rill, Wis.,  which  is  owned  by  the  Admil 

Henry  G.  Schick,  Oakland,  Calif.,  exhibitor,  who 
has  joined  the  sales  staff  of  the  National  Theatre 

Supply  Company's  Los  Angeles  branch.  Mr.  Schick was  co-owner  with  George  Shey  of  the  Star  the- 
atre in  Oakland.  Coming  to  America  from  Aus- 

tria after  "anschluss,"  Mr.  Schick,  an  electrical  en- 
gineer who  had  his  own  theatre  equipment  busi- 

ness in  Vienna,  joined  the  National  Theatre  Supply 
Company  in  New  York,  leaving  to  become  an 
Oakland  exhibitor  in  1939.  It  is  explained  that  in 
his  new  post  he  will  be  especially  concerned  with 
servicing  independent  exhibitors  in  the  Los  Angeles 
area  formerly  covered  by  Howard  Marx,  now  man- 

ager of  the  Charlotte,  N.  C,  branch. 
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•  New  offices  for  a  new  partnership,  with  the  partnership  joining  father  and  son. 
Here  are  John  Eberson,  long  and  pronninently  identified  with  theatre  design, 

and  his  son  Drew,  who  recently  became  associated  with  his  father  under  the  firm 
name  of  John  and  Drew  Eberson.  They  are  shown  in  their  new  offices  atop 
No.  2  West  47th  Street  in  New  York,  where  they  now  have  about  twelve  theatres 

on  the  boards.  "This  is  perhaps  a  bit  better  than  one  may  expect  in  times  like 
these,"  the  elder  Mr.  Eberson  commented  in  giving  this  information.  "One  hope- 

ful sign  for  our  business,  however,  is  the  apparent  willingness  of  the  government 
to  try  to  find  an  amicable  settlement  of  its  differences  with  the  film  Industry. 
The  government  will  find  no  group  more  helpful  in  its  defense  program  than  the 
picture  business.  Additionally,  it  Is  in  times  like  these  that  the  people  need  the 
kind  of  entertainment  that  motion  pictures  provide.  Instead  of  harassment,  there 
should  be  governmental  encouragement  of  an  industry  that  means  much  to  morale. 

Theatre  Corporation  of  Marshfield,  Wis., 
has  been  named  manager. 

S.  G.  Tos^  proprietor  of  the  Tos  theatre 
at  Claxton,  Ga.,  has  purchased  a  brick 
building  there  and  will  remodel  it  into  a 
second  theatre. 

Following  an  alteration  program,  the 
Gaiety  in  Halifax,  N.  B.,  is  now  known 
as  the  New  Gaiety.  M.  E.  Walker  is 

owner,  C.  E.  Murray  assistant  mana- 

ger. 

The  interests  of  Dan  Tocchini  in  the 

State  theatre,  Livermore,  Calif.,  have  been 
taken  over  by  Yates  F.  Hamm. 

G.  W.  Page  has  taken  over  the  Play- 
house at  Calistoga,  Calif. 

Jack  O'Connell,  assistant  manager 
at  the  Roger  Sherman  in  New  Haven, 
Conn.,  has  announced  his  engagement  to 
Miss  Mary  Dunlevy  of  that  city. 

Frank  Dudley,  formerly  manager  of 
the  Strand  theatres  in  Birmingham  and 
Montgomery,  Ala.,  has  been  appointed 
manager  of  the  Strand  in  Miami,  Fla. 

The  San  Joaquin  Theatre  Company, 

Inc.,  has  been  incorporated  at  San  Fran- 
cisco, with  a  capital  stock  of  $12,000,  by 

B.  E.  Kragen  and  F.  E.  Cannon. 

Charles  Gaudino,  Loew-Poli  student 
assistant,  has  been  promoted  to  be  assist- 

ant manager  of  the  Bijou  in  New  Haven. 
Mr.  Gaudino  succeeds  Sal  Demand,  who 
has  been  transferred  to  New  York.  Frank 

Manente,  chief  usher  at  the  Loew-Poli, 
has  been  moved  up  to  the  post  of  student 
assistant,  while  Jerry  Delise  becomes 
chief  usher. 

Edgar  B.  Pearce,  manager  of  the 
Plaza  theatre  in  Miami  Beach,  Fla.,  has 
been  elected  president  of  the  Lions  Club 
of  that  city. 

The  interest  of  Mrs.  S.  E.  Hagans  in 

the  Fallon  theatre,  Fallon,  Nev.,  has 
been  acquired  by  Walter  Hull. 

Loew's  Palace,  formerly  operated  as  the 
Malco,  in  Memphis,  Tenn.,  has  been  mod- 

ernized at  a  cost  of  $40,000. 

From  506  names  submitted  in  a  con- 

test by  Index  Week  for  naming  the  new 
theatre  built  at  Davison,  Mich.,  by  Harry 
HoBOLTH  of  Imlay  City,  Mich.,  the  name 

"Midway"  was  chosen.  Laurence  B. 
Jamison  of  Detroit,  Mich.,  was  the  archi- 
tect. 

Herbert  R.  ("Dutch")  Riemer,  48, 
well-known  San  Francisco,  Calif.,  theatre 
man,  recently  died. 

The  Augusta  Amusement  Company,  op- 
erator of  five  theatres  in  Augusta,  Ga., 

has  signed  a  contract  with  RCA  for  sound 

service  and  replacement  of  parts  and  tubes. 

F.  J.  Miller  negotiated  for  the  circuit, 
while  H.  R.  Davidson  represented  RCA. 

The  houses  covered  by  the  contract  in- 
clude the  new  Miller,  Imperial,  Dream- 

land, Rialto  and  Modjeska. 

Mr.  and  Mrs.  Sam  Kaplan  of  the  Cen- 

tury Projector  Corporation,  New  York,  cel- 
ebrated their  25th  wedding  anniversary  in 

June.  A  surprise  party  was  given  in  their 

honor  by  Mrs.  Kaplan's  parents  at  the Hotel  New  Yorker. 

William  L.  Pereira,  well  known  Chi- 
cago architect  who  has  designed  a  number 

of  theatres,  including  the  Esquire  in  Chi- 
cago, was  recently  awarded  the  gold  medal 

of  the  Scarab  National  Architectural  So- 
ciety given  for  significant  achievement  by 

an  architect  under  35. 

Robert  V.  Lavezzi,  junior  member  of 

the  firm,  Lavezzi  Machine  Works  of  Mil- 
waukee, manufacturers  of  projector  parts, 

was  married  June  29th  to  Miss  Marie 
Henne  of  Chicago. 

The  Turlock  theatre,  Turlock,  Calif., 
is  to  be  remodeled  at  a  cost  of  $15,000. 

The  twelve  Wometco  Circuit  theatres 

in  Miami  and  Miami  Beach,  Fla.,  will 

be  serviced  by  Altec  Service  Corporation 
under  a  renewal  agreement  negotiated  for 
Altec  by  A.  Fiore,  district  manager. 

Grover  L.  Smith  and  J.  S.  Thomp- 

son, operators  of  the  Atwater  in  Los  An- 
geles, are  installing  new  RCA  sound 

equipment.  Messrs.  Smith  and  Thompson 

also  operate  the  Roxy  and  Cosmo  in  Glen- 
dale,  Calif. 

Sol  Lackman  has  sold  his  rights  in  the 

Reno  theatre,  Reno,  Nev.,  to  the  T  &  D 

Jr.  Enterprises  of  San  Francisco. 

C.  W.  Hicks,  president  of  the  Hamp- 
den Amusement  Company,  has  announced 

the  purchase  of  the  Auditorium,  formerly 

a  legitimate  theatre,  in  Baltimore.  The 
house  seats  1,000. 

C.  E.  McLaughlin,  whose  theatre,  the 

Kiva,  at  Las  Animas,  Colo.,  was  recently 

destroyed  by  fire,  has  arranged  for  use 

of  the  high  school  auditorium  for  the  pur- 
pose of  exhibiting  motion  pictures.  It  has 

not  been  decided  whether  the  Kiva  will 
be  rebuilt. 

Balaban  &  Katz  has  purchased  the  How- 
ard in  Chicago  from  Lester  Retchin 

for  a  reported  price  of  $200,000.  Mr. 
Retchin  will  continue  as  manager. 
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BETTER  THEATRES 

CATALOG  BUREAU 

Detailed  information  concerning  products  listed  will  be  sent  to  any  theatre 

owner,  manager,  architect  or  projectionist.  Fill  in  coupon  below  and  mail. 

Readers  will  find  many  of  the  products  listed  are  advertised  in  this  issue. 

Acoustic  maferlali 
Advertiting  noveltiei 
Air  filters 
Air  coiiditioning,  complet* 
Air  system  control 
Air  washers 
Amplifiers 
Amplifier  tubes 
Architectural  materials 

{specify  purpose  for  which 
material  is  wanted) 

Automatic  curtain  control 

B 
Batteries,  storage 

C 
Carbons 
Carpets 
Carpet  cushion 
Chairs,  theatre 
Change  makers 
Changeable  letters 
Chengeovers 
Cleaners,  vacuum 
Cleaning  equipment, 

mechanical 
Clocks,  show-time 
Color  hoods 
Cutout  machines 

Dimmers 
Disinfectants 
Drain  pipe,  cleaners 

E 
Effect  machines 
Electric  signals  and  controls 
Emergency  lighting  plants 
Exciter  lamps 
Exploitation,  mechanisms 

Fans,  ventilating 
Film  rewinders 

Film  splicing  devices 
Fire  prevention  devices, 

projector Fire  extinguishers 
Flashers,  electric  sign 
Flood  lighting 
Floor  cleaners 
Floor  surfacing  materials 
Fountains 
Frames,  lobby  display 
Furniture,  lobby  and  lounge 

Grilles,  ventilating 

H 
Hearing  aids 
Heating  systems Horns 

Ladders,  safety 
Lamps,  incandescent 

projection. 
Lamps,  projection  are Lenses 

Lighting,  emergency 
Lighting,  decorative 
Lifts — organ,  orchestra 

M 

Marquees 
Mats  and  runners 
Microphones 
Motor-generators 
Motors  (specify  purpose) 
Music  stands 

Organs 

P 

Paints,  lacquers,  etc. 
Perfumers 
Photo-electric  cells 
Portable  projectors 

Portable  sound  equipment 
Projectors,  motion  picture 
Public  address  systems 

Rectifiers 
Reflectors,  projection  arc 
Reflector  shields 
Regulators,  mazda Reels 
Rewinders,  film 
Rheostats 

Safes,  office 
Screens 
Screen  masks  and  modifiers 
Screen  resurfacing  service 
Seat  covers 

Signs,  directional 
Signs,  theatre  name 
Shutters,  projection  port 
Soundheads 

Speakers 
Splicers,  film 
Stage  lighting  equipment Stage  rigging 

Stereopticons 
Switchboards 

Tickets 
Ticket  booths 
Ticket  destroyers 
Ticket  issuing  machines 
Transformers 

U 
Uniforms 

Upholstery  fabrics 

Vacuum  cleaners 
Vending  machines 
Ventilating  systems 

BEHER  THEATRES 

Rocltefelier  Center,  New  York 

Gentlemen:  I  should  like  to  receive  reliable  information  on  the  following  items: 

S  . 

2. 

3 

4. 

5. 

Remarks  for  any  items  not  listed  above): 

(Refer  to  items  by  name,  as  listed  above) 

  6  

  7  

  8   

  9  

  10   

Name   Theatre   City. 

State   Seating  Capacity  

42 

Index  to  Advertisers 

Adler  Sign  Letter  Co   23 

Artkraft  Sign  Co.,  The   20 

Ashcraft  Mfg.  Co.,  C.  S   3 

Automatic  Devices  Co   32: 

Baldor  Electric  Co   34 

Bausch  &  Lomb  Optical  Co   39 
Best  Devices  Co   23 

Brenkert  Light  Projection  Co   35' 

Chicago  Expansion  Bolt  Co   23 
Colonial  Sales  Corp   2% 

Du  Pont  de  Nemours  &  Co.,  Inc., 

E.  L,  Fabrikoid  Division   21 

F  &  Y  Building  Service,  The   25 

Forest  Mfg.  Corp   33 

Garver  Electric  Co   39' 
General  Arc  Lighting  Co   37 

General  Seating  Co   23 

Goldberg  Bros  34-39 
GoldE  Mfg.  Co   32 

Hertner  Electric  Co.,  The   39 

Heyer-Shultz,   Inc   37 

Heywood-Wakefield  Co   8-9' 

Ideal  Seating  Co   19 
International  Projector  Corp. 

Third  Cover 

International  Seat  Corp  Second  Cover 

Kawneer  Co.,  The   25- 

Lavezzi  Machine  Works   35- 

National  Theatre  Suply  Co  4-34 

Pantasote  Co.,  Inc   22 

Poblocki  &  Sons,  Ben  B   22 

Projection  Optics  Co.,  Inc   32 

RCA  Mfg.  Co.,  Inc  Fourth  Cover 

Reynolds  Mfg.  Co   20 

S.  O.  S.  Cinema  Suply  Corp   28 

Schlanger,  Ben    29 

Strong  Electric  Corp.,  The   30 

U.  S.  Air  Conditioning  Corp   29 

U.  S.  Rubber  Co.,  Coated  Fabrics  Div.  23 

Wagner  Sign  Service,  Inc   26 

A  Section  of  Motion  Picture  Herald 



AGAIN LEADS 

WITH  THE  ONLY  COMPLETE  LINE 

OF  SOUND  and  VISUAL  PROJECTION 

EQUIPMENT 

★ 

PRICED 

TO 

MEET 

EXACT  NEEDS 

OF 

LARGE 

MEDIUM 

AND 

SMALL 

THEATRES 

★ 

SERVICE  SUPPIEMEITS  QUALITY 

Exhibitors  know  they  can  Rely  Upon  Simplex  Distributors  for  Satisfactory 

Installation  of  Simplex  Equipment,  Advice  and  Help  when  Emergencies  Arise 

and  Prompt  Delivery  of  Genuine  Simplex  Parts  when  needed. 

MANUFACTURED  BY 

INTERNATIONAL  PROJECTOR 

CORPORATION 

88-96  GOLD  STREET,  NEW  YORK.  N.Y. 
PROJEcrmN 

DISTRIBUTED  BY 

NATIONAL  THEATRE  SUPPLY 
COMPANY 

BRANCHES  IN  PRINCIPAL  CITIES  ^ 



Yon  wouldn't
 

call  this  the 

modern  way  to 

get  a  haircut ! 

-hut  ifs  just  as  old-fashioned 

to  use  an  outmoded  sound 

system  on  modern  movies 

Modern  Sounti  will  ̂ Utp^^  your  takes! 

INSTALL  RCA  PHOTOPHONE 

MAGIC  VOICE  OF  THE  SCREEN 

THE  importance  of  movi
e 

sound  is  reflected  in  the 

attention  it  is  given  by  Holly- 

wood studios.  They  invest  for- 

tunes in  sound  recording  equip- 

ment because  they  know  better 

sound  means  better  box-office. 

How  are  your  takes?  The 

RCA  Photophone  Magic  Voice 

Better  sound  means  better  bux-ojjice- 

of  the  Screen  will  help  you  bet- 

ter them  !  For  it  provides  true 

reproduction  of  modern  movie 

sound,  enables  you  to  olfer 

your  patrons  the  kind  of  sound 

they  want  to  hear ! 

And  it's  loiv  in  cost !  Ask 

your  RCA  Photophone  repre- 
sentative for  details. 

-and  RCA  Tubes  mecn  better  sound 

Only  the  New  Magic  Voice 
of  the  Screen  oflers  all 

these  Features! 

Constant  film  speed  is  assured  by 
famous  RCA  Rotary  Stabilizer! 
This  new  Magic  Voice  also  offers  you 

new  styling,  new  protection,  new  con- 
V  enience,  new  added  reserve  power  and 
many  other  outstanding  features! 

•    •  • 

RCA  Photophone's  service  organi- zation has  a  low  cost  theatre  service 

plan  in  which  you'll  be  interested. 

MAGIC  VOICE  OF  THE  SCREEN 

RCA  ̂ Aanufacturing  Corapany,  Inc.,  Canadeni  N.  J.    '    A  Service  of  the  Radio  Corporation  of  America 
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